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SCOni  OPERA  SEASON  NOT  TO  BE  EXCLUSIVE  CONSTANCEALEXANDREHAILED  AT  CALIFORNIA 

Manager  Frank  W.  Healy  Wants  All  the  People  Interested  in  this  Season  Gifted    California   Mezzo    Soprano    Duplicates   Artistic    Triumph    in    Her 
and  Therefore  Will  Avoid  the  Old  Society  Fad  Idea— The  Home  City.  After  Delighting  Eastern  Audiences— Herman  Heller 

Scotti  Grand  Opera  Co.  to  Popularize  the  Art  in  Its  Conducts  Excellent  Program  of  Orchestral  Numbers 

Highest  Form— Advance  Sale  Justifies  Plan  Stella  Jelica  to  Sing  Sunday  Morning 


By  ALFRED  METZGER 


By  ALFRED  METZGER 


The  extarordinary  advance  sale  for  the 
Scotti  Grand  Opera  season  which  will 
begin  at  the  Civic  Auditorium  on  Monday 
evening  points  toward  a  drastic  innova- 
tion in  the  usual  attitude  of  the  public 
toward  the  higher  form  of  grand  operatic 
productions.  The  innovation  is  repre- 
sented in  a  change  of  character  attend- 
ing these  performances  on  the  part  of 
public  attendance.  Hitherto  it  has  been 
accepted  as  a  fixed  artistic  policy  ihat 
grand  opera  in  its  higherfform  should  be 
the  result  of  a  society  fad.  That  is  to 
say  in  the  past  it  was  considered  un- 
thinkable that  an  opera  season  of  tlie 
real  kind  could  not  be  given  unless  so- 
ciety leaders  in  their  jewels  and  fine 
dresses  had  an  opportunity  to  combine 
art  with  fashion  and  give  the  people  in 
the  balcony  and  gallery  a  free  exhibition 
of  a  fashion  show  in  addition  to  the  oper- 
atic   performance    on    the    stage. 

Ever  since  San  Francisco  society  has 
taken  up  its  abode  near  San  Mateo  it  has 
somewhat  refrained  from  exhibiting  it- 
self at  theatrical  and  musical  perform- 
ances. If  our  social  leaders  do  attend 
public  productions  they  do  so  upon  the 
same  footing  as  the  rest  of  the  people. 
This  may  be  seen  at  our  symphony  con- 
certs or  at  the  first  nights  at  the  thea- 
tres. Society  people  and  everybody  else 
have  become  one  as  far  as  outward  ap- 
pearances are  concerned,  and  in  one  re- 
spect this  is  an  excellent  thing  for  music, 
for  it  takes  the  art  out  of  the  narrow 
circle  of  social  monopoly,  only  accessible 
to  the  rich,  and  brings  it  right  down  to 
the  people  at  large.  Since  living  condi- 
tions have  improved  for  the  middle  or 
working  classes  and  since  the  high  cost 
of  living  has  become  a  fixture  in  our  ex- 
perience, grand  opera  is  not  the  luxury 
any  more  that  it  used  to  be,  and  conse- 
quently it  is  becoming  more  popular.  It 
will  attain  the  heighth  of  its  popularity 
when  grand  opera,  even  in  its  highest 
phase,  will  be  sung  in  English,  and  that 
is  not  so  far  distant  as  some  may  think 
it  is. 

Now,  Frank  Healy  has  taken  advantage 
of  this  subtle  change  in  the  public's  atti- 
tude toward  grand  opera  and  by  giving  it 
in  the  Civic  Auditorium  he  has  at  the 
same  time  extracted  the  danger  of  social 
monopoly  of  the  Scotti  Grand  Opera  sea- 
son. There  is  no  "Horseshoe"  to  display 
Jewels  and  fine  dresses.  There  are  no 
proscenium  boxes  to  keep  on  an  annoy- 
ing conversation  during  the  acts.  There 
is  no  grand  staircase  from  which  to 
watch  the  socially  elect  in  the  lobby.  In 
short,  the  Civic  Auditorium  does  not  lend 
itself  to  social  display.  The  people  of 
San  Francisco  have  here  an  opportunity 
to  mingle.  Society  leaders  will  sit  next 
to  those  less  fortunate  in  life,  and  they 
will  find  the  experience  most  pleasant, 
and  they,  no  doubt,  have  been  finding  it 
so  on  various  occasions  during  the  war. 

Indeed,  the  war  has  done  more  to  de- 
stroy social  barriers  in  this  country  than 
anything  else.  And  Mr.  Healy  is  wise 
to  take  advantage  of  this  psychological 
condition.  Of  course,  it  still  takes  lots 
of  money  to  give  grand  opera  such  as 
Scotti  brings  us.  But  the  Civic  Auditor- 
ium holds  sufficient  people  to  distribute 
the  immense  cost  of  this  enterprise 
among  the  largest  number  of  people  pos- 
sible. And  judging  from  the  box  office 
reports  the  people  seem  to  take  advant- 
age of  this  opportunity.  Ladies  need 
not  feel  ashamed  if  they  have  no  gor- 
geous dresses  to  display.  Men  need  not 
feel  humbled  if  they  do  not  happen  to 
be  able  to  wear  a  full  dress.  No  one 
win  he  singled  out,  because  they  happen 
to  come  in  their  modest  apparel. 

It  is  no  exaggeration  to  say  that  more 
people  will  attend  grand  opera  during 
the  Scotti  engagement  than  have  ever 
attended  grand  opera  in  San  Francisco 
before.       People     who     imagined     they 


never  could  afford  to  spend  the  money 
necessary  to  hear  grand  opera  will  be 
given  an  opportunity  to  buy  tickets  at 
prices  within  their  reach,  for  there  are 
thousands  of  tickets  at  prices  below  the 
highest.  Thanks  to  the  seating  capacity 
of  the  hall  the  highest  price  can  be  made 
$5,  instead  of  $7.50  or  $10,  as  has  been 
the  case  before  the  fire.  So  the  princi- 
ple obstacle  toward  making  genuine 
grand  operatic  productions  accessible  to 
the  people  at  large  has  been  removed. 

Now%  there  remains  one  feature  that 
may  scare  musical  people  into  a  mental 
condition  wherein  they  think  they  can 
not  thoroughly  enjoy  the  performances, 
and  that  is  the  faulty  acoustics  of  the 
auditorium.  But  even  this  has  been 
looked  after  by  the  management.  In  the 
first  place  there  will  be  a  regular  stage 
which  will  reach  far  into  the  proscenium. 
Possibly  one-third  of  the  lower  floor  will 
be  occupied  by  the  stage.  This  does  not 
only  reduce  the  size,  but  encloses  the 
sound  in  a  so-called  sound  box  that  pro- 
jects it  directly  into  the  audience.  Be- 
sides fhe  dome  will  be  covered,  thus 
preventing  annoying  echoes.  We  are  cer- 
tain that  no  music  lover  need  to  stay 
away  from  this  season,  because  of  acous- 
tic faults.  They  will  be  surprised  how 
(Continued  on  Page  13,  Col.  1) 


As  usual  the  California  Theatre  was 
crowded  to  the  doors  last  Sunday  morn- 
ing, the  lobby  included,  when  Miss  Con- 
stance Alexandre,  the  efficient  and  highy 
endowed  young  California  mezzo  soprano, 
made  her  first  San  Francisco  appearance 
since  her  triumphant  concert  tour  which, 
during  a  period  of  twenty-four  weeks, 
took  her  through  the  principle  cities  in 
Eastern  and  Southern  states  last  year. 
Once  again  it  was  demonstrated  that 
California  artists  possess  sufficient 
beauty  of  voice  and  intelligence  of  in- 
terpretation to  be  respected  in  the  same 
manner  as  visitors,  and  a  resident  artist 
does  not  differ  from  a  visiting  artist  as 
long  as  he  or  she  possesse  the  necessary 
artistic  endowments  to  justify  artistic 
success.  And  herein  Miss  Alexandre 
met  the  most  fastidious  requirements. 

The  writer,  ever  since  he  has  taken 
charge  of  the  Pacific  Coast  Musical  Re- 
view, has  never  stultified  himself  by  ex- 
pressing himself  favorably  in  behalf  of 
an  artist,  no  matter  how  much  he  may 
have  liked  to  do  so,  if  favorable  com- 
ment was  not  justified.  There  are  so 
many  ways  in  which  to  avoid  direct  state- 
ments that  it  is  not  necessary  to  be- 
stow an  unqualified  endorsement,  when 
it  is  not  deserved.  And  so  in  Miss  Alex- 
andre's case  we  would  not  express  our- 


ANTONIO    SCOTTI, 
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selves  as  being  satisfied  with  her  artistic 
efforts,  unless  we  could  do  so  absolutely 
without  stultification  and  with  the 
knowledge  that  our  opinion  is  shared  by 
others,  qualified  to  express  the  same. 

Miss  Alexandre  had  chosen  a  particu- 
larly difficult  aria  for  her  opening  num- 
ber. The  sonorous,  sustained  and  lus- 
cious tones  necessary  to  interpret  the 
aria  from  the  Pique  Uame  by  Tschaikow- 
sky  can  not  be  negotiated  under  a  strain 
of  severe  nervousness.  Therefore  we  are 
justified  to  state  that  Miss  Alexandre 
possessed  the  necessary  assurance  and 
poise  which  only  an  artist  of  experience 
and  adaptability  reveals.  Her  voice  came 
out  strong  and  pliant.  It  proved  rich 
and  sonorous  in  the  lowest  and  middle 
tones,  and  equally  flexible  and  ringing  in 
the  highest  tones.  There  was  never  any 
sign  of  strain  even  when  the  high  notes 
were  used  with  the  utmost  dramatic  vir- 
ility. Notwithstanding  the  occasional  in- 
troduction of  vigorous  orchestral  chords 
Miss  Alexandre's  voice  could  be  heard 
easily  above  the  combined  tone  of  fifty 
expert  musicians. 

Miss  Alexandre's  enunciation  was  a 
joy  to  hear.  Every  letter  could  be  easily 
distinguished.  No  effort  was  necessary 
to  understand  the  meaning  of  the  lyrics. 
During  the  course  of  the  first  encore 
number — My  Curly  Headed  Baby — the 
quickly  enunciated  words  were  as  clear 
as  crystal,  and  herein  lies  a  large  part 
of  a  singer's  success.  Miss  Alexandre's 
impression  on  her  audience  of  three 
thousand  people  may  be  judged  by  the 
fact  that,  notwithstanding  the  severity 
of  the  musical  value  of  the  aria,  the  audi- 
ence, consisting  largely  of  people  not 
conversant  with  serious  musical  works, 
listened  in  wrapt  attention,  untjl  the 
close.  Then  a  spontaneous  thunder  of 
applause  broke  forth  which  did  not  stop 
until  the  artist  consented  to  sing  again. 
Even  after  the  second  encore  the  audi- 
ence continued  to  insist  upon  more,  and, 
notwithstanding  the  singer's  reluctance 
to  come  out  again,  she  was  forced  to  sing 
a  third  encore.  Only  a  distinct  artistic 
triumph  can  induce  an  audience  of 
strangers  to  insist  upon  hearing  an  artist 
for  the  third  time  when  the  program  is 
long  and  many  are  waiting  for  the  pic- 
ture to  follow  afterwards.  That  Miss 
Alexandre  succeeded  in  enthusing  her 
audience  to  this  extent  is  ample  proof 
of  her  ability  and  proficiency,  and  we  be- 
lieve that  this  will  be  the  first  of  a  series 
of  artistic  triumphs  in  California,  such 
as  the  young  vocal  artist  already 
achieved  in  the  East. 

The  orchestral  parT  of  the  program, 
under  the  able  direction  of  Herman  Hel- 
ler, began  with  a  March  by  Elgar,  enti- 
tled Crown  of  India.  It  was  presented 
witli  that  inspiring  rhythm  and  virile 
phrasing  which  California  audiences 
have  learned  to  like  so  much.  Then  fol- 
lowed one  of  Waldteufel's  most  charm- 
ing waltzes,  La  HarcaroUe,  which  was 
played  with  precision,  fine  color  and 
graceful  phrasing.  Then  came  a  vigor- 
ously interpreted  selection  from  Mas- 
cagni's  Cavallcria  Rusticana.  which 
brought  the  audience  Into  a  high  pitch 
of  enthusiasm  justifying  Mr.  Heller  to 
let  the  orchestra  share  in  the  ovation  ac- 
corded both  conductor  and  musicians. 
They  deserved  every  bit  of  it.  The  con- 
cluding number  of  the  program  consisted 
of  Tschaikowsky's  Hamlet  Overture, 
which,  notwithstanding  its  splendid  mu- 
slcianly  character,  seemed  somewhat  too 
cumbersome  and  long  drawn-out  for  the 
audience.  However,  It  was  given  an  ex- 
cellent reading,  considering  the  brief 
time  obtainable  for  rehearsing. 

We  shall  take  advantage  of  another  op- 
portunity to  show  how  much  good  Mr. 
Heller  and  his  orchestra  arc  doing  for 
(Continued  on  Page  13,  Col.  2) 


PACIFIC  COAST  MUSICAL  RI':VIICW 


The  DUO-ART  Piano 

Mo^  Marvelous  of  Player  Pianos 


QWe  particularly  invite  musicians  and  music  teachers  to  ac- 
quaint tliemselves  with  the  DUO-ART  Piano.  It  is  a  mar- 
velous instrument  and  is  assuredly  the  Player  Piano  of  the 
future. 

QFirst  of  all  it  is  a  Piano  to  be  played  in  the  usual  manner — 
a  Stroud,  Steele,  Weber  or  Steinway — it  may  either  be  an  up- 
right or  a  grand  (in  the  Stroud,  upright  only). 
fl  Secondly,  it  is  a  Player  Instrument,  a  Pianola — the  standard 
among  Player  Pianos.  One  can  play  anything  in  the  world  of 
music  according  to  his  own  ideas  of  expression. 
flBut  most  wonderful  of  all,  the  Duo- Art  is  a  Reproducing 
Instrument.  Inserting  a  Duo-Art  Roll  one  sits  nseditatively 
drinking  in  the  beauties  of  the  finest  musical  masterpieces  played 

We  carry  everything  in  Music — Stein;way  and  other  Pianos,  Pianola  and  Duo-Art  Pianos, 
Aeolian  Pipe  Organs,  Robert  Morton  Cathedral  Organs,  Victrolas  and  Victor  Records, 
Player  Rolls,  Conn  Band  Instruments,  String  and  Orchestral  Instruments,  Sheet  Music  and 
Music  Books. 

Sherman.  Hay  &  Co. 


by  the  greatest  pianists  of  today — played  just  as  the  artist 
would  play  them  in  person — with  all  the  tone  coloring,  with 
a  touch  as  light  as  thistle  down  and  again  with  lingers  of  steel. 
One  listens  to  the  playing  of  Bauer,  Busoni,  Saint-Saens, 
Grainger,  Gabrilowitch  and  scores  of  others.  Is  this  not  mar- 
velous? 

^  The  Duo-Art  is  the  Piano  which  created  a  sensation  at 
the  concerts  of  the  San  Francisco  Symphony  Orchestra,  when 
it  took  Harold  Bauer's  place,  playing  his  interpretation  of 
Saint-Saens'  Concerto  in  G  minor. 

QWe  cordially  invite  you  to  come  in  and  listen  to  the  Duo- 
Art.  You  will  be  entertained  and  (we  believe)  you  will  be 
astonished  I 


Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

Sacrameato — Stockton — Fresno — VaUejo — San  Jose 
Portland — Seattle — Tacoma — Spokane 


L.  E.  Beh)mier 

Manager  of  Distinguished  Artists 

EXECUTIVB   OFFICES! 

70S  AUDITORIUM  BLDG.,  LOS  ANGELES 


Arrillaga  Musical  College 

Per  nan  do    Mlclielena,    PreHident; 
A.  L,  ArtigrueH.  Vice-PreB.;  V.  de  Arrillnga,  Director 
llnexoelled  faeilltieM  for  the  study  of  music  in  all 
ItH   branches.     Large  Pipe   Organ.     Recital   HalL 

2315  JACKSON    STREET 
San   FranciHCOt  Cal.  Phone  West  4737 


Miss  Elizabeth  Westgate 

Teacher  of  Piano,  Oreao,  Harmonr.  OrffanUt  and  Mtulcal 
Director  of  First  I*resbyteriau  Chorch.  Alameda.  Home 
Stndloi  1117  PARU  STREET,  ALAMEDA.  Telephone  Ala- 
meda 155.  Thumdays,  Blerriman  School,  570  Oakland  Ave., 
Oakland.     Telephone   Piedmont  2770. 

Barbereux  System 

Of   Coodtructlve   Voice   Production   and    Unified   Diction 

Origrluated    and    Eatabllnhed    by 

M.    RARUEREUX-PARRV 

Central  Studio,  514  Pine  Arts   nuildins:.  Chicago 

Manning  School  of  Music 

JOHN   C.  MANNIIVG,  Director 

3242  ^Vasbingrton   Street,  near  Presidio  Avenae 

Suu   PrnnclMco,  Cal. 

For    further     information     address     the     secretarr    of    the 

Ncbool.  or   pbone  Plllraore  395. 

BERTHA  SLOCUM,  p.Jrc1C,t.u 

Local    Concerts — Tours    Books — Teachers    Placed 

Correspondence   Solicited 

Address:   Bertha   Slocum.   1834   First   St..   San   Diego,   Calif. 

LILLIAN   BIRMINGHAM 

CONTRALTO 
Teacher  of   Sinslnf;.      Complete   Course  of   Operatic  Traln- 
Insr.      27.10    Pierce    St.      Tel.    Fillmore   4553. 

ANDRE  FERRIER 

Dramatic  Tenor  (Opera  Comique.  Paris)  (Sarah  Bernhardt  Co.) 
Elocution    CourHc    (French) — Adults   $5.00;    Children   93.00 

n   Month.     Voice — Stage — Concerts, 
1401)   Hyde   Street  Phone   Franklin   3322 


MMB.   CARRINGTON   LEWYS 

Prima  Donoa  Witli  Strakosch,  Bfapleaonf  Etc. 

EML.YN   L.E\VYS 

Organist    Fifth    Chnrch    of    Christ    Scientist.      Formerlr 
Principal    of    Virgil    Piano    School,    London,    England, 
Res.    Studio:   2041    Lyon    Street.  Phone   Fillmore   553 

MRS.  S.  P.  MARACCI,  Vocal  Teacher 

Italian  method;  14  years  of  stage  experience;  former  prima 
donna      with      Caruso     and      Tetmzzlnl;     coaches     pupils 
Vocally   and   In    Dramatic   Deportment. 
Studio,    464    CoiombuB     Avenue.  Phone     Garfield    2276 

NOTRE  DAME  COLLEGE  OF  MUSIC 

SAN  JOSE,   CAL. 

Confers   Degrees  Avrarda   Certificates 

For  Particulars  apply  to   Sister   Superior 

MME.  LEONORE  GORDON  FOY 

Dramatic    Soprano — Opera   and   Voice 
Studio:   Claremont   Hotel  Telephone:   Berkeley  9300 

Dominican  College  School  of  Music 

SAN    RAFAEL.    CALIFORNIA 
Music    Courses    Thorough    and    Progressive 
Public    School    Music,    Accredited    Diploma 

SIGMUND  BEEL 

Concert  Master  of  L.  A.  Symphony  Orchestra  during  last 
four  years,  will  accept  pupils  In  advanced  violin  and  en- 
semble playing.     Studio  1373  Post  St.     Phone  Prospect  757 

THE  PASMORE  SYSTEM  OF  VOCAL  TECHNIQUE 

H.    B.    PASMORE,    1470    Wa.blnEtoii    St.,    San    Franclaco 

HARRIET   PASMORE,        -        Pomona    College   and    L.   A. 

Tel.   Franklin   836 

MISS  DOROTHEA  MANSFELDT 

Preparing  Teacher   for 

MRS.    OSCAR  MANSFELDT,    Pl.nlat 

2SS0   PINE   STRE^yr  Telephone   FUlmore   314 

EMILE  ROSSET 

GRADUATE   FROM    PARIS    CONSERVATORY 

ThorODETb    Elementary    and   Advanced   Violin    Study 

802  Kohlcr  «  Chaae  XlUIe-  Telephone  Market   8627 

SENORITA  TEODELINDA  TERAN 

Cello^Piano  taught  by  Hatthay  Touch  Method  of  the 
Royal  Academy  of  London.  For  appointments  Phone,  frou 
7  to  0  P.  M..  Douglas  4233 — Gaffney  BuUdlng. 

MISS  M.  V.  UNDERHILL 

VIOLINIST    AND    EXPERIENCED    TEACHER 

Tcnaya  Apartments,   Apt.  33,  780  Post   St.,   San  Francisco 
Phone  Franklin  3033 


FRANK  CARROLL  GIFFEN 

TEACHER    OF    SINGING 

80S   Chestnut   Street,    near   Hyde 
Appointments    by    Phone — Prospect    3320 


LEN  BARNES 


BARITONE 

Concert,  Recital,  Oratorio 

16.12  Union  St..  San  Prancisco  Telephone  Franklin  132S 


UDA  WALDROP 

PIANIST  ACCOMPANIST 

Instruction  in  Piano  and  Pipe  Organ.    Vocal  Coaching. 

Organist  and  Choir  Director  St.  Lnlce's  Episcopal  Church. 

Stadio:    308  Locust  St.  Tel.  Fillmore  1070 

OAKLAND  CONSERVATORY 
OF  MUSIC 

1329   Madison   St.,   Cor.   14th,  Oakland,   Calif. 
ADOLF  GREGORY,   Director 

WALLACE  A.  SABIN 

Organist  Temple  Emanu  El,  First  Church  of  Christ  Sel- 
entlst.  Director  Loring  Club.  S.  F..  Wed.,  1617  California 
St.,  Phone  Franklin  2603;  Sat.,  First  Christian  Sdenea 
Chnrch,  Phone  Franklin  1307;  Res,  studio,  3142  Lewlston 
Atc.,  Berkeley.     Phone   Piedmont  2428. 

Miss  Myra  Lumbard  Palache 

PIANIST   AND   ACCOMPANIST 

Available   for   Concerts.    Season   1920-1921 

20    Brookslde    <otf    Claremont    Avenne)*    Berkeley 

Phone  Berkeley  4001 


My  Love  o'  You 

Latest  Song  by 

ABBIE    GERRISH  JONES 

Being    Sung    by    ALICE    GENTLE 

Metropolitan   Opera   Co.,  N.  Y.,  and 

JOHN  FINNBGAN.  Celebrated  Irish  Tenor 
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TWENTIETH   YEAR 


THE  PASSING  OF  BARNETT  FRANKLIN 


The  death  of  Barnett  Franklin,  press  repre- 
sentative of  the  San  Francisco  Symphony  Or- 
chestra, the  Curran  Theatre,  and  many  other  en- 
terprises of  great  musical  and  theatrical  import- 
ance represents  a  great  loss  to  the  musical  in- 
terests of  this  city.  Mr.  Franklin  by  reason  of 
judicious,  dignified  and  straightforward  publicity 
assisted  the  cause  of  music  in  San  Francisco  in  a 
manner  that  cannot  be  appreciated  by  anybody 
not  familiar  with  the  importance  of  this  phase  of 
effective  educational  work.  The  public's  interest 
is  easily  aroused  by  adequate  publicity,  but  what 
is  more  difficult  is  to  retain  the  public's  interest 
in  an  enterprise  that  does  not  change  its  funda- 
mental character.  Such  a  case  is  the  San  Fran- 
cisco Symphony  Orchestra  which  has  been  able 
to  attract  large  audiences  notwithstanding  the 
fact  that  it  did  not  offer  anything  new  in  the  way 
of  change  of  policy  or  introduction  of  new  artistic 
features  such  as  soloists.  Mr.  Franklin  told  the 
public  how  important  it  was  to  support  the  sym- 
phony concerts,  while  Alfred  Hertz,  the  orches- 
tra, and  secretary-manager  Widenham  proved 
that  the  public  announcements  were  true  and  not 
exaggerated. 

It  is  such  clean,  honest  and  dignified  publicity 
as  Mr.  Franklin  used  that  helps  to  educate  the 
public  and  that  also  helps  to  establish  a  greater 
artistic  standard  for  a  community.  It  will  be 
difficult  to  fill  the  position  left  vacant  by  Mr. 
Franklin's  passing.  The  writer  has  lost  one  of 
his  dearest  friends  in  Mr.  Franklin's  death.  The 
convincing  style  of  his  writing,  the  frankness  of 
his  expressions,  the  uncompromisingly  honest  at- 
titude toward  artists  and  public,  the  dislike  of 
anything  that  smacked  of  the  sensational  or 
mediocre  which  Mr.  Franklin  exhibited  in  his 
professional  work,  was  admired  and  loved  by  his 
friends  in  his  private  character.  He  was  true 
blue.  No  sacrifices  were  too  many  for  him  when 
he  wished  to  appreciate  friendship.  He  was  the 
essence  of  loyalty,  faithfulness  and  kindhearted- 
nes  in  his  dealings  with  those  who  surrounded 
him.  We  feel  his  loss  very  greatly  and  are  not 
ashamed  of  our  grief.  Our  great  sympathy  goes 
out  to  his  widow  and  we  can  not  say  anything 
more  likely  to  express  our  feelings  than  the  as- 
surance that  he  has  left  the  imprint  of  his  great 
work  upon  this  community  in  the  refined  condi- 
tions he  has  created.  And  what  greater  heritage 
can  we  leave  our  dear  ones  than  the  conviction 
that  our  life  has  not  been  lived  in  vain? 


profession.  The  circulation  of  the  paper  has 
tripled  in  the  last  three  years  and  we  have  now 
offices  established  in  Los  Angeles,  San  Diego  and 
Seattle.  In  other  words  the  Musical  Review  is 
now  read  from  one  end  of  the  Pacific  Coast  to 
the  other.  Our  fight  for  recognition  of  resident 
artists  is  at  last  bearing  fruit,  and  many  of  our 
campaigns  for  musical  progress  have  been  suc- 
cessful. We  shall  write  more  concisely  about 
the  nineteen  years  of  the  paper's  existence  in  the 
twentieth  anniversary  edition  which  will  be  pub- 
lished on  October  23rd.  In  the  meantime  we  can 
only  say  that  we  trust  that  the  coming  years  will 
find  the  paper  progressing  in  equal  ratio  to  the 
improvement  made  during  the  last  ten  years. 

Once  more  the  printer  has  raised  the  expense 
of  getting  out  this  paper.  This  time  it  is  thirty 
per  cent  increase.  Of  course,  we  shall  not  raise 
our  advertising  rates,  nor  our  subscription  price 
at  present.  The  musical  profession  is  taxed 
enough  without  our  adding  to  its  burden.  Never- 
theless we  must  find  a  means  to  meet  this  addi- 
tional raise.  The  only  way  to  meet  it  is  by  se- 
curing additional  subscriptions  and  advertising 
patronage.  Under  present  conditions  it  is  im- 
possible to  publish  a  twelve  page  paper  at  a  profit. 
If  we  wish  our  subscribers  to  get  their  money's 
worth  in  news,  we  can  not  add  more  advertising 
to  our  twelve  page  paper  than  we  have  already. 
Therefore  we  must  publish  a  sixteen  page  paper. 
To  do  this,  and  i>ermit  the  paper  to  exist,  requires 
TWO  MORE  PAGES  of  advertising,  and  some- 
how this  must  be  gotten.  We  have  confronted 
graver  problems  than  this  one,  and  we  shall  not 
be  discouraged,  even  though  we  have  ample  cause 
to  be  so. 


With  this  issue  the  Pacific  Coast  Musical  Re- 
view begins  its  twentieth  year.  Much  has  hap- 
pened during  the  past  nineteen  years  during 
which  the  i)aper  has  been  published.  It  has  re- 
quired much  patience,  perserverance  and  courage 
to  continue  publication  at  certain  trying  times. 
The  fact  that  the  paper  is  still  in  existence  and 
bigger  than  ever  proves  in  no  uncertain  terms 
the  justification  of  our  confidence  in  the  musical 


We  feel  that  our  subscription  list  ought  to  be 
twice  as  large  as  it  is.  There  are  many  students, 
music  lovers  and  professional  musicians  who,  we 
are  certain,  would  subscribe  to  the  paper  if  they 
were  approached  in  the  matter.  Occasionally  we 
write  letters,  but  people  evidently  are  not  active 
enough  to  always  respond  to  letters.  Professional 
solicitors  do  not  always  gain  access  to  the  people 
they  wish  to  reach.  So  we  thought  of  a  new 
plan.  There  are  students  with  more  than  ordi- 
nary talent  who  do  not  possess  the  means  to  take 
lessons.  Neither  do  they  wish  to  ask  for  charity. 
We  shall  be  pleased  to  make  a  proposition  to  such 
students  in  return  for  their  soliciting  subscribers. 
Instead  of  paying  solicitors  a  dollar  each  for  each 
subscription  we  will  be  glad  to  pay  this  commis- 
sion to  students  who  wish  to  pay  for  their  les- 
sons, and  even  allow  them  this  commission  on 
renewals,  so  that  they  will  have  a  yearly  income. 
Furthermore,  if  their  teacher  tells  us  that  they 
arc  specially  talented  we  will  give  them  the  pub- 
licity that  will  secure  for  them  positions  later  on. 
We  shall  present  this  plan  in  a  more  elaborate 
form  later.  In  the  meantime  if  there  are  any 
students  who  wish  to  pay  for  their  lessons  by  se- 
curing subscriptions  for  the  paper  we  shall  be 
pleased  to  tell  them  about  the  plan. 

PACIFIC    MUSICAL   SOCIETY   OPENS   SEASON 


Mme.  Anna  Ruzena  Sprotte,  Contralto,  B.  Emillo  Payans, 

Flutist,  and  Ruth  MuzzI  Conniston,  Accompanist, 

Give    Fine    Program 


BY    ALFRED    METZGER 

A  large  and  select  musical  audience  crowded  the  spa- 
cious ballroom  of  the  Fairmont  Hotel  on  Thursday  eve- 
ning, September  23rd,  when  the  Pacific  Musical  Society 
gave  the  first  concert  of  the  season  1920-1921.  The 
change  of  place  from  the  St.  Francis  was  decidedly  for 
the  better.  There  was  a  minimum  of  noise  and  the 
acoustics  were  improved  by  reason  of  the  seating  ar- 
rangement, the  stage  being  placed  along  the  center  of 
the  east  side  of  the  room,  while  the  chairs  were  placed 
in  rows  lengthwise  facing  the  bay. 

Mi.ss  Blumberg.  the  President,  made  a  very  graceful 
and  interesting  address  in  which  she  outlined  the 
plans  for  the  sea.son.  Specially  gratifying  were  her 
references  to  the  intentions  of  the  society  to  raise  Its 
artistic  standard  and  to  engage  the  best  artists  avail- 
able. Miss  Blumberg  pointed  out  that  in  order  to  give 
the  best  concerts  a  bigger  financial  backing  was  re- 
quired tlian  in  tlie  past.  The  officers  were  at  present 
unwilling  to  raise  the  dues,  and  prefer  to  secure  the 
additional  financial  support  by  a  membership  drive. 
Since  Miss  Ulumberg  states  that  the  society  is  willing 
to  pay  adequate  remuneration  for  artists  this  paper 
wants  to  do  all  in  its  power  to  see  to  it  that  the  ofTlcers 
are  backed  in  their  endeavor  to  enlarge  the  member- 
ship list  It  Is  the  duty  of  every  music  lover  to  help  a 
club  which  is  willing  to  recognize  merit  In  resident  art- 


ists by  engaging  them  at  adequate  remuneration.  This 
is  one  of  the  most  Important  factors  in  the  attainment 
of  a  musical  atmosphere.  Join  the  Pacific  .Musical  So- 
ciety! should  therefore  become  a  slogan  for  every  con- 
scientious music  lover.  By  becoming  a  member  you 
add  just  that  niucii  more  toward  the  creation  of  a  Held 
for  concert  artists  in  San  Francisco,  and  toward  the 
justification  of  expenditures  necessary  for  a  musical 
education.  For  only  by  securing  remunerative  oppor- 
tunities are  artists  justified  to  undergo  the  labor  and 
expense  of  a  thorough  musical  education.  Teachers, 
students  and  concert-goers  are  all  interested  in  seeing 
clubs  like  the  Pacific  Musical  Society — clubs  that  PAY 
well  for  worthy  services— succeed  to  the  very  limit  of 
the  public's  financial  resources. 

If  the  opening  concert  of  the  Pacific  Musical  Society 
can  be  taken  as  a  criterion  of  what  is  to  follow,  then  the 
very  mcdest  demands  for  dues  are  indeed  negligible. 
For  the  soloists  were  Mme.  Anna  Ruzena  Sprotte,  con- 
tralto, and  Emillo  Puyans,  flutist.  Both  are  artists  of 
the  first  rank  of  whom  any  community  lias  reason  to 
feel  proud,  and  whose  presence  among  the  musical  col- 
ony adds   lustre   to   the   musical   atmosphere. 

Mme.  Sprotte  opened  the  program  with  Handel's 
Lascia  chio  pianga  and  Meyerbeer's  Ah,  inon  file.  Both 
these  works  represent  the  acme  of  vocal  art.  To  In- 
terpret them  adequately  requires  the  ultimate  refine- 
ment of  expression  and  intelligence  of  phrasing.  Mme. 
Sprotte  here  put  herself  on  record  as  an  artist  of  singu- 
lar finesse  and  vocal  power.  Her  voice — full,  rich,  son- 
orous, limpid — lent  itself  singularly  well  to  the  difficult 
phrases  of  these  compositions.  In  the  sustained  as 
well  as  rapid  passages  Mme.  Sprotte  knew  thoroughly 
how  to  bring  out  the  beauties  of  her  voice  as  well  as 
those  of  the  compositions.  Her  use  of  the  bel  canto  In 
the  Handel  aria  was  delightful  to  the  ear.  Indeed,  we 
know  of  no  vocalist  who  is  a  greater  expert  in  the  use 
of  the  bel  canto  than  Mme.  Sprotte.  To  employ  a  big, 
resonant,  robust  voice  like  that  of  Mme.  Sprotte  In  a 
mezza  voce  of  such  purity  and  limpidity,  as  this  ex- 
quisite artist  did  in  her  phrasing  of  the  Handel  aria,  Is 
the  essence  of  vocal  art.  and  no  praise  is  too  big  to 
recognize  such  proficiency. 

In  the  Mendelssohn  aria  Mme.  Sprotte  acquired  fine 
dramatic  effects  in  contrast  to  the  lyric  expression  of 
the  Handel  aria.  And  herein,  too,  site  was  equally  suc- 
cessful. Later  on  in  the  program  Mme.  Sprotte  em- 
ployed her  splendid  art  in  the  interpretation  of  Schu- 
bert's Wanderer,  Brahms'  Sapphic  Ode,  and  Kaun's  The 
Victor.  It  requires  an  artist  of  the  highest  rank  to  sing 
these  classic  songs  with  the  necessary  artistic  intelli- 
gence. Furthermore,  Mme.  Sprotte  proved  that  she  is 
not  only  a  consummate  interpreter  of  the  German  songs,  g 
but  that  she  can  sing  them  in  English  without  robbing 
them  of  any  dignity  or  musical  importance.  We  have 
always  contended  that  all  songs  and  operatic  works  pre- 
sented before  English-speaking  audiences  should  be 
sung  in  the  language  that  is  understood  by  the  public. 
To  deprive  the  people  of  the  import  of  the  words  is  to 
deprive  them  of  an  important  part  of  the  composition. 
We  admire  Mme.  Sprotte  for  her  judgment  and  good 
sense.  The  spontaneous  Ovation  and  the  enthusiastic 
recognition  of  her  art  is  ample  evidence  for  the  fact 
tliat  the  musical  public,  even  the  most  intelligent  part 
of  it.  appreciates  the  fact  that  it  is  able  to  understand 
what  is  being  sung,  even  though  some  are  ashamed  to 
admit  it.  Mme.  Sprotte  also  sang  a  group  of  Bohemian 
folk  song  most  charmingly  and  effectively. 

In  conclusion  Mme.  Sprotte  sang  a  group  of  English 
songs,  namely.  The  Call  of  the  Trail  (Fay  Foster),  Sun-, 
down  (Mana-Zucca),  and  Inter  Nos  and  Spring's  Siilg- 
iug  (MacFayden).  In  Iter  selection  of  these  composi- 
tions by  American  composers  she  certainly  showed 
good  taste  for  they  proved  to  be  among  the  best  of  this 
kind  written.  That  Mme.  Sprotte  made  such  an  ex- 
cellent impression  that  her  appearances  in  future  will 
always  be  greeted  with  delight  can  not  be  denied  by 
anyone  who  thoroughly  enjoys  the  best  kind  of  compo- 
sitions  interpreted   in   tlie   most  pleasing   fashion. 

B.  Emillo  Puyans  played:  Sonata  in  C  major  (J.  S. 
Baclu,  Ruth  Muzzi  Conniston  playing  the  piano  part, 
Romance,  Scherzo  (Widor),  Menuet  (Ravel),  Fantasie 
Pastorale  (by  request)  without  accompaniment  (Dop- 
pler).  Mr.  Puyans  played  on  this  occasion  in  a  manner 
to  make  us  regret  more  than  ever  tlie  fact  that  lie  Is 
about  to  leave  here.  Mr.  Puyans  has  always  delighted 
us  with  the  refinement  of  his  style,  tlie  smoothness  of 
Ills  tone,  the  warmth  of  his  phrasing  and  the  conscien- 
tiousness of  his  musicianship.  Mr.  Puyans  iilays  in  a 
manner  that  convinces  one  that  his  lieart  and  soul  is  in 
his  work,  and  that  he  has  devoted  the  necessary  study 
and  preparation  to  a  composition  that  makes  it  pos- 
sible to  interpret  it  with  ineillgence  and  finished  art- 
istry. There  Is  something  inexpressably  appealing  in 
Mr.  Puyan's  work,  and  his  affection  for  the  old  school 
of  composition  is  so  apparent  in  his  playing  that  one 
does  not  hesitate  to  consider  him  an  authority  in  such 
works  as  Bach  and  the  earlier  French  school.  This  does 
not  mean  that  Mr.  Puyans  is  not  equally  facile  In  his 
interiiretation  of  the  modern  school.  But  the  modern 
school  is  comprehended  by  most  skilful  flutists.  It  Is 
the  old  school  with  which  even  some  of  our  foremost 
flutists  are  not  as  familiar  as  they  should  be.  Mr. 
Puyans  plays  these  compositions  with  the  clarity  and 
Intensity  of  a  master.  Surely  his  departure  from  San 
Francisco  will  leave  a  vacancy  for  some  time  to  come. 
Mrs.  Conniston  played  the  piano  part  to  the  Bach 
Sonata  and  the  accompaniments  to  Mme.  Sprotte's  songs 
and  Mr.  Puyans'  flute  solos  in  a  manner  to  entitle  her 
to  a  prominent  position  among  our  resident  pianists. 
She  was  thoroughly  familiar  with  her  work,  played  with 
intelligence  and  judgment  and  iirovod  of  decided  help 
to  the  soloists.  She  was  one  of  the  distinct  features  of 
the  event.  The  participants  and  the  Pacific  Musical 
Society  have  every  reason  to  feel  gratifled  with  the 
high  character  of  this  the  opening  event  of  the  season. 
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CHAMBER    MUSIC  SOCIETY  COMPLETE    PLANS  ALICE    GENTLE'S    CARMEN    CHARMS    NEW    YORK 


Announce  Six  Concerts  and  Throe  Guest  Artists — Lon- 
don String  Quartet  Greatest  Sensation  at  Pitts- 
field,   Mass. — To   Mal<e   Second    American 
Appearance  in  San  Francisco 


The  Chamber  Music  Society  ot  San  Francisco  an- 
nounces the  corapleUon  of  Its  plans  tor  the  greatest 
I'l'stivnl  season  ot  Chamber  Music  ever  given  In  San 
Francisco. 

Tliorc  are  to  lie  six  concerts  In  the  Colonial  Hall 
Room  of  tiu'  St.  Francis  Hole!  on  Tuesday  evenings, 
November  IHh,  November  22nd,  December  7th,  January 
4th,  February  Lst  and  March  Ist  of  unusual  interest 
and  inlernational  importance.  At  three  of  these  con- 
certs assisting  guest  artists  ot  world'  fame  are  to  par- 
ticipate  In   wonderful  programs. 

The  season  opens  on  November  9th  with  May  Mukle, 
the  renowned  Englisii  'cellist,  assisting  in  the  Schubert 
Quintet,  Op.  163,  one  ot  the  most  beautiful  and  inspired 
worlcs  in  musical  literature.  Likewise  with  Miss  Mukle 
and  La.los  Fenster.  principal  viola  of  the  San  Francisco 
Orchestra,  the  string  quartet  of  the  Society  will  play 
I  he  famous  Brahms'  sextet  for  two  violins,  two  violas 
and  two  'cellos  in  B  flat,  a  composition  that  can  be 
heard  only  under  such  unusual  conditions  as  the  Cham- 
ber Music  Society  is  enabled  to  present  at  this  con- 
cert. 

On  November  22nd,  the  London  String  Quartet, 
brought  to  this  country  especially  by  Mrs.  Coolidge  for 
the  Pittsfield  Chamber  Music  Festival,  has  been  en- 
gaged here  by  Mrs.  Colbert,  the  Society's  manager,  to 
CO  operate  with  the  Chamber  Music  Society  in  the  ren- 
,  dition  of  the  octett  for  double  string  quartet  by  Georges 
Enesco,  the  celebrated  Roumanian  composer,  and  in  the 
performance  of  a  double  string  quartet  by  Mendelssohn. 
.  This  will  be  the  second  performance  in  America  of 
the  Enesco  worlc  which  has  created  a  tremendous  sen- 
sation in  all  the  European  capitals.  The  London  String 
Quartet  ranks  as  one  ot  the  greatest  quartets  in  the 
"worJd  and  their  appearance  in  San  Francisco  as  co-art- 
ists with  the  Chamber  Music  Society  string  quartet 
marks  one  ot  the  most  important  and  internationally 
significant  concerts  that  has  ever  been  offered  the  San 
Francisco  public.  The  following  telegram  received  by 
Mrs.  Colbert  from  Antonia  Sawyer,  the  manager  of  tlie 
London  String  Quartet,  following  the  appearance  of  the 
Quartet  at  Pittsfield  on  Friday  last,  their  first  American 
appearance,  speaks  for  itself; 

September  28,  1920. 

Jessica  Colbert, 

Manager  Chamber  Music  Society  ot  San  Francisco, 

San  Francisco: 
Success   ot   quartet   yesterday   simply   tremendous, 

never  heard  so  much  enthusiasm  over  anything;  they 

are    delighted    to    play    with    your    quartet.      People 

simply  shouted  and  threw  their  hats  in  the  air.     I 

have  never  heard  anything  so  fine. 

ANTONIA  SAWYER, 
Manager  London  String  Quartet. 

The  concert  of  February  1  will  mark  the  appearance 
ot  Leopold  Godowsky,  the  master  pianist,  who  will  play 
in  conjunction  with  Messrs.  Persinger,  Ford,  Firestone 
and  Britt,  the  great  Schumann  piano  quintet,  and  will 
also  be  heard  in  the  Brahms  trio  Op.  8  for  piano,  violin 
and  'cello  with  Louis  Persinger  and  Horace  Britt.  This 
will  be  Mr.  Godowsky's  first  appearance  in  chamber 
music  in  San  Francisco  and  will  afford  pianists  and 
piano  students  an  opportunity  of  hearing  him  in  this 
branch  of  musical  art.  The  three  other  concerts  of 
the  series  will  be  devoted  to  the  presentation  by  the 
Chamber  Music  Society  of  San  Francisco  of  the  latest 
novelties  and  standard  chamber  music  works  for  strings 
and  piano  with  Mr.  Ormay,  string  quartet,  and  strings 
and  flute  with  Mr.  Hecht,  carefully  selected  and  pre- 
pared by  Director  Persinger  and  the  ensemble  in  the 
past  three  months'  daily  rehearsals  of  the  Society  at 
Castle  Crags  during  the  summer. 

The  remarkable  feature  about  this  stupendous  Fes- 
tival of  chamber  music  is  that  the  entire  series  of  six 
concerts  is  offered  to  the  public  at  ?10,  per  seat,  plus 
war  tax,  there  being  no  extra  charge  to  subscribers 
lor  the  concerts  in  which  the  guest  artists  appear.  There 
are  500  subscription  seats  available  and  seat  orders 
will  be  filled  in  order  of  subscriptions  received.  The 
sale  ot  season  tickets  to  subscribers  opens  on  October 
4th  at  the  box  oHice  ot  the  Chamber  Music  Society  at 
Sherman,  Clay  &  Company  and  information  is  obtaina- 
ble here  and  at  the  office  ot  Jessica  Colbert,  Mgr., 
6199  Hearst  Building.  After  the  500  season  tickets  have 
been  sold,  a  limited  number  of  single  tickets  to  the 
various  concerts  will  be  available,  but  at  a  considera- 
ble increase  in  price  over  the  season  rate.  Those  wish- 
ing to  attend  the  concerts  are  advised  to  secure  their 
seats  promptly,  as  advance  inquiry  indicates  that  the 
house  will  be  sold  out  very  quickly. 


ImproBarlo  Gallo  Uses  Her  to  Introduce  the  San  Carlo 

Singers  In   Hammersteln's  Manhattan  Opera   House 

— Metropolitan     May     Not    Sing     In     London — 

Emma  Nevada's  Daughtjer  Mignon  Debuts 

In   Paris — Composers   Pay  Tribute 

To  Sousa 


STANFORD    UNIVERSITY   ORGAN    RECITAL 


Organ  recitals  at  the  Memorial  Church  will  be  re- 
sumed on  Sunday  next,  October  3d,  at  4  p.  m.,  by  War- 
ren D.  Allen,  University  Organist,  assisted  by  Emile 
Rosset,  violinist.  Mr.  Rosset  is  to  play  the  Beethoven 
Romance  and  two  Bach  numbers.  Mr.  Allen  plays  a 
new  Chorale-Prelude  by  Sowerby  on  the  hymn  Rejoice, 
Ye  Pure  in  Heart,  and  two  compositions  by  English 
composers — Evening  Rest,  by  Alfred  Hollins,  and  an 
epic  Ode,  by  Ralph  H.  Bellairs.  The  organ  numbers 
will  be  repeated  on  Tuesday  and  on  Thursday  after- 
noon (4:15  p.  m.).  Mr.  Allen  will  play  the  following 
program:  Thursday,  October  7th,  at  4:15  p.  m. ;  Prelude 
in  E  flat  (J.  S.  Bach) :  Scherzo  in  E  major  (Eugene 
Gigout) ;  Nocturne  (Bdvard  Grieg) ;  Triumphal  March 
(Alfred   Hollins). 


New  York,  Sept.  26.— The  San  Carlo  Opera  Company, 
under  the  direction  of  Fortune  Gallo,  began  its  four 
weeks'  engagement  last  Monday  night  at  Oscar  Ham- 
mersteln's Manhattan  Opera  House,  opening  in  Carmen 
with  Miss  Alice  Gentle  singing  brilliantly  the  title  role. 
It  was  an  excellent  beginning  and  Miss  Gentle's  Span- 
ish cigarette  girl  met  with  the  approval  ot  the  large 
audience  and  most  of  the  critics.  Her  singing  and  act- 
ing were  applauded  in  every  scene  and  she  was  the 
recipient  of  many  recalhi.  It  was  a  vindication  of  the 
judgment  of  the  late  Mr.  Hammerstein  in  having  given 
her  her  first  opportunity  and  of  her  subsequent  engage- 
ment by  the  Metropolitan  Opera  Company.  Miss  Made- 
leine Keltie,  a  singer  new  to  the  stage,  made  a  credit- 
able debut  as  Micaela.  She  sang  with  a  pretty,  though 
small  voice,  in  tune  with  some  taste.  Eugenie  Cibelli 
made  his  first  appearance  in  this  country  as  Don  Jose. 
He  was  nervous  and  therefore  may  sing  better  at  a 
second  appearance.  Mario  Valle  as  Escamillo  won  the 
inevitable  applause  for  the  full  fighter's  song.  New 
scenery  graced  the  production  and  there  was  a  chorus 
of  fair  size  and  ability.  The  orchestra  was  under  the 
direction  ot  Gaetano  Merola,  and  the  chief  dancer  was 
Miss  Sylvia  Tell,  formerly  of  the  Chicago  Opera.  Im- 
presario Gallo  had  the  distinction  of  opening  New 
York's  operatic  season  this  year. 


Further  plans  tor  the  season  of  the  Chicago  Grand 
Opera  Company  are  announced  by  the  executive  direc- 
tor, Herbert  M.  Johnson,  who  arriv.ed  last  week  from 
Europe.  First  and  foremost  he  said  that  Mary  Garden 
would  surely  be  with  the  company  beginning  on  New 
Year's  eve  in  Chicago,  and  would  come  to  New  York 
and  be  heard  in  a  number  of  operas  at  the  Manhattan 
Opera  House.  'Other  members  of  the  company  who 
have  been  re-engaged  are  Gall,  Galli-Curci,  Macbeth, 
Maxwell,  Raisa,  and  Santillah,  sopranos;  Van  Gordon, 
contralto;  Bonci,  Johnson,  Lament,  Muratore,  Mojica, 
Oliviero,  and  Schipa,  tenors;  Baklanoff,  Defrere,  Du- 
tranne,  GaleflS,  Rimini,  and  Ruffe,  baritones;  Cotreuil, 
Lazzari,  Nocilay,  and  Trevisan,  bassos.  Newcomers 
in  the  company  will  be  Joseph  Hislop,  the  Scottish 
tenor;  Marcelle  Goudard,  Olga  Carrera,  Elsa  Diemer, 
and  Ganna  Walska,  sopranos;  Gabriella  Besanzoni, 
Philene  Falco,  Dorothy  Francis,  Rose  Lutiger  Gaunow, 
Frances  Paperte,  and  Carmen  Pascova,  contraltos;  Al- 
bert Faillard,  tenor;  Sallustro  Cicai,  baritone,  and  Carl 
Bender,  basso.  Riccardo  Martin,  who  sang  with  the 
Chicago  company  one  season  after  he  left  the  Metro- 
politan and  was  this  season  leading  tenor  at  Covent 
Garden,  London,  has  been  re-engaged  by  Mr.  Johnson 
for  the  Chicago  forces. 


Edward  Ziegler,  assistant  general  manager  ot  the 
Metropolitan  Opera  Company,  who  returned  last  week 
from  England  by  the  Olympic,  said  that  while  it  was 
possible  the  company  would  go  to  London  for  a  spring 
season  next  year,  nothing  had  been  decided.  "My  mis- 
sion abroad,"  he  said,  "was  merely  to  look  into  the 
possibilities  and  report  to  the  directors  and  Mr.  Gatti 
Casazza.  The  latter  will  return  from  Italy  by  the  Dante 
Alighieri  about  October  10th.  After  he  gets  back  a 
meeting  will  be  held  and  the  matter  carefully  discussed. 
After  that  the  decision  will  be  made  known. 


A  new  series  ot  Sunday  evening  concerts  at  popular 
prices,  under  the  auspices  of  the  Musical  Bureau  of 
America,  began  last  Sunday  night  at  the  Lexington 
Theatre  with  a  piano  and  violin  recital  by  Harold 
Bauer  and  Toscha  Seidel.  Beethoven's  Krentzer  Sonata 
was  announced  on  earlier  programs  as  the  opening 
number,  but  Brahms'  Sonata  in  D  minor  was  substi- 
tuted by  the  players.  The  concert  this  evening  will 
again  be  a  piano  and  violin  recital,  this  time  by  Leo- 
pold Godowsky  and  Max  Rosen. 


By  arrangement  with  J.  J.  Shubert  a  series  of  Sun- 
day matinee  concerts  by  opera  singers  will  be  given 
at  the  Century  Theatre  this  season  under  the  direc- 
tion ot  the  Allied  Enterprises,  Inc.,  of  which  Ota  Gygi 
is  the  head. 


The  Boston  run  of  Pitter  Patter,  the  new  musical 
comedy  by  William  B.  Friedlander  and  Will  M.  Hough, 
ended  last  night.  The  New  York  opening  at  the  Long- 
acre  Theatre  takes  place  tomorrow  evening,  in  order 
to  get  the  elaborate  settings  in  place  and  to  prepare 
the  stage  tor  the  realistic  rain  effect  that  is  the  climax 
of  the  first  act.  Pitter  Patter  is  based  on  William  Col- 
lier and  Granr  Stewart's  famous  farce.  Caught  In  the 
Rain. 


The  opening  ot  the  regular  season  at  Charles  Dilling- 
ham's Globe  Theatre  has  been  set  for  Tuesday  evening, 
October  5th,  when  Fred  Stone  will  return  to  Broadway 
in  Mr.  Dillingham's  most  recent  production.  Tip  Top, 
a  new  musical  comedy  vehicle  for  the  versatile  come- 
dian provided  by  the  authors  of  Chin  Chin  and  Jack  o' 
Lantern,  the  book  and  lyrics  being  by  Anne  Caldwell 
and  R.  H.  Burnside  and  the  music  by  Ivan  Caryll. 


Morris  Gest  has  announced  the  cast  tor  Mecca,  the 
big  Oriental  musical  extravaganza  by  Oscar  Asche, 
which  F.  Ray  Comstock  and  Morris  Gest  will  present 
at  the  Century  Theatre  on  Monday  night,  October  4th. 
There  will  be  400  people  in  the  big  company,  and  the 


»IME.    STELLA   JELICA, 


The  Cfanrmlni;  Coloratura  Soprano  AVlio  Will  Be  the  Solo- 
iMt  at  the  Sunday  niorulng  Concert  of  the  California 
Theatre    OreheHtra    Tomorrow    Morning. 

list  of  the  principal  players  includes  Gladys  Hanson, 
Hannah  Toback,  Kate  Mayhew,  Ida  Mule,  Genevieve 
Delora,  Audrey  Anderson,  Martha  Lorber,  May  Poth, 
Margaret  Brodman,  Elizabeth  Talma,  Lionel  Braham, 
Herbert  Grinwold,  John  Doran,  Orville  Caldwell  and 
John  Nicholson.  Mecca  is  such  a  big  production  that 
it  cannot  be  sent  on  tour  for  preliminary  perform- 
ances since  no  ordinary  theatre  could  accommodate 
the  big  scenery  for  its  fourteen  stage  settings. 


John  Alden  Carpenter's  Concertino  for  Piano  with 
Orchestra"  will  be  perfofmed  for  the  first  time  in  New 
York  by  Walter  Damrosch  and  the  New  York  Symphony 
Orchestra  with  Percy  Grainger  as  soloist.  Mr.  Carpen- 
ter was  bom  in  a  suburb  of  Chicago.  He  is  a  grad- 
uate ot  Harvard  and  later  studied  music  under  Elgar. 
Mr.  Damrosch  and  the  New  York  Symphony  Orchestra 
gave  Carpenter's  suite.  Adventures  in  a  Perambulator, 
in  1915  and  his  symphony,  Sermons  in  Stones,  was  per- 
formed last  season. 


The  National  Symphony  Orchestra,  Arthur  Bodanzky 
conductor,  gave  a  concert  last  Sunday  afternoon  for 
the  immigrants  at  Ellis  Island.  The  concert  was  given 
on  the  lawn  back  of  the  receiving  station,  and  3000 
immigrants  and  1000  visitors  from  the  city  composed 
the  audience.  Mme.  Marguerite  Namara,  soprano,  sang 
the  Jewel  Song  from  Faust,  the  Waltz  Song  from  Ro- 
meo and  Juliet,  and  the  Musetta  Waltz  from  La  Bo- 
heme.  Scipione  Guidi,  concert  master  of  the  orchestra, 
played  the  last  movement  of  Mendelssohn's  concerto 
on  the  violin. 


Word  comes  trom  Paris  that  Miss  Mignon  Nevada 
of  New  York,  a  young  American  singer,  made  her  debut 
in  the  Opera  Comique  in  the  part  of  Mimi  in  La  Vie  de 
Boheme.  She  achieved  a  great  success,  and  was  ac- 
corded an  enthusiastic  reception.  Miss  Nevada  is  the 
daughter  of  Mme.  Emma  Nevada  (Mrs.  Palmer),  one 
time  celebrated  prima  donna,  and  Dr.  Palmer  of  New 
York. 


A  tribute  to  John  Philip  Sousa  by  contemporaneous 
composers  will  be  paid  this  evening  at  the  Hippo- 
drome, when  he  and  his  band  ot  100  will  celebrate  the 
twenty-eighth  anniversary  ot  that  organization.  Ap- 
pearing on  the  stage  with  the  "March  King"  at  one 
period  ot  the  program  will  be  Victor  Herbert,  Jerome 
Kern,  Raymond  Hubbell,  Ivan  Caryll,  Victor  Jacobi, 
Louis  A.  Hirsch,  Eilvio  Hein,  Rudolph  FrimI,  Gustavo 
Kerker,  Irving  Berlin  and  A.  Baldwin  Sloane.  A  laurel 
wreath  will  be  presented  to  Mr.  Sousa  by  the  Musi- 
cians Club  ot  New  York,  ot  which  Walter  Damrosch 
is  president.  Gavin  Dhu  High. 


Maud  Allan  created  a  tremendous  furor  while  in  South 
America  where  she  has  Just  finished  thirty-two  recitals. 
So  great  was  the  impression  that  she  made  upon  music 
lovers  and  those  who  appreciate  the  art  of  dancing  that 
Miss  Allan  was  re-engaged  for  another  series  at  Buenos 
Aires.  Miss  Allan  has  gone  to  fill  her  contracts  in 
England  and  Paris  and  later  in  the  season  will  return 
to  America  to  tour  the  United  States  and  Canada.  Her 
Pacific  Coast  engagements  will  be  under  the  manage- 
ment of  L.  E.  Behymer  and  will  be  in  April,  1921. 


PACIFIC  COAST  MUSICAL  REVIEW 


Distinguished  Artists  Residing  in  California  Who  are  Available  for  Concerts  During  the  Season  1920-1921 

Editorial  Note: The  Pacific  Coast  Musical  Review  is  in  a  position  to  guarantee  the  artistic  efficiency  of  the  artists  represented  on  this  page.     They  have  established  a 

reputation  for  themselves,  partly  national,  partly  international,  through  regular  concert  tours  or  by  appearances  in  operatic  organizations  of  recognized  fame.  The  purpose 
of  setting  forth  the  availability  of  these  reputed  artists  is  to  convince  the  California  musical  public  that  distinguished  artists  of  equal  merit  to  any  reside  in  this  State. 
We  intend  to  prove  that  a  resident  artist  confers  honor  upon  the  community  in  which  he  resides. 


OLGA 
STEEB 

PIANIST 
Now  Booking  for 
Season   1920-1921 

KATHERINE  A. 
BAMMAN 

Management 

53  West  39th,   N.  Y. 

Pacific  Coast  Representative 
L.  E.  Behymer,  Auditorium  BIdg.,  Los  Angeles 


Constance  Alexandre 

MEZZO  SOPRANO 

After  a  20  weeks'  concert  tour  through 
Eastern  and  Southern  States  last  sea- 
son is  available  for  concerts  in  Califor- 
nia  during   October   and   November. 

Address :  Care  Pacific  Coast  Musical  Review 

801  Kohler  &  Chase  Bldg. 

San  Francisco,  Calif. 


HORACE  BRITT 

Belgian    Cello 
Virtuoso 


Season  1920-1921 
Now  Booking 

Exclusive    Management 
JESSICA  COLBERT 


Hearst  Building,  San  Francisco,  Calif. 


I  Mme.  Kalova 

Brilliant  Russian  Violinist 


Available   for  Concerts  on  the  Pacific  Coast 


229  CHAPEL  STREET,  BERKELEY 
Phone  Berkeley  1642 

ADDITIONAL   NEW  YORK   NEWS 


(Continued  from  Page  4,  Col.  3.) 
Charles  L,  Wagner,  Loudon  Charlton,  R.  E.  Johnston 
and  other  concert  managers,  together  with  Milton 
Aborn,  of  the  former  Aborn  Opera  Company,  are  inter- 
ested in  a  plan  to  give  Wagnerian  operas  in  English  at 
the  Manhattan  Opera  House  and  in  several  large  Amer- 
ican cities. 


The  harpists  have  decided  to  unite  into  an  associa- 
tion for  the  propagation  of  harp  playing.  Their  organ- 
ization is  known  as  the  National  Association  of  Harp- 
ists and  is  incorporated  under  the  laws  of  the  State 
of  New  York.  The  incorporators  are  Elizabeth  S.  Cool- 
idge.  Alexander  Lambert,  Annie  Louise  David,  Gertrude 
Ida  Robinson,  Viola  Gramm-Salzedo,  A.  Francis  Pinto, 
Fredo  Sides,  Maude  Morgan,  Edgar  Varese,  Marie  Mil- 
ler, Clare  Mallison  and  Carlos  Salzedo.  Mr.  Salzedo 
is  president  of  the  association. 


New  York  will  probably  have  a  new  concert  hall  to 
take  care  of  the  increased  number  of  musical  enter- 
tainments that  this  season  promises.  The  Town  Hall 
at  No.  113  West  Forty-third  street,  which  will  soon  be 
completed,  having  an  auditorium  seating  about  fifteen 
hundred,  will  be  devoted  to  concerts  and  recitals  as 
well  as  to  the  League  for  Political  Education,  for  which 
It  is  being  erected. 


Povl 
Bjornskjold 

DANISH 

DRAMATIC    TENOR 

Available   for   Concerts   on 

Pacific   Coast 


Address:   Albert  Petersen 

In   Care   Pacific  Coast  Musical   Review 

801   Kohler  &  Chase  Bidg.,  San  Francisco 


Exceptional 

Equipment 

of 

Vocal 

Technique 


Stella  Jolica 


Chamber  Music  Society 

of  San  Francisco 

(FoDDdcil  br  Eliii  HcchI) 

LOUIS    PERSINGEB, 

First  Violin 
LOI'IS  FORD  Second  Violin 
NATHAN  FIRESTONE,  VIolo 
HORACE  BRITT,  Violoncello 
ELIAS  HECHT,  Flute 
GYULA  OR.1IAA',  Pllinl.st. 
AxNOclate    ArtlMt 

Musical  Direction  Louis  Perslnger 

Season   1920-1921 — Now   Booking 

Exclusive  Management  JESSICA  COLBERT 

619   Hearst  Bldg.,  San  Francisco 


MADAME 


Anna  Ruzena 
Sprotte 


Brilliant  successes  in  return  engagements  at  Cali- 
fornia Theatre.    Appearing  in  San  Francisco  with 
Pacific  Musical   Society,  September  22,   1920. 

Available   tor  Recitals,   Oratorio  or  Opera. 

Management  Stanislas  Bem  and  Alice  Seckels, 

68  Post  St,  San  Francisco. 


The  seventy-ninth  season  of  the  New  York  Philhar- 
monic Society  will  open  in  November  with  Josef  Stran- 
sky,  conductor,  beginning  his  tenth  year  at  the  head  of 
the  orchestra.  The  several  series  of  Carnegie  Hall  con- 
certs will  include  twelve  Thursday  evenings,  sixteen 
Friday  afternoons,  tour  Saturday  evenings,  and  twelve 
Sunday  afternoons.  First  performances  of  American 
compositions  will  be  features  of  the  season's  olTerings. 
In  addition  to  these  novelties  the  program  will  include 
premier  performances  of  several  important  European 
works.  The  orchestra  will  make  three  short  tours  in 
The  East  and  Middle  West,  and  at  the  conclusion  of  Its 
New  York  concerts  will  travel  from  coast  to  coast  in  a 
.spring  tour  of  ten  weeks. 

The  Berkshire  Music  Colony,  Inc.,  announces  for 
1921  the  competition  inaugurated  by  Mrs.  F.  S.  Coolidge 
to  stimulate  the  creation  of  chamber  music  works.  It 
offers  a  prize  of  $1000  to  the  composer  of  tiie  best  trio 
for  piano,  violin  and  cello  submitted  to  a  Jury,  the 
names  of  whose  members  will  be  announced  later.  The 
contest  will  be  open  from  now  until  August  1,  1921. 
Only  compositions  which  are  not  published  and  have 
not  been  performed  in  public,  either  in  part  or  their 
entirety,  will  be  accepted.  No  composition  which  has 
already  won  a  prize  will  be  accepted.  Transcriptions 
or  adaptations  will  not  be  eligible.  The  compositions 
must  be  sent  to  Hugo  Kortschak,  South  Mountain, 
Pittsfleld.      Mrs.    Coolidge    announces    from    PIttsfleld, 


Solo 


FRANK  MOSS 

PIANIST 
Ensemble  Accompanist 


Sluillo'.   Roomn   I    and   2,   No.  4I)S   Stockton   SI. 
(Heine    UldE.) 

MnnnKcincnt: 

JESSICA  COLBERT 

010  HcHrNt  IluildluKi  Snii  FrnnclNco 


EdAvard  Schlossberg 
PIANIST 

He  reveals  that  innate  sense  of  artistry  .  .  .  and 
that   certain    something   that   some   call   fire   and 
others  conviction — the  quality  that  illuminates. 
—MUSICAL  COURIER. 

Management   Bertha  Stocum, 
419-20  First  Natl.  Bank  Bldg.,  San   Diego,  Calif. 


Louis  Persinger 

'The  first  of  American  violinists." 

— Pierre  V.  Key,  in  New  York  World. 


Management:   Jessica  Colbert,   Hearst  Building, 
San  Francisco. 


Lawrence  Strauss 

TENOR 

Management  Jessica  Colbert 

Studio: 
S07  Kohler  &  Chase  Bldg. 

(Mon.    and    Tliurs.    afternoons) 


Residence  Studio:  2904  Garber  St.,  Berkeley 


Mass.,  the  program  tor  this  fall's  Berkshire  festival  of 
chamber  music  in  her  temple  of  music  on  South  Moun- 
tain September  23,  24  and  25.  As  in  other  years,  there 
will  be  five  concerts.  The  first  will  be  given  by  the 
Berkshire  string  quartet.  The  feature  of  the  final  con- 
cert will  be  the  playing  by  the  Berkshire  musicians  ot 
Francesco  Malipiero's  $1000  prize  winning  composition 
for  string  quartet.  Gavin  Dhu  High. 


ZARAD    ENGAGED    FOR    MORGAN   SERIES 


Francesca  Zarad.  the  distinguished  soprano,  who 
scored  a  notable  success  in  the  famous  Tacoiua  Stadium 
scries  of  concerts,  has  been  engaged  for  the  Frank  A. 
Morgan  Distinguished  Artists'  Series  ot  Chicago. 
Madame  Zarads  recital  will  be  given  in  Orchestra  Hall 
Tuesday    night,    March    Ist. 


Marian  Patricia  Cavanaugh,  the  talented  little  nine- 
year-old  pupil  of  Joseph  George  Jacol)son.  has  been 
engaged  again  to  give  the  iialf-hour  of  music  at  the 
(Jreek  Tlieatre  on  October  lOtli,  when  she  will  render 
the  whole  program  alone.  The  tiny  miss  Is  quite  in 
demand.  On  Sept.  12tli  she  played  for  the  Transporta- 
tion Club  at  the  Palace  Hotel,  Sept.  2Gth  at  Mr.  Jacob- 
.son's  recital.  She  will  play  on  October  lOth  at  the 
Greek  Theatre,  October  13th  at  the  Oakland  Club  and 
October  24tli  at  the  California  Club. 


PACIFIC  COAST  MUSICAL  RRVII'.W 


Scotti  Opera  Company  To  Open  In  Los  Angeles  Season 

Under  the   Management  of  L.   E.   Behymer  Season  of  Eight  Performances  Will  Be  Given  at  Phil- 
harmonic Auditorium — Thirty  Members  of  Philharmonic  Orchestra  to  Be  Added  to  Regular 
Organization — Federation  of  Music  Clubs  Announce  Plans  for  Season 

By  BRUNO  DAVID  USSHER 


I.oa  Angeles,  September  28,  1920. — Our  music  season 
o(  11120-21  could  scarcely  be  Inaugurated  more  auspl- 
i'lou.>il.v  than  with  one  week's  season  of  the  Scotti  Opera 
Company  under  the  local  management  ot  L.  E.  Behy- 
mer. The  demand  for  seats  is  tremendous  so  that  en- 
thusiastic capacity  audiences  may  well  be  expected. 
The  ensemble  is  tlie  same  for  the  local  season  as  al- 
ready announced  in  the  Pacific  Coast  Musical  Review 
tor  the  San  Francisco  engagement.  Tbe  Los  Angeles 
schedule  announces  La  Boheme  on  the  11th  and  16th 
of  October,  L'Oravolo  and  Pagliaccl  tor  the  12th,  Ma- 
dame Butterfly  the  13th  on  the  afternoon  and  II  Trova- 
tore  in  the  evening.  La  Tosca  on  the  14th,  L'Oracolo 
and  Cavalleria  Rusticana  on  the  afternoon  and  Faust 
on  tlie  evening  of  the  16th.  All  the  performances  will 
be  given  in  the  Philharmonic  Auditorium. 

Mr.  Scotti,  who  heads  the  company,  has  made  ar- 
rangements with  the  Philharmonic  Orchestra  so  that 
his  instrumental  ensemble  of  thirty  players  will  be  aug- 
mented to  over  fifty  players,  and  in  some  performances, 
as  Faust,  to  sixty-eight  players  in  the  pit  and  behind 
the  stage.  This  large  orchestra  will  give  his  galaxy 
of  stars  an  excellent  tonal  basis  for  high-class  operatic 
work.  In  reality  Mr.  Scotti  is  giving  the  Middle  West 
and  Pacific  Coast  a  genuine  touch  of  Metropolitan 
Opera  House  tradition.  By  postponing  his  tour,  or 
rather  timing  it  before  the  opening  of  the  Metropolitan 
season,  Mr.  Scotti  has  been  able  to  select  from  Mr. 
Gatti-Casazza's  best  singers.  In  spite  of  the  fact  that 
his  railroad  expenses  have  gone  up  from  $35,000  to 
about  .$50,000  on  account  ot  the  raise  in  rates,  Mr.  Scotti 
has  continued  to  carry  the  full  complement  of  his 
company,  numbering  about  one  hundred  members.  As 
the  entire  tour  will  last  only  seven  weeks  such  an  addi- 
tional expense  naturally  must  be  considered  a  finan- 
cial blow.  Nevertheless  Mr.  Scotti  has  gone  ahead  with 
his  plans,  his  love  for  excellent  operatic  productions 
and  his  artistic  ideals  undimmed  by  a  reverse  such  as 
this. 

In  his  efforts  to  present  first-class  opera  Mr.  Scotti  is 
being  assisted  by  a  vocal  cast,  unsurpassed  in  talent, 
and  a  staff  of  conductors  and  stage  directors  of  equal 
ability.  As  an  ensemble,  the  Scotti  company  is  in  a 
class  almost  of  its  own,  not  only  on  account  of  the 
superb  individual  qualities  of  the  singers,  conductors 
and  instrumentalists,  but  owing  to  their  splendid  en- 
semble work.  This  is  best  testified  by  an  incident  that 
occurred  during  a  Trovatore  performance  at  Memphis 
when  Wilfred  Pelletier,  assistant  conductor  to  Carlo 
Peroni,  was  conducting.  For  a  period  of  several  min- 
utes all  the  lights  in  the  entire  city,  including  every 
one  in  the  theatre,  went  out  completely,  so  that  utter 
darkness  pervailed,  yet  both  singers  and  orchestra  went 
on  singing  and  playing  unfalteringly  and  smoothly  as 
if  nothing  had  happened.  When  the  lights  dimly  be- 
gan to  glow  again  a  tremedous  temptest  of  applause 
broke  forth  from  the  spell-bound  audience,  acknowl- 
edging  this   supreme   test   of  artistry. 

Mr.  Scotti's  advance  business  manager,  Charles  G. 
Strakosch,  is  in  town,  arranging  the  preliminary  busi- 
ness affairs  of  the  company,  including  the  sending  of 
ten  picked  musicians  from  Los  Angeles  to  San  Fran- 
cisco, who  will  participate  in  the  entire  season  there, 
so  that  their  experience  thereby  gained  will  greatly 
enhance  the  quality  ot  the  local  season.  Mr.  Strakosch 
himself  is  the  descendant  of  an  old  family  that  has 
given  prominent  artists  to  two  continents  for  the  past 
120  years.  The  Strakosch  family  has  for  generations 
been  closely  linked  up  with  operatic  enterprises.  The 
Strakosch  Opera  Company,  for  instance,  was  the  direct 
forerunner  of  the  present  Metropolitan  Opera  House. 


Instead  of  the  farewell  concert  ot  Arthur  Kay  as 
conductor  of  the  Grauman  Symphony  Concert  an  organ 
recital  was  substituted  by  Manager  Sid  Grauman  last 
Sunday  morning,  at  which  Henry  B,  Murtaugh  made  his 
first  debut  as  solo-organist  in  a  more  pretentious  basis. 
His  brilliant  technic  and  colorful  registration  made  the 
concert  a  most  pleasant  event.  Mischa  Guterson,  the 
new  conductor,  will  direct  his  first  Sunday  morning 
concert  on  October  3rd. 


May  Macdonald  .Hope,  a  pupil  of  Carreno,  solo  pian- 
ist and  successful  chamber  music  player,  announces 
that  her  first  chamber  music  concert  will  take  place  on 
November  22nd  in  Symphony  Hall.  Associated  with 
her  will  be  Herman  Beyer-Hane,  who  is  accorded  fame 
as  a  violoncellist,  and  Leonard  de  Lorenzo,  solo  flutist 
ot  the  Los  Angeles  Symphony  Orchestra,  whose  work 
here  has  attested  his  ability.  Beyer-Hane  was  solo 
cellist  with  the  Berlin  Philharmonic  under  Nikisch  and 
solo  cellist  with  Campanini  and  Emll  Bauer,  and  for 
the  last  two  years  was  in  the  same  position  with  the 
Minneapolis  Symphony  Orchestra  under  Oberhoffer. 
The  first  program  will  include  the  three  great  B's — 
Bach,  Beethoven  and  Brahms.  Mrs.  Hope  and  Mr. 
Beyer-Hane  will  play  two  sonatas,  one  by  Beethoven 
and  one  by  Richard  Strauss,  with  a  unique  offering  of 
a  trio  by  Bach  for  piano,  cello  and  flute.  The  revival 
ot  the  Macdonald  Hope  chamber  music  evenings  will 
be  gladly  welcomed  by  many  music  lovers  and  admirers 
ot  this   fine  artist. 


An  interesting  newcomer  is  Alfred  Busey  Kieth.  pian- 
ist-composer, also  known  under  his  Norwegian  name  of 
HJorvard.  When  touring  this  country  about  20  years 
ago  he  changed  his  name.  He  is  a  pupil  of  Hans 
von  Buelow  and  was  a  classmate  of  MacDowell,  with 
whom  he  was  closely  associated  in  Frankfurt  for  two 
years.  An  opera  by  Mr.  Kieth  has  been  given  in  Eng- 
land over  400  times  where  he  conducted  it  himself, 
producing  it  with  his  own  company,  the  Busey-Kleth 
Opera  Company.  Among  his  fellow  students  under 
Buelow  was  also  the  great  Beethoven  interpreter.  Fred- 
eric Lamond.  Mr.  Kieth  knew  Brahms.  Rubinstein  and 
Leschetizky  well  and  studied  also  with  Dr.  Feist,  Le- 
bert  and  Pruckner  in  Stuttgart.  He  was  director  ot 
the  Croydon  Music  School  in  London,  where  Coleridge- 
Taylor,  the  composer  of  Hiawatha,  received  his  early 
musical  education.  Several  of  Mr.  Kieth's  artist-pupils 
have  accompanied  him  out  here  from  New  York  City. 
Mr.  Kieth  will  teach  piano  and  voice  and  plans  to  ap- 
pear in  a  piano  recital.  Several  of  his  compositions 
for  piano  and  tor  violin  have  been  published  by  Schlr- 
mer. 


John  Small,  baritone,  who  just  came  back  from  Bos- 
ton, is  much  satisSed  with  the  selections  tor  his  new 
repertoire.  He  has  been  able  to  purchase  some  very 
beautiful  French  songs.  The  Los  Angeles  Orotorio 
Society,  ot  which  he  is  the  conductor,  has  tendered 
him  a  reception  after  the  first  rehearsals.  The  rehears- 
als are  being  held  at  Berean  Hall,  Philharmonic  Audi- 
torium, on  Monday  nights.  Over  two  hundred  singers 
attended  the  first  rehearsals  and  new  enrollments  are 
entered  in  promising  numbers.  The  society  will  sing 
the  Messiah  on  the  Sunday  before  Christmas  and  Had- 
ley's  Ode  to  Music  early  in  the  spring.  Another  Ameri- 
can work  is  under  consideration  tor  the  third  concert 
of  the  season.  Like  last  year,  the  Philharmonic  Or- 
chestra will  participate  in  the  programs  of  the  Los 
Angeles  Evening  Express,  is  a  member  of  his  staff  and 
will  attend  to  the  musical  publicity. 


The  seventy-acre  site  of  the  Theatre  and  Arts  Alli- 
ance will  soon  be  taken  over  by  the  Community  Arts 
Alliance  ot  Hollywood.  Mrs.  J.  J.  Carter,  the  inde- 
fatigable president  ot  the  Hollywood  Community  Chorus, 
has  been  mainly  the  moving  factor  in  a  campaign  dur- 
ing which  close  to  ?60,000  have  been  underwritten.  The 
site  was  held  by  Mrs.  York  Stevenson  and  Mrs.  Chauu- 
cey  Clark. 


Arthur  Wenzel,  late  manager  ot  the  Superba  Thea- 
tre, has  been  put  in  charge  of  the  Grauman  publicity 
ofiice.  Gilbert  Brown,  former  music  critic  ot  the  Los 
Angeles  Evening  Express,  is  a  membe  rot  his  staff  and 
will  attend  the  musical  publicity. 


Madame  Anna  Ruzena  Sprotte  will  be  the  soloist  on 
October  3rd  at  the  first  Grauman  Sunday  Morning  con- 
cert to  be  given  under  the  baton  ot  the  new  conductor, 
Mischa  Guterson,  until  recently  at  tbe  Rivoll  in  Port- 
laud. 


A  set  ot  new  piano  pieces  by  the  gifted  Los  Angeles 
composer.  Miss  Fannie  Charles  Dillon,  has  been  pub- 
lished by  the  John  Church  Company  in  Bostin.  This 
suite  ot  pieces  is  entitled  Melodic  Poems  of  the  Moun- 
tains and  contains  tour  numbers:  Heights  Sublime, 
Harp  ot  the  Pines,  Birds  at  Dusk  (companion  piece  to 
the  charming  composition  Birds  at  Dawn),  and  Brook- 
let and  Quiet  Pools.  Miss  Dillon  wrote  this  suite  for 
the  famous  pianist  Josef  Hoffmann,  who  has  some  of 
Miss  Dillon's  works  on  many  of  his  programs  and  who 
wrote  her  very  appreciatively  regarding  the  success 
he  had  with  her  compositions.  There  are  really  eleven 
numbers  in  the  entire  suite,  but  only  the  first  tour 
have  been  published  now.  The  remaining  seven  will 
be  brought  out  soon  in  two  groups.  Miss  Dillon  wrote 
Birds  at  Dusk  tbe  day  after  she  received  Mr.  Hoff- 
mann's letter  telling  her  about  the  fine  impression 
Birds  at  Dawn  had  made  on  his  New  York  audience. 


Brahm  van  den  Berg,  the  excellent  Dutch  pianist,  is 
preparing  for  an  all-Chopin  porgram  about  the  middle 
of  October  in  the  ballroom  of  the  Alexandria  Hotel. 


J.  SPENSER-KELLY,  Baritone 

THE    ABSOLUTELY   CORRECT    METHOD    OP    VOICE 

PRODUCTION 

PnpllH    accepted    In    every    branch    of    the    vocal    art. 

Stndloii:   801-02   Majestic   Theatre   Bldg^.,   Los   Angeles 

Phone  I  AT879 


MAY  MACDONALD  HOPE 

CONCERT  PIANISTE — CHAMBER  MCSIC 
Studio:   323   BlaDchard   Halt,   Phone   10082,   LoB   Aoffelea 


Vocal  pupils  ot  Carl  Bronson,  critic  of  the  Los  An- 
geles Evening  Herald,  will  be  heard  in  a  recital  this 
coming  Thursday  at  the  Gamut  Club  Theatre. 


CONCERTS 


PATRICK  O'NEIL,  Tenor 


CHARLES  E.  PEMBERTON 

violin     Musical    Theory.     Faculty    Member    College    of 

Music 

306  Blanchard  Hall,  Los  Angeles — Wed.  and  Sat. 

JAY  PLOWE— Solo  Flutist 

Philharmonic   Orchestra — Trio    Intlme 

Studio:   334  Blanchard  Hall,  Los  Angeles 

Res.   Phone:     579064 

JOSEPH  COLEMAN 

nARITONE  DIRECTOR  VOICE   CULTURE 

Por   0   ycarH    Head    Mimic   Dept.*    State   Teacliem'   Collese, 

\l^ayne*  IVp|>.  308  Bluochard   Hall    (10082»   Uom  AnseleN 

RcMldeiice;  4032  Sooth   Wilton   Place 

EDWARD  MACDOWELL 

REMINISCE.VCES     A.\D     ROMANCE 

Author:  Mrs.  Graham  F.  Putnam,  600  South   Rampart 
Blvd.,   Los   Angeles.     Price   ?1.00. 

''^^^'        JOHN  SMALLMAN 

Barltove    Concert    EnfiraeemeutH — Conductor    Lo«i    Aneelea 
Oratorio    Society 

For  information  see  E.  M.  Barger,  Secretary,  330  Blanch- 
ard   Hall,    Los    Angeles,   Calif. 

SYLVAIN  NOACK 

Concertmaater   Philharmonic   Orchestra   of   Loh   Ang^eleii 
120  South  Oxford  Aveooe 

Limited     number     of     pupils     for     violin     playing     and 
chamber  muaic. 


LOS  ANGELES 

CALIFORNIA  THEATER 
ENSEMBLE 


Under   Direction   of 
W.   G.   STEWART 


Formerly   of   N. 


Y.   Hippodrome   and   Capitol 
Theaters 


Desires  Good   Male  and   Female  Voices 

CALIFORNIA  THEATER 
(Goldwyn  Pictures) 


GRAUMAN'S 

MILLION  DOLLAR  THEATRE 

Broadway  at  Third 

LOS  ANGELES 

GREATER 

SYMPHONY  ORCHESTRA 

MISHA  GUTERSON,  CONDUCTOR 

Sunday  Morning  Concerts 

Every  Sunday,  Starting  at  11   A.   M. 

Soloists   From   Operatic  and  Concert  Stage 

ALL  SEATS  RESERVED 
—at— 

50  Cents 

and  War  Tax 


Which  Includes  the  privilege  of  remaining  for  the 
regular  Grauman  Photoplay  program.  It  is  advisa- 
ble that  seats  be  secured  several  days  In  advance 
in  order  to  secure  choice  locations  and  avoid  wait- 
ing in  line  on  Sunday. 


VOICE   PRODUCTION 


RECITALS 

Stndios:   001-02   Majestic   Theatre   Bldg.,   Los   AnKelea 
Phone  I  11765 


COLLEGE  OF  MUSIC 

University  of 
Southern  California 

All  Branches  of  Applied  and  Theoretical 

Music  Taught 

Strong  Faculty  Strong  Courses 

NOW  ENROLLING— SEND  FOR  CATALOG 

3201  South  Flgmeroa  Street        Telephone  South  3423 
Loa  Anseles,  California 


PACIFIC  COAST  MUSICAL  REVIEW 


Jay  Plowe,  our  leading  flutist,  is  about  to  reorganize 
tlie  Plowe  Woodwind  Ensemble.  A  feature  of  the  pro- 
grams will  be  that  no  arrangements  are  to  be  per- 
formed, but  only  compositions  originally  written  for 
woodwind  instruments.  He  is  negotiating  with  a  prom- 
inent pianist  to  participate  in  the  programs.  The  work 
of  the  Plowe  Ensemble  will  not  interfere  in  any  way 
with  that  of  the  Trio  Intime,  of  which  Jay  Plowe  is  a 
member. 


Olga  Steeb,  the  brilliant  pianist,  is  more  in  demand 
than  ever.  A  partial  list  of  her  dates  for  the  next  few 
weeks  proves  this  fully.  She  will  be  heard  in  Compton 
on  October  Sth,  in  Pasadena  the  11th.  in  Santa  Barbara 
the  16th.  in  San  Francisco  the  18th,  in  Reno,  Nevada, 
the  19th.  in  Covina  the  21st.  in  Los  Angeles  the  22nd, 
in  Long  Beach  the  25th,  with  several  other  dates 
booked  before  November  5th,  when  she  will  start  for 
New  York.  On  her  way  east  she  will  play  at  Lorenz, 
before  the  University  of  Kansas,  further  in  Chicago 
and  other  Eastern  cities.  Charles  Hubach,  Miss 
Steeb's  husband,  announces  that  he  will  act  as  Impre- 
sario for  western  artists  at  the  request  of  several  of  his 
musician-friends. 


Harry  C.  Minor,  Los  Angeles  Impresario,  reports  a 
very  busy  season.  He  has  much  demand  tor  leading 
western  artists  and  meets  with  much  ready  response 
in  booking  eastern  artists.  Nearly  all  his  dates  for  the 
New  York  Chamber  Music  Society  in  the  Pacific  West 
have  been  filled.  In  February  he  will  bring  out  here 
Thurlow  Lieurance,  the  composer-pianist,  with  a  small 
company^  Lieurance  will  give  all-Indian  programs,  for 
which  he  is  noted.  He  has  done  extensive  musical 
research  work  among  the  Indians  in  collaboration  with 
the  Smithsonian  Institute.  He  is  said  to  have  the  larg- 
est collection  of  Indian  flutes  which  he  will  demon- 
strate during  his  concerts,  also  an  ancient  American 
harp  loaned  to  him  by  the  same  Institute.  Edna 
Wooley  (Mrs.  Lieurance),  soprano  and  interpreter,  and 
the  flutist,  George  B.  Tack,  will  form  his  company. 


Mr.  and  Mrs.  Thilo  Becker,  piano  and  violin  peda- 
gogues, have  returned  from  their  vacation,  which  they 
spent  motoring  with  friends  in  Northern  California. 


Harry  Bell,  an  old-timer  among  advance  business 
managers  and  publicity  agents,  has  returned  to  the 
old  camping  ground  to  take  over  the  publicity  affairs 
of  the  Philharmonic  Orchestra.  Mr.  Bell  was  active 
along  this  line  in  Los  Angeles  until  about  fourteen 
years  ago.  Since  then  he,  has  been  in  Los  Angeles 
occasionally  with  concert  and  opera  companies,  but 
mainly  toured  in  the  East  and  Middle  West. 


Vincent  Jones,  gifted  young  composer,  has  been  ap- 
pointed head  of  the  Department  for  Musical  Theory 
at  the  College  of  Music,  U.  S.  C.  The  Interest  In  these 
subjects  is  so  great,  that  Ave  classes  had  to  be  organ- 
ized in  ear-training  and  harmony  with  one  hundred 
pupils. 


Miss  Julia  Howell,  formerly  with  the  music  depart- 
ment of  the  Redondo  Union  High  School,  has  been  en- 
gaged by  the  College  of  Music  as  associate  teacher  of 
musical  theory.  Miss  Howell  is  also  an  organist  of 
much  routine. 


Almond  Orlikofl,  clever  Russian  violinist,  pupil  of 
Emile  Sauret,  has  settled  here  to  do  studio  and  recital 
work. 


Grace  Carro  ElUlot,  one  of  the  best  known  members 
of  the  Woman's  Lyric  Club  and  widely  known  in  the 
musical  colony,  has  opened  a  vocal  and  instrumental 
booking  bureau  on  the  second  floor  of  .Blanchard  Hall. 
Here  she  will  meet  young  and  unknown  vocal  artists 
and  other  artists  of  the  city  who  desire  booking  on 
programs.  The  headquarters  will  also  be  a  sort  of 
"meeting  ground"  for  musicians. 


Nile  TroUi,  tenor  and  successful  vocal  teacher,  is 
offering  a  second  scholarship  to  a  specially  gifted  stu- 
dent of  voice.  Application  must  reach  him  not  later 
than  October  1st  at  Blanchard  Hall. 


Mrs.  Leona  Neblett,  violinist.  Earl  Meeker,  baritone, 
Miss  Clara  C.  Drais  and  Miss  Ida  Selby  will  be  heard 
at  the  first  meeting  of  the  Los  Angeles  Music  Teach- 
ers' Association.  Charles  C.  Draa  will  speak  about  the 
Music  Teachers'  Slate  Convention  held  at  San  Diego. 
Mrs.  Emma  M.  Bartlett,  chairman  of  the  reception  com- 
mittee, will  be  the  hostess  during  the  reception. 


Patrick  O'Neill,  popular  Irish  tenor,  has  been  asked 
to  be  guest  of  honor  and  special  soloist  at  the  first 
gathering  of  the  Wa-Wan  Club. 


Agnes  Osborne  Carter,  a  pupil  of  Leschetizky,  well- 
known  as  a  pianiste  in  New  York,  has  opened  a  studio 
in  Los  Angeles.  She  will  also  appear  in  several  re- 
citals early  this  season. 


Mrs.  Graham  F.  Putnam,  whose  book,  Edward  Mac- 
Dowell,  Reminiscences  and  Romances,  has  proved  such 
a  fine  contribution  to  the  literature  on  this  subject,  has 
received  a  very  appreciative  communication  from  Mrs. 
MacDowell.  With  the  exception  of  the  large  work  from 
the  pen  of  Lawrence  Oilman  nothing  has  been  published 


that  serves  so  well  its  purpose  than  Mrs.  Putnam's 
book.  This  author  has  another  volume  on  MacDowell  In 
preparation.  Having  been  one  of  MacDowells  closest 
pupils  for  years,  she  Is  well  In  a  position  to  write  on 

this  subject. 

Gregor  Cherniavsky.  former  asslstajnt  to  Leopold 
Auer.  will  present  several  pupils  in  a  recital  next  mouth. 
Mr.  Cherniavsky's  studio  work  has  attracted  much  at- 
tention. 


Mildred  Marsli,  whose  appearance  with  the  Philliar- 
monic  Orchestra  last  season  proved  such  a  success  has 
returned  from  several  weeks  spent  In  San  Francisco 
Berkeley  and  Del  Monte,  where  she  appeared  at  several 
concerts  and  recitals.  Miss  Marsh  is  the  composer  of 
Nanette,  which  will  be  featured  witli  slides  next  week 
at  Grauman's. 


In  Saint  Anselm's  Auditorium,  San  Anselmo,  on  Sun- 
day afternoon,  October  17lli,  at  three  o'clock,  a  brilliant 
concert  will  be  given.  The  following  artists  will  render 
the  program:  Madame  Lizeta  Kalova.  Russian  violinist; 
Madame  Stella  Jelica,  coloratura  soprano;  Reverend  Ed- 
gar Boyle,  lyric  tenor;  Uda  Waldrop,  pianist;  and  Ben- 
jamin King,  accompanist.  Tickets  at  one  dollar  can  be 
purchased  at  Sherman,  Clay  &  Co. 


The  San  Francisco  Public  Library  Music  Department 
announces  a  series  of  Symphony  Lectures,  illustrated 
at  the  piano,  elucidating  the  programs  of  the  San  Fran- 
cisco Symphony  Orchestra  during  the  season  1920-1921. 
At  three  forty-five  yesterday  (Friday)  afternoon  of 
October  1.  1920.  Redfern  Mason  gave  the  lecture,  wlille 
Hazel  Nichols  and  Ada  Clement  assisted  at  the  piano. 
The  numbers  under  discussion  were:  The  Beethoven 
Symphony  No.  3.  Op.  55;  Don  Juan,  Op.  20,  of  Richard 
Strauss,  and  L'ltalia  by  Cassella.  On  Friday  afternoon, 
October  15th.  the  lecturer  and  pianist  will  be  George 
Edwards  and  also  at  the  piano  will  be  Elizabeth  D. 
Edwards. 


The  San  Rafael  Dominican  College  is  the  latest  in- 
stitution to  introduce  into  its  music  department  what 
is  known  as  the  Universal  Music  System.  This  excel- 
lent system  was  founded  by  Madame  Anna  von  Meyer- 
inck  and  is  being  successfully  used  by  many  leading 
teachers  and  schools  of  high  standing. 


"Way  Down  East,"  David  Wark  Griflith's  twelve-reel 

screen  version  of  the  famous  American  stage  classic, 
will  be  given  its  San  Francisco  premiere  at  the  Curran 
Theatre  tomorrow    (Sunday)    night. 


Miss  Sarah 

MacFarland 

Organist 


Moving  Picture  Inter- 
pretation a  Specialty 


Has  been  playing  in  leading  moving  picture  theatres  of  the 
Northwest  during  the  last  three  years — Press  and  Public 
unanimous  in  praise  of  her  discriminating  interpretation,  both 
in  incidental  music  and  solo  work.    Available  for  engagements 


AflilrcNN  T,  S.  McFarlnnd,  K70  Clnrton   Street,  Snn  FrnDelnro 
Tel.   Pork   rt-*7I 


Fred 

SCHOLL 

Organist 


Leading  Wurlitzer  Or- 
ganist on  the  Pacific 
Coast 


Mr.  Scholl  has  been  one  of  the  foremost  Wurlitz.er  moving  pic- 
ture organists  in  this  country  during  the  last  nine  years — mas- 
ter of  Interpretation,  Phrasing,  Accents,  Dramatic  Effects, 
Stop  Combinations,  De.scriptivc  Music  and  Concert  Programs. 
Acknowledged  expert.  Undoubtedly  Mr.  Scholl  will  be  asso- 
ciated with  one  of  our  leading  moving  picture  theatres  shortly 


.^iltlrenn  T.  S.  MeFnrlniKl.  N7(>  (*lityton   Street,  Snn   l-'rniielHeo 
Tel.   Piirk   11171 


PACIFIC  COAST  MUSICAL  REVIEW 


1{  <^  V  i  i«  'vv  s     of     New     Music 


By    ROSALIE    HAUSMAN 

1  lm\o  11  sdoill)'  iillo  on  my  shelf  Ii-om  Carl  FIschor'a, 
Coopei-  Sinmi-e,  Now  York  City.  Last  weeU,  I  enjoyed 
their  vlcilln  arraiiKoments,  for  which  the  house  Is  fa- 
mous; this  week,  I  want  to  bring  their  piano  and  more 
violin  literature  to  your  attention.  Recently,  I  saw 
some  charming  songs  by  the  American  pianist,  Harold 
Henry,  Now  I  have  a  piano  solo,  called  Dancing  Ma- 
rionette, a  very  effective  and  decidedly  pianistic  waltz- 
scherzo,  about  fourth  grade  piano  music.  It  is  trick-y 
and  demands  a  very  light  touch.  Eugene  Putnam  has 
a  llumoresque,  dedicated  to  Mr.  Henry,  who  should 
Play  it  well.  It  is  based  on  a  pentatonic  banjo  melody 
and  conlains  a  lot  of  difficulties. 

Alberto  Jonas,  a  very  prominent  Spanish  musician 
and  teacher,  now  living  in  New  York,  has  three  com- 
positions. His  concert  arrangements  of  Chopin's  Ecos- 
saises  are  very  playable,  and  prove  trat  Chopin  was 
thoroughly  a  Pole,  though  he  labeled  these  Scottish 
Dances.  In  Memorium  Domenico  Scarlatti,  are  two 
little  pieces,  a  Pastorale  and  a  Capriccio,  reminiscent 
in  style  and  material  of  the  Master  they  commemorate. 
They  are  not  difficult  and  would  serve  splendidly  as  an 
introduction  to  Scarlatti's  own  music. 

Julius  Chaloff  contributes  Souvenirs  Lointaines,  a 
romanza  of  very  Russian  coloring  and  subtle  modula- 
tions. The  Melodie  Slave  is  very  difficult,  full  of  im- 
agination and  has  real  melody  of  the  cantilena  sort, 
as  a  middle  section.  The  first  part  is  very  sad  and  has 
the  pathos  of  a  folk  melody.  Fantomes  (Scherzo),  the 
last  of  the  group,  is  a  very  difficult  thing.  Glissandos 
appear  frequently,  and  most  of  the  music  is  staccato, 
and  goes  rapidly.  It  is  very  interesting  music  and  de- 
cidedly worth  while. 

Camille  Zeckwer  has  two  simple  and  melodious  teach- 
ing pieces,  an  Irish  Idyll  and  a  charming  Waltz.  Both 
will  appeal  to  young  musicians;  they  are  well  edited 
and  fingered. 

We  come  now  to  three  splendid  solos  from  the  pen 
of  George  F.  Boyle.  I  hear  he  is  a  Bostonian;  he  cer- 
tainly is  a  splendid  musician,  and  I  hope  there  are 
other  pieces,  which  ought  to  reach  a  large  musical  pub- 
lic. There  is  a  real  Spanish  Habenera,  with  the  capri- 
cious and  rubato  rhythms.  It  begins  with  a  widely 
spaced  left-hand  figure,  characteristic  of  the  dance,  and 
the  melody  has  that  curious  touch  of  Orientalism  which 
is  akin  to  Rimsky  Korsakof's  Chanson  Hindoue;  that 
vague  indecision  between  a  flat  and  a  natural;  this 
section  is  developed  at  length,  with  the  rhythm  per- 
sistently in  the  bass.  The  meno  mosso,  really  the  trio, 
has  the  sweet  odor  of  Spanish  patios,  with  a  luscious 
melody,  really  a  love  song.  The  bridging  over  section 
to  a  return  of  the  first  part  is  very  bravoura  music  and 
subsides  quietly  into  the  beginning.  The  music  cer- 
tainly will  repay  earnest  study.  There  is  a  Gavotte 
and  Musette  inscribed  to  Arthur  Shattuck.  The  old 
form  is  outwardly  preserved:  the  contents,  however, 
receive  modern  treatment,  with  a  free  use  of  7th  and 
8th  chords  and  a  shifting  of  registers.  I  like  the 
Musette,  which  is  very  cleverly  written.  The  Sostenuto 
Pedal  employed  here,  greatly  adds  to  its  charm,  and 
the  whole  is  pervaded  with  the  spirit  of  other  days. 
It  is,  however,  the  Lake  (a  nocturne),  which  touches  one 
most.  It  is  true  poetry  for  the  piano,  and  rare  at 
that.  It  is  decidedly  free  in  form  and  line;  the  music 
being  the  message  conveyed  and  the  material  used, 
counting  as  nothing.  It  is  not  often  that  one  finds 
such  a  still  small  voice  speaking  so  clearly  and  beau- 
tifully, and  it  is  a  joy  to  acknowledge  the  find,  when 
one  has  the  thrill.  Mr.  Boyle's  name  belongs  to  that 
group  of  imaginative  poets,  which  contains  names  like 
Chas.  T.  Griffes,  Henry  H.  Huss,  and  others. 

Now  to  come  back  to  the  Tiolin.  First  in  importance 
is  the  book  devoted  to  the  Elementary  Method  by  Maia 
Bang.  It  is  founded  on  Prof.  Auer's  principles  of  violin 
teaching,  and  bears  his  personal  endorsement.  Part 
one,  which  is  to  hand,  goes  from  the  very  beginning 
and  contains  more  than  the  first  year's  work.  There 
are  scales,  simple  pieces  usually  based  on  some  well 
known  melodies;  duets  for  the  teacher  and  pupil,  and 
various  kinds  of  bowing.  There  is  a  Spanish  version 
by  Frederick  H.  Martens,  and  the  English  text  is  pre- 
pared by  Gustav  Saenger,  who  is  the  well-known  editor 
of  the  Fisher  publications.  The  book  bears  the  dedica- 
tion to  Mme.  Seidel,  the  mother  of  one  of  Auer's  great- 
est talents,  Toscha  Seidel.  Since  Auer  was  compelled 
to  come  to  America,  owing  to  Bolshevik  conditions, 
teachers  and  pupils  alike  have  flocked  to  his  studio. 
Therefore  a  preliminary  book  bearing  his  endorsement 
ought  to  be  doubly  welcome  to  spread  his  theories  of 
playing,  and  as  a  preparation  those  who  hope  to  work 
under  his  guidance. 

Among  the  solos  are  Tod  Boyd's  Samoan  Lullaby, 
which  is  a  simple  meoldy  in  6ths  for  violin,  but  the 
double  stopping  is  easy,  and  it  will  be  a  delightful 
encore  number  or  teaching  material.  It  would  be  even 
more  attractive  if  played  with  a  mute.  There  is  Har- 
riet Ware's  Caprice  Gennett,  a  most  effective  selection 
with  all  the  stunts  dear  to  gallery  audiences.  Glis- 
sandos, open  fifths,  plucked  strings,  are  all  here,  and 
the  rhythmic  side  is  well  defined.  Miss  Ware  has  had 
a  personal  success  with  it.  Arthur  Troostwyk  has  In 
Arcadian  Days  an  old  English  dance,  which  will  greatly 
appeal  in  teaching,  and  also  a  Dance  of  the  Elves,  a 
(Moto  Perpetuo)  which  is  much  more  difficult,  demand- 
ing a  command  of  the  bow.  Serenade  du  Tsigane  is 
dedicated  by  its  composer,  Chas.  R.  Valdez,  to  Kreisler. 
The  beginning  is  founded  on  a  3-bar  phrase  in  9/8  time, 
which  is  unusual.  The  Poco  piu  mosso  demands  free 
use  of  frog  and  point,  to  give  contrast  to  a  typical 
little  figure.  The  conclusion  is  again  the  first  haunting 
melody  over  an  arpeggiated  piano  part  which  lies  well 


for  the  pianist,  and  brings  It  to  an  offoctive  llnalo. 
Winturnltz'  iirriingeinont  of  Forsaken,  a  Crti'inlliian 
Melody  by  Koschat,  has  a  strangely  similar  profile  to 
our  own  Homo,  Sweet  Home.  It  lies  llrst  on  the  O 
.string,  to  a  simple  accompaniment,  later  returning  in 
double  stopping  to  a  more  elaborate  piano  purt.  It 
has  a  lovely  line.  Joseph  Achron  has  a  transcription 
of  Mendelssohn's  On  the  Wings  of  Song,  with  a  dedi- 
cation to  Jascha  Heifetz.  I  have  heard  lilm  play  the 
music;  it  is  very  beautifully  done.  The  melody  sounds 
its  richest  on  the  G  string,  and  later  lies  in  the  highest 
regions  of  the  violin;  all  who  have  heard  Heifetz  know 
how  that  sounds.  All  good  violinists  will  want  to  know 
this  adaptation.  The  piano  part  is  decidedly  difficult. 
George  Clerbois  (Op.  3)  has  two  musically  interesting 
soli;  quite  out  of  the  ordinary  is  the  Chanson  D'Amour, 
with  a  long  flowing  melody  which  really  says  some- 
thing. I  judge  he  is  a  very  good  violinist  himself  by 
his  clever  handling  of  material.  In  a  Chinese  Temple  is 
decidedly  Oriental;  but  never  having  been  inside  a 
temple,  I  am  not  so  sure  how  Chinese  this  really  is. 
The  material  is  certainly  based  on  the  5-note  scale 
they  use;  and  its  use  of  the  open  fifth  is  what  we  always 
associate  with  the  East.  The  harmonics  at  the  end  are 
certainly  in  the  picture.  Both  represent  a  lot  for  such 
an  early  opus.     They  certainly  promise  much. 

Herman  Sandby,  well  known  cellist,  gives  us  a  very 
lovely  Nocturne,  with  a  soothing  melody.  He  has  given 
us  lovely  harmonies,  color,  and  a  delightful  selection. 
Maurice  Dambois  is  also  making  a  name  for  himself 
in  solo  work  for  his  'cello,  and  as  well  as  a  composer 
of  some  delightful  music  for  his  instrument.  He  is  a 
Belgian,  and  has  played  for  Belgian  royalty,  here  and 
abroad.  There  is  an  attractive  Mazurka,  a  chanson 
Dance  (which  is  just  a  sketch),  a  Vielle  Chanson,  based 
on  a  lovely  old  Wallon  tune,  and  last,  but  by  no  means 
least,  An  Elegie,  which  is  very  beautiful.  It  is  a  noc- 
turne, filled  with  deep  and  all  but  inexpressible  sorrow; 
a  finely  declaimed  passage,  which  is  played  with  mute, 
has  the  calmness  of  resignation;  when  the  first  theme 
repeats,  it  has  been  comforted  and  the  shadows  are 
less  dark. 

Henry  Hadley,  ever  prolific,  has  a  Prayer  Op.  86  dedi- 
cated by  permission  to  King  Albert.  I  have  seen  other 
(hings  more  beautiful  from  his  pen,  but  this  bears  the 
marks  of  a  very  skilful  artist,  who  says  his  small  word 
with  tact  and  gracious  manner.  Preghiera,  by  Edmund 
Severn,  has  a  more  sincere  inspiration.  It  is  a  religious 
aria  for  G  string  which  will  sound  well  in  church  work. 
He  also  has  written  an  elaborate  Spanish  dance,  dedi- 
cated to  Czerwonky,  which  is  excellent  teaching  ma- 
terial. Not  that  it  is  easy;  far  from  it,  but  it  is  just 
what  an  advanced  student  enjoys  studying  and  perform- 
ing. 

Henriot  Levy  of  Chicago  has  written  a  big  musical 
work  in  his  Passacaglia.  It  is  the  old  conception  of 
the  dance,  a  theme  and  variations.  The  theme  itself 
looks  a  little  like  Beethoven's  Broica  Marche  funebre. 
It  is  very  simply  stated  and  the  variations  begin  al- 
most at  once.  It  is  handled  rhythmically  varied,  then 
very  freely;  always  with  a  musical  feeling.  A  grazioso 
part  gives  the  theme  to  the  piano  in  the  relative  major 
key  of  B  flat,  and  the  violin  counterpoints  delightfully 
above;  a  marcato  section  in  G  minor  which  follows, 
is  fine,  and  it  leads  into  a  part  in  D  minor,  where 
rhythms  are  changed;  then  the  theme  reappears  as  a 
Siciliano.  It  is  sprightly  and  entirely  transformed.  It 
has  changing  moods;  we  glimpse  one  theme;  now  it  is 
restless  and  fickle,  now  pastoral  or  mysterioso;  Mr. 
Levy's  command  of  variation  and  its  possibilities  is 
immense  and  his  music  is  fine  and  sturdily  made.  You 
never  lose  your  keen  interest  through  its  many  changes. 
The  finale,  an  allegro  vivace,  ends  brilliantly  and  is 
broadly  reminiscent  of  the  father  of  this  form,  old 
Johann  Sebastian.  It  is  not  a  work  for  young  fiddlers, 
but  for  mature  minds,  who  will  have  found  meat  here 
well  worth  assimilation. 

I  have  three  of  Leopold  Auer's  transcriptions  to  hand. 
His  is  a  name  to  juggle  with — his  studio  is  the  Mecca  of 
every  aspiring  flddler.  No  teacher  has  ever  had  a  more 
wonderful  list  of  great  pupils.  It  must  be  a  continued 
satisfaction  to  him  to  have  such  great  talents  to  teach. 
L'AIouette  (The  Lark)  was  one  of  Glinka's  lovely  songs. 
Balakireff,  Russiam  composer  and  pianist,  transcribed 
it  for  piano,  and  now  the  third  transformation  by  Auer — 
to  the  violinists'  repertoire.  The  added  harmonies  are 
in  keeping  with  the  ethereal  quality  of  the  melody,  and 
the  added  double  stopping  lies  beautifully  for  the  in- 
strument. It  is  artists'  fare  again; -Heifetz  could  make 
us  sigh  with  contentment  if  he  would  play  it  for  us. 
Auer  has  taken  Schumann's  wonderful  Nussbaum  and 
given  it  to  us  for  his  instrument.  The  dedication  is  to 
Max  Rosen,  one  of  the  most  lyric  of  the  Auer  pupils. 
This  truly  sings;  its  lovely  line  is  frequently  enriched 
by  sixths  and  otlier  double  notes.  A  true  duet,  and  the 
times  when  it  is  but  the  single  voice  alone,  it  seems 
more  lovely  by  this  contrast.  This  is  not  so  difficult 
technically,  musically  it  is  not  so  easy  to  grasp.  To 
Heifetz,  Auer  had  dedicated  Schumann's  famous  Dedi- 
cation, the  song  we  all  recognize  under  its  familiar 
title  Widmung — a  worthy  tribute  to  him,  and  Heifetz 
plays  it  superbly.  It  should  be  on  the  program  of  all 
our  serious  musicians,  it  is  so  delightfully  handled,  so 
beautifully  felt.  Auer  has  made  many  other  adaptations, 
they  are  all  very  frequently  played  and  worth  while. 

I  have  only  two  more  big  things  to  speak  of  now,  last 
but  by  no  means  least.  I  refer  to  Kreisler's  adaptations 
of  Rimsky-Korsakoff's  two  famous  melodies.  The  Chan- 
son Indoue  from  Sadko,  first  made  known  by  Gerville 
Reache.  The  second.  The  Hymn  to  the  Sun  from  that 
ever  delightful  Coq  d'or  which  Garrison  sings  so  fas- 
cinatingly. It  is  entirely  a  matter  of  individual  choice 
which  of  these  is  lovelier.  The  arrangements  are  very 
simply  done — put  into  keys  which  lie  well  for  the  vio- 
linist and  retain  the  original  contour  more  than  the 


IranBcriptlons  of  lOlman  or  Auor.  The  violinist  muMt 
have  a  very  diillcato  Honso  of  pitch  to  play  tlinHe  ar- 
rungements.  'i'lie  melodic  lino  is  based  upon  a  scale 
which  admllH  of  li  llat  and  11  natural;  In  fact  it  Ih 
practically,  though  not  truly,  a  chromatic  one.  One'H 
intonation  must  bo  very  precise  or  the  rare  beauty  is 
lost.  It  is  even  more  dlfllcult  In  the  Hymn  to  tlie  Sun, 
where  the  cadenzas  are  decidedly  tricky.  As  I  have 
heard  the  opera  five  or  six  times,  I  can  safely  say  this 
Is  the  most  popular  selection  in  it,  and  these  cadenzas 
which  appear  so  difficult,  are  sung  at  the  end  of  each 
verse.  It  Is  a  ballet  opera,  the  aria  is  danced,  as  It  is 
being  sung,  but  of  course  by  another  coloratura  of  the 
toes,  Mme.  Rosina  Galli.  Kreisler  has  done  this  fre- 
quently in  New  York  and  when  he  comes  out  for  an 
encore  and  his  pianist  starts,  there  is  always  a  veritable 
storm  of  applause.  There  is  a  Victor  record  of  it,  which 
helps  to  show  its  wide  appeal.  Carl  Fischer  &  Co. 
should  be  congratulated  tor  adding  these  worthy  tran- 
scriptions to  the  violinist  repertory. 


M0I8EIWITSCH 


Benno  Moiseiwitsch,  the  world-famous  Russian  pian- 
ist, who  will  shortly  be  here  in  San  Francisco  and 
Oakland,  is  scheduled  to  arrive  on  the  steamer  Ven- 
tura from  Australia  on  October  10th.  Manager  Selby 
C.  Oppenheimer,  who  is  directing  the  Western  tour 
of  this  celebrated  artist,  predicts  that  music  lovers  in 
this  section  are  destined  to  become  amazed  and  de- 
lighted at  the  stupendous  art  of  this  young  man. 

The  career  of  Benno  Moiseiwitsch  parallels  that  of 
his  counryman,  Jascha  Heifetz.  With  small  begin- 
nings in  their  native  Russia  they  rapidly  rose  to  recog- 
nition in  that  land  of  marvellous  musicians.  From  the 
time  of  their  maturity  in  Russia  until  their  conquest  of 
America  the  careers  of  these  two  boys  diverge  only  in 
that  Moiseiwitsch  proceeded  to  England  while  Heifetz 
came  to  America.  The  vogue  of  Moiseiwitsch  in  Eng- 
land was  identical  with  the  vogue  of  Heifetz  here. 
Everywhere  the  musical  public  flocked  to  his  recitals 
and  worshipped  at  his  shrine.  Last  season  he  came 
to  the  United  States  for  the  Wolfshon  Musical  Bureau, 
also  managers  for  Heifetz,  and  conquered  at  the  first 
touch  of  the  ivory  keys  in  Carnegie  Hall.     Since  that 


BENNO  MOISErWITSCH, 
The  World-Pamous  Russlau  Planlat,  Whose  Tltanle  Art 
Will   Be  Heard  (or  the  First  Time  Here  In  Recital  at 
Scottish  Rite  Hall  on  Thursday  Night,  October  14th. 

day,  side  by  side  Moiseiwitsch  and  Heifetz  have  held 
the  limelight  of  public  attention  wherever  they  have 
appeared. 

This  summer  Moiseiwitsch  invaded  Australia  and  im- 
mediately the  critical  Australians  recognized  him  as 
one  of  tlie  world's  greatest  artists.  Eight  recitals  were 
given  in  Melbourne,  ten  in  Sydney,  and  a  half  dozen 
in  Adelaide.  So  busy  was  Moiseiwitsch  kept  in  Aus- 
tralia itself  that  the  New  Zealand  tour  had  to  be  aban- 
doned in  order  to  fulfill  his  promises  to  return  to 
America. 

From  every  side  only  the  highest  praise  of  the 
Moiseiwitsch  art  reaches  Manager  Oppenheimer,  there- 
fore, the  local  impresario  makes  his  prediction  that  his 
clients  will  be  thrilled,  amazed  and  delighted  when  the 
Russian  plays  here  next  month. 

He  will  make  his  first  appearance  at  a  recital  in 
Scottish  Rite  Hall  on  Thursday  night,  October  14th. 
The  colossal  porgram  includes  the  Beethoven  Sonata 
Appassionata  and  Schumann's  Carneval.  Other  works 
in  the  list  will  include  the  Bach  Prelude  in  C,  Rach- 
maninoff's Prelude  in  B  minor,  a  Stravinsky  etude,  De- 
bussy's Toccata  and  a  Chopin  group,  also  a  group 
by  Palmgren  and  the  brilliant  Liszt  Tarantella. 

Moiseiwitsch  will  also  play  in  Oakland  on  Friday 
night,  Octozer  15th,  at  the  Auditorium  Theatre. 


Madame  Adelina  Patti's  chateau  Craig-y-Nos,  which  she 
occupied  prior  to  her  death  at  Wales,  is  to  be  sold  at 
auction.  No  doubt  one  who  is  interested  in  souvenirs 
such  as  are  likely  to  be  possessed  by  such  a  great  per- 
sonage as  the  late  prima  donna  will  find  many  articles 
of  value  to  purchase. 


Recorcls 


Other  Exclusive  Columbia 
Grand  Opera  Artists 

BARRliENTOS  MARDONES 

GARDEN  PONSELLE 

HACKETT  ROMAINE 

LAZARO  ROTHIER 

MACBETH  STRACCIARI 


COLUMBIA  GRAPHOPHONE  CO. 

NEW  YORK 
Canadian  Factory :  Toronto 


Jeanne  Gordon 


The  singing  of  this  sensational  new  American  contralto 

of  the  Metropolitan  Opera  Company  can  be  heard  at 

home  exclusively  on  Columbia  Records 

Personal  Representative,  Arthur  Spizzi 


U) 


PACIFIC  COAS'I'  MUSICAL  RRVIl'.W 


MUSICIANS  TO  GIVE   BENEFIT  CONCERT 


NATALIE    RAMOS    RETURNS    TO    SAN    FRANCISCO 


Wluit  pronUsoa  to  bo  ono  of  the  moat  interostInK  con- 
coi'ts  over  kIvoii  In  California  will  be  that  of  the  local 
branch  of  the  Ainorican  Kodoration  of  Musicians,  to  talce 
place  at  Ihc  lOxposition  Auditorium,  Wedneaday  evening, 
tlctobcr  -Otli.  Tile  oci^a-slon,  wiiicli  will  take  the  form 
(if  a  bonellt  for  the  relief  fund  of  tiie  organization,  will 
bo  momorable  and  the  evening  will  be  opened  with 
dancing. 

A  little  after  ten  o'clock  all  of  the  big  orcheatras  In 
San  Francisco  will  be  released  by  the  managers  of  the 
respective  theatres  where  they  play  and  at  10:30  o'clock 
between  150  and  200  musicians  will  begin  a  program 
under  the  batons  of  the  leading  directors  of  the  Bay 
cities.  Among  those  who  have  already  signified  their 
intention  of  conducting  are  Herman  Heller,  Gino  Se- 
veri,  Ulderico  IMarcelli  and  Giovanni  Colettt,  with  more 
to  hear  from.  After  the  concert  dancing  will  be  re- 
sumed and  continued  until  a  late  hour.  The  general 
committee  in  charge  of  this  big  music  festival  and  ball 
is  composed  of  J.  J.  Atkins,  Wm.  A.  Belard,  Samuel 
Davis,  G.  A.  Fabris,  Josephine  U.  Fernald,  A.  A.  Green- 
baum,  A.  J.  Haywood,  Miss  M.  J.  E.  Hill,  B.  Hyman, 
John  D.  Hynes.  C.  H.  King,  G.  W.  C.  Kittler,  Wm.  H. 
Lee,  Mrs.  H.  C.  MacQuarrie,  J.  J.  Matheson,  Harry 
Menke,  J.  H.  Meyer,  P.  K.  Moore,  A.  S.  Morey,  chair- 
man, and  Mrs.  Anna  Morse,  F.  J.  O'Connell,  Walter 
Oesterreicher,  H.  C.  Payson,  George  Pinto,  Philip  Sa- 
piro.  Grant  Saunders,  Wm.  Saywell,  Mabel  Smith,  Vir- 
ginia H.  Thomas,  F.  Von  Binna,  M.  F.  Walten,  George 
E.  Williams  and  Dexter  M.  Wright. 


Mias  Natalie  Ramoa,  the  brilliant  Soutli  American 
piano  virtuosn,  has  returned  to  San  Francisco,  much 
to  tiie  delight  of  local  music  lovers.  Miss  Ramos  will 
give  a  concert  in  October  at  the  Bellevue  Hotel,  tor 
which  preparations  are  being  made  by  the  Consul  of 
San  Salvador  and  a  number  of  prominent  Central 
Americans  who  make  their  home  here. 

Since  her  concert  here  some  three  years  ago,  Miss 
Ramos  has  appeared  In  many  of  the  largest  cities  of 
the  world.  'Those  who  know  the  career  of  this  bril- 
liant pianist  remember  particularly  her  concert  with 
G.  Jollian,  distinguished  violinist.  She  studied  at  the 
Royal  Conservatory  at  Milan  under  Giuseppe  Frugatta, 
graduating  as  medalist  In  the  year  1915. 

The  appearance  of  this  gifted  pianist  will  be  greeted 
with  acclaim  by  the  musicians  of  the  West  as  one  of 
the  splendid  musical  events  which  enrich  the  muaicai 
offerings  of  the  present  season. 


Uda  Waldrop  has  been  congratulated  tor  his  excel- 
lent music  which  he  composed  for  the  recent  Family 
Club  play,  the  Fountain  of  Youth.  We  have  heard  Mr. 
Waldrop  play  tor  us  some  extracts  from  this  music  and 
enjoyed  it  thoroughly.  Indeed,  we  liked  it  so  much  that 
we  will  refer  to  the  play  and  its  music  in  our  next  issue. 


ARTUR 

ArgiewicZ 

violinist 

Assistant  Concert  Master,  S,  F. 
Symphony — Seven  years  on  Facul- 
ty N.  Y.  Institute  of  Musical  Art — 
Dir.  Frank  Damrosch. 


I  consider  Artur 
Argiewicz  a  splen- 
did violinist  and 
superior  teacher, 
under  whose  guid- 
ance   advanced 


Has  re-opened 
his  Studio  after 
his  return  from 
Europe. 


Dra-uin  by  Caruio 


pupils  as  well  as 

beginners  are  sure  to  make  rapid 

strides. 

(Signed)   FRITZ  KREISLER. 


Hours  for  Appointment 
Tues.  and  Fri.  bet.  4  and  6,  20  Joice 
St.  (%  block  from  Fairmont  Hotel). 
Tel.  Kearny  961.     Res.  studio,  1459 
Jones  St. 


''San   Fraucittco   v/Ol  be   thrilled   by   bis   stupendous 


Moiseiwitsch 


New  Russian  Pianist 

Scottish  Rite  HallJHURSDAY  Night,  Oct.  14 

Management — Selby   C.    Oppcnhelmer 

Program  includes:  Beethoven  Sonata  Appassion- 
ata,  Schumann  Carneval,  Bach  Prelude  in  C,  Rach- 
maninoff, Stravinsky,  Chopin,  Palmgren,  Liszt. 
Tickets  Jl.OD  to  $2.50  (tax  extra),  on  sale  at 

Sherman,  Clay  &  Co.'s. 

Mason  &  Hamlin  Piano 


LE    FEVRE-BRUSHER    SERIES    IN    OAKLAND 


An  important  musical  event  is  the  recent  inaugura- 
tion of  the  Le  Fevre-Brusher  Concert  Series  of  Distin- 
guished Artists  which  will  open  in  the  Auditorium 
Opera  House  in  Oakland  on  November  16,  1920.  The 
series  will  comprise  five  recitals,  given  under  the 
direction  of  Louis  F.  Le  Fevre  and  Gerald  J.  Brasher, 
who  are  engaging  all  their  artists  from  Jessica  Colbert, 
the  impresaria  in  San  FrancTsco.  This  concert  series 
is  destined  to  be  one  of  the  greatest  musical  features 
of  the  coming  season,  as  only  artists  of  renown  are 
scheduled  to  appear.  At  the  first  recital  will  appear 
Alice  Gentle,  the  beautiful  mezzo-soprano,  in  conjunc- 
tion with  the  Chamber  Music  Society  of  San  Francisco, 
an  organization  that  is  now  recognized  as  ranking 
among  the  world's  greatest  ensemble  organizations. 

The  second  attraction  will  be  Serge  Prokofleff,  the 
remarkable  Russian  composer-pianist,  proclaimed  by 
James  Huneker  as  an  artist  of  unqualified  superiority. 
This  will  be  his  first  Western  tour,  and  he  will  appear 
on  December  14th.  The  Chicago  Opera  Company  is  to 
give  this  season  the  premiere  of  his  new  opera,  The 
Love  for  the  Three  Oranges,  which  was  written  at  the 
request  of  Campanini.  Prokofieff  has  been  proclaimed 
by  critics  as  "one  of  the  most  extraordinary  pianists 
and  one  of  the  most  stimulating  composers  that  the 
Land  of  Unlimited  Trouble  has  sent  us  in  many 
moons."  He  is  the  most  discussed  musician  of  the 
season  and  his  art  makes  him  both  sensational  and 
compelling. 

Julia  Claussen,  mezzo-soprano  of  the  Metropolitan 
Opera  Company,  will  appear  as  the  third  attraction, 
and  her  operatic  and  concert  successes  in  this  coun- 
try and  Europe  have  been  of  a  nature  to  put  her  in  a 
distinct  class  by  herSelf.  It  has  been  said  of  her  that 
she  is  in  song  what  Kreisler  is  in  violin  music.  Her 
voice  is  so  beautiful  and  she  sings  with  so  great  a 
spirit  and  sympathy  that  she  ranks  foremost  amongst 
the  most  distinguished  artists  in  the  world  today. 

Paul  Althouse,  America's  most  noted  tenor,  is  to  be 
heard  on  February  15th.  This  artist  of  the  Metropoli- 
tan Opera  Company  is  now  enjoying  the  most  success- 
ful tour  of  his  brilliant  career.  In  addition  to  his  oper- 
atic triumphs,  he  has  been  heard  in  concert  in  prac- 
tically every  important  city  of  the  United  States  and 
always  he  has  been  received  with  the  most  flattering 
enthusiasm. 

At  the  final  recital  on  March  8th,  will  appear  Kath- 
leen Parlow,  who  is  considered  as  perhaps  the  most 
interesting  of  all  women  violinists,  as  her  tone  is 
warm,  her  style  broad,  and  her  technique  fluent  and 
brilliant. 


TONIGHT'S   SYMPHONY   "POP"  CONCERT 

San  Francisco's  fall  music  season  will  have  a  fitting 
opening  tonight  when  the  San  Francisco  Symphouy 
Orchestra,  under  the  direction  of  Alfred  Hertz,  will 
give  one  of  its  big  Pop  concerts  in  the  Exposition 
Auditorium.  The  popularity  of  these  concerts  is  evi- 
denced by  the  heavy  demand  for  seats  and  by  the 
remembrance  of  the  last  similar  copcert  In  the  Audi- 
torium, when  the  huge  hall  was  taxed  to  the  extremes 
of  its  seating  and  standing  capacity. 

Among  the  compositions  to  he  played  are  two  effect- 
ive arrangements  of  Mendelssohn's  Spring  Song  and 
Spinning  Song  by  Ernest  Guiraud.  The  scores,  which 
have  not  before  been  performed  in  America,  were  se- 
cured by  Mr.  Hertz  in  Paris  this  summer.  One  of  the 
principal  numbers  on  the  program  is  Tschaikowsky's 
Pathetique  Symphony,  of  which  the  second  and  third 
movements  will   be   played. 

Louis  Persinger  and  Horace  Britt  will  be  heard  in 
violin  and  'cello  solos  respectively,  while  Edwin  Lemare 
will  offer  Bacli's  Fugue  a  la  Gigue  as  an  organ  solo, 
and  will  also  accompany  the  orchestra  in  Handel's 
Largo,  the  violin  obllgato  being  played  by  Mr.  Per- 
singer. 

The  complete  program  follows:  Overture,  Leonore 
No.  3  (Beethoven);  Fugue  a  la  Gigue  (Bach),  organ 
solo,  Edwin  Lemare;  Largo  (Handel),  violin  obligate, 
Louis  Persinger;  organ,  Edwin  Lemare;  Two  Move- 
ments from  Symphony  Pathetique  (Tschaikowsky) ;  Kol 
Nidrei  (Bruch),  'cello  solo,  Horace  Britt;  Overture,  The 
Mastersingers  (Wagner) ;  Overture,  Poet  and  Peasant 
(Suppe);  Prelude,  The  Deluge  (Saint-Saens),  violin 
solo,  Louis  Persinger;  Spring  Song  (Mendelssohn); 
Spinning  Song  (Mendelssohn) ;  Waltz  from  The  Bat 
(Johann  Strauss). 


MISS    ALICE    BRACEY 

\  Clever  Young:  Cullforniu  Pianist  Who  Is  Studyiag  AVlth 
Frank   La   Forge   In   Ne^v   Y'ork 

Alice  Bracey,  an  exceedingly  talented  young  pianist, 
whose  home  is  in  Fresno,  has  been  studying  in  New 
York  with  Frank  La  Forge  and  Ernesto  Berumen  for 
the  past  two  years.  Miss  Bracey,  who  is  an  accom- 
plished accompanist  as  well,  possesses  an  unusually 
brilliant  technic,  which  she  combines  with  a  lovely 
singing  tone  and  musical  interpretation.  Miss  Bracey 
appeared  recently  at  one  of  the  summer  recitals  given 
at  the  La  Forge-Berumen  studios,  and  scored  an  instant 
success,  playing  a  group  of  solo  numbers,  including  a 
Prelude  by  MacDowell,  Etude  in  F  sharp  major  by 
Arensky,  and  the  brilliant  Scherzo-Waltz  by  Moszkowski. 
A  great  future  is  predicted  for  this  young  artist.  Miss 
Bracey  is  spending  a  few  weeks  resting  at  her  home 
with  her  mother  before  she  returns  to  New  York  to 
continue  her  studies  with  Messrs.  La  Forge  and  Beru- 
men. Incidentally,  Miss  Bracey  will  be  heard  at  the 
Wanamaker  Auditorium  next  fall,  and  will  also  ap- 
pear at  the  La-Forge-Berumen  studios  during  the  winter 
season. 


SALZEDO    HARP    ENSEMBLE    AND    POVLA    FRIJSH 


In  the  long  list  of  superb  musical  attractions  which 
Manager  Selby  C.  Oppenheimer  will  bring  to  San  Fran- 
cisco next  season,  none  perhaps  holds  more  unusual 
interest  than  the  Salzedo  Harp  Ensemble  which  is  to 
appear  here  in  conjunction  with  the  charming  Danish 
soprano,  Povla  Frijsh.  The  unique  organization  is  com- 
posed entirely  of  harpists  and  has  been  called  by  one 
of  the  New  York  papers  "a  little  bit  of  heaven."  There 
are  seven  harpists,  six  of  them  American  ladies,  the 
seventh  is  Carlos  Salzedo  himself,  one  of  the  greatest 
harpists  in  the  world. 

It  is  doubtful  if  more  charming  programs  have  ever 
been  set  before  music  lovers  than  those  presented  by 
the  Salzedo  Ensemble  and  Madame  Frijsh.  Old  Italian 
works  of  Martini,  Marcello  and  Scarlottl,  Folk  Songs  of 
Brittany  in  the  12th  Century  from  the  prolific  pen  of 
the  arranger  Bourgault-Ducoudry,  old  French  works  of 
Couperin,  Dandrieu,  St.  Amans;  dainty  and  dramatic 
Scandinavian  contemporary  music,  Debussy  and  sundry 
other  rarely  heard  musical  gems  may  be  expected  from 
tliese   splendid   musicians. 

The  Salzedo  Harp  Ensemble  and  Madame  Frijsh  will 
reach  California  next  January  and  their  only  San  Fran- 
cisco appearance  will  be  mde  in  a  series  of  matinee 
musical  teas  which  Stanislas  Bem  and  Alice  Seckels 
are  sponsoring  in  the  Colonial  Ballroom  of  the  Hotel 
St.    Francis. 

This  attractive  series  will  begin  on  Monday  after- 
noon, October  18th,  with  a  piano  recital  by  Olga  Steeb, 
and  Theo.  Karle,  the  noted  tenor.  May  Peterson,  de- 
lightful soprano,  and  Samuel  Gardner,  famous  Ameri- 
can violinist,  will  be  other  attractions  in  the  series. 


COMIC  OPERA  AT  PLAYERS'  THEATRE 


The  Players'  Theatre  has  announced  that  Ruddlgore, 
one  of  Gilbert  &  Sullivan's  delightful  operas,  will  be 
presented  for  the  first  time  in  San  Francisco  on  Mon- 
day evening,  October  11th,  with  a  cast  of  40  and  an 
augented  orchestra  under  the  direction  of  George  Ed- 
wards. The  little  playhouse  has  been  completely  re- 
decorated and  everything  is  in  readiness  for  the  open- 
ing of  the  Fall  Repertoire  Season  on  next  Friday  eve- 
ning with  a  bill  of  four  new  one-act  plays  by  local  au- 
thors. Richard  III  with  William  S.  Rainey  in  the  title 
role  will  be  given  at  the  second  performance  on  Satur- 
day evening,  October  9th. 


Madame  Ernestine  Schumann-Heink,  most  beloved  of 
all  artists,  has  recently  given  up  her  Chicago  home  and 
when  in  the  East  will  take  apartments  at  the  Waldorf- 
Astoria,  New  York. 


PACIFIC  COAST  MUSICAL  REVIEW 


MATZENAUER 

"The  World's  Greatest  Contralto" 
Concert  Management  Arthur  Judson,  Philadelphia 


THE    SCOTTI    GRAND    OPERA    SEASON 


The  Scotti  Grand  Opera  Conipany  will  open  its  en- 
gagements for  six  niglits  and  Saturday  and  Sunday  aft- 
ernoons at  tlie  Exposition  Auditorium  next  Monday 
night,  October  4th.  at  8:15  o'clock.  Attention  is  called 
to  the  fact  that  the  performances  will  commence  ex- 
actly at  8:15  and  that  late  comers  will  positively  not  be 
seated  until  after  the  completion  of  the  first  act.  This 
rule  is  necessary  in  order  that  those  who  do  arrive 
early  will  not  be  disturbed. 

Tickets  are  sold  for  all  performances  from  9  a.  m. 
to  5  p.  m.  at  Sherman,  Clay  &  Co.,  and  after  6  p.  m. 


SYMPHONY 

ORCHESTRA 

Alfr£dH£Rtz Conductor. 

CURRAN  THEATRE 

FRIPAY,  OCTOBER   10,  2:25  P.  M. 

^  SUNDAY,  OCTOBER  8,  3:00  P.   M. 

Program 

Symphony    No.    3,    "Eroica" Beethoven 

Symphonic   Poem,   "Don   Juan" R.   Strauss 

Rhapsody,   "Italia,"   Op.    11 A.   Casella 

( FlrMt    time    in    Son    FrnnciHCO^ 

Tickets  on  sale  at  Sherman,  Clay  &  Co. 


ALICE 

GENTLE 

MEZZO 
SOPRANO 


Ln  Scala   (Mllano).  Metropolitan  Opera  Honse  (New 
York);    Draccale    Opera    Companr    (Havana) 

Rxclunlvc    Management: 

HAENSEL  &  JONES 

Aeolian    Hnll,    Xew    York 

On  Pacific  CoaHt  November  and  December 

Management: 

JESSICA  COLBERT 

Heamt    DalldlD^,    San    FrnnclRco 


Jeanne  Jomelli 

of  Paris  and  London 
Now  in   San   Francisco 

Studio:     Kohler  &  Chase  BIdg. 
Phone    Kearny   5454 
Pupils  personally  Instructed  in  the 

JOMELLI  METHOD  OF  VOCAL  TECHNIC 
AND  SONG  INTERPRETATION 

Residence  Phone:    Prospect  5063 


EDWIN   H.  LEMARE 

AUTHORITY  ON  ORGAN  DESIGNING 

Designs   the    Organ — Supervises   the    Voicing 

Passes  Final   Verdict 

Terms:    5%    of   Cost   of   Organ 

No  Commission  from  Builder 

Amons:  Many   Orgran*  Deslsned   and   Supervlaed    By 

Mr.    I.emare   are: 
St.   MaricareCii,   We»»1mlni»ter,   Eosland 
Town    Hail.   Auckland.   New   Zealand 
Flrat   Methodlnf   Church.   Awbury   Park.   N.  J. 
Flnit   Church   of   Chrint    SclentlNt,    DnfTalo,    N.   Y. 
FIrat    Church    of   Chrint    SclentUt,   Cincinnati,   O. 
Flr«t  Church  of  ChrUt  SclentlMt,  Kalamasou,  Mlcb. 

and 
Th«)    Great    Orson    for    the    Civic    Andltorlnni,    Sao 
Francisco 

3027    Clay    Street,    San    Francisco 


(for  the  current  performances  only)  at  the  box  offices 
of  the  Exposition  Auditorium.  Here  la  the  repertoire 
with  the  list  of  pirncipal  artists. 

Monday.  October  4th.  La  Boheme;  Harrold,  d'Angelo, 
Ananian.  Easton.  Paltrinieri,  Scotti.  Martino,  Sunde- 
lius,  Clarke. 

Tuesday,  October  5th,  L'Oracolo;  Scotti,  Martino, 
d'Angelo,  Chamlee,  Frank,  Sundelius,  Kent,  Paltrinler. 
Followed  by  Pagliacci;  Roselle,  Kingston,  Picco,  Pal- 
trinieri,   Laurenti. 

Wednesday,  October  6th,  Faust;  Harrold,  Rother, 
Laurenti.  Anaian.  Easton,  Roselle,  Kent. 

Thursday,  October  7th.  Tosca;  Easton,  Chamlee, 
Scotti.  d'Angelo,  Ananian,  Paltrinieri,  White,  Parker. 

Friday,  October  8th,  II  Trovatore;  Peralta,  Gordon, 
Kent.  Kingston,  Evans,  Rothier,  Paltrinieri,  White. 

Saturday,  October  9th  (matinee),  Madame  Butterfly; 
Easton.  Gordon.  Kint,  Kingston,  Laurenti,  Paltrinieri, 
d'Angelo,  Ananian,  Martino,  White.  (Evening)  L'Ora- 
colo; Scotti.  Rothier,  d'Angelo,  Chamlee,  Frank,  Sunde- 
lius, Kent,  Paltrinieri.  Followed  by  Cavalleria  Rus- 
ticana;    Peralta,    Fernanda,   Chamlee,   Picco,   Kent. 

Sunday,  October  10th  (maTTnee),  La  Boheme;  Har- 
rold. d'Angelo,  Ananian,  Sundelius,  Paltrinieri,  Lau- 
renti, Martino,  Roselle,  Clarke. 

Conductors,  Papi  and  Peroni. 


SYMPHONY    SEASON    OPENS    NEXT    FRIDAY 


Beethoven's    Eroica,    Strauss'    Don    Juan    and    Casella's 

Italia  to   Form   Features  at   Introduction  Concert 

of   the    S.    F.    Symphony    Orchestra 


The  regular  season  of  the  San  Francisco  Symphony 
Orchestra  will  open  in  the  Curran  Friday  afternoon, 
October  8th,  the  program  being  repeated  on  the  follow- 
ing Sunday.  For  the  opennig  concert,  Alfred  Hertz 
has  prepared  a  splendid  program,  admirably  balanced 
between  the  classical  and  modern  schools.  The  orches- 
tra has  been  in  rehearsal  for  the  last  two  weeks,  and 
Hertz  has  expressed  keen  satisfaction  with  the  en- 
semble. 

The  principal  work  on  the  first  program  will  be 
Beethoven's  third  symphony,  Opus  55  in  E  flat  (Eroica). 
This  composition  was  originally  written  with  Napoleon 
in  mind  as  the  great  liberator  from  oppression,  but 
the  dedicatory  page  was  destroyed  by  Beethoven  In 
an  outburst  of  righteous  indignation  after  Napoleon 
had  assumed  his  imperial  pose.  The  symphony  is  one 
of  the  loftiest  expressions  of  Beethoven's  idealism,  and 
might  well  be  called  an  epical  tribute  to  the  heroic 
spirit  in  man.     Its  pages  have  an  immortal  beauty. 

The  second  half  of  the  program  will  contain  the  Don 
Juan  of  Richard  Strauss  and  Italia  by  Alfredo  Casella. 
The  Strauss  symphonic  poem,  based  on  a  poem  by 
Lenau,  was  written  in  1886,  and  remains  one  of  his 
unquestioned  masterpieces.  It  has  been  beard  before 
in  the  skillful  interpretation  of  Alfred  Hertz,  and  ranks 
in  popularity  with  the  Tod  und  Verklarung. 

Italia  is  the  Opus  11  of  Alfredo  Casella,  a  young 
composer  who  shares  with  FYancisco  Mallpiero  the 
leadership  of  the  modem  school  in  Italy.  Casella  was 
born  in  Turin,  July  25,  1883.  He  has  written  two  sym- 
phonies, several  symphonic  poems,  many  chamber 
music  works,  songs  and  piano  pieces. 

Italia  is  a  rhapsody  somewhat  similar  in  spirit  to 
the  Roumanian  Rhapsody  of  Enesco  played  here  by 
Hertz  two  years  ago.  It  is  based  thematically  on  popu- 
lar songs  of  Sicily  and  Naples.  The  first  part  contains 
four  themes  from  the  provinces  of  Caltanisetta ;  a  love 
song,  a  lamentation  of  the  sulphur  miners,  a  hymn  of 
the  Holy  Friday  procession,  and  a  song  of  the  women 
workers  of  Trapani.  In  the  second  part  are  incor- 
porated Luigi  Denza's  Funiculi  Funicula.  Mario  Costa's 
Lariula  and  Tosti's  A  Marechiare.  The  composer  has 
thus  contrasted  two  types  of  Italian  life,  and  has 
treated  his  material  with  brilliant  and  complex  instru- 
mentation. The  orchestra  will  be  augmented  for  this 
number. 


Miss  Frieda  Hempel  sailed  for  this  country  Septem- 
ber 18th,  bringing  with  her  an  exact  copy  of  the  Jenny 
Lind  gown  which  the  Swedish  Nightingale  wore  the 
night  of  her  debut  In  New  York.  Miss  Hempel  will 
start  her  season  with  the  Jenny  LInd  Centennial  to  be 
given  in  Carnegie  Hall,  New  York,  October  6th. 


WANTED 

Use  of  Studio  In  Exchange  for  Services  as  Accompanist 

by  Pianist  and  Operatic  Coach.     Address  E.  S.,  In  care 

Pacific  Coast  Musical  Review. 


WANTED 

Voices  for  the  Oratario  Society  of  San  Francisco. 
Seven  more  concerts  this  season.  For  particulars 
address  J.  W.  Nash,  501  Kohlcr  &  Chase  BIdg. 


Scotti  Grand  Opera  Co. 

EXPOSITION    AUDITORIUM 

Oct,  -1 — l,a  Uohctnc;  «cl.  5 — l/Unicolo  and  Fas- 
llnccli  Oct.  « — Faiinlt  Oct.  7 — l,a  Toncat  Oct.  K^ 
Trovatore  t  <»ct.  I» — Afternoon,  Mmr.  Duttcrfly; 
NlKbt,  I.*Orncoln  nud  Cnvnllcrla  RuNtlcanat  Oct,  10 
— La    Boheme. 

SInRlr,   $5.00.    »3.00,    «2.00,   «1JM) 
War  Tax    10%    Extra 
Mall     orders.     Including     War     Tax,     to     Frank     W. 
Healy.  with  envelopes   for  return  of  ticketfl.     Send 
10    cents    extra    If    you    want    tickets   sent   by    regis- 
tered   mall. 

All  tickets  sent  at  buyer's  risk,  and  only  In  self- 
addressed,  stamped  envelopes. 

SInKle   TIckctM    Nom   at 
SHKKMAN.    CI*AV    &    CO. 


ROSALIE  HOUSMAN  SONGS 

Published   By 

THE    BOSTON    MUSIC    CO. 

THE    JOHN    CHURCH    CO. 

G.    SCHIRMER 

Frequently  Seen  on  Programs  of 

GRAVEURE,    MACBETH,    EASTON,   JORDAN, 

WERRENRATH 

And  Many  Other  Distinguished  American  Singers 

TAPS  (Baritone  or  Contralto)  2  Keys 

THE  LOOK  (Lyric  Soprano)  2  Keys 

TARA   BINDU    (Mezzo) 

RIM  OF  THE  MOON   (Tenor)  2  Keys 

TIDALS   (Baritone  or  Contralto) 

For  Sale  at  All   Leading   Music   Houses 


GIOVANNI 
COLETTI 

Conducting 

THE  RIALTO  CONCERT  ORCHESTRA 

— of— 

THIRTY  ARTISTS 


EMERSON 
PIANOS 

Satisfying  in  Tone 
Dependable  in  Quality 
Reasonable  in    Price 

Sherinan,^ay&Go. 

Kearny  and  Sutter  Streets,  San  Francisco 

Poartecnth    and    Clay    Straeta.    Oaklaad 
Saeramvala      Frcaaa      Vallcjo      Stocktoa      Saa      Jaaa 
Portlaad  Seattle 


Tacoma 


GIACOMO  MINKOWSKI 
MME.  MINKOWSKI 

La<«  ut   Haw   Tark.   B«rlla   and   DrM<*a.     Tacal    fckaaV 
■■l<*  WT.  Koklar  «  OkaM  BsUMbk 

Johanna  Kristoffy 

PRIMA    DONNA    SOPRANO 

Tkaroosli  V*««l  and  Dramatic  Tralala^ 

ItM  Waiklastoa  SI.  Pkoaa  Fraaklla   ITll 


12 


PACIFIC  COAST  MUSICAL  REVIEW 


GosNip  About  MiiNival  People 


By   CONSTANCE   ALEXANDRE 

Ernestine  Schumann-Heink,  tho  woild-renowned  con- 
traUo.  ouibarks  in  Octobor  on  one  oi'  her  triumphunt 
concprt  tours  under  tho  mamigoiupnt  of  Hiiensel  & 
Jonos.  As  ustuil  tliia  ereiit  Hlnger  Is  booked  solidly 
until  well  Into  the  siirlug,  which  is  easy  to  comprehend 
as  her  popularity  grows  with  each  season  till  now  it 
appears  as  If  all  her  previous  romarlcable  records  for 
highly  successful  concert  tours  under  this  management 
would  be  eclipsed.  Following  are  a  few  of  the  more 
important  dates  of  her  itinerary  and  some  of  the  States 
she  will  visit:  Opening  in  Convention  Hall,  Rochester, 
N.  Y.,  Oct,  1,  Schuraann-Heink  sings  in  Symphony  Hail, 
Boston,  on  the  3rd,  then  after  spending  two  weeks  in 
the  New  England  States,  at  the  Hippodrome,  New  York, 
on  the  17th,  and  at  the  National  Theatre,  Washington, 
D.  C,  on  the  22nd.  Jlrom  here  she  continues  through 
the  States  of  New  Jersey,  Pennsylvania  and  Indiana, 
appearing  In  Pittsburgh  on  Nov.  22nd  and  in  Indianapo- 
lis on  the  2Sth.  In  December  she  sings  in  the  States 
of  Micliigan  and  Ohio,  appearing  in  Columbus  on  the 
6th.  Starting  south  after  the  holidays,  January  will 
find  the  great  contralto  in  the  southern  seaboard  States 
as  far  as  Florida:  in  February,  after  singing  at  the 
Jerusalem  Temple  in  New  Orleans  on  the  5tb,  through 
the  States  of  Arkansas,  Oklahoma  and  Texas;  March  in 
Colorado,  Montana,  Kansas  and  Nebraska,  on  the  28th  in 
Topeka  and  on  the  30th  in  Omaha;  in  April  north  into 
Minnesota  and  back  into  Ohio  and  Indiana  again.  Thus 
will  close  the  season  of  1920-1921  tour  of  this  super- 
woman  and  singer. 


Mrs.  J.  W.  Taylor,  who  is  very  well  known  in  our 
community  and  the  bay  region,  announces  the  opening 
of  her  new  studio  which  is  located  at  2308  Buchanan 
street.  Mrs.  Taylor  has  many  pupils  who  come  to  her 
for  her  splendid  guidance  in  vocal  development.  Her 
new  residence  is  large  and  contains  the  ideal  surround- 
ings (or  a  music  studio. 


Rosa  Raisa,  who  is  today  one  of  the  world's  greatest 
dramatic  sopranos,  has  been  resting  during  the  summer 
at  her  villa  in  Italy.  Madame  Raisa  will  return  to 
America  to  occupy  here  place  with  the  Chicago  Opera 
Co.  in  September.  Her  first  New  York  appearance  for 
the  season  will  be  at  the  Hippodrome  on  Nov.  7th. 


Mischa  Elman,  who  played  recently  at  Verviers,  Bel- 
gium, in  honor  of  the  centennial  of  Vieuxtemps,  the 
founder  of  the  Belgian  school  of  violin  playing,  was 
decorated  by  the  King  of  Belgium  in  recognition  of  his 
services.  Elman  was  one  of  the  soloists  at  the  festival 
of  which  Eugene  Ysaye  was  the  director. 


Margarete  Matzenaii^r  and  Eugene  Ysaye  will  render 
a  joint  recital  in  the  New  York  Hippodrome  on  Sept. 
19th.  No  doubt  a  capacity  audience  will  greet  these 
two  world-famous  artists. 


The  National  Symphony  Orchestra  of  New  York  which 
is  conducted  by  Artur  Bodansky  of  the  Metropolitan 
Opera  Co.,  has  already  engaged  as  soloist  for  the  open- 
ing pair  of  concerts  none  other  than  the  famous  Rus- 
sian pianist  Ossip  Gabrilowitch,  and  conductor  of  the 
Detroit  Symphony  Orchestra.  Also  heard  as  soloist  with 
the  National  Symphony  Orchestra  will  be  the  beautiful 
Yolanded  Mero,  world-famous  woman  pianist.  What  a 
privilege  to  be  able  to  hear  such  wonderful  artists 
playing  concertos  of  the  great  masters  with  such  a 
splendid  orchestra. 


Arturo  Toscanlnl,  the  idol  of  Italy  and  one  of  the 
most  famous  of  all  conductors,  will  sail  from  Naples  in 
December  and  arrive  in  America  to  make  his  first  tour 
of  this  country  at  the  head  of  his  own  Symphony  Or- 
chestra. Mr.  Toscanini  will  be  accompanied  on  this 
long  Journey  by  his  wife. 


Two  original  letters  of  Wagner  and  two  of  Liszt  are 
for  sale  and  in  the  hands  of  Maurice  Eisner,  well-known 
pianist-accompanist,  who  is  to  give  the  proceeds  of 
the  sale  to  a  Hungarian  irianist  who  entrusted  them 
in  Mr.  Eisner's  care.  It  is  to  be  hoped  that  these  let- 
ters will  bring  sufficient  funds  as  the  young  pianist  is 
in  needy  circumstances. 


Erno  Dohnanyl,  the  eminent  Hungarian  composer- 
pianist,  will  tour  the  United  States  this  season,  appear- 
ing with  different  orchestras.  Dohnanyi's  music  is  well 
known  in  San  Francisco  as  his  piano  works  and  one  or 
two  of  his  chamber  music  compositions  have  been  heard 
here. 


Povl  Bjornskjold,  the  distinguished  tenor,  who  has 
established  an  enviable  reputation  for  himself  in  Cali- 
fornia, will  give  a  recital  at  the  Woman's  Club,  in  Peta- 
luma,  on  the  attenroon  of  Oct.  10th.  On  this  occasion 
my  Bjornskjold  will  be  assisted  by  Miss  Leota  Rhodes 
and  Mrs.  Edna  Shaw  Campbell  will  be  the  accompanist. 
It  will  be  very  interesting  to  those  who  have  heard 
this  excellent  artist  to  know  that  Mr.  Bjornskjold  in- 
tends to  reside  in  San  Francisco  and  will  open  a  studio 
here. 


Mary  Garden  and  Frances  Alda  have  spent  quite  some 
time  together  this  summer  at  Venice  and  Monte  Carlo. 
While  in  Venice  Miss  Garden  and  Madame  Alda  gave 
a  joint  recital,  the  proceeds  of  which  were  given  over 
for  a  needy  cause.  Miss  Garden  will  give  her  first 
recital  on  American  soil  under  the  management  of 
Charles  L.  Wagner  at  Louisville,  Ky.,  on  October  27th, 
and  will  be  assisted  by  Gutia  Casini,  'cellist,  and  Isaac 


Van  (irovo,  pianist.  Madame  Alda  will  tour  in  America 
tlie  early  spring  and  will  ho  assisted  In  her  concerts 
by  C'liurlcs  Ilackett,  tho  American  tenor,  who  has  met 
with  such  success  at  tho  Metropolitan  Opera  House. 


DR.  STEWART  AND  OUT-DOOR  ORGAN   PRAISED 


Sergei  Prokofleff,  the  noted  Russian  composer-pianist, 
will  sail  tor  America  on  September  22nd.  His  flrst 
concert  of  the  season  will  be  in  Chicago,  and  later  he 
will  come  to  California  under  the  management  of  Mrs. 
J(?sslca  ('olbert.  His  appearances  here  are  being  antic- 
ipated with  no  small  amount  of  Interest. 


Pasquale  Amato,  baritone  of  the  Metropolitan  Opera 
Company,  will  return  to  California  next  December  after 
an  absence  of  eight  years,  during  which  time  he  has 
created  many  a  leading  baritone  part  in  the  new  operas 
of  the  Metropolitan's  repertoire,  and  has  as  well  re- 
peated time  and  again  great  roles  of  the  standard  operas. 


Josef  Lhevlnne,  the  famous  Russian,  will  soon  again 
play  in  San  Francisco.  Lhevinne's  art  is  unique  and 
he  ranks  high  among  the  leaders  of  his  profession. 


Fitzhugh  W.  Haensel,  of  the  musical  firm  of  Haensel 
&  Jones,  has  just  returned  from  a  vacation  spent  in 
Canada  and  at  Derby,  Vermont,  and  is  now  once  more 
plunged  into  work  on  the  extensive  plans  for  the 
Haensel  &  Jones  artists  for  the  fast  approaching 
season. 


Horac^  J.  Parmelee  is  now  General  Press  Representa- 
tive for  Haensel  &  Jones.  This  position  was  formerly 
held  by  the  popular  and  well-known  Miss  Blanche 
Freedman. 


Mme.  Andre  Tarny,  the  distinguished  operatic  mezzo- 
soprano,  who  scored  such  a  brilliant  triumph  while  a 
member  of  the  Paris  Opera  Company,  that  appeared  at 
the  Valencia  Theatre  a  few  years  ago,  has  been  en- 
gaged to  sing  at  the  Opera  Comique  in  Paris  during 
this  season,  and  afterwards  will  sing  in  New  York  in 
grand  opera. 


Towner  Brothers,  the  enterprising  music  publishers 
of  Fresno,  have  just  issued  a  neat  little  booklet  en- 
titled Something  New  Under  the  Sun,  in  which  they 
announce  the  publication  of  five  songs  and  two  piano 
numbers  in  a  very  original  and  neat  manner.  The  songs 
are:  When  I  Go  Home  (Earl  Towner),  God  Keep  You 
(Earl  Towner),  O  Heart  of  Mine  (Earl  Towner),  and 
Little  Rose  (Earl  Towner).  The  piano  compositions 
consist  of:  Reverie  (Pierre  Douillet)  and  Barcarolle  in 
A  (Earl -Towner).  Prominent  artists  and  teachers  have 
spoken  in  the  highest  terms  of  these  compositions,  and 
their  musical  merit  as  well  as  originality  of  conception 
surely  entitle  them  to  serious  consideration  by  teach- 
ers, students  and  artists.  Towner  Brothers  have  made 
a  fine  beginning.  They  are  deserving  of  brilliant 
success. 


The  Metropolitan  Opera  Co.  is  not  to  go  to  Covent 
Garden  next  Spring  as  definite  arrangements  could  not 
be  made,  so  for  the  present  at  least  the  plan  has  been 
abandoned. 


MADAME    CAILLEAU'S   STUDIO    RECITAL 


The  first  recital  of  the  season  given  by  the  pupils 
of  Madame  Rose  Relda  Cailleau  took  place  at  her 
studio  on  Saturday  afternoon,  Sept.  25th.  As  is  always 
the  case  when  Madame  Cailleau  presents  her  young 
students  at  one  of  these  intimate  recitals  a  large  gath- 
ering was  in  attendance  who  were  more  than  interested 
and  delighted  with  the  very  marted  improvement  of 
the  young  singers.  Naturally  there  are  always  those 
whose  progress  is  more  rapid  than  others;  but  as  a 
whole  Madame  Cailleau  has  every  reason  to  feel  grati- 
fied over  the  excellent  exploitation  of  her  work  demon- 
strated by  the  pupils  on  this  occasion. 

Ten  pupils  participated  on  the  program,  which  con- 
sisted of  only  the  very  best  songs.  While  all  of  the 
students  refiected  credit  upon  themselves  as  well  as 
their  teacher  it  is  quite  safe  to  say  that  there  were 
three  or  four  vocalists  whose  lovely  voices  are  deserv- 
ing of  special  mention.  It  is  at  all  times  a  delight  to 
listen  to  Miss  Blanche  Kollman,  whose  voice  has  al- 
ways been  of  a  lovely  sympathetic  quality  of  the  lyric 
soprano  type.  In  addition  to  Miss  Kollman's  unusual 
musicianship,  which  is  noticeable  in  her  work  by  rea- 
son of  her  artistic  and  tasteful  phrasing,  she  has  gained 
tremendously  in  poise  and  finish. 

The  intelligent  interpretations  given  her  numbers 
marked  Mrs.  B.  Williams  as  a  singer  with  a  splendid 
future.  In  les  fiUes  de  Cadix,  she  exhibited  her  limpid 
voice  which  is  full  of  sweetness  and  color,  meeting 
the  difficulties  of  this  aria  with  rare  ease.  Her  per- 
formance was  indeed  praiseworthy.  It  is  always  a 
pleasure  to  hear  the  warm  and  luscious  tones  in  Mrs. 
Carolyn  Graham's  voice.  It  is  an  organ  of  splendid 
range,  rich  In  timbre;  but  better  than  this,  she  has 
absolute  control  and  purity  of  intonation.  Two  songs 
by  two  of  our  well  known  American  composers,  Miss 
Mana-Zucca  and  Miss  Rosalie  Houseman,  were  delight- 
fully rendered  by  Miss  Margaret  Mack,  who  invested 
them  with  notable  vocalization  and  by  blending  in  her 
own  personal  temperament  she  succeeded  in  thrilling 
her  audience,  who  were  more  than  charmed  with  her 
beautiful  voice  and  unusual  style  in  song  singing.  The 
other  students  whose  promising  voices  have  at  all 
times  given  pleasure,  and  who  again  delighted  their 
auditors,  were  Miss  Myrell  Rosenthal,  Miss  Corinne 
Keefer,  Miss  Miriam  Healey,  Miss  Elizabeth  Magee. 
Mrs.  J.  Golden  and  Miss  Helen  Mauser.  At  the  piano 
was  Mrs.  J.  Baalman,  who.  never  was  in  better  form 
than  at  this  time,  and  came  in  for  her  share  of  the 
honors  at  what  proved  to  be  a  most  interesting  musi- 


In  tho  San  Diego  Union  of  August  29th  we  find  lliij 
following  Interesting  article  regarding  the  San  Diego 
out-door  organ: 

"A  recent  ai)i)reciation  of  the  great  out-of-door  organ 
at  Balboa  Park,  and  IIb  talonled  organist.  Dr.  Humphrey 
J.  Stewart,  written  by  an  Eastern  musical  critic  and 
newspaper  man  visiting  here,  will  be  of  Interest  to  tho 
San  Diego  music  lovers  wlio  enjoy  the  dally  afternoon 
concerts  at  the  jiark.  The  article  was  written  by  A.  W. 
Warnock,  and  appeared  in  connection  with  a  descriptive 
story  of  San  Diego,  published  in  the  Minneapolis  Jour- 
nal tor  August  8th.     It  reads  as  follows: 

"  'West  to  Point  Loma  and  its  wondrous  panorama, 
I  think  the  second  finest  attraction  San  Diego  hospital- 
ity offers  the  visitor  Is  Balboa  Park,  the  old  site  of  the 
city's  exposition  in  1915  and  191 G.  The  park  contains 
1400  acres,  is  located  in  the  heart  of  the  city  and  is 
valued  at  $10,000,000.  Many  of  the  exposition  buildings 
were  of  a  permanent  character,  as  well  as  being  archi- 
tecturally beautiful,  and  remain  for  the  use  and  pleas- 
ure of  the  people.  Every  kind  of  tree,  plant,  shrub, 
bush,  flowers  from  every  country  in  the  world  here 
blooms.  The  foliage  and  flowers  of  the  park  are  beyond 
description  in  their  gorgeousness.  The  outstanding  at- 
traction In  Balboa  Park  is  the  famous  out-door  organ, 
housed  in  a  most  distinguished  enclosure  with  hand- 
some encircling  pergolas  on  either  side,  through  which 
the  audience,  listening  to  the  music,  may  catch  glimpses 
of  sparkling  San  Diego  Bay  and  the  Pacific.  The  setting 
of  the  famous  instrument  is  unforgettingly  impressive. 
Free  concerts  are  given  every  afternoon  by  a  master 
organist.  I  say  a  master  organist  because  he  Is  an  or- 
ganist who  knows  his  business.  Furthermore  I  say  he 
knows  his  business  because  he  proceeds  on  the  new, 
novel,  pleasant  and  yet  withal  curious  principle  of  every- 
day mind  run  of  persons  and  understands  and  appre- 
ciates. Boston's  biggest  organ  builder  confided  to  me 
once  that  organists  were  not  musicians,  they  only 
thought  they  were,  but  he  must  have  overlooked  the 
artist  at  Balboa  Park.  I  have  heard  him  play  Believe 
Me,  With  All  Thy  Endearing  Young  Charms,  Men- 
delssohn's Song  Without  Words,  Beethoven's  immortal 
melodies,  and  perhaps  end  up  by  playing  Jerusalem  the 
Golden  in  eight  different  variations  while  a  great 
crowd  was  visibly  moved  as  it  sat  under  the  spell  of  it 
all  amidst  palms  and  flowers  arched  by  a  Neapolitan 
blue  sky.  The  organist  who  insists  on  running  scales, 
developing  fugues,  or  putting  over  some  futurist  or 
cubist  stuff  or  who  yearns  to  play  his  Magnum  Opus 
No.  208,  in  Q  sharp,  10th  movement  does  not  get  a 
look  in  on  Balboa's  organ.  An  enraged  populace  would 
get  after  him  and  make  him  develop  his  footwork  out 
of  town.' " 


UDA    WALDROP    HOST   AT    BOHEMIAN    GROVE 


Nice  customs  bow  to  good  musicians,  and  Uda  Wal- 
drop  is  a  good  musician.  To  entertain  his  friends  he 
asked  permission  to  invite  them  to  Bohemian  Grove 
and  make  music  for  them.  The  permission  was  granted 
and  on  Saturday  last  a  couple  of  hundred  people  visited 
the  famous  grove.  Mr.  Waldrop  played  the  organ,  Rudy 
Seiger  drew  graceful  strains  from  his  violin,  and  Miss 
Kathleen  Burns  sang. 

The  Bohemian  Grove  organ  is  of  recent  installation. 
It  is  one  of  the  tew  outdoor  organs  In  the  world.  Cali- 
fornia has  one  other,  the  instrument  played  on  by  Dr. 
Humphrey  J.  Stewart  at  San  Diego.  To  show  the  magic 
of  al  fresco  organ  music  Mr.  Waldrop  played  the  Largo 
from  Dvorak's  New  World  Symphony,  and  I  do  not 
think  it  ever  sounded  lovelier  than  it  did  under  the 
shadow  of  the  redwoods.  The  woodland  stops  of  the 
instrument,  oboe,  clarinet  and  flute  seemed  part  of  the 
natural  music  of  the  place. 

Then  Mr.  Waldrop  played  Le  Cygne  of  Saint-Saens, 
his  own  Dance  of  the  Water  Sprites  from  the  Grove 
play.  Nee  Natoma  and  the  familiar  Grove  Song.  The 
air  was  dry  and  clear,  and  Rudy  Seiger's  fiddle  disen- 
gaged a  charming  obligate  to  Mr.  Waldrop's  Philomel 
with  Lullaby,  in  which  the  melody  was  sung  by  Miss 
Bums.  Then  Mr.  Seiger,  who  had  been  hidden  from 
view,  came  forward  and  played  his  own  Berceuse. — 
S.  F.  Examiner,  Sept.  19,  1920. 


cale. 


»;*t 


The  Joseph  George  Jacobson  Club  gave  the  second 
monthly  recital  of  the  season  on  September  26th  at  the 
studio  of  Mr.  Jacobson.  Each  pupil  played  'one  of  Mr. 
Jacobson's  compositions,  which  charmed  through  their 
individuality,  pleasing  melodies  and  clever  harmonic 
inventions.  The  following  of  his  compositions  were 
played:  Erotik,  Arabesque,  Song  of  the  Old  Grand- 
father's Clock,  You  and  I,  Happiness.  Little  Myrtle 
Harriet  Jacobs  made  a  fine  impression  with  her  num- 
bers and  displayed  genuine  talent.  The  same  can  be 
said  of  Miss  Edina  Kaas,  who  played  the  Beethoven 
Sonata  with  good  understanding  and  intelligence.  Miss 
Loretto  Roumiguiere  showed  a  fine  singing  tone  and 
delicacy  in  the  Debussy  Arabesque  and  the  composi- 
tions of  her  teacher.  Marian  Patricia  Cavanaugh  played 
her  numbers  as  usual  with  an  understanding  far  be- 
yond her  years.  She  is  progressing  astoundingly.  Much 
credit  is  due  Mrs.  Idelle  Ruttencirtter  for  the  beautiful 
rendition  of  the  Brahm's  Rhapsody.  This  grand  work 
was  well  phrased  and  she  played  with  more  breadth  and 
deeper  understanding  than  usual.  Miss  Henriette 
Roumiguiere  distinguished  herself  in  Liszt's  difficult  E 
flat  Concerto.  The  young  lady  has  gained  much  in  ma- 
turity of  interpretation  and  has  well  developed  her 
technical  resources.  She  has  a  fine  musical  memory 
and  plays  with  assurance  and  expression,  Mr.  Higgins 
ended  the  program  with  three  violin  solos:  Air  by  Bach, 
Sunest  by  Mr.  Jacobson  and  the  Romance  by  Svend- 
seu,  which  were  well  executed.  He  was  accompanied 
by  Miss   Spiller. 
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SCOTXr   OPERA  SEASON 


CONSTANCE  ALEXANDRE'S  SUCCESS 


(Continued  from  Page  1.  Col.  2.) 
much  an  improvement  the  stage  and  the 
covered  dome  will  be.  Indeed,  we  doubt 
very  much  whether  anything  annoying  in 
the  way  of  acoustics  will  be  found  at  all. 
There  remains  but  little  to  add  regard- 
ing the  advisability  of  attending  this 
Scotti  season.  The  company  is  compiled 
from  an  organization  tliat  has  no  supe- 
rior in  the  world — namely,  the  Metropoli- 
tan Opera  Company.  The  repertoire  is 
most  interesting,  containing  one  novelty 
and  several  of  the  best-liked  operas. 
There  is  no  greater  impersonator  of  the 
role  of  Scarpia  in  La  To.sca  than  Scotti. 
Indeed,  there  is  no  baritone  superior  to 
Scotti  in  grand  opera  today  and  never 
has  been  since  Scotti  became  famous. 
And  so  attendance  at  the  Scotti  season 
will  not  only  represent  a  musical  educa- 
tion of  the  most  thorough  character,  but 
an  enjoyment  such  as  is  experienced  but 
very  few  times  in  a  lifetime.  In  addition 
to  all  this  the  success  of  a  musical  en- 
terprise of  this  vast  magnitude  reflects 
most  favorably  upon  the  musical  life  of 
the  community.  It  will  mean  eventually 
b'etter  encouragement  of  musical  enter- 
prises of  all  kinds.  It  will  increase  the 
concert-going  public.  It  will  stimulate 
desire  for  study.  It  will  awaken  greater 
desire  for  music  in  all  its  phases. 
Therefore  the  season  of  grand  opera 
which  begins  on  Monday  evening  will 
prove  a  stimulant  for  the  entire  musical 
season  of  1920-1921. 


(Continued  from  Page  1.  Col.  4.) 
music  in  this  community,  and  particu- 
larly for  resident  artists.  In  this  connec- 
tion it  is  but  fair  to  add  that  Stanislas 
Bern  and  Alice  Seckels  were  responsible 
for  Miss  Alexandre's  engagement  at  the 
California,  as  they  have  been  for  most 
of  the  artists  who  recently  appeared 
there.  They,  also,  have  accomplished  a 
great  deal  toward  the  recognition  of  res- 
ident artists  of  ability.  The  soloist  for 
tomorrow  morning  will  be  Mme.  Stella 
Jelica,  the  brilliant  young  colorature  so- 
prano, whose  voice  has  been  such  a  de- 
light to  numerous  concert  audiences  in 
this  state.  Mme.  Jelica  will  sing  the 
mad  scene  from  Lucia  and  her  colora- 
ture work  is  such  that  it  will  beyond  a 
doubt  arouse  the  huge  audience  to  spon- 
taneous enthusiasm.  Mme.  Jelica  has 
justly  been  establishing  for  herself  an 
enviable  reputation  as  a  colorature  so- 
prano of  the  highest  rank.  Her  voice  is 
limpid  and  flexible  and  of  fine  carrying 
quality.  Besides  she  sings  with  intelli- 
gence and  artistry.  Mr.  Heller  has  pre- 
pared another  splendid  orchestra  pro- 
gram. 

C.  Sharpe  Minor,  the  excellent  organ- 
ist of  the  California  Theatre,  again  dis- 
tinguished himself  with  a  brilliantly  ren- 
dered solo  of  Tschaikowsky's  Andante 
Cantabile  from  the  famous  string  quar- 
tet. He  certainly  understands  how  to 
use  the  California  Theatre  organ. 


20th  ANNIVERSARY  ADDITION  TO  BE 
PUBLISHED  SAT.,  OCTOBER.  23d 


oomDDEBDmc 


"/f  There  Is  No  Harmony  in  the  Factory, 
There  Will  Be  None  in  the  Piano" 


When  you  put  a  Packard  Piano  in  your  home,  you  feel  that  at  last  you  have 
found  "the  hidden  soul  of  harmony."  Its  delicate  balance  of  action,  the 
exquisite  timbre  of  its  tone  and  the  symmetry  of  the  piano  itself  excite  your 
warmest  admiration.  There  are  Packard  Pianos  in  upright  and  player 
models,  at  prices  within  your  reach.  Come  to  our  store  and  hear  them 
played. 

GIRARDPIANOCOMPANY 

517    Fourteenth    Street,    Oakland,    California 


The  Conductor  of 
the  Metropolitan 
Opera  Company  in- 
dorses  the   Soloelle 


World  Famous  Conductor 

Successor  to  Mancinelli,  as  principal 
conductor  in  Rome,  Italy;  successor 
to  Campanini,  as  principal  conductor 
Royal  Opera,  Covent  Garden,  London, 
England;  successor  to  Toscanini,  as 
principal  conductor  Metropolitan 
Opera  Company,  writes  of  the 

SOLO^LL^ 

The  Tone-Coloring  Solo  Player  Piano 

"I  was  a  skeptic.  The  Soloelle  surprised  me  beyond  words 
to  express  and  convinced  me  that  at  last  a  mechanism  has 
been  perfected  which  mirrors  the  musical  moods  of  its 
operator.  The  wonder  of  the  Soloelle  lies  in  separate  con- 
trols for  melody  and  accompaniment,  permitting  treatment 
of  the  tone-coloring  of  melody  and  accompaniment  individ- 
ually. This  is  entirely  new  and  places  the  Soloelle  firmly 
upon  the  artistic  plane." 


The  marvelous  Soloelle  enables  you  to  play  all  the  music  you  love 
best  just  as  you  love  best  to  play  it.  It  gives  to  you,  yourself,  the 
mastery  of  tone — the  mastery  of  interpretation,  even  if  you  have  no 
knowledge  of  the  keyboard. 

It  is  a  pleasure  to  show  and  explain  to  you  the  wonders  of  the 
Soloelle  in  our  studios. 

Hear  and  play  the  Soloelle  before  you  buy  ANY  Player  Piano. 

Price,  $750  to  $1750 

Terms  to  suit  Other  inslrumen(s  in  exchange 


26  O'Farrell  Street 
San  Franciaco 


2460  Misaion  Street 
San  Francisco 


535  14lh  Street 
Oakland 


321  Sixth  Street 
Richmond 


Exclusive  Knabe  Dealers 


121  N.  lit  Street 
San  Joie 

Licensed  Soloelle  Dealers 
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GoNsip  About  Musical  People 


lly   ION STA Nfia   ALISX ANUKlfl 

Madame  Marcolla  Sembrich,  the  greatest  of  all  colo- 
riitiiia  supiuiios,  and  exponent  of  the  bel  canto  style  of 
slnglnK.  sailed  lor  lilurope  recently  where  she  will  visit 
Paris  and  also  spend  a  little  time  at  her  home  In  Nice. 
Madame  Sembrlch's  mother  died  a  few  months  ago  In 
Switzerland  and  before  Madame  Sembrich  returns  to 
America  she  will  visit  her  grave  there.  This  is  the 
famous  artist's  first  trip  abroad  since  the  outbreak  of 
the  war.  Accompanying  her  on  her  Journey  is  Miss 
Juliette    de    Coppet. 

Stanislas  Bern  and  Alice  Seckels,  who  are  managing 
the  five  Music  Teas,  which  al-e  to  be  given  during  the 
season  at  the  Hotel  St.  Francis,  have  their  offices  in 
the  Foxcrott  Building,  68  Post  street.  The  telephone 
number  is  Sutter  2948.  Both  Mr.  Bern  and  Miss  Seckels 
will  be  happy  to  give  any  information  to  those  who  are 
interested  in  subscribing  to  these  series  of  musical 
events.  Membership  cards  can  be  secured  through  these 
managers  along  with  the  information  concerning  the 
concerts   that  the  subscriber  desires. 

The  one  hundredth  anniversary  of  the  first  perform- 
ance of  Freichutz  will  be  given  at  the  Berlin  Opera 
House  in  April.  Opera  is  in  full  sway  there  and  new 
works  scheduled  for  presentation  during  the  coming 
year  are  those  of  Busoni,  Kecnizek,  Schrecker  and  Rich- 
ard Strauss.  Also  destined  for  revivals  are  Tristan  and 
Isolde,  Falstaff,  The  Flying  Dutchman  and  Cosi  Fan 
Tutti.  

Jean  de  Reszke,  at  one  time  the  foremost  tenor  in  the 
world,  and  one  of  the  greatest  operatic  artists  before 
the  public,  has  just  been  honored  by  the  French  Gov- 
ernment by  being  made  an  officer  of  the  Legion  of 
Honor.  Mr.  De  Reszke  lost  his  only  son  during  the 
war  and  at  the  same  time  was  forced  to  dispose  of  his 
estates.  His  present  home  is  Paris,  where  he  has  his 
studio. 

Luclen  Muratore,  the  foremost  Blench  tenor  of  the 
day,  will  return  to  America  on  January  1st,  going  im- 
mediately to  Chicago,  where  he  will  resume  his  place 
as  leading  tenor  with  the  Chicago  Opera  Association.  A 
•warm  and  hearty  reception  will  greet  this  wonderful 
artist  as  he  is  a  prime  favorite  both  in  Chicago  and 
New  York.  At  the  same  time  Mary  Garden  will  rejoin 
the  company  and  as  both  she  and  Mr.  Muratore  will 
appear  in  the  same  operas  where  they  play  opposite 
one  another  it  is  easy  to  foresee  many  marvelous 
performances  taking  place. 

. * 

NOTES  FROM  JESSICA  COLBERT  OFFICE 
Miss  Alice  Gentle  has  written  to  her  Western  man- 
ager, Mrs.  Jessica  Colbert,  that  she  will  arrive  in  San 
Francisco  about  the  10th  of  November.  Miss  Gentle, 
who  is  already  booked  for  over  fifteen  concert  appear- 
ances in  California  which  will  take  her  as  far  south 
as  San  Diego,  will  give  her  first  recital  on  November 
12th,  for  the  Saturday  Club  in  Chico. 

Lucille  Folsom,  a  young  harpist  from  New  York, 
brought  here  by  Mrs.  Colbert,  will  play  at  the  Maitland 
Play  House.  In  the  East  Miss  Folsom  gave  many 
notworthy  programs;  also  appearing  with  well-known 
artists,  including  Mabel  Riegelman. 

Evgenik  Buyko,  the  talented  young  Russian  singer 
and  dancer,  and  a  protege  of  Mrs.  Jessica  Colbert,  left 
last  Saturday  for  New  York  City  to  accept  a  scholarship 
awarded  her  by  the  famous  French  Diseuse,  Yvette 
Guillbert. 

The  first  concert  of  the  season  given  under  the  direc- 
tion of  Jessica  Colbert  will  be  the  appearance  of  the 
San  Francisco  Symphony  Orchestra  in  San  Jose,  Cal., 
which  will  be  on  October  15th.  This  will  be  the  first 
big  event  to  take  place  in  the  beautiful  new  Normal 
School  auditorium. 


l.st  A  HEAD.  M.  Ferrlor  has  already  shown  San 
Francisco  (hat  lie  has  all  the  (lualities  of  manager,  actor 
and  singer  necosaary. 

2nd.  A  TROUPE.  There  was  a  troupe  before  the 
war,  and  it  has  now  been  re-organized  and  strengthened 
with  M.  and  Mm,  Ferrler  at  the  head,  seconded  by  Anna 
Young  and  the  very  talented  personnel  which  was  heard 
last  season  in  the  Chimes  of  Normandy,  Portrait  of 
Manon,  the  Jealousy  of  Barboulllie  and  other  plays; 
thus  we  have  the  assurance  that  a  capable  company 
exists. 

A  SUITABLE  BUILDING.  M.  Perrier  has  leased  tor 
five  years  the  large  house  at  1470  Washington  street,  the 
lower  floor  of  which  is  being  converted  into  a  suitable 
hall  capable  of  seating  comfortably  150  or  more  people, 
with  an  adequate  stage  and  with  all  necessary  acces- 
sories; all  is  now  being  made  ready  in  an  artistic  man- 
ner. 

FUNDS.  Does  this  cost  money?  It  does.  How  much 
will  be  needed?  About  $4500.  In  order  to  raise  the 
money,  all  that  is  asked  is  that  the  friends  of  the  en- 
terprise subscribe  (as  in  the  case  of  the  Symphony 
and  Players'  Club)  the  amount  they  desire,  which  sum 
entitles  them  to  seats  at  the  rate  of  ?1.00  per  seat 
(war  tax  included), 

GUARANTEE.  In  order  to  insure  subscribers  against 
loss,  M.  Ferrier  has  taken  out  necessary  insurance,  so 
that  in  case  of  any  failure  in  performance  the  sub- 
scribers will  be  reimbursed. 

CONCLUSION.  As  M.  Ferrier  has  in  the  past  borne 
all  the  expenses,  and  as  in  most  cases  the  expenses 
(rentals,  stage  personnel,  etc.),  in  former  productions 
have  been  more  than  the  receipts,  to  make  up  this 
deficit  he  has  paid  many  hundreds  of  dollars  out  of  his 
own  pocket.  This  is  not  just,  and  should  not,  and  need 
not  continue  to  be  the  case.  Ferrier  should  be  given 
in  advance  the  necessary  subscriptions  to  pay  for  fitting 
up  the  hall  and  the  stage,  and  tor  producing  the  plays. 
The  enterprise  will  thus  be  made  possible,  and  he  will 
be  secured  against  loss.  What  has  thus  far  been  ac- 
complished is  almost  entirely  the  fruit  of  Ferrier's  own 
labor;  and  the  expenses  of  the  same  have,  too  largely, 
come   out   of  his  pocket. 

It  is  believed  that  this  presentation  of  the  facts  will 
result  in  generous  subscriptions  by  the  public  which  is 
interested  in  the  enterprise. 

Subscriptions  by  check  can  be  sent  to  Mr.  J.  M. 
Dupas  of  the  Franco-American  Bank  of  Savings,  108 
Sutter  street,  drawn  to  the  order  of  "La  Gaite  Fran- 
caise"  or  to  Andre  Ferrier,  14-70  Washington  street. 


The  first  Eastern  attraction  to  appear  under  the  di- 
rection of  Mrs.  Colbert  in  the  West  will  be  a  joint 
recital  of  May  Mukle,  'cellist,  and  Lawrence  Leonard, 
singer.  They  will  open  the  season  tor  the  Musical  Art 
Club  in  Salt  Lake  City  on  October  27th.  Prom  there 
they  will  leave  immediately  tor  Los  Angeles,  where 
Miss  MuMe  will  appear  Friday,  October  29th,  with  the 
Friday  Morning  Club  and  Mr.  Leonard  will  sing  with 
the  Los  Angeles  Symphony  Orchestra  on  the  same  day. 
On  Sunday  afternoon,  October  31st,  Miss  Mukle  and 
Mr.  Leonard  will  appear  in  joint  recital  for  the  Visalia 
Musical  Club.  This  excellent  combination  has  been  ex- 
tensively booked  for  concerts  in  Northern  California, 
the  dates  of  which  will  appear  later. 

^ — ■ 

ANDRE    FERRIER'S   FRENCH   THEATRE 


This  1h  called  Threo'H  a  Crowd  and  for  her  support 

lie  has  given  hur  Harry  Peterson  and  Morris  Lloyd, 
botl)  of  whom  stand  well  in  the  fore  of  their  reHpectlve 
lines.  The  staging  of  Three's  a  Crowd  Ik  both  elaborate 
and  novel.  Three's  a  t;rowd  is  an  operetta.  For  yearfi 
the  word  operetta  has  been  avoided — ho  many  of  them 
having  been  ponderous  without  being  niuslcal.  Mr. 
Fried  lander,  however,  has  been  bold  enough  to  fashion 
an  operetta  upon  strictly  modern  lines.  Here  so-called 
classic  music  and  Jazz  take  eacli  otlier  by  the  band, 
while  romance  and  real  comedy  are  pals,  and  besides 
there  Is  a  genuine  story. 

Song,  dance  and  tun  are  all  that  is  usually  asked  of 
a  musical  production,  but  when  you  get  plot  as  well.  It 
is  never  in  the  way.  Here  is  a  genuine  plot,  which 
proves  to  be  a  novelty.  Two  men  are  In  love  with  the 
same  girl.  They  decide  to  put  it  up  to  the  girl  and  she 
makes  them  both  show  cause  why  he  should  be  ac- 
cepted.    Then  she  leaves  the  decision  to  the  audience. 


SCHUMANN-HEINK  TO   SING    FOR    IMMIGRANTS 


On  Sunday  afternoon,  September  26th,  Mme.  Schu- 
mann-Heink  has  graciously  volunteered  to  sing  before 
an  audience  of  immigrants  on  Ellis  Island.  Frederick 
A.  Wallis,  Deputy  Commissioner  of  Immigration,  has 
arranged  tor  a  visit  on  this  date  to  the  "portal  of  the 
Nation"  by  the  world-renowned  contralto  and  her  ac- 
companist, Katherine  Hoffman.  The  object  of  the  visit 
is  to  make  the  immigrants  feel  welcome  to  their  new 
home  and  to  hasten  their  Americanization;  and  surely 
no  one  is  better  qualified  to  do  this  than  that  ultra  pa- 
triotic American,  Ernestine  Schumann-Heink.  America 
or  The  Star  Spangled  Banner  will  be  on  the  program, 
besides  which  Mme.  Schumann-Heink  will"  sing  several 
of  her  famous  numbers. 


OLGA  STEEB  TO  PLAY  AT  ST.  FRANCIS 


The  attendance  at  the  recent  performance  at  the 
Alcazar  Theatre  tor  the  benefit  of  the  French  Library 
shows  that  we  have  a  sufficient  public  to  support  a 
small  theatre  where  French  plays,  French  music,  and 
French  wit  may  be  heard.  The  cosmopolitan  character 
of  our  population — in  which,  in  addition  to  English, 
French,  Italian  and  Spanish  are  spoken— the  general 
interest  felt  in  French  culture,  and  the  tact  that  French 
is  an  international  lingua  franca  are  additional  reasons 
why  San  Francisco  should  have  a  French  theatre.  What 
la  necessary? 


The  first  of  the  five  Music  Teas  that  are  being  ar- 
ranged by  Stanislas  Bem  and  Miss  Alice  Seckels  will 
take  place  at  the  Hotel  St.  Francis  in  the  Colonial  Ball 
Room,  on  Monday  afternoon,  October  18tl^.  The  artist 
engaged  for  this  musicale  is  Olga  Steeb,  one  of  the 
finest  woman  pianists  before  the  public  today.  So  in 
demand  is  Miss  Steeb  that  until  her  departure  for  the 
East,  which  will  be  the  very  first  part  of  November, 
there  is  scarcely  a  possible  date  available  in  which  to 
secure  her  services.  Under  these  circumstances  we 
should  teel  doubly  grateful  to  Mr.  Bem  and  Miss  Sickels 
for  giving  us  this  wonderful  opportunity  of  hearing  Miss 
Steeb  once  again  prior  to  her  departure.  In  tact  we 
have  every  reason  to  appreciate  all  that  Mr.  Bem 
and  Miss  Seckels  are  doing  for  the  advancement  of 
music  in  California. 

Not  only  have  they  arranged  with  Selby  C.  Oppen- 
heimer  to  exploit  at  these  afternoon  teas  several  of  the 
renowned  Eastern  artists,  but  Mr.  Bem  and  Miss  Seckels 
are  making  special  efforts  to  secure  good  engagements 
for  many  of  our  own  California  artists.  They  are 
achieving  things  which  should  have  been  accomplished 
long  ere  this  for  we  have  in  our  midst  artists  who  are 
deserving  of  recognition.  In  California  there  are  cities 
which  are  clamoring  for  good  music.  At  last  their  de- 
sires are  being  satisfied  and  good  artists  are  rapidly 
finding  their  way  to  the  music  clubs  in  these  smaller 
interior  towns  where  the  visiting  artist  does  not  reach. 
These  two  energetic  managers  are  singularly  suited  to 
secure  fine  results  for  besides  being  capable  in  business 
affairs  they  both  are  excellent  musicians  and  able  to 
judge  what  the  public  demands. 
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SHEILA  TERRY  AT  THE  ORPHEUM 


Did  you  ever  hear  of  Sheila  Terry? 

If  you  haven't,  you  will,  so  mark  the  name  carefully. 
Because  before  long  it  will  be  one  of  the  most  promi- 
nent in  theatredom.  Here  is  a  new  star,  one  that  shines 
most  brightly,  but  nevertheless  is  still  in  the  ascendant. 
She  headlines  at  the  Orpheum  next  week.  Miss  Terry's 
debut  is  under  most  auspicious  auspices.  William  B. 
Friedlander  has  written  a  model  and  modern  operetta 
for  her  use. 


MRS.    NOAH    BRANDT    WRITES    ON    FINGERING 


Comprhenslve  Treatise  Occupying  More  Than  a  Page  In 

the  September  Issue  of  the  Etude  in  Which  Well 

Known  Teacher  Sets  Forth  Fine  Principles 


In  the  September  issue  of  the  Etude  Mrs.  Noah 
Brandt,  the  well  known  San  Francisco  pianist  and 
teacher,  writes  most  intelligently  and  comprehensively 
on  Practical  Fingering  and  How  to  Study  It.  The  arti- 
cle occupies  more  than  a  page  and  goes  into  details 
regarding  this  most  important  phase  of  piano  study. 
We  have  never  read  an  article  on  piano  study  quite  so 
comprehensive  and  intelligent  as  this  one  by  Mrs. 
Brandt,  and  we  only  wished  we  had  the  space  to  repro- 
duce the  article  in  full.  However,  by  judicious  selec- 
tion we  can  whet  the  appetite  of  our  readers  so  that 
they  may  buy  a  copy  of  the  September  Etude  to  secure 
the  full  benefit  of  this  excellent  treatise. 

Mrs.  Brandt  introduces  the  article  as  follows:  "After 
a  theoretical  analysis  of  a  composition,  thoroughly  di- 
gesting the  idea  and  intent  of  the  composer,  a  practical 
preparation  for  its  performance  is  of  paramount  impor- 
tance. This  consists,  first,  of  providing  for  fingering 
to  suit  individual  needs  as  a  glove  fits  the  hand.  The 
student  should,  first  of  all,  become  acquainted  with  the 
arbitrary  or  mandatory  fingering  required  in  the  art  of 
piano  playing.     These  may  be  grouped  as  follows: 

"1.  The  fingering  of  all  the  scales,  major,  minor 
and  chromatic. 

"2.  The  fingering  of  all  the  arpeggios  in  their  vari- 
ous phases  in  major  and  minor. 

"3.  The  fingering  of  double  thirds  and  double  sixths 
in  the  different  scales,  and  scales  in  octaves 
where  the  fourth  and  fifth  fingers  are  inter- 
changeable. 

"Unless  such  a  background  is  built,  that  is,  the  gen- 
eral principles  placed  on  a  solid  foundation,  the  student 
will  flounder  hopelessly  in  a  morass  of  error,  from 
which  it  will  take  years  of  continual  effort  to  extricate 
himself." 

Then  Mrs.  Brandt  proceeds  to  explain  how  to  avoid 
errors  and  unnecessary  effort  by  enumerating  ten  exam- 
ples of  what  not  to  do  in  fingering.  The  gist  of  these 
suggestions  may  be  combined  in  the  expression  that 
simplicity  is  the  best  rule  to  follow  and  that  compli- 
cated and  roundabout  ways  to  achieve  results  should 
be  avoided. 

Among  the  most  important  facts  set  forth  by  Mrs. 
Brandt  is  the  following:  "Fingering,  admirable  for 
one  student's  hand  is  often  unsuitable  for  another; 
therefore  the  artist  clever  in  its  manipulation  can 
simplify  to  suit  his  hand  what  would  otherwise  often 
deprive  him  of  a  composition  in  his  repertoire  that  in 
every  way  appepals  to  his  musical  imagination." 

Concerning  practicing  Mrs.  Brandt  says:  "Hours  of 
ceaseless  practice  may  often  be  avoided  by  the  change 
of  a  single  fingering  to  one  more  practical  for  the  indi- 
vidual case."  Mrs.  Brandt  proceeds  to  explain  how 
such  fingering  may  be  applied  and  cites  illustrations  to 
show  how  to  acquire  digital  facility.  Among  other  im- 
portant things  she  says:  "Equality  of  all  the  fingers  Is 
a  necessity  if  all  fingers  are  to  he  used  in  the  execution 
of  every  conceivable  difficulty,  and  this  is  acquired  only 
by  strengthening  the  muscles  governing  each  finger. 
A  hand  narrow  across  the  fingers,  but  with  a  long  thumb 
and  large  stretch  from  the  latter  to  tae  index  finger,  is 
not  debarred  from  anything."  Some  may  say  that  every- 
body knows  that.  But  judging  from  most  pupils,  if 
they  do  know  this,  they  do  not  seem  to  prove  it  by 
their  playing. 

Then  Mrs.  Brandt  quotes  examples  by  famous  com- 
posers where  certain  kinds  of  fingering  will  attain  cer- 
tain artistic  results.  These  examples  are  illustrated 
with  brief  passages  from  the  compositions  mentioned. 

In  concluding  this  brilliant  article  Mrs.  Brandt  says: 
"While  thousands  of  ways  and  means  are  devised  for 
developing  the  pianist  with  small  hands  and  bodies,  few 
contrivances  are  possible,  either  in  the  way  of  fingering 
or  otherwise,  for  large  hands  and  bodies.  How  often, 
after  inspecting  the  hand  of  a  great  artist,  do  we  hear 
exclamations  of  wonder  at  the  teats  performed,  as  it  is 
indisputable  that  they  are  in  many  instances  exceed- 
ingly small.  It  is  not  size,  but  manipulation  that 
counts,  and  fingering  can  be  considered  one  of  the 
most  important  factors  in  the  success  of  an  artist.  A 
medium  hand,  well  proportioned,  is  a  boon  to  a  pianist, 
but  even  a  very  small,  narrow  hand,  is  not  such  an 
obstacle  to  the  acquirement  of  a  fluent  technlc  as  is 
the  large,  unwieldly  hand  with  thick  fingers,  all  out  of 
proportion  to  the  keyboard." 


PACIFIC  COAST  MUSICAL  REVIEW 


IS 


Grand  Prix,  Paris 
>^^^v  Grand  Prix;  St.  Looit 

/WjTJjr^^m  HE  richncM,  evenness,  dep^  and 
((fill  I  IIIU))  charm  cf  Baldwin  tone  cannot  be 
v!*l  l|l  llw'  *^*^P''"'*^'  Only  with  the  Bald- 
^^Lii^'  win  Piano  can  it  be  produced  be- 
^ — ■  cause  only   the   Baldwin  has  the 

acoustic  properties  cap;»blc  of  its  develop- 
ment. Those  who  approach  the  selection  of  a 
piano  unprejudiced  and  with  open  mind  find 
the  Baldwin  a    revelation. 

If  T«a»re  ln(«r««t«d  la  lb«  piirobki*  ol  *  rnltj  hlrh- 
(nd*  ptkno,  Irt  na  Ull  you  iboat  the  KttTMtlte  •Btr  «« 

^hef  aliiTDin^iano  (!|orapana 

310  Sutler  St.        San  Fiarcisco.CaJ. 


KAJETAN  ATTL  Brandt's  Conservatory  of  Music 


HARP    VIRTUOSO 
Sololat    San    Francisco    Srtnphonr    Orches- 
tra.     Available   for   Concerla*   Recltala   and 
Inatructlon. 
Stadloi   I4MM    Kohler    A    Chaae     Bolldluff 
Rea.    Phone    Bar    View    ei8 


CECIL  FANNING,  Baritone 

H.    B.   TVRPIN,    AcoompaaUt 
Addreaai    L.  K.  Behrncr,  AodltOrlam  Bide.. 
Lob  Anselea.  CaU  or   Mrs.  JeMsIca   Colbert. 
401    Hearat    Bide    San    Franclaco.   Cal. 


3211    SCOTT    ST..    Bet.    Clay    A   Waablnstoa 
Mr.    Noah    llrandt.    Violin 
Mra.    Nunfa    llrandt,    I^lnno 


HELEN  COLBURN  HEATH 

Soprano  SololNt.  Trmplt*  L^mnnu  Kl.  Con- 
rert  niitl  thuroh  \\  ork.  Vocal  Inatruc- 
tlon.       aflllll     flay     St.,     Phone     Went     4K0O. 

MISS  FRANCES  MARTIN 

CONCIOIIT      IM\MST     A  M»     TKACHRR 
Re»«.    Studio:    IHtl    <;cnri:ln    St..    Vallejo,    Cal. 


The  San  Francisco  Savings  and  Loan  Society 

SAVINGS       (THK    SAN    l-f(.\  NCISCO    DANK)       COMMEnCIAL 
520  Calirornia   Street.  Sou   Fmnclaeo,   Cal. 

Blember   of   the   Federal    ReMerve    SyNleni 
Member  of  tbe   An.oelated   SavlDgji   Danka   of  San   Franel.co 


MISSION   BRANCH,  MIoalon  and  21at  Street. 

PARK-PRKSIDIO    DISTRICT   BRANCH,   Clement   and    7th    Ave. 

liAIGHT  STREET  BRANCH,   Halght  and  Belvedere  Streets 

JUNE  30tb.  1920 

Assets    $0S,840,.17«.9S 

Deposits    03Jt.'.2,2«0.1T 

Capital  Actually  Paid  Up 1,000,000.00 

Reserve   and  Contingent   Funds 2,488,107.78 

Employees'    Pension    Fund 330,051.30 

OFFICERS — JOHN  A.  BUCK.  President;  GEO.  TOURNT,  Vice-President  and 
Manager:  A.  H.  R.  SCHMIDT.  Vice-President  and  Cashier;  E.  T.  KRUSE,  Vice- 
President;  A.  K.  MULI.KR.  Secretary;  W.M.  D.  NEWHOOSE,  Assistant  Secretary; 
WILLIAM  HERMANN,  GEO.  SCHAMMEL,  G.  A.  BELCHER.  R.  A.  LAUENSTEIN, 
Assistant  Cashiers;  C.  W.  HEYER.  Manager  Mission  Branch;  W.  C.  HEYER, 
Manager  Parlt-Presidio  District  Brancii ;  O.  F.  PAULSEN,  Manager  Haight  Street 
Branch;  GOODFELLOW,    EELLS,    MOORE    &    ORRICK,    General    Attorneys. 

BOARD  OF  DIRECTORS— JOHN  A.  BUCK,  GEO.  TOURNY,  E.  T.  KRUSE, 
A.  H.  R.  SCHMIDT,  I.  N.  WALTER,  HUGH  GOODFELLOW,  A.  HAAS.  E.  N. 
VAN   BERGEN,    ROBERT    DOLLAR,    E.    A.    CHRISTENSON,    L.    S.    SHERMAN. 


ROSGOE  WARREN  LUGY      MRS.  EDWARD  E.  BRUNER 

SOPRANOi     Available     for     EnKaKementa 
Stndtoi  850  43rd  Ave.  Phone;   Pac.  5230 

JACK  EDWARD  HILLMAN 

BARITONB 

1  ton     IIiinI)     Strrct,     Sun     FraurUco 

Residence  Phone  Franklin  BO«8 

Marion  Ramon  Wilson 

CONTRALTO 

Opera   and    Concert.      European    Credentlala 
1801     California    St.      Tel.    Prospect    3620. 

Mary  Coonan  McCrea 

TBACHKR    OF     SINGING 

Rase    of    Production    and    Purity    of    Tone 

376   Sutter    St,    <Tucm.,   AVed.   nnd   Thurs.) 

Tcl.    DoUKlaN    42:t3 


PIANIST    AND   TBACHBR 

RcNldence  nnd  Studio,  612S   HIllcKaM  ATe» 
Oaklund.      Tel.   Piedmont  5O05. 


MRS.  A.  F.  BRIDGE 

TBACIIfCR    OF    SINGING 

Studloi    1B20  Scott  St.  Phone  Fillmore  1601 

MME.  ISABELLE  MARKS 

CONTRALTO 

Voice  Culture.     Suite  "C*   Kohler  A  Chaac 
DulldlnK.      Telephone    Kearnj   MM. 


ALMA  SCHMIDT- KENNEDY 

PIANIST 

Studio:      1537     Ruclld      Avenue.     Berkeley. 
Phone    Berkeley    0008. 


ACHILLE  L.  ARTIGUES 

ORGANIST       ST.       MARY'S       CATHEDRAL 

Plnno   Department,   Hnmlln    School 
Orgnn  ond  Plnno,  Arrlllaso  Mualcol  College 

ANIL  DEER  STUDIO 

79  Central  Avenue.     Phone  Park  lOftS 
By   Appointment   Only 


Evelyn  Sresovich  Ware 

PIANO 
Stndloi  1003  Kohler  A   Chaae   Bide 
Phone   Kenrnr   5454 


ALCAZAR 


Mrs.    William    Steinbach    Joseph  George  Jacobson 


The  thrills  of  this  week's  stirring  mys- 
tery drama.  At  9:45,  at  the  Alcazar,  will 
be  followed  at  next  Sunday's  matinee  by 
the  laughter  and  romance  of  A  Cure  for 
Curables,  in  which  the  eccentric  comed- 
ian, Wm.  Hodge,  acted  with  great  suc- 
cess for  a  season  at  the  39th  Street  Thea- 
tre, New  York.  It  now  finds  first  re- 
lease for  the  Pacific  Coast.  This  comedy 
of  health,  happiness  and  humor  is  not 
without  a  stimulating  tonic  of  melodra- 
matic flavor:  some  of  its  episodes  of 
intrigue  are  quite  exciting.  The  play  is 
founded  on  a  popualr  story  by  Cora  Har- 
ris, and  is  the  joint  work  of  Earl  Darr 
Diggers,  who  wrote  immensely  success- 
ful Seven  Keys  to  Baldpate,  and  Law- 
rence Whitman.  It  is  an  open  secret  that 
the  latter  is  none  other  than  Hodge 
himself,  who  is  a  fine  actor  with  keen 
sense  of  stage  values.  The  "curables" 
are  a  group  of  blase,  fashionable  hypo- 
chondriacs, gathered  at  a  "rest  cure," 
In  the  Blue  Ridge  Mountains  of  Virginia, 
willed  to  an  optimistic  young  doctor  upon 
condition  that  ten  of  his  patients  will 
certify  to  compelte  health  restoration 
within  a  month.  The  doctor  has  a  bat- 
tle to  win  and  he  goes  at  it  in  a  most 
original  way.  There  are  more  than  twen- 
ty in  an  exceptionally  large  cast,  headed 
by  Dudley  Ayres  as  the  cheery,  resource- 
ful young  physician:  and  Inez  Ragan  as 
the  loveliest  but  most  languid  of  his  pa- 
tients, who  becomes  his  powerful  ally 
when  her  heart  is  aroused.  All  of  Wm. 
Hodge's  plays  are  wholesome  and  en- 
joyable and  their  popular  appeal  is  un- 
questioned. 

Diversity  of  offerings  is  an  Alcazar  pol- 
icy. Sunday.  October  10th,  brings  Henry 
Arthur  Jones'  tremendous  emotional 
play.  The  Hypocrites,  a  dramatic  classic 
and  literary  masterpiece  that  tears  the 
mask  off  sham  and  pretense.  It  is  even 
more  vital  under  present  social  condi- 
tions, than  when  produced  in  New  York 
and  London  with  sensational  success  by 
Charles  Probman. 
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HENRIK  GJERDRUM 

PIANO 

1056    Leavenworth    Street 

Phone  Prospect  0482 


VOICE    CULTURE 

Studio: 

902    KOHLER    A    CHASE    BLDG. 

San    Franclaco  Phone:    Kearny   54M 

Jean  Criticos 

Scientific   Emlnalon  of  Voice 

Re..   Stndlo:  321    HiKbland   Ave.,   Pledmonf 

Tel.   Piedmont  78J 

In  Kohler  Sl  Chase  Bide. 

Studio  700 — Mon.,  Wed.  and   FrI, 


c 
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Pedagogical  Music 
Course 

based    on 
PRINCIPLE 
Material    nud     Proceiiiiies 
Included 

Information  mailed  upon  request. 
Demonstration    by    appointment. 

Address: 
EFFA    ELLIS    PEKFIELD    MUSIC 

SCHOOL.    INC., 
O.'O  McClurK  RldK..  218  S.  Wabaata 

Ave.,  Chicaeo,  III. 

After    September    1st,    New    York 

City  address  will   be: 

EFPA    ELLIS    PERFIELD 

41  Vi    \Veat   4.'.th    Street 

Phone   Bryant   7233 


EULA  GRANDBERRY 

So|»rnno    SololNt    nnd    Voice    Teacher 

SololMt    5tli    Church    of   ChrUt,    Sclentlat 

Studio:  9ftt)  UuMh  St.,  Apt.  405 

IMioue    Prow.    201M[ 

HELENE  ALLMENDINGER 

DRAMATIC    CO.\THALTO 

IlrenthluK — Voice    l>lacenicnt — F.nunclntlon 

Potter    StudloN,     i:ui     CnNtro    St. 

Phone    LnkcNide  705 

Mrs.  Mackay-Cantell 

VOICE 

studio:    807    Kohler   A    Chaae    llldic. 

Tcl.:    Kearny    5454 

Realdence    Tel.i    Rcrk.    172I-J 

PERCY  A.  R.  DOW 

TEACHER   OF    VOICiC 
Stndlo.t     802   Kohler  «   Chaae   Bids..   S.  F. 
6022  Ocean  View   Dr.,  Oakland   (Re.ldeneel 

DOUILLET    CONSERVATORY 
OF  MUSIC 

1721  Jackaoii  St.  San  FranclaeOt  CaL 


PIANO 

2712  Calirornia  St.  Phone  Fillmore  348 

ROSE  RELDA  CAILLEAU 

Opera    Comlqae,   Pari* 

Studio:     3107    Waahlnffton    Street 

Phone  Fillmore   1847 


SIR  HENRY  HEYMAN 

SOLO  VIOLINIST  MUSICAL  DIRECTOR 
Teacher  Violin.  Viola,  Bnaemble  Ptaylas 
4X4    Spmea    Street.        Phone    Fillmore   llSl 


RUDY  SEIGER 

General  Hnalcal  Director 

D.   H.  Llnard   Hotel*   Palace  and   Fairmont 

in  San  Franclaco 


Geo.  Stewart  McManus,  Pianist 

K0HLE:R  a  CHASE  DLDG. 

Phone,    Kearny   5454.      Rea.,   2140   Hyde   St. 

Phone    Proapect    5430 

FREDERICK  MAURER 

Teacher  of  Piano  and  Harmony,  Enaemble, 
C^oachinC'  Studio:  1726  Le  Roy  Avenue. 
Berkeley.     Phone   Berkeley  539. 

Ada  Clement  Piano  School 

3435  Sacramento  St.        Phone   Fillmore  808 

MRS.  CARROLL  NICHOLSON 

CONTRALTO 
Teacher  of  Sin^nr.    32  Loretta  Atc.*  Pied- 
mont.    Tel.  Piedmont  304.     Mon.,  Kohler  A 
Chaae  Bide..  9.  F.     Telephone  Kearny  54&4. 

DOMENICO  BRESCIA 

VOICE    SPECIALIST — COMPOSITION 

Studio,  003-0O4  KOHLER  A  CHASE   BLDO. 

Phone  Kearny  5454 


MRS.    CHARLES     POULTER 

SOPRAFTO  St.    Andrewa    Clmrck 

Voice  Culture.  Piano.  5NN  27tb  St..  Oak- 
land. Tel.  2070.  Kohler  A  Chase  Dldc„ 
Wednesday*     Tel.  Kearny   5404. 


MISS  CHRISTINE  HOWELLS 

FLUTIST 
Available    for    Coneerla    a.    Solol.t    or    for 
Obllffato    Worlt.      Re...    Ilelvedere,    Marin 
Cnnty.     Tcl.   Bcivedcr.   IIW 


TEACHERS'  DIRECTORY 


SIGISMONDO   MARTINEZ 
B61  Hyde  Street         Phone  Franklin  8213 

ELIZABETH   SIIVIPSON 
asigy^  Etna  St.,  Berkeley.  Tel.  Berk.  1310 

MISS  EDITH  CAUBU 
376  Sutter  Street  Phone  Douglas  269 

MRS.  JANET   ROWAN    HALE 
901   Powell  St.  Phone  Kearny  2930 

OLGA  BLOCK  BARRETT 
2626  Lyon  Street  Phone  West  1307 

ETHEL  DENNY 

903  Kohler  &  Chase  Building 

Phone    Kearny   5454 

MISS    MARION    FRAZER 
39  Gaftney  Building        Tel.  Kearny  2637 

J.   B.  ATWOOD 
2111    Channing   Way,   Berkeley,   Cal. 


MRS.  RICHARD  REES 
573  Scott  Street Tel.  Park  5176 

MRS.  OLIVE   REED  CUSHMAN 

433  Elwood  Ave.,  Oakland.   Tel.  Oak.  6164 

GEO.  N.  KRULL,  Baritone 
2458  Folsom  Street     Phone  Mission  3021 

MARY  ALVERTA   MORSE 

301  Spruce  Street  Pacific  1670 

ANTOINE   DE  VALLY 
Studio  973  Market  Phone  Sutter  733» 

MACKENZIE  GORDON 
2832  Jackson  Street  Phone  West  457 

JOHN  WHITCOMB  NASH 
501  Kohler  &  Chase  Bldg.  Tel.  Kearny  4991 

ESTHER    MUNDELL 

376  Sutter  St.  Tel.  Kearny  2637 

MME.    M.   TROMBONI 
Kohler  &  Chase  Bldg.,  Tel.  Kearny  5454 

MME.    M.    E.    VINCENT 
1224  Geary  Street      Phone  Franklin  4620 

JOHN  A.  PATTON 

900  Kohler& Chase  Bldg.   Tel.  Kearny  5454 


OTTO  RAUHUT 
Kl  Arguello  Blvd.        Phone  Pacific  3561 

HOTHER  WISMER 
3701  Clay  Street  Phone  PaclHc  4974 

ARTHUR   CONRADI 
906  Kohler  &  Chase  Bldg.  Tel.  Kearny  5464 

MME.  DE  GRAS8I 
2335  Russel  St.,  Berk.       Tel.  Berk.  856J 

G.  JOLLAIN 
376  Sutter  Street         Phone  Kearny  2637 

ORLEY  SEE 
1004  Kohler  ft  Cha«e  Bldg.  Tol.  Douc.  1(71 
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WAGER  SWAYNE 

PIANIST  AND  ARTIST  TEACHER 
of  PARIS  ond  NEW  YORK 

Now  in  San  Francisco 

2404  Broadway  Telephone  Fillmore  1905 

Pupib  Prepared  ^of  Public  Playtng 


THE  MUSIC  STlJDIiNTS  SPELLING  BOOK 

\\y    IMItN.    (1IIOMIIV    AIIAMM 

Thla   book    IH   (lertlKie't    nol   only    Ut   Jh-Ui    \i-u.\n    to    readily   read    muHlc,    but    to 
train    both    eyo    and    oar    HlmultuiM'OUHly.      AImo    to    duvi-lop    th«    tiictllo    Henmj 
williout   which   no  on«  can   ko-Iii    I'ull   command   of   keyboard    I'uKourccH. 
iMi))llHhLMl    by    <;|,AYT(>IV    F.    HI1MM%'    and    for    Kale    by    HICIVnY    CiltOIII';,    1»S 
Ki'urny    Hi,,  Huu   ■•''raiiolHco. 


SOPRANO — Manaeemeat    J.    H.    FItKpntrIck,    Wlndaor — Clifton    Hotel,    Cfalcaso.    HI. 


Cal  i  f onvi  a 


SOLOIST 

STELLA  JELICA 

COLORATURB   SOPRANO 
Offering 

The  Mad  Scene  from  Lucia 
Sunday  Morning  Concert 

OCTOBER   3RD,   11    A.   M. 

HERMAN  HELLER,  Conductor 

50— Artists— 50 


GEORGE  EDWARDS 

Teacher  of 
Piano,  Organ  and  Composition 


Studio  804  Kohler  &  Chase  BIdg. 

^Kearny  5454 

Residence  1453  Willard  St. 

Phone  Park  2135 


STANFORD  MUSIC  SCHOOL 

JOSEPHINE    MARSHALL    FERNALD,    Director 

915   Waverley   St.        -        -  -        Palo   Alto,   Cal. 

Phone  P.  A.   711 

MondaTa — 1010  Kabler  &.  Chase   Blilg. 

San    FranclHCo 


wsi'm 


San   PrnDclnco 


ULDERfCO 

MARCELLI 

CONDUCTING 
Twenty-five  master  musicians, 
each  an  individual  artist  in  in- 
terpretative picture  and  concert 
selections. 


mm 


DR.  CARLOS 

De  MANDIL 

World  famous  violin-viriuoso 
and  conductor,  alteinoons  and 
sveninEs.  His  violin  lolai  are 
thi  muiieal  ragi  e/  Oakland. 


Showing  excluaioely  "first   runs"  the   FIRST 
NATIONAL  ultro-features  of--- 

D.  W.  Griffith               Katherine  MacDonald  Anita  Stewat 

Norma  Talroadee          Constance  Talmadge  Kine  Vidor 

Marshall  Neilan            Mildred  Harris  Chaplin  Charles  Rajr 


SCHUMANN-HEINK 

Assi^ed  by  KATHARINE  HOFFMANN  at  the  tiano 

Season  1920-21 — Exclusive  Management  Haensel  &  Jones,  Aeolian  Hall,  New  York 


Have  the  Exclusive  Fascinating  Tonal  Charm  of  the 

Cremona  Violins — the  Beauty  That  Ravishes 

the  Ear  and  Lingers  With  the  Memory 

The  tone  of  a  Cremona  endures  thro'  the  ages — it  is  immortal! 
Immortal  also  is  the  tone  of  a  Mason  &  Hamlin  Grand — the  bewitching 
resonance  of  which  is  held  in  captivity  for  all  time  by  the  "Tension  Reson- 
ator" used  exclusively  in  the  Mason  and  Hamlin  Grands. 

The  Mason  &  Hamlin  price  is  HIGHER  than  that  of  any  Piano  in 
Chri^endom  (the  Grands  selling  everywhere  at  fixed  prices  ranging  from 
$1,500  to  $2,500).    Even  so,  it  is  the  preference  of  connoisseurs  who  seek  exclusive  artiSic  supremacy,  inespe<5tive 
of  co^. 

A  Strad  or  Amati  violin  is  PRICELESS  today — for  it  cannot  be  duplicated — its  maker  having  passed  away. 

Equally  priceless  would  be  the  Mason  &  Hamlin  Piano  today  were  its  makers  gone. 

Grands  in  Three  Sizes  and  Uprights  will  he  gladly  shoivn  at  our  warerooms 


Two  Entrances 
135-153  Kearny  and  217-225  Sntter  Sts. 
Victor  Talking  Macbines 


^^ilgrB  Allen® 


-MASON  AND  HAMUN  PIANOS- 


OaUand— 1209  Washington  Street 

San  Jose— 199  South  First 

Sheet  Music 


^rifnr€0^1teimll 
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RECORD  BREAKING  ATTENDANCE  AT  SCOTTI  OPERA  SEASON 

About  Fifty  Thousand  People  Attend  Eight  Performances  of  the  Scotti  Grand  Opera  Company  Representing  a  Gross 

Box  Office  Income  of  About  $90,000— Greatest  Operatic  Season  for  Such  Short  Period  in  Point  of  Attendance 

and  Income  in  American  Musical  History,  as  far  as  We  Know — Scotti  and  Associates 

Score  Great  Artistic  Triumph 


By  ALFRED  METZGER 


Possibly  few  people  realize  that  San 
Francisco  broke  an  operatic  record  of 
the  United  States  and  possibly  of  tlie 
world  during  the  week  just  past.  The 
S.cotti  Opera  Company  played  before 
about  fifty  thousand  people  who  spent 
Dearly  $90,000  during  a  season  of  eight 
performances  in  seven  days.  As  far  as 
is  known  Uiis  is  the  greatest  operatic 
season  on  record  for  such  a  short  period. 
This  success  is  due  to  the  ingenious  and 
energetic  advertising  campaign  of  Frank 
W.  Healy  in  the  first  place,  and  to  the 
seating  capacity  of  the  Civic  Auditorium 
in  the  second  place.  During  the  Exposi- 
tion, San  Francisco  broke  the  record  of 
the  country,  and  of  the  world,  when  the 
Boston  Symphony  Orchestra  during  thir- 
teen concerts  played  to  about  40,000  peo- 
jrte  in  ten  days  to  gross  receipts  amount- 
(pg.  to  about  $70,000  or  $80,000.  That 
season  was  under  the  direction  of  W.  H. 
Leahy  and  represented  the  greatest  sym- 
phony season  ever  given,  inasmuch  as 
the  concerts  took  place  EVERY  day  for 
ten  days. 

Now  comes  Frank  W.  Healy  and  the 
Scotti  Grand  Opera  Company  who  break 
the  world'a  record  of  a  six  day  grand 
opera  season  in  point  of  attendance  and 
receipts.  The  Pacific  Coast  Musical  Re- 
view wishes  always  to  give  credit  where 
it  belongs.  We  have  not  always  agreed 
with  Mr.  Healy  in  the  past,  and  he  does 
not  always  agree  with  us,  but  without 
regard  to  personal  views  we  are  always 
ready  to  bestow  credit  when  it  is  de- 
served. This  success  of  the  Scolti  Opera 
Company  could  not  be  expected  in  ad- 
vance. It  could  only  be  attained  through 
persistent  and  judicious  publicity,  and 
nothing  else.     Let  us  tell  you  why. 

Wliile  the  musically  initiated  kn»='\v 
that  Antonio  Scottt  and  his  company 
were  excellent  artists,  the  public  only 
knew  Scotti  himself.  The  names  ut'  Hie 
rest  of  the  company  were  new  and  prat- 
tically  unknown  to  the  people.  Indeed 
we  had  to  convince  even  some  of  nm 
leading  music  lovers  regarding  the  mern 
of  the  company.  In  other  words  there 
are  no  names  to  draw  money  into  the 
box  office.  Then  tfiere  was  the  imi'ossi 
bility  of  making  a  fashion  show  of  Hie 
season,  owing  to  the  peculiar  consi Tui- 
tion of  the  Civic  Auditorium  which  makes 
boxes  and  a  "horseshoe"  impossible.  No 
money  could  be  attracted  by  means  of 
social  prestige.  The  auditorium  had  be- 
come a  place  shunned  by  real  mu.sic 
lovers.  The  acoustics  had  been  found 
wanting  and  many  people  were  afraid 
that  operatic  performances  would  he  im- 
possible in  what  they  considered  "thai 
barn-like  structure."  Hence  hundreds  of 
people  were  disaffected,  and  impossihln 
to- induce  to  spend  money.  It  was  thought 
unlikely  that  the  Auditorium  could  l)e 
transformed  in  such  a  manner  that  an 
adequate  stage  with  scenery  could  be  in- 
troduced to  advantage.  So  you  see  iliere 
were  innumerable  reasons,  some  of  which 
we  have  no  time  nor  space  to  mentinn, 
why  this  season  could  not  he  a  success. 
Now.  it  remained  for  those  in  charge  of 
the  publicity  to  eliminate  all  objections 
and  make  the  advertisements  so  tempt  nig 
that  IN  SPITE  of  all  objections  peoph' 
were  willing  to  spend  their  $5.  %'A  and  $;i 
necessary  to  attract  huge  audiences,  And 
we  say  it  with  every  ounce  of  sincerity 
at  our  disposal  that  the  publicity  cam- 
paign conducted  by  Mr.  Healy  was  prin- 
cipally, if  not  entirely,  responsible  for 
the  success  achieved  on  this  occasion. 
Before  the  first  performance  about 
$60,000  groas  receipts  had  been  assured. 


Of  course  it  was  necessary  for  Antonio 
Scotti  and  his  company  to  make  a  suffi- 
ciently artistic  impression  to  justify  the 
announcements.  Otherwise  the  entire 
success  would  have  re-acted  and  the  pos- 
.sibilily  of  future  visits  of  the  company 
would  have  become  a  thing  of  the  past. 
However,  as  everyone  familiar  with  the 
Scotti  Opera  Company  could  tell,  the  pub- 
licity was  in  no  wise  exaggerated.  The 
opening  performance  of  La  Boheme  set 
any  possible  doubt  that  may  still  have 
existed  at  rest.  It  was  one  of  the  finest 
performances  of  La  Boheme  ever  given 
anywhere.  U  was  the  most  complete, 
most  enjoyable  and  most  uniform  pres- 
entation of  Puccini's  masterpiece  we  have 
witnessed.  From  the  standpoint  of  stage 
appointment  and  direction  it  was  without 
the  slightest  flaw.  The  smoothness  of 
action,  the  ease  of  deportment,  the  fine 
displays  of  histrionic  ah-ility.  the  ad- 
herence to  tradition  and  natural  char- 
acter portrayal  all  cumhined  to  show  the 
finesse  and  craftmanship  of  Antonio 
Scotti — past  master  of  operatic  art,  and 


an  actor  of  supreme   facility. 

During  this  transcontinental  tour — the 
first  ever  undertaken  by  Antonio  Scotti 
and  his  Company,  the  great  artist  is 
doing  a  wonderful  thing  for  the  American 
opera  singer.  He  proves  by  actual  dem- 
onstration that  the  American  artist  stands 
on  the  same  level  as  the  foreign  artist. 
And  this  is  an  object  lesson  the  Ameri- 
can public  needed  very  badly.  Could 
anyone  imagine  the  roles  of  Mimi  and 
Rudolfo  interpreted  with  finer  artistic 
instinct  nor  with  better  voices  than  was 
done  by  Florence  Easton  and  Orville 
Harold?  We  cannot.  The  Mimi  of  Flor- 
ence Easton  stands  out  among  the  finest 
presentations  of  the  role  we  have  seen, 
and  we  assure  you  that  we  have  heard 
this  opera  by  the  foremost  companie*  of 
the  world  including  the  Metropolitan  and 
Chicago  companies. 

In  the  first  place  Miss  Easton  possesses 
an  ideal  lyric  soprano  voice.  It  is  clear 
and  ringing.  Her  intonation  is  absolutely 
true  and  exact  to  the  most  fastidious 
degree.      She    is    a    consummate    actress 


i-:i  (;i:Mt    \ii<;ik\\  ir/-iti:M    wn   i,i'/.i:t%   KAi.itvi 
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whose  every  movement  represents  a  re- 
flection of  the  lines  she  sings.  She  sings 
and  acts  with  ease  and  grace.  Her  ap- 
pearance is  in  accord  with  the  character. 
She  phrases  with  the  intelligence  of  the 
musician.  Indeed  we  cannot  possibly 
imagine  an  impersonation  of  Mimi.  both 
from  a  vocal  and  histrionic  standpoint. 
superior  to  that  of  Florence  Easton.  Her 
ideal  impersonation  of  the  part  will  serve 
in  future  as  another  standard  by  which 
we  shall  judge  other  impersonators  of 
this  role,  and  it  is  a  standard  very  dif- 
ficult to  reach. 

Another  American  artist  who  stands 
foremost  among  the  operatic  artists  now 
appearing  before  the  public  is  Orville 
Harrold,  who  gave  us  an  impersonation 
of  Rudolfo  that  will  long  linger  in  the 
memory  of  those  fortunate  enough  to 
witness  it.  Mr.  Harrold's  beautiful  tenor 
voice  possesses  the  flexible  timbre  of  a 
lyric  organ  and  at  the  same  time  the 
range  of  a  tenor  of  more  robust  quality. 
It  is  big  and  pliant  and  does  not  lose  its 
nimbleness  even  in  the  high  notes.  Mr. 
Harrold  does  not  possess  the  fault  of 
singing  too  "open."  He  covers  up  most 
judiciously  and  because  of  this  many  mis- 
take his  tone  production  as  being  placed 
ido  far  back.  The  writer  cannot  admire 
ihose  tenors  who  sing  out  with  blaring 
tones.  It  grates  on  the  ear.  Our  idea 
ut  a  real  tenor  is  Orville  Harrold.  He 
phrases  exquisitely,  putting  every  par- 
ticle of  emotional  coloring  into  his  work, 
and  in  his  conscientiousness  to  secure 
the  utmost  shading  of  emotional  expres- 
.■^ion  he  frequently  employs  the  "tear"  or 
"sob."  We  believe  it  to  be  in  Mr.  Har- 
rold's interest  to  tell  him  that  as  long 
as  he  confines  this  "sobbing"  to  emotional 
phrases  of  a  sorrowful  nature,  he  is  justi- 
fied to  use  this  effect,  but  when  he  "sobs" 
during  phrases  of  a  joyful  character,  he 
does  not  attain  the  result  he  strives  for. 
Singing  through  tears  is  an  excellent 
thnig  when  done  discriminatingly,  but  it 
aitanis  the  opposite  result  from  that  in- 
tended when  it  is  "overworked."  In  his 
final  climax,  when  hearing  of  the  death  of 
Mimi.  Mr.  Harrold  most  assuredly  over- 
does his  part.  He  becomes  almost  hys- 
terical in  his  vocal  expression,  and  while 
this  may  he  a  justifiable  interpretation, 
it  does  not  exercise  the  same  thrilling 
efl'oct  as  if  he  revealed  a  more  surpressed 
anil  dignified  mode  of  sorrow.  This  is 
intended  only  as  a  suggestion,  not  as  a 
criticism.  We  wish  to  go  on  record  as 
being  of  the  opinion  that  Orville  Harrold 
is  one  of  the  very  best  exponents  of  the 
role  of  Rudolfo  whom  we  have  heard,  and 
he  is  on  the  way  of  becoming  the  best. 

Another  artist  of  the  utmost  excellence 
Is  Marie  Sundelius,  whose  Musette  stands 
nut  among  the  best  we  ever  heard.  In- 
iUi^i\  we  would  not  be  afraid  to  assert 
)  hat  we  liked  her  Musette  better  than 
iiny  we  have  heard,  for  it  is  not  only 
realistic  from  a  histrionic  point  of  view; 
it  is  more.  It  la  vocally  a  remarkably 
line  i)resentatlon.  To  appreciate  the 
wonderful  performance  given  by  Miss 
Sundelius.  you  must  be  familiar  with  the 
s< ore  of  the  opera,  and  realize  how  ex- 
tremely difficult  for  the  voice  this  role  is 
written.  11  hovers  constantly  in  the  high- 
est regions  and  its  intervals  are  so  unique 
and  peculiar  that  it  Is  almost  impossible 
to  hit  the  notes  correctly  at  certain 
places.  That  Miss  Sundelius  occasionally 
managed  to  make  a  misstep  cannot  be 
rnnnted  as  a  fault.  It  would  have  been 
nothing  short  of  a  miracle  If  she  had 
been  able  to  hit  every  note  correctly.  It 
(Continued  on   Page   13.  Col.  1) 
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S  T  E   I   N  W  A  Y 

The  Piano  Used  by  the  Be^  Teachers 


^  The  Steinway  Piano  is  used  by  practically  all  the 
world's  greatest  Pianists,  Vocalists,  and  Instrumental- 
ists. The  Steinway  is  the  piano  found  in  homes  of  real 
lovers  of  music  and  people  of  discriminating  tastes  and 
of  those  who  purchase  only  the  best. 

*I  But  even  more  important,  the  Steinway  is  the  Piano 
used  by  the  best  Teachers  of  Music  throughout  the 
world.  Needless  to  say,  in  teaching  music  only  the  best 
instrument  should  be  used — an  instrument  possessing  the 


truest  musical  quality  of  tone  and  the  most  perfect  action. 
Lack  of  tone  quality  is  a  menace  to  the  "ear,"  and  an 
inadequate  action  is  a  detriment  to  the  proper  education 
of  the  fingers  and  hands  of  those  learning  to  play.  Next 
to  a  good  Teacher,  a  pupil  requires  a  good  instrument. 
Investigation  will  show  that  in  every  city  those  teachers 
having  and  using  Steinway  Pianos  are  the  best  teach- 
ers in  that  city. 

^  The  Steinway  is  universally  acknowledged  the  Stand- 
ard by  which  all  other  Pianos  are  judged. 


We  carry  everything  in  Music — Steinway  and  other  Pianos,  Pianola  and  Duo  Art  Pianos, 
Aeolian  Pipe  Organs,  Player  Rolls,  Robert  Morton  Cathedral  Organs,  Victrolas  and  Victor 
Records,  Conn  Band  Instruments,  String  and  Orchestral  Instruments,  Sheet  Music  and  Music 
Books. 


Sherman  jMay  &  Go. 


Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

Sacrameato — Stockton — Fresno — Vallejo — San  Jose 
Portland— Seattle— Tacoma— Spokane 


I 


JEANNE  JOMELLI 

of   PariM   and    London 

Now  ia  San  Francisco 

Vocal    Studio:    Ivoliler   &    CliOHe   BIder. 

Phone   Kearny  7^54 

ReNideiiee    Phone:    ProMpect    5003 


Arrillaga  Musical  College 

Feronndo    niichelena,    PrCMident; 
A.  Ij.  Artlgruex,  Viee-Prea.j  V.  de  Arrillaga,  Director 
Unexcelled  facilities  for  the  study  of  mualc  lu  all 
its  branches.     Large  Pipe   Organ.     Recital   Hall. 

2315   JACKSON    STREET 
San  Francisco,  Cal.  Phone  'West  4737 


Miss  Elizabeth  Westgate 

Teacher  of  Piano,  Organ,  Harmony.  Organlat  and  Musical 
Director  of  Plrat  Presbyterian  Church.  Alameda.  Home 
Stndlot  1117  PARU  STRICET.  ALAMEDA.  Telephone  Ala- 
meda 165,  Thursdays,  Merrlman  School,  570  Onklftnd  Ave., 
Oakland.     Telephone  Piedmont  2770. 

Barbereux  System 

Of   Constructive  Voice  Production   and   Unified  Diction 
Orlelnafed   and    Established    by 

M.   BARUEREUX-PARRY 
Central  Studio,  514  Fine  Arts  Building,  Chicago 

Manning  School  of  Music 

JOHN   C.  MANNING,  Director 

3242  Washington  Street,  near  Presidio  Avenue 
San  Francisco,  Cal. 

For  further  information  address  the  secretary  of  the 
school,  or  phone  Fillmore  305. 

BERTHA  SLOCUM,  p„,S"c";:Ak... 

Local    Concerts — Tours    Books — Teachers    Placed 

Correspondence  Solicited 

Address:   Bertha   Slocum.   1834   First   St..   San   Diego.   Calif. 

LILLIAN   BIRMINGHAM 

CONTRALTO 
Teacher  of  Singing.     Complete  Course  of   Operatic  Train- 
ing.     2730  Pierce    St.      Tel.    Fillmore   4553. 

ANDRE  FERRIER 

Dramatic  Tenor  (Opera  Comique.  Paris)  (Sarah  Bernhardt  Co.) 

Elocution    Course    (French) — Adults   $5.00;    Children   93,00 

a   Month.     Voice — Stuge — Concerts. 


1408  Hyde   Street 


Phone   Franklin  3322 


MME.  CARRINGTON  LB^VYS 

Prima  Donna  With  Stmkoscb,  Mapleson,  Etc. 

BML.YN   LEWYS 

Organist    Fifth    Church    of    Christ    Scientist,      Formerly 
Principal    of    VlreH    Piano    School,    London,    Engrland. 
Res.    Studio:   2041    Lyon    Street.  Phone   Fillmore   552 

MRS.  S.  P.  MARACCI,  Vocal  Teacher 

Italian  method;  14  years  of  stase  experience;  former  prima 
donna      n-ith      Caruso     and      TetraKzIni;     coaches     pupils 
Vocally,  and   In   Dramatic   Deportment. 
Studio,    464    Columbus    Avenne.  Phone     Garfleld    2276 

NOTRE  DAME  COLLEGE  OF  MUSIC 

SAN  JOSBf  CAL. 

Confers   Decrees  Avrards   Certlfieate« 

For  Particulars  apply  to   Sister  Superior 

MME.  LEONORE  GORDON  FOY 

Dramatic    Soprano^Opera   and   Voice 
Studio:  Claremont  Hotel  Telephone:   Berkeley  0300 

Dominican  College  School  of  Music 

SAN   RAFABL,   CALIFORNIA 
Music    Courses    Thorough    and    Progrresslve 
Public    School    HnsiCf    Accredited    Diploma 

SIGMUND  BEEL 

Concert  Master  of  L.  A.  Symphony  Orchestra  durluE  last 
four  years,  will  accept  pnpUs  In  advanced  violin  and  en- 
semble playing.     Studio  1373  Post  St.     Phone  Prospect  7S7 

THE  PASMORE  SYSTEM  OF  VOCAL  TECHNIQUE 

H.    B.    PASMORE,    1470    IVa.Miietoii    St.,    San    Francisco 

HARRIET    PASMORi:,        -        Pomona    CoIIcee   and   I,.   A. 

Tel.  FrankUn  836 

MISS  DOROTHEA  MANSFELDT 

Preparin&r  Teacher  for 

MRS.   OSCAR  HANF1FELDT,    Pianl.t 

25S0   PINE   STRESyr  Telephone   Pllbnore   314 

EMILE  ROSSET 

GRADUATE    FROM   PARIS    CONSERVATORY 

Thorough    Eleuientnry    and    Advanced   Violin    Stndy 

802  Kohler  &  Cliaae  Bide.  Telephone  market  8627 

SENORITA  TEODEUNDA  TERAN 

Cello— Piano  taught  by  Matthay  Touch  Method  of  the 
Royal  Academy  of  London.  For  appointments  Phoue,  frona 
7  to  0  P.  M..  Douglas  4233-~Gaffney  Balldlng. 

MISS  M.  V.  UNDERHILL 

VIOLINIST    AND    BXPBRIGNCED    TBACHBR 

Tcnaya  Apartments,  Apt.  33,  780  Post   St.,   San  Francisco 
Phone   Franklin  3933 


FRANK  CARROLL  GIFFEN 

TEACHER    OF    SINGING 


005  Chestnut    Street, 
Appointments    by   Fhoue. 


near   Hyde 
—Prospect   3320 


LEN  BARNES 


BARITONE 
Concert,  Recital,  Oratorio 
1032  Union  St.,  San  Francisco  Telephone  Franklin  ] 


UDA  WALDROP 

PIANIST  ACCOMPANIST 

Instruction  In  Piano  and  Pipe  Organ.   Tocal  Coaehlair. 

Organist  and  Choir  Director  St.  Luke's  Episcopal  Cirarek. 

Studio:    308  Locust  St.  Tel.  Fillmore  1070 

OAKLAND  CONSERVATORY 
OF  MUSIC 

1329   Madison   St.,   Cor.   14th,   Oakland,   Calif. 
ADOLF  GREGORY,  Director 

WALLACE  A.  SABIN 

Orsanlst  Temple  Emann  El.  First  Church  of  Christ  Sci- 
entist, Director  Lortnc  Club.  S.  F.,  Wed.,  1017  California 
St.,  Phone  Franklin  SOOSf  Sat.,  First  Christian  SelesMs 
Church,  Phone  Franklin  1307;  Res.  studio,  3143  Lewlstaa 
Are.,   Berkeley.     Phone   Piedmont   2428. 

Miss  Myra  Lumbard  Palache 

PIANIST  AND  ACCOMPANIST 

Available   for   Concerts,   Season   1820-1021 

20    Brookside    (off    Claremont    Avenue),    Berkcler 

Phone  Berkeley  4081 


My  Love  o'  You 

Latest   Song:  by 

ABBIB   GERRISH  JONES 

BelnsT   Suns   by   ALICE   GENTLE 

Metropolitan   Opera   Co.,   N.  Y..  and 

JOHN  PINNEGAN,  Celebrated  Irish  Tenor 

SoloUt  at  St.  Patrick's  Cathedral,  N.  Y. 
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Orchestra  and  the  Chamber  Music  Society  to  ap- 
pear with  another  orchestra  in  San  Francisco.  So 
it  will  be  seen  that  the  page  is  pretty  well  used. 
The  artists  who  appeared  as  soloists  at  the  Cali- 
fornia are :  Olga  Steeb,  Povl  Bjorn.skjold,  Con- 
stance Alexandre,  Mnie.  Kalova,  Mme.  AnnaRu- 
zena  Sprottc,  and  Mme.  Stella  Jelica. 
• — . 

Elsewhere  in  this  issue  will  be  found  an  an- 
nouncement from  the  San  Francisco  Music 
Teachers'  Association  regarding  a  membership 
drive  and  renewed  activity  on  the  part  of  mem- 
bers and  officers.  We  shall  have  more  to  say 
about  this  organization  in  a  subsequent  issue.  In 
the  meantime  we  wish  to  state  that  the  Pacific 
Coast  Musical  Review  is  in  full  accord  with  the 
Music  Teachers'  Association  and  will  try  its  best 
to  secure  for  it  the  success  it  deserves. 


TWO    IDEAL    MOVING    PICTURE    ORGANISTS 
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Miss   Sarah   MacFarland   and   Fred   Scholl   After   Estab- 
lishing  a   Reputation    Elsewhere   Have 
Located  In  San  Francisco 
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United  Stntea   - - »S.OO 
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STATEMENT     OF     THE     OWNERSHIP,     M\N.\GBMENT, 

CIRCULATION,   ETC.,   RECtUIRED    BY   THE   ACT 

OF  CONGRESS    OF  AUGUST  24,   1912 

Of    Pacific    Coast    Musical    Review,    published    weekly    at 
San   Francisco.  California,  for  October  1.   1920. 
State  of  California. 
County   of   San    Francisco. 

Before  me,  a  Notary  Public  in  and  for  the  State  and 
county  aforesaid,  personally  appeared  Alfred  Metzger. 
who,  having  been  duly  sworn  according  to  law.  deposes 
and  says  that  he  is  the  Editor  and  Publisher  of  the 
Pacific  Coast  Musical  Review  and  tiiat  the  following  is. 
to  the  best  of  his  knowledge  and  belief,  a  true  statement 
of  the  ownership,  management  (and  if  a  daily  paper,  the 
circulation),  etc..  of  the  aforesaid  publication  for  the  date 
shown  in  tiie  above  caption,  required  by  the  Act  of  Au- 
gust 24.  1918,  embodied  in  section  443.  Postal  Laws  and 
Regulations,  printed  on   the  reverse  of  this  form,   to-wlt: 

1.  That  the  names  and  addresses  of  the  publisher,  edi- 
tor,   managing    editor,    and    business    managers    are: 

Names  of —  Post  oflfice  address — 

Publisher.  Alfred  Metzger.. ..26  O'Farreli  St..  San  Francisco 

Editor,  Alfred  Metzger 26  O'Farrell  St..  San  Francisco 

Managing  Editor.   None. 

Business  Manager,  H.   W.  Giimour 

26   O'Farrell  St.,   San   Francisco 

2.  That  the  owners  are:  (Give  names  and  addresses  of 
Individual  owners,  or,  if  a  corporation,  give  name  and 
the  names  and  addresses  of  stockholders  owning  1  per 
cent  or  more  of  the  total  amount  of  stock.) 

Alfred  Metzger 26  O'Farrell  St..  San  Francisco 

3.  That  the  known  bondholders,  mortgagees,  and  other 
security  holders  owning  or  holding  1  per  cent  or  more  of 
total  amount  of  bonds,  mortgages,  or  other  securities 
are;     None. 

4.  That  the  two  paragraphs  next  above,  giving  the 
nanies  of  the  owners,  stockholders,  and  security  holders. 
if  any.  contain  not  only  the  list  of  stockholders  and 
security  holders  as  they  appear  upon  the  books  of  the 
company,  but  also,  in  cases  where  the  stockholders  or 
security  holders  appear  upon  the  books  of  the  company 
as  trustees  or  In  any  other  fiduciary  relation,  the  name 
of  the  person  or  corporation  for  whom  such  trustee  is 
acting.  Is  given;  also  that  the  said  two  paragraphs  con- 
tain statements  embracing  affiant's  full  knowledge  and 
belief  as  to  the  circumstances  and  conditions  under  which 
stockholders  and  security  holders  who  do  not  appear 
upon  the  books  of  the  company  as  trustees,  hold  stock 
and  securities  in  a  capacity  other  than  that  of  bona  fide 
owner;  and  this  afflant  has  no  reason  to  believe  that  any 
other  person,  association,  or  corporation  has  any  Interest 
direct  or  Indirect  in  the  said  stock,  bonds  or  other  securi- 
ties than  as  so  stated  by   him.  ,.^„„ 

ALFRED  METZGER, 
(Signature  of  editor,  publisher,  business  manager,  or 

Sworn  to  and  subscribed  before  me  this  30th  day  of 
September,  1920.  kkitsie' 

(geal)  M.   A.    BRUSII^, 

Notary    Public   in    and    for    the   county   of   San    Francisco, 

State   of  California. 

(My  commission   expires   September   24,   1922.) 
. « — - 

Our  campaign  for  artists  residing  in  California 
is  bearing  fruit,  and  we  wish  to  express  our  ap- 
preciation to  Stanislas  Bem,  Miss  Alice  Seckels, 
Mrs.  Jessica  Colbert,  and  L.  E.  Behymer  for  their 
hearty  co-operation.  If  there  are  other  managers 
who  make  special  efforts  to  secure  engagements 
for  California  artists,  and  of  whom  we  have  not 
heard,  we  should  like  to  have  them  tell  us  about 
their  success,  so  that  we  may  include  all  this  in 
our  treatise  on  distinguished  artists  residing  in 
California  which  will  be  published  in  the  anniver- 
sary edition.  It  may  interest  our  readers  to  know 
for  instance  that  from  the  twelve  artists  whose 
announcements  appear  on  the  California  Artists' 
Page  of  this  issue,  SIX  have  appeared  at  the  Cali- 
fornia Theatre  Sunday  Morning  Concerts-,  and 
one  would  have  appeared,  if  he  had  not  been  ob- 
liged to  cancel  his  engagement,  while  another, 
■svho  had  been  asked  to  appear,  was  unable  to  do 
so.  This  makes  really  eight  out  of  twelve,  and 
among  the  remaining  four  the  Chamber  Music 
Society  of  San  Francisco  could  not  consider  such 
an  engagement  as  soloist ;  Edward  Schlossberg 
has  gone  East,  Frank  Moss  has  not  yet  announced 
his  intention  to  appear  in  concert,  and  Louis  Fer- 
singer  is  too  closely  affiliated  with  the  Symphony 


ALL-BEETHOVEN     RECITALS    AT    UNIVERSITY 


George   S.    McManus   and    Sigmund    Beel   to  Give    First 

Public  California  Performance  of  Complete  Set  of 

Beethoven's  Violin  and    Piano   Sonatas 


Beginning  on  Tuesday  evening,  October  12th,  Sig- 
mund Beel,  violinist,  and  George  Stewart  McManus, 
pianist,  will  give  a  series  of  three  programs  including 
the  complete  set  of  the  piano  and  violin  sonatas  of 
L.  van  Beethoven.  Both  musicians  are  members  of  the 
University  of  California  Extension  Division  and  belong 
among  the  foremost  of  California's  distinguished  resi- 
dent artists.  This  will  be  the  first  time  in  California, 
and  no  doubt  in  America,  as  far  as  is  known  to  us, 
that  two  American  musicians  are  giving  public  per- 
formances of  the  complete  set  of  the  Beethoven  violin 
and  piano  sonatas.  Therefore  this  splendid  musical  en- 
terprise must  be  regarded  as  one  of  the  most  impor- 
tant achievements  in  the  annals  of  chamber  music  In 
California. 

As  stated  above  the  first  of  these  notable  events  will 
take  place  at  Wheeler  Hall  of  the  University  of  Cali- 
fornia in  Berkeley  next  Tuesday  evening,  October  12th. 
The  program  will  be  as  follows:  Sonata  in  G  major 
op.  96,  dedicated  to  the  Archduke  Rudolph;  Sonata  in 
A  major  op.  12  No.  2,  dedicated  to  F.  Sailed;  Sonata  In 
C  minor,  op.  30  No.  2,  dedicated  to  the  Emperor  Alex- 
ander I. 

The  second  program  will  take  place  on  Tuesday  eve- 
ning, October  19th,  and  will  consist  of;  Sonata  in  A 
major,  op.  30  No.  1,  dedicated  to  the  Emperor  Alexan- 
der 1;  Sonata  in  A  minor,  op.  23,  dedicated  to  Count 
Moritz  von  Fries;  Sonata  in  P  major,  op.  24,  dedicated 
to  Count  Moritz  von  Fries;  Sonata  in  D  major,  op  12 
No.  1,  dedicated  to  F.  Salieri. 

The  third  program  will  take  place  on  Tuesday  eve- 
ning, October  26th,  and  will  contain;  Sonata  in  E  flat 
major,  op.  12  No.  3,  dedicated  to  F.  Salieri;  Sonata  in 
G  major,  op.  30  No.  3,  dedicated  to  the  Emperor  Alex- 
ander I;  Sonata  in  A  major,  op.  47,  dedicated  to  Ru- 
dolph Kreutzner. 

Both  Mr.  Beel  and  Mr.  McManus  being  thoroughly 
efficient  to  cope  with  the  difficulties  of  these  works 
and  also  being  of  that  intellectual  type  of  virtuosi  who 
present  the  classic  in  a  manner  to  retain  their  priestine 
beauty,  the  demand  for  seats  should  be  very  great. 
This  paper  trusts  that  the  recitals  will  arouse  so  much 
interest  in  Berkeley  that  there  will  be  justification  to 
give  these  programs  in  San  Francisco  during  the  season. 


SYMPHONY    LECTURES   AT    LIBRARY 


With  the  Increase  of  musical  taste  among  moving 
picture  audiences,  which  Is  the  result  of  the  improve- 
ment of  orchestral  and  organ  music  at  the  moving 
picture  theatres,  there  has  gradually  arisen  a  greater 
demand  for  the  best  kind  of  organists.  While  the 
number  of  the  organists  who  are  clever  technically  is 
considerable,  the  number  of  those  organists  who  pos- 
sess Individuality  of  style  and  depth  of  musicianship 
as  well  as  discrimination  In  regard  to  musical  settings 
of  pictures  is  not  very  large.  It  is  therefore  gratifying 
to  know  that  two  of  the  best  known  organists  in  this 
field  on  the  Pacific  Coast  have  decided  to  locate  in  San 
Francisco  and  it  will  no  doubt  take  but  a  short  time 
before  managers  of  moving  picture  theatres  who  wish 
to  bring  their  organ  music  up  to  the  very  top  notch  of 
efficiency  will  have  taken  advantage  of  the  presence 
of  these  two  fine  musicians  and  added  them  to  the 
forces  that  contribute  toward  the  constantly  increasing 
tide  of  music  lovers  in  this  city. 

One  of  these  two  organists  in  Miss  Sarah  MacFar- 
land, whose  inherent  genius  for  this  work  has  already 
established  for  herself  an  enviable  reputation  in  the 
Northwest.  During  the  last  years  Miss  MacFarland 
has  been  playing  with  brilliant  success  in  the  leading 
moving  picture  theatres  of  Oregon  and  Washington, 
and  she  has  gained  the  unstinted  praise  of  press  and 
public  because  of  the  fine  taste  she  displays  in  her 
ingenious  and  judicious  arrangement  and  interpreta- 
tion of  discriptive  music  accompanying  the  pictures. 

According  to  those  most  competent  to  judge  Miss 
MacFarland  is  specially  efficient  in  her  artistic  and 
refined  solo  work  and  in  her  choice  of  numbers,  both 
on  her  concert  programs  and  the  accompanying  music 
to  the  pictures.  Thanks  to  her  three  years  of  practical 
experience  Miss  MacFarland  has  been  able  to  acquire 
a  large  and  varied  repertoire  which  she  employs  in 
a  manner  that  her  music  is  constantly  varying,  thus 
avoiding  unnecessary  monotony.  It  would  seem  that 
an  artist  of  Miss  MacFarland's  ability  should  not  be 
long  without  a  lucrative  engagement,  and  it  is  safe  to 
'  assume  that  we  soon  shall  hear  her  at  one  of  San 
Francisco's  leading  moving  picture  houses. 


The  second  of  a  series  of  twelve  Symphony  Lectures 
will  be  given  at  the  San  Francisco  Public  Library  Music 
Department  next  Friday  afternoon  at  3;  45  o'clock. 
George  Edwards  will  be  the  lecturer  and  he  will  be 
assisted  by  Mrs.  George  Edwards,  pianist.  The  dis- 
cussion will  deal  with  the  second  program  of  the 
Friday-Sunday  symphony  series  and  will  include;  Sym- 
phony (Cesar  Franck),  Suite  Mozartiana  (Tschaikow- 
skyl,  and  Overture  to  a  Drama  (Komgold).  Mr.  Ed- 
wards being  thoroughly  conversant  with  his  subject, 
having  had  a  number  of  years  of  practical  experience 
in  research  work,  and  Mrs.  Edwards  being  a  pianist  of 
rare  faculties,  this  lecture  ought  to  attract  many  music 
lovers  sufficiently  interested  in  music  to  wish  to  know 
what  they  hear  at  the  symphony  concerts. 

On  Friday  afternoon,  October  29th,  Ray  C.  B.  Brown 
will  lecture  on  the  third  symphony  program  of  the 
season.  He  will  have  as  associates  Ada  Clement, 
pianist;  Hazel  Nichols,  pianist,  and  Hother  Wismer, 
violinist. 


Ellas  M.  Hecht,  founder  and  flutist  of  the  Chamber 
Music  Society  of  San  Francisco,  and  an  authority  on 
the  technical  and  artistic  features  of  the  instrument, 
has  been  invited  to  speak  before  the  Alameda  County 
Music  Teachers'  Association  at  the  Technical  High 
School  Auditorium  in  Oakland  on  Tuesday  evening,  Oc- 
tober 19th.  Mr.  Hecht  will  speak  on  An  Insight  Glimpse 
Into  Chamber  Music,  a  subject  upon  which  he  is  thor- 
oughly competent  to  dwell.  This  request  for  Mr.  Hecht's 
services  on  behalf  of  higher  musical  education  shows 
the  decided  increase  of  interest  in  chamber  music,  and 
no  doubt  his  effective  talk  will  lead  to  other  demands 
for  his   discussion   in  the   bay  cities. 


Mrs.  Abbie  Gerrish-Jones,  one  of  the  members  of  the 
Musical  Review  staff  and  a  composer  of  national  re- 
nown, whose  works  have  become  thoroughly  known  and 
which  gain  in  vogue  every  day,  left  for  Seattle  where 
she  will  continue  her  fine  work,  and  also  take  charge 
of  the  Musical  Review  office.  We  are  sure  that  our 
readers  will  be  pleased  to  hear  what  is  going  on  In  the 
Northwest,  and,  since  Mrs.  Jones  possesses  the  knack 
of  giving  us  the  news  in  brief  and  Interesting  form, 
we  shall  all  look  forward  to  her  messages  with  more 
than  ordinary  pleasure. 


Fred  Scholl  is  generally  conceded  to  be  the  leading 
Wurlitzer  organist  on  the  Pacific  Coast.  He  is  a  vir- 
tuoso of  the  highest  type  and  an  artist  from  top  to 
toe.  He  plays  with  technical  brilliancy,  is  an  emo- 
tional Interpreter  and  at  the  same  time  understands 
how  to  appeal  to  the  public's  taste  without  cheapen- 
ing himself.  He  knows  the  intricacies  of  the  large  In- 
strument and  is  able  to  secure  from  the  finest  artistic 
results.  His  repertoire  Is  practically  unlimited  and 
his  experience  is  such  that  his  presence  at  the  organ 
means  additional  enjoyment  to  every  one  in  the 
theatre. 


Alexander  Stewart,  the  well-known  violinist,  orches- 
tra and  choral  director,  and  prominent  factor  In  the 
Community  Music  movement,  has  just  returned  from  a 
prolonged  trip  to  the  East,  where  he  attended  a  con- 
vention of  leaders  in  the  new  community  music  move- 
ment. Plans  were  discussed  to  continue  the  service 
in  behalf  of  the  public  on  a  broader  and  more  thorough 
basis.  Mr.  Stewart  wishes  it  to  be  specially  known 
that  the  Community  Music  Service  as  constituted  at 
present  does  not  intend  to  bring  untrained  musical 
people  together  for  the  purpose  of  singing  In  a  hap- 
hazard manner.  But  to  endeavor  to  bring  people  to 
the  realization  of  practicing  music,  both  vocal  and  In- 
strumental, according  to  the  principles  of  the  art.  We 
trust  to  be  able  to  publish  Mr.  Stewart's  ideas  regard- 
ing this  movement  in  one  of  our  next  Issues.  Mr. 
Stewart  is  the  regional  director  for  California  of  the 
Community  Service. 


NOTICE    TO    DELINQUENT    ADVERTISERS 


We  have  notified  delinquent  advertiser*  by 
letter,  and  throuflh  notices  In  this  paper,  of  the 
impossibility  to  continue  accounts  that  have  ac- 
cumulated during  more  than  two  months.  We  do 
not  wish  to  be  Insistent,  nor  annoying  nor  bruUI 
in  our  attitude  toward  our  advertisers.  Wfc  never 
retort  to  court  tnethods  leaving  It  to  the  honor  of 
our  patrons  to  treat  this  paper  squarely.  Never- 
theless there  are  some  delinquent  advertisers  who 
have  not  responded  to  our  appeals,  and  we  feel 
that  in  Justice  to  them  we  should  publish  this 
final  reminder  that  ALL  DELINQUENT  ADVER- 
TISEMENTS on  which  no  remittance  has  been 
made  during  more  than  two  months,  will  be  dis- 
continued  WITHOUT  FAIL  after  October  15th, 


SYMPHONY  ORCHESTRA'S  PRE-SEASON  CONCERT 

Great   Crowd    Gathers    at    Civic    Auditorium    to    Attend 

Pre-Season  Concert  of  San  Francisco  Symphony 

Orchestra    Under   Herti 


By   ALFRED   METZGER 

NotwitlistaniliiiR  the  fact  that  the  prices  for  the  pre- 
season symphony  "pop"  concert  were  twice  as  large  as 
they  were  tor  the  previous  Civic  Auditorium  events 
there  were  but  few  vacant  seats  In  that  vast  place  last 
haturday  evening  when  Alfred  Hertz  gave  the  signal 
to  begin  the  Beethoven  Leonore  Overture  No  3  This 
goes  to  show  that  there  are  at  least  from  eight  to  nine 
thousand  people  In  San  Francisco  who  are  willing  to 
pay  from  seventy-flve  cents  to  two  dollars  to  hear  a 
program  of  the  best  music  presented  by  an  orchestra 
of  piclied  musicians  under  the  direction  of  an  expert 
conductor.  This  is  certainly  a  very  fine  sign  for  the 
taste  of  the  community. 

Alfred  Hertz  and  the  San  Francisco  Symphony  Or- 
chestra were  given  a  rousing  reception  by  the  thousands 
of  music  lovers  who  assembled  on  this  occasion,  proving 
that  everybody  is  glad  that  the  symphony  season  is 
about  to  begin.  Surely  when  so  many  people  are  will- 
ing to  pay  the  big  prices  for  the  popular  pre-season 
concerts  there  will  be  even  more  to  attend  the  regular 
popular  concerts  at  halt  these  prices  so  that  the  seaBon 
promises  to  be  a  record  breaker.  Just  as  everybody 
was  glad  to  see  Alfred  Hertz  back  upon  the  concert 
platform  so  was  the  distinguished  conductor  evidently 
pleased  to  be  back  again,  tor  he  was  wreathed  in  happy 
smiles  and  while  his  beard  seems  to  have  lost  some  of 
its  luxuriance,  and  his  figure  seems  to  have  been  some- 
what reduced,  his  smile  was  broader  than  ever  and  his 
"Balaams"  have  lost  nothing  in  their  profoundness. 

It  was  indeed  good  to  hear  the  dl-chestra  again  after 
more  than  six  months  intermission.  It  sounded  ex- 
cellently. The  present  condition  of  the  Civic  Audi- 
torium, as  prepared  for  the  engagement  of  the  Scotti 
Grand  Opera  Company,  avoids  any  echoes,  but  it  some- 
what dampened  the  tone  of  the  orchestra  so  that  it  was 
impossible  to  get  the  full  benefit  of  dramatic  climaxes, 
and  in  certain  places  the  finer  shades  and  pianissimo 
passages  were  lost.  However,  this  was  not  sufficient  to 
mar  the  thorough  enjoyment  ot  the  excellent  musical 
feast  served  to  the  public  by  Alfred  Hertz  and  the 
orchestra. 

The  opening  number  consisted  of  Beethoven's  Leonore 
Overture  No.  3,  which  is  always  thoroughly  appreciated 
by  those  familiar  with  symphonic  literature.  The  or- 
chestra played  this  excellent  work  with  the  necessary 
depth  and  uniformity  of  expression  and  succeeded  as- 
toundingly  well  in  the  attainment  of  the  final  climax 
which  stirs  the  very  depths  ot  one's  soul  in  its  thrilling 
apotheosis.  Edwin  H.  Lemare  played  Bach's  Fugue  a 
la  Gigue,  which  requires  astounding  technical  skill  in 
its  adequate  interpretation,  and  which  is  charged  with 
innumerable  difficulties  which  must  be  overcome  to 
give  the  interpretation  an  effective  musical  entity.  The 
storm  of  applause  that  greeted  the  conclusion  of  this 
severely  classical  work  was  evidence  for  the  enjoyment 
derived  by  the  audience  from  Mr.  Lemare's  playing. 

The  third  number  on  the  program  consisted  of  Han- 
del's Largo  interpreted  by  Louis  Persinger,  violin,  and 
Edwin  H.  Lemare,  organ.  This  beautiful,  sustained 
work,  with  its  broad  and  fervent  phrases  was  given  a 
most  impressive  reading  by  these  two  musicians.  The 
familiar  melody  rang  out  with  finely  varying  tone 
shadings  and  impressed  the  great  audience  very  deeply. 
Two  movements  from  Tschaikowsky's  Symphony 
Pathetique  —  the  second  and  third  —  showed  that 
both  the  orchestra  and  Mr.  Hertz  have,  not  lost 
any  of  those  subtle  qualities  that  combine  to  make  these 
_  splendid  compositions  so  pleasing  to  the  ear.  The 
graceful  allegro  and  the  spirited  march  movement  were 
in  striking  contrast  and  thrilled  the  vast  multitude  to 
a  demonstration  ot  concentrated  enthusiasm,  and  this 
spontaneous  outburst  was  indeed  well  deserved. 

Horace  Britt,  first  'cellist  ot  the  orchestra,  was  in 
excellent  mood.  His  rich,  flexible  tone  and  his  intensely 
poetic  mode  of  expression  as  well  as  his  singing  style 
ot  interpretation  succeeded  in  giving  Bruch's  Kol  Nidrei 
that  suavity  of  sentiment  and  that  variety  of  color 
which  makes  it  such  an  attractive  work.  Mr.  Britt's 
playing  was  simply  superb  on  this  occasion  and  we  can- 
not imagine  a  finer  conception  ot  this  work  than  this 
master  of  the  'cello  gave  us  last  Saturday  night. 

The  first  part  of  the  program  concluded  with  Wag- 
ner's inimitable  Overture  to  the  Mastersingers.  The 
throbbing  musical  periods,  the  truly  marvellous  contra-  ■ 
puntal  treatment,  the  plasticity  of  the  various  themes  as 
they  appeared  .side  by  side,  impressed  one  with  the 
virtuosity  of  the  organization  and  the  genius  ot  the 
conductor.  Had.  it  not  been  tor  the  faulty  acoustics 
that  caused  the  tone  to  be  mutfled  the  climaxes  would 
have  been  brought  out  with  greater  force  and  intensity 
than  was  actually  the  case. 

The  second  part  ot  the  program  consisted  of  a  lighter 
musical  fare  than  the  first.  Suppe's  limpid  Poet  and 
Peasant  Overture,  notwithstanding  its  somewhat  thread- 
bare orchestral  arrangement— threadbare  after  hearing 
Wagner's  Mastersingers  Overture— gained  in  musical  in- 
tensity by  reason  of  Mr.  Hertz's  luscious  and  rich  in- 
terpretation. Notwithstanding  the  strength  apparent  in 
the  uniform  combination  of  orchestral  groups,  the  light- 
ness and  grace  of  the  work  was  not  lost  track  of.  Louis 
Persinger  showed  himself  the  true  virtuoso  when  he 
gave  us  a  taste  of  his  skill  during  his  "singing"  of 
Saint-Saens'  The  Deluge.  His  extremely  mellow  tone 
and  fine  colorful  phrasing,  combined  with  his  intelligent 
expression,  made  this  bit  of  musical  poetry  stand  out 
as  one  of  the  striking  features  of  the  program.  Two 
dainty  bits  ot  string  arrangements  were  Spring  Song 
and  Spinning  Song  by  Mendelssohn,  both  of  which  were 
interpreted  with  exquisite  daintiness  and  effective 
phrasing. 


PACIFIC  COAST  MUSICAL  REVIEW 

The  concluding  number  was  Johann  Strauss'  Flodor- 
ttus  waltz  with  its  sensual  strains  and  is  swaying 
nulo  Ic  colors.  It  was  given  a  reading  that  brousl^ 
"u  its  numerous  exhlllrallng  accents  an  Its  unkme 
swinging  dance  phrases.  It  sent  the  aud  enco  homo^n 
the  best  kind  of  humor.  Among  the  fea  u?es  ha  im- 
pressed us  as  specially  notable  was  Kajetan  AttPs  ,fl 
ghttu  harp  playing  and  the  beautiful,  rich  and  warm' 
tone  ot  l,he  new  flutist,  Mr.  Lindner.    Altogether  It  was 

who°"arnrd'if '  ^ '''"''"''  ""•'™^»'-  -'">  --^-e 


THE   ORATORIO   SOCIETY   OF   SAN    FRANCISCO 

■This  society  will   make  Its  bow  In  tho  Y    M    0    A 

R"„t  m"";  ="  *.n'  ^-  °*^""^«''  28th,  when  Cowen's  The 
Rose  Maiden  will  be  given  in  its  entirety.     It  is  a  tact 

h  ve'nnfK^  'V^'^"'  """  "•^'^''^  ^o^h  While  programs 

have  not  been  the  most  notable  of  the  musical  activitSs 

m  San  Francisco  since  the  Fair,  and  for  this  reason  the 

Oratorio   Society  feels   that  its  program   for  1920-21     s 

h!  p""  ®f/-.°'  '"^  society's  sincerity.     In  addition  to 

he  Rose  Maiden  the  following  works  will  be  given  be 

tween  now  and  July  1921.     Saint  Ursula    Cowfn^   The 

Crusaders    (Gade) ;    The    Seven   Last    Words   of   Christ 

SnT^SuS^nf^"^-"^""'^     '^""-^'^     -^^^    oZZ 

Desiring, to  attract  singers  ot  the  most  serious  type 

the  management  has  been  very  careful  in  selecHng  the 

w  fl  ^'"';.*'"'  '°  f^""  "^^"-  <=hoice  has  been  more  than 

ustifled,  the  present  reading  being  most  scholarly  and 

the  characterization  beyond  their  fondest  dreams      11 

an    inducement    to    serious    students    the    management 

which  Jm  .^^'^"'^'•^"ps    each   year,   requirements   tor 

wnich  will  be  announced  later 

Another  notable  feature  of  the  policy  ot  this  society 

i-ole°s  tr?hrf  '^''°''''  ^"^^^^^  '°  appear  in  theToS 
roles  at  the  various  concerts,  and  wherever  possible 
deserving  members  of  the  chorus  will  be  given  such 
opportunity.  The  society  is  essentially  an  amateur  or- 
ganization and  exists  for  the  practice  as  well  as  the  ap- 
preciation  of  the  best  in  music.  Amateur  instrumental 
ists  are  invited  to  apply  tor  membership  in  the  orches- 
ra  Which  will  appear  as  part  of  the  society  as  soon  ?s 
this  section   can  be  organized. 


SYMPHONY  LECTURE  AT  LIBRARY 

The  Public  Library  (Dept.  of  Music)  has  just  in- 
augurated a  course  of  music  lectures,  preceeding  the 
symphony  concerts,  with  the  purpose  of  giving  the  gen- 
eral public  an.. opportunity  of  knowing  the  music  in  ad- 

Illustrated  at  the  piano. 

i=t^''^-fn°S?®^M°°''  P""=^  ^-Jay  afternoon,  October 
1st,  with  Redtem  Mason,  the  Music  Editor  of  the  Ex- 
aminer as  speaker.  The  music  discussed  were  the 
Eroica  (Beethoven)  and  the  Don  Juan  (Strauss).  Miss 
Ada  Clement  and  Miss  Cummings  illustrating.  Mr 
Mason  very  cleverly  touched  on  the  high  points  of 
Beethoven's  life,  relative  to  his  music,  pointing  out  the 
influence  of  the  period  on  the  man  and  musician  He 
specially  stressed  the  human  side,  with  its  bold  and 
fearless  democracy.  That  Beethoven  (and  in  fact  his 
period)  were  influenced  by  Voltaire  and  Jean  Jacques 
Rousseau  was  clearly  pointed  out,  and  how  he  boldly 
enlarged  his  medium  (the  orchestra)  to  make  it  convey 
his  thoughts.  When  speaking  of  Strauss,  Mr.  Mason  also 
emphasized  the  fact  that  Strauss  clearly  represented 
his  period,  in  his  material  and  in  his  handling  of  it 
bo  he  made  the  strong  contrast  emphatic  of  the  big 
musician  and  his  music  being  absolutely  and  indelibly 
Identified  with  his  creative  period;  a  fact  many  musi- 
cians even  overlook.  There  was  an  interested  audience 
who  also  greatly  appreciated  the  musical  illustrations 
provided.  p    jj 


HEI.ISNE    .\I>I,MENDINGEB 

The  Skilful  Contr„l.„  Solol.t  „  I.„  Opcnod  n  Vocal   S,u.ll„ 

III  Oaklanil  Recently  n„.l  H  l,„  I.;„j„.v„  „„   Artl«tlc 

Reputation   lu   the   Enut 

<,t!!llT    ""*''    ^'°'^    °^^'='    ""=    well-known    piano    in- 
structress, gave  a  recital  on  Friday  evening    October 

MiL  n  "^  ""■"^'^  participated.  The  program  which 
Miss  Davis  arranged  for  the  occasion  rankid  from  the 
simplest  to  the  more  difficult  and  classic  literXe  of 
the  piano  and  served  to  exhibit  the  exact  stages  of  the 
different  pupi  s.  Among  these  students  Miss  Davis  can 
h±  fif™'''^,^  accomplishing  splendid  results  as  many 
have  the  makings  tor  becoming  excellent  pianists.  The 
following  numbers  comprised  the  program:  Waltz 
(Kohler),  Bertha  Burgh;  Duet— Dance  (Elizaheth 
Quaile),  Bonnie  Fross,  Fliicroft  Fross?  Minuet  ^Fred 
erickson),  Sophie  Davis;  Waltz  (Orth)  Russell  Gofly 
Cheerfuuess  Lange),  Lucille  Chekanowski;  A  Song 
nLc  5'°?..  "™'^"^=>'  Anna  Hemphill;  The  Festivf 
Fil?.  ,  i^''''"''^^^^^''  ^"'■S'^;  Tiddledy-winks  (Orth)! 
o.=  ^  n  ^^"'ti  Trumpeter's  Serenade  (Spindler),  Julia 
Grace  Dodd;  March  (Cramm),  Maude  Somers-  La  Cin 
quantame  (Gabriel  Marie),  Amelba  Horner  Pixies' 
Good-night  Song  (Brown).  Carol  Sanborn;  Dream 
Fairies  (Ducelle),  Marian  Newton;  Merry  May-Dav 
Mallard)^  Jack  Shaffer;  Shadow  March  (CrLmfEve 

Ini^M-     n^   •fy^^^'i^"  J-^^    f^"""    (Mallard),    Marian 
Knight,     On    the    Meadow    (Lichner),    Gladys    Gillig- 
w^u'^^i  f,^""     'Schmoll),    Margery    Menne;     Due - 
Waltz  (Rollinson),  Julia  Dodd,  Evelyn  E.  Dodd-  By  the 
Brookside    (Tours).    Gladys    TheawiUa    Worden;    Love 
fpnfrtinf ^f r ''''V    ^^™c.  Cochrane;     Poupee    vklsante 
(Poldini),  Alice  Lyser;  Serenade  (Victor  Herbert),  Lois 
Elmendorf;    Butterfly  Waltz    (Friml),  Dorothy  Becsey 
Garden   Dance    (Vargas),    Gladys    Smythe;    Aragonaise 
(Massenet),    Blanche    Smith;    Two    Pianis-Valse    de 
Concert    (Hoist),   Marjorie  Moss,   Matie   McLaren-    Ca- 
price    (Huerter),    Betty    Menne;     Murmuring    Zephyrs 
(Jensen),  Matie  McLaren;   Liebestraum  No.  3   (Liszt) 
Marjorie  Moss;  Lucia  de  Lammermoor  (left  hand  only) 
(Leschetizky),  Grace  Jones.  - 


VESPER   ORGAN    RECITAL 


Mrs.  H.  J.     Krick  gave  a  most  interesting  piano  re- 
cital recently  in  which  a  number  of  her  young  students 
participated.     Mrs.  Krick  has  among  these  pupils  sev- 
eral  very  talented   pianists    who    cannot   help   but   ac- 
complishing splendid  results,  providing  they  continue  on 
the  excellent  road  Mrs.  Krick  has  laid  out  for  them     A 
program  of  only  the  best  piano  compositions  was  played 
and  was  as  follows:  Two  Students,  Duet  (Blake)    Mrs 
Krick  and  Evelyn  Nelson;  Valse  (Biedermann).  Dorothy 
Carswell;  The  Robin's  Lullaby  (Krogman).  Grace  Pew- 
Birds  m  the  Wood  (Schotte).  Evelyn  Frostholm-  Bugle 
Song.   Op.   32,   No.   1    (Heller).   Lawrence   Barsocchini; 
-  Minuet  in  G  (Beethoven),  AUene  Wilson;  Enchantment 
(Man  Paldi),  Robert  Hoedel;    The  Pixies'  Good  Night 
Song    (Brown),   Mary   Tiedeman;    Rosamunde.    Op    142 
(Schubert),  Albert  Noteware;  Valsette,  Op.  11  (Brown) 
Helen  Frisselle;  At  Evening,  Op.  270  (Sartorio).  Marian 
Koch;     Serenade     (Schubert).     Mary    Robin     Steiner- 
Menuet    Op.  14,  No.  1   (Paderewski),  Gilbert  MacKay 
Valse.  E  flat  Major  (Durand).  Natalie  Williams;   Scarf 
Dance  (Chaminade).  Arthur  Steiner;   Valse,  Op    85    No 
1  (Primi),  Betty  Taylor;  Valse,  Op.  64,  No.  1  (Chopin),' 
Jeanne  Krick;  Barcarolle  (Love  Tales  of  Hoffman)   (Of- 
fenbach-Spindler),     Dorothy     Angus;      Overture      The 
Merry  Wives   of  Windsor    (Nicolai),    Mrs.   Krick    Mar- 
jorie  Stibbens;    Humoresque,    G    flat    (Dvorak),    Helen 
Goodfellow;    Theme    (Lett  Hand  Alone)    Op.   10    No    5 
(Pichert),  Gladys  Bunker;  Love  Dreams,  Op.  4  (Brown) 
Maxine  Long;    Melody  in  F    (Rubinstein),  Alvin  Spar- 
hawk;  Berceuse  from  Jocelyn  (Godard),  Mrs.  R.  Revelle 
James;    Les    Myrtes    (Wachs),    Lloyd    Kramer;    Valse 
Caprice,  Op.  7  (Newland),  Nellie  Gary;  Poliohinelle,  Op 
3,  No.  4   (Rachmaninoff),  Marjorie  Stibbens;   Elegie,  C 
sharp  Minor   (Nollet).  Leora  Kibbe;    Prelude.   C  sharp 
Minor  (Rachmaninoff).  Loyse  Crisp;  Hexentanz,  Op  17 
No.  2  (MacDowell),  Dorothy  Brayton;  Elfenreigen  Etude. 
Op.  17   (Kroeger).  Rhapsodle  Hongroise  No.  6    (Liszt). 
Irvmg  Krick;   Polonaise,  Op.  40,  No.  1   (Chopin).  Rhap- 
sodle Hongroise  No.  12  (Liszt).  Evelyn  Keehner 


Vesper  organ  recitals  at  Mills  College,  given  on  the 
first  Sunday  of  the  month  in  place  of  the  regular  ves- 
per service,  are  proving  not  only  delightful  but  educa- 
tional, and  are  attracting  the  attentton  of  music  lovers 
in  the  bay  region.  The  recital  Sunday  evening  Octo- 
ber  3rd.  was  given  in  Lisser  Hall  at  7  o'clock,  by  Will- 
iam W.  Carruth.  the  college  organist.  The  program 
,ni°'^,^i.    .^'"'f^    ^    (Mendelssohn);    Gavotte    in    A 

mI"';      .?     ?^V  ^'^''o^^  ^''"'^  P'«™=  «^"«e' ;  Pastorale 
(de   la  Tombelle);    Scherzo    (Gigout) ;    Meditation   and 
Toccata  (dEvry).  Morning  Serenade  (Lemare)-  Will  o' 
the  Wisp  (Gordon  Balch  Nevin).  Andante  (Clark). 
— — ♦ ' 

NEW  GRIFFITH  PICTURE  AT  THE  CURRAN 

''Griffith  has  done  it  again,"  is  the  verdict  of  Eastern 
critics  who  have  watched  "Way  Down  East"  take  New- 
York,  Boston  and  Philadelphia  by  storm.  In  New  York 
the  picture  established  a  record  price  for  the  screen 
when  $10  apiece  was  paid  for  some  seats  during  the 
opening.  ° 

Lottie  Blair  Parker's  original  play,  on  which  Wm  A 
Brady's  famous  stage  production  of  "Way  Doivn  East'' 
was  based,  has  been  dear  to  the  hearts  of  Americans 
for  twenty-two  years.  Griffith,  while  elaborating  for 
scenic  and  dramatic  purposes,  has  followed  closely  the 
lines  of  the  stage  play.  "Way  Down  East"  on  the 
screen  is  the  same  old  favorite,  plus  certain  features 
which  only  a  GrilBth  could  have  conceived  and  carried 
out.  The  production  was  eight  months  in  the  making 
and  cost  $783,000. 

Lillian  Gish  and  Richard  Barthelmess  head  the  strong 
cast  in  "Way  Down  East,"  the  supporting  players 
making  up  one  of  the  most  representative  groups  ever 
assembled  under  the  Griffith  banner.  Burr  Mcintosh 
and  Viyia  Ogden  are  there,  in  their  old  stage  roles 
Lowell  Sherman  is  the  villian.  Others  in  important 
parts  are  Mary  Hay,  Creighton  Hale,  Porter  Strong 
George    Neville    and    Edgar   Nelson. 

Tonight  "Buddies"  will  be  given  its  final  presentation 
at  the  Curran  Theatre. 


PACIFIC  COAST  MUSICAL  REVIEW 


Distinguished  Artists  Residing  in  California  Who  are  Available  for  Concerts  During  the  Season  1920-1921 

Editorial  Note: — The  Pacific  Coast  Musical  Review  is  in  a  position  to  guarantee  tlie  artistic  efflciency  of  the  artists  represented  on  this  page.  They  have  eatabliBhcd  a 
reputation  for  themselves,  partly  national,  partly  international,  through  regular  concert  tours  or  by  appearances  in  operatic  organizations  of  recognized  tame.  The  purpose 
of  setting  forth  the  availability  of  these  reputed  artists  is  to  convince  the  California  musical  public  that  dlstlDguisbed  artists  of  equal  merit  to  any  reside  In  this  State. 
We  intend  to  prove  that  a  resident  artist  confers  honor  upon  the  community  in  which  be  resides. 
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Pacific  Coast  Representative 
L.  E.  Behymer,  Auditorium  BIdg.,  Los  Angeles 


Povl 
Bjornskjold 

DANISH 

DRAMATIC    TENOR 

Available   for  Concerts   on 

Pacific   Coast 


Address:   Albert  Petersen 

In   Care   Pacific  Coast   Musical   Review 

SOI.Kohler  &  Chase  BIdg.,  San  Francisco 


FRANK  MOSS 

PIANIST 
Solo  Ensemble  Accompanist 

Sliiillo:    ItnomM    f    and   3,   Xo.   408   Stnrkton   St. 
(Heine    niils.) 

Mnnaeenionli 

JESSICA  COLBERT 

fl]»  H«nrNt  IlulldiDK,  San  Fmncliirn 


Constance  Alexandre 

MEZZO  SOPRANO 

After  a  20  weeks'  concert  tour  through 
Eastern  and  Southern  States  last  sea- 
son is  available  for  concerts  in  Califor- 
nia (luring  season   1920-21. 

Management   Stanislas    Bern.   Alice   Seckels 
68  Post  St.,  San   Francisco 


HORACE  BRITT 

Belgian    Cello 
Virtuoso 


Season  1920-1921 
Now  Booking 

Exclusive    Management 
JESSICA  COLBERT 


Hearst  Building,  San  Francisco,  Calif. 


!  Mme.  Kalova 

Brilliant  Russian  Violinist 


Available  for  Concerts  on  the   Pacific  Coast 


Management  Stanislas  Bem  and  Alice 

.Seckels 

68  Post  St.,  .San   Francisco 

THE  BOHEMIAN  CLUB  GROVE  ORGAN 


We  take  pleasure  in  quoting  from  the  San  Diego 
Union  of  September  7th  the  following  article  regarding 
the  Bohemian  Grove  organ:  "The  celebrated  Bohemian 
Club  of  San  Francisco  now  shares  with  San  Diego  the 
distinction  of  possessing  an  open-air  organ.  The  club 
owns  more  than  1000  acres  of  redwood  forest  in  Sonoma 
County,  about  90  miles  north  of  San  Francisco,  on  the 
banks  of  the  Russian  River.  Here  the  members  meet 
every  summer  for  the  annual  encampment,  lasting  over 
several  weeks,  and  closing  with  the  performance  of  a 
great  music-drama,  written  and  composed  each  year 
specially  for  the  occasion.  This  year's  encampment 
was  memorable  in  the  annals  of  the  club  on  account  of 
the  installation  of  a  fine  three-manual  organ,  costing 
about  Jie.OOO.  The  building  containing  the  instrument 
Is  concealed  amongst  the  trees,  near  the  great  natural 
stage  on  which  the  dramatic  and  musical  performances 
are  given;  and  the  effect  of  the  music  in  the  grove,  es- 
pecially at  night,  is  indescribably  beautiful. 

The  organ,  although  not  nearly  as  large  as  the  great 
instrument  at  Balboa  Park,  is  remarkably  effective.  It 
was  built  for  the  club  by  the  Austin  Organ  Company 
of  Hartford,  Conn.,  which  also  constructed  the  Spreckels 
organ  at  Balboa  Park.  The  photograph  shows  a  group 
of  California  organists,  all  members  of  the  club,  who 
gave  recitals  on  the  new  instrument  at  the  encampment. 
San  Diego'a  offlcial  organist.  Dr.  Humphrey  J.  Stewart. 


Chamber  Music  Society 

of  San  Francisco 

(FouDdcd  b>  Eh»  Hechi) 

LOUIS    PERSINGGR, 

Plmt  Violin 
.OIIIS  FORD  Second  Violin 
NATHAN  FIRESTONE,  Viola 
HORACE  BRITT,  Violoncello 
El, IAS  HECHT.  Flnle 
GVIILA  ORMAV,  PInnlHt, 
AiiMOolnle    Artlnt 

Musical  Direction  Louis  Persinger 
Season   1920-1921 — Now   Booking 

Exclusive  Management  JESSICA  COLBERT 
619   Hearst  BIdg.,   San  Francisco 


Anna  Ruzena 
Sprotte 


Brilliant    success    at    opening    concert    of    Pacific 

Musical  Society.  1920-21  season,  at  Fairmont 

Hotel,  Thursday  evening,  September  23rd. 

Available   for  Recitals,   Oratorio  or  Opera. 

Management  Stanislas  Bem  and  Alice  Seckels, 

68  Post  St.,  San  Francisco. 


will  be  seen  seated  at  the  keyboard.  Dr.  Stewart  has 
been  invited  to  compose  tlie  music  for  next  year's  play, 
entitled  'St.  John  of  Nepornuk.'  libretto  by  Clay  M. 
Greene,  and  he  is  now  busy  at  work  upon  the  score." 


HARRY    FOX    AT   THE    ORPHEUM 


Notable  Harry  Fox.  vaudeville  headllner,  musical 
comedy  star  and  motion  picture  player,  is  the  Or- 
pheum's  headllner  for  next  week.  Fox  was  in  vaude- 
ville with  the  Millership  Sisters,  with  Yanci  Dolly,  and 
by  himself.  His  return  here  will  be  a  sort  of  home- 
coming, a  week  of  jollification  in  the  Orpheum.  for 
Fox  is  a  symbol  of  levity.  Beatrice  Curtis,  conceded 
by  Harrison  Fisher  to  be  the  most  beautiful  miss  on 
the  American  stage,  la  Fox's  partner.  Willis  Clark,  also 
here  next  week,  Is  a  Christopher  Columbus  in  the  field 
of  one-act  plays.  This  season  his  vehicle  *lll  be  A 
Good  Bad  Man,  in  which  he  portrays  the  middle-aged 
man  of  the  world. 

Earle  S.  Dewey  and  Mable  "Billie"  Rogers  come  In 
No  Tomorrow,  a  vaudeville  oddity,  which  affords  them 
opportunity  for  singing,  dancing  and  dialogue.  Billy 
Shone's  contribution  will  be  a  number  of  songs  and 
stories  tied  with  a  thread  of  an  Idea.  He  is  reputed 
to  be  extremely  successful  In  his  line  of  work.  The 
Four  Harmony  Kings,  negroes  with  a  sense  of  harmony 
and  humor,  described  as  A  Symphony  in  Color,  will  be 
another   of  the   next   week's   Orpheum   features.     The 


EdAvard  Scnlossberg 
PIANIST 

He  reveals  that  innate  sense  of  artistry  .  .  .  and 
that   certain    something   that   some   call   fire   and 
others  conviction — the  quality  that  illuminates. 
—MUSICAL  COURIER. 

Management  Bertha  Slocum, 
419-20  First  Natl.  Bank  BIdg.,  San  Diego,  Calif. 


Louis  Persinger 

'The  first  of  American  violinists." 

— Pierre  V.  Key,  in  New  York  World. 


Management:   Jessica  Colbert,  Hearst  Building, 
San   Francisco. 


Lawrence  Strauss 

TENOR 

Management  Jessica  Colbert 

Studio: 
807  Kobler  &  Chase  BIdg. 

(Mon.    and    Thurs.    afternoons) 


Residence  Studio:  2904  Garber  St.,  Berkeley 


Tliree  Lonlon.s  will  offer  an  exceptionally  clever  bar 
act  with  different  variations  from  their  predecessors. 
Their  unusual  tricks  will  be  put  over  in  a  comedy  vein. 
Two  prodigies  in  the  seal  family  are  Wastiska  and 
Understudy,  noted  for  their  intelligence  and  the  num- 
ber of  amusing  feats  they  perform.  Sheila  Terry,  head- 
liner  of  this  week,  continues.  F'ilms  and  orchestra 
provide  the  other  ingredients  of  the  bill. 


The  Ada  Clement  Piano  School  held  their  monthly 
Children's  Concert  on  Saturday  afternoon.  September 
25th.  F.  MancinI  spoke  on  the  clarinet  and  Illustrated 
the  possibilities  of  the  instrument  by  playing  Von 
Weber's  Clarinet  Ctmcerto. 


Miss  Ada  Clement  will  present  one  of  her  artist  pupils, 
.Miss  Kthel  Palmer,  in  a  recital  to  be  given  In  her  studio, 
3435  Sacramento  Street,  on  Friday  evening,  October 
15th.  Miss  Palmer  will  render  the  following  numbers: 
Mozart.  A  Major  Sonata:  Schumann,  Scenes  from  Child- 
hood; Ravel.  Jcux  D'Eau;  Chopin,  Nocturne  B  Major 
and  Scherzo  B  Hat  Minor. 


Alice  Mayer,  the  well-known  and  talented  young  Cali- 
fornia pianist,  who  Is  now  in  Paris,  is  to  make  her  bow 
before  the  Parisian  public  some  time  during  this  month. 
Miss  Mayer's  debut  will  be  with  L'Orchestrn  de  Paris, 
and  we  wish  her  as  great  a  success  abroad  as  she  en- 
joyed whenever  she  appeared  while  in  Califoniia. 


PACIFIC  COAST  MUSICAL  REVIEW 


MME.   JELICA   CAPTURES   CALIFORNIA   AUDIENCE 


Brilliant   California   Coloratura    Soprano    Thrill*   Three 

Thousand    Music    Lovers   With    Her  Velvety 

Voice  and   Matchless  Technic 


By   ALFRED   METZGER 

Tho  twentyntntli  grand  concert  of  the  California 
Theatre  1S120  season  Introduced  Stella  Jellca,  the  bril- 
liant young  Calitornla  coloratura  soprano.  Mrae.  Jellca 
chose  as  her  vehicle  of  expression  the  difficult  Mad 
Scene  from  Lucia,  which  represents  a  test  piece  for 
every  coloratura  soprano.  Mme.  Jellca  has  reason  to 
feel  gratlfli'd  with  the  reception  accorded  her  by  her 
large  audience  and  also  with  the  artistic  success  she 
achieved  personally.  In  the  first  place  this  unusually 
gifted  singer  possesses  a  voice  of  the  rarest  timbre 
and  quality.  It  is  not  only  ringing  and  mellow,  but  it 
is  big  and  carries  well.  It  is  a  voice  in  a  thousand.  It 
possesses  the  "ping"  without  which  no  voice  will  ever 
reach  beyond  the  commonplace.  Mme.  Jellca  is  a  col- 
oratura soprano  that  can  easily  assert  itself  beside 
the  finest  voices  before  the  public. 

Technically  Mme.  Jelica  has  attained  the  minutest 
details  of  vocal  architecture.  Although  she  sang  the 
coloratura  passages  somewhat  slower  than  we  are  used 
to  hear  them,  whicli  made  them  considerably  more 
dlflicult  to  negotiate,  there  was  absolutely  no  flaw  nor 
error  made  in  the  various  phrases.  When  singing  with 
such  deliberation  even  the  more  negligible  errors  are 
heard,  but  in  Mme.  Jelica*s  case  there  was  not  a  no- 
ticeable slip.  It  was  a  masterly  technical  performance. 
The  intonation  was  pure  and  the  enunciation  clear. 
We  noticed  specially  that  Mme.  Jelica  possesses  a  trill 
of  fine  vibration.  This,  too,  owing  to  the  slow  tempi, 
was  necessarily  most  difficult,  but  it  was  a  genuine  trill 
which  but  few  vocalists  are  able  to  attain — even  among 
the  greatest. 

As  encore  Mme.  Jelica  sang  The  Last  Rose  of  Sum- 
mer with  fine  shading  and  expression,  after  another 
enthusiastic  ovation  from  the  audience,  which  respond- 
ed unanimously  and  spontaneously,  the  brilliant  vocal 
artist  added  a  delightful  bit  of  vocal  expression  with 
charming  harp  obligate.  It  was  most  effective.  Mme. 
Jelica  earned  the  enthusiastic  and  prolonged  expres- 
sions of  approval  which  the  huge  audience  was  happy 
to  bestow  upon  her. 

The  opening  number  of  the  program  was  Jacoby's 
Mathllde  Overture.  This  delightfully  and  ingeniously 
conceived  work  was  given  by  Max  Bendix  at  the  Expo- 
sition and  on  this  occasion  it  duplicated  its  success. 
It  Is  bright  in  color,  intelligently  orchestrated  and  con- 
tains much  brilliancy  and  rhythmic  sprightliness. 
Strauss'  Siinplicius  Waltz  followed  and  was  given  that 
effectively  appealing  interpretation  which  keeps  the 
audience  in  good  humor.  A  most  dramatic  and  ex- 
tensive selection  from  La  Boheme  was  played  with  Are 
and  conviction. 

One  of  the  foremost  features  of  the  program  was 
the  Naiad's  Idyl  from  McCoy's  Bohemian  Midsummer 
Jinks,  The  Hamadryads.  It  revealed  the  master  of  com- 
position and  scoring.  Its  rustic  character  and  its  fine 
shading  and  tone  color  effects  were  given  splendid  and 
realistic  interpretation  by  Mr.  Heller  and  his  excellent 
orchestra.  Mr.  McCoy  was  here  shown  at  his  best. 
The  program  closed  with  Weber's  Euryanthe  Overture, 
a  most  appropriate  and  bright  bit  of  orchestral  litera- 
ture. As  a  Prelude  to  the  program  C.  Sharpe  Minor 
gave  a  most  enjoyable  performance  of  Sullivan's  The 
Lost  Chord,  attaining  a  splendid  and  gripping  climax. 

There  will  be  an  unusually  important  musical  fea- 
ture introduced  at  the  next  concert  of  the  California 
Theatre  Orchestra,  which  will  be  the  thirtieth  event 
this  season.  It  will  consist  of  the  performance  of  the 
Bach  Concerto  for  two  violins,  to  be  performed  by  Eu- 
genia Argiewicz  and  Lizeta  Kalova.  Both  artists  being 
musicians  of  the  first  rank  and  artists  of  International 
reputation  this  number  should  attract  hundreds  of 
music  lovers  who  are  seriously  interested  in  the  art. 
Judging  from  our  former  experience,  when  listening  to 
these  artists  separately,  the  combination  of  the  two 
will  be  one  of  the  most  delightful  artistic  experiences 
one  is  able  to  enjoy  during  the  course  of  a  musical 
season. 

Herman  Heller  has  prepared  a  specially  attractive 
program  for  this  occasion.  The  opening  number  will 
be  Gounod's  Marche  Rellgieuse,  which  is  to  be  followed 
by  Fuchik's  charming  waltz,  Danube  Legends.  An  ex- 
tensive selection  from  Thomas'  opera,  Mignon,  will  be 
the  third  number.  Then  follows  the  double  violin  con- 
certo above  referred  to.  The  concluding  number  will 
be  Wagner's  brilliant  Faust  Overture.  C.  Sharp  Minor 
will  play  Czibulka's  enchanting  waltz.  La  Czarina,  on 
the  organ. 


BENNO  M01SEIWITSCH 


Benno  Moiseiwitsch,  the  much  discussed  young  Rus- 
sian pianist,  is  due  in  San  Francisco  on  the  steamer 
Ventura  today,  and  after  a  few  days'  rest  will  inaugurate 
his  second  triumphant  American  tour  in  this  city  with 
a  recital  at  Scottish  Rite  Hall  next  Thursday  night. 

Manager  Selby  C.  Oppenheimer,  under  whose  direc- 
tion Moiseiwitsch  appears  here,  is  enthusiastic  in  his 
expectations  of  a  big  triumph  for  his  newest  star,  for 
from  every  place  where  Moiseiwitsch  has  appeared  the 
most  glowing  accounts  of  his  superior  artistry  have 
reached  the  ears  of  the  local  impresario.  In  England 
he  is  regarded  as  an  institution;  in  the  East  last  sea- 
son vast  audiences  everywhere  acclaimed  him  "the 
Heifetz  of  the  piano,"  and  recently  in  Australia  his 
successes  have  been  bo  colossal  that  in  order  to  per- 
mit him  to  return  to  this  country  to  fulfill  his  con- 
tracts his  tour  had  to  be  cut  short  and  Jie  had  to 
promise  to  go  back  there  again  next  summer. 


Tho  program  ho  has  selocted  with  which  to  make  his 
local  debut  Is  colossal.  Immediately  on  his  first  ap- 
pearance he  can  be  Judged  by  the  most  discriminating 
musician  from  his  Interpretation  of  the  Bach  Prelude 
In  C.  He  will  further  court  criticism  In  the  massive 
Appassionata  Sonata  of  Beethoven,  then  will  come  tho 
20  wonderful  movements  of  the  ever-popular  Schumann's 
Carneval,  a  Rachmaninoff  Prelude  in  B  minor.  Stra- 
vinsky's Etude  in  F  Sharp,  Debussy's  Toccata,  a 
Chopin  group  including  two  Etudes,  the  Nocturne  in 
E  minor  and  Valse  in  G  flat  major,  Liszt's  Tarantella 
(Venice  and  Naples),  and  a  group  by  the  comopser 
Palmgren,  will  further  serve  to  display  the  Moiseiwitsch 
genius. 

Pianists  have  long  heard  of  this  remarkable  player 
and  his  recital  next  Thursday  night  will  find  Scottish 
Rite  Auditorium  filled  with  those  who  will  become  his 
admirers.    Tickets  are  on  sale  at  Sherman,  Clay  &  Co. 


GREAT  ARTISTS  FOR   NEXT  SEASON 


Manager  Selby  C.  Oppenheimer  has  made  arrange- 
ments to  bring  to  San  Francisco  a  wonderful  array  of 
the  greatest  artists — singers,  violinists,  pianists  and 
dancers — that  will  be  in  the  United  States  during  the 
forthcoming  season.  His  pianists  will  inclu(le  Benno 
Moiseiwitsch,  who  is  scheduled  to  play  at  Scottish  Rite 
Hall  next  Thursday  night,  and  who  Oppenheimer  ex- 
pects will  make  a  brilliant  success  in  this  city;  Josef 
Lhevinne  and  Mischa  Levitski,  two  other  Russian  pian- 
istic  stars  of  the  first  magnitude',  and  Josef  Hofmann, 
the  peerless  genius  of  the  keyboard. 

Kubelik,  one  of  the  greatest  violin  virtuosi,  and 
Samuel  Gardner,  America's  famous  composer-violinist, 
will  play  here  during  the  season. 

Oppenheimer's  singers  will  include  Ema  Destinn,  one 
of  the  foremost  dramatic  sopranos  in  the  world;  Anna 
Case,  the  unique  American  soprano;  May  Peterson, 
one  of  the  leading  American  singers;  Margaret  Mat- 
zenauer,  the  glorious  Metropolitan  contralto;  Tom 
Burke,  delightful  Irish  tenor;  Theo.  Karle,  American 
tenor;  Emlio  de  Gogorza,  the  foremost  concert  baritone; 
Pasquale  Amato,  the  Metropolitan's  great  baritone,  and 
Povla  Frijsh,  Danish  soprano. 

Special  attractions  will  in,clude  the  return  of  Anna 
Pavlowa  and  her  Ballet  Russe,  who  will  hold  forth  at 
the  Curran  Theatre  for  a  week  in  February;  Lada,  the 
American  dancer,  at  the  head  of  her  own  organization; 
the  Adolph  Bolm  Russian  Ballet  Intime,  accompanied 
by  the  Barrere  Little  Symphony;  the  New  York  Phil- 
harmonic Orchestra  under  the  direction  of  Josef  Stran- 
sky  and  Henry  Hadley;  the  Salzedo  Harp  Ensemble, 
consisting  of  the  world's  greatest  harpist,  Carlos  Sal- 
zedo and  six  assisting  harpists;  joint  recitals  by  Mary 
Jordan,  contralto,  and  Samuel  Gardner,  eminent  vio- 
linist; the  entire  Harvard  University  Glee  Club  under 
the  direction  of  Dr.  A.  T;  Davison,  and  a  number  of 
other  notable  stars  and  attractions. 

The  list  is  fascinating  and  includes  so  many  good 
things  that  the  coming  season  will  probably  develop 
into  the  most  attractive  that  San  Francisco  and  Cali- 
fornia have  had  in  many  years. 


OLGA   STEEB  TO    PLAY 


Olga  Steeb,  the  young  California  pianist,  who  has 
made  an  international  reputation  for  herself,  will  play 
in  San  Francisco  on  Monday  afternoon,  October  18th, 
appearing  as  the  first  attraction  of  a  series  of  matinee 
musicales,  which  are  to  be  given  during  the  season 
in  the  Colonial  ballroom  of  the  Hotel  St.  Francis. 

Managers  Bern  and  Seckels  chose  wisely  when  they 
selected  Miss  Steeb  for  their  first  offering  for  the 
beautiful  Los  Angeles  girl  is  one  of  the  most  charming 
and  gracious  pianists  now  before  the  public.  She  is 
one  of  the  most  remarkably  trained  pianists  living 
and  is  said  to  evoke  from  her  keyboard  a  peculiar 
singing  tone  that  has  been  the  joy  and  marvel  of  musi- 
cians everywhere,  and  who  plays  the  compositions  of 
the  masters  as  few  have  played  them  since  their  great 
writers  first  gave  them  to  the  public. 

Miss  Steeb  will  present  a  complete  recital  program 
follownig  which  tea  will  be  served  to  the  audience, 
who  will  have  the  charming  pianist  as  the  guest  of 
honor. 

Music  lovers  and  society  have  united  in  evincing 
much  interest  in  these  unique  events  and  invitations 
to  become  subscribers  to  the  same  have  been  eagerly 
sought.  Five  recitals  have  been  arranged  for  the  forth- 
coming season  and  besides  Olga  Steeb  the  artists  will 
include  Theo.  Karle,  famous  American  tenor;  May 
Peterson,  most  charming  soprano;  Salzedo  Harp  En- 
semble, headed  by  the  world's  greatest  harpist,  Carlos 
Salzedo,  assisted  by  six  young  lady  harpers  in  joint 
recital  with  Povla  Frijsh,  wonderful  Danish  dramatic 
soprano,  and  Samuel  Gardner,  eminent  American  com- 
poser-violinist. 

It  is  a  rarely  beautiful  musical  series  and  deserves 
the  splendid  support  it  is  receiving. 


CHAMBER    MUSIC   FESTIVAL   CONCERTS 


The  unusual  Festival  of  Chamber  Music  Concerts,  by 
the  San  Francisco  Chamber  Music  Society,  with  May 
Mukle,  the  celebrated  English  cellist,  the  London  String 
Quartet,  England's  greatest  ensemble  organization,  and 
Leopold  Godowsky,  the  master  pianist,  as  guest  artists 
at  three  of  the  concerts,  has  created  a  sensation  in  San 
Franicsco  musical  circles.  Never  before  in  the  history 
of  the  city  has  such  a  chamber  music  feast  been  of- 
fered. The  seat  sale  opened  on  Monday  and  already 
over  one-halt  of  the  500  available  subscription  seats 
have  been  taken.    The  price  of  the  subscription  is  $10 


per  sent  for  six  concerts,  plus  war  tax.  which  putB  thiH 
wonderful  Hories  of  great  concerts  within  reach  of  all. 
Single  llckutB  for  any  of  tho  events  will  be  on  Hale  after 
the  BubBcrlptlon  seats  are  gone  but  will,  of  course,  be 
at  a  much  higher  rate  than  the  Huhscrlptlon  tickets. 

The  programs  offered  by  the  Chamber  Music  Society 
of  San  Francisco  Include  some  of  the  greatest  works 
ever  written  for  various  string  combinations  and  the 
opportunity  of  hearing  them  is  only  possible  through 
the  efforts  of  Mr.  Hecht  and  Mrs.  Colbert  in  securing 
these  world  famous  chamber  music  stars  to  co-operate 
with  the  wonderful  string  quartet  of  the  Chamber 
Music  Society.  These  concerts  comprise  one  of  the 
greatest  musical  events  ever  offered  in  San  Francisco 
and  have  attracted  national  and  International  attention. 

The  programs  of  the  season  follow: 

TiicHdoy    BvenlUK,    November    Uth,    ut    8ll5 

May   Mukle,    Cellist,    Lajos    Penster,   Viola,    guewt    artlHtH 

1.  Schubert Quintet,  Op.   163 

2  violins,  viola,  2  'cellos. 

2.  Brahms Sextet,   B  flat  major 

2  violins,  2  violas,  2  'cellos. 

Mmitlay    Bvenlnfp,    November   23nd,    at    8:15 

London   String   Quartet,   Guest   Artists. 

1.  Mendelssohn    Octet t 

4  violins,  2  violas.  2  'cellos. 

2.  Enesco Octett   (Hrst  San  Francisco  performance) 

^^  4  violins,  2  violas.   2  'cellos. 

Tuesday  ISvcnlne*  December  7tb,  at  titlS 

1.  Bach Trio,   G   major,    for   flute,    violin    and    'cello 

2.  Haydn Quartet,   C    major,    for   strings 

3.  Leo  Sowerby Trio,   for  flute,  viola  and  piano 

(First  San  Francisco  performance) 

4.  Dvorak Quintet,   Op.   81.   tor  piano  and   strings 

TucMday  Eveufui?,  January  4th,  at  8:15 

1.     Joseph  Jongen..Trio,  Op.  30,  for  piano,  violin  and  viola 
(First  San  Francisco  performance) 

2.     Domenico  Brescia  

Three  Eclogues,   for  (lute  and   string  cpiartet 

(Dedicated    to    the   Chamber   Music    Society:    flrst 

performance   anywhere.) 

3.     Schumann....Quartet,  A  minor.  Op.  41,  No.  1,  for  strings 

TuCHday  Elveulng;,    February  Ist,  ot  8:15 

Leopold  Godowsky,   guest  artist. 

1.  Schumann Quintet,  Op.  44,  for  piano  and  strings 

2.  Albert  Le  Gulilard Quartet.   Op.   5,   for  strings 

(First   performance    in   America) 

3.  Brahms Trio,  Op.  8,  for  piano,  violin  and  'cello 

TucMday  E^venlng,    nfarch    lat,  at   8:15 

1.  Mozart Quartet,    E    flat    major,   for   strings 

2.  Weber Trio,  Op.  63,  for  piano,  flute  and  'cellos 

3.  Beethoven... .Quartet,  F  major.  Op.  59,  No.  1,  for  strings 


Miss  Rosalie  Housman,  after  spending  the  summer  in 
San  Francisco,  has  returned  to  New  York,  In  addition 
to  her  resumption  of  musical  activities  in  the  way  of 
composition.  Miss  Housman  will  represent  the  Pacific 
Coast  Musical  Review  in  New  York  in  conjunction  with 
Mr.  Gavin  Dhu  High.  Miss  Housman  will  keep  us 
informed  regarding  the  appearances  of  artists  in  the 
American  metropolis  and  will  attend  the  more  impor- 
tant musical  functions,  such  as  symphony  concerts, 
chamber  music  recitals  and  operatic  productions.  In 
addition  Miss  Housman  will  continue  her  music  review 
column  and  tell  us  about  new  compositions  heard  at 
the  concerts.  We  shall  look  forward  with  much  interest 
to  Miss  Housman's  letters,  and  no  doubt  will  find  her 
to  be  specially  solicitous  about  artists  hailing  from 
California. 


Emit  Hahl,  a  well-known  viola  player,  formerly  of  the 
Philadelphia  Orchestra,  in  which  organization  he  played 
during  the  last  seventeen  years,  is  now  a  member  of 
the  San  Francisco  Symphony  Orchestra.  He  strength- 
ens the  viola  section.  While  here  Mr.  Hahl  will  accept 
a  number  of  pupils  for  violin  and  viola  and  his  card 
will  be  found  upon  another  page  in  this  paper.  Mr, 
Hahl  is  one  of  Fritz  Scheel's  discoveries.  The  distin- 
guished director  brought  Mr.  Hahl  to  this  country  when 
he  founded  the  Philadelphia  Orchestra.  Mr.  Hahl  stu- 
died at  Hoch's  Conservatory  in  Frankfurt  and  is  a 
pupil  of  Hugo  Heermann  and  Hugo  Becker.  He  was 
a  member  of  the  Schmidt  Quartet  of  Philadelphia,  of 
which  Emil  F.  Schmidt  is  director  and  founder.  He  Is 
surely  a  most  valuable  addition  to  San  Francisco's 
musical  colony. 


Mr.  and  Mrs.  Samuel  Savannah  announce  a  recital  ot 
chamber  music  at  their  residence,  452  Pacheco  street, 
to  take  place  next  Thursday  evening,  October  14th. 
The  program  will  be  presented  by  the  Savannah  String 
Quartet  and  Mrs.  Romayne  Hunkins,  piano.  The  Sa- 
vannah String  Quartet  consists  of  Samuel  Savannah, 
violin;  Mrs.  Samuel  Savannah,  violin;  Eric  Weiler, 
viola,  and  Albert  Rosenthal,  'cello.  The  following  pro- 
gram will  be  interpreted:  String  Quartet,  op.  41  No.  3 
(Schuman),  First  movement  from  'cello  concerto 
(Dvorak),  from  the  Suite  for  two  violins  and  piano- 
Prelude,  Fete  Champetre  (Severn),  Quintet  op.  34; 
(Brahms). 


Georgiana  Strauss,  the  delightful  mezzo  soprano,  who 
scored  such  a  brilliant  artistic  triumph  as  a  member 
of  the  International  Opera  Company  that  appeared  in 
this  city  a  few  years  ago,  was  on  a  visit  here  and 
coached  with  Frank  Carroll  Giflen.  We  had  the  op- 
portunity to  hear  Miss  Strauss  sing  and  were  delighted 
with  the  sonority  of  her  voice  and  the  musiciarily  tstste 
ot  her  phrasing.  For  a  time,  owing  to  sickness.  Miss 
Strauss  had  lost  her  voice,  and  it  is  gratifying  to  say 
that  under  Mr.  Giffen's  guidance  Miss  Strauss  is  be- 
coming her  old  artistic  self  again.  We  trust  that  be- 
fore long  this  rare  artist  will  against  appear  before  San 
Francisco  audiences. 

STUDIO  in  San  Jose  For  Rent 

Centrally  located.  Completely  furnlsbed.  Reception 
room  and  large  music  room.  Available  for  two  days  per 
week.    Address  M.  M.  Fishery,  715  Heddins  St..  San  Joae. 


RECEPTION    IN    HONOR   OF    DORIA   FERNANDA 


PACIFIC  COAST  MUSICAL  REVIEW 


THE  PLAYERS'  THEATRE 


The  many  friends  ot  Miss  Fernanda  Pratt,  or  ratlier 
Doria  Fernanda,  for  tliat  is  her  professional  name,  were 
given  the  opportunity  of  welcoming  her  home  at  a  most 
delightful  reception  and  tea  given  in  her  honor  by  Mrs. 
L.  S.  Sherman.  The  beautiful  Sherman  residence  on 
Green  street  was  very  artistically  decorated  for  the  oc- 
casion and  in  their  magnificent  and  spacious  music  room 
Miss  Pratt  received  and  greeted  many  of  her  former 
friends. 

Miss  Pratt  has  always  had  a  host  of  friends  and  ad- 
mirers in  San  Francisco  and  these  same  friends  and 
admirers  I  am  sure  feel  very  proud  in  seeing  that  their 
predictions  and  faith  in  her  musical  ability  has  in  sucli 
a  short  time  been  realized.  And  it  is  only  just  and 
natural  that  she  is  today  occupying  the  place  in  the 
musical  world  that  she  is.  At  the  very  beginning  ot  her 
career  she  is  a  member  of  the  Scotti  Opera  Co.,  and 
that  has  been  accomplished  only  by  her  own  merits  and 
sincere  and  conscientious  hard  work.  There  is  no  telling 
what  Miss  Pratt  is  destined  to  become  artistically  for 
she  has  every  qualification  for  becoming  one  of  the  fore- 
most American  operatic  singers  of  the  day.  She  has  a 
glorious  contralto  voice,  she  has  the  necessary  dramatic 
ability  to  make  a  success  of  her  chosen  work  and  above 
all  else  she  has  the  brains  and  the  musicianship  neces- 
sary to  become  an  operatic  singer  of  distinction. 

I  congratulate  Miss  Pratt  upon  her  triumphs  and  I 
know  and  feel  absolutely  confident  that  the  artistic  and 
excellent  reputation  that  she  has  created  for  herself  is 
but  the  stepping  stone  to  bigger  and  greater  attain- 
ments. I  sliall  follow  her  future  with  the  keenest  in- 
terest as  will  many  of  her  other  friends  and  admirers 
as  we  feel  that  she  is  one  of  us — a  daughter  of  the 
Golden  West.  C.  H.  A. 


The  opening  of  the  fall  repertoire  season  at  the 
Players'  Theatre  in  Hush  street  near  Octavia.  on  Fri- 
day evening  of  this  week  Is  an  event  of  importance  to 
local  drama  lovers.  Four  one-act  plays  by  local  writers 
are  to  be  given  their  first  productions  that  evening. 
Charity,  a  humorous  episode  by  Charles  Caldwell  Dobie, 
will  be  interpreted  by  Charles  Trowbridge,  Carl 
Kroenke,  Roselta  Baker,  and  Jane  Parent. 

A  dramatic  episode  of  early  California  by  Dan  Tothe- 
roh.  is  entitled  The  Breaking  of  the  Calm.  In  the  cast 
are  Hilda  Denivelle.  Harold  Weule.  Percy  McGuire,  Carl 
Kroenke,  Joseph  Carson  Sturgis,  and  Rudolph  Hess. 
Henry  Kirk  is  contributing  a  colorful  Chinese  extrava- 
ganza. The  China  King's  Daughter,  which  has  a  cast  of 
Chinese  actors.  ' 

Thieves,  a  delightful  whimsicality  by  Helen  Mitchell, 
completes  the  bill.  Carolyn  Green,  Estelle  Loney.  Kath- 
leen Rucker,  Talmazetta  Wilbur,  Beatrice  Bacigalupi 
and  Madeleine  Harrington  play  the  parts.  On  Saturday 
evening,  a  request  performance  of  Shakespeare's  his- 
torical tragedy,  Richard  III,  is  scheduled,  with  William 
S.  Rainey  as  Richard,  and  a  big  supporting  cast.  All 
performances  are  open  to  the  public. 


coloratura  soprano;  Madame  LIzeta  Kalova,  Russian 
violinist;  Reverend  Edgar  Boyle,  lyric  tenor;  Uda  Wal- 
drop,  pianist;   Albert  King,  accompanist. 

— ♦ 

Josiah  Zuro  Is  again  wielding  the  baton  at  the  scene 
of  one  ot  his  first  and  earliest  successes.  At  the  Man- 
haltan  Opera  House,  New  York,  in  the  old  Hammer- 
stein  days  Zuro  was  first  discovered  and  his  opportuni- 
ties as  a  director  and  chorus  master  were  given  full 
sway.  It  was  Zuro  who  conducted  in  San  Francisco  for 
Alice  Gentle  when  ve  were  first  given  a  chance  to  hear 
this  artist  in  her  conception  of  the  role  of  Carmen.  Now 
both  Alice  Gentle  and  Zuro  are  back  at  the  Manhattan, 
she  singing  Carmen  as  well  as  other  parts,  while  Zuro 
is  again  in  the  conductor's  desk. 


CONCERT  IN   SAN  ANSELMO 


Alice  Gentle  in  relating  many  of  her  early  experiences 
states  that  among  the  disagreeable  ones  was  her  being 
forced  to  appear  in  new  roles  without  rehearsals.  On 
one  occasion  she  was  asked  to  sing  the  part  of  the  page 
in  Salome  at  the  time  wlien  Mary  Garden  was  scoring 
one  of  her  greatest  triumphs  in  the  title  role.  Miss 
Gentle  says  that  Miss  Garden's  helpfulness  was  beyond 
description  and  throughout  the  entire  performance  the 
page  received  her  cues  from  none  other  than  Salome 
herself. 


A  brilliant  and  instructive  program  will  be  presented 
at  the  concert  to  be  given  on  Sunday  afternoon,  October 
17th,  in  Saint  Anselm's  auditorium,  San  Anselmo.  The 
concert  will  commence  at  3  o'clock.  Auditors  coming 
from  San  Francisco  can  take  the  1:45  p.  m.  boat,  Sausa- 
lito  ferry,  and  get  off  the  train  at  Bolinas  Avenue  Sta- 
tion. Tickets  are  on  sale  at  Sherman,  Clay  &  Co.  The 
following   artists   will   appear:      Madame   Stella  Jelica, 


Mischa  Elman  scored  a  success  in  Berlin  such  as 
heretofore  has  been  unknown.  The  Philharmonic  was 
completely  sold  out  and  even  upon  the  stage  seats  were 
not  available.  The  receipts  ot  the  concert  were  20,000 
marks. 


Jacques  Thibaud,  the  French  violinist,  created  such 
a  success  in  Holland  that  the  Dutch  Concert  Bureau 
immediately  engaged  him  tor  appearances  there  for 
three  successive  seasons. 


^ 


[ii 


Have  You  Reserved  Space  in  the 
20th  ANNIVERSARY  EDITION? 


s 


F  not  you  have  still  a  few  days  left  to  be 
represented  among  California's  foremost 
Teachers,  Concert  Artists  and  Composers. 


^ 


The  most  effective  and  dignified  method  to  become  known  to  the 

public  of  the  Pacific  Coast  and  also  many  music  lovers 

in  the  East  and  Europe 

Pacific  Coast  Musical  Review,  801  Kohler  £#  Chase  Bldg. ,  San  Francisco 


^ 


I'ACIKIC  COAST  MUSICAL  REVIEW 


LOS  ANGELES  SYMPHONY  ORCHESTRA  TO  RESUME  CONCERTS 

Notwithstanding  Rumors  to  the  Contrary  Board   of   Directors   Announce   Resumption   of   Plans- 
Mrs.  Dean  Mason  to  be  the  New  President — Nicola  Donatelli  Dies  at  Age  of  Forty- 
two — Mischa  Guterson  Directs  His  Fifst  Sunday  Morning  Concert  at  Grau- 
man  Theatre  With  Marked  Success 


By  DAVID  BRUNO  USSHER 


Los  Angelea.  October  a,  I!l20.— Nicola  Doimtelli,  popu- 
lar band  leader  and  successful  director  of  picture  house 
orchestra,  has  Joined  the  Krand  orchestra  of  that  world 
where  the  music  of  the  spheres  sounds  its  eternal  har- 
mony. He  died  at  his  home  late  Friday  night,  having 
suffered  severely  from  a  nervous  breakdown.  The  first 
indications  of  acute  ill-health  made  themselves  notice- 
able about  a  year  ago,  but  Mr.  Donatelli  "carried  on" 
until  about  two  months  ago  when  he  resigned  as  musi- 
cal director  of  the  Kinema  Orchestra.  Rene  Williams 
became  his  successor.  He  attracted  attention  as  band- 
leader in  Ocean  Park  and  Santa  Monica,  beach  resorts 
close  to  Los  Angeles.  He  directed  at  the  opening  of 
the  California  Theatre,  conducted  later  at  Grauman's 
and  was  afterwards  called  to  the  Kinema.  Half  his  life 
Donatelli  spent  in  America,  the  last  seventeen  years  in 
Los  Angeles. 

Donatelli's  musical  work  was  of  high  quality.  He  ar- 
ranged the  music  to  D.  W.  Griffith's  super-film  Intoler- 
ance and  took  an  orchestra  with  him  appearing  at  large 
houses  where  the  film  was  shown.  He  gained  several 
awards  in  contests  for  compositions  and  was  also  con- 
nected at  one  time  with  the  Los  Angeles  Symphony 
Orchestra. 

Donatelli  was  only  42  years  old,  a  native  of  Italy,  born 
at  Bovina.  All  members  of  his  family  are  accomplished 
musicians.  Both  his  father  and  mother  and  two  brothers 
are  living.  He  leaves  a  widow,  nee  Martha  Stool  and 
a  son,  Victor,  ten  years  of  age. 

Donatelli's  death  leaves  a  gap  in  the  musical-theatri- 
cal ranks  of  Los  Ajigeles.  He  had  many  friends  and  a 
large  following  among  music-lovers. 


After  a  week  of  great  demand  for  Scotti  Grand  Opera 
season  tickets  the  single  ticket  advance  sales  opened 
today  with  a  stampede.  The  local  season  of  the  Scotti 
Company  starts  next  Monday  with  La  Bolieme. 

A  capacity  audience  witnessed  yesterday  the  debut  of 
Misha  S.  Guterson,  the  new  conductor  at  Grauman's 
Million  Dollar  Theatre,  who  directed  the  first  Sunday 
Morning  Pop  Concert  with  decided  success.  The  new 
musical  director  won  quickly  the  sympathy  of  the  public 
so  that  the  applause  rose  from  number  to  number  and 
the  concert  closed  with  a  spontaneous  acclamation  of 
conductor  and  orchestra. 

The  program,  somewhat  lighter  than  it  was  the  cus- 
tom heretofore,  opened  with  Mendelssohn's  Overture  to 
A  Midsummer  Night's  Dream,  followed  by  the  Valse 
Des  Fleurs  from  Tschaikowsky's  Nutcracker  Suite. 
Serenade  by  Pierne,  Robespierre  Overture  by  Litolff, 
Rachmaninoff's  Melodie  and  the  ever-popular  Blue 
Danube  Waltz  by  Strauss. 

Mr.  Guterson  showed  himself  familiar  with  his  scores 
and  directed  in  a  manner  that  bespeaks  his  musicianly 
qualities.  Since  there  are  not  two  conductors  in  the 
world  who  will  direct  a  piece  alike  the  question  of 
directing  an  orchestra  is  very  debatable.  Guterson 
seems  to  incline  somewhat  towards  the  stretching  of 
phrases  and  over-emphasis  of  the  lyric  element  in  bis 
selections,  yet  he  achieved  great  dramatic  climaxes  in 
the  Robespierre  Overture.  As  soon  as  his  orchestra  is 
more  fully  acquainted  with  his  mode  of  conducting  and 
interpretation,  greater  precision  in  the  ensemble  work 
and  better  tempi  may  be  safely  expected.  It  is  much 
to  be  hoped  that  Sid  Grauman  will  increase  the  orches- 
tra again  to  its  previous  strength  of  75  players.  Mr. 
Guterson  suffered  the  disadvantage  of  having  only  52 
players  under  his  baton.  The  fact  that  he  was  able  to 
attain  such  good  results  with  this  complement  should 
encourage  the  management  to  develop  the  possibilities 
Mr.  Guterson  has  shown,  particularly  as  it  would  offer 
him  an  opportunity  to  perform  more  pretentious  works 
of  the  popular  kind.  A  more  definite  judgment  about 
his  work  must  be  postponed  under,  the  circumstances  for 
some  time. 

The  string  section  of  the  orchestra  played  particularly 
well.  Both  the  woodwind  and  brass  were  uncertain  at 
times.  The  tonal  qualities  of  the  orchestra  could  be 
improved  by  placing  the  woodwind  players  more  cen- 
trally and  bringing  the  double-bass  section  closer  to  the 
left  foreground.  This  would  solidify  the  tutti  effects 
and  increase  the  tone  color  of  the  orchestra. 

The  soloist  of  the  concert,  Madame  Anna  Ruzena 
Sprotte,  mezzo-soprano,  is  a  fine  artist,  both  from  a 
vocal  and  interpretative  viewpoint.  Her  rich  voice,  her 
careful  tone  production,  clear  enunciation,  and  appeal- 
ing expression  were  well  evinced  in  the  aria  from 
Mignon,  Knowest  Thou  the  Land  by  Thomas.  She  was 
most  cordially  applauded  and  responded  wKh  Carrie 
Jacobs  Bond's  I  Love  You  Truly. 

Whether  Los  Angeles  theatre  patrons  must  attend 
musicless  shows  depends  upon  the  outcome  of  meetings 
to  be  held  Monday  by  members  of  the  Musicians'  Pro- 
tective Association.  Musicians  admit  they  have  made 
demands  for  more  money.  The  extent  of  their  demands 
will  be  known  folli.wing  their  meeting.  It  was  under- 
stood the  men  would  ask  for  a  raise  approximating 
from  3.=)  to  40  per  cent. 

A  ippresentative  of  tlie  Los  Angeles  Theatre  Owners' 
AssLCiation  affirms  the  willingness  of  the  association  to 
meet  with  the  men,  with  a  view  to  arbitration  of  their 
demands.  According  to  the  owners'  representative  this 
is  the  third  demand  for  an  increase  nmde  since  January, 
1919,  In  that  year  the  men  -were  receiving  $38  per  week 
and  $60  for  the  leader.    In  January  of  1920  the  men  were 


given  $50  for  side  men  and  $75  for  leader.  Their  pres- 
ent demands  would  bring  th(#  salaries  up  to  an  average 
of  $G3  and  $67  for  Side  men  land  50  per  cent  additional 
for  the   leader. 

The  owners  say  that  whilm  they  are  willing  to  meet 
and  discuss  the  matter,  they  believe  the  present  de- 
mands are  not  in  line  with  the  trend  of  things,  in  view 
of  the  recent  price  reductions,  and  the  evident  desire 
of  everyone  to  "get  back  to  normal."  The  Owners' 
Association  was  formed  a  week  ago,  following  the  grant- 
ing of  an  increase  to  stage  hands.  All  theatres  but  the 
Orpheum  are  represented. 

The  Board  of  Directors  of  the  Los  Angeles  Symphony 
Orchestra  held  a  meeting  in  the  offices  of  the  organiza- 
tion in  the  Story  Building.  A  statement  was  issued  in 
order  to  counteract  various  rumors  afloat  for  the  past 
few  days  that  the  Orchestra  would  not  play  this  season 
and  be  disbanded,  or  at  least  be  severely  restricted 
in  its  activities.  The  statement  as  given  out  by  Mrs. 
Dean  Mason,  the  secretary  of  the  orchestra,  indicates 
that  the  concerts  would  be  given  as  announced  under 
the  baton  of  Adolf  Tandler.  The  first  concert  will  take 
place  on  October  29th  in  Trinity  Auditorium. 

J.  A.  Campbell,  the  business-manager  of  the  L.  A. 
Symphony  Orchestra,  announced  that  a  meeting  of  the 
oflScers  and  directors  of  the  association  would  be  held 
at  which  various  resolutions  adopting  definite  policies 
for  the  season  would  be  adopted.  A  canvass  among  the 
officers  and  directors  promises  large  attendance,  so  that 
a  quorum  will  be  present.  One  of  the  most  important 
actions  to  be  taken  will  be  the  election  of  a  new  presi- 
dent. Mrs.  Sherman  Hoyt.  who  definitely  resigned  a 
little  while  ago,  declares  that  business  interests,  "which 
will  take  her  to  New  York  this  winter,-  Wfill  prevent  her 
from  accepting  the  office  of  president  for  an^hjpr  year. 

The  latest  statement  coming  from  the  L.  A.  Symphony 
Orchestra  announces  the  election  of  Mrs.  Dean  Mason 
as  the  new  President,  succeeding  Mrs.  Sherman  Hoyt. 
For  a  number  of  years  Mrs.  Mason  has  rendered  valu- 
able services  to  the  organization  as  secretary.  She  held 
this  office  until  her  election  to  the  office  of  President. 
Mrs.  H.  W.  B.  Strong,  former  Pres-ident  of.the  organiza- 
tion, has  been  honored  with  the  office  of  Vice-President. 
Mrs.  Hector  Alliot,  former  Assistant-Secretary  will  fill 
Mrs.  Mason's  office  of  Secretary.  ■        .  ■-        ^ 


Managing  Director  W.  G.  Stewart  is  giving  his  Vocal 
Ensemble  of  the  California  Theatre  a  little  well-deserved 
respite,  preparing  at  the  same  time  the  production  of  a 
large  operatic  offering.- .  The  week  before  last  his  audi- 
ence was  acquainted  with  Massenet's  Elegie,  very  agree- 
ably sung  by  Roy  Smool,  tenor,  'cello  obligato'by 
H.  Beyer  Hane,  under  accompaniment  of  the  orchestra. 
The  number  was  a  full  success  as  was  .the  tasteful 
lighting  arrangement.-  That  considerable  thought,  ex- 
perimental labor  and  artistic  endeavor  is  put  into  the 
stage  settings  and  color  effects  at  the  California  Theatre 
was  again  demonstrated  the  week  after  when  the  Cali- 
fornia Theatre  Ladies  Quartette,  Melba  French  Barr, 
Maerie  Horton,  sopranos,  Leonora  Schiller,  Elva  Mc- 
Dowell, contraltos,  sang  excerpts  frotti  the  Geisha  and 
Richard  Whiting's  The  Japanese  landman.  The  four 
singers  were  warmly  applauded. 

Victor  Schertzinger,  one  of  the  leading  directors  at 
the  Goldwyn  studio,  skilful  violinist  and  for  many  years 
musically  active,  has  written  a  new  light  opera.  The 
Sympathizers,  of  which  the  Overture  was  played  at  the 
California  Theatre.  The  work  will  be  produced  soon  by 
Charles  Dillingham  in  New  York  City.  The  book  was 
written  by  a  Californian,  Luther  Reed.  Schertzinger 
wrote  effective  incidental  music  to  Everyman,  produced 
here  in  1916  by  the  eminent  stage  director,  Richard 
Ordynsky,  now  at  the  Metropolitan  Opera. 


Upon  numerous  requests  Miss  Gertrude  Ross,  well- 
known  composer,  has  decided  to  continue  her  classes  in 
program  analysis  which  she  holds  with  the  concerts  of 
the  Philharmonic  Orchestra. 


Hans  Linne,  director  of  the  Vocal  Ensemble  of  the 
California  Theatre,  is  working  at  an  invention  which 
will  cause  a  sensation  in  theatrical  circles.  He  has 
developed  a  method  by  which  stage  settings  can  be 
constructed  without  the  use  of  painted  scenery.  Linne 
has  brought  his  invention  close  to  perfection  with  the 
help  of  a  model  two  feet  wide,  sixteen  inches  high  and 
twelve  inches  deep.  Col.  Bray  of  the  Orpheum  Circuit 
is  much  interested  in  this  new  venture.  It  will  probably 
be  tried  out  at  one  of  the  Orpheum  houses  on  the  Coast, 
very  likely  here.  Linne  says  that  his  method  can  be 
used  for  interior  and  exterior  settings.  While  he  uses 
light  effects,  he  uses  lighting  only  in  a  secondary  man- 
ner to  achieve  his  results.  Until  the  process  has  been 
patented  Mr.  Linne  declines  to  divulge  further  details. 
He  has  been  working  at  this  idea  during  the  last  seven 
or  eight  months.  An  incident  during  the  opening  per- 
formance at  the  Grauman  Theatre  of  which  he  was  in 
charge  at  that  time,  gave  him  the  idea.  Mr.  Linne  is 
planning  also  to  concertize.  He  is  working  at  his 
repertoire  which  includes  a  Mozart  piano  concerto. 


SYLVAIN  NOACK 

4'fiiu><-rliiiiiM(tT    rhilliiiriiutiilr    OrrlicHlru    ot  tMH    Auisrirm 
I'M  Houlh   Ostord    Avrnuv 

lAm\\<-(\     numhor     of     iitipllH     for     violin  play  In  k     und 
chumbi*!-  miiHU;. 

CHARLES  E.  PEMBERTON 

violin     Musical    Theory.     Faculty    Member    College    ot 

Music 

306  Blanchard   Hall,  Los  Angeles — Wed.  and  Sat. 

JAY  PLOWE— Solo  Flutist 

Philharmonic   Orchestra — Trio    Intlme 

Studio:   334  Blanchard   Hall,  Los  Angeles 

Res.   Phone:     579064 

JOSEPH  COLEMAN 

n.AUITOXE  DIRECTOR  VOICE   CULTURE 

For    0    yeoFH    Hciid    MunIc    Dcpt^    Htnfe   Teachem*    ColleK«, 

Wayne,  Neb.  »0K  Rlunchurd   Hall    <10082>   Lom  AneeleK 

RcHldeufc:  WAS  Houtli  Wilton  Place 

EDWARD  MACDOWELL 

nEMINlSOENCES     AlVD     ROMANCE 

Author:  Mrs.  Graham  F.  Putnam,  600  South  Bampart 
Blvd.,   Los   Angelea.     Price  $1.00. 


JOHN  SMALLMAN 

Burltottc    Concert    EnisraeementM — Conductor    I>on    Angeles 
Oratorio    Society 

For  information  see  E.  M.  Barger,  Secretary.  330  Blanch- 
ard  Hall.   Los  Angeles,'  Calif. 


Much  progress  is  -being  reported  about  fhe  work  of 
the  Hollywood  Community  Orchestra  under  Hugo  Kirch- 
hofer,  which  made  such  an  auspicious  _dej3ut. 

A  campaign  has  been  launched  in  Hollywood  which 
will  include  Los  Angeles  to  raise  $350,000  for  the  devel- 


LOS  ANGELES 

CALIFORNIA  THEATER 
ENSEMBLE 

Under    Direction    of 
W.   G.   STEWART 

Formerly    of    N.    Y.    Hippodrome    and    Capitol 
Theaters 

Desires  Good   Male  and   Female  Voices 

..  CALIFORNIA  THEATER 
(Goldwyn  Pictures) 


GRAUMAN'S 

MILLION  DOLLAR  THEATRE 

Broadway  at  Third 

iOS  ANGELES 

GREATER 

SYMPHONY  ORCHESTRA 

MISHA  GUTERSON,  CONDUCTOR 

Sunday  Morning  Concerts 

Every  Sunday,  Starting  at  11   A.   M. 

Soloists   From   Operatic  and   Concert  Stage 

ALL  SEATS  RESERVED 

50  Cents 

and  War  Tax 


Which  includes  the  privilege  of  remaining  for  the 
regular  Grauman  Photoplay  program.  It  is  advisa- 
ble that  seats  be  secured  several  days  in  advance 
in  order  to  secure  choice  locations  and  avoid  wait- 
ing  in   line  on   Sunday. 


COLLEGE  OF  MUSIC 

University  of 
Southern  California 

AU  Branches  ot  Applied  and  Theoretical 

Music  Taught 

Strong  Faculty  Strong  Courses 

NOW  ENROLLING— SEND  FOR  CATALOG 

3201  South  Figueron  Street         Telephone  South  3423 
-     ■        -IjOci  Aii(^ele«,^Caliiornia      _ 


PACIFIC  COAST  MUSICAL  REVIEW 


L.  E.  Behymer 

BXECUTIVE    OFFICES! 

Manager  of  Distinguished  Artists 
70S  AUDITORIUM  BLDG.,  LOS  ANGELES 


»•> 


Zoellner 
Quartet 

SIX  CHAMBER  MUSIC  RECITALS 
Monday    Evenings,  8:15 

October    11    and   25 
January  10  and  24 
February  7  and  21 

Ebell  Club  Auditorium 

Los  Angeles 

Season  Tickets   (Sustaining   IVlembers)   $10.00 

Single  Admissions,  $1.25 


"I" """I" 


Ninth  Transcontinental  Tour 
Now  Booking 

Concert  Direction 
Harry  and  Arthur  Culbertson 


Aeolian  Hall 
New  York  City 


1415  Hyde  Park  Blvd. 
Chicago, Illinois 


EGAN  SCHOOL  of  MUSIC  and  DRAMA 

Egnn  Llltlt  Thenlre.  BI.IB..  Lo"  AuBele«.  fallfomla 

MUSIC      DRAMA      DANCING 


Id    nil    their    bmucboM 
Faculty  of  Teachers 
VIOLIN 

Madame    Petschnikolr 
Oscar   Selling 
DRAMA 

Frank   Egan 
Marshall    Stedman 
Anton   Dvorak 
Eleanor   McKee   Dvorak 
DANCING 
Mile.   Prager  Anna   Dowdell 

Assistant    teachers    in    all    departments.     Write    for 
catalog. 


VOICE 

Roland    Paul 
Bertha  Vaughan 
PIANO 

Homer    Grunn 
Mildred    Marsh 
Winifred   Hooke 
Lester   Gauweiler 


THE     WORLD-FAMOrS     RUSSIAN     VIOLINIST 

Gregor 
Cherniavsky 

i8  now  conducting  MASTER  VIOLIN  CLASSES  in 
Los  Angeles  at  his  Studios.  801-2  Majestic  Theatre 
Bldg.    GREGOR  CHERNIAVSKY  will  be  assisted  by 

MISS    ESTHER    BERGIVIAN 

who  will  accept  beginners  and  preparatory  classes. 
Studio  phone,   13821;  Residence  phone.   B6122. 


opment  of  the  seventy  acre  site  held  by  the  Theatre 
Arts  Alliance  into  a  Coninmnity  Arts  Center  for  theatri- 
cal and  musical  purposes.  Wm.  A.  Biby  and  W.  A.  Kling 
are  in  charge  of  the  drive.  Mrs.  J.  J.  Carter,  president 
of  the  Hollywood  Community  Chorus,  is  taking  a  very 
active  part  towards  the  realization  of  this  great  plan. 
From  a  third  party,  experienced  in  matters  of  this  kind, 
the  remark  has  been  made  that  the  full  success  of  the 
Hollywood  Community  Arts  Center,  financially  and 
otherwise,  will  depend  on  the  possibility  of  uniting  the 
-various  artistic  movemenis  and  enterprises  of  Holly- 
wood to  the  extent  that  the  Community  Theatre,  the 
Pilgrimage  Play  Association,  the  Community  Chorus, 
Community  Orchestra,  etc.,  will  all  make  this  Com- 
munity Arts  Center  their  home  and  scene  of  their  pro- 
duction. Such  a  unification  of  efforts  and  pooling  of 
resources  alone  would  make  the  realization  of  so  large 
an  object  feasible  for  a  greater  length  of  lime. 

Mrs.  Bertha  Svedroffsky.  a  pupil  of  the  famous  Hun- 
garian violin  pedagogue.  Professor  Hubay,  appeared  in 
recital  at  Ramona  College.  Mrs.  Svedroffsky  is  the  wife 
of  Henry  Svedroffsky,  Assistant  Concerlmaster  of  the 
Philharmonic  Orchestra.  Mrs.  Svedroffsky  is  a  clever 
violinist  and  will  be  heard  frequently  during  this  season. 

The  famous  Zoellner  Quartet  will  open  its  season 
next  Monday  evening,  October  llth,  at  the  Ebell  Club 
House.  The  program  consists  of  the  Mozart  Quartet  in 
E  flat  Major  (Kochel  428),  the  Beethoven  Quartet  Op. 
18,  No.  6  and  three  short  pieces  by  Liadow,  Glazounow 
and  Rimsky-Korsakoff.  The  other  five  concerts  of  the 
series  take  place  on  October  26th,  January  10th  and  24th, 
February  7th  and  21st.  As  during  the  past  seasons  the 
Zoellners  will  introduce  to  Los  Angeles  a  large  num- 
ber of  novelties,  among  them  a  quartet  by  Fannie 
Charles  Dillon,  and  works  by  Skilton,  Bragdon.  Mosz- 
kowsky.  Wolfe,  Emmerson  Withorne  and  others.  On 
the  twenty-eighth  of  the  month  the  quartet  will  start 
on  three  months'  concert  tour  through  the  Middle  West 
and  East  when  it  will  appear  in  close  to  one  hundred 
concerts. 

Miss  Alice  Carey,  late  of  Saratoga,  N.  Y.,  vocal  pupil 
of  Madame  Hariette  de  Ment  Packard,  has  been  chosen 
a  member  of  the  musical  faculty  of  the  Redondo  Union 
High  School. 

Irving  Schwerke,  pianist-lecturer,  will  start  soon  on 
an  extensive  concert  and  lecture  tour  throughout  the 
Pacific  West,  appearing  mainly  before  large  clubs.  Mr. 
Schwerke  has  made  a  special  study  of  folk-lore.  He  has 
assembled  interesting  material  pertaining  to  negro  folk 
music  which  he  will  publish  soon. 

Kate  Beirne-O'Rourke  and  Lewis  A.  Kerwin,  two  local 
composers,  have  collaborated  in  a  number  of  composi- 
tions which  found  hearty  acclamation  recently  before 
the  Knights  of  Columbus.  A  vaudeville  novelty,  I  Love 
the  Name  of  Kelly,  by  Miss  Beirne-O'Rourke,  will  be 
given  at  one  of  the  local  theatres  soon. 

Madame  Genevra  Johnstone  Bishop,  singer  and  teach- 
er of  voice,  has  returned  to  Los  Angeles  where  she  was 
noted  for  her  work.  Madame  Johnstone  appeared  in 
recitals  and  oratorio  performances  in  England.  For 
the  past  few  years  she  settled  in  Chicago  where  she 
taught  at  the  College  ot  Music,  concertizing  also  with 
orchestras  and  great  artists,  such  as  Maud  Powell. 
Madame  Bishop  will  open  a  studio  in  the  near  future. 

Maude  Fenelon  BoUman,  well-known  voice  teacher, 
has  been  chosen  to  head  the  vocal  department  of  the 
musical  faculty  ot  the  State  University,  Southern 
Branch. 

Mrs.  Anna  Mortraim  Craig,  who  gave  a  special  course 
at  the  State  Normal  School  in  Santa  Barbara,  has  re- 
cently returned  to  the  College  of  Music,  U.  S.  C,  where 
she  will  act  as  student-advisor  and  teacher  of  voice. 


of  Music.  U.  S.  C,  an  excellent  musician  noted  for  his 
all. round  training,  will  give  a  series  of  lectures  on  the 
Development  of  the  Sonata  before  the  students  of  the 
College  of  Music. 


DAVOL  SANDERS 

VIOI.IX    SOLOIST    noil    COMPOSER 
H««   Violin  Dep..,   college  o.»lu.le     II.   S.  C-Member 

S20I    S.  FlKuerrou   S...  I.o»   Augfle.  PHone  MhIi   -11)0 


THEODORE  GORDOHNS i,"ji;:.;;;"»i 

„ ,,,    „„,!    KilraetK    for    Ihe    Violin    l.ncl    EnNenible. 

Phllhamionie    Orrhe»lra.      Sludlo:    Mi    Majep-tli      ineairr. 
Phone  IITiia. . 

J.  SPENSER-KELLY,  Baritone 

THE  tnsOl.n'F.IV  f  OHREfT  METHOD  OF  VOICE 

PKOniCTION 
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MAY  MACDONALD  HOPE 

rONC'E«T  PIANISTI': CHAM  HER   MUSIC 

Smdlo!   :l2:i    nianchard    Hall,   Phone    1U0S2.    lo.    Angfle. 


PATRICK  O'NEIL,  Tenor 


CONCERTS 


VOICE    PBODlfTION 


RECITALS 


Songs  by  Vincent  Jones,  with  Earl  S.  Meeker,  well- 
known  baritone  as  soloist,  were  one  of  the  most  at- 
tractive features  in  the  program  given  during  the  closing 
exercises  that  ended  the  summer  session  of  the  Uni- 
versity ot  Southern  California. 

Lucy  E  Wolcott,  whose  clever  purpose  programs 
have  attracted  attention,  gave  an  all-Indian  recital  at 
the   Stillwell  Hotel. 

Winifred  Hooke,  gifted  English  pianist,  member  of 
the  Egan  School,  has  returned  from  Carmel,  where  she 
spent  her  summer  vacation.  She  gave  two  programs 
there  which  found  favorable  comment  on  account  or 
their  artistic  charm. 

An  interesting  pupil  recital  Is  being  arranged  by 
Arnold  and  Carlotta  Comer  Wagner.  Mr.  Wagner  has 
recently  become  head  of  the  Public  School  Music  de- 
patment  at  the  College  of  Music.  He  has  made  exten- 
sive vocal  studies  and  had  considerable  experience  in 
pedagogical  work  with  classes  tor  teachers.  Mrs.  Wag- 
ner is  a  pupil  of  Rudolf  Ganz. 

O  Heywood  Winters,  baritone,  choir  director  and 
prominent  vocal  teacher  ot  New  York  City,  who  came 
to  Los  Angeles  last  year,  decided  to  settle  here  definitely. 

Grace  Welch  Blondin,  teacher  of  piano  and  keyboard 
harmony,  has  formed  a  Philharmonic  Symphony  Study 
Club  among  her  students.  Her  pupils  wll  attend  con- 
certs together  and  then  meet  afterwards,  discussing  and 
analyzing  the  works  heard. 


Stodlo..   BOl-OS   Maje.«lc  Theatre   BIdg„   I-o.   Ancelea 
Phone  I  IITOS 


Davol  Sanders,  head  of  the  violin  department.  College 


Arthur  Farwell,  composer  and  strong  factor  In  the 
promotion  of  music  settlements  and  community  music 
enterprises,  now  at  Santa  Barbara,  was  in  Los  Angeles 
a  few  days  ago.  On  this  occasion  it  became  known  that 
he  has  been  commissioned  by  Mrs.  Christine  Yorke 
Stevenson  to  write  the  music  for  next  year's  production 
of  the  Life  of  Christ,  the  National  Pilgrimage  Play.  Mr. 
Farwell  will  also  direct  the  chorus  of  thirty  or  forty 
voices  and  he  will  begin  at  once  on  the  work,  making 
weekly  visits  to  Ihe  city  for  the  purpose,  coming  from 
Santa  Barbara  where  he  is  leader  of  the  great  commun- 
ity chorus.  The  music  for  the  Christ  Play  is  the  musi- 
cal end  of  the  Pilgrims'  Club,  recently  formed  in  con- 
nection   with    the    play. 

[When  commenting  on  the  music  of  the  Pilgrimage 
Play  several  weeks  ago  in  these  columns,  the  sug- 
gestion was  made  that  an  American  composer  be  asked 
to  write  the  music  for  a  play,  the  annual  production  of 
which  is  to  become  an  event  of  national  interest. — The 
Editor.] 

Dr.  Carlo  de  Mandil  has  been  appointed  musical  di- 
rector at  the  new  Mission  Theatre  by  Robert  E.  Wells, 
the  managing  director.  Dr.  de  Mandil  has  been  con- 
ductor at  the  T.  and  D.  Theatre  in  Oakland.  Dr.  de 
Mandil  is  a  graduate  from  the  Conservatoire  de  Paris 
and  winner  of  the  first  prize  given  by  this  famous  In- 
stitute. He  is  of  Spanish  descent.  Mr.  Wells  plans  to 
devote  much  of  his  attention  to  the  musical  side  of  the 
Mission  Theatre  program.  A  medium-sized  orchestra 
composed  however  of  flrst-class  players,  will  render 
artistically  selected  compositions.  The  Mission  Theatre 
is  owned  by  several  famous  producers.  Tourneur, 
Tucker.  Parker  Read  and  Mack  Sennett,  who  will  con- 
trol the  policy  of  the  house.  The  building  is  just  now 
being  rennovated  and  was  known  as  the  Victory 
Theatre. 

Jess  Crawford,  until  recently  solo-organist  at  Grau- 
man's,  has  accepted  a  position  at  the  Riviera  Theatre 
in  Chicago,  where  he  will  make  his  debut  on  Decem- 
ber 1st.  Balaban  and  Katz,  who  own  the  Riviera,  will 
transfer  Crawford  to  their  new  four-million-dollar 
theatre  in  Chicago  by  February  1st,  when  the  formal 
opening  will  take  place. 

Marion  Morgan,  teacher  ot  dancing,  is  writing  a  book 
on  the  history  and  aesthetics  of  the  dance.  She  will 
deal  with  the  dance  from  its  early  ritual  phases  to  the 
modern  dramatic  dance-pantomime  of  the  Russians.  The 
book  will  be  profusely  illustrated  with  pictures  of  dance 
scenes,  costumes  and  stage  settings. 

Another  film,  now  running  at  the  Kinema  Theater, 
which  included  operatic  settings,  is  Allen  Holubar's 
picture.  Once  to  Every  Woman.  The  leading  role  is 
that  ot  an  opera  singer  who  at  the  climax  of  the  play 
loses  her  voice  while  singing  an  aria  accompanied  by  a 
large  chorus  and  orchestra.  Much  rehearsing  was  done 
in  order  to  make  the  work  of  the  make-believe  prima 
donna,  impersonated  by  Dorothy  Philips,  of  the  chorus 
and  ot  the  orchestra,  convincing.  At  Holubar's  request 
Miss  Philips  studied  with  a  vocal  instructor  in  order 
that  she  might  absolutely  simulate  the  poise,  method  of 
breathing,  and  natural  mannerism  of  the  opera  singer. 
The  opera  ot  the  film  has  a  Chinese  subject.  Holubar 
ordered  therefore  that  Oriental  music  be  played  during 
the  shooting  of  these  scenes,  so  that  the  utmost  gen- 
uineness of  "atmosphere"  would  be  achieved. 

The  growing  importance  of  music  as  an  incentive  to 
proper  production,  to  spontaneous  acting  and  pulsating 
emotional  expression  is  being  recognized  more  and 
more  by  the  producers  of  Alms.  Certain  directors  have 
what  might  be  ev.en  termed  their  musical  bodyguard. 
Mary  Pickford,  for  instance,  in  a  recent  picture  pre- 
ferred harp  music,     -^nd  harp  music  there  was. 

"During  the  last  year  a  wave  of  music  madness  hSs 
swept  the  studios."  says  Henry  King,  director  for  Jesse 
D  Hampton,  when  interviewed  on  the  question  of 
music  and  taking  scenes.  "Itinerant  orchestras  have 
made  their  appearance  and  have  become  an  estab- 
lished part  of  many  companies.  They  accompany  the 
actors  on  their  travels  to  various  locations,  play  for 
them  on  the  stages  of  the  home  studio,  and  act  as  a 
sort  of  eternal  obligato  to  their  every  movement.  Some 
stars,  both  male  and  female,  have  become  so  enamoured 
of  their  music  that  they  now  declare  it  Impossible  to 
register  proper  emotion   without   accompaniment. 

"The  psychological  effects  of  music  on  the  emotions. 
must  be  admitted.  At  present  studio  music  is  an  inno- 
vation Eventually,  I  should  not  be  surprised  to  see  it 
an  institution.  And  why  not?  Have  you  ever  been 
in  a  theatre  when  the  music  suddenly  stopped?  Ab- 
sorbed as  you  may  be  in  the  picture  you  will  imme- 
diately become  aware  that  there  is  something  lacking. 
The  picture  seems  to  lose  its  reality.  A  good  deal  of 
the  glamor  of  it  Is  gone,  too. 

•If  the  effect  on  stolid  audiences  is  so  great,  wby 
should  not  the  actor,  whose  profession  bangs  upon  the 
sensitiveness  of  his  or  her  emotioni,  be  even  more  radi- 
cally affected''  The  producers  are  awakening  to  this. 
The  Incongruities  are  slowly  being  eliminated:  the  re- 
actions ot  the  artists  are  being  noted.  Watch  studio 
music.    It  will  astonish  you  by  Its  development. 

Basil  Ruysdale.  formerly  with  the  Metropolitan  Opera.- 

basso,  has  opened  a  studio.  >»[;, '*7f^'''^f  nr  Jln^ 
the  Savage  Opera  Company.  His  father  is  Dr.  MUIs- 
paugh.  the  Curator  of  the  Field  Museum  in  Chicago. 
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By  CONSTANCE   ALEXANDRE 

Reginald  Travers,  DliiH'tor  of  the  Players  Tlieatre 
will  accept  a  limite.l  number  of  pupils  for  T  course  of 

welve  essons  In  ActinR  and  Stage  Technique  The 
^'^rw:;^""""  ,^"'  ™"^'^'  "'  ™'««  development  bodily 
anoe^f  ;.„"'"'"!"'■  S5"''"»'m«.  ""d  the  actual  perform 
f,l,!.„  .f    ■  ?*■    i."  'i'^'""™  1  special  course  of  Individual 

Li  [  ^^  !"'  °f '"''"^'  "«s'8"ed  tor  singers  preparing  for 
light  and  grand  opera.  Emphasis  will  be  placed  on  the 
analysis  of  pantomime,  gesture,  stage  deportment  and 
the    business"  of  the  different  operating  roles. 

«„I'!^?,„^°»*"J'.  '^"?'°^'  A'^sociation  announces  five 
splendid  attractions  for  their  eleventh  season  1920-21 
A  great  deal  of  credit  is  due  Julian  R.  Waybur,  who 
i',f  n!'!?",  ^  w'-'^''^''  '"  •'""ding  up  this  society  to  the 
successful    position    which    it    occupies    today      Every 

annZ  hlf  h™  "'  '"^  °/  "^^  ^°'^'^  greatest  artists 
appear  before  the  association  which  can  now  boast  of 
a  membership  of  over  two  thousand  members.  During 
this  year  those  who  will  give  their  art  to  the  members 
of  tlie  Berkeley  Musical  Association  will  be  Josef 
Lhevmne,  the  great  Russian  pianist,  Emilio  de  Gorgoza 
the  famous  Spanish  baritone.  The  New  York  Chamber 
Musie  Society,  Miss  Anna  Case,  one  of  the  most  popu- 
lar American  sopranos,  and  Margaret  Matzenauer,  one 
of  the  greatest  living  contraltos  and  a  member  of  the 
Metropolitan  Opera  Co.  The  exact  dates  of  each  con- 
cert will  be  announced  in  due  time. 


The  San  Francisco  iVIusical  Club  held  their  last  meet- 
ing on  October  7th  at  the  Native  Sons'  Hall  The  pro- 
gram consisted  of  the  Influence  of  Music  of  Remote 
Antiquity  upon  Subsequent  Compositions.  The  nartici- 
l^^-^  Zt"-^  '"'"^-  ■'°^'^  Coglan,  Miss  Elise  Young,  Mrs 
R.  E.  Whitcomb,  Mrs.  Blanche  Ashley  and  S.  Chatterji 
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of  India.  A  fuller  and  detailed  account  of  tills  concert 
will  appear  later.  The  next  meeting  of  the  Club  win 
take  Place  October  21st  at  the  Native  Sons^  Hall  ma 
this  program  will  be  devoted  to  Hebrew  and  Bast  In 
dian  Music  Interpreted  by  Miss  CecU  Rauhut  Miss' 
Laura  Anna  Cotton,  assisted  by  Miss  Eva  MWntkLr 
Mrs.  Edward  Everett  Brunei-,  Mrs.  Eva  OrunlLr  X  Wn.' 
son,  Mrs  Roy  Herbert  Elliott,  assisted  by  CaStor  Ben  a 
min  Liederman,  Harry  Perry  and  Carl  Anderson     "'. 

Miss  Helene  Allmendinger  announces  the  opening  of 
her  vocal  studio  at  1331  Castro  street,  Oakland  Miss 
Al  mendmger,  the  possessor  of  an  exquisite  contra  to 
"?%"  ^l^^,  charming  personality,  was  a  former  pupU 
of  Prank  King  Clark  In  Paris.  Miss  Allmendingeran 
peared  throughout  Europe  in  concert  where  the  crittcs 
?P°^;.?;°''  '7°™"''  "t  "f  vocal  attainments  and  ar 
ifi^  '"^.'"■P''«'ation.  Uponfher  return  to  America  Miss 
Allmendinger  taught  at  the  head  of  the  vocal  depart^ 

rw  ,'".^''^S-^"\^°""S«  ^""J  ^^«  !<"•  three  years  'n 
Cleveland,  Ohio,  where  she  had  many  pupils  and  also 
appeared  with  great  success  in  many  recitals  and  con 

„J^"i^"  ''?''''?'«  Cavanaugh,  the  gifted  little  nine- 
year-old  pupil  of  Joseph  George  Jacobson,  will  give  the 
entire    program    at    the    Greek    Theatre    October    10th 

Z  Zfnr  m"  S'T  ',"^  f°"ni°g  compositions:  Sonata 
p  major  (Haydn),  Impromptu  Op.  142,  No.  3  (Schu- 
f  ,1^'.^!'  ^t^^I  (Jacobson),  Song  of  the  old  Grand- 
father s  Clock  (Jacobson),  Raindrops  (Jacobson),  Happi- 
ness (Jacobson),  The  Butterfly  (Lavallee),  Mazurka 
(Chopin),  Rhapsody  No.  2   (Liszt). 

Madame  Etelka  Gerster,  who  succeeded  in  electrify- 
ing the  musical  public  by  the  wondrous  beauty  of  her 
coloratura  voice  and  perfect  art,  died  on  August  20th 
at  her  villa  near  Bologna.  Madame  Gerster's  reign  as 
a  queen  of  song  while  not  of  long  duration  was  one 
consisting  of  brilliant  and  successful  triumphs  With 
the  passing  of  Madame  Gerster  we  loose  one  of  the 
few  remaining  artists  of  her  period  and  one  of  the  most 
famous  and  beloved  of  all  singers. 


ARTUR 


Argiewicz 

violinist 

Assistant  Concert  Master,  S.  P. 
Symphony — Seven  years  on  Facul- 
ty N.  Y.  Institute  of  Musical  Art — 
Dir.  Frank  Damrosoh. 


Arerlewlcz 


I  consider  Artur 
Argiewicz  a  splen- 
did violinist  and 
superior  teacher, 
under  whose  guid- 


ance    advanced  Drawn  by  Cantit 

pupils  as  well  as 

beginners  are  sure  to  make  rapid 

strides. 

(Signed)   FRITZ  KREISLER. 

Hours  for  Appointment 
Tues.  and  Fri.  bet.  4  and  6,  20  Joice 
St.  {^  block  from  Fairmont  Hotel) 
Tel.  Kearny  961.    Res.  studio,  1459 
Jones  St. 


The  Pacific  Musical  Society  announces  tor  their  sec- 
ond concert,  which  is  scheduled  tor  Thursday  evening, 
October  14th,  m  the  ballroom  of  the  Fairmont  Hotel 
a  program  rendered  by  Madame  Rose  Relda  Cailleau' 
coloratura  soprano;  Miss  Christine  Howells,  ilutiste 
with  Mrs.  John  McGaw  at  the  piano  and  Raymond 
White,  pianist. 

The  following  meeting  of  the  society  will  take  place 
on  October  28th,  at  the  Fairmont  Hotel,  and  those  par- 
ticipating will  be:  John  A.  Fatten,  baritone,  with 
Henrik  GJerdrum  at  the  piano;  Miss  Tedelinda  Teran 
celliste,  accompanied  by  Mrs.  E.  E.  Ydung,  and  Miss 
Myra  Palache,  pianiste. 


Has  re-opened 
his  Studio  after 
his  return  from 
Europe. 


E.  Friedman,  who  was  former  manager  of  the  sheet 
music  department  of  Kohler  &  Chase  during  the  ab- 
sence of  Mr.  Schloh,  is  now  manager  of  the  music  de- 
partment of  the  H.  C.  Hanson  Music  Co.  on  O'Parrell 
street.  Mr.  Friedman,  through  his  business  capabili- 
ties and  genial  .personalifj!,-  has  built  up  a  splendid 
following  of  patrons  who  are  at  all  times  assured  of 
cordial  treatment  and  personal  attention  from  this 
energetic  young  manager.     ,  i 

^    «<■-  r     


benpiT I „"'>,""  ""i"^  ""'"''®''  "  "'«■■«  *'"  be  eventual 
^em!L  ,h»^,  ""'"'?,''  ?  '"''"""^''  "f  tl'lH  aHHoclatlon  for' 
getting  that  our  flrst  aim  should  spell  usefulneBs  and 

Z\r^fT'"'T;  "  ^T  ''"'  J"'"  the  asHocla  lo  I,  th"s 
spirit  of  usefulness  there  will  be  no  question  as  to The 
ultimate  beneflt  to  all  concerned 

The  flrst  meeting  of  this  season  will  be  held  at  thp 
Native  Sons'  Building,  414  Mason  street,  In  the  Los 
o'cfocf  a"'  '""'k"^^  r"°'°«'  September'2Sth,  a?  8^5 
trgrve-short"aTdri:se°s'   °"   '"^'"''^"   *>-«    '-»'-<' 

You   are   particularly   Invited   to  attend 
mI^^m^K  "^^^   ^°^''^  °'  Directors  of   the   San  Fran- 
cisco  Music   Teachers'   Association.      Olga    Block    Ba?- 
H  "•  ^lif,?^."^'"'   P'«"«  I'<'""l«t,  Vice-President    Alvlna 
Hener  Willson,  Secretary;  Mary  Alberta  Morse   Trias 

■ *■ — — — . 

STANFORD    UNIVERSITY    CONCERTS 

Prelude  and  Fugue  in  D  major   (Bach).     The   most 

T^e  Prl„?i  ^i"  '\l  "7-^'''''  "'  Bach's  youthful  peHod 
The  Prelude  has  the  dignity  of  an  overture  of  the  Han- 
delian  type  and  tbe  fugue  has  a  vivacious  theme  which 
IS  incisive  and  easy  to  follow. 

Prelude  to  The  Blessed  Damozel  (Debussy)  The 
Blessed  Damozel  is  a  cantata  tor  female  voices  with 
which  Debussy  won  the  Prix  de  Rome.  The  text  is 
wt^f  *,?°  ^"s^tti  s  poem  and  the  ethereal  music  typifies 
well  the  story  of  the  maid  who  looked  out  "from  the 
fy  PalmL°ChriS°-"  ™^  -■-^— t  for  organ  is 
Edwin^Grisse.  ""^^"  <'^°^^'''>-  Arranged  for  organ  by 
Festal  Procession  (Gordon  B.  Nevin). 

Tuesday,  October  12th 
Program  same  as  above. 

Thursday,  October  14th 
M.   if'S?  ?"'«'"'lc,   Gloria  Domini    (T.   Tertius   Noble). 
Mr.  Noble  is  organist  at  St.  Thomas'  Church,  New  York 

Engiand""'®   "^""^    '°   ""'^   """^   ^'"°™    ^°^^   Minster. 

Minuet  in  A  (Baccherini).  An  adaptation  of  a  famous 
movement  from  a  string  quartet  by  an  old  Italian  master 

Chorale— Prelude  on  the  tune  St.  Flavian  (Seth  Bing- 
ham). A  modern  gem  in  the  Bach  spirit  by  an  Ameri- 
can organist.  -^^i^oi 

,.2°^?V'^  '"  B  ™\°'"'-     Mr.  Barie,  a.  pupil  of  Vierve,  is 
one  of  the  most  gifted  of  modem  French  composers. 

— -• — . 

CALIFORNIA    CLUBS    FEDERATION     OFFICERS 

Mrs.   Cecil   Frankel,   President  of  California   Federation 

of  Music  Clubs,  Announces  Officers  and 

Plans  for  Season 


S.  F.  MUSIC  TEACHERS'  BEGIN  DRIVE 


Letter  of  Appeal   for   Reorganization   and   Arousing   of 

Interest  Among   Leaders  of  the   Profession 

Deserves  Serious  Attention 


KrelBler 


«!.?•"  '^"""''"™  ™U1  >>«  thrilled  by  hia  stupeudous 


Don't 


W 
^ 


Miss 


Moiseiwitsch 

New  Russian  Pianist 

Scottish  RiteHaii,  Next  THURSDAY  Night 

Management— Selby  C.   Oppenhelmer 

Program  includes:    Beethoven  Sonata  Appassion- 

ata,  Schumann  Carneval,  Bach  Prelude  in  C   Rach- 

maninoflr,    Stravinsky,    Chopin,    Palmgren  '  Lisrt 

Tickets  $1.00  to  $2.50  (tax  extra),  on  sale  at 

Sherman,  Clay  &  Co.'s. 

Mason  &  Hamlin  Piano 


We  trust  that  our  readers  will  scan  the  letter  ad- 
dressed to  the  musical  profession  and  printed  below 
with  serious  attention.  It  is  not  only  worthy  of  perusal 
but  of  immediate  adherence  to  its  suggestions  The 
music  teachers  of  this  city  and  state  will  not  be  able 
to  combat  the  various  attacks  on  their  rights  until  they 
are  thoroughly  organized  and  include  every  important 
member  of  the  profession.  This  paper  is  in  full  sym- 
pathy with  the  desire  of  the  San  Francisco  Music 
Teachers'  Association  as  expressed  in  the  following 
interesting  letter: 

San  Francisco,  September  20,  1920. 
To  Friends  and  Members  of  the  San  Francisco  Music 
Teachers'  Association: 
Arouse  friends  and  co-workers  and  lend  your  valua- 
ble presence  to  the  cause  of  the  general  good,  and  in- 
cidentally to  the  benefiting  of  your  own  welfare.  That 
an  organization  of  a  body  of  thinking  men  and  women 
has  more  power,  more  vitality,  and  the  bringing  about 
of  infinitely  more  pressure  to  effect  its  aims  and  pur- 
poses than  a  single  individual  can  have,  is  a  familiar 
fact.  Right  now  is  an  excellent  moment  for  co-opera- 
tion, for  united  and  spirited  action  in  our  profession 
for  selfish  and  unselfish  reaspns,  and  last  but  not  least — 
for  work.  Therefore  let  us  confer  together  and  allow  no 
obstacles  to  cloud  our  vision. 

At  this  very  moment  a  problem  of  no  small  conse- 
quence is  facing  us  and  forces  our  attention  to  the  fact 
that  more  vigilance  upon  bur  part  might  have  prevented 
the  imposition  of  an  excessive  license  tax  not  thor- 
oughly analyzed  by  the  authorities  making  it.  In  order 
to  acquire  justice  in  this  and  similar  matters  we  must 
be  strong  in  numbers  so  that  our  word  and  demands 
may  carry  weight. 

We  therefore  earnestly  urge  every  teacher  in  San 
Francisco  to  enroll  at  once,  in  the  Music  Teachers'  As- 
sociation, and  become  an  active  instrument  in  further- 
ing the  musical  interests  of  our  city  and  state. 

We  must  endeavor  to  raise  the  standards  of  our  pro- 
fession by  activity  and  interest  at  our  monthly  meet- 
ings, where  all  questions  of  piusical  and  professional 


»r^L'  ?  ,J  ^.'■^"'J^''  president  of  the  California  Fed- 
eration of  Music  Clubs,  has  announced  the  staff  of  offi- 
cers of  the  federation  for  this  year  and  the  details  of 
the  national  contest  for  young  professional  musicians. 
Mrs.  Frankel  has  long  been  prominent  in  musical  mat- 
ters, both  local  and  general.  As  a  member  of  the 
Woman's  Club  of  Hollywood  she  was  organizer  and 
chairman  tor  two  years  of  the  music  and  drama  section, 
bhe  has  also  served  as  flrst  and  second  vice-president 
partm     t  ^^  chairman  of  the  Public  Affairs  de- 

The  oflicers   of  the  Federation  of  Music   Clubs    as 
announced    are:      First  vice-president,   Mrs.   Mattison 
B.  Jones,  Glendale;    second  vice-president,   Mrs    E    B 
Sn"^'''  J^l-  ^^"cisco;    vice-president-at-large.    Miss 
±5611  T.  Ritchie,  Fresno;   corresponding  secretary,  Mrs 
Hazel    Ismond    White,    Los   Angeles;    recording    secre- 
tary, Mrs.  Clifford  Payson,  San  Diego;  treasurer,  Julius 
V.    Seyler,   South  Pasadena;    auditor,   Anton  H.   Embs 
Berkeley      Department    Directors— Education,    Charles 
Wakefield  Cadman,  Los  Angeles;  Publicity,  Charles  C 
Draa,  Los  Angeles,  editor  Federation  Bulletin;   Philan- 
thropy, L  E.  Behymer,  Los  Angeles.    Chairmen  of  Com- 
mittees—Public school  music,  Mrs.  Emma  Bartlett,  Los 
Angeles;  festival,  Llewellyn  B.  Cain,  Eureka;  course  of 
study,  Mrs.  Josephine  Crew  Alywin,  Oakland;   church 
music,  Mrs.  Grace  Widney  Mabee,  Los  Angeles;  junior 
clubs,  Mrs.  Mattison  B.  Jones,  Glendale;   printing  and 
publishing,    Mrs.   Alexander   Saslavsky,    Los   Angeles- 
American  music,  George  Edwards,  San  Francisco  •  young 
artist  contest,  Mrs.   Philip  Zobelein,  Los  Angeles-    ei 
tension    fund,    G.    Vargas,    Oakland;    artists    and  'club 
information  bureau,  Mrs.   Percy  Brown,   Ocean   Park- 
legislation,  Mrs.  Alfred  L.  Bartlett,  Los  Angeles.    Coun- 
ty directors  apopinted  to  date  are:     San  Francisco,  Miss 
athel   Johnson,    San    Francisco;    Tulare,    Mrs.    Bessie 
Turner,  Tulare;   Sanislaus,  Mrs.  Rose  H.  Ireland    Tur- 
lock;   Orange,  Clarence  Gustin,  Santa  Ana.    In  the  list 
of  chairmen  of  standing  committees  those   of  library 
extension,    general    publicity,    community    music    and 
Americanization  are  yet  to  be  named. 

In  making  announcement  of  the  fourth  biennial  na- 
tional contest,  attention  is  called  the  benefits  that  ac- 
crue to  young  professional  musicians  of  America  The 
purpose  of  the  contest  is  (a)  to  recognize  superior 
ability  of  American  teachers  by  bringing  into  promi- 
nence their  artist  pupils;  (b)  to  encourage  and  inspire 
music  students  to  greater  effort  in  artistic  achievement - 
(c)  to  give  opportunity  and  publicity  to  the  most  tal- 
ented young  musicianss  of  America  and  to  launch 
them  upon  a  professional  career.  These  contests  are 
arranged  in  sequence:  State,  district,  national.  State 
contests  shall  be  held  in  each  state  between  March  1st 
and  April  15th;  district  contests  between  April  22nd 
and  May  15th;  national  contest  to  be  held  at  the 
biennial  meeting  in  the  tri-cities,  Davenport,  la..  Mo- 
line  and  Rock  Island.  111.,  in  the  month  of  June   1921 
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MATZENAUER 

"The  World's  Greatest  Contralto" 
Concert  Management  ARTHUR  JUDSON,  Philadelphia 


SAN  FRANCISCO, 


NINO  MARCELLI 

COMPOSER-CONDUCTOR 
Formerly  Conductor  Santiago  Symphony  Orchestra 

(SANTI  \GO,  CHILI) 

Grand  Opera  Companies   Santiago,  Buenos    Aires,    Montevideo,    Rio    de 
Janeiro,  Rome,   Milan,  Palermo 

Available  for  Symphony  Concerts  and  Grand  Opera 

Address  in  care  of  Pacific  Coast  Musical  Review,  Suite  801,  Kohler  &  Chase     j 
Bldg.,  26  O'Farrell  St.,  San  Francisco. \ 


FIRST    SUNDAY    SYMPHONY    CONCERT 

On  Sunday  afternoon  tlie  San  Francisco  Symphony 
Orchestra,  under  the  direction  of  Alfred  Hertz,  will  give 
Its  first  Sunday  symphony  concert  at  the  Curran  Thea- 
tre repeating  the  program  played  yesterday.  The  sym- 
phony will  be  Beethoven's  third,  the  famous  Eroica. 
dedicated  "to  the  memory  of  a  great  man."  Beethoven 
wishing  to  pay  homage  to  Napoleon  by  writing  a  great 
orchestral  work.  With  it  will  be  played  Richard 
Strauss'  Don  Joan,  and  Italia  by  Alfredo  Casella,  the 
latter  work  being  performed  tor  the  first  time  In  San 
Francisco.  ,  ..        , 

The  Don  Joan  tone-poem,  one  of  the  unquestioned 
masterpieces  of  Strauss,  is  already  familiar  on  the  pro- 
grams of  the  orchestra  and  will  be  heard  with  enjoy- 
ment Italia  is  the  eleventh  opus  of  Alfredo  Casella 
and  is  a  rhapsody  on  Italian  melodies,  akin  to  the 
Hungarian  Rhapsodies  of  Liszt.  The  first  part  is  based 
on  Sicilian  folksongs  drawn  from  the  collection  of 
Alberto  Favaria.  while  the  second  part  is  woven  of 
themes  from  popular  Neapolitan  songs  by  Denza,  Costa 

and  Tosti.  .,.,.,„ 

The  first  popular  concert  of  the  season  will  be  given 
next  Sunday.  October  17th.  for  which  an  attractive 
program  has  been  prepared.  The  principal  numbers 
will  be  the  overture  to  Weber's  Euryanthe,  the  prelude 
to  the  third  act  of  Wagner's  Lohengrin.  Saint-Saens 
symphonic  poem.  Le  Rouet  d'Omphale.  the  melodious 
Coppelia  ballet  suite  of  Delibes  and  Schumann  s  ever- 
welcome  Traumerel.    The  complete  program  follows: 

Overture.  Euryanthe  (Weber);  Symphonic  Poem  Le 
Rouet  d'Omphale  (Saint-Saens);  Ballet  Suite.  Coppelia— 
Slave  Theme  and  Variations,  Festive  Dance  and  Waltz, 
Nocturne.  Dance  of  the  Automatons,  Czardas  (Delibes); 
Wedding  March  (Mendelssohn);  Love's  Dream  No.  3 
(Liszt)-  Aubade  (Luigini) ;  Traumerel  (Schumann); 
Prelude  to  Act  III.  Lohengrin    (Wagner). 

.* 

MME.   ROTHWELL  GUEST  OF   MRS.   HERTZ 

Madame  Elizabeth  Rothwell.  wife  of  the  eminent 
conductor,  Walter  Henry  Rothwell,  herself  a  vocalist 
of  unusual  qualities,  will  sing  before  the  Woman  s  Sat 
urday  Club  of  Stockton  on  October  12th  this  coming 
Tuesday.  Madame  Rothwell  will  visit  San  Francisco 
the  following  day  and  be  the  house-guest  of  Mr  and 
Mrs.  Alfred  Hertz  for  a  few  days.  Madame  Rothwel 
had  to  postpone  her  New  York  recital  in  order  to  fill 
several  urging  engagements  in  California.  Her  western 
debut  with  the  Philharmonic  Orchestra  last  April  was 
a  great  triumph  for  this  splendid  soprano.  In  Stockton, 
where  Mme.  Rothwell  will  be  accompanied  by  Mrs. 
Blanche  Ebert  Seaver,  Los  Angeles  composer-pianist 
she  is  to  sing  (a)  A  Night  in  May,  (b)  During  the 
.  Rain  (c)  At  the  Forge  (Brahms),  (d)  The  Morning 
Hymn  (Henschel).  Un  bel  di,  aria  from  Mme  Butter^ 
fly  (Puccini);  (a)  Beau  soir  Debussy),  (b)  Lettre  a 
Sne  Espagnoie  (Laparra) ,  «=>  Now  Like  a  Lantern 
(Walter  Kramer),  (d)  At  the  Well  Hay""*"'-  „,,hle 
In  New  York  Mrs.  Rothwell  enjoyed  an  enviable 
reputation  as  vocalist  and  teacher  of  voice.  Writes 
Emilie  Frances  Bauer  as  follows  in  the  Musical  Leader 
about  this   interesting  artist:  ,,  .     „,    ,„j,„    s, 

•One  of  the  most  interesting  artists  of  today  is 
Elizabeth  Rothwell.  soprano,  who  may  be  regarded,  at 
the  age  where  most  artists  begin  the  r  careers  as 
having  achieved  the  greatest  I'^^^f  °°J1?  '^^/^^^'^i; 
Mrs.  Rothwell,  wife  of  the  conductor,  Walther  Henry 
Rothwell,  who  is  now  meeting  with  much  favor  In 
Los  Angeles,  first  came  to  this  country  as  a  leading 
operatic  star  after  such  emphatic  success  "»  E"™P« 
that  she  was  selected  by  Henry  Savage  to  smg  the 
rofe  of  ao-Clo-San  in  his  English  production  of  Madame 
Butterfly.  Her  English  diction  at  that  time  won  en- 
fhuslastic  praise  from  all  parts  of  the  country  a°f 
that  was  long  before  she  was  the  wife  of  Mr.  Rothwell. 
whom  she  mit  through  his  identification  with  Mr^  Sav^ 
age  as  conductor  and  producer  of  the  Eng  ish  Parsifal 
and  Madame  Butterfly  productions.  Her  voice  too.  was 
regarded  as  one  of  the  most  beautiful  and  best  schooled 
voto  brought  to  American  opera  houses  from  abroad. 
"That  he?  performances  and  charms  were  well  re- 
membered is  frequently  P^^el  from  the  offers  that 
she    constantly   receives    from   different   parts    of   the 


country  where  people  are  eager  again  to  hear  the  lovely 
Elizabeth  Wolff.  One  of  the  most  recent  calls  came 
at  the  opening  of  this  season,  when  Tamaki  Miura  could 
not  get  to  this  country  in  time  to  sing  as  announced 
with  the  Chicago  Opera  Association  when  it  made  its 
tour.  Untortuanteiy  Mrs.  Rothwell  could  not  arrange 
dates  so  as  to  accept  the  compliment,  as  she  was  al- 
ready preparing  her  recital  program  and  adjusting  a 
class  which  had  a  long  waiting  list. 

"Between  the  seasons  spent  in  this  country  during 
the  several  tours  she  made  with  Colonel  Savage  and 
later  when  she  returned  after  each  season  that  Mr. 
Rothwell  spent  in  St.  Paul,  she  worked  assiduously 
with  Jean  de  Reszke,  of  whom  she  was  a  favorite  pupil, 
expected  to  do  great  things  in  Paris  at  the  Grand 
Opera.  But  Fate  willed  otherwise,  and  she  merged 
her  life  more  completely  into  that  of  her  artist  hus- 
band, and  so  that  she  might  keep  up  her  own  high 
plane  of  singing  she  began  to  accept  the  steadily  be- 
sieging pupils.  Her  fame  as  a  teacher  spread  as  rap- 
idly as  her  success  in  opera,  and  she  soon  was  com- 
pelled to  refuse  pupils  because  she  was  filling  many 
engagements  in  concert  wherein  she  achieved  great 
results  whether  In  recital,  oratorio  or  orchestral  con- 
cert." 


ALICE 

GENTLE 

MEZZO 
SOPRANO 


Ln  Scala   (Milano).  MetropoIHan  Opera  House   (New 

York)  i    Braccole    Opera    Company    (Havana) 

KxclaKlve    Management: 

HAENSEL  &  JONES 

Aeolian   Hnll,    New    York 

On  Pacific  Coa»t  November  and  December 

Manngrementi 

JESSICA  COLBERT 

Hearst   BulldtDK*    San    Franclnco 


EDWIN   H.  LEMARE 

AUTHORITY  ON  ORGAN  DESIGNING 

Designs  the   Organ — Supervises  the  Voicing 

Passes  Final  Verdict 

Terms:    5%   of  Cost  of  Organ 

No  Commission  from  Builder 

Amonc  Many  OrKnni  De«lEoed  and  SupcnUed  By 

Mr.    Lemore   nrei 
St.   MarKare«'»,   We«lmln.lcr,    EnKlnnd 
Town   Hall,    Ancklnnd,   New    /.enland 
Flrnt  Mclbodl.i  Church,  A.bury  Park,  N.  J. 
Flr.t   Church   of  Chrl.l   Sclentl.t,   Buffalo,   N.   Ti. 
Flr.t   Church   of   Chrl.t   Sclen<I»<.  Cincinnati,   O. 
rir.t  Chorch  of  Chrl.t  Sclenllnl.  Kalamaioo,  Mich. 

Th«    OrcBl    Organ    for    (he    Civic    AndlforluDi,    San 
Pranc  "JJ^^   ^^^^   Street,   San    FraneUco 


ORCHESTRA 

ALFIUOHatTZ CONOUCTOIt. 

FIRST    SIXDAV    SYMIMIONV     COM  KHT 

CURRAN  THEATRE 

THIS    SIXDAV,    OCTOllEU    ICITH.    2i4r,    1'.    M. 

PROGRAM — Sjiniihony  Xo.  :i  "Krolcn."  4  Upcthovcn)  j 
"Don  Jnnn."  (RIchnrd  StrauMw);  "ItuUn,"  lAlfredo 
CnNcllnl    flrnt    time    In    Son    FraneUco. 

PrlccM:  TiOc  to  #l.l>n.  Sentit  im  nuIc  nt  Sherman,  Clny 
&  Co.   und   nt   Curiun   on    Siinduy    only. 


SUNDAY,  OCTOBER   17TH,  FIRST  "POP"  CONCERT 


ROSALIE  HOUSMAN  SONGS 

Published   By 

THE    BOSTON    MUSIC    CO. 

THE    JOHN    CHURCH    CO. 

G.    SCHIRMER 

Frequently  Seen  on  Programs  of 

GRAVEURE,    MACBETH.    EASTON,    JORDAN, 

WERRENRATH 

And  Many  Other  Distinguished  American  Singers 

TAPS  (Baritone  or  Contralto)  2  Keys 

THE  LOOK  (Lyric  Soprano)  2  Keys 

TARA   BINDU    (Mezzo) 

RIM  OF  THE  MOON   (Tenor)  2  Keys 

TIDALS   (Baritone  or  Contralto) 

For  Sale  at  All   Leading   Music   Houses 


GIOVANNI 
COLETTI 

Conducting 

THE  RIALTO  CONCERT  ORCHESTRA 

— of— 

THIRTY  ARTISTS 


EMERSON 
PIANOS 

Satisfying  in  Tone 
Depenclable  in  Quality 
Reasonable  in    Price 

Sherman,play  &  Go. 

Kearny  and  Sutter  Streets,  San  Francisco 

Fourteenth    and    Clay    Streeta,    Oakland 

Sacramento      Fre.no      Vallejo      Stockton      9aa     Jo.. 

Portlaad  Seattle  Tacoma  Spokaa. 


WANTED 

Use  of  Studio  in  Exchange  for  Services  as  Accompanist 

by  Pianist  and  Operatic  Coach.     Address  E.  8.,  in  care 

Pacific  Coast  Musical  Review. 


GIACOMO  MINKOWSKI 
MME.  MINKOWSKI 

Lai.    of    Wew    York.    Berlin    •■>*    ""•'•"j.-.Y,",'*'    "*••■• 

Salt*   HOT.   Kokler   tt   Cha.»    BulldlnK 


WANTED 

Voices  for  the  Oratario  Society  of  San  Francisco. 
Seven  more  concerts  this  season.  For  particulars 
address  J.  W.  Nash,  SOI  Kohler  &  Chase  Bldg. 


Johanna  Kristoffy 

PRIMA     nOXNA     SOPRANO 

Thoronch  Vocal  and  Dramatic  Tralnlns 

ISS*     Va.hlaKtoa  »t.  '*•"'"•   P"""""   •"> 


PACIFIC  COAST  MUSICAL  KliVIEW 
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By   ROSALrE   HAUSMAN 

I  lmvi>  a  hniull'ul  ol'  hdiikh  from  llunli'.lnKei'  and  Dll- 
woi'lli.  who  aprclalizo  on  nooil,  sliiKalilc  rantoiial  for 
overy  lypo  of  voice.  You  won't  (Inti  llie  arl  song  wliich 
Is  (IIIIU'ull,  both  vocally  and  planlstlcally,  but  always  a 
mi'lodli'  iiioco  of  music,  easy  to  not.  First,  thero  is  a 
broadly  dramatic  songs,  My  Madonna,  which  owes  its 
strtMigth  to  the  splendid  text  by  Robt.  Service;  the 
music  is  by  tiertrude  Ross.  There  is  one  called  To 
Madalon  by  Louis  Koemmenich,  a  popular  ballad  of  the 
returning  A.  E.  F.  soldier,  and  tlioro  are  hints  of  the 
Marseillaise  In  the  piano  part.  Young  men  will  Hnd  it 
welcome.  Another  song  recalling  war  Is  The  Vow, 
words  and  music  by  Ralph  Grosvernor.  Two  songs, 
frankly  ballads,  are'  Highland  Joy,  music  by  Wm, 
Stickles,  and  The  Like  O'  Him.  John  Prindle  Scott; 
both  have  a  touch  of  the  Scotch  in  their  melody.  The 
poems  are  both  very  lovely,  specially  the  former  from 
the  pen  of  Cale  Young  Rice. 

Turning  to  Carl  Fischer,  are  several  other  songs  which 
Just  came  to  my  attention.  They  are  by  Bainbridge 
Crist  of  Boston,  whose  Chinese  Mother  Goose  rhymes 
are  a  classic.  This  is  the  Moon  of  Roses  to  a  poem  ot 
Henley;  it  has  warm  color  and  is  a  song  to  make  a 
tenor  rejoice.  Girl  of  the  Red  Mouth,  is  also  of  a  man's 
song  and  is  more  modern  in  harmonic  aspect.  The  mid- 
dle part  (for  this  is  a  regular  song  form),  has  a  big 
climax,  to  the  text  "Oh  girl  of  the  blue  eyes,  love  me." 
Into  a  Ship.  Dreaming,  is  dedicated  to  Reinhald  Wer- 
renrath,  America's  own  baritone.  He  enobles  every- 
thing be  sings,  and  this  song  (which  is  full  of  atmos- 
phere), ought  to  appeal  to  all  serious-minded  singers 
and  musicians,  and  has  a  poem  by  Walter  de  la  Mare, 
one  of  the  loveliest  lyric  voices  in  England.  Coloratura 
sopranos  will  have  a  fine  time  in  O  Come  Hither,  the 
words  of  which  are  middle  18th  century.  The  music  is 
in  keeping,  and  it  makes  a  bully  end  to  a  group.  Stu- 
dents will  find  it  an  excellent  vocalise.  I  also  have  the 
Pochon  arrangement  for  String  Quartette  ot  the  old 
English  love  song.  Drink  to  Me,  Only.  The  Flonzaleys 
use  it  as  encore  material,  which  speaks  volumes  for  its 
quality.  The  Fischer  people  will  bring  out  others 
later  on. 

From  G.  Schirmer  there  are  four  Jubilee  Songs  ar- 
ranged by  Carl  R.  Diton  for  five-part  mixed  choruses. 
They  are  all  negro  spirituals,  a  capella.  Little  David. 
Play  On  Your  Harp,  comes  first  to  hand.  In  the  first 
part  the  alto  has  the  text,  to  accompaniment  of  all 
other  voices,  bumming.  This  gives  the  crooning  effect, 
so  spontaneously  given  by  the  negroes  themselves  in 
mass  singing.  Later  all  voices  join  the  soloist;  it  is 
lovely.  Pilgrims  Song  has  similar  treatment — the  first 
soprano  bears  the  melody,  all  others  hum.  Deep  River, 
probably  the  best  loved  of  them  all.  has  most  beautiful 
counterpoint  to  accompany  the  first  soprano.  The  har- 
monization is  primitive,  and  true  to  type.  Every  time 
I  Feel  the  Spirit  demands  text  all  through,  and  is  the 
most  vigorous  melodically  of  all.  This  group  would  be 
delightful  for  many  platfes.  Schools  and  colleges  will 
not  find  them  too  difficult,  and  any  town  which  boasts 
of  a  mixed  singing  society,  (and  many  do),  will  enjoy 
learning  these  for  their  public  programs.  The  simple 
child  spirit  of  the  black  race  has  been  charmingly  pre- 
served. Gaston  Bosch,  whose  works  have  two  opus 
numbers  of  173-174  must  certainly  be  a  prolific  writer. 
His  name  is  new  to  me,  and  I  am  glad  I  can  introduce 
him  to  the  West  as  he  stands  for  good  voice  writing  in 
General  Anthems.  Bring  Us  Where  No  Clouds  Conceal 
is  for  chorus  of  mixed  voices  and  has  a  soprano  solo. 
It  will  be  appropriate  to  Episcopal  service.  Father,  I 
Stretch  My  Hand  is  for  chorus  of  eight  parts,  a  capella, 
simple  and  singable.  A  church  cantata  The  City  ot  God, 
by  H.  Alexander  Mathews,  is  also  published  by  Schir- 
mer's.  As  has  been  said  of  it,  the  music  is  written  in 
the  loftiest  spirit.  Soprano,  alto,  and  baritone  are  the 
soloists  required.  Also  a  full  chorus  and  organ  accom- 
paniment. The  solo  parts  are  broadly  treated  and  the 
choruses  handled  freely.  The  cantata  is  also  scored, 
for  orchestra,  and  its  approximate  time  of  performance 
is  one  hour. 

Clayton  Summy,  Chicago,  of  whose  well-known  Edu- 
cational series  1  have  had  occasion  to  write,  gives  us 
a  number  of  part  songs  for  mixed  voices,  of  secular 
character;  Ye  Singers  All  is  a  madrigal  by  Walter 
Spry,  A  Red  Red  Rose  (Burns),  music  by  William 
Lester,  and  Oh  Silent  Land,  by  the  same  composer, 
show  a  firm  command  of  voice  parts  which  move  freely 
and  melodically.  Howard  Gorden  Bennett  chooses  poems 
of  olden  days  and  sets  them  in  appropriate'  fashion. 
Phebe  and  Jellicoe  will  test  the  chorus'  legato  phras- 
ing and  also  its  staccato  singing.  It  is  decidedly  effect- 
ive music.  To  the  Western  Wind  (Robt.  Herrick)  Is 
really  a  double  canon  with  delightful  fugato  bits.  It 
will  well  repay  those  who  sing  it  for  it  is  both  charm- 
ing and  well  written.  Under  the  sacred  series  are  a 
Magnificat  by  Wentzel,  Hymn  to  the  Evening  Star  by 
Adolf  Weidig  of  Chicago  (for  female  voices).  A  Te 
Deum  by  Stanley  Avery,  which  is  suitable  for  congre- 
gational use.  Blounts'  Hark  What  Sounds,  an  anthem 
for  mixed  voices,  whicli  is  just  what  comfortable  peo- 
ple enjoy  having  at  a  Sunday  service,  a  unison  Anthem 
by  Mrs.  Crosby  Adams,  better  known  for  her  splendid 
teaching  material;  and  Gordon  B.  Nevins'  As  Now  the 
Sun's  Declining  Rays,  an  evening  anthem.  It  is  Sim- 
ple and  very  soothing.  There  are  two  volumes  by  Laura 
Smith  (lyrics),  and  H.  J.  Stover  (music)  containing 
higli  school  trios.  The  first  contains  material  for  two 
sopranos  and  alto,  the  other  includes  a  male  voice;  the 
words  are  very  appropriate  to  school  use. 

The  Witch  ot  Fairy  Dell  is  a  light  opera  in  three  acts, 
tor  girls'  voices.     'The  book  is  by  Frances  V.  Hubbard, 


the  music  by  Fred  W.  Mllln.  The  Summya  have  iusuod 
l[  in  inosl  Httrnctlvc  ronii.  The  cusi  Includes  14  dls- 
lincl  parts  and  also  deraunilH  a  chorus.  It  la,  of  course 
to  be  |)layed  "en  costunn',"  which  Is  dear  to  the  girlish 
heart.  The  choruses  arc  very  unpretentious  in  throe 
parts.  There  are  vocal  solos  for  the  principals  and 
iiuite  a  lot  of  dialogue.  It  ought  to  serve  splendidly  at 
a  girls'  school  for  holiday  performance.  None  of  it  la 
dllltcult  to  learn,  and  Ihuro  are  tunes  which  young  glrla 
will  find  easy  to  remember. 


muHlcal  crilh',  that  money  (iikcn  at  beneflm  for  the 
oundu  on  had  been  diverted  lo  channels  remote  from 
the  authorized  work  of  the  memorial. 


The  openlngr  performance  of  JWrs.  Frederick  S.  Cool- 
dKos   third    annual    festival    of   chamber   music    beitan 

m„  7?';  .f  '■""r"'"'  °'  ■**"""•■  ""  «"•""  Mountain, 
PIttsllold,  Mass.,  before  u  large  and  enthuBlaBtlc  audl^ 
ence,  composed  ot  some  .MO  musicians,  musical  stu- 
dents  and  men  and  women  prominent  In  society  of  the 
Berkshire  region.     The   Berkshire  String  Qartet,  Hugo 

Kortschak,  first  violin;  Jacques  Gordon,  second  violin- 

■»       „     ,     „  _  (Jarence   Evans,   viola,   and   Kramerman   Stoeher    ceiin 

s^rn'  n„^,r^  r°-       """m  *':°  ^^«"":  '"  ^^'■'■'"-  "y      ?}^'"'^  "'""  '*'""  Beethoven's  quartet  in  C  sharp  mlno?' 
Singing    the_  German    Masterpiece    in    Italian—  Guy  Maier  and  Lee  Pattlson  In  the  second  half  mayed 

two  numbers,  comprising  selections  from  Brahms  De- 
bussy. Casella  and  Repartz. 


LOHENGRIN    REVIVED    |"N    NEW    YORK 


Kubelik    Returns — Schumann-Heink    Buys    a 

New    York    House— Hammerstein    Fund 

Investigated — Souaa's   Celebration 


New  York,  October  3.— It  remained  tor  Fortune  Gallo 
impresario  of  the  San  Carlo  Opera  Co.,  to  break  the 
ice  and  let  Wagner  come  back  to  New  York  in  other 
than  the  English  language.  Last  season  the  Metro- 
politan Opera  House  allowed  Parsifal  to  be  sung  in 
English.  Last  Monday  night  the  San  Carlo  company, 
as  the  initial  performance  of  its  second  week  at  the 
Metropolitan  Opera  House,  produced  Lohengrin  in  Ital- 
ian. Thus  we  can  enjoy  all  the  beauties  of  orchestra- 
tion of  Wagner  even  though  "lieber  schwan"  became 
"I  cygno  gentil."  It  was  an  ambitious  undertaking  on 
the  part  ot  Mr.  Gallo  to  present  Lohengrin,  but  he 
emerged  from  the  trial  with  credit.  Much  of  the  merit 
of  the  performance  was  due  to  Ernest  Knoch.  the  con- 
ductor. Miss  Anna  Fitziu  was  the  Elsa,  while  Giuseppe 
Agnostini  was  the  Lohengrin.  Pietro  de  Biasi  was 
the  King.  As  a  matter  of  record  it  may  be  added  that 
Mme.  Stella  de  Mette  as  Ortrud,  Mario  Valle  as  Telra- 
mund  (never  mind  the  Italian  names),  and  Manuel  Lo- 
pez as  the  Herald,  were  the  other  members  of  the  well- 
balanced  cast. 


Tom  Burke,  Irish  tenor,  star  of  the  Royal  Opera  Com- 
pany  for  the  last  two  seasons  at  Covent  Garden  ar- 
rived here  last  week  on  board  the  Carmania  from  Liver- 
pool. With  him  were  Mrs.  Burke  and  Harry  Foster 
the  London  representative  for  William  Morris,  under 
whose  direction  Mr.  Burke  will  make  his  first  American 
concert  tour. 

"My  first  impression  of.  America  is  so  wonderful  " 
said  Mr.  Burke,  "that  we  are  going  to  send  immediately 
tor  our  baby.  I  spent  five  years  in  Italy  with  Ernesto 
Colli  and  made  my  debut  in  Rigoletto  at  Milan  before 
going  to  Covent  Garden  in  1919.  I  have  now  a  reper- 
toire of  thirty-five  operas." 


.A  regular  Rialto  opening  occurred  at  ISlst  street 
and  Broadway  last  week  when  B.  S.  Moss'  new  Coli- 
seum Theatre  swung  wide  its  doors.  After  the  3500 
seats  had  been  filled,  hundreds  were  disappointed,  un- 
able to  get  in.  Those  inside  not  only  viewed  an  up-to- 
the-minute  bill  ot  Keith  vaudeville  but  had  speeches  by 
some. of  the  performers  thrown  in  as  a  bonus  to  those 
who  managed  to  pass  the  barrier.  The  house,  which 
will  have  its  bill  changed  twice  weekly,  grew  flowers 
everywhere.  ,It  has  ladies'  and  gentlemen's  rest  rooms 
and  many  other  accommodations.  The  Coliseum  gives 
the  Washington  Heights  district  one  ot  the  handsom- 
est theatres  in  New  York,  in  which  good  music  will  play 
an  important  part  in  all  programs. 


Guy  L.  Bngg,  sports  and  theatrical  promoter,  who 
recently  hanged  himself  in  the  cellar  of  his  home 
in,  River  road,  near  Bound  Brook,  N.  J.,  left  his  entire 
esate,  valued  in  excess  of  $500,000.  to  his  adopted  sister 
Libbie  McCarty  ■  Conger,  who  had  lived  with  her  hus- 
band on  Brigg's  estate  for  several  years.  Mrs.  Conger 
was  tonherly  a  prima  donna  under  the  stage  name  of 
Dorothy  Morton.  She  filed  the  will  for  probate  yester- 
day at  Somerville,  N.  J.  No  explanation  was  given  of 
the  suicide,  but  it  was  reported  that  Mr.  Briggs  had 
lost  heavily  on  the  failure  ot  a  show  he  was  backing 
He  was  about  45  years  old.  He  inherited  the  mcome  of 
?500,000  from  his  father,  Benjamin  Brigg,  a  former  pres- 
ident of  the  Cunard  •  Steamship  Company  and  at  the 
time  of  the  death  of  his  mother,  eight  years  ago  was 
reputed  to  be  worth  *1,600,000.  Dorothy  Morton  is  best 
remembered  on  the  Pacific  Coast  as  the  star  of  The 
Fencing  Master,  a  romantic  opera  by  Reginald  de 
Koven.  :    ',        .  . 

Enrico  Carliso,  the  world's  most  popular  operatic 
tenor,  started  Jast  week.  to.  mike  a  record  in  the  con- 
cert world.  He  has  given  concerts  sparingly  for  the 
last  decad?,  but  this- time  .fie  "will  go  to  most  of  the  cities 
in  the  Middle  West  and  South  that  have  auditoriums 
large  enough  to  seat  500O  persons  or  more.  His  man- 
agers refuse  to  let  him  sing  to  smaller  audiences.  This 
will  be  Sir.  Caruso's  longest  tour.  He  is  accompanied 
by  P.,  C.  CoppicUs,  concert  manager;  Ernest  Henkel 
financial  expert,  to  look  after  the  box  office  receipts-' 
Albert  StOfissel.  violinist,  and  Alice  Miriam,  soprano'. 
There  are  two  accompanists,  a  secretary  and  the  usual 
personal  attendants. 


BENNO    MOISEIWITSCH 

PlaniHtH    Are    Admoiilxhea    Not    to    MiBx    the    Recital    by 

Benno  Moineinltsch.  Ru»la'a  Newext^lnnUtlc  GeniiM, 

at    ScottiNh    Rite    Hull    Aext    Tbur«da}-    Night 

Jan  Kubelik,  the  violinist,  who  has  been  abroad  six 
years,  returned  last  Monday  on  the  French  liner  La 
Savoie  for  a  concert  tour  in  this  country.  His  program 
this  season,  he  said,  would  contain  three  concertos 
which  he  had  composed  while  living  in  Czecho-Slovakia. 
He  said  his  twin  daughters,  now  sixteen  years  old,  had 
become   exceptionally  good   violinists   and   would   soon 

join  him  in  this  country.  ;  —■ 

John    Philip    Sousa    and    his    band    celebrated    their 

Mme.    Sciiumann-Heink,    who   has   for   several   years  twenty-eighth    anniversary    last    Sunday   night   with    a 

been    making    her   home    in    Southern    California,    last  ^^'^  concert  at  the  Hippodrome.     For  a  quarter  of  a 

week  bought  a  home  in  this  city  on  fashionable  Murray,  century  his  marches  have  been  the  standard  military 

Hill,  near  the   town  residence  of  J.   P.   Morgan.     The  ^^""^  works  and  at  the  head  of  his  musicians  he  has 

news  was  divulged  in  the  real  estate  columns  in  the'  fver  been  a  picturesque  figure.    Among  those  who  aided 

following  matter-of-fact  note:  '"   "^^   celebration    were   eight   other   composers,    who 

"Brown,  Wheelock  Company,  Inc.,  sold  for  the  estate  ^''^  responsible  for  the  music  of  fifty  popular  musical 

of  Ruth   Dana  Draper,   123   East   Thirty-sixth   street    ai  comedies,   Gustave  Kerber,   Raymond  Hubbell.  Jerome 

five-story  English  basement  dwelling,  to  Madame  Schu-  Kern,   Irving  Berlin,    Silvio   Hein,   A.   Baldwin    Sloane, 

mann-Heink,   14x98.9."  Louis  Hirsch  and  Earl  Carroll.     Four  soloists  and  two 

The  distinguished  contralto,  after  having  owned  orators  also  appeared.  De  Wolf  Hopper  spoke  in  he- 
country  homes  both  in  New  Jersey  and  in  California.  ^''^'^  °*  ^^-  SouSa's  admirers  in  the  theatrical  world 
finds  that  as  a  base  of  operations  for  her  musical  ac-  *°<^  •'o'"i  M.  Pulton,  ot  the  Musicians'  Club,  for  the 
tivities  she  needs  a  house  in  the  metropolis,  where  she  "lusicians  of  New  York.     The  soloists  were  Miss  Mary 


can  hang  up  her  hat  when  necessary. 


The  Oscar  Hammerstein  Memorial  Foundation,  in- 
tended to  provide  money  tor  sending  American  music 
students  of  small  means  to  foreign  conservatories,  has 
been  under  investigation  in  District  Attorney  Swann's 
oifLce  for  three  weeks.  George  Blumenthal,  manager 
ot  the  Manhattan  Opera  House,  and  business  associate 
of  the  late  impresario,  appeared  before  Judge  William 
H.  Wadliams  in  General  Sessions,  accompanied  by  As- 
sistant District  Attorney  Edwin  P.  Kilroe,  with  mem- 
bers ot  the  additional  September  Grand  Jury,  asking 
that  Mr.  Blumenthal  be  compelled  to  show  cause  why 
he  should  not  be  held  in  contempt  of  court  for  refus- 
ing to  answer  certain  questions.  The  investigation 
was.  instituted  on  complaint ;  of  W;  Percival  Monger,  a 


Baker,  soprano;  Miss  Florence  Hardeman,  violinist; 
H.  John  Dolan,  cornetist,  and  George  J.  Carey,  xylo^ 
phonist.  Mr.  Carey  is,  a  virtuoso  ot  the  drumsticks. 
He  was.  next  to  Sousa's  marches,  the  sensation  of  the 
concert.  Gavin- Dhu  High. 


anasement:    J.     H.    Fitzpatrick, 
AViuflNor-GiiCtOD     Hotel.     Chieago,     Ilili^ois 
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SCOTTI  OPERA  SEASON 


(Continued  from  Page  1.  Col.  4) 
is  tlie  ensemble  effect  we  are  after.  Miss 
Sundelius  represented  the  real  Musette. 
not  the  artificial  one.  She  sang  the  role 
with  distinction  and  discrimination.  She 
exhibited  a  soprano  of  fine  timbre  and 
warmth.  Indeed  it  was  a  privilege  to 
hear  her. 

Paolo  Ananian  in  the  role  of  Benolt  was 
a  great  and  pleasant  surprise.  AVe  had 
become  so  used  to  finding  this  role  en- 
trusted to  a  mediocrity  that  it  was  indeed 
a  relief  to  discover  it  in  the  care  of  an 
artist  who  does  not  mistake  humor  for 
buffoonery  and  comedy  for  clownishness. 
He  also  appeared  in  the  role  of  Alcindoro 
and  in  this  part  as  well  as  the  preceding 
he  exhibited  the  rare  art  of  repression 
which  manifests  itself  by  accentuation 
of  elimination,  if  you  know  what  we  mean 
by  that.  Giovanni  Martino  in  the  role  of 
Colline  was  thoroughly  in  harmony  with 
the  rest  of  the  excellent  cast.  He  sang 
the  famous  Coat  Song  with  even,  dignified 
and  calm  artistry  and  in  a  voice  the 
smoothness,  warmth  and  surety  of  which 
stiU  clings  to  our  ears.  It  was  a  per- 
formance of  the  highest  artistic  finish. 

We  have  waited  until  the  last  with  An- 
tonio Scotti,  because  it  is  the  most  pleas- 
ant part  of  the  performance  to  dwell 
upon.  To  describe  Scotti's  art  -baffles 
the  possibilities  of  the  vocabulary.  He 
is  the  personification  of  the  -essence  of 
histrionic  vocal  art.  The  ease  of  his 
declamatory  expression,  the  grace  of  his 
movements,  the  strength  of  his  mimicry, 
the  grasp  of  his  character  delineation,  the 
beauty  of  his  voice  and  the  ease  and  in- 
telligence of  his  vocal  expression  are 
things  that  must  be  heard  to  be  truly 
valued.     He  is  the  personification  of  the 


operatic  artist  at  his  highest  develop- 
ment. Scotti  represents  to  us  the  last 
word  in  operatic  singing  and  acting. 
There  is  no  superior.  There  cannot  bo 
any  sirperior.  After  Scotti — the  Deluge. 
And  his  delightful  and  charming  por- 
trayal of  Marcello  is  something  that  we 
cannot   reproduce   in   words. 

But  the  imprint  of  Mr.  Scotti's  genius 
upon  the  performance  was  not  confined 
to  his  individual  artistic  efforts.  The 
stage  direction  was  without  a  flaw,  and 
when  it  is  known  that  the  stage  was  an 
improvisation  and  the  producers  handi- 
capped in  many  ways,  (he  smoothness 
of  the  performance  and  the  even  stage 
action  become  more  miracles  to  he  ad- 
mired. The  second  act  was  splendidly 
handled  in  its  realism.  The  waits  be- 
tween acts  were  comparatively  short,  the 
big  production  being  concluded  a  little 
after  eleven  o'clock.  It  was  an  admirable 
contribution  to  operatic  art. 

While  the  roles  of  Louis  d'Angelo,  as 
Schaonard,  Paltrinieri  as  Parpignol  and 
William  (Clarke  as  the  sergeant  were 
not  predominating,  it  was  gratifying  to 
note  that  they  were  entrusted  to  artists 
who  lent  distinction  to  even  the  small 
parts.  Carlo  Peroni  was  entitled  to  the 
hearty  ovation  accorded  him  and  justi- 
fied to  bow  his  thanks  from  the  stage. 
The  orchestra  was  excellent  and  played 
with  the'  precision  and  musicianly  taste 
of  a  virtuoso  organization.  If  the  tempi 
occasionally  seemed  to  us  somewhat  de- 
liberate, this  is  a  matter  of  personal 
taste,  and  may  possibly  be  ascribed  to 
the  individual  ideas  of  the  artists  on  the 
stage.  Altogether  it  was  a  splendid  per- 
formance, and  will  be  cherished  by  us  as 
one  of  the  dearest  recollections  in  our 
long  experience  as  chronicler  of  musical 
-  events. 


innQ]  innig  Q  D  QUI  dsni  Ennnni 


"//  There  Is  No  Harmony  in  the  Factory, 
There  Will  Be  None  in  the  Piano'' 


When  you  put  a  Packard  Piano  in  your  home,  you  feel  that  at  last  you  have 
found  "the  hidden  soul  ol  harmony."  Its  delicate  balance  of  action,  the 
exquisite  timbre  of  its  tone  and  the  symmetry  of  the  piano  itself  excite  your 
warmest  admiration.  There  are  Packard  Pianos  in  upright  and  player 
models,  at  prices  within  your  reach.  Come  to  our  store  and  hear  them 
played. 

GIRARDPIANOCOMPANY 

517    Fourteenth    Street,    Oakland,    California 


jtauamemm 


The  Conductor  of 
the  Metropolitan 
Opera  Company  in- 
dorses  the   Soloelle 


World  Famous  Conductor 

Successor  to  Mancinelli,  as  principal 
conductor  in  Rome,  Italy;  successor 
to  Campanini,  as  principal  conductor 
Royal  Opera,  Covent  Garden,  London, 
England;  successor  to  Toscaniini,  as 
principal  conductor  Metropolitan 
Opera  Company,  writes  of  the 

Soloelle 

The  Tone-Coloring  Solo  Player  Piano 

"I  was  a  skeptic.  The  Soloelle  surprised  me  beyond  words 
to  express  and  convinced  me  that  at  last  a  mechanism  has 
been  perfected  which  mirrors  the  musical  moods  of  its 
operator.  The  wonder  of  the  Soloelle  lies  in  separate  con- 
trols for  melody  and  accompaniment,  p-;rmitting  treatment 
of  the  tone-coloring  of  melody  and  accompaniment  individ- 
ually. This  is  entirely  new  and  places  the  Soloelle  firmly 
upon  the  artistic  plane." 


The  marvelous  Soloelle  enables  you  to  play  all  the  music  you  love 
best  just  as  you  love  best  to  play  it.  It  gives  to  you,  yourself,  the 
mastery  of  tone — the  mastery  of  interpretation,  even  if  you  have  no 
knowledge  of  the  keyboard. 

It  is  a  pleasure  to  show  and  explain  to  you  the  wonders  of  the 
Soloelle  in  our  studios. 

Hear  and  play  the  Soloelle  before  you  buy  ANY  Player  Piano. 

Price,  $750  to  $1750 

Terms  to  suit  Other  instruments  in  exchange 


26  O'Firrell  Street  2460  Misiion  Street  535  I4lh  Street 

San  Franciico  San  Franciico  Oakland 

321  Sixth  Street  121  N.  lit  Street 

Richmond  San  Joio 


Exclusive  Knabe  Dealers 


Licensed  Soloelle  Dealers 
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Scotti  opera  Season  a  Brilliant  Success 


(Contiinied  from   Page  13) 


L'ORACOLO  AND  PAGLIACCI 


If  anyone  had  been  In  doubt  regarding  the  impres- 
sion made  by  the  Scotti  Grand  Opera  Company  upon 
the  opera  loving  iicople  of  San  Francisco  such  doubt 
was  rapidly  dlssiiiatcd  when  the  attendance  on  Tues- 
day evening  was  as  large,  it  not  larger,  than  on  the 
llrst  night.  Surely  more  than  five  thousand  people  must 
have  been  In  attendance.  Unless  the  company  was 
in  every  respect  worthy  such  big  demand  tor  seats 
would  have  been  absolutely  impossible.  And  the  per- 
formances again  proved  the  proflciency  of  the  casts, 
although  in  Pagliacci  the  standard  set  of  the  first 
niglit  was  not  quite  equalled. 

On  this  occasion  San  Francisco  heard  for  the  first 
time  the  one  act  music  drama  L'Oracolo,  based  on 
C.  B.  Fernald's  gripping  Chinese  atmospheric  play,  the 
Cat  and  the  Cherub.  There  must  surely  have  been  an 
object  lesson  for  those  who  do  not  believe  in  grand 
opera  sung  in  English.  When  you  endeavor  to  take 
up  the  cudgel  in  behalf  of  opera  being  sung  in  the 
native  tongue  of  this  country  you  are  told  that  it  is 
net  artistic  to  sing  opera  in  anything  but  the  language 
in  which  it  was  originally  written;  that  the  music  is 
set  to  words  and  it  is  impossible  to  fit  this  music  to 
other  words  but  those  originally  employed. 

Surely  this  could  not  be  true  of  L'Orocolo.  It  is 
originally  written  in  English.  It  was  then  translated 
into  Italian.  Then  an  Italian  wrote  music  to  it.  It  is 
now  given  in  San  Francisco,  where  we  are  supposed 
to  li..ten  seriously  to  Chinese  people  sing  Italian  music 
n  ihe  Italian  language,  and  yet  those  opposed  to 
.".caring  grand  opera  in  English  do  not  see  any  humor 
in  this  situation.  Surely  when  one  seeks  stubbornness 
it  is  found  in  its  most  primitive  and  incurable  form 
au-ong  music  lovers  who  have  cultivated  prejudices 
.'.gainst   imaginary   artistic   proprieties. 

We  presume  that  Antonio  Scotti  with  his  fine  sense 
of  artistic  details  is  presenting  this  so-called  music 
drama  according  to  the  ideas  of  the  composer  and 
librettist.  Having  witnessed  Mr.  Scotti's  thoroughness 
in  this  direction  at  other  times  we  know  that  his  share 
of  the  work  is  beyond  criticism.  When  we,  therefor*, 
are  compelled  to  say  that  the  operatic  presentation  of 
The  Cat  and  the  Cherub  lacks  conviction,  atmosphere, 
realism  and  dramatic  sincerity,  we  are  aiming  our 
shafts  of  criticism  at  the  compilers  of  the  work.  The 
opening  scenes  of  the  opera  do  not  in  any  way  resem- 
ble the  morning  of  a  Chinese  New  Year's  Day,  even 
though  it  be  the  fifth  of  a  series,  as  we  remember  it 
from  olden  days.  Indeed  the  scene  as  depicted  in 
L'Oracolo  and  described  in  the  libretto,  does  not  differ 
from  any  scene  during  the  balance  of  the  year. 

The  Chinese  music  is  also  notable  by  reason  of  its 
absence.  Franco  Leoni  seems  to  be  an  excellent  con- 
trapuntist, orchestrator  and  orchestral  trickster,  but 
as  to  individuality  of  treatment,  specific  musical  Ideas 
and  realistic  interpretation  of  the  sentiments  con- 
tained in  this  vivid  drama  from  Chinese  life,  he  does 
not  appear  to  have  the  remotest  conception.  There 
is  not  even  the  inkling  of  a  characteristically  Chinese 
strain.  What  may  be  considered  a  little  oriental  color 
in  the  music,  like  the  strumming  on  the  strings,  the 
high  pitched  violin  tones,  the  occasional  introduction 
of  a  gong,  the  graceful  and  mellifluous  bells  could  be 
anything  oriental,  not  necessarily  Chinese.  Even  the 
rarely  employed  high  notes  of  the  oboe  do  not  really 
describe  the  Chinese  character  of  that  instrument 
which  sounds  somewhat  like  the  oboe. 

While  Puccini  did  not  entirely  succeed  in  attaining 
the  glimpses  of  Japanese  melody  during  the  Mme.  But- 
terfly story,  nevertheless  he  succeeds  in  getting  suffi- 
ciently close  to  the  Japanese  musical  idiom  for  it  to  be 
recognized.  But  Franco  Leoni  does  not  seem  to  have 
the  slightest  smattering  of  what  Chinese  music  sounds 
like.  At  no  time  does  there  appear  a  real  thread  of 
Chinese  music.  It  is  a  pity  for  there  are  innumerable 
opportunities  for  such  strains,  especially  during  the 
religious  ceremonies.  The  music  is  essentially,  and 
almost  exclusively,  Italian,  and  even  here  Leoni  is  not 
original.  He  proves  to  be  only  too  well  acquamted  with 
Puccini,  Mascagni  and  others.  However,  the  work  is 
richly  and  thoroughly  orchestrated  and  notable  for  the 
delightful  passages  of  tone  color  effects.  But  L'Ora- 
colo from  a  musical  standpoint  does  not  add  anything 
worth    while   to   our   library. 

From  a  dramatic  standpoint  there  is  also  much  to  be 
desired.  In  the  first  place  it  is  ludicrous  to  listen 
to  a  Chinese  drama  in  the  Italian  language.  The  prin- 
cipal effect  of  Oriental  expression  lies  in  the  poetic 
and  flowery  character  of  the  phrases.  We  can  imagine 
how  well  the  lines  given  to  Win-San-Luy,  the  lover; 
Ah-Yoe,  the  youthful  Chinese  maiden;  Win-Shee,  the 
doctor,  and  also  the  prophesy  of  the  Fortune  Teller 
must  sound  in  English,  as  we  know  the  Chinese  and 
their  picturesque  language.  There  is  music  in  the 
very  lines  of  such  sentiments,  and  it  should  be  easy 
enough  to  transpose  them  into  instrumental  and  vocal 
phrases.  But  neither  the  music  nor  the  words  in  the 
libretto  exhibit  that  lucidity  of  expression  which  the 
original  play  so  aptly  reveals. 

You  will  see  how  little  Antonio  Scotti  and  his  co- 
artists  had  to  use  as  a  foundation  whereupon  to  build 
their  artistic  structure,  and  yet  it  is  surprising  how 
they  succeeded  in  gripping  the  attention  of  the  huge 
aiidience.  It  is  the  sheer  force  of  the  artistic  atmos- 
nhere  created  by  the  interpreters  of  the  roles  that 
represents  the  most  admirable  factor  in  the  presentation 
of  L'Oracolo  as  we  witnessed  it  at  the  Civic  Auditorium 
last  Tuesday  evening. 


There  is  above  all  Antonio  Scotti's  unforgettable  im- 
personation  of  Chim-Pang,  the  proprietor  of  the  optam 
den.  His  make-up  was  a  masterly  portraiture  of  the 
typical  Chinese.  His  facial  expression  was  eloquent  In 
Its  varying  moods.  His  attitude,  even  the  holding  of 
his  hands,  which  seemed  to  be  cursed  with  long,  eely 
fingers,  was  peculiarly  Chinese.  His  leer  sent  the  shivers 
down  responsive  spines.  His  death  struggle  will  not 
easily  be  forgotten  by  those  who  heard  It.  Surely  to 
witness  Scotti's  graphic  and  realistic  Impersonation  of 
the  character  of  Chim-Fang  la  an  experience  that  stands 
out  boldly  among  the  few  truly  great  artistic  master- 
pieces of  the  operatic  stage. 

From  a  musical  as  well  as  dramatic  standpoint  the 
Doctor  of  Giovanni  Martino  was  a  close  second  to 
Mr.  Scotti's  role.  Mr.  Martino  grasped  exactly  the 
calm,  unruffled,  dignified  character  of  the  Chinese. 
He  comes  through  the  most  thrilling  ordeals  without  an 
apparent  movement  of  his  face  or  twitching  of  his 
body.  Nevertheless,  the  even  flow  of  fervid  language 
comes  easily  from  his  lips.  His  vocal  expression  sur- 
passed even  his  splendid  work  of  the  previous  per- 
formance in  La  Boheme.  The  deep,  sonorous,  resonant 
bass  tones  rolled  forth  with  delightful  ease  and  clear 
intonation.  That  Mr.  Martino,  after  lifting  the  heavy 
body  of  Chim-Fang  upon  the  bench,  so  as  to  escape 
the  notice  of  the  passing  policeman,  was  able  to  con- 
tinue singing  with  as  much  ease  as  if  he  had  not 
strained  himself  to  lift  a  dead  weight  was  one  of  the 
truly  remarkable  phases  of  the  performance.  It  would 
seem  as  if  he  would  have  no  more  breath  left  to  sing 
with. 


ANTONIO   SCOTTI. 

The    FamouM    Baritone    und    ImpreHario    of    tbe    Scotti 

t^rand  Opera  Compaoy 

Mario  Chamlee,  who  in  the  role  of  Win-San-Luy 
sang  the  leading  tenor  role,  also  revealed  himself  as 
one  of  the  true  artists  of  the  company.  He  acted  and 
sang  with  ease,  revealed  a  pure  lyric  tenor  voice  of 
singular  pliancy  and  acted  his  part  naturally  without 
strain  and  without  undue  exhibition  of  delsartian  emo- 
tion. Among  the  principal  roles  remaiiis  the  part  of 
Hua  Quee,  the  young  Chinese  maiden,  who  in  the  care 
of  Marie  Sundelius  became  a  charming  and  likeable 
picture  in  this  intense  ensemble.  The  aria  sung  by 
the  girl  at  the  window  is  the  first  and  only  musical 
portion  of  the  production  that  seems  understandable 
and  that  stands  out  as  distinct  among  a  long  series  of 
ensemble  effects.  This  gives  us  an  opportunity  to  say 
that  there  is  no  aria,  duet  or  other  feature  of  a  similar 
character  that  can  be  remembered.  L'Oracolo  must  be 
heard  as  a  complete  production  rather  than  a  series 
of  individual  vocal  achievements  in  order  to  he  appre- 
ciated. However,  Marie  Sundelius  stands  out  among 
the  pleasant  pictures.  She  sang  delightfully,  looked 
charming  and  acted  her  part  with  conviction  and  Tersl- 
similitude.  It  was  truly  an  excellent  artistic  and  musi- 
cal performance. 

Louis  Angelo  as  Hoo-Tsin  and  Mary  Kent  as  Hua- 
Quee,  fitted  well  into  this  dramatic  action  and  musical 
setting.  They  contributed  their  share  toward  a  well- 
rounded  out  and  impressively  presented  production. 
The  orchestra  under  the  able  direction  of  Carlo  Feroni 
added  another  victory  to  its  excellent  performances. 
Indeed,  we  urge  you  to  hear  L'Oracolo,  not  so  much  as 
a  composition,  but  as  a  work  of  masterly  ensemble 
effects,  vocal  expression  and  histrionic  art.  We  are 
sure  you  will  not  regret  hearing  this  performance,  even 
though  blonde  and  titian  haired  Chinese  maidens  in 
queer  costumes  are  not  known  in  San  Francisco's  China- 
town. 


lent  Pagliacci  would  have  been  preeentod,  It  would 
ncceBsarily  have  suffered  after  such  an  exceptionally 
fine  performance  of  L'Oracolo.  Then,  loo,  the  slngera 
who  appeared  in  Pagliacci  had  not  yet  become  accus- 
tomed to  the  peculiar  acoustic  character  of  the  audi- 
torium. It  seems  that  the  singers  cannot  hear  their 
voices.  This  naturally  leads  them  to  sing  louder  than 
they  ordinarily  would  do.  Thus  there  is  created  a 
strain.  We  are  sure  that  both  Morgan  Kingston  and 
Anna  Roselie,  who  Interpreted  respectively  Nedda  and 
Canlo,  were  Influenced  by  that  condition.  However 
both  revealed  excellent  voices  which  under  more  sat'- 
isfactory  conditions  would  undoubtedly  be  heard  to  bet- 
ter advantage.  We  shall  hear  them  again  before  the 
end  of  the  season,  and  give  them  due  credit. 

Millo  Picco  as  Tonio  did  not  reveal  the  depth  of 
the  baritone  voice  required  by  the  part.  While  his 
voice  has  resonance  in  the  middle  and  high  position, 
it  seems  to  lack  color  in  the  low  tones,  with  the  result 
that  considerable  of  the  vocal  score  of  TonIo  is  lost. 
But  the  surprise  of  the  evening  was  Mario  LaurentI, 
whose  beautiful  baritone  voice,  fine  phrasing  and  ex- 
cellent acting  was  surely  a  treat. .  It  was  the  finest  im- 
personation of  Silvio  we  have  witnessed  in  years.  Or- 
chestra and  conductor  again  added  greatly  to  the 
artistic  character  of  the  performance. 

In  conclusion  we  wish  to  express  thanks  to  Bradford 
Mills  and  Merle  Armitage  tor  booking  the  Scotti  Grand 
Opera  Company  in  the  far  West.  They  certainly  showed 
excellent  judgment  and  we  trust  Mr.  Scotti  recognizes 
the  service  performed  by  these  managers  for  the  good 
of  music  and  the  financial  welfare  of  the  distinguished 
operatic  baritone.  It  Is  impossible  to  review  the  rest 
of  the  performances  until  next  week,  when  the  company 
will  be  in  Los  Angeles. 


This  afternoon  the  company  will  present  Madame 
Butterfly  and  this  evening  L'Oracolo  will  be  repeated, 
this  time  together  with  Cavalleria  Rusticana.  Tomor- 
row afternoon  La  Boheme  will  be  given  again.  To- 
morrow evening  a  concert  program  will  be  presented. 
. ^ 

MUSICIANS'   FESTIVAL    AND    BALL 

The  thousand  and  more  members  of  the  local  branch 
of  the  American  Federation  of  Musicians  are  looking 
forward  with  keen  anticipation  to  the  big  music  festi- 
val and  ball  which  they  will  give  at  the  Exposition 
Auditorium  on  Wednesday  evening,  October  20th. 
Nothing  has  been  left  undone  to  make  the  affair  a 
stupendous  success,  and  the  relief  fund  of  the  organ- 
ization, which  is  to  be  benefited  by  the  affair,  will 
doubtless  be  handsomely  augmented.  The  musicians 
only  call  upon  their  friends  once  a  year  for  aid  to  their 
charity  fund,  and  hitherto  these  calls  have  been  In  the 
form  of  picnics  and  outdoor  celebrations. 

This  year  the  music  festival  and  ball  will  be  sub- 
stituted and  from  present  indications  the  event  will 
be  repeated  annually.  Dancing  will  begin  the  evening, 
to  the  music  of  a  wonderful  band,  and  at  half-past  ten 
a  concert  will  be  given,  with  the  largest  orchestra  ever 
assembled  in  California,  directed  by  Herman  Heller, 
Gino  Severi,  Ulderico  Marcelli  and  Giovanna  Coletti. 
When  the  200  picked  instrumentalists,  who  will  con- 
stitute the  orchestra,  finish  their  numbers  dancing  will 
be  resumed  and  continued   until  a  late  hour. 

The  various  committees  in  charge  of  the  big  affair 
are  as  follows: 

Finance— G.  W.  C.  Kittler,  C.  H.  King  and  J.  J. 
Matheson. 

Auditorium — ^John  D.  Hynes,  chairman. 

Concessions — Philip  A  Sapiro,  chairman;  George 
Pinto  and  Gus  Selo. 

Theatre  Advertising  and  General  Publicity — ^A.  A. 
Greenbaum,  chairman. 

General  Reception — Oakland:  J.  F.  O'Connell,  chair- 
man, J.  J.  Atkins,  George  E.  Williams  and  Mabel  E. 
Smith.     San  Rafael  representative,  F.  von  Binna. 

Music — Philip  A.  Sapiro,  chairman;  F.  Hyman,  H. 
Meyers,  M.  F.  Walton,  Walter  Oesterreicher  and  Dex- 
ter M.  Wright. 

Honorary  Music — Alfred  Hertz,  Paul  Steindorff,  Chas. 
H.  Cassasa,  Herman  Heller,  Theodore  Bendix  and  Ed- 
win H.  Lemare. 

Program  and  Printing — Harry  Menke  and  J.  J.  Mathe- 
son. 

Invitation— C.  H.  King,  H.  C.  Payson  and  A.  J.  Hay- 
wood. 

Decorations— G.  W.  C.  Kittler,  A.  J.  Haywood  and 
H.  Meyer. 

Band  Advertising — George  Pinto,  Wm.  H.  Lee,  F. 
Hyman,  H.  C.  Payson  and  G.  A.  Fabris. 

General  Advertising — Samuel  Davis  and  J.  T.  Mc- 
Carthy. 


Miss  Ruth  Florence,  an  unusually  gifted  soprano  solo- 
ist, who  has  been  quite  successful  professionally  dur- 
ing the  last  few  years,  created  such  an  excellent  Im- 
pression at  the  T.  &  D.  Theatre  in  Oakland  last  week 
that  she  has  been  re-engaged  for  a  second  week.  She 
scored  a  special  success  with  her  delightful  interpreta- 
tion of  the  Mnsetta  aria  from  La  Boheme  and  the  Waltz 
Song  from  Friml's  Firefly.  Miss  Florence  is  the  pos- 
sessor of  a  clear,  ringing  soprano  which  she  uses  with 
spirit  and  vivacity.  She  never  fails  to  arouse  the  en- 
thusiasm  of  her  audiences. 


After  hearing  two  such  excellent  performances  as 
La  Boheme  and  L'Oracolo  it  would  have  been  indeed 
astounding  if  Pagliacci  would  have  been  equally  ex- 
cellent, This  could  not  be  expected.  After  an  In- 
tensely artistic  production  iliere  must  come  eventually 
a  reaction.    And  we  believe  that  no  matter  how  excel- 


Frank  H.  Colby,  editor  of  the  Pacific  Coast  Musician 
of  Los  Angeles,  and  one  of  California's  leading  organ- 
ists and  composers,  was  in  San  Francisco  last  week 
on  his  way  to  British  Columbia,  where  he  will  spend 
a  well  merited  vacation.  Mr.  Colby  was  busy  calling 
on  friends  and  possibly  will  spend  a  day.  or  two  in 
San  Francisco  on  his  return  trip.  He  spoke  In  glowing 
terms  of  the  musical  prospects  of  Los  Angeles  for  the 
ensuing  season  and  expressed  himself  pleased  with  the 
progress  made  by  the  Pacific  Coast  Musician. 
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KAJETAN  ATTL  Brandt's  Conservatory  of  Music 


HARP    ITKTUOSO 

Soloist    San    Prandaco    Symphony    Or«lie«- 

tr«.     Available   for   CoDccrls,    RecltaU   and 

I  mat  rue  t  loo. 

Stodloi   1004    Kobler    A    Chaa*    BnUdlac 

Rea.    Pkone    Bar    View    619 


CECIL  FANNING,  Baritone 

H.   B.  TURPIN»    Aeeompanlat 
Addrcaai    L..  B.  Behrnier,  Andltorlom  Bide, 
Loa  Aavelaa,  Cal.,  or  Mra.  Jeaaiea  Colbert, 
401   Hearat   Bids.,   San   Francisco,  Cal. 


22U    SCOTT   ST..   Met.   Clay   A  Waiblnstoo 
Mr.    Noah    Brandt.    VInlln 
Mrs.    Noah    llrnndt,    I*lano 

HELEN  COLBURN  HEATH 

Soprnun  SoloUt,  Tfni|tlt>  Kmiinii  Ki.  Con- 
cert nnd  Church  Work.  Vocal  Inntruc. 
tlou.        ar»:JU     tiny     S».,     I'huue     Wcm     4HtiO. 

MISS  FRANCES  MARTIN" 

^•ONCIOUT     PIA\I«T     AM>    TIOAtllRR 
Rft.    Studhi:    ttOl    Cicoricln    St..    A'allejo,    Cal. 


PIANIST   AND   TEACHER 

Residence  and   Studio,  6128  Hlllecaas  Ave^ 
Oakland.      Tel.   Piedmont  KOOS. 


The  San  Francisco  Savings  and  Loan  Society 

SAVINGS       (THE    SAN    FRANCISCO    BANK)       COMMERCIAL 
B26  CallfDmla   Street.  San   Prancl.co,   Cal. 

Member  of   the   Federal    Renerve   SyKteni 
Member  of  tlie   Aaaoctated   Savins.   Bank,  of   San   Pranclaeo 

MISSION  BRANCH.  MiMilon  and  21. t  Streeta 

PARK-PUE9IDIO   DISTRICT   BRANCH.   Clement   and   Tth    Ave. 

HAIGHT  STREET  BRANCH.  Halsht  nnd  Belvedere  Streeta 

JDNE  30tb.  1920 

Assets  $««.840,37fl.0S 

Deposits""/"".'".."'".'.'.'. 6S3.'S2,2«».17 

Capital  Actually  Paid  Up 1,000,000.00 

Reserve   and   Contingent   Funds 2,488,107.78 

Employees'    Pension    Fund 330,»51.3« 

OFFICERS — JOHN  A.  BUCK,  President;  GEO.  TOURNY.  Vice-President  and 
Uanager:  A.  H.  R.  SCHMIDT.  Vice-President  and  Cashier;  E.  T.  KRUSE,  Vice- 
President;  A.  K.  MULI..ER.  Secretary;  WM.  D.  NEWHOUSE,  Assistant  Secretary; 
WILLIAM  HERMANN.  GEO.  SCHAMMBL,  G.  A.  BELCHER,  R.  A.  LAUBNSTEIN. 
Assistant  Cashiers;  C.  W.  HETER,  Manager  Mission  Branch;  W.  C.  HEYER. 
Manager  Park-Presidio  District  Branch;  O.  F.  PAULSEN,  Manager  Haight  Street 
Branch;  GOODFELLOW,    BELLS,    MOORE    &    ORRICK,    General    Attorneys. 

BOARD  OF  DIRECTORS— JOHN  A.  BUCK,  GEO.  TOURNY,  E.  T,  KRUSE, 
A  H  B  SCHMIDT,  I.  N.  WALTER,  HUGH  GOODFELLOW,  A.  HAAS,  E.  N, 
VAN   BERGEN,   ROBERT   DOLLAR.   E.   A.   CHRISTENSON,   L.   S.   SHERMAN. 


ROSCOE  WARREN  LUCY      MRS.  EDWARD  E.  BRUNER 

SOPRANOi     Available     for     EnKasementa 
Studloi   8SO  43rd  Ave.  Phone:   Pac.  0230 

JACK  EDWARD  HILLMAN 

BARITONE 

llOlt     RuNh     Strr.'l.     Siin     l-'rnnr|Hco 
Realdenee  Phone  Franklin  506K 

Marion  Ramon  Wilson 

CONTRALTO 

Opera  and   Concert.     Earopcan   Credentlala 

1801    CallfornU    St.     Tel.    Prospect    3620, 

Mary  Coonan  McCrea 

TEACHER     OP     SINGINtS 

En.e   of   Production   and    Purltr   of   Tone 

370    Sutter    SI.    ITuea..   Wed.   and   Thur..) 

Tel.    DoUKlna    4233 


MRS.  A.  F.  BRIDGE 

TEACHER   OF    SINGING 
Studlot    1020  Scott  St.  Phone  Fillmore  1561 

MME.  ISABELLE  MARKS 

CONTRALTO 
Voice  Culture.     Suite  "C*  Kobler  A  Cbaae 
BolldlnB.      Telephone   Kearny   M54. 

ALMA  SCHMIDT- KENNEDY 

PIANIST 

Studio:      iTtST     Euclid     Avenue,      Berkeley. 
Phone    Berkeley    0006. 

ACHILLE  L.  ARTIGUES 

ORGANIST       ST.       MAHV'S       CATHEDRAL 

Piano   Department.   Hnmlln    School 
Orernn  nnd  Piano,  ArrlllajEn  Muslcnl  College 

ANIL  DEER  STUDIO 

78  Central  Avenue.     Phone  Park  lOtU 
By  Appointment   Only 

Evelyn  Sresovich  Ware 

PIANO 

Stndlot  1003  Kohier  &   Cha.e   Bids. 

Phone   Kearny   64&4 


ALCAZAR 


Mrs.   William    Steinbach    Joseph  George  Jacobson 


The  laughter  and  optimistic  cheer  of 
A  Cure  for  Curables  that  finds  Joyous  re- 
sponse at  the  Alcazar  this  week,  will  give 
way  next  Sunday  to  the  tense  and  grippy 
emotionalism  ot  The  Hypocrites,  one  of 
the  few  really  great  plays  of  the  present 
generation.  It  is  by  Henry  Arthur  Jones 
and  achieved  sensational  success  when 
produced  in  London  and  New  York  by 
the  late  Charles  Frohman.  The  Hypo- 
crites is  one  of  the  most  tremendous  dra- 
matic documents  that  ever  reached  the 
English  speaking  stage.  Its  emotional 
sweep  is  big;  its  scorching  satire  burns 
and  blisters.  In  adroitness  of  construc- 
tion, in  faultless  technic,  in  superb  liter- 
ary quality,  as  well  as  in  forceful  acting 
opportunities  this  simple  story  ot  a  girl's 
betrayal,  and  her  rehabilitation,  stands 
recognized  as  one  of  the  great  master- 
pieces of  the  modern  stage.  Its  scenes 
are  laid  in  England,  depicting  the  ter- 
rific struggle  of  a  fearless  young  clergy- 
man, with  the  full  force  of  noble  convic- 
tions, and  the  smug  Pharisees  who  vain- 
ly seek  to  dominate  him. 

But  it  might  Just  as  well  be  a  por- 
trayal of  present  American  conditions, 
more  vital  and  timely  now  than  when  it 
gave  the  playwright  world-wide  recogni- 
tion and  enduring  fame.  There  is  a 
picked  cast  with  Dudley  Ayres  as  the 
curate  of  Weybury;  Inez  Ragan  as  the 
wronged  girl,  Rachel  Neve;  Brady  Kline 
as  the  master  of  Plugenet  Court. 

FRANK  A.  WICKMAN 

PIANIST 
Heine  BIdg.,  8th  Floor.     Berkeley  Studio, 
2929   Forest  Ave.,  Tel.   Berkeley  4384. 

EMIL  HAHL 

VIOLIN    nnd     VIOI,\ 

Member    S.    V.    8yinphoo>     OrchcNlrn 

Rea.  Sludloi  4.31  lOlh  Ave..  Tel.  Parl«c  3438 

HENRIK  GJERDRUM 

PIANO 

1056    Leavenworth    Street 
Phone  Proapect  0482 

MISS  EMILE  LANCEL 

MK7./.0    SOPRANO 

Concert   nnd   Opera 

4.33  ISlh  .\ve.  Phone  Bay   VIeir  1461 


VOICE    CULTURE 

Studio: 

1)02   KOHLBR   A   CHASE    BLDQ. 

San  Fmndaeo  Phonet   Kearny  EMM 


Jean  Criticos 

Scientific   EmLaalon  of  Voice 

Rea.   Stndlot   321   Mlchtand   Ave.,  Piedmont 

Tel.   Piedmont  78J 

In  Kohier  A  Chaae  Bids:. 

Studio  700 — Mon..  %Ved.  and   Frl. 


V 


Pedagogical  Music 
Course 

*      basod    on 

PRINCIPLE 
Mnterlnl    und     Proceaaea 
Included 

Information  mailed  upon  request. 
Demonstration    by    appointment. 

Address: 
EFPA   ELLIS   PERFIELD   MUSIC 

SCHOOL.    INC., 
U.'>0  McClure  llldsr.,  218  S.  Waboah 

Ave.,  Chicago,  111. 

After    September    1st,    New    York 

City  address  wlil   be: 

EFFA    ELLIS    PERFIELD 

41%    Weat   4.1th    Street 

Plione  Bryant  7233 


EULA  GRANDBERRY 

Soprano    SololMt    Und    Voice    Teacher 

SololNt   r>th  Church   of  ChrUt,   Sclentlat 

Studio:  out)  UuMb  St.,  Apt.  405 

Phone    ProN.   2tiDU 

HELENE  ALLMENDINGER 

DHA.MATIC    CONTRALTO 

Breathing — Voice    Plnccnieut — Knunclatlon 

Potter    SfudlOM.    I.TII    (nHtro    St. 

I'honc    LfikcNidc    705 


PIANO 
2712  Collfornln  St.  Phone  Fillmore  348 

ROSE  RELDA  CAILLEAU 

Opera    Comlque,    Parla 

Studio:    3107   Waahlncton    Street 

Phone  Fillmore  1847 


SIR  HENRY  HEYMAN 

SOLO  VIOLINIST  MUSICAL  DIRECTOR 
Teacher  Violin.  Viola.  Enaemble  Playlnc 
434    Spruce    Street.        Phone    Fillmore    llSl 

RUDY  SEIGER 

General  Mualcal  Director 

D.  H.  LInard   Hotela   Palace  and   Fairmont 

In  San  Franclac* 

Geo.  Stewart  McManus,  Pianist 

KOHLER  &  CHASE  BLDG. 

Phone,   Kearny   M64.      Rea.^   2140   Hyde   St. 

Phone    Proapect    5430 

FREDERICK  MAURER 

Teacher  of  Piano  and  Harmony,  Enaemble, 
C<MichlaK.  Studio:  1726  l.e  Hoy  Avenue, 
Berkeley.     Phone   Berkeley  &30. 

Ada  Clement  Piano  School 

3436   Sacramento  St.        Phone   Fillmore  898 

MRS.  CARROLL  NICHOLSON 

CONTRA  I,TO 
Teacher  of  Sln^lnc.    32  Loretta  Ave.,  Pied- 
mont.    Tel.  Piedmont  304.     Hon..  Kohier  A 
Chaae  Bide..  S.  P.     Telephone  Keamr  MM. 


Mrs.  Mackay-Caiitell 

VOICE 

Stndloi   807   Kohlrr   &  Cha.e   BldK. 

Tel.  I    Kearny   M54 

Realdenee   Tel.i    Berk.    1721-J 

PERCY  A.  R.  DOW 

TEACHER  OF  VOICE 
Stndloai     802  Kohier  A  Chaae  Bld^..  8.  F. 
M23  Oeeaa  Vlevr  Dr.,  Oakland   (Realdenee) 

DOUILLET   CONSERVATORY 
OF  MUSIC 

1731  JaekaoB  St.  Ban  FivBclaco,  CaL 


DOMENICO  BRESCIA 

VOICE    SPECIALIST — COMPOSITION 

Slndlo,  S0S-S04  KOHI.br  «  CIIASB  BLDQ. 

Phone  Keamr  MtM 


MRS.    CHARLES    POULTER. 

LNO  St.  AadrewB   Chorvk 


Volee  CnKnre.  Piano.  ftHH  X7lk  St,  Oak- 
land. Tel.  2079.  Kohier  <  Ckaa*  Dldc 
We«n<.dar.     Tel.  Keamr  MM. 


MISS  CHRISTINE  HOWELLS 

FLUTIST 
Avnllahle    for    Coneerta    a.    Solol.t    or    for 
Obllsato    Work.       He...     Belvedere,     Marin 
C«DBtr.      Tel.    Belvedere    IIW 


TEACHERS'  DIRECTORY 


SIGISMONDO  MARTINEZ 
661  Hyde  Street        Phone  Franklin  8211 

ELIZABETH   SIMPSON 
2518^4  Etna  St.,  Berkeley.  Tel.  Berk.  1310 

MISS  EDITH  CAUBU 
376  Sutter  Street  Phone  Douglas  269 

MRS.   JANET    ROWAN    HALE 

901   Powell  St.  Phone  Kearny  2930 

OLGA   BLOCK   BARRETT 
2626  Lyon  Street  Phone  West  1307 

ETHEL  DENNY 

903  Kohier  &  Chase  Building 

Phone   Kearny   5454 

MISS    MARION    FRAZER 
39  Gaffney  Building        Tel.  Kearny  2637 

J.   B.   ATWOOD 

2111   Channing  Way,   Berkeley,   Cal. 


MRS.   RICHARD  REES 

573  Scott  Street Tel.  Park  6175 

MRS.  OLIVE   REED  CUSHMAN 
433  Blwood  Ave.,  Oakland.   Tel.  Oak.  6164 

GEO.  N.  KRULL,  Baritone 
2468  Folsom  Street      Phone  Mission  3011 

MARY  ALVERTA   MORSE 

301  Spruce  Street  Pacific  1670 

ANTOINE   DE  VALLY 
Studio  973  Market         Phone  Sutter  733» 

MACKENZIE  GORDON 
2832  Jackson  Street  Phone  West  467 

JOHN  WHITCOMB  NASH 
501  Kohier  &  Chase  DIdg.  Tel.  Kearny  4991 

ESTHER    MUNDELL 
376  Sutter  St.  Tel.  Kearny  2637 

MME.   M.  TROMBONI 
Kohier  &  Chase  BIdg.,  Tel.  Kearny  6454 

MME.   M.    E.   VINCENT 
1224  Geary  Street      Phone  Franklin  4620 

JOHN  A.  PATTON 
900  Kohier  &  Chase  BIdg.   Tel.  Kearny  6454 


OTTO   RAUHUT 

357  Arguello  Blvd.         Phone  Pacific  3661 

HOTHER  WISMER 
3701  Clay  Street  Phono  Pacific  4974 

ARTHUR  CONRADI 
906  Kohier  &  Chase  BIdg.  Tel.  Kearny  64(4 

MME.  DE  GRAS8I 
2336  RuBsel  St.,  Berk.      Tel.  Berk.  856J 

G.  JOLLAIN 
376  Sutter  Street         Phon.  Koamy  1617 

ORLEY  SEE 

1004  Kohlor  It  Chue  BIdg.  T*l.  Douc.  l(7t 
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PACIFIC  COAST  MUSICAL  REVIEW 


WAGER  SWAYNE 

PIANIST  AND  ARTIST  TEACHER 
of  PARIS  and  Nli^W  YORK 

Now  in  San  Francisco 

2404  Broadway  Telephone  Fillmore  1905 

Pupils   Prepared  'b;    Public  Ptayiiig 


THK  MUSIC  STUD1<:NTS  SPELLINCi  BOOK 

ll>-    ItlltH.    CItOMIIY    ADAMH 

ThiH   book   Ih   deBiffnfd    not   only    lo   help   liiurn    to   readily    read    muBlc,    but   to 
tiain     both    eyo    ati*i    ear    wtmuItmii-oiiHly,       Al«o    to    Owvolop    tb«    tact  1  to    senHd 
without    which    no    one    can    K"I"    l""^"    command    of    keyboard    ri;«oijrc«« 
I'ubllMhcd     by    CI^AVTOIV    P.    HtlMMV    und    for    Habj    by    IIKNIIV    (illOIIK,    135 
Kvnriiy    St.,   Snu    Vv-jnvlHvo. 

20th  ANNIVERSARY  ADDITION  TO  BE 
PUBLISHED  SAT.,  OCTOBER.  23d 


CaliiforTvJa 


SOLOISTS 

EUGENIA  ARGIEWICZ 

AND 

LIZETA  KALOVA 

OFFERING 

"CONCERTO  FOR  TWO  VIOLINS"- 
Bach    (1685-1750) 

Sunday  Morning  Concert 

OCTOBER    10TH,    11    A.    M. 

HERMAN  HELLER,  Conductor 


U^^Ji; 


50 — Artists — 50 


^l^i^^ 


GEORGE  EDWARDS 

Teacher  of 
Piano,  Organ  and  Composition 


Studio  804  Kohler  &  Chase  Bldg. 

JKearny  5454 

Residence  1453  Willard  St. 

Phone  Park  2135 


STANFORD  MUSIC  SCHOOL 

JOSEPHINE    IVIARSHALL    FERNALD,    Director 

915   Waverley    St.        -       -  -        Palo   Alto,   Cal. 

Phone  P.  A,   711 

Mondays — 1010   Kohler  &  Chase   Bide:. 

San    Frauc'lMCO 


iTixmui 


Spn   FrnnclKCO 


ULDERICO 

MARCELLI 

CONDUCTING 
Tweniy-five  master  musicians, 
each  an  individual  ariist  in  in- 
terpretative picture  and  concert 
selections. 


»» 


DR.  CARLOS 

De  MANDIL 

World  famous  violin-virluoM 
and  conductor,  afternoons  and 
ovenines,  Hh  violin  leht  an 
ibt  muiiial  raze  of  Oakland. 


Showing  exclusively  **firat   runs"  the    FIRST 
NATIONAL  ultro-features  of--- 

D.  W.  Griailfa  {Catherine  MacDonald  Anita  Stewai 

Norma  Talmadge  Constance  Talmadge  King  Vidor 

Marshall  Neilan  Mildred  Harris  Chaplin  Charles  Raf 


SCHUMANN-HEINK 

Assi^ed  by  KATHARINE  HOFFMANN  at  the  Piano 

Season  1920-21 — Exclusive  Management  Haensel  &  Jones,  Aeolian  Hall,  New  York 


pan00 

Have  the  Exclusive  Fascinating  Tonal  Charm  of  the 

Cremona  Violins — the  Beauty  That  Ravishes 

the  Ear  and  Lingers  With  the  Memory, 

The  tone  of  a  Cremona  endures  thro'  the  ages — it  is  immortal! 
Immortal  also  is  the  tone  of  a  Mason  &  Hamlin  Grand — the  bewitching 
resonance  of  which  is  held  in  captivity  for  all  time  by  the  "Tension  Reson- 
ator "  used  exclusively  in  the  Mason  and  Hamlin  Grands. 

The  Mason  &.  Hamlin  price  is  HIGHER  than  that  of  any  Piano  in 
Chri^endom  (the  Grands  selling  everywhere  at  fixed  prices  ranging  from 
$1,500  to  $2,500).    Even  so,  it  is  the  preference  of  connoisseurs  who  seek  exclusive  arti^ic  supremacy,  irrespecftive 
of  coft. 

A  Strad  or  Amati  violin  is  PRICELESS  today — for  it  cannot  be  duplicated — its  maker  having  passed  away. 
Equally  priceless  would  be  the  Mason  &  Hamlin  Piano  today  were  its  makers  gone. 

Grands  in  Three.  Sises  'and  Uprights  will  be  gladly  shown  at  our  warerooms 


Two  Entrances 
135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


T^^ilgj^BAUeD® 


-MASON  ANP  MAMUN  HANOS- 


Oakland— 1209  Washington  Street 

Sao  Jose — 199  Sooth  First 

Sheet  Mnsic 
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Hertz  and  Orchestra  Hailed  at  First  Two  Concerts 

Greatest  Enthusiasm  Ever  Witnessed  at  Friday  Afternoon  Concert  of  Opening  of  a  Season— 

Masterly  Interpretation  of  Beethoven  Eroica  (No.  3)— First  Hearing  of  Richard  Strauss 

Composition  in  Three  Years— Casella  Rhapsodie  Makes  Fine  Impression 

at  First  Performance  in  San  Francisco. 


The  Symphony  Season  1920-21  opened  under  most 
auspicious  circumstances  at  the  Curran  Theatre  on  Fri- 
day afternoon,  October  8lh.  As  far  as  we  were  able 
to  perceive  the  house  was  practically  sold  out.  Any- 
way, the  lower  floor  did  not  reveal  one  vacant  seat  and 
all  boxes  and  loges  appeared  to  be  occupied.  It  was 
one  of  the  very  largest  Friday  afternoon  houses  we  have 
seen  during  the  history  of  the  present  Musical  Asso- 
ciation of  San  Francisco.  The  cordiality  toward  the 
conductor  and  the  orchestra  could  be  felt  even  before 
the  program  began,  and  this  presentiment  was  given 
full  Justification  at  the  moment  Alfred  Hertz  entered 
the  stage,  for  as  if  by  pre-arranged  signal  a  burst  of 
applause,  intermingled  with  cheering,  broke  forth  spon- 
taneously and  lasted  for  quite  a  while,  until  the  director 
gave  the  sign  to  begin  the  Eroica  Symphony.  It  was 
a  reception  that  told  in  no  uncertain  terms  that  Alfred 
Hertz's  popularity  is  as  great,  if  not  greater,  than  it 
ever  was,  and  that  everybody  was  happy  that  the  sym- 
phony season  had  once  more  started. 

It  would  have  been  difficult,  if  not  impossible,  to  chose 
a  composition  better  suited  to  open  the  season  than 
Beethoven's  Eroica  Symphony.  Apart  from  its  technical 
and  emotional  beauty,  which  we  shall  refer  to  later  on, 
it  represented  a  certain  evolutionary  historical  period 
of  the  day — a  period  that  signified  a  new  order  of  things, 
an  abandonment  of  political  fetters,  the  welcome  of 
personal  liberty  and  freedom,  the  crushing  of  autocracy, 
and  the  gradual  creation  of  order  from  chaos.  It  rep- 
resents the  apotheosis  of  the  French  revolution  as  per- 
sonified in  Napoleon  Bonaparte.  That  is  the  Napoleon 
before  his  emperor  ambitions  changed  him  into  another 
autocrat.  The  symphony,  as  is  already  so  well  known. 
represents  the  public  or  political  life  of  Napoleon,  the 
French  consul,  whom  Beethoven  admired  as  the  great 
Liberator.  It  is  equally  well  known  that  as  soon  as 
Beethoven  heard  that  Napoleon  had  accepted  the  offer 
to  become  emperor  from  the  French  parliament,  the 
master  tore  up  the  title  sheet  containing  the  dedication 
and  thereafter  disassociated  this  great  composition  from 
the  memory  of  the  famous  French  hero,  until  he  heard 
of  his  death  in  St.  Helena,  when  he  told  a  friend  "I 
have  already  written  his  funeral  march,"  meaning  that 
when  Napoleon  became  emperor  he  had  died  as  far  as 
Beethoven  was  concerned. 

When  It  comes  to  extracting  the  very  essence  from 
a  composition,  Alfred  Hertz  stands  among  the  fore- 
most exponents  of  the  classics.  There  is  no  composer 
before  the  world  who  was  so  effective  and  so  decisive  in 
his  opening  movement  of  a  symphony  as  Beethoven. 
He  spoke  straight  from  the  shoulder  and  the  beautiful 
theme  allotted  to  the  celli  that  is  heard  right  in  the 
beginning  is  one  of  the  most  striking  examples  of 
Beethoven's  genius  in  this  direction.  One  often  hears 
fanatics  of  the  ultra  modern  school  exclaim  that  melody 
is  "saccharine,"  that  it  lacks  body  and  decision,  that 
It  fails  to  transmit  authorly  and  that  It  does  not  reveal 
power.  Surely  such  people  cannot  possibly  have  lis- 
tened to  Beethoven's  symphonies  with  that  intelligence 
necessary  to  grasp  their  significance. 

We  know  of  no  symphony  conductor  before  the  public 
today  who  so  unerringly  puts  his  tinger  upon  the  high 
lights  in  the  Beethoven  symphonies  as  Alfred  Hertz 
does.  Like  the  school  teacher  explains  to  the  child 
the  meaning  of  words  by  means  of  pictorial  illustra- 
tions, Alfred  Hertz  succeeds  in  making  clear  to  his 
audiences  the  meaning  of  a  Beethoven  symphony.  Take 
the  allegro  con  brio  movement  for  instance  with  its 
joyous,  dignified,  broad  and  impressive  opening  strains. 
Then  the  simple  second  theme — simple  in  style,  beauty 
and  grace,  and  yet  so  difficult  to  appropriately  transmit 
to  the  hearer.  But  it  is  too  late  in  the  day  to  analyze 
this  Eroica  Symphony,  It  has  been  done  so  much  belter 
than  we  could  pos.sibly  do  it  that  we  shall  merely  refer 
to  Mr.  Hertz's  charming  and  matchless  reading  of  the 
Scherzo,  which  really  seemed  to  assume  the  form  of  a 
minuet,  so  daintily  limpid,  so  ethereally  swaying  were 
the  tones  wafted  to  the  hearts  of  the  hearers.  This  was 
80  much  more  striking  as  it  formed  a  contrast  to  the 
preceding  solemnity  of  the  funeral  march  with  its 
sombre,  mournful  cadences  that  ex|iress  the  very  acme 
of  sorrow  at  the  passing  of  a  great  soul. 

In  the  main  the  orchestra  responded  nobly  to  the 
suggestions  of  the  conductor.  The  bonis  could  have 
been  purer  and  less  "muddy."  But  the  horn  passages 
are  so  difficult  and  so  delicately  poised  in  the  work  that 


By  ALFRED  METZGER 

more  than  ordinary  virtuosity  is  necessary  to  alsvays 
bring  tliem  out  witiiout  a  ft:.\v.  Specially  well  done  was 
the  fugue  passage  in  the  last  movement  which  was 
given  a  throbbing,  clean,  and  healthy  expression.  It 
was  one  of  the  best  things  we  have  heard  the  orchestra 
do.  Surely  the  performance  of  the  Eroica  will  long  be 
remembered  by  those  who  heard  it  and  so  justly  showed 
their  appreciation  by  one  of  the  noisiest  and  longest 
ovations  on  record  here  in  the  annals  of  symphony 
music. 

The  stage  was  banked  with  beautiful  floral  tokens  of 
admiration  presented  to  Alfred  Hertz  by  a  host  of 
friends  and  admirers  who  realize  the  great  good  in  be- 
half of  music  that  has  been  the  result  of  Mr.  Hertz's 
wonderful  achievements  at  the  symphony  concerts 
during  the  last  five  years.     In  beginning  the  program 


with  the  Eroica  Mr.  Hertz  sensed  the  wishes  of  the 
master  who  specially  states  that  by  reason  of  its  length 
the  symphony  .should  be  given  as  near  the  beginning 
of  the  program  as  possible.  Today,  we  think  this  note 
would  not  be  necessary.  For  if  some  of  our  modern 
symphonies  are  not  exactly  longer,  they  surely  seem 
twice  as  long. 

It  was  good  to  hear  Richard  Strauss'  Don  Juan  after 
several  years'  intermission.  While  certain  fanatics  and 
bigots,  who  would  like  to  see  German  music  disappear 
from  our  concert  programs,  may  be  right  in  saying  that 
we  could  live  without  them,  there  certainly  has  not  been 
presented  any  evidence  that  we  are  better  off  without 
them.     Without  desiring  to  be  prejudiced  either  tor  or 

(Continued  on  Page  3,  col.  2) 
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pacikk:  coast  musical  r1':view 


The  DUO-ART  Piano 

Mo^  Marvelous  of  Player  Pianos 


^We  particularly  invite  musicians  and  music  teachers  to  ac- 
quaint themselves  with  the  DUO-ART  Piano.  It  is  a  mar- 
velous instrument  and  is  assuredly  the  Player  Piano  of  the 
future. 

^First  of  all  it  is  a  Piano  to  be  played  in  the  usual  manner — 
a  Stroud,  Steck,  Weber  or  Steinway — it  may  either  be  an  up- 
right or  a  grand  (in  the  Stroud,  upright  only). 
^Secondly,  it  is  a  Player  Instrument,  a  Pianola — the  standard 
among  Player  Pianos.  One  can  play  anything  in  the  world  of 
music  according  to  his  own  ideas  of  expression. 
^But  most  wonderful  of  all,  the  Duo-Art  is  a  Reproducing 
Instrument.  Inserting  a  Duo-Art  Roll  one  sits  meditatively 
drinking  in  the  beauties  of  the  finest  musical  masterpieces  played 


by  the  greatest  pianists  of  today — played  just  as  the  artist 
would  play  them  in  person — with  all  the  tone  coloring,  with 
a  touch  as  light  as  thistle  down  and  again  with  fingers  of  steel. 
One  listens  to  the  playing  of  Bauer,  Busoni,  Saint-Saens, 
Grainger,  Gabrilowitch  and  scores  of  others.  Is  this  not  mar- 
velous ? 

^  The  Duo-Art  is  the  Piano  which  created  a  sensation  at 
the  concerts  of  the  San  Francisco  Symphony  Orchestra,  when 
it  took  Harold  Bauer's  place,  playing  his  interpretation  of 
Saint-Saens'  Concerto  in  G  minor. 

<I|We  cordially  invite  you  to  come  in  and  listen  to  the  Duo- 
Art.  You  will  be  entertained  and  (we  believe)  you  will  be 
astonished ! 


We  carry  everything  in  Music — Stein,way  and  other  Pianos,  Pianola  and  Duo-Art  Pianos, 
Aeolian  Pipe  Organs,  Robert  Morton  Cathedral  Organs,  Victrolas  and  Victor  Records', 
Player  Rolls,  Conn  Band  Instruments,  String  and  Orchestral  Instruments,  Sheet  Music  and 
Music  Books. 


Sherman  Jpay  &  Co. 


Keamy  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

Sacramento — Stockton — Fresno — Vallejo — San  Jose 
Portland — Seattle — Tacoma — Spokane 


JEANNE  JOMELLI 

of   PariM    and    London 

Now  in  San  Francisco 

Vocal    Stadio;    Koliler   &   CliaNe   Bldg-. 

JPhonc   Kearny  5454 

ReNliIeiicc    Phone:    Prospect    5063 


Arrillaga  Musical  College 

Fernando    niicbelena.    President; 
A.  I..  Arli^ueN,  Vice-Pres.;  V,  de  Arrillagra,  Director 
Unexcelled  fncilitics  for  the  study  of  music  in  all 
Its   brancheM.     Large  Pipe   Org^an.     Recital   Hall. 

2315  JACKSON    STREET 
San  FranclHco.  Cnl.  Phone  West  4737 


Miss  Elizabeth  Westgate 

Teacher  of  Piano,  Organ,  Harmony.  Organist  and  Slnslcal 
Director  of  First  Presbyterian  Church,  Alameda.  Home 
Stndlo:  1117  PARU  STREET,  ALA3IEDA.  Telephone  Ala- 
meda 155.  Thursdays,  Merrlman  School,  570  Oakland  Ave, 
Oakland.     Telephone  Piedmont  2770. 


Barbereux  System 

Of   Constructive  Voice   Production   and   Unified   Diction 
Originated   nnd    Established    by 

M.   BARBEREVX-PARRY 
Central  Studio,  514  Fine  Arts  Building.  Chicago 

Manning  School  of  Music 

JOHN   C,  MANNING.  Director 

3242  VTashlngton  Street,  near  Presidio  Avenue 
San   Francisco,  Col. 

For    further    information     address    the    secretary    of    the 
school,  or   phone  Fillmore   3U5. 


BERTHA  SLOCUM,  ,.^s^>z^ 


Local    Concerts— Tours    Books — Teachers    Placed 
Correspondence  Solicited 

First  St..  San  Diego.  Calif. 


Address:  Bertha  Slocum.  1S34 


Teach«r  of  Singing, 
log.     27S0  Pierce   St. 


LILLIAN   BIRMINGHAM 

CONTRALTO 


Complete  Course  of  Operatic  Train- 
Tel.   Fillmore  4553. 


ANDRE  FERRIER 

Dramatic  Tenor  (Opera  Comique.  Paris)  (Sarah  Bernhardt  Co.) 
Elocution    Course    (French) — Adults   «5.00;   Children   «3.00 

a   Month.     Voice — Stage — Concerts. 
I40»   Hyde   Street  Phone   Franklin  3322 


MME.   CARRINGTON   LEWYS 

Prima  Donna  \Vith  Strakosch,  Mnpleson,  Etc. 
JEMLYN   LEWYS 
Organist    Fifth    Chnrch    of    Christ    Scientist.      Formerly 
Principal    of    Virgil    Piano    School,    London,    England. 
Res.    Studio:    2041    Lyon    Street.  Phone   Fillmore    553 

MRS.  S.  P.  MARACCI,  Vocal  Teacher 

Italian  method;  14  years  of  stage  experience;  former  prima 
donun      with      Caruso      and      Tetrazzlni;     coaches     pupils 
Vocally   nnd   In    Dramatic   Deportment, 
Studio,    464    Columbus    Avenue.  Phone     Garfield    2276 

NOTRE  DAME  COLLEGE  OF  MUSIC 

SAN   JOSE,    CAL. 

Confers   Degrees  Avrards   Certificates 

For  Particulars  apply  to   Sister   Superior 

MME.  LEONORE  GORDON  FOY 

Dramatic    Soprano — Opera   and   Voice 
Studio:   Claremont   Hotel  Telephone;   Berkeley  9300 


Dominican  College  School  of  Music 

SAX    RAFAEL.    CALIFORNIA 
Music    Courses    Thorough    and    Progressive 
Public     School    Music,    Accredited    Diploma 

SIGMUND  BEEL 

Concert  Master  of  L.  A.  Symphony  Orchestra  daring  Inst 
four  years,  will  accept  pupils  in  advanced  violin  and  en- 
semble playing.     Studio  1373  Post  St.     Phone  Prospect  767 


THE  PASMORE  SYSTEM  OF  VOCAL  TECHNIQUE 

H.     B.     PASMORE.     291     Alvnrado     Road,     Berkeley.        500 

Koliler   Ji:   Cli»Ne    Bu.lding,   San   PrnnciNco. 

HARRIET    PASMORE,        -        Pomona    College   and    L.    A. 

MISS  DOROTHEA  MANSFELDT 

Preparing    Teacher    for 

MRS.    OSCAR   MANSFELDT,    Pianist 

2500   PINE    STREET  Telephone   FUlmore   314 

EMILE  ROSSET 

GRADtlATB   FROM    PARIS    CONSERVATORY 

Thorough    Elementary    and   Advanced   Violin    Study 

802  Kohler  &  Chaae   nirtg.  Telephone  Market   8827 

SUZANNE  PASMORE-BROOKS,  Pianist 

Will  Receive  PupilH  at  Her  Stndlo,  Suite  500.  Kohler  & 
ChOHe  Building.  Rcn.  Studio,  1717  Vallejo  Street.  Berlielev 
Studio,  21)1   Alvarndo  Road. 

Subscribe  to  the  Pacific  Coast  Musical  Review  the  only- 
paper  on  the  Pacific  Coast  that  covers  all  important  mus- 
ical events.     Subscribtions  $3.00  per  year. 


FRANK  CARROLL  GIFFEN 

TEACHER    OF    SINGING 


96:»   Chestnut   Street, 
Appointments    by   Phone- 


near   Hyde 
-Prospect    3320 


LEN  BARNES 


BARITONE 

Concert,  Recital,  Oratorio 

1032  Union  St.,  San  Francisco  Telephone  Franklin  132S 


UDA  WALDROP 

PIANIST  ACCOMPANIST 

Instruction  in  Piano  and  Pipe  Organ.    Vocal  Coaching. 

Orgauiat  and  Choir  Director  St.  Luke's  Episcopal  Chnrch. 

Studio:    308  Locust  St.  Tel.  Fillmore  1070 

OAKLAND  CONSERVATORY 
OF  MUSIC 

1329   IVIadison   St.,   Cor.   14th,   Oakland,   Calif. 
ADOLF  GREGORY,   Director 

WALLACE  A.  SABIN 

Organist  Temple  Emann  El.  First  Church  of  Christ  Scl- 
entlst.  Director  Loring  Club.  S.  F..  IVed.,  1617  California 
St.,  Phone  Franklin  2603;  Sat.,  First  Christian  Sclen«« 
Church,  Phone  Franklin  1307;  Res.  stndlo,  3142  Lewlston 
Ave.,   Berkeley.     Phone  Piedmont   2428. 

Miss  Myra  Lumbard  Palache 

PIANIST   AND   ACC03IPANIST 

Available    for   Concerts,    Season   1920-1821 
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Phone   Berkeley  4091 

SENORITA  TEODELINDA  TERAN 

Cello — Piano  taught  by  Matthay  Touch  Method  of  the 
Royal  Academy  of  London.  For  appointments  Phone,  from 
7  to  9  P.   M.,  Douglas  4233 — Gaffney   Building. 

MISS  M.  V.  UNDERHILL 

VIOLINIST    AND    EXPERIENCED    TEACHER 

Tenaya  Apartments,  Apt.  33,  780  Post   St.,   San   Francisco 

Phone  Franklin  3933 
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TWENTIETH   YEAR 


FIRST    SYMPHONY    POP    CONCERT 


Tomorrow  afternoon,  October  17th,  the  San  Francisco 
Symphony  Orchestra,  under  the  direction  of  Alfred 
Hertz,  will  give  the  first  popular  concert  of  the  season 
in  the  Curran  Theatre,  beginning  at  2:45.  A  delightful 
program  has  been  arranged  consisting  mostly  of  fa- 
vorites which  are  always  welcome  when  played  by  a 
large  orchestra.  A  number  which  has  never  been 
played  before  by  Mr.  Hertz,  but  which  is  well-known  to 
most  music  lovers,  is  the  charming  Coppelia  Ballet  Suite 
of  Delibes.  Another  new  number  on  the  program  is 
Luigini's  Aubade.  a  composition  for  woodwinds.  Frenct 
horn  and  harp.  The  complete  program  is  as  follows: 
Overture,  Euryanthe  (Weber);  Symphonic  Poem.  Le 
Rouet  d'Omphale  (Saint-Saens) ;  Ballet  Suite,  Cop- 
pelia (Delibes);  Wedding  March  (Mendelssohn);  Love's 
Dream  No.  3  (Liszt);  Aubade  (Luigini);  Traumerei 
(Schumann);    Prelude  to  Act  111,  Lohengrin   (Wagner) 

At  the  second  pair  of  regular  concerts,  to  be  given 
in  the  Curran  Theatre  on  Friday  and  Sunday  after 
noons,  October  22nd  and  24th,  Cesar  Franck's  great  D 
minor  symphony  will  be  played.  This  work  stands  as 
the  most  important  creation  in  "absolute"  music  of  the 
modern  French  school.  Its  thematic  loveliness,  its  no- 
bility of  treatment  and  its  spiritual  beauty  are  unsur- 
passed by  any  other  Gallic  composer. 

The  second  part  of  the  program  will  consist  of  two 
works  which  have  never  been  played  by  the  San  Fran- 
cisco Symphony  Orchestra,  the  Mozartiana  Suite  of 
Tschaikowsky  and  Erich  Korngold's  Overture  to  a 
Drama.  Mozartiana  was  written  by  Tschaikowsky  with 
the  desire  to  give  a  new  impulse  to  the  study  of  a  num- 
ber of  the  smaller  compositions  of  Mozart  which  he 
greatly  admired.  Erich  Korngold,  one  of  the  youngest 
of  the  modern  composers,  wrote  a  pantomime  at  the 
age  of  11,  two  years  later  his  Overture  to  a  Drama 
was  produced.  Since  then  he  has  written  considerable 
chamber  music,  many  orchestral  works  and  several 
operas. 


ORGAN    RECITALS 


The  Northern  California  Chapter  of  Organists  an- 
nounces a  series  of  fall  recitals  to  be  held  at  the  First 
Congregational  Church,  Oakland,  on  Tuesday  after- 
noons at  four  o'clock,  commencing  October  26th.  These 
recitals  will  be  given  in  connection  with  the  Music 
Section  of  the  Public  Schools  of  Oakland,  under  the 
auspices  of  the  Guild.  The  first  recital  will  be  given 
by  the  Dean  of  the  Chapter,  Mi.ss  Virginie  de  Fremery. 
Successive  recitals  will  be  announced  in  tliese  columns. 
The  admission  will  be  free.  These  recitals  will  be  of 
an  educational  value  and  are  especially  adapted  for  the 
High  School  pupils  of  Oakland.  The  attendance  will 
in  no  sense  be  limited,  the  general  public  being  invited. 


CECIL   COWLES  TO   MAKE    NEW   YORK    DEBUT 


Brilliant  Young   California   Pianlste   to  Givp   Recital   at 

Aeolian   Hall    Under   Management  of 

Loudon  Charleton 


The  many  friends  of  .Miss  Cecil  Cowles  will  be  happy 
to  learn  that  this  brilliant  young  pianlste  js  about  to 
make  her  debut  in  New  York  under  the  management  of 
Loudon  Charleton.  The  concert  will  take  place  at 
Aeolian  Hall  on  Monday  evening.  October  25th,  and  the 
prices  will  be  $2,  $1.50.  $1.  TJc  and  50c.  The  Pacitlc 
Coast  Musical  Review  will  be  represented  at  this  con- 
cert by  Miss  Rosalie  Housman,  who  has  just  returned 
to  New  York,  and  this  able  musician  will  no  doubt  give 
us  a  correct  review  of  the  event. 

The  program  is  an  unusually  ambitious  and  exten- 
sive one  and  will  consist  of  the  following  numbers: 
Sonata,  No.  12  (Mozart);  Melodic  (Gluck-Sgambati), 
Chaconne  (Handel);  Paplllons  (Schumann);  Nocturne, 
Op.  48.  No.  2,  Valse,  Op.  42,  Ballade  in  G  minor  (Cho- 
pin); Amourette  de  Plerrol  (Stojowski),  Minuet  (De 
bussy),  Two  Sketches— (a)  Persian,  (b)  Chinese  (Cecil 
Cowles);  Romance  d'apris  une  chanson  de  Liszt  (Hugo 
Mansfeldt),  Hungarian  Rhapsody.  No.  13   (Liszt). 


(Continued  from  page  1,  col.  3.) 

against  German  music,  we  can  say  that  tliere  certainly 
has  as  yet  not  arisen  a  composer  of  such  inspiration, 
virility  and  maslcry  of  the  orchestra  since  Richard 
Strauss.  There  is  much  in  Strauss'  music  tliat  we  find 
unnecessarily  boisterous,  but  his  Don  Juan  is  not  one 
of  these  works,  liere  the  horns,  whicli  faltered  some- 
wliat  during  the  Broica  performance,  redeemed  them- 
selves. The  Strauss  composition  extracted  another  ova- 
tion from  the  only  ton  willing  audience,  and  both  Mr. 
Hertz  and  the  orchestra  liad  to  acknowledge  the  pro- 
lonfird  bursts  of  applause  and  occasional  cheers. 

The  concluding  number  of  the  program  was  a  Rhap- 
sodic. Op.  11,  by  -\lfredo  Casella,  entitled  Italia,  which 
received  its  first  performance  on  tliis  occasion  in  San 
Francisco.  It  is  a  cleverly  constructed  bit  of  descrip- 
tive music  tliat  centers  in  a  few  Italian  folk  songs,  and 
that,  because  of  its  lively  and  spirited  tliematic  treat- 
ment, will  always  be  greeted  with  pleasure  by  an  audi- 
ence of  mixed  music  lovers.  .\s  its  title  implies  it  is 
nothing  of  a  serious  nature,  but  as  to  its  musical  in- 
terest no  doubt  can  be  entertained.  Specially  ingenious 
is  tile  counterpoint  and  the  clever  manner  in  whicli  the 
Neapolitan  song  is  introduced. 

The  same  program  was  repeated  before  a  crowded 
house  on  Sunday  afternoon,  and  the  enthusiasm  was 
even  greater.  Verily,  Mr.  Hertz  has  no  reason  to  com- 
plain of  indifference  for  his  remarkable  musical  accom- 
plishments on  the  part  of  the  San  Francisco  audiences. 


CHAMBER    MUSIC    FESTIVAL   CONCERTS 

The  Festival  of  six  Cliamber  Music  concerts  an- 
nounced by  the  Chamber  Music  Society  of  San  Fran- 
cisco, Louis  Persinger,  Director  and  First  Violinist; 
Louis  Ford.  Second  Violinist;  Nathan  Firestone.  Viola; 
Horace  Britt,  'Cello;  Gyula  Ormay,  Piano,  and  Ellas 
Hecht.  Flute,  with  May  Mukle  and  Lajos  Fenster.  the 
London  String  Quartet  and  Leopold  Gododwsky  as  guest 
artists,  lias  created  a  veritable  sensation  in  Pacific 
Coast  musical  circles.  The  sale  of  seats  for  the  season 
has  been  phenomenal  and  although  the  box  office  has 
been  open  but  one  week,  over  one-half  the  seating  ca- 
pacity of  the  St.  Francis  Hotel  Ball  Room  has  been 
taken  by  subscription.  Mrs.  Colbert's  office  is  be- 
sieged by  requests  from  the  out-of-town  communities 
who  are  desirous  of  securing  the  Chamber  Music  So- 
ciety and  these  attractions  for  their  various  musical 
courses. 

The  season  opens  on  Tuesday  evening,  November 
9tli,  when  the  Chamber  Music  Society  will  present  the 
Schubert  Quintet.  Op.  163,  with  the  assistance  of  May 
Mukle,  the  celebrated  Englisli  'cellist,  as  guest  artist, 
and  the  Brahms  Sextet  in  B  flat  with  May  Mukle  and 
Lajos  Fenster.  principal  viola  of  the  Symphony  Or- 
chestra, assisting.  These  two  works  are  among  the 
most  beautiful  in  musical  literature  and  are  rarely  given 
on  account  of  the  difficulty  in  obtaining  a  combination 
of  two  great  artists  on  the  'cello  parts  and  in  the 
violas.  It  is  certainly  ^  rare  treat  which  the  San 
Francisco  public  will  be  enabled  to  enjoy  on  this  oc- 
casion. 

On  October  23rd  May  Mukle  appears  in  New  York 
with  Leopold  Godowsky  in  joint  recital,  immediately 
after  which  she  comes  to  the  Coast,  under  the  man- 
agement of  Jessica  Colbert,  to  play  with  the  Chamber 
Music  Society  and  to  fill  numerous  recital  engagements. 

At  its  second  concert,  on  Monday  evening.  November 
22nd,  the  Chamber  Music  Society  will  have  the  assist- 
ance of  the  famous  London  String  Quartet.  England's 
greatest  chamber  music  organization,  in  the  rendition 
of  the  Enesco  Octet  and  the  Mendelssohn  Octet.  This 
organization,  which  was  brought  to  America  by  Mrs. 
P.  S.  Coolidge  for  the  Pittsfield  Chamber  Music  Fes- 
tival, has  created  a  veritable  sensation  in  New  York 
where  they  have  been  giving  a  complete  recital  of  the 
seventeen  Beethoven  Quartets,  and  the  verdict  of  the 
press  and  the  public  unanimously  accords  them  the 
honors  due  one  of  the  greatest  string  quartets  in  the 
world  today.  They  have  been  brought  hiere  espe- 
cially by  the  Chamber  Music  Society  in  order  that  San 
Francisco  may  enjoy  the  combined  work  of  these  two 
acknowledged  great   Chamber  Music  organizations. 

The  balance  of  the  season  will  maintain  the  same 
high  standard  set  for  these  opening  concerts,  including 
a  performancf"  of  the  Schumann  Quintet  and  the  Brahms 
Trio  by  the  Chamber  Music  Society  with  Leopold  Go- 
dowsky at  tlie  piano. 

This  is  undoubtedly  the  greatest  Chamber  Music 
series  that  has  ever  been  offered  on  the  Pacific  Coast 
and  according  to  present  indications  the  entire  series 
will  be  sold  out  before  the  opening  concert.  The  sea- 
son tickets  are  on  sale  at  Sherman,  Clay  &  Co.  and  the 
price  per  ticket  for  the  six  concerts  is  $10  for  the 
season. 


MUSICIANS'    FESTIVAL   CONCERT 


Tlie  Exposition  Auditorium  promises  to  hold  one  of 
the  largest  assemblies  in  its  varied  career  next  Wednes- 
day night,  when  tlie  first  big  music  festival  and  ball  of 
the  local  branch  of  the  American  Federation  of  Musi- 
cians will  be  given.  This  event,  which  this  year  takes 
the  place  of  tlie  usual  outdoor  celebration  of  the  organ- 
ization, has  been  planned  for  some  months  and  nothing 
has  been  left  undone  by  a  large  and  energetic  commit- 
tee to  make  it  a  stupendous  success. 

Every  one  of  llie  2100  melody  makers  who  compose 
the  organization  lias  constituted  himself  or  herself  a 
ticket  selling  committee  of  one,  and  the  general  public 
has  responded  heartily  and  cheerfully  to  the  call  for 
aid  of  the  relief  fund,  held  in  trust  by  the  musicians  tor 
their  sick  and  distressed. 

And   every   ticket  purchaser  will   be   amply   paid   for 


his  expenditure.  The  concert,  which  will  take  place 
at  half  past  ten,  will  be  a  wonder,  given  by  an  orchestra 
of  200  picked  instrumentalists,  released  from  the  prin- 
cipal theatres  a  half  an  hour  earlier  through  courtesy 
of  the  various  managers.  Half  a  dozen  eminent  direc- 
tors have  volunteered  to  conduct,  and  here  are  some  of 
the  numbers:  Overture  1812  (Tschaikowsky).  Herman 
Heller;  Blue  Danube  Waltz  (Strauss),  Bernat  Jaulus; 
Peer  Gynt  Suite  (Grieg).  Rudy  Seiger;  William  Tell 
Overture  (Rossini),  lllderico  Marcelll;  Selection,  Ma- 
dame Butterfiy  (Puccini).  Gino  Sever! ;  March  Slav 
(Tschaikowsky),  Giovanni  Colettl. 

Edwin  H.  Lemare  will  also  play  an  organ  selection, 
accompanied  by  the  great  orchestra,  and  the  dancing, 
which  will  precede  and  follow  the  concert,  will  be  to 
tlie  music  of  a  band  of  fifty  musicians,  and  directed  in 
turn  by  Charles  II.  Cassasa.  Philip  .\.  Sapiro,  Harry  C. 
Payson  and  Gerald  Fabri. 

There  will  be  no  reserved  seats  and  the  price  of  ad- 
mission is  but  fifty  cents. 


CALIFORNIA    COMPOSER    HONORED    AT    CLUB 


By  Constance  Alexandre 

Tlie  literary  .section  of  the  California  Club  honored 
one  of  California's  young  composers,  by  giving  an  after- 
noon devoted  to  the  rendition  of  her  songs.  Miss  Doro- 
thy Crawford,  a  native  of  San  Francisco,  lias  returned 
to  her  home  city  from  New  York  after  an  absence  of 
several  years.  While  in  the  metropolis.  Miss  Crawford 
studied  with  Rubin  Goldmark  and  Kurt  Schindler,  two 
masters  in  tlie  art  of  harmony  and  composition.  Under 
their  tuition  Miss  Crawford  developed  an  inborn  talent. 
As  a  result  of  her  liard  work  and  natural  musical  abil- 
ity her  songs  earned  for  her  recognition  and  glorious 
success. 

Miss  Crawford  has  written  many  interesting  num- 
bers. They  are  songs  of  the  modern  trend,  and  while 
they  contain  many  peculiar  intonations  and  intervals 
they  are  at  the  same  time  melodious  and  singable.  Her 
songs  are  more  like  paintings  for  they  are  purely  de- 
scriptive of  moods  and  objects,  rather  than  human  emo- 
tions. They  are  delicate  and  fine,  shaded  with  pastel 
hues  but  lacking  in  depth  of  expression.  They  contain 
an  ethereal  and  spiritual  atmosphere,  the  type  of  a  song 
which  appeals  to  the  soul  more  than  to  the  heart. 
When  she  deals  with  love.  Miss  Crawford  speaks  of  it 
more  spiritually  than  humanly  or  materially.  In 
writing  the  text  to  her  songs  as  well  as  the  music  Miss 
Crawford  has  achieved  another  feat.  These  little  gems 
should  become  popular  in  the  repertoire  of  every  artistic 
singer. 

Miss  Crawford  ought  to  consider  herself  most  fortu- 
nate in  liaving  so  delightful  a  singer  as  Anna  Young  for 
the  interpretation  of  her  songs.  Mrs.  Y'oung.  with  her 
beautiful  silvery  voice,  sang  as  if  inspired.  It  is  one  of 
tlie  most  perfectly  placed  voices  I  have  ever  listened  to. 
It  Is  velvety  and  warm,  especially  in  her  high  tones 
which  are  pure  and  pearly.  Her  notes  issue  from  her 
throat  like  the  tones  of  a  bird,  so  without  effort  does 
slie  sing.  She  has  absolute  control  over  both  voice  and 
breath  for  not  even  in  the  most  sustained  passages  does 
it  fail  her.  Her  pianissimo  singing  has  a  ringing  car- 
rying quality  and  the  clarity  of  a  bell.  Mrs.  Young  inter- 
prets her  songs  with  musicianly  intellect  as  well  as 
poesy.  Besides  her  exquisite  voice  and  art  she  has 
charm  of  personality  and  beauty  which  causes  her  to  be 
delightful  to  look  upon  as  well  as  to  listen  to. 

Among  the  numbers  which  stood  forth  as  being  par- 
ticularly lovely  were  the  Query.  Spring,  Evening  and 
Oh!  to  be  in  England.  Miss  Crawford  played  the  ac- 
companiments of  her  compositions  with  excellent  tech- 
nique and  a  limpid  touch. 

-♦ 

OLGA   STEEB    PLAYS    MONDAY   AFTERNOON 


San  Francisco  will  be  introduced  to  its  first  concert, 
New  York  style,  tomorrow.  Monday  afternoon,  when 
Olga  Steeb,  the  eminent  pianist,  appears  as  the  first 
attraction  of  a  series  of  matinee  musicales  to  be  given 
in  the  ballroom  of  the  Hotel  St.  Francis.  New  Y'orkers 
have  long  held  the  tea  musicales  at  tlie  Biltmore  and 
Commodore  hotels  as  the  most  important  musical  events 
in  their  season,  and  social  leaders,  as  well  as  music 
lovers,  have  flocked  to  these  events  in  capacity  num- 
bers. The  series  in  San  Francisco  will  be  a  huge  suc- 
cess for  Managers  Stanislas  Bem  and  Alice  Seckels 
have  already  enrolled  a  membership  sufficiently  large 
to  insure  a  crowded  hall  at  each  of  the  five  events 
they  will  sponsor. 

Olga  Steeb  is  one  of  the  most  popular  of  present-day 
women  pianists  and  ranks  higher  in  her  profession 
than  any  of  her  confreres.  Such  eminent  writers  as 
Henry  T.  Finck  and  Richard  Aldrich  have  bestowed 
upon  her  the  mantle  of  Carreno,  and  other  equally 
noted  music  writers  have  been  unstinted  in  their  praise 
of  her  exceptional  talent.  Miss  Steeb  will  present  a 
complete  recital  program,  including  the  Beethoven  Op. 
53  (Wallstein  Sonata),  a  Chopin  group.  Including  Etude 
Op.  25.  No.  1.  Mazurka.  Op.  7,  No.  5.  Waltz  in  A  flat 
and  Barcarolle.  I'ryor's  Scherzo.  Debussy's  Reflets 
dans  lean,  and  an  arrangement  of  Strauss'  Blue  Danube 
Waltzes. 

Following  the  recital  tea  will  be  served  in  tho  Italian 
Room  and  Miss  Steeb  will  be  the  guest  of  honor.  Many 
of  our  most  notable  women  will  preside  at  tables  and 
a  large  number  of  parties  are  being  formed  tor  this 
unique  event.  Single  tickets  for  the  Monday  concert  as 
well  as  season  subscriptions  can  be  secured  at  Shennan. 
Clay  Co.,  or  at  the  door  of  the  Colonial  Ballroom  of 
till'   Hotel   St.  Francis  at  concert  time. 
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By  BRUNO  DAVID  USSHER 


Los  Angeles,  October  10. 
The  dance-act  Xoclillle,  presented  by  the  Ted  Shawn 
Dancers  with  music  by  Homer  Grunn.  Los  Angeles  pian- 
ist-composer, at  the  New  Piintagea  vaudeville  house,  is, 
to  say  the  least,  unique,  artistic,  dramatic,  musically 
well  worked  out.  is,  in  short,  one  of  the  best  pre- 
sentations I  have  seen  by  the  disciple  of  Ted  Shawn. 
The  music  contains  several  themes  that  captivate, 
though  treated  quite  simply.  The  orchestration,  i£  it 
may  be  called  such  in  this  particular  instance,  was 
unfortunately  more  primitive  tlian  the  story  of  the  pan- 
tomime which  dates  back  into  the  Toltec  days  of 
IWexico.  The  musical  material  deserves  to  be  played 
by  a  regular  orchestra  as  it  is  interesting,  based  on 
original  Indian  motives  collected  by  the  composer  and 
cleverly  fitted  to  the  plot.  The  music  and  the  panto- 
mimic action  indicate  very  clearly  that  dancing  in  its 
very  early  stages  was  a  ritual  e.xpression.  From  that 
viewpoint  the  little  work  gives  much  food  for  thought 
and  has  a  spiritual  keynote.  The  costumes  and  back- 
drop were  of  a  design  and  color  scheme  well  in  keeping 
with  the  time  and  place  of  the  plot  effective,  descriptive 
of  the  racial  style  and  as  far  as  color-values  are  con- 
cerned interesting,  mostly  of  artistic  beauty. 

The  dramatic-musical  and  the  thematical  values  of  the 
various  dances  were  clearly  defined  and  closely  fitted  to 
the  music  by  the  dancers.  There  were  fine  dynamic 
effects  at  various  places.  Martha  Graham,  who  has  the 
part  of  Xochitle  has  good  teclinic,  grace,  power  and  ex- 
pression that  marks  the  intelligent  dancer.  Robert 
Oorham,  as  the  Toltec  king,  and  the  ensemble,  assisted 
very  ably.  The  ensemble  work  was  polished,  harmoni- 
ous and  contained  good  individual  moments.  A  pleas- 
ant feature  of  the  presentation  was  the  fact  that  gaudy 
coloring  by  means  of  the  usually  obtrusive  vaudeville 
spotlight  was  happily  avoided. 

Homer  Grunn,  who  has  published  a  number  of  com- 
positions, based  on  Indian  material,  should  feel  en- 
couraged by  the  success  of  his  work  to  attempt  a  big- 
ger composition  of  the  nature  essayed  in  the  Xochitle 
music, 

A  small  audience  of  specially  invited  guests  assem- 
bled at  the  Ted  Shawn  studio  the  other  day  to  witness 
an  hour's  class  work  done  by  the  students  of  the  sum- 
mer course.  To  do  justice  to  the  work  oi  Ted  Shawn 
and  Ruth  St.  Denis  it  would  require  in  reality  a  little 
essay  on  the  questions  of  what  is  dancing,  figurative 
music,  musical  expression,  the  spiritual  message  of  the 
dance,  interpretative  dancing,  and  so  forth,  all  of  which 
is  beyond  the  capacity  of  these  columns.  France's  Bacon 
muses  in  his  essay  Of  Beauty,  "In  beauty,  that  of  favor 
(i.  e.  expression)  than  that  of  color,  and  that  of  decent 
and  gracious  motion  more  than  that  of  favor."  Then  he 
goes  on  to  comment:  "There  is  no  excellent  beauty  that 
hath  not  some  strangeness  of  proportion."  (Hence,  he 
woT;ld  have  liked  Xochitle  in  spite  of  some  grotesque 
and  sensuous  elements.)  Later  on  he  reiterates  "that 
the  principal  part  of  beauty  is  in  decent  motion."  That 
is  why  Jacques-Dalcroze,  the  great  originator  of  mod- 
ern Eurythmics,  uses  stationary  exercises  very  little  ex- 
cept in  some  rhythm  drills.  Nearly  all  his  exercises 
incorporate  full  bodily  locomotion  of  the  students.  Ted 
Shawn  undoubtedly  aims  more  at  a  certain  accomplish- 
ment of  physical  training  in  his  stationary  exercises  at 
the  bar,  although  some  of  tliem  could  probably  have 
been  combined  with  actual  motion  and  dynamically  and 
rhythmically  enriched.  Here  it  is  where  Jacques-Dal- 
croze excels.  The  music  chosen  for  the  stationary 
drills  at  the  bar  seemed  not  much  in  keeping  with  the 
aim  of  beauty  and  its  physical  expression  towards  which 
the  Shawn  system  strives.  It  was  lacking  in  musical, 
emotional,  rhythmical  and  dynamic  values  and  there- 
fore found  not  much  response  in  these  respects  from 
the  students.  This  was  not  by  any  means  the  fault  of 
that  gifted  player  Ann  Thompson,  who  sat  at  the  piano. 
However,  Mr.  Shawn  may  have  a  reason  for  choosing 
what  one  might  call  mechanical  or  primitive  music  as 
used  in  average  gymnasiums  twenty  years  ago  for 
marching  and  arm  exercises,  only  I  am  of  the  opinion 
that  our  musical  literature  contains  compositions  that 
embody  the  above  mentioned  values  and  yet  are  adapta- 
ble to  very  simple  exercises.  If  the  aim  of  the  Shawn 
school  is  physical  expression  why  not  always  use  music 
that  strikes  a  chord  which  appeals  to  the  pupil  in  this 
regard?  If  expression  is  the  Alpha  and  Omega  of  the 
Shawn  School,  music  should  not  be  only  the  handmaiden 
though  it  be  only  the  case  of  preliminary  exercises.  It 
is  the  at-all-time-spontaneous  response  to  music  that 
elevates  dance  above  mere  motion  and  pantomime. 
Even  in  small  exercises  such  musical  elements  as  phras- 
ing and  dynamics  should  be  cultivated  through  the 
proper  selection  of  music. 

Aesthetic  dancing  is  not  necessarily  creative  dancing. 
Here  lies  the  crux  of  the  matter.  Where  does  creative 
dancing  begin?  Who  will  define  closely  the  correctness 
of  interpretative  dancing?  Stravinsky's  pantomimic 
music  and  the  Russian  ballet  contain  both  elements, 
beauty  and  interpretation. 

There  are  certain  elements  or  principles  that  must  be 
woven  into  the  technic  of  interpretative  dancing  to  make 
it  a  musical  art.  They  are  the  linear  adaptation  of  loco- 
motion to  the  linear  threads  of  melody  or  of  the  compo- 


sition in  general;  further  the  phrasing  of  bodily  move- 
ments or  stillnes.s  should  be  commensurate  with  the 
phrasing  of  the  music;  more:  the  rhythmic  and  dynamic 
accentuation  or  dimunition  must  be  closely  adapted  in 
the  dance  to  that  in  the  music;  finally,  there  must  be  a 
logical,  dramatic  structure,  a  certain  continuity  of  ex- 
pression divulging  the  drama  as  told  by  the  music. 

It  was  very  pleasant  to  note  that  a  conscious  and 
often  satisfactory  elTort  was  evinced  by  solo  dancers 
and  ensemble  to  apply  these  principles.  In  fact,  the 
work  done  by  these  students  was  a  convincing  demon- 
stration of  the  deeper  values  in  Ted  Shawn's  work. 
These  were  particularly  emphasized  in  two  dance  num- 
bers by  nine  graduate  pupils.  They  presented  the  first 
movement  of  Beethoven's  Pathetique  in  a  manner  that 
may  well  be  termed  as  the  new  art  of  personified  or- 
chestration by  means  of  diverse  dance  motions.  It  rep- 
resented a  remarkable  visualization  of  classic  music. 
All  the  dancers  merely  wore  bathing-suit-like  sweaters 
of  black  or  drab  color,  unassisted  by  any  stage-effects 
of  lighting,  so  that  the  favorable  impression  created  was 
a  result  o£  bona  fide  musical  dancing. 


Verification  of  Walter  Henry  Rothwell's  prediction 
that  the  Philharmonic  Orchestra  would  be  greatly 
strengthened  this  season  is  proven  when  one  glances 
over  the  roster  of  names  and  finds  some  of  the  ablest 
musicians  secured  from  the  leading  orchestras  of  Eu- 
rope and  America.  The  majority  of  these  men  are 
noted  soloists  and  several  have  toured  the  country  in 
concert  and  recital,  such  capable  artists  as  Emile  Ferir, 
violinist,  a  musician  who  stands  supreme  among  the 
viola  players  of  the  world.  Like  so  many  other  famous 
players  of  viola,  IWr.  Ferir  is  a  Belgian  by  birth,  al- 
though claiming  America  as  his  adopted  country.  A 
pupil  of  Firket  and  Ysaye,  Mr.  Ferir  has  appeared  with 
many  leading  orchestras,  including  Lamoureux  Orches- 
tra of  Paris,  The  Scottish  Orchestra  of  Glasgow,  and 
leading  viola  player  with  the  Philharmonic  and  Queen's 
Orchestra  of  London.  Later,  coming  to  America,  he 
held  the  place  as  leading  vioUst  with  the  Boston  Symph- 
ony and  later  with  the  Philadelphia  Orchestra,  from 
which  organization  he  was  secured  for  the  Los  Angeles 
Philharmonic  Orchestra. 

Walter  V.  Ferner,  'cellist,  is  an  American,  born  in 
Baltimore.  Mr.  Ferner  has  won  distinction  both  at  home 
and  abroad,  playing  under  the  conductorship  of  such 
great  directors  as  Nikish,  Mahler,  Mengleberg,  Richard 
Strauss,  and  Steinbach.  On  returning  to  America  Mr. 
Ferner  became  leading  'cellist  with  the  Chicago  Orches- 
tra, where  he  has  remained  for  four  seasons. 

Jules  Lepske,  violinist,  has  been  secured  from  the 
Detroit  Symphony,  where  under  the  direction  of  Ossip 
Gabrilowitsch,  he  was  often  selected  as  soloist  for  the 
concerts  and  received  warmest  praise  from  the  critics 
for  his  musicianship.  Mr.  Lepske  will  be  one  of  the 
soloists  to  appear  with  the  Philharmonic  this  season. 
Paul  Gerhardt,  solo  oboe,  for  ten  years  first  oboe 
with  the  Royal  Italian  Orchestra,  and  two  years  first 
oboe  with  the  Covent  Garden  Orchestra  of  London. 
Coming  to  America,  Mr.  Gerhardt  was  immediately  en- 
gaged as  first  oboe  with  Damrosch's  New  York  Symph- 
ony, where  he  has  remained  for  the  past  four  seasons. 
In  signing  him  Conductor  Rothwell  has  secured  one  of 
the  very  best  men  to  be  found,  a  genuine  master  of  this 
difficult  instrument.  Then  there  are  others  of  equal  im- 
portance, although  space  does  not  permit  of  sketch  of 
their  careers,  yet  such  names  as  Edmond  Foerstel,  for- 
merly concert  master  of  the  St.  Paul  Symphony;  Lion 
Goldwasser,  formerly  concert  master  of  the  Minneapolis 
Symphony,  Max  Fuhrmann,  solo  bassoon  of  the  Boston 
Symphony;  Pierre  Pierrier,  solo  clarinet,  of  the  Minne- 
apolis Symphony;  Allard  de  Ridder,  viola  soloist  of  the 
Boston  Symphony;  Anthony  Briglio,  viola  soloist  of  the 
New  York  Symphony;  Albert  Baraniscki,  violinist  of  the 
Boston  Symphony;  Henry  Rittmeister,  violinist,  of  the 
Minneapolis  Symphony;  Joseph  E.  Bloor,  solo  viola 
with  Duke  of  Devonshire  Orchestra,  London;  P.  Mat- 
tersteig,  tuba,  of  the  Boston  Symphony;  Harvey  Beitel, 
first  trombone,  San  Francisco  Orchestra;  Carl  Chlupsa, 
New  York  Symphony;  George  J.  Wardle,  2nd  horn, 
Philadelphia  Orchestra;  Albert  Jaeger,  double  bass, 
Boston  Symphony;  Richard  Schurig,  double  bass,  Bos- 
ton Symphony;  Stephen  Mala,  double  bass,  Boston 
Symphony;  Joseph  Heindl,  'cello,  New  York  Symphony; 
Constantine  Bakaleinikoff,  'cello,  Petrograd  Symphony, 
Russia,  and  Carl  Singer,  'cello  of  the  Chicago  Orchestra, 
offers  a  list  of  musicians  that  any  orchestra  can  well 
boast  of  as  members. 


The  following  officers  and  committeemen  were  chosen 
by  the  Ellis  Club  at  the  annual  meeting  of  the  active 
members,  held  in  the  Jonathan  Club:  President,  Judge 
Walter  Bordwell;  vice-president,  E.  S.  Shank;  secre- 
tary, Herbert  D.  Alfonso;  treasurer,  L.  Zinnamon; 
librarian,  A.  Rae  Condit;  honorary  president,  James 
Slauson;  honorary  vice-presidents,  Mrs.  Joseph  K. 
Clark,  Fred  A.  Walton,  Dr.  W.  Jarvis  Barlow  and  Capt. 
Perry  Weidner;  musical  director,  J.  B.  Poulin;  accom- 
panist, Mrs.  M.  Hennion-Robinson;  music  committee, 
George  Steckel.  E.  E.  Nies  and  C.  A.  Fafthful;  member- 
ship committee,  L.  M.  Babbitt,  N.  M.  Hill,  G.  E.  Hoover 
and  J.  B.  Plasman;  house  committee,  O.  W.  Leonard,  C. 
P.  Donnell  and  William  Dellamore. 


CHARLES  E.  PEMBERTON 

violin     Musical    Theory.     Faculty    Member    College    of 

Music 

306  Blanchard   Hall,  Los  Angeles— Wed.  and  Sat. 

JAY  PLOWE— Solo  Flutist 

Philharmonic   Orchestra — Trio    Intime 

Studio:   334  Blanchard  Hall,  Los  Angeles 

Res.   Phone:    679064 

JOSEPH  COLEMAN 

nAniTONE  niRKCTon  voice  culture 

For    »    yearH    Head    MunIc    Dept^    State   Teachem*   College, 

AVayne,  Neb.  308  Ulunchard   Hall    (10082)   Lou  Angelea 

RcNidenee:  40:{2  South  Wlltoo  Place 

EDWARD  MACDOWELL 

RE.MINISCEXCES     AND    ROMANCE! 

Author:  Mrs.  Graham  F.  Putnam,  600  South  Rampart 
Blvd.,   Los   Angeles.     Price   $1.00. 

JOHN  SMALLMAN 

Baritone    Concert    KnRai^ementH — Conductor    Lou    Ansclo 
Oratorio    Society 

For  information  see  E.  M.  Barger,  Secretary,  330  Blanch- 
ard  Hall,   Los  Angeles,   Calif. 


LOS  ANGELES 

CALIFORNIA  THEATER 
ENSEMBLE 

Under    Direction    of 
W.   G.   STEWART 

Formerly   of   N.   Y.    Hippodrome   and   Capitol 
Theaters 

Desires  Good   Male  and   Female  Voices 

CALIFORNIA  THEATER 
(Goldwyn  Pictures) 


GRAUMAN'S 

MILLION  DOLLAR  THEATRE 

Broadway  at  Third 

LOS  ANGELES 

GREATER 

SYMPHONY  ORCHESTRA 

MISHA  GUTERSON,  CONDUCTOR 

Sunday  Morning  Concerts 

Every  Sunday,  Starting  at  11   A.   M. 

Soloists   From   Operatic  and   Concert  Stage 

ALL  SEATS  RESERVED 

50  Cents 

and  War  Tax 


Which  includes  the  privilege  of  remaining  for  the 
regular  Grauman  Photoplay  program.  It  is  advisa- 
ble that  seats  be  secured  several  days  in  advance 
in  order  to  secure  choice  locations  and  avoid  wait- 
ing in  line  on  Sunday. 


COLLEGE  OF  MUSIC 

University  of 
Southern  California 

All  Branches  of  Applied  and  Theoretical 

Music  Taught 

Strong  Faculty  Strong  Courses 

NOW    ENROLLING— SEND    FOR    CATALOG 

3201  Soulh  Fi^ueroa  Street         Telephone  South  3423 
Ijos  Angeles,  Cnllfornia 
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TACIFIC  COAST  MUSICAL  REVIEW 
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SEASON?»^«'o1                                        ^i 

lOO  MUSICIANS 


■12  CONCERTS 


Twelve  Friday  Afternoon  Symphony  Concerts 
Twelve  Saturday  Evening  Symphony  Concerts 
Twelve  Sunday  Afternoon  Popular  Concerts 
Six  School  Concerts  on  Tuesday  Afternoons 

SIXTEEN  WORLD-FAMOUS  SOLOISTS 

Opening  Concerts 
November  5<h  sind  6tli 

SPRING    TOUR    OF    35    CITIES    BEGINS    APRIL     ISlh 
L.  E.  BEHYMER.  AfanaAer,  531  Philhormonio  Aiitlitorium 


L.  E.  Behymer 

EXECUTIVE    OFFICES: 

Manager  of  Distinguished  Artists 
70S  AUDITORIUM  BLDG.,  LOS  ANGELES 


EGAN  SCHOOL  of  MUSIC  and  DRAMA 

Kkhh   I. Idle  Thvntre,  Illili;..  Lom   A»Kele.H.   rnllfornin 

MUSIC      DRAMA      DANCING 

111    nil    t li t'  1  r    l> m n o b eH 

Faculty  of  Teachers 
VIOLIX 

Madame    Petschnikoff 
Oscar  Selling 
DRAMA 

Frank    Egan 
Marshall    Stedman 
Anton    Dvorak 
Eleanor  McKee  Dvorak 
DANCING 
Mile.   Prager  Anna  Dowdell 

Assistant    teachers    in    all    departments.     Write    for 
catalog. 


VOICE 

Roland    Paul 
Bertha  Vaughan 
IM  A  XO 

Homer    Grunn 
Mildred   Marsh 
Winifred   Hooke 
Lester   Gauweiler 


TIIK     WORLD-FAMOUS     RUSSIAN     VIOLINIST 

Gregor 
Cherniavsky 

is  now  conducting  MASTElt  VIOLIN  CLASSES  in 
Los  Angeles  at  his  Studios.  801-2  Majestic  Theatre 
Bldg.    GREGOR  CHERNIAVSKY  will  be  assisted  by 

MISS    ESTHER    BERGMAN 

who  will  acrt^pt  heginners  and  preparatory  classes. 
Studio   phone.    13S21;   Jtesidence   phone.    56122, 


DAVOL  SANDERS 

VIOLI\     SOLOIST    iiiHl     COMl'OSI'^R 

Il4>atl   Vlullii   m-itt.,   (oil «>)£(■   <*|-    MiiMk-.    II.   S.   C. — Member 

I'ltllliiirnioiik-    OrclieNtni 

:{:!0I    S.    Kiiiiierroii    SI..    Low    AiikpU'm  Phone    Mnlii    2I1)» 


Id  till  I 
ImhI     uf 


THEODORE    GORDOHN'S  J,;",',:,! 

I'jMMentlnlN    iiiiii     l^xIriiclM     for     tlie  \'lullii     itiid     KnNeinlile. 

TendiorN    niid    Orrltt-Htrn    L'Iumn    Ii.v  A|tpoliitnieiit.       Metnhrr 

rtillhartnonlf     Orclii'Mtrn.       Studio:  .'02    MoJcMtlc     Tlientrc. 
i'linnr    W'WZ. 

J.  SPENSER-KELLY,  Baritone 

THE    AllSOLI  TICLV    CORRICCr    MKTHOD    OF    VOICE 

I'RODtC'TIOX 
PaplU    acroplcil    In    rvcry    liranoh    of    the    voeni    art. 
StudloPi:    HOl-02    MjiJoNlie    Tlienlre    Dldia:.,    Lon    AneelcM 

iMiont>:   i:ts::i 

MAY  MACDONALD  HOPE 

CONCERT  I'lANISTE — CIIAMnER   Mt'SIC 
Stndlot   »2.t    lllunrlinrd    Ilnll.    Phone    10082.    Lou    AiieelpH 


PATRICK  O'NEIL,  Tenor 


CONCERTS 


VOICE    PIIODI'CTIOX 


RECITALS 


Stniilon:   tlOl-OZ    MliJrXU-    Theatre    IIIiIk.,    Loa    Angeleii 
Phones   11705 


Brahni  van  don  Beriti 

in  H  <'ho|ilii  Itet-iliil;  Hull  itdittii  \  lexiiiiflrln  llolel.  I'liiirN. 
<ln>  M«irnltiK,  Oetiilier  ^stli.  >liinitic*'meiit :  FriineeH  <iolil- 
ifnter,    TOS    MiiJeMlle   Thentre.      Photie    l.*i-lNO. 


The  club  is  actively  engaged  preparing  tor  its  first 
public  appearance  of  the  season  in  November.  Among 
the  numbers  to  be  presented  are  Stevenson's  The  Long 
Day  Closes,  which  is  always  the  first  number  sung  at 
the  opening  concert  of  each  season  in  memory  of  the 
founder  of  the  Ellis  Club.  .Judge  C.  J.  Ellis;  Nevin's 
Venetian  t^ove  Song,  Soldiers'  Chorus  from  the  opera 
Faust,  the  Sword  of  Ferrara  and  Felicien  David's  sym- 
phonic ode.  The  Desert,  with  vocal  and  instrumental 
soloists. 


The  Sunday  Morning  Pop  Concert  played  yesterday 
under  the  baton  of  Misha  Guterson  at  Grauman's  Million 
Dollar  Theatre  evinced  a  decided  improvement  in  exe- 
cution as  compared  with  last  Sunday's  performance. 
Both  conductor  and  orchestra  seemed  more  at  ease  than 
last  time  and  achieved  good  results.  The  crowded  house 
showed  interest  and  appreciation.  The  program  con- 
sisted of  the  Mignon  Overture  by  Thomas,  Tschaikow- 
sky's  Andante  Cantabile,  Kreisler's  Liebesfreud,  Lohen- 
grin Phantasy  from  the  Wagner  Opera,  Godard's  Pa- 
tlietique,  and  closed  with  the  waltz  Woman's  Lite  and 
Love  by  Blon. 

The  soloist,  Mabelle  Burch,  coloratura-soprano  of  this 
city,  sang  Proch's  Aria  and  Variations  nicely.  This 
number  demands  careful  breath-control  and  good  tone- 
placement.  Some  of  Miss  Burch's  high  notes  are 
slightly  faulty  in  tone-production,  yet  the  charm  of  her 
voice  offset  this  shortcoming  in  the  mind  of  the  public 
who  clamored  for  an  encore.  Generally  speaking  the 
ensemble  work  of  the  orchestra  possessed  pleasing 
smoothness,  well-chosen  tonal  shading  and  good  melodic 
phrasing.  Mr.  Guterson  produced  also  greater  tonal 
sonority.  The  entire  program,  though  rather  light  of 
character,  was  sympathetically  interpreted.  It  showed 
the  musical  versatility  of  the  orchestra  as  being  again 
in  the  ascendancy. 


Mr.  John  Smallman,  popular  Los  Angeles  baritone, 
will  sing  next  Sunday  with  the  Grauman  Orchestra.  He 
selected  the  aria:  Promesse  de  mon  avenir  from  Mas- 
senet's Le  Roi  de  Lahore.  Mr.  Smallman  will  sing  the 
aria  in  French.  He  appeared  with  the  Philharmonic 
Orchestra  last  season  and  was  well  received. 

A  program  of  exceptionally  high  quality  will  be  per- 
formed by  violin  pupils  of  the  excellent  pedagogue, 
Professor  Gregor  Cherniavsky,  on  Friday,  the  22nd  of 
October,  at  the  Gamut  Club  auditorium.  Among  the 
program  numbers  are  the  Bach  Double  concerto,  the 
A-major  Concerto  No.  1  by  Accolai,  the  first  movement 
of  the  Wieniawski  Concerto  No.  2,  Vieuxtemps'  Fantasie 
Appassionata  (first  movement),  the  Paganini  Concerto 
and  other  brilliant  selections. 

Mischa  Elman  who  heard  most  of  the  pupils  whom 
Mr.  Cherniavsky  will  present  in  recital,  was  very 
pleased  with  their  work.  In  fact,  in  speaking  of  their 
work  he  was  very  complimentary  while  writing  to 
"friend  Gregor"  a  little  while  ago.  He  specially  men- 
tioned the  unusual  work  of  little  Miss  Ruth  Wilson,  a 
ten-year-old  wonder  child  who  is  to  play  the  Accolai 
concerto.  Miss  Wilson  has  had  a  remarkable  musical 
career  in  spite  of  her  early  years.  She  showed  decided 
musical  likings  even  at  the  age  of  8  months,  humming 
rhythms  and  trying  to  keep  time  to  them  when  crawl- 
ing on  the  floor.  When  one  and  one-half  years  old 
she  sang  America  correctly  and  had  a  nice  little  reper- 
toire of  songs  at  three.  Two  years  later  she  lost  Interest 
in  singing  and  began  to  study  piano.  At  six  and  one- 
half  years  she  wrote  a  dirge  upon  the  deatli  of  her  pet 
dog,  for  by  that  time  she  liad  had  lessons  in  ear-training 
and  harmony.  This  mourning  song  was  published  in 
an  eastern  magazine.  A  composition  recital  of  her  own 
marked  her  seventh  birthday  before  the  King  Conserva- 
tory of  San  Jose.  Half  a  year  later  she  wrote  an  illus- 
trative piece  of  music  to  a  Cliristmas  story  which  cre- 
ated a  sensation  at  the  Ebell  Club.  About  two  years 
ago  she  began  to  study  violin  and  made  such  rapid 
strides  that  Mischa  Elman  predicted  a  great  future  for 
her  after  she  played  a  concerto  in  his  presence.  Miss 
Wilson,  unlike  many  wonder-children,  is  a  real  child  in 


mailers  of  everyday-life.  She  is  fond  of  playing  and 
delights  In  athletic  sports.  In  spite  of  her  eminent 
musical  gifts  she  has  never  been  made  to  sacrlllce  her 
general  education  which  In  the  course  of  lime  will  be 
a  great  asset  to  her  In  fathoming  the  deeper  problems 
of  lite. 

Professor  Cherniavsky  Is  very  fortunate  In  having 
such  gifted  young  musicians  among  his  pupils.  Nearly 
every  one  of  them  baa  shown  distinct  musical  tenden- 
cies and  talent  at  an  early  age.  It  speaks  also  well 
for  Mr.  Chernlavsky's  qualities  as  a  teacher  and  artist 
that  he  has  been  able  to  attract  such  tine,  promising 
material  to  his  studio.  As  a  consequence  his  students 
are  most  enthusiastic  about  their  violinlstic  studies  with 
their  teacher.  There  prevails  a  spirit  of  great  love  for 
music  at  the  Cherniavsky  studio.  Much  Intense  work 
is  being  done  and  good  results  are  accomplished.  It 
Is  Mr.  Chernlavsky's  personality  and  own  devotion  to 
music  that  proves  an  inspiration  to  his  pupils. 

A  series  of  Interesting  song  recitals  have  been  an- 
nounced by  Mr.  J.  Spenser  Kelly,  gifted  baritone,  and 
Mrs.  Claire  Forbes-Crane,  former  soloist  with  the  Bos- 
ton Symphony  Orchestra,  a  pianist  of  great  ability.  The 
first  of  them  will  take  place  at  Hotel  Virginia  In  Long 
Beach  with  others  to  follow  soon  here  at  the  Alexandria 
Hotel  and  at  Hotel  Green  in  Pasadena.  Mr.  Spenser 
Kelly  will  sing  a  group  of  Russian  songs  by  Oretchanl- 
now,  Lladow,  Glazounow,  Rimsky-Korsakow,  which  are 
seldom  heard  in  this  country.  A  novelty  on  the  pro- 
gram is  a  song-cycle  Sea-Moods  by  Douglas  Crane,  the 
portrait-painter,  husband  of  Claire  Forbes.  The  titles 
of  this  cycle  are  Gift,  Challenge,  Rest  and  Laughter. 
Mr.  Crane  has  written  words  and  music.  Mr.  and  Mrs. 
Spenser  Kelley  sang  at  the  Alhambra  Afternoon  Club 
on  October  5th  and  will  appear  before  the  Pasadena 
Shakespeare  Club  on  the  19th.  They  are  looking  for- 
ward to  a  busy  season  and  have  prepared  programs 
that  have  a  message  musically  and  mentally. 


The  Mason  Opera  House  of  Los  Angeles,  which  had 
been  leased  by  Klaw  and  Erlanger,  prominent  theatrical 
producers  of  New  York  for  several  years  past,  has  now 
been  purchased  by  them  from  the  owner,  Mrs.  Kate 
Deming  of  this  city.  Will  Wyatt  will  continue  as  man- 
ager. The  policy  of  the  house  will  remain  the  same. 
Joseph  B.  Bickerton,  personal  representative  of  Klaw 
and  Erlanger,  has  come  to  Los  Angeles  to  perfect  the 
transaction  which  has  been  pending  for  four  months. 
The  purchase  price  is  about  $250,000  and  gives  exclu- 
sive  ownership  of  the  house  and  some  buildings  on 
the  Hill  street  side  of  the  Broadway  lot,  the  site  reach- 
ing from  Broadway  to  Hill.  Mr.  Bickerton  announces 
tliat  the  theatre  will  be  partly  renovated,  particularly  In 
the  lobby  foyer.  The  dressing  rooms  are  to  be  refur- 
nished. New  seats  will  be  installed  and  the  house  will 
be  retinted.  This  brings  the  fourth  house  on  the  Pa- 
cific Coast  into  possession  of  the  New  York  theatrical 
firm.  The  other  three  are  the  Columbia  in  San  Fran- 
cisco, the  Metropolitan  in  Seattle  and  the  Height  in 
Seattle.  The  Mason  Opera  House  was  built  In  1903 
and  was  the  first  theatre  on  Broadway.  It  holds  a  sig- 
nificant place  in  the  theatrical  and  operatic  history  of 
Los  Angeles. 


Winter  activities  of  the  Gamut  Club  will  be  outlined 
at  the  first  monthly  dinner  of  the  fall  season  on  Wednes- 
day. L.  E.  Behymer,  president  of  the  club,  will  have 
tlie  chair  for  the  first  time  since  his  return  from  the 
East.  The  following  artists  are  mentioned  in  the  musi- 
cal program:  Florence  Middaugh,  contralto:  Charles 
H.  Bowers,  basso:  Miss  Ethel  Jenks,  soprano:  Lillian 
Snelling  (Mrs.  Jack  Farquhar).  contralto;  Brahm  van 
den  Berg,  pianist;  Miss  Lucille  Merz,  soprano;  Giacchino 
Ribaudo,  tenor;  A.  Steiner,  cellist,  and  the  California 
Theatre    Male    Quartet. 


A  joint  recital  of  Maurene  Dyer,  gifted  soprano,  and 
Alfred  Kastner,  one  of  the  best  harpists  of  the  country, 
took  place  at  Pomona  before  the  Woman's  Club.  Miss 
Dyer's  fine  singing  and  the  excellent  playing  of  Mr. 
Kastner  made  the  concert  one  of  the  happiest  musical 
events  of  that  city. 


Charles  R.  Baker,  former  advance  manager  for  the 
Gallo  Opera  Company,  has  joined  the  executive  force  of 
the  Goldwyn  Picture  Corporation  In  accepting  the  posi- 
tion of  managing  director  at  Miller's  Theatre.  Mr. 
Baker  intends  to  feature  musical  offerings  at  this 
house. 


Brahm  van  den  Berg,  eminent  pianist,  will  play  a 
series  of  "one  composer"  programs  this  season.  The 
first  will  be  devoted  to  Chopin,  to  be  followed  by 
Beethoven,  Bach  and  Liszt  recitals.  The  first  concert 
will  be  Thursday  morning  of  the  28th  In  the  ballroom 
of  the  Alexandria  Hotel.  The  program  Includes  seven 
etudes,  several  nocturnes  and  other  works  of  the  Polish 
composer,  selected  with  the  purpose  of  giving  an  Inter- 
esting musical  character  sketch  of  the  great  pla'no- 
master. 


Earl  S.  Meeker,  noted  baritone,  announces  that  his 
first  recital  since  his  return  from  service  in  France 
will  take  place  on  November  11th  In  the  Ebell  Club 
House.  Together  with  him  will  appear  Earl  Bright, 
'cellist. 


Patrick  O'Nell.  much-liked  tenor,  has  been  engaged 
to  give  a  concert  at  the  Burbank  High  School  on  the 
nineteenth.  Charles  Ferry,  successful  composer-pianist, 
will  accompany  hini  and  play  solo  numbers. 

Alfred  Pusoy-Kelth.  pianist,  played  the  Moonlight 
Sonata  before  the  Ebell  Club.  He  plans  three  piano 
and  violin  sonata  recitals  together  with  Christian 
Tim  inner. 


I'A(II''I(:  COAST  MUSICAI.  RIOVH'W 


BACH   CONCERTO   PLEASES   AT   CALIFORNIA 

Eugenia   Argiewici  and    Lizela    Kalova    Enthusiastically 

Applaudld  by  Crowded  House  for  Excellent  Per- 

formance — Heller   and    Orchestra    Give 

Fine    Program 


I.()S  ANCiELKS  NKWS 


By   ALFRED   METZGER 

Tlu'  usiml  irowiled  liouso  nssembleil  at  the  California 
Theatre  last  Sunday  niorninK  when  Eugenia  Arglewlcz 
and  Llzeta  Kalova  appeared  on  tlie  program  presenting 
Bach's  Concerto  for  two  violins.  The  performance  of 
this  work  was  an  Innovation  at  the  California,  for  this 
was  the  first  time  that  a  concerto  was  played  in  Its 
entirety,  and  indeed  that  a  concerto  tor  two  vioUn.s  was 
introduced  on  these  occasions.  It  was  surprising  to 
note  how  much  the  audience  liked  the  work.  For,  not- 
withstanding the  severely  classical  cliaracter  of  the 
double  concerto  and  also  its  length,  the  audience  did 
not  become  impatient  but  listened  carefully  from  be- 
ginning to  end.  Throughout  the  performance  the  utmost 
order  prevailed,  and  the  usual  noises  of  an  Impatient 
multitude  were  totally  absent. 

This  spoke  well  for  the  artistic  achievement  of  the 
two  artists.  And  they  certainly  played  the  concerto  with 
every  ounce  of  musical  understanding  and  technical 
Huency.  Notwithstanding  the  intellectual  character  of 
the  work,  Mesdames  Argiewiez  and  Kalova  succeeded 
in  introducing  sufficient  emotional  phrases  to  make  the 
work  interesting  to  other  but  strictly  academic  musi- 
cians. They  played  the  difficult  contrapuntal  and  fugueal 
phrases  with  the  utmost  musicianship  and  the  uniform- 
ity of  their  interpretation  and  tone  coloring  showed  how 
carefully  and  consistently  they  had  prepared  the  work 
for  public  performance.  Anyone  who  can  play  this 
Bach  double  concerto  with  such  intelligent  musicianship 
and  such  seriousness  and  accuracy  must  be  regarded 
as  a  violin  virtuoso  of  the  first  rank.  We  surely  con- 
gratulate these  highly  gifted  musicians  upon  their  well 
Justified  triumph. 

The  applause  after  the  conclusion  of  the  work  was  so 
genuinely  insistent  that  the  encores  played  were  really 
wanted  by  the  big  audience.  The  enthusiasm  increased 
steadily  until  it  assumed  the  dimensions  of  an  ovation. 
Numerous  floral  pieces  were  presented  to  the  two  ar- 
tists after  the  performance  of  the  concerto.  As  usual 
Mr.  Heller  had  prepared  an  excellent  orchestral  program 
which  began  with  a  dignified  religious  march  by  Gounod, 
followed  by  Fuchik's  familiar  Danube  Legends  Waltz, 
and  in  turn  succeeded  by  the  ever  bright  and  sparkling 
Mignon  selection  from  the  pen  of  Thomas.  The  con- 
cluding number  of  the  program  was  Wagner's  vigorous 
and  dramatic  Faust  Overture  in  which  Mr.  Heller  had 
an  opportunity  to  show  his  ability  to  do  a  great  deal 
with  a  brief  preparation.  C.  Sharpe  Minor  played 
Czibulka's  La  Czarina  Waltz  with  his  exceptional  skill 
in  technic  and  expression. 

The  feature  of  the  thirty-first  grand  concert  which 
will  be  given  tomorrow  morning  will  consist  of  Harold 
Pfacht,  baritone  soloist,  with  Uda  Waldrop  as  guest 
conductor  in  the  Song  of  Wakullah  from  the  1920  Family 
Club  Grove  play,  music  by  Uda  Waldrop  and  words  by 
Edmond  D.  Coblentz.  This  will  be  tlie  only  opportunity 
afforded  the  innumerable  friends  of  Uda  Waldrop  to 
hear  some  of  the  music  of  the  Family  Club  play  in 
public.  It  will  no  doubt  prove  a  most  interesting  and 
enjoyable  occasion.  The  orchestral  part  of  the  program 
will  consist  of:  Cleopatra  Festival  March  (Mancinelli), 
Gypsie  Love  Waltz  (Lehar),  Selection  from  La  Gioconda 
(Ponchielli),  Prelude  to  the  Mastersingers  (Wagner). 
C.  Sharpe  Minor  will  play  Herbert's  American  Fantasie. 


IVIOISEIWITSCH    WILL  PLAY  AGAIN 


Just  as  predicted,  San  Francisco  music  lovers  sat 
in  wonder  at  Scottish  Rite  Hall  last  Thursday  night 
feasting  on  the  art  of  Benno  Moiseiwitsch,  the  Rus- 
sian pianist.  Moiseiwitsch  is  one  of  the  tew  artists 
who  have  visited  San  Francisco  and  succeeded  in  ex- 
ceeding the  lavish  praise  bestowed  upon  them  by  press 
agents,  musical  managers  and  critics,  and  from  the 
first  touch  of  his  mystic  fingers  to  the  keyboard  of  his 
piano  the  big  audience  that  faced  him  recognized  that 
they  were  listening  to  one  of  the  greatest  pianists  the 
world  has  yet  produced. 

No  one  in  San  Francisco  was  more  gratified  with 
Moiseiwitsch's  immediate  success  than  Manager  Selby 
C.  Oppenheimer,  who  is  sponsoring  his  California  tour, 
and  no  one  among  all  those  who  heard  him  is  more  de- 
lighted that  he  is  to  return  than  the  young  San  Fran- 
cisco impresario.  Moiseiwitsch  is  now  in  the  South, 
where  he  is  unguestionably  delighting  throngs  of  Los 
Angeles  music  lovers,  and  he  has  rearranged  his  tour 
so  that  he  may  return  here  for  a  special  concert  next 
Sunday  afternoon,  October  24th,  which  will  again  be 
given  in  Scottish  Rite  Hall. 

Immediately  following  this  recital  Moiseiwitsch  leaves 
lor  the  Northwest  and  the  East  to  resume  his  Ameri- 
can triumphs  which  were  interrupted  last  spring  by  his 
Australian  tour.  A  great  progam  will  be  given  next 
Sunday  which,  by  special  request,  will  include  the  co- 
lossal and  ever-popular  Funeral  March  Sonata  by  Cho- 
pin, which  it  is  said  no  one  plays  with  more  feeling 
or  intensity  than  Moiseiwitsch.  Other  works  included 
m  the  list  will  be  Bach's  Chromatique  Fantasie  and 
Fugue,  Brahms'  tremendously  difficult  Variations  on  a 
Theme  by  Paganini,  Chopin's  Mazurka  in  A  minor  and 
Fantasie  in  F  minor,  Ravel's  Jeux  d'eau,  and  Debussy's 
Engulfed  Cathedral,  as  well  as  the  inspiring  Liebes- 
traum  of  Liszt's  and  the  thunderous  Tannhauser  Over- 
ture arranged  for  the  piano  by  Franz  Liszt. 

This  will  positively  be  Moiseiwitsch's  final  San  Fran- 
cisco concert  this  season  and  as  the  limited  capacity 
of  Scottish  Rite  Hall  will  certainly  be  taxed  it  is  ad- 
visable to  secure  seats  in  advance.  These  can  be  had 
at  Sherman,  Clay  &  Co. 


(Continued  from  page  5,  col  .3.) 
L.  A.  SYMPHONY  AND   MUSICIANS'   UNION   CLASH 

Los  Angeles,  October  12.— Owing  to  differences  be- 
tween the  Los  Angeles  Symphony,  Adolpli  Tandler, 
director,  and  Mrs.  Dean  Mason,  president,  on  one  side, 
and  the  local  organization  of  the  musicians'  union  on 
the  other,  tlie  board  of  directors  of  the  Los  Angeles 
Symphony  Orchestra  refused  to  recognize  the  IVIusi- 
cians'  Union.  The  friction  may  lead  to  the  suspension 
of  the  entire  concert  schedule  by  the  Los  Angeles  Sym- 
phony Association.  No  definite  action  was  taken  at 
yesterday's  meeting  of  the  directors  guiding  the  des- 
tiny of  the  association,  according  to  Business  Manager 
F.  A.  Campbell.  Another  meeting  of  the  executive 
board  will  take  place  during  the  latter  part  of  the 
week.  No  forecast  of  any  definite  step  can  be  made, 
Mr.  Campbell  said. 

The  controversy  between  the  Los  Angeles  Symphony 
Orchestra  and  members  of  the  Musicians'  Mutual  Pro- 
tective League  hinges  upon  the  employment  of  Fred 
Paine,  tympani  player  and  member  of  the  musicians' 
union  from  Detroit,  Mich.,  who  was  engaged  a  few 
weeks  ago  by  Director  Tandler.  When  Mr.  Paine  ar- 
rived Recording  Secretary  H.  P.  Moore  of  the  musi- 
cians' union  advised  Mr.  Tandler  that  the  union  would 
not  permit  Mr.  Paine  to  play  in  the  Los  Angeles  Sym- 
phony because  there  were  two  tympani  players  in  San 
Francisco,  W.  J.  Howe  and  \V.  A.  Wood,  who  have 
made  applications  tor  the  position  in  the  Los  Angeles 
orchestra.  The  local  union  chapter  requested  Director 
Tandler  to  go  to  San  Francisco  for  the  purpose  of  ex- 
amining the  two  northern  players.  The  tension  be- 
tween the  orchestra  association  and  the  local  muiscians' 
union  chapter  here  has  been  increased  by  the  refusal 
of  the  union  to  permit  the  importation  of  twenty  musi- 
cians from  the  East.  The  union  refused  to  recognize 
the  importation  of  more  than  ten  players. 

Mrs.  Dean  Mason  in  a  letter  to  the  local  musicians' 
union  declared  unequivocally  tliat  the  demands  made 
by  the  Los  Angeles  orchestra  are  well  founded  in  the 
interests  of  the  musical  efliciency  of  the  orchestra  and 
that  the  intention  of  the  directors  of  the  Los  Angeles 
Symphony  Orchestra  Association  is  rather  to  call  off 
the  pending  series  of  concerts  than  to  submit  to  the 
demands  of  the  union.  According  to  Mrs.  Dean  Mason 
the  opening  of  the  season  planned  by  the  Los  Angeles 
Symphony  Orchestra,  intended  to  take  place  on  Octo- 
ber 29th,  will  have  to  be  postponed  until  the  difficulties 
with  the  union  are  overcome.  It  may  be  necessary, 
however,  to  discontinue  the  concert  activities  of  the 
orchestra  for  the  season. 

Rumor  has  it  that  the  discontinuation  of  the  Los 
Angeles  Symphony  Orchestra  concerts  would  be  tan- 
tamount to  a  dissolution  of  the  association.  The  state- 
ments given  out  by  the  orchestra  association  speak, 
however,  only  of  a  closing  lor  the  coming  season.  The 
Los  Angeles  Symphony  Orchestra  was  founded  twenty- 
three  years  ago  by  Harley  Hamilton,  and  played  every 
season  since  that  time.  During  the  past  seven  years 
Adolph  Tandler  directed  the  orchestra. 

A  number  of  cafeteria  owners  have  dispensed  with 
musical  offerings  during  luncheon  hour  owing  to  the 
increased  rates  demanded  by  the  musicians,  retaining 
the  orchestra  only  during  a  late  afternoon  and  evening 
period.  Negotiations  between  the  Theatre  Managers' 
Association  and  the  musicians'  union  are  progressing 
favorably  so  that  a  walkout  over  the  refusal  on  the 
part  ol  the  managers  to  accept  the  increased  rates  is 
very  unlikely.  (The  demands  of  the  musicians  were 
published  in  last  week's  Los  Angeles  letter.)  An  agree- 
ment may  be  reached  on  the  basis  of  shorter  hours. 


Scotti  Season  Opens 

The  Los  Angeles  season  of  the  Scotti  Grand  Opera 
season  at  the  Philharmonic  Auditorium,  local  manage- 
ment L.  B.  Behymer,  constituted  one  of  the  greatest 
operatic  and  social  events  of  this  city.  A  brilliant  au- 
dience filled  every  seat  in  the  house.  Every  available 
space  for  standing  room  was  crowded.  The  perform- 
ance of  La  Boheme  with  Peroni  conducting  was  a 
restless  artistic  success  and  greeted  enthusiastically. 

The  entire  cast:  Rodolfo,  Orville  Harrold;  Schaunard, 
Louis  D'Angelo;  Benoit,  Paolo  Ananian;  Mimi,  Flor- 
ence Easton;  Parpignol,  Giordano  Paltrinieri;  Marcello, 
Antonio  Scotti;  Colline,  Giovanni  Martino;  Alcindoro, 
Paolo  Ananian:  Musetta,  Anna  Roselle;  A  Sergeant, 
William  Clarke,  was  cordially  applauded,  and  Mr.  Scotti 
given  an  ovation.  Carlo  Peroni,  who  conducted  instead 
of  Genaro  Papi,  did  very  fine  work  with  the  orchestra 
in  spite  of  the  fact  that  the  acoustic  conditions  were 
new  to  him.  The  orchestra  beautifully  emphasized  the 
spirit  of  the  various  scenes  on  the  stage.  Anna  Roselle 
succeeded  very  well  in  substituting  for  Marie  Sundel- 
ius,  who  was  prevented  through  indisposition  to  sing 
the  part  of  Musette. 

The  lobby  and  foyer  of  the  Philharmonic  Auditorium, 
specially  decorated  and  furnished,  bore  a  festive  ap- 
pearance in  keeping  with  the  splendid  operatic  and 
social  character  of  the  season.  A  generous  array  of 
palms,  bay  trees,  rugs,  artistic  lighting  fixtures,  blended 
with  a  charming  fountain  display  prettily  lighted,  lent 
a  metropolitan  and  colorful  setting  to  the  brilliant 
event. 
Every  one  of  the  eight  performances  will  be  sold  out. 


WuIIIku-'h  Spring  Song  from  the  MttHterBlngern  (Wag- 
ner); Concert  Overture  In  C  major  (llnlllnn).  In 
accordance  with  lequeHts,  Lemare  alno  will  give  an 
improvlHatlon,  and  brief  IhenieB  which  will  be  received 
from  the  audience.     The  recital  begins  at  8:00  o'clock. 

» 

POPULAR  COMPOSER  AT  THE  ORPHEUM 

Analol  Friedland,  known  primarily  an  a  popular  com- 
poser, whose  songs  have  been  heard  in  the  far  cor- 
ners of  the  world,  comes  as  next  week's  Orphcum  head- 
liner  with  one  of  the  most  elaborate  revues  that  ever 
has  graced  a  vaudeville  stage.  Anybody  and  everybody 
has  Hung,  played  or  whistled  his  My  Little  Persian  Rose 
Dream  Girl,  Shades  of  Night,  and  the  nearly  one  thou- 
sand other  hits  for  which  he  is  responsible. 

In  vaudeville,  Mr.  Friedland  Is  proving  as  popular 
as  his  songs.  Each  song  is  acted,  has  a  special  setting, 
with  appropriate  prelude  and  a  capable  company,  which 
of  course,  principally  is  composed  of  girls  who  were 
engaged  first  tor  their  beauty.  As  principals,  Mr 
Friedland  has  Sonia  De  Calve  and  Lucille  Ballantine 
Neil  Mack  and  Violet  Weller. 

Nelson  Story  and  Elsie  Clark,  a  young  and  prepos- 
sessing couple  direct  from  the  Antipodes,  should  prove 
phenomenally  successful,  with  their  entertaining  in- 
strumental and  singing  number,  which  they  bill  under 
the  title  of  Songs. 

Georgia  on  Broadway  will  be  the  title  of  Maude 
Powers  and  Vernon  Wallace's  new  act.  It  means  that 
Southerners  cling  to  the  sweet  mellowness  of  their 
Sunny  South. 

Lee  Rose  and  Katheryn  Moon  will  have  an  effective 
routine  of  song  and  dance.  Miss  Moon  is  pretty,  dainty 
and  attractive.  Mr.  Rose  is  a  dancer  of  more  than 
usual  ability. 

Between  feats.  Tuck  and  Clare  will  joke.  Their 
Tunes  and  Twists  is  a  combination  of  patter,  gymnas- 
tics and  contortion. 

Charles  Henry's  pets  will  be  a  distinctive  act.  The 
feats  performed  by  these  dogs  are  said  to  be  nearly 
supernatural.  The  act  is  unique,  refined  and  enter- 
taining. 

Harry  Fox  with  Beatrice  Curtis  will  remain  next 
week.  The  one  other  holdover  are  the  Four  Harmony 
Kings. 


Miss  Katherine  Kent,  a  very  talented  and  promising 
young  pianist,  will  appear  in  recital  at  the  Ada  Clement 
Piano  School  on  the  evening  of  October  26th.  Miss 
Kent  is  an  artist  pupil  of  Miss  Lillian  Hodghead.  On 
this  occasion  Miss  Kent  will  be  ably  assisted  by  the 
popular  tenor,  Easton  Kent.  The  following  numbers 
comprise  tbe  program:  Bach — Invention  No.  7,  Beet- 
thoven— Sonata  Op.  49,  No.  2,  Kathryn  Kent;  Handel— 
Where  E'er  You  Walk,  Purcell— I  Attempt  from  Love's 
Sickness  to  Fly,  Wilson— Phyllis  has  such  Charming 
Graces,  Mr.  Kent;  Chopin — Preludes  Op.  28,  No.  6 — B 
Minor,  No.  11 — B  Major,  No.  18 — F.  Minor,  No.  10 — 
C  Sharp  Minor,  No.  22— G  Minor,  Kathryn  Kent;  Ron- 
ald— Down  in  the  Forest,  Cowen — A  Birthday,  Leon- 
cavallo— Vesti  la  giubba,  Mr.  Kent;  Debussy — The  Lit- 
tle Shepherd,  Gade — Humoresque,  MacDowell — Indian 
Lodge,  Kathryn  Kent. 


ARTUR 


Argiewicz 


Assistant  Concert  Master,  S.  F. 
Symphony — Seven  years  on  Facul- 
ty N'.  Y.  Institute  of  Musical  Art— 
Dir.  Frank  Damrosch. 


Arglewlcz 


I  consider  Artur 
Argiewicz  a  splen- 
did violinist  and 
superior  teacher, 
under  whose  guid- 
ance advanced 
pupils  as  well  as 
beginners  are  sure 
to  make  rapid 
strides. 

(Signed)   FRITZ  KREISLER. 


Has  re-opened 
his  Studio  after 
his  return  from 
Europe. 


Drawn  by  Caruio 


EXPOSITION    AUDITORIUM 


Edwin  H.  Lemare's  organ  recital  program  for  Sun- 
day evening  at  the  Exposition  Auditorium  consists  of 
selections  which  he  has  been  requested  to  play,  as 
follows:  Toccata  and  Fugue  In  D  minor  (Bach) ;  Spring 
Song    (Mendelssohn);    Reve    Angelique    (Rubinstein); 


Hours   for   Appointment 

Tues.  and  FrI.  bet.  4  and  6. 
20   Jolce   St.    (Vz   block  from  Fair- 
mont Hotel). 
Tel.  Kearny  961. 
Res.  studio,  1459  Jones  St. 


STUDIO  in  San  Jose  For  Rent 

Centmlly  located.  Completely  (nrnUhed.  Reception 
room  and  Inrge  muaic  room.  Available  for  two  days  per 
week.     Address  M.  M.  Plshery,  715  Heddlne  St.,  San  Jose. 
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PACIFIC  COAST  MUSICAL  REVIFAV 


ALICE 

GENTLE 

MEZZO 
SOPRANO 


La  Sonin   <Mlinuo).  Metropolltnn  Oitfrn  HouKe   <Nv%v 
York)}    Bmooale    Operu    C'uiniiaiiy    (Havana) 

I'^xcIuMive    Mnuagenient : 

HAENSEL  &  JONES 

Acolinn    IIiill.    New    York 

Od  Parlflc  Coast   November  and   December 

Maaagemcnt : 

JESSICA  COLBERT 

IlearHt    Du  lid  log,    Sau    Fnincliico 


SYMPHONY 

ORCHESTRA 

AlfrcdHcktz Conductor, 


CURRAN  THEATRE 

SIM>AY',    2:4r>    I*.    M. 

Programme: 
Over-ture.  "Bury  an  the,"  Weber;  "Le  Rouet 
d'Omphale."  Salnt-Saens;  Ballet  Suite.  *'Coppel!a," 
Delibes;  Wedding  March,  Mendelssohn;  Love's 
Hream.  Liszt;  Aubadc,  l^uigini;  Traumerel,  Schu- 
mann;  Prelude  to  Act  lil.  "LohenKrin,"  Wagner. 
Prices:   50c  to   $1.00.     Boxes  and  Loges,   $1.50. 


Johanna  Kristoffy 

PRIMA    DOMVA     SOPRANO 

Thorousb  Vocal  and  Dramatle  Training 

1840    TV«Bblnff1oB   SI.  Phone    Prnnklln    1721 


EDWIN    H.  LEIMARE 

AUTHORITY  ON  ORGAN  DESIGNING 

Designs   the    Organ — Supervises   the    Voicing 

Passes  Final   Verdict 

Terms:    5%    of   Cost   of   Organ 

No  Commission  from   Builder 

Amonir    Many    Oriciins    DcxlKnrd    niid    Supert  Uctl    Wy 

y\r.    l.t-niiirt-    nr*-: 
St.    MarKarct'M.    M  eKimlnMter,    l':iiKliind 
Town    If  all,    Aucklnud,    .\eiv    '/.eiiliinti 
Flrat    MetbodUt   Churvli,   Anbury    Park,    N.  J. 
Flmt    Church    uf   Cbrlal    SrlentlNt,    IliifTalo,    N.    V. 
FIrat    Church    of   Chrint    SclcnlUt,    Cincinnati,    O. 
FIrMt  Church  of  CbrUt   KclcntlHt.  Kalnmnxou,  Mich. 

and 
Th«;    Great    Oreun    for    the    CUIc    Aiiditurhim,    San 
FrunclMco 

3U27    Clny    Street.    San    FrancUco 


^tlnntiKcmcnl:     .».      H,      l<Mt/|iii(rlck, 
^VIiidNor-ClirtoM      Hotel,     Chlciiuo,     IlllnoU 


Distinguished  Artists  Residing  in  California  Who  are  Available  for  Concerts  During  the  Season  1920-1921 

Editorial  Note: — The  Pacific  Coast  Musical  Review  is  in  a  position  to  guarantee  tlie  artistic  efficiency  of  the  artists  represented  on  this  page.  They  have  established  a 
reputation  for  themselves,  partly  national,  partly  international,  throi;gh  regular  concert  tours  or  by  appearances  in  operatic  organizations  ot  recognized  fame.  The  purpose 
of  setting  forth  the  availability  of  these  reputed  artists  is  to  convince  the  California  musical  public  that  distinguished  artists  of  equal  merit  to  any  reside  in  this  State, 
We  intend  to  prove  that  a  resident  artist  confers  honor  upon  the  community  in  which  he  resides. 


OLGA 
STEEB 


Now  Booking  for 
Season   1920-1921 

KATHERINE  A. 
BAMMAN 

Management 

53  West  39th,   N.  Y 

Pacific  Coast  Representative 
E.  Behymer,  Auditorium  BIdg.,  Los  Angeles 


Povl 
Bjomskjold 

DANISH 

DRAMATIC    TENOR 

Available  for  Concerts  on 

Pacific   Coast 


Address:  Albert  Petersen 

In   Care   Pacific  Coast   Musical   Review 

801   Kohler  &  Chase  BIdg.,  San  Francisco 


FRANK  MOSS 

PIANIST 
Solo  Ensemble  Accompanist 

SluiUo:   RoomM   1    and   2,   No.   40S   SInckton    St. 
(Heine   nidg:.) 

MnnnKcntpnti 

JESSICA  COLBERT 

GIO  HearMt  nuildlni;.  Sau  Franolnco 


Constance  Alexandre 

MEZZO  SOPRANO 

After  a  20  weeks'  concert  tour  through 
Eastern  and  Southern  States  last  sea- 
son is  available  for  concerts  in  Califor- 
nia (luring  .season  1920-21. 

Management   Stanislas    Bern,   Alice   Sockets 
68  Post  St.,  San  Francisco 


HORACE  BRITT 

Belgian    Cello 
Virtuoso 


Season  1920-1921 
Now  Booking 

Exclusive    Management 
JESSICA  COLBERT 


Hearst  Building,  San  Francisco,  Calif. 


'liiNl\e 

UI1) 


Chamber  Music  Society 

of  San  Francisco 

(Fonsded  br  Eliii  HccM) 

\iiiinuiict*K  a    SpaM»ii    of   S\il 
I'-fHtlvnl   (-II.VtIIIKK    MtSK- 
OXflOHTS. 
ANNlKtlniC     dillOMt     .IrtliilN: 
M\\         Ml  km:,        r«>lcl>rn1(-d 
CelilHt 

KOKixi.'M  STitiNf;  HI  .\i<'ri<yr 

Knictnnd'M    tiroalOMt    Cliani- 
lier    MiiMlf*    1)rKaiil/.af  Ion 
(iOUOVV»!>KV,    MaMlcr    i'laiilNl 
IfkffN    for    llir    Six    CoiiirrlN.    yiO.IMt 
Salt*   at    Slit'riiuiii,    Clay    A;    Co. 
Maiiaicfnieiit   Jl'^SSiC  V    rOI.IIIOKT 
■  fiirMt    llldic,,    San    KntnrlNPo 


Ed^\^ard  SchlossDerg 
PIANIST 

He  reveals  that  innate  sense  of  artistry  .  .  .  and 
that   certain    something   that   some   call   fire    and 
others  conviction — the  quality  that  illuminates. 
—MUSICAL  COURIER. 

Management   Bertha   Slocum, 
419-20  First  Natl.  Bank   Btdg.,  San   Diego,  Calif. 


Louis  Persinger 

The  first  of  American  violinists." 

— Pierre  V.  Key,  in  New  York  World. 


Management:   Jessica  Colbert,   Hearst  Building, 
San  Francisco. 


Mme.  Kalova 


j        Brilliant  Russian  Violinist 


Available  tor  Concerts  on  the  Pacific  Coast 


2229  Chapel  St.,  Berkeley 
Tel.  llerkelev  \M2 


MADAME 


Anna  Ruzena 
Sprotte 


lirilliant    succeaH    at    opening    concert    of    Tucillc 

Musical  Society.  11I20-21  season,  at  Kairmont 

Hotel,  Thursday  evening,  September  23rd. 

Available   for  Recitals,   Oratorio  or   Opera. 

Management  Stanislas  Hem  and  Alice  Seckels, 

eg  Post  St.,  San  Francisco. 


Lawrence  Jjtrauss 

TENOR 

Management  Jessica  Colbert 

Studio: 
807  Kohler  &  Chase  BIdg. 

(Mon.   and    Thurs.   aftomoons) 


Residence  Studio:  2904  Garber  St.,  Berkeley 


PACIFIC  COAST  MUSICAL  REVIEW 


UOA    WALDROP'S    FAMILY    CLUB    MUSIC 


Fountain    of   Youth,    Mualc    by    San    Francisco's    Skillful 

Composer-Pianist  and  Organist,  and   Lyrics  by 

Edmond  D.  ('Oblentz,  Wins  Favor 

By  ALFRED   MET2GER 

AltUousli  this  ia  Honiowlmt  Inte  we  can  not  reHist 
the  temptiition  to  loll  our  roiulers  ti  little  ol'  tlio  brilliant 
success  achievcil  by  I 'da  Waldrop  and  lOdmond  I), 
t'oblentz  at  tlie  Taniily  l'''arm  on  Saturday  niRht,  Scp- 
tombor  4th.  Tlic  play  for  the  1920  Family  Midsummer 
FllKht  is  entitlt'd  Tlio  Fountain  ol'  Youth,  and  in  keep- 
ing!; with  tliis  title  Mr.  Waldrop  has  written  melodies  of 
refreshing  buoyancy  and  grateful  simplicity.  The  writer 
had  the  good  fortune  to  hear  some  of  these  melodies 
played  by  the  composer  at  liis  home  and  he  was  struck 
with  their  appealing  sentiment  and  their  delightfully 
simple  mode  of  expression.  We  can  well  imagine  why 
the  members  of  tlie  Family  Club  were  so  lavish  in  their 
enthusiasm  about  the  music  of  the  play,  for  it  is  couched 
in  musical  language  that  may  easily  be  understood  by 
the  layman,  and  yet  does  not  assume  tlie  atmosphere 
of  cheapness. 

What  impressed  us  aa  specially  worthy  was  the  fact 
that  although  the  musical  play  was  written  to  order  it 
did  not  exhibit  the  earmarks  of  a  "written-to-order" 
work.  The  musical  numbers  flowed  so  easily  from  the 
score  that  they  were  actually  inspirational  in  character 
and  had  no  sign  whatever  of  forced  or  strained  melodic 
invention.  Mr.  Waldrop  possesses  the  happy  faculty 
of  making  his  songs  singable,  and  this  is  something 
tliat  not  many  of  the  composers  understand  thoroughly. 
It  is  a  pity  that,  unlike  the  Bohemian  Club,  the  Family 
does  not  present  the  music  of  its  annual  plays  in  this 
city.  We  would  be  glad  to  hear  it.  The  writer  only 
heard  ITda  Waldrop  play  extracts  on  the  piano. 

But  this  experience  was  so  pleasant  that  we  would 
have  liked  to  admire  the  orchestral  and  vocal  setting. 
There  were  some  preludes  and  interludes  of  entrancing 
poetic  spirit,  and  the  songs  appeared  to  possess  the 
joyousness  and  freshness  so  dear  to  the  layman's  heart. 
We  can  understand  Redfern  Mason's  review  when  he 
says  so  eloquently: 

"You  know  that  little  theatre  in  which  the  redwoods 
seem  to  have  caught  the  spirit  of  intimacy?  There  we 
saw  Ponce  de  Leon  and  his  friends  seeking  the  spring 
of  eternal  youth.  They  did  not  find  it,  for  they  were 
seeking  in  physical  things  that  which  belongs  to  the 
spirit  alone.  And,  broken  by  fatigue,  the  conquestador 
and  his  gallants  of  Old  Spain  turned  their  faces  west- 
ward. This  was  the  first  part  of  the  play.  What  fol- 
lows showed  the  librettist  dramatically  daring.  He  in- 
troduced the  members  of  the  family  in  propria  per- 
sona, their  very  selves,  with  'Pop'  Hamilton  gurgling 
words  of  elder  wisdom,  Silenus-like  in  a  deep  bass 
voice. 

"  'Give  us  red  wine,'  quoth  he,  'sparkling  wine,  "with 
beaded  bubbles  winking  at  the  brim."  And  then  give 
me  fellowship  and  a  haven  like  this  in  which  to  grow 
young.'  So  they  returned  and  beg  to  share  the  divine 
secret.  And  'Pop'  answered  them  in  words  of  his  own 
coining:  'We  are  ever  young.  We  have  dedicated  our- 
selves to  music  and  laughter,  to  folly  and  to  truth,  to 
peace  and  hope,  and  to  that  love  of  man  for  woman  which 
makes  the  hard  path  easy  and  the  crooked  way  straight.' 

Moved,  but  still  incredulous,  the  old  Spaniard  de- 
mands a  sign  and  the  stork,  the  emblem  of  the  Family, 
floated  luminous  in  the  air.  The  idea  has  the  simplicity 
of  an  inspiration  because  it  is  direct  and  convincing. 
These  actors  and  musicians  were  Family  Club  men, 
giving  their  services  for  the  delight  of  expressing  their 
faith  in  a  common  ideal.  If  Rudy  Selger's  fiddle  ca- 
ressed Waldrop's  graceful  melodies,  it  was  because  the 
player  loved  the  composer  for  his  talent  and  rejoiced 
to  find  in  his  music  the  voicing  of  a  sentiment  which  is 
dear  to  him.  It  was  in  the  like  spirit  that  Emilio  B. 
Puyans  gave  sweetness  to  the  notes  of  his  flute. 

I  question  whether  Charles  Bulotti  ever  took  more 
pleasure  in  a  simple  ditty  than  he  did  in  the  song  which, 
repeated  at  the  close  of  the  play,  became  a  vocal  symbol 
of  the  spirit  of  the  Family: 

The  rose  will  fade  and  its  leaves  will  fall; 

Its  fragrance  will  depart. 

But  the  rose  I  know  will  forever  grow 

In  the  Garden  of  my  Heart. 

So  why  should  I  care  for  the  flight  of  time 

Or  mourn  for  the  fleeting  years: 

My  love  for  you  is  forever  new; 

Forever  my  love  keeps  young. 

"These  lines,  like  the  strain  to  which  they  were 
wedded,  need  no  praise  to  recommend  them.  They  have 
the  charm  of  a  beautiful  sincerity,  and  the  like  spirit 
pervades  music  and  words  from  end  to  end.  It  found 
expression  in  the  lyrics  so  capitally  sung  by  Marion 
Vecki,  the  Ponce  de  Leon  of  the  Play,  and  Harold 
Pracht,  the  Cacique;  it  bubbled  forth  in  Roy  Pike's 
'There's  more  in  life  than  money,'  with  its  lilting  refrain; 
it  was  of  a  sober  dignity  in  the  duet  between  the  priest 
(L.  A.  Larsen)  and  the  young  knight  (Austin  Sperry), 
and  I  might  go  on  ringing  the  changes  till  the  list  was 
exhausted. 

"But  what  will  live  in  the  memories  of  beholders  most 
of  all  was  the  final  scene,  with  its  dramatic  representa- 
tion of  the  spirit  of  the  Family.  'Pop'  Hamilton,  'he  of 
ancient  mien,'  as  the  author,  not,  I  suspect,  without  play- 
ful malice,  dubbed  him,  talked  like  a  Forty-Niner  turned 
patriarch,  and  Seth  Man  and  R.  Porter  Ashe  and  John 
Barrett  aided  and  abetted  him.  Their  doings  constitute 
a  locus  classicus  in  the  annals  of  the  Family.  I  have 
not  done  justice  to  Charles  C.  Trowbridge,  to  Vecki,  Bu- 
lotti, Pracht,  Sperry,  Larsen  and  the  rest. 


(J.  SpadonI,  tho  linproHurlo  of  th(!  couipuny,  Hpoko  of 
her  iiH  having  all  tlio  nocoH.sjny  i|uuIi(lcEitlonH  to  be- 
(■nriH!  a  sinKfr,  a  KlorlouH  voicn,  HtyUi,  porHonaltty  and 
a  fharmlng  manner.  Though  a  Stockton  girl  Miss  Mo- 
notti  has  pursued  her  Htudios  in  San  FranclHco,  and  for 
the  past  year  has  been  coaclilng  witli  Madame  .lohanna 
Krlatoffy,  one  of  Ihe  niOHt  brilliant  operatic  stars  be- 
fore the  public. 


Suzanne  Pasmore  Brooks,  pianist,  is  occupying  a 
studio  with  her  I'atiier,  H.  B.  Pasmore,  the  noted  voice 
specialist,  in  suite  506,  Kohler  &  Chase  Building,  where 
slie  receives  pupils  as  well  as  at  her  residence,  1717 
Vallejo  street,  n(!ar  Franklin.  A  professional  pupil  of 
Mrs.  Pasmore  Brooks',  Miss  Eva  Mary  Walker,  who  is 
a  budding  young  artist  and  teacher,  made  an  excellent 
impression  at  tlie  last  meeting  of  the  San  Francisco 
Musical  Club,  playing  the  accompaniments  for  Mrs. 
John  Coghlan's  group  of  Oriental  songs. 


EMOTIONAL   DRAMA   AT   ALCAZAR 


Again  the  great  versatility  of  the  New  Alcazar  Com- 
pany finds  striking  illustration  when  it  passes  next 
Sunday  from  the  intensely  emotional  drama  The  Hypo- 
crites, to  the  mystery  thrills  and  merriment  of  The 
Dummy,  a  comedy  melodrama  of  detective  activities, 
which  ran  for  an  entire  season  in  New  York,  at  the 
Hudson  Theatre,  hut  is  new  at  the  Alcazar.  It  has 
been  contrived  with  suspensive  skill  and  much  humor 
by  Harriet  Ford  and  Harvey  O'Higgins,  authors  of 
The  Argyle  Case,  On  the  Hiring  Line,  and  other  popu- 
lar plays.  Thrills,  mystery  and  laughter  are  blended 
in  depicting  the  adventures  of  a  smart  New  York  mes- 
senger boy,  who  is  employed  by  a  detective  agency, 
to  find  and  protect  the  child  of  a  divorce  seeking 
couple  who  has  been  kidnapped  by  a  resourceful  band 
of  crooks.  The  latter  have  fallen  as  low  as  child-steal- 
ing when  their  gambling  resort  is  closed  up  by  the 
police.  Ben  Erway  will  have  fine  opportunity  in  the 
messenger  boy  role  that  Ernest  Truex  scored  in  so  de- 
cisively. Dudley  Ayres  and  Inez  Ragan  are  the  mis- 
understanding couple  upon  the  brink  of  divorce,  until 
the  child's  recovery  brings  them  together.  Emily  Pin- 
ter has  a  joyous  part  as  the  humorous,  kind-hearted 
wife  of  the  crook,  who  has  custody  of  the  youngster  and 
is  torn  between  greed  and  maternal  sympathy.  Brady 
Kline  is  Spider  Hart,  the  master  crook,  and  the  cast 
includes  Rafael  Brunette,  Henry  Shumer,  Al  Cunning- 
ham, Charles  Murphy,  Frederick  Green,  Walter  Belasco 
and  other  melodramatic  experts.  To  follow  October 
24th,  is  the  delightfully  clever  farcical  comedy.  Too 
Many  Husbands,  that  ran  all  last  season  at  the  Booth 
Theatre,  New  York,  when  produced  by  A.  H.  Woods. 
It  has  a  bedroom  scene,  but  not  even  a  pillow  is  ruf- 
fled. The  witty  Somerset  Maugham  as  the  author. 
Every  book  reader  has  keenly  enjoyed  his  best  seller. 
The  Moon  and  Sixpence. 


ECHOES  FROM  THE  SCOTTI  OPERA  SEASON 


Largest    Attended    and    Best    Paying    One    Week    Grand 

Opera  Season    Ever  Given   Anywhere    Leaves 

Pleasant    Memories    Here 


The  Scotti  Opera  Company  has  come  and  gone  and 
left  only  the  most  pleasant  memories  witli  those  who 
attended  the  performances.  Of  course,  there  are  al- 
ways some  people  whom  it  is  more  difficult  to  please 
than  others,  but  in  the  main  great  enthusiasm  was  dis- 
played by  the  general  public  in  this  brilliant  engage- 
ment. San  Francisco  once  more  has  shown  how  to 
do  a  thing  properly,  and  the  attendance  as  well  as  box 
office  receipts  of  the  Scotti  Opera  Company  will  be 
talked  about  in  musical  circles  throughout  the  world 
for  quite  a  while.  Among  the  artists  Antonio  Scotti, 
Florence  Easton,  Orville  Harrold,  Marie  Sundelius, 
Mario  Chamlee,  Leon  Rothier,  Giovanna  Martoni,  Mario 
Laurenti  and  Doria  Fernanda  stood  out  prominently 
among  the  excellent  casts.  In  point  of  voice  and  ar- 
tistic phrasing  they  met  the  most  fastidious  require- 
ments. 

In  last  week's  issue  we  reviewed  the  performances 
of  La  Boheme,  L'Oracolo  and  Pagliacci.  The  produc- 
tions of  Faust,  La  Tosca  and  Cavalleria  Rusticana  are 
reviewed  in  this  issue  by  Miss  Constance  Alexandre. 
There  remain  II  Trovatore  and  Mme.  Butterfly  to  be 
spoken  of.  In  every  operatic  season  there  happens  to 
be  what  is  known  as  an  "off  night"  when  the  audience 
is  not  exactly  in  the  right  mood,  nor  the  artists  fur- 
nish their  best.  This  seems  to  have  been  the  case  with 
II  Trovatore.  We  had  heard  a  great  deal  of  favorable 
mention  regarding  the  ability  of  Francesca  Peralta 
and  Jeanne  Gordon,  and  for  this  reason  we  attended  the 
performance   of  II   Trovatore. 

We  found  Francesca  Peralta  to  be  the  outstanding 
figure  in  the  Trovatore  cast.  She  sang  with  virility, 
put  her  whole  heart  into  the  performance  and  brought 


Miss  Terezina  Monotti,  the  gifted  young  soprano  of 
this  city,  has  just  completed  an  engagement  with  the 
Scotti  Opera  Co.  in  San  Francisco.  Miss  Monotti's 
voice  won  high  praise  from'  all  the  critics  and  Signer 


F.  PRESTON  SEARCH 

VIOLONCELLIST 

Studio:    6th   Floor,   Heine    Building 
408  Stockton  Street 

Instruction    in    'Cello,    Theory    of    Music, 
Composition    and    Orchestration 


nut  tlHj  vurlouK  urluK  all(fH(Ml  to  lit-r  wltli  convincing 
forcit.  11  Is  no  ilouht  <lu«  lo  foiicuntratcd  rainHclitn- 
llouHnffHH  and  a  Uolcrnilnutlon  to  IniprcHH  her  lioarcrH 
that  cauKt.'H  MlHH  Peralta  to  aing  and  act  with  Kuch 
onorRy.  Indued  MIhb  I'eralta  Ik  bo  anxlouH  to  kIv<i  the 
liest  tliut  iH  in  her  that  hIio  docH  not  alwayH  aclilove 
the  roHlilts  that  hIk;  wlnhnn  lo  attain.  For  l)y  lliUB  kIv- 
ing  BO  niuch  of  hcfHelf  bIic  doeB  not  always  Bucceed  to 
retain  tlin  Bmootlin(!KB  and  Intonation  of  iier  voice, 
which  Ik  in  every  way  a  moHt  excellent  organ,  liy 
permittinB  her  splondhl  cnjotlonal  I'acullies  to  over- 
sliadow  her  natural  Intelligence  site  at  tinieB  neglects 
the  very  things  whlcii  slie  really  intends  to  bring  out. 
And  so  while  her  Impersonation  ol'  Leonora  Is  emo- 
tionally a  most  interesting  and  effective  character  de- 
lineation, from  tlie  musical  Ktandpolnt  it  did  not  come 
up  to  expectations,  especially  when  we  know  that  Miss 
Peralta  can  do  so  much  better.  Anyway  there  Is  no 
doubt  regarding  the  fact  that  she  can 'well  feel  grati- 
fied to  fit  in  splendidly  with  the  balance  of  the  cast. 

Jeanne  Gordon  also  acted  her  Hart  convincingly. 
Vocally  she  possesses  a  voice  of  much  warmth  and 
flexibility.  In  the  high  tones  it  is  simply  excellent. 
In  the  low  tones  it  appears  to  be  produced  so  far  back 
that  it  does  not  exhibit  the  same  flexibility  and  reson- 
ance that  the  high  tones  show.  This  may  have  been 
due  to  nervousness  which  is  natural  at  a  first  appear- 
ance, and  we  would  not  like  to  make  this  a  final  ex- 
pression of  opinion.  Miss  Gordon  no  doubt  shows  up 
better  at  other  times.  Her  Asuzena  was  enjoyed  by 
the  big  audience.  Morgan  Kingston  again  seemed  to 
strain  as  he  did  during  the  Pagliacci  performance.  He 
cannot  be  regarded  among  the  best  members  of  the 
company  from  the  showing  he  made  during  the  San 
Francisco  engagement.  Greek  Evans,  who  was  an- 
nounced as  the  Duke,  also  seemed  to  be  in  poor  voice, 
constantly  faltering  from  the  pitch  and  using  a  very 
faulty  diction  that  could  hardly  be  understood.  Al- 
though this  latter  fact  may  be  attributed  to  the  acous- 
tics. However,  we  could  understand  the  other  mem- 
bers in  the  cast. 

Unfortunately  we  were  unable  to  attend  the  Mme. 
Butterfly  production  in  which  Florence  Easton  again 
scored  a  decided  triumph.  Doria  Fernanda  appeared  as 
Susuki  and  also  shared  in  the  success  of  the  opera. 
A  concert  in  which  the  orchestra  played  the  William 
Tell  Overture  and  the  Dance  of  the  Hours  from  Gio- 
conda,  and  Anna  Roselle,  Jeanne  Gordon,  Francesca 
Peralta,  Greek  Evans,  Ruth  Miller,  Doria  Fernanda, 
Mario  Chamlee  and  Milo  Picco  sang  operatic  selections, 
formed  the  close  of  the  season.  On  Sunday  afternoon, 
prior  to  the  concert.  La  Boheme  was  repeated  with 
Marie  Sundelius  as  Mimi  and  Anna  Roselle  as  Musette. 

A.  M. 


EASTON   A   CHARIVIING    MARGUERITE 


By  Constance  Alexandre 
One  of  the  most  appreciative  and  enthusiastic  audi- 
ences which  have  thus  far  attended  the  performances 
given  by  the  Scotti  Opera  Company  filled  the  Audi- 
torium on  the  evening  of  October  6th  to  hear  their  pro- 
duction of  Gounod's  Faust.  It  is  a  well-known  fact  that 
art  as  well  as  science  in  the  last  years  has  made  rapid 
strides  and  progress,  whether  for  the  better  is  merely 
a  matter  of  opinion.  But  to  be  sure  there  are  still 
among  us  those  who  are  old-fashioned  when  it  comes 
to  music,  operatic  music  at  any  rate.  When  I  say  old- 
fashioneti  in  musical  ideas,  I  mean  by  that,  those  who 
still  cling  to  the  old  operas,  those  who  love  the  simple 
yet  richly  orchestrated  music  with  its  flow  of  endless 
melodies.  There  are  many  who  wait  with  keen  delight 
to  hear  the  arias  and  strains  that  have  been  hummed 
(Continued  on  page  10,  col.  1.) 


RETURN  CONCERT 

Positively    Last    Appearance    Here    This   Season 
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MOISEIWITSCH 


The  Wonder  Pianist  of  The  Age 

Colossal — Magnificent — Amazing 
Fearless — Titanic 

A  SUPREME  MASTER 

Scottish  Rite  Hall 

SUNDAY  AFTERNOON,  OCTOBER  24 

Chopin  (Sonata — Funeral  March);  Bach,  Brahms, 
Ravel,  Debussy  Chopin  group,  Liszt  and  Wagner 
— Liszt   (Tannhauser  Overture). 

Tickets   Now  at   Sherman,   Clay   &   Co.'s. 
Management — Selby   C.   Oppenheimer 


GIACOMO  MINKOWSKI 
MME.  MINKOWSKI 

Late   of  New  York.  Berlin   and  Dreaden.     Vocal   School. 
Suite  SOT.  Kohler  &  Chase  BnlldlnE 


WANTED 

Use  of  Studio  in  Exchange  for  Services  as  Accompanist 

by  Pianist  and  Operatic  Coach.    Address  E.  S.,  in  care 

Pacific  Coast  Musical  Review. 


PACIFIC  COAST  MUSICAL  REVIEW 


CURRAN    THEATRE 


"Hello,  Alexander."  the  strikingly  dif- 
ferent type  of  musical  entertainment 
which  will  bring  Mclntyre  and  Heath  to 
San  Francisco  once  more,  comes  to  the 
Curran  Theatre  for  an  engagement  of  two 
weeks  commencing  Monday  evening. 
During  all  the  years  of  their  association 
this  loved  and  loveable  team  of  fun- 
makers  have  held  first  rank  as  imper- 
sonators of  the  real,  old-fashioned 
darkey,  and  their  new  vehicle  has 
brought  them  higher  honors.  Their  his- 
trionic art  is  recognized  as  quite  as  sub- 
tle in  their  character  studies  of  the  types 
they  have  made  famous  as  that  of  Jef- 
ferson as  Rip  Van  Winkle  or  Mansfield 
as  Baron  Chevrial.  The  Messrs.  Shubert 
have  provided  them  with  a  medium  in 
their  "Hello,  Alexander"  that  combines 
practically  all  they  have  disclosed  be- 
fore, which  will  bring  fragrant  recollec- 
tions to  the  older  playgoers  and  great 
delight  to  those  who  will  see  these  fa- 
mous comedians  for  the  first  time,  in 
the  dazzling  environment  of  the  latest 
type  of  musical  extravaganza,  with  its 
host  of  wonderfully  costumed  girls  who 
are  said  to  have  been  selected  not  only 
for  their  personal  loveliness  but  for  their 
ability  as  vocalists  and  step-dancers  as 
well.  There  is  a  bright  and  amusing 
story  to  Mclntyre  and  Heath's  big  new 
fun  show,  and  it  is  told  with  sufficient 
plausibility  to  carry  attention  through- 
out the  play  to  its  very  end,  while  the 
twenty-odd  musical  numbers,  many  of 
them  engaging  the  services  of  all  the 
members  of  the  very  large  chorus  in  an 
almost     bewildering     series     of     dances, 


novel  and  ingenious  in  arrangement  and 
action,  give  added  zest  to  an  unusual  en- 
tertainment. It  is  worthy  of  more  than 
passing  mention  that  the  Messrs.  Shu- 
bert have  surrounded  Mclntyre  and 
Heath  wtih  a  notable  cast  of  principals, 
including  Homer  Dickinson,  Gracie  Dea- 
gon,  Vivian  Holt,  Lillian  Rosodale.  Mabel 
Elaine.  Dan  Quinlan,  Earl  Uickard.  Doro- 
thy Moore,  Dan  McNeil.  Doris  Wayne, 
George  Youngman,  Phyllis  Ray,  Arthur 
Yule,  Chic  Barry  more  and  the  "Hello. 
Alexander"  quartette.  The  book  of  the 
play  has  been  written  by  Edgar  Smith  and 
Emily  M.  Young,  with  lyrics  by  Alfred 
Bryan,  and  Jean  Schwartz  has  composed 
the  score,  which  comprehends  a  number 
of  genuine  song  hits.  A  largely  aug- 
mented, orchestra  is  assured,  as  a  num- 
ber of  musicians  are  carried  with  the 
company.  Matinees  will  be  given  Wed- 
nesdays   and    Saturdays. 


PLAYERS  THEATRE 


The  Players  Theatre  have  started  off 
to  a  wonderful  season.  The  program 
for  the  coming  week  is  as  follows:  Mon- 
day and  Thursday  nights.  Tolstoy's  pow- 
erful drama.  Fedya.  will  be  presented. 
This  piece  was  played  in  New  York  by 
John  Barrymore  under  the  title  of  Re- 
demption. On  Tuesday  and  Saturday 
evenings  Gilbert  and  Sullivan's  Ruddi- 
gore  will  be  the  attraction.  On  Wednes- 
day evening  four  one-act  plays  by  prom- 
inent local  authors  will  be  put  on,  and 
on  Friday  night  they  will  play  Richard 
HI,  with  Wm.  S.  Rainey  and  Mrs.  A.  W. 
Scott,  Jr.,  taking  the  principal  parts. 

A  complete  review  of  Gilbert  and  Sul- 
livan's Ruddigore  will  be  found  in  next 
week's   paper. 


"//"  There  Is  No  Harmony  in  the  Factory, 
There  Will  Be  None  in  the  Piano*' 


When  you  put  a  Packard  Piano  in  your  home,  you  feel  that  at  last  you  have 
found  "the  hidden  soul  of  liarniony."  Its  delicate  balance  of  action,  the 
exquisite  timbre  of  its  tone  and  the  symmetry  of  the  piano  itself  excite  your 
warmest  admiration.  There  are  Packard  Pianos  in  upright  and  player 
models,  at  prices  within  your  reach.  Come  to  our  store  and  hear  them 
played. 

GIRARDPIANOCOMPANY 

.'■|17    Fourteenth    Street,    Oakland,    California 

""""""■" ' '" ■"I"" ' ' «iirTiMi»»iii mninm»m»inii j i iiiiiiillli irnrnMinilll miimimi 


The  Conductor  of 
the  Metropolitan 
Opera  Company  in- 
dorses  the   Soloelle 


World  Famous  Conductor 

Successor  to  Mancinelli,  as  principal 
conductor  in  Rome,  Italy;  successor 
to  Campanini,  as  principal  conductor 
Royal  Opera,  Covent  Garden,  London, 
England;  successor  to  Toscanini,  as 
principal  conductor  Metropolitan 
Opera  Company,  writes  of  the 

Soloelle 

The  Tone-Coloring  Solo  Player  Piano 

"I  was  a  skeptic.  The  Soloelle  surprised  me  beyond  words 
to  express  and  convinced  me  that  at  last  a  mechanism  has 
been  perfected  which  mirrors  the  ntusical  moods  of  its 
operator.  The  wonder  of  the  Soloelle  lies  in  separate  con- 
trols for  melody  and  accompaniment,  permitting  treatment 
of  the  tone-coloring  of  melody  and  accompaniment  individ- 
ually. This  is  entirely  new  and  places  the  Soloelle  firmly 
upon  the  artistic  plane.  " 


The  marvelous  Soloelle  enables  you  to  play  ail  the  music  you  love 
best  just  as  you  love  best  to  play  it.  It  gives  to  you,  yourself,  the 
mastery  of  tone — the  mastery  of  interpretation,  even  if  you  have  no 
knowledge  of  the  keyboard. 

It  is  a  pleasure  to  show  and  explain  to  you  the  wonders  of  the 
Soloelle  in  our  studios. 

Hear  and  play  the  Soloelle  before  you  buy  ANY  Player  Piano. 

Price,  $750  to  $1750 

7"ermj  to  suit  Other  imtruments  in  exchange 


26  O'Farrell  Street 
San  Francisco 


2460  IVIission  Street 
San  Francisco 


S35  14lh  Street 
Oakland 


321  Sixth  Street 
Richmond 


Exclusive  Knabe  Dealers 


121  N.  lat  Street 
San  Jose 


Licensed  Soloelle  Dealers 
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(t'oiitliuunl  from  puKo  8,  col.  :t.) 

to  us  hy  our  KraiulpurciitH  and  parents.  1'lion.  too, 
tliiM'o  mo  llioso  who  hIIII  lulmiro  llip  puro  art  of  the 
bol  canto  stylt^  of  vocalization  anil  only  in  those  earlier 
opcrua  a  true  ai'tlat  is  given  the  opi)ortunity  to  ex- 
ploit her  UnowleilKe  of  the  real  melhoil  of  slneing.  We 
auiy  say  that  we  like  the  soubb  of  Stravinsky  or  Kavel, 
yet  how  few  of  us  way  <lt)wn  deep  in  our  hearts  can 
say  that,  we  leave  a  concert  hall  carrying  anything 
with  us  but  memories  of  what  appears  to  be  discordant 
passages  anil  dissonances,  Perhaps  in  ten  years  from 
now  we  may  lie  so  accustomed  to  these  more  modern 
works  tliat  a  few  very  good  musicians  will  be  able,  after 
several  hearings,  to  hum  these  strains  of  this  futuristic 
music. 

So  when  Mr.  Scotti  took  the  score  of  Faust  from  the 
shelf  and  dusted  it  off.  many  were  made  liappy.  One 
could  so  easily  see  during  and  after  every  familiar 
aria,  or  bit  of  ensemble,  there  came  from  the  audience 
a  burst  of  hearty  and  spontaneous  applause.  And  the 
performance  jusiified  this  for  it  would  be  difficult  to 
hear  a  better  or  more  evenly  balanced  production.  I 
felt  very  often  that  the  bel  canto  style  and  the  art  of 
pure  lyricism  was  lost  to  us  forever.  I  now  realize  that 
I  was  mistaken.  For  at  least  in  Miss  Florence  Fasten 
there  is  an  artist  who  is  a  direct  descendant  from  that 
line  of  singers  of  years  gone  by  when  Melba,  Fames, 
Nordica  and  Sembrich  were  in  their  prime.  To  me. 
Miss  Fasten  comes  nearer  in  her  art  to  Madame  Nellie 
Melba  than  any  artist  I  can  recall.  I  do  not  believe 
in  comparisons  as  two  voices  cannot  be  alike,  espe- 
cially as  Melba's  voice  was  more  crystalline  and  more 
of  the  coloratura  quality,  whereas  Miss  Easton's  is  a 
lyric  soprano,  even  at  timse  bordering  on  the  dramatic. 
But  where  I  .find  the  similarity  is  in  their  vocal  art. 
Miss  Fasten  has  that  same  pure  method  of  delivery, 
her  voice  is  so  even  and  beautifully  produced  that  it 
reminds  one  more  of  a  string  instrument.  Her  tones 
which  flow  with  the  greatest  ease,  are  a  delight  to 
listen  to. 

Throughout  the  entire  range  there  is  not  the  slight- 
est change  either  in  weight  or  quality.  Her  golden 
notes  are  woven  into  one  another  and  the  binding  of 
her  tones,  in  other  words,  the  legato,  is  perfection. 
Miss  Fasten  has  revived  the  old  school  of  song  singing 
and  operatic  work  which  after  all  is  the  only  school. 
Her  Air  de  Bijoux  was  truly  a  jewel,  lor  her  trill  and 
runs  were  absolutely  clean  and  even.  Her  purity  of 
intonation  and  simplicity,  her  lack  of  vocal  tricks,  is 
what  makes  Miss  Easton  the  great  artist  she  is,  for 
when  art  is  as  genuine  as  her's  the  desired  effects  are 
realized.  Her  enunciation  in  French  is  concise  and 
that  of  the  real  French,  while  with  her  intelligent  phras- 
ing and  finish  she  reaches  as  near  artistic  perfection 
as  is  possible  to  achieve.  In  bringing  back  the  Mozart 
operas  Miss  Easton  would  be  the  only  singer  today 
who  has  the  vocal  qualifications  to  make  the  Countess 
in  the  Marriage  of  Figaro  or  a  Pamina  in  the  Magic 
Flute  a  success.  Her  personality  is  an  asset  not  to 
be  overlooked. 

The  Mephistofeles  was  sung  by  Leon  Rothier,  who  in- 
terpreted the  role  with  complete  traditional  knowledge. 
His  voice  is  rich  and  resonant  and  employed  with 
breadth  and  dignity.  In  the  higher  register  his  tones 
are  especially  full  and  soliorous  and  his  work  is  tinged 
with  power  and  spontaneity.  In  the  Seranade  both  the 
vocal  and  facial  expression  brought  forth  his  concep- 
tion of  the  cunning  and  fiendishness  of  this  sar- 
donic character.  Throughout  the  entirety  of  the  opera 
Mr.  Harrold  was  charming,  carrying  himself  with  the 
romantic  spirit  that  Faust  calls  for.  In  the  Garden 
scene  his  duet  with  Miss  Easton  as  well  as  the  familiar 
Salut  demeure  were  sung  with  such  tenderness  and 
emotional  expression  tliat  a  repetition  of  this  aria  would 
have  pleased  the  audience  were  it  not  inartistic  to 
repeat  operatic  numbers.  While  his  voice  is  ravish- 
ing, Mr.  Harrold  could  improve  upon  his  French  pro- 
nunciation as  it  would  be  a  pity  to  have  an  organ  as 
superb  as  his  or  an  art  so  exquisite  marred  by  a  fault 
that  can  so  easily  be  remedied  with  a  little  attention. 

Both  Mario  Laurenti  and  Anna  Roselle  made  a  de- 
cided impression  in  their  roles  of  Valentine  and  Siebel 
respectively.  Miss  Roselle's  rendition  of  the  Flower 
Song  was  given  with  grace  and  spirit,  while  Mr.  Lau- 
renti sang  with  rare  vocal  beauty  and  a  wealth  of  ex- 
pression, the  ever  lovely  Dio  Possente.  Under  the 
baton  of  Carlo  Peroni,  the  orchestra  brought  out  the 
glorious  music  in  the  Gounod  score  to  the  fullest  ad- 
vantage while  the  stage  management,  as  on  all  pre- 
vious occasions,  was  capably  handled. 


SCOTTI'S    SCARP1A    A    IVIASTERPIECE 


By  Constance  Alexandre 

Was  it  not  the  desire  on  the  part  of  the  opera-going 
public  to  witness  Antonio  Scotti  in  his  famous  concep- 
tion of  Baron  Scarpia  rather  than  La  Tosca  itself  which 
drew  an  attendance  of  8000  people  to  the  Civic  Audito- 
ium  on  the  evening  of  October  6th?  Personally,  I  am 
inclined  to  think  that  it  was  Scotti,  for  La  Tosca  has 
been  very  frequently  heard  here  and  often  very  well 
given.  I  doubt  whether  in  Mr.  Scotti's  entire  career 
he  has  ever  been  greeted  by  an  audience  of  this  size. 
Nowhere  is  there  an  opera  house  which  can  accom- 
modate this  number  of  auditors.  Even  at  tlie  Metro- 
politan when  filled  it  holds  at  the  utmost  not  more 
than  3500  people.  Mr.  Scotti  will  look  back  upon  this 
performance  as  one  of  the  most  memorable  events  in 
his  stage  experience. 

La  Tosca  is  always  a  favorite  opera  for  it  shows 
Puccini  at  his  best.  This  popular  composer  of  the  mod- 
ern opera  follows  closely  the  drama  of  Sardou  and  in 
this  work  he  demonstrated  his  skill  for  adopting  the 
vocal  and  instrumental  score  to  the  interpretation  of 


both  the  chanicters  and  the  tragic  Bituatlonu.  That 
Mr.  Scolll  Is  the  groatost  of  all  Scarpias  Is  appreciated 
after  witnesHing  ills  enactment  of  the  role.  When  It 
conioH  lo  the  working  out  of  the  most  minute  dctailH 
in  acting  and  staglnB,  Mr.  Scotti  Is  nothing  Ichh  than 
a  genius.  For  insl.anco,  at  Uie  supper  table  In  the  sec- 
ond act,  Mr.  Scoltl  is  most  particular  that  the  bottle 
of  wine  Hliould  be  served  with  its  cob-webs  and  dust 
upon  It  so  as  to  show  Its  age.  Ho  makes  his  Scarpia 
a  character  to  be  loathed  and  despised.  One  cannot 
help  at  times  but  shudder  at  his  cold  cruelty,  the  In- 
sinuations, Ilia  deceit  and  the  sensuousness  of  the  man. 
In  his  death  scene  his  acting  was  masterly,  for  even 
In  the  voice  death  was  audible  and  visible  In  the  clutch 
of  his  fingers. 

To  watch  how  Mr.  Scotti  uses  his  hands,  the  slgnill- 
cance  of  his  graceful  motions.  Is  an  object  lesson  In 
itself.  His  every  gesture  is  graceful.  If  Scotti  brings 
forth  the  tyrannical  side  of  this  character  he  also  shows 
the  aristocratic  possibilities.  Vocally,  the  music  lies 
well  in  his  voice.  In  spite  of  the  years  of  hard  and 
constant  demands  put  upon  tills  vocal  organ  Mr.  Scotti 
still  retains  the  rich  and  resonant  quality.  Only  on 
occasions.  In  the  higher  register,  are  traces  where  the 
velvet  has  worn  off,  but  even  so  it  is  not  unpleasant 
to  the  ear.  It  is  tlie  same  old  story,  Mr.  Scotti  knows 
how  to  sing,  he  knew  how  to  preserve  his  voice,  and 
that  Is  the  secret  of  his  enduring  success.  The  dra- 
matic works  he  sings  with  virility,  but  it  Is  the  lighter 
numbers  which  contain  runs,  trills  and  cadenzas  that 
are  rendered  with  a  grace  and  charm  which  many  a 
coloratura  soprano  might  envy.  His  portrayal  of  Scarpia 
is  his  masterpiece  and  Scotti  is  master  of  operatic  art. 

As  the  singer  Floria  Tosca,  Miss  Easton  sang  mani- 
festing intellect  and  heart.  Her  voice  lent  itself  with 
warmth  to  the  music,  which  she  sang  with  her  usual 
tonal  beauty  and  vocal  perfection;  but  her  acting  lacked 
conviction  for  it  was  a  bit  too  restrained  for  the  Latin 
temperament.  Her  emotions  were  too  suppressed  ex- 
cept at  rare  moments  when  she  rose  to  the  situations, 
as  in  the  Vissi  D'Arte.  Here  she  struck  tragic  notes, 
both  vocally  and  dramatically. 

Mario  Chamlee  did  some  exquisite  singing  during  the 
evening,  exhibiting  a  voice  of  real  lyric  beauty  and  a 
refinement  of  style.  He  produces  the  voice  with  fa- 
cility and  phrases  with  rare  discretion.  As  the  Sacris- 
tan, Paul  Ananian  drew  the  line  between  silliness  and 
humor.  He  put  into  the  part  all  the  wit  and  comedy 
necessary  where,  as  in  the  hands  of  a  less  capable 
artist,  it  would  have  been  greatly  overdone.  The  or- 
chestra and  stage  management  exhibited  the  accus- 
tomed smoothness  and  finish. 


DORIA    FERNANDA   SCORES   AS    LOLA 


By  Constance  Alexandre 

On  Saturday  evening,  October  9th,  Antonio  Scotti 
and  his  associates  gave  their  second  and  last  perform- 
ance of  L'Oracolo  before  another  capacity  audience. 
This  novelty  succeeded  in  creating  the  same  favorable 
impression  on  this  occasion  as  it  did  at  the  first  hear- 
ing. .The  story,  the  atmosphere,  as  well  as  the  music 
absorbs  the  interest  of  the  people  from  the  rise  of  the 
curtain  until  the  final  fall.  Scotti's  masterful  por- 
trayal of  Chim-Fang,  the  owner  of  the  opium  den,  was 
just  as  thrilling,  weird  and  gruesome.  His  acting  is 
unique  and  an  artistic  achievement  which  will  linger 
in  the  memory  of  all  who  witnessed  it.  With  the  ex- 
ception of  one  or  two  changes  in  the  cast,  the  perform- 
ance was  identical  with  the  previous  one. 

The  opera  given  in  conjunction  with  L'Oracolo  was 
Cavalleria  Rusticana.  Never  has  this  gem  of  Italian 
opera  been  given  a  more  pretentious  mounting.  The 
scenery,  the  lighting  effects,  which  produced  various 
colorings,  was  an  accomplishment  of  rare  beauty.  This 
opera  also  served  to  present  two  San  Francisco  artists. 
Miss  Doria  Fernanda  (Fernanda  Pratt)  sang  Lola.  It 
is  a  small  role,  one  which  usually  passes  in  the  opera 
without  leaving  much  of  an  impression.  Miss  Fernanda 
however  succeeded  in  singing  and  acting  it  so  real- 
istically that  it  stood  forth  as  if  it  were  a  part  of  the 
utmost  importance,  It  has  many  difficulties  which  only 
a  singer  can  appreciate,  and  these  Miss  Fernanda 
met  and  overcame  with  the  greatest  facility.  Miss 
Fernanda's  voice  has  grown  tremendously  since  I  last 
heard  her.  While  it  still  has  the  contralto  range,  it 
now  has  more  of  the  mezzo  coloring  and  quality.  Miss 
Fernanda  places  her  tones  more  in  the  head,  giving  it 
greater  carrying  quality  and  more  resonance. 

The  voice  may  appear  a  bit  lighter  than  when  I  heard 
it  before  but  it  is  far  more  beautiful,  because  instead 
of  being  the  dark,  thick  contralto,  it  is  more  mellow, 
richer  and  warmer.  It  is  a  beautiful  organ,  which  the 
possessor  handles  with  the  discretion  of  one  who  is 
sure  of  her  voice  as  well  as  her  art.  Lola's  ditty  was 
given  with  charm  and  purity  as  to  tonal  intonation. 
As  a  whole  Miss  Fernanda  scored  a  meritorious  success 
and  the  only  pity  was  that  the  role  was  of  such  short 
duration  as  one  never  can  hear  too  much  of  a  voice 
as  lovely  as  hers. 

Miss  Peralta  sang  Santuzza,  and  I  must  confess  that 
I  did  not  find  her  equal  to  the  role.  First  she  does  not 
look  like  Santuzza,  being  too  big,  and  while  she  sang 
it  dramatically  she  did  not  act  it  so.  Now  while  Miss 
Peralta  has  a  voice  of  excellent  quality  and  volume, 
her  tone  emission  is  very  faulty.  If  she  continues  to 
sing  using  the  method  she  now  employs  I  doubt 
whether  she  will  sing  at  all,  say,  ten  years  hence.  Miss 
Peralta  spreads  her  tones  so  that  she  appears  to  be 
singing  throughout  an  entire  aria  below  pitch.  It  she 
would  concentrate  the  tone  more,  place  it  more  in 
her  head,  she  would  acquire  better  results.  If  she 
would  cease  using  those  dreadful  open  chest  notes  and 
carrying  this  quality  up  to  the  middle  register,  instead 
of  having  the  entire  scale  of  tones  on  an  even  line,  a 
tremelo   would   be   spared,    and   thus    prevent   what   in 


time  IH  bound  to  cause  a  break  In  the  voice.  Bealdes 
these  are  not  pretty  tones,  on  the  conlrury  they  are 
ugly  and  dlHuKreeahlo  to  listen  to.  In  the  higher  tontis 
she  covers  tlieni  very  widl  and  these  softer  tones  are 
true  lo  Inlonallon  and  beautiful  In  quality.  Why  not 
use  the  same  producllon  throughout  the  entire  voice? 
Why  sing  with  overtones  In  one  register  and  a  horrid 
open  quality  In  another?  It  Is  unnecessary  to  resort 
to  this  even  lo  produce  dramatic  effects.  1  hope  that 
Miss  I'cralla  will  accept  these  few  suggestions  In  the 
spirit  In  which  thoy  are  meant,  as  she  lias  a  splendid 
voice  and  these  faults  it  corrected  now  may  prevent 
what  later  on  may  prove  disastrous. 

Mr.  Chamlee  added  another  laurel  to  his  list  In  the 
role  of  Turrldu.  Mr,  Chamlee  possesses  one  of  the 
most  beautiful  tenor  voices  that  I  have  heard  In  many 
a  day.  And  what  Is  better  than  merely  having  a  voice 
Is  his  knowledge  of  using  It.  He  sings  with  ease;  his 
notes  float,  and  In  the  extreme  heights  he  never  screams 
or  forces,  and  thus  retains  a  beautiful  ringing  quality 
and  vibrance.  He  sings  with  expression  and  enunci- 
ates so  as  to  be  understood  at  the  farthest  cor- 
ner of  the  auditorium.  He  carries  himself  with  grace 
and  acts  wtih  fervor.  Mr.  Chamlee  Is  an  acquisition 
to  any  opera  company  of  the  highest  standard  and  I 
believe  that  it  is  only  a  question  of  time  before  he  will 
be   heard  with  one  of  the  Eastern  organizations. 

Milo  PIcco  walked  through  his  role  of  Alflo,  leaving 
much  vocally  to  be  desired.  The  orchestra,  under  the 
conductorship  of  Carlo  Peroni,  as  usual  played  ex- 
quisitely, bringing  out  the  beauties  of  the  score  to  the 
greatest  advantage,  even  though  the  tempi  at  times 
were  a  bit  dragged. 


ROSALIE  HOUSMAN  SONGS 

Published  By 

THE    BOSTON    MUSIC    CO. 

THE    JOHN    CHURCH    CO. 

G.    SCHIRMER 

Frequently  Seen  on  Programs  of 

GRAVEURE,    MACBETH,    EASTON,   JORDAN, 

WERRENRATH 

And  Many  Other  Distinguished  American  Singers 

TAPS  (Baritone  or  Contralto)  2  Keys 

THE  LOOK  (Lyric  Soprano)  2  Keys 

TARA   BINDU    (Mezzo) 

RIM  OF  THE  MOON   (Tenor)  2  Keys 

TIDALS    (Baritone  or  Contralto) 

For  Sale  at  All   Leading  Music  Houses 


GIOVANNI 
COLETTI 

Conducting 

THE  RIALTO  CONCERT  ORCHESTRA 

— of— 

THIRTY  ARTISTS 


EMERSON 
PIANOS 

Satisfying  in  Tone 
Dependable  in  Quality 
Reasonable  in    Price 

Sherman,play&Go. 

Kearny  and  Sutter  Streets,  San  Francisco 

Fourteenth    and    Claj    Street*,    Oakland 
Sacramento     Freano     Vallejo     Stockton     San     Jose 


Portland 


Seattle 


Tacoma 


Spokane 
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KAJETAN  ATTL  Brandt's  Conservatory  of  Music 


HARP    VIUTUOSO 

Soloist    San    Francisco    Sympbonj    Orchca- 

Ira.      Available   for   Concerts,    Recitals   and 

Instruction. 

Studloi   1<MM    Kohler    At    Chose     llulldlnc 

Res.    I'hone    Bar    View    018 


CECIL  FANNING,  Baritone 

H.   B.  TURPIN,    Accompanist 
Addresai    L.  B.  Behrmer,  Auditorium    Bide.. 
Lob   Anceles,  Cal.,  or   Mrs.  Jessica  Colbert, 
401    Hearst    Bids.,   San    Frooclsco,   Cal. 


SCOTT    ST..    Bet.    Clay    A    WnshlnKton 
Mr.    Noah    Brandt,    VloUo 
Mrs.    Noah    Brniidt,    I'Inuo 


HELEN  COLBURN  HEATH 

Sonruna  Si>lnlBI,  Trin|,|r  lOiuiinu  1:1.  Con. 
ci-rt  mill  Cliuri'li  Wurk.  Viiinl  Iniilrur. 
llou.        S.-:iO     tiny     SI..     I-Iiiiik-     W  >>.(     ^H1I0. 


MISS  FRANCES  MARTIN 

<l>\<i;HT     l-IWIKT    .VM)    TKVCIIKB 
Re«.    Sliiillo:    Il«l    Cii-orKln    S(.,    Villlrjo,    (Hi. 


ROSCOE  WARREN  LUCY      MRS.  EDWARD  E.  BRUNER 


The  San  Francisco  Savings  and  Loan  Society 

SAVINGS       (THE    SAN    FHANCISCO    RANK)       COMMERCIAL 
520  Cnlirornio   Street.  Sun   FrauelNeo,   Cnl. 

Sleniber   of   the   Federal    lienerve    Sjnteiii 
Member  of  tbe   Aimociated   SoviDETii   nnnka   of   Son   Frnnelneo 

MISSION    BRANCH.   IHInalon   and  Slut    Street. 

PARK-PUESIDIO    DISTRICT    BRANCH.    Clement    nnd    71b    Ave. 

IIAIGHT  STREG^T  URANCH.  Haleht  nnd   Belvedere   Street. 

JCNE  30th,  1920 

Assets  «aa.S4n,3T0.0S 

Deposits  B.t.sr.a.aon.iT 

Capital  Actually  Paid  Up I.OOO.CMO.OO 

Reserve  and   Contingent   Funds 2,-IK.S,l07.78 

Employees'    Pension    Fund 330.»51.3« 

OFFICERS — JOHN  A.  BUCK.  President;  GEO.  TOURNT.  Vice-President  and 
Manager:  A.  H.  R.  SCHMIDT.  Vice-President  and  Cashier;  E.  T.  KRUSE,  Vlee- 
President:  A.  K.  MULLER,  Secretary;  \VM.  D.  NEWHOUSE.  Assistant  Secretary; 
WILLIAM  HERMANN,  GEO.  SCHAMMBL,  G.  A.  BELCHER.  R.  A.  LAUENSTEIN. 
Assistant  Cashiers;  C.  W.  HEYER.  Manager  Mission  Branch;  W.  C.  HEYER, 
Manager  Park-Presidio  District  Branch;  O,  F.  PAULSEN.  Manager  Haight  Street 
Branch;  GOODFELLOW,    EEl.LS.    MOORE    St.    ORRICK.    General    Attorneys. 

BOARD  OF  DIRECTORS — JOHN  A,  BUCK.  GEO.  TOURNY.  E.  T.  KRUSB. 
A.  H.  R.  SCHMIDT.  I.  N.  WALTER.  HUGH  GOODFELLOW.  A.  HAAS.  B.  N. 
VAN    BERGEN,    ROBERT    DOLLAR.    E.    A.    CHRISTENSON,    L.    S.    SHERMAN. 


PIANIST   .\ND   TEACHER 
ReNlilenec  unU   stndio,  OlSH   IIIIIeKn..  Ave.. 
Onkliiod.     Tel.    Picdmuot  ."inil.*!. 


MRS.  A.  F.  BRIDGE 

TEACHBR    OF    SINGING 
Studio:     1020  Scott   St.  Phone   Fillmore   1561 

MME.  ISABELLE  MARKS 

CONTRALTO 
Voice   Culture.      Suite  "C"   Kohler  «&   Chase 
BuUdlne.      Telephone   Kearny   &4K4. 

ALMA  SCHMIDT- KENNEDY 

PIANIST 
Studio:      ^T^•^7     Kuclld      Avenue.      Berkeley. 
Phone    Berkeley    OOOO. 


ACHILLE  L.  ARTIGUES 

ORGANIST       ST.       MARY'S       CATHEDRAL 

Piano   Department,   Hnmlln   School 
Organ  nnd  Piano,  ArrilloKa  iMunloal  College 

ANIL  DEER  STUDIO 

79   CeutrnI    Avenue.      Phone   Park   1003 
By   Appointment    Only 

Evelyn  Sresovich  Ware 

PIANO 
Stodloi  1003   Kobler  &   Chase   Bids. 
Pbonc   Kearny   S4n4 


HIS    FAVORITE 


Liked  Zarad's  Singing  but  "Just  Natural- 
ly" Yearned  for  the  "Old  Songs" 


Mrs.    William    Steinbach    Joseph  George  Jacobson 


While  the  usual  palavar  was  being  dis- 
pensed in  copious  draughts,  after  a  re- 
cital given  recently  by  Francesca  Zarad. 
the  soprano,  an  old  gentleman  approached 
the  singer  and  complimented  her  on  her 
voice  but  bewailed  the  absence  of  "some 
of  the  good  old  song.-i"  on  her  program. 
Madame  Zarad  promised  to  sing  his  fa- 
vorite number  on  her  next  visit  to  his 
city  and  inquired  what  it  was.  He  re- 
plied: "A  Hot  Time  in  the  Old  Town 
Tonight." 


VOICE    CULTURE 

Studio: 

002    KOHLER    &    CHASE    BLDG. 

San    FrancLieo  Phone:    Kearny   5-154 

Jean  Criticos 

Scientlllc   EmiH.lun   of   Voice 

Ren.   Studio:   321    Highland   Ave.,   Piedmont 

Tel.   Piedmont  7SJ 

In   Kohler  &   Chn.e  Rldg. 

Studio   70tJ — Mon..  Wed.  nnd   Frl. 


AN  UNUSUALLY  SHORT  "JUMP" 


Francesca  Zarad  will  begin  her  season 
with  a  recital  in  St.  Mary's  College.  Notre 
Dame.  Indiana,  on  Tue.fday  night.  Octo- 
ber 12lh.  On  Saturday  night,  October 
15th,  she  will  give  a  recital  in  Notre 
Dame  University.  Notre  Dame.  Indiana. 
which  is  less  thctn  one-half  mile  distant 
from  St.  Mary's  College. 

FRANK  A.  WICKMAN 

PIANIST 
Heine  BIdg.,  8th  Floor.     Berkeley  Studio, 
2929   Forest  Ave.,  Tel.   Berkeley  4384. 

EMIL  HAHL 

VIOM\     nnd     VIOL  I 

M  cm  Iter     S.     F.     S>  nip  li  tiny    Orclicntra 

HcM.  studio:    i:tl    null    \ve..  Tel.  Pacltlc  :H.t>t 


HENRIK  GJERDRUM 

PIANO 

KI.Ml    I^nvcnworth    SIreet 

Phone   ProHpect   fl4^2 


MISS  EMILE  LANCEL 

MKZZO    SOPRANO 
Concert  nnd   Opera 


V 


Pedagogical  Music 
Course 

baserl    nn 
PRINCIPLE 
Material     and     Proceftaes 
Included 

Inforiiiation  mailed  upon  request. 
Demonstration    by    appointment. 

Address: 
I:PFA    ELLIS    PERFIKLD    MtJSIC 

SCHOOL,    INC., 
l».-,0  McClure  BIdK.,  218  S.  AVubash 

Ave.*  ClileuKO,  III. 

After    September    iHt.    New    York 

City  address  ■will   be: 

KFFA     ELLIS     PERFIELD 

41V/    West    4r>t\t    Street 

Phone   Bryant  7233 


•i:t:t  iKth  Ave. 


Phone   Bay   View   1401 


FOK  RKNT 

LnrKc  nnd  llnndHonn-ly  FiirniMhcd  Studio — 
Ontrnlly  l.ofnti'd — Sli-lnivny  tiruiid — Mon- 
day and  TliiirMdny.  AddrcMn  F.  A.  Wlek- 
innn.     Ills    StiM'ktoii    St.,    sth    Floor. 

SOFIA  NKWLAND  NEITSTADT 

VOICK    CCLTl'RE 

Did  Ion — Repertoire- — Coachlnie 

Studio:    .V2    llnniHton    Pln«-c,    (»nklnnd.      Snn 

FrnnclMco,    WedncNiln?-    iiiid     Saturday,    NtHt 

Hohirr   A.    CtiaNc    BulldliiK. 


EULA  GRANDBERRY 

Soprano    Sololxt    and     \'<iU'i>    Ta^m-lier 

SololNt    r>(li    Chiirrli    of   (  lirlnt.    Si-ientiiit 

Studio:  mil)  lluMh  St.,   Apt.  -105 

Phone    I'row,    2(l!l« 

HELENE  ALLMENDINGER 

nil  ASIATIC    CON  THALTO 

Brent  hi  MK — \'ol«'o    I'luccincnt — Fniinclntlon 

Potter    SliidloM.     i:{:{i     t'nNtro    St. 

Phone    l.akcMldc    7<fr> 

Mrs.  Mackay-CaiiiL"!! 

VOICE* 

studio;   SOT   Kohler  A   ChaNC    Hide 

Tel. :    K cant y    Ti-IM 

ncMldence    Tel.:    Berk.    I72I-.I 

PERCY  A.  R.  DOW 

TEACHER    OF    VOICE 
Stndlon:     N02   Kohler  &   Chaae   Bids.,   S.   F. 
0622  Ocean   View   Or.,  Oakland   (Renldcnoct 

DOUILLET    CONSERVATORY 
OF  MUSIC 

1731   Jackaon   St.  San  Pranctaco,  Cal. 


PIANO 
712   Cnllfornia   St.  Plione   Fillmore  34S 

ROSE  RELDA  CAILLEAU 

Opera    Comlque,    Paris 

Studio:     3107    WonhlnKton    Street 

Phone  Fillmore    1847 


SIR  HENRY  HEYMAN 

SOLO  VIOLINIST  MUSICAL  DIRECTOR 
Teacher  Violin,  Viola.  Ensemble  Playing 
434    Spruce    Street.         Phone    Fillmore    1131 


RUDY  SEIGER 

General   Munleal    Director 

D.    M.    LInard    Hotels    Palace   nnd    Fntrtuout 

In   Snn  FranclHco 


Geo.  Stewart  McManus,  Pianist 

KOHLER  .t  CHASE  BLDG. 

Phone,    Kenrny    S454.      Res,,    2140    Hyde    St. 

Phone     PrONpeet     5430 

FREDERICK  MAURER 

Teacher  of  Piano  and  Ilnrinony,  lOnseinble, 
Coaching.  Studio:  1720  Le  Roy  Avenue, 
Berkeley.      Phone    Berkeley  530. 

Ada  Clement  Piano  School 

3435    Sacramento    St.         Phone    Fillmore  808 


MRS.  CARROLL  NICHOLSON 

Ct»NTBALTO 
Teacher  of  SIukIue.    32   Loretta   Ave.,  Pied- 
mont.    Tel.  I'lcdniont  304.      Mon.,   Kohler  A 
Chnse  BldiE.,  S.  F.     Telephone  Kearny  5454. 


DOMENICO  BRESCIA 

VOICE    SPECIALIST — COMPO.SITION 

Studio.  803-604  KOflMCIt  .*   CHASE    III.DG. 

Phone  Kenrnr  5-15-I 


MRS.    CHARLES     POULTER 

SOPRANO  St.    Andrew.    Church 

\olr«  <'ulturc.  Pinno.  QNH  ::7th  St.,  Onk- 
innd.  TrI.  2070.  Kohirr  «  Chaae  Uldic.. 
\\>dnr.dii>-.     Tel.   Kenrny   S4R4. 


MISS  CHRISTINE  HOWELLS 

FLUTIST 
Available     for    Concert ■    as    Sololnt    or    for 
ObllEato     ^Vork.       Res.,     Belvedere,     Marin 
County.      Tel.    Belvedere    IIW 


SOPRANOi     Available      for     EoBaKcmcnta 
Stndloi  850  43rd   Ave.  Phone:   Pac.  5230 


JACK  EDWARD  HILLMAN 

BARITONE 

11011     llii.l,     Mr.-.l.     >„„     Irnn<l«,o 
Residence   I'hoiie    rrnnkltn  {HWf* 


Marion  Ramon  Wilson 

CONTRALTO 

"."If/,"    """'    """«<•'■<■      Kuroiicnn    Crrilentlali 

1801    California     51.      Tel.    Pro.iircl    3U20. 


Mary  Coonan  McCrea 

TEACIIini     OK     SINIilNG 
Kane   of   Proilucllon   nnil    Piirltv   of   Tone 
3.0   Sutter   St.    (Tuea..   Wed.   nnd   Thnr..) 
Tel.   DouKlna   •1233 


TEACHERS'  DIRECTORY 


SIGISMONDO    MARTINEZ 
561  Hyde  Street         Phone  Franklin  8212 


ELIZABETH   SIMPSON 

2518'^  Etna  St.,  Berkeley.  Tel.  Berk.  1310 

MISS  EDITH   CAUBU 

376  Sutter  Street  Phone  Douglas  269 

MRS.   JANET    ROWAN    HALE 

901    Powell  St.  Phone  Kearny  2930 

OLGA  BLOCK  BARRETT 
2625  Lyon  Street  Phone  West  1307 

ETHEL  DENNY 
903  Kohler  &  Chase  Building 
Phone    Kearny   5454 

MISS    MARION     FRAZER 

3106  Clay  St.  Tel.  Prosp.  3208 

J.   B.  ATWOOD 

2111   Channing   Way.   Berkeley,    Cal. 

MABEL   MARBLE 
502    Kohler  &   Chase    BIdg.,    S.    F. 


MRS.    RICHARD   REES 

573  Scott  Street Tel.  Park  5175 

MRS.  OLIVE    REED  CUSHMAN 
433  Elwood  Ave..  Oakland.   Tel.  Oak.  6164 

GEO.  N.  KRULL,  Baritone 
2458  Folsom  Street      Phone  Mission  3021 

MARY  ALVERTA   MORSE 

301  Spruce  Street  Pacific  1670 

ANTOINE    DE   VALLY 
Studio  973  Market  Phone  Sutter  733J 

MACKENZIE  GORDON 
2832  Jackson  Street  Phone  West  467 

JOHN    WHITCOMB    NASH 
501  Kohler  &  Chase  BIdg.  Tel.  Kearny  4991 

ESTHER    MUNDELL 
376  Sutter  St.  Tel.  Kearny  2637 

MME.    M.   TROMBONI 
Kohler  &  Chase  BIdg.,  Tel.  Kearny  5454 

MME.    M.    E.    VINCENT 
1224  Geary  Street      Phone  Franklin  4620 

JOHN  A.  PATTON 
900  Kohler  &  Chase  BIdg.   Tel.  Kearny  5454 


OTTO   RAUHUT 

357  Arguello  Blvd.        Phone  Pacific  3561 

HOTHER  WISMER 
3701  Clay  Street  Phone  Pacific  4974 

ARTHUR  CONRADI 
906  Kohler  &  Chase  BIdg.  Tel.  Kearny  6464 

MME.  DE  GRASS! 
2335  Russel  St..  Berk.       Tel.  Berk.  856J 

G.  JOLLAIN 
376  Sutter  Street         Phone  Kearny  2617 

ORLEY  SEE 
1004  Kohler  ft  Cbue  Bldc  Tel.  Dou«.  IITI 
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PACIFIC  COAST  MUSICAL  REVIEW 


WAGER  SWAYNE 

PIANIST  AND  ARTIST  TEACHER 
ol  PARIS  and  NEW  YORK 

Now  in  San  Francisco 

3404  Broadway  Telephone  Fillmore  1905 

Pupih  Prepared  ^oi   Public  Playing 


THE  MUSIC  STlII)l<:iNTS  SPlCLLINCi  BOOK 

lly    MItH.    <;ilONIIk'    AOAMH 

'I'hls   book    Ifi   d«HlKiH^<]    not.   only    lo   Jn-lp   I*ffiin    to   if-iullly   niu\    miiftic,    bgi    to 
iMiln    Ijotli    eye    umi    i-nr    HlnuiJtati<;ouHly.      AIho    lo    d(;v(;)oi)    tho    tactlli:    HQtiHe 
without    wlik'h    tio    one    ciin    Kii\n    full    eitinrntuul    of    koyboard    ionourci*8, 
IMihliHliftl     by    f;i,AVTON     F.    SIIMMV    ijihI     for    H!il.^     by     IIKMIY    (iUOltK,    1»5 
lifiiniy    St.,    Sim    l''riiin'lm*«. 

20th  ANNIVERSARY  ADDITION  TO  BE 
PUBLISHED  SAT.,  OCTOBER.  23d 


Calirorrua 


SOLOISTS 

HAROLD  PRACHT 

BARITONE 

UDA  WALDROP 

GUEST    CONDUCTOR 

IN    THE 

"SONG   OF  WAKULLAH" 

FROM  THE 

1920    FAMILY    CLUB    GROVE    PLAY 

WORDS    AND    LYRICS    BY 

EDMOND    D.    COBLENTZ 

MUSIC  BY 

UDA  WALDROP 

Sunday  Morning  Concert 

OCTOBER    17TH,    11    A.    M. 

HERMAN  HELLER,  Conductor 


50— Artists— 50 


GEORGE  EDWARDS 

Teacher  of 
Piano,  Organ  and  Composition 


Studio  804  Kohler  &  Chase  Bldg. 

(Kearny  5454 

Residence  1453  Willard  St. 

Phone  Park  2135 


wmom 


San   Francisco 


ULDERICO 

MARCELLI 

CONDUCTING 
Tweniy-five  rozster  musicians, 
each  an  individual  artist  in  in- 
terpretative picture  and  concert 
selections. 


mm 


DR.  CARLOS 

De  MANDIL 

World  famous  violin-virtuoso 
and  conductor,  afternoons  and 
evenin£s.  His  vhlin  tain  are 
ibe  mutUal  raet  of  Oakland, 


STANFORD  MUSIC  SCHOOL 

JOSEPHINE    MARSHALL    FERNALD,    Director 

915  Waverley  St.       -       -  -       Palo  Alto,  Cal. 

Phone  P.  A.  711 

Mondaya — 1010  Kobler  &   Cliiise   Bide. 

San    FranclHCO 


Showing  exclatively  "firat  runt'*  the  FIRST 
NATIONAL  ultro-featuret  of--- 

D.  W.  Gritlith  Katherine  MicDonald  Anita  Stewaf 

Norma  Talmadge  Constaoce  Talmadee  ICinz  Vidor 

Marshall  Neilaa  Mildred  Hanis  Chaplin  Cbarlei  Rar 


SCHUMANN-HEINK 

Assi^ed  by  KATHARINE  HOFFMANN  at  the  Piano 

Season  1920-21 — Exclusive  Management  Haensel  &  Jones,  Aeolian  Hall,  New  York 


Have  the  Exclusive  Fascinating  Tonal  Charm  of  the 

Cremona  Violins — the  Beauty  That  Ravishes 

the  Ear  and  Lingers  With  the  Memory 

The  tone  of  a  Cremona  endures  thro'  the  ages — it  is  immortal! 
Immortal  also  is  the  tone  of  a  Mason  &  Hamlin  Grand — the  bewitching 
resonance  of  which  is  held  in  captivity  for  all  time  by  the  "Tension  Reson- 
ator"  used  exclusively  in  the  Mason  and  Hamlin  Grands. 

The  Mason  &  Hamlin  price  is  HIGHER  than  that  of  any  Piano  in 
Chri^endom  (the  Grands  selling  everywhere  at  fixed  prices  ranging  from 
$1,500  to  $2,500).    Even  so,  it  is  the  preference  of  connoisseurs  who  seek  exclusive  artiftic  supremacy,  irrespe<ftive 
of  coS. 

A  Strad  or  Amati  violin  is  PRICELESS  today — for  it  cannot  be  duplicated — its  maker  having  passed  away. 
Equally  priceless  would  be  the  Mason  &  Hamlin  Piano  today  were  its  makers  gone. 

Grands  in  Three  Sizes  and  Uprights  zvill  be  gladly  shozvn  at  our  ivarcrooms 


Two  Entrances 
135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Tallcing  Machines 


^^iley^B  Allen  @ 


-MASON  AND  HAMUN  PIANOS- 


Oaldand— 1209  Wasliington  Street 

San  Jose — 199  South  First 

Sheet  Mosic 


Sak  Fi.ANciwo  Pi  nL!f;  Licuabv 
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MOISEIWITSCH  IS  A  GREAT  PIANISTIC  GENIUS  PLAYERS  CLUB  OPENS  SEASON  AUSPICIOUSLY 

Celebrated   Russian   Virtuoso   Thrills   Crowded   House   With   the    Display  Splendid  Performance  of  Gilbert  and  Sullivan's  Ruddigore  Enthuses  Large 

of  an  Impeccable  Technic,  a  Bell-like  Tone  and  a  Masterly  Compre-  Audience — Miriam  Elkus  Is  at  Her  Best — Individual  Work  Excellent 

hension  of  the  Inner  Significance  of  a  Composition — Most  Glow-  — Comedy   Unforced  and   Effective — George   Edwards'   Musical 

ing  Tributes  of  Advance  Information  Not  Exaggerated  Direction   Most  Commendable — Mabel  Gump  Exquisite 

^_^____  in  Role  of  Mad  Margaret 


By  ALFRED  METZGER 


By  ALFRED  METZGER 


If  the  crowded  house  attracted  by  the 
appearance  of  Benno  Moiseiwitsch  at  Sel- 
by  C  Oppenheimer's  opening  event  of 
the  season,  at  Scottish  Rite  Auditorium. 
on  Thursday  evening.  October  14th.  was 
a  criterion  by  which  to  judge  the  balance 
of  the  season,  that  astude  and  aggressive 
young  impresario  has  no  reason  to  worry 
as  far  as  financial  returns  are  concerned. 
To  attract  a  large  audience  to  a  piano 
recital  has  always  been  considered  most 
difficult,  and  to  secure  a  large  house 
for  a  new  pianist  was  even  more  un- 
likely. But  to  attract  a  crowded  house 
to  the  concert  of  a  pianist  new  to  a  com- 
munity at  the  very  beginning  of  the  sea- 
son, when  a  grand  opera  engagement  of 
large  proportions  had  just  sapped  the 
purses  of  the  people,  and  when  the  sym- 
phony season  had  just  begun  with  the 
expenses  for  season  tickets,  is  a  ne-plus- 
ultra  In  our  musical  annals,  something  of 
which  any  manager  may  be  proud.  It 
would  have  been  a  great  feat  to  accom- 
plish, even  though  half  the  house  had 
been  "papered,"  but  to  practically  sell  out 
a  house  at  the  very  outset  of  the  season 
under  such  circumstances  is  something 
that  is  worthy  of  the  highest  commenda- 
tion and  we  take  our  bat  off  to  "Selby." 
We  had  a  few  occasions  to  good-natur- 
edly jolly  Mr.  Oppenlieimer  oil  his  en- 
thusiastic advance  notices.  While  it 
shows  that  the  young  impresario  has  his 
heart  and  soul  in  his  work  and  that  he 
absolutely  reposes  the  utmost  confidence 
in  his  artists,  it  naturally  does  not  al- 
ways impress  the  blase  chronicler  of 
musical  events  as  being  within  the  scope 
of  probability  that  every  artist  is  the 
most  wonderful,  the  greatest  and  the 
most  stupendous  in  his  line.  And  so 
when  we  read  our  good  friend  Selby's  ad- 
vance notices  concerning  Moiseiwitsch  we 
said  to  ourselves;  "Ah,  well.  Selby  is 
'raving'  again."  Of  course  having  kept 
track  of  musical  events  we  could  not 
help  knowing  tiiat  Moiseiwitsch  was  one 
of  the  greatest  pianists  that  recently  had 
come  Before  the  public.  His  English 
triumphs,  his  New  York  successes  and. 
more  recently,  his  Australian  victories 
naturally  could  not  help  but  impress  us 
with  the  force  of  his  genius.  But  Selby 
Oppenheimer  went  further  than  the  re- 
ports we  had  read.  He  simply  exhausted 
every  possible  expression  of  enthusiasm 
in  the  English  language  to  describe 
Moiseiwitsch.  That  he  did  not  come  out 
of  the  ordeal  with  an  incurable  case  of 
writer's  cramp  is  a   mystery  to  us. 

During  the  interpretation  of  the  Bacli 
Prelude  and  Beethoven  Appassionate 
Sonata  we  were  just  a  bit  afraid  (liat 
these  advance  notices  were  "slightly  o\ 
aggerated."  Evidently  the  pianist  ilid 
not  find  himself  immediately.  His  tjuch 
-spemed  somewhat  hard,  his  te^iinic  was 
at  times  a  little  "sticky" — not  every  note 
responding  immediately — his  tempi  ap- 
peared just  a  bit  too  deliberate.  But  at 
that  time,  after  hearing  the  balance  of 
the  program,  we  presume  that  the  artist 
had  not  yet  accustomed  himself  to  the 
action  of  the  piano,  or  possibly  his  fin- 
gers had  not  become  sufficiently  "lim- 
bnred  Up."  For  all  of  this  was  immedi- 
ately forgotten  as  soon  as  he  began  thi* 
•irat  notes  of  the  Schumann  Carnaval,  of 
which,  by  the  way.  the  program  omitlfd 
"The    Promenade." 

Beginning  with  the  Schumann  Tarna- 
val  Moiseiwitsch  Immediately  justified  tlic 
most  enthusiastic  reports  that  havp  been 
published  in  advance  of  his  appearance 
here.  His  tone  is  singularly  round  and 
"tingling,"  his  technic  is  a  marvel  to 
witness,  because  of  its  ease  and  pre 
cielon.  But  above  all  we  admired  his  as- 
tounding faculty  of  empliasizing  the  in- 
ner emotional  characteristics  of  a  com- 
position.      He     possesses     an     uncanny 


faculty  to  fathom  the  intentions  of  the 
composer.  The  care  and  painstaking  de- 
liberation with  which  he  brought  out  the 
innermost  depths  of  the  Schumann  Car- 
naval  was  something  to  be  ever  remem- 
bered. His  tempi  here  were  somewhat 
slower  than  we  are  accustomed  to,  but 
he  could  not  have  played  them  faster 
and  secured  the  various  moods  and  col- 
ors of  expression  with  which  he  invested 
this  gigantic  composition.  We  have 
heard  this  work  very  often  by  some  of 
the  world's  greatest  pianists,  but  we 
never  were  able  to  follow  so  concisely 
the  various  "sub  titles"  of  the  work  as 
we  did  on  this  occasion.  We  do  no"" 
mean  that  Moiseiwitsch  brought  out  the 
closing  of  one  piece  and  the  beginning 
of  another  with  undue  emphasis,  but  he 
blended  them  in  a  manner  to  show  their 
(Continued   on    Page   f>.   Col.    1) 


The  first  musical  production  of  tlie 
Players  Club  of  the  1920-1921  season  took 
place  at  the  Players  Theatre,  on  Bush 
street  near  Octavia,  on  Monday  evening. 
October  llili,  with  an  excellent  perform- 
ance of  Gilbert  and  Sullivan's  comic 
opera  Ruddigore.  It  is  a  work  rarely 
lieard,  but  nevertheless  noteworthy  for 
its  charming  music  and  clever  comedy. 
It  requires  just  such  love  for  art  and 
concentration  of  interest  and  industry  as 
displayed  by  the  members  of  the  Players 
Club  to  give  this  work  an  effective  pre- 
sentation. We  were  pleased  to  note  that 
the  house  was  crowded,  and  the  same 
was'  the  case  a  few  days  later  when  we 
witnessed  the  performances  of  four  one- 
act  plays. 

We  cannot  understand  the  human 
1  sychology  that  underlies  the  actions  of 
the   Musicians'   Mutual   Protective   T'nion. 


I»U.    I    \HI,OS 
•il    Or<-lit-Mtrii    <'i»ii<lii<*l<»r    W  Im    Will     l.«>n«f-    ili< 
iMfiit    n    l.urriitlvr    I'iinMIimi     U  If Ii    One    of    iIm> 


*K    M  \M)II. 

T    A     II 


I'tii-Htrf    ill    Onklnii 
MovltiK    I'lclnn* 


wliicli  seems  to  do  its  utmost  to  oppose 
these  young  men  and  women  in  their 
efforts  to  gain  experience  and  entertain 
their  friends.  The  scant  seating  capac- 
ity of  the  place,  the  nature  of  the  enter- 
prise which  is  a  purely  private  institu- 
tion, conducted  for  members  and  their 
friends,  makes  its  success  only  possible 
under  scant  and  modest  financial  sup- 
port. The  employment  of  professional 
musicians  at  present  high-cost-of-living 
rates  would  make  these  performances 
impossible.  Young  people  would  thus  be 
deprived  of  an  opportunity  to  study  and 
prepare  for  a  professional  career,  and 
ineir  friends  w^uld  be  deprived  of  an 
opportunity  to  rejoice  in  the  talent  and 
artistic  prcgress  of  their  acquaintances. 
Our  professional  musicians  are  at  pres- 
ent so  busy  that  it  is  frequently  impossi- 
ble to  engage  a  good  and  efficient  inter- 
preter of  a  certain  instrument,  even  if  one 
is  willing  to  pay  well  for  his  services. 
There  is  a  .shortage  in  certain  classes  of 
musicians.  And  yet  the  Musicians'  Un- 
ion, never  more  prosperous  and  influen- 
lial  in  its  history  than  at  this  moment, 
ciinnol  find  anything  better  to  do  than 
I'l  fight  these  men  and  women  who  are 
ii'ii  making  a  cent — or  if  anything  but 
v.-ry  little — from  this  delightful  enter- 
tainment, just  because  they  wish  to  en- 
gage club  members  for  their  orchestra  as 
well  as  for  the  stage.  The  musical  plays 
require  rehearsals  and  It  is  the  expense 
lor  these  necessary  rehearsals  in  addi- 
lion  to  the  already  high  price  of  profes- 
sional musicians,  that  make  it  necessary 
lor  tlie  Players'  Club  to  seek  amateurs. 
Surely  the  Musicians'  Union  looks  to  us 
like  a  great,  big  wolf  trying  to  fight  a 
little  lamb.  If  public  opinion  may  be 
counted  for  anything,  we  believe  that 
the  union  will  lose  out  in  this  instance. 
But  let  us  proceed  to  the  performance. 
As  usual  stage  equipment  and  manage- 
ment were  excellent,  for  which  Reginald 
Travers  is  entitled  to  much  credit.  The 
chorus  was  well  trained  and  the  ensem- 
ble numbers  were  sung  with  precision 
and  uniformity,  while  the  orchestra,  nec- 
essarily small  and  limited,  overcame  nat- 
ural obstacles  and  played  with  effect,  for 
which  George  Edwards  deserves  the  lion 
share  of  praise.  The  individual  work 
was  most  enjoyable.  There  was  above 
all  Miriam  Elkus,  who  in  the  role  of  Rose 
.Maybud  ( her  appearance  would  have 
justified  the  transposition  of  these  words 
to  May  Rosebud),  gave  the  very  best 
portrayal,  both  musically  and  histrion- 
ically, whicli  she  has  given  for  her  San 
Erancisco  friends  and  admirers.  She  was 
ab.solutely  at  ease,  and  if  she  was  nerv- 
ous she  did  not  show  it.  Her  voice  did 
not  assume  that  strain  that  it  exhibited 
of  late,  no  doubt  due  to  over-consclen- 
tiijusness.  She  succeeded  in  covering  it 
sufficiently  to  make  it  sound  pleasing 
and  mellow.  She  also  grasped  the  buoy- 
ancy of  the  character.  She  was  able  to 
smile  naturally  and  act  with  conviction. 
She  was  entitled  to  the  spontaneous  and 
hearty  applause  that  greeted  the  conclu- 
sion of  the  various  songs  allotted  to  her. 
In  addition  to  her  numerous  artistic 
qualities  she  added  a  personal  magnetism 
lliat  only  gifted  artists  are  able  to  reveal. 

.\nother  decidedly  praiseworthy  per- 
formance was  the  impersonation  of  Mad 
Margaret  by  Mabel  Gump.  It  was  in 
every  way  a  most  realistic  character  im- 
personation. It  was  necessary  to  empha- 
size the  demented  state  of  the  character 
and  at  the  same  time  make  it  humorous, 
without  offending  the  sensibilities  of 
those  pitying  the  condition  in  which  the 
character  finds  Itself.  In  other  words 
the  comedy  had  to  avoid  making  fun  of 
an  Infirmity.  And  herein  Is  where  Miss 
(Continued  on  Page  9,  Column  2) 
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S  T  E   I   N  W  A  Y 

The  Piano  Used  by  the  Be^  Teachers 


*!  The  Steinway  Piano  is  used  by  practically  all  the 
world's  greatest  Pianists,  Vocalists,  and  Instrumental- 
ists. The  Steinway  is  the  piano  found  in  homes  of  real 
lovers  of  music  and  people  of  discriminating  tastes  and 
of  those  who  purchase  only  the  best. 

^  But  even  more  important,  the  Steinway  is  the  Piano 
used  by  the  best  Teachers  of  Music  throughout  the 
world.  Needless  to  say,  in  teaching  music  only  the  best 
instrument  should  be  used — an  instrument  possessing  the 


truest  musical  quality  of  tone  and  the  most  perfect  action. 
Lack  of  tone  quality  is  a  menace  to  the  "ear,"  and  an 
inadequate  action  is  a  detriment  to  the  proper  education 
of  the  fingers  and  hands  of  those  learning  to  play.  Next 
to  a  good  Teacher,  a  pupil  requires  a  good  instrument. 
Investigation  will  show  that  in  every  city  those  teachers 
having  and  using  Steinway  Pianos  are  the  best  teach- 
ers in  that  city. 

•J  The  Steinway  is  universally  acknowledged  the  Stand- 
ard by  which  all  other  Pianos  are  judged. 


We  carry  everything  in  Music — Steinway  and  other  Pianos,  Pianola  and  Duo  Art  Pianos, 
Aeolian  Pipe  Organs,  Player  Rolls,  Robert  Morton  Cathedral  Organs,  Victrolas  and  Victor 
Records,  Conn  Band  Instruments,  String  and  Orchestral  Instruments,  Sheet  Music  and  Music 
Books. 


Sherman  Jpay  &  Go. 


Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

Sacrameato— Stockton — Fresno — Vallejo— San  Jose 
Portland— Seattle — Tacoma — Spokane 


JEANNEJOMELLI 

of  Paris  and   London 

Now  in  San  Francisco 

Vociil    Studio:    Koliler   &   ClioMe   Bld^. 

Plione  Ivearny  54S4 

ReHldeucc    Plione:    Prospect    5008 


Arrillaga  Musical  College 

Fernando    Miclielena,    PrcHident; 
A.  L..  Artignes,  Vicc-Pres.;  V.  de  Arrillaga,  Director 
Unexcelled  facilities  for  the  study  of  mnsic  in  all 
its   branches.     Large  Pipe   Organ.      Recital   Hall. 

2315  JACKSON   STREET 
Sam  Francisco,  Cal,  Phone  West  4737 


Miss  Elizabeth  Westgate 

Teacher  of  Piano,  Organ,  Harmony.  Organist  and  Blusical 
Director  of  First  Presbyterian  Chnrch.  Alameda.  Home 
Studio:  1117  PARU  STREET,  ALAMEDA.  Telephone  Ala- 
meda l.'>5.  Tbnrsdays,  Merriman  School,  570  Oalcland  Ave., 
Oakland,     Telephone  Piedmont  2770. 

Barbereux  System 

Of   CouNtriiotlve  Voice  Production   and    Unified   Diction 
Originated   and    Established   by 

M.    BARBEREUX-PARRY 
Central  Stndio,  514  Fine  Arts  Building,  Chicago 

Manning  School  of  Music 

JOHN    C.   MANNING,   Director 

,^242  AVashlngtnn  Street,  near  Presidio  Avenue 
San   FranclNCO,  Cal. 

For  further  Informntlnn  address  the  secretary  of  the 
school,  UT  phone  Fillmore  305, 

BERTHA  SLOCUM,  ,JtS^Z^ 

Local    Concerts — Tours    Books — Teachers    Placed 

Correspondence  Solicited 

Adfiress-   Bertha   Slocum.   1834   First   St.,   San   Diego.   Calif. 

LILLIAN   BIRMINGHAM 

CONTRALTO 
Tefiphrr  of  Singing.     Complete  Course  of  Operatic  Traln- 
luK.      27.10   Pierre    St.      Tel.    Fillmore  45rt3. 

ANDRE  FERRIER 

Dramatic  Tenor  (Opera  Comique.  Paris)  (Sarah  Bernhardt  Co.) 
Elocution    Course    (French) — Adults   95.00;   Children   «3.00 

a    Month.     Voice — Stagfr — Concerts. 
1409   Hyde   Street  Phone   Franklin   3322 


MME.  CARRINGTON    LEWYS 

Prima  Donna  With  Strakosch,  Mapleaon,  Etc. 

EMLYN   LEWYS 

Organist    Fifth    Church    of    Christ    Scientist.      Formerly 
Principal    of    Virgil    Piano    School,    London,    England. 
Res.    Studio:    2041    Lyon    Street.  Phone    Fillmore    532 

MRS.  S.  P.  MARACCI,  Vocal  Teacher 

Italian  method;  14  years  of  stage  experience;  former  prima 
donna      with      Caruso     and      Tetrnzzlnt;     coaches     pupils 
Vocally   and   in    Dramatic   Deportment. 
Studio,    464    Columbus     Avenue.  Phone     Garfield    2276 

NOTRE  DAME  COLLEGE  OF  MUSIC 

SAN  JOSE,    CAL. 

Confers    Degrees  Awards    Certificates 

For  Particulars  apply  to   Sister   Superior 

MME.  LEONORE  GORDON  FOY 

Dramatic   Soprano^Opera   and   Voice 
Studio:   Claremont   Hotel  Telephone;   Berkeley   9300 

Dominican  College  School  of  Music 

SAN    RAFAEL,    CALIFORNIA 
Music    Courses    Thorough    and     Progressive 
Public    School    BInsic,     Accredited    Diploma 

SIGMUND  BEEL 

Concert  Master  of  L.  A.  Symphony  Orchestra  during  last 
four  years,  will  accept  pupils  in  advanced  violin  and  en- 
semble playing.     Stndlo  1373  Post  St.     Phone  Prospect  757 

THE  PASMORE  SYSTEM  OF  VOCAL  TECHNIQUE 

H.  B.  PASMORE,  201  Alvurado  Road,  Berkeley.  Sim 
Kohler  &  Chase  Building,  Snn  FmuciKCO,  and  2.'30  College 
A\enue,    Berkeley,  Calif. 


SUZANNE  PASMORE-BROOKS,  Pianist 

Will  Receive  Pupils  at  Her  Studio,  Suite  506.  Kohler  & 
Chase  Building.  Rc«.  Studio,  1717  Vallejo  Street.  Berkeley 
Studio.  201   Alvarado  Road. 

MISS  DOROTHEA  MANSFELDT 

Preparing    Teacher    for 

MRS.   OSCAR  MANSFELDT.    Pianist 

a.'iOO   PINE   STREET  Telephone   Fillmore   314 

EMILE  ROSSET 

GRADUATE   FRO>I    PARIS    CONSERVATORY 

Thoroueh    Elementary    and    Advanced   Violin    Study 

S02  Kohler  &  Chaae  nuie-  Telephone  Market   8627 

Subscribe  to  the  Pacific  Coast  IVIusical  RevievA/  the  only 
paper  on  the  Pacific  Coast  that  covers  all  important  mus- 
ical events.     Subscriptions  ?3.00  per  year. 


FRANK  CARROLL  GIFFEN 

TEACHER    OF    SINGING 


9G5   Chestnut    Street, 
Appointments    by    Phone- 


near   Hyde 
-Prospect    3330 


LEN  BARNES 


BARITONE 

Concert,  Recital,  Oratorio 

1632  Union  St.,  San  Francisco  Telephone  Franklin  1325 


UDA  WALDROP 

PIANIST  ACCOMPANIST 

luHtructlon  In  Piano  and  Pipe  Organ.    Vocal  Coachlns* 
Organist  and  Choir  Director  St.  Luke's  Episcopal  Church. 
Studio:    SOS  Locust  St.  Tel.  Fillmore  1070 

OAKLAND  CONSERVATORY 
OF  MUSIC 

1329   Madison   St.,   Cor.   14th,   Oakland,   Calif. 
ADOLF  GREGORY,   Direclor 

WALLACE  A.  SABIN 

Organist  Temple  Emann  Bl,  First  Church  of  Christ  Sci- 
entist, Director  Loring  Club.  S.  F..  Wed.,  1617  Califomin 
St.,  Phone  Franklin  2003;  Sat.,  First  Christian  Sclenee 
Church,  Phone  Franklin  1307;  Res.  studio.  3142  Lewlstoa 
Ave.,   Berkeley.     Phone   Piedmont   2428. 

Miss  Myra  Lumbard  Palache 

PIANIST    AND    ACCOMPANIST 

Available   for   Concerts,   Season   1920-1021 

20   Brookside    (off    Claremont    Avenue),    Berkeley 

Phone   Berkeley  4091 

SENORITA  TEODELINDA  TERAN 

Cello-^Piano  taught  by  Matthay  Touch  Method  of-  the 
Royal  Academy  of  London.  For  appointments  Phone,  frois 
7   to   n    P.    M.,    Douglas  423.1 — GafTney    Building. 

MISS  M.  V.  UNDERHILL 

VIOLINIST     AND     EXPERIENCED    TEACHER 

Tenaya  Apartments,   Apt.  33,  780  Post   St.,   San  Francisco 

Pbonc   Franklin  3933 
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TWENTIETH    YEAR 


TWENTIETH  ANNIVERSARY  EDITION 


To  avoid  the  last  minute  rush,  and  to  induce 
advertisers  and  friends  to  bring  in  their  copy  on 
time,  we  always  announce  the  publication  date 
of  the  anniversary  number  a  little  prior  to  the 
actual  issuance  of  the  edition.  This  is  made 
necessary  to  give  the  publishers  and  printer  an 
opportunity  to  have  sufficient  time  to  examine 
proofs  and  forms,  before  publication,  so  that  as 
few  mistakes  as  possible  may  be  made,  and  that 
no  one  is  left  out.  Last  year  we  accepted  copy 
until  the  day  before  publication,  with  the  result 
that  numerous  errors  occurred  and  some  of  the 
most  important  articles  and  pictures  were  omit- 
ted. We  have  tried  to  avoid  all  this  in  next 
Saturday's  edition. 


advertising  campaign  on  the  Coast  cannot  be  en- 
tirely estimated.  However,  sooner  or  later  we 
will  convince  the  artists  and  managers  that  they 
are  neglecting  a  valuable  opportunity. 

The  Scotti  Oand  Opera  Company  played  to 
packed  houses  in  San  Francisco  and  Los  An- 
geles. Our  symphony  concerts  are  crowded. 
Henno  Moiseiwitsch  apiieared  before  a  crowded 
house,  and  promises  to  have  another  one.  The 
California  Theatre  houses  three  thousand  people 
every  Sunday  morning.  .Surely  a  community  such 
as  San  I-'rancisco  and  Los  .\ngeles  are  worth  cul- 
tivating by  interesting  and  consistent  announce- 
ments of  impending  artistic  events  of  national 
importance.  'Ihe  Pacific  Coast  Musical  Review 
has  not  yet  given  up  hope  to  interest  the  Eastern 
managers  and  artists  in  this  project. 

Our  San  Francisco  impresarios  will  also  be  well 
represented,  and  there  will  be  a  large  number  of 
literary  and  pictorial  features  that  will  prove  a 
pleasant  surprise.  Owing  to  the  high  price  of 
jjrinting  it  is  necessary  to  issue  only  a  limited 
number  of  copies.  They  will  contain  eighty-four 
pages  with  many  portraits  and  interesting  ar- 
ticles. It  is  a  fine  thing  to  send  East.  It  would 
be  well  to  reserve  extra  copies  in  advance,  other- 
wise you  may  fail  to  secure  any,  as  the  number 

printed  will  soon  be  exhausted. 

♦ 

BY    WAY    OF    EXPLANATION 


CHAMBER    MUSIC    FESTIVAL   CONCERTS 


What  affords  us  great  pleasure,  and  what  will 
prove  a  surprise  to  our  readers  will  be  the  splen- 
did showing  made  by  Los  Angeles.  Bruno  David 
Ussher,  our  Los  Angeles  representative,  certainly 
has  done  wonders,  and  the  Los  Angeles  musical 
l)rofession  has  stood  by  him  nobly.  L.  E.  Be- 
hymer,  as  usual,  is  in  the  forefront  of  the  "boost- 
ers" for  the  best  in  music.  The  Los  Angeles  sec- 
tion, from  present  appearances,  will  fill  twenty 
pages  of  the  edition.  It  is  the  best  showing 
ever  made  by  Southern  California  in  a  music  jour- 
nal |)ublishe(l  outside  its  own  sphere  of  activity, 
and  we  are  sure  will  prove  of  inestimable  value 
to  Los  Angeles  as  well  as  San  Francisco  musi- 
cians. This  department  will  bring  the  North  and 
the  South  closer  to  together. 

Another  department  that  will  jirove  of  great 
interest  will  be  the  Moving  Picture  Music  De- 
partment. The  conductors  represented  are  Her- 
man Heller,  Gino  Severi,  UUIerico  Marcelli,  of 
San  Francisco ;  John  Warry  Lewis,  Dr.  Carlos 
dc  Mandil  of  Oakland  ;  Arthur  Kay  of  Los  An- 
geles. Among  the  organists  are:  C.  Sharpe 
Minor  of  San  Francisco,  Jess  Crawford  of  Los 
Angeles  and  others.  So  from  this  partial  list  it 
will  be  seen  how  thorough  the  representation  in 
this  direction  is. 

The  music  trade  will  also  be  excellently  rep- 
resented. San  Francisco  naturally  has  come 
nobly  to  the  fore  and  as  we  wish  to  leave  some- 
thing of  a  surprise  for  our  readers  we  will  not 
disclose  the  advertisers  or  articles  at  this  time. 
Loudon  Charleton  and  Fortune  Gallo  arc  the  only 
New  York  managers  represented  in  the  issue. 
While  Margaret  Matzenauer,  Emilio  de  Gogorza, 
Alice  Gentle  and  May  Peterson  are  the  only  ar- 
tists who  visit  the  Coast  who  thought  it  vvorth 
while  to  be  represented  at  the  time  of  this  writing. 
C  )thers  may  come  in  before  the  end  of  the  week. 

It  is  strange  how  difficult  it  is  to  convince  ar- 
tists whf)  visit  the  Coast  that  it  would  not  only 
l)ay  them  to  advertise  out  here  on  account  of 
increased  concert  attendance,  but  the  congenial 
si)irit  amused  in  the  local  managers  by  the  deli- 
cate compliment  of  a  New  York  advertisement 
would  result  in  even  greater  co-operation  than 
is  now  the  case.     The  direct  benefit  from  such 


Owing  to  the  fact  that  every  moment  is  now  neces' 
sary  to  complete  publication  of  the  Twentieth  Anni- 
versary Edition  of  the  Pacific  Coast  Musical  Review, 
which  will  be  published  next  Saturday,  October  30th.  all 
events  occurring  later  than  today  (Saturday)  will  be 
reviewed  in  our  regular  issue  of  November  6th.  During 
the  season  1920-1921  this  paper  is  obliged  to  publish  an 
enlarged  weekly  edition,  owing  to  the  increase  of  ad- 
vertising patronage  from  Southern  California.  All  copy 
for  next  week's  edition  must  be  in  this  office  not  later 
than  Tuesday  morning  befoife  noon,  not  at  12:30,  nor 
at  1  o'clock.  It  will  be  positively  out  of  the  question 
to  publish  anything  which  reaches  tliis  office  later  than 
NOON  Tuesday,  in  next  week's  issue. 


TESTIMONIAL   TO    BARNETT    FRANKLIN 


The  many  newspaper  friends  of  Barnett  Franklin, 
press  representative  of  the  San  Francisco  Symphony 
Orchestra,  the  Curran  Theatre,  and  other  big  musical 
and  theatrical  enterprises,  who  died  recently  after  a 
prolonged  illness,  liave  unanimously  decided  to  honor 
his  memory  with  a  big  testimonial  performance  to  be 
given  at  the  Curran  Theatre  on  Tuesday  evening.  No- 
vember 2nd,  by  "The  Little  \\niopper"  Company.  The 
event  promises  to  be  a  most  unique  and  sincere  expres- 
sion of  appreciation  of  the  services  rendered  by  Mr. 
Franklin  to  the  press  and  public,  and  since  his  news- 
paper friends  practically  included  everybody  who  makes 
the  typewriter  hum  in  the  local  room,  the  Curran  The- 
atre will  present  a  scene  dear  to  the  heart  of  the  press 
representative  who  is  so  glad  to  gain  access  to  judicious 
publicity. 

♦ 

DR.  CARLOS  DE  MANDIL  TO  GO  SOUTH 


Dr.  Carlos  De  Mandil,  the  noted  orchestral  director, 
who  for  several  years  has  been  identified  with  the  best 
music  in  the  moving  picture  annals  of  the  bay  ctties, 
and  who  more  recently  has  been  associated  with  the 
T.  &  D.  Theatre  of  Oakland,  has  accepted  a  most  flat- 
tering offer  from  one  of  the  biggest  moving  picture 
theatres  in  Southern  California,  an  offer  which  we  shall 
refer  to  at  length  in  a  subsequent  issue.  The  new  po- 
sition does  not  only  give  Dr.  De  .Mandil  an  opportunity 
to  follow  his  ambitions  in  regard  to  presenting  the  finest 
musical  programs  with  the  best  selected  orchestra,  but 
it  also  means  a  handsome  increase  in  salary,  which  in 
these  days  is  not  an  unwelcome  addition  to  one's  mode 
of  living.  In  the  meantime  Dr.  De  Mandil  will  be  greatly 
missed  in  this  vicinity  for  he  has  created  for  himself 
a  big  following  of  friends  and  admirers  who  always  en- 
Joyed  his  fine  violinistic  art  as  well  as  his  skillful  and 
efficient  style  ot  conducting.  We  congratulate  Los  An- 
geles and  vicinity  upon  the  acquisition  ot  Dr.  De  Man- 
dil's  unquestionable   musicianship. 


MclNTYRE   AND   HEATH    HAVE   BEAUTIFUL   SHOW 

,Thp  large  audiences  that  attend  the  performances  at 
the  Curran  Theatre  this  week  have  no  reason  either  to 
complain  of  Ihe  quality  or  price  of  the  Mclntyre  and 
Heath  production  entitled  Hello  Alexander.  It  Is  In 
every  way  worthy  ot  the  unremittant  applause  that  is 
heard  throughout  the  evening.  Costumes  are  beautiful 
and  in  taste  as  well  as  novel,  scenery  is  not  worn  out 
but  new  and  colorful,  the  jokes  are  mostly  new,  and 
the  various  spcciiilties  disbursed  throughout  the  produc- 
tion are  ot  the  highest  order.  The  chorus  is  good  to 
look  upon.  The  two  blackface  commedlans  are  as 
sprightly  and  limber  as  ever  and  their  exchange  of  cour- 
tesies is  as  irresistible  as  of  yore.  The  snappiness  and 
smoothness  as  well  as  general  excellence  of  the  per- 
formance Is  evidence  for  their  craftsmanship  In  the 
business,  and  If  you  wish  to  spend  a  couple  of  pleasant 
hours  by  all  means  go  to  the  Curran. 


The  unprecedented  demand  tor  season  tickets  for  the 
series  of  Festival  Chamber  Music  concerts  inaugurated 
this  season  by  tlie  Chamber  Music  Society  of  San  Fran- 
cisco Indicates  the  extreme  interest  that  Is  being  taken 
in  these  extraordinary  events.  The  public  seems  deeply 
appreciative  of  tlie  fact  that  they  are  to  hear  the  won- 
derful Schubert  CJulntet,  Op.  163,  with  the  two  'cellos, 
and  the  appealing  Bralims  B  flat  sextett,  with  the  two 
violas  and  two  'cellos,  at  the  opening  concert  of  No- 
vember 9th. 

This  promises  to  be  a  gala  event  as  It  marks  the  ap- 
pearance of  .May  Mukle,  the  celebrated  English  'cellist, 
as  guest  artist.  Mr.  Britt  and  Miss  Mukle  are  undoubt- 
edly two  of  tlie  greatest  living  exponents  of  their  In- 
struments, and  tlie  privilege  of  bearing  them  together  in 
the  wonderful  Scluibert  work,  which  requires  two  mas- 
ters of  the  'cello  for  its  performance,  is  a  treat  which 
the  public  may  enjoy  only  on  such  a  festive  occasion  as 
this. 

In  the  Brahms  sextett,  the  lovely  and  exceptionally 
distinguished  viola  playing  of  Nathan  Firestone  will  be 
enhanced  and  complemented  by  the  splendid  artistry  of 
Lajos  Fensler.  solo  viola  of  the  San  Francisco  Sym- 
phony Orchestra,  wlio  will  play  the  other  important  and 
difficult  viola  part.  Therefore  Tuesday  evening,  Novem- 
ber 9th,  tlie  date  of  tills  concert,  will  mark  a  red  letter 
day  in  San  Francisco's  musical  history. 

The  higli  standard  set  at  the  beginning  of  the  season 
will  be  maintained  throughout  and  at  the  second  con- 
cert, on  Monday  evening,  November  22ad,  the  London 
String  Quartet,  England's  greatest  chamber  music  or- 
ganization, will  play,  in  conjunction  with  the  magnifl- 
cent  quartet  of  the  Chamber  Music  Society,  two  compo- 
sitions again  only  po.ssible  when  such  artists  can  be 
combined.  The  famous  EnescQ  Octett,  for  double  string 
quartet,  to  play  which  tTie  London  String  QMfirlet  was 
ijrought  to  Pittsfield,  Mass.,  from  England,  for  Mrs. 
Cooiidge  will  be  played  and  will  receive  its  first  per- 
formance here  and  its  second  in  America.  Likewise  the 
two  quartets  will  be  heard  together  in  the  celebrated 
Mendelssohn  Octett,  and  it  is  just  possible  that  at  his 
concert  the  subscribers  will  have  the  opportunity  of 
hearing  the  London  String  Quartet  by  themselves.  If 
so,  this  will  be  the  only  occasion  when  they  will  be 
heard  alone  in  San  Francisco,  having  been  brought  here 
especially  by  Mr.  Hecht,  the  founder  of  the  Chamber 
Music  Society,  and  Mrs.  Colbert,  its  manager,  in  order 
to  give  the  San  Francisco  musical  public  the  unusual 
chance  of  hearing  these  great  works. 

The  subscription  price  of  the  concerts  is  $10  per  seat 
for  the  season  of  six  concerts.  Tickets  for  the  single 
concerts  will  lie  on  sale  about  the  first  of  November 
but  owing  to  tlie  cost  of  maintenance  and  tlie  huge 
expense  of  bringing  lliese  star  attractions  to  the  Coast, 
single  ickets  will  naturally  cost  much  more  per  con- 
cert than  the  rate  per  ticket  at  subscription  price.  As 
all  six  concerts  are  of  the  same  high  standard,  it  is 
deemed  advisable  to  purchase  season  tickets,  which  are 
on  sale  at  Sherman,  Clay  &  Co. 


SECOND    SUNDAY    SYMPHONY    CONCERT 

The  second  concert  of  the  Sunday  Symphony  series 
will  be  given  by  the  San  Francisco  Symphony  Orchestra 
under  the  direction  of  Alfred  Hertz  in  the  Curran  The- 
atre tomorrow  afternoon,  yesterday's  program  being 
repeated.  The  synipliony  will  be  Cesar  Franck's  D 
Minor,  one  of  his  most  characteristic  compositions  be- 
rause  ot  its  peculiar  chromatic  style  and  deep  thought- 
ful beauty  of  expression.  This  will  be  followed  by  the 
"Mozartiana"  Suite  of  Tschaikowsky  and  Erich  Korn- 
gold's  Overture  to  a  Drama.  The  great  dimensions  of 
the  latter  work  and  its  skillful  orchestration  are  most 
remarkable  when  it  is  considered  that  it  was  first  pro- 
duced when  Korngold  was  only  fourteen  years  old;  a 
little  less  than  ten  years  ago. 

On  the  following  Sunday,  October  31,  the  second  popu- 
lar concert  will  be  given  in  the  Ctirran  Theatre.  Most 
of  the  numbers  are  familiar  to  music-lovers,  although  a 
new  work  will  be  presented  in  the  Vasantasena  Suite  of 
Halvor.sen.  Other  numbers  to  be  offered  are  the  La 
Dame  Blanche  overture  of  Boieldleu,  Tschaikowsky's 
Italian  Caprice,  the  famous  intermezzo  and  barcarolle 
from  Offenbach's  Tales  of  Hoffman  and  Debussy's 
charming  collection  of  little  pieces  entitled  The  Chil- 
dren's Corner.  The  program  will  close  with  the  ever- 
popular  William  Tell  overture  ot  Rossini. 

-• 

LHEVINNE    SOON 


.losef  Lhevinne  will  return  to  San  Francisco  after  an 
absence  of  many  years  during  which  time  he  was  forci- 
bly detained  on  German  territory  as  a  prisoner  of  war. 
At  his  re-entry  into  the  American  field  last  season  he 
scored  a  colossal  triumph  at  his  New  York  recitals,  and 
followed  these  with  equal  successes  In  other  Eastern 
cities.  San  Franciscans  will  once  more  acclaim  Lhe- 
vinne. who  holds  a  higli  place  in  the  hearts  of  music 
lovers  here.  Lhevinne  will  appear  as  soloist  with  the 
San  Francisco  Orchestra  and  will  follow  his  playing 
of  Ihe  Beethoven  E  Flat  Concerto  with  one  recital,  which 
will  be  given  at  Scottish  Kite  Hall  on  Sunday  after- 
noon, November  28tli.  Lhevinne  comes  here  under  the 
Selby  C,  Oppenheimer  management. 

4 

Maude  Estelle  White  will  give  a  delightful  song  re- 
cital Tuesday  evening,  November  2nd.  in  the  Colonial 
Ball  Room  of  the  SI.  Francis  Hotel.  The  assisting  ar- 
tists will  be  John  II.  Falvre,  cellist,  and  Bonjamln  S. 
Moore,  pianist.  Miss  White  possesses  that  clear  so- 
prano voice  which  is  so  appealing  In  its  rich  quality  of 
tone. 


PACIFIC  COAST  MUSICAL  REVIEW 


Chances  For  L.  A.  Symphony  Orchestra  Concerts  Slim 

Deadlock  Between  Board  of  Directors  of  Los  Angeles  Symphony  Orchestra  Association  and  the 

Musicians   Mutual   Protective   Union   Continues — Zoellner    Quartet    Opens    Season 

Auspiciously — John    Smallman    Arouses  Enthusiasm  at  Grauman's — Walter 

Henry  Rothwell  Announces    First    Program    of    Season 


By  BRUNO  DAVID  USSHER 


Lus  Angeles,  Oclobci'  IS,  1920. — No  statements  have 
been  issued  at  this  writing  either  from  the  Los  An- 
geles Symphony  Orchestra  Association  or  the  Musi- 
cians' Mutual  Protective  Union  regarding  the  deadlock 
between  the  Board  of  Directors  of  the  Los  Angeles  Sym- 
phony and  the  Musicians'  Union. 

Various  reports  have  it  that  a  meeting  ol'  the  players 
ol  the  Los  Angeles  Symjihony  Orchestra  had  been  called 
this  morning  at  which  a  lawyer  representing  the  Di- 
rectors of  the  Orchestra  Association  informed  the  musi- 
cians that  the  Los  Angeles  Symphony  Orchestra  hence- 
forth would  be  conducted  on  a  non-union  basis.  The 
communication  also  invited  the  players,  it  is  said,  to 
resign  from  tlie  union  and  to  play  in  a  non-union  or- 
chestra presumably  to  be  formed. 

No  definite  information  is  available  at  present  as  to 
whether  and  when  the  formation  of  a  non-union  orches- 
tra is  contemplated  by  the  Los  Angeles  Symphony  Or- 
chestra Association.  It  has  also  been  stated  that  those 
members  of  the  L.  A.  Sympliony  Orchestra  who  hold 
contracts  have  placed  their  claims  into  the  hands  of  an 
attorney  and  intend  to  sue  the  Los  Angeles  Symphony 
Orchestra  Association  for  breach  of  contract.  From 
the  above  it  would  seem  that  the  chances  for  a  season 
by  an  orchestra  under  the  auspices  of  the  Los  Angeles 
Symphony  Orchestra  Association  are  rather  slim. 

The  musical  standard  of  a  community  may  safely  be 
measured  by  its  response  to  offerings  of  chamber  music. 
Los  Angeles  met  the  issue  well  at  the  first  concert  of 
the  season  given  by  the  famous  Zoellner  Quartet  in 
Ebell  Club  House.  Local  music-lovers  proved  by  good 
attendance  that  they  are  glad  to  have  this  excellent 
ensemble  in  their  midst,  while  the  Zoellners  themselves 
may  be  proud  of  their  enthusiastic  following  which 
seemed  particularly  large  on  the  opening  night  of  the 
Scotti  Opera  season. 

The  program  began  with  Mozart's  E  ilat  major  quar- 
tet (Kochel  No.  428).  The  quartet  gave  it  a  delightful 
reading  as  to  style  and  technical  execution.  The  fine 
musical  discrimination  that  distinguishes  the  work  of 
ond  program  number,  the  quartet  Op.  18,  No.  6,  by 
these  artists  was  strikingly  demonstrated  in  their  sec- 
Beethoven.  In  a  measure  it  must  be  regretted  that 
the  Zoellners  did  not  choose  a  later  work  by  this  com- 
poser for  this  early  opus  is  distinctly  a  child  of  Mozart's 
time  as  to  musical  style  and  taste.  In  fact,  there  was 
a  slight  danger  of  program  monotony.  This  particular 
selection  on  the  other  hand  gave  the  Zoellners  a  unique 
opportunity  to  demonstrate  their  ability  of  musical- 
historical  comprehension.  While  Mozartian  and  influ- 
enced by  Haydn  in  formal  expression,  this  early  Beetho- 
ven quatuor  already  reveals  the  power  of  musical  form 
and  thought  on  which  this  master  later  on  soared  to 
the  greatest  heights  In  chamber  music  ever  attained. 

There  was  then  noticeable  an  excellent  differentiation 
between  the  lovely  gracefulness,  briskness,  and  iagura- 
tive  wealth  of  Mozart  and  the  more  complacent  gentle- 
ness of  the  young  Beethoven,  who  is  forceful  even  in 
his  lighter  moods  and  delves  deeply  into  serious  senti- 
ments during  the  last  two  movements.  It  was  instruc- 
tive to  compare  for  instance  the  legato  playing  of  the 
Zoellners  in  the  Mozart  with  that  in  the  Beethoven 
work.  In  the  first  the  melodic  flow  is  light,  rippling,  in 
the  latter  there  prevails  an  emphatic,  yet  not  heavy 
closeness  and  continuity  of  tone-formation. 

Three  Russian  pieces,  entitled  Jour  de  Fete  (Holiday), 
comprising  Chanteur  de  Noel  by  Glazounow,  Glorifica- 
tion by  Liadow  and  Choeur  danse  Russe  by  Rimsky- 
Korsakow,  revealed  a  wonderful  wealth  of  tone  and 
sound-color,  although  produced  only  by  four  instruments. 

The  first  two  pieces  are  of  religious  trend,  reminding 
of  Christmas  litanies  and  carols,  the  chanting  of  chor- 
isters and  holiday-dances.  The  phrasing  in  these  num- 
bers was  exquisite  and  the  expression  touching.  The 
individual  and  ensemble  work  in  the  Russian  numbers 
showed  great  versatility  of  interpretation.  The  com- 
plex soul  of  the  Slavs  with  its  tinge  of  Tartar-ancestry 
was  reflected  true  to  life  in  its  mystic  and  joyful  moods 
by  the  Zoellners.  There  was  such  great  applause  that 
the  quartet  had  to  pay  ransom  with  the  Berceuse  by 
Elginsky  as  an  encore. 

The  coming  concert  of  the  Zoellner  Quartet  on  Mon- 
day, October  25th.  will  be  in  a  sense  a  farewell  recital 
because  the  famous  ensemble  will  go  on  a  three  month's 
tour  a  few  days  later.  Good  attendance  is  therefore 
expected  on  account  of  this  special  reason.  The  pro- 
gram consists  of  the  Schubert  Quartet  in  D  minor  which 
is  a  posthumous  opus,  an  B  flat  Quartet  by  Dittersdorf 
with  a  novelty  interspersed.  This  is  a  quartet  in  D  by 
Gustave  Samazeuilh  which  has  never  before  been  given 
in  Los  Angeles. 

A  creditable  reading  of  the  first  movement  from  Schu- 
bert's Unfinished  Symphony  opened  the  Sunday  Morn- 
ing Concert  at  Grauman's,  Misha  S.  Guterson  conduct- 
ing. The  members  of  the  various  instrumental  sections 
deserve  credit  for  their  alacrity  in  ensemble  work  and 
general  musical  comprehension.  Greater  tonal  force, 
however,  could  be  expected  from  the  double-bass  sec- 
tion which  is  strong  enough  to  make  itself  more  felt  in 
the  general  tone-complement  of  this  musical  organiza- 
tion. . 


Mr.  Guterson's  musical  wooing  in  Weber's  Invitation 
to  the  Dance  was  at  times  both  too  bashful  and  brusque 
to  have  been  successful,  but  he  was  more  fortunate  in 
Rubinstein's  Romance  which  wus  played  with  Warmth  of 
feeling  and  tone-color.  Selections  from  the  opera  Tosca 
by  Puccini,  the  Beethoven  Minuet  in  G,  No.  2.  and  Pon- 
cliielli's  Dance  of  the  Hours  were  also  well  received  by 
the  public. 

Conductor  Guterson  emphasized  the  characteristics 
of  his  program  numbers,  but  tlie  performance  as  a  whole 
lacked  in  finish  of  plirasing,  tone-shading  and  interpre- 
tation. The  compositions  chosen  were  of  light  char- 
acter, even  the  symphonic  movement  (Schubert's)  is 
not  taxing  technically,  so  that  better  etTects  might  have 
been  achieved.  It  would  seem  that  this  shortcoming 
was  probably  more  due  to  insufficient  rehearsing  than 
to  anything  else. 

The  climax  of  the  program  came  with  .lohn  Small- 
man's  singing  of  the  Massenet  aria  Promesse  de  mon 
avenir  from  the  opera  The  King  of  Lahore.  Five  times 
the  soloist  was  called  back.  He  had  to  give  an  encore, 
Heart  Bowed  Down,  from  The  Bohemian  Girl  by 
Balfe.  Mr.  Smallman's  voice  is  a  fine  baritone,  warm, 
clear,  of  mellow  timbre,  of  carrying-power,  yet  flexible, 
in  short  all  around  developed.  He  shows  good  vocal 
schooling  to  judge  from  the  deliberate  as  well  as  dis- 
crete manner  in  which  he  handles  his  material.  There 
was  technical  ease  combined  with  sympathetic  inter- 
pretation, and  a  genuine  dignity  of  stage  appearance 
that  appealed  quickly  to  the  audience.  Strange  to  say 
the  diction  in  the  French  selection  seemed  clearer  than 
in  the  aria.  The  piano  accompaniment  for  both  num- 
bers, played  by  Mrs.  Halbert  Thomas,  was  not  smooth 


SYLVAIN  NOACK 

CofivertniaMtcr    l>lillliurinonl<>   Orrlieiitrii   of    l^oa   AuK«lr« 
i'M  H*>u«h  Oxfurd   Aveuue 

Limited     numbRr    of    puplU    for    violin     playing    and 

(flmmber  muHic, 

CHARLES  E.  PEMBERTON 

violin     Musical    Theory.     Faculty    Member    College    of 

Music 

306  Blanchard   Hall,  Los  Angeles — Wed.  and  Sat. 

JAY  PLOWE— Solo  Flutist 

Philharmonic   Orchestra — Trio    Intlme 

Studio:   334  Blanchard   Hall,  Los  Angeles 

Res.   Phone:    579064 

JOSEPH  COLEMAN 

raritone:  director  voice  culture! 

For   D    yeom    Hend   Munlc   Dept^    State   Teachem*   ColteKe. 

Wayne,  Neb.  »0S  Blunchard  Hall   <10082)   Lou  Ansrelea 

RcHldence:  4032  South  Wilton  Place 

EDWARD  MACDOWELL 

REMINISCENCES     AND    ROMANCE 

Author:  Mrs.  Graham  F.  Putnam,  600  South   Rampart 
Blvd..  Los  Angeles.     Price   Jl.OO. 

JOHN  SMALLMAN 

Darltone    Concert    EnfsasementH — Conductor    Lon    AnsreleK 
Orniorlo    Society 

For  information  see  E.  M.  Barger,  Secretary.  330  Blanch- 
ard  Hall,  Los  Angeles,   Calif. 


GREGOR  CHERNIAVSKY 
The  Noted  Violin  Virtuoso   and  Pedngosue*  Who  bas  Es- 
tablished  a    Splendid    Pollon'lne   in    £,OB    Angeles 

and  distinct  enough  at  all  times,  but  the  understanding 
is  that  it  had  to  be  substituted  for  the  orchestra  accom- 
paniment at  a  late  hour. 

The  house  was  filled  with  the  exception  of  the  back- 
section  on  the  balcony,  in  spite  of  the  fact  that  the 
feature  film  had  already  been  shown  at  the  last  concert. 


Walter  Henry  Rothwell,  conductor  of  the  Philhar- 
monic Orchestra,  has  arranged  his  program  for  the  first 
pair  of  symphony  concerts  which  will  be  given  at  Phil- 
harmonic Auditorium  Friday  afternoon,  November  5, 
and  Saturday  evening,  November  6.  The  program  will 
include  the  Tschaikowsky  Symphony  No.  5  in  E  minor. 
Op.  64;  Sowerby's  Comes  Autumn  Time,  a  program  over- 
ture; the  Gluck-Mottl  ballet  suite.  No.  1,  including  In- 
troduction (Don  Juan),  Air  gai-Lento  (Iphigenie  in 
Aulis),  Dance  of  the  Blessed  Spirits  (Orpheus),  Musette 
(Armide),  Air  gai  (Iphigenie  in  Aulis),  Sicilienne  (Ar- 
mide)  and  the  Wagner  prelude  to  The  Master  Singers  of 
Nuremberg.  Rehearsals  for  this  program  started  Mon- 
day, the  18th,  and  the  subscription  sale  for  season 
tickets  has  been  extended  to  the  time  of  the  opening 
concert. 

From  present  indications  it  is  believed  the  seat  sale 
will  run  close  to  $30,000.  Some  $11,000  in  subscriptions 
were  received  at  the  opening  of  the  sale,  it  is  announced, 
more  than  twice  the  seat  sale  at  this  time  last  season. 
Richard  Buhlig,  pianist,  engaged  as  philharmonic  pro- 
gram lecturer,  will  give  the  first  lecture  Wednesday, 
November  3rd,  from  3  to  4  in  the  ballroom  of  the 
Alexandria. 


The  local  exhibition  of  Bakst  paintings  at  the  Alex- 
andria Hotel  ballroom  was  opened  with  a  morning  musi- 
cale  in  which  Mrs.  William  P.  Mahee,  soprano;  Miss 
Gertrude  Ross,  composer;  Miss  Florence  Norman  Shaw, 
violinist;  and  Charles  Wakefield  Cadman,  composer, 
successfully  participated.  The  appealing  singing  of 
Mrs.  Mabee  and  Miss  Shaw's  elegant  technic  were 
greatly  appreciated.  The  two  composers  scored  with 
their  songs,  respectively  two  compositions  for  violin 
and  piano,  accompanying  their  artists. 


LOS  ANGELES 

CALIFORNIA  THEATER 
ENSEMBLE 

Under   Direction   of 
W.  G.   STEWART 

Formerly   of   N.   Y.   Hippodrome   and   Capitol 
Theaters 

Desires  Good   Male  and   Female  Voices 

CALIFORNIA  THEATER 
(Goldwyn  Pictures) 


GRAUMAN'S 

MILLION  DOLLAR  THEATRE 
Broadway  at  Third 
LOS  ANGELES 


GREATER 


SYMPHONY  ORCHESTRA 


MISHA  GUTERSON,  CONDUCTOR 


Sunday  Morning  Concerts 

Every  Sunday,  Starting  at  11  A.  M. 

Soloists   From   Operatic  and  Concert  Stage 

ALL  SEATS  RESERVED 
— at^ 

50  Cents 

and  War  Tax 


Which  Includes  the  privilege  of  remaining  for  the 
regular  Grauman  Photoplay  program.  It  is  advisa- 
ble that  seats  be  secured  several  days  in  advance 
in  order  to  secure  choice  locations  and  avoid  wait- 
ing in  line  on  Sunday. 


COLLEGE  OF  MUSIC 

University  of 
Southern  California 

All  Branclies  of  Applied  and  Theoretical 

Music  Taught 

Strong  Faculty  Strong  Courses 

NOW  ENROLLING— SEND  FOR  CATALOG 

3201  South  Fl^aeroa  Street        Telephone  South  3423 
Lob  Anseles,  California 


PACIFIC  COAST  MUSICAL  REVIEW 


LOS  ANUELES 

SEASON  I920-3t 
100  MUSICIANS^^=^^ 


42  CONCERTS 


Twelve  Friday  Afternoon  Symphony  Concerts 
Twelve  Saturday  Evening  Symphony  Concerts 
Twelve  Sunday  Afternoon  Popular  Concerts 
Six  School  Concerts  on  Tuesday  Afternoons 

SIXTEEN  WORLD-FAMOUS  SOLOISTS 

Opening  Concerts 
November  5th  and  6th 

SPRING    TOUR    OF    35    CITIES    BEGINS    APRIL     ISlh 

U-nlt/ai  DJiti  and  Ttrmi 

L.  E.  BEHYMER,  Manaler,  521  Phllharmonio  AadKoriun 


Ihey  are  absolutely  Invlalble.  As  far  as  can  be  told 
from  the  model  this  pliino-ocKan  will  fill  a  great  need 
fell  by  church-coniniunllles  (or  instance,  and  will  prob- 
ably be  of  interest  to  owners  of  cinema  houses.  Un- 
doubtedly It  will  take  a  prominent  place  on  the  jilayer 
Instrument  market,  for  its  sound  coiubinalions  are  cap- 
livallng  and  no  trainInK  Is  required  to  play  It.  Prom 
an  educational-musical  standpoint  this  planoorKan  must 
be  welcomed,  for  It  emhodiis  musical  values  In  the  or- 
gan combination  wlilch  will  make  for  a  more  refined 
taste  In  music,  for  a  more  discriminating  listening  to 
music  on  the  part  of  the  general  public  than  has  pre- 
vailed so  far. 


L.  E.  Behymer 

BXECUTIVB    OFPICBSi 

Manager  of  Distinguished  Artists 
70S  AUDITORIUM  BLDG..  LOS  ANGELES 


EGAN  SCHOOL  of  MUSIC  and  DRAMA 


Kfcan    l.lttle  Theatre.    IIIHk- 


AnKelCN,    Callfornin 


MUSIC      DRAMA     DANCING 

iu    nil    tlieir    bmncheM 

Faculty  of  Teacher* 
VOICE  VIOLIN 

Roland    Paul  Madame    Petschnikoff 

Bertha  Vaughan  Oscar  Selling 

PIANO  DRAMA 

Homer    Grunn  Frank    Egan 

Mildred   Marsh  Marshall    Stedman 

Winifred   Hooke  Anton   Dvorak 

Lester   Gauweiler  Eleanor  McKee   Dvorak 

DANCING 
Mile.   Prager  Anna  Dowdell 

Assistant    teachers    In    all    departments.     Write    for 
catalog. 


THE     WORLD-FAMOrS     RUSSIAN     VIOLINIST 

Gregor 
Cherniavsky 

Is  now  conducting  MASTER  VIOMN  CLASSES  in 
I^os  Angeles  at  his  Studioa,  801-2  Majestic  Theatre 
Bldg.    GREGOR  CHERNIAVSKY  will  be  assisted  by 

MISS    ESTHER    BERGMAN 
who  will  accept  beginners  and  preparatory  classes. 
Studio  phone,   13821;   Residence  phone,   66122. 


DAVOL  SANDERS 

VIOLIN    SOLOIST    uikI    CO.Ml'OSER 

Mead    Violin    Depl.,    (oIIfk**    "f    MunIc,    \J.    S.   C. — Member 

I'hilliui  nioiilc-    Ort'hfMtra 

3201    S.    FlKuerroB    St.,   I.om    .\iiKel('N  I'honr    Main    2100 


Method    of 

KMHrndalH  and  ExtrnrtM  for  the  Vlullu  nud  EnHtmible. 
Trat'hern  and  OrcheMirn  ChiNN  by  Aiipolnlment.  Member 
I'hilhamionic  Orehenlra.  Sludloi  TMi  Mnjeitlle  Theatre. 
Phone  II7W2.         

J.  SPENSER-KELLY,  Baritone 

THE    ADSOLIITELV    COHKKrT    METHOD    OF    VOICE 

PROniiC^TION 
PupIlM    areepted    In    every    hrnneh    of    the    voeni    art. 
Studloii:   HOl-02    Majentle   Theatre    llldic..    I'Om    AuieeleM 

Phnnei    i:iN2l 

MAY  MACDONALD  HOPE 

CONCERT  PIANISTE — (^HAMIIER   Ml'SIC 

Stadioi   32.1    nianehard    Hall,    Phone    100S2,    Lom   AnKelen 

PATRICK  O'NEIL,  Tenor 

CONCERTS  VOICE    PHODUCTION  RECITALS 

SlDdloBi   001-02    Majentle    Theatre    Ulds.,    Los   Anseles 

Phonei   11705 


Brahm  van  den  Berii 

In  a  t.'hnpin  Recital;  Uall  Room  Alexnndrln  Holel,  Thiim- 
day  MornlniCt  October  28fh,  Mnnnsementi  Franeen  (iold- 
ivater.   TON   Majeatle   Theatre.      Phone   IMMtl. 


The  Plain  Truth  about  "Voice" 

by 

John  Whitconib  Nash 

A  vest  Docket  set  of  principles  for  students  and  teachers 

Edition   de   luxe   free  on   request 
■'•'H    Kohier    .t    clioiic    niilK..    Snn    Friinriiiro 

Appears  now  the  flftli  number  of  tlie  Offlcial  Bulletin 
issued  through  the  California  Federation  of  Music  Clubs, 
and  ably  edited  by  Charles  F.  Draa.  who  although  a  de- 
voted and  successful  piano  pedagogue,  finds  the  rhyth- 
mic beat  of  the  printer's  press  as  attractive  as  that  of 
metronome  and  scales.  From  a  four-page  leaflet  it  has 
risen  to  the  si.\-page  status  of  a  folder  and,  as  usual, 
contains  many  poignant  and  timely  thoughts.  There 
Is  a  contribution  from  George  Edwards,  of  San  Fran- 
cisco, State  Federation  Chairman  of  the  Committee  on 
American  Music,  commenting  on  a  new  proiwsed  list 
of  works  by  California  composers  which  he  hopes  will 
be  made  as  complete  as  possible  through  the  personal 
assistance  of  writers.  The  new  edition  of  the  booklet 
is  to  include  also  manuscript  compositions  of  chamber 
music  and  orchestral  works.  Cadman  writes  on  the 
educational  work  to  be  done  by  his  committee  of  which 
he  is  chairman.  Grace  Widney  Mabee  similarly  surveys 
the  field  for  reform  in  church  music.  G.  Vargas.  Chair- 
man of  the  E.xtension  Committee,  announces  California 
artists  concerts  under  Federation  auspices  with  the 
purpose  of  lending  impetus  to  a  movement  in  support 
of  American  music  and  American  musicians.  Several 
other  articles  and  paragraphs  further  indicate  that  the 
California  Federation  of  Music  Clubs  has  not  only  a 
program  but  carries  it  through.  The  President  of  the 
Federation.  Mrs.  Cecil  Frankel.  an  indefatigable  worker, 
has  left  for  the  Middle  West  to  represent  the  State 
Federation  at  National  Federation  business  meetings. 


The  Fitzgerald  Music  Company,  one  of  the  leading 
music  houses  of  the  West,  announced  that  Clover  P. 
Widney  has  joined  their  forces.  Mr.  Widney  has  been 
in  the  music  trade  of  Los  Angeles  for  the  past  twenty- 
seven  years  and  is  considered  a  higlily-experienced  rep- 
i-esentative  of  his  line.  In  his  new  position  he  will  give 
his  entire  time  to  the  Knabe  Ampico  reproducing  piano 
department. 


From  the  offices  of  the  Filmusic  Company  comes  the 
announcement  that  Gilbert  H.  Beesemyer,  former  cash- 
ier of  the  Hollywood  Security  Trust  and  Savings  Bank, 
lias  become  treasui'er  of  the  Filmusic  Company.  This 
office  was  held  by  Secretary-treasurer  C.  T.  Bradshaw 
heretofore.  With  the  extension  of  business  a  division 
of  tliese  two  offices  became  necessary,  Mr.  Bradsliaw 
remaining   treasurer. 

The  Filmusic  Company,  whose  specialty  is  music  rolls 
for  player  pianos  and  organs,  has  increaseil  its  Inisi- 
ness  several  fold  in  the  last  year  and  has  lately  added 
to  its  activities  the  manufacture  of  a  new  pipe  organ 
which  is  expected  to  open  an  entirely  new  Held  for  the 
sale  of  instruments  of  tliis  class.  Already  the  company 
has  twenty-five  of  these  organs  under  construction,  all 
of  which  will  go  Into  i)rivate  homes,  wiiile  over  sixty 
orders  have  been  booked,  without  a  single  instrument 
having  been  placed  on  Ilie  market.  The  new  organ  can 
be  manipulated  from  an  upi-ight  or  a  grand  through 
electro-pneumatic  connect  ion.  It  offers  many  varied 
musical  combinations,  all  of  them  possessing  jieculiar 
charms.  This  piano  organ  can  lie  used  singly  and  com- 
bined, either  pedaled  and  played  liy  hand  or  run  by 
electricity  as  a  player.  Organ  alone  or  piano  alone,  or 
both,  as  well  as  organ  in  the  bass  and  piano  in  the 
treble,  which  can  be  reversed,  are  some  of  the  features 
of  this  invention  by  F.  C.  Graanis,  one  of  the  officers 
of  the  Filmusic  Company.  The  organ  -will  have  only 
one  manual,  namely  the  regular  piano  keyboard  which, 
however,  can  be  augmented  with  24  or  32  stops,  accord- 
ing to  tlie  size  of  the  organ.  There  are  now  pedals  as 
on  otlier  organs  of  larger  dimensions.  The  pedals  built 
in  are  merely  for  pumping.  The  sets  of  pipes  occupy 
little  space  and  can  be  built  Into  an  anteroom  so  that 


The  Carl  Bronson  Singers  provided  an  enjoyable  pro- 
gram to  a  capacity  audience  at  the  Gamut  Club  Auditor- 
ium, renilcring  various  arias  from  Carmen,  Lucia,  Pag- 
liacci,  II  l'"orza  del  Uestino  anil  Aida.  There  was  pro- 
nounced applause.  Carl  Bronson,  successful  volce- 
tcacher  :uul  music  critic  of  I  he  Evening  Herald,  had 
arranged  for  attractive  costume  settings  and  may  well 
feel  gratified  about  the  work  of  his  pupils.  Those  pre- 
sented in  the  recital  were:  M.  Lohr  Ludwick,  Carroll 
Brunger,  Lucy  Merz,  Nell  Stegner,  Marion  and  Ruth 
Bronson.  Another  Carl  Bronson  Singers'  Evening  is 
announced  for  the  near  future. 


The  demand  for  lickets  to  L.  E.  Behymer's  Philhar- 
monic Courses  is  very  lively  and  shows  increased  In- 
terest In  these  splendid  concert-combinations.  Benno 
Moiseiwitsch  will  open  these  series  with  a  piano  recital 
on  Saturday.  Moiseiwitsch  appears  only  in  this  one 
recital  here. 


Katherine  Slone.  Supervisor  of  Music  in  the  Los  An- 
geles Schools  will  speak  on  Music  in  the  Elementary 
Schools  at  the  coming  meeting  of  the  L.  A.  Music 
Teachers'  Association.  Homer  Grunn  will  lead  the 
piano  round-table  talk.  Gertrude  Cohen  will  play  sev- 
eral piano  numbers. 


The  music  section  of  Ebell  Club,  disbanded  during  the 
wai-,  will  be  reojiened  next  Wednesday  with  a  luncheon 
at  the  clubhouse.  Mrs.  Grace  Widney  Mabee.  well- 
known  singer,  is  curator,  and  slie  has  many  interesting 
plans  for  the  success  of  the  revised  section. 


Abbie  Norton  Jamison,  poiiular  musician  and  president 
of  the  State  Music  Teachers'  Association,  who  has  been 
enjoying  a  most  delightful  vacation  with  her  brother. 
Col.  Elliot  M.  Norton,  and  family  at  Fort  Shaffer,  Hono- 
lulu, is  expected  home  next  week.  She  will  take  up  her 
Association  work  as  well  as  her  piano  teaching  In 
Blanchard  Hall. 


Mme.  Elizabeth  Rothwell,  soprano:  Lizeta  Kalova, 
violinist,  three  aitists  of  excellent  qualities,  with  Blanche 
Ebert  Seaver,  accompanisl.  gave  a  most  pleasing  pro- 
gi-ani  for  the  Saturday  Afternoon  Club  at  Stockton  re- 
cently in  the  Stockton  High  School  auditorium.  In 
whicli  the  singer  was  complimented  for  her  artistry. 
Mrs.  Rothwell  and  Mrs.  Seaver  were  guests  of  Mr.  and 
Mrs.  Alfred  Hertz  of  San  Francisco. 


Raymond  Harmon,  tenor,  lias  returned  from  New 
York,  where  he  made  records  for  the  Edison  and  Bruns- 
wick organizations.  He  made  four  records  for  the  Edi- 
son and  two  for  the  Brunswick,  including  French  and 
English  songs.  Mr.  Harmon  has  reopened  his  vocal 
studio  at  328  Blanchard  Hall,  and  his  work  as  head  of 
the  vocal  department  of  the  Synthetic  School  of  Music. 
He  will  continue  as  soloist  with  the  First  Presbyterian 
(Miurch  at  Pa.sadena  and  has  already  been  booked  for 
important  program  dates  in  Southern  California. 


May  McDonald  Hope,  pianist,  will  be  heard  in  several 
recitals  witli  Leon  Goldwasser,  Russian  violinist  and 
pupil  of  Leopold  .\uei',  and  in  a  sonata  program  later 
in  the  season.  Mr.  Goldwasser  last  season  was  assist- 
ant concert  master  with  the  Minneapolis  Symphony, 
and  is  one  of  the  new  arrivals  among  the  first  violins 
of  the  Philharmonic  Orciiestra. 


Sylvain  Noack,  organizer  of  the  Noack  quartet,  gives 
the  information  that  Walter  V.  Ferner.  imported  cellist 
with  tlie  Philharmonic  Orchestra,  will  replace  Ilya  Bron- 
son, last  year's  cellist  of  tlie  iiuartet.  Mr.  Ferner  is  an 
.'\merican,  who  served  as  first  cellist  under  Mahler. 
Nikisch,  Ricliard  Strauss,  Mengelberg,  Steinbach,  and 
Siegfried  Wagner. 


Agnes  Woodward,  founder  of  the  well-known  Cali- 
fornia Scliool  of  Wliistling,  will  leave  for  Kansas  Clly, 
Mo.,  where  she  will  open  a  permanent  studio.  Her 
work  liere  will  be  continued  by  Madge  Becker  and  Lor- 
aine  Griffin,  her  two  associate  teachers.  Miss  Wood- 
ward will  return  after  Christmas. 


Much  attention  has  been  created  by  the  programs 
Professor  Gregor  Cliernlavsky,  noted  violin-teacher, 
sent  out  announcing  a  recital  in  which  seven  of  his 
advanced  pupils  will  ai)pear  at  the  Gamut  Club  Audl- 
loriuni.  Friday,  tlie  twenty-second  of  this  month.  It 
is  an  unusually  severe  and  highly  musical  program  that 
reflects  well  on  the  technical  standard  and  musical 
axioms  prevailing  at  the  Cherniavsky  studio.  Several 
of  the  pupils  are  promising  young  violinists  so  that  out 
of  the  Cherniavsky  violin  class  may  bloom  a  number  of 
fine  players.  Mr.  Cherniavsky  has  the  co-operation  of 
Mrs.  Ileniiion  Robinson  as  accompanlste  for  tlie  recital, 
which  tliereby  undoulitcdly  will  gain  in  value  as  a  musi- 
cal event.  Mr.  t'iierniavsky  announced  that  Leopold 
Auer.  celebrated  violinist,  and  his  former  teacher,  baa 
sent  him  two  violin  puiills  from  New  York. 
(Continued  on  Page  6,  Column  1) 


PACIFIC  COAST  MUSICAL  REVIEW 


GEORGE   EDWARDS   LECTURES  ON   SYMPHONY 


FAMILY  CLUB  MUSIC  AT  CALIFORNIA 


Well    Known    Critic    and    Composer    Delights    Audience      Harold    Pracht,    Baritone,   and    Uda    Waldrop   as   Guest 
With  an  Interesting  Discourse  on  the  Second  Conductor  Presents   Enjoyable   Selection- 

Symphony  Program  Heller  Conducts  Fine  Program 


Bica  Colbert.  ThiH  energetic  young  manager  has  al- 
ready booked  over  fifteen  concert  cnKagementH  for 
Miss  Gentle  and  we  know  Hint  her  recitals  will  be  as 
Interesting  and  artistic  us  lier  operatic  performan'-es 
are  thrilling,  and  humanely  emotional.  C.  H.  A 


Those  oiiniM-  to  add  to  llieir  numleul  knowledge  and 
lo  gain  a  belter  undorslanding  ol'  the  symphony  con- 
certs are  diligently  attending  the  lectures  given  at  the 
Public  Library,  prior  to  each  ayniphony  concert.  The 
llrst  ol'  these  lectures  was  given  by  Redtern  Mason  of 
the  K.xaniiner.  The  second  took  place  last  Friday  after- 
noon, October  15th,  George  Edwards  being  the  principal 
feature. 

Mr.  Edwards  said,  in  part,  "Every  work  of  art  worthy 
of  the  name  exhibits  enough  ol!  the  'old'  to  establish 
a  sense  of  familiarity,  and  enough  of  the  'new'  to  sug- 
gest adventure;  enough  of  the  simple  to  be  understand- 
able, and  enough  of  the  complex  to  exercise  the  faculty 
of  novelty;  in  psychological  terms,  enough  of  the  ele- 
ments of  stimulation  to  refresh  the  nerves,  and  enough 
of  repose  to  quiet  them;  and  Anally  in  terms  of  archi- 
tectural construction,  which  are  the  ones  which  best 
guide  the  creative  artist,  enough  of  the  'strict'  to  main- 
tain coherence,  and  enough  of  the  'free'  to  avoid 
monotony  and  keep  alive  the  sense  of  surprise.  The 
strict  brings  us  the  expected,  while  the  free  introduces 
the  unexpected.  Every  good  work  of  art  reveals  a  bal- 
ance of  all  these  factors,  but  is  conditioned  by  the  period 
in  which  it  is  produced.  It  was  impossible  tor  Mozart 
to  use  Brahm's  harmony  and  orchestration,  and  yet 
both  composers  stand  for  a  perfect  balance  of  the  fac- 
tors of  esthetic  effect,  within  their  respective  genera- 
tions. 

"Program  building  is  an  art  like  any  other,  and  it  is 
to  the  glory  of  Mr.  Hertz  that  all  of  his  programs  con- 
tain a  sort  of  spiritual  unity  that  witness  sucli  a  balance 
as  I  have  described.  A  program  builder  has  a  greater 
freedom  than  the  composer,  and  therefore  a  greater 
responsibility,  in  that  his  materials  cover  the  entire 
period  of  cultivated  music.  In  the  program  I  am  de- 
scribing, the  'old'  is  represented  by  Mozart,  or  Mozart 
heard  so  sympathetically  through  Tschaikowsky's  ears 
that  it  amounts  practically  to  the  same  thing,  while  the 
'new'  is  present  in  the  form  of  Korngold's  Overture  to 
a  Drama.  The  Cesar  Franck  Symphony,  meanwhile, 
stands  somewhere  between  these  extremes,  looking  back 
in  some  ways  to  the  symphony  of  former  times,  and 
forward  in  others  to  another  type  of  symphony  more 
flowing  in  melody  and  continuous  in  style  than  any  pre- 
viously in  existence.  These  compositions  balance  one 
another  as  well  on  all  the  other  grounds  I  have  men- 
tioned. 

"The  personalities  of  the  composers  reveal  some  in- 
teresting relations  also.  Tschaikowsky  was  a  Russian 
who  is  held  by  many  to  have  written  like  an  Ital- 
ian. Pranck  was  a  Belgian  who  went  early  to  Paris  and 
became  identified  with  the  French  'school'.  To  judge 
by  his  name,  Korngold  is  of  Jewish  descent  and  writes 
as  a  German. 

"Tschaikowsky,  along  with  tour  or  five  others,  de- 
liberately set  out  to  found  the  'Neo-Russian'  school  of 
music.  Unlike  many  such  deliberate  attempts,  the 
movement  succeeded.  Franck  is  held  to  be  the  father 
ot  the  modern  French  school,  but  this  was  not  by  any 
deliberation  on  his  part.  Rather  it  is  very  largely 
through  the  enthusiasm  of  his  illustrious  pupil,  Vincent 
d'Indy.  Korngold  is  not  the  founder  ot  the  modern 
German  school,  though  he  is  one  of  its  most  successful 
standard-bearers.  And  this  has  come  about  largely 
through  the  propaganda,  not  of  a  pupil,  but  of  a  master 
— Richard  Strauss,  who  is  generally  considered  the 
founder  of  N'eo-German  music. 

"The  various  enthusiasms  connected  with  these  per- 
sonalities reveals  another  source  of  unity  in  the  pro- 
gram. Tschaikowsky's  veneration  tor  Mozart,  whom  he 
considered  the  greatest  ot  the  old  masters,  is  responsi- 
ble tor  the  suite  Mozartiana.  As  I  have  said,  d'Indy's 
adulation  tor  Cesar  Franck,  and  Strauss'  patronage  ot 
Korngold  are  largely  responsible  for  the  presence  of 
their  works  on  this  program.  And  finally,  an  esthetic 
'return,'  a  complete  circle  of  relations,  is  accomplished 
in  the  fact  that  Mozart  and  Korngold  are  perhaps  the 
most  striking  examples  of  infant  precocity  in  all  the 
history  ot  music." 

A  detailed  analysis  ot  themes  and  structure  of  the 
pieces  followed,  and  certain  passages  illustrative  ot  the 
works  were  played  on  the  piano  by  Mr.  and  Mrs.  Ed- 
wards in  arrangement  for  duet. 

The  third  of  the  series  of  lectures  will  take  place  at 
the  Music  Department  ot  the  Public  Library  next  Fri- 
day afternoon,  October  29th.  The  lecturer  will  be  Ray 
C.  B.  Brown,  music  critic  ot  the  Chronicle,  who  will  be 
assisted  by  Ada  Clement,  pianist.  Hazel  Nichols,  pianist, 
and  Hother  Wismer,  violinist.  The  subject  will  be  the 
program  of  the  fourth  pair  ot  symphony  concerts  to  be 
given  on  November  5th  and  7th. 


THEO    KARLE   COMING 


Theo  Karle,  the  eminent  American  tenor,  whose  suc- 
cess on  his  last  visit  to  San  Francisco  is  well  remem- 
bered by  the  music  lovers  who  gathered  to  enjoy  his 
delightful  art,  will  soon  return  to  renew  the  acquaint- 
ances he  then  made,  and  will  be  heard  as  the  second 
event  ot  the  Bem-Seckels  Matinee  Musicales  in  the 
Colonial  Ballroom  ot  the  Hotel  St.  Francis  on  Tues- 
day afternoon,  November  16th,  this  being  Karle's  only 
appearance  in  San  Francisco  this  season. 

Karle  will  present  one  of  his  usually  prolific  pro- 
grams which  will  include  selections  by  Handel  in  which 
his  voice  excels,  groups  ot  songs,  ballads  and  arias. 
He  will  be  accompanied  by  Arthur  Klein,  the  splendid 
pianist,  who  won  the  Damrosch  Institute  Gold  Prize 
last  year.  Karle  comes  to  California  under  the  man- 
agement ot  Selby  C.  Oppenheimer. 


The  feature  at  the  thirty-nrat  grand  concert  of  the 
California  Theatre  Orchestra,  under  the  direction  of 
Herman  Heller,  was  a  selection  from  the  1920  Family 
Grove  Play,  words  and  lyrics  by  Edmond  D.  Coblentz 
and  music  by  Uda  Waldrop,  entitled  Song  of  Wakullah, 
interpreted  by  Harold  Pracht,  baritone,  with  Uda  Wal- 
drop as  guest  conductor.  Since  Harold  Pracht  has  de- 
voted himself  to  business  his  public  appearances  as 
baritone  soloist  have  been  missed.  He  possesses  a 
big,  round,  resonant  voice  of  fine  range,  which  he  Is  not 
afraid  to  use,  and  which  always  exercises  a  most  pleas- 
ant influence  upon  his  audiences.  On  this  occasion  he 
had  an  opportunity  to  show  the  fine  quality  of  his  voice 
as  well  as  reveal  his  natural  instinct  tor  shading  and 
phrasing.  He  was  rewarded  by  a  spontaneous  burst  of 
enthusiastic  applause  from  the  capacity  audience  that 
again  crowded  the  theatre.  Uda  Waldrop  conducted 
gracefully  and  effectively  and  his  music  left  an  ex- 
cellent impression  upon  the  audience  because  of  its 
simplicity  of  construction  and  ingenious  melodious 
phrases. 

The  program  began  with  Mancinelli's  Festival  March 
Cleopatra,  which  was  followed  by  Lehai's  grateful 
waltz,  Gypsie  Love.  The  third  number  was  a  splendid 
selection  from  Ponchielli's  opera  Gioconda,  while  the 
concluding  number  was  Wagner's  vigorous  Prelude  to 
the  Mastersingers.  Mr.  Heller  here  showed  once  more 
what  he  can  do  with  few  rehearsals  and  the  proper  ver- 
bal control  of  his  musicians.  C.  Sharpe  Minor  distin- 
guished himself  by  playing  Herbert's  American  Fan- 
tasy with  fine  expression  and  spirit. 


ALICE  GENTLE'S  NEW  YORK  SUCCESS  GENUINE 


They  say  that  "History  never  repeats  itself"  but  there 
is  an  exception  to  every  rule.  This  exception  has 
been  proven  in  the  case  of  Alice  Gentle,  Her  sensa- 
tional success  that  started  in  San  Francisco  has  been  a 
continuous  repetition  for  no  matter  where  she  appears 
she  captures  her  audiences  with  her  peerless  art,  and 
they  become  victims  to  her  fascinating  personality.  At 
the  Manhattan  Opera  House  in  New  York  she  is  at 
present  living  over  again  the  same  glorious  triumphs 
that  were  hers  at  Ravinia  Park  this  summer.  The  New 
York  critics  have  gone  tar  beyond  their  usual  attitude 
toward  an  artist  unless  it  happens  to  be  a  Metropolitan 
song  bird.  These  are  the  enthusiastic  remarks  several 
of  them  published: 

The  New  York  Tribune:  Alice  Gentle's  performance 
of  Santuzza  is  an  impersonation  that  should  grace  any 
opera  house.  The  music  lay  well  within  her  voice  .and 
she  sang  with  a  wealth  of  color  and  shading.  Her  act- 
ing was  superbly  passionate,  at  times  tigerish  in  fero- 
city. But  in  her  intensity  which  swept  all  before  it  and 
made  her  tor  the  time  not  an  opera  singer  but  a  human 
being,  there  was  the  thrill  ot  tragedy,  not  melodrama. 
Even  the  musical  snobs,  the  hardened  opera  goers  in 
the  gum-chewing,  lemonade-drinking  audience  which 
crowded  tlie  theatre,  were  moved  by  the  blazing  com- 
posite study  of  elemental  emotions,  love,  jealousy,  de- 
spair and  revenge.  They  joined  the  noisiest  standees 
in  shouting  Brava!   Brava! 

New  York  Sun:  Alice  Gentle,  a  star  discovered  by 
Oscar  Hammerstein  himself,  carried  oft  the  honors.  Her 
acting  ot  Santuzza  in  Mascagni's  tragedy  was  superb. 
Her  voice  just  as  worth  while. 

Mew  York  American:  She  made  Carmen  pretty  and 
piquant,  a  creature  of  many  moods  though  leaning  more 
to  the  willful  than  to  the  wanton.  Her  warm  mezzo- 
soprano  voice  was  revealed  with  taste  and  effect.  Her 
performance   was   never  commonplace. 

The  New  York  Evening  World;  In  the  Mascagni  work 
Alice  Gentle's  clear,  powerful  voice  and  clear-cut  char- 
acterization ot  Santuzza  was  a  tower  of  strength. 

New  York  Tetegram:  There  was  sincerity  and  strong 
emotional  force  to  her  singing  that  are  rare  in  these 
days  ot  stereotyped  operatic  characterizations.  She  was 
so  energetic  that  she  carried  the  other  singers  with 
her. 

New  York  Globe:  Alice  Gentle  as  Santuzza  was  as 
good  an  exponent  of  the  woman  scorned  as  one  could  de- 
sire and  slie  kept  to  the  pitch  vocally  as  well. 

Montreal  Star:  Thanks  to  Alice  Gentle,  the  perform- 
ance was  the  best  given  by  the  San  Carlo  people. 
Within  the  last  decade  the  character  ot  Carmen  has  not 
been  presented  in  Montreal  with  finer  intelligence  or 
with  both  singing  and  acting  elements  better  com- 
bined. It  was  an  original  reading  ot  the  role  that 
Miss  Gentle  gave,  one  that  was  psychologically  true  to 
human  nature;  and  on  the  singing  side  it  was  musical. 
In  November  Miss  Gentle  will  arrive  in  California  to 
tour  the  Pacific  Coast  under  the  direction  of  Mrs.  Jes- 


BEEL-McMANUS  CONCERT  AT  UNIVERSITY 


Two   Distinguished    Resident   Artists   Make    History   By 

Beginning  Three  Recitals  of  Complete  Set  of 

Beethoven  Violin  and  Piano  Sonatas 


F.  PRESTON  SEARCH 

VIOLONCELLIST 

Studio:    6th   Floor,   Heine   Building 
408  Stockton  Street 

Instruction    in    'Cello,    Theory    of    Music, 
Composition    and    Orchestration 


Wheeler  Hall  ot  the  University  of  California  was  well 
filled  with  a  select  and  strictly  musical  audience  on 
Tuesday  evening,  October  12th,  when  Sigmund  Beel, 
violinist,  and  George  Stewart  McManus,  pianist,  gave 
the  first  ot  a  series  of  three  piano  and  violin  sonata 
recitals  which  are  to  include  the  complete  set  of  Bee- 
thoven's piano  and  violin  sonatas.  These  are  the  first 
public  performances  in  California  of  the  complete  set 
ot  these  works  and  possibly  the  first  time  anywhere 
when  this  set  is  presented  by  two  American  artists. 

The  art  ot  Messrs.  Beel  and  McManus  is  so  familiar 
to  our  music  lovers  that  hardly  any  detailed  review  of 
the  event  is  necessary.  However,  it  is  of  such  musical 
importance  that  no  self-respecting  music  journal  can 
afford  to  permit  this  recital  to  go  into  history  without 
making  such  comment  as  to  reward  the  artists  for  their 
enterprise,  their  musicianship,  and  their  love  for  art. 
The  program  presented  on  this  occasion  included: 
Sonata  in  G  major,  Op.  96;  Sonata  in  A  major,  Op.  12, 
No.  2,  and  Sonata  in  C  minor,  Op.  30,  No.  2. 

The  performance  was  notable  because  of  the  strict 
classic  atmosphere  that  prevailed  throughout  the  ren- 
dition of  the  works.  Both  musicians  appeared  to  be 
thoroughly  familiar  with  the  inner  purpose  of  the  works, 
and  seemed  to  have  studied  them  with  care  and  conscien- 
tiousness. They  played  with  enthusiasm  and  sincerity 
and  technically  their  performance  was  flawless,  even 
in  the  most  intricate  and  complicated  phases  ot  the 
work.  The  audience  was  most  demonstrative  and  en- 
thusiastic and  showed  in  no  uncertain  terms  that  it 
enjoyed  the  performance  thoroughly.  The  enthusiastic 
outbursts  of  applause  told  how  deeply  the  hearers  ap- 
preciated the  musicianship  ot  the  performers,  and, 
judging  from  the  success  achieved  on  this  first  occasion, 
the  attendance  will  be  even  larger  at  the  two  subsequent 
events. 

The  second  of  these  concerts  took  place  last  Tuesday 
evening,  too  late  to  give  any  account  of  the  same  at 
this  time.  We  shall,  however,  refer  to  the  concert  in 
next  week's  issue.  The  third  and  last  of  this  great 
series  will  be  given  next  Tuesday  evening,  October  26th, 
when  the  program  will  consist  of  the  following  numbers: 
Sonata  in  E  flat  major.  Op.  12,  No.  3;  Sonata  in  G  majorj 
Op  30,  No.  3,  and  Sonata  in  A  major.  Op.  47. 

Messrs.  Beel  and  McManus  are  members  of  the  Uni- 
versity of  California  Extension  Division,  under  whose 
auspices  these  recitals  are  being  given. 
•- 

MARION    RAMON    WILSON'S    FAREWELL   CONCERT 


Miss  Marion  Ramon  Wilson,  the  well-known  and 
gifted  contralto  soloist,  will  give  a  farewell  concert  at 
Century  Club  Hall  on  Thursday  evening,  November  4th. 
Miss  Wilson  will  go  East  and  possibly  to  Europe  where 
she  expects  to  give  a  number  of  concerts.  At  this  tare- 
well  event  she  will  be  assisted  by  Frederick  Maurer, 
Jr.,  the  brilliant  accompanist,  who  will  certainly  add 
artistic  prestige  to  the  occasion.  Miss  Wilson  returned 
from  Europe  in  1915.  Since  then  she  has  sung  a  reper- 
toire of  over  two  hundred  numbers,  and  rendered  "each 
number  in  the  language  in  which  it  was  written.  And 
all  numbers  on  the  program  to  be  presented  on  this 
occasion  have  been  studied  and  sung  by  her  in  the 
original. 

However,  Miss  Wilson  will  also  sing  songs  written 
in  English,  and  on  her  concert  tour  she  will  include  a 
program  exclusively  of  English  songs,  or  rather  songs 
in  English,  which  will  naturally  include  works  by  Amer- 
ican composers.  The  program  to  be  rendered  at  Miss 
Wilson's  farewell  concert  next  Thursday  evening  will 
be  as  follows:  Recitative  and  Aria  from  the  Opera 
Xerxes  (Handel) ;  Romance  from  the  Opera  Anna  Bolena 
(Donizetti) ;  Habanera  from  the  Opera  Carmen  (Bizet) ; 
Recitative  and  Aria  from  the  Opera  Nadeschda  (Goring- 
Thomas) ;  Erda's  Warning  from  the  Opera  Rheingold 
(Wagner);  (a)  Sapphic  Ode  (Brahms),  (b)  Romance 
(Debussy),  (c)  My  Marguerite  (Old  French);  (a)  Mag- 
dalena's  Song  from  the  Opera  Evangeliman  (Kienzl), 
(b)  The  Pipes  of  Gordon's  Men  (Hammond),  (c)  The 
Lost  Chord  (Sir  Arthur  Sullivan);  (a)  Carol  (Two 
Dreams  Dwell  in  Her  Eyes  (Maurer),  (b)  Awake,  it  is 
the  Day  (Cecil  Burleigh);  (a)  Kitty  of  Coleraine  (Old 
Melody),  (b)  The  Vow  (Bohm) ;  (By  request)  The 
Robin  Woman's  Song  from  the  Opera  Shanewis  (Cad- 
man). 

Mme.  CLAIRE  FORBES  CRANE 

Piano    Soloist    Boston    Symphony   Orchestra 
Pupil     of    Heinrich    Gebhard    and    Dr.    Muck 

Limited   number   of   pupils   accepted 
801-02    AlajCDtlc    Theatre    BIdg-.      Phone    13821 

GIACOMO  MINKOWSKI 

MME.  MINKOWSKI 

Late   of  ICevr  York,  Berlin   and   Dre«den.     Tocal   Scliool, 
Suit*  607.   Kohler  A  Chaa*   BnlKlnc 

WANTED 

Use  of  Studio  in  Exchange  tor  Services  as  Accompanist 

by  Pianist  and  Operatic  Coach.    Address  E,  S.,  in  care 
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MOISEIWITSCH    CONCERT 
(Continued  from  Page  1.  Column  2) 


contrasting  characteristics  more  decis- 
ively than  we  have  ever  heard  it  done 
before. 

His  untiring  energy  and  endurance 
was  noticed  when  after  playing  this  tax- 
ing composition  he  re-entered  tlie  stage 
after  but  a  brief  intermission  and  began 
his  next  group  of  works,  which  included 
Palmgren,  Debussy  and  Stravinsky  num- 
bers. Later  he  played  an  encore,  a  Noc- 
turne by  Scriabine  for  left  hand  alone. 
Once  more  we  heard  a  pianist  who  was 
able  to  interpret  the  ultra-modern  music 
in  a  manner  that  did  not  make  it  appear 
bizarre  or  grotesque.  If  all  artists  would 
play  this  modern  school  of  composition 
like  Moisewitsch  we  might  become  ac- 
customed to  its  singular  characteristics. 
Mr.  Moisewitsch  emphasizes  the  impres- 
sionistic character  of  the  works  by  mel- 
lowing or  softening  apparently  discord- 
ant effects  with  a  tender,  caressing  style 
of  subdued  tone  color  effect.  He  also 
succeeds  in  emphasizing  a  certain  melo- 
dic phase  of  the  works  which  seems  to 
escape  so  many  other  pianists.  Mr.  Moi- 
seiwitsch  also  attains  a  certain  coherence 
in  these  compositions  which  seems  to 
be  absent  when  other,  less  gifted,  ar- 
tists attempt  to  interpret  them.  Every 
one  of  these  works  representing  the  ultra 
modem  school  was  given  a  decidedly 
attractive  interpretation  by  this  master 
pianist. 

His  "silvery"  tone  combined  with  his 
graceful  technic  was  naturally  respon- 
sible for  a  most  enjoyable  interpretation 
of  the  Chopin  numbers.  They  exhaled 
the  essence  of  poetic  inspiration  and 
enhanced  the  character  of  Inimitable 
"vocal"  phrasing  that  is  such  a  charm- 


ing Chopin  characteristic  and  that  only 
the  greatest  artists  are  able  to  adequate- 
ly express.  Liszt's  exceedingly  difflcult 
Tarantelle  formed  tiie  closing  number 
of  the  concert  and  was  played  with  bril- 
liancy and  fluency.  It  roused  the  al- 
ready hypnotized  audience  to  the  verge 
of  an  hysterical  ovation,  and  put  the 
finishing  touches  to  one  of  the  greatest 
and  most  profound  artistic  triumphs  ever 
recorded  in  San  Francisco. 


PLAYERS  CLUB    PERFORMANCE 

(Continued  from  Page  1,  Column  4) 


(-lump  succeeded  in  presenting  a  most 
artistic  and  finished  bit  of  acting.  She 
had  the  audience  in  continuous  outbursts 
of  merriment,  and  yet  did  not  detract 
from  the  convincing  portrayal  of  the 
character's  affliction.  It  was  a  masterly 
performance. 

Jane  Parent  as  Dame  Hannah  was  also 
most  excellent  in  her  impersonation  of 
the  old  aunt.  Benjamin  Purrington  in 
the  character  of  Robin  Oakapple  had 
various  opportunities  to  display  his 
smooth  vocal  art  and  he.  too,  gave  a  con- 
vincing impersonation  of  the  role.  Easton 
Kent's  fine  lyric  tenor  voice  was  heard  to 
advantage  in  several  delightful  solos,  and 
his  acting,  too,  added  much  to  the  gen- 
eral excellence  of  the  production.  Regi- 
nald Travers  acted  his  role  of  Sir  Des- 
pard  Murgatroyd  with  virility  and  ef- 
fective asperity,  while  Emanuel  Rosen- 
thal as  Old  Adam  Goodheart,  and  Ruth 
Bates  and  Carolyn  Kroehnke  as  the 
Bridesmaids  proved  additional  pleasing 
features.  Len  Barnes  as  Sir  Roderick 
Murgatroyd  sang  with  fine  voice  and 
clear  enunciation.  All  participants 
helped  to  make  the  performance  a  me- 
morable one. 


^^^^^  ^^3  ^^3  Q  n  BBS  CE3  D 


"/f  There  Is  No  Harmony  in  the  Factory, 
There  Will  Be  None  in  the  Piano" 


When  you  put  a  Packard  Piano  in  your  home,  you  feel  that  at  last  you  have 
found  "the  hidden  soul  of  harmony."  Its  delicate  balance  of  action,  the 
exquisite  timbre  of  Its  tone  and  the  symmetry  of  the  piano  itself  excite  your 
warmest  admiration.  There  are  Packard  Pianos  in  upright  and  player 
models,  at  prices  within  your  reach.  Come  to  our  store  and  hear  them 
played. 

GIRARDPIANOCOMPANY 

517    Fourteenth    Street,    Oakland,    California 

iiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiffBiiiiiiiiimiMniiiiiiiiiiiiiNiiiiiiiiiiiiiiiiiiiwm^iMDnniwiniiiB^ 


The  Conductor  of 
the  Metropolitan 
Opera  Company  in- 
dorses  the   Soloelle 


World  Famous  Conductor 

Successor  to  Mancinelli,  as  principal 
conductor  in  Rome,  Italy;  successor 
to  Campanini,  as  principal  conductor 
Royal  Opera,  Covent  Garden,  London, 
England;  successor  to  Toscanini,  as 
principal  conductor  Metropolitan 
Opera  Company,  writes  of  the 

SOLO^LL^ 

The  Tone-Coloring  Solo  Player  Piano 

"I  was  a  skeptic.  The  Soloelle  surprised  me  beyond  words 
to  express  and  convinced  me  that  at  last  a  mechanism  has 
been  perfected  which  mirrors  the  musical  moods  of  its 
operator.  The  wonder  of  the  Soloelle  lies  in  separate  con- 
trols for  melody  and  accompaniment,  permitting  treatment 
of  the  tone-coloring  of  melody  and  accompaniment  individ- 
ually. This  is  entirely  new  and  places  the  Soloelle  firmly 
upon  the  artistic  plane." 


The  marvelous  Soloelle  enables  you  to  play  all  the  music  you  love 
best  just  as  you  love  best  to  play  it.  it  gives  to  you,  yourself,  the 
mastery  of  tone — the  mastery  of  interpretation,  even  if  you  have  no 
knowledge  of  the  keyboard. 

It  is  a  pleasure  to  show  and  explain  to  you  the  wonders  of  the 
Soloelle  in  our  studios. 

Hear  and  play  the  Soloelle  before  you  buy  ANY  Player  Piano. 

Price.  $750  to  $1750 

Terms  to  suit  Other  imirumenis  in  exchange 


26  O'Farrcll  Street 
San  Franciico 


2460  Mission  Street 
San  Franciico 


535  14th  Street 
Oakland 


321  Sixth  Street 
Richmond 

Exclusive  Knabe  Dealers 


121  N.  1  at  Street 
San  Jote 

Licensed  Soloelle  Dealer* 
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PACIFIC  COAST  MUSICAL  REVIEW 


PACIFIC  MUSICAL  SOCIETY'S  SECOND  CONCERT 


Tlio  nocoiul  iuo(>Ung  t)!'  tlio  Piuillc  MiiHical  Sofioly 
took  plHco  In  tho  ball  room  of  the  Puirmonl  Motel  on 
Thuraday  ovonlnK,  October  14th.  An  iinuHUuUy  Uirgo 
autUoncu  asaoniblotl  Ihcro  to  hoar  a  numt  intereHting 
recital,  tho  partleiimnts  being  Madiune  iloso  llclda  Cail- 
leaii,  tho  noted  coloratura  Hopnino,  accompanied  by 
Mrs.  John  IMcliaw,  pianist,  and  Christine  Howells,  who 
rendered  the  (lute  obligaloH  to  Madame  Callleau'a  num- 
bers,  and   Uaymund   White,   pianist. 

Madame  Cullleau  displayed  e.Keellent  judgment  in  the 
choice  ol'  her  numbers,  especially  the  opening  selection, 
which  was  tho  Uobiii  Song  of  Howard  White.  The  num- 
ber in  itseK  is  a  charming  one,  of  a  bright  and  joyous 
nature,  that  immediately  puts  the  audience  in  a  happy 
frame  of  mind.  That  Madame  Cailleau  enjoys  singing 
tills  number  was  demonstrated  by  the  spirit  and  vivacity 
with  which  she  rendered  It.  Madame  Cailleau  bas  a 
particular  style  and  finesse  which  is  quite  lier  own  and 
even  without  the  beauty  of  ber  voice  this  art  would 
stamp  her  work  as  being  sufficiently  interesting  as  to 
satisfy  the  most  critical  musical  judges.  Madame  Cail- 
leau's  interpretive  ability  was  exhibited  in  her  singing 
of  the  Oasis  by  Fourdraln.  This  song  is  very  different 
from  those  which  are,  as  a  rule,  associated  with  Madame 
Cailleau's  work,  but  it  exhibited  her  versatility  and 
power,  bringing  forth  her  knowledge  of  creating  atmos- 
phere. Madame  Cailleau  was  in  perfect  vocal  condition, 
the  voice  appearing  brilliant  and  fresh  and  her  colora- 
tura was  so  exquisite  that  upon  hearing  such  trills, 
even  runs  and  staccatto,  we  could  not  help  but  feel  the 
pity  that  there  are  not  a  few  more  voices  and  art  such 
as  hers.  After  insistent  demand  Madame  Cailleau  gra- 
ciously gave  an  encore,  a  song  by  our  talented  Califor- 
nia composer  Rosalie  Housman,  which  proved  worthy 
of  the  tremendous  applause  it  received.  Miss  Christine 
Howells  furnished  splendid  flute  obligatos,  playing  in  a 
clear  and  brilliant  tone.  Mrs.  John  McGaw  must  be 
congratulated  upon  the  excellent  accompaniments  which 
she  furnished  for  Madame  Cailleau's  selections.  We  are 
very  familiar  with  Mrs.  McGaw's  solo  work  which  is 
very  different  from  the  art  of  accompanying  and  she 
deserves  the  highest  commendation  for  the  way  she  sub- 
dued her  own  individuality  for  the  benefit  of  the  soloist. 
She  gave  excellent  support  and  played  in  a  most  credit- 
able manner. 

The  instrumentalist  of  the  evening  was  Raymond 
White,  an  exceedingly  talented  young  artist.  He  opened 
his  program  with  the  Etudes  Symphoniques  by  Schu- 
mann and  gave  this  number  an  excellent  reading.  Es- 
pecially fine  was  his  second  group  which  consisted  of 
the  modern  works,  and  standing  forth  was  the  Juba- 
Dance  by  Dett.  He  succeeded  in  compassing  the  dif- 
ficulties of  this  tricky  number  in  a  masterly  fashion. 
His  brilliant  as  well  as  sympathetic  work  at  the  piano- 
on  several  occasions  was  a  tower  of  strength.  An  ar- 
tistic and  interesting  musician  such  as  Mr.  White  is, 
will  always  be  an  acquisition  on  any  program  of  high 
standing.  The  following  program  was  rendered:  Etudes 
Symphoniques  ( Schumann) ,  Raymond  White ;  The 
Robin's  Song  (Howard  White),  Charmant  Oiseau  (Perle 
du  Brazil)  (David),  Mme.  Rose  Relda  Cailleau,  flute 
obligatos  by  Christine  Howells,  Mrs.  John  McGaw  at 
the  piano;  Juba-Dance  (Dett),  Alt^Wien,  Whitecaps 
(Godowsky),  Rhapsody  (Dohnanyi),  Raymond  White; 
Les  filles  de  Cadix  (Delibes),  L'Oasis  (Foudrain),  The 
Look  (Rosalie  Housman),  Mme.  Rose  Relda  Cailleau, 
Mrs.  John  McGaw  at  the  piano. 


LORING    CLUB    BEGINS   44TH    SEASON 


The  first  concert  of  the  Forty-fourth  Season  of  the 
Loring  Club  is  announced  for  the  evening  of  Tuesday, 
October  26th,  at  Scottish  Rite  Auditorium.  Among  the 
compositions  for  men's  voices  to  be  heard  on  this  oc- 
casion for  the  first  time  in  San  Francisco  are  the  stir- 
ring settings  by  Charles  Villiers  Stanford  of  three  poems 
of  Henry  Newbolt  entitled  respectively  Sailing  At  Dawn, 
The  Middle  Watch,  and  The  Song  of  the  Sou'wester,  for 
baritone  soloists  and  chorus  of  men's  voices  with  ac- 
companiment of  strings  and  piano,  the  soloists  being 
W.  J.  Molitor  and  R.  H.  Ward,  together  with  Edward 
German's  Rolling  Down  to  Rio,  for  chorus  of  men's 
voices  with  accompaniment  of  strings  and  piano,  and  the 
Negro  Spiritual,  Deep  River,  as  arranged  for  chorus  of 
men's  voices  with  similar  accompaniment  following  the 
transcription  of  this  spiritual  by  Coleridge  Taylor. 

Among  the  other  numbers  for  men's  voices  included 
in  the  program  are  three  choruses  from  the  cycle  en- 
titled From  Every  Zone,  by  Arnold  Krug,  and  also  two 
movements  from  Mendelssohn's  Festgesang  and  Wallace 
A.  Sabin's  The  Long  Road.  In  the  accompaniments  the 
club  will  have  the  assistance  of  strings  and  piano, 
Hother  Wismer  being  the  principal  violin  and  Frederick 
Maurer  at  the  piano.  The  concert  will  be  directed  by 
Wallace  A.  Sabin. 

We  are  pleased  to  note  that  Hother  Wismer  has  been 
re-engaged  to  organize  the  orchestra  for  the  Loring 
Club  concerts.  And  we  understand  that  he  has  chosen 
some  of  the  best  members  of  the  San  Francisco  Sym- 
phony Orchestra  as  his  associates. 


EXPOSITION    AUDITORIUM 


On  Sunday  evening  at  8  o'clock  Edwin  H.  Lemare,  the 
ofllcial  city  organist,  will  give  the  request  program 
which  he  prepared  for  last  Sunday,  when  an  accident 
that  injured  his  thumb  prevented  him  from  playing. 
The  selections  are:  Toccata  and  Fugue  in  D  minor 
(Bach) ;  Spring  Song  (Mendelssohn) ;  Reve  Angelique 
(Rubinstein) ;  Walther's  Prize  Song  from  The  Master- 
singers  (Wagner) ;  Concert  Overture  in  C  major  (Hol- 
lins).  Lemare  also  will  give  an  improvisation,  for 
which  themes  not  more  than  three  bars  long  will  be 
received  from  the  audience. 


Tho  HOloiHt  at  tho  thirty-second  grand  concert  to  be 
given  by  (ho  California  Thontrc,  under  the  able  direc- 
tion of  Herman  Holler  tomorrow  (Sunday)  nmrnlng, 
will  be  lOmlllo  Puyans,  the  diHtingulHhed  llutlst  and 
soloist  of  Ihe  San  Francisco  Symphony  Orcheslra,  who 
resigned,  or  rather  who  would  not  renew  iils  contract 
by  reaeon  of  the  fact  that  he  has  to  go  to  Cuba  to  attend 
to  some  private  business  mattera.  Mr.  Puyans  will  play 
Pastoral  by  Doppler  and  he  will  have  another  oppor- 
tunity to  display  his  fine  qualities  a.s  a  fiute  virtuoso. 
C.  Sharjie  Minor  will  play  an  excellent  organ  solo  in 
that  artistic  manner  for  which  he  is  known  and  Herman 
Heller  has  prepared  an  unusually  attractive  program 
to  be  interpreted  by  his  excellent  body  of  picked  mu- 
sicians. 


MUCH    FUN    AT   THE    ORPHEUMi 

Of  considerable  import  in  the  announcement  of  next 
week's  Orpheum  bookings  is  the  fact  that  Roger  Imhof, 
Hugh  Conn  and  Marcelle  Coreene  will  be  included 
among  the  headliners.  In  a  Pest  House  will  be  their 
ofl"erlng.  the  same  with  which  they  caused  tears  of 
laughter  to  stream  down  the  cheeks  of  their  audiences 
last  year.  In  a  Pest  House  depicts  the  pests  which 
flock  into  a  small  hotel  to  disturb  the  comfort  of  the 
weary  traveler.  Among  the  pests  are  a  nurse  who  in- 
sists on  doctoring  everybody  and  a  bell  boy  of  some- 
what advanced  years  who  never  misses  an  opportunity 
for  a  tip.  In  bygone  seasons,  the  trio  played  in  Surgeon 
Louder,  U.  S.  A.,  a  classic  which  endured  almost  a 
decade. 

Flirtation  will  prove  a  fascinating  subject  to  all.  es- 
pecially in  the  comedy  which  bears  that  name  and  which 
will  be  presented  by  a  particularly  capable  company 
headed  by  Dorothy  Van  and  Frank  Ellis  as  well  as  AI 
Garbelle.  Flirtation  is  a  comedy  incident  in  the  lives  of 
a  small  group  of  co-eds.  The  love  affairs  are  coated 
with  songs,  dances  and  comedy.  James  Mullen  and 
Anna  Francis  in  I  Get  What's  Left  will  bring  back  old 
memories  to  theatre-goers.  One-half  the  team  will,  at 
least,  for  it  is  the  same  James  Mullen  who  worked  with 
Allan  Coogan.  His  new  partner,  Anna  Francis,  is  a 
thoroughly  capable  and  charming  young  woman. 

Muriel  Morgan  and  Minnie  Kloter,  who  will  present 
A  Few  Songs  and  Sayings,  are  a  charming  firm,  which 
vends  a  few  songs  and  stories.  They  are  attractive  in 
their  own  personalities.  Their's  is  a  100  per  cent  act. 
Lou  Reed  and  Al  Tucker  will  greet  local  audiences  in 
Full  O'Pep.  An  electric  spark  has  no  more  pep  than 
these  two  boys.  They  play,  dance  and  sing  at  the  same 
time.  James  &  Etta  Mitchell,  whose  offering  is  called 
Fun  in  the  Air,  are  responsible  for  a  revolution  in  gym- 
nastics. This  revolution  is  an  aerial  one,  accomplished 
on  a  breakway  ladder. 

Herman  and  Shirley,  who  will  present  a  surprising 
comedy  novelty.  The  Mysterious  Masquerader,  just  have 
returned  to  America  after  a  two  years'  trip  through 
England,  France,  South  Africa  and  Australia.  They 
performed  some  of  their  tricks  before  native  African 
chiefs,  who  were  so  pleased  they  offered  Mr.  Herman  a 
hut  and  told  him  he  could  live  there  the  rest  of  his  life. 
Anatol  Friedland,  noted  headliner,  will  continue  his 
pretentious  revue  of  music,  song  and  dance  another 
week. 


BERINGER  MUSICAL  CLUB  CONCERT 


The  Beringer  Musical  Club  will  give  its  forty-fiftb 
concert  at  Century  Club  Hall  on  Thursday  evening, 
October  28th.  The  program  which  has  been  prepared 
for  this  occasion  retains  the  usual  artistic  standard 
maintained  by  the  events  of  the  Beringer  Musical  Club, 
and  introduces  a  number  of  clever  young  students  and 
artists  who  have  been  thoroughly  prepared  to  render 
the  compositions  according  to  musical  principles.  Those 
participating  will  be:  Mrs.  Genevieve  Holberg-Lyon, 
and  the  Misses  Zdenka  Buben,  Charlotte  Ibscher,  Flor- 
ence Berbert,  Venita  Pellow,  M.  Monica  Heffernan,  and 
Irene  De  Martini.  Miss  Zdenka  Buben  will  be  the  ac- 
companist for  all  the  vocal  solos.  No  doubt  a  crowded 
house  will  once  more  testify  to  the  popularity  of  these 
events. 


RECITAL  GIVEN   BY  MISS   ETHEL   PALMER 


Miss  Ada  Clement  presented  Miss  Ethel  Palmer,  one 
of  her  artist  pupils,  in  a  delightful  program,  Friday 
evening.  October  15th,  at  the  Ada  Clement  Piano  School. 
Miss  Palmer  had  a  large  and  appreciative  audience, 
whose  interest  she  held  through  the  entire  program. 
She  reflects  great  credit  upon  her  teacher,  for  in  her 
rhythm,  tone  values  and  dynamics  she  showed  more 
than  the  student  appreciation  of  same.  Miss  Palmer 
invests  her  playing  with  imagination  and  showed  a  de- 
cided poetic  feeling,  especially  in  the  Schumann  and 
Ravel  numbers. 

The  following  program  gave  pleasure  and  showed  an 
earnestness  and  a  promise  of  bigger  things  that  is  most 
commendable:  Mozart — A  Major  Sonata;  Schumann — 
Scenes  from  Childhood;  Ravel — Jeux  d'Eau;  Chopin — 
Nocturne  B  Major;  Chopin — Scherzo  Bb  Minor. 


Mrs.  Jessica  Colbert  has  booked  three  of  her  artists 
during  the  month  of  November  for  the  Saturday  Club 
in  Sacramento.  Miss  Mabel  Riegelman  will  open  the 
season  on  November  4th.  At  this  recital,  Miss  Riegel- 
man will  have  as  her  accompanist  Constance  Mering,  a 
young  and  talented  pianist.  On  the  13th  of  November 
Laurence  Leonard  will  sing  for  the  Club  and  the  Lon- 
don String  Quartet  will  give  a  chamber  music  concert 
for  the  same  organization  on  November  ISth. 


Miss  Teodellnda  Teran,  the  Hklllful  young  Bouth 
AniifHcan  <ri-lIlHl.  will  play  before  the  Pacific  MuKlcal 
Society  at  (In-  Fairmont  Hot^d  on  Thurnday  (jvfnInK, 
October  iiHlh.  She  will  play  the  following  three  hhIcc- 
tlons:  Lamcnlo  by  Augusto  Teran,  Bohemian  TUcutfti 
by  Rachmariiniiff  and  Spanish  Serenade  by  Glazounow. 
AuguHto  Teran  Is  a  brother  of  Miss  T*rran  who  Htudlt-d 
Willi  Eugene  Ysaye  at  the  Conservatolr**  in  BruKHfrls. 
He  Bludicd  both  violin  and  composllion  with  the  maHter 
and  the  work  wlik-h  MIbh  Teran  will  play  was  the  re- 
sult of  Ysaye's  tuition.  Mr.  Teran  is  now  vice  conBul 
for  Equador  at  BrusHels  and  occasionally  appearH  In 
concert,  achieving  distinct  artistic  Buccessee.  His  wife, 
an  American,  has  established  an  enviable  reputation  for 
herself  as  a  vocal  artist  of  the  first  rank  under  the 
name  of  Mme.  Eleanor  Leclair. 


Emmet  Pendleton,  the  young  pianist-composer,  gave 
a  lecture  entitled  "An  Appreciation  of  Frederic  Chopin 
(1810-1849),"  at  the  Teacher's  Institute  in  Red  Bluff  in 
Northern  California  on  Tuesday  afternoon,  October  13. 
It  is  quite  an  unusual  thing  to  have  a  discussion  such 
as  this  take  up  over  an  hour's  time  on  a  school  teacher's 
program  that  is  busy  with  pedagogical  subjects.  Mr. 
Pendleton's  efforts  met  with  great  appreciation,  and 
strengthened  the  good  impression  he  holds  already  in 
that  section  of  the  state.  All  the  newspapers  speak  very 
praiseworthily  of  the  occasion.  The  talk  was  illustrated 
with  the  following  selections:  Two  Preludes,  Op.  28, 
No.  3,  G  major.  No.  6,  B  minor;  Mazurka,  B  major,  Op. 
17,  No.  1;  Berceuse,  Op.  57;  Polonaise,  C  sharp  minor. 
Op.  26,  No.  1;  and  Waltz,  A  flat  major.  Op.  34,  No.  1. 


ROSALIE  HOUSMAN  SONGS 

Published  By 

THE    BOSTON    MUSIC    CO. 

THE    JOHN    CHURCH    CO. 

G.    SCH1RMER 

Frequently  Seen  on  Programs  of 

GRAVEURE,    MACBETH,    EASTON,   JORDAN, 

WERRENRATH 

And  Many  Other  Distinguished  American  Singers 

TAPS  (Baritone  or  Contralto)  2  Keys 

THE  LOOK  (Lyric  Soprano)  2  Keys 

TARA   BINDU    (Mezzo) 

RIM  OF  THE  MOON   (Tenor)  2  Keys 

TIDALS   (Baritone  or  Contralto) 

For  Sale  at  All   Leading   Music   Houses 


GIOVANNI 
COLETTI 

Conducting 

THE  RIALTO  CONCERT  ORCHESTRA 

— of— 

THIRTY  ARTISTS 


EMERSON 
PIANOS 

Satisfying  in  Tone 
Dependable  in  Quality 
Reasonable  in    Price 

Sherman,  May  &  Go. 

Kearny  and  Sutter  Streets,  San  Francisco 

Fourteenth    and    Clay    Streets,    Oakland 
Sacramento     Freiino     Vcllejo     Stockton     San     Jo«e 


Seattle 


Tacoma 


Spokane 


PACIFIC  COAST  MUSICAL  REVIEW 


SIfe: 


Grand  Prix,  Pari* 

#  Grand  Prixm,  St.  Loutt 
HE  richncas,  evrnnrss.  depth  and 
charm  of  Baldwin  tone  cannot  be 
duphtat<.d.  Only  with  the  Bald- 
win Piano  can  it  be  prixliiccd  be- 
cause  only  the   Ealawin  has  the 

acoustic  properties  capable  of  its  di-velop- 
mcnt.  Those  who  api»ro3eh  the  selection  of  a 
piano  unprejudiced  and  with  open  mind  find 
the  Baldwin  a    revelation. 

Kyookr*  liil*r««t»il  )■  the  pnrrhue  at  »  rrwMj  hl(h< 
fr*A»  »>•»■>,  |pt  B*  Ull  r«u  Kbout  Itac  «UrM|l(e  •Iter  «• 

Glhf^alDroin^iano  Company 

310  Sutler  St.        San  Francisco,  Col. 


KAJETAN  ATTL  Brandt's  Conservatory  of  Music 


IIAliP    VIRTUOSO 

Sololat    San    Francl>eo    SrmphoDr    Orckev- 

tra.      Available    for    Coocvrta,    Kp^ltala    aod 

Inatrurlluii. 

Studloi   1004     Kohlcr    A    Chaae    Bulldinc 

Rea.    PboD«    liar    View    619 


CECIL  FANNING,  Baritone 

H.    B.   TURPIN,    Aecompaniat 
Addreaat    L.  B.  Behymcr,  Aodltorlum  Bide, 
L.OB  ADselea,  Cal.,  or   Mra.  Jeaslc*  Colbert, 
401    Hearat   Bids-*  Sao   Francisco,  Cal. 


2211    SCOTT    ST„    Bet.    Clay    A    \VaablMVl«a 

Mr.    Noah    llrandl.    Violin 

Mra.    >uafa    llrandt,    l*|aao 

HELEN  COLBURN  HEATH 

Soprano  Stilolat.  Temple  Kinnnu  Kl.  Con- 
<'i*r(  und  (  hurrh  Work.  Vocal  Inafruc- 
llon.       2r.a»     (  Iny     SI.,     I>tiune     Weat     4HttO. 

MISS  FRANCES  MARTIN 

•  O.VCKHT    flAMXT    .*XIJ    TK  ACIIEB 
lie".    Slllfllo:    IIOI    Groricln    SI..    Vnllejo,    Cal. 


PIANIST    AND   TEACHER 
KeNMenoc  and  Studio,  0I2H   HillesaaB  Ave,. 
Oakland.      Tel.    Piedmont    SODB. 


The  San  Francisco  Savings  and  Loan  Society 

SAVINGS       (THE:    SAN    FRANCISCO    RANK)       COMMERCIAL 
526  California   Street,  San   FrancUco.   Cal. 

Member   of   the   Federal    Bejierve    SyMteni 
Member  of  tbe   AMaoclated  Savlnsa   Bank,   of  San   Franclaeo 

MISSION   BRANCH.  Mlaalon  and  Slat  Street, 

PARK-PRESIDIO    DISTRICT   BRANCH.   Clement   and   7th    Ave. 

HAIGHT  STREET  BRANCH,  Halffbt  and   Beliedere  Street, 

jriNE  30th.  1920 

Assets »«0.S40„370.05 

Deposits  «;i..1.'',2,2«».i7 

Capital  Actually  Paid  Up l.ooo.ooo.oo 

Reserve   and  Contingent   Funds 2,4«S,107.78 

Employees'    Pension    Fund 330,051.36 

OFFICERS — JOHN  A.  BOCK,  President:  GEO.  TOURNY.  Vice-President  and 
Manager:  A.  H.  R.  SCHMIDT.  Vice-President  and  Casliler;  E.  T.  KRUSE.  Vice- 
President;  A.  K.  MULI>KK.  Secielary:  W.M.  TX  NEWHOUSK,  Assistant  Secretary; 
WILLIAM  HERMANN.  GEO.  SCHAMMEL.  G.  A.  BELCHER.  R.  A.  LAUENSTEIN, 
Assistant  Cashiers;  C.  W.  HBYER,  Manager  Mission  Branch;  W.  C.  HEYER, 
Manager  Parlt-Presidio  District  Branch;  O.  F.  PAULSEN.  Manager  Ilaight  Street 
Branch:  GOODFELLOW,    EELLS,    MOORE    &    ORRICK.    General    Attorneys. 

BOARD  OF  DIRECTORS— JOHN  A.  BUCK,  GEO.  TOURNY.  E.  T.  KRUSE. 
A  H  R  SCHMIDT.  I.  N.  WALTER.  HUGH  GOODFELLOW.  A.  HAAS.  E.  N. 
VAN    BERGEN.    ROBERT   DOLLAR,    B.    A.   CHRISTENSON.    L.    S.    SHERMAN. 


ROSCOE  WARREN  LUCY      MRS.  EDWARD  E.  BRUNER 

SOPRANOi     Available      for     EncaKement. 
Studloi  8S0  43rd   Ave.  Phone:   Par.  K230 

JACK  EDWARD  HILLMAN 

BARITONE 

llOrt     nnah     Strt-et.     Siiii     rranc-lNoo 

Realdenee  Phone   Franklin  S06H 

Marion  Ramon  Wilson 

CONTRALTO 

Opera  and  Concert.     European   Credenflaia 

1801    California    91.     Tel.    Proapeet    3020. 


MRS.  A.  F.  BRIDGE 

TEACHER    OF    SINGING 
Studloi    1820  Scott  SI,  Phone  Fillmore  1S6I 

MME.  ISABELLE  MARKS 

CONTRALTO 
Voice   Culture.      Suite  "C*   Kohler  &  Cbase 
BoildlnK.      Telephone   Kearny   MM. 

ALMA  SCHMIDT- KENNEDY 

PIANIST 

Studio:      I.i:{7     Kiirllil      Avenue.      Berkeley. 
Phone    Berkeley    0006. 


ACHILLE  L.  ARTIGUES 

ORGANIST       ST.       MARY'S       CATHEDRAL 

Piano   Department,   Ilnmlln   School 
OrRou  and  Piano,  Arrlllacn  Muaicnl  College 

ANIL  DEER  STUDIO 

70  Central  Avenue.     Phone  Park   10A3 
Br   Appointment    Onlr 


Evelyn  Sresovich  Waure 

PIANO 
Stndloi  1003  Kobler  &   Chaae   Bide 
Pfaiioe   Ivearny   54fVl 


With  eight  ghosts  wallting  in  the  sec- 
ond act  the  Players  Club  should  have  no 
difficulty  to  solve  its  financial  problems, 
and  possibly  lay  the  two  ghosts  that 
walked  in  front  of  the  place,  unsuccess- 
fully trying  to  keep  people  from  attend- 
ing the   performance. 


Mrs.    William    Steinbach    Joseph  George  Jacobson 


The  20th  .Anniversary  Edition  of  tlie 
Pacific  Coast  IVIusical  Review  will  be  pub- 
lished Saturday,  October  30th.  All  those 
wishing  copies  please  communicate  with 
our  office,  801  Kohler  &  Chase  Bldg. 
Telephone   Kearny   5454. 


PAUL  STEINDORrf 

ORATORIO— CONCERT— OPERA 
In    All    Languages 

5302   Broadway       .       -       .       .       Oakland 

FRANK  A.  WICKMAN 

PIANIST 
Heine  Bldg.,  8th  Floor.     Berkeley  Studio, 
2929   Forest   Ave.,   Tel.   Berkeley  4384. 


EMIL  HAHL 


VIOLIN     nud     VI<»LA 

Member    S.    K.    Symphony    OrclieNtrn 

itcM.  Studio:  4'M    Iftth   .\ve..  Tel.  Pacific  Wi. 


HENRIK  GJERDRUM 

PIANO 

1056    Leavenworth    Street 

Phone  ProMpect   C482 

MISS  EMILE  LANCEL 

MK/.'/.O    SOPRANO 

Concert  and   Opera 
IXt    18th    Ave. Phone    liny    View    14111 

FOH  Ri:>T 

Lnrce  and  IlnnilMnmcly  l<'iiriilNlted  Studio — 
Oiitriilly  L(i)-ii(i-<] — Stelii^ny  tiriind — Mon- 
day and  TlmrMduy.  AdilreNM  I-'.  A.  \>'ii-k- 
man.    40S    SI<M-kion    St..    Htli    Floor. 

SOFIA  NEWLAM)  NKITST.VDT 

VOICI-;    Cl  LTI  RIO 

Diet  lon-^RepcrtoIre — Conch  I  ni: 

Studio:    nil    Ifnmllton    i'lner.    Oakland.      Snn 

KrandMOo.    \VedneMda>     antl     Sn'urday.    H«« 

Kohler   A    ChnMc    IIuIIiIImk. 


MAUDE  ESTELLE  WHITE 

SOPRAMI     and     PIANO 

Teacher    of    Voice    tllnllnn    Method » 

8(udloi  701   Aahbnry   St.  Tel.   I'ark  .IBNO 


VOICE    CULTURE 

Studio: 

902    KOHLER    A    CHASE    BLDG. 

San    Franclaeo  Phonei    Kearny   ^^4 

Jean  Criticos 

Scientific   Emiaalon  of  Voice 

Rea.   Studio:   321    HlfEhland   Ave..  Piedmont 

Tel.   Piedmont  78J 

lu    Kohler  &    Chaae   RldK. 

Studio   700 — Mon.,  Wed.   and    FrI. 


Pedagogical  Music 
Course 

ba.ied    on 
PRINCIPLE 
Material     nnd     ProceNHca 
Inoludeil 

Infoi-mation  mailed  upon  request. 
Demonstration    by    appointment. 

Address: 
EFFA    ELLIS    PERFIELD    MUSIC 

SCIIt»OL,    INC., 
IKM  McChire  llldjr..  218  S.  Wnbaah 

Ave.,  Chicago,  III. 

After    September    1st.    New    York 

City  address  will  be: 

EFFA     ELLIS     PERFIELD 

41'/^    Went    4.^th    Street 

Phone    rsryant    7233 


V 


EULA  GRANDBERRY 

Soprano    Sololat    und    Voice    Teacher 

Sololat   .^th    Church    of   Chrlat,    Sclentlat 

Studio:  1im»  lluMh  St..   Apt.  40r> 

Phone    Proa.    20]>4t 

HELENE  ALLMENDINGER 

DRAMATIC    roVTRALI'O 

llreathinK — Voice    I'lacenicnt — Enunciation 

Potter    SfudloN,    IXIl     CuMtro    St. 

Phone    LukcHlile    70.'i 


Mrs.  Mackay-Cantell 

VOICE 

Sludloi   SOT   Kohler   «   Chaae   Bide. 

Tel. I    Kearny    M.l-I 

Realdenee    Tel.i    llerk.    1721-.! 

PERCY  A.  R.  DOW 

TKACITKR    OF    VOICK 
Stndloai     N02   Kohler  A   Chaae    Bldir.,   S.   F. 
5022  Oeean   View   Dr„  Oakland   (Realdrnre) 

DOUILLET   CONSERVATORY 
OF  MUSIC 

1721    Jacluon    St.  San   FrancUeo.   Cal. 


PIANO 
^712  Calirornia  St.  Phone  Fillmore  34S 

ROSE  RELDA  CAILLEAU 

Opera    Comlque.    Parla 

Studio:    3107   Woafalnjeton    Street 

Phone   Fillmore    1847 


SIR  HENRY  HEYMAN 

SOLO  VIOLINIST  MUSICAL  DIRECTOR 
Teacher  Violin,  Viola.  Eoaemble  Playing 
434    Spruce    Street.         Phone    Fillmore    1131 


RUDY  SEIGER 

General  Alualcal   Director 

D.   M.   Llnard    Holela    Palace  and   Fairmont 

In    San    Franclaeo 


Geo.  Stewart  McManus,  Pianist 

KOHLER  &  CHASE  BLDG. 

Phone,    Kenrny   MR4.      Rea.,   2140   Hyde   St. 

I'lione     Proapeet     M30 

FREDERICK  MAURER 

Teacher  of  l*lnno  and  Harmony,  Enaemble, 
Coach  I  nK.  Studio  t  1720  Le  Roy  Avenue, 
Berkeley.      Phone    Berkeley    r>3U. 

Ada  Clement  Piano  School 

3435    Sacramento    St,         I'hone    Fillmore   898 


MRS.  CARROLL  NICHOLSON 

<'ONTIIAI,TO 
Traeher  of  Slnietue.    32    Loretta    Ave.,  Pied- 
mont.    I'd.   Piedmont  304.      .Mon.,   Kohler  A 
Chaae  BIdK.,  S.  F.     Telephone   Kenrny  M&4. 


DOMENICO  BRESCIA 

VOICE    SPECIALIST — COMPOSITION 

Studio,  «03-6t>4  KOHLER  A   CHASE   BLDG. 

Phone  Kearny  MM 


MRS.    CHARLES     POULTEB. 

SOPRAPro  St.    AndrevTB    Church 

\olee  <  ulture.  Piano.  T,hh  :£7lh  St..  4iNk- 
Innd.  Tel.  2079.  Kobler  A  Chaae  lildic., 
Uedneadaya      Tel.    Kenrny    .MM. 


MISS  CHRISTINE  HOWELLS 

FLUTIST 
Available    for    Concerta    aa    Sololat    or    for 
Obliicato     Work.       Ilea.,     Belvedere,     Marin 
Coanty.      Tel.    Belvedere    IIW 


Mary  Coonan  McCrea 

TEACHER     OF     SINGING 

f.nmr  of    I'miluerlon   nnd    Purltv    of   Tone 

.17«   Sutler    SI.    (Tuea.,   Wed.   nnd   Thnra.) 

Tel.   DoUKloM   .12.1.1 


TEACHERS'  DIRECTORY 


SIGISMONDO   MARTINEZ 
561  Hyde  Street         Phone  Franklin  8212 

ELIZABETH   SIMPSON 
2518'^  Etna  St..  Berkeley.  Tel.  Berk.  1310 

MISS  EDITH   CAUBU 

376  Sutter  Street  Phone  Douglas  269 

MRS.  JANET   ROWAN    HALE 
90t   Powell  St.  Phone  Kearny  2930 

OLGA  BLOCK  BARRETT 
2626  Lyon  Street  Phone  West  1307 

ETHEL  DENNY 

903  Kohler  &  Chase  Building 

Phone    Kearny   5454 

MISS    MARION     FRAZER 
3406  Clay  St.  Tel.  Prosp.  3208 

J.    B.   ATWOOD 

2111    Channing   Way.    Berkeley,   Cal. 

MABEL    MARBLE 
502    Kohler   &    Chase    Bldg..   S.    F. 


MRS.   RICHARD  REES 
573  Scott  Street Tel.  Park  5175 

MRS.  OLIVE   REEO'CUSHMAN 
433  Elwood  Ave..  Oakland.   Tel.  Oak.  6164 

GEO.  N.  KRULL,  Baritone 
2458  Folsom  Street      Phone  Mission  3021 

MARY  ALVERTA   MORSE 

301  Spruce  Street  Paclflc  1670 

ANTOINE   DE  VALLY 
Studio  973  Market  Phone  Sutter  733» 

MACKENZIE  GORDON 
S832  Jackson  Street  Phone  West  457 

JOHN   WHITCOMB    NASH 
501  Kohler  &  Chase  Dldg.  Tel.  Kearny  4991 

ESTHER    MUNDELL 
376  Suiter  St.  T.-I,  Kearny  2637 

MME.   M.  TROMBONI 
Kohler  k  Chase  Bldg..  Tel.  Kearny  5454 

MME.    M.    E.    VINCENT 

1224  rieary  Street       I'lione  Franklin  4620 

JOHN  A.  PATTON 
900  Kohler  &  Chase  Bldg.   Tel.  Kearny  5454 


OTTO   RAUHUT 
3S7  Arguello  Blvd.         Phone  Pacific  3561 


HOTHER   WI8MER 
3701  Clay  Street  Phone  Paclflc  4974 


ARTHUR   CONRADI 
906  Kohler  &  Chase  Bldg.  Tel.  Kearny  E4S4 


MME.   DE  GRASSI 
2335  Russel  St.,  Berk.       Tel.  Berk.  856J 


G.  JOLLAIN 
376  Sutter  Street  Phone  Kearny  MIT 

ORLEY  SEE 
1004  Kohler  A  Chaae  Bldg.  TeL  Doug.  l«7t 
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WAGER  SWAYNE 

PIANIST  AND  ARTIST  TEACHER 
of  PARIS  nnd  NEW  YORK 

Now  in  San  Francisco 

2404  Broadway                        Telephone  Fillmore  190S 

Pupils  Prepared  ^of   Public  Playing 

H 
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lly    ItlllM.    rilOSIIV    AI>Ai>lN 

Thlfl   boolt    Ifl   desiKued    nol    nnly    lo    In-lp    I<'urn    lo    icmllly    read    muHlrr,    but    to 
I  rain    both    eye    und    our   KlinultaiicouKly.      AIko    Io    di^velup    ttic    tactile    sennc 
without    wlik'h    no   one    can    K"ln    fn"    *;ommund   of    kfyljoard    retfOiirccH, 
I'ubllHliod     l.y    CI^AVTOIV     P.    SUMMV    nnd    for    aalo    by    HKIVnV    <;R(IIIK»    135 
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20th  ANNIVERSARY  ADDITION  TO  BE 
PUBLISHED  SAT.,  OCTOBER.  30th 


CalifbrrvJa 


SOLOIST 

EMILIO  B.  PUYANS 

FLUTIST 

Offering 

PASTORAL  By  DOPPLER 


Sunday  Morning  Concert 

OCTOBER  24TH,   11    A.   M. 

HERMAN  HELLER,  Conductor 


50 — Artists — 50 


GEORGE  EDWARDS 

Teacher  of 
Piano,  Organ  and  Composition 


Studio  804  Kohler  &  Chase  Bldg. 

*  Kearny  5454 

Residence  1453  Willard  St. 

Phone  Park  2135 


c 


STANFORD  MUSIC  SCHOOL 

JOSEPHINE    MARSHALL    FERNALD,    Director 

915   Waverley   St.       -       -  -       Palo  Alto,   Cal. 

Phone  P.  A.  711 

Mondays — 1010   Koliler   &   GbaBc    Bide. 

San    FranclKPo 


wmm 


Sfin    FrnnclNCO 


ULDERICO 

MARCELLI 

CONDUCTING 

Twenty-live  master  musicians, 

each  an  individual  artist  in  in- 

lerpreiative  picture  and  conceit 

selections. 


mm 


DR.  CARLOS 

De  MANDIL 

World  famous  violin-virluoso 
and  conductor,  afternoons  and 
svenings.  Hh  violin  ttloi  art 
tht  muiital  racf  if  Oakland. 


Showing  exclusively  "first   runs"  the   FIRST 
NATIONAL  ultTo-features  of-- 

D.  W.  Griffith                Katherine  MacDonald  .\niia  Stewat 

Noima  Talmadce          Constance  Talmadee  Kine  Vidor 

Marshall  Neilan            Mildred  Harris  Chaplin  Charles  Ray 


SCHUMANN-HEINK 

Assi^ed  by  KATHARINE  HOFFMANN  at  the  Piano 

Season  1920-21 — Exclusive  Management  Haensel  &  Jones,  Aeolian  HaH,  New  York 


Have  the  Exclusive  Fascinating  Tonal  Charm  of  the 

Cremona  Violins — the  Beauty  That  Ravishes 

the  Ear  and  Lingers  With  the  Memory 

The  tone  of  a  Cremona  endures  thro'  the  ages — it  is  immortal! 
Immortal  also  is  the  tone  of  a  Mason  &  Hamlin  Grand — the  bewitching 
resonance  of  which  is  held  in  captivity  for  all  time  by  the  "Tension  Reson- 
ator"  used  exclusively  in  the  Mason  and  Hamlin  Grands. 

The  Mason  &  Hamlin  price  is  HIGHER  than  that  of  any  Piano  in 
Chn^endom  (the  Grands  selling  everywhere  at  fixed  prices  ranging  from 
$1,500  to  $2,500).    Even  so,  it  is  the  preference  of  connoisseurs  who  seek  exclusive  arti^ic  supremacy,  irrespedtive 
of  co^. 

A  Strad  or  Amati  violin  is  PRICELESS  today — for  it  cannot  be  duplicated — its  maker  having  passed  away. 

Equally  priceless  would  be  the  Mason  &  Hamlin  Piano  today  were  its  makers  gone. 

Grands  in  Three  Sices  and  Uprights  ic'iV/  be  gladly  shozvii  at  our  zvarcroonts 


Two  Entrances 
135-153  Kearny  and  217-225  Sntter  Sts. 
Victor  Talking  Machines 


^^ilgrB  Allen® 


-MASON  AND  HAMUN  PIANOS- 


Oakland— 1209  Washington  Street 

San  Jose — 199  South  First 

Sheet  Music 
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An 

Invitation  to 
Hear  the 
Marvelous 
Duo- Art 


EACHERS,  musicians,  readers  of  the  Pacific  Coast 
Musical  Review  in  general,  are  cordially  invited  at  any 
time  to  come  in  and  hear  the  marvelous  Duo-Art  pianola 


T 

piano. 

This  is  the  piano  supreme.  It  is  the  instrument  toward 
which  the  makers  of  the  ages  have  been  striving. 

Of  all  pianofortes  made,  we  deem  the  Steinway  to  be  the  great- 
est. Imagine,  then,  a  Steinway, — if  you  please,  a  Steinway 
grand — that  is  able  to  play  the  very  'playing  of  Paderewski 
back  to  you! 

Imagine  this  immortal  instrument,  as  ready  as  ever  to  awaken 
when  you  touch  its  keyboard,  yet  able  now  to  play  for  you,  to 
grip  you  with  the  very  playing  of  Cortot,  Hofmann,  Bauer, 
Ganz,  Grainger,  and  practically  all  the  other  master  pianists ! 
This  Duo-Art  feature  comes  incorporated  not  only  in  the 
Steinway,  but  in  four  other  pianofortes  as  well :  the  Weber, 
the  Steck,  the  Wheelock,  and  the  Stroud. 

With  a  Duo-Art  you  may  also  play  any  88-note  player  roll 
according  to  your  own  interpretation.  But  the  reproducing 
rolls  that  have  been  made  and  edited  by  these  greatest  mas- 
ters are  played  by  the  Duo-Art  alone. 

Duo- Art  pianos,  foot-impelled,  from  $945 ;  electrically,  from 
$1300. 

We  repeat :  You  are  always  cordially  welcome  to  come  in  and 
hear  the  marvelous  Duo-Art. 

A  suggestion :  Ask  to  hear  Paderewski  play  his  own  "Minuet." 

We  carry  ei'erything  in  Music — Stciird.<ay  and  other  Pianis.  Pianola  and  Duo-Art  Pianos.  Aeolian  Pipe  Organs, 
Robert  Morton  Cathedral  Organs,  I'ictrolas  and  Victor  Records,  Player  Rolls,  Conn  Band  Instruments,  String 
and   Orchestral  Instruments,  Sheet  Music  and  Music   Books, 


Sherman,  LMay  &  Go. 


Kearny  and  Sutter  Streets,  San  Francisco 

Fourteenth  and  Clay  Streets,  Oakland 

Sacramento — Stockton — Fresno — Vallejo — San    Jose 

Portland — Seatlle — Tacoma — Spokane 
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TWENTIETH  YEAR 


MUSICAL  REVIEW'S  20TH  BIRTHDAY 


This  edition  commemorates  the  twentieth 
birthday  of  the  Pacific  Coast  Musical  Review. 
As  is  usually  the  case  with  anniversary  editions 
we  have  been  unable  to  fulfill  our  original  inten- 
tions in  regard  to  the  character  of  this  number. 
We  wanted  to  make  it  an  historical  number.  We 
wanted  to  show  what  California  had  done  during 
the  nineteen  years  of  publication  of  this  paper. 
Wc  wanted  to  go  into  details  to  prove  how  this 
paper  has  had  something  to  do  with  the  growth 
of  music,  and  how  it  invariably  put  its  shoulder 
to  the  wheel  when  it  came  to  fight  for  real  worth- 
while causes.  It  was  to  be  an  edition  educational 
in  its  nature,  and  historical  in  its  narrative. 


But  the  editor  proposed  and  the  friends  of  the 
paper  disposed  of  his  proposal.  The  moment  it 
became  known  that  we  were  making  a  special  ef- 
fort to  duplicate  the  magnitude  of  our  Exposition 
number  advertisements  simply  began  to  rain  into 
the  office  from  Los  Angeles  to  San  Francisco. 
And  with  these  advertisements  came  the  usual 
requests  for  enumeration  of  personal  artistic 
achievements.  And  since  our  artists,  teachers 
and  managers  form  the  mainstay  of  a  music  jour- 
nal's life,  we  had  to  submit  to  the  wishes  of  our 
friends  and  change  our  ambitious  plans.  How- 
ever, we  surrendered  only  under  condition  that  at 
some  future  time  our  wishes  are  to  be  respected. 


You  will  find  for  this  reason  a  number  of  items 
of  a  personal  nature  concerning  individual  efforts 
of  prominent  members  of  the  California  musical 
profession.  These  articles  are  not  intended  as 
so-called  "puffs."  They  are  in  no  sense  com- 
mercial. .'\s  far  as  wc  know  they  contain  simple 
facts.  We  tried  not  to  have  them  exaggerated. 
Of  course,  we  could  not  include  everybody  who 
deserves  it.  In  the  first  place  some  people  do 
not  inform  us  of  their  doings,  and  in  the  second 
place  they  rather  take  advantage  of  the  columns 
of  the  paper  during  the  rest  of  the  year,  when 
they  stand  alone.  It  is  obviously  impossible  for 
us  to  write  up  every  advertiser  of  whom  there  are 
about  three  hundred,  in  this  issue.  In  the  first 
place  it  would  take  from  forty  to  fifty  pages  to 
do  so,  and  in  the  second  place  we  simply  could 
not  write  up  so  many  people  and  say  something 
_  different  about  each  without  attracting  a  severe 
case  of  meningitis. 


So  we  naturally  depend  upon  those  who  like 
to  have  their  achievements  recorded  for  inform- 
ing us  of  the  facts.  If  anyone  is  therefore  for- 
gotten, or  feels  slighted,  we  trust  he  or  she  will 
not  blame  us  for  intentional  omission,  but  will 
blame  himself  for  neglecting  to  take  advantage  of 
an  opi)ortunity  which  we  always  gladly  extend  to 
our  patrons — namely,  the  courtesy  of  our  reading 
columns.  In  the  case  where  pictures  arc  pub- 
lished, it  is  not  always  necessary  to  also  print  an 
article,  for  we  take  pains  to  include  in  the  cap- 


tion, accompanying  the  picture,  a  brief  biographi- 
cal or  explanatory  sketch.  We  have  never  be- 
lieved in  trying  to  use  a  great  deal  of  space  to 
express  a  few  facts.  Nor  do  we  believe  the 
readers  are  anxious  to  read  big  articles  about 
someone  else.  However,  we  have  tried  to  please 
our  advertisers  and  friends,  as  usual,  hence  the 
many  personal  articles,  and  hence  the  natural 
probability  that  omissions  have  taken  place  and 
errors  have  occurred. 


In  the  case  of  errors  occurring  we  shall  of 
course  be  pleased  to  rectify  them  in  our  regular 
edition.  In  case  of  errors  in  advertisements  we 
shall  make  them  good  by  re-publication,  and  if 
they  are  too  serious,  by  other  adjustments.  But 
of  course  this  edition  is  mainly  intended  as  an 
annual  presentation  of  the  musical  achievements 
of  California.  This  year  we  have  the  great  pride 
in  presenting  a  splendid  representation  from 
Southern  California.  It  is  the  greatest  birthday 
present  that  Los  Angeles  could  have  given  us,  for 
it  has  been  our  main  effort  during  these  nineteen 
years  to  bring  the  North  and  the  South  into  closer 
relationship.  We  believe  we  have  accomplished 
this  great  aim. 


Last  year  has  seen  Southern  California  artists 
appearing  in  San  Francisco,  and  Northern  Cali- 
fornia artists  appearing  in  Los  Angeles  with 
equal  success.  The  ice  has  been  broken,' and  the 
Pacific  Coast  Musical  Review  will  continue  to 
work  in  this  direction.  Just  before  writing  this 
editorial  we  heard  that  the  Los  Angeles  Phil- 
harmonic Orchestra  may  give  two  concerts  in  San 
Francisco  as  part  of  our  symphony  season,  and 
the  San  Francisco  Symphony  Orchestra  may  give 
two  concerts  in  Los  Angeles  as  part  of  the  Phil- 
harmonic season.  This  is  as  it  should  be.  and  we 
are  very  happy  to  see  that  the  musical  fraternity 
docs  not  entertain  prejudices  or  jealousies  toward 
our  great  sister  city  of  the  South.  There  remains 
now  an  arrangement  to  be  made  whereby  the 
Chamber  Music  Society  of  San  Francisco  will 
visit  Los  Angeles  for  a  few  concerts  and  a  cham- 
ber music  society  of  Los  Angeles  will  visit  San 
Francisco.  We  believe  such  an  arrangement  can 
be  made. 


Our  readers  will  notice  that  the  music  in  the 
moving  picture  houses  is  occupying  a  prominent 
position  in  this  number.  Music  in  the  moving 
pictures  is  just  at  its  infancy.  The  possiblities 
arc  great  and  many.  The  California  Theatre  has 
just  made  an  announcement  through  its  general 
manager,  Eugene  Roth,  that  it  has  entered  into 
negotiations  with  Selby  C.  Oppenhcimer  to  pre- 
sent some  nationally  and  internationally  famous 
artists  at  its  Sunday  morning  concerts.  This  is 
a  step  in  the  right  direction.  It  will  not  only 
ptijjularize  concerts,  but  it  will  give  resident  art- 
ists opportunities  to  appear  before  the  public. 
The  moving  picture  theatre  of  America  will  be  to 
the  American  singer  what  the  opera  house  in 
Europe  is  to  the  European  singers.  It  will  be  a 
means  to  earn  a  livelihood  and  make  a  reputation 
and  career  after  spending  large  sums  of  money 
and  the  best  years  of  one's  life  in  acquiring  a 
musical  reputation.  This  paper  is  heartily  in 
.sympathy  with  this  movement  for  the  best  music 
in  the  moving  picture  theatres. 


We  have  also  the  satisfaction  of  announcing 
another  milestone  in  the  history  of  the  paper. 
Wc  have  reached  the  possibility  of  publishing  a 
sixteen-page  weekly  paper,  thanks  to  the  growth 
of  our  Los  Angeles  office.  This  si.xteen-pagc 
weekly  began  on  October  2nd  of  this  year,  and 
was  only  interrui)ted  for  two  weeks  to  give  us  a 
chance  to  prepare  this  annual  edition.  It  will  be 
continued  next  week  and  we  will  try  to  run  it 
through  the  season.  .And  with  this  sixteen-page 
issue  we  try  to  improve  the  character  of  the 
paper.  We  will  re-introduce  our  editorial  page. 
We  will  give  more  news  from  the  East  and 
abroad.  Miss  Rosalie  Housman  has  been  com- 
missioned to  give  us  reviews  of  new  compositions 
presented  at  New  York  concerts.  Miss  Hous- 
man also  will  continue  her  music  reviews.  Mr. 
High  will  continue  to  furnish  us  with  his  most 
interesting  weekly  news  letters.  Miss  Alexandre 
will  continue  to  review  some  of  the  season's  con- 
certs. 


But  what  we  expect  to  be  specially  important 
is  Mrs.  Abbie  (jerrish  Jones'  presence  in  Seattle 
to  make  us  acquainted  with  the  doings  in  the 
Northwest.  We  trust  that  before  long  our  Cali- 
fornia musicians  and  music  lovers  will  be  as  well 
acquainted  with  the  achievements  of  the  musi- 
cians and  artists  of  the  Northwest,  as  we  are  now 
with  the  acct)mplishments  of  the  members  of  the 
musical  profession  throughout  California.  We 
are  sure  it  will  not  take  long  inasmuch  as  the  cir- 
culation of  the  paper  is  rapidly  increasing  in  the 
Northwest,  and  with  adequate  representation  in 
these  columns  the  musicians  of  the  Northwest 
will  take  an  increased  interest. 


Although  this  paper  is  now  in  its  nineteenth 
year,  and  is  one  of  four  weekly  music  journals  in 
the  United  States,  and  is  the  only  weekly  music 
journal  on  the  Pacific  Coast,  the  New  York  man- 
agers and  visiting  artists  are  represented  by  only 
about  a  half  dozen  noble  exceptions.  We  do  not 
regret  this  fact  because  of  any  commercial  envy. 
For  whatever  finances  we  are  able  to  obtain  will 
be  put  into  the  paper.  .Adequate  support  will 
enable  us  to  publish  a  larger,  more  inclusive,  more 
intelligent,  more  comprehensive  and  broader 
music  journal.  It  will  enable  us  to  enlarge  our 
circulation  so  that  everybody  interested  in  music 
will  read  it,  even  though  they  are  not  profes- 
sional. While  our  circulation  is  much  bigger 
than  many  of  our  readers  realize,  it  is  not  by  one- 
half  what  it  should  be.  The  editor  should  have 
an  assistant  so  that  he  could  devote  himself  to 
more  serious  problems  of  musical  expansion,  such 
as  assisting  the  music  teachers'  association,  the 
music  clubs  and  resident  artists  in  a  more  per- 
sonal way.  We  also  could  contribute  more  to 
concert  attendance.  Therefore  if  visiting  artists, 
by  judicious  publicity  in  this  paper  would  in- 
crease their  box  office  receipts,  they  would  not 
only  help  themselves  and  make  friends  with  their 
local  managers,  but  they  would  enable  the  Musi- 
cal Review  to  be  large  enough  to  extend  to  them 
the  same  privileges  in  the  matter  of  publicity  as 
to  articles  and  pictures  which  the  Eastern  papers 
are  able  to  give,  because  of  their  space. 


While  we  have  not  yet  succeeded  to  convince 
the  New  York  managers,  barring  the  one  or  two 
exceptions  which  our  readers  know,  of  the  wis- 
dom to  use  this  paper  more  liberally — our  terms 
are  so  modest  compared  with  Eastern  papers — 
we  have  not  given  up  hope,  and  possibly  the  ap- 
pearance of  this  edition  will  convince  them  that 
since  we  can  get  along  without  these  advertise- 
ments, it  is  not  altogether  to  our  own  advantage 
that  we  present  these  arguments,  but  that  we  also 
have  the  welfare  of  the  visiting  artists  themselves 
at  heart.  If  artists  and  managers  residing  in  the 
East  would  like  to  bring  the  Far  West  closer 
home,  and  thus  become  more  familiar  to  our 
music  lovers,  the  use  of  the  columns  of  this 
paper  would  certainly  help  much  to  attain  this 
worthy  object. 

In  conclusion  we  wish  to  say  that  our  principal 
object  is  to  help  aspiring  artists,  teachers  and  stu- 
dents. We  despise  the  musical  snob  who  in  his 
superiority  looks  down  upon  his  feliowmen  be- 
cause they  happen  to  know  a  little  less.  We  also 
despise  the  ignoramus  who  in  order  to  air  an 
opinion  can  only  find  unfavorable  things  to  say 
about  his  friends.  We  do  not  consider  ourselves 
superior  to  anyone.  On  the  other  hand  we  do 
not  think  we  are  the  inferior  of  those  whose 
technical  knowledge  of  music  surpasses  ours. 
We  are  not  here  to  teach  anyone  anything.  We 
leave  that  to  the  music  teachers.  Wc  are  here 
to  inform  musical  people  of  the  good  work  of 
their  fellow  beings,  of  the  ambitions  and  aspira- 
tions of  youth,  of  the  conquests  and  progress  of 
ambitious  disciples  of  the  art,  of  the  brilliancy 
and  genius  of  our  distinguished  artists  residing 
among  us,  and  of  the  worthy  endeavors  of  our 
musical  organizations.  If  we  can  successfully 
fulfill  our  duties  in  regard  to  musical  constructive 
ideals,  and  if  we  can  assist  in  making  musicians 
and  students  happier  we  have  accomplished  what 
we  have  .set  out  to  do  when  we  first  took  up  our 
place  at  the  editorial  desk  of  the  Pacific  Coast 
Musical  Review. 

ALFRED  METZGER. 


•ACII'IC  COAST  MUSICAL  KIOVIl^VV 


Alfred   Hertz  Tells  of   Supremacy  of  American  Sympkony  Orchestras 

In  Interview  With  Editor  of  Pacific  Coast  Musical  Review  Distinguished  Conductor  of  the  San  Francisco  Symphony  Orchestra  Shows  How  Unfavorable 
Conditions  in  Europe  Give  America  Great  Opportunity  of  Which  She  is  Rapidly  Taking  Advantage — Artistic  and  Educational 

Superiority  of  American  Musical  Conditions  Dwelt  Upon 


This  auiiivcrsary  edition  of  tlie  Pacific  Coast  Musical 
Review  would  not  be  complete  without  a  chat  with 
San  Francisco's  highly  esteemed  and  distinguished  sym- 
phony conductor,  Alfred  Hertz.  So  I  made  an  appoint- 
ment by  phone  and  met  the  genial  and  famous  musician 
after  the  rehearsal  one  day.  Just  as  I  Intended  to  in- 
vade the  sanctity  of  his  dressing  room  where  he  dis- 
tributes final  suggestions  to  the  orchestral  manager 
and  others  seeking  his  advice,  he  came  climbing  up 
the  steps  to  the  stage  and  looking  pretty  well  fagged 
out.  I  could  not  resist  the  temptation  to  say  that  he 
looked  tired,  and  he  admitted  it  energetically. 

"I  simply  put  all  I  had  into  this  last  program,"  he 
said,  referring  to  the  Friday  and  Sunday  concerts  (this 
meeting  occurring  on  Monday  noon),  when  he  played 
the  Cesar  Franck  Symphony  and  Korngold  Overture, 
"and  now  I  must  continue  rehearsing  just  the  same, 
and  unless  one  puts  his  entire  energy  into  a  rehearsal 
one  never  gets  the  desired  results." 

I  thought  that  this  surely  was  a  most  unfortunate 
day  for  an  interview,  but  anyway  I  accepted  the  invi- 
tation to  lunch,  lor  even  editors  must  eat,  in  which 
capacity  they  sometimes  eclipse  even  a  conductor,  al- 
though I  cannot  say  that  Mr.  Hertz  on  this  occasion 
proved  to  be  a  "slouch."  And  the  further  the  luncheon 
progressed  the  quicker  disappeared  the  worn-out  air 
about  the  conductor,  until  his  eye  sparkled  as  usual 
and  his  dynamic  personality  revealed  itself  in  full  force 
through  the  energy  o£  his  conversation  and  the  bright- 
ness of  his  ideas. 

Soon  I  thought  the  appropriate  moment  had  arrived 
to  begin  my  questions,  and  I  asked  Mr.  Hertz  what 
he  thought  of  the  chances  of  the  American  orchestras 
in  their  present  relationship  with  the  European  organ- 
izations as  tar  as  he  was  able  to  observe  while  abroad. 

"The  present  musical  conditions  are  such  that  the 
American  orchestras  are  by  far  superior,"  began  Mr. 
Hertz.  "Here  the  orchestras  are  comprised  of  com- 
petent artists  who  are  continuing  to  progress  without 
having  suffered  any  notable  setback  by  reason  of  the 
war.  In  Europe  they  are  retrogressing.  Living  condi- 
tions are  deplorable.  Musicians  are  suffering.  Their 
minds  are  not  at  ease.  Rehearsals  are  not  as  frequent 
nor  as  effective  as  they  used  to  be.  The  cost  of  living 
in  Europe  has  risen  to  a  far  greater  degree  than  here. 
Certain  materials,  such  as  clothing  and  shoes,  and  cer- 
tain foodstuffs,  are  practically  impossible  to  purchase 
by  the  average  musician.  Then,  too,  before  the  war  mu- 
sicians playing  at  government  institutions  were  pen- 
sioned, after  retiring  from  active  service.  In  Vienna 
I  was  told  that  no  pensions  had  been  accorded  during 
the  last  seven  or  eight  years.  Hence  musicians  must 
earn  something  besides  their  music,  and  are  not  able 
to  just  play  for  symphony  concerts  alone. 

"Whatever  truly  artistic  performances  I  have  been 
able  to  hear  owed  their  success  purely  to  traditions 
which  of  course  still  permeate  the  musical  profession. 
But  there  cannot  be  any  question  but  that  slowly  and 
surely  the  standard  of  the  former  is  being  lowered  and 
within  five  or  ten  years  it  will  probably  have  reached 
a  very  low  level  of  artistic  eminence. 

"Now  let  us  see  about  the  American  musician," 
continued  Mr.  Hertz.  "While  in  Europe  musicians  are 
depressed  and  impoverished,  in  America  the  musician 
enjoys  the  greatest  prosperity  in  his  history.  He  revels 
in  a  never  dreamed  of  affluence  and  contentment.  That 
this  living  condition  has  its  effect  upon  the  artistic 
possibilities  of  an  orchestra  constituted  of  contented 
men,  cannot  be  questioned.  Hence  the  American  or- 
chestras today  are  superior  to  those  of  Europe.  Of 
course,  I  speak  here  only  of  the  so-called  belligerent 
countries,  not  of  those  like  Holland,  which  remained 
neutral  during  the  war  and  where  similar  conditions 
prevail  as  in  this  country. 

"But  there  still  remains  something  in  which  Europe 
has  the  best  of  us.  They  still  possess  beautiful  concert 
halls  and  opera  houses.  They  would  no  more  think  of 
giving  an  elaborate  and  refined  performance,  such  as 
a  symphony  concert  in  a  commonplace  theatre  auditor- 
ium, then  they  would  thuik  of  framing  a  handsome,  old 
oil  painting  In  a  cheap  and  commonplace  frame.  It  is 
not  only  the  ear  that  suffers  in  such  surroundings,  but 
the  eye  as  well.  The  acoustics  of  a  concert  hall  are 
to  the  orchestra  what  the  wooden  body  is  to  the  violin, 
for  in  both  instances  the  sound  is  emphasized.  Then, 
too,  the  solemnity  with  which  you  enter  an  auditorium 
built  for  a  specific  artistic  purpose,  compared  to  the 
atmosphere  created  by  a  theatre  which  often  exhibits 
posters  of  varying  degrees  of  levity  in  the  lobby,  is 
surely  adding  to  the  effect  of  the  concert. 

"The  strides  forward  made  by  the  orchestras  of  Amer- 
ica are  simply  extraordinary,  and  they  will  continue 
until  most  orchestras  of  this  country  will  be  regarded 
as  artistic  examples  well  worthy  of  emulation.  The 
success  of  the  European  orchestras  were  principally 
based  upon  subvensions  by  princes  and  the  government. 
These  same  orchestras  are  now  supported  by  the  mu- 
nicipalities. But  the  cities  are  deeply  in  debt,  and 
need  their  money  for  other  than  musical  projects. 
Hence  the  future  will  see  many  changes.  It  is  truly 
marvelous  that  the  municipalities  have  so  far  been 
able  to  succeed  continuing  the  generous  support  neces- 
sary to  sustain  these  orchestras,  and  which  formerly 
was  contributed  by  royalty." 


By  ALFRED  METZGER 

"How  do  these  conditions  effect  the  concert  artists 
in  America?"  I  asked. 

"Formerly,"  replied  Mr.  Hertz,  "artists  came  to 
America  merely  on  a  visit,  after  which  they  returned  to 
their  native  countries  to  reside.  Now,  these  same 
great  artists  settle'  here  and  make  this  country  their 
permanent  home.  This  will  naturally  change  the  former 
conviction  that  it  was  necessary  to  go  to  Europe  to 
seek  a  musical  education.  It  has  become  unnecessary 
to  go  to  Europe  to  study,  for  the  great  masters  are 
now  in  America,  besides  many  hundreds  of  excellent 
teachers  who  used  to  reside  here,  but  who  suffered 
under  a  prejudice.  What  this  country  needs  now  spe- 
cially is  a  National  Conservatory  of  Music.  The  coun- 
try has  the  personnel  to  organize  as  great  and  distin- 
guished a  faculty  as  can  possibly  be  wished  tor." 

"Now,  how  about  the  opera  houses?"  I  asked. 
"What  is  this  talk  of  a  soviet  board  of  directors  we 


FRIEDA  HEMPEL, 
The  PamouH  Colorature  Soprano 
"Who  "WUl  Appear  Here  Next 
April  AVIth  the  Chtea^o  Opera 
Compaay  iu  Some  of  Her  Great- 
eat   Roles. 


heard  so  much  about  in  connection  with  the  Berlin 
Opera  this  summer?" 

"Opera  houses,  like  symphony  orchestras,  have  been 
taken  over  by  the  municipality.  Citizens  are  taxed  for 
their  maintenance.  The  director  of  the  Berlin  Opera — 
Intendant  as  he  is  called — is  a  personal  friend  of  mine. 
His  name  is  Max  von  Schilling.  Under  the  present 
conditions  he  must  consult  a  commission  of  singers, 
stage  hands,  orchestra  members,  costumers,  and  In  fact, 
all  members  of  the  staff,  regarding  the  repertoire  to  be 
presented.  For  instance,  if  Faust  was  to  be  on  the 
repertoire  for  an  afternoon  and  Tristan  for  an  evening, 
the  stage  hands  would  have  a  right  to  object,  which  is 
perfectly  proper.  So,  while  this  new  order  of  things, 
in  contrast  to  the  former  disciplinary  method,  may 
upon  first  glance  seem  impossible  and  obstructive,  in 
reality  it  creates  a  spirit  of  co-operation.  w*hich  over- 
comes all  obstacles  and  everyone  having  a  personal 
interest  in  the  production,  it  works  out  most  satisfac- 
torily. Although  in  some  respects  a  handicap  it  is 
not  as  bad  as  it  appeared.-  There  was  an  attempt  to 
establish  a  fixed  salary  of  one  amount  for  everybody, 
but  this  idea  was  quickly  abandoned,  for  the  first  tenor 
objected  strenuously  to  being  paid  as  much  as  the 
scrub  woman.  He  contended  it  the  scrub  woman  re- 
ceives as  much  salary  as  he  does,  she  could  also  sing 
his  tenor  roles." 

"How  about  the  opportunities  formerly  afforded  as- 
piring students  preparatory  to  a  career  in  Europe?"  I 
asked. 


"When  it  comes  to  practical  opportunities  for  sing- 
ers, conductors  and  instrumentallBts,"  quickly  replied 
Mr.  Hertz,  "Europe  still  offers  greater  chances  than 
America,  because  of  its  infinitely  greater  number  of 
small  opera  houses,  orchestras,  etc.  There  artists  and 
orchestra  musicians  have  an  apprenticeship  which  Is 
impossible  in  America  on  account  of  the  principle  es- 
tablished by  unions  which  demand  fixed  salaries  of  a 
like  amount  for  experienced  as  well  as  inexperienced 
musicians.  In  New  York,  while  at  the  Metropolitan 
Opera  House,  I  needed  two  trumpets,  and  1  had  to  en- 
gage two  that  never  played  in  opera  before.  So,  not 
wishing  to  waste  the  time  of  the  entire  orchestra  I  had 
to  give  these  two  trumpet  players  extra  rehearsals  for 
which  the  management  had  to  pay  them  big  money, 
instead  of  they  paying  for  being  taught.  For  the  Ring 
performances  I  had  to  give  almost  twenty  rehearsals 
with  these  men  without  orchestra. 

"Terrific  traveling  expenses  in  Europe,"  added  Mr. 
Hertz,  "have  interferred  with  artists  giving  concert 
tours,  for  these  expenses  necessitate  such  increase  in 
admission  prices  that  adequate  profits  to  managers 
and  artists  become  impossible.  It  is  not  so  bad  in 
America,  for  wihle  traveling  expenses  have  increased 
they  are  not  so  high  that  managers  and  artists  have 
been  compelled  to  raise  their  admission  rates  to  a 
prohibitive  degree.  Indeed  they  deserve  great  credit 
for  not  having  raised  their  prices." 

"Are  new  artists  appearing  who  are  able  to  take  the 
places  of  the  old  ones?"  I  asked. 

"There  are  always  new  artists  taking  the  places  of 
the  old  ones,"  said  Mr.  Hertz.  "There  is  now  a  new 
violinist  in  Germany  by  the  name  of  Busch  who  is  gen- 
erally regarded  as  the  legitimate  successor  of  Joachim. 
I  heard  him,  and  he  certainly  is  marvelous.  Concerts 
are  all  attended  by  big  crowds  and  enthusiasm  is  as  it 
always  has  been.  But  the  war  has  certainly  left  its 
imprint  upon  compositions.  In  creative  work  times 
of  stress  have  not  been  an  inspiration.  A  certain  num- 
ber of  great  talents  promise  to  lead  to  something  in 
future,  but  nothing  worth  while  has  been  written  re- 
cently. There  is  a  tremendous  striving  for  something 
new  in  music,  but  it  may  take  from  ten  to  twenty  years 
before  a  truly  great  master  work  will  be  born  again. 
Distress,  unrest,  worry  resulting  from  present  condi- 
tions, do  not  produce  freedom  of  inspiration,  nor  poise 
or  bigness. 

"If  I  shall  try  to  give  San  Francisco  a  fair  idea  of 
what  is  going  on  in  this  respect  in  Europe,  it  doesn't 
mean  that  I  identify  myself  as  being  favorable  to  every 
composition  I  introduce  here.  But  I  think  this  city  is 
entitleC  to  be  kept  in  touch  with  everything  new  in 
tile  musical  world  and  it  is  the  privilege  of  the  public 
to  say  whether  they  like  the  work  or  not.  If  they  like 
it  I  shall  play  it  again.  If  they  do  not  like  it  I  shall 
shelve  it.  But  the  public  should  be  given  the  oppor- 
tunity to  form  its  own  opinion. 

"There  is  no  reason  why  San  Francisco  should  not 
be  to  the  Pacific  Coast  musically  what  New  York  is  to 
the  Atlantic  Coast,  for  commercially  it  already  occupies 
this   commanding  position." 


S.  F.  SYMPHONY  ORCHESTRA  AT  UNIVERSITY 


The  San  Francisco  Symphony  Orchestra,  under  the 
direction  of  Alfred  Hertz,  will  give  four  symphony  con- 
certs at  the  Harmon  Gymnasium  of  the  University  of 
California  on  Thursday  evenings,  October  21st,  28th, 
November  4th  and  11th.  The  success  of  the  symphony 
season  last  year  was  so  encouraging  that  those  in 
charge  feel  justified  to  give  another  series  of  four 
symphony  concerts  this  year.  The  programs  have  been 
selected  with  special  care  and  meet  with  the  approval 
of  the  music  lovers.  They  have  been  selected  from 
Alfred  Hertz's  foremost  gems  of  musical  literature. 
Among  the  works  to  be  presented  at  these  concerts 
will  be:  Symphony  No.  1  (Brahms),  Symphony  D 
minor  (Cesar  Franck),  Eroica  Symphony  (Beethoven), 
Cameval  Overture  (Dvorak),  Suite  Mozartiana  (Tschai- 
kowsky),  Don  Juan  (Richard  Strauss),  Rouet  d'Omphale 
(Saint-Saens),  Peer  Gyu  Suite  No.  1  (Grieg),  Euryanthe 
Overture  (Weber),  Leonore  Overture  No.  3  (Beetho- 
ven), Schelomo  (Bloch). 

Louis  Persinger,  violinist;  Horace  Britt,  violoncellist; 
Kajetan  Attl,  harpist,  will  appear  as  soloists.  Season 
tickets  will  be  $3.25  and  single  admission  $1.  Tickets 
are  for  sale  at  Associate  Students'  Store,  Varsity  Candy 
Shop  and  Tupper  &  Reed's,  Berkeley,  and  Sherman, 
Clay  &  Co.,  Oakland. 


Estelle  Loney,  who  so  ably  interprets  Honora  in 
Thieves,  and  Anna  Pavlovna  in  Fedya,  at  the  Players 
Club,  and  who,  by  reason  of  her  natural  realism  and 
refined  deportment,  is  gaining  many  friends  among  the 
audiences  that  attend  this  month's  Players  Club  pro- 
ductions, is  known  to  the  readers  of  the  Pacific  Coast 
Musical  Review  of  a  few  years  ago.  She  was  then  Miss 
Stella  Seldner  and  possessed  a'  fine,  ringing  soprano 
voice  which,  under  the  direction  of  Mme.  Joseph  Ber- 
Inger,  had  assumed  artistic  possibilities.  Mrs.  Loney 
always  scored  triumphs  by  reason  of  her  intelligent  in- 
terpretarion  backed  by  a  most  attractive  personality. 
She  always  exhibited  that  refinement  of  bearing  that 
now  characterizes  her  performances  at  the  Players 
Club. 


PACIFIC  COAST  MUSICAL  REVIEW 


A  If  red  Hertz 

A  charcoal  sketch  of  the  eminent  Cmductnr 
of  The  San  Francisco  Symphony  Orchestra. 
Drawn  specially  for  the  Pacific  Coast  Musical 
Review,  from  life,  by   Ulderico  Marcelli. 


I'AC'll^'lC  COAST  MUSICAL  REVIEW 


JOHN  C.  MANNING  AND  THE   MANNING   SCHOOL 


LEN    BARNES   GAINS  QUICK    RECOGNITION 


Well  Known  Pedagogue  and  Pianist  Has  Satisfaction  of 

Successfully    Having    Built    Up    a    Music    School 

According  to  Artistic  Ideals 


Several  years  ago  John  C.  Manning  came  to  San  Fran- 
cisco from  Boston  to  eBtabliah  hiniHelf  as  a  pedagogue 
of  the  llrat  rank.  Before  coming  out  West  Mr.  Manning 
had  been  thoroughly  known  as  an  artist  and  teacher  in 
the  East,  where  it  is  most  diflicult  to  gain  recognition. 
Already  at  an  early  age  he  displayed  remarkable  talent 
and  a  passionate  love  for  music.  From  the  first  it 
seemed  a  foregone  conclusion,  that  his  life  would  be 
spent  in  the  pursuit  of  the  greatest  of  all  the  arts — 
music,  and  his  intrinsic  and  native  qualities  augured 
well  for  the  successful  and  inevitable  career  in  the  pur- 
suit of  that  art. 

Before  his  departure  from  Boston  Mr.  Manning  ranked 
as  one  of  the  best  pianists  in  that  critical  community, 
and  the  crowning  achievement  of  his  success  was  his 
appearance  as  soloist  with  the  Boston  Symphony  Or- 
chestra under  the  direction  of  Dr.' Carl  Muck.  During 
the  season  1909-1910  Mr.  Manning  was  engaged  to  under- 
take an  extensive  tour  throughout  the  Eastern  and 
Middle  Western  states  during  which  he  gave  his  charm- 
ing Conversational  Pianoforte  Recital  on  Chopin — the 
greatest  of  all  piano  music  composers — playing  only  his 
compositions  and  giving  short  talks  concerning  the  mas- 
ter, his  life,  and  the  influences  brought  to  bear  upon 
the  numbers  Mr.  Manning  played — thus,  any  person  not 
especially  musical  could  more'  fully  appreciate  the  beau- 
tiful music. 

Mr.  Manning  has  been  exceptionally  successful  with 
these  lecture  recitals  on  the  University  Extension 
Course  and  no  doubt  will  give  some  of  them,  possibly 
the  very  Chopin  program  we  just  mentioned,  in  San 
Francisco.  How  well  Mr.  Manning  was  thought  of  in 
Boston  may  be  gathered  from  the  following  extracts 
from  leading  daily  papers  and  critics: 

Boston  Evening  Transcript — "He  is  unquestionably  a 
very  musical  man,  with  a  pleasant,  well-varied  tone, 
fine  taste  for  phrasing.  Mr.  Manning  has  also  charm 
and  is  a  musician  of  unusual  taste  and  feeling." 

Boston  Herald — "Mr.  Manning  again  afforded  pleasure 
by  his  well  trained  technic,  the  certainty  of  his  distinctly 
musical  touch,  and  the  ease,  sincerety  and  smoothness 
of  his  playing  generally." 


THE  ARRILLAGA   MUSICAL  COLLEGE 


The  Arrillaga  Musical  College,  one  of  the  oldest  and 
most  dependable  musical  institutions  on  the  Pacific 
Coast,  and  a  genuine  conservatory  of  music,  for  the 
direction  of  which  Vincent  de  Arrillaga  is  entitled  to 
hearty  commendation,  has  opened  its  season  1920-1921 
most  auspiciously  and  under  specially  encouraging  cir- 
cumstances. It  has  an  unusually  large  class,  exceeding 
even  that  of  last  year,  which  was  a  record  breaker, 
and  the  artistic  plans  for  the  season  are  even  mon^ 
ambitious  than  heretofore.  The  faculty  of  the  Arrillisja 
Musical  College  includes  some  of  the  most  prominent 
and  most  respected  pedagogues  of  the  West,  and  the 
sincerity  and  conscientiousness  with  which  the  stu- 
dents are  taught  speaks  well  for  the  spirit  of  the 
faculty. 


MISS    ETHEL   JOHNSON'S    PROGRESS 


Miss  Ethel  Johnson,  now  one  of  the  best  known  anions 
the  Bay  cities'  young  vocal  artists,  began  the  study  of 
piano  at  six  and  voice  at  the  age  of  fifteen.  Slie  is  a 
graduate  of  the  University  of  California  and  studied 
singing  with  some  of  the  more  prominent  vocal  teachers, 
among  them  Horatio  Cogswell,  with  whom  she  studied 
four  years,  and  H.  B.  Pasmore,  with  whom  she  studied 
three  years.  Both  teachers  are  disciples  of  William 
Shakespeare  and  his  school.  Miss  Johnson  is  specially 
grateful  to  Mr.  Pasmore  to  whom  she  says  she  is  in- 
debted for  his  special  interest  and  understanding  of  her 
artistic  possibilities. 

After  her  splendid  training  with  Pasmore  Miss  John- 
son had  a  delightful  sLx  months'  course  with  William 
Shakespeare,  taking  almost  a  lesson  every  day.  Since 
that  time  she  has  coached  with  a  number  of  fine  artists 
and  pedagogues  among  them  Francis  Stuart,  a  disciple 
of  the  great  Lamperti  as  is  also  William  Shakespeare. 
The  latter's  famous  saying  "Never  louder  than  lovely" 
is  always  held  before  Miss  Johnson's  pupils'  minds  and 
his  ideas  of  beautiful  tone  she  endeavors  to  emulate. 


MRS.  CHARLES  STUART  AYRES'   FINE   ACTIVITY 


For  several  years  Mrs.  Charles  Stuart  Ayres  has  been 
unusually  busy  with  Musical  Club  work,  so  that  she 
has  not  been  able  to  devotoi^erseif  to  her  teaching  as 
much  as  she  would  have  liked.  Two  years  ago  she 
had  charge  of  the  programs  of  the  San  Francisco  Musi- 
cal Club  and  last  year  she  was  on  the  Board  of  Direc- 
tors of  the  Pacific  Musical  Society.  She  had  charge  of 
the  very  successful  Jinks  which  the  Pacific  Musical 
Society  gave  last  May.  Mrs.  Ayres  has  enjoyed  the 
work  exceedingly  but  she  finds  that  it  requires  more 
of  her  time  than  she  can  give  to  the  work. 

Mrs.  Ayre's  class  at  Miss  Potter's  beautiful  new 
studio  building  in  Oakland  is  so  large,  and  her  work 
as  church  soloist  and  concert  singer  so  strenuous  that 
she  was  finally  obliged  to  relinquish  her  place  on  the 
boards  of  these  two  splendid  clubs.  Mrs.  Ayres  will 
sing  for  the  Pacific  Musical  Society  on  November  11th, 
and  judging  from  the  excellent  work  which  she  has  al- 
ways done  this  forthcoming  appearance  will  be  awaited 
with  much  pleasure  by  all  those  who  know  Mrs.  Ayre's 
fine  work. 


]a*u  Itaiit-.  (lie  Austnillan  baritone,  who  cnme  here 
qulle  unlicralded  lasl  souHon,  has  already  many  suc- 
ce.'^ses  to  Iii^  (ledlt,  bi)th  in  and  out  of  San  Francisco, 
and  critics  ?i' mrally  have  given  him  groat  praise  for 
his  work  on  llio  operatic  stage  and  concert  iilatform. 
In  the  recent  production  of  Samson  and  Delilah  at 
the  Creek  'i  iicatre,  Berkeley,  Mr.  Marnes  won  unani- 
mous recopiMMi.n  for  his  interpretation  and  singing  of 
the  role  of  tlio  Hish  Trie.'-:!.  In  preparation  for  his 
conceit  enga^einentH  this  season  Mr.  Barnes  has  been 
busy  iulding'  many  numbers  to  an  already  extensive 
repertolie,  o,  iiilc  he  has  also  been  perfecting  his  vocal 
ait  under  lire  capable  direction  of  Miss  Ida  0.  Scott, 
tlie  well   knuwn  vocal   teaciier. 


MISS  CONSTANCE  ALEXANDRE'S  SUCCESS 


Miss  Constance  Alexandre,  the  delightful  California 
mt//n  s.  prann,  will  appear  frequently  in  California  dur- 
ing the  ensuing  season.  Her  recent  appearance  at  the 
California  Thfali-e  where  she  appeared  at  <>ne  of  Her- 
man Heller's  Sunday  .Morning  Concerts,  pr.ived  the  signal 
for  a  liearty  denionsiration  tm  tie  part  ef  tlie  public  and 
proved  a  criterion  by  wliicli  tu  judge  her  arti;  tic  efforts. 
Her  line,  ringing  voice,  her  splend'd  ttni]  crament,  and 
ber  ideal  dicli(jn  cora))ined  tn  put  her  on  rec  rd  as  one 
of  the  foremost  concert  artists  residing  i-n  the  Pjicific 
Coast.  She  will  unqucstlnnably  du)licaie  lier  triumphs 
wherever  she  may  appear. 

To  give  an  idea  of  tlie  impression  she  made  on  the 
above  mentioned  occasion  we  will  quote  from  some  of 
tlie  paier.s: 

Examiner,  Sept.  27,  1920 — "Ctnstance  Alexandre  was 
the  soloist  at  the  Caliluruia  Theatre  concert  yesterday 


ALICE    GE^'TI.E 

AnirricirH  Grcatett   Mpz/u-So|iriiiio  Who  After  nrilliant 

Xcw   TriumpliK   AMU   Give   a    Concert    Here    the 

Middle    of    November 

morning.  She  sang  La  Dame  de  Pique  of  Tschaikowsky 
with  a  tone  of  entrancing  sweetness,  clear  and  even." 

Chronicle,  Sept.  27,  1920. — "Constance  Alexandre,  the 
California  mezzo-soprano,  wa:^  ihe  soloist,  singing  an 
aria  from  Chaikovski's  Pique  Dame.  Her  warm  and 
colorful  voice  and  interpretative  skill  won  hearty 
respon'Se." 

Jeanne  Lane,  in  Chicago  Musical  Leader — "One  of  the 
most  recent  appearances  of  Western  artists  was  that 
of  Miss  Constance  Alexandre  whose  concert  tours  have 
taken  her  well  over  the  Union  but  who  for  the  past 
season  has  been  resting  in  this  her  home  city.  Miss 
Alexandre's  voice  is  rare  in  the  beauty  of  its  timbre. 
She  handles  it  with  the  skill  of  a  true  artist,  coloring 
her  full,  pure  tones  with  hues,  the  lights  and  shadows 
that  bespeak  the  arrived  artist.  Miss  Alexandre  had  a 
reception  worthy  of  her  art  and  was  obliged  to  sing  a 
second  encore." 


MISS   JENNIE    EICHWALD'S   SUCCESS 


Miss  Jennie  Eichwald,  one  of  the  younger  set  of  Cali- 
fornia's artists  and  teachers,  is  a  San  Jose  girl  who  has 
rapidly  advanced  in  her  career.  She  is  a  pupil  of  Mme. 
Rose  Relda  Caileau  and  a  soprano  soloist  of  fine  attain- 
ments. For  some  time  she  has  been  teaching  with  gra- 
tifying results.  Miss  Eichwald  is  an  active  member  of 
the  Pacific  Musical  SOciety,  before  which  organiza- 
tion she  appeared  as  soloist  with  much  success.  She 
also  scored  artistic  triumphs  with  her  vocal  art  before 
the  Council  of  Jewish  Women,  the  Kapp  and  Bells 
Society,  the  Navy  League,  the  Philomath  Club,  and 
many  private  musical  functions.  Her  concerts  in  San 
Jose  are  also  among  her  biggest  musical  achievements. 


SAN     FRANCISCO     MUSICAL    CLUB    PROGRESS 

President's  Report  Shows  Constructive  Activity   During 

Past  Year  and  Program  of  Hebrew  Music  and 

Indian   Lyrics   Proved  Success 

Mrs.  E.  K.  Bruner,  President  of  the  San  FranclKCo 
Musical  Club,  kindly  gave  us  the  following  report  of 
the  club's  activities  during  the  Heason  1919-1920,  which 
we  herewith  republish  In  full: 

President's   Report 

The  year  just  past  has  been  one  of  endeavor  and 
aclilevement — a  vision  and  Its  fulfillment.  Music  be- 
ing the  keystone  of  our  temple.  It  is  fitting  that  ap- 
preciative tribute  be  paid  to  our  Program  Committee 
and  its  efficient  Chairman.  Mrs.  Josephine  Crew  Aylwln, 
for  their  loyal  and  untiring  devotion  to  the  Ideals  which 
were  theirs — sometimes  in  the  face  of  unexpected 
difflculties  and  disappofntment. 

After  Bo  many  years  of  splendid  programs  It  would 
seem  almost  impossible  first  to  plan  and  then  to  carry 
out  a  season's  work  along  original  lines — yet  it  hau 
been  done  and  will  be  done  again  and  again,  for  the 
best  in   music  has  no  limit  nor  boundary. 

Let  us  recall  some  of  the  notable  programs  of  the 
sea^^on  just  closed;  An  American  morning  beginning 
with  the  earliest  music  obtainable  and  progressing 
tlirough  the  different  periods  to  the  more  modem  of 
til'*  present  day  compositions. 

Early  in  December  of  1919  an  original  comic  opera 
wilh  lyrics  by  Miss  Marion  Cummings  and  music  by 
Mr.'^.  Aylwin  was  presented  at  Scottish  Rith  Hall  under 
till'  dirertion  .  f  Mr.  Frank  Mathieu  and  Mr.  Pail  Stein- 
(lorff.  In  spite  of  the  inclemency  of  the  weather  the 
audience  was  splendid  and  the  performance  left  noth- 
i'tg  to  he  desired — being  acclaimed  a  complete  success 
and  an  event  of  which  the  club  may  be  justly  proud. 

The  Clirif-tmas  program  was  devoted  to  Oratorio  in 
Vc'iintr  wilh  the  season — Holy  Thursday  happening 
to  fall  on  a  regular  club  day  was  made  memorable  by 
t'le  rendition  of  the  beautiful  "Messe  Solenelle"  by 
1  .■!  d'Ihe  wilh  solo,  quartet  and  chorus. 

I'nlv  in  the  year  a  lecture-recital  was  given  by  Mrs. 
Fofia  Xcustadt — the  topic  being  "Modem  Tendency  in 
Seng." 

On  April  15th- we  were  honored  by  a  visit  from  Mrs. 
Franlf  A.  S'eberling — President  of  the  National  Federa- 
tion of  Mufic  Clubs — and  from  Mrs.  Cecil  Frankel,  the 
Stale  President.  Mrs.  Sieberling's  vital  and  convincing 
a^'dre.'s  on  that  occasion  created  a  splendid  impression 
and  was  thoroughly   enjoyed. 

■The  Annual  Jinks  was  held  on  April  29th.  taking  the 
fnTm  of  Tableaux  Chantants  under  the  able  direction 
'  r  \Tr?.  J.  E.  Birmingham.  Mrs.  McGaar  presented  a 
cl- ver,  original  ".'?tunt"  and  our  "privilege  member," 
^nie,  Gloria  de  Thaza,  delighted  the  audience  with 
her  charming  dancing.  An  informal  tea  followed  the 
.links. 

To  tie  Board  of  Directors  we  owe  the  thanks  of  the 
Club  and  the  President  for  their  attendance  at  meet- 
inii^s  and  tlieir  unfailing  willingness  to  further  the  work 
of  the  Club  and  to  maintain  its  high  standard  In  this 
community. 


CHRISTINE    HOWELL'S    ARTISTRY 


Successful    Debut  in  Own  Concert  Results   in   Universal 

Demand   For  Excellent  Services  of  Delightful 

Young   Flutist 


Miss  Christine  Howells,  the  excellent  young  flute  solo- 
ist, made  her  professional  debut  in  San  Francisco  last 
February  at  the  Italian  Room  of  the  St.  Francis  Hotel. 
She  presented  a  program  of  select  flute  solos,  some  of 
wiiicii  had  never  before  been  played  in  this  city.  Her 
assisting  artists  were  Mme.  Rose  Relda  Cailleau  and 
Miss  Helena  Howells,  for  both  of  whom  Miss  Howells 
played  delightful  flute  obligatos.  She  received  the  en- 
thusiastic approval  of  her  audience  as  well  as  the 
critics. 

Miss  Howells  began  her  studies  when  a  little  girl 
with  Louis  Newbauer,  the  well  known  flutist,  and  mem- 
ber of  the  San  Francisco  Symphony  Orchestra,  and 
later  she  went  abroad  to  Europe  where  she  studied  with. 
Fredrik  Griffeth  who  travelled  twelve  years  with  Mme.  , 
Melba.  Later  she  went  to  Giraud  at  the  Conservatory 
de  Lausanne,  Switzerland.  Returning  to  San  Francisco 
she  resumed  her  studies  with  Mr.  Newbauer,  whom  she 
asserts  compares  most  favorably  with  the  ablest  flute 
teachers  in  Europe. 

Among  recent  events  at  which  Miss  Howells  appeared 
as  soloist  are:  The  California  Theatre  Sunday  Morning 
Concerts  playing  Chaminade's  Concertino.  Miss  Jessie 
Moore  who  acts  as  accompanist  for  Miss  Howells  is 
most  satisfying  in  her  splendid  support  and  sympa- 
thetic blending  of  the  piano  accompaniment  to  the  flute.      J 

Miss  Howells  has  been  very  busy  during  the  summer  I 
in  preparing  new  programs,  among  which  are  numbers  ' 
such  as  the  Sonata  La  Flute  de  Pan  by  Moquet.  and 
others  that  should,  with  Miss  Howells'  warmth  of  tone 
and  musicianly  interpretation,  appeal  greatly  to  any  au- 
dience of  musicians  and  music  lovers.  Miss  Howells 
feels  that  it  is  possible  to  breathe  a  tone  on  the  flute 
that  is  as  capable  of  every  shade  of  feeling  and  color 
as  is  the  most  perfect  human  voice. 

Miss  Howells  is  also  preparing  a  joint  recital  with 
Marie  Hughes  Macquarrle,  the  excellent  harpist,  to  take 
place  some  time  this  winter.  Flute  and  harp  forms  an 
excellent  musical  combination.  There  seems  to  be  a 
particular  charm  attached  to  this  unique  ensemble 
which  has  come  down  to  us  from  the  remotest  ages. 
Perhaps  the  simplicity  and  sympathetic  character  is  a 
result  of  the  almost  mythological  origin.  Miss  Howells 
and  Miss  Macquarrle  also  expect  to  play  with  Miss 
Grace  Becker,  cellist,  in  trios  for  flute,  harp  and  cello, 
which  promise  to  be  very  attractive  and  artistic. 


PACIFIC  COAST  MUSICAL  REVIEW 


HERTZ    IDEAL    INTERPRETER    OF    FRANCK 


Effective    Interpretation    of   Franck    Symphony    and    Re- 
markable  Overture    by    Eric    Korngold   Are 
Features  of  a  Splendid    Program 

By  CONSTANCE  ALEXANDRE 
At  the  second  pair  of  Symplumy  concerts  the  first 
of  which  look  place  on  Friday  afternoon  October  22nd. 
at  the  Curran  Theatre,  Alfred  Hertz  and  his  orchestra 
gave  one  of  the  most  perfect  concerts,  according  to 
artistic  standards,  that  has  ever  been  heard  in  San 
Francisco.  Mr.  Hertz  gave  not  only  a  scholarly  read- 
ing of  the  Cesar  Franck  Symphony  in  D,  but  a  tran- 
scendant  one  as  well.  That  Mr.  Hertz  thoroughly  un- 
derstands the  music  of  the  leader  in  the  modern  French 
school  of  symphonic  composition  is  evidenced  by  his  in- 
telligent and  pious  interpretation.  Throughout  most  of 
the  score  of  Cesar  Franck  lies  an  undercurrent  of 
religion.  No  doubt  it  is  solely  the  result  of  the  tre- 
mendous struggles  in  the  French  composer's  life  tliat 
has  caused  him  to  write  in  this  mystic  and  melancholy 
vein.  In  the  architectural  splendor  of  this  symphony 
Franck  succeeded  in  producing  a  dramatic  and  pas- 
sionate tone  that  was  far  beyond  his  period.  This 
quality  Mr.  Hertz  grasped  and  revealed  it  with  all 
the  richness  and  warmth  of  orchestral  tone  at  his  com- 
mand. There  was  a  dignity  and  spirituality  which 
caused  one  to  long  for  the  ethereal  more  than  the 
earthly  type  of  composition.  It  was  uplifting  in  its 
holiness. 

Again  in  the  Mozartiana  Mr.  Hertz  took  us  into  a 
higher  plane  when  he  lead  those  long,  sustained  and 
singing  phrases  of  the  Preghiera.  Nothing  could  be 
more  exquisite,  more  glorious  and  full  of  expression 
than  this  little  gem.  In  its  Mozart  style,  classicism  and 
simplicity  it  stood  forth  as  one  of  the  most  heavenly 
melodies  that  could  issue  from  human  thought.  Thank 
God,  there  are  a  few  of  us  remaining  who  still  love, 
admire  and  appreciate  the  charra.  spirit  and  delicacy 
existing  in  the  Mozartean  school!  When  many  of  the 
works  of  our  composers  of  today  are  cast  aside  and 
long  forgotten,  Mozart's  little  masterpieces  with  all 
their  beauty  will  live  to  be  enjoyed  by  generations  to 
come. 

The  Overture  to  a  Drama  by  Erich  Korngold  was  the 
last  feature  on  the  program.  In  this  number  we  were 
given  a  glimpse  of  a  young  genius.  It  is  almost  unbe- 
lievable that  imagination,  maturity  and  talent  should 
assert  itself  in  one  so  young.  When  Korngold  wrote 
this  composition  he  was  but  fourteen  years  of  age.  and 
this  orchestration  is  worthy  of  a  brain  development  of 
one  many  times  his  senior.  This  majestic  work  is 
rich  in  orchestral  colors,  full  of  melodious  passages  and 
contained  a  tremendous  amount  of  emotion.  An  ex- 
quisite episode  is  the  solo  part  which  was  magnificently 
performed  by  Louis  Persinger  with  his  pure  tone  and 
perfect  phrasing.  Mr.  Persinger  had  the  ideal  quality 
for  this  tender  and  light  moment  of  the  Drama.  What 
is  most  noticeable  in  the  composition  is  that  while  it 
is  of  the  modern  trend  it  is  not  so  ultra  that  it  be- 
comes a  jar  to  one's  nerves  and  harsh  to  the  ear.  The 
audience  greeted  this  novelty  with  great  enthusiasm 
so  we  hope  that  Mr.  Hertz  and  his  orchestra  will  en- 
deavor to  make  it  possible  for  us  to  hear  it  again  this 

season.  • 

MOISEIWITSCH    THE    PIANISTIC    POET 


than  an  instrument.  When  it  comes  to  real  fine  pianis- 
simo playing  Mr.  Moiseiwitsch  has  in  that  respect  no 
superior  and  that  phase  of  his  art  was  demonstrated 
throughout  this  entire  group. 

As  the  climax  to  a  most  extraordinary  taxing  pro- 
gram Mr.  Moiseiwitsch  gave  the  Tannhauscr  Overture 
of  Richard  Wagner,  although  the  piano  arrangement  is 
a  tranncriplion  by  Franz  Liszt.  This  composition  is 
something  whicli  none  other  but  a  giant  of  piano  technic 
can  accomplish.  It  is  on  tlie  piano  exactly  what  Proch's 
air  and  \ aria t inns  or  Ilnudicfs  arrangement  of  the 
Carnival  of  Venice  is  for  the  voice.  It  Is  a  "show-off" 
nunilxT.  It  exiioiis  every  dilTicuUy  of  the  piano  and 
the  manner  and  ea-e  with  which  it  can  be  overcome 
when  play-d  by  a  groat  pianist.  It  also  shows  what 
(  relics  rnl  elTer  ts  can  be  produced  on  the  piano  as  the 
tran;  criiifo'i  absolutely  fnllows  the  score.  How  Mr. 
Mnis:MwitS(b  compas-ed  this  intiicate  and  tricky  work 
v  >  ,,  ,i,-,"-  ]*.  -:  11  ;in  mTnrnlnii'^.  At  times  it  seems 
too  much  to  ask  any  artist  to  do.  but  under  the  well 
I    ,,  ,1  ii!:i  r     111    Mr,   M  liseiwitseli   it 


Brilliant    Russian     Piano    Virtuoso     Repeats     His     First 
Sensational   Triumph   at   His   Second   Concert 


By    CONSTANCE    ALEXANDRE 

Moiseiwitsch  has  come  and  Moiseiwitsch  has  gone, 
but  the  recollection  of  his  supreme  artistry  will  linger 
in  our  hearts  and  our  memories  forever.  I  doubt 
whether  there  has  been  a  visiting  pianist  who  has  suc- 
ceeded in  captivating  San  Francisco  to  the  great  extent 
that  Mr.  Moiseiwitsch  has.  The  audience  which  again 
filled  Scottish  Rite  Auditorum  on  Sunday  afternoon. 
October  24th,  went  wild  with  enthusiasm  and  it  was 
only  with  the  greatest  reluctance  that  after  innumera- 
ble encores  they  let  Mr.  Moiseiwitsch  take  his  re- 
gretted departure.  It  is  gratifying  to  know  that  Mr. 
Moiseiwitsch  will  appear  at  the  Civic  Auditorium  on 
Monday  evening,  November  8th,  with  the  San  Francisco 
Symphony  Orchestra,  Alfred  Hertz  directing. 

Mr.  Moiseiwitsch  is  without  question  the  most  evenly 
balanced  pianist  that  has  come  under  my  observation. 
His  complete  mastery  of  the  keyboard  is  not  such  that 
his  other  qualities  have  been  neglected.  His  loveliness 
of  tone,  his  subtlety  of  style  and  the  poetry  in  his  soul 
and  depth  of  emotion  has  marked  him  as  one  of  the 
greatest  pianists  before  the  public  today.  It  happens 
only  too  often  when  a  pianist  excels  in  technic  and  bril- 
liancy, as  does  Mr.  Moiseiwitsch,  that  the  human  ele- 
ments are  outshone  by  this  facility.  But  in  this  ar- 
tist's playing  there  was  an  outpour  of  fire  and  a  spir- 
ituality that  transported  his  hearers  into  a  realm  be- 
yond. 

Mr.  Moiseiwitsch's  interpretations  are  refreshing  for 
their  intellect  and  exquisite  taste.  They  are  interesting 
and  tinged  with  the  indviduality  of  his  own  personal 
magnetism.  His  performance  of  the  Chopin  Sonata 
with  the  strains  of  the  Funeral  March  was  unsurpassa- 
ble. It  was  so  marvellously  played,  so  soulful,  so  vital 
with  human  sufferings  that  his  audience  was  held 
breathless  under  its  spell.  And  the  richness  of  his 
tone,  beauty  of  his  phrasing  and  delicacy  of  color  was 
revealed  here  to  the  utmost  advantage. 

After  playing  a  group  of  modern  numbers  as  only 
a  genius  whose  tone  quality  and  whose  ability  to  bring 
forth  the  atmosphere  and  poesy  like  Mr.  Moiseiwitsch 
has  the  power  to  do,  he  played  as  an  encore  the  Hark! 
Hark!  the  Lark,  of  Schubert.  In  this  he  attained  a 
heighth  of  rare  beauty.  It  was  light,  it  was  charming, 
and  his  tone  sang.  It  was  pure  lyricism  and  contained 
a  spirit  which  could  not  have  been  more  refined  and 
lovely  had  it  come  from  the  human  voice  itself,  rather 
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was  merely  a  feat.  To  this  remarkable  exhibition  of 
piano  ]Ia>ing  be  gave  as  an  encore  Isolde's  Liebestod, 
which  ended  one  of  the  most  interesting  and  compelling 
piano  recitals  ever  heard   in   San  Francisco. 


RpTHWELL-KALOVA    STOCKTON    CONCERT 

Distinguished  Artists  Give  Splendid  Program  For  Large 

and   Appreciative   Audience   and   Score   Brilliant 

and   Unqualified  Success 


We  take  great  rleasuro  in  quoting  jiart  from  the 
Stockton  Evening  Record's  review  of  the  concert: 

"Vnice  and  viujin.  each  expressing  the  ricti  attain- 
ments of  wondrnusly  gifted  artists — Elizabeth  Roth- 
well,  soprano,  and  Lizeta  Kalova,  violiniste — and  each 
touched  by  a  glowing  personality,  were  the  delightful 
avenues  through  which  the  Stockton  concert  audience 
entered  into  musical  realms  last  evening.  The  high 
school  auditorium  was  filled  to  capacity,  the  audience 
was  warmly  responsive  and  the  artists  In  turn  charm- 
ingly appreciative  and  generous  in  their  encores.  The 
bright  purity  and  sparkling  clearness  of  Madame  Roth- 
well's  voice  were  marvelously  maintained  throughout 
the  variety  of  her  numbers.  Clad  in  crimson  velvet, 
she  made  a  lovely  picture  on  the  stage.  Her  accompan- 
ist. Blanche  Ebert  Seaver,  with  ber  soft,  melodious  weav- 


ings  of  the  themes,  added  greatly  to  the  particular 
chari.i  of  each  number. 

"Most  of  Madame  Rothwell's  songs  were  new  to  her 
audit  nee,  and  the  slip  of  paper  which  accompanied  the 
program  and  upon  which  the  words  of  the  songs  were 
printed  added  to  the  ease  of  enjoyment.  Her  first  group 
included  three  songs  by  Brahms,  A  Ni^ht  In  May,  with 
rather  a  mystic  trend;  During  the  Rain.  In  which  her 
words  pattered  as  rapidly  as  the  drops  upon  the  shingles, 
and  At  the  Forge,  with  its  compelling  rhythmical  swing. 

"Madame  Kalova,  more  youtliful  than  one  would  ex- 
pect, is  frankly  and  wholeheartedly  wrapped  up  In  her 
violin  and  plays  with  an  engaging  simplicity  that  makes 
bir  e.xtraordinary  technique  the  greater.  Paganinl's 
Concerto,  the  variety  and  diftlcuUy  of  which  is  fully 
known  only  to  musicians,  was  enthusiastically  received, 
was  thoroughly  enjoyed  last  evening.  It  is  interesting 
to  know  that  the  Emilie  Sauret  Cadenza  which  Is  played 
toward  the  conclusion  of  this  number  was  written  about 
15  years  ago.  This  cadenza,  it  is  said,  has  been  played 
but  four  times  on  the  concert  stage,  including  once  by 
Kubelik. 

"Young  Albert  King  is  Madame  Kalova's  accompanist, 
and  a  genuine  artist  he  proved,  both  in  complementing 
the  softer  plaintive  melodies  and  also  those  of  fire  and 
brilliance.  He  has  appeared  on  the  concert  stage  him- 
self with  splendid  success. 


ANNA    YOUNG'S    ARTISTIC    SUCCESS 


Anna  Young,  lyric  soprano.  During  the  past  season 
Miss  Young  has  had  several  successful  appearances, 
the  principal  ones  being  with  the  Ferrier  Opera  Com- 
pany at  the  Columbia  and  Alcazar  theatres.  Last 
April  she  sang  the  leading  role  in  Massenet's  Le  Por- 
trait de  Manon  at  the  Columbia.  In  this  charming  one- 
act  opera  both  her  singing  and  acting  were  highly 
praised  by  the  critics.  A  few  of  the  press  comments 
are  as  follows: 

"Aurore  was  played  by  Miss  Anna  Young,  a  dainty 
being  who  has  talent  and  was  not  forgotten  by  the  good 
fairy  who  gives  voices." — Redfern  Mason,  San  Francisco 
Examiner. 

"The  'clou'  of  this  delightful  evening  was  assuredly 
the  indescribable  charm,  the  grace,  the  refres!iing  artis- 
try of  Miss  Anna  Young  .  .  .  she  won  all  hearts 
by  her  exquisite  voice  and  method." — J.  M.  Chenard, 
The  Wasp. 

"Anna  Young  sang  the  role  of  Aurore  with  delightful 
freshness  of  voice  and  ease  of  portrayal.'* — Ray  C. 
Brown,  San  Francisco  Chronicle. 

"Miss  Anna  Young  made  an  excellent  impression,  in- 
deed, conquering  for  herself  a  genuine  ovation  from  her 
greatly  pleased  audience." — Alfred  Metzger,  Pacific 
Musical  Review. 

With  Andre  Ferrier  and  Marion  Vecki,  she  sang  in 
Fourdrain's  opera.  La  Jalousie  de  Barbouille  at  the 
Alcazar.  Eleven  performances  were  given  of  this  de- 
lightful comedy  and  at  each  one  Miss  Young  was 
greeted  with  spontaneous  applause.  Speaking  of  these 
performances  Mr.  Swint  of  the  San  Francisco  Call  said: 

"Anna  Young  really  distinguished  herself  for  the  pur- 
ity of  her  lyric  singing  and  her  alluring  acting." 

Mr.  Mason  of  the  Examiner  said: 

"Anything  more  spiritual  than  Miss  Young's  Ange- 
lique  I  have  rarely  seen,  her  singing  too  was  excellent. 
Here  is  an  artist  who  has  made  solid  progress  and 
marked  out  a  future  for  herself." 

This  coming  season  Miss  Young  will  be  the  principal 
soprano  in  operas  to  be  given  at  the  new  Theatre  Fran- 
cais,  where  she  will  sing  some  of  her  grand  opera  roles 
as  well  as  several  of  the  lighter  French  works. 

Miss  Young's  repertoire  is  extensive  and  includes 
the  following  roles:  Massenet's  Manon,  Puccini's 
Manon  Lescaut;  Marguerite;  Juliette:  Micaela  in  Car- 
men: Mimi  and  Musetia  in  Boheme:  Antonia  and  Guil- 
etta  in  Tales  of  Hoffman;  Sophie  In  Werther;  Violette 
in  Traviatta;  Flora  in  L'Amore  dei  Tre  Re;  Butterfly: 
Amour  in  Orpheus  and  Nedda  In  Pagliaccl.  She  has 
also  several  interesting  concert   programs. 


STANFORD  MUSIC  SCHOOL  CONCERT. 


The  Stanford  Music  School  of  Palo  Alto,  of  which 
Josephine  Marshall  Fernald  is  the  director,  presented 
Joseph  Herman  Judge,  tenor-baritone,  at  the  Woman's 
Club  House  in  Palo  Alto,  on  Tuesday  evening.  October 
19th.  The  program  was  an  excellent  one  and  the  Dally 
Palo  Alto  Times  of  October  20th  had  this  to  say  of 
the  event: 

The  first  of  the  season's  recitals  to  be  given  by  pupils 
of  the  Stanford  Music  School  was  an  event  last  night 
in  the  woman's  clubhouse  when  Joseph  Herman  Judge. 
tenor-barifone,  was  presented  by  Josephine  Marshall 
Fernald  in  a  program  of  pleasing  diversity.  The  beau- 
tifully schooled  voice  of  the  soloist,  possessing  a  soothing 
and  mellifluent  quality,  won  repeated  applause.  Several 
encores  were  given  in  answer  to  the  demands  of  the 
audience.  Violin  obligato  work  and  a  group  of  violin 
solos  by  Emile  Rosset,  first  violinist  in  the  San  Fran- 
cisco Symphony  Orchestra,  and  a  recent  addition  to 
the  faculty  of  the  Stanford  Music  School,  added  much 
to  the  musical  pleasure  of  the  evening.  The  violinist's 
numbers  included  the  religious  meditation  from  Thais 
(Massenet),  Souvenir  (Franz  Drdla),  and  an  arrange- 
ment of  the  famous  sextet  from  Lucia  di  Lammermoor. 

The  vocalist's  program  was  as  follows:  Part  I — 
When  Love  Comes  Clam'ring  In  (David  Dick  Slater), 
At  Dawning  (C.  Wakefield  Cadman),  For  You  Alone 
(Henry  E.  Geehl),  Open  the  Gates  of  the  Temple  (Mrs. 
Joseph  F.  Knapp);  Part  II— Molly  (Victor  Herbert), 
Sweet  Peggy  O'Nell  (Uda  Waldrop),  Elleon  (Victor 
Herbert),  Dear  Old  Pal  Of  Mine  (Lieut.  GHz  Rice); 
Part  III— Magic  of  the  Night  (Hilary  Vaughan).  Life 
(Pearl  C.  Curran).  The  Lord  Is  My  Light  (Frances  Allit- 
sen),  Good-Bye   (F.  Paola  Tostl). 

The  accompaniments  for  both  soloists  were  played 
by  Mrs.  Fernald. 


i'acjI'k;  coast  musical  rkview 


JOSEF    LHEVINNE 


Brllllatjt    Pianist    of    International    Fame    to    Play    Re. 
markable   Programs   Soon 

Since  tho  autumn  of  1914,  when  us  ii  result  of  the  out- 
break ot  the  wnr  and  Tils  conspquent  Internment  In 
Germany,  the  groat  Russian  pianist,  Josef  Lhevlnne, 
was  rompelled  to  cancel  his  greatest  American  tour, 
booked  for  Iho  season  ot  1914-li)ir).  there  has  been  a 
constantly  Increasing  desire  from  all  over  tlie  country 
to  hear  this  great  pianist  whenever  ho  should  be  able 
to  come. 

Since  his  return  to  America  for  the  season  of  1919- 
1920  and  1931,  the  extraordinary  interest  which  is  mani- 
fested in  his  work  assured  tours  ot  somewhat  un- 
usual magnitude. 

A  virile  style,  a  brilliant  technic,  and  a  finely  trained 
artistic  judgment,  are  the  qualities  that  place  Josef 
Lhevinne  among  the  greatest  of  living  pianists.  The 
distinguished  Russian  was  born  in  Moscow  in  1S74.  In 
1S91,  Rubinstein  selected  him  from  all  the  students  of 
the  conservatory  ot  Moscow  to  play  at  the  concert 
given  under  the  famous  master's  direction.  Prom  this 
time  on,  he  came  under  the  personal  supervision  of  Ru- 
binstein, and  Lhevinne  attributes  much  of  his  success 
to  the  advice  and  guidance'ot  this  great  master. 

It  was  in  1S95  that  Lhevinne  won  the  famous  Rubin- 
stein prize.  From  1902  to  1906,  he  devoted  himself  to 
the  concert  field  in  which  he  has  since  attained  such 
conspicuous  prominence.  Lhevinne  first  came  to  Amer- 
ica in  1907,  and  has  been  here  six  times  since  then. 
That  he  has  few  equals  among  present-day  pianists  ot 
the  brilliant  Ru.ssian  school  is  generally  conceded  by 
all  who  have  heard  him. 


goglcal  BUbJocta  hold  sway.  Mr.  Pendleton  acqulllerl 
himself  very  splendidly  In  hlB  hour's  talk,  and  tho  af- 
fair proved,  from  the  appreciation  he  gained,  that  these 
Institutes  could  bo  made  a  broader  lleld  for  muslcul 
activities.  Ilia  lecture  was  lllustraled  with  six  of  tlic^ 
representative   comiiositions   of   Chopin. 


BIOGRAPHICAL  SKETCH  OF  M.  ANTHONY  LINDEN 


Principal   Solo   Flutist  of  the  San   Francisco  Symphony 
Orchestra 


VICTOR    LICHTENSTEIN. 
A  Violinist,  EnNenililc  Player  and  Teacher  of  Ditt- 
tinction     Who     Has     Recentlv     Located     in     San 
PranciiieD  After  IlIalEine  a  National   Reputation 
in    St.    Louis. 

Josef  Lhevinne  will  play  twice  in  Los  Angeles  and 
twice  in  San  Francisco.  In  the  latter  city  he  will  be 
heard  with  the  San  Francisco  Symphony  Orchestra. 
He  is  considered  one  of  the  greatest  living  pianists  and 
has  been  called  Rubinstein  the  Second.  Both  his  su- 
preme technic  and  superb  tone  coloring  have  made  his 
appearances  everywhere  a  source  ot  rare  delight. 


EMMET    PENDLETON 


There  is  no  busier  musician  of  the  younger  set  than 
Emmet  Pendelton,  pianist-composer,  of  Red  Bluff.  Al- 
though his  activities  have  been  mostly  confined  to 
northern  California,  where  his  home  is  located,  he  is 
becoming  very  highly  esteemed  throughout  the  state 
because  of  the  sincerity  of  his  artistic  and  praiseworthy 
efforts.  The  concert  of  his  own  compositions  given  in 
the  Greek  Theatre  about  a  year  ago,  is  still  remem- 
bered with  a  great  deal  ot  pleasure  by  many.  Miss 
Helen  Colbura  Health  sang  on  the  occasion,  and  the 
songs  presented  placed  Mr.  Pendleton  in  the  ranks  of 
a  very  promising  composer. 

Mr.  Pendleton's  pen  has  been  very  busy  during  the 
past  months.  He  has  Just  finished  a  set  of  three  songs 
tor  soprano  with  words  by  the  English  poet,  Robert 
Bridges.  At  present  he  has  about  completed  three  songs 
with  words  taken  from  Ian  B.  Stoughton  Holbom's 
Children  of  Fancy.  These  have  orchestral  accompani- 
ments, and  are  quite  pretentious  in  their  demands  At- 
tention is  also  being  given  to  a  Chinese  legend.  This 
will  be  written  tor  chorus  with  solo  parts.  Mr  Pen- 
dleton has  written  a  number  of  songs  in  which  he  has 
tned  to  get  the  true  Chinese  atmosphere,  and  it  might 
be  said,  he  has  met  with  as  marked  success  as  possible 
in  adapting  such  melodies  to  the  tempered  scale  of 
the  piano. 

On  Tuesday  afternoon,  October  12th,  Mr.  Pendleton 
gave  a  lecture  entitled  "An  Appreciation  of  Frederic 
Chopin  (1810-1849),"  at  the  Teachers'  Institute  in  Red 
Bluff.  It  is  not  a  usual  thing  to  see  a  number  such  as 
this   on   the   program   of  school   teachers   where   peda- 


AN    OIL    PAINTING    OF    L.    S.    SHERMAN 

Board  of  Directors  of  Sherman,  Clay  &  Co.  Commissions 

Artist  Arthur  Cahill  to  Create   Life   Likeness 

of  Its  Chairman 


The  excellent  portrait  of  L.  S.  Sherman,  of  the  firm 
of  Sherman,  Clay  &  Co.,  which  appears  on  page  19 
of  this  issue,  was  painted  by  Arthur  Cahill  specially 
upon  the  request  of  the  Board  of  Directors  of  Sher- 
man, Clay  &  Co.  as  a  distinct  compliment  to  Mr.  Sher- 
man, who  was  president  of  the  firm  during  many  years, 
and  who  is  now  chairman  ot  the  Board  of  Directors, 
an  additional  office  created  recently,  Philip  T.  Clay 
assuming  the  presidency  at  the  annual  meeting  of 
Sherman,  Clay  &  Co.  last  January,  after  nomination 
by   Mr.   Sherman, 

No  honor  has  ever  been  more  deservedly  bestowed 
than  this  perpetuation  of  the  invaluable  services  ren- 
dered the  firm  of  Sherman,  Clay  &  Co.  by  its  honored 
chairman.  Throughout  the  breadth  of  the  land  Mr. 
Sherman's  name  is  respected  by  every  music  house 
and  piano  manufacturer.  His  invariable  courtesy,  kind- 
heartedness  and  generosity  have  become  a  household 
word  in  the  music  trade,  and  the  firm  of  Sherman,  Clay 
&  Co.  possesses  today  the  imprint  of  his  integrity  and 
high  purpose.  It  surely  must  be  a  great  satisfaction 
to  L.  S.  Sherman  to  know  that  he  has  made  friends 
wherever  he  is  known  and  that  his  house  has  prospered 
and  expanded  under  the  stimulating  influence  of  his 
wisdom   and   straightforwardness. 

From  the  San  Francisco  Chronicle  ot  Sunday,  October 
3rd,  we  reprint  the  following  excellent  comment  upon 
the  painting: 

"Leander  S.  Sherman,  of  this  city,  is  the  subject  ot 
an  oil  portrait  just  completed  by  Arthur  Cahill.  The 
artist,  who  has  a  long  list  of  notable  persons  to  his 
credit  as  a  portrait  painter,  considers  this  latest  among 
his  most  laudable  achievements,  and  Sherman  thinks 
so,  too,  for  recently  the  portrait  was  unveiled  at  the 
Bohemian  Club  at  a  luncheon  given  by  Sherman  in 
honor  of  Cahill,  at  which  were  present  the  members  of 
the  board  of  directors  of  the  well-known  music  house. 
On  that  occasion  Sherman  employed  the  opportunity  to 
express  his  high  regard  of  Cahill  as  an  artist  and  his 
extreme  personal  satisfaction  with  the  likeness  of  him- 
self. 

"Cahill  has  painted  his  subject  life-size.  Sherman  is 
sitting  in  a  natural,  easy  position  in  his  comfortable 
business  arm-chair.  Each  line  ot  the  body  and  clothing 
express  flexibility  and  the  arms  and  hands  fall 
without  self-consciousness  along  the  arms  of  the  chair, 
Sherman's  individualities  of  head  and  face  are  shown 
as  parallel  with  life,  the  kindly  expression,  delicate 
floridity  and  snow-like  hair  being  presented  by  the 
artist  with  marvelous  faithfulness.  The  eyes  have  a 
living  gleam,  and  all  who  confront  the  picture  will  in- 
stinctively feel  Sherman's  real  presence. 

"Cahill  has  handled  his  work  simply,  adjusting  the 
shades  ot  the  background,  which  are  dull  red  and 
browns  well  amalgamated,  in  complete  harmony  with 
the  dark-suited  figure.  That  ground  sends  the  figure 
well  forward  and  secures  animation  in  the  ensemble. 
The  picture,  -which  has  the  added  advantage  of  a 
handsome  gold-leaf  frame,  is  to  be  hung  in  the  music- 
room  ot  the  Sherman-Clay  establishment  at  Sutter  and 
Kearny  streets,  and  will  have  the  harmonious  and 
tasteful  surroundings  of  rich  mauve  hangings  and  tap- 
estries." 


The  Mill  Valley  Musical  Club  has  Just  completed  their 
first  season,  which  has  proved  highly  successful.  Start- 
ing with  a  small  nucleus  ot  twenty-eight  charter  mem- 
bers it  has  now  grown  to  five  times  the  original  num- 
ber of  members.  As  each  member  has  pledged  a  new 
member  a  large  membership  during  the  coming  season 
is  expected.  Miss  Ethel  A.  Johnson,  organizer  and  pres- 
ident, will  serve  in  that  capacity  again  this  season. 
Mrs.  Leigh  Hemingway  will  act  as  vice-president,  Mrs. 
John  D.  Saxe,  treasurer,  and  Miss  Hertha  Meyer,  secre- 
tary. The  directors  are:  Mrs.  J.  M.  Tully,  Mrs.  Mary 
Gardener,  Mrs.  G.  S.  Pettis  and  Mr.  Dillon.  Good  tor- 
tune  has  blessed  this  little  organization,  as  it  can  boast 
that  some  of  the  best  artists  around  the  bay  region 
appeared  before  it  as,  for  instance:  Emilie  Lancel,  Amy 
Ahrens,  Aileen  Murphy,  'Walter  Frank  'Wenzel,  Lillian 
Sweay,  Bruce  Cameron,  Albert  E.  Rosenthal,  Lajos  Fen- 
ster,  Hother  Wismer,  Mrs.  "William  Ritter,  Carl  Ander- 
son, Len  Barnes,  Mrs.  Arthur  Hackett,  Hilda  Heide,  Carl 
Merck  and  Mary  Carr  Moore.  Artist  members  who 
appeared  are:  Doris  Donman,  Mrs.  Garrett,  Mrs.  Hem- 
ingway, Ethel  Johnson,  Mildred  Jensen,  Margaret  Am- 
merman  and  a  host  of  others.  Splendid  programs  have 
been  carefully  worked  out  and  this  coming  season  is 
anticipated  with  great  eagerness.  Miss  Lent  Frazee  and 
Thoma  Wesley  Pearson  are  the  soloists  at  the  next 
meeting,  with  "Walter  "Wenzel  and  Mrs.  Paul  Jarboe  as 
accompanists,  and  Miss  Elster  as  the  pianist. 

Arturo  ToscaninI,  former  conductor  ot  the  Metropol- 
itan Opera  House  and  now  head  of  the  La  Scala  Or- 
chestra, will  arrive  in  America  on  December  12th. 
Toscanini  and  his  men  will  go  immediately  to  Camden, 
N.  J.,  to  make  records  for  the  "Victor  Talking  Machine 
Co.  On  December  28th  at  the  Metropolitan  Opera 
House  Mr.  Toscanini  will  take  his  place  at  the  con- 
ductor's desk  for  the  first  time  in  Ave  years.  He  will 
later  make  a  tour  of  the  principal  cities  in  the  East  with 
the  La  Scala  Orchestra. 


M.  Anthony  Linden,  the  new  principal  hoIo  flutist  of 
the  San  Francisco  Symphony  Orchestra,  belonga  to  the 
younger  generation  of  American  artists  of  the  day.  lie 
is  the  son  of  a  professional  musician  and  was  born  at 
Helena,  Montana,  January  4,  1S90.  lie  has  received 
all  of  his  musical  training  in  tliTs  country.  As  early  as 
his  fourth  year  he  began  the  study  of  the  violin,  but 
when  nine  years  old  the  flute  presented  an  IrreHlstlble 
attraction  tor  this  young  artl.st.  And  so  rapid  was  his 
progress  that  two  years  later  he  was  playing  In  public, 
making  a  tour  of  the  country  as  a  member  of  a  famous 
concert  company. 

Of  late  years  Mr.  Linden  has  made  his  home  In  Chi- 
cago, where  he  gained  an  enviable  reputation  as  flute 
soloist,  flute  instructor,  and  as  an  artistic  orchestral 
player.  Much  of  his  experience  and  routine  were  ac- 
quired under  the  batons  ot  sucH  distinguished  conduc- 
tors as  Leopold  Stokowsky,  Cleofonte  Campanlnl,  Fred- 
erick Stock,  Max  Bendix,  Emil  Oberhoffer  and  others. 

Mr.  Linden  was  formerly  principal  solo  flutist  with 
the  Minneapolis  Symphony  Orchestra.  With  this  or- 
ganization he  appeared  as  soloist  last  season.  He  was 
enthusiastically  received  by  the  public  and  highly 
praised  by  the  press.  Minneapolis  newspapers  made  a 
special  mention  ot  the  remarkable  beauty  ot  his  tone, 
the  charm  of  his  musical  interpretive  powers  and  ex- 
cellent musicianship. 

Aside  from  his  work  with  the  San  Francisco  Sym- 
phony Orchestra  this  season,  Mr.  Linden  will  be  in  a 


M.    -ASTHONV    LINDEX, 
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position  to   accept   a   limited   number   of   solo   engaee 
ments,  also  a  limited  number  of  serious-minded  pfpUs. 


MISS   2.   W.    POTTER'S   SUCCESS    IN    OAKLAND 

Miss  Z.  W.  Potter,  Oakland  impresario,  reports  the 
opening  of  a  brilliant  season  with  M.  Benno  Moisei^ 
witsch,  Russian  pianist,  as  the  first  attraction  otthe 
Artists  Concerts  Series,  appearing  to  a  full  house  and 
a  delighted  audience  on  Friday  evening,  October  15th 
in  the  Auditorium  Opera  House.  This  is  the  sllth  sea' 
son  that  East  Bay  music  lovers  have  enjoyed  tte  bist 
musical  talent  coming  to  California,  and  as  Miss  Potter 
has  always  been  a  stickler  for  the  lowest  possible  price 
of  admission  thousands  of  patrons  have  appreciated 
the  opportunity  to  hear  these  first-class  musiSal  attrac 
tions  at  a  nominal  price.  "i"-", 

Pasquale  Amato,  America's  favorite  baritone  in  con- 
^n  fnT,,,'^,',' "  <^''^™i°S  Kitty  Beale  of  the  Metropolitan, 
will  form  the  second -attraction  of  the  series  appearing 
7tt  ^r/^  program  on  Tuesday  evening,  De?embef 
i  ",  ^™  u"'"  """"^  "'^  Salzedo  Harp  Ensemble  with 
Povia  Frijsh,  Danish  soprano,  on  Monday  evening  Jan- 
uary 10,  1921.  The  fourth  attraction  wiU  be  anoftrr 
fine  combination  of  talent  in  Mary  Jordan  contralto 
and  Samuel  Gardner,  composer-violinist.  For  the  fifth 
and  final  attraction  Miss  Potter  has  chosen  wisely,  hav- 
ing selected  Mme.  Margaret  Matzenauer,  the  world's 
greatest  contralto  of  the  Metropolitan  Opera  Company 
Attractive  season  prices  maintain  especially  for  the  four 

[n^^t'-^'^f  ,1°°'^'^'''''  ""'  °°<^  "^^^  ^^'^"'•^  ^"g'e  admission 
to  any  of  the  concerts  at  the  usual  prices. 

Miss  Potter  is  also  interested  in  the  establishment 
ot  handsome,  new  studios  in  Oakland,  located  at  1331 
Castro  street  at  Fourteenth.  The  opening  of  the  Z  W 
Potter  Studios  on  Friday  evening,  October  1st,  was  a 
musical  and  social  event  ot  significant  importance  to 
the  East  Bay  section.  More  than  one  hundred  and  fifty 
persons  were  in  attendance  and  a  most  excellent  musi- 
cal program  was  rendered  during  the  evening. 


PACIFIC  COAST  MUSICAL  REVIEW 


OPENING  PLANS  FOR  METROPOLITAN  SEASON 


Manager  Gatti-Casazza  Announces  Two  Revivals  and  a 
Novelty  in  the  First  Three  Weeks — San  Carlo  Com- 
pany    Closes   a    Successful    Season — Two    Inter- 
esting   New    Musical     Productions — Godow- 
sky's    Latest    Composition — Jenny    Lind 
Celebration 


phonies,  trios,  organ  sonatas  and  forty  Mother  Goose 
setllngs,  twenty  of  which  are  published  under  the  title 
of  Echoes  From  Childhood. 


New  York,  October  17.— General  Manager  Giulio  Gatti- 
Casazza  has  made  the  following  announcement  with 
reference  to  the  forthcoming  season  at  the  Metropoli- 
tan Opera  House,  which  begins  on  November  15th: 

"We  will  open  with  'La  Juive'  with  Messrs.  Caruso 
and  Harrold,  Miss  Rosa  Ponselle  and  Miss  Evelyn  Scot- 
ney.  Mr.  Bodanzky  will  conduct.  During  the  first  three 
weeks  we  will  have  two  revivals  and  a  novelty.  One 
of  the  revivals  will  be  Ecito's  'Mefistotele.'  in  which 
Benjamino  Gigli,  a  new  tenor,  will  make  his  debut  as 
the  Faust.  Mme.  Alda  will  be  the  Marguerita  and  Mme. 
Florence  Easton,  Elena. 

"  'Tristan  and  Isolde'  will  be  the  other  revival  with 
Mme.  Matzenauer,  Mme.  Gordon  and  Messrs.  Sembach 
and  Whitehill  in  the  cast.  Mr.  Bodanzky  will  conduct 
and  we  will  use  the  old  English  translation.  The  nov- 
elty is  to  be  a  mimic  symphonic  comedy  by  Pick  Man- 
gingalli,  called  'II  Carillion  Magico'  or  'The  Magic  Bell.' 
It  is  in  three  scenes  and,  taking  about  forty  minutes  to 
produce,  will  be  part  of  a  double  bill.  Miss  Rosina 
Galli  will  have  the  leading  dancing  part." 


The  San  Carlo  Grand  Opera  Company  opened  the 
fourth  and  final  week  of  its  season  at  the  Manhattan 
Opera  House  last  Monday  night  with  a  performance  of 
Rossini's  Barber  of  Seville,  in  which  Mme.  Consuelo 
Escobar,  a  Spanish  soprano,  made  her  first  appearance 
here  in  the  part  of  Rosina.  Mme.  Escobar,  who  has  sung 
in  opera  houses  in  Italy  and  Mexico  City,  was  heard 
last  summer  in  Chicago's  summer  grand  opera  estab- 
lishment at  Ravinia  Park.  Her  impersonation  of  the 
role  of  Rosina  here  was  not  on  a  level  of  her  former 
record.  Her  voice  seemed  tired.  Nevertheless,  she 
seemed  to  please  her  hearers,  as  she  was  very  warmly 
applauded.  The  remainder  of  the  week  was  made  up 
of  repetitions  of  bills  that  were  most  successful  artisti- 
cally and  financially  in  the  previous  three  weeks  and 
included  the  reappearance  of  Alice  Gentle  as  Carmen 
and  as  Santuzza. 

Kissing  Time,  a  musical  comedy  in  two  acts  and 
three  scenes  with  libretto,  by  George  V.  Hobart,  lyrics 
by  Philander  Johnson,  music  by  Ivan  Caryll,  was  pre- 
sented at  the  Lyric  Theatre  last  Monday  night  for  a 
run.  Parts  of  the  production  sounded  like  a  musical 
version  of  Chantecler.  In  the  singing  of  Kikeinkee,  a 
barnyard  Idyll,  Paul  Frawley  and  Frank  Doane  had  a 
rooster  fight  over  Miss  Editli  Taliaferro  and  Dorothy 
Maynard  as  two  hens.  Upon  the  whole  it  was  Mr.  Caryll 
who  emerged  witb  chief  honors  on  account  of  several 
sprightly  melodies. 


Tip  Top,  a  musical  extravaganza  with  the  libretto  and 
lyrics  by  Annie  Caldwell  and  R.  H.  Burnside  and  the 
music  by  Ivan  Caryll,  opened  on  Tuesday  night  at  the 
Globe  with  Fred  Stone,  the  acrobatic  comedian,  as  the 
star,  and  all  under  the  management  of  Charles  B.  Dil- 
lingham. There  were  two  acts  witb  scenes  in  a  court 
room,  in  a  shop,  a  school,  the  Red  Canyon,  on  a 
hypothetical  beach,  in  an  imaginary  Melodyville  and 
then  in  an  altogether  fantastic  Land  of  Heart's  Desire. 
Although  Mr.  Stone,  who  got  his  training  in  a  circus 
as  a  genuine  acrobat,  gives  his  audience  many  a  laugh 
by  his  physical  agility,  he  is  nevertheless  a  legitimate 
musical  comedy  star.  His  fullest  opportunity  came  in 
I  Want  a  Lily,  which  he  danced  with  the  agile  Miss 
Valerio  of  previous  shows;  in  his  Indian  song  and  in 
What  Makes  the  Wild  Waves  Wild?  The  Duncan  Sis- 
ters revealed  some  new  musical  accomplishments  with 
their  guitars.  , , 

Miss  Alma  Simpson,  who  possesses  a  light  soprano 
voice,  gave  a  recital  in  Carnegie  Hall  on  Thursday. 
She  sang  without  glaring  fault  or  distinguished  merit  in 
several  languages,  and  was  the  first  singer  who  has 
dared  to  render  German  songs  in  that  language  since 
the  war.  Over  her  signature  there  was  a  note  in  her 
program  reading:  "As  the  poetry  often  suffers  in  the 
translation,  making  art,  which  is  innocent,  the  loser, 
the  last  two  songs,  by  Brahms  and  Schumann,  will  be 
sung  in  the  original  tongue."  The  songs  -were  Wiegen- 
lied  and  Auftraege.  No  one  in  the  audience  indicated 
that  he  thought  the  singing  of  songs  in  German  was 
premature.  On  the  other  hand  no  more  applause  fol- 
lowed this  feature  of  the  program  than  the  singing  in 
other  languages.  

Miss  Phyllida  Ashley  gave  her  first  piano  recital  here 
in  Aeolian  Hall  Thursday  afternoon.  She  played  Beetho- 
ven's Sonata  Appassionata,  the  Bach-Tausig  toccata  and 
fugue  in  D  minor,  some  Chopin,  a  bit  of  Paderewski,  and 
works  of  other  composers.  In  spite  of  her  nervousness 
she  disclosed  talent.  She  played  with  considerable  in- 
telligence and  a  fair  degree  of  mastery  of  the  keyboard. 


Mortimer  Wilson,  of  651  West  169th  Street,  was 
awarded  the  $500  prize  offered  by  Hugo  Riesenfeld  for 
the  best  American  overture,  at  the  Rialto  Theatre  on 
Friday,  after  the  Rialto  orchestra  had  played  the  three 
compositions  which  had  been  selected  from  eighty-five 
manuscripts  originally  submitted.  The  decision  by  the 
jury  was  unanimous  and  took  but  a  few  minutes.  Mr. 
Wilson  entitled  liis  composition  New  Orleans,  and  sub- 
mitted it  under  the  pseudonym  of  Mardi  Gras.  Mr. 
Wil.son  was  bom  in  Iowa  in  1876.  His  suite  From  My 
Youth  was  played  by  the  Philharmonic  at  Carnegie  Hall 
November  19,  1918,  with  the  composer  conducting.  It 
was  also  played  by  the  Los  Angeles  orchestra  and  in 
Atlanta  in  1914.  Other  works  of  this  composer  Include 
many  piano  pieces,  several  orchestral  suites,  five  sym- 


Leopold  Godowsky,  pianist  and  composer,  appeared 
in  recital  at  Carnegie  Hall  last  Monday  evening  as  an 
interpreter  of  Chopin.  In  addition  he  tried  out  his  new 
composition  called  Triakontameron.  It  consists  of 
tliirly  little  pieces  and  begins  in  Nocturnal  Tangier  and 
ends  in  a  war  Requiem  with  the  national  anthem.  Its 
moods  scour  the  world  of  feeling.  There  are  a  Plead- 
ing Troubadour  and  A  Little  Tango  Rag,  Old  Vienna  and 
An  American  Idyl,  a  Music  Box  and  a  Cuckoo  Clock,  all 
ingenious  and  interesting. 


At  Carnegie  Hall  Friday  evening  the  National  Sym- 
phony Orchestra  gave  the  first  of  a  series  of  concerts 
almost  overwhelming  in  number.  The  organization 
came  into  existence  last  season  and,  though  laboring 
under  disadvantages,  won  respect  and  admiration  chiefly 
through  the  interest  of  Artur  Bodanzky's  conducting. 
This  season  finds  the  orchestra  reorganized,  its  per- 
sonnel significantly  changed  and  its  field  enlarged  not 
only  by  the  increased  number  of  concerts  but  by  the 
engagement  of  a  second  conductor,  William  Mengelberg 
of  Amsterdam,  Holland.  The  program  offered  at  the 
first  concert  included  Weber's  Freischuetz  overture,  the 
B  flat  piano  concerto  of  Brahms  and  Death  and  Trans- 
figuration by  Richard  Strauss.  Ossip  Gabrilowitsch  was 
the  soloist.  The  last  recorded  performance  of  one  of 
the  works  of  Richard  Strauss  in  this  city  was  that  of 
the  burlesque  for  piano  with  orchestra  at  the  New  York 
Symphony  Society's  concert  of  October  27,  1917,  with 
Harold  Bauer  as  the  soloist.  The  Germanism  of  Mr. 
Bodanzky's  program  Friday  evening  proved  that  for  the 
conductor  and  the  audience  the  war  is  a  dead  issue. 


The  miniature  Beethoven  festival  by  the  London 
String  Quartet,  in  which  these  players  have  shown  dis- 
tinction in  interpreting  Beethoven's  most  inspired  works, 
closed  last  week.  At  the  concert  Friday  evening  in 
Aeolian  Hall  there  were  two  quartets  on  the  program. 
Op.  no  in  B  flat  major  and  Op.  131  in  C  sharp  minor. 
The  first  of  these,  dedicated  to  Count  Nicholas  von 
Galitzen.  was  written  in  1S25,  and  contains  six  move- 
ments. It  is  one  of  the  longest  in  the  series.  The 
third  movement  has  the  rhythm  of  a  German  country 
dance.  The  second  subject  of  the  finale  has  been  used 
by  Borodin  in  tlie  finale  of  his  second  quartet.  In  the 
second  movement  of  Op.  131,  there  is  Mozartian  light- 
ness, while  the  Presto  shows  Beethoven  in  one  of  his 
most  jocular  moods. 

In  celebration  of  the  historical  fact  that  Jenny  Lind 
was  born  on  October  6,  1820,  the  concert  at  which  she 
made  her  American  debut  in  Castle  Garden  under  the 
direction  of  P.  T.  Barnum  was  enacted  Thursday  eve- 
ning in  Carnegie  Hall  with  Mme.  Frieda  Hempel,  the 
Berlin  nightingale,  in  the  title  role.  The  program  was 
that  given  in  Castle  Garden  on  September  10,  1850.  The 
program  consisted  of  the  overture  to  Oberon,  conducted 
by  Ole  Windingstad.  representing  Julius  Benedict;  an 
air  from  Rossini's  Manmetto  Secondo,  sung  by  Arthur 
Middleton  as  Signor  Belletti;  Casta  Diva,  beautifully 
sung  by  the  Miss  Jenny  Lind  of  the  evening;  a  duet  for 
two  pianos  played  by  Conrad  Bos  and  Daniel  Wolf, 
representing  Messrs.  Benedict  and  Hofmann;  a  duet 
from  Rossini's  II  Turco  in  Italia,  by  Mile.  Lind  and  Sig- 
nor Belletti;  Benedict's  Crusaders  overture;  the  famous 
trio  for  voice  and  two  flutes  from  Meyerbeer's  Camp  in 
Silesia,  written  for  Mile.  Lind;  the  Largo  al  Fattotum, 
sung  by  Signor  Belletti;  the  old  Echo  Song,  sung  by 
Mile.  Lind,  with  her  own  accompaniment  played  on  the 
genuine  Jenny  Lind  piano  used  at  the  1850  concert,  and 
Bayard  Taylor's  Greeting  to  America,  with  Benedict's 
music,  sung  by  the  prima  dnnna.  Records  of  the  debut 
of  Jenny  Lind  in  New  York  say  that  Barnum  called 
upon  some  of  the  volunteer  firemen  of  the  day  to  help 
dignify  the  occasion.  So  some  red  shirted  volunteers 
helped  to  keep  up  the  historical  sequence.  In  Carnegie 
Hall,  as  in  Castle  Garden,  there  were  girl  ushers,  and 
those  of  last  week  wore  the  crinolines  of  the  50's  and 
carried  ribbon  lipped  staffs  such  as  the  Castle  Garden 
usherettes  used  as  a  mark  of  oflicial  standing.  The 
frilled  shirt  fronts  of  the  members  of  the  orchestra 
maintained  the  sartorial  semblance  of  other  days.  At 
the  close  of  the  program  there  arose  cries  of  "Barnum!" 
from  the  audience,  and  the  showman  in  the  person  of 
Thomas  S.  Wise  stepped  from  the  wings  to  receive  the 
applause  with  Mme.  Hempel  and  Signor  Belletti.  In 
the  Aquarium  in  the  afternoon  commemorative  exer- 
cises were  held  under  the  direction  of  a  special  com- 
mittee of  the  Zoological  Society,  with  Madi.son  Grant  in 
charge.  In  opening  the  program  Mr.  Grant  said: 
"Sweden,  the  only  uninvaded  country  in  the  world,  has 
added  more  to  this  country  than  any  other  nation  and 
in  addition  gave  us  Jenny  Lind,  whose  memory  we  all 
revere." 


News  of  the  death  of  Mme.  Etelka  Gerster,  the  noted 
coloratura  soprano,  at  her  villa  near  Bologna  on  Au- 
gust 2nih  caused  much  regret  in  this  city,  where  she 
made  her  first  appearance  on  November  11,  1878,  as 
Amina  in  La  Sonnambula.  Her  success  was  Immediate. 
She  created  a  sensation  as  Astriflamente  in  II  Fausto 
Magico,  and  sang  Elsa  to  the  Lohengrin  of  Italo  Cam- 
panini.  In  1880-81  she  returned  to  the  Academy  of 
Music  and  added  Marta  to  her  repertoire.  Mme.  Ger- 
ster was  born  in  Hungary  in  1855.  She  made  her  first 
appearance  in  'Venice  at  the  age  of  twenty,  singing 
Gilda  and  then  Ophelia.  Mme.  Gerster's  career  was 
comparatively  short.  She  was  one  of  the  stars  of  the 
Academy  of  Music  from  1883  to  1884.  She  then  re- 
turned to  Europe,  and  was  brought  back  three  years 
later  by  Abbey  &  Grau.  I  first  heard  her  In  Faust  at 
the  old  Grand  Opera  House  in  Mission  street,  San 
Francisco,  when  she  was  an  alternate  of  Pattl. 


SAN   CARLO   CO.   WINS   NEW   YORK    MUSIC    LOVERS 

Alice  Gentle's  Santuzza  as  Successful  as  Her  Carmen — 

Gorgeous   Musical    Mecca  the   Latest   Spectacle — 

New  Conductors  for  the  Chicago  Opera — Tom 

Burke,  Irish  Tenor    With  Backing  of  the 

Church   and   State — London   Quar. 

tet  Invades  America — Death 

of  Gerster 


New  York,  Oct.  10.— Mecca,  the  third  gorgeous  musi- 
cal spectacle  produced  by  Comstock  &  Gest,  which  went 
on  at  the  Century  Theatre  last  Monday  evening  for 
the  first  time  anywhere,  was  written  by  Oscar  Asche 
while  the  music  was  composed  by  Percy  C.  Fletcher. 
Michel  Fokine,  the  ballet  master,  arranged  all  of  the 
entrancing  dances  which  enlivened  the  streets  of  Cairo. 
The  actors  and  singers  were  not  lost  in  the  music,  the 
dancing  and  the  colors.  Lionel  Braham  was  grewsome 
as  the  giant  wrestler,  and  Herbert  Grimwood,  on  his 
first  appearance  here,  made  his  villainy  interesting. 
Miss  Gladys  Hanson  towered  majestically  as  the  plot- 
ting mother  and  Miss  Hannah  Toback,  brought  by  Mr. 
Gest  from  one  of  the  Yiddish  theatres  down  town,  dis- 
played an  agreeable  soprano  voice.  Miss  Ida  MuUe 
is  still  an  irresistible  comedienne  and  John  Doran  was 
a  tuneful  clown.  

The  San  Carlo  Opera  Co.,  under  the  direction  of 
Fortune  Gallo,  has  played  to  crowded  audiences  at  Ham- 
merstein's  Manhattan  Opera  House  for  the  last  three 
weeks,  which  have  been  regarded  as  a  pleasant  pre- 
lude to  the  season  of  grand  opera  to  come  later  in  the 
Metropolitan  Opera  House.  Although  Mr.  Gallo  has 
had  several  distinguished  guest  artists  none  has  created 
a  greater  impression  than  Alice  Gentle.  Speaking  of 
her  the  Evening  Telegram  said:  "It  Alice  Gentle,  who 
sang  the  role  of  Santuzza  in  Cavalleria  Rusticana  at 
the  Manhattan  Opera  House  last  night,  had  sung  as 
well  during  her  two  seasons  at  the  Metropolitan  Opera 
House  she  without  doubt  would  still  be  with  that  or- 
ganization, and  not  witb  the  San  Carlo 'Opera  Company. 
There  was  a  sincerity  and  a  strong  emotional  force  to 
her  singing  that  are  rare  in  these  days  of  stereotyped 
operatic  characterizations.  She  was  so  energetic  that 
she  carried  the  other  singers  with  her.  The  tenor,  Eu- 
genio  Cibelli,  a  rather  unemotional  singer  with  a  good 
voice  but  not  too  much  stage  ability,  was  livened  up  at 
various  stages  of  the  performance  by  her  strong  acting. 
The  performance  as  a  whole  was  the  best  that  the  San 
Carlo  has  offered  so  far  this  season  as  regards  general 
excellence  of  ensemble,  individual  singing  and  staging." 


Several  changes  and  acquisitions  are  announced  by 
Executive  Director  Herbert  M.  Johnson  in  connection 
with  the  orchestra  of  the  Chicago  Opera  Company. 
Gino  Marinuzzi  continues  as  principal  conductor  and 
artistic  manager.  There  will  be  two  new  Italian  con- 
ductors, however,  and  one  French.  Of  the  former,  Pie- 
tro  Cimini  has  been  conspicuously  identified  with  Rus- 
sian as  well  as  Italian  activities.  His  compatriot  is 
Gabriel  Santino.  Both  are  en  route  to  New  York  al 
this  time,  Cimini  on  the  La  France,  due  late  this  week. 
Santini  is  coming  from  South  America,  where  he  has 
been  active  during  the  season.  The  new  French  con- 
ductor is  Henri  Morin,  the  nominee  of  the  French 
Minister  Beaux  Arts.  .Alexander  Smallens,  who  pre- 
sided at  the  conductor's  desk  here  on  some  occasions 
last  season,  has  been  retained  as  a  conductor.  Two  of 
the  old  staff  of  assistant  conductors  have  been  re- 
tained, Charles  Lauwers  and  Frank  St.  Leger,  and  a 
new  assistant  conductor  lias  been  named,  Renato  Bel- 
lini.   

Jim  Jam  Jems,  a  musical  farce  written  by  Harry  L. 
Cort  and  George  E.  Stoddard,  with  music  by  James 
Hanley,  was  brought  out  at  the  Cort  Theatre  last  Mon- 
day evening.  In  the  last  scene  of  the  first  act,  noise 
of  the  jazz  variety  took  possession  of  the  "show,"  but 
the  audience  enjoyed  it  enough  to  join  in  the  uproar. 
However,  the  entertainment  was  brought  back  to  nor- 
mal by  Miss  Weeks  and  Paul  McCarty  in  the  prettiest 
song  of  the  evening.   Sweet  Little  Stranger. 


Tom  Burke,  announced  as  "the  greatest  living  Irish 
tenor,"  made  his  debut  in  a  miscellaneous  concert  at 
the  Hippodrome  last  Sunday  evening.  He  was  heard 
in  operatic  airs  and  songs,  including  some  old  Irish 
folk  songs.  Mr.  Burke  disclosed  a  voice  of  much 
strength.  He  sang  with  considerable  vigor.  His  phras- 
ing was  original.  The  audience  listened  to  him  cour- 
teously and  applauded  him  with  liberality.  The  tenor 
was  assisted  by  Helen  Scbolder,  who  played  cello  solos, 
and  Francesco  Longo,  who  performed  surprisingly  on 
a  pianoforte.  Mr.  Burke  was  introduced  by  Major  (the 
Rev.  Father)  Duffy  and  Gov.  Alfred  E.  Smith  sat  In  a 
box.  Backed  by  the  Church  and  the  State  and  a  splen- 
did voice  the  Irish  tenor  can't  help  succeeding  in 
America.  

The  London  String  Quartet,  whose  first  appearance 
in  America  was  made  recently  at  the  Berkshire  Festi- 
val, made  its  bow  to  New  York  at  Aeolian  Hall  on 
Friday  evening.  It  consists  of  James  Levey,  violin; 
Thomas  W.  Petre,  second  violin;  H.  Waldo  Warner, 
viola,  and  0.  Warwick-Evans,  'cello.  Three  Beethoven 
quartets  were  played— Nos.  1,  2  and  3,  opus  18.  All  three 
were  composed  in  ISOO  and  belong  to  the  same  period  as 
the  C  minor  Symphony,  No.  5.  The  Londoners  re- 
vealed treasures  of  tone  and  understanding.  Each  of 
the  four  is  an  artist  of  the  first  rank.  Such  is  their 
mastery  of  balance  that  the  four  instruments  sounded 
as  one.  Before  they  leave  they  intend  to  give  us  a 
miniature  Beethoven  festival  such  as  they  gave  Lon- 
don. The  quartet  was  organized  in  1908,  since  which 
lime  there  has  been  but  one  change  in  its  personnel. 
Four  years  ago  Mr.  Levey  replaced  Albert  Salmon, 
who  emerged  as  a  violin  virtuoso. 
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ROSE    PIAZZONI    AND    HERMAN    QENSS 


About  two  years  ago  Rose  Pliizzonl,  un  iiiuiaually 
glftod  soprano  soloist,  introduced  herself  before  San 
Francisco's  nuisical  public.  Slic  Imd  cliosen  a  program 
requiring  tlie  utmost  artistic  faculties  and  audience  as 
well  as  critics  were  unanimous  in  their  predictions  that 
the  young  vocal  artist  promised  to  become  one  of  tlie 
leading  exponents  of  lier  art. 

Hose  Plazzoni  possesses  a  striking  personality,  en- 
dowed with  that  musical  Instinct  which  invariably  hits 
upon  that  which  is  correct  and  avoids  that  whicii  is 
wrong,  without  being  conscious  of  this  act.  It  is  not 
only  the  voice  that  makes  the  artist,  but  personality, 
Individuality,  and  intellectuality  that  requires  the  very 
essence  of  a  combination  of  mentality  and  artistry. 
Miss  Plazzoni  possesses  a  beautiful,  ringing  voice  which 
combines  both  dr:)jatlc  and  lyric  qualities  and  which 
has  a  range  including  the  low  G  and  the  high  E,  which 
she  attains  without  the  lease  effort.  She  commands  a 
technic  that  overcomes  the  most  difficult  tricks  of  the 
bravura  style  of  singing  with  the  utmost  ease.  Her 
diction  Is  such  that  every  word,  no  matter  in  what 
language  it  may  be  sung  is  easily  understood. 

Herman  Genss,  Miss  Piazzoni's  distinguished  teacher, 
is  already  so  well  known  throughout  the  country  that 
it  is  but  necessary  to  state  that  his  masterly  control 
of  the  piano,  both  in  its  virtuoso  and  accompaniment 
phases,  is  indeed  well  known  throughout  our  musical 
world.  His  assistance  at  any  concert  guarantees  an 
absolutely  artistic  presentation.  Singer  and  accom- 
panist must  be  as  one,  they  must  be  united  by  bonds 
of  uniform  musical  and  artistic  thinking.  In  order  to 
attain  complete  artistic  results.  This  ideal  uniformity 
of  thought  between  artists  exists  in  these  two  excellent 
exponents  of  the  art,  namely,  Rose  Plazzoni  and  Her- 
man Genss. 


LAWRENCE    STRAUSS'    CONTINUED    POPULARITY 


LEOLINE   A.   WALDON    AN    EXCELLENT   PIANIST 


Mrs.  Leoline  A.  Waldon  began  to  attract  attention 
as  an  unusually  skillful  musician  at  a  very  early  age. 
This  early  appearance  of  her  talent  justified  her  to  study 
with  leading  pedagogues  In  Eastern  States,  and  she 
progressed  so  rapidly  that  she  appeared  in  public  with 
much  success  before  her  arrival  in  San  Francisco,  In 
this  city  she  heard  one  of  the  most  gifted  pianists  of 
the  master  Herman  Genss,  and  she  was  so  deeply  im- 
pressed with  the  artistic  expression  of  this  young  mu- 
sician that  she  immediately  sought  the  distinguished 
piano  pedagogue  and  from  then  put  herself  under  his 
guidance.  She  has  since  acquired  that  finish  of  touch, 
artistic  expression,  ease  of  technical  brilliancy,  accuracy 
of  interpretation,  variety  of  tone  color  and  solidity  of 
mental  power  that  only  the  most  thoroughly  equipped 
pianists  are  able  to  display. 

• 

ELIAS   HECHT  TO   BE   CONGRATULATED 


The  Pacific  Coast  Musical  Review  wishes  to  con- 
gratulate Ellas  M.  Hecht,  founder  of  the  Chamber  Mu- 
sic Society  of  San  Francisco,  for  his  splendid  enter- 
prise and  perspicacity  that  Inspired  him  to  engage  such 
distinguished  guest  artists  as  May  Mukle,  the  cele- 
brated cello  virtuosa,  Leopold  Godowsky,  the  eminent 
piano  virtuoso,  and  the  London  String  Quartet,  one  of 
the  world's  greatest  chamber  music  societies,  which 
Just  scored  such  a  sensational  triumph  in  the  East. 
Mr.  Heclit  certainly  has  done  wonderful  things  for  the 
musical  culture  of  this  comniunity,  and  in  return  we 
trust  that  the  public  will  reciprocate  with  its  universal 
recognition, 

♦ 

IVIME.    MARRACCI'S    FINE    PUPILS    RECITAL 


INTIMATE   CHATS   ABOUT    ACTIVE    MUSICIANS 

Mr,  and  Mrs,  Samuel  Savannah  gave  a  most  enjoyable 
recital  of  chamber  music  at  their  residence,  452  Pacheco 
Street,  on  Thursday  evening,  October  14th.  Owing  to 
tlie  fact  that  on  tlie  same  evening  took  place  the  Moisel- 
witsch  concert,  and  also  the  concert  of  the  Pacific 
Musical  Society,  we  were  unable  to  attend  this  event. 
There  were  a  number  of  prominent  music  lovers  in  at- 
tendance and  the  program  was  tiioroughly  enjoyed,  being 
interpreted  by  musicians  who  take  their  art  seriously 
and  devote  much  study  to  the  best  phase  of  musical 
literature.  The  participants  on  this  occasion  were: 
Mrs.  Romayne  Hunkins,  piano;  The  Savannah  String 
Quartet — Samuel  Savannah,  violin,  Mrs.  Samuel  Savan- 
nah, violin,  Albert  Rosenthal  cello,  and  Eric  Weiler, 
viola.  The  program  was  as  follows:  String  Quartet, 
Op.  41,  No.  3  (Schumann);  First  movement  from  cello 
concerto  (Dvorak);  From  Suite  for  two  violins  and 
piano,  (1)  Prelude  a  la  Barcarolle,  (2)  Fete  Champetre 
(Severn);   Quintet,  Op.  34  (Brahms). 


WILLIAMi    EDWARD    CHAMBERLAIN 


There  Is  no  artist  in  California  whose  voice  is  more 
admired  and  the  perfection  of  whose  art  more  appre- 
ciated than  that  of  Lawrence  Strauss,  the  distinguished 
young  tenor.  It  lis  always  with  an  unusual  amount  of 
anticipation  on  the  part  of  the  musical  public  when 
they  see  the  name  of  Lawrence  Strauss  advertised  on 
a  program.  Mr.  Strauss  does  not  confine  his  art  only 
to  the  concert  platform  but  he  is  equally  at  home  In 
oratorio  and  last  season  participated  as  leading  tenor 
in  the  Messiah,  once  in  Los  Angeles  with  the  Phil- 
harmonic and  in  Oakland,  with  Paul  Steindorff  con- 
ducting. Also  in  the  southern  part  of  the  State  Mr. 
Strauss  had  two  appearances  with  the  Los  Angeles 
Symphony  Orchestra,  at  Pasadena,  and  in  Los  Angeles. 
In  addition  to  twenty  concert  dates  in  northern  Cali- 
fornia, he  was  the  soloist  with  the  San  Francisco 
Chamber  Music  Society  and  gave  joint  recitals  with 
Maude  Fay,  the  brilliant  dramatic  soprano,  Mabel  Rieg- 
elman,  the  vivacious  young  lyric  soprano,  and  Alice 
Gentle,  the  greatest  American  mezzo-soprano.  Mr. 
Strauss'  activity  took  him  as  far  east  as  Lockport, 
where  he  took  his  place  with  other  well  known  artists 
in  the  Lockport  festival.  He  also  appeared  in  concert 
east,  singing  the  lovely  songs  of  Carrie  Jacobs  Bond, 
to  which  the  composer  furnished  the  accompaniments. 
Mr.  Strauss  appears  under  the  aanagement  of  Mrs, 
Jessica  Colbert. 


Glulio  MInetti,  who  has  just  returned  from  Europe,  is 
again  thoroughly  Installed  in  his  studio  and  is  busy 
giving  lessons.  This  together  with  his  work  in  the  sym- 
phony orchestra  and  his  rehearsal  of  the  MinettI  Or- 
chestra keeps  him  pretty  well  occupied.  He  has  brought 
back  with  him  from  Europe  many  musical  novelties, 
and  while  in  New  York  he  discovered  that  Miss  Grace 
Freeman,  a  former  pupil  of  his,  gave  a  most  successful 
concert  at  Aeolian  Hall  which  proved  a  brilliant  suc- 
cess. He  has  been  unusually  successful  as  a  teacher, 
many  of  his  pupils  having  become  prominent  profes- 
sionals and  some  of  them  are  among  the  best  members 
of  the  Symphony  Orchestra.  The  MInetti  Orchestra 
has  been  one  of  the  musical  factors  in  the  community 
for  a  number  of  years,  young  people  having  here  an  op- 
portunity to  gain  the  rudiments  of  orchestral  experience, 
it  being  of  great  advantage  to  prospective  orchestral 
players  to  attend  these  rehearsals. 


Albert  King,  the  brilliant  young  pianist,  has  gained 
rapid  recognition  during  the  season.  He  was  heard  with 
much  success  in  two  programs  at  the  Greek  Theatre 
this  summer,  namely,  as  soloist  with  the  Choral  So- 
ciety of  Sacramento,  and  as  soloist  and  accompanist 
with  Mme.  Kalova,  the  noted  Russian  violinist.  He 
gave  concerts  of  his  own  in  Sacramento,  Richmond,  and 
other  towns  about  the  Bay.  His  spontaneous  artistic 
success  justifies  him  to  contemplate  giving  a  big  con- 
cert at  the  St.  Francis  Hotel  of  this  city  during  the 
season.  He  appeared  recently  with  instantaneous  suc- 
cess at  Stockton  with  Mme.  Kalova  and  Mme.  Rothwell 
as  will  be  seen  upon  another  page  of  this  issue.  He 
also  scored  artistically  when  playing  with  Mme.  Jelica 
at  San  Anselmo  recently.  He  is  facing  a  very  busy 
season.  Next  month  he  will  appear  in  Sacramento, 
Lodi,  Merced,  and  Reno. 


William  F.  Zech,  the  well  known  and  successful  vio- 
linist, ensemble  player,  conductor  and  pedagogue,  con- 
tinues the  results  of  his  efficiency  in  all  these  phases 
of  musical  expression.  He  has  begun  rehearsal  with  the 
splendid  Zech  Orchestra  which  is  now  in  its  fifteenth 
year  and  which  during  a  long  period  has  uninterruptedly 
given  regular  concerts  of  the  choicest  musical  gems 
before  large  and  enthusiastic  audiences.  The  members 
of  the  orchestra  have  here  an  excellent  opportunity  to 
gain  practical  experience  in  orchestral  playing  and  the 
results  of  their  efforts  may  be  judged  by  the  fact  that 
many  musicians  now  with  the  leading  orchestras  of  the 
city  served  their  apprenticeship  with  the  Zech  Orches- 
tra under  William  F.  Zech's  excellent  leadersbip. 


Eva  Clark,  a  most  brilliantly  successful  artist  pupil 
of  Giacomo  Minkowsky,  is  now  on  tour  with  the  Fanchon 
Marco  Revue  and  is  arousing  the  enthusiasm  of  large 
audiences  wherever  she  appears.  Her  beautiful,  clear 
and  ringing  voice,  her  fine  poetic  interpretation,  her 
atistic  phrasing  and  her  easy  tone  production  are  among 
the  many  artistic  virtues  that  attract  audiences  to  her. 
But  her  artistic  faculties  are  backed  by  a  most  charm- 
ing and  electrifying  personality  that  sweeps  everything 
before  it  and  will  eventually  land  the  handsome  young 
singer  on  the  top  rung  of  the  ladder  of  artistic  success. 


Georgiana  Strauss,  who  will  he  remembered  as  one  of 
the  most  delightful  mezzo-sopranos  ever  appearing  on 
the  operatic  stage  of  this  city  did  some  coaching  with 
Frank  Caroll  Giffen  this  summer  and  we  had  an  oppor- 
tunity to  hear  her  at  that  well  known  vocal  teacher's 
studio.  We  were  happy  to  note  that  her  voice  which 
had  suffered  through  protracted  illness  is  again  coming 
to  its  own  and  is  sounding  like  its  own  beautiful  self, 
and  we  should  not  be  surprised  that  very  soon  Miss 
Strauss  will  delight  thousands  with  her  intelligent  art, 
her  fine  personality  and  her  beautiful  voice. 


The  pupils  recital  recently  given  by  Mme.  Marracci  at 
Scottish  Rite  Auditorium  attracted  a  crowded  house  and 
proved  of  such  brilliant  success  that  the  audience  that 
crowded  the  place  did  not  tire  of  demanding  encores 
from  every  student.  Unfortunately  it  was  impossible 
for  the  writer  to  attend  the  event,  but  his  representa- 
tive assured  him  that  the  participants  were  in  excellent 
trim  and  acquitted  themselves  most  ably.  We  intended 
to  reproduce  the  article  in  this  issue,  but  found  it  im- 
possible on  account  of  its  length,  we  are  obliged  to  pub- 
lish it  next  week. 


Madame  Isabelle  Marks  is  preparing  a  series  of 
monthly  lecture  recitals  which  should  prove  of  sur- 
passing interest.  During  these  events  she  will  be  as- 
sisted by  her  clever  and  well  trained  pupils.  The  first 
of  these  lectures  is  entitled  Concentration  and  How  to 
Study,  the  second  is  on  The  Rudiments  of  the  Singer 
and  What  is  Required,  also  Tone  Concentration.  The 
third  will  be  about  the  Old  Masters.  We  have  already 
referred  to  Mme.  Marks  as  an  ideal  vocal  instructor. 


Miss  Esther  Denny,  who  has  tor  several  years  had 
her  studio  in  903  Kohler  &  Chase  Building,  has  opened 
a  new  studio  in  904  of  the  same  building,  where  she 
is  found  daily  from  eight  to  six  o'clock.  This  change 
was  made  as  a  result  of  the  growth  of  her  music 
class.  Miss  Denny  gives  class  recitals  the  first  Satur- 
day of  each  month.  She  is  an  artist  pupil  of  Wager 
Swayne. 


William  Edward  Chamberlain,  the  well  known  teacher 
of  singing,  has  opened  hlH  lull  seaBon  after  a  profitable 
summer  studying  teaching  mothods  with  Percy  Hector 
Stevens,  the  nuled  voice  specialist  of  New  York.  Mr. 
Chamberlain  lias  had  wide  experience  both  on  the  con- 
cert stage  and  has  appeared  as  soiolHt  with  noted  east- 
ern musical  organizations.  Here  In  California  he  Is 
known  as  one  of  the  best  baritone  soloists  and  a  musi- 
cian  of    wide   experience. 

A  work  through  which  Mr.  Chamberlain  has  gained 
special  tlistlnction  Is  In  bringing  to  the  mass  of 
people  an  opportunity  to  hear  the  great  musical  artists 
at  a  price  within  reach  of  all.  The  Young  Peoples' 
Concerts,  a  scries  of  educational  concerts  for  the  school 
children  of  Berkeley,  have  been  commented  upon  fa- 
vorably not  alone  by  the  press  of  California  but  in  the 
East  as  well. 

The  experience  which  Mr.  Chamberlain  has  had  as 
artist  soloist  and  teacher  of  singing  with  his  back- 
ground of  vocal  training  in  the  old  Italian  methods  places 
him  In  the  front  rank  of  American  teachers  and  makes 
it  possible  for  him  to  train  singers  from  the  rudiments 
of  tone  placement  to  the  preparation  for  professional 
careers. 

He  has  given  two  artist  recitals  before  the  Saturday 
Club  of  Sacramento  and  sung  for  most  of  the  prominent 
musical  clubs  on  the  Coast.  In  the  prominent  church 
choirs  about  the  bay  there  may  always  be  found  soloists 
who  have  had  their  training  und'er  Mr.  Chamberlain. 


VICTOR    LICHTENSTEIN 


An  important  acquisition  to  the  musicians'  colony 
of  San  Francisco  is  Victor  LIchtensteln.  Mr.  Lichten- 
stein  was  educated  in  Germany  and  Belgium  where  he 
had  ample  opportunity  to  study  the  method  of  both 
schools,  leaning  decidedly  toward  the  latter. 

Returning  to  America  he  immediately  plunged  into 
constructive  work,  organizing  the  LIchtensteln  quar- 
tet, the  Lichtenstein  orchestra,  and  the  LIchtensteln 
school  of  music  in  St.  Louis,  his  native  city.  For  nine 
years  the  quartet  played  for  the  Sunday  services  of 
the  Ethical  Society,  covering  practically  the  entire  lit- 
erature of  chamber  music. 

The  fruit  of  his  school  of  violin  playing  are  Jacob 
Blumberg,  a  premier  prix  with  distinction  at  Brussels, 
Jules  Silberberg,  now  concertizing  in  Canada,  Isidore 
Corenberg,  a  brilliant  soloist,  and  numerous  theatre 
concertmasters  in  the  middle  west  of  the  United  States. 

As  lecturer  for  the  St.  Louis  Symphony  Society  he 
performed  a  distinct  educational  service,  covering  the 
field  of  instrumentation,  symphony  and  program  music 
in  non-technical  talks  to  the  high  school  students  of 
St.  Louis. 

Mr.  Lichtenstein  will  accept  pupils  in  violin,  viola 
and  ensemble  playing  and  is  available  for  lecture  re- 
citals.   We  wish  him  every  success  in  his  new  field. 


THEO  KARLE  BREAKS  BOX  OFFICE  RECORDS 


Just  before  going  to  press  we  hear  of  Theo  Karle'a 
splendid  triumphs  in  the  Northwest.  His  box  office 
receipts,  which  are  recorded  in  an  advertisement  in 
another  part  of  this  paper,  have  reached  the  level  of 
those  of  the  foremost  artists  of  the  day.  This  puts  Mr. 
Karle  in  what  his  New  York  manager,  Kingsbury  Fos 
ter,  describes  as  the  ?oO,000  plan.  This  is  specially 
gratifying  as  Mr.  Karle  is  a  product  of  the  Pacific 
Coast,  one  of  those  resident  artists  we  have  been  telling 
about — but  a  resident  artist  who  has  attained  nation- 
wide recognition.  In  Arthur  Klein  Mr.  Karle  has  a 
truly  wonderful  accompanist  who  adds  to  the  artistic 
character  of  the  program.  This  will  be  Theo  Karle's 
last  American  tour  previous  to  his  visiting  England  and 
Australia  and  those  who  admire  this  distinguished 
American  should  be  sure  to  hear  him  for  they  may  not 
have  another  opportunity  for  some  time  to  come.  Mr. 
Karle  will  appear  at  the  Matinee  Musicale  at  the  St 
Francis  Hotel  on  Novermber  16th. 


Paul  Steindorff  has  the  satisfaction  to  know  that  he 
conducted  the  most  successful  and  most  brilliant  open 
air  operatic  performance  when  he  gave  Samson  and 
Delilah  at  the  Greek  Theatre  with  Julia  Claussen  and 
a  cast  of  first  class  artists.  So  that  when  he  announces 
a  forthcoming  production  of  the  Messiah  about  Christ- 
mas time  in  Oakland  with  distinguished  artists  and  a 
symphony  orchestra,  music  lovers  will  anticipate  that 
event  with  much  pleasure  and  impatience.  It  will  un- 
doubtedly prove  one  of  the  really  big  musical  affairs  of 
the  year. 


BY   WAY  OF   ACKNOWLEDGMENT 


We  desire  to  express  our  appreciation  to  The 
Leighton  Press  for  its  splendid  co-operation  In 
the  publication  of  this  20th  Anniversary  Edition 
of  the  Pacific  Coast  Musical  Review.  The  never 
failing  courtesy,  willingness  and  good  humor  even 
at  the  most  trying  moments  on  the  part  of  every 
member  of  the  composing  room  made  things  much 
easier  for  us.  The  appearance  of  the  paper  speaks 
for  itself.  Practically  all  halftone  and  art  work, 
including  the  front  page,  was  made  by  the  Bingley 
Photo   Engraving  Co. 


THE   LITTLE  CORNER   OF   FRANCE 

Mr.  Andre  Ferrler  is  the  most  active  and  persevering 
of  artists;  notliing  daunts  liim,  and  lils  courage  never 
fails.  An  excellent  actor,  a  robust  tenor,  and  a  success- 
ful teacher  of  singing,  elocution  and  dramatic  art,  he  is 
al.^o  the  Director  and  Administrator  of  the  French  The- 
atre, won  the  applause  of  cultivated  audiences,  and  he 
is  active  almost  24  hours  a  day.  At  the  moment  when 
he  was  about  to  reap  the  harvest  of  so  many  efforts  the 
Great  War  broke  cut.  and  during  four  years  and  a  half 
his  artistic  activities  were  lost  to  San  Francisco. 

Seconded  by  his  charming  wife,  Jeanne  Gustin-Fer- 
rler,  winner  of  the  first  prize  at  the  Conservatory  of 
Paris,  an  equally  active  and  excellent  artist,  Mr.  A. 
Ferrier  has,  since  the  armistice,  resumed  his  artistic 
activities   in   San   Francisco. 

By  her  sole  efforts,  Mme.  Andre  Ferrier  was  able  to 
keep  alive  Ihe  "Theatre  Francais"  in  San  Francisco 
curing  the  war;  it  is  due  to  her  that  the  French  Thea- 
tre did  not  cease  to  exist. 

Mr.  Andre  Ferrier  has  just  perfected  a  new,  simple 
and  rapid  method  (copyrighted  by  himself)  of  teaching 
French  Diction.  The  success  of  his  method  has  been 
surprising  and  his  Wednesday  evening  classes  are  at- 
tended by  many  enthusiastic  pupils.  As  his  studio  in 
Hyde  street  was  proving  top  small.  Ferrier  has  secured 
the  large  Pasmore  Studio  at  1470  Washington  street 
(corner  of  Hyde),  which  workmen  are  now  enlarging 
into  a  very  attractive  and  artistically  decorated  theatre 
which  will  easily  seat  150  people,  and  a  stage  large 
enough  to  present  French  plays  with  all  their  proper 
accessories  is  also  in  course  of  construction.  Very 
comfortable   chairs    will   be   installed. 

Ferrier  has  christened  his  new  and  dainty  home  "The 
Little  Corner  of  France,"  because  a  free  Burau  of 
Information  will  be  established  where  complete  in- 
formation can  be  obtained  concerning  France  (art, 
travel,  railroads,  hotels,  theatres,  museums,  etc.).  The 
dramatic  troupe  which  will  give  its  performances  at 
"The  Little  Corner  of  France"  has  been  organized  into 
a  club  under  the  attractive  name  of  "Cocorico"  (the 
Cock-adoodledoo  of  the  Gallic  Chantecler). 

The  FYench  Theatre  will  open  Friday,  November  19th 
and  plays  will  be  given  every  Friday  thereafter  (first 
Friday  of  each  month  gala  night),  second  and  fourth 
Sunday  evenings,  popular  French  concerts;  second  and 
fourth  Saturday  afternoons,  children's  matinees;  one 
evening  a  month,  operatic  evening. 

Price  of  seats:      Friday  Gala,  $1.50,  Series  B;   other 
Friday  evenings,  $1.00.  Series  C;   Sunday  evening  con-- 
certs.  50  cents.   Series   D;    operatic   evening,   $1.00,   Se- 
ries E;    children's  matinees,  50  cents,   Series   F.     War 
tax  10  per  cent  extra. 


Miss  Jennie  Eichwald 

SOPRANO 


Stadioi  151  South  12(b  Street 
San  Jose.  Calii. 


MADAME  LIZETTA 

KALOVA 

The  di^inguished  Russian 
Violin  Virtuoso  •who  has 
scored  a  series  of  brilliant 
arti^ic  triumphs  since  her 
arrival  in  California 


Jloailable  for  Concerts  in  California  during 
present  Season  only 


2229  CHAPEL  ST.,  BERKELEY 

Telephone  Berkeley  1 642 


P.\CIFIC  COAST  MUSICAL  REVIEW 

MRS.    RICHARD    REES    RETURNS   FROM    THE    EAST 

After    Six     Months'    Absence    Well     Known    California 

Soprano  Finds  T)iat  She  Is  as  Greatly  In  Demand 

as  She  Was  Before  Her  Departure 

Mrs.  Richard  Rccs  just  returned  from  a  six  months' 
absence  in  New  York  where  .she  coached  with  Isidore 
Luckstone,  who  assured  the  well  known  and  popular 
soprano  soloist  that  owing  to  the  bell-like  quality  of 
her  voice,  and  tlic  ease  and  naturalness  with  which  she 
sings  she  is  able  to  sing  well  until  she  Is  seventy  years 
old.  which  only  goes  to  show  that  when  you  sing  cor- 
rectly time  has  no  effect  upon  your  art. 

While  in  the  East  Mrs.  Rees  sang  at  the  Peekakill 
Academy  with  great  success.  She  also  sang  for  the 
Fort  Club  of  Tarrytown  on  the  Hudson,  a  most  exclusive 
social  organization.  She  al.io  conducted  a  vocal  class 
in  Tarrytown  and  her  pupils  wanted  her  to  stay  there 
for  the  winter,  but  of  course  she  was  more  anxious  to 
come  home  for  the  season.  While  in  the  East  Mrs. 
Rees  was  the  guest  of  Mrs.  J.  c.  B.  Hebbard,  the  late 
Judge  Hebbard's  widow,  and  sister  of  Miss  Alyce  Gates 
who  was  Mrs.  Rees'  teacher.  She  also  visited  her  for- 
mer teacher  Mrs.  Louis  Natalie,  in  Baltimore,  Md.,  who 
was  most  delighted  with  her  voice  and  exceedingly 
pleased  to  see  that  Mrs.  Rees  was  getting  along  so 
splendidly  with  her  work. 

Mrs.  Rees'  ability  as  teacher  is  evidenced  by  her  suc- 
cess with  her  students,  all  of  whom  prove  to  be  trained 
with  care  and  efficiency.  Mrs.  Rees'  ideas  as  to  teach- 
ing found  verification  during  lier  six  months'  sojourn 
in  the  center  of  things  musical.  She  found  that  the  fore- 
most experts  taught  according  to  the  principles  she  had 
employed  during  the  years  of  her  professional  activities. 
Mrs.  Rees  is  a  prominent  member  of  the  San  Francisco 
Musical  Club,  and  second  vice-president  of  the  Pacific 
Musical  Society.  She  is  a  member  of  the  San  Francisco 
Music  Teachers'  Association  and  Treasurer  of  the  Music 
Teachers'  Association  of  California. 

It  became  hardly  known  that  Mrs.  Rees  had  returned 
from  the  East  when  request  for  her  artistic  services 
began  to  come  in  with  the  result  that  she  was  engaged 
to  sing  at  the  Phelan  mass  meeting  at  the  Civic  Audi- 
torium on  Friday  evening,  October  28th.  She  sang 
The  Star  Spangled  Banner  with  Uda  Waldrop  at  the 
piano.  She  has  also  been  engaged  to  sing  the  Star 
Spangled  Banner  and  Madalon  at  the  Armistice  Day 
Celebration  in  Scottish  Rite  Auditorium  on  November 
11th.  It  was  Mrs.  Rees  who  popularized  this  song 
during  the  last  year  of  the  war  in  this  city. 

The  Rees  Vocal  Club,  an  organization  of  women's 
voices,  consisting  of  young  students  of  Mrs.  Rees' 
classes,  is  one  of  the  foremost  and  most  successful  or- 
ganizations of  its  kind  in  this  city.  Among  the  more 
successful  of  Mrs.  Rees'  artist  pupils  are:  Mrs.  Charles 
M.  West,  Miss  Leah  Schary,  Mrs.  Nina  Kergan.  Mrs. 
H.  Feighner,  Miss  M.  Gallagher,  Miss  Alice  Gallagher 
and  Mrs.  George  Dixon. 
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FRANK    W.    HEALY    MAKES    IT    SNAPPY 


After    Breaking   the    World's   Grand    Opera    Record   for 

One    Week's    Engagement    He    Breaks   the    World 

Record   in    Managerial    Brev.ty    Regarding 

Season's    Announcements 


Frank  W.  Healy.  who  in  one  short  ara.son  established 
three  world  records  for  box  ofiice  receipts,  those  of  .John 
Mc(;ormack,  Mnin.  Galli-Curcl  and  the  Scotti  Grand 
Oiiera  Company,  is  just  now  resting  on  his  laurels  and 
believing  in  the  old  adage  that  "brevity  is  the  soul  of 
wit,"  contents  himself  with  Ihe  announcement  that  the 
coming  season  will  be  one  of  the  most  interesting  of 
Ihe  many  that  he  has  given  in  San  Francisco.  Mr. 
Healy's  bookings  are  by  no  means  complete.  Early  in 
December  he  will  present  Charles  llackett,  the  Metro- 
politan Opera  House  tenor,  also  Raoul  Vldas,  the  Rou- 
manian French  violinist.  In  January  he  will  have  Louis 
Graveure.  the  Belgian  baritone.  Leo  Ornstein,  the 
pianist,  will  be  a  February  booking,  and  March  finds 
Mme.  Frances  Alda  in  our  midst.  Mr.  Healy  will  assist 
Mr.  W.  H.  Leahy  in  the  handling  of  Mme.  Louisa  Tet- 
razzini's  concerts  in  this  vicinity. 


CAROLUS    LUNDINE'S    PLANS    FOR    THE    SEASON 


Carolus  Lundine,  the  widely  known  vocal  pedagogue 
and  lecturer  as  well  as  critic,  is  rejoiced  to  find  his 
class  very  large  this  season.  His  students  have  prog- 
ressed so  splendidly  that  he  is  justified  to  announce 
three  recitals  for  the  year.  He  Is  planning  to  prepare 
a  Halt  Hour  of  Music  for  the  Greek  Theatre  with  his 
very  giftel  and  excellently  trained  pupil,  Merlyn  Morse, 
a  lyric  baritone  of  unusual  beauty  of  tone  and  intelll- 
g'ent  interpretative  skill. 


EMMY  TROMBONI'S  SUCCESS  AS  TEACHER 


Mme.  Emmy  Tromboni  must  be  counted  among  San 
Francisco's  most  successful  teachers.  She  belongs 
among  the  so-called  progressive  group  for  slie  does  not 
follow  a  beaten  track  or  system,  but  tries  to  keep 
abreast  with  modern  Tdeas.  She  prepares  singers  for 
sight  reading  and  takes  such  personal  interest  in  her 
students  as  to  insist  that  they  do  not  express  their  own 
immature  ideas  in  their  singing,  but  rather  the  com- 
posers' who  write  the  sentiments  contained  in  a  song. 
Mme.  Tromboni  wishes  her  students  to  surpress  their 
own  personality  and  put  themselves  into  the  spirit  of 
the  song.  She  is  therefore  appealing  to  the  artistic 
emotions  of  her  pupils  getting  them  to  understand  the 
inner  meaning  of  a  composition.  Her  large  class  of 
admiring  students  are  most  enthusiastic  with  the  re- 
sults obtained  from  Mme.  Tromboni's  tuition. 


PLAYERS  CLUB  THEATRE 

BUSH   STREET  NEAR   GOUGH  REGINALD  TRAVERS,   DIRECTOR 

EVERY  NIGHT  EXCEPT  SUNDAY— 8:15 

NOVEMBER    REPERTOIRE    INCLUDES 


A  SENSATIONAL  SUCCESS 

(iilbert    and    Sullivan's    Opeia 

"RUDDIGORE" 

Cast  of  4r),  including  Easton  Kent,  Mabel 
Gump.  Reginald  Travers.  Miriam  Elkus.  Len 
Barnes    and    Ben    Purring  ton. 


-A  REAL  HIT- 


beo    T()Istoys    I'owt-rfui    E>rama 

"FEDYA" 

John  Barrymore's  New  York  Triumph 


A  SPLENDID  BILL 

Fwur    \e%v    Oue-Act    Playit 

"Charity Chas.   C.    Dobie 

"Thieves"' Helen   Mitchell 

"The  Breaking  of  the  Calm" Dan   Totheroh 

"The    China    King's    Daughter" Henry    Kirk 


-BY  POPULAR  DEMAND  - 

Shakesix'aro's    Ttilgedy 

"HAMLET" 

Wm.   S.    Rainey   and   Strong  Cast 


All   seats   reserved,  on  sale   to   public  at  Sherman.  Clay  box   office   during  day  or  at 
Players  Theatre  after  7  P.  M.    West  3321. 


ESTHER  M  UNO  ELL,  Pupil  of  Jean  de  Reszke 

OPERA-CONCERT-INSTRUCTION 


STUDIO.  376  SUTTER  STREET 

Telephone  Kearny  2637 


HOME  STUDIO.  664  2na  AVENUE 

Telephone  Pacific  193 


P.  D.  CONLEY 

Season  1920-21 

BOX  OFFICE,  SHERMAN,  CLAY  &  CO. 

TICKETS  FOR 

San  Francisco  Symphony  Orchestra — Players  Theatre 

Other  Attractions 


12 


I'ACII'IC  COAST  MUSICAL  REVIEW 


STELLA   JELICA'S   PHENOMENAL    PROGRESS 

Brilliant    Young    California   Colorature    Soprano   Jumps 

Rapidly   From   Obscurity   to   an   Artist   Generally 

Recognized   Throughout  the   West 


The  progress  whlcli  Stella  Jellwv  liiis  niiule  I'rom  year 
to  year  is  phenomenal :  she  is  capable  ol'  applying  her- 
self to  her  art.  From  a  siuKer  of  talent  slie  has  risen 
to  ft  singer  of  distinction,  a  singer  wiio  is  not  only  an 
aeconiplislieil  vocalist,  but  also  a  true  artist.  Eacli 
stuH-eoding  season  sliows  such  gains  as  can  be  con- 
summated only  by  an  abiding  passion  for  betterment 
and  rich  resources  to  work  upon  and  develop.  And 
Stella  Jelica's  voice  is  truly  exceptional — with  a  range 
of  tliree  octaves — something  that  very  few  prima 
donnas  can  boast  of  today.  Chromatics,  trills  and  stac- 
cato work,  in  fact,  all  tiie  outstanding  qualities  of  a 
coloratura  voice,  are  liers  in  flawless  technic,  with 
never  a  deviation  from  i)itch  and  the  lovely,  velvety 
quality  of  her  voice  throughout  its  entire  register  en- 
ables her  to  sing  simple,  lyrical  songs  that  the  average 
coloratura  would  not  attempt. 

Stella  Jelica  is  one  more  shining  example  of  what 
American  musical  talent  and  native  training  can  ac- 
complish. She  is  a  real  Californienne,  having  been 
born  in  San  Francisco,  and  educated  at  the  University 
of  California,  where  she  laid  the  foundation  of  the  five 
languages  that  she  now  speaks  fluently.  Although  she 
is  steadily  winning  her  way  to  the  top  rank  of  Ameri- 
can songbirds,  she  is  now  coacliing  opera  roles  with 
the  intention  of  gaining  operatic  fame  abroad. 

Stella  Jelica  has  a  "way  with  her"  that  simply  melts 
the  formal  atmosphere  of  a  concert  hall.  It  is  one 
thing  to  have  a  glorious  voice  and  to  know  how  to  use 
it   beautifully,   but   there   is   something  else   that   must 


PAUL  STEINDORFF, 
The  f:utcri»ri!!iliig:  anil  AVidcIy  Known  OvcUestral 
Conductor  and  Producer  Who  Recently  Directed 
the  lUoMt  Brilliant  ArtiHtlc  and  Financially  Snc- 
ccHNtul  Oiieu  Air  Oilcrntlc  Prodnctlon  In  the  Pa- 
cific \Vest. 

go  with  these  gifts  if  an  artist  is  to  rise  above  the  one 
hundred  and  one  other  fine  voices  that  seek  recogni- 
tion. Stella  Jelica  has  this  peculiar  charm  made  all 
the  more  charming  because  it  is  not  studied.  You  like 
her  at  first  sigtt  and  the  admiration  keeps  on  grow- 
ing; it's  hard  to  say  whether  it  is  her  smile,  the  pose 
of  her  pretty  head  or  the  friendly  fashion  in  which 
she  seems  to  rest  close  to  the  piano  while  she  sings, 
but  somehow  you  feel  the  warmth  and  glow  of  the  per- 
sonality of  an  inspired  artist. 

Stella  Jelica  has  appeared  within  tlie  last  three  years 
before  the  largest  and  most  exclusive  musical  clubs 
on  the  Pacific  Coast. 

The  following  are  some  press  comments: 

Ray  C.  Brown,  S.  F.  Examiner:  It  is  certain  that 
there  are  few  voices  so  flexible  and  lithe  as  to  execute 
floriture  gracefully  and  at  the  same  time  so  shot  with 
color  as  to  be  adequate  interpretative  media  for  modern 
songs.  And  I  am  convinced  that  Madame  Jelica  has 
a  voice  of  this  complex  character.  It  has  not  been  my 
pleasure  before  to  hear  from  so  young  a  singer  such 
admirably  pure  and  spontaneous  roulades,  such  ap- 
parently effortless  vocal  flittings.  In  the  final  E  in  alt 
of  "Ombra  leggiera"  her  tone  blended  so  perfectly  with 
that  of  the  flute  that  the  Iwo  were  indistinguishable. 

Oakland  Tribune:  That  Madame  Jelica  is  an  artist 
of  a  very  high  order  was  easily  discoverable  to  the  ex- 
perienced auditor  after  the  first  two  short  songs;  it 
dawned  upon  the  audience  in  general  at  the  exquisite 
rendition  of  that  most  difficult  and  treacherous  aria, 
Depuis  le  Jour,  and  the  judgment  was  voiced  in  a  roar 
of  bravos  and  enthusiastic  applause  at  the  conclusion 
of  Charmant  Oiseau.  Her  voice  is  of  pure  liquid  qual- 
ity and  her  intonation  is  immaculate.  Scales,  roulades 
and  trills  are  fiawless  and  delivered  with  perfect  ease. 


Alameda  Tlmos-Slar;  Madame  Stella  Margaret  Jelica, 
lyric  soprano,  Inlerpretod  tho  light  and  llorld  passages 
of  tlio  aria  I'l-otn  (lu^  Perlo  of  Llra/.ii,  in  wlildi  the  voice 
and  flute  vl(>d  f(U"  supremacy,  artists  both,  Madame 
Jelica  and  Emil  I'uyans,  had  a  triumph  at  tlio  close 
of  this  Bird  Song  in  which  the  song  of  the  nightingale, 
high  and  clear,  floating  as  a  breath,  or  rippling  through 
trills  and  roulades  with  an  elegance,  had  purity  beyond 
compare  and  could  have  no  rival  even  In  the  great 
(lueens  of  song. 

San  Francisco  Call:  Madame  Jelica,  young,  and 
good  to  look  upon,  not  only  has  a  ciiarming  personality 
but  possesses  a  voice  of  flute-like  range  and  quality 
which  is  sure  to  win  her  fame. 

Sacramento  Bee:  The  assisting  artist  last  evening 
was  Madame  Jelica,  a  lyric  soprano  from  Oakland,  to 
whose  splendid  talent  was  due  much  of  the  evening's 
success.  Her  voice  is  one  of  the  very  sweetest  it  has 
been  Sacramento's  pleasure  to  hear  in  some  time,  and, 
added  to  this  a  manner  altogether  modest  and  charm- 
ing, made  her  work  quite  all  that  could  be  desired. 
Her  breathing  was  a  lesson  in  itself,  and  I  cannot  say 
enough  for  this  young  artist's  very  clear  and  very  per- 
fect English.  To  be  able  to  follow  every  word  of  a 
song,  and  at  the  same  time  be  given  a  tone  which  is 
golden,  is  a  pleasure  we  seldom  experience. 

Portland  Oregonian:  The  concert  last  night  served  to 
introduce  to  Portland  one  of  the  most  interesting  and 
delightful  singers  heard  here  for  many  a  day,  quite 
simply  and  almost  unheralded.  Madame  Jelica,  the 
soloist  of  the  evening,  give  a  genuine  thrill  to  tliose 
who  heard  her.  She  has  a  soprano  voice  of  remarkable 
range  and  volume,  with  a  fresh,  clear,  bel  canto  reso- 
High  E  as  well  as  her  rich,  velvety  middle  tones. 

Seattle  Times:  Her  voice  is  of  beautiful  timbre,  clear 
and  of  wide  range,  which  she  uses  with  the  utmost  skill. 
It  is  a  sheer  delight  to  hear  a  singer  whose  vocaliza- 
tion is  as  intelligent  and  as  artistic  as  hers.  She  has 
an  abundance  of  temperament  and  colors  her  tones 
beautifully,  being  particularly  effective  in  her  bell-like 
High  E  as  well  as  her  rich,  velvetdy  middle  tones. 

Clarence  Urmy,  San  Jose  Mercury-Herald:  Stella 
Jelica  is  a  California  singer  of  whom  the  State  sliould 
feel  particularly  proud.  Her  voice  is  limpid,  pure  and 
crystal-clear.  She  sings  with  the  greatest  ease  like  a 
bird  and  her  vocalization  gave  the  highest  sort  of 
pleasure. 

Walter  Bodin,  San  Francisco  Bulletin:  I  consider 
Stella  Jelica's  voice  equal  in  quality,  coloring  and 
technic  to  any  visiting  coloratura  singer  that  has  ap- 
peared here  this   season. 

Humboldt  Standard,  Eureka:  Unquestionably  Stella 
Jelica's  performance  was  near  technical  perfection  but 
one  does  not  pause  in  the  middle  of  a  brilliant  rendi- 
tion to  count  the  number  of  strings  in  a  piano  or  test 
the  pitch  of  a  violin.  Stella  Jelica  has  conquered  so 
completely  the  mechanics  of  her  art  that  they  are  for- 
gotten. She  is  a  messenger  with  an  exalted  mission 
and  we  are  certain  that  Nature  is  proud  of  her. 

Humboldt  Times,  Eureka:  Stella  Jelica's  appearance 
in  the  Verdi  aria  was  the  signal  for  tremendous  ap- 
plause which  became  an  ovation  at  the  conclusion  of 
the  beautiful  prima  donna's  rendition  ot  Caro  Nome. 
Her  voice  is  wonderfully  adapted  to  the  most  exacting 
requirements  and  the.  brilliant  coloratura  as  pure  and 
clear  cut  as  a  bird  song,  sparkling  like  the  facets  of  a 
jewel. 


The  Pacific  IVlusical  Society  announces  that  their  con- 
certs will  be  held  on  the  second  and  fourth  Thursday 
evenings  of  each  month  from  September  to  June  in  the 
ball  room  ot  the  Fairmont  Hotel.  After  the  concert  it 
is  aimed  to  hold  an  informal  reception  so  that  the 
members  and  artists  are  brought  closer  together  and 
become  acquainted  with  one  another.  It  is  hoped  that 
in  this  way  a  close  club  spirit  will  be  formed. 

The  Junior  Auxiliary,  under  the  chairmanship  ot  Mrs. 
"Wm.  Ritter,  will  give  about  four  programs  during  the 
year  on  Saturday  afternoons  in  the  Red  Room  of  the 
Fairmont  Hotel.  Children  up  to  the  age  ot  fifteen  years 
are  eligible  to  this  section. 

It  has  been  decided  to  hold  several  teas  during  the 
season  at  the  Fairmont  Hotel.  The  flrst  one  will  be  on 
Wednesday  afternoon,  November  17th.  A  musical  pro- 
gram will  he  given  and  a  social  hour  with  tea  will  fol- 
low. The  following  are  the  names  of  officers  and  board 
directors:  Miss  Lulu  J.  Blumberg,  president,  3131  Jack- 
son street,  telephone  West  7267;  Mrs.  Ludwlg  Rosen- 
stein,  vice-president;  Mrs.  Richard  Rees,  second  vice- 
president;  Mrs.  T.  L.  Parkhurst,  recording  secretary; 
Mrs.  Walter  E.  Janke,  corresponding  secretary;  Mrs. 
Federick  H.  Meyer,  treasurer;  Mrs.  John  McGaw,  Mrs. 
J.  R.  Davidson,  Mrs.  Martin  A.  Sohst,  Mrs.  Ward  Dwight, 
Mrs.  Peter  J.  Morck,  Mrs.  Frederick  Crowe;  business 
secretary,  Mrs.  Martin  A.  Sohst,  790  Ashbury  street, 
telephone  Market  4473.  Committees:  Chairman  pro- 
gram committee,  Mrs.  Ludwig  Rosenstein,  233  Twenty- 
first  avenue;  chairman  printing  committee,  Mrs.  Peter 
J.  Morck,  27  Belmont  avenue;  chairman  house  commit- 
tee, Mrs.  T.  L.  Parkhurst,  1365  Taylor  street;  chairman 
reception  committee,  Mrs.  Ward  Dwight,  34  Shore  View; 
chairman  audition  committee,  Mrs.  B.  E.  Young;  chair- 
man junior  committee,  Mrs.  William  Ritter,  157  Sixth 
avenue;  chairman  membership  committee,  Mrs.  Martin 
R.  Fleischman,  1867  Clay  street.  An  active  membership 
campaign  is  being  held  whereby  it  is  hoped  to  increase 
the  membership  to  such  an  extent  that  more  big  artists 
can  be  engaged  during  the  season.  The  dues  in  the 
Pacific  Musical  Society  are  very  low,  considering  the 
value  received,  and  no  organization  offers  as  much. 
Any  information  concerning  membership  can  be  had 
from  the  president  and  secretary. 


MISS   RENA   MACDONALD'8   DIPLOMATIC   TACT 

L.    E.    Behymer'B    Right    Hand    "Man"    Is    Given    Well 
Justified  Recognition  by  All  Who  Know  Her 

IVllHB  Itona  Macdonald,  for  a  number  of  years  tlie  moBt 
trusted  lieutenant  ot  the  famous  impresario  Jy.  E. 
Beliymer  of  Los  Angeles,  commands  an  envlal)le  posi- 
tion in  tlio  managerial  ranks  of  America.  Associated 
with  tlie  man  who  has  put  the  Southwest  on  the  map 
ot  tlie  musical  world,  hers  has  been  the  opportunity 
to  aid  materially  in  the  unfoldment  of  musical  lite  In 
the   West. 

Endowed  with  great  executive  and  organizing  ability, 
discrimination  and  resourcefulness,  the  talents  that 
make  for  managerial  success  in  the  realm  of  tlie  Im- 
presario, she  meets  precocious  artists,  editors  who  al- 
ways complain  about  lack  ot  space,  program-commit- 
tees of  clubs,  the  general  public  and  the  printer's  devil 
in  person  with  the  same  good  result  for  all  concerned. 

Hers  Is  the  rare  gift  of  being  able  to  meet  all  people 
alike,  to  judge  them  quickly,  tolerantly  and,  which  Is 
indispensable  in  the  office  ot  an  impresario,  to  judge 
them  rightly.  Hence  her  opinion  and  her  work  are 
well  founded,  and  both  much  sought  as  well  as  valued 
by  artists,  whether  of  local  or  international  tame.  Hers 
is  also  the  precious  gift  of  firmness  and  being  able  to 
say  "no"  with  a  smile. 

Artists  believe  in  Miss  Macdonald  on  account  of  her 
integrity  of  thought  and  word.  Artists  rely  on  her  be- 
cause of  her  exceptional  faculties  in  meeting  the  press. 
Her  handling  of  all  the  publicity  for  the  Philharmonic 
Orchestra  ot  Los  Angeles,  for  instance,  during  its  flrst 
season  will  not  easily  be  surpassed  as  to  effectiveness 
of  quantity  and  quality.  Originality  and  artistic  dig- 
nity as  demanded  by  the  subject  distinguish  Miss  Mac- 
donald's  press-work.     Much  of  the  splendid  success  ot 


MISS  BEXA  -M.VCDONALD, 
The  Tnctful  and  Indefntif^nble  Secretary  of  Im- 
prcHario  L.  E.  Beliymer,  VVhOHe  UnvaryiniB:  Conr- 
tcHy  and  Affability  Have  Become  Kn.o^Tn  to 
Artlsta  and  Music  Patronii  Tliroughout  the 
Country. 

the    Scotti    Grand   Opera    Company   has    been    assured 
tlirough  her  well-planned  publicity  campaign. 

No  doubt,  artists  and  fellow-managers  appreciate  fully 
the  quality  of  the  work  accomplished  by  Miss.  Mac- 
donald as  it  represents  a  great  asset  towards  a  more 
expanding  musical  life  ot  the  West.  This  appreciation 
had  been  shown  to  her  generously  last  summer  at  New 
York,  where  she  represented  Impresario  L.  E.  Behymer 
who,  giving  her  a  fine  proof  of  his  confidence,  had  sent 
her  to  the  great  Eastern  booking  offices  to  arrange  in 
his  stead  for  the  musical  offerings  of  the  last  season. 


MADAME   PETROVA  AS  COMPOSER 


Madame  Petrova  is  a  good  actress,  and  well  known, 
but  how  many  people  know  that  Madame  Petrova  is 
also  a  song  writer  of  no  mean  attainments?  She  is  at 
present  making  a  vaudeville  tour  ot  the  Middle  West 
territory.  This  takes  in  all  the  cities  that  she  skipped 
on  her  coast  to  coast  tour  last  year. 

In  her  act,  she  is  af  present  singing  a  new  song  to 
which  she  has  written  not  only  the  music  but  also  the 
lyrics.  The  song,  The  Road  to  Romany,  is  a  delightful 
number  ot  the  semi-popular  type,  and  one  that  many 
another  artist  would  find  well  worth  adding  to  their 
repertoire.  This  song  is  published  by  M.  Witmark  & 
Sons,  who  have  just  recently  accepted  for  publication 
Madame  Petrova's  newest  song,  A  Golden  Day  in  June, 
an  art  song,  of  a  very  high  order,  with  an  extraordinary 
melodic  accompaniment,  to  a  charming  lyric  by  Marian 
Gillespie,  whose  song,  The  Want  ot  You,  written  with 
Frederick  W.  Vanderpool,  has  proven  so  well  liked.  In 
this  new  poem  Miss  Gillespie  has  turned  out  an  exquis- 
ite bit,  to  which  Madame  Petrova  has  given  a  thor- 
oughly adequate,  and  in  fact,  exceptionally  beautiful 
dress.  Madame  Petrova  is  planning  to  add  this  song 
to  her  act  very  shortly. 
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Frank  LaForge 


Pianist 

Composer 

Accompanist 


Toured  with  Sembrich,  Matzenauer, 
Schumann-Heink,  Frances  Alda  and 
other  distinguished  artists 


His  songs  are  found 
upon  the  programs  of  the 
leading  concert  singers 


The  La  Forge-Berumen  Studios 

60  West  Fiftieth  Street,  New  York    | 
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MANNING  SCHOOL  OF  MUSIC 


1920-1921 


Eighth  Season 


JOHN  C.  MANNING,  Director 

PRIVATE  LESSONS  AND  BEGINNERS'  CLASSES  FROM  AUGUST  9TH 

TO  MAY  21ST 

INTERMISSION:  ONE  WEEK  AT  CHRISTMAS 


The  Manning  School  of  IMiisic  stands  for  a  broad  general  knowledge  of  music 
to  improve  the  musician's  taste  and  judgment  and  to  surround  the  student 
with  educational  and  artistic  influences  in  order  to  obtain  the  best  results  and 
to  form  and  strengthen  character.  The  school  insists  upon  regularity,  prompt- 
ness, discipline  and  cultivation  of  the  mental  powers. 


3242  Washington  St. 


San  Francisco 


TELEPHONE  FILLMORE  395 
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PACIFIC  COAST  MUSICAL  REVIEW 


THE  CALIFORNIA  THEATRE 
CONCERTS 

By    EUGENE    ROTH 
General    Manager    California    Theatre 


THE    RAPID   SUCCESS   OF    HERMAN    HELLER 


Beginning   From  the   Bottom  of  the   Ladder  of  Success 

Popular  Conductor  of  California  Theatre  Orchestra 

Has  Won  His  Way  to  the  Top,  Rung  by  Rung, 

Through  the  Mill  of  Experience 


Tlip  lieai'ty  response  nnd  support  we  are  receiving  at 
I  lie  Sunday  luorning  concerts  at  our  California  Theatre 
is  most  tlatte!ing  to  its  ntanagenient. 

San  Francisco  enjoys  the  reputation,  internationally, 
as  a  music-loving  center,  due  perliaps,  in  a  great  meas- 
ure, because  of  its  cosmopolitan  and  bohemian  atmos- 
pliere.  The  schools,  churches,  parks,  hotels,  cafes,  and 
outdoor  amusements,  and  last,  but  not  least,  the  thea- 
tres, always  feature  music. 

The  development  of  the  moving  picture  industry  is 
due  to  its  musical  treatment.  Nearly  every  theatre  has 
installed  an  orchestral  organ  and  coupled  with  same 
iiave  orchestras  of  more  or  less  proportion. 

In  the  development  of  the  California  Theatre  we  rec- 
ognize the  desires  of  the  music-loving  people  of  this 
city,  having  installed  one  of  the  largest  type  orchestral 
organs  costing  over  $50,000,  and  at  the  opening  of  the 
California,  had  an  orchestra  of  IS  musicians.  Prom 
time  to  time  we  increased  our  orchestra  to  its  present 
complement  of  50  eminent  soloists  under  the  direction 
of  the  magnetic  Mr.  Herman  Heller,  whose  careful  se- 
lection of  instrumentalists  boasts  today  of  having  one 
of  the  finest  musical  organizations  of  any  theatre  in 
America. 

Our  Sunday  morning  concerts  have  developed,  not 
alone  from  the  musical  entertainment  point  of  view, 
but  also  for  the  educational  advantages  it  offers.  The 
musical  students  of  our  fair  city  have  an  opportunity 
of  studying  the  interpretation  of  the  classics  as  well 
as  the  lighter  numbers  so  exquisitely  rendered  under 
the  baton  of  Mr.  Heller.  The  introduction  of  special 
soloists  at  these  concerts  has  met  with  the  instant  ap- 
proval of  our  clientele.  We  at  all  times  aim  to  secure 
the  best  available  talent  from  foreign  parts  and  also 
endeavor  to  encourage  our  home  talent.  In  our  midst 
we  have  many  promising  artists  who  heretofore  have 
had  no  opportunity  of  displaying  their  talents,  and  in 
our  Sunday  morning  concerts  we  offer  them  the  chance 
for  their  development. 

In  this  connection  we  had  the  pleasure  to  introduce 
recently  a  native  daughter  of  San  Francisco,  Mrs. 
Cecilia  Arrillaga  Plummer,  the  accomplished  pianist 
and  daughter  of  the  late  Santiago  Arrillaga,  an  artist 
who  was  one  of  our  foremost  pioneers  in  the  musical 
field.  Mrs.  Plummer  offered  the  Grieg  Concerto  and 
also  one  of  her  late  father's  most  popular  compositions 
of  Spanish  theme,  entitled  Graziela. 

Coupled  with  our  Sunday  morning  concerts,  we  give 
four  daily  concerts  365  days  a  year.  The  educational 
value  of  these  concerts  cannot  be  overestimated.  Like 
in  all  matters  of  educational  development  the  public, 
too,  must  be  musically  developed,  and  our  efforts  along 
this  line  have  prepared  the  masses  for  the  higher  de- 
velopment such  as  offered  by  the  renowned  San  Fran- 
cisco Symphony  Orchestra.  The  excessive  additional 
costs  of  the  maintenance  of  such  a  splendid  organiza- 
tion as  the  San  Francisco  Symphony  should  be  recog- 
nized by  our  citizens  who  should  give  their  most  gen- 
erous support  to  that  great  organization. 

Modestly,  we  feel  that  we  developed  the  musical 
tastes  in  between  the  concert  seasons  and  have  better 
fitted  the  masses  to  enjoy  that  musical  treat.  Unselfish 
development,  musically,  will  materially  help  all  organ- 
izations. 

We  are  making  arrangements  with  some  of  the  most 
prominent  New  York  impresarios  to  send  out  during 
the  coming  season  some  of  the  notable  artists,  whom 
we  will  offer  in  our  Sunday  morning  concerts. 

With  much  pride  and  pleasure  we  note  that  nearly 
all  of  the  cities  in  the  West,  in  the  moving  picture 
theatres,  are  developing  the  Sunday  morning  concert 
along  the  lines  of  the  California  Theatre,  and  within 
six  months  or  a  year  we  will  be  in  a  position  to  book 
the  best  talent  in  America,  offering  them  a  circuit  of 
theatres  that  will  make  the  engagement  inviting.  All 
of  this  development  is  due  to  the  splendid  support  we 
are  receiving  from  the  music-loving  people  of  San  Fran- 
cisco and  the  encouragement  of  the  press. 


RUDY  SEIGER'S  SUCCESSFUL   LEADERSHIP 


Rudy  Seiger,  the  brilliant  young  violinist  and  leader  of 
the  Fairmont  Hotel  Orchestra  has  contributed  greatly 
to  the  musical  life  of  the  community  with  his  splendid 
Sunday  night  concerts  and  his  excellent  programs  dur- 
ing the  week-days.  He  has  a  very  fine  little  orchestra 
consisting  of  picked  musicians  who  play  with  precision 
and  artistic  taste.  Particularly  efficient  is  his  very  tal- 
ented pianist  John  Smith  who  will  leave  for  New 
York  this  winter  to  study  with  Harold  Bauer. 

Mr.  Seiger  left  for  New  York  last  Monday,  October 
25th,  to  be  gone  about  a  month.  He  will  attend  to  some 
important  business  in  connection  with  the  music  at  the 
Fairmont  Hotel,  and  incidentally  to  secure  some  new 
music.  On  his  return  he  will  conduct  an  enlarged  string 
orchestra  and  will  include  on  his  programs,  besides 
some  of  the  best  new  works,  a  number  of  his  own  com- 
positions which  are  being  published  by  G.  Schirmer. 

During  his  stay  in  the  East  Mr.  Seiger  will  make 
records  for  one  of  the  leading  talking  machine  com- 
panies in  New  York.  While  in  that  metropolis  Mr. 
Seiger  will  not  miss  the  opportunity  to  attend  some  of 
the  important  musical  events,  including  the  opening  con- 
certs of  the  Philharmonic  Orchestra  and  the  Metro- 
politan Opera  House,  also  many  other  delightful  musi- 
cal events.  It  is  his  greatest  aspiration,  however,  to 
be  able  to  hear  his  ideal  violinist — Fritz  Kreisler. 


The  only  way  by  which  anyone  Is  able  to  judge  the 
artistic  usefulness  of  a  musician  before  the  public  Is 
by  the  results  achieved.  Our  tastes  may  be  at  variance, 
our  opinions  may  conflict,  our  sense  of  proportion  may 
be  difl'erent,  but  upon  one  question  there  can  neither 
be  any  controversy  nor  difference  of  opinion,  namely, 
upon  the  existence  of  definite,  concrete  facts.  And 
whatever  else  may  be  said  about  Herman  Heller,  one 
thing  is  as  certain  as  the  sun  rises,  namely,  that  he  has 
succeeded  in  doing  what  he  intended  to  do,  and  that 
the  public,  to  the  extent  of  three  thousand  strong,  at- 
tends the  Sunday  Morning  concerts  at  the  California 
Iheatre  every  week.  Three  thousand  people  a  week 
amounts  to  more  than  one  hundred  and  fifty  thousand 
a  year  of  which  at  least  one  hundred  thousand  may  be 
counted  as  different  people  and  fifty  thousand  as  people 
who  go  more  than  once. 

Now,  any  musician  who  is  able  to  interest  one  hun- 
dred thousand  people  a  year  In  concerts  is  most  as- 
suredly contributing  a  lion  share  toward  the  musical 
growth  of  a  community.  This  is  one  of  the  concrete 
tacts  which  we  have  referred  to  above.  Now,  if  anyone 
attempts  to  sneer  at  these  one  hundred  thousand  people 
who  enjoy  the  California  Theatre's  Grand  Sunday  Morn- 
ing Concerts  he  sneers  at  the  general  public,  for  these 
people  come  from  the  rank  and  file  of  the  public.  And, 
after  all,  the  world  is  gradually  extricating  itself  from 
its  predicament  into  which  it  has  been  driven  by  people 
of  an  autocratic  and  self-sufficient  hauteur  who  thought 
they  knew  everything  better  than  the  rest  of  the  world, 
and  that  no  one  else  had  a  right  to  think  except  them- 
selves. Music  is  undergoing  he  same  evolution  as  world 
politics  are  now  undergoing. 

The  people  at  large  are  getting  their  opportunities  to 
hear  good  music  at  prices  within  their  reach  and  we  are 
willing  to  wager  that  they  are  on  the  way  of  becoming 
music  lovers  of  the  most  approved  kind.  And  the  pres- 
ent splendid  support  of  music  in  San  Francisco  must 
be  traced  to  such  enterprises  as  the  California  Theatre 
concerts  under  Herman  Heller's  direction  which  have 
brought  good  music  before  people  who  formerly  could 
not  be  induced  to  attend  concerts,  because  they  thought 
"high-brow"  music  was  boresome  music.  Mr.  Heller  by 
giving  them  good  music  has  earned  their  gratitude  and 
has  made  them  eager  to  hear  the  best. 

We  do  not  believe  that  Mr.  Heller  is  satisfied  with  his 
present  victory.  We  know  him  to  be  ambitious,  per- 
severing, tenacious  and  idealistic.  These  Sunday  Morn- 
ing Concerts  are  considered  mere  stepping  stones  for 
something  higher.  Mr.  Heller  knows  that  he  is  handi- 
capped. He  must  know  that  with  the  inadequate  re- 
hearsals he  is  not  able  to  attain  the  results  which  he 
desires.  He  has  made  good  against  all  kinds  of  odds 
and  obstacles.  He  has  made  something  out  of  practi- 
cally nothing.  And  who  knows  what  he  can  do  if  given 
the  necessary  opportunity.  Certainly  no  human  being 
can  tell  what  is  possible  until  an  opportunity  has  been 
given  to  judge.  The  Pacific  Coast  Musical  Review  has 
never  yet  stood  in  the  way  of  an  honest  ambition,  and  it 
certainly  admires  courage.  Mr.  Heller  certainly  pos- 
sesses courage,  and  he  is  entitled  to  every  possible  as- 
sistance in  his  great  ambitions,  and  we  would  not  be 
surprised  to  discover  one  of  these  days  that  Mr.  Heller 
has  attained  his  wishes,  and  that  the  Sunday  Morning 
Concerts  at  the  California  have  been  the  means  of  as- 
sociating him  more  intimately  with  even  higher  and 
nobler  musical  aims. 

Herman  Heller  is  still  a  young  man.  He  has  grown 
up  in  the  orchestra.  He  graduated  from  the  Prague 
Conservatory  of  Music,  where  he  studied  with  Franz 
Andricheck  and  Karbulka.  Louis  Svichensky  of  the 
Kneisel  Quartet  is  a  fellow  townsman  of  Heller's  and 
through  him  he  had  the  opportunity  to  win  a  free  schol- 
arship at  the  Agram  (Jugo  Slavia)  Conservatory. 

When  Heller  first  came  to  America  he  played  with 
Scheel  in  Philadelphia  for  four  years.  Then  he  was 
soloist  with  Creatore's  Band  at  the  Steel  Pier  in  At- 
lantic City.  Soon  he  became  concertmaster  for  the 
John  C.  Fisher  productions  and  came  to  San  Francisco 
with  the  Silver  Slipper  Company  in  1905.  He  has  been 
here  practically  ever  since.  He  played  in  all  the  sym- 
phony orchestras  that  have  been  organized  since  then. 
He  became  leader  of  the  Techau  Tavern,  Tait's,  Val- 
encia Theatre  and  St.  Francis  Hotel  orchestras.  After 
a  brief  stay  in  Portland. as  leader  of  the  leading  hotel 
there,  he  returned  to  the  Palace  Hotel  of  this  city  where 
he  inaugurated  the  famous  Sunday  night  concerts  which 
attracted  thousands  of  people.  There  he  laid  the  foun- 
dation to  his  present  successes  at  the  California  Theatre. 
During  his  regime  at  the  Palace  Hotel  from  1916-1919 
he  gave  150  programs.  He  certainly  has  won  a  well 
merited  success  as  conductor  during  these  years  of 
rapid  artistic  growth. 

But  Mr.  Heller's  experience  is  not  restricted  to  the 
concert  platform.  He  played  in  grand  opera  orchestras, 
composed  works  published  by  the  Sam  Fox  Publishing 
Co.,  his  Chanson  Sans  Paroles  creating  a  particularly 
fine  impression.  He  also  scored  successes  by  writing 
music  for  several  Press  Club  Shows  which  were  among 
the  best  presented  by  that  popular  institution.  Mr. 
Heller  is  also  an  excellent  violinist,  but  ever  since  his 
seventh  year,  when  he  already  directed  a  mixed  chorus, 
up  to  date  his  all-embracing  ambition  is  to  rise  to  the 
dignity  of  a  noted  orchestral  conductor.  He  has  an  ex- 
cellent memory  which  permits  him  to  conduct  without 
a  score.  His  whole  soul  is  wrapped  up  in  his  mission. 
He  has  gone  through  the  mill  from  the  very  start,  and 
who  is  there  to  tell  what  the  future  may  have  in  store 
for  one  so  well  equipped? 


GINO  8EVERI    MASTER    OF   SCREEN    MUSIC 

Leader  of  Imperial  Theatre  Orchestra  Entertains  Great 

Hopes   of  the   Musical    Possibilities   of   the 

Moving   Picture  "Opera" 

While  a  number  of  ambitious  young  muslclanH  are 
trying  to  take  advantage  of  the  opportunities  accorded 
them  to  develop  Into  orchestral  conductors,  empiiasizlng 
the  concert  program  Idea,  Gino  Severl  of  the  Imperial 
Theatre  Orchestra,  one  of  the  very  finest  orchestral 
musicians  and  conductors  In  the  moving  picture  world. 
Is  concentrating  his  energies  upon  the  music'ai  setting 
of  the  pictures.  His  orchestral  "accompaniments"  to 
the  pictures  at  the  Imperial  are  gems  of  tasteful  ar- 
rangement and  synchronization. 

We  attended  the  Imperial  Theatre  when  The  Humor- 
esque  was  being  presented,  and  we  were  struck  with 
the  magnificent  orchestral  accompaniment  that  Gino 
Severi  furnished  on  that  occasion.  One  could  hear  that 
his  whole  soul  was  in  his  work  and  the  solos  played  on 
that  occasion  were  so  splendidly  in  accord  with  the 
atmosphere  of  the  play  that  they  actually  became  a  part 
of  the  atmosphere,  and  the  tact  that  the  young  man  In 
the  picture  became  a  truly  great  violin  virtuoso  did  not 
conflict  with,  the  playing  of  Mr.  Severi,  for  his  solo  was 
absolutely  in  conformance  with  the  ideas  the  audience 
entertained  of  a  great  violinist. 

Time  and  time  again  Mr.  Severi  has  told  us  of  the 
great  future  in  store  for  moving  picture  music.  He  be- 
lieves, and  we  think  he  is  right,  that  sooner  or  later 
there  will  be  a  so-called  "picture  opera,"  that  is  to  say, 
that  special  music  will  be  composed  to  pictures,  that 
even  special  operas  will  be  staged  by  moving  picture 
producers,  and  thus  the  American  composer  will  be 
given  his  opportunity  to  assert  his  musical  rights. 
Musicians  and  directors  like  Gino  Severi  will  not  only 
be  responsible  for  the  eventual  attainment  of  this  goal, 
but  they  will  see  to  it  that  the  "moving  picture  opera" 
will  receive  the   finest  kind  of  interpretation. 


ULDERICO    MARCELLI,   CONDUCTOR-COMPOSER 


Leader    of    Tivoii    Theatre    Orchestra    Delights    Large 

Audiences  With   His  Executive  Genius  and 

Encourages  Taste  for  Lighter  Music 


The  truly  artistic  and  life-like  charcoal  sketch  of 
Alfred  Hertz,  which  appears  upon  another  page  of  this 
issue,  was  drawn  in  forty-five  minutes  from  life  by 
Ulderico  Marcelli,  the  brilliant  young  leader  of  the 
Tivoii  Theatre  Orchestra.  This  goes  to  show  that  the 
adage  that  claims  that  a  jack  of  all  trades  is  master  of 
none  does  not  apply  to  everybody  and  that  there  is  no 
rule  without  its  exception.  For  Mr.  Marcelli  is  not 
only  a  fine  artist  with  tlie  carbon,  but  he  is  also  an 
excellent  artist  in  sculpture.  Furthermore  he  is  a  first- 
class  cartoonist,  as  the  readers  of  the  Pacific  Coast 
Musical  Review  can  well  testify. 

He  is  furthermore  and  above  all  else  an  excellent 
musician.  His  compositions  are  of  the  very  highest 
order.  His  opera  Maimundis  was  presented  in  orches- 
tral form  at  the  Exposition  Festival  Hall.  More  recent- 
ly at  the  Tivoii  a  scene  of  this  splendid  work  was  pre- 
sented with  instantaneous  success.  Alfred  Hertz  and 
the  San  Francisco  Symphony  Orchestra  gave  a  sym- 
phonic suite  of  his  opera  with  splendid  results.  He 
composed  the  Bohemian  Club  Midsiimmer  Music  for 
1919,  excerpts  of  which  were  presented  at  the  Tivoii 
Theatre  by  the  Bohemian  Club  before  a  most  enthu- 
siastic audience.  As  conductor  of  the  Tivoii  Theatre 
Orchestra  Mr.  Marcelli  is  scoring  daily  triumphs  in- 
asmuch as  be  combines  the  more  serious  musical 
literature  with  the  lighter  form,  thus  pleasing  every 
possible  taste  of  his  audience. 

In  his  accompaniments  to  the  pictures  Mr.  Marcelli 
also  shows  fine  skill.  He  does  not  choose  bizarre  and 
impossible  combinations  of  music  and  action.  But  he 
selects  appropriate  music  of  the  best  kind  and  fits  it 
like  a  film  to  the  action  of  the  play.  His  music  is 
arousing  much  comment  in  this  direction  and  the  pic- 
tures exhibited  at  the  Tivoii  are  enhanced  by  the 
musical  setting  Ulderico  Marcelli  so  ably  gives  them. 


MISS    MABEL    MARBEL   A    NEW    PIANIST 


One  of  the  latest  additions  to  musical  circles  of  San 
Francisco  is  Miss  Mabel  Marbel,  a  pianist  and  teacher, 
who  has  recently  opened  a  studio  in  this  city.  Miss 
Marbel  was  for  several  years  a  teacher  in  an  Eatem 
±'iano  School  and  numbered  many  excellent  pianists 
and  teachers  among  her  pupils.  Her  spare  time  was 
devoted  to  continued  study  under  Karl  Anderech,  one 
of  the  most  capable  teachers  of  this  country,  to  whom 
she  gives  credit  for  her  thorough  training  in  tone 
production  and  the  principles  of  piano  technic.  Her 
class  was  given  up  for  further  study  in  New  York  with 
Edwin  Hughes,  the  well  known  pianist.  Miss  Marbel 
is  proud  of  being  an  American  pianist  who  has  received 
her  musical  education  exclusively  in  this  country. 


WHITMAN  CONSERVATORY  BREAKS  RECORD 


The  Whitman  Conservatory  of  Music,  located  at 
Walla  Walla,  Wash.,  opened  the  second  Monday  in 
September  with  the  largest  enrollment  in  its  history. 
Under  the  direction  of  Howard  E.  Pratt,  for  many  years 
a  successful  teacher  of  singing  in  Oakland,  the  school 
has  grown  rapidly  in  reputation  as  well  as  in  numbers, 
and  is  attracting  students  from  every  section  of  the 
great  Inland  Empire  and  the   Northwest. 

Teachers  of  wide  experience  and  ability  have  been 
attracted  to  the  faculty  of  the  Conservatory.  Full 
courses  are  covered  in  piano,  pipe  organ,  voice,  violin, 
band  and  orchestra,  public  school  music,  and  all  theory 
subjects.  The  Conservatory  is  affiliated  with  Whitman 
College,  one  of  the  oldest  educational  Institutions  of 
the-  Northwest. 
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Counter  Attractions 


Wea- 


^^*^"y^      TreiMtufer  of  Theatre 
(/  RenreBenl^S^e  ol  Company 


has  just  broken  box 
office  records  in  the 
Northwest,  as  evi- 
denced by  facsimile 
of  Seattle  box  office 
statement  herewith 

Will  appear  in  San 
Jrancisco  on  November 
16th  and  20th.  Particu- 
lars to  appear  later 


GENERAL  DIRECTION 
KINGSBURY  FOSTER.  NEW  YORK 

LOCAL  MANAGEMENT 
SELBY  C.  OPPENHEIMER 
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MARGARET   HUGHES  SUCCEEDS   IN   NEW  YORK         MABEL    RIEGELMAN'S    ARTISTIC    PRE-EMINENCE 


llooil  anil  IntoroatinB  news  Is  nhvayB  welcome.  It  Is 
witli  Joy  iinil  iirklo  timt  wo  licar  of  tlio  good  fortune 
which  hiia  followed  Margiiret  llughos  to  Now  York. 
Since  Mrs.  lluKhos  han  boon  roaidlng  In  tlio  metropolis 
and  soeklnt;  her  fortune  there  we  have  from  time  to 
llmo  received  encouraging  accounts  of  her  activities. 
We  all  knew  here  about  her  wonderful  planlstlc  accom- 
pUahments  and  that  nowhere  could  we  find  a  woman  ac- 
companist superior  to  her.  This  latter  can  only  be  ap- 
preciated by  those  who  were  among  the  lucky  ones  to 
have  enjoyed  this  accomplished  artist  In  that  capacity. 
To  work  with  Mrs.  Hughes  is  an  incentive  for  an  artist, 
for  she  possesses  a  charm  of  personality  which  is  a  de- 
cided asset.  Outside  of  her  brilliant  technical  piano 
equipment,  Mrs.  Hughes  has  a  creative  power  that  is 
most  unusual.  Her  work  is  invested  with  poesy,  spirit- 
uality and  a  warmth  which  is  not  only  rare  but  most 
uplifting  to  the  soloist.  There  exists  that  bond  ot 
sympathy  which  should  unite  soloist  and  accompanist, 
but  which,  sad  to  relate,  is  found  only  too  seldom.  She 
is  an  artist  of  great  ability  who  has  achieved  splendid 
results  through  her  art,  and  will  still  reach  a  bigger 
and  higher  goal. 

Mrs.  Hughes  tells  me  that  she  is  busy  every  minute 
ot  the  day  in  New  York.  At  present  she  is  accompany- 
ing several  members  of  the  Vanderbilt  family  in  New 
York,  who  she  says  have  no  small  amount  of  talent. 
She  is  still  accompanying  Madame  Povla  Frijsch,  a  re- 
markable musician  and  singer,  who  ■will  be  heard 
shortly  in  San  Francisco.  Mario  Laurenti,  whose  lovely 
baritone  voice  was  heard  here  with   the  Scotti  Opera 


Noted  American  Soprano  to  Be  Heard  In  Many  Concerts 
Throughout  California  During  Season   1920-1921 

Mabel  Rlegelman,  the  captivating  American  soprano, 
who  is  known  as  "the  artist  of  distinct  personality,"  is 
to  be  heard  this  season  in  an  extensive  concert  tour 
which  will  Include  the  entire  State. 

Miss  Rlegelman  has  a  charm  that  is  peculiarly  her 
own,  and  holds  a  unique  place  amongst  the  stars  of  to- 
day. She  has  appeared  as  prima  donna  in  many  ot  the 
principal  opera  houses  ot  Europe,  gaining  as  much  dis- 
tinction for  her  characterizations  as  for  the  beauty  ot 
her  voice,  which  is  a  clear  but  warm  soprano,  brilliant 
in  the  upper  register  and  used  with  an  ease  of  cer- 
tainty throughout  its  compass  that  bespeaks  splendid 
schooling.  Technically,  she  is  polished  to  the  very  last 
degree,  and  her  tones  are  exquisitely  pure  and  even. 
Miss  Riegelman  is  endowed  with  temperamental  quali- 
ties and  a  sense  of  dramatic  values  that  go  far  toward 
investing  her  artistic  proficiency  with  the  life  quality 
that  makes  a  willing  captive  ot  her  audience.  Although 
petite  in  stature,  this  bewitching  singer  is  big  vocally, 
and  her  sweet  voice  reveals  an  artist  with  an  excep- 
tional vision  and  soul. 

Miss  Riegelman  is  an  American  artist  who  has  won 
great  success  both  in  Europe  and  America  on  the  con- 
cert stage  and  in  grand  opera.  For  four  years  she  was 
prima  donna  soprano  with  the  Chicago  Grand  Opera 
Company  and  tor  two  seasons  with  the  Boston  Opera 
Company,  appearing  in  all  the  large  cities  of  the  United 
States,  both  in  concert  and  in  opera. 


with  Mme.  Tetrazzini  as  Fullna.  MISH  KiOKelman  atno 
has  made  a  notable  triumph  as  The  Page  In  Thn  Mar- 
riage ot  Figaro. 

MIsH  RIogelman's  stage  career  has  been  most  un- 
usual. It  was  quite  by  accident  that  she  made  her 
first  appearance  at  the  age  of  four,  at  Trinidad,  (!olo., 
substituting  for  a  litllc  girl  In  Hearts  of  Oak.  She 
was  successful  even  at  that  early  age,  and  several 
years  later,  at  Oakland,  Calif.,  assumed  the  soubretto 
role  in  the  operetta.  Red  Hiding  Hood,  and  in  this  way 
made  her  debut  as  a  singer. 

Her  popularity  is  being  evinced  again  this  season, 
and  demands  are  coming  from  all  over  California  for 
her  to  appear  in  concert. 

On  November  4th,  Miss  Riegelman  will  open  Iho  con- 
cert season  of  the  Sacramento  Saturday  Club,  and  on 
November  25th  she  will  sing  before  the  Oratorio  So- 
ciety of  Portland. 

Miss  Riegelman's  western  tour  will  be  under  the 
management  ot  Jessica  Colbert,  the  California  Im- 
presaria. 

Some  recent  comments: 

"Her  singing  was  especially  delightful,  and  she  in- 
terpreted the  really  fine  music  with  perfect  understand- 
ing. She  has  a  beautiful  lyric  voice  and  she  uses  it 
with  delicate  artistry  such  as  results  only  from  the 
highest  and  most  thorough  kind  ot  schooling." — Thomas 
Nunan,  San  Francisco  Examiner,  July  20,  1920. 

"Mabel  Riegelman,  California's  own  star  with  the 
Chicago  and  Boston  Grand  Opera  Companies,  sang  her 
way  last  night  at  the  Columbia  into  the  heart  of  San 
Francisco.  She  measured  up  to  advance  notices  with 
ease.    As  to  her  voice,  its  quality  and  tone  is  wonder- 


MACKEiNZIi:   GORDON 

The  Handsome   StDdio   of  Mackenzie   Gordon,  2S32  JaekMOn    Street,    Where    Many    Embryo    Artists    Receive    the 
Conscientious    and    Solid    Training:    Which    Kventually  I,nndB  Them   In  the  Front  Rank  of  Concert  Artists 


MABEL  Riegelman 

The  Captivating  American  Prima  Donna  Soprano 
"n^ho  Will  Appear  In  a  Series  of  Concerts  In 
Various  Parts  of  the  Pacific  Const  During  the 
Present    Season 


Co.,  is  also  fortunate  in  having  Mrs.  Hughes'  services. 
Mary  Ellis  of  the  Metropolitan  Opera  Co.  is  working 
with  her,  beside  many  other  well  known  artists.  Almost 
every  day  propositions  reach  Mrs.  Hughes  to  tour  the 
country  with  some  well  known  artist  but  she  feels  that 
her  activities  in  New  York  City  will  not  permit  her  to 
leave  there  at  the  present  time.  We  all  felt  that, 
whenever  the  opportunity  presented  itself,  Mrs.  Hughes 
would  make  good  in  New  York,  even  though  there  are 
many  other  fine  accompanists.  This  proves  that  there 
is  always  room  for  talent  provided  it  is  of  a  high  stand- 
ard such  as  Mrs.  Hughes;'.  We  congratulate  Mrs. 
Hughes  and  hope  that  this  is  but  the  beginning  ot  even 
gi-eater  artistic  attainments  which  her  beautiful  art  war- 
rants.   , 

Julian  R.  Waybur  resumed  his  teaching  on  October 
1st,  and  has  every  reason  to  feel  much  gratified  with 
.  the  excellent  beginning  made  so  tar.  His  classes  are 
bigger  than  ever  and  what  is  even  more  encouraging 
is  the  fact  that  they  consist  of  a  specially  Intelligent 
and  talented  type  of  pupils.  Mr.  Waybur  is  one  of  our 
most  energetic  and  able  piano  pedagogues  and  one  of 
the  most  active  promoters  of  musical  interest  in  the 
Bay  cities.  

Alice  Gentle  was  the  soloist  at  the  Edwin  Franko 
Goldman  concert  which  took  place  in  Carnegie  Hall  on. 
Sunday  evening,  October  10th.  On  this  occasion  Miss 
Gentle  sang  O  Don  Fatale  from  Verdi's  Don  Carlos,  and 
was  so  wildly  applauded  that  she  was  forced  to  give 
two  encores,  something  which  as  a  rule  Is  unheard  of 
at  orchestral  concerts.  The  Musical  Leader  critic 
stated  that  Miss  Gentle  was  in  admirable  voice  and 
beautiful  to  the  eye,  creating  a  new  circle  of  admirers. 


While  ■with  the  Chicago  Grand  Opera  Company,  Miss 
Riegelman  attracted  so  much  favorable  comment  that 
she  was  spoken  ot  as  "one  ot  the  'finds'  of  the  opera 
house,  versatile,  clever,  accomplished,  a  brilliant  musi- 
cian, a  lovely  voice,  an  exceedingly  gifted  actress  and 
a  charming  dancer." 

Miss  Rlegelman  has  a  repertoire  including  practically 
all  representative  vocal  compositions,  both  classic  and 
otherwise,  enabling  her  to  compile  versatile  and  ex- 
haustive programs,  according  to  the  taste  or  liking  ot 
club  or  other  audiences.  She  sings  in  all  the  well 
known  languages  and  her  wide  experience  and  thorough 
training  and  musicianship,  as  well  as  her  association 
with  the  most  distinguished  artists,  enable  her  to  inter- 
pret all  ot  these  works  with  authority  and  intelligence. 

Miss  Riegelman  is  prepared  to  appear  in  the  leading 
roles  of  over  forty-five  operas  without  notice.  Her  suc- 
cesses as  Marguerite  in  Faust,  Nedda  in  Pagliacci,  and 
Musetta  in  La  Boheme,  are  nationally  known. 

Miss  Riegelman  created  the  part  of  the  Cricket  in 
the  American  production  of  The  Cricket  on  the  Hearth, 
and  is  the  only  opera  singer  in  America  to  have  ap- 
peared in  this  role,  singing  It  in  English.  Wherever 
Miss  Riegelman  has  sung  in  her  native  language,  she 
has  received  special  praise  from  critics  on  account  ot 
her  splendid  diction,  which  deserves  the  thanks  of  all 
English  speaking  people. 

As  the  little  girl  Gretel  in  Humperdinck's  fairy  opera. 
Hansel  and  Gretel,  Miss  Riegelman's  characterization  is 
said  to  be  the  best  known  to  the  American  stage.  She 
holds  the  record  of  the  Chicago  Opera  Company  for 
"star"  performances;  in  one  day  she  appeared  as  Gretel, 
with  Mme.  Schumann-Heink  as  the  witch,  at  the  mati- 
nee, and  in  the  evening  in  the  name  part  ot  Mignon, 


ful  and  its  range  in  itself  a  thing  to  marvel  at.  Her 
interpretation  ot  Prima  Vera,  by  Strauss,  was  remark- 
able, and  the  numerous  encores  testified  to  the  appre- 
ciation ot  the  audience." — Vern  Hinckley,  San  Fran- 
cisco Bulletin,  July  21,  1920. 

"Riegelman  scores  100  at  the  Columbia.  Mabel  is  a 
tiny  creature,  but  Oh  my!  She  is  a  fascinating  little 
devil!  She  can  sing,  too,  can  Mabel.  Strauss'  Prima 
Vera  was  brilliantly  given.  Her  other  songs  were  ex- 
quisitely done." — Geo.  C.  Warren,  San  Francisco  Daily 
News,  July  20,  1920. 

"Miss  Riegelman  is  small  with  a  fine  voice  excel- 
lently cultivated.  Her  vocalism  was  ot  genuinely  joy- 
giving  quality.  Miss  Riegelman  presented  a  Strauss 
waltz  and  gave  an  exhibition  of  staccatti,  roulades,  trill- 
ing and  aviation  notes  that  was  a  splendid  show  of 
genuine  colorature." — Clarence  Urmy,  San  Jose  (Cal.) 
Mercury-Herald,  August  4,  1920. 

"Miss  Riegelman  was  perfection  and  sang  excellent- 
ly."— Musical  America,  New  York  City,  August  28,  1920. 


Frederick  JacobI,  the  young  composer  whose  sym- 
phonic suite  and  chamber  music  has  been  heard  in  San 
Francisco,  has  opened  his  New  York  studio  where  he  is 
actively  engaged  in  teaching  harmony  and  composition. 
Mr.  Jacobi  has  many  pupils  who  come  to  him  for  his 
invaluable  aid. 


Camille  Erlanger,  the  composer  of  Aphrodite,  an  opera 
which  Mary  Garden  Introduced  to  America  last  season, 
has  composed  another  opera  the  libretto  of  which  is 
based  on  the  American  play.  The  Cheat.  It  will  be 
produced  at  the  Opera  Comique,  Paris,  with  Marguerite 
Carre  and  Vanni  Marcoux  in  the  leading  roles. 


PACIFIC  COAST  MUSICAL  REVIEW 


!  Tne  Evolution  of  tke  Baldwin  Piano  Company  | 


-■J       SECOND    POP    AND    THIRD    PAIR    OF    SYMPHONIES 


The  history  of  the  development  of  any  largp  busi- 
ness is  always  interesting.  This  is  especially  true  of 
the  Baldwin  Piano  Company.  D.  H.  Baldwin,  the 
founder  of  the  House  of  Baldwin,  was  a  musician.  He 
was  a  violin  teacher  and  conducted  singing  schools 
through  Ohio  and  Kentucky.  A  circular  announcing  one 
of  the  singing  schools  is  framed  and  hanging  on  the 
wall  of  the  main  office  of  the  company  at  rvnoinnati. 
a  very  highly  prized  possession.  This  work  brought 
Mr.  Baldwin  in  touch  with  many  people.  His  pleasing 
personality  made  them  his  friends.  He  wa.s  frequently 
called  upon  to  select  pianos.  This  gave  him  the  idea  of 
opening  a  piano  store,  which  he  did  in  Cincinnati  in 
1S62,  in  one  room  on  the  second  floor  of  the  Pik*?  Opera 
Building,  which  was  the  scene  of  all  of  the  prominent 
r.'.usical  events  of  that  day.  The  store  prospered  and 
eventually  a  better  location  was  taken. 

Andrew  Carnegie  ascribed  his  success  to  his  ability  to 
employ  the  right  men.  This  was  also  true  of  Mr. 
Baldwin  when  he  employed,  as  young  men,  the  late 
Lucien  Wulsin,  formerly  president  of  the  Baldwin  Piano 
Company,  and  George  W.  Armstrong,  Jr..  who  now 
holds  that  position.  These  men  later  became  partners 
and  took  over  the  active  management  of  the  business. 
They  were  not  content  with  a  profitable  retail  business. 
They  wanted  to  expand.  This  was  first  done  by  branch 
stores  and  later  in  a  wholesale  way.  In  this  work 
difficulty  was  experienced  about  stock.  The  pianos  they 
were  handling  in  Cincinnati  were  not  available  in  other 
territory.  The  only  solution  of  this  was  to  manufacture 
themselves.  This  was  started  in  a  small  way  in  Cin- 
cinnati about  thirty-five  years  ago. 

Cincinnati  is  a  most  fitting  place  for  the  manufacture 
of  an  artistic  product.  It  is  the  musical  center,  having 
two  of  the  largest  conservatories  of  national  reputa- 
tion. It  has  a  fine  Symphony  Orchestra  which  has 
been  endowed  through  its  public-spirited  citizens.  Here 
the  industry  of  the  North  meets  the  romance  of  the 
South  and  blends  in  perfect  harmony.  Here  the  spirit 
of  commercialism  is  held  in  check  by  idealism,  which 
is  so  necessary  in  the  production  of  an  artistic  piano. 
Is  it  not  natural  that  out  of  such  surroundngs  should 
come  an  artistic  piano  like  the  Baldwin.  These  all  to- 
gether with  the  natural  economic  advantages  of  Cin- 
cinnati made  it  a  most  fortunate  place  for  the  estab- 
lishment of  the  Baldwin  factories. 


From  the  small  manufacturing  beginning  the  com- 
pany now  have  at  Cincinnati  five  large  factories  and  a 
lumber  compan.v.  On  this  page  is  shown  a  picture  of 
the  new  factory  which  is  the  very  last  word  in  modern 
factory  construction,  containing  235,000  square  feet  of 
floor  space,  and  it  may  safely  be  said  without  fear  of 
contradiction  that  this  is  the  finest  piano  factory  in 
the  world.  Manufacturing  units  were  also  established 
at  Chicago  Heights,  where  the  Hamilton  Piano  Com- 
pany is  located  and  where  they  have  a  capacity  of  1500 
instruments  per  month. 

The  product  of  these  factories  are  distributed  ex- 
clusively through  the  stores  of  the  Baldwin  Piano  Com- 
pany, which  are  located  at  Cincinnati,  Chicago,  St. 
Louis.  New  York,  Denver,  San  Francisco,  Indianapolis, 
Louisville  and  Dallas,  in  addition  to  a  large  export  busi- 
ness. The  San  Francisco  store  is  located  at  .310  Sutter 
street,  where  they  occupy  the  entire  Dall  building,  a 
picture  of  which  is  shown  on  this  page.  Here  a  full 
and  complete  stock  is  subject  to  inspection  under  artis- 
tic surroundings,  and  a  view  is  shown  on  this  page  of 
one  of  the  Grand  rooms  on  the  third  floor. 


For  the  next  popular  concert  by  the  San  Francisco 
Symphony  Orchestra,  which  will  be  given  tomorrow 
afternoon  in  the  Curran  Theatre,  Alfred  Hertz  has 
selected  a  program  which  threatens  to  rival  in  popu- 
larity that  of  the  first  popular  concert,  j\idging  by  the 
heavy  demand  for  seats.  The  principal  numbers  will  be 
Halvorson's  Vasantasena  Suite,  Debussy's  Children's 
Corner  and  the  ever-popular  William  Tell  overture  of 
Rossini.  Other  ilems  to  be  included  are  the  overture 
lo  Boicldieu's  La  Dame  Blanche,  the  intermezzo  and 
barcarolle  from  Offenbach's  Tales  of  Hoffman,  and 
Tschaikowsky's   brilliant  Italian   Caprice. 

At  the  next  pair  of  regular  symphony  concerts,  to 
be  given  on  Friday  and  Sunday  afternoons,  November 
r)th  and  7th,  Horace  Britt  will  be  the  soloist.  He  will 
play  Ernest  Bloch's  Schelomo,  a  Hebrew  rhapsody  tor 
'cello  and  orchestra.  This  work  made  a  deep  impres- 
sion when  first  presented  here  two  seasons  ago,  not 
only  because  of  the  beauty  and  difficulty  of  the  solo 
part  but  because  of  the  most  elaborate  orchestration. 
The  symphony  will  be  Tschaikowsky's  beautiful  Fifth. 
which  is  considered  by  many  to  be  his  best  work,  the 
Andante  Cantabile,  unquestionably  ranking  as  one  of 
Tschaikowsky's  most  beautiful  writings.  The  program 
will  open  with  .Mendelssohn's  Fingal's  Cave  overture, 
one  of  his  most  characteristic  pieces  of  descriptive  writ- 
ing. 


The   Xew   I-'notory   «if  tlie   Ittildnlii    IMnno   f'« 
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PACIFIC  COAST  MUSICAL  RICVlliW 


NEW    YORK    CHAMBER    MUSIC    SOCIETY 


Famous  Organization  in  First  Pacific  Coast  Tour,  Fills 

Many   Return    Engagements   in   the   East 

and  Middle  West 

The  Initial  I'aoiflc  Coast  tour  of  the  New  York 
Chamber  Music  Society  early  next  year,  under  the 
management  of  Harry  D,  Minor,  Los  Angeles,  Impre- 
sario, is  a  most  welcome  addition  to  the  concert-life  of 
tlie  Paciflc  West.  It  Is  an  event  of  singular  musical 
importance  that  will  take  place  early  next  spring, 
about  the  first  three  weeks  of  Pebrnary.  The  work  of 
this  cliamhor  music  organization  has  been  widely  recog- 
nized in  the  East  and  Middle  West,  so  that  the  time 
available  for  Pacific  dates  iias  been  booked  rapidly  and 
but  a  few  appointments  are  left  open.  The  demand  for 
these  musicians  in  the  Middle  West  and  East  proved 
so  great  that  the  Pacific  tour  had  to  be  restricted  from 
six  to  three  weeks.  Moreover  the  entire  season  of 
1920-21  had  been  completely  booked  in  the  middle  west- 
ern and  eastern  states  several  months  ago. 

A  survey  of  tlie  itinerary  of  this  organization  for  the 
past  two  seasons  reveals  the  high  degree  of  apprecia- 
tion in  which  they  are  held.  Few  organizations  have 
filled  so  many  return  engagements  in  such  a  short  time. 
Nine  concerts  were  given  before  the  Columbia  Uni- 
versity during  this  time,  two  each  at  Harvard,  Yale, 
Princeton,  the  University  of  Michigan,  three  at  the 
Academy  of  Arts   in   Brooklyn,  and   so  forth. 

The  New  York  Chamber  Music  Society  consists  of 
Carolyn  Beebe,  pianist  and  director:  further  of  Pierre 
Henrotte,  first  violin;  Herbert  Soman,  second  violin; 
Samuel  Litschcy,  vi.  la:  Paul  Kefer,  cellist:  Emil  Mix, 
double  bass;  Gustave  Langenus,  clarinet;  William  Kin- 
caid,  flute:  Henri  de  Busscher,  oboe;  Ugo  Savolini,  bas- 
soon; Joseph  Franzl,  French  horn.  It  may  therefore 
be  almost  considered  as  a  symphony  orchestra  and 
would  have  passed  as  such  in  the  days  of  Haydn  and 
Mozart.  In  .addition  to  the  ensemble  value  every 
member  of  tlie  organization  is  in  reality  a  high-class 
solo  player,  as  may  be  assumed  from  so  excellent  a 
chamber  music  body  as  this  one.  The  society  had  been 
formed  in  1915  by  Miss  Beebe  and  has  ever  since  met 
with  growing  recognition.  It  is  being  sponsored  by  the 
Music  League  of  America,  Inc.,  which  organization  has 
pledged  itself  for  five  years  to  make  the  work  of  this 
chamber  music  organization  possible. 

The  New  York  Chamber  Music  Society  is  a  remark- 
able organization  from  every  artistic  viewpoint.  Its 
musical  ideals  are  the  highest  and  aim  at  the  revival 
of  the  classics  as  well  as  that  of  the  cultivation  of  our 
best  modern  music.  The  combination  of  instruments 
permits  the  selection  of  trios,  quartets  up  to  octets,  and 
what  is  known  as  the  Kammer-Symphonie,  which  de- 
mands a  small  symphony  orchestra.  On  some  recent 
programs  such  names  of  composers  are  found  as: 
Waldemar  von  Bausnern,  Beethoven,  Brahms,  Castillon, 
Destenay,  Van  Goossens^  Joun,  Mozart,  Rubinstein,  Leo 
Sowerby,  Deems  Taylor,  Weber,  Loeffler,  Harty,  Bowen, 
Klughardt,  Couperin,  Haydn,  Frank,  Cui,  Boellman, 
Saint-Saens.  Fibich,  Goenfart,  Schumann,  Thuille,  Ree-er, 
Cbausson,  Daniel  G.  Mason,  Rimsky-Korsakoff.  This 
indicates  a  unique  repertoire,  so  that  the  coming  of 
these  artists  may  be  anticipated  with  great  expecta- 
tions. 


WAY  DOWN  EAST  AT  THE  SAVOY 


The  third  week  of  a  limited  engagement  of  D.  W. 
Griffith's  film  classic.  Way  Down  East,  opens  tonight  at 
the  Savoy  Theatre,  all  previous  box  office  records  of 
which  have  been  shattered  since  the  Griffith  film  was 
screened.  The  Savoy  presentation  of  Way  Down  Bast 
is  complete  in  all  detail,  including  the  musical  setting, 
just  as  it  was  shown  during  its  phenomenal  fortnight's 
run  at  the  Curran  Theatre. 

D.  W.  GrifBth,  in  producing  the  elaborate  ballroom 
scenes  in  the  prologue  of  Way  Down  East,  collected  as 
"atmosphere"  a  score  of  what  one  writer  has  termed 
"tlie  beautiful  pets  of  Broadway."  All  of  these  girls 
are  well  known  in  musical  comedy  circles  and  are 
regarded  as  some  of  the  most  striking  personalities  to 
be  met  along  the  Great  Wlilte  Way. 

Lillian  Gish  plays  the  lead  in  Way  Down  East,  the 
opposite  role  to  which  is  filled  by  Richard  Barthelmess. 
Among  the  others  in  the  cast  are  Lowell  Sherman, 
Burr  Mcintosh.  Kate  Bruce,  Mary  Hay,  George  Neville, 
Mrs.  Morgan  Belmont  and  Edgar  Nelson. 


THE    LITTLE    WHOPPER    AT    THE    CURRAN 

One  of  the  real  delights  of  the  current  theatrical  sea- 
son will  he  Harbach  and  Friml's  musical  comedy  ex- 
quisite. The  Little  Whopper,  which  comes  to  the  Cur- 
ran Theatre  tomorrow  night  for  a  limited  engagement 
of  two  weeks. 

The  Little  Whopper  has  all  the  essentials  for  a  suc- 
cessful musical  entertainment  for  it  played  an  entire 
season  at  the  Casino  Theatre,  New  York  City.  It  has  a 
plot  which  was  written  by  Otto  Harbach;  haunting 
melodies  that  never  enter  the  realm  of  the  jazz  or  the 
rag  but  are  nevertheless  airy  and  filled  with  syncopa- 
tion, composed  by  Rudolf  Frlml;  clever  lyrics  by  Otto 
Harbach  and  Bide  Dudley,  and  a  host  of  capable  stage 
folk  to  interpret  all  the  good  things  the  show  contains. 

The  story  is  that  ot  an  innocent  adventure  of  a 
school  girl  who  told  a  little  flb;  which  grew  into  a 
whopper,  so  she  could  get  away  and  marry  her  Prince 
Charming.  She  soon  discovers  that  her  trifling  with  the 
truth  has  led  her  into  a  maze  of  complications  which 
bind  most  everybody  with  whom  she  comes  in  contact 
into  a  tangled  web.  Biit  everything  turns  out  happily 
in  the  end. 


NOACK   QUARTET 

Distinguished    Chamber    Music    Society   Announces   Six 
Recitals  at  Los  Angelea 

A  series  of  six  recitals  has  been  scheduled  by  the 
Noack  Quartet,  which  made  Its  debut  last  season  to 
good  advantage.  The  concerts  will  be  held  on  Thurs- 
day evenings,  December  9th  and  30th,  January  IStli, 
February  10th,  March  10th  and  April  Hth,  In  the  Choral 
Hall  of  the  Philharmonic  Auditorium  Building. 

Sylvaln  Noack  has  been  very  fortunate  in  banding 
together  a  body  of  fine  instrumentalists.  He  himself 
is  the  concert-master  of  the  Philharmonic  Orchestra. 
His  career  has  been  a  distlnguish'ad  one.  Born  in  Hol- 
land, where  his  early  studies  were  devoted  to  the  piano 
and  violin,  he  earned  a  first  prize  at  the  Conservatory 
at  Amsterdam. 

Mr.  Noack's  interest  and  achievement  in  chamber 
music  have  claimed  a  large  share  of  his  musical  activi- 
ties. He  was  a  member  ot  the  Conservatory  Quartet 
while  still  a  student.  In  Boston,  where  he  was  assistant 
concert-master  of  the  Boston  Symphony  Orchestra  dur- 
ing the  greatest  years  of  that  famous  organization,  Mr. 
Noack  was  the  first  violin  of  the  Boston  Quartet,  whose 
concerts  were  a  feature  of  the  musical  seasons  in  the 
East.    Mr.  Noack  will  play  first  violin  in  this  quartet. 

The  second  violin  has  been  entrusted  to  Henry 
Svedrofsky,  the  assistant  concert-master  of  the  Phil- 
harmonic Orchestra.  He  won  a  four  years'  scholarship 
at  the  Vienna  Conservatory,  offered  by  the  government, 
and  achieved  the  distinction  of  the  much-coveted  gold 
medal  for  general  musicianship  and  solo  playing  on 
graduation.  During  his  residence  in  America  he  has 
devoted  his  time  to  solo  and  orchestral  work  in  New 
York,  until  coming  to  Los  Angeles  to  assume  his  pres- 
ent position  in  the  Philharmonic  Orchestra.  His  charm- 
ing playing  has  won  a  multitude  of  friends  and  admir- 
ers wherever  Mr.  Svedrofsky  has  appeared. 

The  viola  part  is  in  the  hands  of  Bmile  Ferir,  a  na- 
tive of  Belgium,  but  now  claims  America  as  his  adopted 
country.  He  entertained  the  ambition  of  becoming  a 
painter  in  his  youth,  but  his  musical  gifts  were  so  com- 
manding that  he  abandoned  his  time  wholly  to  the 
study  of  the  viola.  Under  the  tutelage  of  Ysaye  he 
won  a  first  prize  at  the  Brussels  Conservatory.  As 
solo  violist  with  the  Lamoureux  Orchestra  in  Paris,  the 
Scottish  Orchestra  in  Glasgow,  the  Queen's  Hall  and 
Philharmonic  Orchestras  in  London  and  the  Boston  and 
Philadelphia  Orchestra  in  this  country,  Mr.  Ferir  has 
done  much  to  establish  the  vogue  of  the  viola  as  a 
solo  instrument.  He  assumes  the  principal  viola  chair 
in  the  Philharmonic  Orchestra  of  Los  Angeles  this  sea- 
son. Mr.  Ferir  has  had  a  notable  career  in  chamber 
music  in  Europe  and  America. 

Walter  V.  Ferner,  a  recent  arrival  in  Los  Angeles  and 
prominent  member  ot  the  Violoncello  section  of  the 
Philharmonic  Orchestra,  completes  the  quartet.  Mr. 
Ferner  hails  from  Baltimore.  In  Leipzig  where  he 
studied  under  Julius  Klengel,  he  won  the  Mendelssohn 
prize,  a  much  coveted  scholarship.  At  the  age  of  nine- 
teen he  joined  the  Royal  Wiesbaden  orchestra  as  solo- 
cellist  and  went  to  Berlin  four  years  later  to  remain 
in  like  capacity  with  the  Philharmonic  Orchestra  during 
the  next  twelve  years.  There  he  played  under  the  fore- 
most conductors  of  Europe.  Returning  to  America  he 
was  engaged  to  head  the  cello-section  ot  the  Chicago 
Symphony  Orchestra  where  he  played  for  four  seasons 
prior  to  his  coming  West. 

It  is  the  intention  ot  Mr.  Noack  to  augment  his 
chamber  music  organization  occasionally  to  play  quin- 
tets and  larger  ensemble  works,  so  that  the  programs 
will  be  well  varied. 


NOTRE   DAME  COLLEGE  OF  MUSIC,  SAN  JOSE 


Famous   San   Jose   Musical   Educational    Institution   Has 

A  Specially  Large  Enrollment  This  Year  and 

Expects  a  Very  Busy  Season 


MACKENZIE   GORDON    RESUMES   HIS   CLASSES 


Distinguished  Tenor,  After  a  Weli-Earned   Rest,  Again 

Busy  With   His  Vocal   Lessons  at   Handsome 

Studio  on   Jackson   Street 


After  enjoying  a  prolonged  rest  which  he  certainly 
earned  after  years  ot  continuous,  uninterrupted  and 
strenuous  adherence  to  his  pedagogical  duties,  Mac- 
kenzie Gordon  makes  the  announcement  that  he  has  re- 
sumed his  teaching.  This  news  caused  great  joy  in 
the  ranks  ot  his  pupils  as  well  as  those  who  consider 
Mr.  Gordon's  instruction  as  the  foundation  for  a  lasting 
vocal  career.  Mr.  Gordon  regards  his  vocation  most 
seriously.  In  the  first  place  he  takes  a  personal  inter, 
est  in  the  student  and  thus  discovers  that  particular 
phase  ot  vocal  art  for  which  the  student  is  best  fitted. 

He  is  particular  as  to  the  correct  placement  of  the 
voice,  not  permitting  the  student  to  go  ahead  unless 
he  is  vocally  and  mentally  equipped  to  do  so.  Mr. 
Gordon  considers  the  teacher  to  be  invested  with  a 
grave  responsibility  when  he  assumes  to  prepare  a 
yoting  student  tor  a  career,  and  therefore  he  puts  all 
his  energy,  his  past  experience  and  his  knowledge  ac- 
quired by  years  ot  careful  study  and  observation  into 
the  lessons  he  gives  his  pupils. 

Being  an  artist  himself  Mr.  Gordon  is  able  to  illus- 
trate the  examples  he  propounds  verbally,  thus  making 
It  easfer  tor  the  student  to  understand  his  meaning. 
He  does  not  only  confine  his  tuition  to  voice  culture, 
but  seeks  to  bring  out  every  possible  individual  artistic 
trait  that  the  pupil  may  possess,  thus  re-enforcing  the 
natural  voice  with  individual  temperament.  In  short, 
Mr.  Gordon  endeavors  to  make  his  pupils  genuine 
vocal  artists. 

In  A  Quaker  Singer's  Recollection,  we  find  in  Mr.  Da- 
vid Bispham's  book  the  following:  "Produced  in  New 
York,  Conductor  Anton  Seidl  at  the  Waldorf-Astoria 
was  Adelaide  by  MuUer.  In  the  cast  were  the  follow- 
ing: Julie  Opp,  Mrs.  Wocott  and  Mrs.  Whiffen.  Mr. 
Bispham  had  the  assistance  of  Mackenzie  Gordon,  the 
sweet-voiced  tenor,  who  played  the  other  male  part 
and  sang  Beethoven's  exquisite  lyric,  Adelaide," 


Notre  Dame  College  of  San  Jose,  a  nationally  famed 
educational  Institution  registers  a  specially  large  en- 
rollment for  the  term  1920  21,  and  ot  course  the  College 
of  Music  shares  in  this  influx  ot  new  students.  There 
is  always  an  excellent  opportunity  for  young  students 
at  this  college  for  they  are  enabled  to  gain  practical 
experience  during  a  series  of  concerts  which  are  given 
during  the  year.  What  is  particularly  valuable  from 
an  educational  point  of  view  Is  the  fact  that  the  mem- 
bers of  the  faculty  are  so  conscientious  and  so  effi- 
cient that  no  student  is  permitted  to  appear  upon  a  pro- 
gram unless  she  actually  is  entitled  to  such  recogni- 
tion by  reason  of  special  talent  or  Industry. 

Indeed,  the  thoroughness  of  instruction  which  is  in- 
sisted upon  at  the  Notre  Dame  College  of  Music  in  San 
Jose  is  one  of  its  greatest  educational  features,  and  one 
which  should  not  be  lightly  considered,  for  it  is  not 
prevalent  at  all  music  schools.  We  have  attended  many 
concerts  at  Notre  Dame  during  these  twelve  years,  and 
we  have  always  found  the  students  well  prepared  and 
efficiently  trained.  Many  of  the  students  whom  we 
publicly  commended  for  their  fine  work  at  graduation 
have  since  beccme  well  known  artists,  scoring  their 
artistic  triumphs  in  some  of  America's  greatest  music 
centers.  And  since  results  are  the  only  means  by  which 
one  can  judge  the  efficiency  of  a  faculty,  the  fact  that 
so  many  Notre  Dame  students  are  now  recognized  ar- 
tists justifies  the  high  esteem  in  which  we  hold  that 
institution  and  its  splendid  faculty. 


NOVEMBER    REPERTOIRE    OF    PLAYERS    CLUB 

The  repertoire  plan  which  was  inaugurated  by  the 
Players  Club  at  their  charming  little  theatre  in  Bush 
Street  this  season,  and  which  was  patterned  after  the 
continental  idea,  has  proved  to  be  a  great  success  and 
the  theatre  has  been  filled  nightly  with  lovers  of  the 
better  class  of  drama.  The  repertoire  at  present  hold- 
ing the  boards  includes  Tolstoy's  remarkable  drama 
"Fedya,"  a  bill  ot  tour  one-act  plays  by  local  writers, 
Gilbert  and  Sullivan's  little  heard  opera  "Ruddigore," 
and  Shakespeare's  "Hamlet"  and  "King  Richard  III." 
These  plays  are  alternated  on  different  nights. 

The  Players  Club  is  non-commercial  and  the  players 
inspired  by  that  joyous  zest  in  doing  a  congenial  task, 
which  is  the  foundation  of  all  true  artistic  endeavor. 
That  the  offerings  of  the  tall  season  have  been  ac- 
corded such  hearty  support  is  evidence  of  the  readiness 
with  which  San  Francisco  greets  anything  worth  while. 

The  four  one-act  plays,  which  are  all  by  local  writers 
include  "Charity,"  by  Charles  Caldwell  Dobie,  the  well- 
known  short  story  writer  and  author  of  this  year's  Bo- 
hemian Grove  play.  In  the  cast  are  Charles  Trowbridge, 
Carl  Kroenke,  Jane  Parent,  Virginia  Sciaroni,  and  Ro- 
setta  Baker.  A  decided  novelty  is  Henry  Kirk's  "The 
China  King's  Daughter"  with  a  cast  of  real  Chinese. 
"The  Breaking  of  the  Calm"  by  Dan  Totheroh  is  a  little 
masterpiece  in  its  way  and  has  been  proclaimed  one  of 
the  best  short  plays  seen  in  years. 

Although  "Ruddigore"  has  never  obtained  the  popu- 
larity won  by  the  inimitable  five  Gilbertian  operas,  the 
reason  for  which  is  not  clear,  the  public  is  responding 
to  the  splendid  production  given  by  the  Players  in  a 
way  that  bids  fair  to  launch  this  hitherto  unfamiliar 
opera  on  the  sea  of  a  belated  popularity.  A  splendid 
singing  cast  includes  Miriam  Blkus,  Benjamin  Purring- 
ton,  Reginald  Travers,  Mabel  Gump,  Jane  Parent,  and 
Len  Barnes. 

George  Edwards  has  achieved  an  enviable  reputation 
for  his  splendid  musical  direction  of  this  opera. 

The  now  famous  Players  Club  production  of  "Hamlet" 
has  been  made  even  more  artistic  this  year  with  the 
addition  ot  new  lighting  and  scenic  effects.  William  S. 
Rainey  gives  a  highly  interesting  reading  of  the  role. 
The  supporting  cast  Is  ot  unusual  excellence  and  in- 
cludes among  others  Boyd  Oliver,  William  Hanley,  Ben- 
jamin Purrington,  Marie  Louise  Myers,  Jane  Parent, 
Virginia  Sciaroni,  Carl  Kroenke,  Morris  Ankrum,  and 
Baldwin  McGaw. 

John  Barrymore's  success  in  "Fedya"  which  he  played 
under  the  name  ot  "Redemption"  is  too  well  known  to 
require  more  than  passing  mention  and  play  goers  in 
San  Francisco  are  welcoming  the  opportunity  to  become 
acquainted  with  this  remarkable  play  through  the  pro- 
duction given  at  the  Players.    In  addition  to  William  S.       • 
Rainey,  who  plays  the  Barrymore  role,  the  cast  includes       m 
Talma  Zetta    Wilbur,    Estelle    Loney,    Miriam    Michels        " 
McGuire,  Hilda  Denivelle,  Harry  De  Lasaux,  Kathleen 
Ricker,  Louis  Steigeri  Fred  McNulty,  Boyd  Oliver,  Jean 
Unger,  and  Jane  Parent. 

The  fall  season  closes  November  27th  and  the  spring 
season  will  open  just  after  the  holidays.  The  subscrip- 
tion books  containing  seat  coupons  to  the  value  of  $30.00 
may  be  obtained  tor  $20.00  at  the  box  office  at  Sherman, 
Clay  &  Company. 


ORLEY  SEE  BEGINS  BUSY  SEASON 


Orley  See,  the  well  known  violinist  and  orchestral 
player,  who  recently  returned  from  several  months'  so- 
journ in  the  East,  is  already  very  busy  since  his  "home- 
coming. Like  last  year  he  is  again  playing  in  the  first 
violin  section  of  the  San  Francisco  Symphony  Orches- 
tra under  Alfred  Hertz'  direction.  His  class  of  pupils 
in  Oakland  and  San  Francisco  is  larger  than  ever  be- 
fore and  he  expects  to  bring  out  some  really  capable 
young  musicians  very  soon.  He  will  also  be  heard  in 
a  number  of  concerts  in  the  bay  cities  and  elsewhere 
in  California  during  the  season.  Mr.  and  Mrs.  See,  to- 
gether with  another  prominent  musician  are  rehearsing 
some  ensemble  numbers  which  they  will  give  during 
the  course  of  the  musical  term. 
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RECOGNITION  OF  THE  AMERICAN  COMPOSER 


Well  Merited  Tribute  to  the  Gradual  Evolution  of   American   Music   and   the   Lasting   Position    It 

Has  Already  Gained  in  the  World's  Musical  Sphere — Commendation  of  the  Better 

Known  American  Composers 


By  ROSALIE  HOUSMAN 


It  is  a  great  pleasure,  as  well  as  a  privilege,  to  be 
given  this  opportunity  to  write  of  the  new  music  pub- 
lished in  America.  There  are  so  many  people,  who, 
either  from  ignorance  or  lack  of  interest,  declare  that 
there  is  no  such  thing  as  American  music.  But  the  ob- 
servant, who  attend  concerts  even  irregularly,  can  read- 
ily see  the  number  of  American  names  on  the  programs. 
I  am  not  speaking  of  Jazz  and  its  close  relations,  the 
sentimental  ballad  and  the  talky  song,  but  of  the  really 
seriously  made  music  that  has  begun  to  make  itself 
felt.  As  yet,  to  the  average  citizen,  it  is  a  still,  small 
voice,  but  it  is  with  us,  and  is  daily  making  strong 
efforts  to  be  heard  and  felt. 

America  is  not  a  singing  nation  in  the  sense  of  Europ- 
ean countries.  We  have  no  peasantry,  indigenous  to 
the   soil   for   many   generations,    as   over   there.     Our 


I  hope  that  the  soil  is  fertile  and   that  it  may   take 
root  and  grow. 

The  very  first  American  composer  of  whom  we  know 
anything,  was  Francis  Hopkinson,  one  of  the  signers 
of  the  Declaration  of  Independence.  Some  of  his  songs, 
and  they  are  Quaint  charming  things,  have  been  col- 
lected and  edited  by  Harold  Milligan,  and  are  published 
by  Arthur  P.  Schmidt,  Boston.  This  firm,  by  the  way, 
deserves  special  commendation.  They  were  the  very 
first  to  be  willing  to  publish  American  music  per  se.  To 
the  foresight  of  the  owner  of  the  firm,  now  an  old  man, 
we  owe  the  publication  of  Edward  MacDowell's  entire 
musical  output.  Other  famous  names  of  the  older 
generation  appear  on  his  lists  r  Arthur  Foote,  whom 
he  has  published  entirely,  Chadwick,  Lang  and  many 
others.    It  is  owing  to  Mr.  Schmidt's  personal  courage 


tlie  bigger  emotions  that  his  home  land  stirred  In  him. 
In  his  sonalaH,  the  Celtic,  lihoica  and  the  Tragica,  the 
llrst  universal  note  Ik  Imard  in  AmrTlcan  music;  they 
are  big  serious  music  dramas,  rather  than  sonatas  in 
the  coldly  formal  sense,  [f  It  Is  true,  and  I  believe  It 
Is,  that  the  subject  creates  its  own  form,  then  I  am 
convinced  that  MacDowell  has  expressed  his  biggest 
piano  works  best  In  these  sonatas.  Tliere  may  be 
some  who  prefer  the  Norse,  or  who  enjoy  the  Poems 
after  Heine  or  the  Indian  Suite.  Be  it  as  It  may.  It 
is  certain  that  In  IMacDowell,  we  have  our  llrst  musical 
representative.  Strange,  his  music  won  recognition  in 
Germany  before  it  did  In  his  own  country.  His  de- 
voted wife  has  played  it  everywhere  since  his  death; 
there  is  a  MacDowell  association  In  Peterboro,  N'.  H., 
to  perpetuate  his  aims  and  ideals.  When  he  lectured  at 
Columbia,  he  gave  of  his  big  vision  to  many  young  peo- 
ple, who  have  since  become  known  in  the  music  world 
and  who  carry  on  the  tradition  of  beauty  and  truth. 

We  all  remember  Nevln  for  the  Rosary.  He  has, 
however,  left  us  many  other  lovely  lyrics,  of  a  German 
tinge,  but  nevertheless,  American.  His  contribution  to 
piano  literature  is  also  worthy  of  commendation.  Chas. 
Loeffler's  big  contribution  is  his  Pagan  Poem  for  or- 
chestra with  a  piano  part  as  part  of  the  orchestral 
color.  There  is  The  Death  of  Tintagiles,  after  Maeter- 
linck; chamber  music  and  songs.  I  have  several  spe- 
cial things  to  mention  regarding  the  others  later. 

Since  1900,  there  has  been  a  large  "crop"  springing 


WILLIAM    F.    ZECH 

Conilucitor    of    the    Well    Known     2ecl»     Orchestra    and     One    of     Son 
Frauclsco'8   Lcndiug   Violin   Pedagogriies   and   EuBemble   Players 


JEAN     CRITICOS 

The  Eminent  Vocal  InNtructor  Who  Since  His  Arrival  Here  From  Paris  and  Ne^v 

Vorh:   Has   Established   a    Large   Folloiving   of    EntliusiaKfic   Disciples 


American  youth  goes  early  to  the  city,  and  probably  a 
large  share  of  our  soil  is  tilled  by  foreign  labor.  That 
is  one  reason  why  we  have  no  real  folk-song  to  fall 
back  on,  and  that  is  the  backbone  of  a  nationalistic 
music.  We  have  wonderful  Indian  melodies,  fast  dying 
out,  as  their  singers  are  disappearing;  we  have  a  mar- 
velous heritage  of  negro  music;  but  are  they  in  the 
real  sense,  American?  I  do  not  believe  they  are;  they 
are  too  local,  the  latter  is  the  music  of  an  alien  race. 
That  is  the  fundamental  reason  why  they  are  not  na- 
tional. Both  negro  and  Indian  have  been  supplanted  in 
the  march  of  progress  by  other  peoples,  from  over- 
crowded Europe.  They  found  a  haven  here,  and  made 
their  homes  within  the  wide  and  hospitable  borders  of 
our  country.  They  brought  their  own  customs,  and  music 
which,  however,  never  spread  outside  the  individual 
group.  Bit  by  bit  even  that  home  touch  was  lost,  and 
I  believe  that  the  second  and  third  generations  are  en- 
tirely unacquainted  with  the  home  music,  as  such.  In 
becoming  Americans,  they  cut  themselves  off  from  all 
the  links  that  bound  them  to  the  places  they  came 
from.  Of  such  is  the  present  American  public  made, 
and  as  a  whole  they  are  musical,  and  fond  of  melody, 
that  general  heritage  which  is  never  wholly  lost.  To 
make  them  respond  to  the  better,  nay,  the  very  best 
sort  of  music,  is  the  aim  and  ambition  of  the  present 
American  composer.    His  output  is  growing  daily,  and 


that  this  first  seed  was  fostered,  and  he  is  still  true 
to  his  belief  in  young  talents,  and  is  giving  them  the 
encouragement  of  print,  wherever  the  output  justifies 
itself.  This  was  the  beginning  of  the  older  Boston 
group,  these  first  New  Englanders  who  represent  the 
oldest  side  of  America.  The  University  of  Harvard 
had  the  first  music  department  under  Paine,  where  Ar- 
thur Foote  got  his  training.  He  represents  the  first 
big  American  composer  who  got  all  his  training  at 
home.  Of  his  present  work  I  will  have  more  to  say 
later.  Besides  there  is  George  Chadwick,  known  for 
his  work  in  big  form;  Chas.  Martin  LoeCEler,  though 
an  Alsatian  by  birth,  is  thoroughly  Bostonian,  by  resi- 
dence and  inclination;  Mrs.  H.  H.  A.  Beech,  who  put 
American  woman  on  the  musical  map;  Horatio  Par- 
ker, of  Hora  Novissima  fame,  and  other  names;  Benj. 
Whelpley,  Wm.  A.  Fischer  (of  the  Ditson  firm),  Mar- 
garet Ruthven  Lang,  and  Mabel  Daniels.  These  men 
and  women  form  the  nucleus  of  American  music. 

When  one  speaks  of  MacDowell  and  Nevin,  we  enter 
into  that  lyric  world  whicb  was  their  contribution. 
Both  men  studied  in  Germany  at  the  end  of  the  romantic 
period,  and  the  poetic  sentimental  influence  that  it  had 
on  them,  is  noticeable  in  their  music.  MacDowell,  how- 
ever, proved  to  be  of  sterner  stuff.  A  musician,  thor- 
oughly schooled  in  the  technical  requirements  of  his 
art,  he  soon  found  in  it  a  ready  medium  to  express 


up  in  this  fertile  soil;  people  from  all  ends  of  America 
contributing  their  share.  Three  big  names  come  to 
my  mind,  Edgar  Stillman  Kelley,  Henry  Hadley  and 
Henry  Holden  Huss;  men  from  West  and  East.  Kelley 
was  organist  at  Brewer's  School,  San  Mateo,  years  ago; 
the  Oriental  influence  of  San  Francisco  is  felt  in  sev- 
eral of  his  larger  compositions.  The  Aladdin  suite, 
built  on  direct  Chinese  material,  the  entre-actes  music 
from  Ben  Hur,  and  one  fascinating  song,  Lady  Picking 
Mulberries.  Since  then,  his  influence  is  more  distinct- 
ly New  England  (blood  will  tell),  and  he  has  given  us 
a  symphony  and  the  oratorio  Pilgrim's  Progress,  both 
masterpieces  of  which  all  of  us  should  be  proud.  There 
is  also  a  very  remarkable  analysis  of  Chopin,  published 
by  G.  Schirmer,  probably  the  best  harmonic  under- 
standing in  English  today.  Every  musician  and  Chopin 
enthusiast  should  possess  a  copy.  As  a  teacher  he  is 
now  helping  young  America.  Harold  Morris  is  a  proof 
of  his  great  teaching. 

Henry  H.  Huss,  the  son  of  a  famous  teacher,  is  also 
a  remarkable  teacher.  As  a  musician  and  as  a  friend, 
I  know  of  no  finer  personality,,  among  the  older  genera- 
tion of  composers.  His  piano  concerto  has  been  played 
by  the  Boston,  New  York,  and  other  famous  organiza- 
tions;  the  violin  senate  is  of  the  very  best  in  Ameri- 

(Continued  on  Page  22,  Column  1) 
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Founder  of  the  Sunday  Morning  Concerts 

at  the  California  Theatre,  San  Francisco,  attended 

by  three  thousand  music  lovers  every  Concert. 

These  events  are  now  in  their  second  year. 


The  American  Composer 

(Continued  from  Page  20,  Column  3) 
can   literature;    the   piano   music,   which   lie   plays   de- 
lightfully,   IB    tundanientally    native,    and    worth    while. 
Personally  he  and  Mr.  Kolley  are  opposite  In  type,  they 
are  both  fine  men  and  sterling  musicians. 

We  of  the  West  know  Hadley  and  have  a  more  per- 
sonal interest  as  he  lias  lived  and  conducted  here.  He 
Is  probably  the  most  prolific  musician  we  have,  there 
are  symphonies,  operas  (two  prize  ones,  I  believe), 
suites;  In  tact,  Mr.  Hadley  Is  a  master  o£  musical  craft 
and  says  his  personal  message  in  best  musical  gram- 
mar. Coming  even  nearer,  we  find  John  Alden  Car- 
penter of  Chicago,  with  symphonies,  ballet  (Birthday 
of  the  Infanta),  senate  for  violin  and  piano,  second  only 
to  Huss,  and  exquisite  songs.  There  Is  Reginald 
Sweet,  whose  opera,  as  yet  unperformed,  Riders  to  the 
Sea,  has  drawn  forth  big  praise  from  Waiter  Rothwell, 
when  he  saw  it  as  a  Judge  in  the  HInshaw  contest, 
where  it  was  submitted.  There  is  Emerson  Whithorne, 
Ohas.  W.  Cadman,  John  Powell,  with  several  senates, 
orchestral  music,  and  piano  things  to  his  credit;  Chas. 
T.  Griftes,  the  most  significant  name,  of  whom  I  shall 
speak  later  on;  our  own  two  composers,  Frederick 
Jacob!  and  Albert  Elkus,  who  both  drank  deeply  of 
the  waters  of  beauty  with  our  own  Oscar  Weil;  Harold 
Morris  with  a  significant  piano  senate,  and  last  but 
not  least,  the  two  biggest  talents,  genius  rather,  whom 
we  are  proud  to  claim  as  ours  today,  Leo  Ornstein  and 
Ernest  Bloch.  These  two  names  are  the  biggest  on 
the  lists,  music  nowheres  today  boasts  of  two  greater 
creative  artists  than  these  two  men.  One  was  brought 
here  from  Russian  persecution,  as  an  infant,  and  re- 
ceived his  training  with  us;  the  other  later  came  from 
Geneva,  Switzerland,  to  expand  in  the  free  liberty- 
loving  land  of  America.  It  should  be  our  pride  that 
we  have  attracted  such  men  to  live  here  and  become 
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evidence  of  the  soul-stirring  emotion  which  prompted 
the  composition.  The  war  has  inspired  two  other  big 
musiclanB;  The  Land  of  Our  Hearts,  a  chorus  for  mixed 
voices,  and  piano  (orchestra  optional),  by  George  W 
Chadwick,  and  three  songs— 1914-1918— by  Arthur 
Poote.  The  poem  of  the  former  Is  by  John  Hall  Ing- 
ham. Contrasts  of  big  with  smaller  choruses,  the  uni- 
sons and  the  ff.  singing  in  four  parts— all  are  part  of 
the  entire  scheme  so  completely,  that  one  Is  not  con- 
scious of  them.  There  are  time  changes  and  key  con- 
trasts, and  a  deeply  felt  climax;  a  worthy  contribution 
from  a  sterling  composer. 

Arthur  Foote  has  chosen  three  famous  war  poems 
tlie  first,  the  ever-popular  muchly  set.  In  Flanders' 
Fields,  which  he  has  ennobled  by  his  serious  setting 
has  the  biggest  effect  at  the  end.  The  music  to  If  Ye 
Break  Faith  Is  the  finest,  truest  expression  of  this  text 
of  any  of  the  many  settings  I  have  seen.  This  Is  not 
because  Mr.  Foote  Is  one  of  my  truest  friends,  but  that 
I  recognize  here  the  note  that  rings  true  and  human 
He  has  made  splendid  settings  of  Rupert  Brooke's  Sol- 
dier and  C.  A.  Richmond's  Oh  Red  Is  the  English  Rose 
I  hope  many  will  get  to  know  these  songs  and  love 
them. 

Next  come  two  things  by  Henry  Hadley,  Music,  an 
Ode,  a  setting  of  the  text  of  Dr.  Henry  Van  Dyke,  writ- 
ten for  the  60th  anniversary  of  the  Worcester  County 
Musical  Association,  and  performed  there  on  that  oc- 
casion. It  demands  a  large  mixed  chorus,  soloists  and 
an  orchestra.  The  poem  is  dignified  and  is  divided  into 
ten  sections.  Mr.  Hadley  has  availed  himself  of  ail 
modern  resources  when  composing  the  ode.  In  the 
Play  Song  a  child  choir  is  demanded,  then  is  a  charm- 
ing bit  for  the  "sleep  music,"  and  scattered  all 
through,  too  numerous  to  mention,  are  the  solos. 
Though  at  times,  Hadley's  music  is  reminiscent  of  the 
two  Richards  of  Germany  (where  he  spent  student  years) 
yet  it  is  strongly  American  in  that  It  stands  on  its 
own  feet  as  well  made.  Schirmers  have  brought  it 
out  in  an  attractive  edition,  with  good,  clear  print  and 


In  the  coda,  the  first  melody  reappears  In  the  tenor 
register,  and  at  the  end,  an  organ  point  on  E  sua- 
talnod  by  both  pedals  is  under  a  shimmering  accom- 
paniment of  the  original  triplets.  Truly  a  charming 
mood.  On  the  Lake,  one  of  a  group  of  three.  Op  26 
also  published  by  Schlrmer,  bears  a  dedication  to 
Godowsiiy.  It  Is  a  concert  etude,  and  descriptive  In 
character,  It  Is  more  modern  In  tone  painting  than  the 
other  and  is  not  at  all  easy  to  play.  It  demands  Indi- 
vidualized finger  work  and  a  good  legato.  Coming  to 
the  younger  men,  we  find  more  good  piano  music  and 
some  excellent  songs.  Most  of  these  men  are  also 
writing  orchestral  -works,  which  are  performed  but 
owing  to  the  great  cost,  seldom  published.  I  heard  a 
tone  poem  by  Emerson  Whithorne  played  by  Stransky 
called  Rain,  a  Debussyan  impression,  extremely  lovely! 
I  understand  that  this  poem  and  other  orchestral  thinc-s 
with  which  I  am  not  personally  familiar,  are  to  be 
played  in  Russia  this  coming  winter.  They  have  not 
been  done  over  here.  There  is  Mortimer  Wilson,  whose 
work  has  been  done  by  Stransky,  who  Is  fair  to  the 
Young  American,  and  mentioning  others  who  are  sym- 
phonically  gifted  are  Wm.  Humiston,  a  pupil  of  Mac- 
Dowell,  and  Reginald  Sweet.  This  latter  Is  a  very  sig- 
nificant name  and  should  be  remembered.  Mr.  Stran- 
sky has  recently  performed  his  orchestral  music  and 
his  remarkable  one  act  opera.  Riders  to  the  Sea  to 
the  play  of  the  Irish  author,  J.  N.  Synge,  brought  the 
following  unsolicited  praise  from  Walter  H.  Rothwell, 
the  eminent  conductor  whose  great  success  In  Los  An- 
geles is  known  all  over  America.  "An  extraordinary 
musical  depiction  of  the  terrible  destiny  of  tragedy 
which  hangs  over  the  sea,  and, it  caught  all  the  elusive 
atmosphere  of  the  Irish  play  on  which  it  is  based. 
It  has  the  intensity  of  Scriabin."  Higher  praise  is  not 
possible  and  it  was  well  merited,  else  Mr.  Rothwell, 
who,  though  an  idealist,  Is  a  severe  critic,  would  never 
have  expressed  it.  The  prelude  is  now  in  the  hands 
of  the  printer,  and  Mr.  Sweet  has  been  working  on 
a  symphony  recently.     Two  definite  American  charac- 


madame:  rose  relda  cailleau 

The    widely    Known    Soprano    Soloist    and    One    o(    the 
Faclfic   Coast's   Most   Successful  Vocal   Teachers 


MISS   MARION   COURSEN 
A  Most   Efficient   Member   of  FacuItT   of  the  Jenkins   Music   School 
Oakland,  Who   Recently   Came  Here  from  the   East 


Citizens.  They  bring  us  a  message  we  cannot  ignore. 
Let's  get  down  to  the  music  Itself.  A  goodly  col- 
lection, representative  in  every  way,  of  the  American 
composer's  aims,  has  come  to  my  reviewer's  desk.  I 
will  try  to  give  the  salient  characteristics  of  each  big 
work,  with  the  hope  that  the  music  itself,  when  known 
will  carry  its  own  message.  First,  there  is  the  late 
Horatio  Parker's  swan  song,  the  commemorative  poem 
A.  D.  1919,  by  Brian  Hooker,  which  he  has  set  to 
music.  It  is  issued  by  the  Yale  University  Press,  in 
memory  of  the  221  Yale  men  who  gave  their  lives  in 
the  World  War.  It  is  a  cantata  for  mixed  choir  and 
there  is  a  touching  soprano  solo,  placed  like  an  inter- 
mezzo in  a  short  opera.  The  end  is  simple,  vital  and 
stirring,  softly  sung,  a  fitting  tribute.  Horatio  Parker 
has  always  been  famous  for  his  superb  handling  of  big 
choral  masses;  here  we  can  see  his  hand  has  not  lost 
its  cunning,  and  the  sincerity  which  rings  through,  is 


fine  paper;  the  score  is  200  pages,  an  ambitious  under- 
taking. Choral  leaders  should  note  it  for  festival  oc- 
casions. The  Ballot  of  the  Flowers  draws  comparison 
with  Tschaikowsky's  Nut-cracker  Suite,  at  least,  super- 
ncially.  Hadley's  Garden  contains  twelve  flowers, 
music  which  is  good  and  of  not  great  difHculty.  It 
would  make  admirable  teaching  material;  it  being 
graded  about  with  Chopin's  E  flat  Nocturne.  It  will 
appeal  to  the  growing  child's  imagination  and  is  decid- 
edly pianistic. 

Henry  Holden  Huss  is  represented  by  two  sterling 
piano  pieces,  fitted  for  concert  performance.  Sans 
Souci,  dedicated  to  Katherine  Goodson,  has  a  figure 
in  double-noted  triplets,  over  a  simple  arpegglated  bass. 
But  there  is  a  subtle  melodic  line  hinted  at  in  the  fig- 
ure, which  comes  out  lyric  under  singing  fingers.  Some- 
times this  figuration  Is  in  the  one  hand,  sometimes  in 
the  other,  but  it  is  always  flexible  and  not  meaningless. 


teristics  are  in  evidence  in  this  music — energy  and 
breadth.  In  his  touchingly  lovely  settings  of  Tagore 
poems,  and  in  the  other  songs  to  hand,  published  by 
G.  Schlrmer,  one  is  never  conscious  of  Mr.  Sweet's  tech- 
nical equipment;  his  music  flows  freely  and  spontan- 
eously, even  in  the  most  modem  idiom.  What  he  says, 
seems  basically  more  important  than  how  it  is  said. 
Take  the  songs,  all  very  worthy  of  big  artists  inter- 
pretators— If  only  in  Dreams  and  Twilight.  Get  them, 
and  observe  the  contrast;  the  latter  simple  and  with 
exquisite  vocal  line;  dictated  by  great  art.  Of  the  six 
Serious  Songs,  published  in  Germany,  and  an  earlier 
opus,  it  is  difflcult  to  pick  a  favorite.  There  is  no 
English  translation  as  yet  to  the  poems.  Whether 
you  enjoy  Mr.  Sweet's  music  now  or  not,  don't  forget  to 
watch  his  progress,  because  it  is  in  the  hands  of  musi- 
cians of  his  mettle  that  the  future  of  American  music 
rests.  (Continued  on  Page  24,  Column  1) 
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"Anything  more  spiritual  than 
Miss  Young's  Angelique  I  have 
rarely  seen," 

— Redfern  Mason,  in  S.  F.  Examiner. 


Anna  Young 


Soprano 

OPERA  and 
CONCERT 


1417  Sacramento  Street 

Telephone  Franklin  5672 


SelbyC-Oppenheimer 

Leading  Musical.  Concert, 

Operatic  and  Lecture 

Manager 

(Successor  to  Will  L.  Ciieenbaum— Established  22  years) 

Representing  all  the  leading  New  York 

and  Eastern  Ma-^iagers  and  Attractions. 

Regional  Director,  National  Concert 

Managers'  Association 

TWENTY  COURSES  IN  NORTHERN  CALIFORNIA 
THE  BEST  IN  MUSIC  FOR  EVERY  COMMUNITY 

1920-1921  Attractions  Include: 

THE  CHICAGO  GRAND  OPERA  COMPANY 
"PAVLOWA"  and  her  BALLET  RUSSE 
EMMY  DESTINN  JOSEF    HOFMANN 

MATZENAUER  MOISEIWITSCH 

ANNA  CASE  KUBELIK 

AMATO  THEO.    KARLE 

THE  SALZEDO  HARP  ENSEMBLE  with  POVLA  PRUSH.  Soprano 
JOSEF    LHEVINNE  TOM  BURKE 

de  GOGORZA  OTILLIE  SCHILLIG 

MAY   PETERSON  JOHN  QUINE 

LEVITZKI  LADA 

MARY  JORDAN  SAMUEL   GARDNER 

MYRNA   SHARLOW  HAROLD   HENRY 

OLGA   STEEB  ELIAS  BREESKIN 

NEW  YORK  PHILHARMONIC  ORCHESTRA 
Josef    Stransky  )         ,     . 
Henry  Hadley    }<=<"'d>'<=«>'-'^ 
ADOLF  BOLM  "RUSSIAN  BALLET" 
and  "LITTLE  SYMPHONY,"  Georg  Barrere,  conductor 


STANISLAS  BEM 
ALICE  SECKELS 

Managers  Associated  with  Selby  C.  Oppenheimer 


Representing  Resident  California  Artists 

and  Booking  Clubs,  series  and  events  in 

Northern  California  Territory. 


EXCLUSIVE  MANAGERS  FOR 


MME.  ELIZABETH  ROTHWELL, 

Soprano 
CHARLES  WAKEFIELD  CADMAN, 

Pianist 
CONSTANCE  ALEXANDRE, 

Mezzo  Soprano 
POVL  BJORNSKOLD.  Tenor 
MARY  HUGHES  MacQUARRIE, 
ANNA  RUZENA  SPROTTE,  Contralto     Harpist 


OLGA   STEEB,  Pianist 
EUGENIA  ARGIEWICZ,  Violinist 
LIZETA  KALOVA,  Violinist 

STEPHANIE   SHEHATOWITCH, 

Pianist 
CHRISTINE   HOWELLS,  Flutist 


SERIES  OF  "MATINEE  MUSICALES"  AT  HOTEL  ST.  FRANCIS 


SELBY  C.  OPPENHEIMER 

STANISLAS  BEMK        . 
ALICE   SECKELS  r 

SUITE  312-313-314-315,  FOXCROFT  BUILDING 
68  POST  STREET  SAN  FRANCISCO,  CALIF. 


24 

The  American  Composer 

(Oontlnueil  from  Piise  22.  CUilumn  A) 
Olina,  S,  Sklltoii  lins  wrllton  three  sketches  for  piano 
baaed  on  tiihal  Indhm  melody.  They  are  dedicated 
to  llnrold  Henry  and  liavo  been  most  eltectlve  when 
danced  liy  Lada  In  native  costume.  They  are  primitive 
music,  very  well  worth  while,  and  kept  entirely  within 
the  picture.  I  Hnd  the  Sioux  lUite  serenade  very  beau- 
tiful. Pianists  and  teachers,  attention!  Mr.  Skilton's 
cantata,  The  Witch's  Daughter,  is  set  to  Whittier's 
dramatic  poem.  In  all  ways,  it  is  an  adequate  inter- 
pretation and  very  different  from  the  Indian  dances. 

As  I  haiipen  to  be  touching  upon  primitive  American 
dance,  let  me  mention,  in  passing,  that  Coleridge  Tay- 
lor has  transcribed  six  negro  spirituals  tor  piano,  and 
the  Dilsons  publish  them.  Nothing  more  musically  in- 
teresting has  come  to  me  recently,  than  his  delightful 
Deep-River  in  this  volume.  If  we  want  to  play  these 
negro  songs  let  us  by  all  means  have  them  in  authentic 
fashion  and  Coleridge  Taylor,  though  a  negro,  was  a 
trained  musician,  and  that  makes  the  combination 
irresistible. 

Let  me  call  your  attention  to  two  cycles  of  songs, 
Vignettes  of  Italy,  Winter  Watts  (text,  Sara  Teasdale), 
and  Portraits  (text,  Walter  de  la  Mare),  music,  David 
Stanley  Smith  of  Yale,  who  lectured  at  Berkeley  one 
summer.  The  former  consists  of  nine  songs  for  high 
voice.  Two  are  very  beautiful,  that  one  must  single 
them  out  for  special  mention.  Capri,  which  McCormick 
has  used,  and  Ruins  of  Paestum,  which  Is  my  favorite. 
The  cycle  should  be  given  complete,  if  possible,  as  the 
Portraits  is,  when  Werrenrath,  for  whom  it  was  writ- 
ten, has  given  them.  Alone  is  utterly  different  from 
the  conventional  song  of  the  concert  program — once 
heard  it  cannot  be  forgotten.  There  is  that  intangible 
quality  that  is  in  Schubert's  Organ  Grinder  and  some 
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a  nhapHodic  Negro,  which  ho  has  Just  played  IhrouKh- 
out  I'iuropo  with  Damrosch  and  Ills  orchestra,  and  sev- 
oral  .sonatcH  -  lor  piano  solo  and  one  for  violin  and 
piano.  It  Is  his  big  generous  spirit,  which  brought 
Harold  Morris'  H  Hat  minor  sonate  to  the  attention  of 
.lohn  Chuich,  who  Just  published  it.  So  inslantaneouH 
has  been  Its  success  that  three  editions  were  needed 
In  as  many  months,  and  the  Church  Itrm  have  his  Tone 
Poem  for  orchestra  in  press  at  present.  Morris  is  an 
excellent  pianist  and  enjoys  writing  for  his  Instrument 
A  pupil  of  Stillman  Kelly  and  later  with  Rothweii  for 
orchestral  technlc,  he  shows  a  sane  balance  between 
the  modern  extremists  and  the  older  masters,  whom  he 
reveres.  The  flrst  movement  Is  a  strongly  developed 
sonate  form  with  decidedly  individual  touches;  the 
Scherzo  which  follows  is  pure  delight  and  always  brings 
its  well-earned  repeat.  Rut  in  the  Adagio  Blagico 
Morris'  musical  personality  is  most  strongly  felt.  Here 
is  deep  felt  modern  music,  of  an  absolute  style,  strongly 
molded  and  nobly  beautiful.  I  feel  it  the  most  signift- 
cant  sonate  since  MacDowell;  it  is  so  human,  so  poig- 
nant. I  know  the  young  composer,  whose  proud  boast 
it  is,  that  his  training  is  entirely  American,  and  his 
high  Ideals  will  always  keep  him  in  tlie  pure  path  of 
beauty,  which  as  Keats  tells  us,  "is  a  Joy  forever."  No 
serious  musician  dare  overlook  him  and  we  all  may  ex- 
pect fine  things  from  Mr.  Morris'  pen. 

Our  own  city  boasts  of  two  big  "young"  men  in  Al- 
bert Elkus  and  Frederick  Jacobi.  The  former's  Greek 
Tragedy  music  was  played  by  Mr.  Hertz  last  season. 
All  critics  and  laymen  united  to  do  the  composer 
honor,  which  was  well  merited.  Mr.  Blkus  does  not 
produce  much,  but  all  that  is  given  the  liglit  of  day 
is  of  pure  gold.  Long  ago,  I  remember  being  thrilled 
by  his  accompaniment  to  the  Lady  of  Shalot.  When 
he  completes  various  things  which  he  tells  me  are 
now  in  his  portfolio,  we  will  all  be  ready  to  give  them 
the  welcoming  ear  they  deserve.  Frederick  Jacobi  has 
published  three  art  songs  (G.  Schirmer)  to  Poems  of 
Sarojini  Naidu,   a  Hindoo  poetess.     Amateurs   beware; 


the  big  personal  note  In  the  Hongs  and  piano  music  of 
Marian  iiauor.  Her's  Is  a  hlg  vital  talent  utterly  un- 
nfralil,  with  a  dollnlte  message.  She  has  published  Up 
the  Ilklawaha  for  violin  and  piano,  which  the  late 
Maude  Powell  iilayod  from  Coast  to  Coast,  and  recently 
three  piano  impressions  which  have  won  the  approval 
of  Haiier,  Oabrllowltch,  and  men  of  that  calibre.  Druids 
is  well  worth  knowing.  Her  songs  have  been  on  pro- 
grams of  all  the  worth  while  artists.  There  is  the 
Linnet  Is  Tuning  Her  Flute,  Orlentale,  liy  the  Indus, 
A  Little  Lane,  to  mention  but  a  few.  Her's  are  art 
songs;  there  Is  no  compromise  to  gain  applause,  and 
sincerity  and  truth  is  their  dominant  note.  She  Is  one 
of  the  small  coterie  who  hold  Ideals  of  art  In  a  commer- 
cial day.  Men  like  Morris,  Jacobi,  Powell,  etc.,  are 
with  her  In  their  undevlating  idealism. 

Chas.  Griffes  was  the  pride  of  them  all,  the  most 
beautiful  of  all  these  young  talents,  and  it  is  our 
tragedy  that  he  died  last  winter,  at  36.  He  had  al- 
ready given  us  much  and  he  promised  so  much  more. 
The  Boston  Orchestra  has  rec»ntly  played  us  the 
Kubla  Khan,  a  tone  poem,  which  shows  the  faint  trace 
of  Oriental  imagery,  influencing  our  music.  Carpenter 
has  also  shown  his  predelictlon  for  it  (see  the  Gltanjali 
settings  and  water  colors).  Griffes  made  several  set- 
tings of  Japanese  songs  for  Mme.  Gauthler,  but  with 
him  the  music  Itself  was  much  more  significant  than 
the  Orientalism  it  implied.  His  Roman  Sketches  are 
published  (as  all  his  music  is),  by  Schirmer,  and  are  the 
biggest  things  we  have  in  our  piano  literature;  worthy 
to  stand  comparison  with  any  significant  contribution 
of  Europe.  They  are  very  personal  and  don't  bear  the 
stamp  of  France  or  Germany.  Poems  of  Wm.  Sharp 
were  the  original  inspiration,  and  they  are  absolutely 
music.  Ganz  and  other  prominent  pianists  play  them; 
they  are  not  for  students,  they  demand  interpretation 
and  mature  minds  as  well  as  responsive  fingers.  He 
also  set  three  Fiona  McCIeod  poems.  Thy  Dark  Eyes 
to  Mine  is  a  glorious  call  of  a  man  to  his  mate.  You 
will  find  his  music  on  all  the  programs  of  those  who 


MBS.  ELSIE:   SHERMAN-AIiCO 
Whose    Excellent    VlolluiHiic    Art    Is    Heard    By    EiuthuHinHtic 
Lovers    at    Private    and    Public    MiiNical    Functions 
During  tile  Season 


CHARLES     WAKEFIELD     CADM.AN 

One  of  the  Lendins  American   Composers  "Whose  Fame  Has  Assumed 
An   International    Scope 


of  the  Wolf  songs.  These  are  sign  posts  on  our  road 
of  great  development.  Ditsons  have  published  both 
series. 

Charles  Wakefield  Cadman  is  a  name  very  well 
known  to  us,  for  his  Indian  melodies  have  had  nation- 
wide recognition.  Very  few  people,  however,  heard 
that  before  Mr.  Cadman  became  interested  in  the  Amer- 
ican Indian  melodies,  he  had  already  a  name  in  the 
colder  climes  of  art  music.  There  is  a  sonate  in  A 
tor  piano,  and  also  a  cantata.  The  Vision  of  Sir  Laun- 
fal,  but  since  his  great  success  with  the  Land  of  the  Sky 
Blue  Water  he  has  dedicated  himself  to  Indian  music. 
So  we  have  the  Thunderbird  Suite  and  the  one-act 
opera,  Shanewis,  which  has  had  a  success  at  the  Met- 
ropolitan. Recently,  he  was  been  writing  for  the  movies, 
a  new  field  for  a  serious  composer. 

John  Powell,  our  own  pianist,  is  equally  prominent 
as  a  composer  for  piano.  Take  his  At  the  Fair,  which 
he  subtitles  Sketches  of  American  fun.  Here  is  a  de- 
licious sense  of  humor,  a  decidedly  national  charac- 
teristic.    He  has  composed  in  big  form  also;    there  is 


you  would  come  to  grief  here.  Though  the  piano  parts 
are  playable,  one  hears  them  orchestrally,  and  it  is  to 
be  hoped  that  Mr.  Jacobi  will  give  them  their  proper 
setting  some  day.  There  is  a  breadth  of  phrase  and 
vocal  line,  truly  thrilling,  and  if  well  sung,  they  will 
find  favor  here,  as  they  have  Bast.  Elsa  Alves  Hunter 
did  them  in  New  York  .this  winter,  and  Mr.  Jacobi's 
Nocturne  tor  Strings  also  was  beard  there  then.  I 
was  present  and  saw  the  keen  delight  of  a  critical  au- 
dience, such  as  the  MacDowell  club  boasts  of.  In  the 
Night  seems  the  simplest.  But  it  is  his  symphonic  work 
which  is  important  and  the  West  has  heard  the  Pied 
Piper  and  the  California  Suite  under  Hertz. 

I  still  have  three  big  names  to  speak  of.  but  Just  a 
word  now  about  the  ladies.  There  are  many  writing 
attractive  songs  and  piano  music,  very  few  going  the 
bigger  and  stonier  road  into  absolute  music.  Let  me 
call  your  attention  to  Fay  Foster's  songs,  Fannie  Dil- 
lon's piano  contributions;  teaching  material  by  Mrs. 
Crosby  Adams  and  Mrs.  Krogman;  a  solo  with  orches- 
tra by  Mabel  Daniels,  and  last  but  by  no  means  least. 


count — whether  it  is  Ganz  who  plays  The  White  Pea- 
cock supremely  well,  the  Flonzaleys  who  play  his  Quar- 
tet sketches,  or  singers  like  Van  Dresser,  Gauthier,  or 
Mrs.  Walter  Rothwell.  There  is  a  piano  sonate  in  one 
movement  which  will  be  issued  soon,  as  well  as  other 
songs  and  piano  moods.  I  am  glad  of  this  opportunity 
to  say  my  small  word  of  sincere  appreciation  of  this 
great  talent  who  has  "gone  from  us." 

Leo  Ornstein  has  a  very  clever  press  agent  and 
so  there  is  little  new  I  can  add.  But  I  can  speak  (from 
having  heard)  of  a  cello  sonate  which  is  very  beautiful 
and  some  choruses  done  recently  by  the  Schola  Can- 
torum.  To  many,  Ornstein  represents  futurism  and 
revolt  against  all  musical  traditions.  To  others,  he  Is 
a  prophet,  seeking  to  find  his  way,  and  so  far  not  quite 
successful.  I  feel  between  the  two  sides,  for  I  am 
certain  his  is  a  voice  we  will  all  gladly  listen  to.  He 
is  first  a  Russian,  and  then  a  Jew,  and  so  he  writes  in 
himself  the  darkness  of  the  one  with  the  prophetic 
intensity  of  the  Hebrew.  I  admit  to  try  to  play  his 
(Continued  on  Page  26,  Column  1) 


PACIFIC  COAST  MUSICAL  RKVIKW 


25 


o 


Bjornskjold 

Dramatic  Tenor 

Available  for  Concert,  Opera,  Oratorio 

Skandinavian  Ballads  and  Songs  in  English 


What  the  Press  has  to  say: 


Povl  Bjornskjold,  th<^  Danish  dra- 
matic tenor,  provided  a  lustrous  span 
of  vocalism — in  a  Wagnerian  aria — "in 
I>istant  Lands" — from  Lohengrin  and  a 
contrasting  flight  uf  Puccinian  melody 
— the  familiar  "E  luce  van  le  Stelle" 
from  Tosca — he  displayed  a  voice  of 
splendid  solidity  and  strength.  His 
tones  are  resonant  and  clear,  and  he 
produces  them  with  a  direct  simplicity 
that  disdains  any  trickery  for  the  sake 
of  effect. — San  Francisco  Chronicle. 
July   26,  1920. 


Mr.  Bjornskjold  is  beyond  a  doubt  one 
of  the  rarest  tenors  robusto  we  havi- 
heard  and  we  do u lit  if  he  has  his  su- 
perior in  this  country  at  present.  He 
is  a  genuine  heroic  tenor.  He  sang  this 
difficult  aria  with  an  artistic  judgment 
and  an  intelligence  of  phrasing  that  we 
have  never  heard  surpassed  and  hardly 
ever  equalled.  Mr.  Bjornskjold  may 
safely  take  his  place  beside  the  fore- 
most Wagnerian  tenors  of  the  day. — 
I'aclfic  Coast  Musical  Review,  San 
Francisco.   Calif.,   .luly    31,    1920. 


Povl  Bjornskjold,  a  tenor, 
tlie  possessor  of  a  glorious 
voice,  was  formerly  a  lead- 
ing member  of  the  Royal 
Opera  Company  in  Copen- 
hagen, where  he  sang  roles 
in  Wagnerian  operas.  His 
voice  is  one  of  the  rarest 
we  ever  heard  here — a  tenor 
of  baritone  richness.  There 
is  color  and  roundness  and 
a  great  volume  in  his  tones. 
The  interpretative  ability 
of  the  singer  is  unusual,  his 
sense  of  pitch  is  good,  but 
it  is  the  organ  itself  of  such 
fascinating  beauty  which 
holds  the  attention. — L.  A. 
Times. 


The  soloist  of 
the  day  was  Povl 
Bjornskjold,  whose 
success  at  the 
concert  on  Friday 
was  so  tremen- 
dous. His  big  aria 
from  "Tosca"  was 
given  with  marked 
dramatic  effect — a 
voice  which  met 
every  demand  of 
emotionalism  and 
lyric  phrase  with 
beauty  and  exqui- 
site timbre. — Ij.  A. 
Examiner. 


Tenors  are  rare;  good  tenors 
are  rarer.  In  the  acquisition  of 
Povl  Bjornskjold  as  a  re.'fident, 
IjOs  Angeles  is  fortunate  in  the 
possession  of  a  singer  who  taltes 
front  rank  with  Western  artists. 
Bjornskjold  scored  one  of  the 
most  pronounced  successes  ever 
enjoyed  by  an  artist  appearing 
here  at  a  symphony  concert.  En- 
thusiastically applauded  and  five 
times  recalled;  at  the  succeeding 
concert  eight  times  recalled. 
Gave  a  musically  beautiful  as 
well  as  dramatically  effective  in- 
terpretation. His  voice  Is  well 
rounded.  beautiful  and  with 
sympathetic  timbre,  though  of  re- 
sourceful volume  and  resonance 
in  forte  requirements. — Pad  fie 
Coast   Musician. 


FOR  DATES  AND  TERMS  WRITE  TO  ALBERT   PETERSEN.   SECRETARY, 
625  MARKET  ST.,  SAN  FRANCISCO.  CALIF. 


jb.w.ne:   gl-m-lv   ki^^rrii^r 

l.yrlc   Soiiraiiu 

1st   Prize    of   the   Conservatory    of    Pari: 


Very  Important  Announcement 


FERRIER'S 

STUDIOS 

opened  October  1st,  1920 

1470  Washington  Street 

(corner  Hyde  Street) 

CONSERVATORY  OF  MUSIC 

VOICE— STAGE— DRAMATIC  ART 

PANTOMIME— MOVING  PICTURE  ART 


PRIVATE  LESSONS 


FRENCH  ELOCUTION  COURSE 

New  A.  Ferrier  Practical  and  Rapid  Metliod 

Copyrighted  by  A.   Ferrier 

Adults  :  Wednesdays  8  to  10  P.  M. 

Children:  Thursday  4  to  5  P.  M. 


.\\i>Ri-:  ■''KnRii':u 

Ornnintlo  Teuur 

or    the    Opera    (.'uniiinie    (Paris)    and    of 
Sarali    Mernhardt  Cu. 


CONCERTS 


SPECIAL  FREE  INFORMATION  BUREAU  CONCERmNG  FRANCE:  ARTS.  COMMERCE,  TRAVELS,  THEATRES 


"LA  GAITE  FRANCAISE" 


OPENS  NOVEMBER  18TH 


BEAUTIFUL  LITTLE  HALL  (Bonbonnicrc)   150  very  good  seats 
Plays:  EVERY  FRIDAY— 2d  and  4th  Saturdays— Children  Matinees 
2d  and  4th  Sundays:  CONCERTS.     Once  a  month.  Operatic  Evening. 
1st  FRIDAY  of  every  month,  Gala  Performance. 


THIS  HALL  CAN  BE  RENTED  DURING  FREE  DAYS 


SEASON  TICKETS  $1.00  (War  Tax  Included) 


For  any  Information  apply  to  M.  Andre  Ferrier.  1470  Washington  (All  House)   La  Gaite  Francaise 

PHONE:    FRANKLIN  3.'!22 
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The  American  Composer 

(Continued  from  TaRo  1^4.  Column  3) 
Poemn  of  1917  Is  almottt  ImpoHslble;  our  eyes  and  flngers 
are  still  uneducated,  but  I  have  heard  him  do  several  and 
there  Is  not  the  slightest  doubt,  that  his  message  Is 
strong.  Sincere  and  above  all,  the  iron  voice  of  the 
twentieth  century. 

Schumann  proclaimed  the  musical  arrival  of  Chopin 
when  he  wrote  "Hats  Off;  A  Genius."  I  haven't  the  cour- 
age to  put  myself  in  Schumann's  place,  but  I  have  the 
same  feeling  toward  Ernest  Bloch  and  his  music  that 
prompted  the  historic  remark.  Mr.  Bloch  came  to  the 
United  States  a  little  over  three  years  ago,  to  conduct 
an  orchestra  for  Maud  Allan,  and  it  is  owing  to  the 
failure  of  that  organization  that  Mr.  Bloch  stayed  here. 
It  was  not  easy  to  gain  a  foothold  at  first,  as  he  is  a 
French  Swiss  and  the  language  was  at  first  a  barrier; 
but  now  he  has  brought  his  family  to  New  York  and 
has  become  an  American  citizen.  He  is  busily  engaged 
in  some  teaching,  and  composing  besides.  He  lets 
nothing  interfere  with  that.  The  string  quartet,  played 
by  the  FlonzaleyB.  was  completed  in  New  York,  and  is 
published  here.  So  are  his  three  Psalms  and  the  prize- 
winning  Viola  suite,  dedicated  to  the  prize  giver,  Mrs. 
P.  S.  Coolidge.  Dr.  Hertz  has  played  his  Schelomo 
(the  cello  rhapsodic)  and  will  give  his  Poemes  Jujfs  this 
coming  season.  Bloch  is  a  Jew;  his  music  proudly  pro- 
claims Its  ancestry.  His  is  the  Judaism  of  the  olden 
times,  of  the  prophets  of  Isaiah  and  their  followers; 
here  is  the  pessimism  of  the  race,  with  all  its  rhap- 
sodic love  of  color.  Along  with  it,  there  is  bitterness. 
pain,  unfulfilled  longing,  yet  throughout  one  is  stirred 
by  the  unconquerable  soul  of  the  man.  This  is  strongly 
felt  in  the  three  Psalms — there  is  the  114th — the  text 
relating  to  the  return  of  the  Israelites  from  Mizraim. 
Mr.  Bloch  sets  them  in  his  native  French,  and  English 


the  bigness  of  his  emotional  sincerity  Is  bo  dear,  that 
Honiethlng  vital  within  you  answers  unconsciously.  I 
have  soon  iiiuHlclans  and  others  deeply  stirred  by 
these  psalms,  like  a  sympathetic  vibration  of  a  harp 
string  to  the  one  already  struck.  If  you  know  the  Old 
Testament  and  the  prophets,  you  will  readily  feel  the 
intensity  of  llloch  and  in  spite  of  his  complexities,  find 
him  elemental  and  rugged  like  our  own  granite  hills. 
Above  all  he  Is  logical  (which  Is  his  dally  preachment 
to  Ills  pupils,  as  I  know  from  personal  experience),  and 
economical  of  means.  There  is  not  one  unnecessary 
note  here;  everything  fits  in  to  the  pre-conceived  de- 
sign, and  has  its  message.  Love  his  music  or  hate  it  If 
you  must,  hut  you  cannot  pass  it  by. 

I  have  only  touched  on  the  music  I  am  personally 
acquainted  with,  and  if  there  are  names  you  know, 
that  I  have  passed  over,  it  is  because,  so  far,  I  have 
not  met  or  heard  their  music  and  it  has  not  come  to 
my  desk. 

If  after  reading  this  you  feel  that  American  music 
has  a  glorious  future,  I  shall  be  happy,  in  knowing  I 
have  spread  its  message  on  in  my  small  way. 


What  Does  Music  Mean?    What 
Should  It  Mean  To  Us? 


By    MARGARET   V.    UNDERHILL 

We  all  want  music  in  one  form  or  another,  to  dance 
by,  to  stir  our  hearts  and  quicken  our  memories,  or  to 
carry  us  out  of  our  every-day  selves  to  something 
higher  and  better. 

Noise,  crude  color  and  bizarre  effects  are  omni- 
present in  all  the  arts  today,  indicative  of  the  spirit  of 
this  obvious  age. 

Are  we  being  led  hopelessly  away  from  the  real,  the 


place  on  the  ladder  of  fame,  his  goal,  proHperlty,  pres- 
tige, power. 

This  Is  the  artl«an,  not  the  artist,  whose  privilege  It  Is 
lo  lose  self  In  the  greutnesH  of  the  rnesHage  wfilcb  Ik 
his  to  deliver;  gradually  merging,  through  imperson- 
ality. Into  the  originality  which  Is  genius,  Inspiration. 

Inspiration  is  the  power  to  translate  the  sublime  into 
a  form  which  our  human  perceptions  can  understand, 
and  music  is  the  subtlest  means  at  our  command;  the 
wordless  universal  language.  A  whole  kingdom  of 
vibration  lies  between  the  sound  and  light  which  we 
now  recognize,  but  it  is  not  always  to  remain  unknown, 
and  the  time  is  almost  ripe  for  the  discovery  of  a 
means  to  make  it  perceptible  to  us. 

What  can  we,  who  earnestly  seek  for  the  highest 
and  finest  things  in  lite,  do  to  turn  the  tide  which  is 
Hearing  its  lowest  ebb? 

We  can  courageously  face  about  in  mind  and  heart 
when  we  are  convinced  that  our  own  struggles  have 
been  ineffectual,  knowing  that  the  united  efforts  of 
those  who  desire  to  see  light,  In  any  art,  shall  plant 
the  seed  for  a  Rennaisance,  the  like  of  which  ba3 
never  been,  since  history  began. 

Joan  of  Arc,  through  faith  in  her  inspired  voices,  ac- 
complished the  impossible;  while  we  of  little  faith, 
though  greater  purpose,  have  been  willing  to  accept 
present  conditions  as  inevitable,  deploring,  but  follow- 
ing just  the  same,  along  the  line  of  least  resistance. 
Let  us  cry  enough  of  the  two  extremes,  of  jazz  bands 
and  intellectual  pastime,  and  seek  out  a  middle  way, 
a  music  which  shall  make  its  appeal  through  sim- 
plicity, sincerity  and  inspiration,  to  the  educated  and 
ignorant  alike.  Because  of  its  truth  and  real  beauty,  It 
shall  have  power  and  nobility,  affecting  all  those  who 
hear  it,  making  them  finer  human  beings,  responsive  to 
harmonies  soft  as  tiny  drifting  clouds,  for  music  is 
of  the  spirit  and  should  carry  our  consciousness  up  to 
undreamed  of  heights  and  open  for  us  inexhaustible 
sources  of  inner  spirituality. 


WAGER     SWAYNE 

The   World   Renowned   Piano   Pedagogme   Whose   Activity    In    San    Francisco    Has 
Contributed    Greatly   to    the   Artistic    Growth    of    the    Commnnlty 


.■MAY    .>IIKLE 

The     \oted    Cello    Virtuosa    AVho    "n'Ml    .4ppear 
California   Under  the   Managrement  of 
Jessica  Colbert  This   Season 


translations  have  been  provided.  This  is  the  simplest 
of  the  three — not  that  it  is  simple  in  the  way  most 
psalms  are  set,  for  church  use.  There  is  quite  a  long 
prelude,  characteristic  of  Bloch  in  all  three  psalms, 
and  then  the  voice  enters  proudly  and  with  .great  dig- 
nity. All  the  way  through  the  soul  of  the  text  is  mir- 
rored in  the  music,  the  voice  being  but  a  more  direct 
expression,  shining  through  the  glorious  orchestra  tex- 
ture. There  is  an  occasional  touch  of  Oriental  idiom — 
quite  unconscious,  I  am  sure.  The  climax  is  of  heroic 
proportions,  a  call  of  faith  in  the  presence  of  the  most 
High.  It  has  a  thrill  that  cold  words  cannot  reproduce. 
It  Is  Judaism,  militant  and  superbly  confident.  In  the 
137th  Psalm,  there  is  unrelieved  gloom,  as  the  ban- 
ished Israelites  sit  at  Babylon  and  bemoan  their  fate. 
Here  is  unrelieved  pessimism  and  naked  misery.  It 
stirs  one  to  the  depths,  this  cry  of  loneliness  and  pain. 
Musically,  it  is  more  complex,  and  is  full  of  color. 
What  passionate,  unfulfilled  longing  is  here,  the  cry  of 
a  race,  given  utterance.  Bloch,  consciously  or  otherwise. 
voices  the  elemental  need  of  the  old  Hebrew.  The 
22nd  for  baritone  and  large  orchestra,  is  the  culmina- 
tion. It  is  the  ever-lasting  call  to  the  Lord,  "Why  hast 
thou  forsaken  me,"  and  ends  with  a  hymn  of  praise. 
Musically  it  is  superbly,  gloriously  expressive,  and  emo- 
tional beyond  anything  I  know.  Bloch  speaks  a  new 
language  to  many  of  us,  not  readily  assimilated,  and  yet 


true,  the  beautiful?  No,  for  there  is  endless  activity. 
Great  forces  are  at  work,  largely  intellectual  and  experi- 
mental at  present,  but  soon  to  evolve  into  a  splendid 
unity  of  heart,  mind  and  spirit. 

We  try,  with  characteristic  avidity,  to  concentrate 
into  small  spa'ce  and  time,  the  most  vivid  sensations 
in  the  mistaken  belief  that  they  are  satisfying  the 
urge  within  us.  We  dance  to  the  wildest  of  jazz,  gloat 
in  slushy  sentimentality,  or  become  dizzy  with  ad- 
miration at  the  intellectual  contortions  of  some  daring 
new  composer.  We,  the  listeners,  fear  even  to  criti- 
cize or  frankly  say  we  do  not  understand. 

Is  all  this  real  art?  No,  but  it  is  a  necessary  process, 
through  which  we  shall  emerge  into  the  light. 

Music  has  a  great  mission  to  perform.  It  is  already 
a  necessity  to  most  of  us,  but  it  shall  become  as  the 
breath  of  life,  resting,  invigorating  and  inspiring  us, 
whatever  may  be  our  walk  in  life.  We  shall  fling  away 
the  cloak  of  artificiality  and  come  to  the  realization 
of  great  simple  truths. 

Take  Leonardo  da  Vinci,  greatest  of  painters;  his 
chief  contribution  to  art  was  the  use  of  the  triangle. 
So  simple  a  thing,  yet  it  revolutionized  composition  and 
abolished  false  formality. 

Today,  the  musician,  keenly  aware  of  his  individual 
prowess  (as  an  artisan),  struggles  for  his  self-appointed 


Mr.  and  Mrs.  Pierre  Douillet  are  too  well  known  as 
artists  and  pedagogues  of  San  Francisco  to  require  an 
introduction.  We  desire,  however,  to  remind  the  read- 
ers of  the  successes  which  both  Mr.  and  Mrs.  Douillet 
have  attained  in  their  respective  arts  during  their  activ- 
ities in  San  Francisco  and  other  towns  in  California. 

The  many  friends  and  students  that  have  taken  the 
opportunity  to  avail  themselves  of  the  excellent  tui- 
tion induced  Mr.  and  Mrs.  Douillet  to  establish  a  con- 
servatory at  1721  Jackson  street,  in  this  city,  where, 
besides  piano  playing  and  voice  culture,  the  theoretical 
part  of  music  is  also  taught.  Classes  in  violin  are 
under  Mr.  Nat.  J.  Landsberger. 

In  the  last  eight  years  many  students  were  grad- 
uated from  their  conservatory,  who  at  present  are  oc- 
cupying enviable  positions  as  teachers,  operatic,  church 
and  concert  singers  as  well  as  piano  virtuosos  in  the 
concert  field  all  over  the  States  and  even  in  Europe. 

Recently  Miss  Alice  Mayer,  who  has  been  a  sensa- 
tion as  a  piano  virtuosa  in  our  city  and  who  is  a  grad- 
uate of  the  Douillet  Conservatory  of  Music,  is  engaged 
as  a  soloist  for  the  Symphony  Orchestra  In  Paris  un- 
der George  de  Lausney  on  October  24th  at  la  Salle 
des  Agriculteurs. 
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George  Kruger 

ftantst 

Giuseppe  Jo  I  lain 

HtnlttttBt 

Available  for 

Joint  Piano  and 
Violin  Recitals 


ADDRESS  ALL  COMMUNICATIONS   TO 

PACIFIC  COAST  MUSICAL  REVIEW 

801  KOHLBR  &  CHASE  BLDG.,  S.  F. 


ANNA 


Pavlowa 

and  her 

BALLET  RUSSE 

with   a 

Symphony  Orchestra 

Direct  from  Drury  Lane,  London 


VASA 

Prihoda 

VIRTUOSO  SUPREME 

The  Young  Bohemian 

Violinist  Recently 

ACCLAIMED   BY   ITALY 

and  SOUTH  AMERICA 

The  Modern  Paganini 


San  Carlo  GrandOpera  Co, 

9th  Annual  Tour  Opening 

Manhattan  Opera  House,  4  weeks  beginning  Sept.  20 

Premier  Presentations  at  Popular  Prices 


EMMA 


Tr en  tint 


ni  a  new 


Comic  Opera 


Gallo 

Comic  opera 

Company 

in 

REPERTOIRE 


^o1  FORTUNE  GALLO 


NEW  YORK 


ROSE  PIAZZONI 

THE  BRILLIANT  LYRIC  COLORATURE  SOPRANO 


Assisted  by 


PROF.  HERMAN  GENSS 

The  Eminent  Composer  and  Pianist 

Available  for  Concerts  During  Season  1920-1921 


PRESS  COMMENT 

Alfred  Metzger  in  Pacific  Coast  Musical  Review. — 
Rose  Piazzoni,  soprano,  gave  a  concert  at  Scottisli  Rite 
Auditorium  on  Wednesday  evening,  January  24tli,  wliicli 
was  attended  by  an  unusually  large  audience  that  gave 
vent  to  its  pleasure  by  frequent  outbursts  of  spontane- 
ous applause  and  demands  for  encores.  ...  In  ad- 
dition to  her  e.xquisite  skill  in  technical  execution  and 
a  natural  lyric  voice  of  dramatic  possibilities,  she  pos- 
sesses a  natural  instinct  for  emotional  expression  and 
a  clarity  of  enunciation  that  justifies  great  expectations 
of  a  brilliant  future. 

A  feature  of  this  concert  was  the  extraordinary  ar- 
tistic work  of  Herman  Genss.  We  know  of  no  accom- 
panist who  has  recently  appeared  in  San  Francisco  in 
conjunction  with  a  great  artist  who  exhibited  quite  that 
artistic  finesse  which  Mr.  Genss  revealed  on  this  occa- 
sion. He  proved  of  inestimable  value  to  the  soloist. 
He  fitted  himself  exactly  into  the  atmosphere  created 
by  the  singer  and  with  extraordinary  muslcianly  Judg- 
ment he  phrased  his  accompaniment  with  an  artistry  of 
the  highest  category. 

San  Francisco  Examiner. — Miss  Piazzoni's  voice  is 
one  of  wide  range  and  dual  timbre — dramatically  warm 
and  deep-hued  in  the  lower  and  middle  registers,  and 
lyrically  clear  and  pellucid  in  the  high  tones.  Her 
breath  control  in  extended  coloratura  passages  is  re- 
markable. Her  intonation  is  just  and  her  phrasing  and 
shading  are  well  controlled. 


ADIlHKMSi   K.  TOISSAINT 

003  Baker  St.,  San  FrancUco,  Calif. 

Tfl.i    Fillmore   4244 
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The  Singing  Voice 


By    MARY    COONAN    McCREA 

Frequently  1  iim  iiskod  tlie  duestion.  "hi  trying  out 
a  voice,  what  dot'octs  do  you  most  commonly  Ilnd?" 
And  I  iihvuyrt  answer,  "The  forcing  up  of  the  lower 
register  into  the  medium,  and  the  medium  Into  the  head 
regisler  and  the  utter  absence  of  knowledge  of  the  head 
voice." 

Tlie  usual  first  remark  of  the  vocal  aspirant  is,  "I 
used  to  sing  much  liiglier.  hut  somehow  the  more  I 
sing  the  loss  higli  notes  1  seem  to  have."  When  I 
venlure  to  suggest  that  this  is  a  result  of  not  under- 
standing tlie  proper  use  of  the  head  voice,  1  often  liear, 
"But  my  voice  is  placed,  I  can  put  my  chest  tones  in 
my  chest,  my  middle  tones  around  the  nose  and  the 
head  tones  in  the  head."  And  the  singing  sounds 
like  it. 

She  brings  some  song,  usually  an  aria,  if  she  has 
studied  before.  Her  chief  concern  is  that  she  sings  it 
with  "style"  and  that  her  top  notes  in  the  grand  crash 
of  the  finale  have  been  safely  negotiated  without  a 
catastrophe.  But  whether  she  has  sung  with  beauty 
of  tone,  the  first  requisite  to  good  singing,  has  not 
concerned  her.  When  I  tell  her  that  she  has  studied 
"backwards,"  learned  her  aria  before  she  has  learned 


rassed  and  I'roo  to  iiorform  ita  only  function,  to  vibrato 
aa  the  hieath  Hows  over  ilH  edges  in  an  even  steady 
Hi  ream.  Tills  breath  Is  controlled,  even  here  without 
rigidity,  by  the  diapliragmatic  and  Intercostal  muH- 
doH,  while  the  tone  that  flows  will  be  true  and  full 
of  resonance.  No  need  to  place  the  voice  In  the  cliest, 
nose  or  head  it  these  first  few  principles  are  followed. 
Tlio  uninterferred  with  tone  places  itself — no  need  to 
work  for  it.  A  right  condition  makes  for  resonance. 
A  tone  uninterferred  with  will  vibrate  and  be  full  of 
overtones,  as  a  glass  will  ring  when  struck,  if  free 
from  interference. 

Tlie  singer  so  frequently  makes  the  fatal  mistake  of 
trying  to  put  her  low  voice  in  her  chest,  the  middle 
and  high  notes  around  the  nose  and  head  for  vibration. 
This  results  sooner  or  later,  depending  on  the  endur- 
ance of  the  throat,  in  the  lower  tones  becoming  hollow 
and  sepulchral,  the  middle  tones  reedy  and  nasal  and 
the  high  voice  thin,  hard  and  frontal,  or  else  so 
throaty  that  It  takes  gradually  more  and  more  physical 
effort  to  produce  it.  Then  comes  the  scooping  up  to 
the  note,  giving  the  listener  the  impression  that  it  is 
off  pitch,  sharp  in  the  frontal  or  nasal  voice  and  flat  in 
the  throaty  voice,  when  really  the  singer's  ear  is  not 
at  fault,  but  a  rigidity  of  her  instrument  has  set  about 
a  wrong  adjustment.  With  proper  placement  this  dif- 
ficulty disappears  entirely.     It  is  true  the  chest  voice 


divlduallty."  Tliough  this  may  bo  an  oxtromo  In- 
stance, it  is  indieallvo  of  tlio  public's  indifference  to 
beauty  of  tone.  If  this  mother  had  only  known,  the 
singer  with  a  correctly  placed  voice  Is  free  to  exprosa 
her  emotions  while  the  one  who  sings  with  a  stiff 
throat  Is  hobbled. 

Recently  I  heard  Salvatoro  Itosa's  lovely  Star  vlclno 
al  bel  Idol  "Interpreted,"  a  song  whose  beauty  lies  es- 
sentially In  its  exquisite  simplicity.  Its  flowing  phrases 
which  should  be  started  and  finished  with  utmost  re- 
pose, with  liquid  tone  that  sings  Itself,  were  sung  by 
an  (artist?)  "appassionata"  with  a  shout  of  triumph 
at  the  end.  Such  songs  of  this  apparent  simplicity 
are  difficult  to  sing  properly  without  years  of  vocal 
technic,  that  there  may  be  perfect  vocal  poise,  then 
the  song  will  sing  Itself. 

It  is  an  unfortunate  fact  that  while  one  concedes 
that  the  study  of  piano  or  violin  requires  years  of 
foundation  work  before  the  student  feels  herself  qual- 
ified to  appear  before  the  public,  the  singer  expects 
to  do  it  in  as  many  months.  We  cannot  guess  how  to 
play  the  piano,  we  can  sing  after  a  fashion,  but  we 
cannot  guess  how  to  sing  properly,  how  to  make  beauty 
of  tone  and  keep  it  through  the  years.  It  has  its 
technic  as  well  as  the  piano,  and  a  student  with  an  un- 
placed voice  has  no  more  right  to  a  song  than  the 
piano  student  to  a  "piece"  before  he  has  learned  how 
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MAY    PETERSON 

The  Pamouft  American   Soprano,  "Who  Will   Tour   California   This   Season 

Appearing   Under    the    Direction    of    Selby    C.    Opiienheimer 

and    L.    E.    lleli?-nier 


how  to  produce  her  tone,  she  is  amazed.  When  I  tell 
her  that  her  beautiful  voice  is  dying  because  she  does 
not  understand  the  first  principles  of  breathing,  relaxa- 
tion or  tone  placing,  she  is  indignant.  She  who  has 
spent  so  much  time  and  money  in  studios,  to  be  turned 
to  the  beginning!  But  her  good  sense  usually  tri- 
umphs for  she  knows  she  was  not  satisfied  or  she 
never  would  have  come.  She  probably  realizes  that  in 
the  learning  of  a  truth  she  never  knew  before,  she  is 
not  turning  back.  She  recalls  that  her  throat  tires 
without  apparent  cause,  and  the  voice  becomes  husky, 
especially  after  singing  high  notes,  that  she  cannot 
sing  a  scale  without  at  least  one  break,  that  she 
cannot  sing  pianissimo  any  more.  I  ask  her  to  take  a 
breath.  Usually  she  pulls  in  at  the  diaphragmatic  mus- 
cles, gradually  lifts  her  shoulders,  sets  her  neck  and 
jaw  and  struggles  to  retain  whatever  breath  she  al- 
ready has  within  her  by  throttling  it  in  the  neck, 
thinking  she  has  added  to  her  breath  supply,  when  in 
reality,  she  has  merely  set  up  a  condition  of  rigidity 
that  would  make  the  emission  of  a  pure  tone  impossi- 
ble. She  does'  not  realize  that  in  the  very  act  of  trying 
to  get  breath  she  has  by  her  rigidity  closed  the  avenue 
of  inhalation  and  exhalation — her  vocal  bands.  She  is 
surprised  to  find  that  in  proper  breathing  there  is  no 
apparent  effort,  that  the  shoulders,  neck,  jaw  and  eye 
are  utterly  in  repose  leaving  her  instrument  unembar- 


resounds  in  the  chest,  more  or  less,  the  middle  tones 
on  the  lip  and  head  tones  in  the  head.  Across  under 
the  upper  back  teeth  one  can  feel  the  vibration  of  the 
true  head  voice,  but  this  is  the  result  of  a  right  con- 
dition, not  obtained  by  trying  to  put  them  there,  that 
would  hav'e  had  just  an  opposite  effect.  In  other  words, 
it  is  a  matter  of  cause  and  result.  The  cause  is  the 
proper  breath  support  and  non-interference  of  the  in- 
strument and  the  result  is  a  tone,  that  places  itself. 
It  is  liquid,  effortless,  full  of  sweetness  and  overtone — 
the  basis  of  the  pure  bel  canto.  The  registers  blend  one 
into  the  other.  The  scale  becomes  even  from  highest  to 
lowest  note.  The  singer  will  have  no  tear  for  the  top 
notes,  instead  she  will  welcome  them  and  meet  them 
as  friends,  and  will  then,  and  only  then,  be  free  to 
express  every  emotion.  But  alas!  the  first  requisite  of 
the  singer  of  today  seems  to  be  ability  to  declaim  her 
song,  to  stir  the  emotions  of  the  listener  through  the 
text  of  the  song  at  the  expense  of  tone.  This  work 
should  be  called  by  its  right  name — Declamation.  It 
is  not  singing.  There  is  too  much  striving  for  effect. 
From  this  has  sprung  a  sacrifice  of  tone  quality.  If  the 
tone  be  good  the  listener  greets  it  with  pleasure  but 
does  not  demand  it  necessarily  so  long  as  the  song  be 
well  interpreted.  Quite  recently  I  heard  an  ambitious 
mother  remark  that  she  would  not  think  of  having  her 
daughter's  voice  placed.     "It  might  take  from  her  in- 


to hold  his  fingers.  Every  art  has  its  underlying  prin- 
ciples which  must  be  mastered  before  there  is  much 
progress.  Singing  is  no  exception.  It  cannot  be  taught 
by  imitation.  Its  rules  are  definite,  unmistakable  and 
infallible.  There  is  no  mystery  about  it  and  the  re- 
sults are  positive.  Taught  from  a  right  basis,  after  a 
few  months'  study,  when  the  pupil  has  learned  to  dis- 
tinguish a  right  from  a  wrong  sound,  she  will  be 
content  with  nothing  less  than  absolute  purity  of  tone. 
Then  all  the  dramatics  in  the  world  will  not  satisfy 
unless  they  be  accompanred  by  purity  of  voice. 


AUDREY  BEER,  PIANIST 


Audrey  Beer  is  a  most  successful  young  teacher  and 
a  brilliant  pianiste,  whose  charming  personality  has 
always  won  tor  her  an  interested  audience  whenever 
she  appears  in  public.  Her  classes  embrace  Marin 
County,  Oakland,  Alameda  and  San  Francisco. 

Notwithstanding  these  activities  Miss  Beer  finds  time 
tor  outdoor  recreation,  and  is  frequently  seen  on  the 
tennis  courts.  Miss  Beer  has  studied  with  the  best  in- 
structors .including  Leopold  Godowsky,  and  is  at  pres- 
ent coaching  with  Wager  Swayne,  late  ol  Paris.  The 
young  artist  is  here  shown  with  a  favorite  from  her 
kennel. 
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Ida  G.  Scott 


Soprano 


YEATMAN    GRIFFITH    PRINCIPLE   OF   VOICE 
PRODUCTION 

FRENCH  AND  ITALIAN  DICTION 

AUDITION   BY  APPOINTMENT 

STUDIO:    606   KOHLER   &   CHASE  BUILDING 
TELIOrHONK:    KEARNY   5454 


ARTHUR   FRAZER 

Chicago    Pianist 

Opens  his  season  Nov.  15th  with  Chicago  Recital — Mgt.  F.  Wight  Neumann 

Fifth  Annual  Coast  Tour 

NOW  BOOKING 

Address:  221  East  Ontario  Street,  Chicago 


WM.   EDWIN 


CHAIMBERLAIIV 

BARITONE 

TEACHER  OF  SINGIIVG 

RESIDENCE  STUDIO;   2431  ELLSWORTH  ST.,  BERKELEY 
IN  SAN  FRANCISCO— WEDNESDAYS— KOHLER  &  CHASE  BLDG. 


BREATH 


LIFE 


VOICE 


"All  can  sing  if  they  know  how  to  breathe" 

Antoine  DeVally 

In  Addition  to  His  Regular  Teaching  Hours  Announces  a 
Special  Assembly  Class  for  Voice   Liberation  and   Acting 

For  Particulars  Address  973  Market  Street 

Phone  Sutter  7339  San  Francisco 


Whitman  Conservatory  of  Music 

HOWARD  E.  PRATT,  nirertor 

A  SCHOOL  OF  LARGE  OPPORTUNITIES 
FOR    THE    SERIOUS    MUSIC    STUDENT 

Thorough  courses  in  Piano — Pipe  Organ — Voice— Violin — Band  and  fJrchcstra  Instruments 

Public  school  music — All  music  theory  suliji-cts — Modern  languages 

Experienced  Teachers — College  Advantages — Ideal  Surroundings — Dormitories  for  Girls 

For  Catalog  and  Rates  of  Tuition   Address  Secretary 

Whitman  Conservatory  of  Music 

I      WALLA   WALLA WASHINGTON 


"COLBERT    ARTISTS   CONTINUE 
TO  SATISFY" 


Jessica 
Colbert 


announces 

The  following  distinguished  artists 
will  be  presented  under  her  man- 
agement during  the  season  of  1920- 
1921  in  CALIFORNIA,  UTAH  and 
NEVADA.  Through  the  co-opera- 
tion of  the  important  musical  or- 
ganizations and  individual  concert 
managers  Mrs.  Colbert  has  been 
able  to  give  artists  on  her  list  from 
5  to  15  guaranteed  engagements  in 
this  Western  territory. 

VOCALISTS 

JULI.'X  CLAUSSEN— Fa;/i0K.s  Me::o-So- 
prano,  Metropolitan  Opera  Company. 

PAUL  ALTHOUSE— Forr)HO.s(  .American 
Tenor.  Metropolitan  Opera  Company 

ARTHUR  .'ill  DDL  ETON  — Celebrate.! 
Bass-Baritone,  Metropolitan  Opera  Com- 
pany. 

ALICE  GENTLE— Po/)»/nr  Me:co-So- 
prano.  Metropolitan  Opera  Company. 

LAURENCE  UEOnARV)— English  Bari- 
tone. 

MABEL  RIEGELMAN— Lync  Soprano. 
Boston  and  Chicago  Opera  Companies. 

LAWRENCE  STRAUSS— Ca/i/orHiaV 
Distinguished  Tenor. 

INSTRUMENTALISTS 

K.^TIILEEN  PARLOW— r/ic  World's 
Most  Famous  Woman  I'iolinist. 

SERGE  P  R  O  K  O  F  1 1-:  F  V— Sensational 
Russian  Composer-Pianist. 

LEOPOLD  GODOWSKY— Master  Pian- 
ist. 

MAX  ROSEN — E.\-traordinar\  Violinist. 

LONDON  STRING  QUARTET— /-ns- 
land's  Greatest  Ensemble  Organication. 

M.'\Y  UVKhJL— English  Violoncellist. 

CHAMBER  MUSIC  SOCIETY  OF  SAX 
FRANCISCO— Gr<-(;/,-.t/  Ensemble  Or- 
ganization of  the  West. 

HORACE    BRITT— Bf/(7ia»i    Violoncellist. 

LOUIS  PERSINGER— fio/idij/. 

KAJETAN  .\Tr\.— Bohemian  Harpist. 

For  terms  and  open  dates  of  the 
above  list  and  other  attractions 
address  Mrs.  Jessica  Colbert,  Man- 
ager, 619  Hearst  Bldg.,  San  Fran- 
cisco, California. 
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OPPENHEIMER  ANNOUNCES  MOST  BRILLIANT  SEASON 


Twenty-Five   Famous   Stars— The   Chicago   Opera    Company— Anna    Pavlowa    and    Ballet— New 

York   Philharmonic   Orchestra — Salzedo   Harp  Ensemble — Bolm  and  Ballet  Russe  Among 

Great    Features — Success    of  Bem-Seckels  Management 


In  the  mnny  decades  In  which  Impresarios  have 
catered  to  the  musical  taste  of  San  Franlcsco  and 
California  it  Is  doubtful  whether  at  any  time  a  man- 
ager of  concerts  and  special  events  has  ever  undertaken 
so  am^iitious  a  season  as  is  outlined  and  announced 
by  Selby  C.  Oppenheimer  for  the  forthcoming  fall, 
winter  and  spring. 

The  average  number  of  attractions  that  have  been 
wont  to  invade  California  in  the  ordinary  concert  sea- 
son of  eight  months  has  been  approximately  twelve  to 
fifteen.  With  the  growth  of  the  territory  this  has 
little  by  little  increased  until  last  year  twenty  visiting 
concert  artists  were  presented  in  San  Francisco  by 
all  the  local  impresorios  combined. 

For  1920-21  Oppenheimer  alone  promises  the  amaz- 
ing number  of  more  than  twenty-five  great  and  famous 
stars,  each  one  more  famous  and  important  than  the 
other. 

Paramount  in  the  list  will  be  two  great  outstanding 
features:  Firstly,  negotiations  have  about  been  com- 
pleted for  a  visit  here  of  the  entire  Chicago  Grand 
Opera  organization,  including  its  enormous  personnel 
of  principals,  chorus,  orchestra,  ballet,  executive  and 
working  forces,  headed  by  a  list  of  stars  the  like  of 
which  have  never  been  assembled  before  at  one  time  on 
the  Pacific  Coast. 


Among  the  great  prima  donnas  that  Oppenheimer 
will  present  to  his  music-loving  customers  the  coming 
season,  will  be  Emmy  Destinn,  perhaps  possessor  of  the 
most  wonderful  dramatic  soprano  voice  we  have  ever 
heard.  Destinn  is  returning  to  America  after  her  force- 
ful detention  by  the  Germans  In  her  native  Bohemia, 
and  it  is  claimed  she  is  today  at  the  pinnacle  of  her 
career  and  greater  than  she  ever  was;  Matzenauer, 
considered  the  greatest  voice  at  the  Metropolitan,  who 
will  make  her  second  visit  to  San  Francisco  next  spring, 
will  be  presented  here  this  time  at  the  suitable  Colum- 
bia Theatre:  Anna  Case,  America's  loveliest  singer,  and 
most  beautiful  and  accomplished  concert  star;  May 
Peterson,  another  lovely  American  singer;  Mary  Jor- 
dan, a  rising  contralto  star  of  the  first  magnitude; 
Myrna  Sharlow,  one  of  the  Chicago  Opera  Company's 
younger  sopranos;  and  Ottilie  Schillig,  who  recently 
scored  a  splendid  success  in  recital  at  Carnegie  Hall, 
are  also  among  the  expected. 

Among  the  male  voices  who  will  appear  under  the 
Oppenheimer  auspices  are:  Pasquale  Amato,  a  lead- 
ing baritone  of  the  Metropolitan  Opera  House;  Emilio 
de  Gogorza,  the  ever  ^popular  ballad  singer;  John 
Quine,  who  will  make  a  Joint  tour  with  Ottilie  Schillig, 
and  Theo.  Karle,  who  has  now  attained  an  extraordinary 
position  and  has  been  haled  by  the  severest  of  Eastern 


for  sensational  succohb  here;  and  Olga  Steeb,  whose 
rlHo  to  fame  has  made  Culltornia  proud  of  Its  native 
daughter,  will  all  give  recitals  In  San  Francisco  and 
many  other  cities, 

Oppenlielmer  will  have  special  attractions  galore  to 
appeal  to  the  great  mass  of  people  who  only  occa- 
sionally patronize  music.  In  addition  to  the  contem- 
plated opera  season  and  the  positive  appearance  here  of 
Pavlowa  and  her  company,  the  New  York  Philharmonic 
Orchestra,  the  oldest  orchestral  body  in  this  country, 
of  which  it  has  been  said  that  "the  history  of  the  Phil- 
harmonic is  the  history  of  music  in  America,"  will 
appear  once  at  the  Exposition  Auditorium  in  San  Fran- 
cisco and  once  at  the  Greek  Theatre  in  Berkeley.  Josef 
Stransky  and  Henry  Hadley  will  act  as  conductors, 
wielding  their  batons  over  the  100  members  of  the 
famous  organization. 

A  most  attractive  and  delightful  combination  that 
Oppenheimer  expects  will  make  a  great  appeal  Is  the 
Salzedo  Harp  Ensemble  accompanied  by  Povla  Frljsh, 
the  Danish  soprano,  headed  by  Carlos  Salzedo,  whose 
wonderful  harp  interpretations  will  be  remembered  from 
his  last  visit  here  as  a  member  of  the  Trio  de'Luteoe. 
Six  young  lady  harpists  will  assist  Salzedo  and  Madame 
Frijsh,  who  is  said  to  be  one  of  the  world's  greatest 
dramatic  sopranos. 

Another  beautiful  attraction  will  be  furnished  by  the 
Adolph  Bolm  Russian  Ballet  Intime,  which  will  have 
for  its  musical  setting  Georg  Barrere's  famous  Little 
Symphony.  Bolm  as  a  member  of  the  Diaghileft  Ballet 
Russe,  it  will  be  remembered  completely  robbed  the 
more  widely  advertised  Nijinsky  of  his  stellar  honors, 
and  so  beautiful  was  his  art  that  he  has  been  induced 
to  return  to  America  to  head  his  own  wonderful  organ- 
ization. It  is  said  that  he  has  created  a  series  of  stage 
pictures  more  beautiful  than  anything  ever  witnessed 
before  the  footlights. 


Manager  Selby  C.  Oppenheimer  and  his  able  aSRlstants,  Stanislas  Bern  and  Alice  Seckels,  caught  In  the  act  of 
"routing"  one  of  their  many  artists  in  the  big  <<Roate  Book"  on  Mr.  Onpenfaelmer's  desk  in  his  ofBee  in  the  Foxcroft 
Building. 

I,ooks  as  though  Oppenheimer  were  Impressing  on  Miss  Seckeis  that  Mme.  Destinn  positively  would  not  sing  two 
nights    in   succession. 


The  arrangements  for  the  San  Francisco  engagement 
of  two  weeks,  during  ne:it  April,  have  been  finally 
concluded,  but  there  are  certain  railroad  details,  guar- 
antees in  other  cities,  and  minor  settlements  to  be 
made  before  a  final  ofScial  announcement  of  the  tour 
can  be  definitely  given  out  from  the  Oppenheimer 
office. 

The  roster  of  the  Chicago  Grand  Opera  stars  includes 
Mary  Garden,  Rosa  Raisa,  Muratore,  Frieda  Hempel, 
Cyrena  Van  Gordan,  Bond,  Edward  Johnson,  Baklanoff, 
Galeffl,  and  a  host  of  others,  so  when  it  is  said  that 
this  will  materialize  inJto  the  season's  outstanding 
event  the  claim  is  not  an  idle  one. 

Second  only  to  the  prospective  operatic  engagement 
will  be  the  return  of  the  incomparable  Anna  Pavlowa, 
fairest  dancer  the  world  has  ever  known,  accompanied 
by  her  "Ballet  Russe,"  her  own  orchestra  and  ensemble 
of  100  including  the  favorite  Volinine.  Pavlowa  re- 
turns with  a  number  of  new  productions  and  a  revival 
of  many  of  her  old  wonderful  performances.  She  will 
be  in  San  Francisco  tor  a  week  next  January. 


critics  as  the  best  American  tenor  of  the  day. 

Jan  Kubelik,  the  most  sensational  violinist  of  all 
times,  is  returning  to  America  after  many  years'  ab- 
sence, and  Mr.  Oppenheimer  is  arranging  for  one  big 
concert  in  San  Francisco;  and  Samuel  Gardner,  the 
young  American  composer-violinist  whose  work  has 
attracted  much  attention  recently,  will  appeal  to  the 
hosts  of  violin  lovers  here.  Ellas  Breeskin,  a  young 
Russian-American  violinist,  boasting  a  string  of  gen- 
uine successes,  will  also  be  heard  this  winter. 

Five  of  the  greatest  of  the  world's  pianists  will  ap- 
pear or  have  appeared  in  San  Francisco  and  California 
under  the  Oppenheimer  management.  Josef  Hofmann, 
considered  by  many  the  greatest  exponent  of  pianoforte 
music  in  the  world  today,  will  give  at  least  two  Sun- 
day afternoon  concerts;  Benno  Molselwitsch,  the  new 
Russian  sensation,  has  already  been  here  and  more 
than  lived  up  to  his  advance  promises;  Josef  Lhevinne, 
less  technician  and  marvelous  interpreter  of  the  classics 
another  great  Russian,  known  principally  as  a  faultless 
technician  and  marvelous  interpreter  of  the  classics; 


Lada,  the  famous  American  dancer,  accompanied  by 
the  Pawling  trio  of  instrumentalists,  will  also  be  a 
season's  offerings. 

Oppenheimer  is  still  negotiating  tor  a  few  other  spe- 
cial attractions,  notably  Tom  Burke,  whom  London 
acclaimed  the  most  sensational  tenor  that  Ireland  had 
ever  produced. 

The  splendid  association  of  Stanislas  Bern  and  Alice 
Seckeis  with  the  Oppenheimer  office  has  made  for  a 
most  efficient  managerial  co-operation  and  systematic 
development  of  the  work  of  placing  music  courses  in 
cities  where  this  never  before  had  been  attempted,  and 
the  plans  of  these  three  energetic  managers  Include 
placing  a  series  of  concerts  in  every  town  in  Northern 
California  that  is  large  enough  to  interest  100  music 
lovers,  so  that  everyone  in  this  great  state  shall  event- 
ually enjoy  many  of  the  great  artists  that  Oppen- 
heimer brings  to  California. 

Already  concert  series  have  been  placed  in  twenty 
municipalities  and  the  work  is  yet  in  its  infancy. 
(Continued  on  Page  32,  Column  1) 
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CALIFORNIA 
THEATRE 


San  Francisco 
California 


Sunday  Morning 
CONCERTS 


HERMAN     HELLER     CONDUCTING     FIFTY     MUSICIANS 


The  Following  Artists  Have  appeared  at  the  Sunday  Morning  Concerts 


Vladimir  Graffman 
Nadine  Platinoff 
Maurice  Amsterdam 
Olga  Steeb 
Constance  Alexandre 
Harald  Pracht 


Constance  Reese 
Zhay  Clark 
Cecile  Stevens 

Marie  Sloss 
Mme.  Stella  Jclica 
Uda  Waldrop 


Signorina  Cavalieri 
Povl  Bjornskjold 
Ashley  Pettis 
Anna  Ruzena  Sprotte 
Cecilia  Arrillaga 
Emilio   Puyans 


Charles  Wakefield  Cadman 
Christine  Howell 
Antoine  dc  Vally 
Mme.  Lizeta  Kalova 
Mme  Eugenia  Argiewicz 


ULDERICO  MARCELLI 

Violinist  ^  Conductor  ^  Composer 

HENRY   HADLEY   SAYS   IN   THE    MUSICAL   COURIER   OF   SEPTEMBER   23,   1920: 

"The  music  was  by  Marcelli.  I  consider  him  one  of  the  most 
talented  of  the  younger  composers,  for  Ms  music  was  pretty, 
very  original,  and  especially  in  the  Russian  dances  it  excelled 
in  orchestration.  Furthermore,  Marcelli  is  not  only  a  fine  com- 
poser but  an  excellent  conductor,  for  he  carried  the  performance 
through  without  a  hitch.  I  might  also  add  that  technically  it 
was   the  most   perfect  performance   ever  given   at   the   Grove." 

949  Elizabeth  Street,  San  Francisco,  Cal. 


Mary  Alverta  Morse 


SOPRANO— TEACHER  OF  SINGING 


Studio:  301  Spruce  Street  (Corner  Clay) 


Telephone  Pacific  1670 


Sl?^^  FREEMAN 


Piano  and  Theory 
Instructor — Concert  Pianist 
University    of    California    Exten- 
sion Division 


RcNlilrncet 

284t     ForvHt     Avr^     Derkeirr 

Phone)   llerkeley  830-W 

Stuilloi 

2tM(I  nnncroft  Wny.  Berkeley 

Phone    Uerkeler  883-J 


CHRISTINE  HOWELLS,  Jlutist  [^t^K'^'&li'A^r'^SSL] 

Accompanied  by  Either  Miss  Jessie  Moore,  Pianist,  or  Marie  MacQuarrie,  Harpist 

ADDRESS:  BELVEDERE.  MARIN  COUNTY.  CAI.IF.     TEL.:  [  BER^VeLE  v''l  JtV-J 


MARIE  HUGHES  MACQUARRIE 

Harp  Soloist  and  Accompanist 


AODRKSS:    IILI   TAYI.OIl    ST..    S.\N    FH-INCISCO. — TBI..    PHANKI.IIV    H-i'a 
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The  Oppenheimer  Season 


iComtnued  from  Page  30,  Column  3) 
Cttles,  largo  and  small,  during  1920-21,  will  have  their 
music  and  from  throo  to  llvo  Eastern  artists  and  a 
number  of  artists  roaident  in  California  will  appear  in 
pUu-ea  such  as  Oakland,  Berkeley,  Palo  Alto,  Sacra- 
mento. Stockton,  MarysviUe,  Reno,  San  Jose,  Modesto, 
Merced,  Madera,  Visalia,  Chico,  Lodi,  Eureka,  Santa 
Rosa,  Watsonviile,  and  other  Northern  California  towns, 
through  the  efforts  of  Oppenheimer.  Bern  and  Miss 
Seckels,  and  in  co-operation  with  the  wonderful  musi- 
cal club  organizations  in  a  number  of  these  places. 

The  history  of  Mr.  Oppeuheimer's  office  is  so  closely 
identified  with  the  musical  history  of  San  Francisco 
that  it  becomes  an  actual  part  of  the  same.  Twenty 
years  ago  the  late  Will  L.  Greenbaum  ventured  forth 
to  bring  one  or  two  great  artists  to  San  Francisco.  He 
liked  the  work  and  stuck  to  it  and  though  many  a 
time  the  outlook  was  anything  but  encouraging,  Mr. 
Greenbaum  persevered  until  little  by  little  appreciation 
of  his  work  came  his  way  and  "daylight  ahead"  be- 
came visible.  Five  years  after  his  modest  beginning 
Selby  C.  Oppenheimer  came  into  his  office  as  assistant. 
The  combination  worked  well  and  the  Greenbaum  oflRce 
prospered  and  at  the  time  of  the  passing  away  of  the 
late  impresario,  the  business  of  Will  L.  Greenbaum  was 
an  established  fact  in  Northern  California,  and  yet,  in 
the  three  years  since  Oppenheimer  has  been  in  exclu- 
sive c'ontrol  he  has  been  fortunate  enough  to  increase 


country  over;  Anna  Ruzena  Sprotte,  whoae  dramatic 
Hoprano  in  ranked  with  the  bent;  Mme.  Elizabeth  Hotli- 
well,  Internationally  succeusful  Koprano;  Christine 
llowolls,  a  most  excellent  flutist,  and  Mary  Hughes  Mac- 
Quarrie,  llkewlHe  u  most  excellent  harpist. 

Mr.  Bem  and  Miss  Seckels  have  determined  that 
under  no  circumstances  will  they  take  on  the  manage- 
ment of  any  but  artists  whose  work  entitles  them  to 
rank  witli  the  great  names  in  the  Oppenheimer  list 
and  the  Bem-Seckels  artists  are  offered  to  clients  with 
the  identical  guarantee  that  goes  with  a  vistting 
celebrity. 

A  feature  of  the  work  already  accomplished  by  these 
managers  is  the  establishment  of  a  series  of  five  after- 
noon musicales  now  being  given  in  the  ballroom  of  the 
Hotel  St.  Francis.  The  artists  engaged  include  Olga 
Steeb,  Theo.  Karle,  Salzedo  Harp  Ensemble  and  Povla 
Frijsh,  May  Peterson  and  Samuel  Gardner,  and  it  is 
doubtful  if  ever  a  more  attractive  list  of  celebrities  has 
ever  been  assembled  for  a  series  of  affairs  of  this  kind. 
Following  the  musical  program  tea  will  be  served  with 
the  artist  as  the  guest  of  honor.  A  limited  number  of 
memberships  only  will  be  permitted  and  already  society 
and  music  lovers  of  San  Francisco  are  clamoring  for 
invitations  to  belong  to  this  series  of  exclusive  func- 
tions. 

There  is  a  great  future  ahead  for  the  Bem-Seckels 
combination.  Already  they  have  secured  a  foothold  in 
a  half  dozen  towns  that  heretofore  have  been  hungry 
for  musical  fare,  and  before  they  have  finished  they  will 
spread  their  propaganda  into  every  comer  of  the  state 
and  bring  the  bluebird  of  musical  happiness  into  the 
farthest  reaches  of  their  territory. 


the  TlvoU  Opera  Houho  and  the  T.  &  D.  Theatre  in 
Oakland. 

Mr.  Freeman  is  alHO  an  organist,  occupying  that  po- 
sition in  the  Third  Church  of  Christ  Scientist  is  Berke- 
ley. He  has  been  Invited  to  give  one  of  the  serleH  of 
organ  recitals  conducted  by  the  American  Organists' 
Guild,  to  take  place  this  fall  in  the  First  Congrega- 
tional Church  of  Oakland. 

fJuring  the  war  Mr.  Freeman  enlisted  in  the  army, 
serving  a  year  in  Camp  Kearny  and  six  months  la 
France,  during  which  time  he  added  to  his  accom- 
plishments by  learning  the  French  Horn  and  playing 
it  in  the  band  of  the  145th  Field  Artillery  regiment. 


Madame  Leonopc  Gordon  Foy. — Among  singers  and 
teachers  of  singing  about  the  bay,  none  is  better  liked 
and  more  successful  than  Madame  Leonore  Gordon 
Foy,  whose  studio  at  the  Claremont  Hotel,  Berkeley, 
has  grown  to  be  a  center  of  musical  interest  and  artis- 
tic value.  Possessed  of  a  charming  personality,  Madame 
Foy  numbers  hundreds  of  the  leading  citizens  of  the 
bay  district  among  her  friends.  These  she  has  gained 
through  her  sympathetic  and  kindly  nature  and  her 
artistic  inspiration;  and  deservedly,  when  she  goes  be- 
fore the  public  to  sing,  as  she  did  in  a  splendid  program 
at  the  Claremont  Hotel  at  the  close  of  the  season  just 
passed,  throngs  of  cultured  people  crowded  to  hear  her. 

The  program  just  mentioned  included  arias  and  chan- 
sons in  six  languages,  and  proved  to  be  a  rare  treat 
to  those  who  had  been  infected  with  her  gracious  man- 
ner, but  as  yet  had  known  of  her  singing  only  by  repu- 


HORACG     BRITT 

Solo  Cellist  of  the  Sau  Francisco  Symphony  Orches- 
tra and  a  Concert  Artist  of  the  Highest  Rank 


Concert    Master    of   the    San    Frnncfsco    Symphony    Orchestra    and    One    of 
the    Most    .\oted    Violin    Virtnosl    Before    the    Public 


JOHN     McCORMACK 

The    Pamons    Irish    Tenor    Who    Is    "Sow 

On    a    Concert    Tonr    \%'hlch    llVill 

Take    Him    to    All    Parts 

of  the  World 


the  business  three-fold,  and  today  the  young  San  Fran- 
cisco boy  who,  fifteen  years  ago,  first  modestly  ap- 
peared on  the  scene  of  San  Francisco's  musical  life,  is 
a  nationally  recognized  figure  and  has  been  honored  by 
being  made  a  regional  director  of  the  National  Concert 
Managers'  Association. 


The  Pacific  Coast  Musical  Review  is  heartily  in  favor 
of  their  work  and  offers  them  every  possible  encour- 
agement and  substantial  help. 


THE  PLANS  OF  THE  BEM-SECKELS  MANAGEMENT 


The  happy  combination  of  Stanislas  Bem  and  Alice 
Seckels  as  Associate  Managers  in  the  Selby  C.  Oppen- 
heimer office  makes  as  natural  a  managerial  blend  as 
the  artistic  talent  they  represent,  for  no  two  instru- 
ments are  more  in  perfect  harmony  than  the  cello 
and  piano,  and  both  Mr.  Bem  and  Miss  Seckels  have 
well-established  reputations  as  proficient  exponents  of 
these  two  beautiful  instruments. 

It  is  noteworthy  indeed  that  they  are  bending  their 
combined  efforts  and  influence  toward  the  recognition 
that  rightly  belongs  to  artists  resident  in  the  State  of 
California.  They  have  taken  under  their  managerial 
wing  a  number  of  players  and  singers  whose  artistic 
standing  is  on  a  par  with  any  artist  no  matter  from 
whence  they  hail,  and  the  affiliation  with  Selby  C.  Op- 
penheimer gives  thenr  the  rare  privilege  of  offering  com- 
bination courses  and  series  to  California  cities  that  can 
include  a  mixture  of  visiting  and  resident  artists.  The 
advantage  of  this  system  has  immediately  become  plain 
and  already  the  Bem-Seckels  management  is  assured  of 
success  in  the  California  field. 

Among  the  artists  who  have  placed  themselves  un- 
der the  exclusive  management  of  these  two  energetic 
workers  are  Olga  Steeb.  than  whom  there  is  no  better 
woman  pianist  anywhere;  Eugenia  Argiewicz  and  Lizeta 
Kalova,  two  really  superior  Russian  violinists;  Ste- 
phanie Shehatowitch,  whose  playing  clearly  marks  her 
as  one  of  the  coming  great  pianists  in  the  world;  Con- 
stance  Alexandre,   a  recognized   concert   contralto   the 


Thomas  Frederick  Freeman,  pianist,  teacher  and  com- 
poser, may  take  pardonable  pride  in  the  manner  in 
which  his  work  has  developed  since  his  advent  in  the 
Bay  Section.  Coming  here  seven  years  ago  quite  un- 
known and  unheralded  he  has,  by  persistent  and  seri- 
ous effort,  won  for  himself  a  position  in  the  front  ranks 
of  his  profession. 

As  a  pianist  Mr.  Freeman  has  appeared  repeatedly  in 
the  Greek  Theatre,  before  the  most  prominent  clubs  of 
San  Francisco,  Oakland,  Berkeley  and  Alameda,  and 
in  recitals  of  his  own  given  for  the  University  of  Cali- 
fornia. For  the  Extension  Division  of  the  latter  insti- 
tution he  has  concertized  throughout  the  state,  appear- 
ing with  such  artists  as  Lucia  Dunham  and  Lawrence 
Strauss. 

As  a  teacher  Mr.  Freeman  has  been  equally  success- 
ful. His  activities  in  this  respect  have  been  carried 
on  both  privately  and  for  the  Extension  Division  of 
the  University  of  California.  Mr.  Freeman  was  also 
head  of  the  piano  department  in  the  Oakland  Schools 
for  two  years  and  at  the  end  of  that  time  was  invited 
to  accept  a  position  on  the  musical  staff  of  Oakland 
High  School,  but  owing  to  the  growth  of  his  work  in 
other  directions  was  reluctantly  compelled  to  give  up 
his  public  school  work. 

Mr.  Freeman  is  equally  well  known  for  his  work 
in  theory  and  composition.  Duruig  the  season  1914-15 
two  programs  were  devoted  to  selections  from  his  com- 
positions in  the  Greek  Theatre.  High  school  operettas 
for  which  he  has  written  both  the  music  and  the  words, 
have  been  given  with  marked  success  in  this  part  of 
the  state,  and  requests  have  been  received  from  issti- 
tutions  as  remote  as  Oberlin  College  to  produce  them. 
Excerpts  from  his  operettas  have  been  accepted  and 
played  by  Dr.   Carlos  de  Mandil,   director  of  music  in 


tation.  For  of  her  singing  on  the  Coast,  at  least  in 
the  past  ten  years,  only  the  soldier  boys  of  the  various 
camps  had  had  their  taste.  With  a  son  of  her  own 
in  the  war,  Madame  Foy  gave  freely — gave  extrava- 
gantly, as  the  subsequent  collapse  of  her  nerves  testi- 
fied— of  her  time,  her  energy  and  her  art,  to  the  com- 
rades of  his  struggle.  And  these  boys,  who  needed 
mothers,  friends,  and  idealism,  drank  of  her  spiritual 
cup  greedily  but  appreciatively,  tmtil  the  war  was  over; 
and  the  weary  cheerer  went  into  seclusion  for  a  recup- 
eration as  much  needed  by  her  as  by  any  of  the  com- 
batants. 

But  both  to  Europe  and  the  East  she  is  known  in 
concert  and  opera,  as  the  following  notices  from  Europ- 
ean journals  reveal: 

"Leonore  Gordon  Foy  gave  a  splendid  concert  at  the 
Salle  des  Agriculteurs  last  evening.  Everyone  speaks 
in  flattering  terms  of  this  young  American  artist  who 
is  so  musical  and  whose  voice  is  rich,  vibrant  and  sym- 
pathetic. She  sings  with  ease  and  clearness  in  several 
languages." — Le  Figaro. 

"Leonore  Gordon  Foy  gave  her  audience  a  musical 
treat  that  will  long  be  remembered.  Madame  Foy  has 
beauty,  youth  and  a  magnetic  personality,  her  voice  is 
one  of  unusual  beauty  and  resonance,  and  her  inter- 
pretive power  guided  by  deep  sympathy  as  well  as  keen 
intelligence.  The  program  given  by  Madame  Foy  in  it- 
self speaks  for  the  wide  range  of  her  study." — Frieden- 
blatt. 

"Madame  Foy,  dramatic  soprano,  lives  up  to  her  rep- 
utation in  concert  here.  Her  voice,  which  is  a  full, 
rich  mezzo-soprano,  pleased  in  every  number,  but  the 
German  selections  showed  its  vibrant  quality  to  best 
advantage." — London  Times. 

Settling  on  Claremont  as  her  ideal  of  a  locality  in 
which  to  live  quietly,  devoting  herself  to  teaching  and 
occasional  recital  tours,  Madame  Foy  conveys  signal 
honor  to  the  bay  district  in  her  choice,  and  it  appears 
that  students  of  singing  are  not  slow  in  seizing  their 
opportunity  of  studying  with  so  established  an  author- 
ity of  the  art. 
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"His  t'OiVc  i.f  hiscimis  ami  d/ii'dv-f  dcliyhls 
his  hearers." 

"A   round,  rich  baritone." 

"Consummate  artistry,  e.vcelleni  diilion" 

"Dramatic   quality   unboumlcj." 


LEN 
BARNES 

laritnnp 


RECITAL 
CONCERT 
ORATORIO 


Season   1920-1921 

Now   Booking 

Exclusive 

Direction 

JESSICA  COLBERT 

619  Hearst  Building,  San  Francisco 


Miss  Helen  Colburn  Heath 


Available  for  Concerts  and  Special 
Church  Services  or  Music  Festivals 

SOPRANO  SOLOIST  FOR  THE 

PAST     TWELVE     YEARS     AT 

THE    FIRST    UNITARIAN 

CHURCH 

Affly 
2505  CLAY  ST. 

Plione    West    4890 


Oakland 
Conservatory  6?/Music 

Established  1899.    Devoted  to  the  study  of  the  higher  grades  of  music — Vocal, 

Instrumental,  Theoretical 

Founder  and   Director,  ADOLF  GREGORY 

1329  Madison  St.,  Corner  of  14th  St.,  Oakland,  Calif. 


JOSEPH  GEORGE  JACOBSON 

Pianist — Teacher — Accompanist 

2712  California  street.     Phone:  Fillmore  J'l.S 

Assistant  Teacher:     Mrs.   Idelle  Ruttencutter    win    instruct    tlie    Beginner's    Classes 


Marion  Ramon  Wilson 

CONTRALTO 

Opera  and  Concert.     Going  on  tour.     Will  sing  Farewell  Concert  in  San  Francisco  on  N'ovember  Second. 


Tues.   and    Wed. 


AlVINA    HURST 

IVnchor  of  l*lnno   anil   MiiNicnl   KiiiilerKorten 

WOODI,.\Nn,    f.tl.IKORNIA 

1131    O    St.,    S.tCn.VMENTO 


Phone:    M  4005  M 


Kellar-  Fox  School  of  Music 

MRS.    ALICE   KI';i.Ij.\r,-I'"OX,    lllrector 

11M)7    Fillmore    St.,   Cor.    MoAUlMter — l*buue:    Pork   17:tN  KeMldeucet  112   llukt*r   St. — riiuiii-t    Vnrk    I7N2 

ALL  BRANCHES  OF  MUSIC— FOR  CATALOG  ADDRESS  MISS  E.  FITCH.  SECRETARY 


H.  W.  PATRICK,  Teacher  of  the  Piano 

Hotel  Oriiiond,  440  Eddy  Street  Telephone  Franklin  84.S 


1 
— 1 

1 

— 1 

N 

Specialist 

in 
Rebuilding  Misused 

VOICES 

and  correct  vocal 

Placement 

True  diaphragmatic 

Breathing 


Residence  Studio 

79  Central  Ave.,  San  Francisco 

Phone  Park  1063 
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An  Al  Fresco  Chat  About 
Sir  Henry 


By  THE   STRANGER 

The  place  was  tlie  clubhoiiae  of  the  Family  Farm 
neai-  Porlola  in  San  Mateo  County.  The  occasion  was 
the  Flight  ot  the  Stork,  as  the  annual  High  Jinks  of 
The  Family  is  called.  The  time  was  a  rather  late 
hour  ot  the  night.  And  the  speakers  were  The  Stranger 
and  The  Man  Who  Knows  Everything. 

Despite  the  lateness  of  the  hour,  the  scene  was  an 
animated  one.  A  number  of  men,  smoking,  laughing 
and  talking,  were  gathered  about  the  rustic  fireplace 
wliere  a  huge  log  burned  merrily.  At  several  tables 
the  devotees  of  bridge  were  communing  silently  with 
their  cards.  At  the  end  of  the  room,  a  noisy  keno  game 
was  in  progress.  And  finally,  tour  men  were  waging 
a  game  of  shuffle  board  amid  the  bantering  remarks  ot 
a  "gallery"  perched  upon  an  elevated  seat. 

The  Stranger  and  The  Man  Who  Knows  Everything 
sat  comfortably  in  a  corner  of  this  pleasant  clubroom, 
smoked  their  cigars  with  evident  satisfaction,  and 
chatted  about  the  various  merrymakers.  Let  us  eaves- 
drop as  their  eyes  turn  toward  the  shuttleboard  players. 

"Who  are  those  four  men  playing  sutfleboard?"  asked 
The  Stranger. 

"An  interesting  group,"  answered  The  Man  Who 
Knows  Everything.  "One  is  the  greatest  lawyer  in  the 
West;  another  is  the  keenest  wit  of  San  Francisco;  the 
man  with  the  pointed  red  beard  is  the  Father  of  The 
Family,    one    ot    California's    best   surgeons,    and   the 


sure  you  will  play  to  my  aatlHtaction,  for  you  used  to 
be  one  of  our  stars  hero  In  Leipzig.'  " 

"Praise  from  Sir  Hubert  Is  praise  Indeed,"  The 
Stranger  quoted. 

"The  manner  In  which  Henry  Heyraan  came  to  be 
knighted  is  quite  Interesting,'  continued  The  Stranger's 
Informant. 

"But  tell  me  first  to  what  order  of  knighthood  he 
belongs,"  said  The  Stranger. 

"He  Is  a  Knight  ot  the  Royal  Order  ot  the  Star  ot 
Oceania,"  was  the  reply.  "That  is  an  order  ot  knight- 
hood founded  by  the  good  King  Kalakaua,  the  last  king 
of  the  Hawaiian  Islands.  Henry  Heyman  went  to  the 
Hawaiian  Islands  to  deliver  a  series  of  violin  concerts. 
It  was  a  most  successful  series,  and  the  visiting  violin- 
ist was  much  in  demand,  He  cheerfully  played  for  all 
sorts  of  charitable  causes,  Including  the  cause  ot  the 
unfortunate  lepers.  King  Kalakaua  was  drawn  to  Henry 
Heyman  by  gratitude,  and  having  made  his  acquaint- 
ance, was  very  soon  held  by  friendship,  for  our  beat 
beloved  musician,  as  you  may  Imagine,  has  a  geniuri 
for  friendship.  Queen  Liliuokalani,  who  wrote  that 
touching  song  'Aloha-Oe,'  also  came  to  know  and  esteem 
Henry  Heyman.  And  the  result  was  that  the  King 
conferred  upon  him  the  highest  honor  within  the  gift 
ot  Hawaiian  royalty. 

"Sir  Henry  is  rightly  proud  of  that  distinction,  and 
yet  he  jokes  about  it  a  little.  He  says  that  kings  are 
chemists  who  can  change  American  red  blood  to  purple! 
I  recall  being  present  one  day  when  Paderewski  told 
Sir  Henry  that  his  prefix  would  gain  him  extra  atten- 
tion in  Europe  but  would  also  cause  hotel  and  shop 
keepers  to  charge  him  knightly  prices!  And  I  recall 
another  occasion  when  Saint-Saens  said  with  a  smile: 
'Sir  Henry,  you  are  irresistible.  I  fully  understand  how 
you  fascinated  the  King  ot  the  Pineapples!'  When 
Saint-Saens  thinks  of  Hawaii  he  thinks  ot  it  in  terms 
of   pineapples   only." 

"Paderewski!   Saint-Saens!"  exclaimed  The  Stranger. 


^^^ 


Autoeraph    of    Max    Brucli    Sent    to    Sir    Henry    He>inan    JuHt    Before    the    Great 
MaMter   illf   CompoHitlon   PaHMed   Away 


Sir  Henry   Heyman 

fourth  is  the  best  beloved  of  California  musicians. 
Those  men  are  Garret  McEnerney,  Lawrence  W.  Harris, 
Dr.  Charles  D.  McGettigan  and  Sir  Henry  Heyman,  dean 
of  San  Francisco  violinists  and  teacher  ot  international 
reputation." 

"How  comes  it  that  one  whom  you  call  a  Californian 
has  the  'sir'  ot  knighthood  before  his  name?"  asked  The 
Stranger,  , 

"It  is  an  interesting  story,"  said  The  Man  WTio 
Knows  Everything.  "But,  then,  everything  about  Sir 
Henry  Heyman  is  interesting." 

"Tell  me  about  him,"  said  The  Stranger.  "I  am 
deeply  interested  in  music  and  musicians." 

"You  are  familiar  with  the  achievements  ot  the  great 
Carl  Reinecke,"  said  The  Man  Who  Knows  Every- 
thing, and  The  Stranger  nodded.  "Well,  as  a  boy  who 
had  a  vocation  tor  music,  Henry  Heyman  went  from 
Oakland,  where  he  had  already  displayed  his  musical 
talents  under  the  tutelage  of  the  scholarly  Phillip 
Relter,  to  Leipzig,  where  he  was  received  among  the 
pupils  of  Carl  Reinecke.  He  won  the  Mendelssohn 
Prize  and  Scholarship  at  the  Royal  Conservatory.  He 
studied  under  the  great  Ferdinand  David,  E.  Roentgen, 
Fr.  Herrman  and  Jadassohn,  too,  but  I  wish  to  speak 
more  particularly  ot  Carl  Reinecke.  This  great  man 
asked  young  Henry  Heyman  to  join  his  famous  Gewand- 
haus  Orchestra,  a  great  honor.  For  two  years  Henry 
Heyman  played  with  the  second  violins  in  the  Gewand- 
haus,  and  tor  three  with  the  first  violins. 

"Several  years  later,  Henry  Heyman  visited  Leipzig, 
and  Carl  Reinecke  showered  him  with  attentions.  To- 
gether they  recalled  the  names  ot  the  distinguished 
men  who  had  wielded  the  baton  in  the  role  ot  visiting 
conductors  during  Heyman's  time  at  the  Gewandhaus — 
such  men  as  Brahms,  Ferdinand  Hiller,  Raft,  Hans  von 
Bulow,  Franz  Lachner,  Julius  Rietz  and  Rubinstein. 

"Finally  Carl  Reinecke  said  to  Henry  Heyman,  'Here 
is  one  ot  my  compositions.  I  have  dedicated  it  to  you, 
my  dear  pupil.    Let  us  play  it  together.' 

"You  may  well  imagine  that  our  Sir  Henry  was  deep- 
ly moved  by  so  great  compliment.  But  he  was  reluc- 
tant to  play  with  the  master,  pleading  as  an  excuse  his 
long  journey  during  which  he  had  not  practiced. 

"But  Carl  Reinecke  answered  quite  sincerely,  'I  am 


"Are  these  great  men  also  the  friends  of  Sir  Henry?" 

"Why  not?"  asked  The  Man  Who  Knows  Everything. 
"Sir  Henry  is  a  regular  visitor  at  the  Paderewski  ranch 
in  San  Luis  Obispo,  and  Paderewski  immediately  sends 
word  to  Sir  Henry  when  he  visits  in  San  Francisco. 
As  for  Saint-Saens,  he  and  Sir  Henry  were  inseparable 
during  our  World's  Fair. 

"One  morning  Sir  Henry  called  upon  the  great  French 
master  at  the  hotel.  They  had  passed  the  evening 
before  at  the  Fair,  and  as  Saint-Saens  had  spent  con- 
siderable time  in  the  Hawaiian  Building  consuming  pine- 
apple in  every  form,  liquid  and  solid.  Sir  Henry  feared 
the  composer  might  be  suffering  from  indigestion. 
Saint-Saens,  as  a  matter  of  fact,  did  not  look  well  that 
morning.  He  complained,  and  said  that  Sir  Henry  was 
to  blame. 

"  'I  did  not  sleep  all  night,'  said  Saint-Saens,  'and  it 
was  your  fault.' 

"  'I  do  not  understand,"  said  Sir  Henry,  just  a  little 
conscience-stricken. 

"Saint-Saens  went  to  the  piano  and  returned  with 
some  sheets  of  music.  'Regardez!'  he  cried.  The  au- 
thor ot  'Samson  et  Dalila'  had  spent  the  night  com- 
posing his  'Elegie'  and  it  was  dedicated  to  Sir  Henry. 
'The  inspiration  came  to  me,'  he  explained,  'and  I  could 
not  rest  until  I  finished  it." 

"Tell  me  more  stories  like  that,  if  there  are  more," 
said   The   Stranger. 

"There  are  many  more,'*  replied  The  Man  Who 
Knows  Everything.  "Perhaps  one  about  Ysaye  will  in- 
terest you.     And  it  concerns  this  club  ot  ours. 

"Some  years  ago  Ysaye  played  at  the  Alhambra,  a 
theatre  which  no  longer  exists  in  San  Francisco.  His 
first  concert  was  with  orchestra,  and  the  orchestra  was 
quite  dreadful.  Ysaye  suffered  tortures  trom  that  or- 
chestra. Sir  Henry  took  the  master  to  The  Family  for 
dinner.  He  enjoyed  his  dinner  and  smoked  many  cigars. 
You  know,  Ysaye  always  carries  at  least  twenty-five 
cigars  In  his  breast  pocket.  After  dinner  The  Family 
orchestra  made  its  appearance.  The  memory  of  his  suf- 
lerings  at  the  Alhambra  rushed  upon  Ysaye.  'Another 
orchestra,'  he  said  in  consternation.  'We  must  leave 
at  once.'  Sir  Henry  persuaded  him  to  remain,  but  it 
was  clear  that  he  was  not  resigned.  The  musicians 
tuned  their  instruments.  Ysaye  leaned  over  and  whis- 
pered to  Sir  Henry  with  great  animation:  'They  are 
tuning.  That  is  a  very  good  sign!'  The  playing  de- 
lighted him.  All  thought  of  leaving  vanished.  'They 
play  splendidly,"  he  said.  'Who  are  they?'  Sir  Henry 
explained  that  all  were  amateurs,  professional  and  busi- 
ness leaders  of  San  Francisco.  'I  must  play  with  these 
bankers  and  millionaires!"  cried  Ysaye,  and  he  spent  the 
rest  ot  the  evening  playing  second  fiddle. 

"I  do  not  wish  to  bore  you  with  stories  relating  to 
The    Family,   but   we   are    proud    ot   the    distinguished 


KUOHtH  whom  wo  meet  In  our  club  through  HIr  Henry. 
One  day  he  gave  a  luncheon  al  The  Family  In  honor  of 
the  Flonzaley  Quartet  and  invited  some  ot  us  to  meet 
those  exquisite  artists.  Ail  four  of  them  had  made  the 
acquaintance  of  the  sand  dab,  which  Is  our  very  best 
fish,  and  they  were  quite  crazy  about  this  delicacy.  So 
Sir  Henry  ordered  sand  dabs.  After  luncheon  the 
Flonzaleys  lingered  In  the  living  room  of  the  club. 
'What  a  room  for  chamber  music!'  exclaimed  M.  Pochon. 
'M'Hieu,'  said  Sir  Henry,  making  a  profound  bow,  'when 
my  ship  comes  In  I  shall  cable  for  the  Flonzaleys,  no 
matter  wliere  they  may  be.  1  shall  pay  their  expenses 
tor  the  trip  to  San  Francisco  and  back  again.  They 
shall  give  a  concert  in  this  room.  And  at  its  conclu- 
sion I  shall  sign  a  check  and  present  it  to  them,  and 
they  shall  fill  in  whatever  amount  they  please.'  M. 
ironchon  made  a  still  deeper  bow  than  Sir  Henry's.  'We 
shall  come,'  he  replied,  'and  we  shall  play,  and  we  shall 
take  your  check,  and  we  shall  fill  it  in  thus:  Pay  to 
the  Flonzaley  Quartet  four  sand  dabs!" 

"Decidedly,"  said  The  Stranger,  "Sir  Henry  Heyman 
knows  the  greatest  masters  of  music." 

"Several  years  ago,"  said  The  Man  Who  Knows 
Everything,  "our  distinguished  pianist  Hugo  Mansfeldt 
attended  a  brilliant  reception  in  Berlin.  Among  those 
to  whom  he  was  presented  was  Richard  Strauss.  'You 
are  from  San  Francisco?'  said  Strauss.  'Then  you  must 
know  Sir  Henry  Heyman."  But  of  course  all  those  whom 
we  call  great  were  not  great  when  Sir  Henry  first  made 
their  acquaintance." 

"Explain  what  you  mean,"  begged  The  Stranger. 
"Years  ago  a  young  musician  came  to  San  Francisco. 
He  had  been  advised  to  come  West  for  his  health  which 
was  delicate.  He  was  a  poor  young  man,  and  he  strug- 
gled very  hard  to  earn  a  living.  Among  other  things, 
he  wrote  music  criticism  for  one  of  our  papers,  music 
criticism  which  would  make  good  reading  today  if 
rescued  from  those  old  files.  And  in  his  leisure  hours 
he  composed  music.  At  every  opportunity  he  begged 
.  the  musical  conductors  of  San 

/5l^  ^^rf2^*v1»*^  Francisco    to    play    his    music. 
•       '  ''    But  they  read  his  compositions, 

and  declined.  They  tailed  to 
see  merit  in  them.  This  poor 
young  man  was  terribly  dis- 
couraged. But  one  day  he  had 
the  good  fortune  to  meet  Sir 
Henry  Heyman.  It  was  at  the 
time  ot  the  Henry  Heyman 
String  Quartet  which  made 
musical  history  in  our  city. 
This  unknown  young  man 
showed  Sir  Henry  a  String 
Quartet  which  he  had  written 
and  begged  him  to  introduce 
it.  Sir  Henry  read  it.  'This 
is  a  brilliant  composition,'  he 
said.  'It  is  a  privilege  to  play 
music  like  this."  And  indeed, 
that  String  Quartet  made  a 
profound  impression  upon  our 
Thenceforward    that    poor    young    man 


music    lovers, 
was  not  unknown." 

"And  his  name?""  asked  The  Stranger. 

"Edgar  Stillman  Kelley." 

"I  should  like  to  meet  Sir  Henry,"  said  The  Stranger. 

"You  shall.  And  you  may  count  yourself  fortunate 
if  he  invites  you  to  visit  him  at  his  home.  For  in  his 
music  room  is  one  of  the  greatest  collections  of  musical 
souvenirs  in  the  country.  The  walls  are  covered  with 
autographed  photos  of  Sir  Henry's  friends.  You  will 
find  there  Ole  Bull  Sarasate  and  Musin,  Loeffler,  Patti, 
Gester,  Joachim  and  Grieg,  Massenet.  Wieniawski, 
Remenyi,  Sousa,  Philip  Hale,  'Jim'  Huneker,  Rachmani- 
noff, Mischa  Elman,  Heitetz,  Josef  Hofmann,  Liszt  and 
ever  so  many  others.  Concerning  all  these  celebrities 
Sir  Henry  will  tell  you  charming  stories,  bits  from  his 
own  experiences.  Ask  him  to  show  you  some  of  the 
compositions  which  the  masters  have  dedicated  to  him. 

"And  if  you  stay  any  length  of  time  in  San  Francisco, 
who  knows?  Sir  Henry  may  ask  you  to  one  ot  those 
famous  luncheons  which  he  is  in  the  habit  ot  giving  to 
visiting  musicians.  He  is  Host  Extraordinary  to  musi- 
cal celebrities  who  come  here,  for  they  invariably  bring 
letters  of  introduction  to  him  from  friends  in  Europe, 
and  he  delights  to  make  them  acquainted  with  the  best 
menus  ot  the  Bohemian  Club  and  The  Family.  Some- 
times these  luncheons  are  so  elaborate  and  the  gather- 
ings so  brilliant,  that  the  clubs  themselves  are  given 
credit  tor  arranging  these  functions.  But  this  is  an 
injustice  to  Sir  Henry.  Paying  the  bills  tor  these  par- 
ties is  the  only  dissipation  he  allows  himself!" 

"Truly,"  exclaimed  The  Stranger,  "Sir  Henry  has  a  ' 
genius  tor  friendship!" 

"And  tor  hospitality,"  added  his  informant. 

"Come,"  said  The  Stranger.    "You  must  present  me." 

But  alas!  so  engrossed  had  these  two  been  in  their 
conversation  that  they  had  not  noticed  the  flight  of 
time.  The  embers  were  sinking  on  the  hearth.  The 
keno  players  had  departed.  The  devotees  of  bridge  had 
given  place  to  men  still  more  silent  who  looked  sus- 
piciously as  though  they  were  playing  p — k — r.  And  the 
shuBleboard  was  quite   deserted. 

"Sir  Henry  has  gone  to  bed.  But  you  shall  meet  him 
tomorrow  morning  when  our  orchestra,  which  he  organ- 
ized shortly  after  our  club  was  bom,  and  of  which  he 
was  its  first  conductor,  gives  a  concert  in  Hamilton 
Circle.     Let's  turn  in." 

With  these  words  The  Man  Who  Knows  Everything 
picked  up  a  lantern  and  conducted  The  Stranger  through 
the  redwood  trees  to  his  bungalow.  And  that  night  The 
Stranger  dreamed  that  he  was  in  Hawaii  with  Sir 
Henry  Heyman  and  that  Ysaye  knighted  him  with  a 
pineapple  instead  of  a  sword,  while  the  Flonzaley 
Quartet  played  shuttleboard! 
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Loudon  Charlton 

Carnegie  Hall,  New  York 

presents 

Under  the  Direction  of 

L.  E.  Behymer  and  Selby  C.  Oppenheimer 


I  I 


in  California  and  the  Southwest 


Josef  Lhevinne 


Nov.  9, 
Nov.  11, 
Nov.  13, 
Nov.  15, 
Nov.  16, 
Nov.  21, 
Nov.  19, 
Nov.  22, 
Nov.  23, 
Nov.  26, 
Nov.  28, 


Pianist 

BiEbee,  Arizona 
Phoenix,  Ariz. 
Claremont,  Calif. 
Hollywood,  Calif. 
Los  Angeles,  Calif. 

Symphony  Orchestra 

San  Francisco 
San  Jose,  Calif. 
Berkeley,  Calif. 
Stockton,  Calif. 
San  Francisco,  Calif. 


Mr.   Lhevinne   uses   the  Steinway   rlan<i 


Mary  Jordan 

Contralto 

Feb.   10,  Douglas,  Ariz. 
Feb.  11,  Bisbee,  Ariz. 
Feb.  12,  Tucson,  Ariz. 
Feb.  14,  Ventura,  Calif. 
Feb.  IS,  Los  Angeles,  Calif. 
Feb.  16,  San  Diego,  Calif. 
Feb.  17,  Santa  Barbara,  Calif. 
Feb.   18,  Long  Beach,  Calif. 
Feb.  21,  Fresno,  Calif. 
Feb.  24,  Palo  Alto,  Calif. 
Feb.  27,  San  Francisco,  Calif. 
Mch.  2,  Stockton,  Calif. 
Mch.  3,  Sacramento,  Calif. 
Mch.  4,  Oakland,  Calif. 

Mfs.s    Jordan    uses    the    Stelnway    I*iann 


Samuel  Gardner 

Violinist 

Feb.   10,  Douglas,  Ariz. 
Feb.   11,  Bisbee,  Ariz. 
Feb.  12,  Tucson,Ariz. 
Feb.  IS,  Los  Angeles,  Calif. 
Feb.   16,  San  Diego.  Calif. 
Feb.  17,  Santa  Barbara,  Calif. 
Feb.  18,  Long  Beach,  Calif. 
Feb.  19,  Monrovia,  Calif. 
Feb.  21,  Fresno,  Calif. 
Feb.  24,  Palo  Alto,  Calif. 
Mch.     7,  San  Francisco,  Calif. 
Mch.     3,  Sacramento,  Calif. 
Mch.     4,  Oakland,  Calif. 

Mr.    (Jiirdner    uses    the    Steinway    Piano 


American  management  Loudon  Charlton,  New  York,  N.  Y. 


For  California  and  Arizona  Dates  Apply: 


L.  E.  Behymer 

705  Auditorium  Bldg.,  Los  Angeles,  Calif. 


Selby  C.  Oppenheimer 

68  Post  St.,  San  Francisco,  Calif. 
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E.  BEHMER  ANNOUNCES  LOS  ANGELES 
PHILHARMONIC  COURSES 


L.  iC.  Beli.vmer,  Mie  gonial  impresario  for  Los  Angeles 
ami  tlie  Southwest,  announces  tliat  for  tlie  season  1920- 
21  tliere  will  be  but  two  Philharmonic  Courses  conduct- 
ed in  Los  Angoles. 

The  Matinee  Series  of  six  concerts  prefers  Pasquale 
Amato.  the  well-known  baritone,  on  October  27th; 
Tom  Burke,  tenor,  February  5th;  Anna  Case,  soprano, 
March  12th;  Lada  the  Dancer,  March  17th;  Jan  Kubellk. 
violinist.  April  23rd,  closing  with  the  Bolm  Ballet  and 
Little  Symphony  on  April  30th. 

The  Tuesday  evening  series  which  has  for  years  been 
an  established  feature  of  the  music  life  of  Los  Angeles, 
offers  ten  concerts  instead  of  the  usual  eight,  with  but 
a  very  slight  advance  in  price. 

The  first  artist  on  this  course  will  be  Josef  Lhevinne 


position  no  one  has  been  able  to  fill  since  her  departure 
three  seasons  ago. 

The  fifth  concert  on  the  course  offers  a  joint  recital 
by  Mary  Jordan,  contralto,  and  Samuel  Gardner,  vio- 
linist, February  15th.  Jordan  is  a  particular  favorite 
throughout  the  East,  where  she  is  looked  upon  as  the 
successor  to  Louise  Homer,  the  beauty  of  her  voice 
and  versatility  as  a  singer  in  recital,  oratorio  and  with 
orchestra  having  long  since  established  her  vogue. 
Gardner  appears  with  Miss  Jordan  as  a  violinist,  al- 
though his  ability  as  a  conductor  and  composer  are 
combining  to  make  him  even  better  known  in  these 
capacities. 

Josef  Hofmann,  always  a  favorite,  an  established  cer- 
tainty with  the  public,  will  be  heard  on  the  course  March 


'I'utstiday  cvtniinM,  Januuiy  18th;  Tom  liurki-,  Umor,  Hal 
urUay  matlnen,  February  Gth;  lOma  UeHlInn,  draiiiall* 
soprano,  Tutjsday  evening,  Fobruary  8th:  Mary  Jordan, 
contralto,  ami  Samuel  Gardner,  vlollniHt,  Tuowday  uva- 
ning,  February  15l]i;  Anna  (Uihi-,  Moprann,  .Saturday  ma- 
tinee, Murcli  12th;  FranccH  Alda,  prima  donna  Koprano, 
Tuesday  evening,  March  I5tli;  wlili  I-ada.  the  dancer, 
on  Thursday  evening,  March  17tli,  and  the  iJohm  Ballet 
and  Little  Symphony  on  Tuesday  evening,  March  17th. 
compk'lc  tlie  Vocal  Course. 

Instrumental  Course 

An  Instrumental  Philharmonic  Course  which  no  teac;h- 
er,  professional,  amaleur  or  student  of  music  can  afford 
to  miss,  offers  six  recitals  at  astoundingly  low  flguren. 

The  drat  artist  on  this  course  will  be  Josef  Lhevinne, 
Tuesday  evening,  November  16th,  followed  by  Josef 
Hofmann,  Tuesday  evening,  March  Ist;  the  Pawling 
Trio  and  Lada,  the  dancer,  on  Saturday  afternoon, 
March  17th;  the  New  York  Philharmonic  Orchestra, 
with  Josef  Stransky  conducting,  on  Thursday  evening, 
April  21st;  Jan  Kubellk,  violinist,  on  Saturday  after- 
noon, April  23rd,  and  the  Little  Symphony  and  the  Bohm 
Russian  Ballet  on  Saturday  afternoon.  April  30th.  All 
these  attractions  will  undoubtedly  "sell-out"  on  the  sin- 
gle ticket  sales,  hence  the  patron  of  the  course  as  a 
whole  is  not  only  enjoying  a  financial  saving,  but  has 


■WALTER  HENRY  ROTHWELI-, 

The  Noted  Conductor  ol  tlie  PhlUiarmonic  Orclieatra  of  Los  Angreles,  Whicli  Will 
Beeiu  It8  Second  Brilliant  Season  at  the  Fhilliarnionic  Auditorium  Next  Fri- 
day  Afternoou,   November   5th. 


W.  A.  CLARK,   JR., 
Founder   and    Snutnining   Patron   of   the   Philharmonic    Orchestra    of   Loh 
AngelCH.   and  tlie   GreatCHt   Individual   MiiNieal  Philanthroiiint   of   the 
Pacific  West. 


on,  November  16th.  This  popular  Russian  pianist,  who 
has  been  absent  from  America  for  six  years,  having 
been  interned  in  Berlin  during  the  period  of  the  war,  as 
he  was  considered  an  alien  by  the  Germans,  returned 
to  America  last  winter  and  renewed  once  more  his  great 
popular  vogue  on  this  side. 

On  Tuesday  evening,  December  7th,  Charles  Hackett, 
the  gifted  American  tenor,  will  mal^e  his  debut  locally 
on  this  course.  A  native  of  Worcester,  Massachusetts, 
Hackett  first  studied  on  this  side  and  later  in  Italy, 
where  at  the  La  Scala  as  Carlo  Hackett  he  made  his 
first  great  success.  Two  years  ago  he  returned  to  the 
Metropolitan,  making  a  debut  which  though  entirely 
unheralded,  immediately  ranked  him  as  one  of  the  fin- 
est singing  actors  on  the  operatic  stage.  In  recital 
between  the  Metropolitan  seasons  he  has  achieved  an- 
other series  of  successes. 

The  novelty  of  the  course  will  be  the  Salzedo  Harp 
Ensemble,  eight  of  these  instruments  with  Carlos  Sal- 
zedo as  leader,  and  Povla  Frijsh,  the  Danish  soprano,  on 
joint  recital,  on  January  18th.  The  celestial  choir-like 
beauty  of  these  instruments  and  the  unusual  interpre- 
tative ability  of  Miss  Frijsh,  assures  an  evening  long  to 
he  remembered. 

Ema  Destinn  requires  no  introduction  to  Los  An- 
geles; she  is  remembered  from  her  appearance  here 
five  years  ago.  She  returns  to  America  this  season  as 
the    leading   dramatic   soprano   of   the   Metropolitan,    a 


1st,  with  Frances  Alda,  prima  donna  of  the  Metropoli- 
tan, scheduled  for  March  15th. 

Alda  today  occupies  an  enviable  position  in  the  world 
of  music;  in  addition  to  being,  or  rather  in  spite  of 
being  the  wife  of  Gatti-Casazzi,  the  general  manager  of 
the  Metropolitan,  she  has  earned  by  right  of  her  fine 
voice,  superior  interpretive  ability  and  great  personal 
charm,  popularity  on  both  the  operatic  and  concert 
stages. 

Lada,  the  American  dancer,  accompanied  by  the  Paw- 
ling Trio,  on  March  17th,  the  Bohm  Ballet  with  the 
Little  Symphony  of  George  Barrere,  on  April  26th,  and 
the  New  York  Symphony  Orchestra  with  Josef  Stran- 
sky on  April  21st,  complete  the  finest  and  best  balanced 
course  which  Manager  Behymer  has  ever  assembled 
for  music  patrons  of  Los  Angeles  and  the  Southland. 

Philharmonic  Course 

For  those  lovers  of  the  vocal  art  and  teachers,  pupils 
and  professional  singers,  the  ^''ocal  Course  this  year 
will  prove  a  genuine  delight.  There  will  he  ten  con- 
certs on  this  series,  opening  with  that  of  Pasquale 
Amato  on  Saturday  afternoon,  November  27th.  Amato 
is  already  a  favorite  here,  although  it  has  been  a  num- 
ber of  years  since  he  was  heard  locally.  He  will  intro- 
duce as  assistant  artist  the  lovely  young  American, 
Kitty  Beale,  soprano. 

Charles  Hackett,  tenor,  Tuesday  evening,  December 
7th;    Poval    Frijsh    and    the    Salzedo    Harp    Ensemble, 


secured    a   better   reserved    seat    location    for   each    of 
these  famous  attractions. 


ALFRED    KASTNER 


Distinguished  l-larp  Soloist  Has  Busy  Season  Ahead  and 
Conducts   Large   Studio   Class 


The  coming  of  Alfred  Kastner  to  Los  Angeles  last 
year  proved  an  important  musical  event  in  various 
respects.  Mr.  Kastner  is  one  of  the  finest  exponents 
of  the  harp,  which  he  masters  supremely.  His  two 
appearances  with  the  Philharmonic  Orchestra  as  soloist 
and  later  as  a  member  of  the  Trio  Intime  proved 
quickly  that  with  the  right  player  and  the  right  pro- 
gram selection  the  harp  is  still  an  instrument  to  which 
the  modern  music  lover  will  listen  with  keen  interest 
and  genuine  pleasure. 

Prior  to  his  coming  to  America  Mr.  Kastner  occupied 
a  prominent  position  as  harp  soloist  and  teacher  in 
London,  where  his  personal  and  studio  concerts  at- 
tracted much  attention.  He  has  toured  extensively  in 
Europe  and  scored  in  Paris.  Berlin,  St.  Petersburg  and 
numerous  other  European  centers  of  musical  activity. 
In  his  forthcoming  pupil  recital  he  will  present  harp 
ensembles  of  as  many  as  twelve  players  and  offer  an 
unique  program.  His  bookings  for  the  season  include 
several  return  engagements,  which  is  a  fine  tribute  to 
his  artistry. 
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Madam  Estelle  Heartt 

DREYFUS 

Contralto 


Recitals  Oratorio 

Purpose  Programs 
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Northwe^ern  Tour 

Now  Booking 

Itinerary: 

Northwest:  November  1-13 

(Soloist  Apollo  Club.  Portland,  Nov.  12tli) 

San   Francisco  Territory:    November   15th- 
2Sth 

Returning  to  Los  Angeles:  About  Dec.  1st 

NOW    TOURING    AUSTRALIA 
For  Terms,  Dates  and  Studio   Work  address: 

L.  E.  Behymer 

70r>     AiHliforliim     lllilir..     I.om     AtiKflcN 


Lorna  Gregg,  Accompanist 
Lorena  Gregg,  Accompanist 

Program Season  1920-21 

PHILHARMONIC  AUDITORIUM 

Dec.  J6th — Handel's  "Messiah" 
Mar.  _7r(/ — "Music" — An   Ode — Henry   Hadlcy 

(First  time  on  Pacific  Coast) 

April  sSth — Selection  to  be  announced 

(A  choral   work  by  an   American  composer) 

ORCHESTRAL  ACCOMPANIMENT 

by 
THE  PHILHARMONIC  ORCHESTRA 

Soloists  of  note  now  being  engaged 

Season  ticketa,  entitling  holders  to  two  seats  for  each  performance,  $5.00. 
$7.50  and  $10.00,  according  to  location.  Remittances  should  be  mailed  to 
Floy  L.  Sisco.  Financial  Secretary,  229  O.  T.  Johnson  Bldg..  Phone  15756. 

A  special  invitation  is  extended  to  experienced  tenors  and  hasses  to  Join  the 
Society.  Call  any  Wednesday  evening.  7:30,  at  330  Blancliard  Bldg..  to  meet 
the  Conductor  and  Music  Committee.  Rehearsals  every  Monday  evening.  8 
o'clock  sharp.  Berean  Hall.  Philharmonic  Auditorium.  Fifth  and  Olive  Sts. 


OFFICKK8   AND    IIIRISCTOnM 

John  A.  Wilferth  rresldent 

F.   C.    Noel Vice-President 

W.    E.    Monser   TroaHurer 

Floy  I^.  Sisco   Financial    Secretary 

Myrtle    L.    Burgess       Recording    Secretary 

J.  J.   Schumacher Business   Manager 

Katherlne    Connell    Librarian 

Maria    Peralta Superintendent    SopranoH 

Florence    Peet    Hansen Superintendent    AltOM 

A.   C.   Marshall Superintendent    Tenors 

Ernest    E.   Norman Superintendent    Basses 

Katherlne  Marshall  Chairman   Social   Committee 

Mrs.   Lewis   Pen  well Chairman    Press   Committee 

Mrs.   A.    M.    Foster Chairman    Courtesies    Committee 


Los  Angeles  Oratorio 
Society 


PROOF 

tiiat  the  Knabe  Ampico  repro- 
duces a  pianist's  playing  with 
lifelil<e  realism,  has  been  fur- 
nished to  Los  Angeles  audiences 
by 
These  World-Famous 
Virtuosi 

who  have  personally  appeared 
here  in  joint  recital  with 

^ENABE  AMPICO 

Oieprodudntj  "J^iaiity 

under  the  auspices  of  the  Fitzgerald 
Music  Company. 

Each  of  these  distinguished  artists  now 
record  their  interpretations  exclusively 
for  the  AMPICO.  Hear  them  and 
scores  of  other  noted  artists  in  imr 
Ampico  studios. 

ttJ^MSfSlMllSlCCQl 

HILL    brr.'F.FT    X'S''     NT    T^7~7^2i^ 

LOS  ANGELES 


John  Smallman 


Baritone 
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Pacific  Coast  Dates 

NOW  BOOKING 

For  terms  and  engagements  address : 

E.  M.  BAKGF'K.  Secretary, 
330  Blanchard  Hall,  Los  .Xngeles,  California 


38 


I'ACll'IC  (OAST  MUSK/AI.  RICVIICW 


FITTING  THE  FILM  TO  THE  MUSIC     :: 

A    Step    Nearer   Towards   the    Screen-Muslc-Drama — An  Interview  With  Charles  Wakefield  Cadman 

By  Bruno  David   Ussher 
(Reprinted  from  tho  I'lttsbiiiuli  l'>lspatch.) 


The  advent  of  the  "screen  oi)era"  has  Anally  dawned. 
The  combination  of  (wo  ardsts,  such  as  Fei'dinund 
Pinney  lOarle.  a  Lnlhor  Hvirhank  among  clnemalogra- 
phers,  (laintcr.  audior  and  producer  of  the  film  Oruar 
Khayam,  with  the  composer,  Charles  Wakefield  Cad- 
man one  of  America's  most  victorious  musical  standard 
bearers,  marks  the  beginning  of  a  new  art-torm,  the 
"screen  opera."  A  new  era  has  been  opened,  from  the 
dramatic-scenic  aspect  of  scenario  writer  as  well  as  for 
the  development  of  dramatic  music.  The  union  of  these 
two  artists  set  a  happy  precedent  for  the  music-drama 
of  the  screen,  which  rests  on  a  close  organic  fusion  of 
the  silent  drama  with  the  most  eloquent  of  all  music. 
It  is  a  noteworthy  instance  in  the  history  of  the  film 
and  of  music,  in  (he  face  of  the  fact  that  synchroniza- 
tion of  music  to  the  film,  while  brought  to  a  high  point 
of  development,  represents  in  most  cases  only  a  forced 
adaptation  that  serves  its  purpose  fully. 

The  first  semi-private  hearing  of  the  new  screen- 
music  reveals  the  fact  that  Cadman  has  written  a  score 
of  sketches  and  incidental  numbers  of  decided  tonal 
value  and  distinct  atmosphere,  characteristically  fitting 
the  subject  of  the  film-story. 

Color  of  the  Orient 

The  melodious  prelude  lasts  four  minutes  and  trans- 
ports the  listener  unto  a  desert  scene  with  a  crescent 


This  latest  type  of  Hlmmuslc  to  Omar  Khayam  evinces 
so  singularly  a  faculty  lo  pro.iect  vividly  living  pictures 
and  scenes  into  the  mind  of  the  listener  that  I  was  de- 
termined to  unravel  the  secret  of  his  musical  alchemy 
which  was  the  startling  cause  of  this  experience. 

"The  secret  why  my  Omar  music  seems  suggestive 
is  very  simple,"  Cadman  said.  "When  you  know  about 
It,  you  will  understand  that  writing  music  for  the  screen 
is  a  task  worthy  of  our  best  composers.  The  producer 
meets  the  artistic  terms  of  the  musician.  The  secret 
you  call  it,  or  the  gist  of  my  artistic  terms  is,  that,  Mr. 
Earle,  who  happily  unites  author  and  producer,  is  will- 
ing to  fit  the  film  to  the  music,  to  my  work,  where 
necessary. 

"When  it  is  necessary?  The  sphynx  might  have 
asked  that  question.  I  will  answer  in  sphynx  fasliion: 
When  the  message  of  my  music  conveys  our  mutual 
interpretation  of  Omar  Khayam  more  appealingly,  more 
convincingly,  than  the  preconceived  script  of  the  con- 
tinuity. In  other  words,  we,  Mr.  Earle  and  myself, 
have  applied  Wagner's  principle  of  the  music-drama  to 
the  screen.  He  speaks  at  length  about  it  in  his  Art 
Work  of  the  Future.  It  can  elad  to  what  might  become 
the  screen  opera,  or  the  screen-music-drama,  whatever 
name  you  care  to  choose  for  this  growing  form  of  musi- 
cal mimetic  art. 


complete  score  of  tho  music  will  go  to  all  houHo» 
whero  (ho  film  Is  to  bo  shown.  The  PorslanB  were  very 
fond  of  reed  Instrumenls,  tho  oboe  and  hassoon  for  In- 
stance, also  of  string  Instruments,  which  they  plucked 
with  the  llngerH,  not  wllh  a  picktrum  as  In  Greece. 
When  I  arrange  tlie  score  for  large  orch<;s(ra  and  con- 
cert use,  I  shall  feature  the  woodwind  section  of  the 
orchestration.  I  cannot  do  that  now,  because  most  of 
the  cinema  orchestras  are  not  largo  enough  In  this 
regard.  The  u.se  the  Persians  made  of  their  string  in- 
struments suggested  some  fasclnadng  pizzicato  effects 
to  me.  I  use  also  the  sand  ratlle  in  some  dance  num- 
bers. It  adds  a  weird,  hissing  sound  and  makes  the 
rhythm  more  penetrating.  I  noticed  that  lladley  used 
it  also  in  his  Cleopatra.  I  introduced  it  first  in  my 
Shanewis  at  the  Metropolitan  Opera." 

"Where  do  you  write  the  music?    Out  at  the  studio?" 

"Oh,  no,  1  produce  my  own  atmosphere  here,  as  it 
were.  That  is  why  the  Omar  Khayam  production  will 
be  eminently  musical.  I  take  my  time  over  it.  As  I 
said  before,  I  study  the  Fitzgerald  version  and  more 
so  Earle's  script  frequently.  Then  I  have  a  complete 
outline,  a  structural  plan  of  the  play  which  tells  me 
quickly  where  and  what  music  is  wanted. 

"You  must  remember  in  the  Omar  Khayam  the 
music  is  no  longer  a  mere  auxiliary,  a  decorative  asset, 
a  means  to  camouflage  the  weak  spots.  It  is  not  an 
adaptation.  The  time  has  passed  where  mifsical  selec- 
tions can  be  picked  at  random  tor  that  purpose. 

"To  come  back  to  the  example  of  Wagner.  His 
works  are  organic.  Of  course,  he  wrote  the  book  first, 
at  least  developed  it  in  his  mind,  sketched  it.  But 
when  he  wrote  the  lines  he  had  the  music  already  in 
his  consciousness,  more  or  less  clearly  defined.  The 
reason  why  I  refer  again  to  Wagner  is  that  in  the  Omar 


BRUNO  DAVID  VSSHER 
RepreNentntlvc  of  the  Paclflc  Coast  niii.«ileal  Review 
In  1,0s  AnR:ele.s.  TlinukM  to  Whose  Energy  and 
Discrimination  Northern  Cnlifornla  Music  Lovers 
Have  Come  to  Admire  SODthern  Callfopnia  niosi- 
cni   Artistry  and   ^enterprise. 

moon  and  a  caravan  passing  by.  It  will  be  played  In 
the  main  by  strings,  woodwind  and  two  horns.  A 
three-minute  interlude  follows  sustaining  the  impres- 
sion. Later  on  the  campfire  is  lit  and  a  woman  dances. 
Here  the  Persian  whole-tone  scale  is  effectively  intro- 
duced. Skipping  some  pages,  the  composer  played  a 
longer  number,  depicting  a  market  scene  with  all  the 
animation  of  the  oriental  art,  as  the  evening  sets  in 
the  whirl  and  excitement  grows.  A  torchlight  parade 
finds  significant  expression.  It  is  a  distinctive  num- 
ber. Three  or  four  themes  are  specially  prominent, 
well  strung  together,  dramatically  elaborated,  well  sil- 
houetted against  the  merry,  fast-moving  crowd.  There 
seems  a  dance  motive  or  two,  a  love  song,  a  graceful 
cantilene,  that  lend  character  to  the  composition. 

Even  from  the  impromptu  piano  arrangement  made 
al  fresco  by  the  composer  the  individual  charm  of  this, 
his  latest  creation,  could  readily  be  felt  and  his  inten- 
tions as  to  orchestration,  his  use  of  the  various  orches- 
tral instrument  sections  sensed.  Rhythmically  and  in 
the  manner  of  introducing  the  theme  individually,  then 
uniting  them  to  impressive  tutti,  Cadman  at  times  dis- 
plays a  vitality  that  reminds  of  Bizet's  dramatic  street 
scenes  in  Carmen.  Every  number  is  complete  in  itself, 
a  perfect  unit,  which  adds  to  their  artistic  worth.  What 
a  contrast  to  that  type  of  synchronization  which  in 
reality  is  little  better  than  deliherate  degeneration  of 
music  by  means  of  perverted  tempi  or  Procrustian 
mutilations ! 

High  Value  Musically 

At  all  times  Carmen's  music  has  an  exotic  tinge  and 
ia,  nevertheless,  Cadmanish.  Here  then  is  a  score  of 
decided  musical  worth,  of  an  "atmospheric"  value  and 
power  of  suggestion  which  is  unique  to  say  the  least 
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MRS.  BBSSIB   BARTLETT  FRANKEL, 
Prealdcnt    of    FederntSon    of    California   Musical    Clubs, 
Wliose    Self-Sacrlfice,    Genius    of    Leadership    and 
Superhuman    Tenacity    in    Brlneln^    All    California 
Musical  Elements   Into   Active   Co-operation. 

A  Thing  of  Co-Ordination 

"We  have  closely  co-ordinated  the  screen,  and  con- 
text or  titles  with  the  music.  To  Wagner  the  music, 
stage-acting  and  setting,  plus  the  libretto  were  of  equal 
importance.  Because  there  is  such  a  close  inter-rela- 
tion between  these  three  elements  that  his  music 
dramas  are  so  irresistible  in  their  musical  dramatic, 
human  and  philosophic  appeal.  He  united  librettist, 
composer  and  stage  director.  In  our  case,  it  is  a  case 
of  double-creation,  if  you  like." 

"What  is  your  mode  of  procedure?"  I  asked. 

"Earle  and  I  both  start  from  the  same  basis  as  far 
as  the  actual  production  is  concerned,  from  the  script 
of  which  I  have  a  copy  here.  An  exact  duplicate  of 
his,  of  course.  All  changes  he  makes  are  promptly  en- 
tered in  my  copy.  That's  how  to  remain  in  close  con- 
tact. We  have  carefully  outlined  which  scenes  require 
musical  emphasis.  Some  more,  others  less.  The  ques- 
tion of  the  overture  and  incidental  music  has  been 
gone  over  thoroughly,  so  that  the  music  should  not  in- 
terefer  or  over  accentuate  anywhere.  Prior  to  that  I 
have  studied  Fitzgerald's  quatrains.  By  the  way,  Earle, 
who  is  much  of  a  poet,  has  woven  a  love  story  around 
it,  which  is  charming  and  strong  in  climaxes.  Then  I 
made  some  historical  studies  to  acquaint  myself  with 
the  tenth  century  milieu  of  Persia.  Earle  has  gone  to 
considerable  trouble  in  that  respect,  so  that  the  pro- 
duction will  be  true  to  style.  For  the  same  reason  I  have 
studied  the  music  of  the  Persians  and  decided  to  keep 
closely  to  their  musical  folk-lore. 

No   Mere  Adaptation 

"Yes,  I  have  also  endeavored  to  shape  my  instru- 
mentation as  close  to  Persian  taste  of  that  time  as  our 
Western  music  and  public  will  permit.  Naturally,  I  had 
to  make  allowance  for  our  picture  house  orchestras.    A 


L.  E.  BEHVaiER, 
The  MuHienl  "Zeus''  of  California,  From  Whose  Head 
Have  SpfuiK?  the  Various  Buds  of  Musical  Prog- 
ress That  Have  Changed  a  Barren  Concert  Field 
Into  One  of  the  Most  Enthusiastic  Musical  Com- 
mon^realtlis   In   the   ^Vorld. 

every  scene  has  been  carefully  timed,  very  closely, 
down  to  the  fraction  of  a  minute.  This  became  neces- 
sary to  fit  the  music  exactly  to  the  pictures.  My  cue- 
sheet  looks  like  a  railroad  time  table. 

"This  does  not  preclude  freedom  of  musical  expres- 
sion on  my  part.  If  I  conceive  such  material  as  will 
transgress  my  time  limit,  but  which  tends  to  enhance 
the  general  effect,  Mr.  Earle  is  ready  to  meet  me  more 
than  half  way.  We  get  together  and  adapt  the  length 
of  the  scene  to  my  music.  Vice  versa  I  may  have  to 
condense  or  to  elaborate  my  work.  Now  you  know,  too, 
why  these  pieces  have  the  well-rounded  effect  of  units. 
It  fits  them  therefore  also  for  concert  use." 

"Do  you  spend  much  time  at  the  studio,  Mr.  Cad- 
man?" 

"No,  not  particularly.  If  I  uad  not  entered  into  the 
spirit  of  the  whole  plan  I  could  not,  or  rather  I  would 
not  write  the  music.  Hence  I  do  not  depend  so  much 
on  seeing  the  many  details  of  the  making  of  the  pic- 
ture. If  you  glance  at  Mr.  Earle's  script  you  will  mar- 
vel how  painstakingly  every  minute  item  and"  direction 
is  annotated.  I  run  out  to  the  studio  whenever  impor- 
tant scenes  are  put  on." 

"What  are  your  plans  when  you  have  completed  the 
Omar  score?" 

New   Indian  Work   Next 

"I  have  just  signed  a  contract  for  an  American-Indian 
film  to  be  made  in  Denver.  Princess  Tsianina  is  the 
leading  woman  and  I  shall  write  the  music.  It  is  going 
to  be  the  real  thing.  The  cast  is  all-Indian  and  so  are 
the  shareholders.  The  company  is  financed  entirely  by 
the  tribes-people  of  the  princess.  I  expect  to  introduce 
vocal  numbers  in  the  score,  which  will  increase  the 
operatic  element.  I  can  do  that,  because  we  have 
(Continued  on  Page  40,  Col.  1) 
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Philharmonic  Orchestra 


W.  A.  CLARK,  Jr. 

FOUNDER 


of  Los  Angeles 


WALTER  HENRY 
ROTHWELL 

CONDUCTOR 


Soloists 
RICHARD  BUHLIG 

(PIANIST) 

ELIZABETH  ROTHWELL 

(DRAMATIC    SOPRANO) 

EMILIO  DEGOGORZA 

(BARITONE) 

MISCHA  LEVITZKI 

(PIANIST) 

MAY  PETERSON 

(SOPRANO) 

SYLVAIN  NOACK 

(VIOLINIST) 

OLGA  STEEB 

(PIANIST) 


Season  of  1920-1921 
The  schedule  of  concerts 

for  the  season  1920-1921 

will  he  as  follows: 

12  Friday  Afternoons  Sym- 
phony Concerts. 
12  Saturday  Evening  Sym- 
phony Concerts 
12  Sunday  Afternoon  Pop- 
ular Concerts. 
6  School  Concerts  on  Tues- 
day Afternoons. 

All  these  concerts  will 
be  given  at  Philharmonic 
Auditorium,  Fifth  and 
Olive  Sts. 

In  addition  to  the  regu- 
lar schedule  the  orchestra 
will  visit  Santa  Barbara, 
San  Diego,  Riverside,  Red- 
lands,  Long  Beach,  Clare- 
mont  and  other  Southern 
California  cities  during 
the  regidar  season. 


Spring  Tour 

Western  America  has 
heretofore  depended  for 
much  of  its  symphonic  mu- 
sic upon  visiting  Eastern 
orchestras.  To  reach  cities 
which  have  not  the  advan- 
tage of^  local  orchestras, 
the  Philharmonic  Orches- 
tra will  undertake  a  five 
week  tour  beginning  April 
:8,  1921. 

Among  the  cities  to  be 
visited  are  Fresno,  Bakers- 
field,  Berkeley,  Oakland, 
Stockton,  Sacramento, 
Reno,  Ogden,  Provo,  Salt 
Lake  City,  Denver,  Colo- 
rado Springs,  Butte,  Hel- 
ena, Missoula,  Cheyenne, 
Spokane,  Tacoma,  Seattle, 
Vancouver,  Victoria,  Port- 
land and  other  cities  en 
route. 


Soloists 

MARGARET  MATZENAUER 

(MEZZO-SOPRANO) 

EMILE  FEREIR 

(VIOLIST) 

OTTILIE  SCHILLIG 

(SOPRANO) 

ILYA  BRONSON 

(■CELLIST) 

LESTER  DONOHUE 

(PIANIST) 

JULES  LEPSKE 

(VIOLINIST) 

WALTER  V.  FERNER 

(■CELLIST) 


L.  E.  BEHYMER,  Manager—Office,  .?-=■/  Philharmonic  Auditorv 


mm 


Madam 

Anna  Ruzena 

SPROTTE 

Contralto 

Brilliant  Successes 
in  return  engagements  at  the 
California  Theatre,  San  Fran- 
cisco, Pacific  Musical  Society, 
Grauman's  Symphony  Concert, 
Los  Angeles,  etc. 

Northwestern  and  California 
Tours  Now  Booking 

Available  for  Concerts,  Recitals 
and  Opera 

For  Terms  and  Dates  address: 

STANISLAS  BEM  and  ALICE 

SECKELS, 

69  Post  St.,  San  Francisco 

or 

Suite  400-402  Blanchard  Hall, 

Los  Angeles 
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When  You  Think  of  Things 
Musical  You  Naturally 
Think  of  The  Birkel  Co. 


The  various  makes  of  musical  instruments  found  only  at  the 
l'.irl<el  Co.  stand  so  conspicuous  at  tlic  head  of  other  instru- 
ments in  their  respective  classes  that  the  Birkel  Co.  is  natur- 
ally regarded  as  Los  Angeles'  Representative  Music  House. 
No  house  in  tlie  country  shows  a  finer  line  of  things  musical. 
Wc  invite  you  to  visit  the  Birkel  Co.,  even  though  you  may 
not  intend  to  buy.  We  will  be  pleased  to  show  you.  You 
will  be  under  no  obligation. 


Stchnvay 
Weber 
Knrtzmann 
Laffargue 
Sohmcr 
Krakaucr 


Aeolian    ami    Pianola    [•layer 
pianos 

Conn  Band  Instruments 
Keeeh  Ukulele  Banjos 
L.  Xunes'  Ukuleles 
Orpheum  Tenor  Banjos 
H'ashhurn  Guitars 
(jihson  Mandolins 


Brinkerhoff 

and  other  jauious  pianos  - - 

The     Duo-Art     Reproducing     i-\(>n  &  Healy  Harps 
Pianos  J.eedv  Drums 


GEO.  J.  BIRKEL  CO. 

"T/if  Steiiiuay  House" 

446-448  South  Broadway 
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l'.\C'll''K'  roAST  MUSICAL  RI".V1I':\V 


(CoiitlinitHl  I'l'om  Page  38.  Col.   :i) 

plnnmnl  u  muslciildriiiniillc  prolosuo  for  llu'  film  which 
will  bo  t'luu'toii  Ity  Itio  piiiu'os.4  aiul  lior  company.  Tho 
uompany  will  go  on  tlio  road  wltli  the  lllm." 

"Have  you  any  special  musical  plans  for  your  now 
score  ?" 

"Not  yot,  at  len.1t  not  In  detail.  I  know  I  shall  work 
along  tho  linos  of  tho  Omar  process.  I  expect  to  go 
to  the  Indian  reservation  in  Oklahoma  tor  some  time 
so  that  this  can  bo  made  possible.  It  is  there  that  the 
film  will  be  'shot.'  1  may  use  some  Indian  folklore  I 
have  never  Introduced  before.  Also  I  am  planning  to 
work  again  along  the  principle  of  the  Wagnerian  motif, 
where  a  musical  theme  turns  up  in  the  orchestra  at  a 
psychological  moment  of  the  action,  just  like  a  back- 
flash  on  the  screen.  In  tact,  we  shall  come  to  the  elim- 
ination of  these  interrupting  back-flashes  from  the 
screen  by  relegating  them  into  the  orchestra  absolutely 
according  to  Wagnerian  ideas." 

By  this  time  Mr.  Cadman  had  answered  about  four 
telephone  calls,  ushered  me  into  his  sanctum,  the  Indian 
den,  where  he  works,  while  one,  two,  three  callers  came 
and  went.  I  had  lieard  a  new  dance  number  for  the 
Omar  he  had  written  in  the  morning.  Finally  he  refused 
to  sit  down  again,  rubbing  his  chin  and  confessing  that 
he  had  to  go  to  the  barbershop  and  a  dinner-dance  at 
the  Athletic  Club,  sending  a  beseeching  glance  toward 
the  clock  which  brought  rae  to  the  doorstep.  There 
I  flred  my  last  shot: 

Does  Not  Hamper  Artist 

"Do  you  find  that  writing  for  the  .screen  limits  you 
musically  or  artistically  in  any  way.  Mr.  Cadman?" 

"Not  at  all.  Of  course  it  is  not  opera.  It  might  be- 
come opera  though.     On  the  other  hand  I  really  enjoy 


Second  Season  of  the  Los  Angeles 
Philharmonic  Orchestra 


Last  year'a  remarkable  success  of  the  Philharmonic 
Orchestra  of  Los  Angeles  was  even  more  pronounced 
than  its  most  optimistic  enthusiasts  predicted.  Its  sec- 
ond season  already  indicates  greater  success  both 
financially  and  artistically  than  Us  premiere  year.  Wal- 
ter Henry  Rothwell,  its  able  conductor,  who  recently 
returned  from  his  summer  work  as  conductor  of  the 
Stadium  Symphony  concerts  in  New  York,  was  highly 
successful  in  securing  more  than  thirty  able  musicians 
from  the  Eastern  orchestras  to  further  augment  his 
already  large  local  organization.  In  addition  to  securing 
these  competent  musicians  he  also  brought  back  a  big 
addition  to  his  already  extensive  library.  Among  the 
new  works  for  the  coming  season  he  will  introduce  a 
new  tone  poem  by  Harold  Morris,  a  former  pupil  of 
his,  and  another  by  Paul  Held  of  Boston.  He  also 
secured  lighter  compositions  by  Otto  Langley  and 
Ernest  Bloch,  and  compositions  by  Arthur  Foote,  Chad- 
wick,  Carpenter  and  others.  He  has  announced  that  he 
will  also  play  that  delightful  orchestral  novelty  of  Car- 
penter's, the  Perambulator  Suite,  and  give  Chadwick's 
Symphonie  Sketches. 

The  orchestra  this  year  will  number  more  than  ninety 
musicians.  Rehearsals  began  October  15th,  and  the 
first  pair  of  symphony  concerts  will  be  November  5th 


bara,  San  Diego,  Riverside,  Redlands,  Long  Ueach, 
Claremont  and  other  Southern  California  cities,  and 
in  the  Spring  is  contemplating  a  five  weeks'  tour  to 
include  Berkeley,  Oakland,  Stockton,  Sacramento, 
Fresno,  Bakersfield,  Reno,  Ogden,  Provo,  Salt  Lake 
City,  Denver,  Colorado  Springs,  Butte,  Helena,  Mis- 
soula, Cheyenne,  Spokane,  Tacoma,  Seattle,  Vancouver, 
Victoria,  Portland  and  other  cities  en  route. 


ILYA  BRONSON 


"The  best  cellists  of  the  world  can  be  proud  to  have 
a  musician  of  your  caliber  among  them  as  their  col- 
league." These  words  Carl  Reinecke  wrote  into  Bron- 
son's  graduation  diploma,  when  the  young  musician 
left  the  Conservatory  of  Leipsic  a  fuUfledged  artist. 
The  achievements  of  Bronson  as  soloist  and  solo- 
cellist  in  various  leading  orchestras  of  Europe  and 
America  have  since  demonstrated  the  truth  of  these 
words,  weighty  as  they  are,  and  of  great  meaning,  com- 
ing from  a  master  musician  such  as  Reinecke. 

Ilya  Bronson  was  born  at  Odessa,  where  he  studied 
at  the  local  conservatory.  At  Leipsic  he  received  the 
Reinecke  scholarship  as  "The  most  talented  pupil." 
Bronson's  all-round  fine  musicianship  has  been  acknowl- 


MADAME  ANiVA  RIJZBNA  SPROTTE, 
The  ForemoHt  Concert  Contralto  of  tlie  Pacific  West, 
Wliose  Incomparable  Voice  nnd  DomiDatliig  Art, 
Buckeil    by    an     Elect  rifyinis;:    Personality,     Has 
Conquerea  Onr  Musical  Public. 


MRS.   AND   MRS.   PIERRE    DOITILl-ET, 
Two   MuNleal    Pedagogues   Who   as  Heads    of  the   Douillet   Cou- 
servatory     of     Music     Hove     Blessed     Sau     Francisco     With 
Numerous  Young  PlanistK  and  Vocalists,  Thus  Aiding:  in  the 
Musical   Reunaisance  of  the   Day.. 


MADAME  BARIJEREIX-PARRY, 
The  Eminent  Chicago  A''ocal  Pedagogue,  Who  by 
Reason  of  Her  Visit  to  California  Last  Sum- 
mer is  Contemplating  the  Placing  of  One  of 
Her  Leading  Teachers  In  San  Francisco  Next 
Spring. 


it.  Why?  For  two  reasons.  One  is  that  I  am  working 
with  Mr.  Earle  who  is  an  artist  of  great  vision  and 
who  has  met  my  artistic  stipulation  in  various  ways. 
In.  the  Omar  production  the  music  is  no  longer  the  hand- 
maid of  the  film.  It  is  being  considered  just  as  essen- 
tial. The  other  reason  is  that  Mr.  Earle  has  devised 
a ,  system  of  cinematography,  using  double  exposure, 
color  photography,  etc.,  which  in  turn,  leave  his  own 
poetic  and  creative  nature  absolutely  unfettered  and 
untrammelled. 

"Thanks  to  his  camera  technic,  there  is  no  setting  or 
background  on  this  globe  or  in  anybody's  imagination 
which  is  too  great  in  dimension  or  too  gorgeous  from 
a  decorative  viewpoint,  which  Mr.  Earle  cannot  throw 
on  the  screen  to  advantage  as  long  as  you  can  provide 
him  with  a  painted  replica,  that  need  not,  even  be 
large.  Do  you  realize  what  unlimited  possibilities  this 
makes  available  for  the  poet  and  the  composer?" 


SCHUMANN-HEINK   TO   TOUR   ORIENT 


Haensel  &  Jones  announce  that  next  spring  Mme. 
Ernestine  Schumann-Heink  will  tour  the  Orient  and  the 
Far  East.  Mme.  Schumann-Heink  will  begin  her  ex- 
tensive tour  at  the  Imperial  Theatre  in  Tokio,  Japan, 
on  May  15,  1921.  Her  interesting  itinerary  will  include 
Japan,  China,  Philippine  Islands,  Straits  Settlements, 
Java,  Borneo,  Siam,  Indo-China,  and  East  India,  return- 
ing by  way  of  the  Hawaiian  Islands  and  resuming  her 
American  tour  In  December,  1921.  While  in  the  East, 
Mme.  Schumann-Heink  will  be  under  the  management  of 
A.  Strok  of  Shanghai,  China. 


and  6th.  All  of  the  performances  will  be  given  in  the 
Philharmonic  Auditorium,  the  new  home  of  the  orches- 
tra in  the  Auditorium  Building,  Fifth  and  Olive  streets. 
The  season  is  to  include  twelve  Friday  afternoon  sym- 
phony concerts,  twelve  Saturday  evening  symphony 
concerts,  twelve  Sunday  afternoon  popular  concerts, 
and  six  school  concerts  to  be  given  on  Tuesday  after- 
noons. 

Soloists  so  far  engaged  include  such  prominent  ar- 
tists as  Richard  Buhlig,  pianist;  Elizabeth  Rothwell, 
soprano ;  Max  Rosen,  violinist ;  Emilio  De  Gogorza, 
baritone;  May  Peterson,  soprano;  Margaret  Matzenauer, 
mezzo-soprano;  Mischa  Levitzki,  pianist;  Ottilie  Schilig, 
soprano;  Olga  Steeb,  pianist;  Sylvain  Noack,  violinist; 
Walter  V.  Ferner,  'cellist,  and  Lester  Donohue,  pianist. 

The  surest  indications  of  the  coming  year's  success 
is  the  very  increased  amount  of  season  tickets  already 
sold,  which  shows  a  gain  of  over  30  per  cent  of  that 
of  last  year  at  this  time,  and  by  the  time  that  the  single 
seat  sale  closes,  namely,  October  15th,  it  looks  as 
though  every  seat  allotted  to  the  season  ticket  sale 
would  be  disposed  of. 

A  great  impetus  to  the  sale  of  tickets  to  season  sub- 
scribers is  the  pronouncement  that  Richard  Buhlig, 
"master  pianist  and  philosopher,"  will  give  his  Illus- 
trated Lectures,  which  he  terms  Chatty  Talks,  free  to 
all  season  ticket  subscribers.  These  lectures  are  to  be 
given  on  Wednesday  afternoons  from  three  to  four 
o'clock,  just  prior  to  each  symphony  concert,  in  the 
Alexandria  ballroom,  and  later  in  the  ballroom  of  the 
new  Ambassador  Hotel,  when  it  is  completed. 

In  addition  to  the  Los  Angeles  engagements,  the  or- 
chestra, during  its  regular  season  will  visit  Santa  Bar- 


edged  in  professional  circles. 

In  New  York  with  the  New  York  Symphony  and 
Philharmonic  Orchestras,  Mr.  Bronson  won  a  high  place 
as  an  artist  of  exceptional  abilities,  and  his  activities 
in  the  realm  of  chamber  music  have  received  well- 
merited  recognition  by  music  lovers  and  critics. 

Mr.  Bronson  is  at  present  solo-cellist  of  the  Philhar- 
monic Orchestra  of  Los  Angeles. 

Besides  his  solo  work,  he  specializes  in  chamber 
music.  He  is  a  member  of  the  Noack  Quartet  and  of 
the  Trio  Intime.  Before  coming  to  Los  Angeles  he 
played  both  in  the  New  York  Symphony  and  the  Phil- 
harmonic Orchestra.  He  holds  the  first  chair  in  the 
cello  section  of  the  Philharmonic  Orchestra,  and  did 
likewise  during  the  summer  season  of  the  Grauman 
Symphony  Orchestra.  Bronson  appeared  five  times  with 
both  orchestras  within  less  than  one  year  and  scored 
great  successes  on  every  occasion. 


COLLEGE    OF    MUSIC,    U.    S.    C. 


The  erection  of  an  annex  to  the  College  of  Music, 
U.  S.  C,  in  Los  Angeles,  providing  six  new  studios, 
while  of  great  value  to  the  institution  of  course,  does 
not  remove  the  need  for  further  extension  of  studio 
space,  as  the  surprisingly  large  influx  of  students  at 
the  beginning  of  the  present  term  proved.  The  closing 
exercises  a  couple  of  months  ago  showed  twice  as  many 
students  in  attendance  than  at  the  same  time  last  year. 
At  the  time  of  writing  this,  barely  one  week  after  the 
beginning  of  the  fall  term  a  further  increase  of  40  per 
(Continued  on  Page  42,  Col.  1) 
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College  of  Music 

UNIVERSITY    OF    SOUTHERN     CALIFORNIA 


W.  F.  Skeele.  Dean 


OFFICERS 

George  Finley  Bovard,  D.  D.,  L.  L.  D.,  Presidenl  of  the  University 


Uept.  ut  Plauo 

Olga   Steel),   Head  of  Dept. 

W.    F.    Skeele,   A.  B. 

C.    A.    Trowbridge 

Leila    EUls 

Dakotah    Mizner.   Asst. 

Luna    Wellman.   Asst. 

Marguerite    Hauber.    Asst. 

Dept.  of  Pipe-Ortciin 

\V.   P.   Skeele 


Dept.  of  Normal  TmlnInK 

aide  Trowbridge 
~  n   Backstrand 


Pearl  Alice  Macloskey.  Registrar 

FACULTY 


A.  M.  Perry,  Business  Manager 


A  del, 
Lill 


Dept.  of  Voice 

Horatio    Cogswell,    A.  M. 

Arnold     Wagner.    A.  B. 

J^illian    Back.strand 

Mrs.    Annie    Mnitram    Craig,    Asst. 


Dept.  of  Violin 

Davol    Sanders.    Head    of    Dept. 
C.    I''.   Pcmbfrton 
Alberta    Zens,    Asst. 

Dept.  of  riiltlle   »<ch»oi    Munle 

Arnold    Wagner.    Head    of    Dept. 
OTHKlt    illOIV\KTMBN'rs 

Axel   Simonsen,   Violoncello 

Jay   Plowe.    Flute 

Antonio   Raimondi,  Clarinet 


Alfred   Kaatner,   Harp 

J.  Paul    Elliott,  Cornet   and   Brass 

DEPARTMKNT   (►F   TIIKOIIV 

Vincent    ,Jonei*.    Harmony.    Harmonic 
Analysis.    HiHtory   and    Appreciation 
C.   E.   IVmberton.   Theory,  Counterpoint 
Composition 

t-HILDItlO.'V'S    DKPAHTMK\T 

Both     clas.i     and     privati?     tnstiuction 
under    assistant     teachers 


University  Credits  Diplomas  Bachelor  of  Music  Degree 

NOW  ENROLLING         Students  may   enter    for   special    subjects   or    for   full   course   leading   to   graduation.        SEND    FOR    CATALOG 

Los  Angeles,  California 


3201  South  Figueroa  Street 


Zoellner  Quartet 

Exclusive  Management:    Harry  &  Arthur  Culbertson 
AEOLIAN  HALL,  NEW  YORK— 1415  HYDE  PARK  BLVD.,  CHICAGO 


After  more  tfian  1000  Concerts   unanimously  acclaimed 
from  Coast  to  Coast: 

"One  of  the  World's 

Greatest  Chamber  Music 

Organizations" 


Thilo         Mrs.Thilo 

Becker  Becker 


Pianist 


VioIinist( 


Artist  Pupils: 

Olga  Steeb 

Lester  Donohue 

Josef  Ricard 

Mildred  Jamison 

Will  Garroway 

Mrs.  Clifford  Lott 
and  others 


Pupil  of  Joachim  &  Sauret 
Soloist  with : 

Queen's  Hall  Orchesti-a,  London 
(under  Hans  Richter) 
Berlin  Philharmonic  Orchestra 

New  York  Philharmonic  Orchestra 
Montreal  Orchestra 

Los  Angeles  Symphony  Orchestra 


Studio:  431  S.  Alvarado  St.,  Los  Angeles,  Cal. 
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cent  In  student  enroUnientrt  can  bo  recorded.  No  better 
proot  could  be  offered  for  tlio  high  quality  of  the 
work  done  at  the  College  of  Music  in  Los  Angeles.  It 
is  also  a  practical  demonstration  of  tlio  great  musical 
awakening  this  city   is  experiencing  of  late. 

The  faculty  of  the  College  has  been  incroasod  in  ac- 
cordance with  tile  growth  of  the  school.  Not  only  prom- 
inent teachers  have  been  secured,  but  the  curriculum 
has  been  imporved,  so  that  the  College  of  Music  offers 
a  very  thorough  musical  education  in  all  the  main 
branches  of  the  profession. 

Olga  Steeb  has  been  won  as  head  of  the  piano  de- 
partment and  conducts  a  master  class.  Leila  Ellis  has 
also  Joined  the  staff  of  this  department.  The  manage- 
ment of  the  college  is  particularly  happy  in  announcing 
a  very  strong  course  in  Public  School  Music  Training, 
which  is  being  conducted  by  Arnold  H.  Wagner,  one 
of  the  best  exponents  in  the  country  of  this  work.  Be- 
sides his  Public  School  Music  Teachers'  training  classes 
Mr.  Wagner  will  teach  voice.  His  course  enables  the 
graduates  to  teach  music  at  the  high  schools.  The 
well-known  artist,  Alfred  Kastner,  will  teach  harp. 
Two  new  assistant  instructors  have  also  been  added 
to  the  faculty,  Miss  Luna  Wellman  for  piano  and  Mrs. 
Anna  Mottram  Craig  for  voice.  She  will  also  act  as 
Students'  Advisor. 

The  other  members  of  the  faculty  are:  W.  F.  Skeele, 
Dean,  pipe  organ  and  piano;  Lillian  J.  Backstrand, 
voice;  Horatio  Cogswell,  voice;  J.  Paul  Elliott,  cornet 
and  brass;  Vincent  Jones,  liarmony;  Charles  E.  Pem- 
berton,  violin  and  theory;  Arthur  M.  Perry,  business 
manager,  violin;  Jay  Plowe,  flute;  Antonio  Raimondi, 
clarinet;  Davol  Sanders,  violin:  Axel  Simonsen,  violon- 
cello; Adelaide  Trowbridge,  piano;  Marguerite  Hauber, 
assistant  piano  instructor;    Dakotah  Mizener,  assistant 


tion,  the  College  has  reserved  from  four  to  five  hun- 
dred student  tickets  for  the  Friday  afternoon  concerts 
of  tlio  Philharmonic  Orchestra  of  Los  Angeles,  which 
are  placed  free  of  cost  at  the  use  of  the  student  whoso 
only  counter  obligation  is  to  attend  the  analytical  lec- 
tures which  are  given  at  the  College  on  Friday  morn- 
ing dealing  with  the  programs.  These  few  facts  and 
the  splendid  material  turned  out  by  the  College  prove  ■ 
that  this  institution  undoubtedly  has  become  one  of 
the  musical  strongholds  of  the  country. 


CHARLES    T.    FERRY 


Composer-Pianist   Is   Successful   With   Songs 


Charles  T.  Ferry,  who  scarcely  more  than  a  year  has 
been  numbered  among  the  musical  favorites,  can  look 
back  on  his  first  year  in  Los  Angeles  as  a  year  of  achieve- 
ments. He  has  gained  mucli  generous  recognition  as 
a  composer,  especially  of  songs,  as  well  as  in  his  ca- 
pacity as  pianist,  organist,  accompanist  and  coach.  He 
is  a  faculty  member  of  the  Synthetic  School  of  Music. 

Charles  T.  Ferry  has  made  a  thorough  study  of  the 
art  of  accompanying.  Frequent  appearances  on  the 
concert  platform,  with  the  following  wel-known  artists, 
have  made  for  Mr.  Ferry  an  enviable  position  as  a 
composer-accompanist:  Florence  Hinkle,  Merle  Alcock, 
Lila  Robeson,  John  Barnes  Wells,  Grace  Wood  Jess, 
Constance  Balfour,  Allen  Hinkley,  Raymond  Harmon 
and  Henriette  Wakefield. 

Mr.  Ferry  has  written  also  a  number  of  brilliant  and 
instructive  works  for  the  piano,  which  have  been  read- 
ily accepted  by  leading  publishers.  Not  only  through 
his  delightful  songs,  but  also  as  a  pianist  of  distinct 
ability,  has  Mr.  Ferry  attained  the  enviable  place  in 
musical  Los  Angeles  he  held  in  Cleveland. 


Knabo  Amplco  the  Fitzgerald  Music  Company  ha»  Buc- 
cesbfully  pursued  an  artistic  policy  that  is  on  a  par 
with  the  musical  value  of  this  instrument.  The  term 
"demonstration"  can  scarcely  be  applied  to  those  pro- 
grams given  at  the  Trinity  Auditorium  under  the  aus- 
pices of  this  music  house.  The  public  had  an  unusual 
opportunity  to  listen  to  artists  of  international  fame, 
such  as  Leopold  Godowsky,  Leo  Ornstcln  and  Olga 
Steeb.  These  were  artists-concerts,  the  arrangement 
of  which  emphasizes  more  than  ever  the  vital  part 
the  Fitzgerald  Music  Company  have  played  in  our  con- 
cert life.  Whether  Los  Angeles  would  have  heard  Orn- 
stein  this  season  but  for  the  efforts  of  this  firm  Is  a 
question.  Not  only  along  this  line  of  musical  activity 
has  this  music  house  striven  to  make  Los  Angeles  a 
musical  center,  but  it  has  won  for  itself  the  reputation 
of  ready  co-operation  with  various  musical  movements. 
Thus  it  enabled  the  Hollywood  Community  Chorus  to 
hold  its  sings  in  the  open,  on  the  site  of  the  Theatre 
Arts  Alliance,  by  sending,  free  of  charge,  a  grand 
specially  every  Sunday  into  the  footballs  of  Holly- 
wood, while  the  chorus  gathered  there.  It  was  a  fine 
example  of  "Noblesse  oblige."  It  has  meant  much  for 
the  musical  community  work  of  that  suburb.  Likewise 
a  player  of  the  rank  of  Omstein  was  heard  by  thou- 
sands of  guests  invited  by  the  Fitzgerald  Music  Co. 

The  mere  fact  that  a  Godowsky,  Ornstein,  Olga  Steeb 
have  lent  their  aid  to  make  these  concerts  an  artistic 
success  speaks  for  the  value  of  the  Knabe  Ampico  as 
a  musical  instrument.  Yet  these  are  only  three  out  of 
a  galaxy  of  musical  stars  who  have  not  hesitated  to 
connect  their  names  with  that  of  this  wonder  instru- 
ment. These  are  Rachmaninoff,  Carreno,  Busoni,  Bauer, 
Hofman,  St.  Saens,  Mascagni,  Grieg,  D'Albert,  Gabrielo- 
witsch,  Fritz  Kreisler,  Victor  Herbert  and  many  oth- 
ers, every  one  of  whom  loves  his  art  better  than  life, 
all  of  whom  have  entrusted  to  the  Knabe  Ampico  their 


MRS,  MARIE    HtlGHBS    MACftUARRIE, 
One    of    CuIifomiu'M    Able    HarpiNfM,    WhoHe    Sxeellent    ArtiHtry    aii<l 
Cliarmlns   FerHonnlity   Hnve   li^stablished    Her   Thorougbly  iu   the 
Good  GraccH  of  the  Publle. 


CEiCIL  FANNING, 
The    Foremost    American   Baritone,   "Who    Scored   the   Most   Decisive   and 
Universal   Artistic    Success    of   All    American  Artists   IVho   Appeared 
iu  London  and  Other  Bngrlish  Cities  Last  Season. 


piano    instructor;    Alberta    Zems,    assistant    violin    in- 
structor. 

Manager  Arthur  M.  Perry,  who  has  steered  the  in- 
stitution so  ably  to  growing  success,  believes  that  the 
time  is  not  far  when  the  College  will  have  to  look 
for  more  spacious  quarters.  The  present  location  at 
3201  S.  Figueroa  street  is  pleasant,  almost  cheery, 
amidst  trees  and  lawns,  far  back  from  the  street  and 
yet  easily  accessible  from  all  parts  of  town.  The  man- 
agement is  quite  aware  of  the  great  educational  oppor- 
tunity the  college  can  fulfill  and  is  prepared  to  engage 
other  prominent  artist-teachers  as  the  need  arises.  In 
the  selection  of  the  faculty  Dean  Skeele  and  Manager 
Perry  were  very  fortunate  to  gain  the  co-operation  of 
artists  who  are  fine  executants,  musicians  who  can  do 
what  they  teach  and  do  it  well,  who  are  in  the  midst 
of  the  actual  musical  life  of  our  country.  The  affilia- 
tion of  the  College  with  the  University  of  Southern 
California  offers  the  students  further  incentive  and 
advantages.  In  other  ways  too  the  College  endeavors 
to  round  out  the  course  as  fully  as  possible.  A  recital 
hall  has  been  built.  There  is  a  good  library  of  scores, 
books  and  magazines.  The  latter  are  carefully  indexed 
from  week  to  week  so  that  much  valuable  reference 
material  is  at  the  disposal  of  the  students.     In  addi- 


FITZGERALD     MUSIC    CO.    CONSTRUCTIVE    ASSET 


Prominent  Music  House  Sponsors  Los  Angeles  Concert 

in  Knabe  Ampico  Recitals  and  Activities  and 

Encourages  Love  for  Community  Music 


It  has  usually  been  the  "second-rater"  who  sat  down, 
did  nothing,  and  finally  "quit,"  because  "there  was  no 
demand"  for  what  he  had  to  offer.  It  is  the  "first-rater" 
who  knows- his  worth,  creates  the  demand  and  growth 
with  it. 

The  Fitzgerald  Music  Company,  of  727  South  Hill 
street,  Los  Angeles,  has  acted  the  "first-rater"  when 
they  Ijrought  the  Knabe  Ampico  before  the  public  of 
Los  Angeles.  The  success  of  this  instrument  in  the 
Angel  City  is  evinced  by  the  growing  demand  for  it. 
This  is  not  surprising  to  those  acquainted  with  the 
Knabe  Ampico  because  it  is  more  or  an  artistic  instru- 
ment than  what  may  be  called  merely  a  player  or  re- 
producing piano. 

In  acquainting  the  public  of  Los  Angeles  with  the 


musical    message    to    the    world.      Writes    one    of    the 
world's   greatest   pianists   about   the   Ampico: 

"February  16,  1919. 
"Is  it  not  amazing  that  I  should  sit  in  judgment  at 
my  own  performance  though  not  performing?  Yet  here 
I  am  listening  to  a  number  of  selections  which  I  have 
recorded  on  the  Ampico!  Although  I  have  gone  through 
this  process  before,  I  must  state  it  at  this  moment,  in 
the  flush  of  enthusiasm,  that  no  other  recording  of 
mine  on  any  instrument  whatsoever  gives  me  the  deep, 
unalloyed  satisfaction  which  these  reproductions  on  the 
Ampico  do.  They  possess,  aside  from  the  quality  of 
flawless  reproduction,  the  true  to  life  heart  pulsation 
which  stamps  the  Ampico  absolutely  individual  and 
apart  from  anything  else,  and  furthermore,  this  applies 
to  the  records  made  by  my  fellow  artists  whose  ren- 
ditions it  has  been  my  pleasure  to  hear. 

(Signed)    "LEOPOLD  GODOWSKY." 

Truly,  an  endorsement  which  is  sufficient  in  itself  and 
a  testimonial  of  much  weight. 


Subscribe  to  the  Pacific  Coast  Musical  Review  the  only 
paper  on  the  Pacific  Coast  that  covers  all  important  mus- 
ical events.    Subscriptions  $3.00  per  year. 
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The  New  York  Chamber  Music  Society,  Inc. 
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Carolyn  Beebe Director  and  Pianist 

Pierre    Henrotte First    Violin 

Herbert   Soman Second  Violin 

Samuel   Lifscliey  Viola 

Paul    Kefer    Cello 

Emil  Mix    Double  Bass 


11  Superb  Soloists  in  Solo  and  Ensemble 

The  Utmost  Achievement  in  Chamber 

Music 

Positively  the  Finest  Body  of  Ensemble 

Artists   in   the   World  Today 
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Gustave  Langenus  Clarinet 

William   Kincaid   Flute 

Henri   de   Busscher Oboe 

Ugo  Savolini  Bassoon 

Joseph  Franzl  French   Horn 


Presenting  Programs  of  Soli,  Duets, 
Trios,  Quartets,  Quintets,  Sextets,  Sep- 
tets, etc.  In  any  number  of  interesting 
combinations  of  string  and  wind  in- 
struments and  playing  a  literature  of 
music  not  played  by  any  other  organ- 
ization. 
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1920-21  TOUR  PACIFIC  COAST  STATES  NOW  BOOKING 

FOR  THE  FEW  DATES  AVAILABLE  WIRE  HARRY  MINOR,  CONCERT  MANAGER 

Baker-Detwiler  Building,  Los  Angeles 


JAY  PLOWE 


FLUTE 


First  Flute  L.  A.  Philharmonic 
Member  "Le  Trio  Intime" 

(Flute,   Harp,  'CeUo) 

Studio:  334  Blanchard  Building 
Los  Angeles 


P  CHARLES  E.  \J 
EMBERTON 

LOS  ANGELES 

Qlf  ad|f  r  of  HioUu 

Harmony,  Counterpoint,  Composition 
Orchestration 

Since    1902   Faculty   Member   College   of 

Music  U.  S.  C. — Member  Philharmonic 

Orchestra  of  I.os  Angeles 

Blanchard  Hall  Studio  — —  Wednesday 
and  Saturday 

Phone  1CX)82 
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HENRY 


Svedrofsky 

Assistant  Concert  Master  Philharmonic  Orchestra, 
Los  Angeles 


Member  Noack  Quartet 


Concerts 


Soloist 


Recitals 


PRESS    EXCERPTS: 

(SoloiNt   Phllhnrnioulo   (Irchenlrn) 

played  the  Adagio  and  Rondo  from  the 
Vleuxtenips  first  concerto  with  a  finesse  and 
beauty  of  technic  to  which  was  added  an  unas- 
suming stage  presence  and  clarity  of  Interpretation 
which  marked  his  appearance  as  notable  among 
the  several  violin  solos  which  have  been  given  this 
season." — L.  A.  Examiner. 

".  .  ,  established  himself  as  a  first-rank  solo- 
ists. He  received  an  ovation  for  his  work  which 
was  checked  only  by  calling  the  next  soloist  .  .  .*' 
— L.   A.    Evening   Express. 

(Sololnt    Grnumnn'H    Symphony    Orchentm    In    AVlcn- 
InwHkl    Concerto) 

facile  technic,  dazzling  in  its  niceties,  al- 
ways   sure    and    firm." — I,,    A.    Itecord, 

F« r    I'e mi M    nntl    nntm    Adil r riiH t 
30J2   South   Wcnlern    Vvc      Loh    loKelea 
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SONGS  BY 


Gertrude  Ross 


Margaret  Matzenauer 
Louise  Homer 
Emma  Roberts 


On  Programs  of: 

Ernestine  Schumann- 

Heink 
Paul  Althouse 


Clarence  Whitehill 
Cecil  Fanning 
and  many  others 


FOR  SALE  AT  ALL  LEADING  MUSIC  STORES 
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ABBIE  NORTON  JAMISON 

:m.l   lllnnt'hnrd   llnll,  I.om   .\nicclra 
I'lniio^llnrmony — AnalyiilH — Conchlns 

piriii.isiiEn  soKGSt 

Shiiic    of    the    Violin 

llnnjft    Sonir 

IVeicro    Drnth    Sonv 

(U.fri'ltlnger-Schlrmer,   Lou  Angeles) 
VlaK    SonfT 

Mnn'N    l>«>Mtiny    («ncred> 
Whpn    the   Snntlmnn   ('omrii 

(H.    Jewell    Publ.    Co.,    303    Blanchard    Hall, 
1-oa  Angeles) 
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THEODORE   GORDOHN 


Well-Known   Russian  Violinist  Combines  Fine  Musician- 
ship With  Love  for  Teaching  and  Educational  Talent 


Theodore  Gordohu,  a  pupil  ol'  IppoUtow-lvauow,  after 
gaining  musical  versatility  during  his  younger  years  in 
operatic  work  as  conductor,  adding  much  sympliony  and 
general  ensemble  experience,  also  playing  under  many 
of  the  great  European  maestri  di  capella,  established 
for  himself  a  good  reputation  in  the  East  along  these 
lines.  Being  very  fond  of  orchestral  playing  he  joined 
in  turn  the  Boston  Symphony  Orchestra,  the  Russian 
Symphony  Orchestra  and  the  New  Yorlt  Philharmonic. 
In  Los  Angeles  he  became  a  member  of  the  Los  An- 
geles Symphony  and  plays  the  viola  in  the  Philharmonic 
Orchestra. 

One  of  the  most  eloquent  testimonials  for  his  gift  and 
quality  as  a  teacher  is  the  fact  that  many  of  his  pupils 
are  among  the  members  of  leading  eastern  orchestras, 
while  musicians  in  Los  Angeles  often  join  his  teachers' 
class. 

Gordohn  is  now  working  at  a  great  educational  work 
which  undoubtedly  will  be  an  enrichment  to  the  vio- 
linistic  literature.  He  bases  his  method  on  actual  ex- 
periance  and  combines  it  with  individual  application 
as  the  personality  of  the  pupil  demands  it.    His  system 


Hchoul  specially  thought  out  for  and  adapted  to  him  and 
his  vlolinietlc  needs.  Gordohn  Is  a  close  observer  of 
his  students  and  from  this  angle  Incorporates  into  those 
"made  to  measure"  exercises  all  those  elements  the  stu- 
dent has  to  acquire  or  to  overcome  at  the  moment. 
Prom  lesson  to  lesson  these  specially  written  exer- 
cises or  small  compositions  grow  in  essence  though  they 
remain  brief,  fitting  the  demand  of  the  pupil  closely  and 
at   the  same  time  strengthening  his  ability. 

Theodore  Gordohu  has  also  written  numerous  com- 
positions, some  of  which  have  been  published  at  va- 
lous  houses.  The  Philharmonic  Orchestra  will  perform 
three  Russian  Sketches  from  his  pen  this  season,  en- 
titled, A  Thought,  Chanson  d'Amour,  and  Soul  of  Love. 


ABBIE    NORTON    JAMISON 


President  California  State   Music  Teachers'  Association 

Is  Much  Sought  Teacher  and  Successful 

Song    Writer 


Few  musicians  of  Los  Angeles  have  proven  more 
public-spirited  than  Abbie  Norton  Jamison,  President 
California  State  Music  Teachers'  Association,  who  has 
given  much  of  her  working  time  and  most  of  her  leisure 
time  towards  the   solidification   of  her  beloved   profes- 


VINCENT    JONES 

Promising  Young  Composer  Is  Appointed   Head  of  Har- 
mony and  Ear  Training  Department  at  the  College 
of  Music,  U.  S.  C,  Loe  Angelas 


Vincent  Jones,  one  of  our  cleverest  compOHers,  ItaH 
had  a  career  of  unusual  successfulness  as  teacher  of 
musical  theory  and  piano.  He  received  mosf  of  liis 
theoretical  schooling  under  Carolyne  Alchyn,  the  well- 
known  author  of  a  much-used  harmony  book.  Jones  Is 
today  the  leading  exponent  of  her  metliod  which  has 
been  adopted  by  many  music  schools  of  standing.  He 
is  also  a  graduate  of  the  School  of  Music  of  the  State 
University  of  California,  Southern  Branch. 

He  began  his  educational  activity  as  instructor  of 
harmony  and  composition  at  the  Manual  Art  High 
School  of  Los  Angeles,  where  he  also  inaugurated  the 
first  pupils'  compositions'  programs  of  that  institu- 
tion. His  work  there  caused  the  Board  of  llie  Univer- 
sity of  Southern  California  to  appoint  him  Instructor 
of  Harmony  at  the  College  of  Music,  U.  S.  C,  after 
Miss  Alchyn's  departure  for  the  north.  Soon  after- 
wards, in  1920,  he  was  made  the  Head  of  the  Depart- 
ment of  Harmony  and  Ear  Training.  His  work  at  the 
College  brought  about  an  increase  of  students  at  this 


IDUWARD    SCHLOSSBKRG, 
The   Brilliant   nntl    Gifted   Youug   San   Dlc^o   Plaulst,   Who    la    Now   in   New 
York  Studying  With   One  of  the  Famoiia  Masters  of  Pinnlstic  Art   and 
W^ho  Win   Soon  he  Heard  From  on  the   Concert  Platform. 


MRS.   LILLIAN    BIRMINGHAM, 
The   Widely    Known    and    Suecessfnl    Vocal    Educator    and    Contralto    Who    ContributeM 
Greatly-  to  the  Growing  Musical   Culture  of  the  West  by  Indefatigable   Seri'ice  and 
Untiring  Energy. 


aims  at  a  gradual  development  of  the  technic,  concen- 
trating the  quintessence  of  the  various  requirements 
in  specially  written  lessons  of  short  length.  The  work 
so  far  contains  over  500  absolutely  original  lessons  and 
exercises.  No  two  of  them  are  alike.  He  teaches  his 
principles  first  in  the  form  of  exercises,  which  he  then 
develops  into  melodic  form,  combining  the  principles  of 
violin  technic  with  anatomy,  and  at  all  times  with  that 
kind  of  psychology  that  experience  of  the  past  and  the 
present  offer.  The  ideal  aim  of  his  method  is  to  do 
away  with  unnecessary  slaving  over  technical  attain- 
ment without  any  omission  or  superficiality.  He  has 
been  approached  by  several  publishers  to  delegate  to 
them  the  publication  of  this  work,  but  will  not  con- 
sider this  until  the  entire  work  is   complete. 

That  Mr.  Gordohn's  method  of  essentials  and  extracts 
is  indeed  individual  is  best  proven  by  the  study  books 
which  he  writes  from  lesson  to  lesson,  especially  for 
every  student.  They  resemble  the  violinistic  life  chart 
of  every  student.  As  he  initiates  his  student  into  the 
secrets  of  violin  playing  he  writes  the  proper  exercises 
in  a  music  manuscript  book,  annotating  them  with 
brief  remarks  to  make  them  more  intelligent  to  the 
novice.     In   such  manner  every   student   has   a  violin 


sion  and  greater  cultivation  of  music  on  the  part  of 
women's  clubs.  Aside  from  this  Mrs.  Norton  Jamison 
has  built  up  for  herself  an  enviable  reputation  as  a 
teacher  of  voice,  piano,  musical  theory.  Her  analytical 
classes  are  very  valuable  and  her  coaching  has  pro- 
duced fine  results.  The  quality  of  her  method  and 
thoroughness  of  training  her  pupils  and  the  vocal  quar- 
tet formed  by  her  have  found  favorable  comment  on 
the  part  of  prominent  producers. 

Mrs.  Norton  Jamison  has  given  five  precious  months 
to  the  work  of  the  National  Federation  of  Music  Clubs, 
traveling  widely  and  attending  conferences.  Just  now 
she  is  engaged  in  editing  a  Post-Convention  Bulletin 
covering  all  the  important  moments  of  the  California 
Music  Teachers'  Convention  held  at  San  Diego  in  Au- 
gust, 1920. 

As  writer  of  songs  she  has  been  fortunate  and  numer- 
ous great  singers  program  her  lyrics.  There  is  a 
steady  increase  in  the  sales  of  her  compositions.  Edna 
Marione  gave  an  entire  Norton  Jamison  program  in 
New  York  City  which  was  very  well  received  by  the 
professional  critics  and  the  press  in  general.  She  ex- 
pects to  bring  out  several  new  solo  and  four-part  songs 
very  soon. 


class,  which  now  counts  one  hundred  members.  Within 
one  year  the  demand  for  this  course  doubled,  so  that 
two  associate  teachers  had  to  be  added  to  this  branch 
of  the  faculty. 

Mr.  Jones'  work  as  a  composer  is  very  interesting  and 
gives  much  promise  for  the  future.  Besides  a  number 
of  smaller  pieces  for  piano,  also  piano  and  violin,  he 
has  written  several  larger  works,  for  instance,  a  Rhap- 
sody for  t'wo  pianos,  two  piano  sonatas,  a  fantasy  for 
piano  and  organ,  the  music  for  a  pantomime  and  a 
comic  opera.  Miss  Melodious,  which  was  performed 
twice,  in  1915  and  1920,  both  times  well  received.  Last 
season  an  entire  program  consisting  of  works  from 
this  composer  was  given  by  leading  Los  Angeles  musi- 
cians. Well  known  artists,  such  as  Mrs.  Ellen  Beach 
Yaw,  Professor  Kraft  of  Columbia  University,  Rudolf 
Gans.  Chadwick  and  others  have  commented  favor- 
ably upon  Mr.  Jones,  creative  work.  His  songs  are 
also  to  be  found  on  the  programs  of  Lucy  Gates,  Flor- 
ence Macbeth  and  other  singers  of  national  reputation. 
In  addition  to  his  ability  as  teacher  and  as  a  creative 
musician  Vincent  Jones  possesses  the  virtue  of  self- 
criticism  and  artistic  vision  which  lend  a  distinguished 
mark  to  his  work. 
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ARTHUR  KAY 

LOS  ANGELES 

Assi^ant  Condudtor  Bo^on  Symphony  Orche^ra  to  Dr.  Muck 

(Three  Seasons  1906-07-1908) 

Eight  Successful  Seasons 
as  Musical  Diredlor  for  Vidtor  Herbert  Operatic  Companies 

1909-1917 

SUMMER    SEASON    1920 
CONDUCTOR  OF  GRAUMAN'S  SYMPHONY  CONCERTS,  WHICH  WERE  UNANIMOUSLY  AC- 
CLAIMED BY  PRESS  AND  PUBLIC  AS  EMINENT  AND  HIGHLY  SUCCESSFUL  ACHIEVE- 
MENTS. 


Comments  of  the  Press: 

"He  has  put  the  'soul'  into  the  musical  program  at  Grauman's  in  such  a  way  public  appreciation  has 
made  possible  the  present  unique  innovation." — L.  A.  Record. 

"Kay  is  a  dynamic  leader.  His  gestures  are  compelling  and  he  radiates  a  vibrancy  which  keeps  the 
rhythm  and  spirit  of  the  orchestra  at  its  best." — L.A.  Examiner. 

"He  evidenced  a  sincere  musicianship  and  fine  control  of  his  forces." — L.  A.  Times. 

"Arthur  Kay  conducted  in  authoritative  manner  .  .  .  was  compelled  to  bring  his  men  to  their 
feet  at  the  conclusion  to  quiet  the  demonstrative  audience." — L.  A.  Record. 

"Arthur  Kay,  the  versatile  director  ...  is  a  discovery  of  the  great  mass  of  patrons  .  .  . 
They  all  love  him  and  anything  he  does  is  just  to  their  liking.  But  yesterday's  performance  enlightened 
them  more  fully  as  to  his  genius." — L.  A.  Herald. 

".  .  .  Grauman's  Symphony  Orchestra.  This  is  considered  one  of  the  best  musical  organiza- 
tions on  the  Pacific  Coast." — L.  A.  Saturday  Night. 

"The  Grauman  Symphony  Orchestra  provided  unusually  fine  artistic  work." — L.  A.  Express. 

".     .     .     .     Arthur  Kay,  who  is  proving  most  popular  as  a  conductor." — L.  A.  Express. 

ADDRESS    COMMUNICATIONS    CARE    OF: 
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I'Al'lKIC  C(MST  MUSICAL  RKVII-IW 


MR.   AND  MRS.  CLIFFORD   LOTT 


Gifted  Baritone  and  Talented  Pianist  Hold  Distinguished 
Position   in    Los  Angeles'    Musical   Colony 


Among  tlio  dlstingulslu'd  artlst-loachers  of  Los  An- 
geles are  Clifford  Lott  and  Bliinche  Rogers  Lott,  whose 
achievements  along  vocal  and  pianistic  lines,  In  recital 
and  in  the  studio,  have  gained  for  them  a  very  envia- 
hle  reputation  among  music  lovers  and  students. 

Clifford  Lotl,  haritone.  is  counted  among  the  finest 
vovoal  artists  of  tlie  Wesl.  In  fact,  the  high  quality  of 
his  oratorio  work  has  brouglit  him  engagements  from 
many  parts  of  the  country.  Thus  he  appeared  with  the 
St.  Cecilia  Society  of  Hostan.  His  Prologue  from  Pag- 
Uacci  at  the  last  high  jinks  of  the  Bohemian  Club  of 
San  Francisco  this  summer  was  a  favorable  impression. 
Mr.  Lott's  phrasing  and  convincing  sense  of  musical 
style  lend  a  powerful  appeal  to  his  well-trained  vocal 
and  sympathetic  material.  He  is  a  pupil  of  Sir  George 
Henschel,  Sir  Henry  Wood,  Madan.e  Nikisch  and  stud- 
ied also  with  Herbert  Witherspoon  and  Percy  Rector 
Stephens.  Cliffcrd  Lott  is  planning  a  vocal  recital 
during  this  season,  when  he  will  program  new  songs 
by  Percy  Grainger.  John  Irelan  I  and  Van  Goossens. 
Mr.  Lott  has  been  soloist  with  the  Los  Angeles  Sym- 
phony Orchestra  on  six  occasions  and  appeared  at 
numerous  leading  concerts  throughout  the  Pacific  West. 


tot.  planning  alHO  Hoveral  recitals,  and  intend»  (o  play 
a  number  of  violin  and  piano  sonatas  not  heard  here 
before. 

When  he  graduated  from  the  Amsterdam  conserva- 
tory in  \Wi  he  was  awarded  the  Prix  d'Honeur,  a 
line  fiddle  made  by  the  "Luthier  du  conservatoire,"  one 
of  the  best  violin  makers  of  Europe.  It  speaks  for  the 
personal  Qualities  and  the  talent  of  the  young  student 
that  he  completed  the  four  years'  course  at  the  con- 
servatory in  one-half  the  time  usually  required.  He 
then  joined  the  Concertgebouw  Orchestra  under  Men- 
gelberg  and  taught  at  the  conservatory.  Having  started 
his  musical  life  as  a  jnanist  this  double  training  came 
to  good  stead  in  his  studio  work.  In  1903  he  became 
a  member  of  the  Amsterdam  Conservatory  Quartet  and 
continued  teaching  during  the  next  two  years.  The 
greater  part  of  the  year  1905  was  taken  up  with  ex- 
tensivve  European  concert  tours,  after  which  he  set- 
tled for  two  years  in  Aix  La  Chapelle  as  concertmaster 
of  the  Municipal  Symphony  Orchestra.  From  there 
Dr.  Muck  called  him  to  Boston,  where  he  was  assistant 
concertmaster  from  1908  until  1920.  He  played  many 
times  as  soloist  with  the  Boston  Symphony  Orchestra 
in  its  home  city  and  on  tour.  His  work  as  soloist  has 
always  found  liigh  acclamation.  It  was  on  one  of  these 
tours  that  Mr.  Noack  was  heard  for  the  first  time  on 
a  California  concert  stage.  This  was  in  1906  at  San 
Francisco,  when  he  played  the  Bach  Double  concerto 
with  Anton  Wltte  and  made  then  already  a  most  fa- 
vorable   impression.      Mr.    Noack's    work    as    concert- 


of  tradition  to  render  thlH  bosMoved  work  of  Handel 
every  (^hrlHtmuH  HcaBon.  ThlH  year'H  MesBluh  perform- 
ance will  take  place  on  December  26lh.  Eminent  ao- 
lolsts  will  again  be  engaged. 

On  March  .'Jrd  Henry  Hadley'a  An  Ode  to  MuhIc  will 
be  i)rogrammed.  Both  the  ofllcerH  and  Hlngers  agreed 
on  clioosing  preferably  American  worka  in  order  to  en- 
courage creative  work  among  American  writere.  Inci- 
dentally, lladley'8  work  has  never  before  been  given  on 
the  Pacific  Coast,  bo  that  this  selection  Ik  of  «pecial 
interest,  aside  from  the  fact  that  the  composition  proved 
a  distinct  success  at  the  Worcester  County  Music  Fes- 
tival three  years  ago. 

Several  compositions  by  American  composers  are  un- 
der consideration  for  the  third  concert  on  April  28th. 
Conductor  Smallraan  decided  on  Horatio  Parker's  Mora 
Novissima,  which  Is  also  new  to  the  West,  but  another 
work  may  be  chosen  instead  tor  which  the  music  can 
be  obtained  under  more  auspicious  conditions.  The 
Hora  Novissima  performance  was  to  be  the  occasion 
of  a  memorial  performance  in  honor  of  Horatio  Parker, 
who.se  opera  Fairyland  had  its  premiere  here  in  Los 
Angeles  in  1916  during  the  convention  of  the  National 
Federation  of  Music  Clubs. 

The  work  of  the  Los  Angeles  Oratorio  Society  has 
found  much  attention  and  favorable  comment  on  ac- 
count of  its  musical  exactitude.  Sincere  effort  towards 
a  high  artistic  standard  marks  the  work  of  the  singers 
and  conductor  during  the  regular  and  well  frequented 
rehearsals  as  well  as  on  the  concert  days.     Both  John 


GEORGE    KRUGER, 
The  DisingnSshed  Piano  Pedagoeiae  and  TirtnoKO  Who,  ns  Head 
of   Leading:   Maalcnl    SchoolH   and    Also   as   Private   Teacher. 
Constantly  Adds  More  Artists  to  California's  List  of  Honor. 


MADAME  JOHAXXA  KRISTOFFY, 
The   Distinguished   Operatic   Soprano   Who   Added    Prestiee   to   the   Fame   of   Cali- 
fornia  AiVhen    She   Chose   io  Pitch    Her   Tent   [n    San    Francisco   and   Become   a 
Member   of    Onr  Musical    Colony. 


Blanche  Rogers  Lott  (Mrs.  Clifford  Lott),  a  chamber 
music  exponent  of  singular  quality,  has  had  exceptional 
opportunities  to  develop  her  pianist  talent.  She  was  a 
pupil  of  Carl  Reinecke  and  went  to  Albert  Jonas,  Ber- 
lin, after  the  death  of  the  master  pedagogue,  having 
studied  for  many  years  with  Professor  Thilo  Becker  of 
Los  Angeles.  Mrs.  Lott  is  also  an  organist  of  great 
experience  and  held  important  positions. 

Both  Mr.  and  Mrs.  Lott  are  much  sought  as  teachers.- 
Incidentally,  they  own  a  collection  of  rare  musical 
books,  heeding  Rousseau's  advice  that  the  musician, 
should  read  to  perfect  himself  harmoniously. 


SYLVAIN    NOACK 


Concertmaster   Philharnnonic  Orchestra  of   Los  Angeles 

Proves  Great  Factor  to  the  Success  of  Orchestra — 

Announqes    Distinguished    Recital    Programs 


Sylvain  Noack,  concertmaster  par  excellence  of  the 
Philharmonic  Orchestra,  is  busy  preparing  for  his  work 
in  this  particular  capacity,  at  the  same  time  arranging 
for  recital  and  chamber  music  work.  His  concert- 
mastership  involves  a  great  deal  of  arranging  violin 
parts,  correcting  them,  marking  the  phrasing,  howing, 
and  so  forth.  Noack's  work  in  this  respect  was  an 
essential  contribution  towards  the  splendid  musical  suc- 
cess that  crowned  the  first  season  of  the  Philharmonic 
Orchestra.  In  addition  to  these  duties  Mr.  Noack 
spends  much  time  on  arranging  programs  for  his  quar- 


master,  soloist  and  distinguished  exponent  of  chamber 
music  during  the  coming  season  is  anticipated  with 
high  expectations  hy  his  many  admirers  among  concert- 
goers  and  professionals. 


LOS    ANGELES    ORATORIO    SOCIETY    PLANS    BIG 
SEASON 


Largest  Choral    Society   of  the   Southland   Will    Feature 

American  Works  Under  John  Smallman's 

Successful    Leadership 


That  the  proverbial  resting  on  laurels  is  not  popular 
among  the  members  of  the  Los  Angeles  Oratorio  So- 
ciety, the  largest  choral  hody  of  the  Southwest,  has 
been  demonstrated  already  during  the  last  season, 
when  an  unusually  successful  performance  of  The  Mes- 
siah, before  a  record  audience,  was  followed  by  still 
greater  efforts.  Immediately  upon  return  of  their  pop- 
ular and  successful  conductor,  John  Smallman,  from 
the  East,  the  members  have  resumed  rehearsals. 

Over  two  hundred  singers  were  present  at  the  first 
rehearsal,  which  generous  attendance  gives  much  prom- 
ise for  the  future  work  of  the  chorus.  Steps  have  also 
been  taken  to  enroll  new  members,  so  that  at  least 
twice  as  many  singers  will  take  part  in  the  Christmas 
performance  of  The  Messiah.  In  accordance  with 
many  requests  from  the  public  and  by  general  consensus 
among  the  choral  members  it  has  been  decided  to  place 
this  great  oratorio  again  on  the  list  of  works  to  be 
performed.    The  society  may  choose  to  make  it  a  point 


Smallman,  the  conductor,  and  Loma  Gregg,  accom- 
paniste,  have  the  full  confidence  of  the  singers. 

There  rules  also  a  splendid  spirit  of  co-operation  and 
good  will  among  the  officers  and  members  of  the  so- 
ciey.  John  Wilferth  is  again  president,  being  ably  as- 
sisted by  F.  C.  Noel,  vice-president;  W.  E.  Monser, 
treasurer;  Ploy  L.  Sisco,  financial  secretary;  Myrle  L. 
Burgess,  recording  secretary;  J.  J.  Schumacher,  busi- 
ness manager;  Katherine  Conuell,  librarian;  Maria  Per- 
alta,  superintendent  sopranos;  Florence  Feet  Hansen, 
superintendent  altos;  A.  C.  Marshall,  superintendent 
tenors;  Ernest  E.  Norman,  superintendent  basses;  Kath- 
erine Marshall,  chairman  social  committee;  Mrs.  Lewis 
Penwell.  chairman  press  committee,  and  Mrs.  A.  M. 
Foster,  chairman  committee  for  courtesies. 

The  concerts  will  take  place  in  the  Philharmonic  Au- 
ditorium, assisted  by  the  Philharmonic  Orchestra,  which 
combination  of  forces  augurs  well  for  the  further  prog- 
ress of  the  Los  Angeles  Oratorio  Society  in  their  en- 
deavor to  make  Los  Angeles  and  America  one  of  the 
leading  factors  in  the  music  life  of  the  world. 


CHARLES  E.  PEMBERTON 


Well-Known    Los    Angeles    Teacher   of    Musical    Theory 
and   Violin   Completes  Two  Compositions 


Among  the  artists  who  quietly,  persistently,  success- 
fully have  gained  for  Los  Angeles  its  reputation  as  a 
music  center,  Charles  E.  Pemberton  takes  a  prominent 
(Continued  on  Page  48,  Col.  1) 
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Concertinas  ter 
Philharmonic  Orchestx 

of  Los  Jtngeles 

Recitals 

Will    Accept    Limited    Xumber   of    rupllii 
Plaj-lngr   and   Chamber   MumIc 
(Sonatna,   auartetH,   etc.) 

For   Violin 

For    TermN    nnd    naten     AddrenM: 

fl2I    Philharmonic.  Auditorium                             pico    24M 

»i(udlo:  13«  South  Oxford  Ave..  Lon  ADseleN 
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Theodore  Gordohn's 

Individual  Method  of  Essentials  and 
Extracts  for  the  Violin  and  Ensemble. 
Teachers'  and  Orchestra  Class  by  ap- 
pointment. 


Member  Philharmonic  Orchestra  of  Los  Angeles 


Studio: 

502  Majestic  Theatar  Building,  Phone  11762 

Los  Angeles 


PACIFIC  COAST  MUSICAL  REVIKW 


Noack  Quartet 


Los  Angeles,   California 


Announces  a 
Series  of  Six 


Chamber  Music  Recitals 


at 


Choral   Hall,  Auditorium   Building, 
Fifth  and   Olive   Sts.,   Los  Angeles 


THURSDAY  EVENINGS 

Dec.  9th.  30th.  Jan.  13th,  Feb.  10th,  Mar.  10th,  April  14th 

Single  Tickets  $1.00;    tor  the  Season  $5.00 

On  Sale  November  1st,  Philharmonic  Box  Office 


For  TerinN  nud  DnleN  .\i>|>l.v 
521     .\udltorliini     BIiIk., 

LOS   arigei.es,  c.\i,iforni\ 


ANN  THOMPSON 
CONCERT  PIANIST 

LOS  ANGELES 


All  American  Programs, 

Pianologues, 

Purpose  Programs 

Solo  Pianist  and  Accompanist  to 
Ted  Shawn  Dancers  and  Ruth  St.  Denis 

!*?». 

Limited  Number  of  Pupils 

Studios:  801-02  Majestic  Theatre  Bldg., 
Phone  13821 


ILYA 


LOS  ANGELES 

Violoncello  Virtuoso 

Solo  'Cellist  Philharmonic  Orchestra 

Member  Trio  Intime  and  Los  Angeles  Trio 

CONCERTS  RECITALS 

Press  Excerpts: 

"...     fine    musicianship    and    richneas    of    ex- 
pression."— L.    A.    Evening   Express. 
"...     wonderful    rich    cello    tone." — L.    A.    Ex- 
aminer. 

"...     his    tone   was    as   tempered   as   a    perfect 
human    voice." — L.   A.   Evening  Herald. 

Management: 

L.  E.  Behymer,  70S  Philh.  Auditorium 

Fiti-    Peisonal    Interviews; 
Residence  Phone:   Holly  3044 


Women's  Lyric  Club 

Los  Angeles 
Seventeenth  Season 

J.  B.  POULIN,  Director 

PUBLIC  CONCERTS 

November,  February,  May 

SEASON  MEMBERSHIPS 

Contributing  Mcmber.s— $50  to  $100 
Patron  Members  25 

Associate  Members  5 

Student  Rates 

(Created  This  Year) 

$1.50  per  season 

(Granted  only  to  music-students) 

For  further  Information  apply  to 

Mm    Leftlle    Merrick,    •13.%.t    Normal    Ave. 

Phone:    ,'ill«4a 


Mr.  and  Mrs.  Cliiford  Lott 


studio:  912  West  20th  St. 


LOS  ANGELES 

Voice  and  Piano 

Recitals 


Phone  24667 


ANNA  PRISCILLA  RISHER,  Voice  &  Piano 


ll'honr    I0»H2> 


-IVKW    S<»\<iS- 


lllniiehfird    Hnll    Sfutllo  4?)) 


"Jewel    of  My    lleitrt"    i'A   ke>M)  "KIrellj    Knlrlen"    42    ke>-M) 

(Puhl.   by  Arthur  I\  Schinidt  Co.) 


RECTOR  INSTITUTE  o/MUSIC  STUDY 


LOS   ANGELES 
417   West  fifth   St.,   Phone  15722 


HOLLYWOOD 

Woman's   Club   House.   7078   Hollywood 
Boulevard 


ROSALIE  HOUSMAN  SONGS 

Published   By 

THE    BOSTON    MUSIC    CO. 

THE     JOHN     CHURCH    CO. 

G.    SCHIRMER 

Frequently  Seen  on   Programs  of 

GRAVEURB,  MACBETH,  EASTON,  JORDAN, 

WERRENRATH 

And  Many  Other  Distinguished  American  Singers 


TAPS  I  Baritone  or  Contralto) 
THE  LOOK   (Lyric  Soprano) 
TARA    BINDU    (Mezzo) 
RIM  OF  THE  MOON   (Tenor) 
TIDAL8   (Baritone  or  Contralto) 


2  Keya 
2  Keys 


2  Keys 


For  Sate  at  All   Leading  Music   Houses 
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I'ACIFIC  COAST  MUSlfAI,  RI'VIICVV 


tCoutlnuud  from  I'ayo  -l-li,  ('ol.  It) 

plat'o.  In  botweeu  hia  houra  nt  tho  Collogo  of  MuHic, 
U.  S.  v.,  wlioro  lio  totu'lios  violin  ami  musical  tlieory, 
Ilia  "full-tlmo"  schoiluio  al  his  lllaiu:iuir<l  Hall  studio 
and  tho  port'ormancos  of  tlio  IMiilliarnionic  Orchestra, 
this  tine  musician  lias  devoted  himself  to  his  creativo 
mnse  in  a  fashion  that  has  won  liim  distinction.  His 
Bymphony,  1914-19 IS,  war  work  in  the  iiighest  sense 
of  the  word,  will  probably  be  heard  here  during  the 
comiiiK  season,  and  a  new  string  quartet  ts  among  the 
novelties  of  a  well-known  chamber  music  organization. 
Only  a  few  weeks  ago  Mr.  Pemberton  has  written 
"tlnis"  under  his  youngest  opus,  a  sonata  for  piano  and 
violin.  Breitkopf  &  Haertel  have  published  a  number 
of  his  works.  Mortimer  Wilson  performed  his  sym- 
phonic poem.  The  Light  that  Failed,  with  the  Atlanta 
Philharmonic  Orchestra.  It  was  also  given  by  the 
Los  Angeles  Symphony  Orchestra  and  the  Minneapolis 
Orchestra  proposes  to  bring  it  out  soon.  The  list  of 
Mr.  Pemberton's  works  is  too  long  to  be  exhausted 
here.  His  style  and  ability  of  writing  mark  him  as 
one  of  those  American  composers  who  have  a  message. 
The  fact  that  the  Musicians'  Club  of  San  Francisco 
awarded  him  their  silver  medal  for  a  string  quartet 
speaks  well  in  favor  of  this  statement,  considering  that 
Dvorak,  MacDowell  and  Arthur  Foote  were  the  judges 
in  the  contest. 

Mr.  Pemberton  is  also  an  authority  on  orchestration 
and  his  collaboration  has  been  sought  by  several  lead- 


kuonstlor  Orcliostra,  trauHforring  his  activity  then  into 
As  a  recognition  of  his  work  Mr.  Plowo  treasures  very 
appreciative  letters  from  Dr.  Muck,  Franz  von  Blon,  and 
other  eminent  conductors  under  whom  he  played. 
While  In  Berlin  Jay  Plowo,  although  concentrating  on 
hia  fluto  technic,  took  up  thorough  studies  In  composi- 
tion, orchestration  and  conducting,  which  equipped  him 
with  that  fine  all-round  musicianship,  a  quality  that 
came  liim  in  good  stead  when  he  organized  chamber 
music  organizations  at  various  times. 

Returning  to  this  country  he  toured  extensively  with 
Ellen  Beach  Yaw,  Madame  Melba,  Frieda  Hempel,  Flor- 
ence Macbeth  and  numerous  other  artists. 

Since  settling  in  Los  Angeles  Mr.  Plowe  has  been 
connected  with  the  Los  Angeles  Symphony  Orchestra 
and  Is  now  first  flutist  of  the  Philharmonic  Orchestra. 
His  pupils  have  come  from  many  far-away  states  to 
study  with  him. 

A  few  years  ago  Mr.  Plowe  formed  the  "Plowe  Society 
of  Wind  Instrument  Players,"  whose  programs  were 
greatly  liked.  Since  them  Mr.  Plowe  has  transferred 
his  chamber  music  activities  to  the  Trio  Intime,  to- 
gether with  Alfred  Kastner,  harp,  and  Ilya  Bronson, 
'cello.  Just  now  he  is  preparing  several  arrangements 
of  old  and  modern  works  for  this  terzett.  The  Trio 
Intime  has  appeared  before  a  goodly  number  of  clubs 
although  it  has  been  formed  barely  a  year  ago.  It  is 
heavily  booked  for  the  coming  season  and  will  make 
many  reappearances,  which  is  an  excellent  sign  for 
its  popularity. 


"While  Mrs.  lloBH  Is  bettor  known  In  the  East,  many 
friends  and  admirers  of  her  work  are  to  bo  found  In 
San  Diego.  Mrs.  Uoss  has  appeared  several  times  in 
concert  with   tho  Amphlon  Club  of  this  city. 

"At  tiie  recent  convention  of  the  Music  Teachers' 
Association  of  California,  held  at  San  Diego  Club  House 
and  the  Spreckels  Organ  Pavilion,  Balboa  Park,  a 
number  of  Mrs.  Ross'  songs  appeared  on  the  program. 
Those  who  attended  the  convention  the  night  of  the 
concert  by  California  composers  will  remember  Mrs. 
Ross  as  she  appeared  In  person  to  play  the  accom- 
paniments to  her  songs. 

"In  concert  work,  also,  Mrs.  Ross  Is  very  well  known. 
This  work,  together  with  composing,  keeps  her  in  de- 
mand all  of  the  time.  Mrs.  Ross  has  big  plans  for  the 
fall  and  winter.  One  feature  of  her  plans  is  an  Inter- 
esting course  in  the  analyzing  of  symphony  programs 
in  Los  Angeles." 

As  a  composer,  Gertrude  Ross  writes  a  versatile 
pen,  so  that  the  program  consisting  entirely  of  her 
works  given  at  the  District  Convention  of  Music  Clubs 
in  1917  proved  very  enjoyable.  Just  now  Mrs.  Ross 
i&  completing  a  cantata,  entitled  Work,  for  solo  voice 
and  chorus.  She  is  orchestrating  the  piano  accompani- 
ment. Another  iron  in  the  fire  is  the  music  to  a  pan- 
tomime called  Legend,  with  a  Greek  pastoral  theme  of 
mythological  character  as  the  dramatic  motif. 

During  the  coming  season  Gertrude  Ross  will  fill 
engagements  before  some  of  the  largest  clubs  and 
musical    societies.      In    response    to    frequent    request 


EMILIO   DB   GOGORZA, 
The  Famous  Baritooe,  by  Mauy  Critics  nnd  Musical  Connoisseurs  Regarded  as  tlie 
Greatest  Concert  Baritone  of  the  Day,  Who  Wili  Honor  California  With  One 
of  His  Too  Rare  Visits  This  Sensou. 


THE  FAMOUS  ZOESLI/NBR  ftUARTET, 
Composed  of  Antoinette  Zoeliuer,  tirst  violin;  Amondns  Zoellner)  second 
violin;  JosepiL  Zoeilner,  Sr.,  viola,  and  Joseph  Zoeilner,  Jr.,  violon- 
ceiio.  The  Zoeliner  (Quartet  is  one  of  the  most  wideiy  known  and 
l>est  appreciated  chamber  music  organizations.  These  exceUent 
artists  have  carried  the  highest  message  of  music  into  aii  parts  of 
the  country^  having  appeared  in  more  than  one  thousand  concerts 
during  the  last  several  years.  This  season  wili  see  them  on  the  fall 
tour  of  three  months  duration,  for  ^vhieh  already  95  booltings  have 
been  arranged. 


the  pit  of  the  Berlin  Royal  Opera  in  a  similar  position, 
ing  film  producers  who  wished  to  add  a  good  score  to 
their  films.  A  large  number  of  musicians  have  availed 
themselves  of  his  services  as  a  teacher  of  musical 
theory  in  its  entirety,  among  them  Abby  de  Avirett,- 
Ray  Hastings,  Miss  Adelaide  Trobridge,  Miss  Mary 
O'Donoghue,  Archibald  Sessions,  Joseph  Dupuy,  Clar- 
ence Cook,  Charles  Demorest,  Verne  Elliott,  Miss  Car- 
rie A.  Trobridge,  Miss  Madge  Fatten,  Homer  Grunn, 
A.  F.  Frankenstein,  and  Arthur  M,  Perry,  all  of  them 
bearers  of  names  well  known  today  in  our  musical  life. 


GERTRUDE  ROSS— LOS  ANGELES 


JAY   PLOWE 


Leading  Flutist  of  the  Southwest  Is  Busy  Teaching  and 
Much  In  Demand  as  Soloist 


Jay  Plowe,  the  man  with  the  silver  flute,  one  of  the 
prominent  flute  players  of  the  country,  has  held  the 
leading  position  of  his  profession  in  the  Southwest  for 
many  years.  His  connection  as  solo  flutist  with  the 
Philharmonic  Orchestra  and  the  Trio  Intime  has  proved 
a  distinct  artistic  asset  towards  the  great  success  of 
both  organizations. 

After  five  years'  study  in  Berlin  with  the  great  Dan- 
ish flutist,  Joachim  Anderson,  and  Emit  Prill,  Jay  Plowe 
climbed  at  once  into  the  first  chair  of  the  Berlin  Tou- 


Well-Known   Figure   in   Musical   Life  of  the  West — Has 
Many  Songs  on  Programs  of  Famous  Vocalists 


Gertrude  Ross  is  one  ot  our  local  musicians  who  not 
only  succeeded  to  recognition  in  the  western  musical 
life,  but  whose  name  as  a  writer  of  songs  is  read  on 
the  programs  ot  many  famous  singers  in  America  and 
Europe.  Moreover  Gertrude  Ross  is  much  sought  as 
an  accompanist,  and  great  artists,  such  as  Clarence 
Whitehill,  have  chosen  her  to  assist  in  their  recitals. 

The  San  Diego  Union  writes  in  this  connection  as 
follows : 

"Although  Mrs.  Ross  has  composed  many  numbers 
for  the  piano  and  for  the  'cello,  her  songs  are  better 
known  throughout  the  United  States.  Of  these,  the 
songs  of  Japan,  including  Prayer,  Butterfly,  Lullaby, 
Fuji,  and  Fireflies,  are  her  later  songs.  Work,  a  hymn 
ot  triumph,  has  been  completed  recently  and  is  now 
in  the  hands  of  the  publishers. 

"The  compositions  of  Mrs.  Gertrude  Ross  are  being 
sung  by  Madame  Schumann-Heinck,  Madame  Sophia 
Braslau  ot  the  Metropolitan  Opera  House,  Madame 
Matzenauer,  Louise  Homer,  Clarence  Whitehill,  Paul 
Althouse  and  Lelia  Holterholf.  These  .singers  are 
among  the  most  celebrated  artists   of  today. 


she  will  also  continue  her  symphonic  analysis  class  in 
which  she  explains  the  works  programmed  by  the  Phil- 
harmonic Orchestra  for  Los  Angeles. 


ANNA  RUZENA  SPROTTE 


Los   Angeles   Contralto    Fills    Various    Return    Engage- 
ments  With    GrovKing   Success — Individual    Engage- 
ments Develop  Into  Tour  Through  North- 
west and   California 


The  voice  is  an  index  to  the  character  of  all  men, 
and  when  it  is  so  attuned  that  its  richness  and  resson- 
ance  makes  music,  we  have  the  first  essential  for  a 
great  singer. 

In  Mme.  Sprotte  we  have  such  an  exceptionally  gilted 
artist  whose  innate  musical  gifts  and  thorough  ground- 
ing in  music  enable  her  to  give  full  expression  to  her 
conception  of  a  song  or  part  in  an  oratorio. 

Born  in  Prague  (Bohemia),  Mme.  Sprotte  studied,  as 
a  mere  child,  the  piano  with  such  success  that  at  the 
age  of  thirteen  she  played  the  Grand  Concerto  by  Liszt 
wth  the  Philharmonic  Orchestra.  Later  she  went  to 
Paris,  where  she  studiied  Voice  Culture,  Concert  and 
Oratorio  singing  under  the  distinguished  tutelage  ot 
(Continued  on  Page  50,  Col.  1) 
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NEW  SONGS 

by 
Charles  T.   Ferry 

Smw.9  hy  Distinguished  Ai-tists 
Suitable  for  Teaching 

Come  to  the  Woodland (High) 

June    (High) 

To  You  (2  keys) 

Night  Holds  a  Secret (2  Item's) 

Love's  Confession  (2  keys) 

Rose  of  a  Day (2  keys) 

Now  is  the  Cherry  in  Blossom (High) 

A  Mountain  Vigil (Low) 

FOR  SALE  AT  ALL  LEADIXG  DEALERS 

Charles  T.    Ferry 

Pianis  t — A  ccompan  ying — Coaching 

407    S,    lluiie    St.,    l,oH    AiiKt'li'N 

piionr  iur>i:i 


VINCENT 

JONES 

i 

Head  of  Harmony  and  '. 

Department 

College  of  Music,   I 

Los  Angeles 

Compositio 

Two  Piano  Sonatas 
Rhapsody  for  Two  Piano 
Comic  Opera:    "Miss  Mel 
Fantasie  for  Piano  and  ( 
Smaller  Pieces  for  Piano 
Music  for  a  Pantomime 
Songs 

Ir 

Studio:  346  Blancha 
Phones:    5607 

£ar  Training 
J.   S.   C. 

ns 

s 

odicus" 
Jrgan 
and   Violin 
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HUTCHINSON 

Soprano 

National    Federation    Music    Clubs 
Winner  Voice  Contest   1919 


Concert — Recital — Oratorio 

Booking  Now 
SPRING   TOUR 
(After  January) 

\|ipctlrliiK    In    Joint    Hecltiil    %\llli    Arthur    Klein 

Winner  Piano  Contest  N.  F.  M.  C.   1919 


For    TerniH    and    DafoM 

<'iiic    I  iilverNlty    uf    (^nliroriilfi 

ii-2s   Metropulllnii    lllilu. 


Emilio  de  Gogorza 

The  Distinguished  Baritone 

COAST  TO  COAST  TOUR 

California  Engagements  Under  Direction 

SELBY    OPPENHEIMER— L.    E.    BEHYMBR 
San  Francisco  Los  Angeles 


ALFRED  K ASTNER  ^  HARP 

Solo  Harpist  Philharmonic  Orchestra  of  Los  Angeles 

Member  Trio  Intime 

CONCERTS  RKCITALS 

Stiiillo:   210   S.   Grammcrcy    l*ln(.'<>.    I.om    AiiKolfN. —  Plioiic   .'iltfMNl 


TED    SHAWN    STUDIO 

932  South  Grand  Ave.  Los   Angeles 

Fall  and   Winter  Preparatory  Courses   under  Gprllnde  C.  Moore,    former   Director  of   Peni- 
shiiwn    Little    Theatre,    can    be    secured    for   Concerts.    Itecltals    or    Relienr«Hl« 

Write  for  Information 


Mme.  GABRIELLE  WOODWORTH 


Soprano 


Voice  ilcvelopineiil — TrnliiliiK    tur  opiTa 
Studio:      Hotel   Claremnnt,    Ilcrkeley 


4*pl><>ne    ilcrkcle>     IKUm 


The  Outline  Chart  of  the 
California  Federation 
^of  Music  C|ubs== 


iiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiit 


OFFICERS 


IMtESIl^KNT— Mrs.  Cecil    Fiankel.  fi2I!)   Hullvwood    Boule- 
vard,  LoM  Angeles 

^I^^SJ^VICE-PRKSIDENT— Mrn.  Mattlson  B.  Jones.  Glen- 

SECOND     yrCR-PRESII>ENT-M.H.      E.     K.     IJruner.     860 

Forty-third   Avenue,   San    Francisco 
VICE-PUESIDENT     AT     LARGE— Ml«s     Roll     T      Ritchie 

Fresno  ' 

CORRESPONDING      SECRKTA  RV— Mrs.       Hu/.el       Ismond 
White.    714    North    Ardmore.    Lew    Angeles  ^'*"i""" 

RECORl.ING    SECRRTARV— Mr«.    Clifrord    Payson.    Loma 
Portal.  San   Diego 

TREASURER— Mr.      Julius      V.      Seyler.      2029      Edcewood 
Drive.  South   Pasadena  i^ugewooa 

AUDITOR— Mr.      Anton      H.      Embs.      Hotel      Whitecotton. 
Berkeley 

DEPARTMENTS 
Education 

Direct..!- Mr.    Chuih-s    Wakelield    Cadman.    llll    So 
WoHtern  Avenue.  Los  Angeles 
Piiblle   Sfliiiol    MiiNle 
Chairman — Mrs.     Emma    Bartlett.     Ifi49     W.    Thlrty- 
flftb.   I,os  Angeles 
Fentlvnl 
Chairman — Mr.    Llewellyn    B.    Cain,    Eureka 
Clinreli    MunIc 
Chairman — Mrs.     Grace     Widney     Mabee.     32t     Van 
.  Nesa   Avenue,    F^os    Angeles 
I'lbrnry    ICxtriiMlon 
Chairman — Director  of    Dent,    (until    appointment    in 
made) 
Jnnlor  CIiiI>m 
Chairman — Mrs.    Mattlson    B.    Junes.    (Mendale 
ConrMe  of   Stiidy 
Chairman — Mrs.  Josephine  Crew  Ayhvln,  175  Kemp- 
ton    Avenue,    Oakland 

Publicity 

Director — Mr.    Charles    C.     Draa,     1)40    W.     Twenty- 
ninth.    Los   Angeles 
Kditor  Federiitlon    Ihilletlii 
Mr.  Chas.  C.  Draa 
General    I*iil»|lelty 
Chairman — 

Printing    and     PuIiIIhIiIus: 

Chairman — Mrs.      Alexander     Saslavsky.      Blancha  rd 

Hall  Studios.   Los  Angeles 

ArtlHtn  anil   Club  Infumintion   nurenti 

Chairman — Mrs.    Percy    Browne.    St.    Francis    Court. 
Ocean    Park 

Philanthropic 

Director — Mr.      L.      E.      Behymer.      70a      Auditorium 

Building.    I.,os   Angeles 

Aniericati    MuhIc 

Chairman — Mr.      George      Edwards.      1(35      Wlllard 

Street,    San    Francisco 

Cnmmunlty    MumIp 

Chairman — (President    until    appointment    iB    made) 

Vuiing    .\rtlMtN    C'unteMl 

Chairman — Mrs.     Philip    Zobeiein.     P.SOI     So.    Grand 

A  Venue.    Los   Angeles 

KxtenMlon    Fund 

Chairman — Mr.    G.    Vurgas.    Sherm.in    &    Clav 

( laklniid 

County   Directors 

(appointed    to   date! 

San    Francisco    County — Miss    Ethel    Johnson.    ,^I 

Buena    Vista    Terrace.    San    Francisco 

Tulare  County — Mrs.    Bessie  Turner.   Tulare 

Stanislaus    County — Mrs.     Rose     U.     Ireland,     704     E. 

Main   Street.  Turlock 
Orange    County — Mr.    Clarence    Gustlin.    Santa    Ana 


Special  Committees 


l.oKlnlntlw 

Cbnirman — Mrs.      Alfred      L,      Bartlett.      1fil7     Sierra 

Bonita    Terraee.   Hollywood 

Amerlennlxatlon 

Chairman — (President    until    appointment    Is    made) 

MiiMie    School    Mottlcinentu 

Chairman — (Not  yet  appointed) 

Board  of  Management 

Oflleerx  i 

Directors  of  each  Department 
<'hairmen    of    all    Standing    Committees 

Executive  Committee 

President 

First    Vlee-l'ri*Nld.-nt 

Trea.siirer 


Board    of    Managi 
('otinry    Directors 


Auxiliary  Board 

Managers 
rectors 

Parliamentarian 


Mrs.    Mattlson    B.   Jom-s.    until    appointment    Is    made 
Ciiidc'fl    hy     KohriMs-     KuleM    (,(    order 
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the  incompurublo  Mme.  MarchoBl.     For  eight  yoara  she 
«ttnK  with  (listiiu'tlon  In  opera  and  oratorio. 

After  her  niarriaKO  Madamo  reuouuced  her  Btage 
career  and  came  to  AnierU-a.  In  this  country  she  was 
received  as  betUlod  a  vocalist  of  Krcat  talent,  singing 
In  concert  with  the  Thomas  Orchestra.  Minneapolis 
Symphony  Orchestra.  St.  Paul  Symphony  Orchestra, 
and  many  otlier  musical  organizations,  as  during  the 
Spring  Festival  in  Omaha,  North  Pacillc  Musical  Fes- 
tival,  Seattle;    Spring   Festival,    Duluth.  etc. 


JOHN    SMALLIVIAN 


Los  Angeles  Baritone,  Much   in  Demand  as  Teacher,  to 
Appear   in    Many    Recitals 


John  Smallman.  concert  baritone,  who  has  just 
opened  his  third  season  here  in  Los  Angeles,  is  one 
of  the  few  artists  who  quickly  created  a  favorable 
impression  as  soloist  as  well  as  a  vocal  teacher.  Both 
in  concert  and  oratorio  work  Mr.  Smallman  has  found 
much  recognition.  As  a  result  this  year's  bookings 
for  concert  appearances  will  keep  him  busy.  Among 
his  dates  are  several  return  engagements,  showing  how 
much  the  quality  of  his  musical  work  and  vocal  gifts 
have  won  him  the  favor  of  the  public. 

Besides  his  studio  and  concert  work  Mr.  Smallman 
is  taking  a  prominent  place  among  the  western  con- 
ductors of  choral  organizations.  The  growth  and  ar- 
tistic success  of  the  Los  Angeles  Oratorio  Society, 
today  the  largest  singing  organization  of  the  Southwest, 
is  mainly  due  to  the  particular  ability  of  this  artist  as 


'At  IKiC  COAST  MU.SICAL  RKVIKW 
HENRY   8VEDR0FSKY 


Brilliant  Los  Angetes  Violinist  Scores  Many  Successes 


Henry  Svedrofsky,  asBistant  concert-master  of  the 
Phllliarinonlc  On^liestra  and  member  of  the  Noack 
Quartet,  has  gained  a  firm  foothold  in  the  musical  life 
of  Los  Angeles  within  the  short  duration  of  one  winter 
season  and  a  few  summer  months.  His  appearances 
with  the  Philharmonic  Orchestra  and  the  Grauman 
'Symphony  Orchestra  established  him  as  a  soloist  of 
rare  capacitie.s.  When  the  Grauman  Symphony  Or- 
chestra was  formed,  giving  high-class  popular  concerts, 
it  was  Henry  Svedrofsky  who  received  the  appoint- 
ment of  concert-master.  On  various  special  occasions, 
such  as  during  the  Scotti  Grand  Opera  season  on  the 
Coast,  Mr.  Svedrofsky  was  entrusted  with  special  mus- 
ical missions.  He  is  also  a  member  of  the  Noack  Quar- 
tet, playing  second  violin.  During  the  winter  season 
Mr.  Svedrofsky  will  appear  in  several  recitals. 

Mrs.  Bertha  Svedrofsky,  a  pupil  of  Professor  Hubay, 
Budapest,  is  also  a  skillful  violinist,  whose  work,  too, 
has  heen  recognized  as  being  based  on  high  talent  and 
technic.  Mrs.  Svedrofsky  is  also  booked  for  various 
solo  appearances. 


ANN    THOMPSON 


BrlHiant    Los   Angeles   Pianist   Fills   Numerous    Engage- 
ments 


Ann  Thompson,  who  graduated  only  a  few  years  ago 
fiom    the    Chicago    School    of    Music,    who    holds    the 


W0MAN8   LYRIC   CLUB,    LOS    ANGELES 


Well-Trained    Body    of    Women    Singers    Plane    Highly 

Artistic   Programs  for  Seventeenth  Season   Under 

J.   B.   Poulin's   Inspiring   Leadership 


For  Heventeen  years  the  Womans  Lyric  Club  of  Los 
Angeles  has  been  In  the  musical  vanguard  of  the  South- 
west, led  by  J.  B.  Poulin,  an  excellent  choral  leader 
and  interpreter  of  vocal  music.  In  a  large  number  of 
carefully  chosen  and  welKsung  programs  the  Womans 
Lyric  Club  of  Los  Angeles  has  done  much  to  build  up 
musical  taste  and  to  cultivate  appreciation  of  classic 
as  well  as  of  modern  music.  The  club  made  its  ap- 
pearance when  Los  Angeles  counted  barely  100,000 
inhabitants.  The  club  has  grown  steadily,  worked  har- 
moniously  and  widened  the  musical  scope  of  its  pro- 
grams as  the  city  grew  more  metropolitan.  Now  over 
eighty  singers  meet  every  Tuesday  afternoon  In  Choral 
Hall  and  practice.  Much  serious  work  is  being  done 
during  those  rehearsals  else  the  modern  works  the 
choir  sings   could  not  be  attempted. 

Three  concerts  will  be  given  during  the  coming  sea- 
son, one  in  November,  one  in  February  and  the  last 
in  April.  The  following  works  are  under  consideration: 
The  Snow  by  Elgar,  Schumann's  Gypsie  Love,  Fairy  Folk 
of  Aden  by  Clough  Leighton,  a  cycle  of  six  Swedish 
folk-songs  arranged  by  Saar,  Sainte  Marie-Madeleine  by 
Vincent  d'Indy,  Kremser's  Hymn  to  the  Madonna, 
Chaminade's  Evening  Prayer  in  Brittany,  Undine  hy 
Harriette  Ware,  Wagner's  Entrance  of  the  Gods  into 
Walhall   transcribed   for   women's   voices,   a   group   of 


Photograph  whoTFlng  the  section  la  the  Los  Angeles  Pnbiic  Ijlbrnry  «'Iiere  ihuhIc  in  kept.  The  eases  have  been 
Kpecially  couNtructed  and  eooNlNt  of  rows  of  drawers,  each  with  a  drop  hinpre,  which  makes  the  mDMlc  easily  and 
instantly  available  and  keeps  It  clean  and  In  good  order.  As  the  picture  shows,  fhe  maslc  is  filed  away  in  snch 
manner  that  the  titles  of  each   volume  can  be  read  at  a    glance    upon    opening   the    drawer. 

Daring  the  past  year  nearly  15.000  volumes  of  music  -ivere  lent  from  the  library  to  musicians,  students  and 
music  lovers.  The  number  of  books  loaned  out  is  correspondingly  large.  Miss  Bleanor  AV.  Carnthers,  Principal 
of  the  Music  and  Art  Department,  has  understood  it  this  year  too  to  make  this  domalne  of  the  Public  LIbrar>- 
a  mecca  for  music  students,  lovers  of  music,  music  committees  of  clubs  and  newspaper  people. 


li.   E.   BBHY^IER, 
As     the    Ringmaster    of    California's    Mosical     Circiiis 
"Stringing"  a    Xumber  of  Celebrities  for  the  Pur- 
pose   of    Coaxing    Them    to    Display    Their    Genius 
Before  California  Audiences. 


a  choral  leader.  He  succeeded  in  imbuing  his  vocalists 
with  a  musical  enthusiasm  and  earnestness  that  is 
seldom  equalled. 

Mr.  Smallman,  prior  to  his  arrival  in  Los  Angeles, 
belonged  to  the  musical  colony  of  Boston,  where  he 
also  studied  with  Frank  Doyle,  the  famous  vocal  coach 
of  that  city.  He  made  special  studies  in  oratorio,  sing- 
ing and  choral  conducting  under  Emil  MoUenhousen, 
the  director  of  the  well-known  Handel  and  Haydn  So- 
ciety of  the  same  city. 

As  a  vocal  teacher  Mr.  Smallman's  work  may  be 
judged  not  only  hy  his  large  classes,  but  also  hy  the 
fact  that  many  of  his  pupils  have  appeared  profession- 
ally, either  individually  or  in  groups  during  theatrical 
and  operatic  occasions.  A  number  of  them  quite  re- 
cently were  in  the  cast  of  the  Life  of  Christ,  in  Holly- 
wood production,  where  they  sang  the  choruses  of  the 
angels. 

Among  Mr.  Smallman's  most  successful  appearances 
were  those  together  with  Carrie  Jacobs  Bond  and 
Charles  Wakefield  Cadman,  when  the  lyric  and  dra- 
matic qualities  of  his  voice  and  his  vocal  technic  in 
general  found  full  expression  in  interesting  programs. 
For  the  coming  season.  Mr.  Smallman  has  enlarged 
his  repertoire  considerably.  He  has  spent  his  summer 
vacation  studying  in  the  East,  interspersed  with  occa- 
sional solo  appearance,  but  mainly  with  the  purpose  of 
widening  his  artistic  range.  As  the  result  the  pubic 
is  looking  forward  to  his  new  programs  with  much 
expectation. 


degree  of  Baccalaurus  Musicae,  leaving  a  large  class 
of  lupids  in  her  Oklahoma  home-town,  has  achieved  a 
brilliant  success  in  the  Pacific  West,  both  as  a  concert 
pianist  and  teacher.  In  addition  she  has  toured  exten- 
sively with  the  Ted  Shawn  Dancers  and  Ruth  St.  Denis, 
both  in  the  capacity  of  accompanist  and  as  solo-pianist. 
Miss  Thompson  possesses  elegant  technic  combined 
with  much  musical  ingenuity  and  a  virility  that  is  re- 
.  freshing  both  as  to  interpretation  and  to  execution.  Ow- 
ing to  her  particular  style  of  playing  and  general  bril- 
liancy she  has  been  named  "Miss  Pachman"  by  some 
of  her  admirers  who  love  her  sparkling  manner  of  ap- 
pearance that  well  fits  her  fine  music  work.  Incident- 
ally, Miss  Thompson  is  one  of  the  few  women  who  have 
been  elected  honorary  members  by  the  National  Or- 
ganization of  Rotary  Clubs. 

Just  now  Miss  Thompson  is  about  to  finish  a  con- 
cert tour  through  Southern  California  and  Arizona  un- 
der the  management  of  Harry  B.  Minor.  She  has  had 
several  alluring  offers  from  vaudeville  circuits  to  sign 
long-time  contracts,  but  prefers  the  more  serious  con- 
cert stage,  which  will  allow  her  also  to  devote  herself 
to  studio  work  as  she  is  much  inclined  to  the  teaching 
of  music.  Besides  a  studio  in  Los  Angeles  she  has 
also  one  in  Pasadena,  in  order  to  accommodate  her 
pupils  of  that  city. 

For  the  coming  season  Miss  Thompson  plans  several 
ail-American  programs.  She  has  worked  out  several 
pianologues  which  will  show  this  versatile  pianist  from 
a  new  and  clever  angle. 


negro  spirituels,  and  other  works  of  interest.  Mr. 
Poulin  expects  the  scores  of  several  modem  works, 
some  American,  which  he  will  study  with  the  possibil- 
ity of  including  them  in  this  year's  programs.  As  the 
club  contains  much  good,  flexible  material  he  is  in  a 
position  to  undertake  choral  works  that  demand  fine 
shadings  and  true-to-the-pitch  intonation. 

A  fact  that  reflects  well  on  the  spirit  prevailing  in 
the  chorus  and  on  the  quality  of  the  work  done  is  that 
fact  that  J.  B.  Poulin  has  been  conductor  ever  since 
the  formation  of  the  society,  while  Mrs.  M.  Hennion 
Robinson,  who  makes  accompanying  a  real  art,  has  as- 
sisted at  the  piano  for  the  past  'ten  years.  It  is  of 
interest  to  note  that  the  club  was  organized  at  the 
house  of  Mrs.  Abbie  Norton  Jamison,  who  has  done 
much  to  further  the  musical  life  of  Los  Angeles.  Since 
then  the  active  membership  has  nearly  trebled,  being 
now  one  hundred  and  twenty-five.  However,  there  is 
a  greatly  larger  number  of  contributing,  patron,  adver- 
tising and  associate  members,  who  at  the  concerts 
usually  fill  every  seat  available. 

A  new  class  of  membership  has  been  created,  that 
of  student  membership,  which  innovation  is  much  to 
the  credit  of  the  present  officers  of  the  club.  These 
are  headed  by  ISrs.  M.  Louise  Wharton,  president; 
Mrs.  L.  L.  Merrick,  vice-president;  Mrs.  Paula  Dohr- 
man,  secretary ;  Mrs.  Ethel  Ring  Hughes,  treasurer ; 
Mrs.  C.  P.  Smith,  librarian ;  Miss  Elizabeth  Mouser, 
assistant  librarian;  directors — Mrs.  W.  H.  Boyd,  Mrs. 
W.  V.  Goodfellow,  Mrs.  A.  R.  Condit  and  Mrs.  L.  J. 
Stabler. 


PACIFIC  COAST  MUSICAL  REVIEW 


lOO  MUSICIANS 


42  CONCERTS 


Twelve  Friday  Afternoon  Symphony  Concerts 
Twelve  Saturday  Evening  Symphony  Concerts 
Twelve  Sunday  Afternoon  Popular  Concerts 
Six  School  Concerts  on  Tuesday  Afternoons 

SIXTEEN  WORLD-FAMOUS  SOLOISTS 

Opening  Concerts 
November  5th  and  6th 

SPRING    TOUR    OF    SS    CITIES  IBEGINS    APRIL    ISIL 

Wrilfit,  Diitn  Jtd  Term, 

L.  E.  BEHYMER.  Manager,  521  Pfailfaarmonio  Auditorium 


L.  E.  Beh3mier 

BXBCIJTIVB    OPFICBS: 

Manager  of  Distinguished  Artists 
705  AUDITORIUM  BLDG.,  LOS  ANGELES 


EGAN  SCHOOL  of  MUSIC  and  DRAMA 

Kgnn  Little  Theatre,  Bld^.,  Los  Angeles,  California 

MUSIC      DRAMA      DANCING 

In    all    their    brnnehen 

Faculty  of  Teachers 
VOICE                                            VIOLIX 

Roland    Paul                            Madame    Petschnikoff 
Bertha   Vaughan                      Oscar   Selling 
PIANO                                                DRAMA 

Homer    Grunn                           Frank    Egan 
Mildred    Marsh                        Marshall   Stedman 
Winifred   Hooke                    Anton   Dvorak 
Lester   Gauwelier                  Eleanor  McKee   Dvorak 
DANCIKO 

Mile.  Prager               Anna  Dowdell 

Assistant    teachers    in    all    departments.     Write    for 
catalog. 

THE     WORLD-FAMOUS     RUSSIAN     VIOLINIST 

Gregor 
Cherniavsky 

is  now  conducting  MASTER  VIOLIN  CLASSES  in 
Los  Angeles  at  his  Studios,  SOl-2  Majestic  Theatre 
Bldg.    GREGOR  CHERNIAVSKY  will  be  assisted  by 

MISS    ESTHER    BERGMAN 

who  will  accept  beginners  and  preparatory  classes. 
Studio    phone.    13821;    Residence    phone,    56122. 


DA  VOL  SANDERS 

VIOLIX    SOLOIST    and    COMPOSER 

Head   Violin   Dept.,   College   of   MumIc,   V.   S.  C. — Member 

I'hllbnrnionie    OrcheHtrn 

3201   S.  Flguerron   St.,  Lon   AugeleM  Phone   Main   21D0 


Methoil    of 

EMHentlnlN  anil  ExtrnetH  for  the  Violin  and  EnHemble. 
TeneherH  and  Orehentra  CIunh  by  Appointment.  Member 
Philharmonic  Orc-heMtra.  Studio:  S02  Majentlc  Theatre, 
Phone   11702. 

J.  SPENSER-KELLY,  Baritone 

THE    ABSOLUTELY    CORRECT    METHOD    OF    VOICE 

PRODUCTION 

Paplln    nceepted    In    every    branch    of    the    voonl    art. 

StudloH:   H01>02    MaJeHttc   Theatre    Bids.,    Lom    Angele* 

I'hone:    13S21 

MAY  MACDONALD  HO  FE 

CONCERT  PIANISTE CHAMBER  MUSIC 

Slutlioi   323    Blancbnrd    Hnll.   Phone    10082,    Loa    Anfcelea 


CONCERTS 


PATRICK  O'NEIL,  Tenor 


VOICE   PRODUCTION 


RECITALS 


Studlom    001-02    Maje«tle    Theatre    Bldg.,   Loa    Angeles 
Phonet   1176S 


Brahm  van  den  Beri^ 

In  a  Chopin  Recital;  Rail  Room  Alexandria  Hotel,  Tbara- 
day  Morning,  October  28th.  Management  i  Francea  Gold- 
water.  70H   Majestic  Theatre.      Phone   15480. 


Mme.  CLAIRE  FORBES  CRANE 

Piano    Soloist    Boston    Symphony    Orchestra 
Pupil     of    Heinrich     Gebhard     and     Dr.     Muck 

Limited    number   of   pupils   accepted 
801-02    Majestic    Theatre    Bldg.       Phone    13821 


SYLVAIN  NOACK 

Concertniaiiler   Philharmonic   Orchestra    of   Los   Angeles 
120   South   Oxford  Avenue 

Limited     number     of     pupils     for     violin     playing     and 
chamber   music. 


CHARLES  E.  PEMBERTON 

Violin,    Musical    Theory.     Faculty    Member    College    of 

Music 

306  Blanchard   Hall,  Los  Angeles — Wed.  and  Sat. 

JAY  PLOWE— Solo  Flutist 

Philharmonic   Orchestra — Trio    Intlme 

Studio:   334  Blanchard  Hall,  Los  Angeles 

Res.   Phone:    579064 

JOSEPH  COLEMAN 

BARITONE  DIRECTOR  VOICE    CULTURE 

For    0    yearn    Head    Manic    Dept.^    State   Teachers*   College. 

Wayne,  Neb.  SOS  Blunchard   Hall    (10082)   Loa  Angeles 

ReHldence:  4032  South  Wilton  Place 

EDWARD  MACDOWELL 

REMINISCENCES     AND     ROMANCE 

Author:  Mrs.  Graham  F.  Putnam,  600  South   Rampart 
Blvd.,   Los   Angeles.      Price   $1.00. 

JOHN  SMALLMAN 

Baritone    Concert    EngagemeutH — Conductor    Los    Angeles 
Oratorio    Society 

For  information  see  E.  M.  Earger,  Secretary.  330  Blanch- 
ard   Hall.    Los    Angeles,    Calif. 


LOS  ANGELES 

CALIFORNIA  THEATER 
ENSEMBLE 


Under    Direction    of 
W.   G.   STEWART 


Formerly   of    N. 


Y.    Hippodrome    and   Capitol 
Theaters 


Desires  Good   Male  and   Female   Voices 

CALIFORNIA  THEATER 
(Goldwyn  Pictures) 


COLLEGE  OF  MUSIC 

University  of 
Southern  California 

All  Branches  of  Applied  and  Theoretical 

Music  Taught 

Strong  Faculty  Strong  Courses 

NOW  ENROLLING— SEND  FOR  CATALOG 

3201  South  Figueroa  Street         Telephone  South  S433 
Los   Angeles,  California 


GRAUMAN'S 

MILLION  DOLLAR  THEATRE 

Broadway  at  Third 

LOS  ANGELES 


GREATER 


SYIWPHONY  ORCHESTRA 


MISHA  GUTERSON,  CONDUCTOR 


Sunday  Morning  Concerts 

Every  Sunday,  Starting  at  11   A.   M. 

Soloists   From   Operatic   and   Concert  Stage 

ALL  SEATS  RESERVED 
— at — 

50  Cents 

and  War  Tax 


Which  Includes  the  privilege  of  remaining  for  the 
regular  Grauman  Photoplay  program.  It  is  advisa- 
ble that  seats  be  secured  several  days  in  advance 
in  order  to  secure  choice  locations  and  avoid  wait- 
ing in  line  on  Sunday. 


Ebert  Seaver 

PIANISTE 
ACCOMPANISTE 

New  Songs : 

Suki  Yama 

Baby's  Catechism 

Battle    Hymn   of  the    Republic 

(Played  by  Philadelphia 

Symphony  Orchestra) 

Will  Irish  Dreams  Come  True 

Calling  Me  Back  to  You 

Silent  Thought 

The  Flower 


On  the  programs  ot: 
Madame  SchumannHeink.  Estelle  Heartt-Drey- 
fus.  Marie  Tiffany,  Louise  Gunning,  Constance 
Balfour,  Raymond  Harmon,  and  otliers. 


For  Terms  and  Dates  Address: 

Care   The    Bryson,   2701    Wilshlre    Blvd 

Los  Angeles 


Louis  Graveure,  the  eminent  baritone,  will  make  a 
tour  of  ('alifornia  lasting  about  one  month.  Mr.  Graveure 
will  give  his  tirst  concert  in  San  Francisco  under  the 
maniigement  of  Franlt  W.  Healy  some  time  in  January. 
At  least  twenty  recitals  have  been  planned  for  this 
artist  during  his  visit  to  the  Coast. 


Margaret  Matzenauer,  whose  marvelous  voice  and  per- 
fection of  art  will  again  thrill  San  Francisco  music 
lovers  during  the  coming  season  will  have  one  of  the 
busiest  years  in  lier  career.  Already  Madame  Matzen- 
auer is  engaged  for  twenty-four  operatic  appearances 
with  the  Metropolitan  Opera  Co.,  twenty  engagements 
as  soloist  with  the  leading  Symphony  Orchestras 
throughout  the  United  States  and  forty-one  recitals 
on  her  Coast  to  Coast  tour. 


5> 


PACIFIC  COAST  MUSICAL  REVIEW 


.loaalca  Colbert,  one  of  the  most  Buccesstul  concert 
nmniiKi'va  In  the  West,  and  the  only  wonmn  Impresario 
in  t'alll'orala,  is  predicting  that  the  present  season  Is 
(o  be  an  unusual  one  both  for  the  artists  and  the 
nianaKers. 

When  discussing  musical  activity  recently,  Mrs.  Col- 
bert said: 

"My  business  this  season  is  quite  wonderful,  and 
my  success  Is  no  doubt  largely  due  to  the  splendid 
artists  I  am  handling.  This  year  my  bookings  extend 
as  far  south  as  San  Diego,  where  Karl  A.  Kieling  is 
putting  on  a  splendid  course  at  the  Spreckels  Theatre, 
whlcli  will  include  Alice  Gentle,  Kajetan  Attl,  Serge 
Prokofleff,  Julia  Claussen,  Leopold  Godowsky,  Max 
Rosen.  Paul  Althouse.  Kathleen  Parlow  and  the  San 
Francisco  Chamber  Music  Society." 

Mrs.  Colbert  was  the  first  manager  to  take  a  serious 
Interest  in  local  artists,  and  to  assist  young  artists 
over  the  early  and  most  difficult  period  of  their  careers, 
but  not  alone  has  she  confined  her  efforts  to  the  West; 
she  also  has  helped  them  to  Eastern  successes,  as  may 
be  noted  in  the  opportunity  afforded  the  young  Russian 
dancer  and  singer,  Evgenia  Buyko,  who,  through  Mrs. 


Club,  opening  Its  season  with  Lauren«e  Leonard  and 
May  Mukle;  the  Fresno  Male  Chorus,  which,  tlirough 
Mr.  Ross  Cox,  chairman  of  the  program  committee,  has 
engaged  Paul  Althouse  and  Julia  Claussen:  the  Sacra- 
mento Saturday  Club,  who  will  open  their  season  with 
Mabel  RIegelman:  the  Peninsula  Musical  Association, 
and  the  Chico  aSturday  Club,  opening  with  Alice  Gentle, 
all  will  have  a  splendid  season,  engaging  all  or  a  part 
of  their  attractions  from  me.  Richmond,  Santa  Cruz, 
Salinas,  Hoilister  and  a  number  of  smaller  places  are 
also  arranging  interesting  programs. 

"San  Jose  is  to  have  the  biggest  and  most  successful 
concert  course  ever  given  there.  Arrangements  have 
been  completed  through  the  co-operation  of  the  San 
Jose  Normal  School  and  Marion  B.  Ives  to  present  a 
series  of  eight  concerts.  The  season  will  open  October 
15th  with  the  San  Francisco  Symphony  Orchestra,  to 
be  conducted  by  Alfred  Hertz.  The  other  concerts  will 
be  given  by  May  ■,  Mukle,  Laurence  Leonard,  Alice 
Gentle,  Kajetan  Attl,  Serge  Prokofleff,  Julia  Claussen, 
Paul  Althouse,  Kathleen  Parlow,  Mabel  RIegelman  and 
the   San  Francisco  Chamber  Music   Society. 

"Also   I   must   mention,"    Mrs.    Colbert    added,   "the 


MUKLE-LEONARD,    FIRST    COLBERT    ATTRACTION 

The  llrst  attraction  that  JosHlca  Colbert,  the  Califor- 
nia Impresaria,  is  bringing  to  the  Pacillc  Coast  this  sea- 
son will  be  May  Mukle,  the  celebrated  ICnKlisU  violon- 
cellist, and  Laurence  Leonard,  the  renowned  ItSnglish 
baritone.  These  two  great  artists  are  to  be  heard 
throughout  California  in  joint  recitals  and  also  alone. 

May  Mukle  is  one  of  the  greatest  'celllstH  in  the 
world  today,  rising  In  fame  above  every  woman  who 
is  her  rival  in  this  field  of  art.  She  has  been  In  Eng- 
land all  summer,  and  has  toured  the  British  Isles,  where 
she  Is  to  return  In  December.  Miss  Mukle  possesses 
a  very  beautiful,  healthy  tone,  which  leaves  nothing  to 
be  desired.  Her  command  of  tone-color  and  finished 
technlc  leaves  her  audiences  with  a  very  distinct  im- 
pression that  In  everything  she  plays  she  exhibits  a 
rare  Insight  and  a  broad  grasp  of  conception  which 
gives  to  it  Its  true  musical  value. 

Laurence  Leonard  made  his  first  American  appear- 
ance late  last  spring,  when  he  substituted  in  a  recital 
for  Amato  in  Chattanooga,  and  was  hailed  as  a  real 
artist,  his  sensational  reception  being  quite  remarkable. 
Immediately  following  this,  demands  came  for  him  to 
appear  in  practically  every  large  city  throughout  the 
East,  although  he  had  not  made  his  New  York  debut, 
having  arrived  In  this  country  too  late  In  the  season. 
His  first  appearance  this  season  was  in  October  at 
the  music  festival  at  Bangor,  Maine,  one  of  the  most 
important  festivals  held  in  the  East.     Here  his  success 


FRANK   I, A    FORGE 
L*  BrenteMf  conoprt  necnmiiniilMt,  an  fiir  us  we  know,  before  tlie  muH- 
icnl  imlilie  todny,  null  the  moNt   Inifeiiloiis,  orleSnal,  lutelllfirent  and 
poetical   eompoMcr   biiiouk   hlN   vVinprleun    coiifrereN    and    one    of   the 
world'N   leadlner   nons  wrlterH. 


MRS.  JESSICA    COLBERT 
The   San   Franelseo   niuNleol   niiinuger   who    iu    a   comparatively   brief 
Mpace  of  time   hnH  ottahllHlied   licrHClf  firmly   In   the  rcHpect  and 
CHtecm   of   artlHtN   and    public — \   ifeuulne   frleud   of   Callfornla'H 
artists. 


Colbert's  interest,  has  been  given  a  scholarship  by 
Yvette  Guilbert. 

Equally  as  commendable  is  Mrs.  Colbert's  endeavor 
to  introduce  young  Eastern  artists  Tn  California,  one 
of  tlie  most  notable  instances  being  the  tour  of  Laurence 
Leonard,  the  English  baritone,  who  although  making 
at  present  a  sensational  success  in  the  East  where  he 
recently  scored  in  recitals  as  Amato's  substitute.  He 
had  not  made  bis  New  York  debut  when  he  was  en- 
gaged by  Mrs.  Colbert.  So  unfailing  is  her  judgment 
of  an  artist  that  clubs  and  the  public  unhesitatingly 
accept  her  endorsement. 

Through  Mrs.  Colbert,  the  Los  Angeles  Symphony  has 
engaged  Laurence  Leonard,  Alice  Gentle,  Serge  Proko- 
fleff, Julia  Claussen,  Paul  Althouse  and  Kathleen  Par- 
low.  Several  important  Southern  California  clubs  and 
individual  concert  managers  have  included  a  number 
of  these  artists  in  their  own  courses. 

Oakland,  through  the  energetic  management  of  the 
Le  Fevre-Brusher  Concert  Bureau,  has  planned  a  delux 
course  to  be  given  in  the  Oakland  Auditorium  Theatre. 
The  artists  engaged  for  the  five  concerts  will  include 
Alice  Gentle,  the  San  Francisco  Chamber  Music  Society, 
Serge  Prokofleff,  Julia  Claussen,  Paul  Althouse  and 
Kathleen  Parlow. 

"It  Is  especially  gratifying  to  know  that  interior  Cali- 
fornia is  becoming  rich  with  music  clubs  which  are 
asking  only  for  the  best  artists,"  said  Mrs.  Colbert. 
"It  is  a  little  early  to  give  the  complete  bookings,  but 
among  my  best  patrons  are  included  the  Visalia  Music 


Musical  Arts  Clubs  in  Salt  Lake  City,  which  has  en- 
gaged several  artists  from  me,  and  then  there  is  the 
splendid  co-operation  I  am  receiving  from  the  Hurst 
Brothers,  who  own  the  theatres  In  Reno,  Nevada,  and 
who  have  enabled  me  to  present  an  important  list  of 
artists." 

Mrs.  Colbert  is  finding  a  most  encouraging  growth  of 
interest  in  good  music  throughout  the  West  and  espe- 
■  daily  in  the  obscure  towns  is  It  noticeable. 

With  the  San  Francisco  Chamber  Music  Society, 
Mrs.  Colbert  has  given  a  notable  demonstration  of  her 
managerial  ability.  When  first  coming  under  her  direc- 
ti.,n,  the  organization  was  known  only  In  San  Fran- 
cisco. Last  year,  however,  the  society  played  thirty- 
eight  guaranteed  engagements,  and  this  year,  while 
appearing  also  in  Southern  California,  the  organization 
will  be  heard  as  far  east  as  Salt  Lake  City.  Northwest- 
ern tours  are  rapidly  nearing  completion,  and  inquiries 
are  coming  from  the  extreme  East.  This  society,  which 
ranks  with  the  world's  greatest  chamber  music  socie- 
ties, now  has  an  established  recognition  from  coast  to 
coast. 

Mrs.  Colbert  believes  that  every  big  business  is  built 
upon  service,  and  she  keeps  her  patrons  interested  by 
giving  them  attractions  they  will  remember.  It  is  upon 
this  excellent  idea  that  her  concert  bureau  has  grown. 
She  believes  also  in  service  to  the  artists  themselves 
by  giving  them  as  many  engagements  as  possible  and 
by  taking  only  a  tew  artists  each  season,  she  is  able 
to  accomplish  her  aim. 


amounted  to  an  ovation  that  bordered  on  the  spectacu- 
lar, it  was,  in  fact,  one  of  the  greatest  burst  of  enthu- 
siasm In  the  history  of  the  festival.  Mr.  Leonard's 
voice  has  a  wonderful  range  and  strength,  robust 
rather  than  lyric,  vibrant  and  resonant,  yet  mellow  and 
rich  in  the  piannlssimo,  which  he  makes  tender  and 
exquisitely  beautiful. 

A  strange  coincidence  is  that  Mr.  Leonard  makes  his 
New  York  debut  on  October  22nd,  and  the  following 
night  May  Mukle  will  be  heard  for  the  first  time  this 
season  in  a  joint  recital  with  Godowsky  and  Rosen. 
The  next  day  they  both  leave  for  Salt  Lake  to  appear 
in  a  joint  recital  before  the  Musical  Arts  Club,  this 
being  their  flrst  appearance  In  the  Western  territory. 

On  October  29th,  Miss  Mukle  and  Mr.  Leonard  will 
be  heard  before  the  Friday  Morning  Club  in  Los  An- 
geles, and  in  the  afternoon  Mr.  Leonard  will  appear 
with  the  Los  Angeles  Symphony  Orchestra,  and  again 
the  following  day  with  the  same  organization.  These 
two  great  artists  will  be  heard  in  Visalia  before  the 
Musical  Club  on  October  31st,  and  in  San  Jose,  at  the 
Normal  School  Auditorium,  on  November  5th. 

Miss  Mukle  will  appear  in  a  joint  recital  with  Henry 
Cowell  the  composer,  in  Palo  Alto  on  November  6th, 
playing  one  of  his  sonatas  and  some  of  her  own  com- 
positions. On  November  7th  Miss  Mukle  will  be  heard 
at  Hoilister  in  a  program  with  Len  Barnes,  the  New 
Zealand  baritone.  Miss  Mukle  will  be  heard  alone 
twice  in  San  Francisco,  on  November  9th,  when  she 
(Continued  on  Page  54',  Column  3) 
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Tenth  Season 


Eighty  Musicians 


ORCHESTRA 

ALFREBHeKTZ CONDUCTOn. 


CURRAN  THEATRE 

Open  for  Engagements  on  the  Pacific  Coast 

Address  all  correspondence  to 

A.  W.  Widenham,  Secretary-Manager 

457  Phelan  Building,  San  Francisco,  Cal. 
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diamter  Music 
Society  o/^ 
San  Francisco 

ELIAS    M.    HECHT,    Founder 

1st  Violin  and  Director.. ..Louis  Perainger 

2n(i  Violin Louis  Ford 

Viola Natlian   Firestone 

Violoncello Horace  Britt 

Flute Eliaa    Hecht 

Piano Gyula   Ormay 

The  season  of  1920-21  marks  the  slxtli 
year  of  the  CHAMBER  MUSIC  SOCIETY 
OF  SAN  FRANCISCO  as  a  permanent  or- 
ganization. Last  year  38  guaranteed  en- 
gagements were  played.  There  ai-e  still 
open   dates   for  the  present   season. 

"As  I  listened  I  thought  that  I  had  never 
heard  music  more  lovely." — Redfern  Mason, 
San  Francisco   Examiner. 

"A  beautiful  program,  beautifully  played 
by  beauty-loving  artists." — Clarence  Urmy, 
San    Jose    Mercury-Herald. 

SAN  FRANCISCO  SERIES 

Six  concerts  to  be  given  in  the  St.  Francis  Hotel 

FIRST  CONCERT— TUESDAY  EVENINO— NOVEMBER  9th— MAY  MHKLE, 
celebrated   violoncellist — Guest  Artist. 

SECOND  CONCERT— MONDAY  EVENING.  NOVEMBER  22nd— LONDON 
STRING  QUARTET,  England's  greatest  Chamber  Music  organization— Guest 
Artist. 

THIRD   CONCERT— TUESDAY    EVENING,    DECEMBER    7th— 
FOURTH    CONCERT— TUESDAY    EVENING.    .lANUARY    4th— 

FIFTH  CONCERT— TUESDAY  EVENING.  FEBRUARY'  Ist- LEOPOLD  GO- 
DOWSKY'.  famous  Pianist — Guest  Artist. 

SIXTH    CONCERT — TUESDAY    EVENING.    MARCH    1st— 

Season  tickets,  $io.;  on  sale  at  Sherman,  Clay  &  Co. 

ng  the  CHAMBER  MUSI 

Jessica  Coloert 


For  Information   regarding  the  CHAMBER  MUSIC  SOCIETY  OF  .SAN   FRAN- 
CISCO apply  to 


EXCLISIVE    MANAGBn 
HenrMt   IllriK..  San  FronclMPO.  California 


A  Standard  That 

Insures 
PROTECTION 


Both   a  COMPETENT  TEACHER  and  a   STANDARD  OF   REQUIREMENTS 
are  essential  if  school  credits  are  to  be  granted  for  Music. 


Competency  In  any  profession  is  the  crylni 
"aide-stepping"    brings   inevitable   failure. 


:  need  of  the  day.     Superficiality 


Competent  piano  teachers  like  to  use  the  ProKreHolve  Serleii  because  It  U 
edited  by  Lropold  Clodowsky.  as  editor-in-chief,  assi-sted  by  .Josef  Hofmann. 
Edgar  SMI  I  man  Kelloy,  Kmerson  Whit  home.  Arthur  Edward  Johnstone,  and 
W.  S.  B.  Mathews.  And  because  It  is  taught  In  conformity  with  standard  re- 
quirements, and  calls   for  spocinc   results. 

The   FroKreNNjvr   Serle^n   Is   not   a  correspondence  course,   and   It   cannot    be 

taught  successfully  i)y  Incompetent  teachers.  For  the  protection  of  School 
Authorities  and  of  Piano  Students,  Its  .sale  is  restrlctt-d  (1)  to  teachers  who 
havf  fiualifled   to    teach    It   ef!leiently,   and    (2)    to    their   pupils. 

All  text-material,  exercises,  .studies,  and  compositions  used  by  the  pupils 
during  the  year  cost  from  $4.00  to  $8.00.  They  can  be  purchased  In  quarter 
sets,  and  the  pupil  is  not  obliged  to  purchase  any  material  that  he  will  not 
use. 

Schools  adopting  the  ProarronHlve  Serieii  as  the  standard  of  retiuirements 
accept  any  other  text  which  measuros  up  to  the  standard.  The  Art  T'ubllca- 
tion  Society  makes  no  charge  for  printing  Standard  Requirement  booklets 
for  schools  allowing  credits   for  music. 

Supervisors  and  piano  teachers  are  Invited  to  write  for  copies  of  the 
Standard  Credit  Plan;  it  will  help  you  to  formulate  your  requirements.  It 
fully  protects  supervisors  and  pupils. 


Service  Department 

ART  PUBLICATION  SOCIETY 


St.  Louis,  Mo. 


_J  {....H 
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HORACE   BRITT  'CELLIST  PAR   EXCELLENCE 


Solo    'Cellist    of    San    Francisco    Symphony    Orchestra 

Qreatly  In  Demand  for  Concerts  by  Public, 

Managers  and  Clubs 


llonu'O  Hrltt.  tho  DelBliiii  'coUo  virtuoso  who,  wltli 
his  supromo  art,  and  clmniilng  personality,  has  en- 
deared htniHelf  to  the  music  lovers  of  San  Francisco, 
Is  to  appear  again  this  season  In  a  series  of  concerts. 
Mr.  Brltt  first  came  to  San  l'>anclsco  as  soloist  at  one 
of  the  Festival  concerts  given  at  tlie  Panama-PaclHc 
International  Exposition  under  the  direction  of  Camllle 
Saint-Saens,  at  which  lie  played  the  Illustrious  master's 
celebrated  concerto  in  A  minor,  and  at  the  close  o(  the 
Exposition  Mr.  Brltt  was  induced  to  remain  in  Saa 
Francisco  as  principal  'cellist  of  the  San  Francisco 
Symphony  Orchestra,  under  the  direction  of  Alfred 
Hertz,  a  position  which  he  is  still  filling. 

As  an  artist,  Mr.  Brltt  is  sincerely  and  deeply  muis- 
cal,  playing  with  a  flnisli  and  a  vision  that  makes  him 
second  to  none  of  the  most  world-renowned  'cellists 
of  today;  as  a  man,  he  has  an  insight  and  a  divine 
musical  revelation  that  makes  him  both  tliink  and  feel 
as  is  only  possible  to  genius.  His  tone  is  mellow  and 
golden,  he  plays  with  abandon,  brilliancy  and  then 
again  with  humor;  coupled  with  this  is  his  facile  tech- 


and  subsequently  became  principal  'cellist  with  the 
Motriipulllaii  Opera  House  orchcistra.  Later  he  Joined 
tho  Now  York  Philharmonic  Orchestra  under  Gustav 
Mahler.  After  the  lattor's  death,  Mr.  Brltt  went  to 
Boston,  where  he  became  one  of  the  conductors  of  the 
Boston  Oi)ora  House  Orchestra. 

Mr.  Brltt  is  'cellist  of  the  San  Francisco  Chamber 
Music  Society,  one  of  the  finest  organizations  of  its 
kind  in  the  world  today,  a  society  not  merely  known 
from  coast  to  coast,  but  one  which  has  received  Inter- 
national recognition  as  well.  Mr.  Britt's  present  con 
cert  series  will  he  under  the  management  of 'Jessica 
Colbert,  the  California  impresarla. 


LOUIS   PERSINGER  TO    HAVE  ACTIVE   SEASON 


Distinguished   Concert   Master   of   San    Francisco   Sym- 
phony Orchestra  and   Violin  Virtuoso  of  Interna- 
tional Reputation  to  Apf^ar  In  Many  Concerts 

Louis  Persinger,  who  for  the  past  four  years  has  been 
concertmaster  and  assistant  conductor  of  the  San 
Francisco  Symphony  Orchestra  and  director  and  lir.^c 
violinist  of  the  Chamber  Music  Society  of  San  Fran- 
cisco, is  to  play  an  important  part  again  this  season  in 
the  musical  lite  of  the  city.  Mr.  Persinger  has  en- 
deared himself  to  all  music  lovers  wherever  he  has  ap- 


soloist  with  such  organlzatlonK  as  llie  Now  York  Phil- 
harmonic, I'hiladelphia  Orchostra,  Cincinnati  Orchestra, 
and  throughout  the  country  in  concert. 

In  London,  Mr.  I'ersinger  was  hailed  as  a  "Btar  of 
the  first  magnitude,  possessing  all  tho  quiilltleH  of  a 
great  violinist."  Ills  playing  combines  the  elegant 
finesse,  richness  and  hrilliancy  of  the  Franco-Belgian 
school  with  the  depth,  musical  IntenHlty  and  authority 
of  the  German  traditions.  He  challenges  comparison 
with  a  severely  limited  number  of  tlie  world's  great 
players.  Mr.  Persinger  has  a  warm,  soulful  musical 
nature,  and  he  plays  with  an  absolute  purity  and  mel- 
lowness that  makes  of  his  interpretations  tonal  pic- 
tures of  rare  beauty. 

This  winter  Mr.  Persinger  is  to  be  lieard  in  concert, 
the  recitals  being  given  under  the  management  of 
Jessica  Colbert,  the  California  impresarla. 


MAY   PETERSON    CONQUERED   PARIS 


To  go  to  France  an  unknown  American  girl  from  the 
little  town  of  Oshkosh  and  emerge  after  a  few  years 
as  one  of  the  greatest  sopranos  the  lyric  stage  lias  heard 
in  recent  years,  the  accepted  idol  of  the  Paris  opera  and 
the  pet  of  the  great  fashionable  salons,  is  in  itself  a 
tremendous  achievement.  But  to  have  made  her  oper- 
atic debut  at  the  Opera  Comique  in  Paris  in  Massenet's 


ANTOINE   nE    VAI,I,V 
The    dlstineruished    Belerlnn    tenor    nnd    one    of    San   Francisco'H    Leading   Exponents 
of  voice  culture;  ^vhoMe  operatic  school  Ih  one  of  the  most  thorough  prepara- 
tory Institutions   for  nn  operatic  career. 


FORTUNE    GALLO 
The  famous  impresario  vrho  in  recent  years  has  contributed  more  to  the  musical 
opportunities   of  the   American   communities   distant   from   the   main   art   cen- 
ters  than  any  other  Binele   individual   in   the   country. 


nic,  limpid  in  its  spiccato  effects  and  ethereal  in  the 
pianissimos.  Mr.  Britt  has  a  rare  ability  to  evoke  lofty 
emotions  and  the  perfection  of  his  art  is  a  thing  of 
memorable  beauty. 

Mr.  Britt  was  born  in  Antwerp,  but  was  educated  in 
Paris,  where  he  studied'  violoncello  under  Jules  Del- 
sart  and  harmony  under  Albert  Lavignac,  at  the  Na- 
tional Conservatory.  At  the  age  of  fourteen  he  grad- 
uated, winning  the  first  prize  for  violoncello  playing. 
Subsequently  he  appeared  as  soloist  in  Paris  with  the 
Lamoureux  and  Colonne  Orchestras  and  in  Belgium  with 
the  Royal  Orchestras  of  Brussels  and  Antwerp.  This 
was  followed  by  a  concert  tour  through  England. 

Following  his  successes  as  a  soloist,  Mr.  Britt  gained 
an  enviable  reputation  as  an  orchestral  player,  and  has 
appeared  under  the  baton  of  world-renowned  conduc- 
tors, including  Edouard  Colonne,  Gustav  Mahler,  Ar- 
thur Nikisch,  Felix  Weingartner  and  Arturo  Toscannini. 
He  also  gained  early  experience  in  the  art  of  conduct- 
ing. When  barely  twenty  years  of  age  he  conducted  at 
the  late  Theatre  d'auditions  in  Paris,  an  artistic  ven- 
ture established  under  the  auspices  of  Jules  Massenet, 
Theodore  Dubois,  Chaminade,  Francois  Coppee  and  Vic- 
torein  Sardou  and  other  prominent  composers  and  dra- 
matists. 

Mr.  Britt  first  appeared  in  America  as  soloist  with 
the  Theodore  Thomas  Orchestra,  the  Philadelphia  Or- 
chestra  (while  principal  'cellist  of  that  organization), 


peared,  and  especially  in  the  West,  through  his  supreme 
and  sincere  musicianship. 

Mr.  Persinger,  who  has  met  with  enthusiastic  praise 
in  Europe  as  well  as  in  this  country,  began  his  early 
musical  studies  in  the  inspiring  atmosphere  of  Leipzig, 
where  he  studied  violin  (with  Hans  Becker),  piano, 
theory  and  conducting.  The  young  artist's  extraordi- 
nary talent  was  recognized  by  Arthur  Nikisch,  who 
wrote  of  him  as  "the  splendid  young  violinist,  one  ot 
the  most  talented  pupils  the  Leipzig  Conservatory  has 
ever  had" — a  compliment  of  signal  meaning,  when  one 
considers  the  artists  of  world-renown  who  have  stud- 
ied in  this  conservatory.  Years  of  study  and  experi- 
ence with  Eugene  Ysaye,  in  Brussels,  and  Jacques 
Thibaud,  in  Paris,  further  rounded  out  Mr.  Persinger's 
musical  conceptions  and  technical  mastery,  and  made 
him  able  to  launch  the  notable  career  which  has  been 
the  means  of  placing  him  among  the  most  important  fig- 
ures in  the  musical  world  today.  He  is  known  as  one  ot 
the  most  genuinely  gifted  and  representative  of  contem- 
porary artists.  In  London,  Vienna,  Berlin,  Brussels,  Leip- 
zig, Munich,  Dresden,  Copenhagen  and  Hamburg  he  met 
witli  extraordinary  success,  and  critics  and  music  lov- 
ers were  quick  to  respond  enthusiastically  to  the 
straight-forward  appeal  of  his  poetic,  unaffected  playing. 

It  was  the  enviable  reputation  that  Mr.  Persinger 
gained  in  Europe  that  caused  his  name  to  become  fa- 
miliar on  this  side  of  the  Atlantic,  and  he  has  played  as 


Manon,  always  regarded  as  one  of  the  most  difficult 
roles  in  French  opera,  and  to  have  scored  the  greatest 
sensation  of  any  American  artist  since  the  debut  of 
Mary  Garden,  is  indeed  a  double  triumph. 

Voice  alone  is  not  sufficient  to  attain  such  a  success. 
Personality,  and  heaps  ot  it  is  a  very  necessary  requi- 
site, and  this  Miss  Peterson  possesses  in  an  abundant 
supply.  Youth,  beauty,  intelligence,  and  an  ease  and 
grace  of  manner,  which  might  have  been  bom  of  an 
aristocratic  lineage,  combine  to  make  of  her  an  im- 
posing and  dominating  figure  on  the  grand  opera  stage 
and  concert  platform.  All  of  Miss  Peterson's  work, 
whether  opera  or  concert,  bespeaks  for  her  a  finish  and 
finesse  that  radiates  her  high  artistic  ideals  and  her 
clean  moral  code  of  living. 


(Continued  from  Page  62,   Column  3) 

will  appear  at  the  opening  concert  of  the  Chamber 
Music  Society,  as  guest  artist,  and  on  November  11th. 
before  the  Pacific  Musical  Society.  On  November  12th 
Miss  Mukle  will  appear  again  with  Len  Barnes  in  a 
recital  in  Richmond,  California. 

On  November  13th,  Mr.  Leonard  will  be  heard  in 
Sacramento  before  the  SatiVday  Club,  and  will  appear 
in  San  Francisco  in  a  joint  recital  with  Alice  Gentle,  the 
gifted  and  beautiful  mezzo-soprano  of  the  Metropolitan 
Opera  Company,  on  November  14^s. 
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SOPRANO  DRAMATICA 
IN 
CONVENTIONAL  AND  CHARAC- 
TER SONG  RECITALS 

On  the  Pacific  Coast  Until  May,  1921 


For  dates   address: 

JOHN    WARRY    LEWIS, 
American  Theatre  Building. 

Oakland,  Cal. 


PROGRAM    GIVEN   AT    THE    BILTMORE 
HOTEL.  N.  Y,  CITY,  SEASON  1912: 

Part    1— 

(A)  Recit  et  Air  de  Lia Claude  Debussy 

(de  L'Enfant  Prodigue) 

(B)  Three  Songs  by  Sergie  RachmaninolT — 
When  Night  Descends.   At  Thy  Window. 

Floods  of  Spring 

Part  2 — (In  Chinese  Character! 

(C)  The  Spirit  of  the  Dragon Lewis 

(D)  Four  Chinese  Water  Colors Carpenter 

On  a  Screen — The   Odalisque 

The    Highwayman — To    a    Young    Gentle- 
man 
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ohn   \V^arry  Le^vis 

Orcnestral  Conductor  and  Soloist 


4th  Year  Orchestra  Conductor 

AMERICAN 
THEATRE 

Oakland,  Cal. 
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forging  ahead 
to  the  front  rank 
of  American 
singers. 
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THE  TECHNIC  OF  VOICE   BUILDING 


By  ICSTI-riiR  MUNDICIJ. 
(Copyright  applied   for) 


It  is  generally  conceded  that  in  order  to  become  a 
protlcient  instrumentalist  a  great  deal  of  time  and  hard 
work  are  necessary;  but  to  Become  a  singer — ah,  that 
Is  quite  another  story!  According  to  the  general  idea 
of  the  subject  of  vocal  study  you  stand  up  and  sing 
a  few  tones,  a  few  runs — if  you  can — then  you  begin 
to  warble  a  song  and  your  status  as  a  singer  is  fixed. 
These  wrong  ideas,  sad  to  say,  are  not  corrected  by 
the  majority  of  those  calling  themselves  singing  teach- 
ers. 

Unfortunately  many  leaders  of  choirs,  choruses  and 
orchestras,  set  themselves  up  as  teachers  of  voice,  and, 
in  this  category,  there  are  entirely  t"o  many  for  H'e 
good  of  the  musical  communities  In  all  cities;  as  this 
class  of  Instructor  knows  nothing  of  the  technic  of 
voice  work  he  immediately  gives  the  pupil  songs  to 
sing,  "and  in  that  -way  fosters  the  impression  that  no 
technical  practice  is  necessary.  The  vocal  apparatus 
is  such  a  delicate  organism,  and  wrong  training  can 
cause  such  disastrous  results,  that  it  behooves  the  as- 
piring vocal  students  to  search  well  for  a  real  specialist 
in  tone  production  before  placing  himself  under  his 
tuition. 

The  voice  must  be  developed  and  trained  following 
certain  fundamental  principles,  and  the  great  under- 
lying one  necessary  in  voice  production  being  breath 


noss  of  tone  that  are  so  essential  to  the  successful 
singer. 

After  the  motor  power,  or  breath  force,  the  next 
important  factor  in  voice  building  is  the  resonator  or 
cavities  of  the  throat,  mouth  and  head.  Here  the 
voice  is  directed  to  acquire  its  resonance  and  timbre. 
The  first  in  importance  of  these  chambers  is  the 
pharynx,  that  canal  extending  from  the  top  of  the 
larynx  up  to  the  back  of  the  nostrils  which  opens  di- 
rectly into  the  mouth  between  the  soft  palate  and  the 
tongue.  It  also  opens  Into  the  nasal  and  head  cavities. 
The  door  to  this  latter  passage  is  the  soft  palate,  which 
is  movable,  and  must  be  raised  In  a  yawning  position; 
this  is  done,  not  muscularly,  but  by  directing  the  air 
to.  the  soft  palate  during  inhalation. 

The  mouth  being  always  filled  with  tone  It  can  read- 
ily be  seen  that  these  resonating  spaces  must  be  con- 
tinually kept  open  to  allow  the  tone  to  circulate  freely 
without  any  muscular  pressure  against  it.  This  -would 
surely  occure  were  the  soft  palate  held  in  its  normal 
position  or  allowed  to  drop  below  that  position.  The 
higher  the  tonal  pitch  the  higher  the  tone  must  be 
directed;  so  it  logically  follows  that  the  opening  of  the 
mouth  and  raising  of  the  soft  palate  is  governed  by 
the  pitch  demanded. 

The  tongue  is  another  movable  muscle  which  Is  most 


known  to  but  few  of  the  present-day  music  lovers. 

I'ovl  BJornskJold  spent  his  early  youth  on  the  sea,  and 
one  of  the  strange  adventures  which  befell  him  during 
that  period  is  the  incident  which  finally  carried  him 
to  the  operatic  stage  througli  the  patronage  of  a  prom- 
inent lady,  who  heard  him  sing  while  visiting  a  man-of- 
war.  It  was  the  wife  of  a  Danish  diplomat,  Mrs,  Hege- 
manljindencronc,  who  has  attracted  by  his  voice,  and 
through  lior  means  he  was  able  to  study  for  six  years  In 
Copenhagen,  Berlin,  Milan  and  otlier  musical  centers, 
lie  made  his  operatic  debut  In  Dusseldorf  in  the  title 
role  of  Lohengrin,  and  followed  up  by  singing-  Wagner's 
leading  tenor  roles  on  the  stages  of  Europe's  great 
opera  houses.  Including  those  of  St.  Petersburg  (now 
Petrograd),  Vienna,  Cologne  and  Warsaw. 

Critical  writers  from  these  and  many  other  cities 
speak  of  his  soft  and  alluring  voice,  his  tone  balanced 
in  all  registers,  his  fine  carriage,  commanding  appear- 
ances and  dramatic  ability,  and  their  praise  is  un- 
stinted. 

When  In  1917  this  country  came  to  a  break  with 
Germany  and  we  were  caught  in  the  maelstrom  of 
fanaticism,  BJornskJold  was  on  his  way  here  with 
others,  to  present  the  lofty  Wagnerian  music  to  our 
people.  But  Mars  and  the  Muses  fell  out  and  the 
Muses  had  to  go.  The  door  was  closed  upon  the  artist 
who  brought  the  costly  diadems  from  afar,  and  BJornsk- 
Jold was  among  those  who  were  so  unjustliy  spurned. 
Recently  he  has  returned  to  these  parts.  Last  July  he 
sang  with  the  California  Theatre  Symphony  Orchestra 
of  this  city  and  the  following  month  we  find  him  as 
soloist  with  the  Los  Angeles  Symphony  Orchestra,  in 
both  cities  being  greatly  praised  by  the  critics. 

His  concert  announced  for  December  10th  will  give 
the  music  lovers  of  San  Francisco  an  opportunity  to 
acquaint  themselves  with  an  artist  who  has  but  to  be 
heard  In  order  to  be  appreciated. 


MISS    CHRISTINE    HOWELLS 
The  brilliant  yonuK  California  flullHt,  artist  pu- 
pil  of   Louis    Newbauer.   wbo   has    become    one 
of  the  most  popular  of  California's  yonns  con- 
cert   artists. 


EVA  CLARKE 
A  handsome  youns  soprano  who  Is  universally 
hailed  as  a  vocalist  of  superior  qnallflcatlons 
while  on  a  transcontinental  tour  with  the 
Fanchon-niarco  Revue — MIbh  Clarke  Is  a  Dis- 
ciple of  Glacomo  Minkowsky. 


MISS   ALICE   MAYER 
The    unusually    accomplished    young    California    pianist, 
artlst-pupll  of  Pierre  Doulllet,  who  is  about  to  make 
her    Paris    concert    debut   under    the    non-de-plume   of 
"Frisca" — a  name  not   OS   euphonious   as  her  art. 


control.  To  quote  one  of  the  old  Italian  masters,  "Chi 
sa  cantare  sa  respirare" — "He  who  sings  breathes," — 
that  Is,  if  he  does  the  proper  kind  of  breathing,  breath- 
ing with  control.  For  this  reason  it  cannot  be  what  is 
termed  natural  breathing,  because  it  is  conscious  in- 
spiration and  respiration  in  so  far  as  the  direction  and 
resistance  of  the  breath  and  the  control  and  relaxation 
of  the  supporting  muscles  are  concerned.  Breath  has 
a  great  many  functions  to  perform  at  the  same  time. 
It  produces,  supports,  directs  and  carries  tone.  It  ex- 
pands and  contracts  the  controlling  muscle. 

There  are  many  methods  of  breathing  for  right  tone 
production,  but  it  has  been  proven  by  all  the  best 
teachers  and  singers  that  the  diaphragmatic  gives  the 
very  best  results.  The  diaphragm  muscle  can  be  made 
the  most  active  in  expansion  and  contraction  and  gov- 
erns all  the  other  breathing  muscles  necessary  to  voice 
support.  When  the  air  fills  and  expands  this  muscle 
it  must  do  so.  easily,  without  undue  pressure  against 
the  front  wall,  as  this  air  must  be  constantly  active 
and  alive,  so  that  it  has  free  play  to  flow  through  the 
thorax  to  the  larynx,  where,  through  contact  with  the 
vocal  chords,  it  becomes  tone. 

In  order  to  control  this  constant  flow  of  tone  air  re- 
sistance must  be  used.  This  is  done  by  means  of  air 
pressure  against  the  front  wall  of  the  diaphragm,  to 
a  greater  or  lesser  degree,  according  to  the  volume  of 
tone  and  the  height  or  depth  of  pitch  required.  Tie 
vibrating  air  or  sound  waves  In  the  upper  end  of  the 
thorax  must  be  always  connected  with  the  supporting 
air  at  the  base  of  the  thorax.  To  insure  this,  the  pas- 
sageway between  these  two  points  must  be  entirely 
unrestricted  and  tree. 

Using  the  diaphragm  muscle  as  the  controlling  force 
of  the  breath — therefore  of  the  tone — makes  it  the 
nucleus  of  all  vocal  execution,  thereby  relieving  the 
throat  of  that  work.  Without  this  kind  of  support  one 
has  not  the  long  sustaining  power,  volume,  and  steadi- 


likely  to  interfere  with  the  freedom  of  the  tone  cir- 
culation if  it  is  permitted  to  drop  down  at  its  base,  as 
in  this  position  It  fills  the  throat  and  presses  on  the 
layrnx.  To  guard  against  this  most  common  fault  thn 
tongue-tip  must  be  placed,  not  pressed  against  the  gums 
below  the  lower  front  teeth.  This  brings  the  back  of 
the  tongue  up  slightly  and  eliminates  the  pulling  back 
tendency. 

The  vibrator  is  the  last  of  the  triumvirate  of  this 
vocal  machine.  It  consists  of  the  vocal  chords  and 
larynx"  and  gives  volume  and  vibration  to  the  tone  ac- 
cording to  the  air  pressure  directed  there.  The  larynx 
is  controlled  automatically  and  will  be  perfectly  respon- 
sive to  the  ear  if  the  other  co-ordinate  parts  are  work- 
ing properly. 

This  method  of  singing  is  that  termed  "singing  on 
the  breath."  It  made  Jean  de  Reszke  the  greatest 
singer  of  his  time  and  its  worth  is  daily  being  proved 
In  the  splendid  results  attained  by  those  who  are  dem- 
onstrating its  principles. 


ANTOINE   DE   VALLY,  TENOR 


POVL    BJORNSKJOLD 


On  Friday  evening,  December  10th,  at  Scottish  Rite 
Auditorium,  Povl.  BJornskJold.  the  Danish  dramati'' 
tenor,  recently  of  the  Opera  Royal,  Copenhagen,  will 
give  a  recital  of  Scandinavian  music,  forming  the  major 
part  of  an  interesting  program.  He  will  be  assisted  by 
Miss  Leota  Dhoads  whose  splendid  coloratura  soprano 
has  won  favor  wherever  heard,  and  by  Frederick 
Maurer,  Jr.,  as  accompanist.  Povl  BJornskJold,  born  in 
Copenhagen,  the  center  of  Scandinavian  art,  has  fully 
absorbed  the  music,  characteristic  to  Northern  Europe, 
though  differing  in  essence  as  do  the  three  nationalities 
composing  the  Scandinavian  races.  From  Bellman  to 
Grieg,  in  folksong  and  opera,  he  is  equally  at  home,  and 
In  bis  program  he  will  present  many  composers  of  high 
class  lyric   music,   whose  name   and   compositions   are 


Antoine  de  Vally  began  his  operatic  career  at  Brus- 
sels and  studied  for  four  years  with  Henry  Seguin, 
the  greatest  European  baritone  of  his  time.  After  fin- 
ishing his  studies,  de  Vally  was  engaged  for  three 
years  as  principal  lyric  tenor  at  the  Royal  Opera  House 
of  Antwerp,  his  native  town,  where  he  created  the 
tenor  roles  in  Debussy's  Enfant  Prodigue,  Beyer's  Sa- 
lambo,  Bruneau's  L'Attaque  de  Moulin,  Gunsbourg's 
Vieil  Aigle,  and  Fourdrain's  VercIngStorix. 

This  engagement  was  followed  by  a  season  of  guest 
performances  at  the  opera  houses  of  London,  Mar- 
seilles, Lyons,  Nimes,  Avignon,  Grenoble,  Cherbourg, 
Le  Mans  and  Paris.  During  these  engagements  he  ap- 
peared with  Marie  Brema,  Yyonne  Gall,  Maggie  Teyte, 
Margerete  Matzenauer,  Anna  Case,  Ethel  Leginska,  Isa- 
dora Duncan,  Povla  Frisch,  Yyette  Guilbert,  John  Mc- 
Cormack,  Raoul  Pugno,  Eugene  Ysaye,  H.  B.  Irving, 
Albert  Garcia,  Henry  Verbrugghe,  Hilaire  Bellock,  Th. 
Kossoff  and.  The  Imperial  Russian  Ballet  and  others. 

On  learning  of  his  departure  to  America,  his  many 
intimate  friends  among  the  celebrated  European  mas- 
ters asked  him  to  do  all  in  his  power  to  further  the 
understanding  and  the  appreciation  in  America  of 
French  lyric  art.  Among  these  may  be  mentioned  Ca- 
mille  Saint-Saens,  Vincent  d'Indy,  Camille  d'Erlanger, 
Henry  Ffevrier,  Alfred  Bruneau  and  Felix  Fourdrain. 
In  addition  to  his  operatic  triumphs,  Antoine  de  Vally 
has  been  heard  in  concert  in  practically  every  important 
city  of  Belgium,  Holland,  France,  England,  Canada  and 
the  United  States,  and  everywhere  has  scored  with  his 
beautiful  voice  and  personality. 

The  productions  in  which  he  has  appeared  will  be 
remembered  by  those  who  had  the  privilege  to  attend 
them  as  not  having  been  excelled  in  the  most  refined 
school  of  theatrical  production  and  concert  work.  In- 
quiries regarding  appearances  as  soloist  should  be  ad- 
dressed to  973  Market  street,  San  Francisco,  Calif. 
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Auditorium    Opera    House — Season    1920-1921 

Office  Address: 

Room    5:;4    Thayer    Bldg..    Oakland,    California 

Phone    Oakland    3124 

Le  Fevre-Brusher 
Concert  Series 

of 

Distinguished 
Artists 

November  16,   1920 

ALICE  GENTLE 

Mezzo-Sopraiio  of  the  Metropolitan  Opera  Company 
In  conjunction  with 

The  Chamber  Music  Society  of  San  Francisco 
December  14,   1920 

SERGE  PROKOFIEFF 

The    remarkable    Russian    Composer-Pianist 

January  18,  1921 

JULIA  CLAUSSEN 

Mezzo-Soprano  of  the  Metropolitan  Opera  Company 

February   15,   1921 

PAUL  ALTHOUSE 

Foremost   American    Tenor    of    the    Metropolitan 
Opera    Hous© 

March  8,  1921 

KATHLEEN  PARLOW 

World's   Createst   Woman   Violinist 


.„ 


Albert  King 


PIANIST 


Soloist 

and 

Accompanist 

Open  for  Concert  Engagements 


4073  Telegraph  Ave. 
OAKLAND 


New  Compositions 
Jolin  wrMetcalf 


Published  by  the  Arthur  P.  Schmidt  Company, 
Boston,  Mass. 

SONGS 

(Jibiwanisi — High  and  Low  Voice 
(OJibway  Indian  Love  Song) 
Wlldwood  Slirines — High  and  Low  Voice 
Fading  Day — High  and  Low  Voice 

PIANO 

Op.  46 

Menuet — In   Stately   Halls — O  major 
Gavotte — Hand  in  Hand — E  minor 
Mazurka — Harlequin— D   major 

A  Vision— Op.  48  (Piano  and  Violin) 

uiiiim<iiiiiiiiiiiiiiiiiiiiirttilllliliillt>i[i 

A  Jonquil  Maid — High  and  Low  Voice 

(Theodore  Presser  Co.,  Philadelphia) 


The  Riccally  String  Quartette 

Consisting  of  the  Callies  Family 
Available  for  Recitals,  Clubs,  Musicales,  Etc. 

Under  MAnavenivnl  of  Leah   Hopkliii*.  073   >liirkrt    St.,   Son   Franrlaco 


5S 


PACIFIC  COAST  MUSICAL  REVIEW 


MULE,    ALICE    VERLET   TOURING    PACIFIC    COAST 


Distinguished     Belgian     Coloratura     Soprano,     Former 

Prima   Donna  of  Paria  Opera,  Scoring 

Successes  With   l-^r  Art 


Of  I'ar  moie  limn  casual  Interest  to  the  musical  world 
at  InrKO,  anil  imrlleularly  to  Paclllc  Coast  musical  cir- 
cles. Is  the  unusually  successful  recital  tour,  now  In 
progress,  of  Mile.  Alice  Verlet,  distinguished  Helglan 
coloratura  soprano.  Mile.  Verlet's  consummate  art, 
and  the  (act  that  she  Is  a  former  artiste  o£  the  Paris 
Grand  Opera,  and  also  of  the  Opera  Comlque  at  the 
French  capital,  makes  her  advent  on  the  PaclHc  Coast 
one  of  exceptional  Interest  in  artistic  circles,  (or  Mile. 
Verlet  lias  been  characterized  by  more  than  a  few 
noted  musical  critics  as  the  most  finished  coloratura 
soprano  artiste  In  America  today. 

Assisting  Mile.  Verlet  in  her  tour  are  Robert  Velten, 
a  young  violinist  who  has  been  coming  to  the  front  in 
metropolitan  musical  circles  with  great  rapidity,  and 
Victor  Young,  noted  composer  and  pianist  of  New  York 
— the  same  Victor  Young  who  achieved  distinction 
through  having  been  characterized  in  the  national  mag- 
azines by  James  Montgomery  Flagg,  internationally  fa- 
mous artist-humorist,  as  "the  tallest  pianist  in  the  civ- 
ilized world."  Mr.  Young,  be  it  added,  occupied  6  feet 
4^  inches  of  vertical  space  when  not  seated  at  his 
chosen  Instrument.  In  addition  to  contributing  to  the 
artistic  side  of  the  program  as  assisting  artist  with 
Mile.  Verlet,  Mr.  Young  is  conductor  for  the  distin- 
guished soprano. 

Mile.  Verlet,  with  her  co-artists,  opened  her  Pacific 
Coast  season  at  Bellingham,  Washington,  on  the  eve- 
ning of  August  30th — a  fifteen  weelcs  season,  which  will 


I  lie  stale  roproaentatlve  of  the  Tobias  Matthay  Piano 
School,  having  the  high  distinction  of  winning  the 
school  medal  in  1909.  The  following  charming  pro- 
gram was  recently  rendered  by  her  to  a  large  and  ap- 
preciative audience  at  Miss  .lenkins'  school:  Variations 
(Tschaikowsky);  Etude — A  minor.  Three  EcosBaises, 
Berceuse,  Ballade— A  fiat  (Chopin);  Komance  (Sibel- 
ius), Arabesque  (Debussy),  Serenade  (Backer  Gron- 
uahl),  llumoresque  (J.  B.  McBwen) ;  Etude  in  D  flat 
(Liszt). 

During  the  last  few  months,  Miss  Marlon  Coursen, 
an  unusually  gifted  pianist  and  writer  on  musical  sub- 
jects, has  come  to  the  Pacific  Coast.  Most  of  her  train- 
ing was  received  from  the  noted  pianist-composer, 
Henry  Holden  Hubs,  in  New  York,  and  during  the  last 
four  years  she  held  the  position  as  assistant  teacher 
to  Mr.  Huss.  When  Paderewski  was  last  In  the  United 
States  Miss  Coursen,  as  an  artist  pupil  of  Henry  Holden 
HusB,  was  selected  to  play  Schumann's  Papillon  for 
him.  The  distinguished  pianist  was  not  only  unhesi- 
tating in  his  praise  of  the  musical  and  magnetic  quality 
of  her  playing  but  earnestly  requested  her  to  lengthen 
her  performance  for  him.  On  severaf  occasions  Miss 
Coursen  has  been  soloist  with  an  orchestra  from  the 
Philharmonic  Society,  Musical  America  giving  the  fol- 
lowing criticism  of  one  of  these   performances: 

"The  Schumann  Concerto  was  done  in  splendid  fash- 
ion by  Miss  Marion  Coursen,  a  player  of  rare  ability. 
Her  octave  work  was  stupendous  and  her  general  tech- 
nic  truly  remarkable,  to  which  was  added  a  fine  sense 
of  poetry  in  the  tranquil  portions  of  her  playing."  In 
addition  to  her  pianoforte  teaching  Miss  Coursen  has 
opened  classes  in  musical  history  and  interpretation. 

Miss  Winifred  Jones,  pupil  of  Albert  Elkus,  after  suc- 
cessfully operating  a  school  of  her  own,  gave  up  her 
work  to  join  the  Jenkins   School  of  Music  as  one   of 


GEORGE   KRUGER'8  PIANI8TIC  ART 


GEORGIO  POLACCO 
The  dlNfln^ulHlicd  operatic  conductor  who  Hince  his 
trlumphH  in  Sun  FranciHco  ha»  heen  at  the  head  of 
the  Metropolltnu  Opera  House  Orchestra  of  New  Vorlc, 
nncceedlns  Arturo  Toscaninl,  and  who  contemplates 
establishing  permanent  Grand  Opera  In  San  Fran- 
cisco. 


George  Kruger,  the  well-known  Han  Francisco  pianist 
whose  portrait  we  print  in  this  issue,  has  been  booked 
for  a  number  of  recitals  in  different  cities  of  the  state. 

George  Kruger  came  unheralded  to  this  city  a  few 
years  ago  and  established  hImseK  as  a  teacher  and 
Concert  virtuoso,  his  unequalled  success  In  the  dual  ca- 
pacity was  speedily  acknowledged  by  his  professional 
brethren,  his  magnetic  personality  and  Innate  business 
ability  had  won  for  him  the  presidency  of  the  San  Fran- 
cisco Music  Teachers'  Association  (or  three  yeara,  and 
under  his  excellent  leadership  the  association  had  be- 
come a  dominant  factor  In  the  musical  fraternities 
around  the  bay.  Kruger  Is  blessed  by  nature  with  a 
strong  constitution  and  his  activities  are  due  to  a  pas- 
sionate love  of  his  profession,  coupled  with  an  intense 
desire  to  create  in  others  a  similar  sentiment  for  music 
and  Its  serious  study.  George  Kruger  is  a  former  pupil 
and  friend  of  Leschetzky  and  of  Helnrlch  Barth.  Be- 
fore coming  to  California  George  Kruger  was  one  of 
the  artist  teachers  of  the  Cincinnati  Conservatory  of 
Music.  He  also  performed  in  several  concerts  of  the 
Kneisel  Quartet  and  was  soloist  with  the  Cincinnati 
Symphony  Orchestra  under  Van  der  Stucken  and  with 
the  Chicago  Symphony  Orchestra. 

George  Kruger  Is  a  musician,  that  is  to  say,  he  is 
an  artist  who  has  studied  all  forms  of  music  and  who 
Is  au  fait  in  the  modern  sense  In  his  art.  His  reper- 
tory is  the  regular  classical  and  romantic  repertory  of 
the  day  and  represents  all  schools  and  styles,  and  as 
he  Is  equipped  with  the  literature  of  the  day,  with  the 
classics  and  with  what  Is  considered  the  necessary 
modern  education  of  an  artist,  he  is  fitted  as  a  peda- 
gogue to  instruct  In  the  best  sense  any  pupil  desirous 
of  becoming  advanced  in  piano  playing.     Two  compli- 


MARY  JORDAN 
The  dellehtful  American  vocal  artist  who,  under  the 
management  of  London  Charleton,  is  maklnjir  nn  ex- 
tended coast  to  coast  tour,  appearing  In  California 
under  the  direction  of  L.  E.  Behymer  and  Selby  C. 
Oppenheimer. 


WILLIAM    CHAMBERLAIN 
The   Yvell   knoivn   baritone   nnd    teacher   ^rho  has   done 
^TOnders    for   the    children    of    the    Bay    Cities    vrhen 
he   founded  the  incomparable   "Youn^  People's   Con- 
certs," ivhich  are  making:  new  musicnl   audiences. 


terminate  before  Christmas  in  Arizona.  For  eight 
weeks  she  sang  to  capacity  audiences  in  the  Northwest 
states.  Her  first  recital  in  California  was  given  before 
a  capacity  audience  In  Native  Sons  Hall  at  Sacra- 
mento. Music  lovers  of  the  Bay  cities  ■will  have  three 
opportunities  to  hear  the  distinguished  artiste  in  No- 
vember— in  National  Hall  Auditorium,  San  Francisco, 
on  the  evening  of  November  2nd  (election  night) ; 
Tuesday  evenlhg,  November  9th,  at  the  Auditorium 
Theatre  in  Oakland,  and  on  Wednesday  evening,  No- 
vember 10th,  in  the  Colonial  Ballroom  of  the  Hotel 
St,  Francis. 

Mile.  Verlet  is  one  of  Thomas  A.  Edison's  most  fa- 
mous recording  artists,  and  in  her  recitals  will  sing 
in  direct  comparison  with  some  of  Mr.  Edison's  latest 
"re-creations"  of  her  voice.  These  so-called  "tone-test" 
recitals  are  becoming  more  and  more  widely  known  as 
genuine  musical  events  in  the  centers  where  they  are 
being  ever  more  frequently  staged  by  those  who  handle 
Mr.  Edison's  products. 


THE  JENKINS  SCHOOL  OF  MUSIC 


The  Jenkins  School  of  Music  in  Oakland,  one  of  our 
foremost  educational  institutions,  is  beginning  its 
twentieth  year  with  some  notable  additions  to  the  fac- 
ulty to  meet  the  rapidly  growing  classes.  Since  the  be- 
ginning of  the  term  three  new  teachers  have  been 
added  to  the  pianoforte  department — ^Mrs.  Elsie  Cook 
Hughes  of  London,  Miss  Marion  Coursen  of  New  York 
and  Miss  Winifred  Jones.  Mrs.  Hughes  is  a  concert 
pianist,  obtaining  her  degree  at  the  Royal  Academy  of 
Music  at  19  years  of  age.  She  comes  to  California 
with  a  fine  background  of  many  years  of  experience  as 
teacher  and  pianist,  having  given  many  successful  con- 
certs  both   in   Europe  and   America.     Mrs.    Hughes   is 


the  assistants  in  the  department  of  grammar  and  high 
school  grades.  Albert  Elkus,  who  is  at  the  head  of  the 
department  of  advanced  pianoforte,  harmony  and  coun- 
terpoint, is  widely  known  nationally  as  composer,  pian- 
ist and  teacher,  no  one  on  the  Coast  being  more  dis- 
tinguished along  pedagogical  lines. 

Miss  Cora  W.  Jenkins,  who  is  the  director  and  founder 
of  the  school,  counts  among  her  valued  assistants  her 
sister,  Miss  Neva  Jenkins,  Mrs.  Beatrice  Anthony,  Mrs. 
A.  U.  Brandt,  Miss  Ida  Chandler,  Miss  Mary  Nott,  Miss 
Ruth  CoUyer  Miss  Nell  Gericke  Miss  Rosemond  Gil- 
mour,  Miss  V\  elda  Jackson,  Mrs.  Howard  Spurrier,  Miss 
Emma  Lombard. 

The  violin  department  is  in  the  hands  of  Samuel  Sa- 
vannah, who  with  his  assistant  teachers  is  command- 
ing a  fine  field  of  productive  teaching.  As  violinist, 
conductor  and  quartet  leader,  Mr.  Savannah  is  recog- 
nized as  one  of  California's  leading  artists.  As  a 
teacher  he  is  most  popular,  many  talented  students 
from  other  states  having  come  to  the  Coast  to  be  un- 
der Mr.  Savannah's  able  direction  and  tutelage. 

Albert  Rosenthal,  at  the  head  of  the  'cello  depart- 
ment as  successor  to  Arthur  Weiss  and  Stanislas  Bern, 
is  attracting  much  attention  in  the  music  world.  He 
is  a  splendid  teacher  and  soloist  of  rare  ability,  appear- 
ing frequently  in  ensemble  concerts. 

The  flute  and  clarinet  under  Louis  Newhauer  and 
William  Klein  are  most  competently  taught,  some  of  the 
finest  flute  and  clarinet  players  in  the  state  having 
received  their  musical  education  from  them. 

Educationally  the  Jenkins  School  of  Music  stands 
for  definite  and  consistent  progress  in  all  lines,  many 
students  having  been  enrolled  for  ten  and  fifteen  years. 
Also  the  school  is  proud  to  announce  its  first  scholar- 
ship, thus  giving  a  wonderful  opportunity  to  a  talented 
young  girl  to  pursue  her  studies. 


mentary  expressions  of  his  concert  work  will  be  of 
interest: 

Woodland  Daily  Democrat:  George  Kruger,  the  lead- 
ing pianist  of  the  Pacific  Coast,  rendered  a  brilliant 
program  before  a  large  audience  last  night.  His  play- 
ing has  a  charm  all  its  own,  it  is  the  kind  of  playing 
that  bespeaks  a  pianist"  not  made,  but  bom.  No  pianist 
now  before  the  public  sings  a  melody  more  exquisitely, 
and  his  facile  technical  dexterity  approaches  the  phe- 
nomenal. Mr.  Kruger's  program  is  a  study  of  an  artist's 
many  moods  and  fancies,  it  is  unique  in  every  detail 
and  requirement  to  enchant  ^nd  delight  an  audience. 
From  the  classical  Beethoven  Sonata  to  the  last  number 
a  feast  of  color  and  charm  was  enjoyed  to  the  full. 
Of  special  mention  was  the  La  Paganini-Liszt  and  the 
Polonaise  by  Chopin.  Mr.  Kruger  has  made  many 
friends  In  this  region  who  desire  a  return  engagement 
at  not  too  distant  a  date. 

Sacramento  Bee:  Last  Tursday  a  piano  recital  was 
enjoyed  by  a  large  and  fashionable  audience  in  a  wel- 
come to  George  Kruger,  the  foremost  pianist  of  the 
Pacific  Coast  and  one  of  the  leading  artists  of  the 
musical  firmament.  Mr.  Kruger  is  a  brilliant  tech- 
nician and  a  past  master  of  the  keyboard.  His  work 
leaves  nothing  to  be  desired.  Throughout  the  program 
the  pianist  exhibited  the  highest  degree  of  technical 
proficiency  and  the  qualities  of  imagination  and  feel- 
ing that  made  his  playing  at  once  exquisite  and  stir- 
ring. He  is  a  pianist  of  the  first  rank  whose  artistry 
is  a  revelation.  In  program  building  Mr.  Kruger  is  In- 
comparable. From  the  Beethoven  Sonata,  op.  27,  to 
the  last  number  of  Liszt's  Hungarian  Rhapsodic,  the 
interest  in  his  offerings  never  lagged.  The  daintiness 
of  the  Chopin  group  with  their  lace-like  intertwinings, 
the  Rubinstein  Etude  de  Concert,  all  added  to  his  in- 
imitable art  of  interpretation.  We  have  a  longing  for 
his  return  at  a  future  date. 


PACIFIC  COAST  MUSICAL  REVIEW 


M^RS.  CHARLES  STUART  AYRES 


Soprano  Soloist  and  Teacher  of   Singing 

Pupil  of  William   ShukfHpcnri'   uf   I.imiiIuu 
StudloMi   Poller   Sludlo   Buildlns;.   Cantro   and   1-lth    Stm,,  Oakiiind.   Tel.   Oakl.   70S   Hon.   and    Frl. 


Hump    Studio:    1118    I'liloti    St.,    Alntnedn.      TrI.    AIn.    (171 W. 


Rozena  L.  Allen 


Solo  Pianist 
a  '  n  '  d 
Accompanist 


Press   Comment;  — 

Rosena  L.  Allen  as  soloist  and  accompanist 
was  excellent.  She  is  a  pianist  of  ability  and 
gives  an  individual  toucli  to  her  playing  that 
is  delightful.  Her  Beethoven,  Liszt  and  Mac- 
Dowell  numbers  were  enthusiastically  re- 
ceived. 


Available  for  Concert  and 
Accompanying 

2223  Shattuck  Ave.,  Berkeley,  Cal.  • 


Frank  A. 


Wickman 


Pianist 


Has  resumed  teaching  after 
an  absence  of  three  years  of 
study  in  New  York — two 
years  with  Richard  Epp- 
Btein,  one  year  with  Eugene 
Hettley. 


Studio: 


8th  Floor  Heine  Bldg.,  40S  Stockton  St., 
San  Francisco 


Res.   Studio:    2929  Forest  Ave.,  Berlieley 
Tel.:  Berkeley  4384 


The  Universal 
Music  System 

Consisting-  of  Stories,  Games.  Rhythms  and  Rounds 
<the  latter  also  for  projecting  slides)  is  now  being 
used  In   the  following  institutions: 

1.  Colletco   of   MuHlc  of   the   ViilvcrMlt?    of   Southern 

California,    L.ok    AiiicelcN.    Calif. 

2.  l'nlver»lty  Sehool  for  lloyH.  San  FrauclNco,  ('allf. 

3.  The    Ada    Clement    Pinno    School,   Sua   Frauelitco, 

Ciillf. 

■1.      I'reNcntntlon    Convent,    Sun    FranelNcn,    Cnllf. 

n.      St.   Dominie  College,   Sun   RuCuel.  Calif. 

(I.     The    Modern    School,    I^on    Amurelen.    Cnllf. 

7.      The    MeDonald    KInilerKUrten,    Calicnry.    .\llicrtn, 
Canada. 

M.     The    Pearl,    Iteatrlee   Jouen   KlnderK"rlcn,    Okla- 
liomn.   Okl. 

ft.     The   Standard   School   of  Munlc,  Palo   Alto,  Cnllf. 

The  last  named  school  is  preparing  for  th§  estab- 
H.-^hment  of  a  Normal   Center  for  the  System. 

Communications  for  forming  a  Normal  Center  in 
every  large  city  are  solicited.     Address: 

The  Universal  School  of  Music 

SIS    Grove    St.,    Sou    FranclHco.      Tel.    Market    IS.VI    or 

I.XSTITl'TE    OF    MLSIC    OP     SA.\     FRA:VCISC0 
Kohler  &.   Chanc  Dulldlnie,  Snu   FraueiMeo,   Cnllf. 


The  Jenkins  School  of  Music 


46  Randwick  Avenue,  Oakland 


Miss  Cora  W.  Jenkins,  Director 


Advanced  pianoforte  department  under  Albert  Elkus,  M.  L., 
Mrs.  Elsie  Cook  Hughes.  Miss  Marion  Coursen:  violin, 
Samuel  Savannah;  'cello,  Albert  Rosenthal.  Arthur  Black; 
flute,  Louis  Newbauer;  clarinet,  William  Klein. 
Graded  children's  work  and  Teachers'  Training  under  Miss 
Jenkins'    supervision.  Telephone:    Piedmont  2993 


Mme.  Lenore 
Gordon    Foy 

Sramatir  Soprano 


AV.\IL,\BI,E   FOR 

RecltalM,    ConeerfM.    MuMlvnleH    nnd    FentlvnlM 
Voice   Development  Operatic   Coaching 

Studloi    Hotel    Clnremont,    Rerkeley 

Tel.:   Berkeley   9300 


CAROLUS  LUNDINE 


For  Five  Years  with  Fritz  Ahlberg  and  Moderati  in  Europe 

For  Nine  Years  with  E.  Erranie,  Harry  Holland  and  Francis  Fisher  Powers  in  New  York 

The  Psychological  Building  of  the  Singing  Voice 

The  Best  from  the  Masters  of  Europe  and  America  in  Tone-Placing,  Phonation  and 

Interpretation 

2428  Bancroft  Way,  Berkeley.     Phone  Berkeley  3034 
San  Francisco  Studio:  420  Sutter  St..  Wednesdays  and  Saturdays 


PAUL  STEINDORFF 

IKusiral  itrfrtar 

Founder  Good  Friday  Concerts,  Greek  Theatre,  University  of 
California.  Choragus  of .  California  University.  Conductor 
Berkeley  Oratorio  Society.  Producer  of  Saint-Saens'  Samson 
and  Delilah  at  the  Greek  Theatre,  with  Julia  Claussen  and  John 
Han<l,  the  most  brilliant  artistic  and  financial  success  of  any 
open-air  Gram!  Opera  production  in  the  Pacific  West 


Studio:    5302  Broadway,  Oakland 


Phone  Piedmont  3485 


(lO 


I'ACIFIC  COAST  MUSICAL  RlCVllCW 


A  TRIBUTE   TO    OLGA   STEEB 

Enthualaatic   Appreciation   of  California's   Distinguished 
Pianist  by  a  Music   Lover  of  Prominence 


ADA  CLEMENT,  PIANIST 


"She  sHb  iiiion  the  doscrt  sanda, 
And   thinks,  and   thinks,  and   thinks." 

Whenever  I  see  Olga  Stoeb.  or  her  photograph,  those 
lines  Hash  through  my  mind.  When  1  am  conversing 
with  her  1  am  obsessed  with  the  Idea  that  she  has  been 
thinking,  solemnly,  deeply,  mysteriously  and  potently 
for  more  aeons  than  the  world  has  spun  In  space:  and 
that  she  understands  things,  many  hidden  things,  with 
an  understanding  that  she  Is  unable  to  express  except 
through  the  medium  of  music.  She  admits  this  with 
that  look  in  her  eyes  that  reminds  you  of  the  sphinx, 
because  It  i^iems  to  come  from  the  depths,  and  that  is 
uncanny  In  such  a  young  woman. 

And  then  you  tall  to  wondering  it  she  is  young:  her 
body  Is,  of  course,  but  her  mind  and  her  character 
have  about  them  a  solidity  that  is  akin  to  the  pyramids. 
Imagine  a  young  woman  whose  favorite  study  is  astron- 
omy and  whose  diversion  is  chess,  one  who  understands 
her  study  and  wins  at  her  game.  Olga  Steeb  was  born 
in  Los  Angeles  and  there  received  the  musical  edu- 
cation that  enabled  her  to  flash  on  musical  Europe  with 
a  brilliancy  that  knocked  the  Teutonic  breath  right 
out  of  the  critics. 

To  miss  hearing  her  is  to  miss  hearing  a  woman  who 
is  declared  to  be  one  of  the  most  remarkable  trained 
pianists  living,  who  evokes  from  the  keys  a  peculiar 
singing  tone  that  has  been  the  joy  and  marvel  of  musi- 
cians, and  who  plays  the  compositions  ol  the  masters 
as  few  have  played  them  since  the  composers  went  to 


There  are  few  pianists  who  have  earned  a  more  mer- 
ited recognition  of  tholr  worth  than  IVIlss  Ada  ('lement, 
^ho  Is  too  well  known  to  our  readers  to  need  an  intro- 
duction but  something  about  what  she  has  done  and 
is  working  Indefatlgabjy  to  achieve  should  be  known  to 
all  who  are  earnestly  Interested  in  the  cause  of  good 
music. 

Less  than  live  years  ago,  with  little  or  no  encourage- 
ment from  her  friends,  she  and  Miss  Lillian  Hodghead 
established  the  Ada  Clement  Piano  School,  with  the 
goal  in  mind  of  making  the  school  one  of  such  standard 
that  it  would  be  accredited  to  the  best  schools  and 
conservatories  of  music  in  this  country  and  Europe. 
There  were  discouraging  periods,  but  never  once  did 
IVIiss  Clement  lose  faith  In  her  ideal.  Quick  to  recog- 
nize progressive  thought  in  music-pedagogy,  and  quicker 
still  to  give  credit  where  credit  is  due,  she  has  in- 
corporated in  her  school  the  best  tlioughts  of  the  best 
musical  thinkers.  To  assure  herself  that  she  was  work- 
ing along  the  best  lines,  she  visited,  last  winter,  the 
most  Important  intitutions  of  music  in  America,  and 
has  returned  convinced  that  her  efforts  have  not  been 
in  vain. 

As  the  guest  of  Dr.  Frank  Damrosch,  Miss  Clement 
enjoyed  the  rare  privilege  of  classes  and  lectures  at  the 
Institute  of  Musical  Art,  New  York,  of  which  there  are 
none  better  ia  America  and  whose  directorate  and 
faculty  boasts  of  names  such  as  Harold  Bauer,  one  of 
the  trustees,  Percy  Goetschlus,  Franklin  Robinson, 
Thomas  Tapper,  H.  E.  Krehbiel  and  Henry  Finck. 

As  Miss  Hodghead  was  a  former  pupil  of  both  Percy 
Goetschlus,  authority  on  harmony,  and  Franklin  Robin- 


the  leading  women  rouulclans  of  Chicago.  With  the 
vlvlil  memory  of  her  recent  visit  Iflast  and  bringing 
homo  the  best  it  had  to  offer,  Miss  ('lenient  feels  now 
that  with  renewed  vigor  and  genuine  encouragement 
from  those  who  are  doing  much  for  the  cause  of  music, 
that  her  ideal  Is  bound  to  be  realized, 


MISS  LANCEL'S  PREPARATION   FOR   NEW  SEASON 


Among  Miss  Emille  Lancel's  activities  last  season 
were  an  appearance  as  vocalist  on  the  Sunday  Lemare 
program,  soloist  at  the  Sunday  evening  concert  of  the 
Fairmont  Hotel,  soloist  for  the  Pacific  Musical  So- 
ciety, an  engagement  with  John  Hand,  singing  the 
f  jurth  act  of  Carmen;  Germalne  in  the  Chimes  of  Nor- 
mandy with  the  Ferrler  Opera  Company,  and  mezzo 
leai^s  with  the  Florence  Grand  Opera  Company. 

Not  one  of  those  who  let  well  enough  alone,  this 
ambitious  young  artist  has  patiently  applied  herself  to 
a  bigger  development.  She  has  first  striven  for  such 
schooling  as  would  enable  her  to  express  herself 
freely,  unhampered  by  Inadequate  vocal  equipment.  She 
has  coached  and  perfected  the  histrionic  side  of  the 
operatic  roles  in  her  repertoire  as  well  as  studied 
thoughtfully  the  manners  and  conditions  of  the  epochs 
portrayed  In  those  operas;  for  history  is  a  hobby  -with 
Miss  Lancel  and  she  Is  well  Informed  of  the  course  of 
the  human  race  through  the  ages.  Reading  Italian 
and  French  literature  is  a  pleasure  and  inspiration 
creating  a  deeper  and  more  sympathetic  understanding 
of  the  music  of  these  peoples.  Nor  has  harmony,  so 
neglected  of  singers,  been  forgotten.  Miss  Lancel 
cheerfully  writes  melodies  and  duly  harmonizes  them 
although  she  admits  she  does  not  feel  an  irresistible 


IIIISS    lU.    V.    UNDERHILL 

The  RocceMHfnl  violin  Instructor  who  Hlnce  her  a-- 
rlval  here  from  the  facnity  of  the  Inntltute  of 
IHaiilcnl  Art  of  Ne^v  York,  has  eNtnbllMlieii  a 
laree  following  and  clever  claHs  of  puiillM, 


MISS  Constance:  albxandre 

The   skillful   youns   California   mezzo-soprano    whose 
beautiful,  rich   and  resonant  voice,  backed  by  mu- 
slcianly    and    Intellectual    interpretation,    is    dupli- 
enting-    this    brilliant    artist's    E^astern    triumphs    in 
her  native  state  this  season. 


MRS.    MIRIAM    ELKUS 
The   lurenlal    and   artistically  endowed   plima   douna    so- 
prano who  is  scaring  well  merited  popular  successes 
Bt    the   Players   Theatre    in    leading:   roles    of   Gilbert 
&    Sullivan  operas. 


the  unknown  land  whence  they  came.  Olga  Steeb  pro- 
duces tones,  not  by  muscular  action  but  by  weight, 
striking  the  keys  downward  with  the  weight  of  her  fin- 
gers, hands  and  arms,  so  musicians'  cramp  is  impossi- 
ble; and  the  sphinx-like  calm  of  her  is  vivified  by  an 
imagination  that  she  gives  full  reign  in  her  interpreta- 
tions. 

And  the  mystery  of  the  sphinx  is:  whence  came  her 
talent  and  the  combination  of  circumstances  that  gave 
to  the  world  its  perfection. 


MARIE    HUGHES    MACQUARRIE,    HARPIST 


Marie  Hughes  Macquarrie,  harpist,  is  a  young  Utah 
girl,  who  is  delighting  musical  circles  about  the  Bay, 
since  making  her  home  here.  As  a  pupil  of  the  late 
Walfried  Singer,  of  the  Chicago  Symphony,  this  young 
artist  is  giving  something  new  and  satisfying  in  harp 
playing.  Critics  throughout  the  country  find  Mrs.  Mac- 
quarrie's  art  distinguished  by  the  brilliancy,  power 
and  warmth  of  the  tone  she  produces  without  apparent 
effort. 

For  a  young  musician.  Tier  experience  has  been  most 
interesting,  since  she  has  enjoyed  two  years  of  concert 
work  under  Redpath  management,  an  Orpheum  tour, 
and  appearances  with  big  orchestras  of  the  country. 
Mrs.  Macquarrie  is  an  excellent  soloist  and  is  featurins: 
her  accompaniment  work.  She  has  proved  that  the  field 
of  accompaniment  in  that  line  is  unlimited,  since  there 
are  countless  pianistic  compositions  adaptable  to  the 
harp  which  can  be  played  without  injuring  harp  technic. 

She  is  appearing  this  winter  in  concerts  throughout 
the  state  with  Christine  Howells,  flutist,  and  other  ar- 
tists, under  the  Stanislaus  Bem  and  Alice  Seckles 
management. 


son,  authority  on  ear-training,  they  were  doubly  inter- 
ested in  the  development  of  the  school.  Likewise  Rubin 
Goldmark,  foremost  theorist,  whom  Miss  Clement  met 
through  the  courtesy  of  Alfred  Hertz,  recalled  Miss 
Hodghead  as  one  of  his  most  intelligent  students,  and 
asked  Miss  Clement  to  keep  him  informed  of  her  work, 
expressing  the  desire  to  come  to  California  to  give  a 
summer  course,  a  thing  Miss  Clement  earnestly  en- 
couraged. 

Daniel  Gregory  Mason,  musical  authority,  who  was 
n  California  a  few  years  ago,  was  keenly  interested 
in  the  progress  made  by  the  Ada  Clement  Piano  School 
and  entertained  its  founder  on  several  occasions,  as  did 
the  foremost  woman  music  pedagogs,  Miss  Alice  Chit- 
tenden, Miss  Angela  Diller  and  Elizabeth  Quaile,  who 
greeted  Miss  Clement  as  "confrere." 

As  guest,  in  the  home  of  Mme.  de  Coppet,  Miss  Cle- 
ment had  the  rare  privileges,  on  one  occasion,  of  meet- 
ing Madame  Sembrich,  and  on  another  the  Flonzaley 
Quartet  in  an  intimate  concert  amid  perfect  surround- 
ings that  makes  one  hope  San  Francisco  will  some  day 
boast  of  a  Madame  de  Coppet.  Another  dearly  cher- 
ished "treat"  was  the  private  recital  Godowsky  gave 
when  he  played  his  then  unpublished  Triakontameron 
for  Auer  and  a  few  representatives  of  the  foremost 
publishing  houses. 

Chicago  was  as  cordial  to  Miss  Clement  as  New  York. 
At  the  American  Conservatory  Heniot  Levy,  pianist 
and  composer,  gave  much  information  helpful  to  the 
school  as  well  as  Maurice  Aronson,  who,  when  he  was 
here  a  few  weeks  ago,  visited  the  school  and  expressed 
his  warmest  approval  and  reiterated  the  approval  of 
his  host,  Godowsky.  Miss  Clement  was  charmed  with 
the  (Columbia  School  of  Muslii  of  which  Claire  Osborn 
Reed  is  the  head,  and  as  the  guest  of  Miss  Alma  Birm- 
ingham at  the  Professional  Women's  Club  met  some  of 


desire  to  create  but  is  far  happier  in  interpreting  the 
wonders  sprung  from  the  world's  master-minds  and 
hearts.  Even  gymnasium  work  and  dancing  have  been 
included  and  the  health,  vitality  and  inspiration  de- 
rived from  the  free  and  joyful  movements  of  the  body 
fully  anpreciated.  Can  it  be  doubted  that  such  an  artist 
is  ready  and  equipped  to  charm  any  audience.  Miss 
Lancel  has  put  herself  under  the  able  management  of 
Stanilas   Bem  and  Alice  Seckels. 


Frieda  Hempel,  colorotura  soprano  of  the  Chicago  and 
Metropolitan  Opera  Companies,  commemorated  the 
100th  birthday  of  the  Swedish  Nightingale,  Jenny  Lind. 
On  Wednesday  evening,  October  7th,  Miss  Hempel  sang 
the  identical  program  that  Jenny  Lind  gave  the  night 
of  lier  debut  in  America  seventy  years  ago.  Miss  Hem- 
pel  was  chosen  to  represent  the  earlier  queen  of  song 
because,  according  to  history,  Miss  Hempel  is  the  only 
singer  today  who  has  the  voice,  art  and  charm  of  per- 
sonality of  Jenny  Lind.  Miss  Hempel  was  in  perfect 
voice  and  was  a  vision  of  loveliness. 


Emmy  Destinn,  dramatic  soprano  of  the  Metropolitan 
Opera  Company,  Roberto  Morahzoul,  orchestral  con- 
ductor of  the  same  opera  company,  antT  Giulio  Gatti- 
Casazza,  general  manager  of  the  Metropolitan  Opera 
House,  arrived  in  New  York  after  their  vacation  and 
summer  abroad.  The  Metropolitan  Opera  season  starts 
on  November  15th,  with  a  performance  of  La  Juive, 
including  Caruso  and  Ponsella  in  the  cast. 


Olga  Steeb,  the  pianist,  will  introduce  Mana-Zucca's 
Nector-Dance  at  her  New  York  recital,  which  will  take 
place  in  Aeolian  Hall,  November  23rd.  Miss  Steeb  has 
had  great  success  with  this  composition  in  the  West. 
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SIR  HENRY  HEYMAN 


Orchestral  Conductor, 
Solo  Violinist  and 
Teacher 


434  Spruce  St.  Tel.  Fillmore  1131 


San  Francisco 


DOMENICO  BRESCIA 

VOICE  SPECIALIST— COMPOSITION 
Studio:  603-604  Kohler  &  Chase  Bldg.,  Phone  Kearny  5454 


The  Abbey 


2824  Thirteenth  Avenue,  Oakland,  California 
Organ  Studio  of  Wm.  W.  Carruth,  Mus.  Bac. 

Organist.   Seventh   Church   of  Christ  Scientist.    Oakland 

Sherith    Israel    Synagogue.   San    Francisco 

Instructor  of   Organ.   Mills  College 


ORLEY  SEE,  violinist 

SSin   ThoiiiaH    Street,   near   College    Avenue   and    Broadway,    Oaklund.      Phone    Pied.    TiNDO    J 
Kohler   dfc   Chaae   BuildiuKi    Sau   Franelnco 


ETHEL  ADELE  DENNY 

TEACHER  OF  PIANO 

904    Kohler   &   Chase   Building.      Telephone   Kearny   5454 


MRS.  W.   B.  WALTON 

PIANIST  AND  TEACHER 

Studio:    2GU    Ashley    Ave.,    Berkelpy,    Calif. 
Telephone    Berkeley    7448    W 


EMMET  PENDLETON 

PIANIST 
RED  BLUFF,  CALIFORNIA 


OLGA   BLOCK,  pianist  and  teacher 

Graduate  of  the  Unh'ersity  of  Music  of  Vienna 
Pupil  of  Hugo  Reinhold  and  Boleslazs.'  Doiiiaiiie-icski 

Stiitllui   'M'2n   I, yon    »trtrt — Telephone   Went    1.107 


Mrs.  Richard  Rees   •    Soprano 


Itenldcuce    Stndloi 
r.73   ScoK    »t.  Tel.    Pnrk   RITB 


VOICE  CULTURE 

JiiMt  Hetnrned  from  New  York 


l>own    Town    fttudloi 
•lOM  Mtoekton   St. — Hth  Floor 


FREDRIK    E.    BLICKFELT 


I-'lve  ^  eiirn* 


SI'KIIAI.IKT    I\    VOIfK    I'l.ACINC;     » \  l>    IIKVKI.OI'MKM' 
IrliliilnK  "llll   Mnrxlro   Saliiillnl.  Mine.   llcirKniii.   Mllani    Anlonlo   C'oloKnl.    Ilntnri 
nnd  TliumnM  lllaekburii,  l.onilon 


Suite  900  Kohler  &  Chase  Bldg. 


Telephone  Kearny  5454 


Victor 

Lichtenstein 


Violinist 
Lecturer 
Conductor 


Pupils  accepted  in   Violin  and  Ensemble 
Playing 


Studio: 

704  Heine  Bldg.  Stockton  at  Sutter 

Res.  Phone;  Pacific  5183 


RUDY  SEIGER 


Musical    Director    D.    M.    Linnard    Hotels 
Fairmont  Hotel,  San  Francisco 
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visions  of  brown  nmUlens,  Inl-bedecked,  coaxing  al- 
luring strains  from  ukelelos  under  a  soft  Hawaiian 
moonlight,  como  to  one's  mind  when  Honolulu  and 
music  are  mentioned. 

To  be  sure,  the  ukelele  has  become  Hawaii's  trade- 
mark, and  nowhere  in  the  territory  can  one  go  without 
both  seeing  and  hearing  it.  The  maids  and  lads  who 
play  ukeleles  run  true  to  form  In  that  they  are  lei- 
bedecked,  but  depart  from  tradition  in  that  seldom  is 
the  grass  skirt  worn.  That  is  left  for  vaudeville  per- 
formers  on  the  mainland. 

However,  music  of  the  so-called  "classic"  variety 
Is  exceedingly  well  represented  in  the  Hawaiian  terri- 
tory, especially  when  one  considers  that  the  white 
population  forms  approximately  oae-seventh  of  the 
territory's  inhabitants.  Naturally,  most  of  it  is  to  be 
found  in  Honolulu,  which  is  the  chief  and  by  far  the 
largest  city  of  the  territory.  In  Honolulu  alone  are 
to  be  found  professional  music  organizations,  nor  are 
there  any  music  teachers  outside  of  the  island  of 
Oahu,  on  which  that  city  is  situated,  except  a  few  in 
Hilo.  on  the  island  of  Hawaii,  and  possibly  one  or  two 
on  Kauai. 

Honolulu  boasts  of  two  chamber  music  organizations. 


ranging  with  Oahu  College  to  engage  Edwin  Ideler,  a 
graduate  of  the  Cincinnati  Conservatory  of  Muhic  and 
a  member  of  the  Punahou  Music  School  faculty. 

In  a  short  time  the  Philharmonic  will  begin  its  third 
season,  having  engaged  the  London  String  Quartet  for 
a  series  of  four  concerts  to  be  given  during  November 
and  December.  The  members  of  this  organization, 
which  is  just  completing  a  short  tour  of  the  mainland, 
are:  James  Levy,  first  violin;  Thomas  W.  Petre,  sec- 
ond violin;  H.  Waldro,  viola,  and  C.  Warwick  Evans, 
'cello.  The  quartet  has  a  series  of  successful  European 
tours  to  its  credit  and  notices  of  its  American  concerts 
have  given  it  much  praise. 

Although  a  year  younger  than  its  rival,  the  Punahou 
Music  School  organization  in  its  first  season  fully 
equalled  the  Philharmonic  in  point  of  meritorious  per- 
formances. It  also  gave  a  series  of  ten  fortnightly 
concerts.  Quarantines  due  to  the  influenza  epidemic 
prolonged  the  season,  but  it  was  completed  successfully. 

The  Punahou  organization  was  under  the  direction 
of  Frank  Moss,  pianist,  who  is  well  known  on  the  Pa- 
cific Coast.  In  point  of  fame,  its  leading  member  was 
Madame  Jeanne  Jomelli,  formerly  of  the  Metropolitan 
and   Covent   Garden.     Unfortunately,   illness   compelled 


nvorak'H  Dumky  t  rio  and  quartet  In  Ifi  flat;  Schubert's 
Korellen  quintol;  a  Gluznuow  trio,  and  the  wonderful 
trio  In  A  minor,  opUH  50,  wrltl^n  by  TwclialkuwHky 
upon  hearing  of  RubenHteln's  death. 

PlilUiarmonlc — Dvorak's  Dumky  trio;  MendeUBOhn 
trio  In  C  minor  and  trio  in  D  minor;  Chamlnade  trio  in 
A  minor;  Navatrll's  quintet  in  C  minor,  opUB  17; 
lirahms'  quartet  and  Hungarian  Dances  Noh.  2  and  7; 
Orleg  quartet,  opus  27;  Beethoven  quartet  E  flat,  opuH 
16;  Gretchanlnow  trio  in  C  minor;  Goldmark  trio,  opus 
y;  Schumann  quartet;  Arensky  trio  in  D  minor,  opu«  32, 
and  Sindlng'H  quintet,  opus  5. 

Some  of  the  Instrumental  solos  offered  at  these  con- 
certs were; 

Violin — Salnt-Saens'  Rondo  Capriccloao;  Bach  Cha- 
conne ;  Paganinl's  Caprice ;  a  Lazard  sonata ;  Lalo's 
Symphonle  Espagnole,  as  well  as  several  Bach  fugues 
and  a  wide  variety  of  program  numtiers. 

Piano  numbers  Included  the  Liszt  concerto  in  E,  No. 
1,  the  Beethoven  Moonlight  sonata  and  a  number  of 
the  best  known  Chopin  numbers. 

Unusual  discrimination  was  shown  by  the  audiences 
at  these  concerts  and  "request"  programs  brought  forth 
many  surprises.  Many  of  the  auditors  were  themselves 
accomplished  musicians  or,  in  travel,  had  been  able 
to  hear  some  of  the  world's  best^music  organizations, 
and  they  demanded  a  high  degree  of  excellence  In  the 
players  who  appeared  before  them. 

No  more  delightful  music  entertainment  was  afforded 
during  the  1919-20  season  in  Honolulu  than  the  concert 
given  by  Madame  Jomelli  in  October,  1919.  It  was  her 
debut  in  the  Hawaiian  capital  and  the  result  was  an 
overwhelming  success.  Critics  and  public  were  lavish 
in  their  praise  of  the  evening  of  artistry.     Whenever 


OLGA    STEEB 
The  famons  Cnllfornia  piano  vlrtuoaa  who  ivlll  give  a 
nerieM  of  delii^htfal  concertn  in   New  Yoric  mid   other 
EHHtern  ccnterH,  returning  to  California  to  continue 
her  splendid   artistic   trlmnphN. 


PERCY    GRAINGER 

The  celebrated  planiNt-compoHer,  whone  IrreHlstible  ar- 
tistic refinement  and  originality  both  an  creative  and 
executive  artlNt  has  brought  falm  the  sincere  admira- 
tion  and  affection  of  Californla^N   znnsicai  public. 


MADAME   ISABELLE   MARKS 
The   brainy   and   eonnelentlous  vocal    instructor  whose 
pupllN  invariably  exhibit  the  tolcens  of  proper  vocal 
foundation    and    n-liose    public    appearances    are    al- 
Yvays  professional  In  character. 


one  sponsored  by  the  Philharmonic  Society  and  the 
other  supported  by  the  Punahou  Music  School  of  the 
College  of  Oahu.  It  also  has  one  orchestra,  under  the 
leadership  of  E.  Bermaine  Fidler,  which  plays  daily 
in  Honolulu's  leading  hotel.  So  far,  this  organization 
has  not  attempted  any  other  musical  activities. 

The  Philharmonic  Society  was  organized  two  years 
ago  to  meet  a  demand  among  the  wealthy  inhabitants 
of  Honolulu  for  high-class  music,  and  was  sponsored 
by  leading  citizens.  A  guaranty  fund  was  collected 
and  a  quintet  was  organized  under  the  leadership  of 
Max  Selinsky,  violinist,  better  known  in  the  Antipodes 
than  on  the  Pacific  Coast.  Among  the  members  of  this 
quintet  were  Rebecca  Clark,  violinist;  May  Mukle, 
'cellist,  and  Madalah  Masson,  pianist.  A  series  of  ten 
fortnightly  concerts  was  given,  with  such  success  that 
before  the  season  ended  plans  were  laid  for  a  second 
one. 

Ten  concerts  were  given  last  season  also,  but  diflB- 
culties  in  completing  the  personnel  of  the  organization 
handicapped  it,  and  it  was  not  until  the  season  was 
half  over  that  the  full  personnel  was  available.  Re- 
sultant changes  of  plans,  with  resultant  uncertainties 
also,  had  their  effect  on  the  musical  side.  Mr.  Selinsky, 
as  first  violinist  and  director,  and  Miss  Masson  as 
pianist,  were  the  only  holdovers  from  the  previous 
season,  while  Miss  Mukle's  place  was  filled  by  Frederic 
Preston  Search  of  San  Francisco  and  Carmel.  Louis 
Bercowitz  of  San  Francisco  was  the  second  violinist, 
A  capable  viola  player  had  been  engaged  in  San  Fran- 
cisco but  was  taken  seriously  ill  just  before  the  date 
for  his  sailing.  It  was  not  until  the  fifth  concert  that 
the  directors  succeeded  in  getting  a  viola  player,  ar- 


Madame  Jomelli  to  return  to  the  mainland  before  the 
close  of  the  season. 

Mary  Pasmore,  violinist,  and  her  sister,  Dorothy  Pas- 
more,  'cellist,  members  of  the  well  known  Pasmore 
family,  also  were  members  of  this  organization,  and 
with  Mr.  Moss  formed  its  mainstay.  Mr.  Idefer  played 
second  violin  or  viola  as  occasion  required,  and  Mrs. 
lola  B.  Ingalls  of  Honolulu  made  several  appearances 
with  it  as  second  violinist. 

A  series  of  ten  concerts  will  be  given  this  season,  but 
there  will  be  several  changes  in  personnel.  The  Pas- 
.  more  sisters  and  Mr.  Ideler  will  remain,  while  Madame 
Jomelli's  place  will  be  taken  by  Blanche  Hamilton  Fox, 
contralto,  of  San  Francisco,  and  Allan  Bier,  pianist, 
also  of  San  Francisco,  succeeds  Mr.  Moss  as  pianist  and 
director  of  the  organization.  Mr.  Moss  has  returned 
to  San  Francisco.  Additional  members  will  be  Miss 
Marie  Sloss,  Mrs.  Edwin  Ideler  and  Mrs.  Elsa  Cross,  all 
pianists. 

In  point  of  musical  merit,  past  performances  of  the 
Philharmonic  and  the  Punahou  organizations  have  been 
of  high  degree.  Both  groups  have  their  foUowings  and 
sometimes  the  partisanship  has  become  heated.  Both 
compare  very  favorobly  with  similar  organizations  on 
the  mainland,  excepting  of  course,  those  whose  long 
establishment  and  opportunities  for  practice  have  given 
them  unusual  excellence  in  ensemble. 

No  better  idea  of  what  these  two  bodies  of  earnest 
musicians  have  accomplished  can  be  afforded  than  by 
a  partial  list  of  the  compositions  which  had  a  place  on 
their  programs  last  season. 

Punahou  Music  School — Brahms'  B  minor  trio  and 
B    major    trio ;     Haydn's    quartet,    opus    76,    No.    1 ; 


Madame  Jomelli  appeared  in  recital  after  that,  she  was 
assured  of  a  full  house.  Continued  illness,  however, 
forced  her  to  return  to  the  mainland  early  in  April, 
1920,  leaving  a  large  contingent  of  sorrowful  admirers 
behind  her. 

During  the  season  Mrs.  Eleanor  Hazzard  Peacock, 
mezzo,  appeared  in  several  concerts.  Nearly  all  of  her 
numbers  were  sung  in  English,  and  she  achieved  an 
excellent  reputation  both  for  voice  and  diction.  She 
is  planning  a  series  of  concerts  for  The  coming  season. 

Mrs.  Elsa  Cross  of  Honolulu,  returning  home  after 
an  absence  of  several  years,  gave  several  enjoyable 
concerts,  and  delivered  a  series  of  interesting  lectures 
on  music  history.  She  is  associated  with  the  Punahou 
Music  School  and  will  teach  piano  theory  and  music 
history  this  season. 

Blanche  Hamilton  Fox  also  is  planning  a  series  of 
concerts  in  addition  to  her  appearances  in  the  Punahou 
organization  series. 

Miss  Madalah  Masson,  who  during  her'two  seasons  in 
Honolulu,  built  up  probably  the  largest  personal  fol- 
lowing any  musician  has  enj3yed  in  that  city,  gave  sev- 
eral piano  recitals  at  the  close  of  the  season  just  be- 
fore her  departure  for  London.  Miss  Masson  especially 
distinguished  herself  with  the  Philharmonic  and  was  a 
lower  of  strength  to  that  organization.  She  also  ap- 
peared as  accomp'a.nist  in  several  concerts  given  by 
Miss  Violet  Somerset,  contralto,  of  Melbourne,  who  vis- 
ited here  for  several  months  last  winter.  Owing  to 
inability  to  obtain  Mission  Memorial  Hall,  where  prac- 
tically all  concerts  given  in  Honolulu  are  held.  Miss 
Somerset's  recitals  were  given  In  private  homes,  al- 
(Continued  on  Page  64,  Col  1.) 
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GINO  Severi 


CONDUCTOR -VIOLINIST 


Musical  Director  Imperial  Theatre 


Fred  F. 

Forman 

Musical  Director 


T.  &  D.  Theater 

Oakland 


JOHANNA  KRISTOFFY 


I        Prima  Donna  Soprano 


Thorough  Vocal  and  Dramatic  Training 


1360  Washington  Street 


Phone  Franklin  1721 


RECENT  COMPOSITIONS  BY 


G.  Vargas 


Vocal  (John  Church  Co.) 
"Bless  Yo  Heart"  (Medium  Key  Verse  by  Elsie  Juillerat) 
Instrumental   (Sam  Fox) 
L'Sprit  d'  Nil — Nocturne 
Woodland  Dreams — Romance 
Whispers  of  Love  (Forster  Pub.  Co.)  Valse  lente 


LYDIA  STURTEVANT 


=CONTRALTO= 


OPERA— ORATORIO— CONCERT 


studio:    2I«S    Sliottuek    .\ve.,    Berkeley.      Telephone    Ilerkeley    I'M 


JVIadame  Emmy  Tromboni 

The  Voice   for  Sohk   nnd   Speech    Alonic  *he   Mont   Moileni   Linen 
Sfudlot   SuKe  6Ol-«02   Kohler  *    <liui«e   UHIr. — Tel.  Kenriiy  5454 


Miss  Ida  Hjerleid  Shelly 

PUPIL  OF  BARTH,  GERMANY 
Piano  Instruction,  Accompanist,  Two-Piano  Sight  Reading  Quartets 
Studio:   1215  Twentieth  St.,  Sacramento,  Cal. 


F.  PRESTON  SEARCH 

VIOLONCELLIST 

Studio:    6th   Floor,   Heine    Building 
408  Stockton  Street 


Instruction    In    'Cello,    Theory    of    Music, 
Composition    and    Orchestration 


64 


■ACII'-IC  COAS'I"  MUSICAL  RI':VIIC\V 


(CoiiUimiHl  fi'oili  Tiige  02.  Col.  3.) 


thouKli  upon  tti  tlin  public.  Miss  Somerset,  who  Is 
known  In  .Anslnvltii  iis  Iho  "Julln  C'\ilp  ot  Iho  Anilportes," 
suci'ossl'ully  nmliitiilnod  lior  roputullon  In  tier  Honolulu 
uiipoiiruncea.  With  tho  nsslstunce  of  Mlas  MaBBon, 
alui  niao  Buv«  several  concerts  In  Hllo  to  crowded 
huuses. 

Other  concerts  Riven  during  the  season  were  by  Mrs. 
Vera  PUlelcr,  plnnlsl,  and  Prof,  Joaquin  Wanrell,  bari- 
tone; formerly  ot  San  Francisco  but  tor  some  years  a 
resident  ot  Honolulu,     Both  were  pupil  recitals, 

Numberoua  plalis  have  been  broached  for  the  organ- 
ization ot  an  orchestra  In  Honolulu,  but  without  suc- 
cess. The  cost  ot  bringing  competent  players  from  the 
mainland  for  such  an  orchestra  is  too  great  to  be  con- 
sidered, especially  as  there  are  not  enough  theatres, 
hotels  or  restaurants  to  afford  them  employment 
during  the  intervals  between  concerts. 

However,  Honolulu  recently  had  the  opportunity  ot 
hearoing  two  delightful  orchestral  concerts  when  an 
orclvpstra,  composed  of  Czechs,  taken  prisoners  by  Rus- 
sia in  the  early  days  of  the  World  War,  stopped  at  the 
Paradise  ot  the  Pacific  on  their  way  to  the  United 
States  from  Siberia,  Comments  oh  these  concerts  re- 
ceived from  Honolulu  are  highly  flattering,  showing 
how  much  Honolulans  appreciated  the  fragments  of 
manna.  Albert  Rendes,  'cellist,  anti  Ludwig  Schaller, 
violinist,  were  soloists,  and  members  of  the  orchestra 


I'i'UkIous,  hymns  appeal  to  him;  their  slow  tempo  is 
udnilrably  iltted  to  his  languid  temperament;  being  vo- 
ciilly  well  etiulppcd,  ho  is  a  very  (Ine  singer;  enjoying 
music  belter  than  anything  else  but  swimming  and 
llshlng,  he  is  an  Industrious  singer;  possessing  a  cheer- 
I'ul,  optimistic  disposition,  his  songs  are  generally  in 
a  major  key  but  are  not  without  a  certain  plaintive 
(luullty.  He  has  a  keen  ear  tor  artistic  effects  in  In- 
terpretation and  gradually  but  very  slowly  is  learning 
to  like  the  better  varieties  of  music.  Jazz,  because  ot 
his  love  orrythym,  has  a  strong  hold  on  him,  tor  which 
ho  Is  not  to  be  severely  blamed  in  view  ot  the  example 
his  Anglo-Saxon  brothers  have  set  him. 

Among  the  Chinese  and  the  Japanese,  Occidental 
music  has  made  little  headway.  The  Celestial  still 
prefers  his  discordant  sounds  and  the  Nipponese  clings 
to  the  samisen.  The  Filipinos  take  readily  to  the  music 
of  civilized  nations  and  become  adept  instrumentalists. 

A>1  in  all,  Honolulu  and  the  Hawaiian  Islands,  pos- 
srss  a  degree  of  musical  culture  that,  astonishing  a^i 
It  already  is,  bids  fair  to  increase  yearly  until  they 
can  rival  communities  ot  far  greater  musical  opportuni- 
ties and  age. 


HIGH  CLASS  MUSIC   IN   VAUDEVILLE 


I'r<imlnnnt  In  tho  Orpheum  Circuit's  ImpreHslvc  list 
of  o])c'rallc  Koms  to  comn  here  this  season  stands  Mme. 
Doroc's  Oporaloguo,  described  picturesquely  as  "tho 
ni(»Ht  famous  of  tlin  'upcrallc  sweethearls'  in  the  beau- 
tiful and  Inspirational  Hashes  from  the  entire  flcld  of 
gran  dopera." 

PriHcllIa  Parker,  Joseph  Oravlna,  Diana  Walters,  Pom- 
peo  Tomaslnl,  iWarva  Rand,  Clifford  Pollard,  Adame 
AdamI  and  Allno  Verdlkl  arc  the  songsters.  Mme. 
Doree  presides  at  the  piano. 


The  value  of  music  of  the  highest  class  and  Its  rela- 
tion  to   the   theatre,   especially   to  vaudeville,   recently 


Joseph  George  Jacobson  Is  unquestionably  one  of  the 
most  Indefatigable  artists  and  pedagogues  In  our  city 
and  enjoys  one  of  the  most  prominent  positions  In  this 
region.  Mr.  Jacobson's  early  training  under  three  of' 
the  greatest  masters  of  Europe  tor  more  than  twelve 
years  and  his  long  and  thorough  experience  as  a  teacher 
are  the  reasons  of  his  great  success  and  why  pupils 
from  all  parts  of  the  country  fill  his  classes.  His  sym- 
pathetic and  varied  contact  with  so  many  different  peo- 
ples in  foreign  lands — Mr.  Jacobson  has  traveled  exten- 
sively to  mAny  parts  ot  the  globe — has  probably  been 
tne  of  the  powerful  reasons  of  his  Intellectual  growth. 

A  student  of  Mental  Science  he  has  gained  great 
knowledge  of  human  nature,  which  enables  him  to 
detect  the  individuality  ot  his  pupils  and  develop  their 
style.  This  makes  a  competent  Instructor,  for  to  apply 
a  certain  method  to  all  pupils  is  a  failure. 


t;D.\    WAI.DROP 
riu>  iviili-ly  known  iiliinlst,  orKiiiiiMi,  eoin|io.Her  uiul  coiidiiflo'',  \vho.se  reopnt  intiHlc 
lo    llic-    ll)2(»    l<'iiniil,v    I'liil)    Piny    Hi-ored    one    of    the    loNtlng'    McnHnllonM    In    the 
eInli'N   liiNtory. 


JO.SKPH   Gli:OBGI<:   J.\COUSUN 
One  of  Siin  PrnnelNco'H  well  known  pinilo  tenelicrn,  wlioNe 
eInHK   liHN   erown   lo   the   InrKeNt    illmenNlouN   In    hlH   niii'- 
eeNNfiil    aetlvltleH    in     San    PrnneiHeo    llurine    n    uiimber 
of    yenrH. 


also  rendered  numbers  as  a  male  chorus.  Spirit  and 
precision  were  the  features  ot  these  concerts,  and  the 
ensemble  wais  unusually  good,  especially  In  view  of 
the  fact  13iat  the  orchestra  had  no  opportunity  for  prac- 
tice except  during  the  ship  journey  from  Vladivostok 
to  Honolulu, 

These  were  the  only  opportunities  Honolulu  has  had 
to  hear  orchestral  music,  but  its  desire  for  melody  of 
that  variety  probably  will  lead  It  to  devise  a  workable 
plan  for  an  orchestra  of  Its  own.  Thus  far,  the  native 
has  shown  greater  preference  for  the  ukelele  and  the 
steel  guitar  than  for  violin,  clarinet  or  trombone. 

One  ot  the  most  enjoyable  features  of  musical  activi- 
ties in  the  Hawaiian  territory  is  the  annual  inter-Island 
choral  contests.  In  which  choruses  from  the  six  prin- 
cipal islands  contest  for  a  silver  cup.  After  being  won 
by  Molokal  for  several  years,  the  cup  was  taken  In 
the  1920  contest  by  a  chorus  from  Hawaii.  The  con- 
tests are  held  annually  in  Honolulu. 

Seldom  has  the  writer  heard  anything  finer  in  choral 
singing  than  has  been  displayed  by  these  choruses,  most 
of  the  members  ot  whom  are  Hawaiian.  The  selections 
are  given  without  accompaniment  and  generally  are 
sung  in  Hawaiian.  Although  some  secular  numbers 
are  given,  most  of  them  are  religious  In  character. 

The  Hawaiian  has  no  native  music  other  than  his 
adaptations  of  Occidental  melodies,  usually  hymns, 
whibh  he  picked  up  In  the  early  missionary  days.  Once 
weaned  from  the  olio,  or  discordant  chant  built  on  a 
queer  five-tone  scale,  he  picked  up  the  melodies  of  the 
12-tone  scale  with  astonishing  rapidity.     Being  deeply 


was  commented  upon  by  one  ot  the  Orpheum  Circuit's 
executives.  Never  before  In  Its  history  has  the  Or- 
pheum, as  well  as  Its  kindred  circuits  In  the  Bast  and 
South,  striven  so  effectually  and  with  such  realization 
of  the  importance  of  such  an  effort,  to  have  at  least 
one  thoroughly  artistic  musical  star  In  all  Its  programs. 

Speaking  on  this  subject,  the  executive  said:  "The 
public  from  one  coast  to  another  has  awakened  to  the 
value  of  good  music.  Our  schools,  associations,  and 
evei.>-day  surroundings  now  are  such  that  they  breed 
the  desire  for  the  best  in  music  forms.  Vaudeville  has 
beon  one  of  the  agencies  through  which  this  moral 
uplift  seed  was  sown. 

"At  first  when  high  grade  musical  artists  like  Cicco- 
llni,  Marie  and  Mary  McParland,  John  McCormack  or 
Thomas  Egan  were  engaged  for  vaudeville.  It  was  with 
ur|  irembllng  on  the  part  of  the  managers.  No- 
body knew  how  the  vaudeville  audience  would  take  it, 
maje  up  as  these  audiences  always  are  from  every 
walk  ot  life. 

"From  the  earliest  inception,  these  stars  were  ac- 
claimed by  the  majority  in  each  vaudeville  audience. 
A  few  would  leave  their  seats  usually  to  smoke  or 
promenade  while  the  high  class  act  was  in  progress. 

"Now  it  is  a  rare  event  If  any  exit  from  the  theatre 
while  Calve,  Jomelll,  or  like  musical  celebrities  are 
o  n  the  stage.  The  gradual  connection  between  vaude- 
ville bills  and  such  artists  has  taught  the  audiences  to 
know  the  beauty  that  rwells  within  their  own  souls 
and  only  needs  a  few  chords  of  the  purest  music  to 
awaken, ' 


At  his  many  recitals  his  pupils  render  programs 
which  show  his  artistic  seriousness  and  the  best  kind 
of  training  they  receive.  Among  those  of  the  last 
season  who  have  done  exceptionally  good  work  were 
Mrs.  Idelle  Ruttencutter,  who  now  instructs  the  Be- 
ginners' classes  in  the  studio,  the  Misses  Henriette  and 
Lorette  Roumlgulere,  Miss  Krecenz  WoU  and  little  Ma- 
rian Patricia  Cavanaugh,  Just  nine  years  of  age.  The 
latter  has  appeared  in  recital  ot  her  own  and  played 
at  the  Civic  Auditorium  to  a  packed  house.  She  re- 
flects great  credit  on  her  teacher  and  in  return  shows 
the  advantage  she  has  of  studying  with  such  a  compe- 
tent instructor.  To  be  a  member  of  the  Joseph  George 
Jacobson  Club  Is  a  standard  ot  efficiency. 

Besides  his  musical  work  Mr.  Jacobson  has  attracted 
attention  in  the  literary  line.  Several  delightful  short 
stories  of  his  adventures  In  foreign  countries  have  ap- 
peared In  the  magazines  and  numerous  articles  in  the 
musical  papers.  To  the  "Etude"  Mr.  Jacobson  Is  a 
regular  contributor  and  his  articles  are  Intellectual  and 
interesting.  As  a  composer  of  songs  and  piano  pieces, 
which  appeal  through  their  poetic  style,  he  is  also 
well  known. 


Giorgio  Polaoco  and  his  wife,  Edith  Mason,  sailed  for 
Europe  recently.  Miss  Mason  will  sing  In  Paris  at  the 
Opera  Comlque  and  also  at  the  Grand  Opera,  later 
singing  at  Monte  Carlo.  Mr.  Polacco's  plans  will  be 
announced  after  he  reaches  Italy,  where  he  will  go  for 
conference. 
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Tenor 
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Voice  Placing  and  Interpretation 

DICTION 

Terms  on  Application 


By  Appointment  Only 

Studio: 

2832  Jackson  Street 

Phone:  West  457 


Miss  Sarah 

MacFarland 

Organist  and 
Pianist 


Moving  Picture  Inter- 
pretation a  Specialty 


Has  been  playing  in  leading  moving  picture  theatres  of  the 
Northwest  during  the  last  three  years — Press  and  Public 
unanimous  in  praise  of  her  discriminating  interpretation,  both 
in  incidental  music  and  solo  work.    Available  for  engagements 


AHtlrPMN  P.  S,  lIcFnrlBnd..870  Clnytoii   Street,  Snii   FrniielNeo 
Tel.   Park   0471 
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FOREMOST  AMERICAN 
FLUTE  VIRTUOSO 

Principal  Solo  Flute  San  Francisco  Symphony  Or- 
chestra 

Formerly  Principal  Solo  Flute  Minneapolis  Sym- 
phony Orchestra 

Available  for  Concerts,   Solo,  Ensemble,  Obllgato 

Will  Accept  a  Limited  Number  of  Pupils 

For  terms  and  dates  address:    457   Phelan   Bldg., 

Care  S.   F.  Symphony  Orchestra 


Rose  Relda  CaiUeau 

Coloratura   Soprano 


Opera  Comique,  Pans;  Royal  Opera,  Stocknolm;  Grand 
Opera,  Frankfort;    Opera  Berlin:    Xeatro  Lyrico,  Milan 


I      STUDIO:  3017  Washington  St. 


Phone:   Fillmore  1847 


20tK  Anniversary  Edition  of  tne  Pacific  Coast  Musical  Review 

This  is  a  most  appropriate  greeting  to  send  to  your  Eastern  nuisical  friends — 2.i 
cents  a  copy  at  all  music  stores. 


\\^illiain    F.  Zech 


One  of  the  Coming  Musical  I  i 
Sensations  of  the  Season  s 


V  lolin 


"LE  TRIO  LOUISE" 

Three  Distinguished  Artists  in  a 
Unique  Chamber  Music  Ensemble 

Personnel    and    Date    of   Opening   Concert    to    be 
, c-a 


Conductor  ZecH  OrcKestra 

Membership  of  More  than  Fiftx 


! 


21  Euclid  Ave.,  San  Francisco 


Phone  Pacific  4728 
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MRS.   NOAH   BRANDT'S  SUCCESS  AS  TEACHER 


Well  Known  San  Francisco  Piano  Pedagogue  and  Some 

of  Her*  Talented  and  Well   Prepared  Students — 

Result  of  Splendid  Training 


Mrs.  Noah  Brandt  Is  boyoiid  a  question  one  of  the 
most  successful  plnni)  pudnKOguos  In  San  Francisco  and 
her  ollU'icncy  nuiy  easily  be  judged  from  the  results 
she  ohiains  in  the  splendid  work  done  by  her  pupils, 
some  oi:  whoso  i)ort  raits  appear  on  this  page.  Among 
these  Is  above  all  little  Josephine  Wein.  a  remarkable 
slxyear-old  prodigy  enrolled  at  the  Brandt  studio  last 
August.  Mrs.  Brandt  accepted  the  child  without  pre- 
vious preparation,  as  an  Illustration  o(  what  can  be  ac- 
compUslied  In  one  year,  under  her  personal  supervision, 
when  a  child  is  mentally  brilliant,  and  musically  en- 
dowed. That  little  Josephine  more  than  fulfilled  her 
expectations  is  proved  by  her  performances  of  the 
Gipsye  Rondo  by  Haydn  (original  edition),  Puer  Elise 
(Beethoven)  (Original  Edition),  and  she  is  now  learn- 
ing one  of  tlie  easy  sonatas  by  tlie  same  composer  (all 
original  editions).  She  also  plays  a  number  of  minor 
compositions,  but  her  strength,  beauty  of  tone,  musical 
and  intellectual  comprehension  would  do  credit  to  a 
student  twice  her  age. 

The  other  gifted  children  from  eight  to  eleven,  all 
under  Mrs.  Brandt's  personal  direction,  are  Katherine 
Conlisk,  Gertrude  Rennie,  Pauline  O'Connor,  Sarah  Al- 
pert  and  Virginia  Crossett.  These  children  perform  dif- 
ficult works  by  Chopin,  Schumann,  Schubert,  Bach  and 
Beethoven. 

Misses  Hilda  Goldberg,  Katherine  Dorn,  Mrs.  Peyton 
McAllister  Harbold,  and  Miss  Bessie  Sherman  are  four 
brilliant  exponents  of  Mrs.  Brandt's  work,  and  all  are 
already  young  artists  of  very  superior  attainments.  With 
the  exception  of  Mrs.  Harbold,  ail  are  school  girls,  but 
ardently  devoted  to  their  chosen  art — music.  Miss  Gold- 
berg is  a  born  poet,  and  also  plays  with  brilliancy,  im- 


MISS   KATHKRIIVE  DORN 


peccable  tochnic,  tone  and  splendid  conception.  She 
Kavii  Bovoral  concerts  at  Long  Beach  this  summer, 
arousing  the  greatest  enthusiasm.  Slie  also  performed 
lor  one  thousand  students  and  faculty  members  In  the 
auditorium  of  tlio  Girls'  High  School,  and  at  numerous 
private  residences  and  entertainments.  She  will  make 
her  formal  debut  when  she  gradutes  next  year. 

Miss  Katherine  Dorn  Is  the  youngest  of  three  ex- 
ceedingly brilliant  daughters  of  Mrs.  D.  S.  Dorn,  all 
educated  musically  under  Mrs.  Brandt.  Miss  Dorn  is 
already  a  virtuoso  of  a  very  high  order,  as  her  perform- 
ances are  exceedingly  brilliant,  flawless  technically  and 
tonally,  and  decidedly  original  in  conception.  Her 
friends  are  all  eagerly  looking  forward  to  her  debut, 
which  will  take  place  when  she  graduates  from  Miss 
Burke's  school.  Both  girls  will,  however,  shortly  appear 
in  long  groups  of  difficult  solos  at  Sorosis  Hall  in  a 
concert  which  Mrs.  Brandt  will  give.  Miss  Dorn  will 
astonish   them  all   beyond  the   greatest  expectations. 

Mrs.  Peyton  McAllister  Harbold  will  also  appear  at  So- 
rosis Hall  in  a  splendid  group  of  solos,  and  Intends  this 
year  to  accept  engagements,  both  as  accompanist  and 
soloist.  She  appeared  in  the  Greek  Tlieatre  on  July  4th, 
accompanying  Miss  Rey  del  Valle  In  eight  songs  very  sat- 
isfactorily, and  is  already  in  demand  in  that  capacity  in 
the  bay  cities,  where  she  lives.  Mrs.  Harbold  is  ex- 
tremely gifted,  and  is  especially  to  be  commended,  as 
she  discontinued  her  studies  for  ten  years  (since  child- 
hood) and  has  been  under  Mrs.  Brandt's  supervision 
only  a  year  and  a  half.  In  a  few  years  great  things  are 
to  be  expected  from  Mrs.  Harbold,  as  she  is  also  a  born 
soloist,  and  needs  only  the  necessary  training  to  be- 
come a  fine  artist. 

Other  young  girls  of  -whom  Mrs.  Brandt  has  a  high 
opinion  are  Miss  Marie  Louise  Willcox,  Bessie  Sherman, 
Madeline  Renn,  Mrs.  Hans  Klussman,  Lucille  Bergerot, 
and  among  newcomers  Eleanor  Raphael,  Alberta  Mc- 
Neely  and  Clara  Newhouse  are  especially  adapted  tor 
musical  success.  Mrs.  Brandt  enrolled  new  pupils 
this  year  from  Vallejo,  Oakland,  Redwood  City  and 
San  Francisco. 

Miss  Wertheimber,  Mrs.  Brandt's  preparatory  teacher, 
has  a  large  class  under  her  supervision,  and  is  very 
conscientious,  besides  devoting  eight  years  to  the  study 
of  Mrs.  Brandt's  methods  to  prepare  herself  for  this 
work.  Mrs.  Brandt  relies  on  her  to  accept  all  begin- 
ners whom  she  herself  is  unable  to  teach.  Mrs.  Wert- 
heimber is  also  a  good  pianist,  and  extremely  intelligent 
in  her  work. 

Other  pupils  teaching  large  classes  successfully  out- 
side Mrs.  Brandt's  studio  are  Miss  Ursa  Warren,  Miss 
Minnie  Cassidy,  Miss  Sadie  Henderson,  Mrs.  Nellie  Val- 
dez  Wright  and  Alysse  McGuire.  Mrs.  Brandt  devotes 
most  of  her  evenings  to  her  own  repertoire  and  also,  to 
ensemble  music  for  violin  and  piano,  and  finds  time  in 
between  to  contribute  many  valuable  articles  to  the 
Etude.  The  last  one  on  "Practical  Fingering  and  How 
to  Study  It"  attracted  very  much  attention,  Mrs.  Brandt 
receiving  many  congratulations.  She  was  most  de- 
lighted, however,  with  one  from  the  Editor,  Mr.  Cooke, 
in  which  he  thanks  her  for  her  very  valuable  contribu- 
tion. 

Mrs.  Brandt  will  appear  publicly  as  soon  as  her  health 
will  permit,  but  her  many  friends  occasionally  hear  her 
with  delight  in  the  studio  where  she  gives  musical  eve- 
nings. Three  of  the  recent  ones  were  in  honor  of  Miss 
Mary  Ayres,  Mrs.  B.  C.  McCoulIough  of  New  York  and 
Mrs.  J.  D.  McGowan  of  Chicago.  Mr.  and  Mrs.  Brandt 
played  sonatas  by  Rubinstein,  Grieg,  Beethoven  and 
Brahms,  also  groups  of  solos  and  some  of  Mr.  Brandt's 
beautiful  songs  were  sung  eliciting  the  heartiest  praise. 


E8TELLE    HEART.DREYFU8 


Ovation  Awaits  Madame  Estelle  Heart-Dreyfus,  Eminent 

Los  Angeles  Contralto   Upon   Her  Rieturn 

From   Australia 


Indications  from  various  sources  are  to  the  extent 
that  Madame  Estelle  Heart-Dreyfus  will  be  welcomed 
most  cordially  upon  her  return  from  Australia.  News 
from  Sydney  reveals  tliat  the  prominent  artist  has  been 
given  there  a  very  warm  reception. 

One  of  her  prominent  engagements  will  be  In  Port- 
land before  the  Apollo  Club. 

Upon  her  return  to  this  country  Madame  Dreyfus 
will  tour  the  Northwest  during  the  first  half  of  Novem- 
ber, Northern  California  during  the  last  two  weeks  of 
that  month  and  return  to  Los  Angeles  early  in  Decem- 
ber. Inquiries  from  numerous  clubs  and  musical  so- 
cieties as  well  as  vocal  students  give  the  impression 
that  the  gifted  contralto  will  have  a  busy  season  both 
as  soloist  and  teacher.  Upon  her  return  from  the 
Antipodes  Madame  Dreyfus  will  introduce  to  American 
audiences  several  songs  written  by  Australian  and  Eng- 
lish composers  that  have  come  to  her  attention  during 
her  visit  in  Australia  and  New  Zealand. 


Max  Bruch,  one  of  the  most  famous  of  German  com- 
posers, passed  away  at  his  home  in  Berlin  after  a  long 
illness.  At  the  time  of  his  death  Mr.  Bruch  was  in  his 
eighty-second  year.  Ever  since  the  outbreak  of  the 
World  War,  Bruch  has  been  in  bad  health  as  a  result 
of  the  many  privations  he  was  forced  to  endure.  Bruch's 
greatest  forte  in  composition  was  in  choral  works  and 
in  the  field  of  epic  cantata.  His  best  known  work  was 
the  popular  G  minor  Violin  Concerto.  Besides  the  many 
choral  works  that  he  composed  he  has  also  written  an 
opera,  several  compositions  for  string  quartets  and  a 
number  of  songs.  Bruch  was  also  active  as  a  teacher 
and  as  a  musical  director. 


MISS   HILDA   GOLDBERG 
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MRS.    NOAH    BRANDT 
The  well-known  plaultit  and  pedaffOKiie  and  four  o£  her  upedally  talented  pupils 


LITTLE  JOSEPHINE   TOBIN 


PACIFIC  COAST  MUSICAL  REVIEW 


Jesse 
Cra^vford 


Afte?'  December  /,  igzo 

Solo  Organic 

Riviera  Theatre,  Chicago 

(Balaban  &  Katz,  Managers) 

After  February  /,  igii 

Solo  Organic 
at  Balaban  &  Katz' 
Ne\v  Four  Million  Dollar 
Theatre,  Chicago 
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Bertha  Slocum 

Manager  for  Pacific  Coast  Artists 


Local  Concerts 

Tours 
Teachers  Placed 

Correspondence  Solicited 


Address  Bertha  S/ocum,  1 834  First  St.,  San  Diego,  Cat. 
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EMILE  FERIR 


The  World's  Greatest.  Viola  Player  Settliks  In  Los  Angeles 

'I'lip  coniliig  of  lOmlki  Koi'Ir.  tlui  world's  sreatost  viola 
pliiyor  to  l.os  Anselua,  to  lumii  the  viola  soclloii  of  the 
I'Hllluii'ii'onU'  Orcliost™  la  ivu  ovont  In  tho  musical  life 
01'  the  West  which  cannot  easily  be  overrated.  Kor  to 
repeat  It.  lOmilc  Ferir  stands  supremo  among  the  viola 
players  of  the  world.  His  achievements  on  his  chosen 
Instrument  have  been  as  worthy  of  note  as  those  of  the 
world-famous  pianist  or  violinist.  To  his  credit  may  be 
counted  the  fact  that  his  efforts  have  established  more 
llrmly  than  ever  before  tho  vogue  of  the  viola  as  a  solo 
Instrument,  and  for  wliicli  his  compositions  have  greatly 
enriched  the  viola  literature.  Perhaps  no  other  criti- 
cism epitomizes  so  succinctly  the  salient  features  of 
Mr.  Perir's  art  as  does  the  following  extract  from  a  re- 
view In  the  Boston  Evening  Record:  "It  was  an  especial 
charm  to  hear  the  viola  numbers  at  this  recital.  One 
very  seldom  hears  this  broad-toned  Instrument  outside 
of  its  tenor  part  in  the  orchestral  string  quartette. 
Standing  as  it  does  between  the  all-expressive  violin 
and  the  rich-toned  violoncello,  the  viola  is  almost  the 
Cinderella  in  the  orchestra.  Yet  when  finely  played 
(and  Mr.  Ferir  is  a  master  of  his  instrument)  and  when 
singing  through  its  proper  register,  it  is  then  more  ex- 
pressive and  flexible  than  the  violoncello." 

Like  so  many  other  famous  players  of  the  viola,  Mr. 
Ferir  Is  a  Belgian  by  birth,  although  claiming  America 
as  his  adopted  country.  Born  in  Brussels,  in  1873,  the 
son  of  an  ofBcer  In  the  Belgian  army,  Mr.  Ferir's  first 
ambition  was  to  become  a  painter,  and  to  that  end  he 
devoted  some  study.  Later,  however,  he  entered  the 
Brussels  Conservatoire  as  a  student  of  the  viola,  coming 
under  the  tutelage  of  Firket  and  Ysaye,  and  eventually 
winning  a  first  prize.  As  a  member  of  the  Lamoureux 
Orchestra  in  Paris,  and  later  as  principal  viola  of  the 
Scottish  Orchestra  in  Glasgow,  he  met  with  pronounced 
success,  leading  to  his  engagement  in  London  as  the 


PACIFIC  COAST  MUSICAL  REVIEW 

MADAME    ELIZABETH    ROTHWELL 


Eminent  Soprano  Comments  Interestingly  on  Singing — 
Has   Busy  Season   Ahead 


Madame  Elizabeth  Rothwell,  gifted  soprano  of  great 
recital  and  operatic  experience,  will  bo  heard  In  a  num- 
ber of  unusual  engagements  during  tho  coming  season. 
Her  first  appearance  on  a  Western  concert-platform 
last  year,  when  Conductor  Rothwell  accompanied  her 
with  the  Philharmonic  Orchestra,  gained  her  many 
admirers  immediately. 

Madame  Rothwell  was  booked  for  important  Eastern 
appearances,  but  postponed  these  In  order  to  fill  a  num- 
ber of  Western  calls.  This  is  not  the  first  time  that 
Madame  Rothwell  found  herself  simultaneously  booked 
to  sing  in  two  great  centers  of  musical  life.  Once  bo- 
fore  she  preferred  tho  West,  that  was  when  Henry  W. 
Savage  formed  his  English  opera  company  and  searched 
the  European  continent  for  gifted  singers.  At  that 
time  Madame  Rothwell  was  under  contract  with  the 
Municipal  Opera  In  Mayence,  but  she  listened  to  the 
"call  of  the  West,"  particularly  as  Mr.  Savage  was  pre- 
pared to  pay  a  liberal  sum  in  consideration  of  which  the 
Director  of  the  Mayence  Opera  cancelled  the  opera. 

In  New  York  City  Madame  Rothwell  quickly  won  a 
prominent  place,  both  as  singer  and  teacher.  In  the  lat- 
ter capacity  she  has  instructive  ideas  regarding  singing. 

"Singing  is  a  matter  of  thought,  sentiment  and  emo- 
tion based  on  vocal  expression.  Technic  is  most  im- 
portant but  not  all-important.  The  mind  and  tho  soul 
must  fully  be  co-ordinated  with  the  technic  of  the 
voice,"  Madame  Rothwell  commented  when  asked  about 
her   opinion   regarding   the   nature   of   singing. 

"Singing  is  foremost  the  expression  of  the  soul.  There 
is  a  tendency  in  Europe  to  emphasize  this  fact  perhaps 
too  much.  In  America  we  have  too  much  technic.  Both 
should  go  hand   in  hand.     Probably  no  country   other 


mouB  classic  sonKs,  transcribod  Hpeclnlly  for  her  by 
Louis  Untormayor  and  Edward  Krehblel,  which  are  de- 
cided Improvements  over  the  lOnKllHli  translations  found 
in  many  publications.  In  this  connection  It  Is  inter- 
esting to  know  that  Madame  Rothwell  possesses  an 
unusually  well-varied  library  of  vocal  works,  which 
explains  her  unusually  wide  knowledge  of  music  for  the 
voice  written  by  English,  German,  French,  Italian,  Rus- 
sian and  Scandinavian  composers.  Hence  Madame  Roth- 
well is  In  a  unique  position  to  "build  up"  vocal  pro- 
grams very  fittingly  as  to  character  of  words  and  style 
of  music.  It  Is  her  opinion  too  that  vocalists  should 
not  permit  themselves  to  be  tempted  and  sing  encores 
in  the  midst  of  their  programs.  The  order  of  pro- 
gram ought  to  be  preserved  so  as  not  to  mar  the  gen- 
eral artistic  effect  aimed  at  by  the  choice  and  placing 
of  the  various  numbers.  Encores  in  Madame  Rothwell's 
recitals  will  therefore  be  rendered  at  the  close  of  the 
concert. 


RUTH   HUTCHINSON 


Highly  Gifted  Los  Angeles  Soprano  is  Winner  in  Voice 

Contest  of  National   Federation  of  Music  Clubs — 

Kept  Busy  With   Recital  Work — Booking 

NovK  For  Spring  Tour 


Ruth  Hutchinson  has  made  her  mark  in  the  musical 
life  of  the  Southwest  during  the  past  few  years  as  a 
soprano  of  excellent  quality  and  splendid  schooling. 
She  attained  nation-wide  fame  when  she  won  In  the 
voice  contest  held  by  the  National  Federation  of  Music 
Clubs  last  year,  following  which  she  went  on  a  trium- 
phant tour  singing  in  thirty  of  the  largest  Eastern  cities. 

On  this  occasion  Miss  Hutchinson  faced  the  ablest 
critics  of  the  country  which  gave  her  sincere  praise  for 
the  material  of  her  voice  and  the  artistic  way  in  which 
she  uses  it. 


FR.\!«K    IV.    HE.II.Y 
The  nee'resslvc  mid  tenacious  imiiremirio  who  is  offer 
liox    ofTicc    rcconls    find    ^vlio    lins    been    puclcius    the 
Civic  Auiiitoriuni  witli  Jolin  BlcCormacIt,  Galll-Carcl 
nufl   the   Scotti   Grand   Oiiern   Company. 

leading  viola  player  of  the  Queen's  Hall  arid  Philhar- 
monic Orchestras.  And  then  America  learned  of  him 
and  his  superb  art,  and  in  1903  he  joined  the  Boston 
Symphony  Orchestra. 

Not  less  distinguished  than  his  orchestral  experiences 
has  been  his  string  quartette  record.  In  London  he  was 
a  member  of  the  Kruse  Quartette,  and  in  Boston  he  was 
connected  with  the  Arbos  Quartette,  the  Boston  Sym- 
phony Quartette,  Hess-Schroeder  Quartette  and  the  Bos- 
ton Quartette.  Recently  he  has  attached  himself  to  the 
personnel  of  the  Philadelphia  Orchestra  as  the  leader 
of  the  viola  choir,  and  there,  also,  he  has  resumed  his 
quartette  activities,  this  time  with  the  Rich  Quartette, 
composed  of  members  of  the  orchestra. 

Mr.  Ferir's  conributlon  to  the  fame  of  the  Berkshire 
Quartette  has  been  recognized.  In  Los  Angeles  Mr. 
Ferir  will  play  the  viola  in"  the  Noack  Quartette.  His 
arrival  will  also  give  music-lovers  of  Los  Angeles  an 
opportunity  to  become  better  acquainted  with  the  classic 
and  modern  literature  of  the  viola,  as  Mr.  Ferir  will 
appear  on  various  occasions  as  soloist  and  respond  to 
a  number  of  invitations  to  play  in  recital  before  clubs 
and  musical  societies  througliout  the  state  who  avail 
themselves  of  the  great  opportunity  to  hoar  this  won- 
derful player. 


EXPOSITION    AUDITORIUM 


Edwin  H.  Lemaro's  organ  recital  program  tor  Sun- 
day evening  at  the  Exposition  Auditorium  is  as  follows: 
Toccata  and  Fugue  in  D  minor  (Bach),  Spring  Song 
(Mendelssohn),  Rove  Angoliquo  (Rubinstein),  Wal- 
thor's  Prize  Song,  from  The  Mastersingers  (Wagner). 
Improvisation  on  brief  theme.  Concert  Overture  in  C 
major  (Holllns).  This  all-request  program  was  an- 
nounced for  a  previous  recital  but  had  to  he  postponed 
on  account  of  an  Injury  to  the  organist's  hand.  The 
recital  Sunday  evening  begins  at  8  o'clock. 


LOUIS.\    TETRAZZINI 
Tlie  worlfi-rcnowned  coloratura  soprano  iTlio  will  tour 
tlie   United   States   under   tile  management   of  AV.   H. 
Licaliy,    to    ivhom    she    otves    the    triumphs    that    iead 
her   to   her   present   pre-eminence. 

than  America  has  produced  so  many  beautiful  voices. 
They  represent  a  wonderful  asset  for  the  musical  future 
of  this  country.  It  is  much  to  be  hoped  that  the  coming 
generation  of  American  singers  will  pay  serious  atten- 
tion to  the  spiritual  side  of  singing,  the  deep  study  of 
tlie  literary,  mental  and  emotional  values  of  our  vocal 
literature,  for  then  only  will  singing  take  its  rightful 
place  as  the  most  musical  of  all  arts. 

"As  to  technic,  I  would  say  that  there  are  many  meth- 
ods, all  of  which  have  merits,  none  of  which  fit  abso- 
lutely every  vocal  composition.  To  sing  right  must  be 
the  aim  of  the  vocalist  whether  student  or  professional. 
In  other  words,  the  technic  will  have  to  be  adjusted  to 
the  respective  aria  or  song,  just  as  a  teacher  will  have 
to  vary  his  method  with  his  pupils.  The  underlying 
principles  of  all  methods  are  the  same.  It  would  be 
wrong  to  recommend  the  open  or  the  closed  method,  or 
to  say  this  is  bel  canto,  and  that  is  not.  Everything 
is  bel  canto.  If  singing  is  not  bel  canto  it  is  not  sing- 
ing. The  simplest  way  of  summing  up  the  Ideal  technic 
is  to  say,  that  the  tone  must  be  'spun.'  Whether  this 
is  to  be  done  'open'  or  'closed'  depends  entirely  on  the 
character  of  the  music,  the  meaning  of  the  words  and 
the  language. 

"Of  course  Italian  is  seemingly  the  most  musical  lan- 
guage. The  richer  a  language  is  of  vowels  the  more 
musical  it  sounds.  The  language  that  contains  many 
consonants  is  more  suitable  for  expression.  This  can 
be  well  observed  in  Europe.  German  is  a  very  expres- 
sive language,  for  if  properly  enunciated,  has  nothing 
gutteral  in  its  sound.  Consonants  vary  the  musical 
value  of  the  singing  voice  and  make  it  more  dramatic. 
After  all,  every  language  is  musical  If  well  pronounced." 

In  her  coming  recitals,-  Madame  Rothwell  will  show 
herself  a  fine  interpreter  of  the  German  classics,  but 
also  sponsor  the  moderns  of  America,  England  and 
France.     She  owns   some  exclusive  translations  of  fa^ 


MAR.VGABET  MATZENAUIJIR 
Lendinj;;  contralto  of  the  Metropolitan  Opera  House 
and  one  of  tlie  ivorid's  greatest  concert  artists — 
Her  San  Francisco  triumph  at  her  previous  visit 
was  no  sweeping  that  her  return  Is  iveleomed  with 
avidity. 

Professional  magazines  as  the  Musical  Courier  write 
about  her  as  follows: 

"Ruth  Hutchinson,  a  Los  Angeles  singer,  made  a  de- 
cidedly favorable  impression.  Her  voice  is  one  of  ex- 
cellent quality  and  she  used  it  to  splendid  advantage  in 
two  groups  of  songs." 

Musical  America  comments  on  the  same  occasion  as 
follows: 

"Ruth  Hitchinson,-  the  young  soprano  prize  winner, 
sang  two  groups  of  songs  with  pleasing  effect.  Her 
voice,  well  placed  and  of  sweet  quality,  was  on  the 
whole  well  under  control  and  she  sang  with  commend- 
able ease  as  well  as  with  much  taste.  Her  diction  was 
noticeably  good." 

Before  her  return  trip  to  Los  Angeles  Miss  Hutchin- 
son sang  at  Aeolian  Hall  in  New  York  with  groat  suc- 
cess, which  was  followed  with  vocal  victories  at  Phila- 
delphia, Pittsburgh,  Kansas  City,  Detroit,  Cleveland,  and 
other  centers  of  musical  life. 

Since  her  return  to  Los  Angeles  last  spring.  Miss 
Hutchinson  has  found  tho  same  cordial  recognition  dur- 
ing her  frequent  recitals  before  clubs.  Immediately 
upon  her  arrival  tho  First  Methodist  Church  of  Pasa- 
dena hastened  to  secure  the  musical  co-operation  for 
their  services.  Miss  .Hutchinson  who  is  not  only  a 
very  sympathetic  interpreter  of  song  and  excellent  tech- 
nician, is  also  gifted  as  a  teacher,  as  her  growing  class 
of  pupils  indicates. 

At  present  she  is  receiving  numerous  calls  from  Pa- 
cific Coast  cities  which  she  will  visit  during  a  tour 
planned  early  in  spring,  to  begin  in  the  first  part  of 
February.  On  this  tour  she  will  appear  in  Joint  recital 
with  that  talented  pianist  Arthur  Klein,  who  competed  in 
the  same  contest  as  she  did  and  who  received  the  prize 
offered  in  the  piano  competition. 

The  joint  recitals  by  the  two  artists  who  won  nation- 
wide tame  in  tho  famous  contest  of  last  year  will  be  a 
novelty  as  well  as  artistic  offerings  of  the  highest  merit. 
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L.  E.  Behymer 

Pioneer  Pacific  Coast  Manager 
of 


Musical  Attractions,  Grand  Opera, 
Lecturers  and  Dramatic  Events 

For  Thirty  Years  Presenting  Only  Successes  and 

Making  Musical  History  in 

California  and  the  Southwest 

Founder  and  Promoter  of  the 

Philharmonic  Courses 

(33  in  Number) 


in 


California,  Arizona,  New  Mexico,  Texas 

Representing 

The  Prominent  Musical  Managers  of 

America  and  Europe 

in  this  territory 


Address 
705  Auditorium  Bldg.,  Los  Angeles,  Calif. 


Manager  of  the 

PHILHARMONIC    ORCHESTRA 

OF     I, OS     A.\<;El4F.S,     CAI.IFOnMA 

WALTER   HENRY   ROTHWELL 

COXDKTOH 

W.  A.  CLARK,  JR. 

FOIMJF.n 
nnil    the 

PHILHARMONIC  AUDITORIUM 


I'OH    ADKclea 


.Suite    r>2l,    Auilllorlum    IIIiIk. 


California 


Elizabeth  Rothwell 

Dramatic  Soprano 

Is  available  for  recitals  in  the  West 

Season  1920-21 

Direction 

L.  E.  Behymer,  705  Auditorium  Bldg. 

Los  Angeles,  Calif. 


Maurine  Dyer 

Mezzo-Soprafio 

A  gifted  young  American  artist  giving  satisfac- 
tion wherever  heard,  as  proven  by  numerous 
return  engagements 
Management 

L.  E.  Behymer,  705  Auditorium  Bldg. 

Los  Angeles,  Calif. 
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LOS  ANGELES  PHILHARMONIC  ORCHESTRA  OPENS  SEASON 


Organization  of  One  Hundred  Artists   Shows   Remarkable    Qualities    of    Tone-color. 
Rothwell  Elated  With  Results  of  Rehearsals. 


Conductor 


By  BRUNO   DAVID  USSHER 

Loi*  Angolos.   Oclober  25,   1920. 
As  the  time  draws  near  Tor  the  opening  pair  of  con 


cerla  that  will  inaugurate  the  second  season  of  the 
Philliarnionic  Orcheslra  of  Los  Angeles  orders  from  far 
and  lU'iir  for  hotli  season  and  single  tickets,  have  been 
pouring  in  by  (nail,  telegnipli  and  personal  order. 

The  season  sale  has  gone  "over  the  top"  by  several 
thousand  dollars  and  has  nearly  doubled  that  of  the 
tirsi  year;  in  fact  the  big  auditorium  lias  been  almost 
sold  out  by  subscription  for  both  Friday  aflernoon  and 
Saturday  evening  concerts,  while  the  popular  Sunday 
afternoon  concerts  show  a  big  gain  in  patronage  over 
last   season. 

Manager  L.  E.  Behymer,  who  guided  the  Philhar- 
monic Orchestra  to  such  remarkable  success  during  the 
Hrst  season,  expects  that  this  year's  artistic  and  finan- 
cial achievements  will  set  a  record  in  the  musical 
history  not  only  of  the  West,  but  of  the  country.  The 
attention  of  musical  America  is  focused  more  than  ever 
on  this  great  musical  organization  and  its  highly  suc- 
cessful conductor,  Henry  Walter  Rothwell. 

Rehearsals  have  verified  the  predictions  of  Walter 
Henry  Rothwell,  conductor,  that  the  personnel  of  his 
organization  would  be  greatly  strengthened  by  the  ad- 
dition of  two  score  able  musicians  imported  from  the 
Orchestras  of  the  East  and  Europe.  New  members  are 
highly  elated  and  declare  that  the  orchestra  bids  fair 
to  rival  successfully  any  of  the  great  orchestras  of  the 
country. 

The  program  for  the  first  pair  of  concerts,  Friday 
afternoon,  November  5th,  and  Saturday  evening,  No- 
vember 6th,  will  find  the  orchestra  in  fine  form.     Con- 


tal  mentor  she  was  in  his  early  days  at  i'itlsburgh. 
It  is  this  (luality  that  ties  her  pupils  to  her  and  be- 
speak.s  her  fine  human  and  musical  qualities  as  an 
artist. 


MAURINE    DYER 


Brilliant    Young     Mezzo-Sop  ran  o    of     Los    Angeles    Pos- 
sesses   Unusual    Qualities — Eminent    Artists    Predict 
Wonderful   Career — Booked  for  Prolonged   Tour 
Through    Middle    West   as    Far   as    Chicago, 
With   Many   Return   Engagements 


Maurine  Dyer  is  young  and  beautiful,  with  a  voice 
and  an  undeniable  personal  "something"  different  from 
any  other  singer.  It  may  be  natural  charm  or  con- 
summate art,  perhaps  both;  anyway,  she  has  made  it 
her  own  and  it  lingers  and  stays  with  you  long  after 
she  has  gone.  The  quality  of  her  tone  is  unsurpassed, 
so  much  so  that  on  hearing  her  the  great  Elena  Ger- 
hardt  declared.  "This  is  the  most  beautiful  voice  in  the 
world." 

She  is  a  native  of  Texas— ^of  distingui.^hed  family  of 
the  old  South.  As  a  child  her  great  gift  of  voice  was 
very  marked;  in  fact,  before  she  had  ever  spoken  a 
word  one  day  while  swinging  with  her  old  negro 
nurse  she  sang  the  entire  melody  of  a  then  popular 
ballad. 

Her  early  training  was  with  Mrs.  W^  S.  Hawes,  of 
Kansas  City,  and  Oscar  Fox,  the  well  known  teacher 
and  composer  of  Texas.  Later  she  went  to  New  York 
where  she  studied  with  and  enjoyed  the  intimate  asso- 


liow  BJie  won  may  be  Kulhcred  frouj  the  largft  Jiuinher 
of  linr  return  ongageinentH.  For  luHtance,  hUh  Hang  be 
lure  the  Ventura  Womun'H  Club  three  tlmeH,  in  IledlandB 
iwiee  durInK  the  Hame  seaBon.  Her  appearances  with 
the  Trio  Intime  have  been  the  source  of  moHt  laudable 
comment.  She  will  apiiear  with  orchcHtru  thlH  seaBon 
and  make  a  prolonged  lour  tlirough  (,'alifornia,  Arizona. 
Nevada,  Texas,  New  Mexico  and  the  Middlewefltern 
slates  aB  far  as  Chicago. 


THtLO    BECKER    AND    OTIE    CHEW    BECKER 

Distinguished    ArtiBt-Teachers    of    Los    Angeles    Uphold 
Highest  Traditions  of  Piano  and   Violin 

Among  the  distinguished  artist-teachers  of  the  coun- 
try, Professor  Thilo  Becker,  the  eminent  piano  peda- 
gogue and  pianist  of  great  finesse,  as  well  as  Mrs. 
Otie  Chew  Becker,  highly  gifted  concert  violinist  and 
succe.ssful  teacher,  have  held  a  prominent  place  for 
years. 

Nothing  more  convincing  could  be  related  about  the 
wortli  of  a  teacher  than  the  successes  of  his  pupils 
In  this  respect  Professor  Thilo  Becker  has  probably 
set  a  record.  There  are  Olga  Steeb  and  Lester  Dono- 
hue,  both  pianists  of  first  rank,  with  successes  in 
Europe  and  America.  Paloma  and  Karla  Schramm,  too. 
astonished  audiences  of  both  continents.  Edna  Darsch. 
who  made  a  brilliant  success  later  in  grand  opera,  re- 
ceived much  of  her  musical  training  from  Professor 
Becker.  Josef  Ricard  scored  fully  when  playing  with 
the  Los  Angeles  Symphony  Orchestra.  Mildred  Jami- 
son, Will  Garroway,  Ida  Selby,  Miss  Russell  Brown,  all 
highly  promising  pianists,  are  a  splendid  testimonial  to 
the  high  art  of  teaching  so  finely  applied  by  Professor 
Becker. 

Professor  Becker,  while  naturally  following  a  cer- 
tain method,  does  not  profess  to  hold  to  it  rigidly.  Ex- 
cellent schooling  which  he  received  from  Martin 
Krause,  Carl  Rehberg,  Piutti,  Weidenbach  and  Jadas- 
sohn, combined  with  a  singular  gift  to  draw  out  the  best 
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LVrRENCE    I.KOXARD 

The  eminent  lilnKliNli  Imritoue  who. 
after  iiUNUrpnMNeil  NueceNHCM  in  the 
ICiiNt,  wHI  tour  C'lillforniii  under  the 
direction    of  Mrx.    JesMien    Colbert. 


I^AAVREXCE    STRAVSS 

'lie  iliHtlnj^riiished  California 
tenor,  who«e  refined  voeal 
art  und  iioetie  iiiterpretn- 
tionN,  have  i>lnoed  him 
iimone;  the  lending;  eoueert 
and  oratorio  artiNtK  of  the 
Pneifie    \VeK(. 


MISS    EI.SIK    JIII-LERAT 
Tlie  well-kno^Tn    Callforniii   lyrieint  and 
author,    wlio    i»   MoeecMMfully    eolluho- 
ratinff  with   C  VariuraK   in   Nome   of   liiH 
iinnieronN    vocnl    compoNitionK, 


SIRS.  EMMY  TROMBOXI 
The  exceedingly  active  and  conxel- 
entiouH  vocul  inntruetor  who  can 
juNtly  he  enumerated  among  the 
moNt  MncceHMfnl  teach  erx  in  thi» 
Ntnte. 


ductor  Rothwell  has  chosen  a  powerful  and  well  varied 
program : 

Tschaikowsky — Symphony  No.  5  in  E  Minor,  op.  64; 
Sowerby — "Comes  Autumn  Time" — A  Program  Over- 
ture; Gluck-MottI — Ballet  Suite  No.  1 — Introduction 
(Don  Juan),  Air  Lento  (Iphigenie  in  Aulis) ;  and  Wag- 
ner— Prelude  to  the  Mastersingers   of  Nuremberg. 

Musicians  who  have  attended  rehearsals  assert  that 
the  reorganization  of  the  orchestra  means  a  great  im- 
provement in  tone-quality  which  is  wonderfully  rich  in 
tone  color  and  volume  of  sound. 


ANNA    PRISCILLA    RISHER 


Prominent    Pittsburgh    Musician    Makes    Her    Home    in 

Los    Angeles — Has    Published    Large    Number    of 

Instrumental    and    Vocal    Works 


No  higher  tribute  could  have  been  paid  Anna  Pris- 
cilla  Risher,  the  composer,  than  Ihat  of  a  great  pub- 
lisher, such  as  the  Arthur  P.  Schmidt  Company,  in  ex- 
tending a  permanent  welcome  to  her  works.  The  cata- 
logue of  this  great  firm  features  a  large  list  of  Miss 
Risher's  vocal  and  instrumental  works  which  are  well 
fitted  for  concert  and  studio  purposes.  Altogether  Miss 
Risher  has  published  13S  compositions. 

Miss  Risher  graduated  from  the  New  England  Con- 
ser-vatory,  having  studied  with  Carl  Stasny,  Percy 
Goetschius  and  Chadwick,  specializing  in  composition 
and  piano.  She  studied  'cello  with  Leo  Schulz,  but  had 
to  discontinue  this  activity  on  account  of  an  injury 
contracted  through  extremely  hard  practice  which  re- 
sulted in  the  weakening  of  her  right  arm.  But  for  this 
unhappy  experience  she  would  have  attained  prorai- 
hence  as  an  instrumentalist. 

Between  composing,  teaching  piano  and  voice,  filling 
an  important  position  as  organist  at  ■  the  Westlake 
Presbyterian  Church  and  painting  as  a  recreation,  this 
fine  artist  leads  a  very  busy  life.  Miss  Risher  is  an 
old  friend  of  Charles  Wakefield  Cadman,  whose  musi- 


ciation  of  some  of  the  world's  greatest  artists.  Among 
them  was  the  late  Mary  R.  Callendar,  Colberta  Millet, 
pupil  and  associate  for  many  years  of  Jean  de  Reszke, 
in  Paris.  Two  winters  with  Elena  Gerhardt  and  the 
last  two  years  with  Ida  Reman,  one  of  Europe's  most 
distinguished  artists,  and  said  by  Gabriel  Faure  him- 
self to  be  "fhe  most  perfect  interpreter  of  my  songs." 

Although  a  young  singer,  through  this  exceptional 
training,  marked  talent,  and  untiring  devotion  to  her 
work,  Miss  Dyer  is  fast  placing  herself  with  the  most 
mature  and  finished  artists.  It  is  always  the  marvel 
of  those  who  hear  her  "where  and  how  did  you  ac- 
quire such  splendid  technic  and  exquisite  individuality 
of  interpretation." 

For  four  years  she  was  soloist  at  Third  Church  of 
Christ  Scientist,  in  New  York  City.  During  that  time 
she  made  many  notable  appearances,  among  them  at 
Carnegie  Hall,  Academy  of  Music,  Brooklyn,  soloist 
with  several  of  the  large  choral  clubs  in  the  East,  and 
in  many  of  New  York's  most  exclusive  drawing  rooms. 
Her  past  season  included  a  three  months'  tour  in  recital, 
as  soloist  with  orchestra  and  clubs  through  the  South, 
Middle  West  and  Pacific  Coast,  everywhere  adding  new 
triumphs. 

Her  repertoire  is  large  and  varied,  including  operatic 
arias,  French,  Italian  and  English  lieder.  Her  versa- 
tility has  brought  her  success  in  oratorio  as  well  as 
recital. 

During  the  war  Miss  Dyer  was  very  active  in  war 
camp  activities.  Within  two  months  she  appeared  in 
75  recitals  before  the  "boys"  and  under  the  auspices 
of  the  Red  Cross.  But  for  an  attack  of  influenza  Miss 
Dyer  would  have  been  a  member  of  an  artists'  unit  in 
which  capacity  she  was  to  go  to  France. 

Few  artists  have  achieved  so  many  and  such  whole- 
hearted successes  as  Miss  Dyer  since  her  arrival 
in  Los  Angeles.  Not  pnly  in  Los  "  Angeles  but  in 
many  cities  of  the  Southwest  this  highly  gifted  singer 
has  lived  up  to  Julius  Ceasar's  terse  saying,  "Veni, 
vidi,  vici."      Maurine  Dyer  came,  sang  and  won.      And 


in  liis  pupils,  have  made  him  the  great  teacher  he  is. 
He  abhors  all  academic  dictums^  but  believes  in  what 
he  terms  "reflective  listening,"  both  on  the  part  of  the 
teacher  and  of  the  pupil. 

Mrs.  Otie  Chew  Becker,  much  sought  as  violin  teach- 
er, is  noted  for  her  concert  work.  She  graduated  from 
the  Royal  College  of  Music,  London,  where  she  held 
a  scholarship  for  several  years.  After  her  studies  at 
that  famous  musical  institution  she  went  abroad  to 
enter  Emile  Sauret's  master-class.  After  one  year's 
intensive  studies  with  this  great  violin  instructor  she 
moved  to  Berlin  to  study  with  Josef  Joachim.  Three 
years'  serious  work  with  the  great  master  made  her  a 
full-fledged  concert  violinist  as  her  debut  with  the 
Philharmonic   Orchestra   of  Berlin  proved. 

Then  followed  years  of  travel  with  many  and  highly 
successful  appearances  in  important  music  centers  of 
Europe.  Her  solo  work  with  orchestra  accompaniment 
as  well  as  her  sonata  evenings  found  unanimous  praise 
from  the  press  and  famous  artists.  Her  appearance 
with  the  Queens  Hall  orchestra  under  Dr.  Hans  Richter 
was  a  great  triumph.  After  finding  equal  approval  in 
New  York  City  and  other  large  American  cities,  Mrs. 
Becker    settled    in    Los   Angeles. 

The  sonata  ^recitals  given  by  her  and  Professor 
Becker  belong  to  the  most  artistic  musical  events  of 
Los  Angeles.        __^ ^ 

Since  settling  in  the  W^est,  first  at  Seattle  and  during 
the  past  few  years  in  Los  Angeles,  Madame  Sprotte 
has  since  been  exceedingly  busy  teaching  and  singing. 
She  is  more  than  ever  in  demand  as  soloist  and  is  one 
of  the  favorite  artists  throughout  the  West.  This  sea- 
son she  will  undertake  at  least  two  extensive  tours, 
one  through  the  Northwest  and  the  other  along  the 
Coast,  as  her  bookings  have  come  in  such  manner  that 
it  is  impossible  for  this  artist  to  make  individual  trips. 
Her  recent  appearance  with  the  Grauman  Symphony 
Orchestra  added  another  ovation  to  the  successes  short- 
ly before  achieved  in  San  Francisco, 
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Frank  W.  Healy 


Theatrical  and  Concert  Manager 


906  KOHLER  &  CHASE  BUILDING 
SAN  FRANCISCO,  CAL. 


Telephone  Kearny  5454 
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Maker  of  World's  Box  Office  Records  of 


AMELITA  GALLI-CURCI 

World's     Greatest     Coloratura 
Soprano 


JOHN  McCORMACK 

World's   Greatest   Concert 
Singer 


SCOTTI 
GRAND  OPERA  COMPANY 

World's  Greatest  Touring  Grand 
Opera  Company 


^'lllllllllllllllllllllllllllllllll!llllllllllllllll!lllllllll!IIIIIIIIIIIII|[|||||||||||l!llllliniI[|l!l!l||l|II!ll!l||ll!Ilil||illli:il[!!!l!l[ll!IIM 


j     Mr.  W.  H.  Leahy,  Tivoli  Opera  House 

SAN  FRANCISCO,  CALIFORNIA 
Will  Present 


Mme.  LUISA 

Tetrazzini 

1^..^    World  Famous  Coloratura  Soprano 

EXPOSITION   AUDITORIUM 

CIVIC  CENTER  -  SAN  FRANCISCO 

Sunday  Afternoon,  March  27, 1921  at  2:30  Sharp 


Full  Information  in  Later  Issue 


I  )iic  can  be  tliankl'ul  that  the  Mctrijiii>litan  staf;i'.  in  days  wlien 
real  singing  is  all  too  seldom  Iteard,  boasts,  if  but  for  a  few  per- 
formances, one  woman  (Tetrazzini)  still  in  tlu-  prime  of  Ikt 
voice,  who  can  sing  like  a  "vicar  of  song  on  earth  "  I'lttN  San- 
born, New  York  (llolie. 


EMILE   FERIR 

Solo  Viola 

Philharmonic   Orchestra  of  Los  Angeles 


Viola  Soloist  >vitli 

Boston   Syaipliony  Ort-liestra 
Pliiladelphia  Symphony  Orcliestra 
Cincinnati  Symphony  Orchestra 


Available  for 


s 


CONCERTS  and  RECITALS 

Limited    Number  of  Pupils 
Accepted.      Also    Knsemble 

For   Tt'rms   and    Dates    Apply    to 
L.   E.   Behymer,  705  Philharmonic  Auditorium   Building,  Los  Angeles 


72 


PACIFIC  COAST  MUSICAL  REVIEW 


L.    E.    BeKymer    Announces    33    PKilh 


armonic 


courses 


L.  E.  nehymer,  the  genial  Impiosarlo  of  Soutliern 
Ciillfonilfi  and  Arizona,  nnnounios  for  the  season  1920- 
21  Ihlrly-thrpe  Philharmonic  Courses,  Including  the 
cities  of  Blsbee.  Douglas,  Globo,  Phoenix  and  Tucson 
Arizona:  El  Paso,  Texas;  Bakerslleld,  Fresno,  Fuller- 
ton.  Hollywood.  Long  lieach,  Monrovia,  Modesto,  On- 
tario. Pomona,  Olaremont.  Riverside,  Redlands.  San 
Diego  (two  courses),  Santa  Barbara  (two  courses), 
Santa  Monica,  San  Jose,  Sacramento,  Ventura,  Visalla, 
Los  Angeles  (four  courses),  and  Pasadena,  California,' 
and  Reno,  Nevada,  totaling  an  expenditure  for  music, 
exclusive  of  the  Los  Angeles  season  approximately 
JIOO.OOO. 

The  courses  include  the  highest  type  of  artist-instru- 
mental, vocal,  and  ensemble  combinations.  Blsbee  offers 
its  residents  a  series  of  Ave  events  opening  with  Karle, 
American  tenor.  Josef  Lhevinne.  Mary  Jordan  and  Sam- 
uel Gardner,  Anna  Case  and  Lada,  the  dancer.  Douglas 
offers  Theo  Karle.  Jordan  and  Gardner.  May  Peterson 
and  Lada.  Globe  offers  Theo  Karle.  May  Peterson  and 
Lada;  Phoenix  has  scheduled  Josef  Lhevinne,  Raoul 
Vidas,  the  violinist.  May  Peterson,  the  New  York  Phil- 
harmonic Orchestra,  and  Lada,  while  Tucson  offers  Mar- 
garet Matzenauer,  contralto.  Prances  Alda,  prima  donna 
soprano,  and  Mary  Jordan,  contralto,  with  Samuel  Gard- 
ner, violinist  in  joint  recital. 

Reno,  Nevada,  in  its  sixth  season  of  Philharmonic  at- 
tractions has  scheduled  Theo  Karle,  Anna  Case  Olga 
Steeb  and  the  Bern  Trio. 

Bakersfield,  Calif.,  is  offering  tour  headliners-  Pas- 
quale  Amato,  baritone;  Charles  Hackett,  tenor;  Anna 
Case,  soprano;    and  a  joint  concert  of  Elizabeth  Roth- 


and  Povln  FrIJsh.  Cecil  Fanning.  Mischa  Levltzki    and 
the   Bolni   Ballet  and   Little  Symphony. 

San  Jose.  College  of  the  Pacific,  opens  its  series  with 
Josef  Lhevinne.  May  Peterson,  closing  with  an  Ameri- 
can Music  Festival  In  April,  with  the  Philharmonic 
Orchestra  of  Los  Angeles,  Walter  Henry  Rothwell,  con- 
ductor, as  the  principal  attraction  at  that  time. 

Sacramento  among  others  offers  the  Salzedo  Harp 
Ensemble  and  Povla  Frijsh,  Anna  Case,  Mary  Jordan 
and  Samuel  Gardner,  the  Philharmonic  Orchestra  of 
Los  Angeles,   closing  with  Levltzki,  the  pianist. 

Ventura,  for  this  its  second  season,  has  chosen  Theo 
Karle.  Cecil  Fanning,  Mary  Jordan,  Elizabeth  Rothwell 
with  the  Noack  Quartet  and  May  Peterson. 

Santa  Monica's  second  season  offers  Theo  Karle 
Emilio  De  Gogorza,  May  Peterson,  the  Noack  Chamber 
Music  Quartet,  and  Ellas  Breeskin,  violinist. 

Santa  Barbara  will  enjoy  two  courses,  one  offering 
the  Philharmonic  Orchestra  of  Los  Angeles  in  two 
concerts,  Emilio  de  Gogorza,  the  Salzedo  Harp  En- 
semble and  Povla  Frijsh,  closing  with  Mischa  Levitzki. 
The  Herbert  Philharmonic  Course  in  that  city  offers 
Anna  Case,  Jordan  and  Gardner,  and  Lada.  the  dancer. 

Pomona  College,  Claremont,  has  a  splendid  roster  of 
talent,  including  Josef  Lhevinne,  the  Zoellner  Quartet 
Olga  Steeb,  the  Philharmonic  Orchestra  of  Los  Angeles' 
and  May  Peterson. 

Visalla  is  announcing  Emilio  de  Gogorza.  the  Salzedo 
Harp  Ensemble  with  Frijsh,  May  Peterson,  Mile  She- 
hatowitsch,  pianist,  and  Kalova,  violinist.  Modesto  of- 
fers Lada.  Shehatowitsch  and  Kalova,  Theo  Karle  and 
May  Peterson. 


Mary  Jordan,  Samuel  Gardner,  Anna  Cune,  France* 
Alila,  Myrna  Sharlow,  Theo  Karle,  Lada  and  the  Bolm 
Ballet. 

The  Special  Instrumental  Course  Includes  Molsel- 
wltHch,  1-hevlnne,  Hofinan.  New  York  Philharmonic  Or- 
chestra, Jan  Kuhellk,  Salzedo  Harp  Knsemble,  the  Bolm 
Ballet  and   Lltlle  Symphony. 

These  togelher  with  the  Bololsts  arranged  for  the 
Philharmonic  Orchestra  of  Los  Angeles  through  this 
onice  for  the  season  of  1920-21,  Include  Emilio  De 
Gogorza.  baritone;  Marguerite  Matzenauer.  contralto- 
Max  Rosen,  violinist;  Mischa  Levltsky.  pianist-  Ottllle 
Schilling,  soprano;  Elizabeth  Rothwell,  soprano;  May 
Peterson,  soprano,  and  Lester  Donohue,  pianist  will 
represent  at  least  J350,000  Invested  in  music  in  Los 
Angeles  alone. 

Another  exceptional  item  of  musical  expense  and 
artistic  attractiveness  is  the  Philharmonic  Orchestra 
of  Los  Angeles,  founded  by  W.  A.  Clark.  Jr.,  who  also 
meets  any  deficit  accruing,  Walter  Henry  Rothwell 
conductor,  with  L.  E.  Behymer  as  manager,  means  a 
gross  cost  of  an  additional  $200,000. 

The  season  promises  to  be  the  banner  one  of  the 
Southwest,  both  artistically  and  financially,  and  L.  E. 
Behymer  takes  this  opportunity  of  thanking  the  va- 
rious individuals,  schools,  societies  and  clubs,  whose 
foresight  and  Integrity  and  hearty  co-operation  have 
made  it  possible  to  send  these  world-famous  artists  to 
the  cities  above  mentioned  and  to  give  to  the  great 
Southwest  an  atmosphere  of  musical  art. 


LE   FEVRE-BRUSHER    MANAGEMENT   IN   OAKLAND 

The  leading  reviews  of  the  country  speak  most  highly 
of  the  present  success  of  the  artists  who  are  to  appear 
in  Oakland  this  season  under  the  management  of  the 
Le  Fevre-Brusher  Concert  Bureau.  Alice  Gentle,  the 
beautiful  mezzo-soprano,  who  will  give  the  first  recital 
of  the  concert  series  in  conjunction  with  the  San  Fran- 


„  G.    VARGAS 

The  rapidly  proei-emilne  California  compoaer 
H-bose  vocal  and  inntrnmental  composition)! 
are  mncb  aonebt  by  leading  poblisberB  be- 
canae  of  fhelp  brlgrhtnean  and  melodic  ap- 
peal. "^ 


MISS  ELIZABETH  'CT'ESTGATE 
A  most  prominent  California  pianist, 
organist,  pedai^Ofnie.  composer  and 
critic,  n-hose  splendid  constractive 
iTork  has  made  an  Indelible  imprint 
upon  the  mnsicai  life  of  the  Bay  dls. 
trict. 


LES  BARNES 
The  excellent  baritone  soloist  who 
although  bat  shortly  arrived  from 
New  Zealand  has  already  become 
one  of  the  leading  and  most 
songht  artists  in  the  community.     | 


THOMAS  FREDERICK  FREEMAN 
The  distinguished  pianist,  composer 
and  pedagogue,  whose  excellent 
craftsmanship  has  lifted  him  to 
one  of  the  commanding  artistic 
positions    in    California. 


well,  soprano,  Richard  Buhlig.  pianist,  and  Le  Trio  In- 
time,  consisting  of  Alfred  Kastner,  harpist,  Ilya  Bron- 
son.  cellist,  and  Jay  Plowe,  flutist. 

The  Fresno  Musical  Club,  as  usual.  Is  presenting  a 
fine  course  which  was  opened  by  Benno  Moiseiwitsch, 
and  includes  Charles  Hackett,  the  Salzedo  Harp  En- 
semble with  Povla  FWjsh,  soprano,  Jordan  and  Gardner, 
Anna  Case,  Lada,  the  dancer,  the  Philharmonic  Orches- 
tra of  Los  Angeles,  closing  with  the  Bolm  Russian  Bal- 
let and  Little  Symphony. 

El  Paso  will  hear  Luisa  Tetrazzini.  Anna  Case.  Josef 
Hofmann,  Frances  Alda,  Josef  Lhevinne  and  the  New 
York  Philharmonic  Orchestra. 

FuUerton,  California,  offers  a  course  Including  the 
Trio  Intime,  with  Maurine  Dyer,  soprano,  Theo  Karle, 
tenor,   and  Myrna  Sharlow,  soprano. 

The  Hollywood  High  School,  which  has  for  years 
operated  a  finely  balanced  course,  for  the  benefit  of  the 
student  body,  has  this  year  selected  Josef  Hofmann, 
Cecil  Fanning,  May  Peterson  and  the  Trio  Intime. 

Long  Beach,  this  season  representing  its  third  an- 
nual series,  will  present  Mary  Jordan  and  Samuel  Gard- 
ner, Pasquale  Amato.  the  Salzedo  Harp  Ensemble  with 
Povla  Frijsh,  Theo  Karle,  and  the  Noack  Quartet  in 
joint  concert.  Mme.  Frances  Alda  and  the  Philharmonic 
Orchestra  of  Los  Angeles. 

Monrovia,  presenting  a  series  lor  the  first  time  this 
year,  has  chosen  Cecil  Fanning.  May  Peterson,  Samuel 
Gardner.    Le    Trio    Intime    and   Mischa   Levitzki. 

Ontario,  a  smaller  commuity.  has  chosen  the  Philhar- 
monic Orchestra  of  Los  Angeles.  Theo  Karle.  Olga 
Steeb,  Frederick  Warde,  the  well  known  actor  and 
B.  R.  Baumgardt,  lecturer. 

Riverside  offers  the  Philharmonic  Orchestra  of  Los 
Angeles,  Cecil  Panning,  Lada,  Anna  Case  and  Mischa 
Levitzki,  while  Redlands,  thirty  minutes'  ride  form 
Riverside,  is  inaugurating  their  twenty-seventh  season 
with  Raoul  Vidas,  followed  by  the  Salzedo  Harp  Septet 


The  Amphion  Club  o(  San  Diego  offers  the  banner 
season  of  its  career,  presenting  two  series;  the  first 
opened  last  week  with  the  recital  of  Benno  Moisei- 
witsch, and  will  include  recitals  by  Elizabeth  Rothwell 
and  the  Noack  Quartet,  Pasquale  Amato,  the  Salzedo 
Harp  Ensemble  and  Frijsh,  Emma  Destinn,  soprano 
Mary  Jordan  and  Samuel  Gardner,  the  Bolm  Ballet  and 
Little  Symphony,  and  the  Philharmonic  Orchestra  of  Los 
Angeles.  The  Amphion  Extraordinary  Course  includes 
Paylowa,  the  incomparable,  Josef  Hofmann,  pianist, 
Luisa  Tetrazzini,  Margaret  Matzenauer  and  the  New 
York  Philharmonic  Orchestra,  with  Josef  Stransky, 
conductor. 

This  one  hundred  thousand  dollar  investment  in  these 
cities  of  California,  Nevada,  Arizona,  New  Mexico 
and  El  Paso,  Texas,  does  not  include  the  Los  Angeles 
season,  which  is  a  very  elaborate  one.  In  opera  will  be 
found  a  season  by  the  Scotti  Grand  Opera  of  the  Metro- 
politan, the  Gallo  Grand  Opera  Company,  the  San  Carlo, 
in  its  annual  visit,  and  a  spring  season  of  the  Chicago 
Grand   Opera   Company  in  April. 

The  return  of  Anna  Pavlowa  and  of  her  company  for 
a  five-days'  festival,  the  Bohm  Ballet  with  the  Little 
Symphony  of  George  Barrere,  and  Lada,  constitute  the 
terpsichorean  offerings. 

There  are  lour  Philharmonic  Artist  Courses.  The 
Evening  Course  on  Tuesday  embracing  appearances 
of  Joset  Lehvinne,  pianist.  Charles  Hackett,  tenor,  Sal- 
zedo Harp  Ensemble  with  Povla  Frijsh,  soprano,  Emma 
Destinn,  Mary  Jordan,  contralto,  Samuel  Gardner,  vio- 
linist, Josef  Hofmann,  Frances  Alda,  New  York  Phil- 
harmonic Orchestra  with  Stransky,  Bolm  Ballet  and 
Little  Symphony. 

The  Matinee  Course  on  Saturday  includes  Benno 
Moiseiwitsch,  Pasquale  Amato,  Anna  Case,  Jan  Kubelik 
Frances  Alda  and  the  Bolm  Ballet. 

The  Philharmonic  Vocal  Course  includes  Amato, 
Hackett,  Salzedo  Ensemble  and  Povla  Frijsh,  Destinn, 


Cisco  Chamber  Music  Society,  during  the  latter  part  of 
last  month  under  the  direction  of  Fortune  Gallo,  charmed 
New  York  in  the  title  role  of  Carmen.   As  the  star  with 
the  San  Carlo  Opera  Company  Miss  Gentle  scored  in  all 
her  parts,  but  her  Spanish  cigarette  girl,  in  particular, 
met  with  the  approval  of  large  audiences  and  ol  critics. 
Her  singing  and  acting  were  applauded  in  every  scene 
and    she    was    the    recipient    ol    many    recalls.      Serge 
Prokofielf,   Russian   composer-pianist,   is  the   most   dis- 
cussed musician  of  the  season.     Recently  he  appeared 
with  the  Chicago  Symphony  as  pianist,  conductor  and 
composer,  and  in  all  three  capacities  he  proved  him- 
self a  sensational  figure.    At  the  request  ol  Campanini 
he   has    written    an    opera.    The    Love    for   the    Three 
Oranges,  which  will  be  given  its  premiere  this  season 
by   the  Chicago  Grand  Opera  Company.     The  success 
of  Julia  Claussen,  the  third  artist  of  the  series,  is  still 
fresh  in  the  minds  ol  the  local  musical  devotees     Her 
ability  in  Samson  and  Delilah  at  the  Berkeley  Greek 
Theatre   has   caused  such   a   demand   for  her  services 
that  she  has  been  obliged  to  extend  her  concert  season 
Mme.  Claussen  has  been  engaged  by  Gatti-Cazazza  for 
the   Metropolitan   season   and  her   concert  in   Oakland 
will  be  one  of  the  last  before  she  leaves  for  the  East 
Paul   Althouse    and    Kathleen    Parlow   are    on    tour   at 
present   and    the   reviews    are    filled   with    glowing   ac- 
counts of  their  success.     Althouse,  foremost  American 
tenor   of  the   Metropolitan   organization,   it  is   pointed 
out,  has  been  developing  at  such  a  rapid  rate  during 
the  past  two  years  that  critics  are  forced  to  admit  him 
to  the  seats  of  the  mighty.     Miss   Parlow's  fame  has 
been  further  enhanced  by  her  recitals  this  season  and 
she  is  now  universally  recognized  as  one  of  the  great- 
est,  if  not   the   greatest,   ol  violinistes.     Oakland  will 
have  the  opportunity  ol  hearing  the  best  programs  of 
all  these  artists,  as  the  Le  Fevre-Brusher  Concert  Bu- 
reau has  arranged  that  all  the  numbers  to  be  offered 
shall  be  those  in  which  the  artists  have  won  success. 
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Management 
Antonia  Sawyer 


Grainger 


Steinway  Piano 

Columbia  and  Duo-Art 

Records 


Continues  to  arouse 
the  greatest  enthusi- 
asm in  the  East  dur- 
ing Season  1920-1921 
Appearing  in  largest 
number  of  concerts  in 
career,  plans  another 
great  transcontinental 
tour  to  be  announced 
later 


Have  You  Heard 


Alice 
Gentle 

the  Sensational 


Mezzo  Soprano 


Whose  Concert  and  Operatic   Appearances 

In  Chicago  and  New  York  Have  Been 

Phenominally    Successful 

Mgt,  HAENSEL  &  JONES 

Aeolian  Hall,  New  York 

California  Itinerary 

Nov.   12th— Chico  Saturday  Club 

Nov.  14th — San  Francisco 

Nov.   16th — Oakland — Lefevre-Brusher 
Series 

Nov.   19th — San  Jose — Colbert  Concert 
Course 

Nov.  21st — Visalia  Music  Club 

Nov.  22nd — Pomona  College 

Nov.  24th — San   Diego — Kieling  Concert 
Course 

Nov.  26th — Los   Angeles    Symphony    Or- 
chestra 

Nov.  27th — Los   Angeles    Symphony   Or- 
chestra 

Dec.     3rd — Chaffey  Union  High  School 

Dec.     6th — Hollister  Musical  Association 

Dec.     9th — Richmond  Concert  Course 

For  Open   DateM  aud  Terms   Appl^  io 

Jessica  Colbert,  Western  Mgr. 

HoarMt    DIdK..    Snn    PranelMOO 
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Artists  Concerts 
Series 

1»20 — SIXTH    SEASON — 1021 
Aiiilltorliim    Opern    Houfte,    Otikland,    Calif. 

FIVE  SUPERB  attractions' 

FIRST   CONCERT 

Friday   Evening,   October   IR,   1020 

M.  Benno  MOISEIWITSCH 

The    Helfetz    of    (he    I'lunoforte 

SECOXD    CONCERT 

Tueaduy   Evening,   December  7,  1020 

PASQUALE  AMATO 

-Vnn'rlca'-s    Kn^orlle    liiirltniii. 

THIRD    ATTRACTION 

Monday   Cvealnl?,  Jaaunry  10,  1021 

KxquiNlte    Conililnatlon     Proerani 

Salsedo  Harp  Ensemble 
POVLA  FRIJSH 

Dn n iMh    So|) rn no 

FOl'RTK    CONCERT 

Friday    EvenlnK.   ^Inrch   4.   IDZl 

Fine    CuM)  til  II II  do  II     ProKrnm 

MARY  JORDAN 

C<I!VTRAI,T«I 

SAMUEL  GARDNER 

VIollnlNt,    I'tiaipoNtT,   <'uniliictor 


FIFTH    AMI    KIWI.     \rTH\<'TIO.\ 
Friday    ICvi-nInK,    April    s.    III2I 

Margaret  MATZENAUER 

The     \\  »rhl'x     <;ri-iil<-Nl     t  onlriillo     of     the 
>letrnitolllliii     nprrii     lloilMe 

PrIceMt  Single  admissions.  (2,00,  |1,60  and  11.00 — 
War  Tax  10%.  Season  Prices  for  four  romalninR' 
concertH.  IncUidlne  the  War  Tax:  ♦r..OO.  $3.75  and 
$2.50,  according  to  location.  Apply  at  the  Box 
Offlce.    Sherman.    Clay    &   Co,.    Oakland. 

MANAGEMENT   MISS  Z.   W.   POTTER 
Telephone    Lakeside    765 


Sharpe 
Minor 


M 


ASTER  OF 

OVIE 

USIC 


at  the 

California 

San  Francisco 


will  accept  a  limited 

number  of  advanced 

pianists  yor  instruction 

in  both  Organ  and 

Motion  Picture 

Synchronization 
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f  PACIFIC  COAST  MUSICAL  REVIEW 

The  Frank  La  Forge  Studio  and  Its  Influence  on  American  Music 

i  Source  of  Extraordinary  Creative  and  Educational  Achievements  That  Represent  the  Highest  Ar 

tistic  Standard  Found  in  America— As  Composer.  Pianist  and  Accompanist  Frank  La 

Forge  Stands  at  the  Head  of  American  Endeavor— As  a  Mentor  to  Aspiring 

as  Well  as'  Great  Artists  He  Has  Enriched  Our  Concert  Field 

By  ALFRED  METZGER 


Tho  tlimisancls  ol'  fiitluisiaslie  prol'esslonal  musicians, 
stiKloiits  ami  music  lovers  ol'  the  Pacific  Coast  wlio  Hock 
to  llie  concerts  o(  those  great  artists  with  whom 
Prank  I.a  Forge  may,  tor  the  time  being,  be  associated 
know  him  principally  as  an  inspired  composer,  a 
matchless  accompanist  ;nd  a  brilliant  pianist.  He 
is  possibly  the  only  accompanist  who  lias  a  follow- 
iuK  of  his  own.  and  whose  occasional  visits  are  as 
welcome  lo  our  musical  public  as  are  those  ol'  the  artists 
with  whom  he  may  appear.  This  conquest  of  a  personal 
reputation  is  in  Itself  an  achievement  that  should  not 
be  lightly  regarded.  At  this  time  it  is  net  our  intention 
to  dwell  upon  La  Forge  the  composer,  nor  the  accom- 
panist nor  the  pianist.  All  of  this  we  already  have  had 
an  opportunity  to  discuss  and  possibly  will  occasionally 
discuss  again.  Today  we  wish  to  present  a  phase  of 
Frank  La  Forge's  participation  in  the  development  of 
American  musical  progress  which  is  not  so  well  known 
to  the  musical  public  of  the  Pacific  Coast,  namely,  his 
inestimable  services  as  a  musical  educator. 


the  score,  and  since  that  time  has  never  departed  from 
this  practice,  which  it  may  be  said,  as  far  as  the 
accompaniments  are  concerned,  he  was  the  first  one  to 
introduce.  The  songs  of  Frank  La  Forge,  which  were 
introduced  by  the  artists  named  above  on  their  tours 
of  America  and  Europe,  have  always  been  special  fea- 
tures of  the  programs,  and  have  met  with  the  most 
cordial  reception  from  press  and  public  alike.  Among 
those  which  have  gained  tlie  greatest  popularity  are 
Retreat.  To  a  Messenger.  Before  the  Crucifix,  Expect- 
ancy. When  Your  Dear  Hands,  Supplication,  and  his 
latest,  To  Our  Boys  in  Flanders,  said  by  Archie  Bell 
the  distinguished  Cleveland  critic,  to  be  the  one  song 
that  has  come  out  of  the  war  that  will  never  die. 

Only  four  instrumental  pieces  have  been  published — 
Romance,  Valse  de  Concert,  Gavotte  and  Musette  and 
Improvisation.  Mr.  La  Forge's  studio,  which  is  located 
in  New  York,  is  one  of  the  busiest  and  most  beautiful 
in  America.  Here  he  teaches  and  coaches  many  well- 
known  artists  on  their  programs. 


torluni.  He  offered  u  program  of  admirable  BelncllonB 
and  in  sucli  works  as  Brahms'  B  minor  RhapHodle  and 
Grieg's  Ballade,  his  performance  showed  commcndahle 
technlc  with  virility  and  clarity  of  style."— New  York 
Sun. 

We  have  before  us  from  twenty  to  thirty  similar  com- 
ments culled  from  the  press  In  all  parts  of  the  country 
establishing  Mr.  Berumen's  reputation  beyond  porad- 
venture  of  a  doubt. 

An  extraordinary  artist  who  owes  his  triumphs  to 
his  association  with  Frank  La  Forge  as  pupil  and  artist 
is  Charles  Carver  a  basso  of  nothing  short  of  wonderful 
capabilities.  The  thousands  of  attendants  at  the  Schu- 
mann-Heink  concerts  during  the  season  of  1918-1919  will 
not  soon  forget  the  name  of  Charles  Carver,  the  young 
basso,  who  made  an  instantaneous  success  in  all  the 
cities,  from  Coast  to  Coast,  wherever  he  appeared.  Mr. 
Carver,  whose  talents,  as  already  stated,  were  discovered 
and  trained  by  Frank  La  Forge,  is  the  possessor  of  one 
of  those  rare  voices,  a  genuine  bass,  with  a  rich,  velvety 
quality.  His  interpretative  powers  are  on  a  par  with  his 
vocal  endowments,  making  him  an  exceptionally  inter- 
esting artist,  and  ensuring  him  a  great  future.  Mr. 
Carver  is  an  American,  being  descended  from  one'of  the 
oldest  American  families. 

From  an  unusual  array  of  enthusiastic  press  com- 1 
ments  we  select  the  following: 

New  York  Globe,  Aupust  31,  1919. — Charles  Carver 
is  a  finished  artist.  He  sings  with  authority  and  style. 
A  fine  Amercan  bass!  His  is  a  noble,  manly  voice  of 
glorious  mellowness. 


MHS.    RICHARD    RGBS 
rill-    <leliKhtfHl   and    Intelligent    vocnl    nrtist   and 
tcaclier  whose  muslclaulj-  influence  toTms  one 
"mb    't™""*    *"'"'"^'*    eflncatlonal    facton    in 

Before  proceeding  to  dwell  at  length  upon  the  great 
benefits  that  accrue  from  the  results  achieved  in  the 
La  Forge  studio  in  New  York  we  would  like  to  present 
a  brief  biographical  sketch  of  this  dominant  figure  In 
oiir  American  musical  life.  And  the  following  sketch 
will   serve   our   purpose  splendidly: 

Rockford,  Illinois,  was  the  birthplace  of  the  subject 
of  this  biography.  His  early  musical  training  was  con- 
ducted by  his  sister,  Mrs.  Ruth  LaPorge  Hall,  a  very 
gifted  pianist  who  preferred  a  domestic  life  to  the 
concert  field.  She  was  his  teacher  and  his  inspiration, 
and  from  the  age  of  three  he  imitated  her  playing,  care- 
tully  listening  to  her  and  watching  her  practice  for 
ours,  and  then  trying  the  same  pieces  by  ear.  As  a  boy 
soprano  young  La  Forge  gained  more  than  local  fame 
and  ofl.en  went  on  little  concert  tours  of  the  towns' 
and  cities  of  northern  Illinois. 

It  was  the  piano,  however,  that  was  his  main  interest 
and  as  soon  as  the  opportunity  presented  itself  he  went 
to  Chicago  to  study  under  Harrison  M.  Wild  with 
wnom  he  remained  three  years.  In  1900  he  went  to 
Vienna  to  study  with  Leschetlzky.  Four  years  were 
spent  m  the  Austrian  capital  when  it  became  necessary 
for  him  to  return  to  America.  He  remained  here  but  a 
few  months  however,  and  then  decided  to  locate  in 
Berlin  After  establishing  himself  there  he  was  in- 
vited by  Mme.  Johanna  Gadski  to  accompany  her  on 
In  \,°^  America.  His  next  engagement  was  with 
Mme.  Marcella  Sembrich,  with  whom  he  toured  Eurone 
going  as  far  north  as  Russia  and  Finland,  and  he  re- 
mained with  her  as  long  as  she  continued  public  work 
After  her  retirement  followed  several  seasons  with 
Mme.  Frances  Alda  and  Mme.  Margaret  Matzenauer 
and  then  Mme.  Schumann-Heink  engaged  his  services 
It  IS  in  this  capacity  that  he  is  touring  America  at 
present. 

From  the  very  first  La  Forge  not  only  played  solos 
but    also    the    most    difficult    accompaniments    without 


ALBERT    IvIXG 

Tile   briiiiaut  rounf::  pianist  ivIiONe  conscientiouM 

and   interesting  artistic   expressions  are  deiigiit- 

ing   many   music   lovers   wlio   attend   tile   more 

Important   fnuctions   of   our   resident   artists. 

Groups  of  Compositions  Suitable  for  Concert  Programs 

Songs— Before  the  Crucifix  (Schlrmer);  Expectancy 
(Schirmer);  Retreat  (Schirmer) ;  To  a  Messenger 
(Schirmer)    To   Our  Boys  in  Flanders    (Flammer). 

Instrumental — Gavotte  and  Musette,  Romance,  Valse 
de  Concert   (all  by  Schirmfer). 

Ernesto  Berumen,  a  concert  pianist  and  pedagogue  of 
the  first  rank,  is  really  Mr.  La  Forge's  associate  teacher 
and  whenever  the  distinguished  pianist-composer  is  on 
one  of  his  transcontinental  tours  Mr.  Berumen  is  in 
charge  of  his  studio.  Ernesto  Berumen  came  to  this 
country  at  the  beginning  of  the  war  and  established 
himself  in  New  York  City,  where  he  was  soon  recog- 
nized as  one  of  the  best  of  the  young  pianists,  and 
proved  by  the  various  successful  pupils  that  he  produced 
that  he  is  an  exceptional  teacher,  even  among  the  many 
pedagogues  of  the  metropolis.  His  classes  are  always 
full  and  the  frequent  class  recitals  show  the  great 
progress,  made  by  his  pupils. 

Mr.  Berumen's  annual  recitals  at  Aeolian  Hall  have 
put  the  stamp  of  approval  of  the  greatest  critics  upon 
his  work,  and  a  tour  as  solo  pianist  with  Mme.  Schu- 
mann-Heink gained  the  endorsement  of  the  entire  coun- 
try from   Coast  to   Coast  for  his  artistry. 

Here  are  one  or  two  of  the  opinions  of  some  of  the 
New  York  critics  on  Mr.  Berumen's  playing:  "Vigorous, 
manly,  direct  in  his  methods,  with  never  a  suggestion 
of  flambuoyancy,  in  his  address,  he  played  on  this  occa- 
sion not  only  with  assurance,  and  with  precision,  but 
with  a  fine  regard  tor  the  emotional  message  of  the 
music  he  interpreted.  There  was  brilliancy  in  his  per- 
formance of  the  unfamiliar  Granados  and  Lipounott  se- 
lections, and  the  audience  stirred  to  enthusiasm,  lin- 
gered tor  the  supplementary  contributions." — Max  Smith 
in  New  Y'ork  American. 

"Ernesto  Berumen,  pianist,  who  was  first  here  last 
season,  gave  a  recital  yesterday  afternoon  In  Aeolian 
Hall,  before  an  audience  which  nearly  filled  the  audi- 


MRS.    EVELY>-    SRESOVITCH    WARE 
Tlie   indefatigable   and   competent    piano   teacher 
whose   nccasinnai    pupils*    recitals   must   be    in- 
cluded  aniong  the  most  worthy  of  such   func- 
tions presented  in  this   city  during  the  eonrse 

Washington  Times. — In  Charles  Carver  the  acquaint- 
ance was  made  of  a  young  singer  who  will  surely  go  into 
the  front  ranks  of  bassos,  of  opera  bassos,  one  may  ven- 
ture to  prophesy.  His  voice  has  rich  beauty  and  vi- 
brancy. It  Is  admirably  smooth  throughout  all  its  regis- 
ters, and  is  excellently  handled.  His  diction,  ease  and 
interpretative  spirit  were  notable,  and  good  style  also 
graced  his  Handel  Come  Beloved.  His  range  is  ex- 
tensive and  his  deepest  notes  ever  musical. 

In  this  dissertation  we  have  reversed  the  usual  order 
of  enumeration  that  demands  "ladies  first."  However, 
It  was  not  done  because  of  any  lack  of  appreciation  of 
the  unusual  genius  and  artistic  accumen  of  Miss  Erin 
Ballard,  who,  in  an  unbelievably  short  space  ol  time, 
has  swung  herself  to  an  eminence  where  she  Is  being 
recognized  as  the  greatest  woman  accompanist  before 
the  American  musical  public.  Miss  Ballard  is  also  an 
artist  product  of  the  La  Forge  studio.  She  came  to 
Mr.  La  Forge  from  Tupelo,  Miss.,  five  years  ago  and  has 
been  since  that  time  under  the  exacting  supervision  of 
that  distinguished  master.  Miss  Ballard  pursued  her 
studies  with  Mr.  Berumen,  Mr.  La  Forge's  associate 
teacher,  at  the  same  time.  Even  now  Miss  Ballard 
keeps  up  her  lessons  with  Mr.  La  Forge  and  Mr.  Be- 
rumen every  time  she  comes  to  New  Y'ork  after  her 
tour  with  some  distinguished  artist. 

Miss  Ballard  Is  best  known  to  the  musical  public  of 
the  Pacific  Coast  as  associate  artist  and  accompanist 
of  Margaret  Matzenauer  and  later  of  Frances  Alda. 
She  created  an  instantaneous  sensation  because  of  her 
extraordinary  planistic  skill,  and  belongs  to  those  rare 
accompanists  who  assert  themselves  notwithstanding 
the  proximity  of  a  great  star.  Mme.  Matzenauer  en- 
gaged Miss  Ballard  entirely  upon  the  recommendation 
of  Mr.  La  Forge  without  even  having  met  her.  When 
she  finally  saw  her  she  remarked  doubtfully  to  Mr.  La 

(Continued  on  Page  76,  Col.  1; 
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Mme.  Isabelle  Marks 

CONTRALTO 

Voice  Culture 

suite    C,    Kohler   &    CliuMC    nullilitiK 
Teleiilione  Kenruy  ri-IK4 
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AN  ARTIST  OF  DISTINCT  PERSONALITY 
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PerMoiifil    ReprPMeiitntlve 

M.    L.    SuntiielK.     \<-w     ')  ork     flCy 

M'eHtern    Uiri'cMuii:     JeHMlen    <*ullierl 

HenrMt  DuUdliiB.  Snu   KrnnclMcu 


INSTITVTE    OF    MVSIC 

OF  SAN  FRANCISCO 

Koliler  di:    ChiiHO   DulliUne 
LNt    O'Fiirrell    Street 


Jarultg 

ARTHUR  CONRADI,  Director 


Theory 
Arthur  Conradi 

History  and  Appreciation 
(•ieorf^e  F.dwards 

Psychology  and  Pedagogy 
Dr.   Artlnir  Weiss 
Sight-Singing,  Ear-Training, 
Etc. 
Mme.  Anna  Von  Mcycrinck 

School  Music 
Blanclic  O'Neil 

Ensemble 
.\rtluir  Conradi 
Dr.  .\rtliur  Weiss 

Accompanying 
(ieorgc    l'".dvvards 

Orchestra 
.\rthur  Conradi 

Drums,  Tympani 
Ccorge  Wafjner 

Bassoon 
( .\|)|jiiintment  pending) 

Mandolin,  Guitar,  Etc. 
J.  .^ani-h.) 
PREPARATORY  DEPARTMENT 
Piano  Violin 

Doris  Donnan  Gretchen  Zumpfe 

Voice 

(lenevieve  Cordrey 

Five  Lecture  Courses  open  to  all  students  uf  the  Institute 
FREE  of  CHARGE 


Piano 

Olga  Block  Barrett 
Harry  E.  Van  Dyke 
Mrs.  Zoe  Rector  Bevitt 

Voice 
Mrs.  M.  E.  Blanchard 
Mrs.   Sofia   Newland-Neustadt 

Violin 
Arthur  Conradi 
Orley  See 

•Cello 
Dr.  .Arthur  Weiss 

Double  Bass 
Louis   Previali 

Cornet  and  Trumpet 
D.  C.  Rosebrook 

Flute 
Louis  Xewbauer 

Clarinet 
Harold  Randall 

Trombone 
Frederick  \\  .   Tait 

Oboe 
( .Appointment  pending ) 

Harmony  and  Composition 
.Mrs.   Zoe   Rector   Bevitl 
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WAGER  SWAYNE 

PIANIST  AND  ARTIST  TEACHER 
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This   bonk    is   designed    not   only    to   help    learn    to   readily   read    music,    but    to  I 

train    both    eye   and    oar    simultaneously.      Also    to    develop    the    tactile    sense  i 

without    which    no    one   can    gain    full    command    of    keyboard    resources.  i 
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PACIFIC  COAST  MUSICAL  REVIEW 


THE    FRANK    LA    FORGE    STUDIO 


(ContliuuMl  fruiu  I'liKi'  "-1.  I'ol.  3.) 
Forgn:  "Why,  slio  is  only  ii  clilld."  Hut  Mr.  hii  Forgo 
reiisBuroil  her  by  siiylng:  "She  iiiiiy  be  only  a  child  In 
appearance  just  now.  but  you  will  !lnd  her  tiulto  a 
woman  as  an  artist."  And  anyoni'  ol'  us  wlu)  liatiuiwd 
to  Miss  IJuUard  can  back  up  AJr.  La  Forge's  endorse- 
ment. 

In  this  Ills  most  recent  tour  to  the  Pacltlc  Coast 
with  Mme.  Schumann-Heinlt  Mr.  La  Forge  has  added  lo 
his  great  reputation.  This  Is  particularly  true  of  his 
eminence  as  a  composer.  There  Is  no  American  com- 
poser of  today  that  has  written  so  many  and  forceful 
as  well  as  serious  compositions  as  Mr.  La  Forge.  His 
songs  have  the  atmosphere  of  classicisms,  and  his  most 
recent  work,  the  Flanders  Requiem,  Is  truly  a  song  that 
may  easily  be  placed  side  by  side  with  any  classic  and 
not  lose  in  such  exalted  company.  While  it  is  really  not 
necessary  to  further  convince  our  readers  of  Mr.  La 
Forge's  eminence  as  an  artist,  still  it  will  do  no  harm 
to  append  in  conclusion  a  few  excerpts  from  the  New 
York    papers : 

W.  J.  Henderson  in  New  York  Sun. — And  let  it  be 
added  that  at  the  piano  Frank  La  Forge  proved  himself 
to  be,  in  his  domain,  as  great  an  artist  as  the  singer 
(Mme.  Sembrich)   In  hers. 

H.  E.  Krehbiel  in  New  York  Tribune. — The  accom- 
paniments which  Frank  La  Forge  provided  were  wholly 
worthy,  which  means  that  they  too  were  perfect. 

Richard  Aldrich  in  New  York  Times. — Frank  La  Forge 
accompaniments,  all  played  from  memory,  were  in  them- 
selves works  of  art. 

Truly  we  have  never  any  reason  to  reverse  our  judg- 
ment after  first  hearing  Frank  La  Forge  when  we  said: 
"As  an  accompanist  we  consider  Frank  La  Forge  with- 
out a  peer,  and  we  make  this  statement  without  re- 
serve." 


When  Madame  Cailleau  sang  at  the  Philomath  Club 
the  Examiner  had  this  to  say:  "Mme.  Calllcau  was 
the  lirsl  singer.  Whenever  the  name  of  tills  ainger  ap- 
pears on  a  program,  music  lovers  rejolco,  for  Mme. 
('ailloau  has  been  called  'San  Francisco's  greatest 
singer.'  Her  selections  on  Monday  were  well  chosen, 
giving  as  they  did  an  opportunity  for  her  audience  to 
hear  her  perfect  tones.  Never  was  Mme.  Cailleau 
in  better  voice.  The  ovation  she  received  registered 
the  high  appreciation  of  those  who  heard  her." 

Among  well-known  artists  who  studied  with  Mme. 
Cailleau  are:  Constance  Alexandre,  Myrtle  Donnelly, 
Mrs.  Uda  Waldrop  and  Tina  Lerner.  Other  young  ar- 
tists gradually  coming  to  the  front  are;  Richard 
Hunter,  tenor;  Martin  O'Brien,  tenor,  and  C.  Anderson; 
Misses  Rose  Isaacs,  Madeline  O'Brien,  Margaret  Mack, 
Jennie  Eichwald,  Etta  Wilson,  Mrs.  B.  Williams,  Mrs. 
J.  Golden,  Miss  H.  Mauser,  IVIiss  M.  Rosenthal,  Miss 
Ruby  Hale,  Miss  Elizabeth  Magee,  Miss  Blanche  KoU- 
man,  Mrs.  C.  Graham,  Miss  Corlnne  Keefer,  Mrs.  A. 
Healy  and  Miss  Marion  Dunne. 


ALICE    GENTLE    CONQUERING    THE    EAST 


During   Sumnler   Engagement   in    Ravlnia    Park   and    at 

Manhattan    Opera    House,    New   York,   Great 

American  Artist  Jumps  Into  Fame 


Those  of  us  who  have  predicted  a  brilliant  career  for 
Alice  Gentle,  the  irresistible  American  mezzo-soprano, 
have  now  the  satisfaction  to  know  that  our  judgment 
has  been  vindicated,  for  both  during  the  summer  en- 
gagement of  the  Ravlnia  Park  Company,  which  con- 
sisted mainly  of  the  Scotti  tirand  Opera  Company  and 


in  a  climax,  a  note  not  In  her  score  but  entirely  par- 
donable  for   its   brilliant   effect. 

Slie  does  more,  however,  than  give  a  mere  Blnglng 
performance.  Her  Carmen  glows  as  the  Bizet  score 
glows.  It  Is  constantly  bubbling  over  with  vitality. 
It  has  strength,  It  Is  good  to  rest  the  eyes  upon,  and  It 
has  charm.  Miss  Gentle  knows  very  well  the  acting 
values  of  the  part,  she  passes  from  one  mood  to  the 
next,  not  jerkily,  but  logically  and  wllii  complete  cer- 
tainty. In  other  words,  slie  Is  the  kind  of  a  Carmen 
that  all  Carmena  ought  to  be  and  many  fall  short  of 
being. 

Karleton  Hackett  In  Chicago  Evening  Post:  For  the 
second  scene  Miss  Gentle  carried  on  the  spirit  of  the 
occasion  by  giving  a  very  fine  performance  as  Azucena. 
Of  course,  she  had  to  act,  for  Verdi  wrote  in  that  In- 
stance a  role  that  would  have  made  a  wooden  Image 
try  to  act.  Miss  Gentle  went  into  it  after  the  fashion 
of  a  couple  of  generations  ago,  when  Azucena  was  the 
last  word  In  operatic  characterization,  and  every  artist 
sought  to  make  her  reputation  by  her  performance  of 
the  part.  She  acted  as  if  she  meant  it,  and  there  was 
a  sincerity  that  made  a  powerful  appeal.  Also  she  had 
the  voice  for  the  music  and  could  sing  it  with  com- 
pelling force,  and  yet  not  make  it  sound  as  if  she  were 
injuring  her  health.  Azucena  takes  range,  volume,  tone 
coloring,  dramatic  intensity  and  great  vocal  command — 
in  short,  the  whole  bag  of  tricks,  and  Miss  Gentle  had 
them  all.  Leonora,  Manrico  and  the  count  could  stand 
still  and  sing,  but  Azucena  had  to  act,  and  she  did  it  as 
If  she  liked  it.  The  audience  gave  her  a  big  demon- 
stration after  the  scene. 


MUCH    INTEREST    IN    CHAMBER    MUSIC    SOCIETY 


The  sale  of  single  tickets  for  the  opening  concert 
of  the  series  of  Festival  Chamber  Music  concerts,  to 
be   given   at   the   St.    Francis   Hotel   Tuesday    evening, 


RAV    C.    B.    BROWN 
The    genial  musical   editor  of  the   San   FrnnclHCO 
Chronicle,     whose      sincere     and     constrnctive 
musical   dissertations   are  read  "with   great   In- 
terest and  pleasure   by  our  musical   public. 


REDFERN   MASON 
The   esteemed   and   noted   music   critic   of   the 
San    Francisco    Examiner,    tvhose    scholarly 
eommeuts  leave  their  lasting  Imprint  upon 
the   musical   annals   of   our   comjnunity. 


A.    W.    WIDENHAM 

The  ndmlrahle  secretnry-manager  of  the  San 
Francisco  Symphony  Urcfaestra,  to  ^rhose  en- 
ergy, undaunted  spirit  and  bulldog  tenacity 
the  Musical  Association  of  San  Francisco  ofves 
the  financial  success  of  the  symphony  concerts 
of  a    season. 


MADAME    CAILLEAU    AS    ARTIST    AND    TEACHER 


Mme.  Rose  Relda  Cailleau's  work  as  a  soloist  brought 
her  before  the  public  this  season  at  a  Mozart  concert. 
This  is  an  excerpt  from  the  Chronicle:  "In  her  group 
of  songs  Mme.  Cailleau  found  most  happy  expression 
tor  the  delicacy  and  melodious  quality  ot  her  voice. 
She  sang  the  aria  II  re  pastore,  The  Violet,  and  Mon 
Coeur  soupire.  At  first  through  the  very  softness  of 
her  tones  one  does  not  anticipate  great  power  from 
Mme.  Cailleau,  but  it  is  there,  though  judiciously  con- 
served and  used  only  at  the  right  moment.  When  she 
arrives  at  a  climax,  or  suddenly,  upon  dramatic  em- 
phasis, Mme.  Cailleau  reveals  unsuspected  power, 
though  always  retaining  her  beautiful  and  exquisitely 
produced  tones.  Her  understanding  and  control  of  the 
overtone  is  equalled  by  few  singers.  Mme.  Cailleau's 
enunciation  is  perfect  verbally  and  musically,  the  result 
breath   control    and   tones   sent   well   forward." 

At  Miss  Christine  Howell's  concert  Mme.  Cailleau 
was  the  assisting  artist.  On  that  occasion  we  had  the 
satisfaction  to  speak  of  Mme.  Cailleau's  work  as  fol- 
lows in  the  columns  of  this  paper:  "She  sang  a  group 
of  three  songs  exclusively  colorature  compositions.  We 
know  of  no  resident  artist  and  mighty  few  visiting  ones 
that  can  cope  with  Mme.  Cailleau  in  the  intricate 
mazes  of  fiorature  singing.  Her  voice,  too,  retains 
its  flexibility  and  charm  and  the  various  passages  of 
agility  were  negotiated  with  a  skill  and  fluency  that 
does  honor  to  an  artist  of  the  rarest  achievements. 
Mme.  Cailleau  knows  how  to  use  her  voice,  how  to 
phrase  with  taste  and  refinement,  how  to  trill,  and, 
last  but  not  least,  she  always  sings  in  pitch." 


later  at  the  Manhattan  Opera  House,  New  York,  with 
Gallo's  San  Carlo  Opera  Company,  Alice  Gentle  scored 
brilliant  artistic  triumphs.  Indeed,  her  success  is  so 
marked  that  we  do  not  exaggerate  when  we  say  that 
she  has  become  one  of  the  country's  greatest  operatic 
artists.  Last  week  we  published  a  number  of  the  en- 
thusiastic New  York  notices.  This  week  we  will  repro- 
duce some  of  the  Chicago  reviews.  Alice  Gentle  is  due 
here  next  week  to  fill  a  number  of  concert  engagements 
in  California  under  the  management  of  Mrs.  Jessica 
Colbert,  and  during  December  she  will  appear  here 
with  the  San  Carlo  Opera  Company.  Here  are  two  rep- 
resentative Chicago  notices: 

Edward  C.  Moore  in  Chicago  Daily  Journal:  Of  all 
the  pleasant  chronicles  of  Ravinia,  one  of  the  most 
agreeable  in  reminiscence  is  the  performance  of  Car- 
men, which  took  place  for  the  first  time  this  season  last 
night.  The  chief  reason  for  this  was  Alice  Gentle,  who 
appeared  in  the  title  role,  with  quite  a  number  of  sec- 
ondary reasons  going  to  build  up  the  merits  of  her  im- 
personation. She  is  quite  an  extraordinary  artist  in 
this  character,  by  all  odds  the  best  Carmen  of  the  pres- 
ent generation,  and  provocative  of  memories  of  Calve 
in  the  minds  of  those  who  are  old  enough  in  opera  going 
to  remember  that  singer  in  the  role. 

It  is  not  entirely  that  she  has  precisely  the  type  of 
voice  for  Carmen,  though  she  has.  When  one  hears 
the  luscious  mezzo  quality  that  she  puts  into  the  score, 
he  realizes  that  soprano  Carmens,  whatever  their  mer- 
its, are  somewhat  irritating,  simply  because  they  are 
soprano.  Miss  Gentle's  voice  is  a  lovely  thing  in  it- 
self, and  it  offers  exactly  the  right  contrast  and  bal- 
ance to  the  other  vocal  types  around  her.  She  sings 
the  Carmen  notes,  and  then  for  good  measure  occa- 
sionally with  perfect  ease  whips  out  a  high  C  to  assist 


November  9th,  by  the  Chamber  Music  Society  of  San 
Francisco,  with  May  Mukle  as  guest  artist,  will  go  on 
sale  on  November  1st.  The  price  for  single  tickets 
will  be  $2,  plus  war  tax,  whereas,  the  entire  series  of 
six  concerts  can  be  purchased  for  $10  a  seat  for  the 
entire  season. 

At  the  opening  concert.  May  Mukle,  the  world-famous 
English  'cellist,  will  appear  with  the  society  in  the 
Schubert  Quintet,  Op.  163,  for  two  violins,  viola  and 
two  'cellos,  and  will  also  be  heard  in  the  Brahms  B 
flat  sextet  for  two  violins,  two  violas  and  two  'cellos. 
In  order  to  perform  these  works  it  is  necessary  to  have 
two  great  artists  on  the  'cello  parts  and  San  Francisco 
is  doubly  fortunate  in  being  able  to  hear  Mr.  Brltt 
and  Miss  Mukle  together  on  the  same  program  in  these 
famous  works.  An  occasion  like  this  occurs  very  sel- 
dom indeed.  The  two  violas  in  the  Brahms  sextet  will 
be  in  the  capable  hands  of  Nathan  Firestone,  violist  of 
the  society,  and  Lajos  Fenster,  solo  viola  of  the  San 
Francisco  Symphony  Orchestra. 

Jessica  Colbert,  the  manager  of  the  society,  announces 
that  by  special  arrangement  by  Mr.  Hecht,  the  founder, 
and  herself,  the  London  String  Quartet,  which  plays 
with  the  Chamber  Music  Society  at  its  second  concert 
on  Monday  evening,  November  22nd,  will  be  heard  in 
the  Mozart  B  minor  quartet  for  the  rendition  of  which 
they  are  world  famous.  This  will  give  the  San  Fran- 
cisco public  their  only  chance  to  hear  England's  great- 
est ensemble  organization,  in  a  quartet  by  themselves, 
as  they  are  booked  to  leave  San  Francisco  immediately 
after  their  joint  appearance  with  the  Chamber  Music 
Society  to  fill  their  European  engagements. 

Seat  sale  for  the  Chamber  Music  events  opens  on 
November  1st  for  the  public  at  the  box  office  at  Sher- 
man, Clay  &  Co. 


PACIFIC  COAST  MUSICAL  REVIEW 


Blancharcl  Hall 
Studio  Building 


F.  W.  BLANCHARD 
Proprietor  and  Manager 

233  So.  Broadway— 232  So.  Hill,  Los  Angeles 
Phones:    10082— Main  6830 


Studios  and  Halls 
^^^  For  Rent  ^^^ 


ETHEL  A.  JOHNSON,  Soprano 


Stnillo:   Kobler  «&   Clitiflc   Dldg. 


AVAII.AHI.R    FOK    KIVGAGKMKNT««    l>iritl\G    SICASON    11i::0-1]i:: 

Member   University   of  CaUroriiia    Kxtdislnn    Division 
ilitine  Studio:  51    llticnii   VlNtn  l>rrnre 


TrI.i  Pnrk  1201 


ARTUR 


ArgiewicZ 

VlollnlHt 

Assistant  Concert  Master,  S.  F. 
Symphony — Seven  years  on  Facul- 
ty N".  Y.  Institute  of  Musical  Art — 
Dir.  Frank  Damroseh. 


ArarlewlcB 

I  consider  Artur 
Argiewicz  a  splen- 
did violinist  and 
superior  teacher, 
under  whose  guid- 
ance advanced 
pupils  as  well  as 
beginners  are  sure 
to  make  rapid 
strides. 


Has  re-opened 
his  Studio  after 
his  return  from 
Europe, 


GIULIO  MINETTI 

VIOLIN  SCHOOL 

Studio:    3325  Clay  Street.     Tel.  Fillmore  4946 

MINETTI ORCHESTRA  MEETS  ON  TUESDAY  EVENINGS 
AT  NATIVE  SONS  BUILDING— THIRD  FLOOR 


Dratvn  by  Cj 


(Signed)    FRITZ  KREISLER. 

Hours   for   Appointment 

Tues.  and  Fri.  bet.  4  and  6. 
20   Joice   St.    (^    block   from    Fair- 
mont Hotel). 
Tel.  Kearny  961. 
Res.  studio,  1459  Jones  St. 


MATZENAUER 

"The  World's  Greatest  Contralto" 
Concert  Management  ARTHUR  JUDSON,  Philadelphia 


Have  the  Exclusive  Fascinating  Tonal  Charm  of  the 

Cremona  Violins — the  Beauty  That  Ravishes 

the  Ear  and  Lingers  With  the  Memory 

The  tone  of  a  Cremona  endures  thro'  the  ages — it  is  immortal! 
Immortal  also  is  the  tone  of  a  Mason  &  Hamlin  Grand — the  bewitching 
resonance  of  which  is  held  in  captivity  for  all  time  by  the  "Tension  Reson- 
ator" used  exclusively  in  the  Mason  and  Hamlin  Grands. 

The  Mason  &  Hamlin  price  is  HIGHER  than  that  of  any  Piano  in 
Chri^endom  (the  Grands  selling  everywhere  at  fixed  prices  ranging  from 
$1,500  to  $2,500).    Even  so,  it  is  the  preference  of  connoisseurs  who  seek  exclusive  arti^ic  supremacy,  irrespedive 
of  co^. 

A  Strad  or  Amati  violin  is  PRICELESS  today — for  it  cannot  be  duplicated — its  maker  having  passed  away. 

Equally  priceless  would  be  the  Mason  &  Hamlin  Piano  today  were  its  makers  gone. 

Grands  in  Three  Sices  and  Uprights  will  be  gladly  sho'um  at  our  warerooms 


Twro  Entrances 
135-153  Kearny  and  217-225  Sntter  Su. 
Victor  Talking  Machines 


'^iley^B  Allen® 


-MASON  AND  HAMLIN  PIANOS - 


Oakland— 1209  Washington  Street 

San  Jose — 199  South  First 

Sheet  Mosic 
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SAN  DIEGO  TO  HAVE  MOST  BRILLIANT  SEASON 

By  BERTHA  SLOCUM 


WALTER    HENRY    ROTHWELL   IN    8AN    DIEGO 


Sail  DluKo.  ('ill.,   Oct.   21.   1920. 

Sun  Dlogci's  i;i:;(i-JI  musical  season  pronitses  to  be  the 
must  l)rillianl  in  tlio  liislory  ol"  tiio  city.  Willi  the 
rogular  Amphion  course,  iuclutling  .seven  leatlini;  artist-; 
lor  tliis  season,  opening  October  20tli  witb  llie  new 
Kussian  pianist,  lienno  Moiaeiwitseli.  followed  by  Pas- 
quale  Aniato,  Emmy  Destinn.  Salzedo  Harp  Enspml)ie, 
I'ovla  Frijsb.  Danisb  soprano.  Mary  Jordan,  contralto, 
and  the  Ltis  Angeles  rhilliarmonie  Orchestra.  Beside 
their  regular  course,  the  Amphion  offers  a  special 
course  of  great  importance,  including  Tetrazzini,  Josef 
Hofmunn,  the  New  York  Pbilbarmonic  Orchestra  under 
Stransky,  and  the  Pavlowa  organization. 

Karl  A.  Kieling  has  announced  an  attractive  array  of 
concert  artists  headed  by  Alice  Gentle  lo  be  followed 
by  Kajetan  Attl,  solo  harpist  of  the  San  Francisco 
Symphony  Orchestra,  Serge  Prokolleff,  famous  Russian 
composer-pianist.  Julia  Claussen,  the  Metropolitan's 
charming  Swedish  soprano,  Leopold  Godowsky.  Max 
Rosen,  eminent  violinist.  Paul  Althouse.  the  popular 
Metropolitan  Opera  Company  tenor.  Kathleen  Parlow, 
violinist.  Chamber  Music  Society  of  San  Francisco,  with 
Louis  Persinger  and  Horace  Britt.  In  addition  to  these 
really  famous  artists,  the  University  Extension  has  an- 
nounced a  series  of  lectures  and  musical  events,  naming 
many  of  California's  well  known  artists  as,  well  as. many 
who  are  new  on  the  Coast. 

San  Diego  hopes  to  have  a  Symphony  Orchestra  to 


aicule  given  In  the  PerBimmon  Uooni  al  Balboa  Park 
by   the  Community   Service   League. 

Mrs,  Jessie  Tj.  Gaynor  was  the  guest  of  honor  at  the 
(irst  open  meeting  held  by  the  new  Study  Club  at  the 
San  Diego  Conservatory  of  Music,  known  as  the  Euter- 
pean  Club,  and  an  all  Gaynor  program  was  olTered  in 
Iionor  of  the  distinguished  guest,  and  ranged  from  the 
attractive  motion  songs  so  familiar  to  the  kindergartner 
lo  real  dlflficult  piano  selections  given  by  club  members 
and  added  to  by  the  composer,  who  gave  some  recent 
compositions  from  manuscript. 

Walter  Henry  Rothwell.  the  distinguished  conductor 
of  the  Los  Angeles  Philharmonic  Orchestra,  has  been 
having  a  short  vacation  at  the  Coronado  Hotel.  Mrs. 
Rothwell  will  be  the  next  artist  offered  by  the  regular 
Amphion  series  of  concerts. 

Miss  Grace  Ashton,  the  talented  young  dramatic  artist 
of  the  city,  has  returned  to  Boston,  to  resume  her 
studies  at  the  Leland  Powers  school  of  the  Spoken 
Word,  where  she  expects  to  graduate  this  year.  Miss 
Ashton  has  appeared  this  season  in  a  number  of  plays 
given  by  the  Community  Players  of  San  Diego. 

The  Wednesday  Club  resumed  its  club  activities  by 
presenting  a  brilliant  pageant  commemorating  the  ter- 
centenary on  the  landing  of  the  Pilgrims  and  thus  the 
keynote  was  struck  of  the  first  half  of  the  year's  pro- 
gram which  is  to  symbolize  America.  The  pages  of 
American    history    were    turned    back    three    hundred 


DIfltlngulshed  Conductor  of  the  Philharmonic  Orchestra 

of   Los  Angeles  Visits  Coronado  and  San   Diego 

and  Praises  Dr.  Stewart 

The  following,  which  appeared  recently  in  the  San 
DIcgo  Union  will  be  of  Interest  to  our  readers: 

"Walter  Henry  Rothwell,  conductor  of  the  Los  An- 
geles Philharmonic  Orchestra,  has  been  spending  a  Hhort 
vacation  at  Hotel  del  Coronado,  His  visit  here  at  this 
time  is  of  particular  interest  to  San  Diego  muHical 
people,  from  the  fact  that  he  will  conduct  at  least  one 
performance  with  his  orchestra  at  the  Spreckels  theatre 
the  coming  season,  under  the  auspices  of  the  Amphion 
Club.  During  his  stay  here  Mr.  Rothwell  spent  an  after- 
noon at  Balboa  Park,  listening  to  one  of  Dr.  Stewart's 
organ  recitals,  and  he  expressed  his  keen  appreciation 
of  the  instrument  and  of  Dr.  Stewart's  masterly  playing. 

"Mr.  Rothwell  conducted  a  series  of  orchestral  con- 
certs in  New  York  recently  and  met  with  splendid  suc- 
cess. His  fame  as  a  conductor  is  international,  for  he 
has  had  extensive  experience  with  concerts  in  Europe. 
He  was  selected  by  W.  A.  Clark,  Jr.,  for  the  position  in 
Los  Angeles,  whither  he  has  returned  to  take  up  his 
duties  for  the  coming  season.  During  his  stay  in  Cor- 
onado he  was  busy  examining  the  orchestral  scores  of 
.  new  works  which  he  intends  to  present  in  Los  Angeles. 
Among  those  which  he  has  definitely  selected  for  per- 
formance is  Dr.  Stewart's  Suite  de  Ballet  from  the 
music-drama  Gold,  which  will  be  played  at  an  early 
date." 


MISS    ALICE   VERLET 
Ouc  of  the  EilJMoii  Coni|iniiy'M  inoMt  ]>u|i- 
uliir    II nil    moNt    artiHiivally    eiido^veil 
vocal    artixtH    who    ^vill    four   the    Pn- 
vitiv    CouHt    tbiH    Ni'aNon. 


;be  known  as  the  Philharmonic,  which  is  now  in  process 
of  organization,  under  the  direcTion  of  prominent  busi- 
ness men  and  financiers,  details  of  which  may  be  an- 
nounced later. 

,  Miss  Ruth  Martin,  head  of  the  Piano  Department  of 
,San  Diego  Conservatory  of  Music,  is  giving  a  series  of 
■Friday  morning  recitals  in  the  recital  hall  of  the  Con- 
servatory Building  at  740  Upas  street.  These  recitals 
are  creating  a  great  deal  of  interest  among  the  lovers 
of  piano  music,  as  Miss  Martin  is  an  artist  of  ability, 
■,with  years  of  piano  playing  to  her  credit. 
I  Miss  Nell  Cave,  who  has  recently  returned  from 
'Chicago,  where  she  coached  under  Josef  Lhevinne,  is 
now  permanently  located  in  her  new  studio  at  2445 
jFifth  street.  She  will  have  as  her  assistants  Mrs.  Flor- 
ence Solem  and  Miss  Laura  Falda. 

Mrs.  Adelaide  Cutler  presented  a  number  of  her  piano 
students  in  recital  at  the  San  Diego  Conservatory  of 
Music  recently.  Three  of  the  younger  violin  students  of 
Chesley  Mills  also  appeared  on  the  program.  The  piano 
istudents  were  Lucy  Grimsley,  Jean  Wilson,  Madeline 
Lang.  Marion  Dix,  Hortense  Bussy,  Alberta  Watkins. 
Gertrude  Bussy,  Ruth  Ayers,  Melody  McKim,  Elizabeth 
Pelter.  The  violin  students  were  Marion  Grenols,  Bessie 
,May  Grimsley  and  Boyd   Gibbons. 

An  interesting  piano  recital  was  given  by  Miss  Louise 

Rector  September  21st.  at  the  San  Diego  Clubhouse,  as- 

.  sisted  by  Miss  Leola  Turner,  soprano.     Miss  Rector  is 

a  pupil  of  Mrs.  Florence  Shinkel  Gray.     At  the  conclu,- 

sion  of  the  concert  Miss  Rector  received  the  congratu- 

"  lations   of   her   many    friends    and    was   invited   by    the 

-management   of    the   Communily   Players    to    assist    at 

their  next  performance. 

\  j     Miss   Lallie    de    Loriere,    mezzo-soprano,    of    London, 

;ilEngland.  accompanied  by  Mrs.  Mary  Kending,  sang  an 

"'ihterestihg  program  at  the  benefit  bridge  tea  and  mu- 


OAKL.WD  STORE  OF  KOHI.EU  A  CHASE 
ShoiviiiK  ^he  miiKmiiUiI  ;:rii«vth  of  Callfor- 
iiia'M  olileNt  piano  lioiiNt',  wIiomv  Mcveiity 
.^enrn  of  contiiiuoiiN  proM]ierU,v  prnctival- 
ly  enibraceM  the  eiiiire  period  of  Cali- 
foriiia'x    niiiMical    hlHtory. 

years  as  the  great  achievements  in  science,  art,  inven- 
tion and  statesmanship  passed  in  review,  presented  by 
members  of  the  club  in  costume,  assisted  by  groups  of 
girls  from  the  Normal  and  Francis  Parker  schools.  Sixty 
persons  took  part  in  the  pageant  and  to  aid  in  carrying 
out  the  spirit  of  the  occasion  many  members  of  the 
club,  not  on  the  program,  had  dressed  in  the  quaint  cos- 
tume of  other  days.  The  program  for  the  afternoon 
was  in  charge  of  the  pageant  committee.  Mrs.  B.  J. 
O'Neill,  Mrs.  E.  P.  Sample  and  Mrs.  F.  S.  Sherman. 

Thearle's  Music  Store  have  begun  their  fall  series 
of  Saturday  afternoon  musical  programs.  The  artist  for 
their  first  concert  was  LaRue  Hewes.  tenor,  and  for 
the  second,  Mrs.  Austin  B.  Shaw,  mezzo-contralto. 

Leon  Rice,  well  known  dramatic  tenor,  appeared  to 
advantage  in  an  interesting  program  which  he  chose  to 
announce  the  most  popular  of  classic  and  the  most 
classic  of  popular.  He  was  greeted  by  his  usual  ca- 
pacity house,  having  established  an  enviable  reputation 
for  himself  by  his  previous  appearances. 

The  Gray-Maw  Music  Co.  have  resumed  their  fort- 
nightly concerts,  presenting  in  their  first  concert  Miss 
Lalla  de  Loriere,  mezzo-soprano,  assisted  by  Mrs.  Mary 
Kending,  pianist.  ■  Their  second  program  was  given  by 
Hans  Hanke,  on  Saturday  evening,  following  his  recital 
at  La  JoUa.  on  Friday.  October  15th.  This  eminent 
pianist  is  to  be  heard  also  in  the  Grauman  Theatre,  Los 
Angeles,  at  an  early  date.  He  is  well  known  by  his  rec- 
ords for  the  piano  players,  having  made  records  for 
both  the  Q.  R.  S.  and  the  Ampico.  and  on  this  occasion 
gave  illustrations  in  the  making  of  these  rolls.  Mr. 
Hanke's  recital  will  be  reviewed  at  a  later  date. 

Charles  Wakefield  Cadman,  noted  California  com- 
poser, assisted  by  Miss  Margaret  Messer,  soprano,  are 
having  a  most  successful  week  at  the  Plaza  Theatre, 
where  they  are  giving  a  program  of  Mr.  Cadman's 
compositions  daily  to  packed  houses. 


MISS   AUDREY  BEER 
One  of  the  yoiingrer  t*et  of   Onllfornia   nrtlMtH 
nlioNe  pinniNtic  NuceeHMeK  have  nHKiNted  her 
in    eHtahlinhiuf::  berNelf  aH  one  of  the  moHt 
HiiceeMNfiil   teaelierN   in   tlie   Itay   reicrion. 


THE  ARGYLE  CASE  AT  ALCAZAR 


The  flashing  wit  and  bubbling  humor  of  Too  Many 
Husbands,  at  the  Alcazar  this  week,  will  be  followed 
by  the  throbs  and  thrills  of  The  Argyle  Case,  to  have 
first  local  stock  production  at  next  Sunday's  matinee. 
And  some  extra  thrills  and  surprises  will  be  afforded 
by  the  reading  of  state  and  national  returns  on  elec- 
tion night.  In  solving  the  mystery  of  who  killed  John 
Argyle,  the  private  detective,  Asche  Kayton,  person- 
ated by  Dudley  Ayres,  espouses  the  cause  of  Mary 
Masuret.  the  dead  man's  ward,  who  is  among  the 
many  to  fall  under  suspicion.  Elwyn  Harvey,  who  has 
scored  so  tremendously  this  week  as  a  delightful  com- 
edienne, will  be  given  widely  contrasting  emotional 
scope.  The  investigation  of  the  murder  mystery  brings 
to  light  a  big  counterfeiting  scheme,  that  assumes  equal 
importance,  and  both  are  worked  out  according  to  the 
methods  of  detective  William  J.  Burns,  who  collaborated 
with  Harriet  Ford  and  Harvey  O'Higgins,  authors  of 
The  Dummy,  in  this  fascinating  exposition  of  under- 
world characters  and  their  implacable  foes.  The  work- 
ings of  the  dictograph  are  practically  demonstrated  and 
the  secrets  of  the  counterfeiting  craft  are  exposed.  A 
very  long  cast  is  involved  in  the  unfolding  of  the  high 
tension  story,  including  all  the  Alcazar  favorites,, 
strongly  reinforced. 

The  Cave  Girl,  to  have  first  Pacific  Coast  perform- 
ance Sunday,  November  7th,  is  a  very  novel  close-to- 
nature  comedy  of  the  Maine  woods,  with  much  laugh- 
ter and  a  real  love  story,  by  George  Middleton  and  Guy 
Bolton,  authors  of  Polly  with  a  Past.  It  is  the  very 
latest  of  releases,  having  been  produced  at  the  Long- 
acre,  New  York,  by  Comstock  and  Gest,  within  the 
past  six  weeks. 


PACIFIC  COAST  MUSICAL  REVIEW 


EMERSON 
PIANOS 

Satisfying  in  Tone 
Dependable  in  Quality 
Reasonable  in    Price 

ShermaniMay  &  Go. 

Kearny  and  Sutter  Streets,  San  Francisco 

Fourteenth    and    Clay    Streets,    Oakland 

Sacramento     Frenno      V'allejo      Stockton      San     Joae 

Portland  Seattle  Tacoma  Spokane 


SYMPHONY 

ORCHESTRA 

AlfkedHcrtz Conductor. 


Sllllllll>        lll'tlTIMIOII,       \o«  t'llllMM-       7,       'Jll.*i       II.       III. 

CURRAN   THEATRE 

Programme 

I.      (iverture.    ■"Kliigars    Cave" MendelsHohii 

:;.      "'Schelomo"    Krnest    Bloch 

(Hebrew    Ithapsody   for  "CeMo  Solo  and   Oichestra  i 
:j.     Symphony   No,   5.   E  minor Tschaikowsky 

SI\n\^.    MIVr.MIIKK     I*.    M'IXT    "rOI"Mt>N<ICKT 

TIfkptN   on   Hiilf  111    Shfrnitiii.  (liiy  A:    <'».,  fin    MiMidiiy 

|ir«'4'i'fdliiK    riK'li    (>t» ■!«■(•  I- 1,  III    ('iirriiii    'I'limlrt*    on   ilii> 

of    i-oiiiM-rf 


Johanna  Kristoffy 

PRIM.V    DOMVA     SOI>K,\XO 

ThorouKh   Vocal  and  Dramatli;  Tmiiiliic 

lS«a      VaabliiEluu   SI.  Phone    FMinklln    1721 


EDWIN    H.  LEMARE 

AUTHORITY  ON  ORGAN  DESIGNING 

Designs   the    Organ — Supervises   the    Voicing 

Passes   Final   Verdict 

Terms:    5%    of   Cost    of   Organ 

No  Commission  from   Builder 

Anions;    Sliiny    OrKiinn    DrNluiitMl    nnd    SnprrvlMcd    lly 

Mr.    LtrniiirL'    tire; 
St.    SInrKarct'N.    M't.'MlmlnNt(-r,    lOiiKlnnd 
l'o»  II    Unlit    Aiirklnnd.    Nc«v    /riiliind 
Flmt   Mcthudlxt    t'liurch,   AMiniry    Turk.   N.  J. 
Flmt    t^hurch    of    riirlHt    Sfli-iill«it,    lliifTnlu,    N'.    Y. 
Flmt    Cliiirfli   of   riiriNt    Si-lfiitlMf,  <-liiflnnnll,  O. 
FlTMt  <;iiur«'h   of  (lirUt    Si-lciitlKt.  Ivulninuxoo,    Mlcb. 

nnd 
Til*;    Cirent    llrKiin    for    the    Civic    Auditorium.    San 
FrnnclMCO 

'iM'i.'   t'Iny    Street,    San    Francltoo 


\     NiiiKcr    of    bonder  till     iiMllty." 


MnnnKcnicnt;     J.     II.     Fltxiintrlrk, 
IVIndNnr-Clirtou     Motel.     Chleaeo,     ItllnolN 


Distinguished  Artists  Residing  in  California  Who  are  Available  for  Concerts  During  the  Season  1920-1921 

Editorial  Note: — The  Pacific  Coast  Musical  Review  is  in  a  position  to  guarantee  the  artistic  efficiency  of  the  artists  represented  on  this  page.  They  have  established  a 
reputation  for  themselves,  partly  national,  partly  international,  through  regular  concert  tours  or  by  appearances  in  operatic  organizations  of  recognized  fame.  The  purpose 
of  setting  forth  the  availability  of  these  reputed  artists  is  to  convince  the  California  musical  public  that  distinguished  artists  of  equal  merit  to  any  reside  in  this  State. 
We  intend  to  prove  that  a  resident  artist  confers  honor  upon  the  community  in  which  he  resides. 


OLGA 
STEEB 


Now  Booking  for 
Season  1920-1921 

KATHERINE  A. 
BAMMAN 

Management 

53  West  39th,   N.  Y. 

Pacific  Coast  Representative 
L.  E.  Behymer,  Auditorium  BIdg.,   Los  Angeles 


Povl 
Bjornskjold 

DANISH 

DRAMATIC    TENOR 

Available   for  Concerts   on 

Pacific  Coast 


Address:   Albert  Petersen 

In   Care   Pacific  Coast   Musical    Review 

801    Kohler  &  Chase   BIdg.,  San   Francisco 


Solo 


FRANK  MOSS 

PIANIST 
Ensemble  Accompanist 


Sliiiljo;    lliiuitiK    1    and   2,   No.   -lOS   Stocktoa   St. 
( Heine    nlilB.) 

itluiiuKotnetit: 

JESSICA  COLBERT 

till)  IIonrMt  nuildlue.  Sun  Frnncliieo 


Constance  Alexandre 

MEZZO  SOPRANO 

After  a  20  weeks'  concert  tour  through 
Eastern  and  Southern  States  last  sea- 
son is  available  for  concerts  in  Califor- 
nia (luring  season  1920-21. 

Management   Stanislas    Bern,   Alice    Seckels 
68  Post  St.,  San   Francisco 


HORACE  BRITT 

.^^^ 

Belgian    Cello 
Virtuoso 

I^^WI 

Season  1920-1921 
Now  Booking 

^E  W 

Exclusive    Management 
JESSICA  COLBERT 

^^tw 

Hearst  Building, 

San  Francisco,  Calif. 

PorNliiKf-r.  Ford,  i-'lrp- 
Ntoiir.      Ilrltl,       lliM-hl, 


Chamber  Music  Society 

of  San  Francisco 

(FoDndca  br  EU>i  H«hl) 

oi*kmm;  conckkt 
■II  i:si>  \\.    K\  i:..    \«»\.    i> 

ST.    I-UAMIS     IIOTKI. 

(OI.OM  \l.     llAI.MtOOM 

^1  \)      Ml  KI.K 

t;i  lOST    AHTIST 

sriiriiKirr'  tirrxTi'yr.    oi\ 
iit:i;  iiii\inis'  si':\Ti''.T.  iii> 

II  I.IOH.    roil    STMINGS 


Single  Ticket  sale  opens  to  public   Nov.  1 

Sherman,  Clay  &  Co. 

Jessica  Colbert,   Manager 


Organist 

Pianist 

Lecturer 


Contralto 


Warren  D.      and      Esther  H. 

ALLEN 

Joint  Recitals 


\ddrfNN; 
Olllce    or    till'    OrKanlMl,    Stanford    riiiviTNlty,   t'nltf. 


Louis  Persinger 


"Persinger  is  one  of  the  most  spiritual  of  con- 
temporary violinists,  an  artist  full  of  poetic 
vision." — Ri'dfcrn  Mason  In  S.  F.  Examiner. 


Management:   Jessica  Colbert,   Hearst  Building, 
San   Francisco. 


Mme.  Kalova  i 


Brilliant  Russian  Violi?iist 


Available   for  Concerts  on   the   Pacific   Coast 


2229  Chapel  St.,  Berkeley 
Tel.  Berkeley  1642 


MADAME 


Anna  Ruzena 
Sprotte 


Hiilliant    success    at   openiiip    concert    of    Pacific 

.Musical  Society.  1920-21  season,  at  Fairmont 

Hotel,  Thursday  evening.  September  23rd. 

Available   for   Recitals,   Oratorio  or  Opera. 

Management  Stanislas  Bern  and  Alice  Seclcels, 

68  Post  St.,  San  Francisco. 


Lawrence  jtrauss 

TENOR 

M.'inageinent  Jessica  Colbert 

Studio: 
SOT  Kohler  &  Chase  BIdg. 

I  Mondays  and  Thursdays) 


Residence  Studio:  2904  Gather  St.,  Berkeley 
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BLANCHE    EBERT   SEAVER 

Comes  to  the   Forefront  as  Accompanist  of   Prominent 

Musicians  of  Los  Angeies — Gifted  as 

Writer  of  Songs 


Blanche  Ebeit  Seaver.  althoiigli  a  resident  of  I-.OS 
Angeles  for  the  past  few  years,  has  won  genuine  ad- 
miration as  accompaniste.  Her  work  is  more  and  more 
demanded  by  leading  singers  and  instrumentalists  of 
Los  Angeles. 

In  Chicago,  where  she  studied  with  Amelia  Hanig,  a 
pupil  of  Hans  von  Buelow.  she  was  busy  teaching  and 
accompanying.  She  had  a  large  class  at  Hull  House, 
being  a  close  friend  of  Jane  Adams. 

Among  the  California  artists  who  find  lier  a  virile, 
sympathetic  and  well  adaptable  accompaniste  are  Es- 
telle  Heart-Dreyfus,  Elizabeth  Rothwell,  Henry  Sve- 
drofsUy,  Louise  Gunning,  Marie  Tiffany,  Axel  Simonsen, 
Juan  de  la  Cruz,  Fred  Ellis,  Anthony  Carlson  and  many 
others.  The  late  Ignaz  Haroldi  appreciated  highly  her 
fine  discrimination  and  clean-cut  work  as  accompaniste, 
choosing  her  frequenfly  as  his  partner  on  extensive 
musical  tours. 


MRS.  BERTHA  SLOCUM'S  SAN   DIEGO  SUCCESS 

Has  Accomplished  a  Great  Deal   In  the  Short  Space  of 

One  Year  In  Connection  With  Pacific 

Coast  Artists 


Mrs.  Bertha  Slocum,  head  of  the  Paciflc  Coast  Musi- 
cal Review's  San  Diego  office,  has  accomplished  much 
In  the  first  year  of  her  managerial  activities  in  San 
Diego,  having  presented  a  high  class  series  of  concerts, 
besides  presenting  many  individual  concerts.  She  is 
actively  associated  with  every  artistic  influence,  and 
endeavor,  being  a  member  of  the  Music  Teachers'  As- 
sociation, the  Professional  Musicians'  Guild,  the  Am- 
phion  Club,  and  the  Community  Theatre  Association, 
of  which  she  is  business  manager.  She  is  secretary  of 
the  Philharmonic  Orchestral  Society,  which  is  now  in 
process  of  organization,  with  Dr.  Humphrey  J.  Stewart 
as  manager  and  G.  Aubrey  Davidson,  treasurer.  Mrs. 
Fred  Etcheverry  is  president  of  the  society. 

Among  the  well-known  artists  who  have  appeared  un- 
der Mrs.  Slocum's  management  are:  Charles  Wakelield 
Cadman  and  Miss  Margaret  Messer,  soprano;  Edward 
Schlossberg,  pianist:  Ariadne  Romanova,  pianist-com- 
poser;   Gregor  Cherniavsky,   famous   Russian  violinist; 


MARY  JORDAN 

Famous   Contralto   In    Extensive   Spring   Tour  Through- 
out the  West 


Though  bom  of  English  parents  In  Cardiff,  Wales, 
Mary  Jordan  has  spent  all  her  life  in  America,  and  It 
was  hero  she  received  her  entire  musical  education 
which  has  equipped  her  so  splendidly  for  the  opera, 
oratorio  and  concert  stage.  In  every  respect  Miss 
Jordan  is  essentially  American.  She  found  in  this  coun- 
try the  best  masters  of  voice,  of  musical  theory  and  of 
literature,  and  here  she  made  her  professional  debut, 
which  led  so  promptly  to  her  widespread  recognition 
as  an  artist  of  extraordinary  brilliancy  and  charm. 

Miss  Jordan  has  traveled  repeatedly  from  one  end  of 
the  country  to  the  other,  and  has  sung  from  the  At- 
lantic to  the  Paciflc  and  from  Alaska  to  the  Gulf  of 
Mexico.  She  Insists  that  America  contains  everything 
an  artist  needs  for  development  and  inspiration,  and 
the  fact  that  she  now  takes  a  recognized  place  among 
the  foremost  singers  of  the  world,  amply  bears  out 
her  contention.    Miss  Jordan  has  an  astonishingly  large 


MISS    ETHEI,    JOHNSOX 
President   of  the   Mill   Valley   MuHical   Club   anrl    one   of   the   ablest   soprano 
NoloiHt'8    Tvho    score    freqnent    MucceMHex   at    leading;    private    and    pnbiic 
ttiuMicai    functions. 


Of  late  Mrs.  Ebert  Seaver  has  given  much  of  her 
time  to  composition,  discontinuing  all  studio  work  and 
devoting  herself  entirely  to  concert  work  and  the  writ- 
ing of  songs. 

Her  version  of  Julia  Ward  Howe's  Battle  Hymn  of 
the  Republic,  "Dedicated  to  the  Memory  of  our  Be- 
loved Theodore  Roosevelt,"  was  played  by  Stokowsky 
with  the  Philadelphia  Orchestra  and  other  prominent 
instrumental  organizations.  The  same  composition  was 
performed  with  a  large  chorus  at  the  Memorial  cele- 
bration in  Washington  in  honor  of  Roosevelt  last  year. 

Baby's  Catechism  has  proved  a  successful  item  on  the 
recital  programs  of  many  singers.  A  light  song,  Suki 
Yama,  possesses  also  the  qualities  that  assure  its  suc- 
cess. Her  Irish  opus.  Will  Irish  Dreams  Come  True, 
has  a  strong  appeal.  Three  other  songs  soon  to  be 
found  in  print,  are  Calling  Me  Back  to  You,  Silent 
Thought,  and  The  Flower.  The  Japanese  song,  Suki 
Yama,  in  which  Mrs.  Seaver  uses  a  Nipponese  motif, 
will  be  featured  soon  in  a  light  opera  to  be  produced 
in  the  East. 

The  fact  that  such  artists  as  Ernestine  Schumann- 
Heink,  Estelle  Heartt  Dreyfus,  Marie  Tiffany,  Louise 
Gunning,  Constance  Balfour,  for  instance  almost  regu- 
larly include  Mrs.  Seaver's  songs  in  their  programs, 
speaks  highly  tor  her  gift  as  a  writer  of  vocal  numhers. 


Esther    Rhoades,    harp- 
ist; Matilda  Barley,  con- 
tralto;  Miss  Nell  Cave, 
•  pianist;    Anthony   Carl- 
son,   basso;     Mr.    and 
Mrs.  Thilo  Becker;  Miss 
Sigrid    Olson,   soprano ; 
Mrs.  Alice  Harwood  Par- 
ish, soprano;  Mr.  Morris  Haigh,  violinist,  artist  pupil  of 
Bernhard  Mollenhauer;   Mrs.  Alice  Barnett  Price,  pian- 
ist-composer;  the  Cherniavsky  String  Quartet,  and  Mr. 
Carl  Morris,  baritone.     Mrs.  Slocum  made  an  excellent 
record   for   publicity   during   and   preceding   the   Music 
Teachers'   Convention   held  in  San  Diego  in  July. 

Her  plans  for  the  coming  season  are  for  a  series  of 
separate  concerts  with  well  known  artists,  a  series  of 
operatic  concerts  under  the  auspices  of  the  Community 
Theatre  Association.  Music  Department,  in  conjunction 
with  augmented  choruses  under  Wallace  Moody,  of  Com- 
munity Service,  and  soloist.  This  choral  work  to  be 
the  nucleus  of  a  community  opera  organization  which 
will  be  developed  with  the  excellent  material,  both 
vocal  and  dramatic,  which  may  be  found  In  San  Diego. 


MISS    TEODELISDA    TERAX 

The   artistic    South   .American   'cellist   iThose   musiclaniy   faculties    are   being   greatly 

admired   by  hosts   of  music   lovers   TvUo   enjoy   her   concert   appearances. 

repertoire.  In  oratorio  and  concert  she  has  appeared 
with  the  foremost  orchestras  and  under  the  most  im- 
portant auspices;  while  as  leading  contralto  of  the 
Century  Grand  Opera  Company  and  other  organizations 
of  similar  standing,  she  has  sung  such  roles  as  Am- 
neris  in  Aida,  Dalilah  in  Samson  et  Dalilah,  Azucena  In 
II  Trovatore,  and  Laura  in  La  Gioconda-  Her  recital 
programs  have  special  interest,  as  she  sings  in  no  less 
than   eight    different    languages. 

Few  singers  before  the  public  are  in  more  constant 
demand,  and  few  have  greater  artistry. 

During  her  coming  spring  tour  Miss  Jordan  will  fill 
numerous  engagements  in  the  Western  states  and  on 
the  Coast.  She  will  sing  in  Los  Angeles  on  February 
15th  and  on  March  1st  in  San  Francisco,  with  many 
engagements  during  these  two  months  in  Pacific  Coast 
cities. 
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EVELYN  SRESOVICH  WARE 


PIANIST  AND  TEACHER 


SIuiIIon:    100:t    Ivuhler    4'^    CbnHv    Oldic.       Teleiihoii^    Kenrii>     .'t-l.VI. 


'2:W   lOtli    Avciiup,  S,    V. — lluiiilny  nnil   ThiirNiln}    iif IrrnooiiM.      Trlcphunr    I'ariac  RIIR. 


Calironrvja 


SOLOIST 

Margaret  Jarman  Cheeseman 

MEZZO-SOPRANO 

ottering 

ARIA 

from 

"ADRIENNE  LECOUVREUR" 

Sunday  Morning  Concert 

OCTOBER    31ST,   11    A.    M. 

HERMAN  HELLER,  Conductor 


GEORGE  EDWARDS 

Teacher  of 
Piano,  Organ  and  Composition 


Studio  804  Kohler  &  Chase  Bldg. 

,  Kearny  5454 

Residence  1453  Wiilard  St. 

Pbone  Park  2135 


GIACOMO  MINKOWSKI 
MME.  MINKOWSKI 

Lattt   of   flew   York,   Berlin    and    Dreadea.     Vocal    Sekaak 
SoKo  SOT.  Kohler  A  Ckaao   Balldlor 


STANFORD  MUSIC  SCHOOL 

JOSEPHINE    MARSHALL    FERNALD,    Director 

915    Waverley    St.         -         -  -         Palo    Alto.    Cal. 

Phone   P.   A.   711 

Mondayn — 1010   Kobler   &    Chase    Bids* 

San    FranclMCo 


Ashley  Pettis 


ANNOUNCES  THE  REMOVAL  OF 
HIS  RESIDENCE  FROM  SAN 
FRANCISCO  TO  NEW  YORK. 
PERMANENT  ADDRESS  WILL 
BE  ANNOUNCED  THROUGH  THE 
COLUMNS  OF  THE  PACIFIC 
COAST  MUSICAL  REVIEW  AT  A 
LATER  DATE. 


SCHUMANN-HEINK 

Assi^ed  by  KATHARINE  HOFFMANN  at  the  Piano 

Season  1920-21— Exclusive  Management  Haensel  &  Jones,  Aeolian  Hall,  New  York 


JEANNE  JOMELLI 

of   PariN   and    London 

Now  in  San  Francisco 

Vocal    Studio:    Kohler   &    Chose    Bldg. 

Phoue   Kearny  MS4 

RoNldence    Phone:    ProMpeet    5063 


Arrillaga  Musical  College 

Pemando    Mlchelena.    Prertldent; 
A.  !>.  Artl^neM,  Viee-PreB.;  V.  de  Arrlllnea,  Director 
L'nexcelled  fBcllitles  for  the  study  of  music  in  all 
Its   branches.      Large   Pipe   Organ.      Recital    Hall. 

2315   JACKSON    STREET 
Snn   FrancUco,   CaL  Phone  West   4737 


Miss  Elizabeth  Westgate 

Teacher  of  Piano,  OrKaa.  Harmony.  Orsaalat  and  Musical 
Oireetor  af  First  Presbyterian  Church,  Alameda.  Home 
StndUi  1117  PARU  STREET,  ALAMEDA.  Telephone  AU- 
oaeda  165.  Thursdays,  Merrlman  School,  570  Oakland  Ave., 
Oaklaad.     Telephone   Piedmont   2770. 

Barbereux  System 

Of  Coastrnctlve   Voice    Production   and    Unlfled   Diction 
Orlclnated    and    Established    by 

M.    BARUEREUX-PARRV 
CcDtral  Sladio,  514  Fine  Arts  Bulldlnc  Chicago 


Manning  School  of  Music 

JOHN   C.   MANNING.   Director 

SM3  Washington  Street,  near  Prealdio  Avenae 
Sao   Francisco,  Cal. 

For    further    Informatinn    address    the    secretary    of    the 
•ehool,  or  phone   Fillmore   393. 

BERTHA  SLOCUM,  ,..f c';::.'r««. 


Concerts — Tours    Books— Teachers    Place 

Correspondence  Solicited 

First   St..  San    Diego. 


Address:  Bertha  Slocum. 


LILLIAN   BIRMINGHAM 

CONTRALTO 


Tcaeher  af  Singing, 
lag.      STM    PIcre*    St. 


Complete   Course  of   Operatic  Train- 
Tel.    Fillmore    4553. 


ANDRE  FERRIER 

Dramatic  Tenor  (Opera  Comique.  Paris)  (Sarah  Bomhardt  0>.> 
elocution    Course    (French) — Adults    95.00t    Children    93.00 

a    Month.      Voice — Stage — t'oncerts. 
I40»   Hyd*   Street  Phone    Franklin   .1322 


MME.   CARRINGTON    LEWYS 
Prima  Donna  With  Strakosch,  MaplesoUf  Etc. 

EML.YN    L.EWYS 

Organist    Fifth    Church    of    Christ    Scientist.      Formerly 
Principal    of    Virgil    Piano    School,    London,    England. 
Res.    Studio:    2041    Lyon    Street.  Phone    Fillmore    552 

MRS.  S.  P.  MARACCI,  Vocal  Teacher 

Italian  method:  14  years  of  stage  experience;  former  prima 
donna      with      Caruso      and      Tetmszini;      coaches     pupils 
Vocally   and    In    Dramatic    Deportment. 
Studio,    404     Columbus     Avenue.  Phone     Garfield    2270 

NOTRE  DAME  COLLEGE  OF  MUSIC 

SAN    JOSE,    CAL. 

Confers    Degrees  Awards   Certificates 

For   Particulars   apply  to   Sister   Superior 

MME.  LEONORE  GORDON  FOY 

Dramatic    Soprnno^Opera    nnd    Voice 
Studio:   Claremont    Hotel  Telephone:    Berkeley   0300 

Dominican  College  School  of  Music 

SAN    RAFAEL,    CALIFORNIA 
Music    Courses    Thorough    and    Progressive 
Public     School     Music,     Accredited     Diploma 

SIGMUND  BEEL 

Coacert  Master  of  L.  A.  Symphony  Orchestra  during  last 
four  years,  w^ili  accept  pupils  In  advanced  violin  and  en- 
semble playing.      Stndio  1373  Post  St.      Phone  Prospect  757 

THE  PASMORE  SYSTEM  OF  VOCAL  TECHNIQUE 

II.  II.  PA.SMORE,  21)1  Alvnrndo  Road,  Berkeley.  500 
Kohler  &  Chase  lliillillnK.  San  Krunclsco,  and  2530  CulleKC 
Avenue,    Berkeley.   Cnlir. 


SUZANNE  PASMORE-BROOKS.  Pianist 

\VII1  Reoelve  Pupils  nt  Her  Studio.  Suite  50(1,  Kohler  & 
riniMc  lIuilillnK.  lies.  Stinllo.  1717  Vnllejt»  Street.  Berkeley 
Studio,   21)1    Alvnrndo   Rond, 

MISS  DOROTHEA  MANSFELDT 

PrepnrlDK   Tpnebvr   for 

MRS.    OSCAR    MANSFEI.nX.    PlanUI 

2SaO   PINE    STRE^BT  Telephone    Klllmor*    314 

EMILE  ROSSET 

«UADl',\TE    FROM    PMtiS    CONSERVATORY 

Thorougli    Elementary    and    Adinnced    Violin    Study 

K02    Kohler   A   Chase    Illdg.  Telephone    Market    N027 

This  20lh  Annivrrsary  Kdition  of  the  Pacific  Coast 
Musical  Review  is  sold  at  the  leading  musical  stores. 
25  cents  per  copy. 


FRANK  CARROLL  GIFFEN 

TEACHER    OF    SINGING 

90S    Chestnut    Street,    near    Hyde 
Appointmeuts    by    Phone— Prospect    3320 


LEN  BARNES 


BARITONE 
Concert,  Recital,  Oratorio 
1032  Union  St.,  San  Francisco 


Telephone  Franklla  1325 


UDA  WALDROP 

PIANIST  ACCOMPANIST 

Instruction  In  Piano  and  Pipe  Organ.    Vocal  Caaehlng. 

Orgauist  and   Choir  Director  St.  Luke's  Episcopal  Chared 

Studio:    308   Locust    St.  Tel.   Fillmore   1*7« 

OAKLAND  CONSERVATORY 
OF  MUSIC 

1329   Madison   St.,   Cor.   14th,   Oakland,   Calif. 
ADOLF   GREGORY,   Direciop 

WALLACE  A.  SABIN 

Organist  Temple  Emanu  El.  First  Church  of  Christ  Sci- 
entist, Director  Lorlng  Club.  S.  K.,  Wed.,  1017  Cailfamla 
St.,  Phone  Franklin  2003t  Sal.,  First  ChrUtlaa  Selen«« 
Church,  Phone  Franklin  1307)  Res.  studio,  3143  Lewtataa 
Ave.,    Berkeley.      Phoae    Piedmont    2428. 

Miss  Myra  Lumbard  Palache 

PI4NIST    AND    ACCOMPANIST 

Available    for   Concerts,    Season    1020-1821 

20    Brookslde     (oflT    Claremont     Avenue).    Berkeley 

Phone    Ilrrkeley    4001 

SENORITA  TEODELINDA  TERAN 

Cello — Piano  tauKht  by  Mntthny  Tntirh  Method  of  tha 
Royal  Arademy  of  London.  For  appointments  Phone,  froM 
7    to   B    I*.    M..    Douglas   4233 — (Hiiroey    Building. 

MISS  M.  V.  UNDERHILL 

VIOLINIST     AND     EXPEHIE\<EI>    TEACHICR 

Tenaya    Apartmenf".     **•».    ."(3.    7****    INint    St.,    San    Franclaco 

Phone   Franklin   3033 


Si 
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SUCCESS   OF   COLBERT   COURSE    IN    SAN    JOSE 

San     Francisco     Symphony     Orchestra,     Under     Alfred 
Hertz,    Opens    Series    of    Concerts    and    Proves    One 
of  Garden  City's  Most   Brilliant   Events 

By   H.  W.  GILMOUR 

Tho  phonomenn)  success  oT  tlu"  Colbert  concert  course 
innufturntoil  in  this  city  with  tho  appearance  of  the 
San  Friinclsco  Synipliony  Orchestra  on  Friday  evening, 
ami  to  Ciintinue  during  the  winter  months  until  the 
series  of  eight  recitals  have  been  rendered,  marks  an 
epoch  in  musical  atTairs  in  San  Jose.  When  the  fact  is 
borne  in  mind  that  tliis  is  the  rmirth  concert  given  by 
the  Hi-rlz  organization  in  this  city  and  the  first  to 
record  a  financial  success,  it  is  not  difhoult  to  analyze 
the  spirit  of  the  musicians  or  the  conductor  when  they 
were  greeted  with  an  audience  that  taxed  the  capacity 
of  the  Normal  School  auditorium.  Those  in  the  au- 
dience who  frequently  attend  the  symphony  recitals 
in  San  Francisco  did  not  hesitate  to  make  the  state- 
ment that  Mr.  Hertz  entered  into  the  evening's  enter- 
tainment with  all  the  fervor  and  enthusiasm  displayed 
on  the  occasion  of  his  opening  concerts  in  the  city 
where  he  counts  his  audiences  as  his  friends. 

Mrs.  Jessica  Colbert,  who  is  responsible  for  the  con- 
cert course,  has  a  list  of  artists  booked  for  the  season 
who  can  now  visit  this  community  with  the  assurance 
that  they  will  be  greeted  with  immense  audiences  for 
the  music  lovers  had  been  given,  through  the  columns 
of  the  daily  press,  a  schedule  of  the  attractions  pro- 
vided for  their  entertainment  with  the  result  that  prac- 
tically every  one  in  attendance  at  the  symphony  con- 
cert has  secured  a  season  ticket,  providing  admission 
to  the  entire  course.  The  success  achieved  by  Mrs. 
Colbert  is  a  matter  of  congratulation  as  it  guarantees 
that  in  future  years  this  city  will  be  receptive  to  addi- 
tional offerings  from  this  capable  impresario  and  will 


time,  had  the  pleumirc  of  a  woU  nigh  perfect  Introduc- 
tl(jn  to  tlie  very  highest  and  best  of  InHtruniontnl  music. 
The  performance  of  this  heroic  masterpiece  was  pro- 
foundly creditable  and  left  a  deeply  profound  iMipres- 
sion. 

"Salnt-Saens'  delicate  symphonic  poem,  Le  Rouet 
d'Omphale,  tells  an  Interesting  little  story  of  Hercules, 
on  account  of  a  grave  offense,  being  condemned  to 
wear  women's  apparel,  and  spin  wool  with  the  hand- 
maidens of  Queen  Omphale  of  Lydia.  The  whirr  of 
the  wheel  and  the  doleful  song  of  Hercules,  with  the 
final  whirring  drowning  out  the  song,  was  a  ravishing 
bit  of  beauty.  Louis  Persinger  created  a  sensation 
with  his  violin,  playing  Max  Bruch's  famous  Concerto 
for  Violin,  G  minor  with  amazing  artistry,  and  having 
to  respond  to  a  double  fecall. 

Two  finely  contrasting  numbers  were  a  breezy  morn- 
ing song  by  Luigini.  and  the  well  known  Elegie  by 
Massenet,  in  which  Horace  Britfs  excetlent  violoncello 
obligato  was  beautifully  drawn.  Two  of  Mendelssohn's 
Songs  Without  Words,  numbers  30  and  34,  gave  ex- 
ceedingly great  pleasure,  Kajetan  Attl's  harp  tones 
adding  much  grace.  A  whirlwind  rendition  of  Suppe's 
popular  Overture  Poet  and  Peasant  brought  to  a  might- 
ily satisfactory  finish  a  program  of  infinite  beauty  and 
cliarm. 

Have  we  ever,  in  San  Jose,  listened  to  a  more  ex- 
quisite instrumental  concert  program?  The  writer 
thinks  not.  The  new  hall  seems  to  give  extra  good  aid 
toward  the  enjoyment  of  a  stage  program.  We  should 
all  be  very  grateful  for  such  a  comfortable  and  well- 
appoinlel  concert  hall.  There  was  an  immense  audi- 
ence, and  a  highly  appreciative  audience,  an  audience 
that  certainly  was  an  incentive  to  the  orchestra  to  do 
notable  music  in  a  notable  way.  The  young  ladies  of 
the  Normal  School  Sappho  Society  acted,  as  ushers,  tak- 
ing good  care  of  the  seating  of  the  great  throng. 

A  big  night  for  San  Jose,  and  one  long  to  be  remem- 
bered. 


Ills  At  the  Phone,  the  satire  which  Lord  Chester  aod 
Marven  M;.rgan  will  present  next  week.  It  Is  called 
one  of  the  comedy  hits  of  the  season. 

Glenn  and  Jenkins,  wlelders  of  the  soft  hair  brush — 
otherwise  known  as  the  "porter's  scepter,"  In  their 
Working  for  the  Railroad  will  depict  In  song,  dance 
and  dialogue,  the  trials,  tribulations,  pleasures,  dtstlnc- 
lions,  and  arguments  of  a  couple  of  colored  men  who 
have  given  their  lives  to  the  duties  around  a  union 
depot. 

Frank  and  Milt  Britton,  "two  jazz  beaux."  are  rightly 
named,  for  they  will  be  foupd  to  be  brilliant  expooeots 
of  the  popular  variety  of  music.  The  xylophone  le 
their  instrument. 

A  wide  assortment  of  head  and  hand  balancing,  pre- 
sented in  a  modern  and  alluring  way,  will  be  the  offer- 
ing of  Perrie  De  Kock  Trio. 

Joe  Melvin  will  be  seen  in  an  exhibition  of  cleverness 
as  the  final  act  on  the  all  new  bill  of  Orpheum  circuit 
vaudeville. 


SAMUEL  GARDNER 


One    of   the    Great   Violinists — Scores    Tremendous   Suc- 
cesses in  the   East — To  Be   Heard   Here  in  Spring 


"Significant  facts  in  connection  with  Samuel  Gardner 
are  that  all  the  exceptionally  fine  training  he  exhibits 
was  obtained  in  this  country  and  that  the  circum- 
stance that  his  reputation  has  been  established  here, 
instead  of  in  Europe,  does  not  appear  to  mitigate  against 
his  artistic  success.  It  may  be  that  this  phenomenon 
indicates  the  approach  of  an  era  of  musical  independ- 
ence, of  which  Gardner  may  be  the  pioneer." 

Thus  writes  the  Philadelphia  Record  of  Gardner's 
recent  success  in  the  Philadelphia  Orchestra,  where  he 
appeared  as  soloist,  composer  and  conductor.  It  was  a 
success  which  indubitably  places  him  before  the  public 


Two  KlrikiiiK  KceiieH  of  the  indcMiTibulily  beautiful  country  villaec  of  Geo.  J.  Birkel,  the  Lok  Auj^elen  munic  mercfaant,  n-hose  unlverHal  botipltality  and  unHurpaHHed  moBlcal 
tnKte  have  ereated  a  home  of  the  MuKeN  that  hat*  carnetl  and  received  the  uuMtinted  praiHe  and  enthuNiaNtie  endArrtenieiit  of  the  many  dlNllng^uiHhed  gneHtH  who  have  itpent 
most    hnpiiy   niomentK   under   Mr.    Birkel's   nrtiMtic   roof. 


not  be  reluctant  in  accepting  the  talent  she  provides 
for  local  entertainment. 

The  College  of  the  Pacific  has  scheduled  for  the 
season  three  well  known  artists  and  every  assurance 
i.s  given  that  the  character  oT  recitals  will  be  on  a  par 
with  the  concerts  given  by  this  well  known  college  in 
other  years. 

Clarence  Urmy  in  the  San  Jose  Mercury-Herald  had 
this  to  say  of  the  event;  The  Colbert  concert  course 
was  auspiciously  inaugurated  last  evening  in  the  new 
Morris  Elmer  Dailey  Assembly  Hall  of  the  San  Jose 
State  Normal  School.  The  course  consists  of  eight  con- 
certs, and  the  first  program  was  given  by  the  San  Fran- 
cisco Symphony  Orchestra,  Alfred  Hertz,  conductor, 
and  Louis  Persinger,  soloist. 

This  orchestra  has  paid  several  visits  to  San  Jose, 
but  the  engagement  of  last  evening  is  by  far  the  most 
successful,  owing  entirely  to  the  excellent  general  di- 
rection of  Mrs.  Jessica  Colbert  and  the  fine  local  man- 
agement of  Miss  Marian  E.  Ives.  These  ladies  have 
gone  about  their  work  in  a  most  careful  and  business- 
like manner,  and  are  entitled  to  the  cordial  thanks  of 
the  community  for  what  promises  to  be  the  finest  course 
of  musical  attractions  ever  offered  to  our  concert- 
loving  people. 

The  hearty  co-operation  of  President  Kemp  and  Miss 
Fisher  of  the  normal  school,  has  gone  far  toward  mak- 
ing po.ssible  this  truly  exceptional  treat  for  San  Jose 
and  our  surrounding  country.  The  orchestra  was  in 
fine  trim,  and  fine  tune,  and  fine  everything.  Con- 
ductor Hertz  led  with  fine  favor,  and  his  men  responded 
to  his  leadership  with  the  finest  sort  of  zeal,  the  finest 
quality  of  artistic  valor. 

Beethoven's  famous  Symphony,  No.  3  (Eroica),  a 
battle-piece  beginning  with  warfare,  followed  by  a  dirge 
for  buried  hopes,  then  swinging  into  strains  that  dispel 
all  gloom,  and  winding  up  with  the  joys  and  festivities 
of  peace,  made  a  four-part  opening  number  of  singular 
beauty  and  tremendously  artistic  development.  Those 
in  the  audience  who  listened  to  a  symphony  for  the  first 


VARIETIES    OF    1920    AT    ORPHEUM 


The  sponsors  of  Varieties  of  1920,  vrhich  tops  the  all 
new  bill  at  the  Orpheum  next  week,  are  said  to  have 
selected  wisely  and  well.  From  conception  to  comple- 
tion, mentality  and  money  are  reported  to  have  worked 
together  to  make  the  piece  a  resounding  hit.  The  pro- 
duction is  described  as  being  exquisite  but  not  obtru- 
sive. Elegance  rather  than  lavishness  is  its  primal 
characteristic.  Harry  Carroll  and  Harry  Richman  wrote 
the  lyrics.    The  latter  is  with  the  act. 

The  cast  is  a  large  one.  Aside  from  Richman.  it 
includes  Jack  "Waldron,  Norma  Hark,  the  Warde  Sis- 
ters and  a  troup  of  Broadway  beauties. 

Richman  is  described  as  a  "find."  Waldron  is  well 
known  to  vaudeville.  He  was  the  associate  last  year 
of  Emma  Haig  when  she  was  here.  Prior  to  that,  he 
was  with  Lou  Lockett.  Miss  Hark  is  a  prima  donna. 
The  Warde  Sisters  are  famous  dancers.  The  girls  of 
the  company  are  dancers  who  look,  act  and  sing. 

Emily  Darrell,  who  has  taken  a  post-graduate  course 
at  the  college  of  fun,  at  which  time  she  was  of  the 
team.  Darrell  and  Conway,  will  be  remembered  for  her 
comedy  sketches,  seen  here  formerly.  Her  present  of- 
fering is  Late  for  Rehearsal.  Her  dress  is  exaggerated 
without  being  eccentric. 

Although  It  might  be  expected  that  At  the  Seashore 
would  be  a  real  novelty,  the  comedy  offering  of  Hugh 
McCormick  and  Grace  Wallace,  by  that  name,  will  sur- 
pass the  expectation,  it  is  said.  The  scene  is  a  seashore 
hotel  run  by  an  old  man  who  acts  as  life  guard.  One 
of  the  guests  is  Miss  Wallace.  Other  guests  will  be 
present,  but  just  who  and  what  they  are  remains  to 
be  found  when  the  act  arrives. 

Satirists  never  will  find  a  better  medium  of  expres- 
sion than  the  telephone  and  a  better  satirist  than 
George  B.  Hobard  seldom  is  found  among  contem- 
poraneous authors.  This  decision  is  forwarded  here 
as  the  advance  notice  which  resulted  after  a  view  of 


as  a  genius  to  be  counted  among  the  greatest  our  coun- 
try has  produced. 

Although  born  in  Russia,  Gardner  rightly  considers 
himself  an  American,  since  his  family,  fleeing  the 
tyranny  of  an  Imperialistic  regime  of  "pogroms," 
brought  him  to  America  as  a  child,  and  he  has  received 
his  entire  musical  training  in  this  country. 

He  studied  the  violin  with  Felix  Wintemitz  in  Bos- 
ton and  later  with  Franz  Kneisel  in  New  York.  His 
teacher  in  composition  was  Percy  Goetchius  of  the  In- 
stitute of  Musical  Art,  New  York. 

In  191S,  his  string  quartet  in  D  minor  was  awarded 
the  Pulitzer  Prize  of  §1500  by  Columbia  University. 
Mr.  Gardner  also  received  the  Lceb  Prize  of  $500  for 
a  Symphonic  Poem  for  orchestra,  awarded  by  the  In- 
stitute of  Musical  Art, 

Samuel  Gardner  has  found  almost  unqualified  praise 
from  the  leading  critics  in  the  East.  His  finger  technic 
is  stupendous  while  his  tone  excels  through  clearness, 
carrying  power  and  great  sweetness.  He  has  been  lik- 
ened to  Fritz  Kreisler  and  Mischa  Elman,  possessing 
not  only  wonderful  emotional  qualities,  but  fine  taste 
and  a  sense  of  musical  style  that  reflects  well  on  his 
wide  knowledge  of  musical  literature.  His  repertoire 
is  very  large.  Gardner  is  one  of  the  strongest  individ- 
ualities among  the  violinists  of  today.  In  Los  Angeles 
Mr.  Gardner  will  play  on  February  loth,  appearing  a  fort- 
night later  in  San  Francisco.  His  western  tour  is  very 
extensive,  proving  the  interest  manifested  in  his  great 
art. 


Madame  Rosa  Raisa,  perhaps  the  most  brilliant  dra- 
matic soprano  before  the  public  today  and  a  member 
of  the  Chicago  Opera  Company,  was  recently  married 
to  Giacomo  Rimini,  a  talented  youQ^  baritone,  also  of 
the  Chicago  Opera  Association.  The  marriage  was 
celebrated  in  Naples  just  before  the  couple  sailed  for 
the  United  States.  At  present  both  artists  are  giving 
joint  song  recitals  but  will  later  appear  with  the  Chicago 
forces  for  the  entire  season. 
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Beethoven  Sonata  Recitals  Epochal  Events   Second  Popular  Symphony  Concert  a  Success 


Sigmund  Beel,  Violinist,  and  George  Stewart  McManus,  Pianist,  Estab- 
lish a  Musical  Precedent  by  Giving  Three  Noteworthy  Programs 
Including  All  of  Beethoven's  Violin  and  Piano  Recitals — 
Music  Lovers  and  Critics  Unanimous  in  Their  Praise 


Alfred   Hertz   and    San   Francisco   Symphony   Orchestra   Present  Varied 

Program  of  First  Class  Musical  Literature  Before  Crowded  House — 

Halvorsen  Suite  Vasantesana.  the  Novelty  of  the  Occasion — 

Debussy's  Children  Corner  is  the  Feature 


By  ALFRED 

While  it  was  impossible  for  us  to  at- 
tend the  three  Beethoven  programs, 
which  included  all  the  Beethoven  violin 
and  piano  sonatas,  given  at  Wheeler  Hall 
of  the  University  of  California  on  Tues- 
day evenings,  October  12th,  16th  and 
26th,  owing  to  our  concentration  of  effort 
upon  the  annual  edition,  we  do  not  like 
to  permit  this  opportunity  to  pass  with- 
out commenting  upon  the  huge  musical 
task  which  these  two  brilliant  musicians 
had  set  themselves,  and  which  they 
finally  accomplished  with  honor  to  them- 
selves and  the  community.  There  can 
not  be  any  question  regarding  the  fact 
that  Messrs.  Beel  and  McManus  have  set 
a  precedent  when  they  undertook  to  in- 
terpret all  of  the  Beethoven  violin  and 
piano  sonatas  in  three  recitals.  In  thus 
blazing  a  new  musical  trail  they  have 
established  a  new  epoch  in  Pacific  Coast 
executive  activities  inasmuch  as  they 
succeeded  in  accomplishing  something  of 
great  artistic  value  which  no  one  else 
has  so  far  either  dared  to  do  or  was  will- 
ing to  risk. 

Only  those  thoroughly  familiar  with 
the  difficulties  that  underlie  the  success- 
ful artistic  transmission  of  the  classics 
are  able  to  grasp  the  difficulties  and  ob- 
stacles to  be  overcome  when  preparing 
three  such  programs  includ'  ;  all  the 
Beethoven  violin  and  piano  yuatas.  To 
properly  commit  these  works  to  memory, 
to  study  them  with  that  intellectual  ca- 
pacity necessary  for  their  artistic  com- 
prehension, and  to  finally  interpret  them 
with  that  emotional  judgment  and  tech- 
ntcal  skill  necessary  to  give  them  an 
adequate  interpretation  represents  some- 
thing that  only  musical  master  minds  are 
capable  of.  We  therefore  believe  that 
Messrs.  Beel  and  McManus  are  entitled 
to  the  highest  esteem  and  respect  of 
the  community,  and  that  they  have  con- 
tributed something  to  the  education  of 
the  public  which  will  ever  represent  a 
milestone  in  the  musical  history  of  the 
state,  if  not  of  the   Pacific  Coast. 

We  regret  that  we  can  not  add  our 
personal  testimony  to  that  of  our  col- 
leagues who  have  attended  these  events, 
but  we  trust  we  will  be  given  an  oppor- 
tunity to  expre.ss  our  genuine  pleasure  . 
»L  hearing  these  two  astute  musicians 
present  these  same  Beethoven  sonatas  in 
San  Francisco,  for  it  cannot  be  possible 
that  they  will  be  permitted  to  pass 
through  this  season  without  being  asked 
to  Interpret  these  programs  in  this  city. 
In  the  meantime  we  will  quote  two  of 
the  most  competent  commentators  on 
musical  events  in  the  bay  region  regard- 
ing their  Impressions  of  these  delight- 
ful and   epoch-making  events. 

Ray  C.  B.  Brown,  In  the  San  Fran- 
cisco Chronicle  of  October  14th,  said: 
"Sigmund  Beel  and  George  Stewart  Mc- 
Manu.s,  sincere  collaborators  in  the  cause 
of  good  music,  began  last  Tuesday  eve- 
ning In  the  Unlver.sity  of  California  the 
task  of  presenting  the  ten  violin  and 
piano  sonatas  of  Beethoven  in  three  suc- 
cessive recitals.  Wheeler  Hall  held  an 
audience  numbering  nearly  two  hundred. 
This  is  the  drst  time  In  California  of  the 
complete  set  o^  the  sonatas  being  pre- 
sented, and,  if  not  the  first  reading  in 
the  United  States  by  native  musicians. 
at  least  one  of  the  very  few.  . 
I  have  never  heard  Sigmund  Beel  and 
George  McManus  play  more  sympathetic- 
ally together.  They  were  profoundly  in 
accord  in  their  interpretations.  Their 
technical  accuracy  was  admirable,  and 
their  readings  were  animated,  clearly 
phrased  and  eloquent.  It  was  evident 
that  theirs  was  a  labor  of  love  and  not 
a  perfunctory  exposition." 


METZGER 

In  the  Berkeley  Times  Mr.  Strickland 
wrote  as  follows  on  October  20th: 
"Neither  piano  nor  violin  dominated  ex- 
cept legitimately.  Each  fell  into  its 
proper  place,  content  to  let  the  master 
speak  instead  of  forcing  effects.  In  fact, 
there  was  no  emotional  appeal  to  the 
audience.  The  whole  concert  was  an 
impersonal,  intelligent  interpretation  of 
Beethoven,  not  a  musical  gymnastic 
achievement  by  McManus  and  Beel.  Of 
course  this  high  type  of  work  is  an  im- 
mense compliment  to  an  audience.  It 
says.  "You  came  here  to  hear  the  sonatas 
of  the  master  Ludwig  van  Beethoven. 
Here  they  are.'  And  then  proceeds  to 
draw  aside  the  curtain  to  reveal  the  "mas- 
ter's work." 

Then  again  Mr.  Strickland  says  in  the 
Berkeley  Times  after  the  third  concert: 
"Any  program  containing  the  Kreutzer 
Sonata  is  big.  Words  are  too  clumsy  a 
vehicle  to  express  the  meaning  of  the 
famous  sonata.  It  is  best  understood  by 
the  excellent  interpretation  it  received 
from  Mr.  Beel  and  Mr.  McManus  last 
night." 


By  ALFRED 

The  best  evidence  for  the  merit  of  a 
musical  event  is  its  continued  power  to 
attract  and  maintain  the  interest  of  the 
public  at  large.  The  popular  symphony 
concerts  given  by  the  San  Francisco 
Symphony  Orchestra  under  the  direction 
of  Alfred  Hertz  are  indeed  well  named, 
for  they  not  only  retain  their  popularity 
as  far  as  box  office  receipts  are  con- 
cerned, but  they  even  attract  constantly 
new  converts  and  disciples,  with  the  re- 
sult that  it  is  difficult  to  obtain  seats, 
unless  you  do  so  some  time  in  advance 
of  the  concert  date.  Therefore  we  main- 
tain that  the  musical  merit  of  these 
events  is  established  beyond  any  doubt. 

The  program,  which  was  given  at  the 
Curran  Theatre  last  Sunday  afternoon, 
consisted  of  several  compositions  which, 
although  belonging  to  the  best  kind  of 
musical  literature,  are  nevertheless  rep- 
resentative of  the  works  most  appealing 
to  the  public's  taste.  The  opening  num- 
ber. Boildieu's  La  Dame  Blanche  Over- 
ture, proved  a  most  pleasing  introduc- 
tion, with  its  graceful  melodies  and  its 
old-school  simplicity  and  sprightliness. 
Then    followed    Halvorsen's   Vasantesana 
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suite,  a  strictly  conventional  Oriental 
number,  that  made  no  pretense  at  dis- 
guising the  hackneyed  method  of  using 
Oriental  themes.  The  four  Oriental 
dances  and  the  hymn  to  Brahma  are 
based  upon  shnilar  thematic  foundations 
as  most  works  of  Oriental  intentions, 
principally  Rimsky-Korsakow's  Schehere- 
zada.  If  one  is  inclined  to  give  the  com- 
poser any  credit  whatever,  it  is  due  on 
his  neat  arrangement,  skillful  selections 
of  already  well  known  Oriental  ideas, 
and  his  fine  rhythmic  sense.  We  could 
not  observe  that  Intensity  of  emotion,  or 
that  exhilaration  of  rhythmic  sensuous- 
ness  which  we  believe  works  of  Oriental 
intent  should  surely  exhibit.  While  there 
are  dramatic  moments  in  the  Hymn  to 
Brahma,  at  no  time  did  we  observe  a 
really  overwhelming,  profound  climax 
which  a  hymn  of  this  kind  ought  to  re- 
veal. Nevertheless  from  a  technical 
point,  that  is  to  say  from  the  phase  of 
scoring,  it  exhibited  many  interesting 
and  effective  features. 

Tschaikowsky's  Italian  Caprice  proved 
as  ever  a  most  effective  and  impressive 
bravura  composition.  The  audience 
liked  it  so  much  that  it  cheered  orches- 
tra and  conductor  and  worked  itself  up 
into  a  veritable  frenzy  of  pleasure.  The 
same  may  be  .said  to  have  been  true  after 
Mr.  Persinger's  beautiful  solo  work  in 
the  Halvorsen  Suite,  in  whicli.  by  the 
way,  the  wood-wind  section  did  not  al- 
ways seem  to  show  itself  at  its  best. 
The  brass  also  left  something  to  be 
wished  for  during  the  renditioD  of  the 
Italian  Caprice. 

One  of  the  best  things  we  have  heard 
Hertz  and  the  Orchestra  do  was  De- 
bussy's Children's  corner,  which  was 
given  a  most  poetic  and  colorful  reading. 
Indeed  it  was  more  than  this.  It  was 
realistic,  bringing  out  the  pathos  and 
humor  of  the  little  toy  story  in  a  manner 
to  awake^  spontaneous  response  from  the 
hearers.  We  heartily  joined  in  the  unan- 
imous expressions  of  approval  that  broke 
forth  at  the  conclusion  of  this  delightful 
suite.  Offenbach's  Intermezzo  and  Bar- 
carolle was  played  with  fervor  and  line 
shading,  while  the  concluding  number, 
the  ever  delightful  William  Tell  Over- 
ture, was  interpreted  with  zest  and  vir- 
tuosity. It  was  a  splendid  program  In- 
terpreted with  artistic  fidelity  and  musl- 
cianly  enthusiasm. 


S.  F.  SYMPHONY  TO  VISIT  STANFORD 


CECIl.   COWLES 

The   Vnannallr   Girtr4   Tnnnc   Piano    VIrtunsa    and   Cntnyoaer  Who  Made   Her   Naw 

York    Debut   at    Aeolian    lltill    on    Montlar    Kvenlnff.   October   3Sth,   I'nder   the 

.Mnnasement  of   London   Charlton   In   the   PreHenee  of  a    l.nrse   and 

KnthiiNlnntlc   .tiidlence    ( Hee   PaBC  6.   Column    1) 


The  Peninsula  Musical  -Association  in 
conjunction  with  the  symphony  commit- 
tee of  Stanford  University  are  using 
every  possible  effort  to  as.sure  the  music 
lovers  of  that  section  of  the  country  an 
annual  visit  of  the  San  Francisco  Sym- 
phony Orchestra.  This  plan  was  first 
brought  to  the  surface  by  the  student 
musical  clubs  and  the  members  of  the 
Schubert  Club,  Glee  Club  and  orchestra 
are  using  every  feasible  method  to  arouse 
the  interest  of  the  students  In  the  higher 
type  of  music. 

As  this  is  really  a  student  enterprise 
they  are  co-operating  with  the  members 
of  the  faculty  and  friends  of  the  uni- 
versity who  have  formed  a  symphony 
committee,  appointing  Prof.'  W.  P.  Du- 
rand  as  chairman.  A  guarantee  fund 
has  already  been  started  and  over  $1000 
so  far  has  been  subscribed  for.  This 
fund,  which  will  assure  the  financial 
safety  of  the  venture,  is  being  handled 
by  the  finance  committee  under  the  lead- 
ership of  Mrs.  Clifford  Allen. 

Alfred  Hertz  and  his  orchestra  will 
probably  give  two  concerts  there,  the 
first  taking  place  sometime  In  December. 
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S  T  E   I   N  W  A  Y 

The  Piano  Used  by  the  Be^  Teachers 


^  The  Steinway  Piano  is  used  by  practically  all  the 
world's  greatest  Pianists,  Vocalists,  and  Instrumental- 
ists. The  Steinway  is  the  piano  found  in  homes  of  real 
lovers  of  music  and  people  of  discriminating  tastes  and 
of  those  who  purchase  only  the  best. 

^  But  even  more  important,  the  Steinway  is  the  Piano 
used  by  the  best  Teachers  of  Music  throughout  the 
world.  Needless  to  say,  in  teaching  music  only  the  best 
instrument  should  be  used — an  instrument  possessing  the 


truest  musical  quality  of  tone  and  the  most  perfect  action. 
Lack  of  tone  quality  is  a  menace  to  the  "ear,"  and  an 
inadequate  action  is  a  detriment  to  the  proper  education 
of  the  fingers  and  hands  of  those  learning  to  play.  Next 
to  a  good  Teacher,  a  pupil  requires  a  good  instrument. 
Investigation  will  show  that  in  every  city  those  teachers 
having  and  using  Steinway  Pianos  are  the  best  teach- 
ers in  that  city. 

^  The  Steinway  is  universally  acknowledged  the  Stand- 
ard by  which  all  other  Pianos  are  judged. 


We  carry  everything  in  Music — Steinway  and  other  Pianos,  Pianola  and  Duo  Art  Pianos, 
Aeolian  Pipe  Organs,  Player  Rolls,  Robert  Morion  Cathedral  Organs,  Victrolas  and  Victor 
Records,  Conn  Band  Instruments,  String  and  Orchestral  Instruments,  Sheet  Music  and  Music 
Books. 


Sherman  Jilay  &  Co. 


Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

Sacramento — Stockton — Fresno — Vallejo — San  Jose 
Portland — Seattle — Tacoma — Spokane 


JEANNE  JOMELLI 

Of    rari.4    iiimI     I.oiiilon 

Now^  in  San  Francisco 

INDIVIDUAL  AND  CLASS  INSTRUCTION 
IN  THE  JOMELLI  METHOD  OF  SINGING 
Vuetil  StiHlio:  Kohler  &  CliiiHe  Bid 

Phone    Kt'aniy    54.'»4 
ReNiili'iice     I'liuiie:     Frniiklin     ;:47t{ 


Arrillaga  Musical  College 

Feriinndo    Micliclena.    PreMident; 
A.  L.  ArtigueH,  Vice-Pre».;  V.  de  Arrilliiga.  Director 
Uuexcellcd  facilities  for  tlie  study  of  music  in  all 
its   branchen.     L.arge  Pipe  Orgau.     Recital   Hall. 

3315   JACKSON    STREET 
San  Francisco,  Cal.  Plione  "Vl'est  4737 


Miss  Elizabeth  Westgate 

Teaclier  of  Pinnn,  Orgaa.  Harmony,  OrgrnnUt  aud  Musical 
Director  of  FIrNt  Prcsliyterlau  Church.  Alamedu.  Home 
Studio:  1117  PARU  STREET.  ALAMEDA.  Telephone  Ala- 
meda I.'iS.  Thursdays,  Alerrlman  School.  570  Oakland  Ave., 
Ooklnnd.      Telephone   Piedmont   2770. 

Barbereux  System 

Of  Cnnstructire  Voice  Production    and    Unified   Dlctloti 
Orlgrlnated    and    EstabliMhed    by 

M.   RARUERELX-PARRV 
Central   Studio,  514   Fine  Arts   nuildlDg.  Chicago 

Manning  School  of  Music 

JOHN   C.   MANNING,   Director 

3342  \Vae(hing:ton  Street,  near  PrcHldlo  Avenue 
San    Francisco,   Cal. 

For  further  Infornintinn  address  the  secretary  of  the 
HChool.  or   phone   Fillmore  :tll5. 

Local    Concerts — Tours    Books — Teachers    Placed 

Correspondence   Solicited 

Address:  Bertha  Slocum,  1S34  First  St.,  San  Diego,  Calif. 

LILLIAN  BIRMINGHAM 

CONTRALTO 
Teacher  of  Slneln^.     Complete  Course  of  Operatic  Traln- 
iDfT.      2730   Pierce   St.      Tel.    Fillmore   4.';53. 

ANDRE  FERRIER 

Dramatic  Tenor  (Opera  Comique.  Paris)  (Sarah  Bernhardt  Co.) 
ISlocution    Course    (French) — Adults    $5.00;    Children    $3.00 

n   Month.      Voice — Stage — Concerts. 
1409    Hyde  Street  Phone   Franklin  3322 


MME.  CARRINGTON    LEWYS 
Prima  Donna  n'ith  Strakosch,  Mnpleson,  Etc. 

EMLVN    LEWYS 
Orgnnist    Fifth    Church    of    Christ    Scientist.      Formerly 
Principal    of    Virgil    Piano    School,    London,    England. 
Res.    Stndin:    2041    Lyon    Street.  Phone    Fillmore    552 

MRS.  S.  P.  MARACCI,  Vocal  Teacher 

Italian  method;  14  years  of  ataf^e  experience;  former  prima 
donna     with      Caruso      and      Tetmzziui;     conches     pnplls 
Vocally    and    in    Dramatic    Deportment. 
Studio,    464    Columbus     Avenue.  Phone     Garfield    2276 

NOTRE  DAME  COLLEGE  OF  MUSIC 

SAM   JOSE,   CAL. 

Confers   Degrrees  ATvards   Certificates 

For  Particulars  apply  to   Sister  Superior 

MME.  LEONORE  GORDON  FOY 

Dramatic   Soprnno — Opera    and    Voice 
Studio:   Claremont  Hotel  Telephone:   Berkeley  9300 

Dominican  College  School  of  Music 

SAN    RAFAEL,    CALIFORNIA 
Music     Courses    Thorough    and     Progressive 
Public     School    Music,    Accredited    Diploma 

SIGMUND  BEEL 

Concert  Master  of  L.  A.  Symphony  Orchestra  during  last 
four  years,  will  accept  pupils  in  advanced  vioiln  and  en- 
semble playing.     Studio  1373  Post  St.     Phone  Prospect  757 
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CliUKc  Building.  Res.  Studio,  1717  Vallejo  Street.  Berkeley 
Studio.  201  Alvarado  Road. 

MISS  DOROTHEA  MANSFELDT 

Preparing:   Teacher    for 

MRS.   OSCAR   MANSFELDT,    Pianist 

2500    PINE    STREET  Telephone    Fillmore   314 

EMILE  ROSSET 

GRADVATE   FROM   PARIS   CONSERVATORY 

Thorougrli    Elementary    nnil    Advnneed    Violin    Study 

303   Pace    Street  Telephone   Market   8027 

The  20th  Anniversary  Edition  of  the  Pacific  Coast 
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FRANK  CARROLL  GIFFEN 

TEACHER    OF    SINGING 

005   Chestnut    Street,    near   Hyde 
Appointments    by    Phone — Prospect    3320 


LEN  BARNES 

BARITONE 
Concert,  Recital,  Oratorio 


1633  Union  St.,  San  Francisco 


Telephone  Franklin  1325 


UDA  WALDROP 

PL4NIST  ACCOMPANIST 

Instruction  in  Piano  and  Pipe  Or^an.    Vocal  Coaching* 

Oreauist  and  Choir  Director  St.  Luke's  Episcopal  Chnreh. 

Studio:    308  Locust  St.  Tel.  Fillmore  1070 

OAKLAND  CONSERVATORY 
OF  MUSIC 

1329   Madison   St.,   Cor.   14th,   Oakland,   Calif. 
ADOLF  GREGORY,   Direcior 

WALLACE  A.  SABIN 

Orgranist  Temple  Emanu  El.  First  Church  of  Christ  Sci- 
entist, Director  Loring  Club.  S.  F.,  "Wed^  1617  California 
St.,  Phone  Franklin  2603;  Sat.,  First  Christian  Sdene* 
Church.  Phone  Franklin  1307;  Res.  studio,  3142  Lewlstsa 
Ave.,   Berkeley.     Phone  Piedmont   242S. 

Miss  Myra  Lumbard  Palache 

PIANIST   AND   ACCOMPANIST 

Available   for   Concerts,    Season   1920-1921 

20    Brookside    (off    Claremont    Avenue).    Berkeley 

Phone  Berkeley  4091 

SENORITA  TEODELINDA  TERAN 

Cello — Piano  tanprht  by  Matthay  Touch  Method  of  the 
Royal  Academy  of  London.  For  appointments  Phone,  from 
7  to   9   P.   M..   Dnuclas  4233 — Gnfifney   Ballding. 

MISS  M.  V.  UNDERHILL 

VIOLINIST    AND    EXPERIENCED    TEACHER 
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TWENTIETH   YEAR 

OPENING    OF    CHAMBER    MUSIC    SEASON 


One  of  the  most  important  musical  events  of  a  season 
is  the  opening  concert  of  the  chamber  music  season. 
since  the  Chamber  Music  Society  of  San  Francisco  has 
guaranteed  the  permanency  of  these  events,  and  since 
it  has  become  possible  to  retain  the  same  excellent 
personnel  throughout  a  period  of  years.  The  Chamber 
Music  Society  has  arrived  at  a  point  where  it  has 
ceased  to  be  a  musical  experiment,  where  it  has  passed 
the  elementary  stage,  where  it  has  overcome  the  period 
of  artistic  infancy,  and  where  it  stands  before  the 
musical  world  a  full-fledged  musical  organization  of 
the  highest  artistic  character  and  an  ensemble  insti- 
tution of  the  most  efficient  and  craftsmanlike  faculties. 
Indeed,  we  feel  justified  to  say  that  it  belongs  among 
the  country's  leading  Chamber  Music  organizations. 
having  conquered  this  position  by  sheer  force  of  its 
artistic  triumphs. 


That  San  Francisco — indeed  the  entire  Pacific  West — 
can  boast  of  an  organization  that  can  match  itself 
against  the  leading  chamber  music  organizations  of  the 
country  without  fear  of  humiliation  is  due  to  the  enter- 
prise, enthusiasm,  musical  loyalty  and  ambition  of  Elias 
M.  Hecht,  who,  this  year,  more  than  ever  before,  has 
reason  to  look  with  justifiable  pride  upon  the  result  of 
his  persistent  artistic  efforts.  For  the  Chamber  Music 
Society  of  San  Francisco,  having  attained  its  aspira- 
tions to  become  the  equal  of  the  leading  ensemble  or- 
ganizations of  the  country,  is  now  facing  the  proud  sat- 
isfaction of  being  in  a  position  to  engage  guest  artists. 
These  guest  artists  belong  to  a  category  of  musical  dig- 
nitaries who  would  not  consent  to  appear  with  an  or- 
ganization unless  it  represented  the  highest  phase  of 
artistic  achievements.  The  guest  artists  of  the  Cham- 
ber Music  Society  of  San  Francisco  include  May  Mukle, 
the  noted  'cellist;  Leopold  Oodowsky,  the  eminent  piano 
virtuoso,  and  the  London  String  Quartet. 


This  latter  organization  is  specially  worthy  of  serious 
attention,  for  it  represents  one  of  the  world's  foremost 
music  organizations,  and  here  again  Mr.  Hecht  is  to 
be  congratulated  for  his  wisdom  and  judgment  in  risk- 
ing the  financial  requirements  necessary  to  secure  this 
distinguished  attraction.  Only  recently  at  their  New 
York  appearances  this  London  String  Quartet  was  greet- 
ed with  an  enthusiasm  such  as  has  rarely  been  wit- 
nessed at  the  concerts  of  chamber  music  organizations. 
We  must  include  in  the  distribution  of  credit  for  this 
ambitious  project  the  tact  of  Mrs.  Jessica  Colbert. 
through  whose  efforts  it  was  possible  to  make  this  ar- 
rangement prior  to  the  quartet's  departure  for  Aus- 
tralia where  it  has  been  booked  for  an  extensive  tour. 


Now,  Ellas  M.  ?Iecht  and  the  Chamber  Music  So- 
ciety of  San  Francisco,  having  done  their  share  in  the 
establishment  of  a  series  of  chamber  music  concerts 
second  to  none  anywhere,  it  remains  for  the  public  to 
prove  beyond  the  slightest  doubt  that  such  noble  ef- 
forts in  behalf  of  the  best  musical  attainments  meet 
with  proper  appre(nation  in  this  community.  There  is 
absolutely  no  use  to  unselfishly  work  in  behalf  of  musi- 
cal progress  unless  the  public  proves  its  desire  to  take 
advantage  of  such  efforts.  The  Pacific  Coast  Musical 
Review  will  not  be  satisfied  with  the  musical  status 
of  San  Francisco  unless  the  musical  public  attends 
these  concerts  en  masse  and  packs  every  one  of  the 
events.  We  do  not  believe  in  half-way  measures. 
Either  San  Francisco  is  really  musical,  and  in  this  case 
the  chamber  music'  concerts  will  be  packed,  for  the 
price  is  so  reasonable  that  no  objection  could  he  ad- 
vanced on  that  score,  or  San  Francisco  is  only  sham- 
ming to  be  musical,  in  which  case  the  empty  chairs 
will  prove  a  lasting  reproach  to  those  guilty  of  almost 
criminal  neglect  and  indifference.  We  have  sufllcient 
faith  In  the  musical  taste  of  this  community  to  believe 
that  next  Tuesday  evening,  November  9th,  the  Colonial 
Ballroom  of  the  St.  Francis  Hotel  will  represent  one 
of  the  most  brlllfant  scenes  in  the  course  of  a  San 
Francisco  music  season. 


Ever  since  the  publication  of  our  twentieth  anniver- 
sary edition  we  have  been  overwhelmed  by  our  friends 
with  the  kindest  expressions  of  good  will  and  appre- 
ciation, both  by  word  of  mouth  and  letters.  We  surely 
are  happy  to  note  the  cordial  reception  accorded  this 
edition.  And  we  shall  bo  pleased  to  publish  some  of 
the  kind  things  said  about  the  number  in  subsequent 
issues.  In  the  meantime  we  wish  lo  say  a  few  words 
in  explanation  of  some  errors  or  omissions  that  in- 
evitably occur  on  occasions  of  this  kind. 


The  editor  had  to  compile  the  edition  entirely  alone. 
With  the  exception  of  the  assistance  of  Bruno  David 
Ussher  in  Los  Angeles  and  Benjamin  Jelica  of  Oakland 
and  San  Francisco,  we  attended  to  the  business  end, 
the  editorial  work,  the  proof  reading,  the  compilation  of 
the  advertisements,  the  page  proof  examination,  the 
copy  reading  and  indeed  one  hundred  and  one  details 
impossible  to  enumerate,  besides  writing  tens  of  thou- 
sands of  words.  That  under  such  circumstances  errors 
occurred  can  not  be  denied.  Such  errors  will  be  found 
in  the  edition,  and  we  trust  our  patrons  will  pardon  us. 
We  will  be  pleased  to  correct  any  omissions  or  errors 
in  our  regular  edition,  which  will  be  larger  than 
usual,   from   now  on.         

Portraits  in  this  edition  are  arranged  according  to 
size,  symmetry  and  dale  of  receipt  at  this  office.  It 
was  impossible  to  publish  every  portrait  with  the  article 
it  belongs  to.  This  would  have  spoiled  the  appearance 
of  the  paper  and  made  it  look  like  an  ainateur  sheet. 
Unless  the  halftones  were  specially  made  to  fit  articles 
and  pages,  they  can  not  possibly  be  published  together. 
For  instance,  the  halftones  of  Walter  Roth  well  and 
W.  A.  Clarke.  Jr.,  appear  on  a  page  together  with  Mr. 
Behymer's  announcements.  This  arrangement  is.  of 
course,  accidental.  We  wanted  these  two  prominent 
figures  in  Los  Angeles  musicdom  to  lead  the  procession 
of  portraits  in  Los  Angeles,  but  we  had  no  other  arti- 
cle of  sufficient  length  and  dignity  at  hand  to  surround 
the  pictures.  So  we  felt  that  Mr.  Rehymer  should  lead 
the  reading  matter,  and  these  eminent  musical  leaders 
should  lead  the  picture  section.  And  similar  judgment 
governed  all  other  pictures.  So  if  some  pictures  are 
not  in  the  position  in  which  you  would  have  liked  them 
consider  that  it  was  done  with  the  artistic  symmetry 
of  the  paper  as  a  guide.  Advertisements  and  reading 
articles  have  been  arranged  in  a  manner  that  they  can 
easily  be  read.  And,  no  matter  in  what  part  of  the 
paper  you  will  find  your  advertisement  or  article,  it 
will  be  seen;   of  that  we  can  assure  you. 


THEO  KARLE  AT  CALIFORNIA  CONCERT 


San  Francisco  music  lovers  will  have  an  opportunity 
of  hearing  one  of  the  greatest  of  American  tenors  to- 
morrow, when  Theo  Karle  appears  in  concert  with  Her- 
man Heller  and  his  orchestra  at  the  California  Theatre. 
The  concert  will  start  at  11  a.  m. 

Karle  is  the  first  of  the  great  artists  to  appear  on  the 
California  stage  since  the  announcement  of  the  new 
policy  by  Directors  Roth  and  Partington  in  the,  con- 
duct of  their  Sunday  morning  concerts.  Heretofore  the 
artists  were  confined  to  those  resident  in  this  state. 
Selby  C.  Oppenheimer,  San  Francisco  impresario,  has 
been  authorized  to  engage  the  foremost  musicians  and 
singers  in  the  world  to  appear  at  the  California  during 
the  coming  season. 

Theo  Karle  is  rated  as  one  of  the  greatest,  if  not  the 
greatest,  tenor  in  America  today.  He  has  been  ac- 
claimed wherever  he  has  appeared  during  the  last  five 
seasons.  Press  criticisms  from  all  parts  of  the  country 
are  universal  in  singing  his  praises.  Karle's  program 
will  include  Che  Gelida  Manina  (Thy  Tiny  Hantjs  Are 
Frozen),  from  La  Boheme.  by  Puccini;  Oh  Paradiso, 
from   L'Africaine   (Meyerbeer). 

Herman  Heller  has  announced  the  following  program 
for  the  California  orchestra:  Marche  Militaire  Fran- 
cais  (Saint-Saens).  Thousand  and  One  Nights  (.lohann 
Strauss),  Fedora  (Giordano),  Otello  Overture 
(Dvorak).  C.  Sharpe  Minor  at  the  organ  will  offer 
Tschaikowsky's  march.  Slave. 


THE    JOSEPH    GEORGE    JACOBSON    RECITAL 


The  monthly  recital  of  the  Joseph  George  Jacobson 
piano  class  was  held  on  October  24th  and  was  one  of 
the  best  programs  given.  After  the  opening  number,  an 
eight-hand  composition  played  by  the  Misses  Cavan- 
augh,  Reid,  Jacobs  and  Fanslow.  Florence  Reid,  won 
much  applause  by  the  graceful  rendering  of  her  numbers. 
In  the  Sonata  Pathetique  by  Beethoven  Miss  Splller 
showed  herself  to  he  a  gifted  and  intelligent  pianist, 
who  has  individuality  and  thinks  for  herself.  She  has 
a  powerful  touch  and  with  more  serious  study  promises 
to  become  a  good  arist.  Mr.  Summ  played  a  composi- 
tion, Novelette,  by  Mr.  Jacobson.  and  the  D  minor  pre- 
lude by  Mendelssohu.  in  which  he  displayed  talent  and 
strength.  A  little  nervousness  kept  him  from  doing  his 
best.  Marian  Patricia  Cavanaugh  charmed  the  audience 
with  the  graceful  playing  of  the  Scarlatti-Tauslg  Pas- 
torale, the  Schubert  Theme  and  Variations  and  Rain- 
drops, by  her  teacher.  The  Sonata  Appasslonala  was 
given  an  Intelligent  reading  by  Miss  Henreltte  Roumi- 
gulere.  The  clever  phrasing  and  good  touch  made  up  for 
certain  technical  defects  which  can  be  eradicated.  She 
was  heartily  ai>plauded.  Mrs.  Idelle  Ruttencutter.  to- 
gether with  Mr,  Jacobson  at  the  second  piano,  played 
Tchaikow.sky's  B  flat  minor  Concerto  with  a  vim  and 
dash,  especially  In  the  Octave  passages,  which  de- 
serves great  credit  and  the  applause  that  was  forth- 
coming. She  played  only  the  first  movement.  The 
young  lady  has  acquired  good  technical  resources  and 
strength.  Mr.  Jacobson  is  to  be  congratulated  on  his 
big  class  of  clever  pupils. 


The  eminent  American  tenor,  Theo.  Karle,  will  give 
his  only  San  Francisco  recital  as  the  second  event  of 
the  Bem-Seckels  Matinee  Musicales  in  the  ballroom  of 
the  Hotel  St.  Francis  on  Tuesday  afternoon,  November 
IHth.  The  favorite  tenor  will  be  welcomed  by  a  big 
crowd  for  at  his  San  Fram-isco  debut  two  seasons  ago 
he  established  himself  as  one  of  the  finest  concert 
artists    local    music    lovers   had   ever   hoard. 

Karle  will  offer  a  prodigious  program  at  this  recUal. 
including  recitative  and  aria  from  Beethoven's  cantata 
Engedi.  Quando  tu  canti  by  Tltindelli  Non  ho  parole 
by  Slhella,  Stornelli  by  Roxas.  Cuore  infranto  by  Tu- 
tela,  Griffes'  Lament  of  Ian  the  Proud.  La  Forge's  Song 
of  the  Open.  Two  Rachmaninoff  songs.  My  Lagan  Love 
by  Harty,  delightful  negro  spirituelles  by  Burleigh,  and 
songs   by  Cox.  Schneider.  Stickles  and   Burleigh. 

The  eminent  pianist.  Arthur  Klein,  will  be  the  assist- 
ing arlisl.  Single  tickets  for  this  event  and  subscrip* 
tlon  tickets  for  the  entire  Matinee  Musicale  Series  can 
he  secured   at  Sherman,  Clay  &  Co. 


LHEVINNE'S    ONLY    RECITAL 


Pianists  are  much  interested  in  the  coming  visit  of 
Josef  Lhevinne,  world-famous  Russian  pianist.  Lhe- 
vtnne  returns  to  San  Francisoc  as  special  soloist  with 
the  San  Francisco  Orchestra.  Alfred  Hertz,  conductor, 
at  their  pair  of  concerts  Friday  and  Sunday  afternoons, 
November  litth  and  21st.  playing  the  Beethoven  Em- 
peror Concerto.  On  Sunday  afternoon.  November  28th, 
under  Selby  C.  Oppenheimer's  management,  Lhevinne 
will  give  the  only  recital  of  his  present  visit  in  San 
Francisco  at  Scottish  Rite  Hall,  when  a  typical  Lhe- 
vinne program  of  importance  and  brilliancy  will  be 
offered. 


MOISEIWITSCH    AND    ORCHESTRA    MONDAY 


That  the  importance  of  Monday  night's  great  concert 
in  the  Auditorium  is  recognized  by  music  lovers  through- 
out Northern  California  is  evidenced  from  the  enormous 
advance  sale  of  tickets,  which  indicate  that  the  12,000 
capacity  of  the  great  hall  will  even  be  inadequate  to 
hold  the  throng  that  will  assemble  to  take  advantage  of 
this  unusual  musical  event. 

Benno  Moiselwltsch.  the  Russian  pianist,  whose  art 
has  so  electrified  local  music  lovers  that  they  are  con- 
tinuously singing  his  praises,  is  returning  to  San  Fran- 
cisco to  appear  as  soloist  with  the  San  Francisco  Sym- 
phony Orchestra  under  the  direction  of  Alfred  Hertz, 
and  the  combination  of  these  two  massive  musical  units 
makes  for  an  event  that  will  stand  out  as  among  the 
season's  most  brilliant  offerings. 

The  program  is  colossal.  Two  big  piano  concertos 
in  one  evening  is  a  really  big  gift  to  local  music  lovers 
and  is  an  undertaking  that  falls  within  the  advantages 
of  few  cities.  The  brilliant  Tschaikowsky  concerto, 
op.  23,  with  its  stirring  passages  and  thrilling  Russian 
themes,  will  stand  out  in  bold  contrast  to  the  classical. 
tuneful  and  melodious  Schumann  concerto,  op.  54.  and 
the  art  of  Moiseiwitsch  and  the  competency  of  our 
great  orchestra  will  be  thoroughly  exemplified  in  the 
varied  offering. 

In  addition  to  these  Moiseiwitsch  will  play  the  tech- 
nically tremendous  Don  Juan  fantasie  of  Mozart-Liszt, 
a  work  that  brings  into  play  every  resource  of  the  pian- 
ist's art.  The  orchestra  numbers  will  include  the  ever 
popular  Prelude  to  Lohengrin,  and  the  beautiful  sym- 
phonic poem  of  Saint-Saens'  L'Rouet  d'Omphale.  The 
Musical  Association  of  San  Francisco  and  Manager 
Selby  C.  Oppenheimer  representing  the  management 
of  this  big  event,  have  set  a  popular  scale  of  prices, 
feeling  It  their  duty  to  place  so  important  a  concert 
within  the  reach  of  everyone.  Tickets  are  procurable 
at  Sherman.  Clay  &  Co.  from  9  a.  m.  to  5:30  p.  m.,  and 
on  Monday  night  six  Auditorium  box  offices  will  be  open 
to  handle  the  last  minute  throng. 


LORING    CLUB    ENTHUSES    LARGE    AUDIENCE 


The  forty-fourth  season  of  the  Loring  Club  was 
opened  by  a  concert  at  Scottish  Rite  Hall  at  which 
every  seat  and  possible  space  for  standing  was  occu- 
pied by  a  huge  and  enthusiastic  audience.  Wallace 
Sabin,  director  of  the  dull,  was  tendered  a  hearty  ova- 
tion after  the  rendition  of  his  exquisite  choral  for 
piano  voices  and  strings  written  to  the  verses  of 
Charles  M.  Kennedy's  The  Long  Road. 

The  chorus  of  men's  voices  all  appearing  fresh  and 
singing  with  precision,  gave  a  lovely  interpretation  to 
Mendelssohn's  Let  Our  Theme  of  Praise,  and  Rolling 
Down  the  Rio.  Kipling's  work  to  which  Edward  German 
set  to  music.  The  soloists  of  the  evening  were  W.  J. 
Moitot  and  R.  H.  Ward,  who  were  heartily  applauded 
and  forced  to  give  extra  numbers. 

Specially  fine  was  the  orchestra  composed  of  several 
of  our  best  and  widely  known  musicians,  of  which 
Hother  Wlsmer  is  the  concert-master.  Albert  Rosen- 
thal concluded  the  excellent  program  by  playing  two 
groups  of  violoncello  solos  to  which  Frederick  Maurer 
furnished  artistic  and  refined  accompaniments. 


!n  one  of  the  recent  letters  from  Los  Angeles  I  note 
that  the  Los  Angeles  Symphony  Orchestra  threatens  to 
become  non-union.  If  the  adage  that  In  union  there 
is  strength  may  be  relied  upon  then  the  Los  Angeles 
organization  will  become  weaker  even  than  It  was  be- 
fore, and  that  is  a  status  that  1  surely  had  not  thought 
possible.  The  question  that  bothers  me.  however, 
most  Is,  as  to  whether  the  members  are  permitted  to 
wear  their  union  suits  even  though  they  do  not  belong 
to  the  union. 


I'.\CIKIC  COAST  MUSKAl. 


RI'VII'W 


MADAME   CAILLEAU'S  STUDIO    RECITAL 

riKi  w-oomi  i-ccltnl  by  Iho  pupils  iif  Miulamo  Rose 
iplilii  inlllPiiii  took  pliiOT  on  Saluidny  afternoon,  Ooto- 
bor  ..Oth,  al  her  aludio,  3107  WaahlnRton  St.  As  Madame 
tiiilhiau  Hives  ono  of  these  recitals  the  last  Saturday 
ariernoon  of  eaeh  month,  the  students  as  well  as  a  few 
of  iheir  friends  who  are  hidden  to  the  affair  look  for- 
ward to  these  musleales  with  no  small  amount  of  pleas- 
ure. These  eoneerls  are  charmliiK  for  the  Informal  and 
intimate  atmosphere  which  exists  there  and  also  most 
interesting  from  a  musical  standpoint. 

On  this  occasion  Madame  Callleau  presented  nine  of 
her  pupils  and  it  would  he  yery  difflcult  to  mention 
which  01  these  carried  oft  the  honors  of  the  afternoon 
as  they  all  covered  themselves  with  glory.  However 
there  were  several  who  .sang  so  well  as  to  be  deserving 
of  specml  attention.  !\liss  Helen  Mauser  is  forging 
rapidly  .-iliead  and  making  a  most  pronounced  progress. 
In  her  singing  now  there  is  a  freedom  of  tone  and  an 
abandonment  In  style  which  heretofore  was  not  present 
due  to  the  fact  that  slie  was  forced  to  devote  her  en- 
tire attention  to  her  tone  emission.  Her  efforts  were 
sincerely  appreciated  by  the  large  audience 

It  IS  a  ditncult  thing  to  please  the  world  or  at  least 
Uie  musical  world  for  each  one  has  individual  ideas 
But  it  IS  safe  to  say  that  mostly  everyone  loves  a  con- 
tralto voice  especially  if  it  is  of  the  lovely  warmth  and 
luscious  quality  possessed  by  Miss  Corinne  Keefer     In 


Hon.  Wlilli.  still  ill  Ills  loens  Tlieo  Huiidlx  conducted 
for  Booth,  Darrott,  Irving,  Mansfield,  Lotta,  Mme  Jan- 
auschek  and  other  famous  stars.  At  the  age  of  23  he 
conducleil  the  IJIlbert  and  Sullivan  operas  when  orig- 
inally produced  In  this  country,  at  Boston's  fainons 
Globe  Theatre.  Later  he  conducted  the  mammoth  or- 
cliestra  al  historic  Drury  Lane  Theatre,  when  Ben  Hur 
had  its  first  London  production.  Mr.  BendIx  lias  been 
musical  direclor  at  the  Hudson,  Harris,  Cort  and  other 
leading  New  York  theatres,  controlled  bv  Klaw  and  Er- 
langer,  the  Shuberts,  Oliver  Morosco,  and  numerous  pro- 
ducing managers.  He  was  the  first  to  give  interpretation 
of  good  music  in  vaudeville.  For  three  seasons  the  Ben- 
dlx  String  Quartette  was  headlined  on  the  Orpheum  and 
Keith  circuits.  His  only  appearances  in  San  Francisco 
have  been  with  this  organization  of  his  own  selection 
As  a  composer  of  light  characteristic  music  Mr.  Bendix 
enjoys  International  popularity.  He  will  play  one  of  his 
numbers  at  the  Alcazar  every  week  and  his  orchestral 
programs  will  no  doubt  find  wide  public  appeal  as  they 
will  follow  the  mood  and  atmosphere  of  the  play. 

"*■ 

SUNDAY   SYMPHONY   AND  THIRD    POP  CONCERT 

Tomorrow  afternoon  in  the  Curran  Theatre  the  San 
Francisco  Symphony  Orchestra  will  repeat  the  splendid 
program  ottered  yesterday,  in  which  Horace  Britt  ap- 
peared as  soloist.  He  will  play  Ernest  Bloch's  Schelomo 
for   cello  solo  and  orchestra,  a  work  which  made  a  pro- 


TENOR    AND    VIOLINIST    IN    FINE    CONCERT 

Giovanni    Martlnelll   and   Carrie   Goebel    Weston    Delight 
Audience    In    Opening    Concert   Course 

(From   Scranton   Times,  Friday,  October  15    1920) 

Giovanni  Martlnelll,  world-famous  tenor,  last  night 
provided  the  most  brilliant  opening  of  the  KevBtone 
inuBical  season  Scranton  has  Been  In  many  ycara,  when 
he  appeared  In  concert  under  the  direction  of  Chauncey 
C.  Hand  and  M.  E.  Comerford,  with  Carrie  Goebel  Wes- 
ton, violinist. 

This  king  of  song  and  accomplished  dramatic  artist 
was  given  a  greeting  which  did  full  honor  to  his  at- 
tainments In  the  world  of  music.  Opening  his  pro- 
gram with  O  Paradise,  from  L'Africana,  the  tenor's 
singing  was  a  perpetual  source  of  astonishment  Rare- 
ly, ala.s,  have  such  finely  distinguislied  diction  and  such 
perfection  of  phrasing  characterized  concert  artists 
here. 

The  group  of  English  songs.  Regret,  Had  She  But 
Known  and  Memories  of  Long  Ago,  were  peculiarly 
well  adapted  to  his  voice  and  method.  His  tremendous 
dramatic  power,  full  of  fearless  originality,  was  heard 
to  advantage  in  the  Massenet  aria.  Pour  Quoi  Me  Revel- 
lier,  from  Werther.  This  was  followed  bv  a  charmine 
encore  Nina,  by  Canara.  His  group  of  Italian  and 
French  songs  were  proofs  of  the  singer's  versatility 
Una  Furtiva  Lagrima,  the  final  aria,  and  the  encore 


THEO    KARtE 
The  PnmouN  Amerlc.an  Tenor  Who  Will  Appear  a»  Soloixt  at  the  Snndov 
-MorninB  Coneert   In   the   Californin   Theatre  Tomorro'v      *""'"" 


her  rendition  of  Just  You  by  H.  T.  Burleigli  she  sang 
with  a  wealth  of  expression  and  beauty  of  tone. 

Another  lovely  voice  which  attracted  attention  as  well 
as  admiration  was  that  of  Mrs.  J.  Golden.  The  splendid 
timbre  and  large  range  of  her  organ  was  demonstrated 
in  her  singing  of  the  Pale  Moon  by  Logan  and  besides 
using  her  voice  well  she  exhibited  musicianly  taste 
revealing  the  weird  Indian  atmosphere  prevalent  in  this 
number. 

A  thrilling  and  stirring  dramatic  soprano  which  the 
owner  knows  well  how  to  control  is  Miss  Helen  Ben- 
jaminson's  voice.  Miss  Benjaminson  sang  two  songs 
by  Tosti  with  very  good  Italian  diction,  grasping  the 
Latin  spirit  of  these  two  delightful  numbers 

A  young  singer  who  has  a  great  amount  of  personal 
■  ?,™  'i?'*  '^  ''°''=*^  °'  *^°  exquisite  limpid  lyric  quality 
is  Miss  Miriam  Haley.  Her  tones  are  pure  and  clear  and 
she  is  endowed  with  an  unusual  amount  of  tempera- 
ment. Madame  Cailleau  surprised  her  auditors  by  ac- 
companying her  pupils  on  the  piano  and  proved  her- 
self a  capable  and  accomplished  pianist.  Those  who 
took  part  on  this  excellent  program  were  as  follows- 
Miss  Corinne  Keefer,  Miss  Helen  Benjamin,  Miss 
Miriam  Healy,  Miss  Blanche  Kollman,  Miss  Helen 
Mauser,  Mrs.  J.  Golden,  Miss  Margaret  Mack,  Mrs.  B. 
Williams  and  Mrs.  Carolyn  Graham. 


ALICE    GEXTLE 

The   Dl8<Insnishea   Mezzo-Soprano   Who,   ToKettaer  Wi«h    t  »■.,>.«<.   . 

Win   Appear   a.    , he   Colombia   Theatre  l?„X^'«ern":r":JSvem-°^ 
ber    14th.    Voder    the    Direction    of    Jesaiea    Colbert 


THEODORE    BENDIX   TO    LEAD   AT   ALCAZAR 


Theodore  Bendix,  a  composer  and  conductor  of  inter- 
national reputation  assumes  musical  direction  at  the 
Alcazar  next  Sunday.  He  is  a  native  of  Detroit  comes 
from  a  musical  family  and  is  a  lineal  descendant  of 
Felix  Mendelssohn.  His  brother.  Max  Bendix  will  be 
remembered  as  conductor  a.t  the  San  Francisco  Exposi- 


found  impression  when  first  presented  here  two  seasons 
ago.  The  symphony  will  be  the  beautiful  fifth  in  E 
'^}f°\°i  ]^^,''^^i^°^sy.y,vi-lii\e  the  program  will  open 
with  Mendelssohn's  Fingal's  Cave  overture. 

Next  Sunday,  November  14,  a  popular  concert  will 
be  given,  for  which.  Alfred  Hertz  has  selected  a  pro- 
gram admirably  balanced  between  the  classical  and 
modern  schools,  the  former  being  represented  by  the 
Andante  con  moto  movement  from  Beethoven's  Fifth 
bymphony.  This  is  in  keeping  witb  Mr.  Hertz'  policy 
ot  including  at  least  one  movement  from  a  symphony  on 
each  popular  program.     The  entire  program  follows  : 

Overture,  Don  Juan  dMozart) ;  Andante  con  moto  from 
in  ■  ^y^Pliony  (Beethoven);  Peer  Gynt  Suite  No  1 
(Grieg  iBacchanale  from  Tannhauser  (Wagner);  Music 
Box  ( Valse  Badinage)   (Liadow) ;  Spring  Song  (Mendel- 

?f°,-  '/...^^i^j?^  ^™S  (Mendelssohn);  Rhapsody, 
Italia  (Alfredo  Casella). 

Great  interest  has  been  aroused  by  the  announcement 
of  the  engagement  ot  the  great  Russian  pianist,  Josef 
Lhevinne,  to  appear  with  the  San  Francisco  Symphony 
Orchestra.  He  will  play  Beethoven's  Emperor  con- 
certo at  the  fourth  pair  of  concerts,  November  19  and  21. 
-•- 

MAY    PETERSON    TO    SING    WITH    STKOWOSKI 

May  Peterson,  the  Golden  Girl  of  the  Metropolitan 
has  been  engaged  by  Leopold  Stkowoski  to  sing  the 
soprano  part  in  Mahler's  Second  (Resurrection)  Sym- 
phony with  the  Philadelphia  Orchestra  in  Philadelphia 
next  May  6-7.  It  will  be  remembered  that  Miss  Peter- 
son sang  this  part  with  the  Boston  Symphony  Orchestra 
in  Boston  three  years  ago,  Dr.  Karl  Muck  conducting 
and  scored  such  a  notable  success  that  two  extra  per- 
formances were  given  about  three  weeks  later 


La  Donna  e  Mobile,  from  Rigoletto,  could  not  help  but 
S^an  anlsr"'^'""'  ''^^"^'^  "'^'  "  ^''^  *°  ^^^  ^veleuce 
To  say  Miss  Weston's  debut  last  night  was  a  success 
IS  to  put  it  mildly.  Slim,  dainty,  she  captivated  he? 
audience  with  her  personality  as  well  as  her  ability 
to  play  The  legato  work  in  the  Andante  moyement 
in  the  Concerto  in  F  minor,  by  Vieuxtemps,  was  su- 
perb. Weird  and  thrilling  were  the  Old  Refrahi  by 
Kreisler,  Orientale,  by  Cui,  and  the  Caprica  Basque 
She  played  the  Gypsy  Airs  by  Sarasate  with  natural 

wS;='t  ^■'"^"  "^''^  "'"^'"■"'  appealing.  Perhaps  the 
Wienawski  Romance  was  the  real  climax.  The  mighty 
tone  of  the  master  was  heard.  Clear,  incisive  and  eager 
as  It  the  very  soul  ot  the  serenader  came  forth  5ito 
the  voice  of  the  instrument. 

Ti^^fL  "^^^  o°  ^^"^  Schubert's  Ave  Maria  and  Valse 
Bluette  by  Gngo,  arranged  by  her  teacher,  the  re- 
nowned Leopold  Auer.  with  delicate  beauty,  for  encores 
Sam  Lamberson  and  Emilia  Roxas  played  the  accom- 
paniments with  wonderful  sympathy. 

• — 

The  San  Francisco  Musical  Club  have  arranged  two 
very  attractive  concerts  for  the  coming  month  At  the 
Native  Sons  Hall  on  Thursday  morning,  November  4th' 
"  ^''^r?™  ''"y'^'J  'o  music  of  the  Early  Christian  Era 
and  Mediaeval  Period  will  be  rendered  by  Mrs.  Reginald 
Mackay,  Mrs.  Cecil  Stone  and  Mrs.  George  Kilrulff 
The  Thanksgiving  program  which  takes  place  on  the 
morning  ot  November  18th,  will  consist  ot  Folk  Music 
interpreted  by  Mrs.  Sofia  Newland  Neustadt,  Mrs  Ben- 
;Tj°'°,f  P?®''  ■^""^-  ^-  ^-  Cahalan,  Mrs.  Byron  McDonald 
Miss  Marion  Cummings,  Mrs.  H.  F.  Stoll,  Mrs.  Claude 
King,  Mrs.  G.  C.  Dreyfus,  Mrs.  Maurice  Gale,  Mrs.  Mar- 
tin Molony  and  Mrs.  John  Kelly  assisted  by  Dean  Don 
B  lets  on. 


PACIFIC  COAST  MUSICAL  REVIEW 


Distinguished  Artists  Residing  in  California  Who  are  Available  for  Concerts  During  the  Season  1920-1921 

Editorial  Note: — The  Pacific  Coast  Musical  Review  is  in  a  position  to  guarantee  tlie  artistic  efflciency  of  the  artists  represented  on  this  page.  They  have  established  a 
reputation  for  themselves,  partly  national,  partly  international,  through  regular  concert  tours  or  by  appearances  in  operatic  organizations  of  recognized  fame.  The  purpose 
of  setting  forth  the  availability  of  these  reputed  artists  is  to  convince  the  California  musical  public  that  distinguished  artists  of  equal  merit  to  any  reside  Id  this  State. 
We  intend  to  prove  that  a  resident  artist  confers  honor  upon  the  community  in  which  he  resides. 


OLGA 
STEEB 


Now  Booking  for 
Season   1920-1921 

KATHERINE  A. 
BAMMAN 

Management 

53   West   39th,   N.   Y 

Pacific  Coast  Representative 
L.  E.  Behymer,  Auditorium  BIdg.,   Los  Angeles 


Povl 
Bjornskjold 

DANISH 

DRAMATIC    TENOR 

Available   for   Concerts   on 

Pacific    Coast 


Address:   Albert  Petersen 

In   Care   Pacific  Coast   Musical    Review 

801    Kohter  &  Chase  BIdg.,  San   Francisco 
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FRANK  MOSS        | 

PIANIST 
Solo  Ensemble  Accompanist 

StiiilliM    KnoniN    1    nild    2.    No.    -ION    Sloekton    St, 
<  Heine    IIIdE.) 

MuiiMKCineul: 

JESSICA  COLBERT 

mil  lleiirMt  nulliHiiK,  San  PrancUeu 


Constance  Alexandre 

MEZZO  SOPRANO 

After  a  20  weeks'  concert  tour  through 
Eastern  and  Southern  States  last  sea- 
son is  available  for  concerts  in  Califor- 
nia (luring  season  1920-21. 

Management   Stanislas    Bern,   Alice   Seckels 
68  Post  St.,   San   Francisco 


HORACE  BRITT 

Belgian    Cello 
Virtuoso 


Season  1920-1921 
Now  Booking 

Exclusive    Management 
JESSICA  COLBERT 


Hearst  Building,  San  Francisco,  Calif, 


Exceptional 
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Technique 
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Chamber  Music  Society 

of  San  Francisco 

(Fonaded  br  Eliai  Hccht) 

OPKNING    t'ONCEBT 

•IKSDAV,     KVE.,      IVOV,     « 

ST.    KRAXCIS    HOTEIj 

('UL,OM.\I.    DAI.I.ROOM 

MAY    MITKI.F, 

GUEST    ARTIST 

St'HlIllERT     QUINTET,     Ol'. 

l«:t!    IIRAHMS'    SE.XTET,    lib 

MAJOR,    FOR    STRINGS 

Single  Ticket  sale  opens  to  public  Nov.  1 

Sherman,  Clay  &  Co. 

Jessica  Colbert,   Manager 


Warren  D.      and      Esther  H. 


Organist 

Pianist 

Lecturer 


ALLEN 

Joint  Recitals 


Contralto 


AdilrPNM: 
OllU'e    ni    tlic    4>rKiiii:Nt.    Stiinford    I  iiivfrnll},    <;iilir. 


Louis  Persinger 


"The    Ariel    of    the    Violin."— Kay    C.    B. 
Ilrnwn.  in   San   Krancisco  Chronicle. 


Management:   Jessica  Colbert,  Hearst  Building, 
San   Francisco. 


I  Mme.  Kalova  j 

i        Brilliant  Russian  Violinist 

I 

\ 


Available   for  Concerts  on   the   Pacific   Coast 


222'-}  Chapel  St.,  Berkeley 
Tel.  Berkeley  1642 


FOURTH  ANNUAL  RED  CROSS  ROLL  CALL 


By  John  A.  Britton 
Chairman  San  Francisco  Chapter,  A.  R.  C. 

San  Francisco's  men  and  women  are  again  called 
upon  to  renew  their  membership  in  the  American  Red 
Cross.  The  fourth  annual  roll  call  for  payment  of  dues 
is  scheduled  for  November  1417,  when  in  return  for 
one  dollar  any  person  will  be  admitted  lo  affiliation 
with  "The  Greatest  Mother  in  the  World"  throughout 
the  ensuing  twelvemonth.  Upon  the  funds  thus  ob- 
tained she  will  be  solely  dependent  for  means  to  fulfill 
her  war-time  obligations  and  pursue  her  peace-time 
program   during   1921. 

These  obligations  are  vastly  important— this  pro- 
gram is  fundamentally  essential.  The  American  Red 
Cross  is  pledged  to  stay  with  the  American  army  of 
occupation  in  Europe,  comprising  about  17,000  officers 
and  men:  maintain  social  and  recreational  facilities  for 
the  26,000  patients,  men  under  treatment  in  army,  navy 
and  public  health  service  hospitals;  continue  lielplng 
more  than  125,000  families  whose  breadwinners  made 
the  supreme  sacrifice;  care  for  thousands  who  were 
permanently  blinded  in  the  crash  of  war,  and  keep  in 
touch  as  an  advisory  organization  with  former  service 
men. 

In  addition  to  carrying  on  these  duties,  the  Red  Cross 


MADAME 


Anna  Ruzena 
Sprotte 


Brilliant    success    at    opening    concert    of    Pacific 

Musical  Society.  1920-21  season,  at  Fairmont 

Hotel,  Thursday  evening,  September  23rd. 

Available   for  Recitals,   Oratorio  or   Opera. 

Management  Stanislas  Bem  and  Alice  Seckels, 

68  Post  St.,  San  Francisco. 


must  always  be  ready  to  cope  with  emergencies  caused 
by  famine,  epidemic,  earthquake,  fii-e,  fiood  or  other  un- 
avoidable disaster  creative  of  human  distress.  San 
Francisco  Chapter  expended  $117,000.  cared  for  60,000 
cases,  saved  innumerable  lives  and  succored  thousands 
of  destitute  families  during  the  influenza  epidemics  of 
191S-in.  It  is  appalling  to  think  of  what  would  have 
Iiappened  if  the  Red  Cross  had  not  then  been  finan- 
cially equipped  to  act  with  promptitude.  And  there  is 
no  guarantee  against  recurrence  of  such  necessity  for 
immediate  Red  Cross  service. 


THE   CAVE    GIRL   AT   THE    ALCAZAR 


The  |)olicy  of  tlie  Alcazar  is  steadily  niogressive.  The 
latest  New  York  releases  of  worth-while  plays  are 
alertly  sought;  the  infusion  of  new  blood,  when  neces- 
sary, is  first  consideration.  The  Cave  Girl,  next  weeks' 
cinseto-nature  comedy  by  Geo.  Middleton  and  Guy  Bol- 
ton authors  of  Polly  with  a  Past,  is  their  very  newest 
work.  It  was  produced  two  months  ago  at  the  Long- 
acre,  New  York,  by  C^omstock  and  Gest,  and  heartily 
praised  for  sentiment,  brilliant  wit  and  novel  theme. 
It  breathes  the  Invigorating  pine-perfumed  air  of  the 
Northern  .Maine  woods.  A  millionaire's  party  live  lux- 
uriouslv  at    Caribou   Lodge.     The  cave  girl  Is  detected 


Lawrence  Ijtrauss 

TENOR 

Management  Jessica  Colbert 

Studio; 
807  Kohler  &  Chase  BIdg. 

(Mondays  and  Thursdays) 


Residence  Studio :  2904  Garber  St.,  Berkeley 


pilfering  froni  the  storehouse  to  prevent  the  disillusion- 
ment of  her  foster  father,  whose  pet  theory  is  that 
Nature  provides  every  necessity  for  primitive  life. 

The  humor  is  delicious  when  she  smaslies  up  the  boat 
that  is  to  take  them  back  to  civilization,  and  their  quar- 
ters burn  down,  leaving  tliem  all  a  "Community,"  for 
the  professor's  ex|ierinient.  Tliere  are  melodramatic 
moments,  a  swift  current  of  love  interest  and  a  never 
ceasing  How  of  joyous,  rii'pling  fun.  Klwyn  Harvey 
personates  the  buoyant,  self  reliant  cave  girl,  a  most 
appealing  role;  Dudley  .\yi-es,  the  ardent  woot^r;  t^'harles 
Yule,  his  arrogant  millionaire  father;  Rafael  Brunetto, 
the  professor;  Emily  Pinter  a  dashing  widow;  Edna 
Pcckham,  well  known  light  opei*a  prima  donna,  the  city 
lielle;  Ben  Erway.  tlie  picturesque  Canadian  guide  Bap- 
tiste.  with  other  favorites  In  congenial  roles.  The  musi- 
cal direction  at  the  .Mcazar  will  be  assumed  by  the  emi- 
nent conductor  and  composer  Theo.  Hendix,  whose  pro- 
grams will  be  selected  to  follow  the  mood  and  ntinos- 
phere  of  the  plays. 

The  Eternal  Magdelene,  on  Sunday  November  Mtli, 
will  have  first  Alcazar  staging.  Julia  Arthur  scored 
great  triumph  in  Robert  McLaughlin's  daring  and  vivid 
exposition  of  a  social  problem  as  old  as  the  world  and 
evermore  vital  now  than  when  his  tremendously  emo- 
tional play  aroused  a  nation-wide  storm  of  discussion. 
Just  now  It  Is  being  revived  In  Eastern  theatres  with 
record-breaking  results. 


I'ACiMC  COAST  .V1US1c:A1.  KEVIKW 


CECIL    COWLES    MAKES    HER    NEW    YORK    DEBUT  JESSICA    COLBERT'S    FINE    CONCERT    SERIES  HARRIET  PASMORE  RETURNED  FROM  HONOLULU 


Brilliant  Young  California  Pianist  Appears  Before  Large 

Audience  in  Aeolian   Hnll   Under  Management 

of   Loudon   Charlton 

VecH  Cowlea.  the  In-llUunt  youiiK  Calirornia  pianist, 
artist  pupil  1)1'  lliigo  Mansft'lilt  of  this  city,  and  who 
lator  sdulitHl  with  Stojowsky  ul"  Now  York,  made  her 
Now  York  (iobut  ul  Aoolian  Hall  on  Monday  evening, 
October  L'Glli,  in  the  presence  of  a  large  and  enthusiastic 
audience.  It  was  noted  that  she  retained  the  closest 
attention  of  her  select  audience  throughout  the  course 
of  the  program,  and  the  auditors  expressed  their  appre- 
ciation by  frequent  manifestations  of  approval,  occa- 
sional demands  for  encores  and  at  the  close  of  the  pro- 
gram gave  the  young  artist  a  spontaneous  ovation. 
This  cordiality  of  feeling  on  the  part  of  the  audience 
extended  even  to  the  young  artist's  compositions,  which 
consisted  of  Two  Sketches,  the  second  of  whicli — 
Chinese — had   to  be  repeated. 

The  success  which  was  so  pronounced  at  the  concerts 
was  also  reflected  in  the  press,  most  of  the  critics 
speaking  in  the  highest  and  most  enthusiastic  terms  of 
this  young  debutante.  The  best  evidence  for  the  truth 
of  these  statements  is  to  quote  some  of  the  more  im- 
portant reviews,  which  include  the  following: 

Evening  Mail,  Oct.  26:  Cecil  Cowles  lias  a  well  de- 
fined and  concise  style.  Her  own  delicate  Chinese  and 
Persian  miniatures  were  imaginative  and  amiably  col- 
ored. 

New^  York  Herald:  She  played  witli  a  good  tone  and 
fluent  finger  work. 

Evening  Telegram:  An  amount  of  teclmical  ability, 
precise  touch  and  personality.  Graceful  rhythmic-sense. 
Miss  Cowles  outlines  her  melodies  clearly.  There  Is 
nothing  vague  or  uncertain  in  her  playing. 

Morning  World:  She  displayed  a  pleasing  tone  and 
serviceable  technical  equipment.  Two  little  sketches 
of  her  own  Persian  and  Chinese,  of  which  the  latter 
was  ingenious,  atmospheric  and  extremely  well  played. 

New  York  Evening  Journal:  Scored  instant  success. 
Rendition  of  difficult  music  was  replete  with  feeling 
and  the  best  of  technic.  Her  two  sketches,  Persian 
and  Chinese,  delighted  Miss  Cowles'  hearers. 

New  York  American:  Cecil  Cowles  played  to  a  large, 
brilliant  and  enthusiastic  audience.  Judging  from  her 
performance  of  a  varied  and  difficult  program  Miss 
Cowles  is  a  musician  with  a  large  acquaintance  of 
piano  literature.  Moreover  she  possesses  a  finished 
technic  individuality  in  matters  of  emphasis  and  ex- 
pression and  sincerity  in  interpretation.  She  has  as- 
surance and  her  straightforward  and  unaffected  man- 
ner of  presentation  testified  to  a  firmly  grounded  taste 
and  appreciation  of  the  compositions  she  selected.  Miss 
Cowles  played  the  theme  and  variations  glibly  in  the 
Mozart  Sonata.  There  was  ingratiating  charm  in  the 
Minuetto  and  good  rhythm  in  the  March  Movement. 

New  York  Sun:  She  played  the  Mozart  Sonata  with 
a  classic  touch. 

The  complete  program  presented  by  Miss  Cowles  on 
this  occasion  was  as  follows:  Sonata,  No.  12  (Mozart); 
Melodie  (Gluck-Sgambati),  Chaconne  (Handel);  Papil- 
lons  (Schumann):  Nocturne,  Op.  48,  No.  2,  Valse,  Op. 
42.  Ballade  in  G  minor  (Chopin);  Amourette  de  Pierrot 
(Stojowski),  Minuet  (Debussy),  Two  Sketches,  (a)  Per- 
sian, (b)  Chinese,  (Cecil  Cowles);  Romance  d'apres 
une  chanson  de  Liszt  (Hugo  Mansfeldt),  Hungarian 
Rhapsody,  No.  13  (Liszt.) 


Eight    Famous   Artiste   to    Be    Heard    During    Next   Five 
Months  at  Sunday  Concerts  In  the  Columbia  Theatre 


PHILHARMONIC    AUDITORIUM     OF    LOS    ANGELES 


Last  season  the  Philharmonic  Orchestra  of  Los  An- 
geles drew  such  large  audiences  that  Trinity  audi- 
torium was  found  too  small  and  W.  A.  Clarke,  Jr., 
founder  of  the  orchestra,  sought  a  new  home  with 
larger  seating  capacity,  and  obtained  the  lease  of  the 
Auditorium  at  Fifth  and  Olive  streets  in  that  city, 
which  makes  an  ideal  home  for  this  superb  orchestra. 
Special  sets  have  been  built  for  the  accommodation  of 
the  hundred  men  and  the  sounding  board  in  the  walls 
and  ceilings  thoroughly  tested  so  as  to  produce  the 
highest  acoustic  results. 

In  addition  to  the  Philharmonic  Orchestra,  the  Phil- 
harmonic Auditorium,  under  the  management  of  L.  E. 
Behymer,  is  housing  the  premier  musical  and  dramatic 
events  presented  in  Los  Angeles.  The  Passing  Show, 
the  Scotti  Grand  Opera  Co.,  Way  Down  East,  Griffith's 
master  picture,  playing  its  twelfth  week  engagement, 
to  be  followed  by  the  Gallo- Grand  Opera  Co.  in  De- 
cember, the  Pavlowa  Company,  the  Chicago  Grand 
Opera  Co.,  the  Bohm  Ballet,  the  Little  Symphony. 
Luisa  Tetrazzini,  Emmy  Destinn,  Harry  Lauder  and 
the  Philharmonic  concert  courses  requiring  larger  seat- 
ing capacity  and  commodious  stage.  All  rehearsals  and 
concerts  of  the  Philharmonic  Orchestra  take  place  in 
this  house. 


IRENE    MEUSSDORFFER    TO    GIVE    CONCERT 

Miss  Irene  Meussdorffer  will  give  a  song  recital  in 
the  Ballroom  of  the  Fairmont  Hotel  on  Tuesday  eve- 
ning. November  16th,  for  which  she  has  prepared  an 
excellent  program  which  we  shall  publish  next  week. 
In  her  concert  which  she  gave  about  a  year  ago  she 
attracted  a  large  audience  that  filled  every  seat  in  the 
spacious  Fairmont  Hotel  ballroom,  and  her  audience 
by  frequent  outbursts  of  enthusiastic  applause  demon- 
strated that  they  were  well  pleased  with  her  vocal 
art.  Miss  Meussdorffer  has  added  quite  a  number  of 
new  compositions  to  her  repertoire  and  her  many 
friends  and  admirers  will  find  her  art  even  more  de- 
lightful   than    was   the  case   last   year. 


One  of  the  most  interesting  announcements  of  the 
present  musical  neason  .is  the  series  of  concerts  to  be 
given  during  the  next  live  months  at  the  Columbia 
Theatre  by  .Jessica  Colbert,  the  local  impresaria.  Mrs, 
Colbert  will  make  a  special  rate  to  subscribers,  giv- 
ing them  tickets  at  a  reduced  fee,  thus  making  this 
one  of  the  biggest  and  most  popular  musical  events 
that  San   Francisco  ever  ha.s  known. 

Alice  Gentle  and  Laurence  Leonard,  the  celebrated 
English  baritone,  will  be  heard  in  a  joint  recital,  which 
will  open  this  series  on  November  14lh. 

Miss  Gentle  is  one  of  the  most  popular  singers  who 
ever  has  appeared  in  this  city.  She  is  acknowledged 
as  the  greatest  Carmen  of  the  present  day,  and  has 
made  of  the  Spanish  siren  a  creation  of  her  own  and 
her  unusual  interpretation  stands  alone,  unrivaled. 
Miss  Gentle  is  so  supreme  an  artist,  with  a  person- 
ality so  vivid  and  alluring,  that  she  can  stir  her  hear- 
ers as  well  on  the  concert  platform  as  behind  the  opera 
footlights. 

Laurence  Leonard  made  his  American  debut  late  last 
spring  when  he  substituted  for  Amato  at  a  recital  given 
■in  Chattanooga,  and  so  tremendous  was  his  success  that 
demands  came  from  practically  every  music  center  in 
the  East  for  him  to  appear  in  concert.  On  October  1st 
he  sang  at  the  Music  Festival  in  Bangor,  Maine,  one 
of  the  most  important  festivals  in  the  country.  His 
remarkable  voice  brought  him  the  great  ovation  of  the 
evening:  in  fact,  it  was  one  of  the  greatest  triumphs 
in  the  history  of  the  Festival.  His  voice  is  powerful 
and  resonant,  of  dramatic  and  thrilling  quality.  He 
will  undoubtedly  prove  one  of  the  greatest  artists  be- 
fore the  public  today,  and  San  Francisco  is  fortunate 
in  being  able  to  hear  him  so  soon  after  his  Eastern 
triumphs.  Mr.  Leonard  leaves  immediately  to  sing  at 
tlie  Biltmore  Musicals  and  the  Rubinstein  Club  in  New 
York. 

Serge  Prokofieff.  the  dynamic  Russian  composer- 
pianist,  will  be  heard  on  December  19th.  He  is  perhaps 
the  most  interesting  musician  who  ever  has  come  to 
us  from  Russia.  His  compositions  bear  the  stamp  of 
striking  originality  and  the  expression  of  modern  and 
radical  thought.  He  plays  with  equal  artistry  music 
of  a  strident,  chaotic  kind,  or  interprets  with  delicacy 
of  touch  and  profound  understanding  the  masterpieces 
of  classic  literature. 

Arthur  Middleton,  the  popular  bass-baritone  of  the 
Metropolitan  Opera  Company,  will  be  presented  on 
January  2nd.  He  is  one  of  the  world's  greatest  ora- 
torio singers.  His  voice  is  dramatic,  rich  and  exten- 
sive in  range,  his  diction  is  excellent,  and  his  appear- 
ance commanding.  During  Mr,  Middleton's  first  season 
at  the  Metropolitan  he  appeared  thirty-five  times,  an 
almost  unrivaled  record  for  a  new  comer  in  the  grand 
opera  field. 

January  16th  will  bring  .Godowsky,  the  world-famed 
pianist,  and  Max  Rosen,  the  brilliant  young  violinist. 
These  two  great  artists  are  now  appearing  in  joint 
recitals  throughout  the  East  with  phenomenal  success. 

Mme.  Julia  Claussen  will  appear  on  January  30tb. 
This  great  artist  is  an  exceptional  favorite  with  San 
Francisco  audiences.  She  is  one  of  the  world's  su- 
preme singers,  having  a  voice  of  gorgeous  quality. 

February  will  bring  Paul  Althouse,  the  American 
tenor,  whose  recent  rise  to  fame  has  been  extraordi- 
nary and  sensational.  Mr.  Althouse  when  appearing 
at  the  Metropolitan  Opera  House  was  acclaimed  one 
of  its  most  valuable  acquisitions,  and  was  at  once 
entrusted  with  important  roles,  a  rare  honor  to  be 
conferred  upon  a  new'  artist, 

Kathleen  Parlow,  the  foremost  woman  violinist  of 
today,  will  be  heard  on  March  27th,  and  will  be  the 
last  of  the  world-renowned  artists  to  appear  in  this 
series  of  brilliant  concerts. 


Delightful   Vocal   Artist   Made    Excellent   Impreesion   at 

Concert — Will    Give    Farewell    Recital    Prior   to 

Her  Departure  for  Europe 


SAINT  ANSELM'S  ORGAN  FUND  CONCERT 


May  Mukle,  violoncellist.  Reverend  Edgar  Boyle, 
tenor,  and  LTda  Waldrop,  pianist,  will  give  a  concert  in 
the  Colonial  Ballroom  of  the  St.  Francis  Hotel  on  Mon- 
day evening,  November  15th,  for  the  benefit  of  Saint 
Anselm's  organ  fund.  This  fund  is  intended  to  intro- 
duce a  new  organ  in  Saint  Anselm's  Church,  San  An- 
selmo,  of  which  Rev.  Father  Boyle  is  the  guiding  spirit. 
Tickets  are  one  dollar  and  are  for  sale  at  Sherman, 
Clay  &  Co.,  or  O'Connor  Book  Store,  341  Stockton  street. 


STANFORD    CHURCH    ORGAN     RECITALS 


The  following  programs  have  been  announced  for 
the  organ  recitals  to  be  given  at  Stanford  University 
Memorial  Church  during  the  week  beginning  Sunday, 
November  7th.  by  Warren  D.  Allen,  the  able  organist: 
Prelude  in  C  minor  (Chopin) ;  Sonata,  No.  2,  in  C 
minor  (Mendelssohn) ;  Evening  Song  (Schumann) ; 
March  of  the  Bards  (F.  Enrico  Bossi).  Tuesday,  No- 
vember 9.  4:15  p.  m. — The  organ  numbers  from  the 
Sunday  program  will  be  repeated.  Thursday,  Novem- 
ber 11.  4:15  p.  m. — Toccata  and  Fugue  in  D  minor 
( Bach  I ;  Ave  Maria,  Solo  di  Clarinetto  (F.  Enrico 
Bossi);  Victory  March  (E.  H.  Lemare)  (in  commem- 
oration of  Armistice  Day). 


EXPOSITION    AUDITORIUM 

Edwin  H.  Lemare  will  give  the  following  program  at 
his  organ  recital  Sunday  evening  at  8  o'clock,  in  the 
Exposition  Auditorium:  Processional  March,  from  Mon- 
tezuma (H.  J.  Stewart);  Scherzo  in  F  (Hofmann) ;  Can- 
ona  de  la  Sera  (D'Evry);  Sonata  No.  1  (Mendelssohn); 
Peer  Gynt  Suite  (Grieg) ;  "Wotan's  Farewell  and  Fire 
Charm,   from  Walkure   (Wagner). 


Friends  of  the  PaHmoreH  will  be  iDterested  to  know 
that  Harriet  Pasmore,  the  gifted  singer  of  the  Pat*- 
more  galaxy  of  artists,  has  Just  returned  to  San  Fran- 
cisco after  a  month  spent  In  concertizing  In  Hawaii. 
While  in  Honolulu  she  was  the  guest  of  Mary  Pasmore- 
Burrel)  and  Dorothy  Pasmore,  who  are  entering  upon 
their  second  successful  season  of  chamber  music  in  the 
mid-Pacific  metropolis,  and  they  will  return  to  San 
Francisco  in  June. 

lola  B.  Ingalls,  in  the  Honolulu  Star-Bulletin,  writes 
interestingly  of  Miss  Pasmore's  work:  "After  three 
weeks'  visit  in  Honolulu  Harriet  Pasmore  has  made 
so  many  friends  that  her  song  recital  in  Mission  Me- 
morial Hall  last  evening  was  more  like  an  Informal 
drawing-room  party  than  a  public  recital.  Greeted 
warmly  as  she  appeared  upon  the  stage  Miss  Pasmore, 
by  a  few  words  of  explanation  of  her  songs,  a  bit  of 
translation  of  those  in  foreign  languages,"  an  occasional 
pleasantry,  created  at  once  an  air  of  informality 
that  pleased  everyone.  The  singer  added  lustre  to  the 
name  that  has  come  to  mean  musicianship  of  high  order 
whenever  and  wherever  it  appears  upon  a  program. 

"Miss  Pasmore's  voice  is  round,  luscious,  unusually 
flexible  for  a  contralto,  and  has  a  wide  range.  Pos- 
sessed of  so  many  favorable  qualities  with  the  broad 
education  and  musical  training  she  has  had,  a  fine 
physique,  features  of  a  beautiful  classical  type,  and 
gracious  manner.  Miss  Pasmore  should  become  a  singer 
one  would  go  far  to  hear. 

"Her  program  showed  much  thought  in  arrangement 
and  contained  material  that  progressed  from  the  nar- 
rative and  religious  style  through  songs  of  lighter  vein, 
folk  songs,  a  bit  of  coloratura,  culminating  in  the  in- 
tensely emotional  Adieu  Foret,  from  Tschaikowsky's 
Jeanne  D'Arc,  and  finished  with  songs  accompanied  by 
violin  and  'cello  and  piano  bringing  it  to  a  fitting  cli- 
max. The  greatest  favorites  of  the  evening  were 
Hageman's  At  the  Well,  which  she  was  obliged  to  re- 
peat, the  aria  from  Jeanne  D'Arc  which  she  sang  thrill- 
ingly.  the  Marseillaise,  the  Fairy  Pipers  (Brewer),  and 
the  trio-accompanied  group  at  the  end.  Several  en- 
cores were  added,  among  them  a  dainty  little  French 
song.  Mignonette,  by  Weckerlin,  accompanied  by  her- 
self. Among  the  fifteen  songs  were  two  composed  by 
her  father.  H.  B.  Pasmore.  who  also  arranged  most 
cleverly  the  violin  and  'cello  parts  for  the  Mandoline 
(Debussy) ,  which  was.  also  relSeated,  and  Bachelet's 
Chere  Nuit." 

Miss  Pasmore's  Honolulu  visit  was  a  pleasant  inter- 
lude in  her  preparations  for  a  sojourn  in  Paris;  she 
will  leave  in  November  for  that  artistic  center,  where 
she  intends  to  spend  some  time  in  furtherance  of  her 
professional  work.  She  will  give  her  farewell  recital 
in  San  Francisco  on  the  15th  of  November  at  the 
Sorosis  Hall.  She  will  be  accompanied  by  Suzanne 
Pasmore-Brooks. 


MR.    AND    MRS.    UDA    WALDROP'S    POPULARITY 


Uda  Waldrop  needs  no  introduction  in  California  for 
his  reputation  as  a  composer-pianist,  organist  and  ac- 
companist is  firmly  established.  Everyone  who  has 
heard  Mr.  Waldrop's  music  can  not  but  sincerely  ad- 
mire the  tuneful  and  spirited  melodies,  while  those  who 
have  experienced  his  services  in  the  capacity  of  an 
accompanist  will  agree  as  to  his  musicianly  and  im- 
surpassable  artistry.  Mr.  Waldrop  is  not  the  only  tal- 
ented member  of  the  family,  for  his  charming  wife, 
the  former  Marguerite  Raas.  is  rapidly  making  an  en- 
viable reputation  for  herself  in  San  Francisco  and  the 
surrounding  country  as  a  concert  singer. 

Mrs.  Waldrop.  who  possesses  a  lovely  voice,  quite 
lyric  in  type,  does  not  rely  mainly  on  her  natural  gift 
for  her  success  as  an  artist.  She  is  a  thorough  musi- 
cian who  renders  her  song  with  intelligent  and  inter- 
esting readings.  She  has  a  complete  knowledge  of  the 
modem  French  school  and  her  perfect  diction  in  this 
foreign  tongue  only  adds  to  the  beauty  of  her  work. 
Mrs.  Waldrop's  forte  is  mainly  in  this  style,  for  her 
voice  is  of  that  particular  timbre  and  quality  necessary 
for  this  music  and  her  creative  ability  in  producing  at- 
mospheric effects  are  most  pronounced. 

Recently  Mr.  and  Mrs.  Waldrop  gave  a  joint  recital 
in  Santa  Barbara  at  the  home  of  Mr.  and  Mrs.  William 
Bliss.  Mr.  Waldrop  initiated  the  new  pipe  organ  in 
this  beautiful  residence,  and  accompanied  his  wife. 
The  program  was  as  follows:  (a)  Love  They  Wait  For 
Your  Return  (Uda  Waldrop,  From  Bohemian  Club  Grove 
Play  Noc  Natuma,  (b)  Petite  Roses  (Cesek),  (c)  Le 
Papillon  (Fourdrain).  Marguerite  Raas-Waldrop ;  (a) 
Largo,  from  The  World  Symphony  (Dvorak),  (b) 
Dance  of  the  Water  Sprites  (Waldrop),  (c)  The  Old 
Refrain  (Kreisler),  (d)  The  Lost  Chord  (Sullivan), 
Uda  Waldrop  (at  the  organ);  (a)  Stay  at  Home  My 
Heart  (Waldrop).  (b)  Les  Filles  de  Cadix  (Delibes), 
Marguerite  Raas- Waldrop ;  (a)  Minuet  in  A  (Boccher- 
ini),  (b)  Le  Cygne  (Saint-Saens),  (c)  Sonata  No.  II 
(Mendelssohn),  Uda  Waldrop;  (a)  Vale  (Russell),  (b) 
Tes  Yeux  (Rabey),  (c)  A  Fairy  Lullaby  (Waldrop), 
Marguerite  Raas-Waldrop;  (a)  Meditation,  from  Thais 
(Massenet),  (b)  Finale  in  D  (Lemmens),  Uda  Waldrop. 

On  November  1st  Mrs.  Waldrop  sang  at  the  Sorosis 
Club  Hall  and  rendered  the  following  numbers:  (a) 
Pelites  Roses  (Cesek),  (b)  Love  They  Wait  For  Your 
Return  (Waldrop),  (c)  Le  Papillon  (Fourdrain),  violin 
obligato  by  Mrs.  F.  H.  Allen;  (a)  Stay  at  Home  My 
Heart  (Waldrop).  obligato  by  Mrs.  F.  H.  Allen,  (b) 
Nymphs  and  Fauns   (Bemberg),  Mrs.  Uda  Waldrop. 


Gossip  Ainon)^  ^lusical  People 


llj    CO-XSTAXCI-:   AIJOXAXnilK 

Mmc.  Jeanne  Gustin-Ferricr,  the  dislinguished  oper- 
atic soprano,  returned  last  week  from  Franco  after  five 
months'  absence  to  resume  her  work  at  the  Ferrier 
School  and  with  the  I-Yench  Theiitre  Company.  While 
abroad  she  studied  with  some  of  the  foremost  com- 
posers of  the  modern  French  scliool  and  slie  returns 
with  greater  enthusiasm  than  ever  to  resume  her  ar- 
tistic activities.  While  in  Paris  she  was  associated 
with  some  of  the  leading  artists  and  musicians  in  gen- 
eral and  also  with  some  leaders  in  the  European  musi- 
cal world.  Among  them  was  specially  Mr.  Busser, 
musical  director  of  the  Paris  IJrand  Opera,  and  also 
director  of  some  of  the  Colonne  and  Lamoreux  con- 
certs. Mme.  Ferrier  studied  with  Alexander  Georges, 
whose  new  opera  Miarca  proved  one  of  the  most  popu- 
lar successes  of  the  day.  Mnie.  Ferrier  regretted  that 
she  was  in  Paris  during  the  "off-season."  thus  being 
unable  to  attend  some  of  the  more  important  musical 
events.  Among  the  distinguished  artists  she  met  was 
Yvonne  Gall,  the  splendid  operatic  soprailo,  who  will 
be  here  with  the  Chicago  Opera  Company  and  with 
whom  Mme.  Ferrier  sang  on  various  occasions. 


I'ACIFIC  COAST  MUSICAL  RKVIEVV 

to  follow  this  one.  In  the  meantime  we  wish  to  state 
that  iMrs.  Bessie  Bartlelt  Frankel,  President  of  the  Fed- 
eration, was  In  this  city  recently  and  gave  a  luncheon 
to  the  presidents  of  our  musical  clubs  to  which  she 
invited  the  critics.  At  his  luncheon  some  very  inter- 
esting talks  were  exchanged,  and  it  is  of  this  luncheon 
that  we  will  speak  in  our  next  issue. 


Jack  Edward  Hillman.  the  well  known  baritone, 
writes  the  Pacific  Coast  Musical  Review  from  New 
York  that  he  is  working  very  hard  and  is  studyin- 
with  Frank  Hemstreet.  Mr.  Hillman  tells  us  that  M 
Hemstreet  has  a  fine  method  and  specializes  on  piar 
simo  tones.  He  is  very  enthusiastic  about  him.  ;  ^.^ 
also  met  Edward  Schlossberg,  the  well  known  i^jU 
•Diego  pianist,  and  l-ucy  Van  de  Mark,  whose  voic 
Is  excellent  and  who  is  now  appearing  as  a  drama; -c 
soprano.  No  doubt  we  will  soon  hear  of  Mr.  Hillman'.s 
professional  work. 


Miss  Frances  Martin,  the  skillful  pianist  and  teacher 
of  Vallejo.  gave  an  excellent  piano  recital  in  the  Little 
Theatre  of  Stanford  University,  on  Tuesday  evening, 
October  26th.  Later  she  will  give  a  concert  in  San 
Francisco.  The  program  Miss  Martin  presented  on 
this  occasion  was  as  follows:  To  the  Sea  (Edward 
MacDowelU,  Caprice.  Alceste  (Gluck-Saint-Saens) ;  Car- 
naval  (Schumann):  Etude  in  E  major  (Chopin),  Jeux 
d'Eau  (Ravel),  One  More  Day  My  John  (Percy  Grain-. 
ger).  Juba  Dance  (K.  Nathaniel  Dett):  Concerto  in  E 
flat  (Liszt),  orchesTral  part  on  the  second  piano  by 
Warren   D.   Allen. 


Mrs.  Suzanne  Pasmore  Brooks  is  entertaining  her 
friends  at  a  series  of  informal  Saturday  afternoon  teas 
given  in  her  new  studio  in  the  Kohler  &  Chase  Build- 
ing. At  the  next  affair,  to  be  given  late  in  November, 
Mrs.  Pasmore  Rrooks  will  present  her  young  artist 
pupil.  Miss  Eva  Mary  Walker,  who  appeared  as  ensem- 
ble pianist  and  accompanist  at  the  two  October  meet- 
ings of  the  San  Francisco  Musical  Club,  playing  with 
Miss  Cecil  Rauhut  and  Miss  Laura  Anna  Cotton  and 
accompanying  Mrs.  John  Coghlan.  Last  Saturday,  Oc- 
tober yoth.  Mrs.  Pasmore  Rrooks  entertained  their 
guests  with  a  few  piano  and  voice  compositions  before 
the  tea  hour. 


The  Pacific  Musical  Society  announces  two  very  in- 
teresting concerts  for  the  month  of  November,  On 
Thursday  evening.  November  Ilth,  in  the  Ball  Room  of 
the  Fairmont  Hotel.  May  Mukle,  the  noted  English 
cellist,  will  give  a  program  consisting  of  many  of  the 
best  numbers  in  the  cello  literature.  Miss  Mukle  will 
be  accompanied  on  the  piano  by  Lawrence  Schauffler. 
The  vocalist  on  this  occasion  will  be  Mrs.  Charles  Stuart 
Ayres,   with  Mrs.  Cecil   Hollis   Stone  at   the  piano. 

Tuesday  evening,  November  'd'.ird,  in  the  Ball  Room  of 
the  Hotel  Fairmont  a  novelty  is  being  prepared  for  the 
members  of  the  Pacific  Musical  Club.  The  Fountain  of 
Youth,  a  Fabric  of  Fancy  and  Fad  Fashioned  for  the 
Family,  book  and  lyrics  by  Edmond  D.  Coblentz  and 
music  by  Cda  Waldrop  will  be  performed  with  the  iden- 
lical  cast  as  when  given  at  the  Family  Club  Farm  on 
September  5.  Iit20. 

A  Musicale  and  Tea  will  be  given  in  Rainbow  Lane 
of  the  Fairmont  Hotel  on  Wednesday  afternoon,  Nov- 
ember 17th  at  three  o'clock. 


Mrs.  Cecil  Hollis  Stone  was  a  hostess  on  Thursday 
afternoon  in  honor  of  Miss  Lucille  Folsom  of  New  York 
City.  .Mrs.  Alice  Poyner.  violinist,  contributed  two  de- 
lightful numbers.  Rey  del  Valle,  soprano,  sang  a  group 
of  old  French  songs  in  splendid  fashion.  Marion  Vecki. 
baritone,  offered  the  ProIogu»^  from  Pagliacci  and  latf-r 
Luther  Marchant  sang  a  group  of  modern  I'Yench  songs 
with  a  voice  of  marked  cultivation  and  understanding. 

Mrs.  Benjamin  Kurtz  and  Alice  Poyner  presided  at  the 
tea  table.  Tlie  following  guests  were  invited  to  meet 
the  charming  harpist;  Miss  Mabel  Riegelman,  Miss 
Constance  Rees.  -Miss  Elise  Golcher.  Miss  Rraille  Lancel. 
Luther  Marchant.  Marion  Vocki.  Len  Barnes,  Harold 
Pracht.  Warry  Lewis  and  Walter  Wenzell.  Mr.  and  Mrs. 
J.  E.  Birmingham.  .lames  Pressley.  Win.  Hitter,  John 
B.  McGaw,  Louis  Mullgardt.  Horatio  SIolI.  Reujamin 
Kurtz,  Jess  Noveldridge  and  (Jeorge  Edwards. 


CALIFORNIA    FEDERATION    OF    MUSIC    CLUBS 


.Among  the  particular  important  and  interesting  sub- 
jects which  we  desired  to  discuss  In  last  week's  annual 
edition  and  which  was  crowded  out  because  of  adver- 
tisements and  personal  articles  arriving  at  the  last 
moment  and  requiring  attention,  is  a  comprehensive 
treatise  on  the  activities  of  the  FVderallon  of  Musical 
Clubs.  However,  we  shall  not  be  deprived  of  our  pur- 
pose to  give  this  organization  the  necessary  publicity, 
for  we  shall  publish  the  article  in  one  of  the  two  issues 


THE   PLAYERS  THEATRE 


On  .Monday  evening,  tlie  sixth  week  of  Ihe  fall  reper- 
toire season  at  the  Players  Theatre,  commences  with 
no  lessening  in  the  interest  of  those  who  appreciate 
better  class  offerings.  Tolstoy's  drama  Fedya  will  be 
given  twicre  next  week,  on  Wednesday  and  Friday  eve- 
nings. This  is  one  of  the  most  powerful  dramas  which 
the  Players  have  ever  presented:  the  colorful  scenes 
in  the  gypsies  and  the  underground  dive  scene  making 
a  lasting  impression.  William  S.  Raincy  has  never 
given  a  finer  portrayal  tiian  the  dissolute  Fodya.  Rud- 
diggore,  the  musical  hit  of  the  season,  will  be  sung 
tonight  and  Tuesday,  Tliursday  and  Saturday  evenings. 
William  S.  Rainey  will  sing  the  tenor  role  of  Richard 
Dauntless  on  Friday  evening.  An  excellent  company  of 
forly-tive  do  full  justice  to  Sullivan's  tuneful  score. 
The  principals  include  Reginald  Travers,  Miriam  El- 
kus.  Mabel  (Jump,  Renjamin  Purrington,  Len  Barnes, 
Jan"  Parent.  Carl  Kroenke.  Emanuel  Rosenthal,  Caro- 
1        Kroenke  and   Ruth  Bales. 


MISS    KATHERINE    KENT'S    CONCERT 


A  large  and  appreciative  audience  gathered  at  the 
.Ada  Clement  Piano  School  Tuesday  evening,  October 
26th,  to  hear  the  delightful  recital  given  by  Miss  Kath- 
erine  Kent,  pianist,  assisted  by  her  brother,  Easton 
Kent,  the  well  known  tenor.  The  program  was  an 
ambitious  one  for  a  young  pianist,  but  Miss  Kent  pre- 
sented it  with  a  !)oi.«e  and  ease  that  many  a  maturer 
artist    might   envy. 

The  Bach  Invention  which  opened  the  program  was 
very  musically  played  and  the  voices  clearly  enun- 
ciated. In  the  big  Cliopin  Preludes  she  displayed  con- 
siderable dramatic  feeling  l)ut  perliaps  the  best  work 
was  her  Debussy,  which  exhibited  true  atmosphere. 
She  provi  d  to  bn  an  excellent  accompanist  and  had 
memorized  several  of  the  accompaniments  to  attain 
greater  freedom  in  following  the  singer's  mood.  She 
was  the  recipient  of  many  congratulations,  as  was 
her  teacher,  Miss  Lillian  Hodghead. 

This  was  one  of  the  last  opportunities  of  hearing 
Mr.  Kent  before  his  trip  to  New  York,  and  his  splendid 
virile  tenor  voice  was  admired  as  much  as  ever.  His 
group  gave  an  opportunity  of  showing  his  versatility, 
ranging  from  the  quaint  old  English  songs  of  Purcell  to 
the  dramatic  tenor  aria  from  Pagliacci.  In  all  he 
showed  a  splendid  musicianship,  clear  enunciation  and 
a  well-rounded  conception  of  each  composition.  The 
program  follows:  Bach — Invention  No.  7,  Beethoven — 
Sonata  Op.  49,  No.  2,  'Kathryn  Kent:  Handel — Where 
E'er  You  Walk,  Purcell — I  Attempt  from  Love's  Sick- 
ness to  Fly,  Wilson — Phyllis  has  such  Charming  Graces, 
Mr.  Kent;  Chopin — Preludes  Op.  28,  Kathryn  Kent; 
Ronald — Down  in  the  Forest,  Cowen — A  Birthday, 
Leoncavallo — Vesti  la  giubba,  Mr.  Kent;  Debussy — The 
Little  Sliepherd,  Gade— Humoresque,  MacDowell — In 
dian  Lodge,  Kathryn  Kent. 


NEXT    WEEK'S    NOVELTIES    AT    ORPHEUM 

A  composite  of  all  the  attributes  that  spell  success  on 
the  stage  will  ho  brought  to  the  Orpheum  next  week  by 
the  Barr  Twins,  Evelyn  and  Gertrude.  These  two 
charming  girls,  who  worked  industriously  and  conscien- 
tiously to  develop  their  natural  talents,  have  become 
fixed  stars  in  the  Thespian  firmament.  Evelyn  and 
Gertrude  Barr  are  well  prepared  for  their  trip  over  the 
Orpheum  circuit.  They  are  liberally  endowed  with  thai 
great  essential,  beauty.  Another  astral  quality  of  theirs 
is  voice.  Of  course  each  girl  dances.  By  developing 
10  the  superlative  degree  all  these  traits,  with  which 
nature  gifled  them,  these  two  girls  liave  capitalized 
their  assets  until  lliey  are  Orpheum  headliners,  recog- 
nized from  one  coast  to  the  other. 

They  are  seen  this  season  in  a  new  interlude  of 
song  and  dance,  fascinatingly  presented  in  an  elaborate 
and  artistic  frame,  which  they  term  "A  Riot  of  Color." 
Each  song  is  presented  with  an  entire  change  of  costly 
stage  drapery  and  in  different  gowns  wlilch  are  declared 
to  be  revelations  sufficient  to  bring  many  a  tlirill  to  mi- 
lady. The  girls,  themselves,  have  the  ability  and  ap- 
pearance to  show  off  a  gown  to  the  very  best  advantage. 
A  comedy  drama,  the  moral  of  which  is  that  woman's 
intuition  Is  farther  reaching  than  any  business  .system, 
and  breatliing  a  lesson  that  men  will  do  well  to  lean 
on  tlieir  wives'  wits  rather  than  depend  on  their  own 
wisdom,  will  be  "r>000  A  Year."  Robert  Hyman  and 
Virginia  Mann  are  the  stars  in  this  brilliant  comedy. 

If  "blues"  happen  to  be  about  the  town,  warn  them 
that  Frank  Kellaiii  and  Patricia  O'Dare  will  get  them. 
Chasing  blues  is  the  specially  of  this  singing,  talking 
and  dancing  duo.  Their  method  of  chasing  blues  is  pro- 
nounced highly  entertaining.  The  girl  question  and 
the  talk  a  man  makes  about  his  girl  is  the  basis  of  the 
comedy  conception  George  Bobbe  and  Eddie  Nelson 
will  offer.  Bright  and  breezy  personalities  help  the  two 
to  put   over  their  act  in  a  happy  manner. 


THE     LITTLE    WHOPPER     AT    THE    CUR"^^ 

With  its  songs  that  charm,  dialogue  witty  and  keen, 
dances  that  enthuse  and  up-to-the-very-moment  gown- 
ings.  Harbach  &  Friml's  musical  comedy  exquisite.  The 
Little  Whopper,  opens  its  second  and  final  week  of  its 
highly  su(xessful  engagement  tomorrow  evening.  Otto 
liarbacii  is  responsible  for  the  book,  Rudolf  Friml  the 
music  and  Bide  fJudley  the  lyrics. 

The  story  of  the  play  is  very  amusing  and  develops 
many  novel  surprises  and  complications.  To  save  a 
boarding-school  girl  from  the  consequences  of  telling 
a  little  lib,  as  she  calls  it,  a  young  man,  supjiosed  by 
his  private  secretary  to  be  a  confirmed  bachelor,  allows 
himself  lo.  become  tlie  shield  of  the  girl  and  pretend 
they  are  married.  Complications  result  and  the  young 
man  almost  finds  it  necessary  to  really  marry  his  make- 
believe  wife  to  protect  her  good  name,  although  he 
has  fallen  desperately  in  love  witli  her  school  chum. 

Matters  are  further  complicaleJ  when  the  young 
man  finds  his  make-believe  wife  is  in  love  with  his 
best  friend  and  engaged  to  be  married  to  him.  An 
exciting  elopement  of  the  pseudo  wife  with  her  tiancc* 
follows  implicating  in  it  a  truth-telling  judge  and  his 
family,  hut  a  happy  culmination  of  the  story  straight- 
ens oul  all  tangles.  Prominent  in  the  cast  are  Marie 
Dilworth.  Hazel  Flint.  Burt  Hall,  William  Friend.  Wil- 
liam Gaston,  and  others.  Supported  by  a  smart  and 
richly  gowned  chorus. 


MISS    HELENE    ALLMENDtNGER    IN    CALIFORNIA 


Miss  Helene  Allmendinger,  wlio  has  recently  joined 
the  musical  colony  of  the  bay  region,  is  the  possessor 
of  a  voice  of  remarkable  beauty  and  a  most  pleasing 
personality.  Miss  Allmendinger  has  had  great  experi- 
ence in  concert  work  in  the  East  and  Middle  West, 
where  she  was  highly  praised  for  her  splendid  achieve- 
ments. The  Cleveland  Town  Topics  published  the  fol- 
lowing comments:  "The  two  singers  of  the  afternoon, 
.Miss  Helene  .Allmendinger  and  Miss  Ruth  Skeel.  com- 
manded much  applause.  The  maturer  art  of  the  former 
was  heard  to  great  advantage  in  .songs  by  Wolfe. 
Tschaikowsky.  Grant-Schaeffer,  Fisher  and  Salter,  all 
demanding  depth  of  musicianship  and  great  Intelli- 
gence of  treatment,  which  they  received  from  the  capa- 
ble singer,  w'-ll  )<nn«n  for  her  work  in  flu-  dHiir  n\' 
the  temple." 


Colbert  Contort  Course 

< » r 
I)ISTIN(il  ISIIKD   ARTISTS 

Coliinibia  Theatre 

FIRST  CONCERT— 

November   14,   1920—3:30   P.   M. 
i  ■•  /^         il  Snii    Fr«nciH<'«*H    fnvoritf,    humi* 

AllCc    uCUllCy      from    IOiiN(.<*rii    IriuinpliN. 

>l4'/,y;t>-Sotii'iiiio 

Laurence  Leonard,  i^::!  "'"'""  "■"""" 

KiiKli^'i     lliirifoiit' 

SECOND  CONCERT— 

December  19.   1920—3:00  P.   M. 

erge  Prokotiett,   ..u...,„„,.i  v.w  vork. 

Hit  IS  ill  II     i  'ni[i|riiM4T- rill  Hint 

THIRD  CONCERT— 

January  2.   1921—3:00   P.   M. 

Arthur  MiddletoD,   ;,;;;:: ■"  "" "  """- 

llllNN-lllirJlOIIC 

FOURTH  CONCERT— 

January   16,   1921—3:00  P.   M. 

Leopold  Godowsky,    » •■riii-rninfus  i,i»ui»i. 
Max  Rosen,    iiriiiim.i  v miki. 

FIFTH  CONCERT— 

January   30,    1921—8:15   P.    M. 

Julia  ciaussen,  ^ir'::'.":.' """  " 

^If7/ii-S<i|iriiiHi 

SIXTH  CONCERT— 

February   13,    1921—8:15   P.    M. 

Paul  Althnu<!e     *""•"••"'"  ^r.  .,..■..   ..■i.-.r.  or 

I   aui    nilUUUac,     ,,,,.   M..(r„,,„|l,„„  «|„.rii   Mollar. 

SEVENTH  CONCERT— 
March  27,  1921—3:00  P.  M. 

Kathleen  Parlow,  H..ri>i-«  L'r.'iit.'>.i  «iai <. 

Season  tickets.  $10.00,   $7.00,  $5,00. 
Single  tickets,  $2.50,  $2.00,  $1.50.  $1.00 

Now  on  sale,  Sherman,  Clay  &  Co. 

II  \\  \(;i:>ii-;n'I* 

JESSICA  COLBERT,  619  Hearst  BIdg. 


Irene 
MEUSSDORFFER 

SOPRANO 

Concert.  Ball  Room,  Fairmont  Hotel  Tuesday 
livening,  November  16.  at  8:15  o'clock.  Tickets 
$1.00.    $l.."iO    and    $2.00    (war    Tax    10'';    extra) 

For   Sale    at    Sherman,   Clay    &    Co.    and 
Fairmont    Hotel 


PACIFIC  COAST  MUSICAL  REVIEW 


LOS  ANGELES  PHILHARMONIC  READY  FOR  ITS  SEASON 

Walter  Henry  Rothwell  Reveals  Masterly  Control  of  Orchestra  at  Rehearsals— Opening  Concerts 
of  Season  Friday  Afternoon  and   Saturday  Evening,  November  Sth  and  6th — Most  In- 
teresting   Interview    With    Benno    Moiseiwitsch — Gregor   Cherniavsky    Pre- 
sents Fine  Artist  Pupils — Many  More  Musical  Events  of  Importance 


By  BRUNO  DAVID  USSHER 


Los  Angeles,  October  aS).  11120 — Prominent  violin- 
ists, routined  players,  violin  students  and  lovers  ot 
the  lUUlle  congregated  lust  evening  at  the  Gamut 
Club  Auditorium  so  demonstratively  as  it'  they  had 
come  to  welcome  a  past  master  of  their  art  such  as 
Eugene  Ysaye  or  Fritz  Ki'eisler.  They  had  come,  how- 
ever, to  listen  to  seven  pupils  ol  Professor  Gregor 
Cherniavsky,  former  assistant  teacher  to  the  famous 
Leopold  Auer  of  St.  Petersburg.  It  was  a  line  and  fltting 
tribute  these  experienced  instructors  and  devotees  of 
the  violin  paid  to  the  local  representative  of  the  Cher- 
niavsky family  wiiose  members  are  noted  for  their  art- 
istry as  violinists,  cellists,  pianists.  It  was  undoubtedly 
a  record-breaking  program  Professor  Gregor  Cherniav- 
sky offered  in  his  pupil-recital.  Musical  Los  Angeles 
may  be  proud  of  it  for  it  would  have  graced  the  gradua- 
tion exercises  of  any  of  the  great  European  conserva- 
tories. 

The  Bach  Double  Concerto  was  played  as  the  initial 
number  by  Misses  Viola  Wasterlain  and  Elcy  Fletcher. 
They  showed  good  conception  of  the  particular  Bach 
style  in  execution  and  phrasing.  Ten-year-old  Miss 
Ruth  Wilson  has  the  makings  of  a  gifted  violinist.  She 
rendered  a  movement  from  Accolay  Concerto  in  A  with 
large  tone,  nice  bowing  and  a  certainty  in  the  double- 
stops  which  netted  the  youthful  debutante  such  a  moun- 
tain of  floral  gifts  as  to  hide  her  from  her  enthusiastic 
audience.  Miss  Esther  Bergman  proved  herself  a  prom- 
ising violinist  in  the  first  movement  of  the  second  Wie- 
niawsky  concerto.  Surety  of  the  spring-bow  and  bril- 
liancy of  technic  marked  the  performance  of  Bazzini's 
difflcult  Goblin  Dance  by  Miss  Levinn  Lien.  There  was 
good  bowing  and  firm  attack  in  Master  Henry  Sugar's 
execution  of  the  Fantasia  Appasionata  by  Vieuxtemps. 
Miss  Elsie  Manion  drew  a  warni  tone  in  the  Paganini 
Concerto  in  spite  of  its  perplexing  intricacies.  She  is 
an  interesting  player,  of  even  technic,  whose  harmonics 
are  clear. 

But  for  slight  irritation  and  nervousness  on  the  part 
of  the  youthful  performers  one  forgot  at  times  that  this 
was  a  pupil's  recital  for,  in  spite  of  pardonable  imma- 
tureness  of  interpretations  one  had  to  admire  the  solid- 
ity of  technic  as  well  as  the  budding  individuality  of 
style  that  enhanced  the  genuine  musical  charms  of  the 
concert.  Professor  Cherniavsky  is  developing  a  school 
of  reliable,  artistically-playing  violinists.  After  last 
night's  performance  he  may  well  be  proud  of  his  dis- 
ciples and  they  may  be  proud  of  him. 

In  Mrs.  Hennion  Robinson,  who  played  all  the  accom- 
paniments, the  young  musicians  found  a  good  helpmate 
of  much  musical  intuition. 


Little  has  been  written  about  conducting,  and  less 
even  about  rehearsing.  Conducting  is  a  black  art  and 
the  alchemy  of  it — rehearsing — is  scarcely  even  a  mat- 
ter of  tradition  handed  down  from  master  conductor 
to  the  novice.  It  is  more  the  product  of  a  natural  gift 
combined  with  training  and  experience.  But  the  natural 
ability  to  conduct  and  to  conduct  rehearsals  must  be 
dominant,  else  it  will  he  as  in  the  fable-poem  of  Goethe 
L'Apprentice  Sorcier,  which  Paul  Ducas  took  as  a  sub- 
ject' for  a  symphonic  poem.  The  mere  knowledge  of 
the  formula  alone  will  not  suffice,  for  it  would  be  an- 
other case  of  "the  spirits  I  released,  I  cannot  call  them 
back." 

Walther  Henry  Rothwell  has  about  one  hundred  of 
musical  spirits  following  his  magic  wand.  They  are 
spirited  Instrumentalists  to  be  nearer  to  the  truth  and 
it  seems  remarkable,  often  difficult  to  explain  how  this 
maestro  instigates,  supervises,  curbs  and  develops  the 
Individual  efforts  of  his  "spirits."  A  visit  at  one  of  the 
rehearsals  now  being  lield  by. the  Philharmonic  Orchestra 
for  the  opening  concerts  pending  this  week,  Friday  and 
Saturday,  impresses  one  with  a  mass  of  tacts,  relating 
to  the  exceptional  abilities  of  Walther  Henry  Rothwell 
as  a  conductor  and  a  leader  of  rehearsals,  relating  to 
the  structural  secrets  of  compositions  and  to  the  an- 
alytical as  well  as  synthetic  art  of  preparing  their  per- 
formance. 

To  rehearse  is  by  far  more  than  to  achieve  clarity 
of  technical  execution  and  correctness  of  dynamic  ef- 
fects. It  Is  a  process  which  indeed  can  only  be  likened 
to  that  of  purifying  gold  and  of  putting  it  into  perfect 
form.  Gold  there  is  in  that  inexhaustible  treasure- 
trove,  the  Philharmonic  Orchestra,  and  much  of  it.  Yet 
this  process  is  as  difficult  to  fathom  in  some  regards 
as  were  the  chemical  attempts  of  mediaeval  alchemists. 

There  is  a  certain  routine  of  rehearsing,  but  that 
alone  Is  not  the  quintessence  of  conductorial  wisdom, 
neither  is  the  ability  to  hear  minutely.  Both  are  com- 
bined to  a  high  degree  in  Walther  Henry  Rothwell.  To 
observe  him,  how  he  conducts  a  rehearsal,  going  over  a 
modern  work,  with  wood-wind  and  brass  marking  time, 
is  truly  astonishing.  It  means  that  he  must  have  the 
full  harmonic  and  dynamic  tone  picture  of  the  work 
clearly,  animatedly  in  his  mind,  else  he  could  not  im- 
prove the  details  in  the  work  of  the  strings  with  two 
such  important  sections  of  the  orchestra  tonally  miss- 
ing. Perhaps  it  is  this  singular  gift  of  developing  a 
strong,  concise,  persistent  conception  of  a  work  which 
makes  his  rehearsals  so  fascinating,  so  progressive  and 
successful.  He  is  a  musical  leader  who  knows  de- 
cidedly how  he  wishes  a  composition  played,  how  it  can 
and  how  it  ought  to  be  played.     Once  he  has  communi- 


cated his  Intentions  to  his  "spirits,"  they  know  that  the 
magic  wand  will  always  wave  the  same  symbol  to  them 
during  that  respective  passage  or  episode.  There  is  no 
wavering  in  Mr  Rothwell's  musical  work  during  the  re- 
hearsals. It  Is  the  work  of  a  musical  architect  who 
slowly,  but  in  well-timed  efforts,  erects  his  structure, 
until  it  stands  forth  on  the  day  of  its  inauguration  fin- 
ished, without  outer  signs  of  extraordinary  labor  or  of 
distracting  complexity. 

And  when  that  time  arrives,  on  Friday  and  Saturday, 
November  fifth  and  sixth,  when  the  Philharmonic  Or- 
chestra will  open  its  season,  the  musical  world  will 
witness  wonderful  results  of  rehearsals  which  were 
astounding  feats  of  conductorship  to  those  who  were 
privileged    to    attend    them. 


Russian  songs  and  piano  pieces  lent  a  distinct  key- 
note to  an  interesting  and  successful  joint  recital,  given 
by  two  local  artists,  J.  Spenser-Kelley,  baritone,  and 
Claire  Forbes  Crane,  pianist,  before  an  appreciative  au- 
dience at  the  Hotel  Alexandria  last  night.  Mr.  Spenser- 
Kelley  was  at  his  best  in  a  group  of  Russian  songs,  by 
Gretchaninoff,  Rachmaninoff  and  Rimsky-Korsakoff. 
Pew  singers  attempt  to  sing  these  difficult  songs.  Mr. 
Kelley  succeeded  In  revealing  the  musical  and  poetical 
values  almost  secreted  in  these  vocal  gems.  He  ex- 
hibits fine  understanding  of  his  selections  which  he 
obviously  analyses  carefully.  His  style  of  singing  is 
sympathetic,  well  adjusted  in  tone-placement  and  shad- 
ing of  tone-color  according  to  the  character  of  his 
solos.  Effective  artistry  marked  his  interpretation  of 
the  Boito  aria  from  the  opera  Mefistofele,  which  de- 
mands great  compass  of  voice.  Mr.  Spencer-Kelley's 
diction  is  clear  and  expressive.  Clair  Forbes  Crane, 
former  solo  pianist  with  the  Boston  S/mphony  Orches- 
tra, possesses  sparkling  technic.  Her  playing  of  Cho- 
pin's A  flat  Ballade  and  of  works  by  Arensky,  Rach- 
maninoff, Albeniz  and  Liszt  showed  her  powerful  tech- 
nic and  good  sense  of  phrasing  convincingly.  Her 
touch  can  be  deft  as  well  as  forceful.  Rhythmically 
her  work  is  very  pleasing.  Miss  Forbes  is  a  fine  musi- 
cian from  whom  much  may  be  expected.  She  accompa- 
nied Mr.  Spencer-Kelley  in  a  manner  that  was  plastic 
without  being  obtrusive,  offering  good  musical  sup- 
port to  the  voice. 

A  program  number  of  special  interest  in  some  re- 
spect was  a  group  of  songs,  entitled  Sea  Moods,  writ- 
ten by  Douglas  Crane,  husband  of  the  pianist.  The 
songs  can  make  but  little  claim  to  general  musical 
value  or  originality  of  invention,  though  they  are  emo- 
tionally Interesting.  Both  singer  and  pianist  retrieved 
through  their  fine  interpretation  what  the  compositions 
lacked  in  spontaneousness  of  appeal  and  technic  of 
writing  for  voice  and  piano. 

Flowers  and  eager  demands  for  encores  proved  that 
J.  Spenser-Kelley  and  Claire  Forbes  Crane  hold  a  place 
of  their  own  in  the  local  musical  colony. 


Chopin's  beautiful  symmetry,  delightful  fragrance  and 
romantic  moods  were  skillfully  revealed  yesterday  in 
a  piano  recital  by  Brahm  van  den  Berg  at  the  Hotel 
Alexandria.  The  program  was  entirely  devoted  to  the 
"Shelley  of  the  Piano."  Brahm  van  den  Berg  seemed 
to  have  emphasized  this  side  of  Chopin's  nature,  both 
in  his  selections  and  his  style  of  playing.  Lovely,  ether- 
eal music  it  was,  that  spread  a  dreamy,  sweet  atmos- 
phere and  captivated  the  audience,  but  of  those  "soul- 
animating  strains,  alas  too  few." 

Brahm  van  den  Berg,  a  pianist  of  great  qualities 
and  an  artist  whose  high  ideals  found  convincing  ex- 
pression through  refined  technic,  introduced  Chopin 
first  with  seven  Etudes.  The  second  group  consisted 
of  tlie  Fantaisie-Impromptu  in  C  sharp  minor,  the  second 
Nocturne,  the  Berceuse,  Valse  C  sharp  minor.  Prelude 
No.  6,  and  the  Valse  in  E  minor.  The  Ballade  in  C 
minor  and  Fantaisie  in  P  minor  formed  the  concluding 
group.  Mr.  van  den  Berg's  conception  of  Chopin 
showed  at  times  a  prevalence  towards  classicism  rather 
than  toward  the  romantic  spirit  of  the  composer.  His 
playing  was  faultless  technically  and  of  an  ease  that 
knew  little  of  pianistic  difficulties. 

One  composer  recitals  are  like  two-edged  swords,  but 
in  the  hands  of  the  artist  van  den  Berg  it  merely  rent 
in  twain  the  curtain  of  sickly  sweetness  that  often 
veils  the  charm  of  Chopin.  One  would  have  preferred 
greater  animation  in  the  phrasing  at  times,  but  it  must 
be  admitted  that  Mr.  van  den  Berg's  conception  showed 
deep  insight  and  musical  premeditation,  bore  the  stamp 
of  well-founded  ccnviction.  His  playing  was  especially 
appealing  in  the  prelude  Number  6  and  in  the  P  minor 
Pantaisle.  His  audience,  however,  showed  itself  sin- 
cerely appreciative  throughout  the  concert,  which 
speaks  for  the  appealing  nature  of  his  interpretation 
and  technic.  

Benno  Moiseiwitsch,  the  great  pianist,  has  not  only 
very  decided  conceptions  about  composers  and  compo- 
sitions, but  also  about  musical  lite  in  general.  Here  are 
a  few  ideas  I  gleaned  from  him  during  our  short  con- 
versation, the  day  before  his  concert. 

His  appearance  here  was  a  great  artistic  triumph 
for  the  Russian  pianist,  who  had  a  most  appreciative  hut 
not  very  numerous  audience.  Los  Angeles  unfortu- 
nately has  the  habit  of  acting  frequently  the  proverbial 
Missourian  stunt  In  the   case  of  musical  novelties,  no 
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matter  how  great  a  reputation  may  precede  them.  It 
does  credit  to  San  Francisco  to  have  heard  Moisei- 
wltsch  twice.  There  is  something  provincial  in  this  at- 
titude of  our  so-called  music  lovers  here.  Hence  the 
remarks  Mr.  Moiseiwitsph  made  en  passant,  without 
malice  or  forethought,  are  quite  opportune.  Answer- 
ing my  question  regarding  musical  conditions  in  Amer- 
ica, Australia  and  Europe,  he  said: 

"America's  musical  future  depends  as  much  on  the 
public  as  on  American  composers  and  concert  artists. 
Perhaps  even  more  on  the  public  for  this  country  pos- 
sesses composers  of  fine  quality  as  well  as  players  and 
singers  of  rare  distinction.  If  American  audiences 
will  accept  programs  of  the  nature  as  they  are  played 
in  Europe  the  development  of  music  here  will  be  greater 
as  to  quality  as  in  any  other  country,  tor  nowhere  in 
the  world  has  music  been  democratized  to  the  extent  it 
has  in  the  United  States.  There  is  no  doubt  that  Amer- 
ican audiences  are  willing  and  able  to  accept  programs 
of  the  style  played  in  London  and  Paris.  In  my  debut 
recital  at  New  York  last  year  I  used  the  same  program 
I  gave  in  London  and  was  exceedingly  well  received, 
both  from  the  public  and  the  press.  There  are  certain 
managers,  however,  who  insist  on  inserting  so-called 
popular  selections  into  the  programs  that  have  been 
selected  with  a  purpose.  I  am  glad  to  say  that  no  such 
handicap  has  been  placed  on  my  work  in  San  Francisco 
or  Los  Angeles.  But  if  the  public  is  ready  to  give  the 
concert  artist  an  opportunity  for  his  fullest  and  highest 
expression  in  the  choice  of  programs  the  musical  cul- 
ture of  America  will  be  on  a  par  with  Europe.  With 
such  generous  opportunities  offered  to  the  public  to  hear 
good  music  in  the  schools  and  popular  concerts,  with 
instruction  in  music  made  possible  so  liberally  as  here 
it  is  merely  a  matter  of  taste  and  of  educating  the 
tasle  of  a  public  that  is  ready  to  rise. 

"The  most  enthusiastic  audiences  I  have  ever  had  I 
met  in  Australia,  where  I  gave  nine  recitals  before 
crowded  houses  in  less  than  a  month.  The  establish- 
ment of  a  State  Conservatory  under  the  auspices  of 
the  slate  of  New  South  Wales  has  borne  good  fruit. 
The  State  Orchestra,  fcnmded  under  the  same  auspices, 
is  also  progressing  very  well,  but  it  would  seem  that 
private  subsidy  is  more  conducive  to  the  development 
of  an  instrumental  organization  than  state  aid. 

"Euroi)e,  or  rather  the  European  continent,  is  still 
suffering  from  the  aftermath  of  the  war,  although  tlie 
number  of  concerts  in  Vienna  and  Berlin  is  legion.  Tlie 
musical  conditions  of  Russia  are  difficult  to  describe,  ex- 
cept for  the  fact  that  most  of  the  important  concerts 
take  place  free  of  charge  an<i  open  to  the  public. 
Albert  t'oates,  the  famous  London  conductor,  who  has 
returned  from  Moscow  recently,  writes  me  that  he  con- 
oucted  Scriahlne's  Poeme  d'Extase  before  a  very  mixed 
audience  at  the  Moscow  Opera  House.  There  were 
peasants  sitting  in  the  box  which  once  was  occupied 
by  the  Czar.  It  was  a  most  unusual  audience  as  to 
outer  appearances  and  social  standing  of  the  listeners, 
considering  the  place  and  the  nature  of  the  program. 
Yet  the  response  was  most  wonderful  as  was  the  rapt 
attention  given  by  the  people.  There  was  tremendous 
applause  and  the  people,  in  their  spontaneous  way  of 


expressing  themselves,   threw   their  caps   Into  the  ai 
and  cheered  conductor  and  orchestra.    This  is  remark- 
able as   most   of   the    western   European   audiences  re- 
spond only  slowly  to  Scriabine's  music. 

"The  only  musical  preference  I  have  is  for  Robert 
Schumann's  music.  It  it  were  my  choice  I  would  play 
notliing  but  Schumann.  However,  I  do  not  believe  In 
one-composer  programs.  I  like  to  play  the  moderns 
but  am  very  fond  of  the  classics.  In  Chicago  1  shall 
play  two  new  American  works,  one  by  Schelling  with 
the  Chicago  Symphony,  called  Symphony  Fantastic,  and 
a  composition  by  Sower. 

"My  musical  message  to  the  people  of  America  I 
would  rather  postpone  until  I  leave  the  country.  Mean- 
while I  will  give  it  from  the  concert  platform,  but  I 
would  like  to  say  this  much:  'Sifting.  Fewer  concerts 
and   more   quality'."         

Making  music  for  the  mere  Joy  of  it,  almost  oblivious 
of  their  audience,  the  members  of  the  Zoellner  Quar- 
tet gave  one  of  tlicir  most  delightful  recitals  last  night 
at  the  Ebeli  Ciub  House.  There  is  something  spontan- 
eously human  about  the  chamber  music  art  of  this  fa- 
mous quartet  which,  in  spite  of  strict  adherence  to  tech- 
nimal  finesse,  lends  to  this  difflcult  style  of  musical 
expression  a  strong,  direct  appeal.  It  is  owing  to  this 
happy  trait  probably  that  the  Zoellners  always  have  an 
enthusiastic  audience  which  admires  their  superb  play- 
ing and  warmth  of  interpretation. 

The  E-flat  major  quartet  by  Carl  Dittersdorf  was 
given  in  fine  style,  well  depicting  the  graceful  rococo 
spirit  of  the  work,  but  emphasizing  also  the  more  seri- 
ous moods  of  the  composer.  In  fact,  it  was  surprising 
to  find  so  much  poignant  musical  material  in  a  quartet 
by  this  forgotten  master.  Hence  one  must  be  grateful 
to  the  Zoellners  for  this  musical  rejuvenation  of  a  val- 
uable work.  The  performance  showed  that  they  had 
spent  much  time  on  the  presentation  of  this  work,  for  it 
was  rich  in  dynamic  effects  and  very  pleasing  In 
phrasing. 

The  Schubert  D  minor  quartet  found  a  truly  classic 
interpretation.  The  tonal  qualities  of  the  quartet  were 
better  in  this  number  than  either  in  the  Dittersdorf 
quartet  or  in  the  novelty  of  the  evening,  a  quartet  in 
two  movements  by  the  French  composer,  Gustave  Sama- 
zeuilh.  The  Zoellners  introduced  this  work  in  America 
about  two  years  ago  as  part  of  their  persistent  efforts 
to  encourage  modern  composers  to  write  chamber 
music.  The  French  work  belongs  obviously  to  the  mod- 
ern romantic  school  of  that  country,  headed  by  the 
composer  Chausson.  It  is  harmonically  very  rich  so 
that  an  amount  of  toqe  color  is  introduced  in  the  four- 
part  style  of  writing  that  is  surprising.  A  continuous 
thematic  flow  makes  the  work  fascinating.  The  quartet 
gave  it  a  splendid  hearing  and  was  cordially  applauded. 

This  was  the  last  concert  of  the  Zoellners  in  this  city 
before  the  end  of  the  year,  as  they  left  tor  their  Middle 
Western  and  Eastern  tour  a  few  days  ago.  They  will 
not  return  until  early  in  January.  The  next  recital  here 
will  take  place  on  the  10th  of  that  month.  A  new 
quartet  by  Fannie  Charles  Dillon,  whose  works  arouse 
growing  attention,  will  have  its  premiere  on  that  oc- 
casion.   

"Pleasant,  but  not  of  real  artistic  value,"  sums  up 
the  result  of  yesterday's  Morning  Concert  at  Grau- 
man's  Theatre.  It  is  disappointing  from  a  musical 
and  educational  viewpoint  that  a  policy  tending  to- 
ward musical  nonchalance  should  have  become  the 
key-note  of  these  concerts.  "Watchful  waiting"  during 
the  first  four  concerts  under  the  regime  of  the  new 
conductor,  Mr.  Guterson,  leaves  apparently  little  doubt 
as  to  the  trend  of  his  musical  intentions.  This  retro- 
gression is  specially  marked  after  a  summer  season 
rich  in  brilliantly  selected  and  well-played  programs. 
The  argument  that  crowded  houses  seemingly  have 
set  the  mark  of  approval  on  Mr.  Guterson's  work  and 
policy  does  scarcely  hold  good  to  one  who  listens  care- 
fully to  the  expression  of  attention  and  of  applause 
which  are  of  somewhat  different  character  now  than 
they  were  during  the  summer.  Obviously  the  type  of 
audience  has  undergone  a  change. 

The  solo  in  yesterday's  concert  was  for  piano  alone, 
Hans  Hanke  playing  Liszt's  Second  Rhapsody,  and  as 
encore  Kreisler's  Caprice  Viennois.  His  technic  is 
facile  but  not  even  enough  in  touch.  His  interpreta- 
tion of  the  Liszt  number  lacked  the  spirit  of  the 
Magyars,  the  typical  Hungarian  element  that  charac- 
terizes these  rhapsodies.     He  was  warmly  applauded. 

The  orchestra  program  comprised  the  Rienzi  Over- 
ture by  Wagner,  Romance,  op.  5,  by  Tschaikowsky,  Czt- 
bulka's  Love's  Dream  After  the  Ball,  selections  from 
Madame  Butterfly  by  Puccini,  and  the  Strauss  valse 
Maids  from  Baden.  The  violoncelll,  Mr.  Eisoff  lead- 
ing, and  also  the  violins  and  violas  did  good  work. 


Barker  Brothers,  one  of  the  largest  houses  among 
leading  furniture  houses,  have  expanded  their  flour- 
ishing music  department  by  taking  over  the  agency  for 
the  Action  Vocation,  a  new  and  well-equipped  phono- 
graph. The  music  department  is  in  charge  of  Mr. 
Booth,  who  as  publisher  and  progressive  member  of  the 
music  trade,  has  done  mucli  to  encourage  interest  in 
matters  of  music  throughout  the  Southwest. 


About  two  hundred  pupils  of  the  Rector  Institute  of 
Music  Study  were  the  guests  of  Managing  Director  Ber- 
nard Itosentlial  at  the  Moiseiwitsch  piano  recital  last 
week,  as  part  of  the  musical  tuition. 


The  Alfred  Kastner  harp  recital  will  be  given  on  Fri- 
day evening,  November  26th.  at  Gamut  Club  Auditor- 
ium. He  will  be  assisted  by  Maurlne  Dyer,  the  gifted 
mezzo-soprano,  and   a  harp  ensemble  of  his  pupils. 


L.  E.  Behymer  was  Invited  to  speak  before  the  Ro- 
tary Club  of  Long  Beach  last  week,  In  the  interest  of 
tContinticd  on  I'age  12,  Column   1) 
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Thoro  is  (|iilto  a  lot  uT  miisir  of  i-duriilional  vahu' 
to  liHiul  at  presont.  Clayton  Suniniy.  lonj,'  iiirnlHled 
with  oxcellont  teach In^  nnislc  for  piant).  {'omea  Ural 
In  hand.  Petial  Studies,  by  Mrs.  Crosby  Adams,  deals 
with  a  mufhly  neslocted  side  of  playing.  She  specially 
ciiipluisizes  the  importance  of  tlie  ear  as  an  infallible 
KUidc  and  gives  lier  principles  on  the  Ilrst  t.wo  pages. 
Thi'  main  body  of  tin-  book  is  made  up  of  moderately 
diltloult  music,  accompaniments,  etc.,  without  pedal 
tuat'kings.  to  teach  the  pupil  to  decide  that  side  of  the 
problem  for  himself.  The  book  is  an  excellent  guide 
for  tbe  teacber  of  understanding,  as  well. 

ringer  Plays,  by  Julia  Louise  Carutliers,  is  a  very 
good  method  for  tiny  children;  in  teaching  them  correct 
finger  action,  etc..  so  that  when  this  is  mastered,  they 
can  easily  use  the  knowledge  at  the  keyboard.  The 
little  Motber  Ooose  verses  are  illustrated  by  eleven 
little  tunes  which  will  please  tbe  child  ear. 

Lessons  in  Rhythm,  by  John  Mokrejs,  teaches  notes 
values  in  a  very  clear  and  systematic  manner.  Stress 
is  laid  on  oral  perception  as  well  as  on  tbe  playing  it- 
self, every  irregularity  as  well  as  the  conventional 
rhythm  is  exiilained.  The  book  ought  to  prove  of  in- 
estimable use  to  teacher  and  pupil;  as  the  subject  is 
not  always  systematically  taught. 

Herbert  E.  Hyde  has  done  similar  work  in  Rhythms 
for  Kindergarten,  doing  it  for  tbe  child  mind.  Here  are 
simple  melodies,  simple  in  content,  and  of  a  definite 
rhvtbm,  to  be  used  in  an  objective  way.  to  make  the 
child  react  to  the  rhythms  beard.  This  will  be  of  great 
use  for  kindergarten  classes  or  even  for  beginners  of 
piano.    The  music  is  well  written. 

At  tbe  Seaside,  easy  piano  lessons  (with  verses),  by 
Thom.  Keighley.  is  a  reprint  of  an  English  edition.  As 
a  child's  first  book  it  is  useful;  tbe  music  is  a  bit  com- 
monplace but  the  verses  are  nice  and  children  are  not 
very  critical  of  such  tunes.  Playtimes,  by  Elsie  Sea- 
man, is  similar.  There  are  duets  included  in  these, 
which  broadens  tbe  sphere  of  the  book's  usefulness. 
Miss  Moffet.  lost  and  found,  is  a  Motber  Goose  play 
by  Katherine  Baker.  It  takes  a  large  cast,  of  course 
in  costume,  and  about  an  hour  for  performance.  Tbe 
songs  are  extremely  simple,  in  easy  keys  and  of  small 
vocal  range.  From  what  I  have  seen,  there  must  be  a 
large  demand  for  things  of  this  kind;  this  is  as  good  as 
any  I  have  run  across. 

The  Boston  Music  Co.  is  also  interested  in  the  child's 
music.  I  find  three  sets  of  songs  for  children,  which 
are  charming  and  good  music  as  weU.  First  are  six 
songs  by  G.  Marscbal — Loepke— to  words  from  Steven- 
son's Garden  of  Verse.  She  has  chosen  Time  to  Rise, 
The  Marshing  Song  (with  a  bully  rhythmic  accompani- 
ment), the  Swing,  Blork  City.  Autumn  Fires,  and  the 
Shadow  March,  dearly  loved  by  all  children.  Tbe 
music  will  please  the  children,  and  is  well  worthy  of 
tbe  poems.  Pillow  Land,  six  songs  for  children,  have 
words  and  music  by  Clifton  Bingham.  They  are,  in 
every  way,  adorable,  and  I  would  heartily  advise  every 
young  mother  to  play  and  sing  them  to  her  young  fam- 
ily. Five  Songs  for  Little  Boys  and  Girls,  by  Mari 
Paldi.  are  also  attractive.  Most  of  tbe  text  are  taken 
from  St.  Nicholas.  The  same  high  standard  of  tbe  other 
series  is  apparent  here  and  these  will  also  find  a  ready 
place  in  the  liome. 

Trust  in  God  at  All.  Times  is  a  cantata  for  general 
use.  by  G.  Herbert  knight.  These  are  soprano  and 
baritone  solos,  the  rest  is  choral.  Tbe  texts  are  drawn 
from  the  52nd  and  146tb  Psalms.  Tbe  music  is  straight- 
forward, not  elaborate,  and  thoroughly  practical  for 
church  use.  The  baritone  solo  lies  rather  high,  and 
is  singable. 

Ten  Psalms  for  War-Time,  by  Raphael  Lemeunier. 
are  built  of  sterner  stuff.  Tbey  are  adapted  to  choral 
chanting  in  church  or  assembly.  They  were  written  in 
war-time  by  two  men  who  had  been  in  the  thick  of 
the  fighting.  The  poems  are  by  Maurice  Maningue.  and 
have  been  made  into  English  by  Carl  Engel,  the  editor 
of  tbe  Boston  Music  Co.'s  publications.  They  are  in 
modal  scales,  simple  to  the  point  of  stark  nakedness 
and  gripping  as  few  things  influenced  by  war  have  been 
— the  final  one  alone.  Psalm  of  the  Weepers,  but  a  short 
page  in  length,  is  worth  whole  pages  of  prayers,  and 
In  Flanders  Fields,  which  one  sees  published  every- 
where. How  expressive  it  is  can  best  be  judged  when 
heard  in  a  large  chorus;  but  even  as  is  played  on  the 
piano,  these  Psalms  contain  a  sincerity  and  grandeur 
of  very  few  masterpieces.  This  edition  is  a  reprint 
from  tbe  original  one  in  French. 

The  Boston  Music  Co.  has  a  new  department  in  Blue 
Bird  Ballads,  which  are  melodies  of  love  and  happi- 
ness. Three  have  just  come — a  crooning  song  iiy 
Clutsam,  Lily  and  the  Star,  by  Geoffrey  O'Hara,  and 
Friends  of  Yesterday,  by  Nellie  Simpson.  They  will 
be  welcome  in  homes  where  melody  and  simple  music 
has  always  found  a  welcome.  Teachers  also  will  find 
them  interesting  to  use.  I  hope  to  see  more  of  this 
attractive  series  as  they  appear.  Huntzinger  &  Dil- 
worth  have  several  songs,  of  sacred  and  secular  char- 
acter— a  duet  and  two  piano  selections.  First  to  view 
are  two  by  Ward-Stephens  with  text  by  Gordon  John- 
ston. They  are  frankly  ballads,  and  will  appeal  to 
those  who  crave  that  sort  of  musical  diet.  They  are 
Some  One  Worth  While  and  Your  Smile  a  Pearl,  spe- 
cially suited  to  young  and  attractive  tenors.  Adoration, 
by  Paul  Tietjens.  has  a  dedication  to  Lazzari.  the  glor- 
ious contralto.  It  is  nearer  an  art  song  than  these 
first  two,  and  is  musically  far  more  ambitious. 

Reviens  a  moi,  a  program  of  songs  of  which  this  is 
group  one,  is  by  John  L.  Nelson.  The  composer  is  also 
responsible  for  tbe  text.  The  last  two  have  French  text 
and  it  is  from  the  final  one  that  the  title  comes.  I  do 
not  find  them  of  great  interest,  and  mention  then,  as 
I  understand  that  they  are  part  of  a  larger  series,  soon 


to  be  completed.  Sprlng'H  Yesteryear,  a  duet  for  so- 
prano and  tenor,  by  Lily  Strickland,  Ih  dedicated  to 
Heed  and  Nevada  Miller.  It  certainly  ought  to  prove 
a  very  (effective  song  with  Its  eauy  flowing  melody. 
Franda  Schwlnger  has  a  Mephislo  Minuet  and  it  la 
the  very  "devil"  to  play.  It  demanda  very  Htrong 
wriats  for  llie  many  octavo  passages  and  probably  will 
be  a  good  study.  Caprice  American  will  also  serve 
as  an  etude,  in  double  notes,  but  why  "American"  is 
difficult  to  decide.     It  is  good  music  anywayr 
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PERCY  GRAINGER  TO  HAVE  BUSY  SEASON 


Famous    Piano    Virtuoso    is    in    Great    Demand    During 

Season    1920-21    and    Scores   Continuous   Artistic 

Triumphs   Everywhere 


Percy  Grainger,  the  distinguished  piano  virtuoso,  who 
has  become  such  a  great  favorite  in  American  concert 
circles  has  a  very  busy  season  ahead  of  him  this  year. 
He  began  with  an  unprecedented  triumph  at  tbe  Maine 
iMusical  Festival.  Portland.  Maine,  on  September  30th. 
playing  a  concerto  with  tbe  orchestra  and  conducting 
one  of  his  own  compositions  at  Bangor  as  well  as  Port- 
land. He  was  the  guest  of  Mr.  and  Mrs.  Henry  T. 
Finck  for  a  few  days  rest  between  these  two  concerts 
at  Hills  End,  Bethel,  Maine. 

After  the  Maine  Music  Festival  Mr.  Grainger  played 
at  Buffalo.  N.  Y..  Cleveland,  O.,  Cincinnati,  0.,  etc..  em- 
bracing an  extended  tour  of  three  weeks  at  leading 
music  centers.  He  returned  to  New  York  on  October 
17th  at  the  Century  Tlieatre  where  he  gave  a  series 
of  concerts  with  striking  success,  During  the  winter 
he  will  give  his  regular  recitals  in  New  York  at  Car- 
negie Hall,  as  last  season,  at  Aeolian  Hall  the  auditor- 
ium proved  too  small  to  hold  his  audiences.  He  will 
be  soloist  with  nearly  all  tbe  leading  symphony  orches- 
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tras  including  the  New  York  Philharmonic,  the  New 
York  Symphony,  the  Boston  Symphony,  and  many 
others. 

On  November  2Sth  be  will  play  for  tbe  first  time  in 
New  York  John  Alden  Carpenter's  work.  Concertino, 
with  the  New  York  Symphony  Orchestra,  Walter  Dam- 
rosch.  conducting.  Mr.  Grainger,  accompanied  by  his 
mother,  Mrs.  Rose  Grainger,  will  visit  his  favorite  Den- 
mark and  spend  a  holiday  there.  While  there  he  in- 
tends to  collect  some  Danish  folk  tunes.  Then  both 
will  go  to  Sweden,  Norway  and  Holland  where  Mr. 
Grainger  has  been  engaged  for  a  concert  tour,  returning 
to  America  toward  the  end  of  November,  1921. 

This  coming  winter  Percy  Grainger's  compositions 
will  be  beard  frequently.  In  November  Dr.  Arthur 
Mees  will  conduct  some  of  bis  choral  works.  Miss 
Carolyn  Beebe  and  her  beautiful  combination  of  instru- 
ments will  perform  his  Children's  March  and  other 
works.  Last  season  this  organization — the  New  York 
String  Quartet — performed  Percy  Grainger  works  over 
one  hundred  times  on  their  tour,  the  compositions  being 
so  greatly  admired  by  the  audiences.  Victor  Harris  will 
conduct  a  choral  work  by  Percy  Grainger  at  one  of  his 
St.  Cecilia  concerts  during  December  or  March  in  New 
York,  a  work  for  women's  voices  only. 

Some  new  songs  of  Mr.  Grainger's  will  shortly  be 
published  by  Scbirmer's.  Sir  Henry  Wood  has  been 
performing  this  distinguished  composer's  works  at  his 
famous  Queen's  Hall  Promenade  Concerts  in  London 
three  times  this  season.  The  London  Philharmonic 
Society  performed  two  choral  works  of  Grainger's  at 
Brighton.  Bath,  Glasgow,  Edinburgh,  and  many  other 
towns  in  Great  Britain,  also  in  South  Africa  and  Aus- 
tralia his  works  have  been  very  recently  performed. 
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Two  events  of  intereHl  to  Haii  iJiego  muHiciuns  which 
have  taken  place  In  the  lust  few  weeks  were  the  meet- 
ing of  tlie  MuhIc  Teachers'  Association,  at  llie  home  of 
Mr.  and  Mrs.  Tyndall  Gray,  and  the  outing  of  the  Pro- 
fessional Musicians'  Guild.  Mr.  and  Mrs.  (Jray  enter- 
tained the  M.  T.  A.  in  the  most  deliglitful  manner,  the 
program  being  provided  by  Mrs.  Gray  on  llio  subject 
"Teaching  Material,"  which  was  to  have  been  given  in 
the  State  Convention  program  but  was  deferred  because 
of  the  overcrowded  sessions.  On  this  occasion  the  dis- 
cussion was  general  and  many  interesting  points  were 
hrouglit  out.  Miss  Nell  Cave,  who  has  recently  re- 
turned from  attending  the  classes  of  Lhevlnne  In  Chi- 
cago, gave  a  most  interesting  talk  on  her  experiences 
and  impressions  of  JJievinne  as  a  personality  and  as  a 
teacher.  Mrs.  Alice  Farnham  read  resolutions  of  regret 
concerning  the  departure  of  Mr.  and  Mrs.  Gray  from 
our  city,  their  activities  in  San  Diego  musical  circles 
having  covered  a  period  of  twenty  years.  Their  depart- 
ure for  tiie  north  of  Ireland,  where  Mr.  Gray  will  take 
charge  of  the  family  estate,  is  a  loss  which  every  local 
musician  feels  keenly. 


The  August  meeting  of  the  Professional  Musicians' 
Guild  deferred  until  September,  was  in  form  of  an  out- 
ing. Mrs.  Alice  Farnham,  President,  arranged  for  the 
launch  "Virginia"  to  take  tbe  members  and  friends  to 
Roseville  for  a  picnic  lunch,  then  for  a  moonlight  ride 
on  tlie  bay.  The  spirit  of  comradeship  is  nowhere  more 
evident  than  in  these  outings  of  the  Professional  Musi- 
cians' Guild  which  are  alway.«  well  attended  and  greatly 
enjoyed. 


Miss  Blanche  Lyons,  a  singer  formerly  well  known 
in  California  as  a  popular  soprano  soloist,  has  been 
appointed  head  of  the  vocal  department  of  Cotner 
University,  Lincoln,  Neb.,  and  began  her  work  there 
in  September. 


Members  of  the  Business  and  Professional  Women's 
Club  enjoyed  a  talk  by  Havrah  Hubbard,  tbe  noted 
composer  and  critic,  at  one  of  their  luncheons  recently. 
This  subject  was  "Music  as  a  Business,"  and  contained 
some  very  valuable  and  pointed  suggestions  upon  the 
professional  side  of  music,  Mr.  Hubbard,  who  is  now 
living  at  Grossmont.  was  for  many  years  music  critic 
on  the  Chicago  Tribune  and  is  well  known  as  the  father 
of  operalogue  and  during  tbe  war  was  song  director  of 
the  Naval  Training  Station  at  Balboa  Park,  San  Diego. 


The  Community  Theatre  Association  is  planning  a 
big  season  for  the  winter  and  spring  months.  Not  only 
are  art  plays  to  be  produced,  but  many  popular  and  so- 
cial events  are  to  be  introduced.  The  October  event 
will  he  a  "Parada,"  which  is  really  an  extravaganza 
or  a  musical  review.  The  November  art  play  will  be 
Maeterlinck's  Magdalena;  a  week  of  Christmas  plays 
will  be  given  in  December  and  tbe  plans  for  the  first 
of  the  year  include  a  program  of  scenes  from  some 
well  known  opera,  probably  Carmen,  given  in  collab- 
oration with  Wallace  Moody,  director  of  the  Com- 
munity Service  of  San  Diego  and  well  known  as  leader 
of  community  singing.  The  Community  Theatre  Asso- 
ciation has  therefore  three  distinct  departments,  name- 
ly. Art  Drama,  Musical,  and  Popular  Events.  Having 
their  own  building  and  equipments  and  enthusiastic 
and  efficient  groups  or  units  working  together  in  har- 
mony, indicates  a  degree  of  success  far  beyond  the 
dreams  of  the  little  groups  of  enthusiasts  who  a  few 
short  months  ago  conceived  tbe  idea  of  a  community 
theatre  for  San  Diego. 


About-  500  people  were  guests  of  the  Community 
Theatre  Association  at  an  informal  "Open  House"  on 
Sunday  afternoon  recently,  from  4  to  6,  at  the  Com- 
munity Theatre  in  Balboa  Park.  Tbe  program  was  fur- 
nished by  Miss  Ruth  Mari:in,  newly  appointed  head  of 
the  piano  department  of  the  San  Diego  Conservatory 
of  Music,  and  Morris  Haigh,  violinist,  artist  pupil  of 
ilr.  Bernhard  Mollenbauer,  with  Miss  Cara  Patton, 
accompanist.  Punch  was  served  by  young  girls  from 
tbe  Normal  School. 


IVIISS    ELIZABETH    WESTGATE    FACES    BUSY   YEAR 


Miss  Elizabeth  Westgate,  after  spending  two  refresh- 
ing months  at  her  beautiful  cottage  in  the  Santa  Cruz 
Mountains,  has  resumed  her  professional  work  in  Ala- 
meda. She  seems  to  be  facing  a  busy  year,  for  all 
her  time  at  her  studio  has  been  filled,  and  tbe  days  she 
devotes  to  her  work  as  bead,  of  the  music  department 
at  Merriman  School  in  Piedmont  are  overcrowded. 
Miss  Westgate  has  also  gathered  together  for  the  sea- 
son the  members  of  the  quartet  and  chorus  choir  of 
tbe  First  Presbyterian  Church  in  Alameda,  of  which 
she  is  organist  and  director.  She  has  under  consid- 
eration an  offer  to  write  a  monthly  "column"  for  an 
educational  magazine  along  music  lines,  if  time  can 
be  made  to  cover  all  these  activities.  Many  studio 
musicales  are  planned,  as  is  the  usual  custom.  Miss 
Westgate's  assistant  teacher  are  all  occupied  with 
yftunger  students,  and  tbe  year  is  most  promising  for 
all  work. 


A  uthorlzed  exponent  of  the  fa- 
niMUK  ROOT-GARC'IA  H>Nfeni  of 
Helen  tifle     voice     trniniug — niuMele 


MUSE  VOCAL  STUDIO 

control  in  jtlu^inK,  perfect  voice 
huildiuKi  lone  plaeinfi;,  plironinju;,  und  the  interpretatioa  of  Hon(^.  4  Formerly  aHMOciated  with  the  late  Frederic 
AV.  Root.  Kimhall  Hall,  Cblcneo— tbe  foremoNt  teacher  of  voice  id  .Vmericai.  SeaHon  lOSO-21  teacblnK-  excln- 
Mively    in     Oakland.      Phone    Oakland    OMS.       '207   W'outUvartl    DIdcr..   T444    San   Pnltlu   Ave. 
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PACIFIC  COAST  MUSICAL  REVIEW 


PAVLOWA  RETURNS  UNDER  GALLO  MANAGEMENT 


Celebrated     Interpretative     Dancer    Follows    San    Carlo 

Co.  in  New  York.     Cohan   Forces  in   New  Musical 

Comedy.      Lhevinne    Reappears.      Death    of 

Selma   Kronold.     Musical   Productions 

Resist   Amusement   Slump 


New  York.  Oct.  24. — MUe.  Anna  Pavlowa,  who  made 
her  debut  as  an  interpretative  dancer  at  the  Metropoli- 
tan Opera  House  in  this  month  in  1910.  reappeared  in 
the  city  last  week  at  Oscar  Hammerstein's  Manhattan 
Opera  House  under  the  management  of  I'^'ortune  Gallo, 
whose  San  Carlo  Opera  Company  had  just  finished  its 
successful  four  weeks*  season.  The  celchrated  dancer 
had  been  away  several  seasons.  She  got  an  enthusiastic 
welci  me  in  her  opening  performance  on  Monday  night 
which  was  for  the  benefit  of  the  Navy  Club.  Tliere 
were  two  bqlUts  and  seven  divertissments.  In  the  first 
ballet.  Amarilla.  a  tale  of  the  unrequited  love  of  a 
gypsy  maid  for  a  cold-blooded  aristocrat,  Mme.  Pavlowa 
has  been  seen  here  before.  The  second  ballet  was  a 
novelty.  This  was  La  Peri,  a  dance  poem  arranged  by 
Ivan  Clustine.  with  music  by  Paul  Dukas.  The  scene 
was  laid  in  a  fairy  realm  of  the  mystic  East,  a  fairy- 
land a  la  Bakst,  designed  by  H.  Stowitts.  with  a  fan- 
tastic garden,  bright  with  many  colored  flowers,  of 
gorgeous  and  clashing  hues,  against  a  background  of 
purple    mountains. 

Each  evening  Mile.  Pavlowa  changed  her  programs  of 
ballets  which  were  well  played  by  a  good  orchestra. 


Mary,  a  musical  comedy  with  libretto  and  lyrics  by 
Otto  Harbach  and  Frank  Mandel  with  melodies  by  Lou 
Hirsch,  was  produced  at  the  Knickerbocker  Theatre 
last  Mvmday  evening  by  George  M.  Cohan's  company. 
Among  the  most  popular  tunes  evolved  were  entitled: 
Anything  You  Want  to  Do.  Dear?  Reprise.  Every  Time  I 
Meet  a  Lady.  When  a  Vampire  Exits  Laughing,  Wailing 
and  the  Oil  song.  The  cast  included  Miss  Florrie  Mil- 
lership  as  the  widow:  Miss  Georgia  Caine  as  the 
mother;  James  C.  Marlowe  as  a  financier,  and  Charles 
Judels  as  a  Frenchman.  

Josef  Lhevinne  gave  his  first  piano  recital  this  season 
at  Carnegie  Hall  last  Sunday  afternoon  under  the  man- 
agement of  Loudon  Charlton.  It  was  a  relief  to  hear 
a  genius  virtuoso  of  such  merit  after  so  many  amateurs 
have  tried  their  hand.  His  program  included  Weber's 
sonata  in  A  flat,  Liszt's  transcription  of  Schubert's  song, 
Margaret  at  the  Spinning  Wheel,  Schubert's  impromptu 
in  F  minor,  the  F  minor  Ballade  and  five  etudes  of 
Chopin,  Rachmaninoff's  Etude  Tableau,  op.  33,  and  B 
major  Prelude,  and  Tschaikowski's  Scene  Dansante. 
from  op.  72. 

Two  other  artists  appearing  under  the  guidance  of 
Mr.  Charlton  were  Grace  Freeman,  violinist,  and  Louise 
Scheuerman.  They  gave  an  interesting  recital  on  Thurs- 
day afternoon  in  Aeolian  Hall.  They  deserve  credit  for 
their  enterprise  in  presenting  such  little  known  and 
serious  works  as  the  sonatas  hy  J.  Guy  Uopartz  and 
John  Alden  Carpenter,  and  the  sonata  in  A  by  Mozart, 
rarely  played.  Their  example  might  well  be  followed 
by  players  of  greater  reputation. 


The  program  of  the  second  evening  concert  of  the 
National  Symphony  Orchestra  at  Carnegie  Hall  last 
Sunday  evening  included  Schubert's  unfinished  sym- 
phony, the  Goldmark  violin  concerto,  and  Cliarpentier's 
Impressions  of  Italy.  The  solo  violinist  was  Francis 
MacMillen.  He  has  continued  to  improve  both  in  tone 
and  in  style  since  I  first  heard  him  several  years  ago. 
Mr.  Bodansky  conducted  and  the  .symphony  was  played 
with  more  precision  than  at  the  orchestra's  first  con- 
cert this  season.  

Mme.  Selma  Kronold.  who  for  a  number  of  years  held 
a  high  place  as  a  dramatic  soprano  singer  in  opera  and 
on  the  concert  stage  here  and  abroad,  died  last  week  in 
St.  Francis  Hospital,  this  city,  following  an  attack  of 
pneurapnia.  Mme.  Kronold  and  her  brother,  Hans 
Kronold,  'cellist,  were  born  in  Cracow.  She  made  her 
debut  in  opera  in  Leipsic.  In  this  country  she  sang  in 
the  Metropolitan-  Opera  House  under  the  management 
of  the  late  Heinrich  Conried  and  the  late  Maurice  Grau 
and  appeared  in  many  of  the  leading  roles  of  the  Ger- 
man operas.  She  created  in  this  country  the  parts  of 
Santuzza  in  Cavalleria  Uusticanna  and  of  Nedda  in 
Pagllacci.  She  al.so  sang  in  English  opera  under  Col. 
Henry  W.  Savage.  

Current  conditions  in  the  amusement  field  brought 
forth  comment  last  week  from  a  number  of  theatrical 
managers,  following  the  publication  of  an  article  in 
which  the  theatres  of  New  York  and  in  the  rest  of  the 
country  were  depicted  as  being  in  the  throes  of  an  ex- 
treme financial  slump.  The  opinions  of  the  producers 
were  somewhat  divided,  but  there  was  general  agree- 
ment that  there  has  been  a  reaction  from  the  business 
of  the  last  two  seasons,  during  which  time  plays  of  prac- 
tically all  kinds  prospered.  In  New  York  City  theatri- 
cal attendance  is  about  normal,  or  at  worst  only  a  little 
below  It,  but  on  the  road  business  is  described  as 
"spotty."  and  in  many  sections  of  the  country  extremely 
bad.  It  Is  significant  that  musical  theatrical  produc- 
tions seem  to  have  prospered  better  than  otiiers.  The 
closing  of  factories  in  New  England  towns  had  an  effect 
upon  drama  that  has  not  been  felt  in  musical  circles. 


Harry  Cyphers,  for  the  last  four  years  manager  of 
the  Detroit  Symphony  Orchestra,  has  resigned  to  take 
effect  on  November  1st.  He  will  come  to  New  York 
to  become  an  associate  of  Louden  Charlton.  His  first 
responsibility  here  will  be  the  management  of  the  tour 
of  the  La  Scala  Orchestra  under  Arturo  Toscanini,  for- 
merly conductor  of  the  Metropolitan  Opera  House  or- 
chestra. Mr.  Cyphers  went  to  Detroit  on  September  1, 
1916.  after  five  years'  experience  in  the  musical  man- 
agerial world.  Gavin  Dhu  High. 


The  Conductor  of 
the  Metropolitan 
Opera  Company  in- 
dorses  the   Soloelle 


World  Famous  Conductor 

Successor  to  Mancinelli,  as  principal 
conductor  in  Rome,  Italy;  successor 
to  Campanini,  as  principal  conductor 
Royal  Opera,  Covent  Garden,  London, 
England;  successor  to  Toscanini,  as 
principal  conductor  Metropolitan 
Opera  Company,  writes  of  the 

SOhOELLE 

The  Tone-Coloring  Solo  Player  Piano 

"I  was  a  skeptic.  The  Soloelle  surprised  me  beyond  words 
to  express  and  convinced  me  that  at  last  a  mechanism  has 
been  perfected  which  mirrors  the  musical  moods  of  its 
operator.  The  wonder  of  the  Soloelle  lies  in  separate  con- 
trols for  melody,  and  accompaniment,  permitting  treatment 
of  the  tone-coloring  of  melody  and  accompaniment  individ- 
ually. This  is  entirely  new  and  places  the  Soloelle  firmly 
upon  the  artistic  plane." 


The  marvelous  Soloelle  enables  you  to  play  all  the  music  you  love 
best  just  as  you  love  best  to  play  it.  It  gives  to  you,  yourself,  the 
mastery  of  tone — the  mastery  of  interpretation,  even  if  you  have  no 
knowledge  of  the  keyboard. 

h  is  a  pleasure  to  show  and  explain  to  you  the  wonders  of  the 
Soloelle  in  our  studios. 

Hear  and  play  the  Soloelle  before  you  buy  ANY  Player  Piano. 

Price,  $750  to  $1750 

Terms  lo  suit  Other  instruments  in  exchange 


26  O'Farrell   Street 
San  Francisco 


2460  Mission   Street 
San  Francisco 


535  14th  Street 
Oakland 


321    Sixth   Street 
Richmond 

Exclusive  Knabe  Dealers 


121   N.   1st  Street 
San  Jose 

Licensed  Soloelle  Dealers 
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tlio  music  i-oiirsii  lii-iiis  losliTcil  IIutc  uiulcr  thf  iiiiin- 
UKWIU'IU  of  Win.  ('.  Mills.  This  Bi'iliis  nITi'ra  Mury  Jor- 
(Inn  iiiul  Sunuiel  Ourilrn'r,  I'lisnuulo  Amuto,  the  Salzodo 
Hiii'i)  Ensemble  with  I'ovlii  Frljsli,  Theo  Karle  and 
Mme.  Krnnces  AUla.  l.iist  Weduesdny  he  was  Invited 
1(1  speiik  liel'oie  the  lOliell  Club  music  section,  announc- 
ins  the  musical  events  of  the  season.  Wednesday  eve- 
nlns  he  was  In  San  Diego  with  his  newest  star,  Benno 
Moiselwllsch,  who  ojiened  the  Amphion  Club  program 
of  this  year,  speaking  Thursday  in  Redlands  in  the  in- 
terests "of  the  Spinet  Club  of  that  city.  The  Rotary 
Club  of  Redlands  is  co-operating  with  the  Spinet  this 
season  in  presenting  a  Philharmonic  Course  which  of- 
fers Raoul  Vidas.  violinist,  the  Salzedo  Harp  Ensem- 
ble, Cecil  Fanning,  Mischa  Levitzkl,  pianist,  and  the 
Bolm  Ballet  and  Little  Symphony. 

Next  week  he  will  speak  in  Riverside  at  the  Glenwood 
Mission  Inn,  where  Mr.  Miller  is  entertaining  members 
of  the  Tuesday  Musi(^al  Club  and  the  leading  business 
men  of  the  town,  in  the  interests  of  the  music  course 
which  proffers  Cecil  Panning,  Lada  the  Dancer,  Anna 
Case.  Mischa  Levitzki,  pianist,  and  the  Philharmonic 
Orchestra. 

Tlie  Music  Teachers'  Association  will  give  the  first 
of  several  evening  affairs  Friday  evening,  November 
12th,  at  the  Gamut  Club,  for  the  purpose  of  raising 
money  and  for  providing  a  dignified  opportunity  tor 
pleasurable  entertainment  and  social  intercourse.  The 
money  raised  from  these  sources  is  to  become  the  nu- 
cleus of  a  fund  included  in  the  plan  inaugurated  by 
the  California  Federation  of  Music  Cluhs  under  the  de- 
partment of  Aniericau  music  to  further  the  reward  and 
publication  of  California  compositions.  There  will  be 
a  program,  cards  and  dancing. 

Constance  Balfour,  gifted  soprano,  Raymond  Har- 
mon, tenor,  and  Charles  T.  Ferry,  composer-pianist, 
were  enthusiastically  encored  at  a  benefit  event  ar- 
ranged for  the  Lark  Ellen  Home.  Mr.  Harmon  has  just 
returned  from  the  East  where  he  made  phonograph 
records.  Mr.  Ferry  recently  acted  as  solo-organist  at 
one  of  the  great  Republican  rallies  held  here. 

Basil  Ruysdal,  basso,  ot  Metropolitan  Opera  tame,  has 
opened  a  vocal  studio  at  Hollywood.  He  will  be  guest 
o£  honor  at  the  next  meeting  of  the  Wa-Wan  Club. 

Brahm  van  den  Berg  will  follow  up  his  recent  suc- 
cess in  a  Chopin  recital  with  a  varied  piano  program 
at  the  Hollywood  Woman's  Club  House,  Friday  eve- 
ning, November  12th. 

The  Fitzgerald  Music  Company  has  arranged  for  a 
very  unusual  and  highly  artistic  program  in  which  the 
Knabe  Ampico  Reproducing  piano  will  be  used.  The 
concert  will  take  place  Friday  evening,  the  5th,  with 
Ruth  St.  Denis  and  several  o£  her  graduate  pupils 
appearing  in  dance  acts.  Ellis  Rhodes,  well-known 
tenor,  will  sing,  with  Olive  Everett  at  the  piano. 

Madame  Elizabeth  Rothwell,  soprano,  whose  concert 
in  Stockton  two  weeks  ago  won  her  fresh  laurels,  is 
to  open  the  Philharmonic  Course  of  the  Amphion  Club 
in  San  Diego  this  week.  Blanche  Ebert  Seaver,  who  is 
more  and  more  in  demand  as  accompaniste,  will  pre- 
side at  the  piano. 


A  costume  recital  by  Nell  Lockwood,  popular  con- 
tralto, before  the  Orange  Woman's  Club,  was  highly  ap- 
preciated by  a  large  audience. 

November  16th  will  bring  the  first  return  recital  of 
the  famous  pianist,  Josef  Lhevinne.  Manager  Behy- 
mer  could  scarcely  have  chosen  an  artist  anticipated 
more  joyfully  by  old  admirers  than  the  Russian  player 
tor  the  opening  event  of  his  Tuesday  Evening  Phil- 
harmonic Course.  Lhevinne  has  not  been  heard  here 
for  over  six  years  on  account  of  his  war-time  captivity 
in  Berlin.  Besides  a  number  of  technically  perplexing 
selections  he  will  play  the  A-flat  sonata  by  Carl 
Maria  von  Weber,  a  work  heard  very  seldom. 


Lillian  Steuher,  eleven-year-old  pupil  of  Julian  Pascal, 
appeared  in  an  entire  piano  program  at  the  Gamut 
Club  Auditorium.  The  concert  reflected  well  on  the 
pianistic  gifts  of  the  young  artist  and  the  teaching 
qualities  of  her  musical  mentor. 


Christiaan  Timmner,  who  won  tame  as  concert  mas- 
ter of  the  Concertgebouw  Orchestra  of  Amsterdam  un- 
der Willem  Mengelberg,  until  a  few  years  ago  conduc- 
tor of  the  Cleveland  Municipal  Symphony  Orchestra, 
revealed  splendid  artistry  as  soloist  at  the  meeting  of 
the  MacDowell  Club  ot  Allied  Arts.  Accompanied  by 
Pusey  Keith,  he  rendered  the  fifth  sonata  of  Beethoven 
for  violin  and  piano  and  the  Mozart  concerto  No.  4  in  D. 
Mr.  Timmner's  excellency  of  tone  and  style  created 
much  favorable  comment.  Pusey  Keith  scored  with 
several  Chopin  numbers. 


Oliver  Wallace,  Sid  Grauman's  star  organist  at  the 
Rialto  Theatre,  has  signed  an  accident  insurance  which 
quotes  $5000  as  valuation  of  every  one  of  his  ten  fingers, 
or  a  total  ot  $60,000  tor  both  hands. 


May  Macdonald  Hope,  piahist,  one  of  our  finest  cham- 
ber music  players,  gifted  for  this  particular  art-form 
and  an  enthusiastic  apostle  of  that  style,  announces  the 
opening  ot  the  May  Macdonald  Hope  Chamber  Music 
Series  on  November  22nd.  This  series  will  be  given 
by  the  newly-formed  Los  Angeles  Trio,  consisting  of 
herself,  Leon  Goldwasser,  violinist,  and  Ilya  Bronson, 


'cclllMl.  The  now  trio  oltors  a  combination  ot  line  ar- 
tists, so  that  interesting  and  well-played  proKrams  are 
to  \n\  expected.  Mr.  Qoldwasser  and  Mr.  Bronson  are 
iiicinhcrH  of  the  Pliilharmonlc  OrcliCHtra.  The  noble 
work  of  the  latter  has  been  well  demonstrated  here 
since  his  arrival  last  year.  Leon  Goldwasser  was  for- 
mer assistant  concertmaster  under  Oberhofer  fn  Min- 
neapolis. 

Frank  C.  li}gan,  Director  General  of  the  Egan  School 
and  Little  Theatre,  has  completed  arrangements  to 
promote  a  tremendous  movement  to  establish  a  perma- 
nent opera  in  and  for  Los  Angeles.  Many  well-known 
musicians  liave  offered  their  hearty  support  to  this  very 
artistic  and  brilliant  project.  Every  musical  club  or 
organization,  and  every  music  loving  person  in  the  city 
should  extend  their  good  will  and  patronage  to  its  suc- 
cess. Mr.  Egan  believes  that  every  permanent  opera 
must  be  supported  by  an  opera  school.  In  so  much  as 
the  intimate  end  is  professional  production  of  opera, 
the  course  of  study  will  include  not  only  the  opera  it- 
self, but  also  the  dramatic  technic,  stage  deportment 
and  ballet  necessary  to  its  completeness.  Ot  the  grand 
opera  productions.  Cavalleria  Rusticana,  Butterfly. 
Faust,  Carmen  and  II  Trovatore  will  be  the  foremost. 
Of  comic  opera.  Mikado,  Pinafore  and  some  ultra  mod- 
ern productions  will  be  studied.  The  membership  will 
be  open  to  all  students  of  all  schools  or  teachers  in  this 
city  or  vicinity,  also  to  all  singers  with  natural  talent 
though  untrained  in  voice.  In  order  that  the  voices 
may  be  classified,  a  voice  test  will  be  required  ot  each 
applicant.  Each  and  every  pupil  will  have  opportunity 
to  study  the  entire  role  of  the  opera  at  hand.  A  pre- 
paratory class  will  be  established  for  those  who  feel 
they  are  not  ready  to  go  into  advanced  work.  Mr. 
Roland  Paul,  who  is  very  well  known  both  here  and  in 
the  East  as  an  opera  coach,  will  direct  the  class.  Mr. 
Paul  has  had  many  years  of  professional  opera  work 
in  the  foremost  opera  companies  ot  America  and  needs 
no  introduction  to  the  Los  Angeles  musical  atmospiiere. 
He  will  have  associated  with  him  Madame  Alma  Stetz- 
ler,  who  has  sung  leading  roles  with  the  Savage  Com- 
pany, Abora,  and  Sheehan  Opera  Company.  Boston 
Opera  Singers  and  the  Shuberts.  and  lias  done  extensive 
concert  and  Chautauqua  work,  having  studied  with  Ugo 
Barducci.  Mme.  Mayo-Rhodes  and  Oscar  Saenger.  hav- 
ing a  repertoire  of  50  operas.  A  few  of  her  most  suc- 
cessful roles  are  Carmen.  Siebel.  Azucena  and  Katisha. 
The  opera  ballet  will  be  3irected  by  Anna  C.  Dowdall. 
who  is  on  the  faculty  of  the  Egan  School  and  has  had 
extensive  training  with  Madame  Jocobin  and  Henry 
Jacobson.  in  opera  ballet.  The  new  opera  school  will 
start  with  a  large  enrollment  on  Tuesday,  but  arrange- 
ments of  according  nature  have  been  made  under  which 
students  can  enter  at  any  time  without  disadvantage. 

A  joint  recital  given  by  pupils  ot  Miss  Anna  C.  Dow- 
dall. head  ot  the  dancing  department,  and  of  Miss  Pau- 
line Amos,  in  charge  of  the  primary  and  intermediate 
department  of  the  Egan  School,  again  demonstrated  the 
high  quality  of  studio  work  done  at  this  institution.  A 
dramatic  Hallowe'en  Fantasie  and  readings  revealed 
good  schooling  and  commendable  work  among  the 
young  artists. 

After  an  absence  of  more  than  ten  years,  Miss  Helen 
Goff.  well-known  mezzo-soprano,  has  returned  to  this 
city.  Miss  Goff  has  been  one  ot  thg  favorite  soloists 
in  Mr.  Behymer's  Philharmonic  Course,  but  engage- 
ments in  the  East  prevented  her  from  visiting  the  Coast. 

Her  last  great  musical  contract  was  with  Uncle  Sam. 
or  rather  the  Y.  M.  C.  A.,  when  she  became  a  member 
of  the  first  artists'  unit  sent  to  France  by  the  Theatre 
League.  In  France  Miss  Goff  was  attached  to  the  staff 
ot  the  77th  Division  and  moved  a  great  deal  about 
France.  Towards  the  end  ot  the  war  she  participated 
in  the  Argonne  campaign.  When  entertaining  the  boys 
close  behind  the  firing  line,  she  was  surprised  by  a 
gas  attack  in  a  dugout  and  severely  ill  for  six  months. 
When  sufficiently  recovered  to  brave  the  sea  voyage 
she  was  invalided  home.  Miss  Goff  has  a  very  inter- 
esting story  to  tell  about  iter  preliminary  experiences 
at  the  gas  school  in  France  where  all  the  artists  were 
subjected  to  gas  tests  and  had  to  learn  to  put  on  their 
masks  within  six  seconds.  Day  after  day  for  weeks 
they  were  passed  through  gas  chambers  and  drilled 
to  brave  this  terrible  weapon.  The  beginning  was  made 
with  the  so-called  tear  gas,  which  has  the  odor  ot  pine- 
apple and  is  opalescent  in  color.  It  does  no  permanent 
harm  but  causes  the  eyes  to  become  dimmed  with  tears. 
Later  on  the  more  severe  gases  ot  asphyxiating  nature 
were  tried  out  on  the  ai-tists  who  wished  to  go  to  the 
front,  until  they  were  absolutely  fool-proof  in  their  selt- 
protection  against  gas  attacks.  Miss  Goff  wore  the 
regular  Y.  M.  C.  A."  uniform  with  the  insignia  of  a  cap- 
tain. Through  her  activities  "over  there"  Miss  Goft 
has  missed  big  lucrative  contracts  but  feels  richly  re- 
paid through  the  work  she  was  privileged  to  do  for  the 
boys  in  the  trenches,  behind  the  lines,  in  hospitals  or 
receiving  stations  a  tew  kilometers  behind  the  front 
trenches.  Often  she  was  under  actual  shell  fire  ot  great 
intensity.  Several  times  these  stations  were  only  500 
yards  from  the  first  fire  trench.  Then  the  artists  would 
not  sing  but  do  various  labors  ot  love  to  the  wounded 
men  who  were  brought  in.  She  would  help  applying 
bandages,  or  write  letters  tor  them,  talk  to  them  to  dis- 
tract their  attention  or  light  cigarettes  tor  them.  But 
more  often  the  men  wanted  her  to  write  a  letter  home 
while  they  were  crouching  in  a  corner  or  lying  on  the 
stretcher  waiting  to  be  examined  by  the  surgeon  or  to 
be  carried  back  to  the  base  hospitals.  This  more  seri- 
ous activity  was  even  more  gratifying  to  Miss  Goff  than 
the  theatricals  and  musicales  which  were  given  in  the 
billets  and  had  a  barn  as  a  setting  ottimes.  Many  of 
the  shows  had  to  be  interrupted  very  dramatically  when 
drum-fire  was  signalled  or  when  the  whistle  indicated 
on-rolling  waves  of  the  cruel  gas. 

As  a  result  of  the  "gassing"  Miss  Goff  had  to  keep 
very   quiet   as    it    affected   her   heart    activity.     Neces- 


sarily she  had  to  postpone  her  vocal  actlvitlcM  too, 
though  lier  voice  remained  unharmed.  Since  her  re- 
turn MlHH  GoiY  has  utilized  her  histrionic  talent  before 
th(!  movUi  camera  and  is  now  playing  leading  roles  at 
Lasky'H. 

In  Now  York  she  Is  well  remembered  as  prima  donna 
In  light  opera  performances,  such  as  the  Mayor  of 
Toklo.  UrigandH.  Pirates  of  Penzance,  H.  M.  S.  Pina- 
fore. The  World  of  Pleasure,  Passing  Show  of  19K). 
She  also  appeared  with  leading  orchestras,  so  with  the 
Philadelphia  Orchestra  fourteen  times.  She  Is  just 
about  to  publish  some  of  her  songs  at  Whitmark. 


Under  the  co-operation  of  George  Walker,  a  basso  of 
great  vocal  means  and  fine  schooling,  and  of  the  gifted 
coloratura  soprano,  Madame  Louise  Carola  Davis,  artist 
pupils  of  the  Davis  Musical  College  gave  the  following 
attractive  prcgrara:  Piano,  Rigoletto  (Verdi-Liszt), 
Ruth  Thomas;  Soprano.  Nymphs  and  Fauns  (Bem- 
berg).  Louise  t'arola  Davis;  Piano  (a)  March  Winds. 
(MacDowell);  (b)  Prelude  and  Fugue  (Bach).  Helen 
Elizabeth  Barnard;  Basso,  ta)  Aria  from  Diocleslan. 
What  Shall  I  do  (Purcell).  (b)  Aria  from  The  Fool's 
Preferment.  I'll  Sail  upon  the  Dog  Star  (Purcell),  George 
Walker;  Piano,  Sonata  Op.  31,  No.  3  (Beethoven).  Ruth 
Thomas;  Soprano,  (a)  Rain  (Curran)'.  (b)  Fairy  Song 
(Spross).  Louise  Carola  Davis;  Piano.  Sonata  Op.  27. 
No.  2  (Beethoven).  Helen  Elizabeth  Barnard;  Basso, 
Aria  O  Isis  and  Osiris,  Possenti  Numi  (Mozart).  George 
Walker;  at  the  piano,  Ruth  S.  Omey.  The  soloists  and 
young  debutantes  found  rich  applause. 


Jay  Plowe,  solo-flutist  of  the  Philharmonic  Orchestra, 
one  of  the  finest  exponents  ot  his  art,  gave  an  all-flute 
program  at  Covina  last  week  which  brought  him  gen- 
erous honors.  Mr.  Plowe  was  ably  accompanied  by 
Miss  Lois  Walls.  He  will  play  a  similar  program  in 
Alhambra. 


Amon   Dorsey   Cain,   baritone,   found   much   apprecia- 
tion during  his  recital  at  the  Stillwell  Hotel. 


The  Woman's  Chorus,  sponsored  by  the  Woman's 
Club  of  Hollywood,  but  open  to  any  woman  singer  who 
wishes  to  join,  began  its  rehearsals  last  week  with 
about  forty  ladies  in  attendance  and  with  a  prospect 
of  ten  or  twenty  more  in  the  near  future.  The  meet- 
ings are  to  be  held  each  Friday  morning  at  10  o'clock 
at  the  club  house,  the  rehearsal  lasting  till  11:45.  The 
dues  are  fifty  cents  a  month.  Hugo  Kirchhofer.  the 
director,  has  announced  that  the  chorus  will  appear  be- 
fore the  Woman's  Club  in  four  weeks,  also  that  the 
chorus  will  take  part  in  the  coming  Pilgrim  Pageant. 
For  the  former  occasion  the  music  will  include  com- 
positions tor  women's  voices  by  Dudley  Buck,  Charles 
Wakefield  Cadman,  and  others.  The  officers  are  Hugo 
Kirchhofer,  director;  Mrs.  Edwin  Browne,  accompanist; 
Mrs.  Martha  B.  Richardson,  chairman;  Mrs.  Elizabeth 
Roberts  Baier.  secretary  and  treasurer;  Mrs.  A.  E. 
Strock,  librarian. 


The  first  concert  ot  the  Woman's  Lyric  Club.  J.  P. 
Poulin,  director,  will  take  place  on  November  21st, 
a   Sunday  afternoon,   in   the   Philharmonic  Auditorium. 


Earl  S.  Meeker,  gifted  baritone,  will  appear  in  a 
song  recital  of  his  own  on  November  9th  at  the  Ebell 
Club  House.  Assisting  artists  are  Axel  Simonsen, 
'cellist,  and  Marjorie  Hicks,  accompaniste. 


A  charming  reception  in  honor  of  Richard  Buhlig. 
pianist  and  lecturer  for  the  Philharmonic  Orchestra, 
was  given  by  Miss  Winifred  Hooke.  pianiste.  and  Ro- 
land Paul,  tenor  and  prominent  voice  teacher.  Mr. 
Paul's  artistically  furnished  studio  formed  a  beautiful 
setting  for  the  pleasant  event. 


Mrs.  Jones  Simmons,  noted  vocalist  and  voice  teacher, 
will  sing  before  the  College  Woman's  Club  next  month. 
This  successful  teacher  entertained  sixty  guests  at 
her  studio  last  week.  Her  pupil.  Miss  Ysabelle  Cram, 
will  be  heard  before  the  Wa-Wan  Club  on  Tuesday. 


Miss  G.  S.  Holbert.  vocal  pupil  of  Maude  Fenelon 
Bollman.  sang  before  the  Pasadena  Woman's  Club, 
where  the  young  mezzo-soprano  was  well  received. 


Mrs.  Carrie  Jacobs-Bond  expects  to  spend  a  week  dur- 
ing the  Christmas  season  at  her  beautiful  home,  "Bnd- 
of-the-Road"  in  Hollywood,  according  to  word  received 
this  week  by  her  son,  Fred  J.  Smith,  manager  of  the 
Bond  Publishing  Company  with  headquarters  in  Holly- 
wood. 

Mrs.  Bond  is  meeting  with  singular  success  on  her 
Eastern  tour  with  the  Keith  Vaudeville  circuit.  Vaude- 
ville audiences  have  been  delighted  with  her  enter- 
tainment which  is  so  "unconventional"  that  it  appeals 
perforce  to  the  public.  The  popular  author-composer 
has  been  the  headliner  at  all  big  theatres  where  she 
has  played  in  the  East  since  she  left  on  the  tour  the 
past  summer.  Something  of  a  "furore"  lias  been  cre- 
ated by  her  appearances,  according  to  Eastern  press 
notices.  She  sings  many  ot  her  own  compositions  and 
is  accompanist  for  Miss  Lois  Bennett,  a  singer  ot  con- 
siderable note  in  the  East,  who  sings  Mrs.  Bond's  songs. 
The  End  of  a  Perfect  Day,  one  ot  *he  world's  most 
famous  songs,  has  proven  a  great  £  orite.  Two  of 
Mrs.  Bond's  recent  songs,  I've  Done  In  Work  (poem 
by  Dr.  George  W.  Caldwell  and  music  b:  Mrs.  Bond) 
and  The  Hand  of  You.  the  latest  from  her  pen,  have 
also  met  with  great  popularity. 

Engagements  were  filled  by  Mrs.  Bond  during  Sep- 
tember and  October  in  New  York  City.  Washington. 
D.  C.  and  Pittsburgh.  She  left  the  Smoky  City  on 
the  first  ot  November  for  an  engagement  in  Providence, 
R.  I.  She  goes  on  to  Boston  and  after  that  to  Phila- 
delphia the  middle  ot  the  month. 


i'Ae'iFic  Coast  musical  ricview 


MATZENAUER 

"The  World's  Greatest  Contralto" 
Concert  Management  ARTHUR  JUDSON,  Philadelphia 


THE  PRIMA  DONNA  OF  TWO  CONTINENTS 

MAY  PETERSON 

To  Appear  in  California  Early  in  the  New  Year 

Soprano  Metropolitan  Opera  Company 

In  a  selected  program  of  modern  and  classic  song  selec-lions 
"One  of  the  loveliest  voices  heard  in  this  city." 
"We  have  never  had  an  artist  who  could  compare  to  her." 
"One  of  the  most  beautiful  women  on    the  concert   platform." 

GENERAL    DIRECTION    THE    MUSIC    LEAGUE    OF   AMERICA 


ARTUR 


ARGIEWICZ 

VIollulMt 

Assistant  Concert  Master.  S.  F. 
Symphony — Seven  years  on  Facul- 
ty N.  Y.  Institute  of  Musical  Art — 
Dir.   Frank'  Damrosch. 


ArKiewlcy, 

I  consider  Artur 
Argiewicz  a  splen- 
did violinist  and 
superior  teacher, 
under  whose  guid- 
ance advanced 
pupils  as  well  as 
beginners  are  sure 
to      make      rapid 

strides.  Drawn  hy  CaruiB 

(Signedl    FRITZ    KREISLER. 

Hours   for    Appointment 

Tues.  and  Fri.  bet.  4  and  6. 
20  Joice   St.    (1^    block   from   Fair- 
mont  Hotel). 
Tel.  Kearny  961. 
Res.  studio,  14.';9  Jones  St. 
Tel.   Prospect  7088 


Has  re-opened 
his  Studio  after 
his  return  from 
Europe. 


ALICE 

GENTLE 

MEZZO 
SOPRANO 


I. II    Scnin    (MilHiio).   >lelropnlitnti    Openi   HouMe    ( Xew 

^orkt:     llraci'ulc     Opera     rompimy     (llnvaini) 

l'<\i*liiKi\'(<    -Mnaau'pnienl : 

HAENSEL  &  JONES 

-\«'ollnii    Hall,   Xc'«-    \  ork 

On    Paciflf    CoaHt    \ovemlier   himI    nccembei- 

MiiiuiKenieat: 

JESSICA  COLBERT 

Hear«t    Iliiildinu,    Sail    l<Vaii4>lNi>t> 


One  of  the  Coming  Musical 
Sensations  of  the  Season 

"LE  TRIO  LOUISE" 

Three  Distinguished  Artists  in  a 
Unique  Chamber  Music  Ensemble 

PersonriPl    and    Date   of  Opening  Concert    to    be 
Announced 


Emilio  de  Gogorza 

The  Distinguished  Baritone 

COAST  TO  COAST  TOUR 

California  Engagements  Under  Direction 

SELBY    OPPENHEIMER— L.    E.    BEHYMER 

San   Francisco  Lqs  -Angeles 


\. 


F.  PRESTON  SEARCH 


VIOLONCELLIST 

Studio:    6th    Floor,    Heine    Building 
408  Stockton  Street 

Instruction    in    'Cello,    Theory    of    Music, 
Composition    and    Orchestration 


EDWIN    H.  LEMARE 

AUTHORITY  ON  ORGAN  DESIGNING 

Designs   the    Organ— Supervises   the    Voicing 

Passes  Final   Verdict 

Terms:    5%    of   Cost   of   Organ 

No  Commission  from   Builder 

Anione   Many    OrKraiiti   Deslsrued    and    Supervlacd    By 

i*lr.    L(.-rnure    arei 
St.   MarKnret'H.   WcHtminMtcr,    Knglnnd 
Town   Hall,   Aucklnud,   New   Zealand 
First   Methodlnt   Chureli.   Anbury   Park,   N,  J. 
PIrwt   Church  of  Chrltit   SclentUt,   Uitfrnlo,   N.   V. 
Fimt    Church   of   ChrUt    SrleiitUf,   Cin<^lunati,    O. 
Flrat  Church  of  Chrlnt    SclentlNt.  Kalnmnzoo,   Mich. 

and 
Th*!i    Great    Orenu    for    the    CItIc    Audltorlnm,    San 
Francineo 

3027    Cloy    Street,    Son    FranrUco 


Mnnaeement :     J.     H.     Fltzpntrlck, 
WiinUor-Cilftoa     Hotel.     ChleaKo.     TtllnoU 


GIACOMO  MINKOWSKI 
MME.  MINKOWSKI 

Late    of    New    York,    Berlin    and    Dreaden,     Tocal    lek*oL 
Snita   SOT.   Kohler   A    Chaaa    Boildinc 

The  Plain  Truth  about  •*Voice" 

hy 

John  Whitcomb  Nash 

A  vest  pocket  set  of  principlt^s  for  studonts  anil  tPacliers 

Edition   de   luxo   free  on   rt'inu'St 

.Vtl     Knhler    A    ChONc    IHiIk..    San    fVancUco 


SVmp»Y 

ORCHESTRA 

AlfredHcrtx. Conductor. 

CONCERT  TOMORROW 

Curran  Theatre,  2:45  P.  M. 
HORACE  BRITT,  Soloist 

I'roKramme 

Ovo.turc.      FinBars   Cave" (Mendelssohn) 

Sehelomo        (Ernest   Bloch) 

(bor    cello  solo  and  orchestra) 

Symphnny   No.    .i    K   Minor (Tschalkowsky) 

l»rlc'ei«i  ».'»»'  ti)  »1.     DoxeH  and  I,odKPN  *I..%0 

SI  \DAV.    NOVIOnnRR    14.   '•POP"   roxt-KRT 

TIckt'lH  un  Nnir  ill   sliiTmnii,  Cloj   *  f,,.,  on   MondnT 

l>ri-<'i'<-illiis   i-iii-li   €■ erl,  iil  I'lirrnii  Thratri-  on  d«>- 

«f  t'onoert 


ROSALIE  HOUSMAN  SONGS 

Published   By 

THE    BOSTON     MUSIC    CO. 

THE    JOHN     CHURCH    CO. 

G.    SCHIRMER 

Frequently  Seen  on  Programs  of 

GRAVEITRE,    MACBETH,    EASTON,   JORDAN, 

WERRENRATH 

And  Many  Other  Distinguished  American  Singers 

TAPS  (Baritone  or  Contralto)  2  Keys 

THE  LOOK  (Lyric  Soprano)  2  Keys 

TARA    BINDU    (Mezzo) 

RIM  OF  THE  MOON   (Tenor)  2  Keys 

TIDALS    (Baritone  or  Contralto) 

For  Sale  at  All   Leading   Music   Houses 


Mammoth  Orchestral  Concert 


MOISEIWITCH 

Wonder  Pianist  of  tlie  Age 

S.F.  SYMPHONY  ORCHESTRA 

.VLFKICl)   MI'RTZ,  Cmluctnr 

Exposition   Auditorium 
MONDAY  NIGHT  at  8:15 

TSCH.-MKOWSIvY  and   SCHUM.A.NN 

concertcs   for   piano   and    orch. ;    LISZT 

"Don  Juan"  for  piano  alone;  Orche.^tral 

selections 

50c,  $1.00  and  $1.50 

Tickets  at  Sherman,  Clay  &  Co. 

MaiinKeinvnt    >ll'SIC.\l.    .\SS'.\.    OF    S.    F. 

nud 

SEI.BV    C.    OI'PKMIIBIMKR 

Mason   and    Hamlin    Piano 


EMERSON 
PIANOS 

Satisfying  in  Tone 
Dependable  in  Quality 
Reasonable  in    Price 


Sherman, 


flay  &  Go. 


Kearny  and  Sutter  Streets.  San  Francisco 

Foartrrnth    and    Claj    Streets.    OaUand 

Sacramento      Freano      Vallejo      Stockton      San      Joaa 

Portland  Seattle  Tacona  Spokan* 


Johanna  Kristoffy 

PRIMA    DO>'.NA     SOPRANO 

Thoronck  Voral  and   Dramatic  Tralnlna 

IM»  Waahlnrtok  St.  Phon.    Franklin    1721 
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MRS.   ABBIE   NORTON   JAMISON    IN    HONOLULU 


I'AflFR-  COAST  MUSICAL  REVIEW 
A   WELCOME    LETTER   OF   APPRECIATION 


SAN   FRANCISCO  MUSICAL  CLUB  CONCERT 


Well    Known  California   Pedagogue,   Lecturer  and   Club 

Woman  AroUBes   Much    Interest  in   Island  Capital 

— Gives   Interesting   Interview 


Mrs.  Alibip  Norton  .laralson,  the  well  known  pcda- 
BOKUo  niul  club  womnn,  President  of  tlio  California 
Musle  Tonohers'  Association,  Is  visiting  lier  brother, 
I'ol.  Klllolt  M.  Norton,  wlio  is  in  command  ot  Fort 
Shafter  in  Honolulu.  Mrs.  .lamison  is  Imving  a  won- 
derhil  vacation  and  is  enjo.ving  every  moment  of  her 
vlsil.  Her  prominence  in  California  nuisical  activities 
naturally  makes  her  the  center  of  interest,  and  among 
the  deliglitfnl  experiences  was  a  visit  to  the  musical 
department  ot  the  public  schools  in  Honolulu.  Mrs. 
Jamison  expresses  herself  greatly  pleased  with  tlie 
cordialily  and  hospitality  extended  to  her.  In  an  inter- 
view with  one  of  the  special  writers  on  the  Slar-Bulle- 
tin  Mrs.  Jamison  is  spoken  of  as  follows; 

"In  addition  to  her  national  and  state  responsibilities, 
Mrs.  Jamison  is  actively  engaged  in  teaching  piano- 
forte, harmony  and  compostion,'  directing  choruses,  etc. 
She  is  witlial  a  purely  American  product,  having  re- 
ceived all  her  training  in  the  United  States. 

"As  a  teacher  Mrs.  Jamison  says  she  uses  music 
as  a  vehicle  for  certain  things  and  that  she  desires  and 
strives  to  impress  the  deeper  significance  attached  to 
musical  expression,  rather  than  the  mere  emotional 
appeal.  Her  students  are  taught  first  of  all  that  music 
is  a  gift  to  them  at  birth  and  is  nothing  to  be  vain 
about  nor  proud  of.  If  by  diligent  perseverance  and 
cultivation,  that  gift  unfolds  character,  brings  beauty 
into  being,  then,  and  then  only,  have  they  the  right  to 
be  proud.  She  sees  music  from  the  angle  that  it  is 
the  greatest  spiritual  force  with  which  we  have  to 
work  today,  and  she  believes  that  more  and  greater 
lessons  can  be  taught  through  this  vehicle  than  In 
any  other  way. 

"Rhythm,  Mrs.  Jamison  claims,  is  the  greatest  law 
ot  the  universe.  Inspiration  is  the  most  valuable  thing 
we  can  have  or  give,  and  she  says  she  prefers  the 
teacher  who  can  give  inspiration  to  his  or  her  pupils 
rather  than  technical  knowledge.  Music  is  the  most 
beautiful  form  of  self  expression  and  it  is  the  teachers' 
privilege  to  give  the  pupil  the  necessary  equipment  to 
express  this  self  and  then  keep  out  ot  the  way. 

"Dr.  E.  C.  Moore,  one  ot  the  greatest  educators  of 
his  time,  said  that  it  he  could  choose  from  the  whole 
college  curriculum  but  one  study  that  would  be  ot  most 
educational  value  to  his  son,  that  study  would  be  music, 
because  it  he  studied  music  properly,  he  would  have 
the  best  equipment  for  life. 

"These  and  many  other  remarks  Mrs.  Jamison  made 
during  a  short  conversation  the  other  day,  and  it  one 
takes  this  halt  hour  as  a  criterion,  it  is  easy  to  under- 
stand how  and  why  it  is  that  such  ideals  as  she  ex- 
pressed and  the  force  of  character  indicated,  have  been 
in  demand  all  over  the  United  States." 


IMPORTANT    ADDITION    TO    PROGRESSIVE    SERIES 

The  Service  Department  announces  a  most  notewor- 
thy addition  to  the  musical  library  ot  every  active  Pro- 
gressive Series  Teacher.  Arthur  Edward  Jolmstone, 
the  well-known  American  composer,  has  written  ten 
easy  duets  for  teacher  and  pupil  which  "hit  the  right 
spot."  Upon  receipt  ot  a  request  this  department  will 
mail  a  complimentary  copy  of  each  duet.  The  Art  Pub- 
lication Society  realizes  the  crying  need  there  has  al- 
ways been  tor  elementary  pieces  which  really  sound 
like  something.  These  melodious  little  duets  make  ex- 
actly that  musical  appeal  which  is  most  rare  in  simple 
pieces  for  beginners.  They  have  a  charming  attractive- 
ness which  is  going  to  make  pupils  clamor  tor  "more 
Johnstone  duets!" 

The  compositions  not  only  possess  unusual  value  as 
pure  and  dainty  music,  but  they  mark  a  distinct  de- 
parture— a  pronounced  advance  along  pepagogical  lines. 
We  should  like  to  call  your  especial  attention  to  the 
duets  tor  three  hands.  Teachers  will  appreciate  what 
a  tremendous  advantage  it  is  tor  the  teacher  when  she 
has  but  one  staff  to  read  and  one  hand  to  play.  The 
attention  which  she  would  ordinarily  devote  to  the 
difliculties  of  her  own  part,  she  may  turn  to  the  pupil. 
This  means  that  the  compositions  have  the  benefit  of 
the  rich  fulness  of  harmony  which  would  he  impossi- 
ble without  the  teacher's  part,  and  yet  that  part  is  so 
simple  that  the  pupil  is  not  deprived  ot  the  necessai-y 
attention  and  supervision. 

In  some  ot  the  duets  the  pupil  plays  an  expressive 
melody  from  a  single  staff.  It  is  played  with  either 
hand.  We  are  all  aware  that  the  average  pupil  has 
far  too  limited  an  experience  in  playing  expressively 
with  his  left  hand.  As  a  usual  thing  it  is  capable  only 
of  strumming  a  monotonous  form  of  accompaniment. 
Here  the  pupil  is  given  the  opportunity  ot  learning  to 
play  an  expressive  melody  with  the  left  hand  as  well 
as  the  right.  You  will  discover  many  other  excellent 
points  when  you  receive  the  compositions.  For  in- 
stance, they  are  essentially  in  the  five-flnger  position; 
they  give  experience  in  playing  from  both  clefs;  and 
give  practice  in  co-ordination  of  the  hands  in  ten-note 
melodies.  And  yet  they  all  sound  like  real  grown-up 
music  without  a  suggestion  of  the  dreadful  early  prac- 
tice-pieces of  long  ago! 


Muse  Vocal  Studio 

The  famoUH  Root-Gorein  Hysiem  of  voice  trninine. 
(Formerly  aMsoelnted  with  the  late  Frederic  "W. 
Root,  Chlengo,  foremONt  teacher  of  voice  in  America) 
1444   San  Pablo  .\ve.,  Oal^lnatl,  Phone  Oakland  9545. 


Mrs.    Orley   See,    East    Bay    Representative    of    Musical      Cantor    Benjamin    Llederman    Soloist    at    An    Excellent 
America,    Expresses   Herself    Regarding    Her  Program  of  Traditional   Hebrew  Music  and 

Views   Concerning   This   Paper  Indian  Folk  Lore 


We  certainly  read  with  much  gratitude  the  following 
voluntary  letter  of  appreciation  which  we  received  from 
Mrs.  Orley  See  recently,  and  whicli  we  saved  specially 
to   Include  in   the  anniversary  edition: 

6519  Thomas  St.,  Oakland,  Calif. 
Sept.  24',  1920. 
Mr.  Alfred  Metzger, 
Pacific  Coast  Musical  Review, 
San  Francisco,  Cal. 

My  Dear  Mr.  Metzger: — It  has  long  been  my  desire  to 
write  -you  a  personal  letter  of  appreciation  of  the  good 
work  you  have  done,  and  are  doing  for  music,  on  the 
West  Coast.  If  you  will  accept  my  explanation  that  I 
am  actuated  merely  by  the  feeling  that  honor  should  be 
given  where  honor  is  due,  and  that  while  one  may  have 
earthly  enjoyment  ot  it,  I  will  write  that  letter  today. 

When  we  came  over  from  Sacramento,  to  enter  war 
work,  I  brought  with  me  a  personal  letter  of  introduction 
to  you  from  your  friend  there,  Mrs.  Albert  Elkus,  but 
since  we  had  no  idea  ot  ever  being  identified  with  the 
profession  about  the  Bay,  and  I  felt  you  were  busy  with 
your  own  affairs,  I  did  not  present  my  letter.  Had  I 
known  then  more  of  your  work  (we  were  but  recent 
comers  to'  California)  I  should  have  considered  it  a 
great  privilege  to  meet  you  thus  early.  However,  I 
have  had  that  pleasure  since. 

Perhaps  the  thing  that  I  appreciate  most  in  your  more 
recent  work  is  the  ettort  to  obtain  recognition  for  the 
worthy  local  artist,  and  your  efforts  to  change  the  defi- 
nition of  the  word  "local"  to  "artist,"  as  it  should  be  in 
our  minds.  Surely  those  who  have  labored  longest 
about  the  Bay,  must  feel  they  owe  you  a  deep  sense  of 
gratitude,  tor  much  of  your  work,  as  I  know,  is  done 
without  pay,  and  for  the  love  of  music  and  its  right 
development.  You  are  ever  generous  with  space  in  your 
magazine  and  your  rates  are  not  prohibitive. 

Another  point  which  interests  me  keenly  is  your  abso- 
lute frankness  in  criticism,  and  your  evident  fairness  to 
all  musicians  alike.  We  all  know  there  are  periodicals 
and  people  who  are  guilty  of  "catering"  to  one  thing  or 
another;  and  although  my  acquaintance  with  your  maga- 
zine is  not  of  very  long  duration,  I  have  yet  to  find  the 
article  which  does  not  sound  fair  and  just.  Construc- 
tive criticism  is  always  helpful  to  either  community  or 
individual,  and  that  is  the  kind  you  always  give. 

I  am  enjoying  Miss  Alexandre's  criticisms  and  depart- 
ment exceedingly,  please  include  her  in  my  appreciation. 

I  am  hoping  you  are  finding  the  much-needed  time 
for  the  writing  you  had  planned  to  do  this  year,  and 
that  we  shall  soon  have  printed  evidence  ot  your  suc- 
cessful  labors. 

I  feel  sure  you  will  accept  this  little  testimonial  in 
the  spirit  in  which  it  is  given;   as  one  who  has  lived 
only  in  America,  but  from  New  York,  through  various 
points  in  six  different  States,  and  identified  with  some 
fine    schools    of   the   country,    and    who    feels    that   all 
honor  should  be  given  you,  who  have  worked  so  un- 
selfishly for  the  cause  of  Music. 
Sincerely, 
MRS.  ORLEY  SEE   (Adeline  F.  See), 
(East  Bay  representative  of  "Musical  America"). 


On  Thursday  morning,  October  2l8t,  the  San  Fran- 
cisco Musical  Club  gave  an  excellent  program  of  Hebrew 
Music  and  Indian  Lyrics  which  delighted  the  large  audi- 
ence  who  assembled  on  this  occasion.  The  soloist  wa» 
Benjamin  Liedcrnian,  Cantor  of  Temple  Sherlth  Israel, 
assisted  by  Mrs.  Edward  Everett  Bruncr,  Mrs.  Eva 
Gruninger  Atkinson,  Carl  Anderson  and  Harrry  Perry. 
Mrs.  Hoy  Elliott  presided  ably  at  the  ogan.  Mr.  Lleder- 
man was  in  excellent  voice,  and  his  fine,  flexible  tenor 
was  heard  to  splendid  advantage  in  a  series  of  Hebrew 
melodies  that  were  beautified  by  the  splendid  artistic 
fine  voices  who  sang  with  him  in  the  ensembles.  The 
interpretation  given  them  by  Mr.  Liederman  and  the 
music  was  a  rvelation  to  the  club  members  and  proved 
one  of  tile  sensations  of  the  season. 

Miss  Cecil  Rauhut,  violin,  Miss  Laura  Anna  Cotton, 
violoncello,  and  Miss  Eva  M.  Walker,  piano,  interpreted 
with  most  artistic  finish  Four  Indian  Love  Lyrics  by 
Amy  Woodforde-Finden.  Mrs.  Horatio  F.  Stoll  was  the 
chairman  of  the  program  committee.  The  complete 
program  was  as  follows:  Hebrew  Music  and  Indian 
Lyrics — (a)  Veshom'ru — The  Children  of  Israel  Shall 
Keep  the  Sabbath  (Sparger),  (b)  Yehi  Rotzon — May  It 
be  Thy  Will,  O  Lord  Our  God  (Sulzer),  (c)  Odon  Olom — 
The  Lord  of  All  Reigns  Supreme  (Sulzer),  Benjamin 
Liederman.  Cantor  ot  Temple  Israel,  Mrs.  Edward  Ev- 
erett Bruner,  Mrs.  Eva  Gruninger  Atkinson,  Mr.  Carl 
Anderson,  Mr.  Harry  Perry,  -Mrs.  Roy  Elliott  at  the 
organ ;  Four  Indian  Love  Lyrics,  by  Amy  Woodforde- 
Finden,  arranged  for  Strings — (a)  The  Temple  Bells, 
(b)  Less  Than  the  Dust,  (c)  Kashmiri,  (d)  Till  I  Wake, 
Miss  Cecil  Rauhut,  violin,  iliss  Laura  Anna  Cotton,  vio- 
loncello. Miss  Eva  M.  Walker,  piano;  Traditional  He- 
brew Music,  arranged  by  Cantor  Liederman — (a)  Boruch 
Attoh  Adonoi — Blessed  Art  Thou,  O  Lord  Our  God,  (b) 
Dorkecho — Thy  Will,  O  God,  is  Patience  and  Compas- 
sion, (c)  Elohenu — Our  God  and  God  of  Our  Fathers, 
Idl  Olenu — Let  Us  Adore  the  Ever-Living  God,  Benja- 
min Liederman,  Mrs.  Edward  Everett  Bruner,  Mrs.  Eva 
Gruninger-  Atkinson,  Mr.  Carl  Anderson,  Mr.  Harry 
Perry,  Mrs.  Roy  Elliott  at  the  organ;  Hebrew  Music-^ 
(a)  Yaaleh — O.  Jlay  Our  Supplications  Ascend  to  Thee 
This  Night  (Stark),  (b)  Yigdal — Magnified  and  Praised 
be  the  Ever-Living  God  (Traditional),  (c)  Adonoi  Moh 
Odom — O  Lord!  What  is  Man?  (Memorial  Hymn)  (Le- 
wandowski),  (dl  El  Noro — May  It  Please  Thee,  O 
Father,  to  Hear  Our  Prayer  (Traditional),  (e)  Sen 
Sheorim— Lift  Up  Y.our  Heads,  O  Ye  Gates  (Xaumburg), 
Benjamin  Liederman,  -Mrs.  Edward  Everett  Bruner,  Mrs. 
Eva  Gruninger  Atkinson,  Mrs.  Carl  Anderson,  Mr.  Harry 
Perry.  Mrs.  Roy  Elliott  at  the  organ. 


THE  RICALLY  STRING  QUARTETTE 


The  Rically  String  Quartette,  consisting  of  the  Callies 
family,  which  made  an  extended  tour  through  California 
and  Nevada  last  summer,  was  founded  in  the  spring  of 
1915  in  San  Francisco.  This  unique  organization  con- 
sists of  first  violin.  W.  R.  Callies;  second  violin,  S.  P. 
Callies;  viola,  Mrs.  I.  Callies;  and  'cello,  Mr.  R.  Callies. 
This  statement  will  convince  you  that  it  is  an  absolute 
novelty,  not  only  in  age  but  that  we  are  in  possession 
ot  a  library  consisting  ot  all  kinds  of  modern,  classic, 
popular,  and  chamber  music. 

Werner  R.  Callies,  the  efficient  young  violinist,  is 
fifteen  years  of  age.  He  took  up  the  study  of  music 
seriously  at  the  age  of  five,  and  has  continued  it  up 
to  this  time.  Under  competent  teachers  he  has  studied 
Bach,  Kreutzer,  and  Mendelssohn,  Spohr,  Viotti  and 
Mozart  concertos,  etc.  A  large  amount  of  his  time  is 
devoted  to  chamber  music  and  ensemble  work.  He  has 
also  appeared  on  the  concert  and  vaudeville  stage  in 
California  as  a  soloist. 

Siegfried  P.  Callies,  second  violin,  eleven  years  of 
age,  also  started  at  the  age  ot  five,  who,  as  well  as 
Mrs.  I.  Callies,  viola,  has  devoted  his  entire  time  and 
study  to  quartette  ensemble  work.  Studying  under  able 
teachers  in  San  Francisco,  they  have  advanced  rapidly, 
and  as  they  both  have  the  same  teachers,  their  technique 
and  style  are  almost  perfect  in  unison,  which  is  very 
important  in  quartette  work,  because  the  ideal  ot  a 
string  quartette  is  to  play  as  one. 

Richard  P.  Callies.  founder  and  manager  ot  the  quar- 
tette, was  born  abroad,  where  he  studied  eleven  years 
with  various  teachers,  among  whom  were  Mr.  Max 
Dietrich,  member  of  the  Berlin  Philharmonic  Orchestra. 
He  then  became  a  free  pupil  ot  the  famous  'cello  vir- 
tuoso and  soloist  of  the  Berlin  State  Opera  House,  Mr. 
Louis  Lubeck.  For  seven  semesters  he  enjoyed  a 
stipend  at  the  State  High  School  for  Music,  his  instruc- 
tors being  Prof.  Robert  Haussman,  'cello.  Dr.  Prof.  Paul 
Juon,  theory,  and  for  quartette  the  famous  Prof.  Jos. 
Joachim.  He  appeared  in  the  various  orchestras  of 
Europe  and  the  United  States,  as  first  'cellist  under  such 
conductors  as  Dr.  Felix  Weingartner,  Dr.  Rich.  Strauss, 
Siegfried  Wagner,  Prof  Artur  Nikisch,  Mr.  Bodansky, 
Mr.  Jos.  Stransky,  and  Mr.  Zach. 


TWO   LUNDINE   PUPILS   RECITALS 


The  following  two  programs  were  given  by  some  of 
Mr.  Lundine's  pupils  a  short  time  ago:  Piano  Solo 
Gavotte  (Bach-Saint-Saens),  Mr.  Dantorth  C.  Rich;  A 
Spirit  Flower  (Campbell  Tipton),  Calm  as  the  Night 
(C.  Bohm),  A  Banjo  Song  (Sidney  Homer),  Mrs.  M.  E. 
Pratt;  Requiem  (S.  Homer),  .Mr.  M.  Morse;  Flight  of 
Ages  (F.  Bevan),  Obstination  (H.  de  Fontenailles),  Miss 
Aileen  Coombs;  Vale  (Kennedy  Russell),  Lite  and 
Death  (S.  Coleridge  Taylor),  The  Star  (James  H.  Rog- 
ers), Mrs.  M.  E.  Pratt;  Scotch  Poem  (MacDowell),  Min- 
uetts  (Schubert),  Mr.  Danforth  C.  Rich;  Ave  Maria 
(Luigi-Luzzi),  A  May  Morning  (Luigi-Benza),  Miss  Ai- 
leen Coombs;  Where'er  You  Walk,  from  Semele  (Han- 
del), Mr.  -M.  Morse;  Will  ot  the  Wisp  (C.  Gilbert 
SprossI,  In  an  Old  Fashioned  Town  (W.  H.  Squire), 
Miss  F.  Thomas;  Sylvia  (Oley  Speaks),  Her  Rose  (C. 
Whitney  Coombs,  I  Heard  a  Cry  (Wm.  Arms  Fisher), 
Love  Is  a  Bubble  (Frances  AlUtsen).  Mrs.  M.  E.  Pratt. 

"Honor  and  -.Vrms,  from  Samson  (Handel),  Where'er 
Yon  Walk,  from  Semele  (Handel),  la)  Serenade,  (b) 
Morning,  (c)  Night  (W.  H.  Neidlingerl,  Mr.  Merlyn  P. 
Morse;  Vale  (Kennedy  Russell),  The  Dawn  (Guy  d'Har- 
delot).  Miss  Alma  Morse;  Requiem  (S.  Homer),  Within 
a  Garden  Rosery  (E.  Hildach),  By  the  Waters  of  Min- 
netonka  (Thurlow  Lieurance),  Mr.  M.  Morse;  Winds  in 
the  Trees  (A.  Goring  Thomas),  Songs  My  Mother 
Taught  Me  (Dvorak),  Miss  Alma  Morse;  When  the 
Roses  Bloom  (Louise  Reichart),  Mr.  Merlyn  F.  Morse; 
Calm  as  the  Night  (duet)  (C.  Bome),  Mr.  Morse  and 
Miss   Alma  Morse. 


FOURTH    ANNUAL    RED    CROSS    DRIVE 


John  A.  Britton  will  direct  the  Fourth  Annual  Red 
Cross  Roll  Call,  scheduled  for  the  week  of  November  14, 
and  the  task  of  organizing  for  the  canvass  is  already 
under  way.  The  city  has  been  divided  into  six  dis- 
tricts, for  each  of  which  will  be  appointed  a  "General," 
who  in  turn  will  name  the  requisite  number  of  team 
commanders.  If  enough  volunteer  canvassers  are  avail- 
able, their  actual  work  will  be  confined  to  such  time  as 
may  be  essential  to  thoroughness,  probably  not  more 
than  three  days. . 

Renewal  of  affiliation  with  the  "Greatest  Mother  in 
the  World"  will  be  asked  ot  every  Red  Cross  member 
in  San  Francisco.  One  dollar  is  the  annual  member- 
ship fee,  and  the  money  will  be  devoted  to  completing 
.war-time  obligations  and  responding  to  peace-time  ap- 
peals for  relief  of  human  distress  caused  by  famine, 
pestilence,  earthquake,  fire,  flood,  or  other  public 
calamity. 

Many  canvassers  will  be  needed,  and  enrollment  for 
the  w.,rk  can  be  obtained  by  communicating  with  San 
Francisco  Chapter  headquarters  in  the  Civic  Center, 
(telephone  Park  S600). 


PACIFIC  CUASr  .MUSICAL  RKXIiaV 


KAJETAN  ATTL  Brandt's  Conservatory  of  Music 


IIAHP    VIUTIOSO 

^nlolat     Snn    FrniiclMrn    Sroiphoor    OTchra- 

Irn.      Avullulilc    (ur    Ctinrrrtn.    RrrKiila    Bod 

iDNlrucllitii. 

Studio:    lOO-t     Koliler     A     Cha>e     UulltlloK 

ItcM.    Phoue     Hnj     View    Old 


CECIL  FANNING,  Baritone 

H.    B.   TURPIN,    AecomyaDtat 
AddrcMBi    I,,  e:,  Rebrmcr,  Audltorlam   lllds., 
I.OK    AuKele*.   Cal..   or    Mm.  JcnbIcu    Colbert, 
401    Hearst    Dlds.,   Sno    Prnnclaco,   Cal. 


2211    SrOTT    ST..    Oet.    Clar    *    WaablnrtOM 
Mr.    .Noah    llrnndt.    Violin 
^Ifm.    \oiib    Hrandf,    I*Ihiio 

HELEN  COLBURN  HEATH 

^o|irniio  Soloinf,  'I'l-iniilc  Kninnii  F-l.  fon- 
<*rl  Mild  <  hiin-h  Work.  Voinl  liiNtrut- 
iNiti.        2r.:t»     (  Iny     St.,      I'lione     Wi-at     -INIIO. 


MISS  FRANCES  MARTIN 

<  <1V<  i;ilT     I-IWIST     \M>    TKACIIF.R 
U-.    ■•lii.ll.i:   mil    l;i'orKlii    St..   Vallrjo,   Cal. 


ROSCOE  WARREN  LUCY    ,„^pL^.„^'1!!:.^.|^P£-  B«UNER 


The  San  Francisco  Savings  and  Loan  Society 

SAVINGS       (THE    SA\    FRANCISCO    IIAKKI       CO.^IKIISRCI AL 
S26   Cnlllornlfi   Street.  Snn   FrnnelNCO,   Cal. 

Menilifr   «f   the   Fetlernl    Reserve    Sjj.teni 
Member  of  the   Ansoelated  Savlogs   Baaka  of   Snn    FrnnelNeo 

!IIISSIO.V   BRANCH,  Mlaalon  and  Slut  Streetn 

PARK-PRESIDIO   DISTRICT   BRANCH.   Clement   and   7th    Ave. 

HAIGHT  STREET  DRA.NCH,  Hnlght  and  Belvedere   Streets 

JUNE  30fh,  1920 

Assets    $0e,840.3T6.flS 

Deposits    <{3.3ri2.2d0.17 

Capital  Actually  Paid  Up 1.000,000.00 

Reserve   and  Contingent   Funds 2,48S,107.7S 

Employees'    Pension    Fund 330,051.30 

OFFICERS — JOHN  A.  BUCK.  President;  GEO.  TOURNT,  Vice-President  and 
Manager:  A.  H.  R.  SCHMIDT.  Vice-President  and  Cashier:  E.  T.  KRUSE.  Vice- 
President;  A.  K.  1HULI,I!:H.  Secretary;  WM,  D.  NEWHOUSE.  Assistant  .Secretary; 
WILLIAM  HERMANN,  GEO.  SCHAMMEL,  G.  A.  BELCHER.  R.  A.  LAUENSTEIN, 
Assistant  Cashiers:  C,  W.  HEYER,  Manager  Mission  Branch:  W.  C.  HEYER. 
Manager  Park-Presidio  District  Biancli;  O.  F.  PAULSEN,  Manager  Haight  Street 
Branch:  GOODFELLOW,    EELLS,    MOORE    &    ORRICK.    General    Attorneys. 

BOARD  OF  DIRKCTORS — JOHN  A,  BUCK,  GEO.  TOURNY'.  E.  T.  KRUSE 
A.  H.  R.  SCHMIDT,  I.  N.  WALTER.  HUGH  GOODFELLOW,  A.  HAAS,  E.  N. 
VAN    BERGEN.    ROBERT    DOLLAR.    E.    A.   CHRISTENSON.    L.    S.    SHERMAN. 


PIANIST    AND   TKACHER 
ReNiilenee  nnd   Studio,  012N   HllleisaNa  Ave.. 
Onkhiud.      'IVI,    l>ledmont   500.%, 


MRS.  A.  F.  BRIDGE 

TEACHER    OF    SINGING 
Studio:    1820  Scott   SI.  Phone  Fillmore  1561 

MME.  ISABELLE  MARKS 

CONTRALTO 
Voioe    Culture.      Suite  *>C"    Kohlcr  A   Chaae 
Rulldlug.      Telephone    Kearny    54K4. 

ALMA  SCHMIDT- KENNEDY 

PIANIST 

Studio:      iri:t7     Kiiclid     Avenue,      Rerkcley. 
Phone    Berkeley    0006. 

ACHILLE  L.  ARTIGUES 

OHGAMST       ST.       MAHVS       CATIIEDRAI, 

Pinno   DepnrtmcDt,   Hnmiln   Svliool 
Orenu  oud  Pinno.  Arrlllngn  .lIuMienI  C'olleee 

ANIL  DEER  STUDIO 

7U   CentrnI    Avenue.      F'hone   Pnrk    I00:i 
Hy    Appolntmeut    Only 

Evelyn  Sresovich  Ware 

PI.\NO 
Stndlot   1003    Kohier   «&   Chase    Bldg. 
Phoue   Ivearny   5454 


SOPRANO;     Available     for     RnnaKementa 
Stndloi    S50  4.1rd   Ave.  Phone:    Pae,   5230 


PAUL  STEINDORFF      Mrs.    William    Steinbach    Joseph  George  Jacobson 


MASTER  COACH 

ORATORIO— CONCERT— OPERA 

In   All   Languages 

5302  Broadway       -       .       .      .       Oakland 

FRANK  A.  WICKMAN 

PIANIST 
Heine  BIdg.,  8th  Floor.     Berkeley  Studio, 
2929   Forest   Ave.,   Tel.    Berkeley  4384. 

EMIL  HAHL 

VIOM\'    nnd     VIOLA 

^lembef    S.    F.    Symphony    Orebentrn 

IteM.   Studio:  ONO   BuMh    St.        Tel.  ProN.   1104 


HENRIK  GJERDRUM 

PIA.XO 

in.>6    LeaveDworlh    Street 

Phone  ProMpeot  0482 

MISS  EMILIE  LANCEL 

ME7.7.0    SOPRANO 

Concert  and   Opern 

4:i3   IKth    Ave.  Phone   Bay   View   1401 

FOR  RENT 

l.arKe  nnd  HnmlMoniely  FurnlMhed  Studio*^ 
(entrnlly  l,ocnl«'d — Stelnwny  (iriind — Mon- 
day and  'I' hurMdu.v.  AddreMM  I'''.  .\,  W'lck- 
mnn,    ION    Hto4-kton    St..    Hth     Floor. 

SOFIA  >*KWLANI>  NKHSTADT 

VOICK    CI  I.TI  ill-: 

Diet  Ion — ilepertolrp — ConeliinK 

Sludlot    r>'£    lliimllton    Plui-e.    Onklnnd.       Sun 

FmnelNen,    Wrdnexdny    nnd     Snftirdnj ,    M(Mt 

Kohier    &    (  hnxe    lUilldinu. 


MAUDE  ESTELLE  WHITE 

SOPHAXO     nnd     PIAVO 

Teacher    of    Voire    lltallan    Method! 

Studio:   701    Aahbury   St,  Tel.   Park  .tOSn 

MRS.   ELSIE   BACHRACH 

I'eHeher  of  I'lnnu— AeeiintiinnlMt   und   Cfiiich 

1097   Oreen   Street 
Phone  Frank.  702'J 


MRS,  ZAY  RECTOH  KKVITT 

PFA.Xt)    and    HARMONY 

i>2  Hamilton  Place.  Oakland.  Tel.:  Oak. 
5563.  S.  F. — Institute  of  Mnsiio  K  fii-  t\ 
BIdff..    Tel.    Kearny    Bi^i 


VOICE    CULTURE 

Studio: 

902    KOHLER    A    CHASE    BLDG. 

San    FrancUco  Phone:    Kearny   5454 

Jean  Criticos 

Selentifle   RmUalon   of   Volee 

Re«.   Studio:   321    HIehiand   Ave.,   Piedmont 

Tel.   Piedmont   78J 

In   Kohier  <.\:  ChoMe  Bide. 

Studio   700 — Mon..  AVed.  and   FrI. 


Pedagogical  Music  ! 
Course 

based    on 
PRINCIPLE 

itlnterinl     nud     ProceinieM 
Ineluded 

Information  mailed  upon  request.  I 

Demonstration    by    appointment. 

Address: 

EFFA    EM.IS    PERFIEI.D    MUSIC 

SCIIOOI,,    IXC, 

mo  MeClurK  HldK.,  218  S.  WnboHh 

-\ve.,  ClilenKo,  III. 

After    SHpteniber    Ist,    New    York 

City  address  will   be: 

EFFA  e:l.i.is   perfield 

41  V&    Went    4.%th    Street 

Phone    Bryant    7233 


V 


EULA  GRANDBERRY 

-Soi»rnno    Sololnt    nnd    Volee    Tent-her 

SoloiNt    .^th    Chnreh    of   ChrUt,    Si-ienllNt 

•Studio:  mm  Iluith  St..  Apt.    wr, 

riioiie    I'ruH.    20110 

HELENE  ALLMENDINGER 

^ fxt     -ii     Chur.l,     i  .     s.,     Oiiklnnil 

Mreulhlnu — \  dU-e    I'lnt-enient — Knunelntion 

Potter    SludloM,     i:t:tl     f'liNtro    St. 

Phone    I.nkeNlde    705 

Mfh.  Mackay-Canti*ll 

voice" 

Studio:    S07    Kohier   A    Chniie    IlldE. 

Tel.:    Kenrny    54.14 

flenldenee    Tel.!    Ilerk.    I72I-J 

PERCY  A.  R.  DOW 

TEAt^HER    or    VOICE 
.^tndloMt      H03    Kohier   A    f'lia.e    Dldc.    S.    P. 
04122  Orenn   Vle^r   Dr.,  Oakland   (Re.ldeueel 

DOUILLET   CONSERVATORY 
OF  MUSIC 

1721    Jackaon    St.  San   FranHaeA,   Cat. 


PIANO 

712   Cnllfornln    St.  Phone   Fillmore  li4S 

ROSE  RELDA  CAILLEAU 

Opera    Comlque.   Paris 

Studio:     3107    Wanblngton    Street 

Phone  Fillmore   1S47 


SIR  HENRY  HEYMAN 

SOLO  VIOLINIST  MUSICAL  DIRECTOR 
Teacher  Violin,  Viola,  Ensemble  Playlns 
434    Spruce    Street.        Phone    Fillmore    1131 

RUDY  SEIGER 

General   MumIcaI   Director 

D.   M.   LInard    Hotels   Palace  and   Fairmont 

In   San  Franclaco 

Geo.  Stewart  McManus,  Pianist 

KOHLCR  A   CHASE  DLDf;. 

Phone,    Kenrny    54,''.4.      Res.,    2140    Hyde    St. 

Phone     I'roNpect     MSO 

FREDERICK  MAURER 

Teflcher  of  PInno  nnd  Harmony,  Ensemble, 
Conchtne.  Studio:  1720  Le  Roy  Avenue, 
Uerkeley.     Phone   Uerkeiey  530. 


Ada  Clement  Piano  School 

3135    Sacramento    St.         Phone    Fillmore   898 


MRS.  CARROLL  NICHOLSON 

CONTRALTO 
Teacher  of  SlnKinff.    32  Loretta  Ave..  Pied- 
mont.    Tel.  I'ledmont  304.      Mon.,   Kohier  A 
Chase  Hide.,  S.  F.     Telephone  Kearny  5464. 


DOMENICO  BRESCIA 

VOICE    SPEC1AI.I.ST — COMPOSITION 

Studio,  «03-ll(M  KOIILER  A  CHASE    RI.DG. 

l*hone  Kcnrnr  MM 


MRS.    CHARLES     POULTER 

SOPRANO  SI.  Aadrena   Clinreh 

Voire  Culture.  Plaao.  Rnn  27th  St.,  Oak- 
land. Tel.  2079.  Kohier  «  Chaae  Rldv.. 
>\>«lnp.day>i      Tel.    Kenrny   .^4.^4. 


MISS  CHRISTINE  HOWELLS 

FLUTIST 

Avallnbie  for  Cnnrerfa  as  Soloist  or  for 
Oblifcato  Work.  Res.,  Helvedere,  Marin 
County.      Tel,    Relvedere    IIW 


JACK  EDWARD  HILLMAN 

BARITONE 

I  MMI     HuMh     Mreet.     Snn     FrnnclKco 

Residence  Phone  Frankllo  50«8 


Marion  Ramon  Wilson 

CONTRALTO 

"."LV"  ""''   Concert.     Europeaa   Credential. 

IKOl    California    St.     Tel.    Pronpeet    3«M. 


Mary  Coonan  McCrea 

TEACHER     OF     SINGING 

Ease   of   Production   and    Purity   of   Tone 

.•170    Sutler    St.    (Tuea.,   Wed.   anil   Thura.) 

Tel.   DouKlaa   423.1 

TEACHERS'  DIRECTORY 


SIGISMONDO    MARTINEZ 
561  Hyde  Street         Phone  Franklin  821J 

ELIZABETH  SIMPSON 
25181^  Etna  St.,  Berkeley.  Tel.  Berk.  1310 

MISS  EDITH   CAUBU 
376  Sutter  Street  Phone  Douglas  269 

MRS.  JANET    ROWAN    HALE 
301    Powell  St.  Phoae  Kearny  2930 

OLGA  BLOCK   BARRETT 
2626  Lyon  Street  Phone  West  1307 

ETHEL  DENNY 

904  Kohier  &  Chasp  Bldg.   Tel.  K'rny  5454 

MISS    MARION    FRAZER 
3406  Clay  St.  Tel.  Prosp.  3208 

J.    B.   ATWOOD 

2111    Channing   Way,   Berkeley,    Cal. 

MABEL   MARBLE 
901  Kohier  &  Chase  Bldg..  S.  F. 


MRS.   RICHARD   REES 
573  Scott  Street Tel.  Park  5175 

MRS.  OLIVE   REED  CUSHMAN 
433  Elwood  Ave..  Oakland.   Tel.  Oak.  6164 

GEO.  N.  KRULL,  Baritone 
2458  Folsom  Street      Phone  Miasion  3M1 

MARY  ALVERTA   MORSE 

301  Spruce  Street  Pacific  1670 

ANTOINE  DE  VALLY 
Studio  973  Market  Phone  Sutter  7331 

MACKENZIE  GORDON 
S832  Jackson  Street  Phone  West  457 

JOHN  WHITCOMB  NASH 
501  Kohier  &  Chase  Bldg.  Tel.  Kearny  4991 

ESTHER    MUNOELL 

?."G  Sutter  St.  Tel.  Kearny  2637 

MME.   M.  TROMBONI 
Kohier  &  Chase  Dldg.,  Tel.  Kearny  64S4 

MME.    M.    E.   VINCENT 
1224  Geary  Street      Phone  Franklin  4620 

JOHN  A.  PATTON 
900  Kohlcr  &  Chase  Bldg.   Tel.  Kearny  5454 


OTTO  RAUHUT 
357  Arguello  Blvd.         Phone  Pacific  3561 

HOTHER   WISMER 
3701  Clay  Street  Phone  Pacific  M74 

ARTHUR  CONRADI 
906  Kohier  &  Chase  Bldg.  Tel.  Kearny  64(4 

MME.  DE  GRAS8I 
2335  RuBsel  St.,  Berk.      Tel.  Berk.  85gJ 

G,  JOLLAIN 

376  Sutter  Street         Phone  K«>my  a»IT 

ORLEY  SEE 
1004  Kohier  ft  Cbue  Bldg.  T«l.  Done.  l<7t 


PACIFIC  CUAST  MUSICAL  KliVUiW 


WAGER    SWAYNE 

PIANIST  AND  ARTIST  TEACHER 
of  PARIS  and  NEW  YORK 

Now  in  San  Francisco 

2404  Broadway                        Telephone  Fillmore  1905 

Pupils  Prepared  for  Public  Plaj/ng 

a 

ARE  YOU  PLANNING  TO  GIVE  A  CHRISTMAS  CANTATA? 

I  ISIC  Till':    MONT   I'OIM'I.AII    OMC:    rilK  rilltlMT  <  IIIIJI    IN    A IIT,    NTOIIV    A.\II 

SONfi.     ur     TIk*     ('lillilri'ii'N     M<-nnIiiIi.       1'(>iii|ili*t«*     iii'rfurniuiiff     liicluilva     MuMlt*, 

N<ory    Tvllliiie    iiimI    SIIiIi-m 

Ily  .lliirl   Hnef  llofi-r   VrXvv  'M  uvntm 

I'lilillNlifd     b>     <-|,AVTOIV     l\    SIfiVIMY    (;0„    Cll\V.\iH>,    uiid    for    MUlr    hy 
lloiiry   c;r«li<>,   l.'iR  Kfnriiy   Ht.,  Han   l<>HfiflM('o 


20th  Anniversary  Edition  of  the  Pacific  Coast  Musical 
Review  a  fine  greeting  to  send  to  your  Eastern  Friends — 
25  cents  a  copy  at  leading  Music  Stores. 


Califbrrvia 


SOLOIST 

FlPNl    of    llie    Iiilcriintloiinlly    Fnmcd    Artl(lt«    nndor 
■iiiiiinci'mcnt  of   SEI.HV   O.  OPPEKHEIMER 

Theo  Karle 

AMERICA'S    GREAT    TENOR 

In 
Che    Gelldn    Mnnliin    from    La    Bolietne 
Oh   ParailiNO   from   L'ACrlcnlnc 

Sunday  Morning  Concert 

NOVEMBER    7TH,    11    A.    M. 

HERMAN  HELLER,  Conductor 


i      HERM 


fj^^^^ 


GEORGE  EDWARDS 

Teacher  of 
Piano,  Organ  and  Composition 


Studio  804  Kohler  &  Chase  Bldg. 

,  Kearny  5454 

Residence  1453  Willard  St. 

Phone  Park  2135 


STANFORD  MUSIC  SCHOOL 

JOSEPHINE    MARSHALL    FERNALD,    Director 

915    Waverley   St.        -        -  -        Palo   Alto,   Cal. 

Phone   P.   A.   711 

nionaays — 1010  Kohler  &   Chase   Bldg. 

San    Franclnco 


GIOVANNI 
C  O  LTTEI 

Conducting 
THE  RIALTO  CONCERT  ORCHESTRA 
— of— 

THIRTY  ARTISTS 


SCHUMANN-HEINK 

Assi^ed  by  KATHARINE  HOFFMANN  at  the  Piano 

Season  1920-21— Exclusive  Management  Haensel  &  Jones,  Aeolian  Hall,  New  York 


patt05 

Have  the  Exclusive  Fascinating  Tonal  Charm  of  the 

Cremona  Violins — the  Beauty  That  Ravishes 

the  Ear  and  Lingers  With  the  Memory 

The  tone  of  a  Cremona  endures  thro'  the  ages — it  is  immortal! 
Immortal  also  is  the  tone  of  a  Mason  &  Hamlin  Grand — the  bewitching 
resonance  of  which  is  held  in  captivity  for  all  time  by  the  "Tension  Reson- 
ator" used  exclusively  in  the  Mason  and  Hamlin  Grands. 

The  Mason  &  Hamlin  price  is  HIGHER  than  that  of  any  Piano  in 
Chri^endom  (the  Grands  selling  everywhere  at  fixed  prices  ranging  from 
$1,500  to  $2,500).    Even  so,  it  is  the  preference  of  connoisseurs  who  seek  exclusive  arti^ic  supremacy,  irrespecftive 
of  co^. 

A  Strad  or  Amati  violin  is  PRICELESS  today — for  it  cannot  be  duplicated — its  maker  having  passed  away. 
Equally  priceless  would  be  the  Mason  &  Hamlin  Piano  today  were  its  makers  gone. 

Grands  in  Three  Sizes  and  Uprights  will  be  gladly  shown  at  our  zvarerooms 


Tw^o  Entrances 
135-153  Kearny  and  217-225  Sntter  Sts. 
Victor  Talking  Machines 


".^ilgy^BAUeD® 


-MASON  AND  HAMUN  PIANOS- 


Oakland— 1209  Washington  Street 

San  Jose — 199  South  First 

Sheet  Music 
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Rothwell  Musical  Hero  at  Opening  of  Los  Angeles  Symphony  Season 

Philharmonic  Auditorium  Packed  on  Occasion  of  the  Two  Opening  Concerts  Friday  Afternoon  and  Saturday  Evening,  November  Fifth  and  Sixth — 
Numerous  Floral  Tributes  and  Rousing  Enthusiasm  Prevailed  at  Both  Events — Tschaikowsky's  Fifth  Symphony   Feature 

of  Program — Personnel  of  Orchestra  Among  Best  in  the  Country 


Los  Angeles.  November  7,  1920. — "The  Plulharmonic 
Orchestra  of  Los  Angeles.  Walter  Henry  Rothwell. 
conductor,  ranks  third  among  the  great  orchestras  of 
the  country.*' 

"The  Philharmonic  Orchestra  of  Los  Angeles  is  the 
best  orche«tra  west  of  Philadelphia." 

"liy  the  end  of  the  season  the  Philharmonic  Or- 
chestra of  Los  Angeles  will  bid  fair  to  rank  with  the 
Philharmonic  Orchestra  of  New  York  and  the  Boston 
Symphony   Orchestra." 

This  is  the  consensus  of  sober,  well-founded  opin- 
ions expressed  by  the  press  and  eminent  musicians 
from  here  and  from  other  cities,  who  are  familiar  with 
the  orchestral  situation  in  the  United  States,  after  hear- 
ing the  opening  concerts  of  the  second  season,  given 
last  Friday  and  Saturday. 

Immense    audiences,    completely    crowding    the    spa- 


By  BRUNO  DAVID  USSHER 

It  is  noteworthy  that  full  houses  could  be  recorded 
in  spite  of  the  fact  that  no  soloist  appeared  during 
the  opening  concerts.  Conductor  Rothwell  selected  the 
following  program: 

Tschaikowsky — Symphony  No.  5  in  E  minor;  Gluck — 
Ballet-Suite  No.  1.  arranged  by  Felix  Mottl;  Sowerby — 
Comes  Autumn  Time,  a  Program  Overture;  Wagner — 
Prelude  to  The  Mastersingers  of  Nuremberg. 

All  four  of  the  numbers  were  played  with  excellency 
of  style,  technically  faultless,  inspired  by  an  interpre- 
tative conception  that  could  well  be  matched  with  that 
of  any  great  conductor  in  America  or  Europe.  If  there 
were  slight  defects  in  tonal  shading,  caused  by  tem- 
porary dominance  of  the  brass  in  the  first  movement 
of  the  symphony,  or  such  as  a  minor  unevenness  of 
tone  in  the  oboes,  English  and  French  horns  and  sec- 
ond violins,  then  it  must  be  attributed  more  to  the 
difficulties  encountered  by  an  orchestra  playing  for  the 


Among  all  sections  that  of  the  first  violins.  Sylvain 
Noack.  concert-master.  Julius  Bierlich  and  Henry  Sve- 
drofsky.  assistant  concert-master.s.  stood  out  pleasantly 
on  account  of  fine  unity  regarding  phrasing  and 
finesse  of  tone.  There  was  a  singing  quality  in  the 
first  violins  that  was  flute-like  at  times.  Particularly 
when  alternating  with  the  woodwind  players  In  the 
symphony,  the  violins  showed  highly  artistic  modera- 
tion in  tone  volume,  yet  playing  with  good  sentiment. 
The  celli.  Ilya  Bronson  and  Walter  Ferner  at  the  first 
desk,  and  the  viola,  the  famous  Emile  Ferir  and  Josef 
Rosenfeld,  leading,  showed  much  beauty  of  tone.  The 
celli  in  duet  with  the  French  horns  during  the  second 
movement  of  the  Tschaikowsky  Symphony  were  ot 
delightful  tone  quality.  The  double  basses,  lead  again 
by  V.  O.  Geoff rion,  added  materially  to  the  general 
effect  of  the  orchestra.  Fine  work,  particularly  in  the 
Tschaikowsky  and  the  Wagner  numbers,  must  be  cred- 


THK    PHILHARMONIC   ORCHESTR.\    OF   lAiS    ANOEI.KS 
One  of  the   tireateMt   Symphony   OrcliCNtriiN   In   the   Vnlted   Stnten,  Wbloh    Owen   ItM    Artlntlc  PrrNonnt-1  to  the  Munllleenoe  of  W.  A.  Clark.  Jr^  unil   Hh  HfKh  MnNiclnnly  Standard  to 
ItM   Brilliant    ('undiiftor,  Walter  Henr?'  Rotlmell. — Conductor  and   Founder  Are   Seen    StandluK  in  (he  Center  Portion  or  the   Kureieround 


clous  Philharmonic  Auditorium  {formerly  Clunie's), 
sustained  this  splendid  verdict  with  repeated  cordial 
ovations  tendered  Conductor  Rothwell  and  his  ninety- 
three  musicians  on  Saturday  night,  while  floral  gifts 
in  great  numbers  literally  banked  the  orchestra  plat- 
form on  Friday,  giving  beautiful  and  eloquent  evidence 
of  the  sincere  appreciation  felt  for  the  accomplish- 
ments  of   this  excellent   musical   organization. 

Undoubtedly,  the  Philharmonic  Orchestra  of  Los  An- 
geles has  successfully  sustained  its  claim  for  a  place 
In  the  forefront  of  the  great  orchestras,  not  only  of 
America,  but  of  the  world.  That  claim  has  been 
made  during  the  first  season  and  has  been  justified  in 
a  record-breaking  manner  during  the  first  double  con- 
cert of  the  second  season. 

This  has  been  made  possible,  first  and  foremost, 
through  the  unsurpassed  munificence  of  W.  A.  Clark, 
Jr.,  who  enabled  Conductor  Rothwell  to  perfect  the 
personnel  of  the  orchestra  to  a  high  degree.  There  are 
artists  playing  in  the  second  violin  section  which  here- 
tofore held  positions  as  assistant  concert-masters  In 
leading  orchestras  of  the  country.  The  second  factor 
contributing  to  this  achievement,  representing  an  asset 
of  unlimited  potentialities,  is  the  masterly  conductor- 
ship  of  Walter  Henry  Rothwell,  whose  Interpretative 
qualities  shone  forth  brilliantly  during  the  entire 
program. 

The  gratifying  response  on  the  part  of  public  must 
be  credited  to  Manager  L.  E.  Behymer  and  to  his  able, 
enthusiastic  staff  of  co-workers,  who  effectively  or- 
ganized, roused  and   held   the   attention   of  the  public. 


first  time  In  a  crowded  auditorium.  In  other  words, 
it  is  extremely  difficult  for  a  conductor  to  gauge  ab- 
solutely correctly  the  tone-volume  of  his  various  in- 
strumental sections  while  rehearsing  in  an  empty  hall. 
Moreover  the  orchestra  includes  a  large  number  of 
musicians  who  have  but  recently  become  members  of 
the  organization.  Hence  these  slight  shortcomings  are 
mere  matters  of  adjustment  and  not  due  to  want  of 
faculty.  In  fact,  they  were  remedied  already  during 
the  Saturday  night  performance,  though  the  brass  sec- 
tion and  cymbals  would  bear  more  moderation  with- 
out  disadvantage. 

The  orchestra,  which  can  be  augmented  to  one  hun- 
dred players,  is  seated  amphitheatrically  at  four  dif- 
ferent elevations,  the  highest  of  which  raises  the  ma- 
jority of  the  ten  double  basses,  half  the  brass,  per- 
cussion instruments,  several  second  violins  and  violas 
four  feet  above  the  level  of  the  concert  platform.  This 
arrangement  is  seemingly  effective.  As  the  cellos, 
violas,  wood-wind  Instruments,  in  fact,  the  whole  or- 
chestra, are  proportionately  distributed  at  different  lev- 
els a  remarkable  clarity  and  wonderful  sonority  of 
tone  was  noticeable.  This  very  clarity  Is  always  con- 
spicuous in  Mr.  Rothwell's  work  and  adds  greatly  to 
the  Impreaslveness  of  the  whole  as  well  as  to  the  in- 
tricate beauty  of  orchestral  compositions.  Particularly 
the  double  basses,  celli  and  violas  gained  through  the 
amphltheatrlcal  seating  arrangement,  lending  a  rich, 
saturated  color  to  the  orchestral  palette.  A  slight  low- 
ering of  the  two  highest  steps  may  blend  the  brass 
more  with  the  other  instruments. 


ited  to  the  second  violins,  now  led  by  Edmond  Foerstel 
as  principal.  This  important  section  has  been  decid- 
edly improved.  Among  the  woodwind.  Jay  Plowe 
again  excelled,  particularly  In  the  Gluck  number  and 
the  Wagner  in  that  un-lmltable  wood-wind  episode. 
Both  the  oboe  and  English  horn  are  not  only  difficult, 
but  almost  ungrateful  instruments  in  a  sense,  at  least 
from  a  tonal  viewpoint.  Yet  Henri  de  Bussher,  the  new 
first  oboe,  and  Paul  Gerhardt,  English  horn,  both  pro- 
duced tones  of  much  roundness  and  warmth.  In  fact, 
the  oboe  often  was  of  exceptional  beauty.  The  clarinet 
playing  of  Pierre  Perrler  made  the  symphony  a  signal 
success.  This  year  the  orchestra  numbers  five  French 
horns,  Samuel  Bennett  again  playing  solo,  with  George 
P.  J.  Wardle  sharing  the  honors  by  alternating,  dou- 
bling and  sustaining  him  In  certain  passages.  (This 
increase  of  the  horn  section  has  been  carried  in  Phil- 
adelphia even  to  six  horns,  where  Stokowski  doubles 
not  only  the  first  but  the  fourth  horn,  thus  strengthen- 
ing the  melodic  and  harmonic  note  in  horn  passages.) 
Mr.  Bennett's  playing  was  beautifully  mellow.  By 
grouping  the  horns  more  with  the  wood-wind  instru- 
ments than  with  the  rest  of  the  brass  exquisite  tone 
blendings  were  achieved.  The  remaining  brass  instru- 
ments are  well  coordinated,  brilliant,  but  a  little  stri- 
dent in  their  tonality.  Seated  topmost  their  brazen 
flashes,  while  splendidly  timed  and  colorful,  represented 
musical  lighting  effects  of  too  great  a  candle-power 
as  not  to  disturb  the  light  and  shadows  otherwise  so 
exquieUely  distributed  by  Conductor  Rothwell.  Mr. 
(Continued  on  Page  8,  Col.  1) 
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S  T  E   I   N  W  A  Y 

The  Piano  Used  by  the  Be^  Teachers 


ei  The  Steinway  Piano  is  used  by  practically  all  the 
world's  greatest  Pianists,  Vocalists,  and  Instrumental- 
ists. The  Steinway  is  the  piano  found  in  homes  of  real 
lovers  of  music  and  people  of  discriminating  tastes  and 
of  those  who  purchase  only  the  best. 

♦i  But  even  more  important,  the  Steinway  is  the  Piano 
used  by  the  best  Teachers  of  Music  throughout  the 
world.  Needless  to  say,  in  teaching  music  only  the  best 
instrument  should  be  used — an  instrument  possessing  the 


truest  musical  quality  of  tone  and  the  most  perfect  action. 
Lack  of  tone  quality  is  a  menace  to  the  "ear,"  and  an 
inadequate  action  is  a  detriment  to  the  proper  education 
of  the  fingers  and  hands  of  those  learning  to  play.  Next 
to  a  good  Teacher,  a  pupil  requires  a  good  instrument. 
Investigation  will  show  that  in  every  city  those  teachers 
having  and  using  Steinway  Pianos  are  the  best  teach- 
ers in  that  city. 

^  The  Steinway  is  universally  acknowledged  the  Stand 
ard  by  which  all  other  Pianos  are  judged. 


We  carry  everything  in  Music — Steinway  and  other  Pianos,  Pianola  and  Duo  Art  Pianos, 
Aeolian  Pipe  Organs,  Player  Rolls,  Robert  Morton  Cathedral  Organs,  Victrolas  and  Victor- 
Records,  Conn  Band  Instruments,  String  and  Orchestral  Instruments,  Sheet  Music  and  Music 
Books. 


Sherman  Jilay  &  Co 


Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

Sacrameato — Stockton — Fresno — Vallejo — San  Jose 
Portland — Seattle — Tacoma — S  pokane 


JEANNE  JOMELLI 

Of    Pnrl.s    nnil    London 
Now  in  San  Francisco 

INDIVIDUAL  AND  CLASS  INSTRUCTION 
IN  THE  JOMELLI  METHOD  OF  SINGING 
Vocnl  Studio:  Koliler  &  CliaNe  Bia 

Pliouc    Kenrny    r>454 
ReHidenoe    Plione:     Frnnklin    '2479 


Arrillaga  Musical  College 

Ferunndo    Michelena.    PreNident; 
A.  L.  Artiguex,  Viee-Prea.;  V.  de  Arrillnga,  Director 
Unexcelled  fnellitles  for  the  study  of  music  in  nil 
its   brunc'liCM.     Large.  Pipe   Orgran.     Recital   Hall. 

2315  JACKSON   STREET 
San   PrauciMco,  Cal.  Phoue  West  4737 


Miss  Elizabeth  Westgate 

Teacher  of  Piano,  Organ,  Harmon).  Organist  and  Munlcal 
Ulredor  of  Firm  l'rt>Mliyterlau  Church.  Alameda.  Home 
Studio:  HIT  P.\Ull  STREET.  ALAMEDA.  Telephone  AU- 
medu  ir>r>.  Thumduj*.  Merrimnn  School,  570  Oakland  Ave, 
Onklnnd.      Tplciiltonc    Pledmout    2770. 

Manning  School  of  Music 

JOHN    C.   MANNING.    Director 

.1242  Wanhlngton  Street,  near  Preaidio  Avenue 
Siiu   FrauciNco,  Cnl. 

For  further  Information  addrcHfi  the  aecretary  of  the 
Mchool,  or   iihnue    Fillmore   305. 

Johanna  Kristoffy 

PRIMA    DONNA    SOPRANO 

Thorough  Vocnl  and  Dramatic  Training 

1360      VBNhingion    St.  Phone    Franklin    1721 

Manager   for 
Pnclflc    ConMt    ArtiMtH 

l^ocal    Concerts — Toms    Books — Teachers    Placed 

CurreKpondence     Solicited 

Address:    Bertlia   SlocLini.    ls:s4    First   St..   San   Diego    Calif 


BERTHA  SLOCUM, 


LILLIAN   BIRMINGHAM 

CONTRALTO 
Tenchcr  ■>(  Slnelnc     Complete  Coucae  of  Operatic  Train- 
ing.     27.10    Pleree    St.      Tel.    Fillmore   45ri.1. 

ANDRE  FERRIER 

Dramatic  Tenor  (Opera  Comique,  Pans)  (Sarah  Bernhardt  Co.) 
t:iocutlon    Courne    (French) — Adults   «5.O0;    Children   $3  00 

a    Month.      Voice — Stage-— Concerts. 
1400   Hyde   Street  Phoue   Frnnlclln   .1322 


MME.   CARRINGTOIN    KE^V-yS 

Prima  Donnn  With  StrakoMch.  MapleMou,  Etc. 

EMLYN    I.EWVS 

Organist    Fifth    Church    of    Chrlat    Scientist.      Formerly 

Principal    of    VIrgll    Piano    School.    London.    England. 

Res.    Studio:    2041    Lyon    Street.  Phone    Fillmore    552 

MRS.  S.  P.  iVlARACCI,  Vocal  Teacher 

Italian  method;  14  yearM  of  atn^e  experience;  former  prima 
donna     witli      Caruso      and      Tetrnzzini;     coaches      pupUii 
Vocally   and   In    Dramatic    Deportment. 
Studio,    464     ColumbuH     Avenue.  Phone     Garfield    2276 

NOTRE  DAME  COLLEGE  OF  MUSIC 

SAN   JOSE,    CAL. 

Confers    Degrees  Awards    Certificates 

For  Particulars   apply  to   Sister   Superior 

MME.  LEONORE  GORDON  FOY 

Dramatic   Soprano — Opern   and    Voice 
Studio:   Claremont   Hotel  Telephone:    Berkeley   9300 

Dominican  College  School  of  Music 

SAN    RAFAEL,    CALIFORNIA 
Music    Courses    Thorough    and    Progresxive 
Public    School    Music,     Accredited    Diploma 

SIGMUND  BEEL 

Concert  Master  of  L.  A.  Symphony  Orchestra  during  last 
four  years,  will  accept  pupils  in  advanced  violin  and  en- 
semble playing.     Studio  1373  Post  St.     Phone  Prospect  7Q7 

THE  PASMORE  SYSTEM  OF  VOCAL  TECHNIQUE 

H.  n.  Pnsmore — StudfoN:  Suite  506  Kohler  •&  Chnnc  Bldg.. 
S.  F.i  2530  College  Ave..  Rerkeley.  RcNldence  201  Alvn- 
radn   Road,   Berkeley. 

SUZANNE  PASMORE-BROOKS,  Pianist 

will  Receive  Pupils  at  Her  Studio,  Suite  506,  Kohler  & 
Chase  Building.  Res.  Studio,  1717  Vnlleio  Street.  Berkeley 
Studio*  201   Alvarado  Road. 

MISS  DOROTHEA  MANSFELDT 

Preparing  Teacher   for 

MRS.   OSCAR  MANSFELDT,    Plnnlsl 

2590   PINE    STREET  Telephone    Fillmore   314 

EMILE  ROSSET 

GRADUATE    PROM  EARIS    CONSERVATORY 

Thoroneh    Eleinentary    and    Advanced   Violin    Study 

:i(t3    Pasre    Street  Telcplione    Market    80^7 

The  20th  Anniversary  Edition  of  the  Pacific  Coast 
Musical  Review  is  sold  at  the  leading  musical  stores. 
25  cents  per  copy. 


FRANK  CARROLL  GIFFEN 

TEACHER    OF    SINGING 

0(15    ChcHtuut    Street,    near    Hyde 
Appointments    by    Fbnne — Prospect    3320 


LEN  BARNES 


BARITONE 

Concert,  Recital,  Oratorio 

1&S2  Union  St..  San  Francisco  Telephone  Franklin  1325 


UDA  WALDROP 

PIANIST  ACCOMPANIST 

Instruction  In  f*iano  and  Pipe  Organ.    Vocal  Coachlnc 
Organist  and  Choir  Director  St,  Lake's  Episcopal  Charck. 
Studio:    SOS  Locust   St.  Tel.  Fillmore  1070 

OAKLAND  CONSERVATORY 
OF  MUSIC 

1329    Madison    St.,    Cor.    14th,   Oai<land,    Calif. 
ADOLF  GREGORY,   Director 

WALLACE  A.  SABIN 

Organist  Temple  Emann  El,  First  Church  of  Christ  Sci- 
entist, Director  Lorlng  Club.  S.  F.,  XVed^  1617  CalKomU 
St.,  Phone  Franklin  2603 ;  Sat.,  First  Christian  Selene* 
Church.  Phone  Franklin  1307;  Res.  stodlo,  3142  Lewlstoa 
Ave.,   Rerkeley.     PhODc   Piedmont   2428. 


Miss  Myra  Lumbard  Palache 

PIANIST    AND    ACCOMPANIST 
Available    for   Concerts.   Season   1&20-1021 
20    Rrooknlde    (off    Claremont    Avenue).    Berkeley- 
Phone  Berkeley  4091 

SENORITA  TEODELINDA  TERAN 

Cello — Piano  taught  by  Matthay  Toncb  Method  of  the 
Royal  Academy  of  London.  For  appointments  Phone,  frone 
7   to   »    P.    M.,    Douglas  4233 — Gaffney    Building. 

MISS  M.  V.  UNDERHILL 

VIOLINIST     AND     EXPERIENCED    TEACHER 

Tenaya  Apartments,   Apt.  33,  7S0  Post   St..  San  Franclaco 

Phono  Franklin  3033 
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LHEVINNE'S    RECITAL 


Josef  Lhevinne,  the  great  Russian  pianist,  will  posi- 
tively give  but  one  recital  in  San  Francisco  this  season. 
Next  Friday  and  Sunday  he  plays  the  Emperor  con- 
certo of  Beethoven  with  the  San  Francisco  Orchestra, 
and  on  Sunday  afternoon.  November  2Sth.  at  Scottish 
Rite  Hall,  he  will  api:ear  in  a  colossal  program  includ- 
ing Beethoven,  Liszt,  Chopin.  Schumann,  Rubinstein, 
Busonl,  etc. 

Reviewing  Lhevinne's  recital  in  New  York  last  week 
the  press  were  virtually  unanimous  in  their  praise.  A 
composite  digest  of  what  the  great  writers  of  New 
York  had  to  say  of  this  splendid  artist  is  included  in 
the  following  excerpts  from  their  notices: 

"One  of  the  few  great  pianists  to  appear  in  a  season 
that  is  over-balanced  with  violinists."  is  the  way  the 
Telegram  reviewer  expressed  it.  The  Evening  Post 
felt  Mr.  Lhevinne  "delighted  his  large  audience  with  a 
finely  conceived  performance  of  Schubert's  Margaret 
at  the  Spinning  Wheel.'  "while  the  World  declared  the 
pianist  'of  bigger  calibre  than  his  predecessors,'  and 
mentioned  'his  fine  touch  and  exquisite  sense  of  phras- 
ing  were   much   in  evidence.' 

"He  is.'  for  Max  Smith  of  the  American,  'the  great- 
est living  master  of  the  pianoforte  and  his  perform- 
ance on  this  occasion  confirmed  that  impression.  This 
does  not  irean.'  wrote  Mr.  Smith,  'that  I  prefer  the 
Russian  to  all  his  professional  colleagues.  He  has 
certain  shortcomings,  largely  temperamental,  and  these 
were  again  in  evidence  yesterday.  But  his  command 
of  the  keyboard  is  so  transcendent  and  he  has  found 
a  way  of  reducing  the  sense  of  all  physical  effort  to 
such  a  minimum  that  his  digital  proficiency,  judged 
quite  apart  fr..m  its  emotional  message,  stands  out 
as   a   thing  of   beauty.'  " 

Mr.  Henderson  in  the  Sun  expressed  himself  as 
refreshed  "to  hear  a  real  professional  pianist  after 
the  amateurs  who  have  thus  far  disturbed  the  autumn 
peace.  Mr.  Lhevinne  is  at  least  a  virtuoso  and  seems 
destined  to  remain  one  to  the  end."  Mr.  Henderson 
als.)  slated  "that  in  his  striving  to  rise  above  his  own 
level  Mr.  Lhevinne  sets  forth  readings  that  have  fine 
gradations  of  details  to  commend   tliem." 

To  Richard  Aldrich  "the  many  beauties  of  his  play- 
ing are  well  remembered  qualities;  his  beautiful  tone. 
changing  in  color  and  manifold  in  gradation,  his  ex- 
quisite mechanism,  his  flawless  technical  skill  that 
compasses  everything  without  the  appearance  of  effort, 
his   unassuming  mastery   of   his   medium." 

Lhevinne's  recital  will  be  given  under  the  manage- 
ment of  Selby  C.  Oppenheimer. 


THEO.  KARLE  NEXT  TUESDAY  AFTERNOON 


The  famous  American  tenor.  Theo.  Karle.  will  give 
his  inly  San  Francisco  recital  in  the  ('olonial  Ballroom 
of  the  Hotel  St.  Francis  next  Tuesday  afternoon.  This 
will  be  the  second  event  of  the  Bem-Seckels  Musical 
Matinees  and  as  usual  tea  will  be  served  following  the 
recital  with  Mr.  Karle  as  the  guest  of  honor.  San 
Franciscans  who  heard  this  splendid  singer  on  liis  last 
visit  will  recall  the  triumph  he  achieved  in  two  re- 
citals at  the  Columbia  Theatre.  He  was  acclaimed  by 
big  audiences  as  among  the  world's  greatest  and  un- 
doubtedly left  an  affectionate  spot  In  the  hearts  of 
his  hearers. 

Karle  is  of  the  masculine  type  of  singer,  robust  yet 
lyric,  an  oratorio  singer  of  line  attainments,  but  above 
all  a  rccilal  artist  par  excellence.  His  program  on 
Tuesday  will  include  the  following  works:  Recitative 
Jehovah.  Hear,  and  the  aria  My  Heart  is  Sore,  from 
Beethoven's  Bngendi.  Quando  tu  canti  by  Tirlndella. 
Non  ho  paicle  by  Slbella,  Stornelll  by  Roxas.  and 
Cuore  infranto  by  Tutcla.  Then  will  follow  Griffos' 
The  Lament  of  Ian,  the  Proud,  La  Forge's  Song  of  the 
Open,  and  two  songs  by  RachmaninofT,  The  Island  and 
The  Coming  of  Spring;  My  Lagan  Love  by  Harty,  I'll 
Foil  >w  You  by  Maley,  and  negro  spirituals  arranged 
by  Burleigh:  The  Afternoon  by  Cox.  The  Cave  by 
Schneider,  and  Who  Knows?  by  Stickles. 


Chamber   Music   Society  of  San   Francisco  Makes   Musical   History  by   Establishing   a   Precedent 
in  the  Engagement  of  Guest  Artists — St.  Francis  Hotel  Colonial  Ballroom  Crowded  at  Open- 
ing Event — May  Mukle  is  First  Guest  Artist  of  the  Season — Enthusiasm  of  Select  Au- 
dience Spontaneous  and  Hearty 


By  ALFRED  METZGER 


There  are  occasions  when  criticism  becouies  super- 
fluous and  there  are  other  occasions  when  a  critical 
review  bee.  mes  unnecessary.  Tlie  opening  concert  of 
the  season  1920-21  given  by  the  Chamber  Music  Society 
of  San  Francisco  at  the  Colonial  Ballroom  of  the  St. 
Francis  Hotel  last  Tuesday  evening  makes  criticism 
both  superlluous  and  unnecessary.  In  the  first  place 
the  two  compositions  by  Schubert  and  Brahms  belong 
to  the  very  highest  form  of  musical  literature,  and  sec- 
ondly the  Chamber  Music  Society  of  San  Francisco  has 
arrived  at  a  point  of  its  career  when  its  finished  artistic 
performances  only  justify  commendation.  At  this  con- 
cert there  was  nothing  that  requires  any  serious  criti- 
cism. So  we  can  only  proceed  from  the  standpoint  of 
the  listener  who  enjoyed  himself  thoroughly  and  wishes 
to  tell  all  his  friends  what  a  great  time  he  had. 

The  guest  artists  on  this  occasion  were  May  Mukle. 
violoncellist,  and  Lajos  Fenster,  viola,  and  we  can  not 
bestow  a  greater  compliment  upon  both  artists  than  to 
say  that  they  seemed  to  fit  in  smoothly  among  an  or- 
ganization of  thoroughly  prepared  and  thoroughly 
trained  musicians,  that  they  neither  protruded  unduly, 
nor  were  they  drowned  out.  Their  playing  became  one 
with  the  ensemble  and  that  is  the  greatest  compliment 
we  can  bestow  on  an  occasion  of  this  kind. 

The  two  works  interpreted  on  tliis  occasion  were 
Quintet,  Op.  163  (Schubert)  and  Sextet,  B  flat  major. 
Op.  18  (Brahms).  To  a  serious  music  lover — a  con- 
noisseur as  it  were — this  would  be  sufficient  informa- 
tion to  describe  the  character  of  the  event.  But  we 
are  also  writing  for  those  who  have  not  yet  progressed 
sufficiently  in  their  studies  or  experience  in  concert  at- 
tendance to  realize  the  magnitude  of  such  a  program, 
and  to  them  we  wish  to  say  that  these  works  represent 
the  last  word  in  chamber  music  literature.  Their  tech- 
nical difflculties  are  extremely  intricate  and  varied. 
The  art  of  expressing  the  emotional  nature  of  these 
works  is  still  higher  and  demands  the  very  acme  of 
finished  musicianship.  No  one  but  an  artist  in  the 
rarest  sense  of  the  word  should  dare  to  present  such 
WuTks  before  the  public,  and  when  we  are  able  to  con- 
scientiously assert  that  Messrs.  Persinger,  Ford,  Fire- 
stone, Britt  and  the  guest  artists  Miss  Mukle  and  Mr. 
Fenster.  were  fully  justified  to  interpret  these  works 
by  reason  of  their  efficiency  and  artistic  skill,  we  have 
given  a  review  of  the  concert  that  contains  in  a  few 
words  the  essence  of  an  expert  opinion,  and  this  remark 
is  not  intended  as  a  personal  reference  to  the  writer,  but 
is  meant  to  apply  generally  to  all  expert  opinions. 

The  great  secret  of  adequate  chamber  music  inter- 
pretation lies  in  the  smoothness  of  uniform  ensemble 
interpretation.  The  organization  of  tour,  five  or  six 
musicians  must  play  like  one  individual.  It  must  not 
only  play  like  one  individual,  it  must  THINK  like  one 
individual,  and  only  in  this  latter  case  can  it  produce 
those  effects  that  make  chamber  music  the  very  highest 
ton's!  expression.  That  this  thoroughness  of  artistic  and 
mental  training  can  only  be  acquired  through  years  of 
co-operation  on  the  part  of  able  musicians  is  a  matter 
of  fact.  The  Chamber  Music  Society  of  San  Francisco 
has  n.,w  arrived  at  the  point  where  its  technical  equip- 
ment has  reached  its  zenith,  and  where  its  intellectual 
status  has  arrived  at  a  place  where  it  can  not  be  im- 
proved, but  where  it  can  become  more  interesting  as 
the  natural  changes  of  mental  evolution  color  and  re- 
flect the  artistic  sense  of  proportions  of  the  musicians. 

Plasticity  of  expression  has  always  been  recognized 
as  the  chief  evidence  for  expert  musicianship.  Herein 
the  leadership  of  Louis  Persinger  came  well  to  the  fore. 
The  Schubert  work  was  given  an  unusually  skillful 
reading.  The  contrast  between  the  adagio  and  scherzo 
was  really  masterly  in  its  straightforwai'd  exposition 
of  the  inlierent  beautie.s.  The  lightness,  grace  and  ac- 
curacy of  technical  execution  was  of  an  order  that  we 
can  not  imagine  being  possible  to  surpass.  Tonally  the 
ensemble  effects  were  delightful,  and  if  any  difference 
of  opinion  can  at  all  be  rermitted  in  this  respect  it  could 
only  he  on  the  score  of  the  quality  of  the  instruments 
!ome  of  which  do  not  seem  to  blend.  But  this  is  merely 
a  technical  point  which  we  introduce  for  the  sole  pur- 
pose of  showing  the  sincerity  of  our  opinion  regarding 
Ihe  artistic  sujeriority  of  the  organization  in  all  other 
respects,  lor  uniformity  of  instrumental  quality  of  tone 
can  only  he  attained  under  the  most  perfect  cond'tions 
and  in  most  instances  it  is  ab.solutely  Impossible  to 
iecure,  for  even  though  the  money  to  purchase  instru- 
ments of  equal  excellence  and  quality  were  forthcoming, 
it  is  most  diflicult  to  secure  the  particular  Instruments 
y.u  are  looking  tor. 

Willie  the  Schubert  quintet  requisitions  the  utmost 
loetic  sentiments  of  the  artists  and  puis  the  supreme 
test  upan  balance  of  tone  and  lightness  of  phrasing,  the 
Brahms  Sextet  belongs  to  the  dramatic  school  of  litera- 
ture which  wins  by  reason  of  the  intensity  of  its  emo- 
tional message.  And  yet  Brahms  shows  in  this  work 
that  he  could  be  just  as  graceful  and  light  as  his  pre- 
decessors in  the  classic  school.  Both  the  scherzo  and 
allegretto  is  evidence  for  this  fact.  But  in  Ihe  main 
there  Is  a  certain  robustness  of  expression  In  the 
Brahms  compos  Itions  that  is  specially  evident  in  Ihe 
ricli  and  solid  scoring.  These  finer  contrasts  are  brought 
c  ut  BO  well  by  the  members  of  the  Chamber  Music  So- 
icety  that  their  musicianship  becomes  thoroughly  es- 
tablished. 


It  certainly  is  creditable  to  a  community  when  it  can 
produce  from  four  to  five  hundred  music  lovers  who 
are  ompetent  enough  to  appreciate  such  a  concert,  and 
this  is  the  number  represented  at  the  events  of  the 
Chamber  Music  Society  of  San  Francisco.  Mr.  Hecht 
has  reason  to  feel  proud  of  the  fact  that  his  faith  iu  the 
musical  public  of  this  community  has  been  vindicated. 
The  financial  resources  he  has  been  obliged  to  sink 
into  this  venture  have  brought  splendid  results.  Now, 
If  we  had  a  man  like  Mr.  Hecht  among  the  guarantors 
of  the  symphony  concerts.  Alfred  Hertz  would  he  able 
to  engage  a  symphony  orchestra  whose  personnel  would 
attain  the  same  artistic  ensemble  effects  as  the  Cham- 
ber Music  Society  of  San  Francisco.  Let  us  hope  that 
8u<'h  a  man  will  soon  be  found. 


ALICE  GENTLE— LAURENCE  LEONARD  CONCERT 


Alice  Gentle,  San  Francisco's  favorite  singer,  ar- 
rived in  the  city  this  week  to  appear  tomorrow  (Sun- 
day i  at  the  opening  of  the  Colbert  Concert  Course  at 
the  Columbia  Theatre  in  joint  recital  with  the  noted 
London   baritone,   Laurence   Leonard. 

Miss  Gentle  has  been  adding  new  triumphs  to  her 
long  list  of  successes  since  her  last  appearance  here, 
and  at  the  close  of  her  engagement  with  the  San  Carlo 
opera  Company,  just  before  coming  West,  she  played 
"Carmen"  in  Texas  to  an  audience  of  more  than  9,000 
people.  This  will  be  Miss  Gentle's  first  concert  this 
season  on  the  Pacific  Coast. 

Mr.  Leonard,  who  has  come  West  tor  the  first  time. 
will  appear  in  San  Francisco  immediately  following 
extraordinary  triumphs  in  the  East,  where  he  has  sung 
at  two  of  the  most  important  Music  Festivals  held  on 
the  Atlantic  Coast.  At  botli  festivals  he  received  an 
ovation  and  was  acclaimed  one  of  the  greatest  singers 
of  today.  His  voice  is  thrilling  in  its  brilliant  quality, 
remarkable  in  range,  and  has  a  heart  appeal  that  makes 
it   unforgettable   in   its  beauty. 

Serge  Prokofietf,  the  dynamic  Russian  composer-pian- 
ist, who  recently  startled  New  York,  and  whose  first 
opera,  "The  Love  for  the  Three  Oranges,"  will  soon 
have  its  premiere  with  the  Chicago  Grand  Opera  Com- 
pany, will  be  heard  December  19th;  Arthur  Middleton, 
the  popular  bass-baritone  of  the  Metropolitan  Opera 
Company,  will  appear  January  2nd:  Leopold  Godowsky, 
the  world-famous  pianist,  will  be  heard  in  joint  recital 
With  Max  Rosen,  the  brilliant  young  violinist,  on  Janu- 
ary 16th;  Mme.  Julia  Claussen  will  sing  on  January 
llOth;  Paul  Althouse.  America's  greatest  tenor,  appears 
on  February  1.1th,  and  Kathleen  Parlow.  the  world's 
greatest    violinist,    will    play    on    March    27th. 

This  is  the  greatest  Concert  Course  ever  offered  in 
San  Francisco  and  music  lovers  are  making  an  enthusi- 
astic response. 

Following  is  the  program  to  be  presented  by  Miss 
Gentle  and  Mr.  Leonard  at  the  Columbia  Theatre  to- 
morrow: Prologue  from  Pagliacci  (Leoncavallo).  Lau- 
rence Leonard;  Vol  lo  sapete.  from  Cavalleria  Ruati- 
cana  (Mascagni),  Alice  Gentle;  Miscellaneous  Songs — ■ 
(a)  Tne  Song  of  the  Blackbird  (Roger  Quilter),  (b) 
Bless  You  (Novello),  lOThe  Top  o'  the  Marnin'  (First 
Time!  (Mana  Zucca),  (d)  Five-and-Twenty  Sailormen 
(Coleridge  Taylor),  Mr.  Leonard:  (a)  Celle  que  je 
prefere  (Fourdrain).  (h)  L'lieure  silencieuse  (Staub), 
(c)  Tout  gal  (Ravel),  (d)  L'Etoile  (Saint-Saens),  Miss 
Gentle;  (a)  Lamento  Provencal  (Paladilhe),  (b)  II 
•Neige  (Bemberg),  (c)  Carnaval  (Fourdrain),  Mr.  Leon- 
ard; Songs  by  American  Composers — (a)  Les  Sil- 
houettes (Carpenter),  (b)  Don't  Caere  (Carpenter),  (c) 
In    the    Night    (Jacoby),    (d)    Happiness    (Hageman). 

Mr.  Frank  Moss,  who  recently  has  returned  to  this 
city  from  Honolulu  and  has  a  host  of  admirers  here, 
wiil  be  Miss  Gentle's  accompanist.  Mr.  Schauffler.  who 
has  been  on  tour  with  Mr.  Leonard,  will  accompany 
the  London  baritone. 


MESSIAH    AT    CHRISTMAS 


Haendel's  glorious  Yuletide  oratorio  Messiah  will  be 
given  its  annual  presentation  under  Paul  Steindorff'a 
direction  at  the  Exposition  Auditorium  in  San  Fran- 
cisco on  Saturday  night,  December  ISth,  and  nt  the 
Auditorium  in  Oakland  on  Monday  night,  December 
20th,  with  a  great  cast,  huge  ensemble,  big  symphony 
orchestra,  and  all  the  accoutrements  which  have  es- 
tablished these  annual  Steindort  Christmas  festivals  as 
among  the  important  musical  offerings  of  the  country. 

The  San  Francisco  event  will  be  given  under  the 
auspices  of  the  city  and  county  and  is  to  be  made  a 
municipal  affair  of  great  importance.  Supervisor  J. 
Emmett  llayden  of  the  Auditorium  Committee  Is  per- 
sonally taking  a  lively  interest  in  promoting  this  year's 
Messiah,  and  hopes  to  make  an  annual  "people's"  event 
of  the  affair.  No  effort  will  be  spared  toward  main- 
taining the  high  standards  of  Stelndorff's  productions 
n  ir  In  the  sumpluoslty  of  the  performances  to  be  given 
both  in  San  Francisco  and  Oakland. 

Noted  soloists  are  now  being  engaged  and  the  names 
will  be  announced  In  due  time.  The  choristers  are  al- 
ready under  rehearsal. 


4  I'ACIFIC  COAST  MUSICAT.  RI-VIKW 

Third   SympKony   and  Moiseiw^itscli   Orckestral   Concert 

Tschaikowsky's  Fifth  Symphony  Given  an  Impressive  and  Masterly  Interpretation  by  Alfred  Hertz 
and  the  San  Francisco  Symphony  Orchestra — Ernest  Bloch's  Schelomo  Improves  by  Re- 
peated Hearing— More  Than  Five  Thousand.  People    Hear    Moiseiwitsch    in    Two 
Concertos  and  Liszt's  Don  Juan  Fantasie — A  Colossal  Program  Rendered 
With   Artistic    Finish    and    Technical    Brilliancy 

By  ALFRED  METZGER 


If  there  stiU  remains  any  doubt  in  the  mind  of  tlic 
fiu:!!)!!!  observer  tlint  San  FrunciKco  is  a  musical  com- 
munity in  the  strictest  semio  of  the  word — a  com- 
munity that  really  DOES  things  right,  without  beins: 
conscious  ol'  it — we  will  refer  him  to  the  tact  that  about 
ten  tliousand  people  attended  three  strictly  classical 
concerts  of  the  most  severe  and  uncompromising  variety, 
during  four  days.  Last  Friday  and  Sunday  afternoons. 
November  5th  and  7th,  the  San  Francisco  Symphony 
Orchestra,  under  the  dignified  and  masterly  direction 
of  Alfred  Hertz,  gave  the  third  pair  of  symphony  con- 
certs at  the  Curran  Theatre  before  two  crowded  houses. 
The  program  on  this  occasion  included:  Fingal's  Cave 
Overture  (Mendelssohn),  Schelomo  (Ernest  Bloch).  and 
Symphony  No.  4   (Tschaikowsky). 

On  Monday  evening.  November  Sth,  more  than  five 
thousand  people  attended  a  special  concert  by  the  San 
Francisco  Symphony  Orchestra  and  Benno  Moiseiwitsch, 
the  program  consisting  of  :  Prelude  to  Lohengrin  (Wag- 
ner):  Concerto  in  A  minor  op.  54  for  piano  and  orches- 
tra (Schumann);  Concerto  No.  1,  B  flat  minor,  op.  23. 
for  piano  and  orchestra  (Tschaikowsky) ;  Symphonic 
Poem  Le  Rouet  d'OmphaJe  (Saint-Saens) ;  Fantasie  Don 
Giovanni   (Mozart-Liszt). 

We  do  not  believe  that  there  are  many  musical  cen- 
ters in  the  United  States,  or  anywhere  in  the  world, 
wherein  it  is  possible  to  assemble  several  thousand 
people  to  hear  a  concert  of  such  severe  classic  outlines, 
especially  with  a  pianist  as  soloist.  When  it  is  known 
that  prior  to  this  appearance  Mr.  Moiseiwitsch  attracted 
two  crowded  houses  at  Scottish  Rite  Auditorium,  we 
believe  we  have  a  right  to  contend  that  San  Francisco 
may  justly  be  proud  of  the  showing  made  on  this  oc- 
casion. We  even  believe  that  the  Civic  Auditorium 
would  have  been  entirely  sold  out.  if  the  management 
had  had  more  time  to  announce  the  event  and  if  the 
advertising  appropriations  had  been  adjusted  to  the 
magnitude  of  the  occasion.  It  is  perfectly  out  of  all 
proportion  to  try  to  save  money  on  publicity  when  a 
great  event  is  to  be  practically  forced  through  during 
an  incredibly  short  space  of  time.  It  must  be  borne  in 
mind  that  in  order  to  make  money,  it  is  absolutely 
necessary  to  spend  money.  And  there  is  no  such  thing 
as  niggardliness  and  financial  success  going  hand  in 
hand. 

But  the  management  consisting  of  the  Musical  Asso- 
ciation of  San  Francisco  and  Selby  C.  Oppenheimer  de- 
serve credit  and  thanks  for  this  splendid  enterprise, 
for  the  prices  were  so  reasonable  and  fair  that  no  one 
needed  to  forego  the  pleasure  of  attending  this  event. 
Even  though  the  auditorium  had  been  packed  to  the 
roof  the  profit  from  the  engagement  could  not  have 
been  very  great,  for  the  expense  associated  with  ,the 
orchestra,  the  hall  rent,  the  advertising  and  the  solo 
artist  would  have  heen  quite  considerable,  and  the  low 
prices  of  admission  naturally  precluded  any  such  thing 
as  enormous  profits.  So  it  is  but  fair  to  state  that  the 
musical  public,  which  is  usually  being  asked  very  high 
prices  for  concerts,  should  be  grateful  to  the  Musical 
Association  and  Mr.  Oppenheimer  for  giving  it  such  a 
splendid  musical  feast  at  such  low  prices  of  admis- 
sion as  from  fifty  cents  to  $1.50,  most  seats  being  fifty 
cents  and  one  dollar. 

The  Third  Pair  of  Symphony  Concerts 
Before  we  proceed  with  the  Moiseiwitsch  orchestral 
concert  we  wish  to  speak  of  the  third  pair  of  symphony 
concerts  which  attracted  two  large  houses  at  the  Curran 
Theatre  last  Friday  and  Surda/  afternoons.  This  was 
the  second  time  we  heard  Ernest  Bloch's  Schelomo,  a 
symphonic  poem  of  dramatic  dimensions.  As  to  whether 
you  like  or  do  not  like  Schelomo  depends  entirely  upon 
your  familiarity  with  the  music  that  Mr.  Bloch  wishes 
to  familiarize  you  with,  or  your  mental  attitude  toward 
music  in  general.  It  also  depends  upon  whether  or  not 
you  have  trained  yourself  to  listen  intelligently  to  music, 
for  Schelomo  appeals  more  to  the  intelligence  than  to 
the  emotions,  inasmuch  as  it  deals  with  a  musical  sub- 
ject limited  in  its  appeal,  Schelomo  deals  strictly  with 
Hebrew  national  emotions  and  their  musical  idioms. 
If  you  know  these  Hebrew  traditional  melodies  upon 
■which  Mr.  Bloch  has  built  his  edifice  you  will  naturally 
enjoy  Schelomo  more  than  in  case  you  have  never 
heard  these  quaint  musical  strains. 

But  even  though  you  are  not  familiar  with  Hebrew 
folk  lore  you  cannot  help  but  admire  the  intellectuality 
that  has  utilized  the  most  effective  orchestral  resources 
to  secure  realistic  decriptions  of  definite  human  emo- 
tions. There  certainly  cannot  be  anything  more  im- 
pressive than  the  occasional  wails  and  sobs  that  spring 
forth  from  a  multitude  of  passionate  strains.  The  veri- 
table chants  of  sorrow  are  brought  out  with  effective 
realism,  while  an  occasional  thread  of  joy  is  spun  among 
tears  as  it  were.  Bloch's  Schelomo  will  never  appeal 
to  the  mind  that  can  only  grasp  the  significance  of  ob- 
vious music,  nor  to  the  ear  that  has  not  been  attuned 
to  the  intricacies  of  orchestral  mass  effects.  Mr.  Bloch's 
theoretical  treatment,  or  scoring,  is  the  acme  of  mas- 
terly precision  and  inventive  power.  It  is  throbbing 
with  virility.  It  is  full  blooded  and  human.  It  is 
tragic  and  gripping.  It  is  the  essence  of  all  that  rep- 
resents the  inspirational  power  of  a  happily  conceived 
musical  idea. 

The  most  original  idea  in  the  work  seems  to  us  to  be 
the  cello  solo  set  into  this  mass  of  combined  orchestral 


sound.  It  requires  more  than  ordinary  artistry  of  mu- 
sicianship to  give  this  cello  solo  the  requisite  amount 
of  emotional  coloring,  without  becoming  monotonou.sly 
"weepy."  Like  a  tenor  who  is  called  upon  to  express 
a  sad  or  tragic  idea  frequently  overdoes  the  "sobbing," 
so  may  a  cellist  easily  fall  into  the  error  of  overmuch 
portamento  effects  in  interpreting  a  phase  of  mournlul 
or  tragic  sentiment.  Horace  Britt  knew  exactly  how 
to  attain  the  desired  effect.  He  virtually  sang  his  solo 
throughout  the  course  of  the  great  work  without  de- 
teriorating into  sentimentalism.  His  poetry  was  re- 
fined and  graceful.  His  cantabile  effects  were  poli.shed 
and  colorful.  His  tone  was  always  predominating  with- 
out being  forced  or  rough.  Indeed  the  mellowness  of 
Mr.  Britt's  tone  is  one  of  the  most  delightful  phases  of 
his  interpretation.  Like  the  cantor  in  the  synagogue 
chants  his  prayers  in  association  with  the  united  voices 
of  his  congregation,  so  the  cello  solo  of  Mr.  Britt  formed 
part  and  parcel  of  the  ensemble,  standing  out  in  plain 
hearing,  but  at  the  same  time  forming  a  portion  of  the 
entire  orchestral  entity.  We  thoroughly  agree  with  the 
delighted  audience  that  demonstrated  its  approval  by 
a  prolonged  ovation. 

Of  course  the  feature  of  the  program  was  Tschaikow- 
skyJs  Fifth  Symphony.  It  is  in  the  interpretation  of 
works  of  such  force  and  power  that  Alfred  Hertz  ex- 
hibits the  heighth  of  his  executive  ability.  He  belongs 
to  that  category  of  conductors  who  sense  the  possibili- 
ties of  their  orchestras  and  succeed  how  to  obtain  the 
maximum  of  effect  without  testing  the  resources  too 
greatly.  For  this  reason  Mr.  Hertz  is  an  ideal  builder 
of  climaxes,  and  there  is  no  symphony  composed  that 
gives  greater  opportunities  for  climacteric  effects  than 
the  Tschaikowsky  works,  nor  is  there  a  work  composed 
that  awakens  greater  human  emotions  than  the  Tschai- 
kowsky symphonies.  There  may  be  pedants  who  do 
not  approve  of  the  musical  idioms  employed  by  Tschai- 
kowsky. but.  after  all.  it  is  the  people  who  must  be  sat- 
isfied, and  no  one  understood  better  how  to  arouse  the 
deepest  sentiment  among  his  hearers  than  Tschaikow- 
sky. We  cannot  imagine  a  finer  expression  of  tonal 
beauty  than  the  Andante  Cantabile  of  this  fifth  sym- 
phony. But  this  is  too  late  to  go  into  details  regarding 
this  work  which  has  been  heard  so  frequently  in  this 
city.  Suffice  it  to  say  that  Mr.  Hertz  and  his  orchestra 
gave  a  most  effective  reading  of  it.  The  Mendelssohn 
Fingals  Cave  Overture  gave  Mr.  Hertz  an  opportunity 
to  prove  that  he  is  just  as  capable  of  attaining  effects 
of  delicacy  and  daintiness  as  be  is  of  securing  dramatic 
episodes.  It  was  a  concert  which  no  one  could  hear 
without  receiving  an  impression  of  complete  pleasure 
and    gratification. 

The  Moiseiwitsch  Orchestral  Concert 
While  we  may  admire  the  genius  of  a  piano  virtuoso 
during  the  rendition  of  a  concert  program,  and  become 
impressed  with  the  impeccability  of  his  technic  or  the 
shading  of  his  tone  and  poetic  phrasing  of  his  ideas, 
the  real  test  of  the  musicianship  of  such  virtuoso  can- 
not be  determined  until  he  has  been  heard  with  orches- 
tra. The  concertos,  of  which  there  are  comparatively 
few,  are  intended  to  sound  the  very  depths  of  emotional 
possibilities  and  at  the  same  time  demand  exhibitions 
of  artistic  intellectuality.  Moiseiwitsch  could  not  have 
selected  two  concertos  of  greater  musical  contrast  than 
the  Schumann  and  Tschaikowsky  concertos.  Both  are 
representative  of  distinct  phases  of  musical  literature. 
The  former  breathes  the  essence  of  classicism  and 
poetic  beauty  interspersed  with  occasional  glimpses  of 
dramatic  vigor,  while  the  latter  is  almost  sensual  in  its 
character,  predominating  in  its  melodic  luxury  and  im- 
mense technical  demands.  The  musician,  the  connois- 
seur, the  refined  student,  will  naturally  prefer  the  Schu- 
mann concerto.  The  layman,  the  person  who  enjoys 
pianistjc  fiotura.  the  music  lover  who  listens  with  his 
senses  instead  of  his  intellect  will  prefer  the  Tschai- 
kowsky concerto.  And  by  making  this  distinction  it 
is  not  our  intention  to  choose  between  the  two,  but  just 
to  show  that  Moiseiwitsch  had  here  chosen  two  ex- 
tremes and  proved  himself  capable  of  satisfying  two 
opposite  tastes. 

To  be  absolutely  frank  we  could  not  judge  as  to  how 
far  Mr.  Moiseiwitsch  is  entitled  to  our  approval.  The 
acoustics  of  the  Civic  Auditoriiim  do  not  permit  us  to 
draw  a  definite  conclusion.  It  seemed  as  if  the  tone  of 
both  piano  and  orchestra  were  smothered.  Formerly 
there  was  an  overabundance  of  sound,  a  continuous  echo 
and  reverberation.  Now.  the  echoes  are  absent,  but 
the  tone  is  deadened.  In  the  Lohengrin  Prelude  the 
brasses  frequently  failed  to  give  out  the  necessary 
force.  And  so  in  the  interpretation  of  these  concertos 
it  was  impossible  to  tell  whether  Mr.  Moiseiwitsch  em- 
ployed an  intentionally  subdued  tone  which  would  give 
the  work  rather  a  poetic  sentiment  instead  of  a  dramatic 
emphasis,  or  whether  here,  too.  the  acoustic  character 
of  the  house  had  its  dampening  effect  upon  the  tone. 
We  do  not  wish  to  do  Mr.  Moiseiwitsch  an  injustice, 
when  we  say  that  in  both  the  Schumann  and  Tschai- 
kowsky concertos,  as  well  as  in  the  Don  Giovanni 
Fantasie  there  was  lacking  a  certain  peremptory  vigor 
which  we  have  noted  when  other  great  pianists  inter- 
preted these  works: 

Again  one  was  forced  to  admire  the  truly  unbelievable 
technic  of  this  giant  of  the  pianoforte.  In  his  sureness 
and  clarity  of  technic  and  his  attainment  of  fine,  bell- 


like tone  Color  effectH,  and  uIbo  hi  hlH  unbelievably  deli- 
cate and  finiHhed  plunlHHlmo  paKHageH  Mr.  MofHolwUnch 
arouHOB  our  ntniofli  enthUHlaBm.  But,  if  It  Ih  not  the 
acouHtIc  delinquency  of  the  CJvIc  Auditorium  that  de- 
ceived our  earH,  then  it  would  Hcem  an  If  Mr.  MolHei- 
wltsch  is  a  far  Kreater  hoIoIhI  than  euHenible  player,  for 
he  seemed  to  play  both  concertoH  In  the  nanie  Hplrit  and 
with  the  same  repre.sBlve  emotional  reading  with  which 
he  endows  his  solo  work,  instead  of  giving  the  concerto 
more  of  an  "orchestral"  reading  by  blending  more  Inti- 
mately with  the  tout  ensemble. 

This  is  not  said  with  any  intention  of  finding  fault  or 
expressing  an  adverse  opinion.  It  is  merely  a  casual 
observation  which  may  be  accepted  in  the  spirit  in  which 
it  is  expressed.  Since  the  orchestra  was  at  this  con- 
cert merely  co-operative  in  its  effectiveness  we  shall 
not  go  into  details  regarding  the  two  excellently  inter- 
preted orchestral  numbers.  However,  we  wish  to  com- 
pliment both  Mr.  Hertz  and  the  orchestra  upon  the 
splendid  support  and  orchestral  work  in  the  concertos. 
With  comparatively  brief  preparation  these  two  difficult 
compositions  were  played  with  fine  shading  and  musi- 
cianship. The  Schumann  concerto  in  particular  required 
a  most  careful  and  painstaking  reading  and  it  was  here 
notable  how  excellently  Mr.  Hertz  and  the  orchestra 
had  grasped  the  individual  artistic  ideas  of  Mr.  Moisei- 
witsch, for  whenever  the  orchestra  "took  a  theme  away*' 
from  the  pianist  it  was  done  with  exactly  the  spirit 
which  the  artist  had  already  fused  into  it. 

We  would  like  to  take  advantage  of  this  opportunity 
to  suggest  that  the  wood  wind  and  brass  sections  are 
too  frequently  deficient  in  intonation  to  remain  entirely 
ignored.  It  seems  to  us  that  a  little  more  care  on  the 
part  of  certain  musicians,  whom  we  do  not  wish  to 
single  out,  because  we  do  not  intend  to  embarass  them 
unnecessarily,  could  obviate  a  great  deal  of  these  oc- 
casional dischords.  There  is  also  one  among  the  first 
violins  who  does  not  pay  strict  attention  to  uniformity 
of  bowing,  and  who  so  obviously  skips  difficult  passages 
and  "fakes"  occasional  phrases  that  our  attention  was 
involuntarily  attracted  toward  him,  something  that 
should  never  happen  in  a  symphony  orchestra  of  such 
dignified  proportions  as  ours.  No  doubt  some  of  these 
conditions  are  unavoidable,  but  they  should  be  reduced 
to  the  least  possible   extent  of  artistic  discrepancy. 

In  conclusion  we  wish  to  say  that  the  audience  was 
liberal  in  its  expression  of  delight  and  joy  and  gave 
ovations  to  Moiseiwitsch,  Alfred  Hertz  and  the  orches- 
tra. After  the  lengthy  program  the  audience  remained 
and  induced  the  great  pianist  to  add  a  few  encores 
which  he  did  cheerfully  and  to  the  gratification  of 
thousands  of  enthusiastic  music  lovers. 


UDA    WALDROP'S    GREAT    ACHIEVEMENTS 


To  do  justice  to  Uda  Waldrop's  numerous  artistic 
achievements  would  fill  several  pages  of  this  issue. 
And  we  shall  presently  go  into  more  details  regarding 
his  splendid  activities  during  the  year  about  to  pass 
into  history.  At  present  we  wish  only  to  call  your  at- 
tention to  Mr.  Waldrop's  fine  musical  creative  powers 
that  have  asserted  themselves  during  this  year.  He 
wrote  music  for  The  Midsummer  Night's  Dream  recent- 
ly presented  with  great  success  in  Los  Gates  at  the 
beautiful  home  of  Frank  Matthew,  stage  manager  for 
the  magnificent  Bohemian  Grove  plays. 

Some  of  his  sacred  music  has  heen  sung  with  fine 
results  at  St.  Luke's  Church  in  manuscript.  He  has 
written  the  complete  music  for  an  evening  and  a  com- 
munion service.  As  pianist  he  appeared  in  many  con- 
certs, notably  those  in  San  Anselmo  under  the  direc- 
tion of  Father  Boyle.  As  accompanist  he  has  appeared 
with  some  of  our  foremost  resident  artists  and  also 
with  Clarence  Whitehill,  who  coached  with  him  when 
in  this  city,  and  who  was  so  interested  that  he  used  to 
come  ten  minutes  ahead  of  time  to  enjoy  his  hours 
with  LTda  Waldrop  at  the  piano. 

As  organist  Mr.  Waldrop  created  an  excellent  im- 
pression during  the  Democratic  Convention,  and  also, 
in  several  recitals  at  the  Civic  Auditorium,  and  his 
organ  recitals  at  St.  Luke's  are  among  the  most  artistic 
musical  events  of  the  community.  In  the  realm  of 
the  lighter  form  of  music  Mr.  Waldrop  wrote  Peggy 
O'Neill,  which  has  become  the  vogue  all  over  the  coun- 
try, and  his  recent  music  to  the  Family  Club  Grove 
Play  of  1920  proved  to  be  a  sensation,  and  was  noticed 
because  of  its  combination  of  simplicity  with  poesy 
of  expression. 

But  as  we  said  before  we  could  write  volumes  about 
Mr.  Waldrop's  splendid  work  as  pianist,  organist,  ac- 
companist, composer,  coach  and  pedagogue  if  we  had 
the  necessary  space.  However,  we  shall  soon  publish 
some  of  the  very  nice  things  said  about  Mr.  Waldrop 
by  our  colleagues  on  the  daily  press. 


ANNA    HURST'S    SUCCESS    IN    WOODLAND 


Anna  Hurst  of  Woodland,  Cal.,  resumed  her  profes- 
sional work  after  having  spent  a  summer  of  study  in 
Chicago.  While  there  she  studied  piano  with  Arthur 
BYazer  and  children's  work  with  Louise  Rolyn  and  har- 
mony with  John  Palmer.  The  two  latter  teachers  are 
of  the  American  Conservatory  of  Music.  Both  in  Sac- 
ramento and  in  Woodland,  where  Miss  Hurst  has  stu- 
dios, she  and  her  assistant  teachers  are  occupied  every 
moment  with  their  large  class  of  students.  So  satis- 
factory have  these  classes  been  and  so  efiicient  the 
pupils  that  Miss  Hurst  has  been  asked  to  start  classes 
in  the  neighboring  towns  and  cities,  including  the  bay 
region. 

This  summer  a  most  flattering  offer  was  made  to  Miss 
Hurst  to  start  a  music  school  in  China.  But  she  pre- 
ferred to  continue  her  work  in  Chicago.  Whenever  she 
appeared  there  she  was  the  recipient  of  the  highest 
commendation  upon  her  work.  Her  teachers  there  gave 
her  unusual  attention  and  paid  her  the  greatest  tributes. 


PACIFIC  COAST  MUSICAL  REVIEW 


Distinguished  Artists  Residing  in  California  Who  are  Available  for  Concerts  During  the  Season  1920-1921 

Editorial  Note: — The  Pacific  Coast  JIusical  Review  is  in  a  posllion  lo  guaranlee  llie  artistic  elllclency  of  Ihe  arllsts  represented  on  this  page.  They  have  established  a 
reputation  for  themselves,  partly  national,  partly  international,  tlii'ougli  regular  concert  tours  or  by  appearances  in  operatic  organizations  of  recognized  fame.  The  purpose 
of  setting  forth  the  availability  of  these  reputed  artists  Is  to  convince  the  California  musical  public  that  distinguished  artists  of  equal  merit  to  any  reside  In  this  State. 
We  Intend  to  prove  that  a  resident  artist  confers  honor  upon  the  community  In  which  he  resides. 


OLGA 
STEEB 

PIANIST 
Now  Booking  for 
Season   1920-1921 

KATHERINE  A. 
BAMMAN 

Management 

53   West  39th,   N.  Y. 

Pacific  Coast  Representative 
L.  E.  Behymer,  Auditorium   Btdg.,   Los  Angeles 


Povl 
Bjornskjold 

DANISH 

DRAMATIC    TENOR 

Available   for   Concerts   on 

Pacific   Coast 


Address:   Albert  Petersen 

In  Care   Pacific   Coast   Musical   Review 

801   Kohler  &  Chase  BIdg.,  San  Francisco 


FRANK  MOSS 

PIANIST 
Solo  Ensemble  Accompanist 

studio  i   ItooDiM   1   nnd   2,   Xn.  -lOH   Stockton   St. 
Illrlne    BIdK.) 

Management: 

JESSICA  COLBERT 

llin  Heartt  nulldlnK,  Snu  FrnnclKCo 


Constance  Alexandre 

MEZZO  SOPRANO 

After  a  20  weeks'  concert  tour  through 
Eastern  and  Southern  States  last  sea- 
son is  available  for  concerts  in  Califor- 
nia during  season  1920-21. 

Management   Stanislas    Bern,   Alice   Seckels 
68  Post  St.,  San  Francisco 


HORACE  BRITT 

Belgian    Cello 
Virtuoso 


Season  1920-1921 
Now  Booking 

Exclusive    Management 
JESSICA  COLBERT 


Hearst  Building,  San  Francisco,  Calif. 


Exceptional 

Equipment 

of 

I'ocal 

Technique 


Stella  lolica 


tonf.      Uritt,      Heeht. 
:iiiil     Orniiiy 


Chamber  Music  Society 


of  San  Francisco 

(Fouoded  by  £!!■■  Hechl) 

Set'Otnl    < 'oncer! 

MONDAY    KVKN'INO. 

IVovemlier    2-iiil 

ST,    FKAIVCIS    HOTKL 

f'01,0NIAf.    BALLKOOM 

London    String    Quartet 

GTKST    ARTIST 
MeiHlclMNOliii    Ovtvt 
Kiicxeo    <><.*t**t 
Muxurt    D    inliiur    Qiinrtct 


Single  Ticket  Sale  at  Sherman,  Clay  &  Co. 
Jessica  Colbert,   Manager 


Warren  D.      and      Esther  H. 


Organist 

Pianist 

Lecturer 


ALLEN 

Joint  Recitals 


AddreMHt 
OiHc'c   of    tUe   Oreauliit*   StaDford   I'Dlverally,   Cullf. 


Louis  Persinger 


"The   Ariel   of   the   Violin."— Ray   C.    B. 
Brown,  in  San  Francisco  Chronicle. 


Management:   Jessica  Colbert,  Hearst  Building, 
San  Francisco. 


Mme.  Kalova  1 


Available   for  Concerts  on   the   Pacific   Coast 


2229  Chapel  St.,  Berkeley 
Tel.  Berkeley  1642 


Brilliant  Russian  Violinist        \ 


Anna  Ruzena 
Sprotte 


Brilliant    success    at    opening    concert    of    Pacific 

Musical  Society,  1920-21  season,  at  Fairmont 

Hotel,  Thursday  evening,  September  23rd. 

Available   for  Recitals,   Oratorio  or   Opera. 

Management  Stanislas  Bem  and  Alice  Seckels, 

68  Post  St.,  San  Francisco. 


Lawrence  j^rauss 

TENOR 

Management  Jessica  Colbert 

Studio: 
807  Kohler  &  Chase  Bldg. 

(Mondays  and  Thursdays) 


Residence  Studio:  2904  Garber  St.,  Berkeley 


CALIFORNIA    UNIVERSITY    CONCERT    COURSES 


When  the  University  of  Californ'a  announced  recently 
that  It  had  inaugurated  a  traveling  course  of  concerts 
and  lecture  recitals  designed  to  bring  and  explain  the 
best  music  of  all  nations  to  the  urban  and  rural  coni- 
munilies  of  the  State,  it  threw  a  stone  into  the  pool  of 
the  country's  educational  and  musical  interest  generat- 
ing ripples  reaching  all  the  way  to  New  York  on  the 
east  and  Texas  to  the  south.  The  ncwspai)ers  of 
Philadelphia,  Birmingham,  Boston  and  Dallas  have  been 
talking  about  it.  The  National  Bureau  for  the  Advance- 
ment of  Music  was  so  impressed  with  the  value  of  the 
plan  that  it  has  urged  all  the  other  state  universities 
to  follow  suit. 

Discussing  his  hopes  of  duplicating  elsewhere  the 
work  of  the  Berkeley  institution,  C.  M.  Tremaine,  di- 
rector of  the  Bureau,  states: 

"Our  organization  has  its  headquarters  in  New  York, 
but  it  keeps  an  eagle  eye  out  for  everything  anywhere 
that  will  democratize  music — make  it  more  truly  the 
possession    of   all    the    people. 

"The  course  on  the  music  of  all  the  nations  to  be 
given  by  the  Extension  Division  of  the  XTnlversity  of 
California  seems  to  me  one  of  the  most  practical  plans 
yet  evolved  for  broadening  the  people's  cultural  hori- 
zon through   the  medium  of  music.     The  lectures  and 


ocinierts  will  show  how  the  various  races  develop  their 
own  particular  songs  and  dances,  with  music  the  com- 
panion in  their  work  and  play  and  an  integral  part  of 
everyday  life.  This  was  the  rich  soil  In  which  the 
more  complex  music  of  the  various  Kuropean  countries 
took  its  root. 

"In  America  too  we  are  coming  to  see  tliat  music  is 
for  all  tlie  people,  not  just  for  the  few.  and  that  only  on 
such  a  foundation  can  we  build  up  a  national  music  of 
our  own.  I  am  very  glad  that  Professor  Waybur.  in 
charge  of  the  music  extension  work  at  the  University  of 
Califoniia  had  this  important  consideration  in  mind 
when  he  planned  the  traveling  course.  As  he  puts  it, 
America  embraces  all  nations  and  American  music  will 
partake  of  the  richness  of  each  when  we  can  better  un- 
derstand the  many  sources  of  our  artistic  impulses. 

"Yes."  said  Mr.  Tremaine  in  answer  to  the  (luestion 
as  to  whether  the  National  Bureau  for  the  Advancement 
of  Music  was  using  its  influence  to  promote  the  work 
of  the  California  institution,  "we  are  calling  tlie  atten- 
tion of  all  tlie  state  colleges  in  the  country  to  what  is 
being  done  iiiul  are  referring  them  to  Professor  Way- 
bur  for  detailed  information.  Here  is  something  a  state- 
aided  university  should  certainly  do.  not  only  for  Its 
cultural  but  also  and  equally  for  Its  social  value." 

Mr.  Tremalne's  opinion  as  to  the  bearing  of  the 
course  on  the  improvement  of  civic  and  social  life  in 


the  communities  it  visits  is  concurred  in  by  all  other 
commentators.  Results  in  this  direction  are  expected 
because  of  the  opportunities  the  course  offers  for  par- 
ticipation by  members  of  the  community.  Displays  of 
carving  and'  fabrics,  crockery,  paintings,  costumes  and 
even  folk  songs  and  folk  dances  are  to  be  encouraged 
and  it  Is  believed  that  much  interesting  local  talent  will 
be  discovered  in  the  course  of  the  year.  This  coopera- 
tion is  utilized  in  connection  with  the  illustrated  lecture 
on  the  particular  nation  under  discussion,  which  pre- 
cedes liy  a  few  weeks  the  concert  demonstrating  that 
nation's  music  and  portrays  the  environment  in  which 
that  music  developed. 

For  the  concerts  themselves  only  professional  talent 
Is  used.  Artists  claimed  by  California  as  her  very  own 
will  be  recalled  from  distant  places  to  take  part  in  Ihe 
course  and  certain  local  artists  who  are  rapidly  forging 
ahead  to  the  front  ranks  of  their  profession  will  also 
appear  under  the  auspices  of  the  university.  Among 
these  are  Olga  Steeb  and  Kstelle  Heart-Dreyfus.  Still 
others,  not  of  California,  who  will  make  their  contribu- 
tion are  Miss  Clara  Pasvolsky.  late  of  Russia  and  now 
of  New  York,  and  Miss  Lucine  Finch,  noted  for  her 
negro  songs.  B.  B.  Baumgardt,  a  Califnruian  with  a 
national  reputation,  will  give  certain  of  the  illustrated 
lectures,  using  the  slides  he  has  gathered  from  all  over 
the  world. 


IWCIFIC  COAST  MUSICAL  RKVIKW 


RUDOLPH    QANZ   WRITES   ON    MODERN    MUSIC 

Wonderfully   Comppehensive   Article   on    Modern    Piano 

Virtuosity  Appears  In   University  Course  of 

Music  Study — Pavlowa  Packs  Houses  In 

New  York  Under  Gallo  Management 


By    ROSALIE    HOUSMAN 

Now  York  City.  Nov.  1,  1920,— We  all  know  Rudolph 
Onnz  and  that  he  is  one  of  the  moat  versatile  of  mu- 
sicians, as  conduftor,  pianist  teacher  and  composer,  so 
to  tliui  him  an  author  is  a  surprise  and  delight.  In 
the  University  Course  of  Music  Study  (published  in 
New  York)  we  find  him  publishing  a  wonderfully  com- 
prehensive article  on  modern  piano  virtuosity.  Mr. 
Ganz  is  one  of  the  editors  of  this  series  which  speaks 
volumes  for  the  edition.  The  main  thesis  of  Mr.  Ganz's 
article  is  the  obligation  the  serious  music  student 
should  liave  toward  what  is  new  and  modem  as  well 
as  veneration  of  the  classics.  He  wisely  states  that 
each  great  man  says  Chopin  was  considered  new  and 
revolutionary  in  his  time,  for  each  period  had  its  ears 
trained  Just  so  far,  and  it  is  very  difficult  to  get  people 
to  accept  the  unaccustomed.  It  is  to  counteract  this 
inditterence  that  this  article  has  been  written.  Mr. 
Ganz's  programs  themselves  prove  his  big  vision  and 
many  a  lovely  new  piece  has  received  its  public  bap- 
tism under  his   fingers. 

Mr.  Ganz  insists  that  the  composer  is  really  a  most 
neglected  human  being  who  must  die  to  become  living. 
Most  students  as  well  as  others  look  upon  the  printed 
page  simply  as  so  many  notes,  to  be  played  and  little 
else.  They  take  no  account  of  the^  man  and  his  being 
the  result  of  his  period  because  it  is  common  sense  to 


EVA    LINDEM 

The    Chnrming:    Drnmntic    Soprano    Whoi,  After    n    Snc- 

ceMNful    SeaNon    in    IVew    York    Will    Give   a    Unique 

Vocal  Reeitnl  at  Ebell  Hall,  Oakland.  (Nov.  18), 

anil  SoroHlN  Hall.  San  PranclHco,  (Nov.  19) 

suppose  that  one  would  approach  Bach  differently  from 
Schumann,  Chopin  and  Debussy.  How  many  can  hear 
music  away  from  the  instrument  and  analyze  the  de- 
tails of  the  music  to  be  interpreted?  To  be  a  good 
musician  one  must  be  a  good  listener  to  receive  each 
new  message.  Listening  implies  understanding,  and 
an  open  mind,  which  trait  many  of  us  neglect.  Do  not 
be  discouraged  If  you  do  not  understand  the  music  at 
first  hearing,  it  wouldn't  be  worth  much  if  you  could. 
Only  heed  the  new  voice  and  give  it  the  greatest  re- 
ward of  youth — active  encouragement — as  talent  is  a 
delicate  plant  and  needs  enthusiasm  to  help  it  grow 
strong. 

Mr.  Ganz  does  not  claim  to  explain  what  is  meant  by 
"new"  or  "modern"  music — he  plainly  slates  that  beauty 
is  a  very  elastic  term  and  because  we  do  not  agree  with 
each  other  does  not  alter  the  beauty  inherent  in  the 
work  under  discussion.  No  foreign  language  is  grasped 
at  a  hearing;  no  two  people  see  exactly  the  same  colors 
and  when  it  comes  to  tone  and  pitch  how  few  perform- 
ers have  an  accurate  ear! 

In  speaking  of  Debussy,  Mr.  Ganz  tells  us  there  was 
hardly  a  composer  more  sensitive  to  marks  of  expres- 
sion and  dynamics.  How  many  people  who  perform  him 
are  sensitive  in  response?  Through  him  we  are  made 
aware  of  Moussorgsky  and  later  Ravel,  whose  genius 
towers  above  all  modern  Frenchmen.  His  Jeux  d'eau  is 
a  case  in  point.  Judged  as  ugly  when  first  done  in  Lon- 
don, it  has  found  its  way  onto  many  programs  (Mr. 
Ganz  played  it  first  in  America)  and  now  it  has  gotten 
into  the  conservatories.  Heavens  what  a  fate,  and  all 
within  sixteen  years!  Certainly  not  a  long  time  to  ac- 
custom one's  ear  to  its  apparent  dissonnances.  Mr. 
Ganz  concluded  his  article  with  several  illuminating  ex- 
amples of  pedaling  and  also  gives  a  rather  comprehen- 
sive list  of  modern  piano  music.  As  the  list  covers  three 
printed  pages  I  can  only  call  your  attention  to  high 
spots.  France  has  the  longest — here  are  Debussy 
(Preludes)     Ravel     (Sonatine    Miroirs,    etc.),    Florent- 


Schmldl  (4  plocoH  publlHlied  In  AmtM-lca  l)y  A.  V.  achinidt, 
uf  li>)s(on),  CuKolhi  (an  Italian  living  In  France),  Grov- 
ley  (Iniiirovizations  surs  LondrnH).  Knglund  lias  sovoral 
men — Cyril  Scott  (a  long  and  interesting  IlHt),  Grainger, 
tlie  same  (published  by  G.  Schirraer),  Eugene  Goosena 
(kaloidescope.  extreme  music  with  a  sense  of  humor); 
Germany — Keger  (from  my  diary,  charming);  Austria— 
Schoenberg  (liis  op.  11  is  a  bone  of  contention  among 
musicians);  Hungary — Bela  Bartok,  a  modern  among 
the  crowd,  and  Donnanyi,  whose  etudes  are  splendid. 
Italy  has  Busoni;  Spain,  Albenlz  and  Granados;  Finland, 
Sibelius  {Breilkopf  and  Hartel),  and  Seliu  Palmgren 
(May  Night,  etc.,  published  by  that  enterprising  firm 
the  Boston  Music  Co.);  Poland,  Hofmann,  Godowski, 
and  a  name  new  to  many,  Karel  Szymanouski.  whose 
piano  sonata  is  a  masterpiece;  Russia  has  Moussorgsky. 
Scriabine  (many  preludes,  poems,  etc.),  Medtner.  Pro- 
kofieif,  Rachmaninoff  and  Stravinsky. 

It  makes  one  rejoice  to  see  the  formidable  list  of 
Americans  included  by  Mr.  Ganz.  First  he  places  Leo 
Ornstein,  a  man  whose  evolution  has  come  through  revo- 
lution; an  exploiter  of  musical  description,  his  is  a 
development  worth  watching.  Then  there  is  Charles  T. 
Griffes,  whose  untimely  death  saddened  the  musical 
world  this  year.  His  Roman  sketches.  Lake  at  Eve- 
ning, etc.,  are  worthy  of  all  artists,  and  the  best  pro- 
grams; Carpenter  has  had  little  to  say  pianistically ; 
Spalding  writes  for  the  violin  mostly;  Edward  Royce's 
music  as  well  as  Fannie  Dillon's  were  on  the  Hofmann 
Americam  program;  there  is  Henry  H.  Huss,  Walter 
Morse  Rummell.  John  Powell.  Whithorne,  D.  G.  Mason, 
etc.,  and  of  course  not  to  neglect'  the  new  voices — 
Mr.  Ganz  includes  women  in  his  list  especially  Marion 
Bauer's  Three  Impressions.  The  editor  adds  a  complete 
list  of  Mr.  Ganz's  own  compositions,  a  concert  stueck 
for  piano  and  orchestra  op.  24  and  26  as  well  as  numer- 
ous shorter  pieces.  We  should  be  very  appreciative  of 
Mr.  Ganz's  message  and  follow  boldly  where  he  is  lead- 
ing, to  a  fuller  understanding  of  our  living  composers. 


The  first  perforniance  I  attended  this  season  was  the 
ever  delightful  ballet,  headed  by  the  indescribable 
Pavlowa  who  is  truly  the  spirit  of  eternal  youth.  It 
was  a  most  auspicious  occasion,  being  given  as  a  benefit 
for  the  "Camp  Fire  Girls,"  and  one  could  only  compare 
the  audience  to  the  opera  house.  Every  available  niche 
was  taken — and  they  tell  me  that  it  has  been  so  all 
week  that  Madame  Pavlowa  was  at  the  Manhattan. 
They  speak  of  a  $50,000  season.  Mr.  Gallo  beamed  on 
all. 

Madame  Pavlowa  has  brought  a  lovely  troup  of 
dancers  to  share  her  popularity.  In  Giselle,  which 
formed  the  first  half  of  her  program,  they  all  proved 
themselves  consummate  actors  and  actresses  as  well 
as  exquisite  dancers.  M.  Volinine  shared  stellar  hon- 
ors, one  might  call  his  dancing,  if  one  should  use  that 
misused  word,  lyric  in  its  style,  his  work  is  so  flexible 
and  smooth.  Madame  Pavlowa  has  a  mad  scene  at 
the  end  of  the  first  act,  comparable  to  Lucia's,  her  colo- 
ratura is  done  on  her  toes  and  her  mobile  face  and 
flexible  body  are  highly  expressive.  The  music  is  of 
the  late  forties,  tinckley  and  tuneful.  It  is  tuned  to 
ears  grown  accustomed  to  modern  disonnances. 

The  second  half  of  the  program  was  devoted  to  di- 
vertissements and  here  it  is  difficult  to  choose.  In  the 
Coppelia  ballet  suite  six  young  women  were  quaint  in 
old  fashioned  garb,  and  they  were  grace  itself.  The 
famous  Pavlowa  gavotte  to  Lincke's  Glow-Worm  music 
came  next  and  caused  a  riot.  It  is  to  be  hoped  that  she 
does  it  on  tour;  it  is  a  pure  delight.  A  Russian  peasant 
dance  and  a  Czardas  were  next  and  instead  of  the 
Danube  Waltz  annnounced  eight  girls  did  the  last  of 
the  Brahms  waltzes.  1  personally  preferred  its  liquid 
rhythms  to  any  of  the  divertissements  and  I  think  the 
general  opinion  agreed.  The  finale  was  a  barbaric 
Syrian  dance.  The  Samson  and  Delilah  ballet  music 
was  used.  The  orgy  of  color  matched  the  music  and 
the  dance  was  utterly  wild  as  only  Russians  can  make 
it.  It  was  a  fitting  climax  to  a  thrilling  performance. 
Mme.  Pavlowa  has  the  adequate  support  of  a  large 
symphony  orchestra  under  Theodore  Steir;  the  scenic 
investure  was  by  Joseph  Urban  and  was  not  as  beau- 
tiful as  Bakst,  but  lovely  and  simple. 


Mr.  Gabrilowitch  was  in  his  most  classic  mood  at  his 
Aeolian  Hall  recital,  October  30th.  His  program  was 
an  intimate  one,  the  selections  seemed  appropriately 
framed  in  its  comfortable  spaces.  Every  available  niche 
was  crowded,  the  stage  overflowed  leaving  him  barely 
enough  space  to  pass  through.  The  applause  was  loud 
and  long  and  it  really  seemed  like  a  party  of  friends, 
such  a  close  tie  existed  between  individual  and  artist. 
He  began  with  the  seldom  played  Op.  22  Beethoven,  a 
sonata  in  classic  vein,  as  chaste  as  Mozart,  but  true 
Beethoven  for  all  of  that.  The  unearthly  beauty  of  the 
adagio  won't  easily  be  forgotten.  It  was  legato  raised 
to  ideal  heights,  pure  in  line  and  played  as  only  Gabril- 
owitch can.  In  places  of  this  sort  he  stands  utterly 
alone.  It  is  not  only  the  beauty  that  he  sheds  over 
the  music  but  it  is  that  at-oneness  with  the  music's 
very  soul,  that  makes  him  the  perfect  interpreter  of 
just  this  type  of  music. 

In  contrast  there  was  the  big  Prelude,  Chorale  and 
Fugue  of  Cesar  FYank,  big  in  design  and  tho'  in  classic 
form  it  is  of  romantic  content.  Most  pianists  enjoy 
a  bold  interpretation,  Mr.  Gabrilowitch  prefers  one 
with  great  reserve;  and  leaves  you  to  fill  in  the  power 
he  so  finely  suggests.  The  fugue  was  masterly,  the 
climax  was  stirring. 

Among  the  other  things  he  gave  were  the  B  fiat  Im- 
promptu (Schubert)  that  heavenly  theme  with  varia- 
tions. The  C  major  Schumann  Arabesque,  where  his  sub- 
tle sense  of  rhythm  and  delicacy  had  full  play.  1  think 
that  afternoon's  poetic  climax  lay  right  here;  the  music's 
simpler  air  line,  but  his  infinite  detail  of  tone  color 
and    pedaling    made    it    worth     whole    afternoons    of 


otiuM-  workH;  Lliere  wi'.n'  Mroujm  ol  ('liupin,  tiio  I)  flat 
ipajor  Nocturne  of  hpcciul  IntereKt  and  two  Weber 
Itondo  (JKi(?ty,  tlie  (Climax  of  vIrtuoHlty.  He  poHltlvely 
made  11  hi  ugh  with  gleii  and  mo  did  everyone  elHo, 
Among  two  nnuMUul  encores  d(;muiided  at  tho  end,  by  a 
stage  storming  f;rowd  of  studcntH  were  the  Minute 
Waltz  and  the  F  minor  Moment  MuHlcai  of  Schubert 
which  is  HO  Indelibly  ussociated  witli  hts  name. 

It  was  an  afternoon  of  restful  music  of  delicate  Hubtle 
suggestions;  and  it  sent  one  home  with  a  smile  in  hiB 
heart  and  deep  gratitude  for  the  sight  of  ho  much  pure 
beauty. 


HARRIET     PASIVIORE'S     SONG     RECITAL 

On  Monday  evening  Harriet  Pasmore,  the  fourth  Pas- 
more  sister,  will  give  a  farewell  recital  at  the  Sorosis 
Club  Hall.  She  will  be  assisted  by  Suzanne  Pasmore 
Brooks,  accompanist.  Miss  Pasmore  will  leave  for 
Paris  immediately  after  the  concert.  While  in  Paris 
she  expects  to  appear  in  concerts  there  and  later  in 
London.  An  interesting  feature  of  her  prospects  lies 
in  her  being  backed  financially  by  a  lady  in  the  South- 
land who  has  watched  her  artistic  growth  with  such 
interest  that  she  is  convinced  Miss  Pasmore  only  needs 
the  opportunity  to  become  a  noted  artist.  Much  inter- 
est is  being  shown  in  her  recital  which,  on  this  occa- 
sion, will  be  of  an  intimate  character. 

Miss  Pasmore  has  won  the  unqualified  approval  of 
her  audiences  and  the  press  in  concerts  and  recitals  in 
her  home  city,  San  Francisco,  and  in  Los  Angeles,  San 
Diego,    Pasadena,    Pomona,    Claremont,    Santa   Barbara, 


HvVROLD    HENRY 
The  DlHtlngulMhed  American  Planint  Who  Will  Be  the 
SoloiMt   at   the   Culifurnia   Theatre's    Sunday  Morn- 
ing   Concert    Tomorrow 

Honolulu,  Berkeley,  Oakland,  Klamath  Falls,  Ore.,  etc. 
It  is  freely  predicted  by  the  press,  the  profession  and 
by  all  who  have  heard  her,  that  she  is  on  the  way  of 
becoming  one  of  our  most  noted  singers.  She  will  sail 
for  Paris  on  December  4th,  and  she  hopes  to  continue 
her  success  in  that  and  other  European  cities.  The 
period  of  her  stay  in  Paris  is  undetermined,  but  it  will 
be  some  time  before  she  will  again  sing  in  San  Fran- 
cisco, so  this  recital  will  be  in  the  nature  of  a  Farewell 
Concert. 

The  program  which  Miss  Pasmore  will  interpret  will 
be  as  follows:  Se  Florindo  e  fedele  (Scarlatti),  Come 
raggio  di  sol  (Caldara),  Chi  vuol  la  Zingarella  (Pai- 
siello);  Lithuanian  Song  (Chopin),  Mandoline  (De- 
bussey),  Ridonami  la  calma!  (Tosti),  Messages  (Schu- 
mann), Hopak  (Moussorgsky);  Aria  Adieu,  forets,  from 
Jeanne  d'Arc  (Tschaikowsky) ;  To  One  Unknown  (Car- 
penter) ,  Where  Cowslips  Grow  (Pasmore) ,  text  by 
Charles  Keeler;  At  the  Well  (Hagemann),  text  by  Ta- 
gore;  Roadways  (Densmore),  text  by  Masefield;  Aria — 
Spring  Song  of  the  Robin  Woman  from  Shanewis  (Cad- 
man), 


THE    MACKAY-CANTELL    IVIALE    QUARTET 


One  of  the  seasons  offerings  in  the  way  of  ensemble 
singing  is  provided  by  the  Mackay-Cantell  Male  Quartet, 
under  the  able  direction  of  Madame  Mackay-Cantell, 
who  has  come  from  New  York  to  the  Coast  this  year. 
In  her  San  Francisco  and  Berkeley  studios  has  been 
found  the  material  for  an  exceptional  group  of  solo 
voices:  Ellard  King,  first  tenor;  Ben  Mellow,  second 
tenor;  Delbert  Jones,  first  bass,  and  Warren  Tinkham, 
second  bass.  A  fiattering  success  has  marked  their 
appearances.  Already  well  received  has  been  their 
repertoire  of  Russian  numbers. 


PACIFIC  COAST  MUSICAL  REVIEW 


Gossip  Amon^  j^Iusicul  People 


ii.v  coxsTAM'K  Ai.nx  wniti-: 

Henrik  GJerdrum  is  enjoying  one  of  the  busiest  sea- 
sons of  his  active  career.  At  the  Pacific  Musical  So- 
ciety concerts  of  October  28tb  Mr.  Gjerdruni  toolt  part 
on  the  program  in  the  capacity  of  accompanist  to  Jolin 
A.  Patton.  He  is  establisliing  a  splendid  reputation 
for  himself  as  an  accompanist  and  his  services  in  that 
direction  are  being  widely  sought.  With  liis  concert 
appearances  and  studio  work,  where  he  has  many  tal- 
ented pupils,  .Mr.  Gjerdrum's  days  are  practically  filled. 
At  the  new  .luuior  Auxiliary  of  the  Pacific  Musical  Club 
three  of  his  young  piano  students  presented  a  trio 
which  was  enthusiastically  received  and  highly  com- 
menjed  upon.  These  talented  young  musicians  are 
John,  Adeia  and  Vallejo  Gantner. 


Miss  Grace  Ewing,  whose  exceedingly  interesting  and 
unusual  art  has  been  delighting  large  audiences  since 
her  return  to  San  Francisco  from  abroad,  gave  a  pro- 
gram of  the  famous  Pi-ench  folk  songs  in  costume  at 
Miss  Hurke's  school.  .\  very  select  and  exclusive  gath- 
ering comprising  many  of  the  elite  of  San  Francisco 
as  well  as  the  graduates  and  pupils  of  Miss  Burke's 
school,  were  in  attendance.  The  recital  was  given 
outdoors  in  the  glorious  and  spacious  gardens  of  the 
school  which  lent  an  additional  charm  to  the  success 
of  the  affair.  Miss  Ewing  was  in  splendid  vocal  con- 
dition and  was  heartily  applauded  after  each  group. 
Frederick  Maurer,  Jr.,  furnished  his  customary  taste- 
ful   and    sympathetic    accompaniments. 


Margaret  Hughes'  hours  are  fastly  being  monopolized 
by  the  great  artists  in  N'evv  York  City,  where  in  the 
last  year  she  has  succeeded  in  establishing  a  splendid 
reputation  for  herself  as  a  pianist  and  accompanist. 
The  latest  operatic  and  concert  singer  wlio  has  sought 
the  invaluable  assistance  of  this  accomplislied  musi- 
cian is  none  other  than  Mary  Garden.  Mrs.  Hughes  in 
writing  of  Mary  Garden's  unquestioned  superiority  in 
the  art  of  interpretation  also  dwells  on  Mary  Garden 
as  a  woman.  She  states  that  she  is  most  unusual  in 
every  respec;,  thoroughly  human,  warm  hearied,  nat- 
ural, brilliant  and  unassuming.  Mrs.  Hughes  is  enjoy- 
ing her  work  with  Miss  Garden  and  states  that  she 
considered  herself  most  fortunate  for  this  rare  privi- 
lege of  being  associated  with  an  artist  like  Miss 
Garden, 


Margaret  Matzenauer,  famous  Metropolitan  prima 
donna,  narrowly  escaped  death  or  severe  injury  while 
in  a  train  wreck  occurring  near  Erie,  Pa.  Her  escape 
was  miraculous  as  the  coach  in  which  she  was  a  pas- 
senger suffered  tlie  greatest  damage  and  a  number  of 
people  were  Killed.  In  spite  of  the  fact  that  Madame 
Matzenauer's  nerves  were  badly  shattered  she  con- 
tinued her  trip  and  sang  marvellously  at   Watertown. 


Julia  Culp,  world-famous  Lieder  Singer,  will  be  with 
us  again  in  the  autumn  of  i;i21.  Her  manager,  Mrs. 
Antonia  Sawyer,  is  constantly  receiving  demands  for 
this  artist  who  has  made  many  friends  and  admirers 
during  her  tours  of  America.  . 


Mary  Garden  and  Luisa  Tetrazzini  were  passengers 
who  arrived  in  America  recently  on  board  the  Maure- 
tania.  Miss  Garden  has  already  started  on  lier  con- 
cert tour  the  first  recital  of  which  took  place  in  Louis- 
ville, Ky..  lollowed  by  a  capacity  audience  at  the  Au- 
ditorium in  Chicago.  On  January  1st  Miss  Garden  will 
resume  her  operatic  activities  with  the  Chicago  forces 
in  Chicago.  Madame  Tetrazzini  will  commence  her 
series  of  recitals  which  will  cover  the  United  States, 
this  month. 


Paderewski,  one  of  the  world's  greatest  pianists  and 
former  Premier  of  Poland,  is  reputed  to  be  very  ill 
in    Paris.     The    nature   of   his    sickness   is   not    known. 

Vladimir  Oe  Pachmann,  most  famous  of  all  inter- 
preters of  Chopin,  gave  a  recital  in  Albert  Hall,  Lon- 
don, at  the  age  of  seventy-three.  It  is  said  that  he 
was  in  the  best  form,  in  excellent  mood  and  was  given 
a  hearty  ovation  by  an  audience  whirli  would  liave 
filled  all  the  other  halls  put  together. 


Frieda  Hempel  completely  captivated  .Milwaukee 
when  she  made  her  initial  bow  there  in  grand  opera. 
Appearing  as  Violet  ta  in  La  Traviata  she  scored  a  tri- 
umph, vocally  and  dramatically.  Violetta  Is  consid- 
ered by  many  well  informed  on  operatic  subjects  as 
being  one  of  Miss  Mempel's  best  roles.  She  inter- 
prets the  heroine  of  the  famous  old  opera  in  such  a 
manner  as  to  give  it  a  new  and  modern  signilicancc. 

Arthur  Frazer,  the  noted  Chicago  pianist,  will  give 
a  recital  at  Kimball  Hall.  Chicago,  under  the  manage- 
ment of  F.  Wight  Neumann  on  .Monday  evening,  .N'o- 
vembcr  15th.  The  program  to  be  presented  on  this 
occasion  will  be:  Sonata  C  major  (UeethovenI:  Noc- 
turne B  flat  minor  (Chopin).  Two  Etudes.  C  minor.  C 
major  (Chopin),  Ballade,  O  minor  (Chopini:  Sonata 
Eroica     (MacDowell). 


Mr».  J.  W.  Beckman,  mezzo-soprano,  gave  the  October 
school  concert  of  the  Ada  Clement  Piano  School.  Her 
program  Included  French  folk  songs  and  Italian  songs 
of  the  16th  and  17th  centuries.  The  event  was  greatly 
enjoyed  and  the  artist   heartily  applauded. 


and  best  Informed  press  agents,  has  become  Identified 
with  the  .^ckei'man  and  llafris  forces  and  will  take 
charge  of  the  publicity  work  for  Loew's  State  Theatre 
in  Oakland  beginning  November  4th.  .Mr.  Dillon  is  one 
of  those  rare  men  connected  with  publicity  work  who 
are  really  informed  upon  the  subjects  they  discuss. 
He  is  not  only  a  press  agent,  but  a  critic  as  well  whose 
fine  sense  of  judgment  and  rare  lacl  in  his  alliliations 
with  newspaper  men  always  proves  of  inestimable  value 
to  any  theatre  or  other  place  of  entertainment  he  may 
be  connected  with.  We  have  missed  Mr.  Dillon  since 
he  has  left  his  desk  at  the  Orphenm  specially  as  an  old 
friend  and  we  are  glad  to  note  that  he  is  once  more 
in  the  harness.  We  wish  him  all  luck  and  congratulate 
the  .\ckerman  &  Harris  management  for  its  good  judg- 
ment in  selecting  Mr.  Dillon  for  this  responsible  posi- 
tion. 


BEHYMER    ENTHUSIASTIC    OVER    SYMPHONY 


Miss  May  Stanley,  a  member  of  the  Musical  America 
stalT  of  New  York,  was  a  visitor  in  San  Francisco  dur- 
ing the  present  week  and  a  welcome  caller  at  the 
.Musical  Review  office.  She  was  in  this  city  on  personal 
business,  not  associated  with  her  official  duties  on  the 
well  known  .New  York  music  journal,  and  expressed 
herself  delighted  with  the  city  and  its  musical  activi- 
ties, stating  that  it  proved  a  surprise  to  her  how  wide 
awake  San  Francisco  was  in  musical  matters.  Miss 
Stanley  has  a  most  pleasing  personality  and  makes  many 
friends  by  reason  of  her  cheerfulness  and  sunny  dis- 
position. 


CADMAN    SONG    SCREEN    PREMIERE 


W.   L.   Stewart  of   Los  Angeles  California  Theatre   Pre- 
sents   Premiere   of   Land   of  the   Sky-Blue   Waters 
On  the   Screen   With    Specially   Written 
Orchestral    Score 


By  BRUNO  DAVID  USSHER 

Los  Angeles,  November  lOlh.— W.  L.  Stewart,  the  re- 
sourceful managing  director  of  the  Los  Angeles  Call- 
f.rnia  Theatre,  has  another  artistic  novelty  in  store  for 
the  public.  Mr.  Stewart,  soon  after  his  arrival  was  very 
successful  with  his  California  Theatre  Ensemble  of 
thirty-two  voices  which  won  laurels  here,  in  San  Diego 
and  which  is  now  en  tour.  A  musician  himself,  Mr. 
Stewart  now  has  cliosen  another  means  to  wed  cinema- 
tographic art  and  music  by  presenting  Cadman's  song 
Land  of  the  Sky-Blue  Waters  in  the  form  of  a  historic- 
symbolical  fllm-drama.  Cadman  at  his  request  has  writ- 
ten a  special  orchestral  score  which  contains  entirely 
new  musical  material  with  the  exception  of  the  main 
theme  which  is  taken  from  his  famous  song. 

This  film-version  of  Land  of  the  Sky-Blue  Waters 
will  be  shown  for  the  first  time  in  America  at  the  Cali- 
fornia Theatre  on  November  14th,  and  will  run  one 
week.  A  longer  run  will  scarcely  be  possible  as  the 
picture  is  being  booked  at  many  leading  houses  in  the 
country  and  will  have  its  New  York  premiere  very 
soon. 

The  screen-drama  has  the  original  story  that  led  to 
the  writing  of  the  words  to  the  Cadman  song  as  back- 
ground. As  it  will  be  remembered,  Nellie  Richmond 
Eberhart  wrote  the  verses  using  an  Indian  legend  as 
the  motive.  The  legend  goes  that  a  beautiful  maiden 
from  the  Omaha  tribe,  who  was  to  marry  a  young  war- 
rior of  her  own  kin.  has  fled  into  the  camp  of  a  North- 
ern tribe,  one  of  wliose  members  is  her  sweetheart. 
Tlie  Omaha  Indians  hear  of  this  and  attack  the  North- 
ern tribe.  In  the  ensuing  battle  the  "Paris"  of  the 
Northern  tribe  is  being  killed  by  his  rival  of  the  Omaha 
tribe  who  claims  the  bride  and  carries  her  off  into  cap- 
tivity. It  is  in  the  song  of  the  Land  of  the  Sky-Blue 
Waters  tliat  the  unhappy  Indian  maiden  laments  the 
death  of  her  lover  and  her  fate. 

Princess  Tsianina  is  the  leading  woman  in  the  film 
which  is  tliree'  tliousand  feet  long  and  runs  over  a 
quarter  of  an  hour.  Besides  the  leading  character  of 
the  cast,  fifty  Indians  take  part  in  the  action,  depicting 
the  camp  life  and  battle.  The  beautiful  scenes  were 
taken  near  Bear  Lake  and  in  the  forests  of  that  terri- 
tory. One  of  the  most  magnificent  episodes  is  a  terrible 
snow  storm  whicli  set  in  wliile  the  picture  was  being 
shot  and  which  lends  a  tremendous  climax  of  great 
realism  to  the  action. 

L.  W.  Chaudet  of  the  American-Indian  Film  Company 
has  directed  the  picture.  (?adman  has  synchronized  the 
music  exactly  to  tlie  action.  The  music  is  very  colorful 
and  full  of  action,  ('onduclor  Elinor  is  rehearsing  it 
now  with  the  California  Theatre  Orchestra.  Managing 
Director  W.  L.  Stewart  has  made  elaborate  preparations 
for  a  specially  fine  presentation  of  this  new  screen- 
music  drama,  which  will  have  an  artistic  setting  of 
strong   atmospheric   appeal. 


Gerald  L.  Dillon,  for  a  number  of  years  associated 
with  the  San  Francisco  Orpheum  as  publicity  manager, 
and  known  throughout  the  country  as  one  of  the  ablest 
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CHARLES  WAKEFIELD 
CADMAN'S 

lllmi-d    \<-rNli r 

"FROM  THE  LAND  OF  THE  SKY- 
BLUE  WATER" 
Synchronized    under    Mr.    Cadman's    personal 
supervision 
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Noted    Impresario   Wires   Pacific   Coast   Musical    Review 

Regarding    Triumph    of    L,    A.    Philharmonic 

and    Walter    Henry    Rothwell.   Conductor 

—Also  W.  A.  Clark,  Jr. 

The  following  lelegrain  was  received  from  L.  E.  Behy- 
mer.  manager  of  the  r'hiiharmonic  Orchestra  of  Los 
Angeles  and  one  of  the  leading  musical  managers  in 
the  country,  regarding  the  opening  of  the  symphony 
season  in  Los  Angeles: 

Los  Angeles.  November  S,  1920. 
Pacific  Coast  Musical  Review. 

San  Francisco.  Cal. 

Afternoon  November  oth.  evening  6th,  first  symphonic 
pair  Philharnunic  Orchestra  of  Los  Angeles  concerts. 
under  conductorship  of  Walter  Henry  Rothwell.  given  in 
new  orchestral  home.  Philharmonic  Auditorium.  Pro- 
gram included  Tschaikowslty's  fifth  symphony.  Gluck- 
Mottl  Ballet  Suite  No.  1,  Sowerhy's  Overture  Comes  Au- 
tumn Time.  Wagner's  i'relude  to  The  Ma.stersingers. 
Huge  auditorium  contained  30UU  enthusiastic  music  lov- 
ers from  Los  Angeles  and  vicinity  at  each  concert.  Or- 
ganization far  better  balanced  than  last  year,  made  pos- 
sible by  additions  of  dozen  of  best  symphonic  players 
recruited  from  Eastern  orchestras.  Musicians  were  en- 
thusiastically responsive  to  conductor's  baton  and 
critics  pro<laimed  Philharmonic  Orchestra  of  Loa  An- 
geles to  have  assumed  a  foremost  place  among  Ameri- 
can orchestras.  Many  recalls  for  conductor  and  men 
punctuated  concerts.  Artistic  stage  settings  added  to 
beauty  of  occasion.  Auditorium  represented  a  bower  of 
palms  and  chrysanthemums.  First  presentation  of 
Sowerhy's  and  Gluck-MottI  numbers.  First  time  at 
Rothwell  concerts  of  all  four  compositions.  Box  office 
repcrts  extraordinary  season.  Ticket  sales  more  than 
double  any  previous  orchestra  season.  Public  enthu- 
siastic over  Rothwell  as  conductor  aud  \V.  A.  Clark,  Jr., 
as   founder.  L.   E.    BEHYMER. 
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Colbert   Concert   Course 

OF 

DISTINGUISHED  ARTISTS 

Columbia  Theatre 

FIRST  CONCERT— 

November   14,   1920—3:30   P.   M. 

Alice  Uentle,   ,„„  Ea»i. 

>lexy.u-Su|iriiiio 

Laurence  Leonard^  ^,1"* 

KitullMli     lliiriti»ii«> 

SECOND  CONCERT— 

December  19,   1920 — 3:00   P.   M. 

berge  rrokotiett,   ,.,...rin...i  >.«  v„rk. 

It  II MN  ill  II    Coiii|iOfcrr-riiiiilMl 

THIRD  CONCERT— 

January  2,  1921—3:00  P.  M. 

Arthur  Middleton,    "ZT""'"  """"'"'  ""'' 

IliiN.H-Iliiriti.iie 

FOURTH  CONCERT— 

January   16,  1921 — 3:00  P.   M. 

Leopold    GodoWsky,       \V.>rl.l-roni..u»     plnnlxl. 
Max    Rosen,       UrllUnnl     vIoIliilMl. 

FIFTH  CONCERT— 

January  30,  1921—8:15  P.   M. 

Julia  Claussen.    ''''V, T""  """'  """  " 

.>l4>/.xii-Si>|irtiiio 

SIXTH  CONCERT— 

February   13,   1921—8:15   P.   M. 

Paul  Althnuse    *""' '"  ■■■"•""'•""  """■■•  "' 

SEVENTH  CONCERT— 
March  27,  1921—3:00  P.  M. 

Kathleen  Parlow,  worur.  Kmnnii  vionni.i. 

Season   tickets,  $10.00,  $7.00,  $5.00. 
Single  tickets,  $2.50,  $2.00,  $1.50,  $1.00 

Now  on  sale,  Sherman,  Clay  &.  Co. 

M  w  \<;i':>ii-:>iT 

JESSICA  COLBERT.  619   Hearst  BIdg. 


Irene 
MEUSSDORFFER 

SOPRANO 

Concert,  Ball  Room,  Fairmont  Hotel  Tuesday 
Evening,  November  16,  at  8:15  o'clock.  Tickets 
$1.00,    $l.r.O    and    $2.00    (war    Tax    10%    extra) 

For    Sale    at    Sherman,    Clay    &    Co.    and 
Fairmont   Hotel 


PACIFIC  COAST  MUSICAL  REVIEW 


ALEXANDER  STEWART'S  IMPRESSIONS  OF  LA.  PHILHARMONIC 


Prominent    California    Musician,    Special    Representative  for  Community  Music,  the  National  Com- 
munity Service  of  New  York,  and  Formerly  Critic   of   the    Oakland    Enquirer,   Comments 
Intelligently  on  Personnel  and  Artistic  Possibilities    of    Los    Angeles    Organization — 
Musical  Association  of  San  Francisco  Better  Learn  How  to  Spend  Money 


By  ALEXANDER  STEWART 


It  Is  generally  accepted  as  a  fact  that  great  symphony 
orchestras  are  not  made  in  a  day,  or  a  month,  or  even 
a  year.  After  hearing  the  Los  Angeles  Philharmonic 
Orchestra  at  its  Hrst  concert  of  the  season,  one  begins 
to  wonder  whether  there  are  not  exceptions  to  this 
rule,  as  there  are  to  others. 

It  happens  that  the  writer  heard  the  initial  concert 
of  the  orchestra  after  its  organization,  and  did  not 
hear  tlie  orchestra  again  until  the  concert  of  last  Fri- 
day. Tins  perhaps  furnishes  the  best  Itind  of  a  stand- 
point from  which  to  judge  the  progress  of  the  orchestra 
since  its  first    concert. 

It  also  happens  that  one  of  the  numbers  of  Friday's 
program,  the  Overture  to  Die  Meistersingers,  was  also 
upon  the  program  of  the  initial  concert.  In  writing  of 
the  program  of  Friday,  one  is  inclined  to  speak  first 
of  the  performance  of  this  wonderful  prelude  to  the 
master-work  of  Wagner,  as  the  orchestra  reached  the 
climax  of  its  endeavor  in  the  performance  of  this  com- 
position. Both  conductor  and  players  attained  exalted 
heights  of  interpretation  worthy  of  any  of  the  great 
orchestras  of  the  world  in  their  performance  of  this 
orchestral  masterpiece. 

The  writer  received  his  first  baptism  in  symphony 
music  at  the  hands  of  that  grand  old  man  of  orchestra 
music  in  America,  Theodore  Thomas,  and  the  Overture 
to  Die  Meistersingers  was  a  particular  favorite  with 
Thomas,  who  played  it  several  times  during  one  me- 
morable season  of  forty-six  concerts.  With  many  other 
later  memories  of  notable  performances  of  this  work, 
including  one  at  the  Munich  Wagner  Festival  some 
years  ago,  as  well  as  performances  by  many  other  great 
orchestras  of  this  country  and  abroad,  I  am  ready  to 
credit  the  Los  Angeles  orchestra  with  the  finest  per- 
formance of  this  composition  which  I  have  ever  heard. 
The  wonderful  contrapuntal  passages  were  brought 
out  with  exacting  clearness,  and  there  was  a  strength 
and  a  virility  to  the  performance,  which  was  thrilling. 

The  orchestra  also  revealed  elements  of  greatness 
in  parts  of  the  Fifth  Symphony  by  Tschailcowsky.  This 
was  especially  true  of  the  playing  of  the  last  move- 
ment. After  repeated  hearings  of  the  Sixth  Symphony 
of  Tschailiowsky,  one  returns  with  great  satisfaction 
to  the  Fifth,  in  which  the  composer  not  only  expresses 
most  effectively  the  deep  emotional  qualities  which 
characterize  his  music,  but  at  the  same  time  writes 
with  more  clarity  and  with  a  finer  sense  of  the  values 
of  continuity  and  proportion.  One  wonders  where  there 
will  be  found  a  finer  Symphony  than  this  Fifth  of 
Tschaikowsky  among  the  works  of  modern  composers. 


Orchestral  transcriptions  by  Felix  Mottl  of  numbers 
from  Gluck's  Ballet  Music  from  several  of  his  operas, 
were  played  with  wonderful  charm.  One  noted  par- 
ticularly some  passages  for  the  strings  which  displayed 
remarkable  unity  of  technic  and  expression. 

Sowerby's  Concert  Overture  was  played  brilliantly. 
There  are  some  particularly  effective  passages  for  two 
harps  in  the  vein  of  a  sort  of  "carillon,"  and  several 
brilliant  glissando  passages  in  the  instrumentation 
which  showed  the  composer's  mastery  of  orchestral 
writing. 

The  writer  was  particularly  impressed  with  the 
unity  attained  by  various  sections  or  choirs  of  the  or- 
chestra. One  seldom  hears  any  work  from  a  first 
violin  section  which  excells  in  qualities  of  technic  or 
unity  of  expression  the  playing  of  this  body  of  Instru- 
mentalists at  Friday's  concert.  There  is  also  unusual 
strength  and  solidity  in  the  double  bass  section,  and 
the  other  strings,  especially  the  violas,  stand  out  with 
remarkable  clarity.  The  wood-wind  choir  showed  fine 
efficiency,  one  noting  particularly  the  beautiful  clarinet 
tone  of  the  principal.  The  brass  section  of  the  orches- 
tra does  not  as  yet  compare  with  the  other  choirs. 
Trumpets  and  trombones  were  at  times  unduly  shrill, 
especially  in  some  passages  of  the  Symphony,  although 
the  players  are  technically  competent  and  responsive. 

While  retaining  a  natural  pride  In  the  splendid 
accomplishments  of  the  San  Francisco  Symphony  Or- 
chestra, under  Alfred  Hertz,  as  becomes  a  Northern 
Calitomian,  the  writer  is  of  the  opinion  that  our  most 
highly  esteemed  orchestral  .organization  of  the  bay 
community  has  much  earnest  work  ahead  in  order  not 
to  be  passed  in  orchestral  supremacy  by  their  orches- 
tral colleagues  of  the  South. 

There  has  been  a  prodigality  connected  with  the  or- 
ganization of  the  Los  Angeles  Orchestra,  which  alone 
gives  it  a  great  advantage  over  most  of  the  similar 
organizations  throughout  the  country.  Its  founder  has 
evidently  spared  no  expense  either  in  the  assembling 
of  the  players  of  the  orchestra  or  in  any  of  the  many 
details  of  management  which  count  so  much  in  making 
effective  the  work  of  a  symphony  orchestra. 

One  wonders  whether  Boston  Symphony  history  may 
not  be  destined  to  be  repeated  in  Los  Angeles,  and  the 
name  of  Clark  become  as  famous  as  that  of  Higginson 
as  the  founder  and  patron  of  one  of  the  great  orches- 
tras of  the  world.  Congratulations  are  certainly  in 
order  to  Mr.  Clark,  Mr.  Behymer  and  to  Mr.  Rothwell, 
who  have  thus  far  guided  so  wisely  the  destinies  of 
this  young  giant  in  the  orchestral  realm. 


Philharxaonic  Orchestra  Concert 


(Continued  from  Page  1,  Col.  3) 

Vladimir  Drucker  has  been  re-engaged  as  first  trumpe- 
ter, Harvey  F.  Beitel  is  the  new  first  trombone,  Paul 
Mattersteiz  is  a  fine  tuba  player.  Charles  L.  White, 
tympanies,  proved  himself  a  characteristic  "audible 
conductor." 

As  indicated  before  the  four  program  numbers  were 
played  with  equal  success.  The  rendition  of  the 
Meistersinger  Prelude  was  supreme  in  its  kind.  Roth- 
well chose  an  impressive  allege  maestoso,  varying  it 
duly  according  to  the  score,  so  that  a  veritable  ovation 
thanked  him  for  this  reading.  One  could  well  speak 
of  technical  perfection  after  the  Wagner  number. 

The  symphony,  too,  demonstrated  thoroughness  and 
forethought  during  rehearsals.  Mr.  RothweH's  interpre- 
tation bore  the  mark  of  fine  restraint  which  did  not 
exclude  passion.  In  fact,  he  added  a  note  of  serenity 
to  the  titanic  struggle  the  Russian  master  depicts 
which  lives  in  the  work,  hut  is  often  sacrificed  for  the 
sake  of  surface  effects.  Rothwell  painted  the  gloom  of 
this  music  in  broad  strokes,  without  overdoing  it.  His 
fine  sense  of  proportion  is  equally  in  evidence  during 
the  valse  which  assumes  more  the  nature  of  a  Russian 
dance  than  of  a  valse.  Here  the  violins  were  of  feath- 
ery lightness,  at  the  same  time  clean  cut  in  execution. 
Likewise  the  wood-wind.  There  is  a  danger  of  the 
first  strings  to  overpower  the  oboe  or  clarinet  soli  at 
times.  The  tremendous  runs  of  the  strings  in  the 
fourth  movement  with  its  tumultuous  counterpoint 
episode  once  more  demonstrated  the  painstaking  pre- 
paratory work  done  in  the  rehearsals,  for  there  was 
little  conductorial  exertion  on  the  part  of  Mr.  Rothwell 
and  obviously  technical  ease  and  surety  on  the  part  of 
the  orchestra.  The  latter  seemed  a  closely  knit  or- 
ganization in  spite  of  the  fact  that  this  was  the  first 
concert.  The  interpretation  Mr.  Rothwell  gave  to  the 
symphony  emphasized  the  musical  nobility  of  the  work, 
freed  its  music  from  any  banality  of  which  Tschaikow- 
sky is  at  times  accused.  Also  it  illuminated  the  struc- 
tural system  and  conciseness  of  this  work  by  the  Rus- 
sian  master. 

The  Gluck  Ballet  Suite,  taken  by  Felix  Mottl  from 
Iphlgenia  in  Aulis,  Orpheus,  and  Armide,  revealed  Mr. 
Rothwell's  sense  of  style.  Personally  I  am  not  much 
in  favo.r  of  playing  music  intended  for  a  petit  orchestra 
with  such  a  large  orchestra.  If  there  were  graceful- 
ness in  the  performance,  it  was  in  spite  of  the  tonal 


top-heaviness  of  the  tutti-effects,  tliat  often  seemed  to 
weigh  down  the  delicacy  of  the  themes.  In  the  slower 
movements  wonderfully  fine  shadings  were  achieved, 
thanks  to  Mr.  Rothwell.  This  heaviness  of  orchestra- 
tion must  be  charged  to  Felix  Mottl,  however.  Inci- 
dentally, the  ballet  music,  specially  the  third  move- 
ment, betrays  Gluck's  indebtedness  to  the  genius  of 
Handel. 

The  Tschaikowsky  work  had  never  been  played  be- 
fore by  the  orchestra,  neither  the  ballet  suite,  which 
was  new  to  our  city. 

Another  novelty  to  Los  Angeles  was  a  program  over- 
ture, entitled,  When  Autumn  Comes,  by  Leo  Sowerby, 
born  in  1895  in  Grand  Rapids,  Michigan,  now  living  in 
Chicago.  It  is  based  on  the  poem  Autumn,  by  Bliss 
Carman,  whose  colorful  language  and  Joyously  radiant 
picture  of  Autumn,  if  not  quite  closely,  yet  are  atmos- 
pherically painted  in  striking  manner.  It  is  a  short 
work,  with  poignant  themes,  that  in  itself,  in  their 
thematic  development  and  brilliant  orchestration, 
fully  express  what  the  poem  conveys.  As  it  is  un- 
doubtedly one  of  the  best  recent  works  of  lighter  vein 
from  an  American  composer,  it  may  seem  appropriate 
both  to  quote  poem  and  what  the  composer  wrote  to 
Conductor  Rothwell  regarding  his  work: 

AUTUMN 
Now  when   the  time  of  fruit   and  grain   is  come. 
When   apples  hang:  above  the  orchard  wall. 
And  from  a  tangle  by  he  roadside   stream 
A  scent  of  wild   grapes   fills  the  racy  air 
Comes  Autumn  with  her  sunburnt  caravan. 
Like  a  long  Gypsy  train  with  trappings  gay 
And   tattered  colors   of  the  Orient, 
Moving  slow-footed   through   the  creamy  hills. 
The  woods  of  Wilton  at  her  coming,  wear 
Tints  of  Bokhara  and  of  Samarcand; 
The   maples  glow  with   their  Pompeian  red, 
The  hickories  with  burnt  Etruscan  gold: 
And  while  the  crickets  fife  along  her  march. 
Behind  her  banners  burns  the  crimson  sun. 

— Bliss   Carman. 

Of  the  overture.  Comes  Autumn  Time,  Mr.  Sowerby 
writes:  "It  was  composed  originally  as  an  overture 
for  organ  and  was  scored  several  months  later.  The 
piece  is  a  program  overture.  In  the  sense  of  its  being 
a  refiection  of  the  mood  of  Bliss  Carman's  poem  Au- 
tumn, found  in  the  fiyleaf  of  the  printed  score.  The 
composer  intends  it  to  he  an  expression  of  the  full 
joy  and  glory  of  the  Autumn,  as  it  is  to  him  the  most 
wonderful  of  the  year's  seasons,  the  season  of  nature's 
greatest  fullness  and  strength. 

"The  piece  is  in  regular  sonata  form,  first  theme  (In 
A  minor)  announced  at  the  beginning  by  bass  clarinet, 
bassoons,  horns  and  lower  strings;    second  theme    (in 


SYLVAIN  NOACK 

OoiiccrfmnNtiT    Phllhnrmonlo    itrfhvmtrn    of    I^um    Anscle« 
I'M  Hotitli   Oxfuril   Aveuut? 

Llmlrod     number     of     pupils     for     violin     playlnff     and 
t^hiinibLT   niUMlc. 


CHARLES  E.  PEMBERTON 

violin,    Musical    Theory.     Faculty    Member    College    of 

Music 

306  Blanchard   Hall,  Los  Angeles — Wed.  and  Sat. 

JAY  PLOWE-Solo  Flutist 

Philharmonic   Orchestra — Trio    Intlme 

Studio:  334  Blanchard  Hall,  Los  Angeles 

Res.   Phone:    579064 

JOSEPH  COLEMAN 

RARITOMS  DKRE:CT0R  VOICE   CULTURE 

For   0   yenr«    Head   MunIc    D6pt^    State   Teachera'    ColleKe. 

Wayne,  Neb.  30S  Blunchnrd  Hall    (10082)  Lo«  Auffelea 

ReMldence;  4032  South  WUton  Place 


EDWARD  MACDOWELL 

REMINISCENCES     AND    ROMANCE 

Author:  Mrs.  Graham  F.  Putnam,  1528  w.  Adams  St., 
Los   Angeles.      Price    $1.00. 

JOHN  SMALLMAN 

Baritone    Concert    Eneaeementn — Conductor    Loa    Angeles 
Oratorio    Society 

For  information  see  E.  M.  Barger,  Secretary,  330  Blanch- 
ard  Hall,  Los  Angeles,   Calif. 


LOS  ANGELES 

CALIFORNIA  THEATER 
ENSEMBLE 

Under   Direction   of 
W.   G.   STEWART 

Formerly   of   N.   Y.    Hippodrome   and   Capitol 
Theaters 

Desires  Good   Male  and   Female  Voices 

CALIFORNIA  THEATER 
(Goldwyn  Pictures) 


GRAUMAN'S 

MILLION  DOLLAR  THEATRE 

Broadway  at  Third 

LOS  ANGELES 

GREATER 

SYMPHONY  ORCHESTRA 

MISHA  GUTERSON,  CONDUCTOR 

Sunday  Morning  Concerts 

Every  Sunday,  Starting  at  11   A.   M. 

Soloists   From   Operatic  and   Concert  Stage 

ALL  SEATS  RESERVED 
—at— 

50  Cents 

and  War  Tax 


Which  includes  the  privilege  of  remaining  for  the 
regular  Grauman  Photoplay  program.  It  is  advisa- 
ble that  seats  be  secured  several  days  in  advance 
in  order  to  secure  choice  locations  and  avoid  wait- 
ing in   line  on   Sunday. 


COLLEGE  OF  MUSIC 

University  of 
Southern  California 

All  Branches  of  Applied  and  Theoretical 

Music  Taught 

Strong  Faculty  Strong  Courses 

NOW  ENROLLING— SEND  FOR  CATALOG 

3201  South  Flsneroa  Street         Telephone  South  3423 
Los  Anseles,  California 
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LUS  ANUELES 

SEASON   ie20-2I 
lOO  MUSICIANS     =^=-^^ 42  CONCERTS 

Twelve  Friday  Afternoon  Symphony  Concerts 
Twelve  Saturday  Evening  Symphony  Concerts 
Twelve  Sunday  Afternoon  Popular  Concerts 
Six  School  Concerts  on  Tuesday  Afternoons 

SIXTEEN  WORLD-FAMOUS  SOLOISTS 

Second  Pair  of  Concerts 
November  19tli  and  20th 

SPRING   TOUR    OF   35    CITIES    BEGINS    APRIL    isih 

IVrilf  fur  Datrl  and  Tirmi 

L.  E.  BEHYMER.  Manager,  531  Philharmonic  Aaditorinm 


cipal  of  the  viola  section  In  the  Philharmonic  Orche 
tra,   has  the  viola   part.     Julius   Herner,  formerly  flrs 
cellist  at  the  Metropolitan  Opera,  New  York,  will  play 
the  cello.     The  quartet  will  make  Us  debut  very  soon 
and  Is  expected  to  do  very   fine  work. 

Reports  that  Charles  Wakelield  Cadman,  well-known 
musician  and  composer,  was  seriously  hurt  when  his 
automobile  hit  a  telegraph  pole  on  Western  avenue 
yesterday,  were  contradicted  today.  Mr.  Cadman  es- 
caped uninjured.  In  avoiding  a  machine  which  came 
out  from  a  side  street  suddenly,  Mr.  Cadman  was 
forced  to  run  into  the  pole,  which  took  the  top  off  his 
machine  and  did  considerable  (!amage. 


L.  E.  Behymer 

MANAGER    OF     DISTINGUISHED    ARTISTS 

Executive  Offices: 

705    Auditorium    BIdg.,    Los    Angeles 


EGAN  SCHOOL  of  MUSIC  and  DRAMA 

Kgan    LIflle  Theatre,    IIIiIk-   I'Om    AiipeleN,   California 

MUSIC      DRAMA      DANCING 

iu    nil    their    hrauehen 

Faculty  of  Teachers 
VOICE  VIOLIIV 

RoJand    Paul  Madame    Petschnikoff 

Bertha  Vaughan  Oscar  Selling 

PIAXO  DRAMA 

Homer   Grunn  Prank   Egan 

Mildred   Marsh  Marshall    Stedman 

Winifred   Hooke  Anton   Dvorak 

Lester   Gauweiler  Eleanor   McKee   Dvorak 

DANCING 
MUe.   Prager  Anna  Dowdell 

Assistant    teachers    in    all    departments.     Write    for 
catalog. 


THE     WORLD-FAMOUS     RUSSIAN     VtOLINIST 

Gregor 
Cherniavsky 

Is  now  conducting  MASTER  VIOLIN  CLASSES  in 
Los  Angeles  at  his  Studios,  801-2  Majestic  Theatre 
BIdg.    GREGOR  CHERNIAVSKY  will  be  assisted  by 

MISS    ESTHER    BERGMAN 

who  will  accept  beginners  and  preparatory  classes. 
Sliidlo:  MuMOu  Opera  HniiMe.  -l02-:{.  For  appoint- 
ment   call    ReN.    Phone   r>ttl2'i. 


DAVOL  SANDERS 

VIOLIN    SOLOIST    and    COMPOSER 

Ifvad    Violin    Dept.,    CoileKe    of    MunIc.    U.    S.   C — Member 

l*liilliai'inuiile    OrcbeMtm 

:t::01    S.   Fiernerron    St..    I.OM    Anb<eleii  Phone   Main    2100 


Individual 
Method    of 


THEODORE  GORDOHN'S 

KNptentltilN  and  Extrnc-tN  for  I  lie  \  loliu  and  EnNcmble. 
Tear  hern  and  Ore  hew  tra  1'Iiinn  by  .\p|iolntnien(.  Member 
l'hllhnmtonU>  OreheMtra.  Studio:  TM2  .^lajeNtle  Theatre. 
Phone    lITtll'. 


J.  SPENSER-KELLY,  Baritone 

THE    ABSOI.UTELV    <tmUF><T    MI^TIIOD    OF    VOICE 

PRODUCTION 

I'upIlM    neeepted     In     every     bra  neb     of    tiie    voeal     art. 

SludloK:    N01-t>2    MuJeNtle    Tbenire    Hide-.    I^Oh    AuKelea 

Plionei    i:tH2l 


MAY  MACDONALD  HOPE 

CONCERT  PIAMSTE — ClIAMllER    MUSIC 
StuiUot    323    Ulanehnrd    Hall,    Phone    10UH2,    Lo«    .\nseleM 


PATRICK  O'NEIL,  Tenor 

CONCERTS  VtHCK    PHODI'CTION  RECITALS 

SfudloM:    001-02    MaJeMtie    Theatre    HldK,,    Loh' ADsc-iea 

]*honet    ]  I'tIS 


Brahin  van  deii  Ber^ 

Coneert    PIniiiNt,   avallal>le    for   Concert n   nnd    ReeltulM 

MniiaKement  I     FraneeM     f;old\\ater.    TON    Mnjentle    Theatre 

RldK.       Phoae    IMMO 


Mme.  CLAIRE  FORBES  CRANE 

Piano    Soloist    Boston    Symphony    Orchestra 
Pupil     of     Heinrich     Gebhard     and     Dr.     Mudc 

Limited    number   of   pupils   accepted 
801-02    Majextlc    Theatre    BIdg.       Phone    13821 

ILYA  BRONSON 

Solo  CelliNt   IMillharmonie  Orehestra.      Member  Trio  lutlme 
and    IjOm    An^eleH    Trio.       luNtruetioii,    Chamber 
MuHic,    ReeitnlM 
Studio;    r.«ir.    La     MIrnda.       Phone    Holly    3t>44 

HENRY    SVEDROFSKY 

ANMlNtaut    ConcertmnMter    Philharmonic    OrcheNtrn.      Mem- 
ber  Noacic   Quartet.      Available   for   Coneertn   and   Recltaln. 
MannKcment:    L.    K.    Rehymer 

B  major)  given  out  by  flutes  and  celesta  to  accompani- 
ment of  clarinets,  harp  and  divided  first  violins." 

.\t  both  concerts  the  work  scored  fully  with  the  pub- 
lic, which  seemed  joyfully  thrilled  and  applauded  with 
much  conviction.  Mr.  Sowerby.  as  must  be  added,  owes 
his  triumph  here  much  to  tonal  radiance  and  buoyant 
animation  with  which  it  was  played.  Los  Angeles  owes 
gratitude  to  Mr.  Rothwell  for  acquainting  us  with  this 
gifted  American  composer. 

Thanks  to  Walter  Henry  Rothwell  it  was  a  concert 
of  great,  very  great  musical  and  general  artistic  portent, 
which  facts  may  account  for  the  length  of  this  review. 
It  signifies  the  beginning  of  a  new  era  in  the  music  life 
of  the  West  which  necessarily  will  prove  an  incentive 
also  to  musicians  and  musical  organizations  in  other 
cities  and  states  of  the  Union.  The  powerful  stimulus 
that  is  bound  to  radiate  from  the  Philharmonic  Orches- 
tra of  Los  Angeles  will  correspondingly  lend  a  new  im- 
pulse to  art-life  of  the  West,  both  as  far  as  art  is  con- 
cerned, as  well  as  appreciation  of  good  art.  It  is  in 
this  sense  that  W.  A.  Clark,  Jr..  has  given  us  not  only 
a  civic  but  a  national  asset  towards  greater  cultural 
development,  indeed,  an  asset  that  will  bring  due 
fecognition  to  America  as  the  member  of  a  future 
World  League  of  Arts. 


With  the  opening  concerts  of  the  Philharmonic  Or- 
chestra season  developing  into  such  great  successes, 
both  artistically  as  well  as  on  account  of  the  large  at- 
tendance which  filled  every  seat  in  the  Auditorium,  a 
list  of  the  officers  and  staff  members  of  the  orchestra 
organization    will    be   of    interest: 

Board  of  Directors— W.  A.  Clark.  Jr.,  president;  Mrs. 
Michael  J.  Connell,  1st  vice-president;  Mrs.  Robert  I. 
Rogers,  2nd  vice-president;  Mrs.  Eugene  O.  McLaugh- 
lin. 3rd  vice-president;  iMrs.  L.  S.  Montgomery,  Dr. 
Walter  Jarvis  Marlow,  B.  R.  Baumgardt.  Edwin  H. 
Clark,  Henry  W.  O'Melveny,  Joseph  F.  Sartori,  Freder- 
ick Kimball  Stearns;  L.  E.  Behymer.  manager;  Wm. 
Edson  Strobridge.  associate  manager;  Mrs.  Caroline 
E.    Smith,   secretary-treasurer. 


The  following  program  has  been  selected  for  the 
first  Popular  Concert  by  the  Philharmonic  Orchestra, 
Sunday    afternoon,    three-fifteen,   on    November   14th: 

Berlioz — Rakoczy  March  from  Damnation  of  Faust; 
Glazounow — Scenes  de  Ballet,  Op.  '.2;  Saint-Saens — 
Amour  viens  aider  from  Samson  and  Delilah,  Lillla 
Snelling,  contralto;  (a  I  Dubois — Xaviere.  Entr'acte 
Rigaudon,  (b)  Godard — Serenade  a  Mabel  from  Scenes 
Ecossaises,  Oboe  solo,  Henri  de  Bussher;  Dargomijsky 
— Cosatschoque,  Mpyerbeor — Pages  Song  from  Les  Hu- 
guenots, Lillia  Snelling.  contralto;  Wagner — Prelude 
from  The  Mastersingers  of  Nuremberg. 


Announcement  has  been  made  of  the  formation  of 
the  Philharmonic  Quartet,  consisting  of  members  of 
tlip  Philharmonic  Orchestra.  Edwin  Foerstel,  former 
concert-master  under  Rothwell  In  St.  Paul,  will  play 
first  violin.  Henry  Riltineister.  lately  in  the  same 
rapacity  under  Carl  llusch  In  Kansas  City,  will  sit  at 
the  second  violin  desk.    Jo.sef  Rosenfeld,  assistant  prln- 


Impresario  L.  E.  Behymer  wa-  the  r  clpient  of  many 
beautiful  floral  gifts,  books,  jewelry,  and  of  a  stack 
of  telegrams  on  Friday,  the  5th,  this  day  being  his 
birthday.  'The  finest  birthday  gift  I  have  ever  re- 
ceived, however,  was  the  concert  of  the  Philharmonic 
Orchestra."    said    Mr.    Behymer. 


Presenting  successfully  a  more  pretentious  program 
than  heretofore  attempted,  the  Ellis  Club,  one  of  the 
oldest  and  strongest  male  choirs  in  the  West,  met  with 
spontaneous  applause  during  its  first  concert  of  the 
season  Sunday  afternoon  at  the  Auditorium.  It  was 
an  honor-day  for  Conductor  J.  B.  Poulin,  Mrs.  Hen- 
nion  Robinson,  his  skillful  accompaniste.  and  the  sing- 
ers, who  were  supported  by  forty  members  of  the  Phil- 
harmonic Orchestra. 

The  soloist.  Miss  Hilda  Kathryn  Schutz.  contralto, 
delighted  her  hearers  with  Handel's  Come  and  Trip  It 
and  Mon  Coeur  Souvre  a  Ta  Voix,  both  difficult  solo 
numbers,  which  netted  her  cordial  applause  and  urgent 
recalls  for  encores. 

Although  it  was  a  long  program  the  large  audience 
grew  more  and  more  appreciative  with  every  number. 
Eight  shorter  choral  numbers:  The  Long  Day  Closes 
(Sullivan),  The  Sword  of  Ferrara  (Bullard).  Venetian 
Love  Song  (Nevin-Humphries),  The  Bells  of  St.  Mary's 
(Adams),  Tarantella  (Dubois).  Flanders  Requiem  (La 
Forge).  Idylle  Mongolienne  (Stevenson),  and  Soldiers' 
Chorus  from  Fraust  (Gounod),  the  latter  with  brass 
instruments  accompanying,  proved  the  great  skill  and 
musical  versatility  of  the  singers.  Fine  characteristic 
work  and  splendid  intonation  marked  the  intelligent 
singing  of  the  chorus.  The  phrasing  in  the  numbers  by 
Adams  and  Dubois  was  specially  good.  The  Flanders 
Requiem  was  given  so  impresively,  with  such  deep 
sentiment,  that  the  audience  remained  silent  a  few  mo- 
ments with  abated  breath  until  applause  broke  the 
serious  stillness. 

The  second  part  of  the  program  was  devoted  to  a 
symphonic  ode  in  three  parts,  The  Desert,  by  Felicien 
David  (1810-1876).  It  is  a  work  of  great  merit,  which 
conveys  musical  impressions  both  of  austere  grandeur 
and  appealing  beauty.  Well  written  for  voices,  it  was 
well  studied  and  well  rendered,  vocally  and  as  to  in- 
terpretation. Singers  and  orchestra  beautifully  con- 
veyed a  certain  exotic  atmosphere  that  permeates  the 
cantata.  Conductor  Poulin  achieved  notable  tone  shad- 
ings, fine  dynamic  climaxes,  and  significant  oriental 
effects.  The  tenor  soli  of  Ralph  Laughlin  in  the  can- 
tata were  distinguished  by  sweetness  and  clarity  of 
tone,  combined  with  genuine  appeal,  sympathetic  ex- 
pression and  good  schooling.  Mr.  Laughlin  was  much 
feted.  The  difficult  Call  of  the  Muezzin,  sui!g  by  Eben 
Ingram,  one  of  the  first  tenors,  demanded  much  skill 
of  breath-control,  besides  being  written  very  high  and 
of  interpretative  importance.  The  double  quartet,  con- 
sisting of  Clifford  Biehl,  N.  M.  Villa.  G.  D.  Reichard, 
C.  E.  Mead,  R.  L.  Bowen.  G.  L.  Kronmiller,  J.  D. 
Thomas  Jr..  and  W.  M.  Webster,  also  added  to  the 
success  of  the  performance.  Hobart  Bosworth  proved 
a  very  artistic  reader.  His  diction  is  clear  and  the 
timbre  of  his  voice  musical.  The  orchestra  concert- 
master  J.  Bierlich  leading,  played  with  fine  discretion. 
Altogether  it  was  a  very  promising  opening  event  for 
the  twenty-fifth  season  of  the  chorus. 


November  15th  to  November  22nd  has  been  desig- 
nated as  "Music  Week"  in  Long  Beach.  The  plans 
adopted  purposes  the  concentration  of  the  attention 
of  the  people  of  Long  Beach  upon  music  for  the  entire 
week.  This  will  be  brought  about  in  various  ways. 
Every  organization,  social,  civic  or  fraternal,  will  be 
requested  to  feature  music  on  its  programs  of  the  week. 
Special  concerts  will  be  given  in  the  Auditorium  by 
different  musical  organizations  of  the  city. 

The  public  schools  will  give  a  demonstration  of  their 
music  work  on  Tuesday  evening,  special  plans  for  this 
to  be  worked  out  by  Joseph  Leeder.  director  of  music, 
and  his  associate  supervisors.  The  various  churches  will 
feature  musical  programs  on  Sunday,  November  21  st, 
and  will  unite  their  choirs  and  congregations  in  a  great 
festival  community  sing  of  the  old  hymns  of  the  church 
on  Sunday  afternoon  in  the  Auditorium,  under  the  di- 
rection of  Clarence   Krinbill. 

Another  feature  will  be  a  music  memory  contest  In 
which  the  people  of  Long  Beach  will  be  encouraged 
to  familiarize  themselves  with  twenty-one  selections 
of  good  music,  one  selection  a  day  for  the  three  weeks 
commencing  Monday.  November  1st.  The  Municipal 
Band,  under  the  direction  of  Osa  Foster,  will  play  one 
of  the  selections  each  day  during  the  three  weeks, 
commencing   November    1st. 

The  evening  of  November  22nd.  at  the  Auditorium, 
the  entire  list  of  compositions  will  be  performed  upon 
the  phonograph,  by  instrumental  soloists,  or  by  the 
band,  and  those  who  attend  will  be  requested  to  name 
correctly  each  composition  and  its  composer  witliout 
the  aid  of  programs.  Valuable  prizes  will  be  given 
(Continued  un   Vaise   12,  Column   1) 


10 


PACll'lC  COAST  MUSICAL  REVIEW 


MUSICAL    ACTIVITIES    IN     NEW     YORK 

An  Anonymous  Donor  Gives  Vassar  Girls  a  Season  Box 

at  the  Opera — George  Eastman  and  Frederick  A. 

Julllnrd  Become  Directors  of  tiie  Metropolitan 

Opera   Co. — Friti   Krelsler   Back — Tos- 

canni   Co.   Tour   America 

New  Yiiik.  Oct.  31.— Ono  oC  the  advantages  musically 
of  licInK  near  enouKli  to  this  town  to  run  In  to  matinees 
was  Illustrated  last  week  when  an  anonymous  donor 
presented  to  students  of  Vassar  College  a  box  seating 
six  persons  at  the  Metropolllan  Opera  House  for  their 
use  on  Saturday  afternoons  during  the  coming  season. 
The  d  nor  It  was  explained,  was  seated  on  the  porch 
of  Frof  McCracken,  president  of  the  college,  last  sprmg 
and  ."aw  the  girls  going  to  chapel.  He  remarked  that 
he  would  like  to  do  something  for  them,  and  this  gift  is 
the  result  It  is  open  to  all  students  at  the  institution. 
This  is  the  second  musical  gift  of  the  college  year,  the 
other  being  tickets  for  a  series  of  three  Philharmonic 
Society  concerts  by  Edgar  L.  Marston,  a  trustee  of 
the  college. 

Frederic  A.  Juillard,  nephew  and  executor  of  the  win 
of  Augustus  D.  Juillard,  who  left  about  $16,000,000  to 
the  Juillard  Musical  Foundation,  and  Mr.  George  Bast- 
man  of  Rochester,  have  been  elected  directors  of  the 
Metropolitan  Opera  Company.  By  the  recent  death  of 
William  K.  Vanderbilt  another  vacancy  was  created. 
Other  members  of  the  board  are  Mr  Otto  H.  Kahn,  the 
chairman,  and  Messrs.  Edmund  L.  Baylies,  Rawlins  L. 
Cottenet,  Paul  D.  Cravath,  Robert  Goelet,  Frank  Gray 
Griswold,  Clarence  A.  Mackay.  "arry  Payne  Whitney, 
Henry  Rogers  Winthrop  and  Alvm  W.  Krech  of  New 
York  and  T.  De  Witt  Cuyler  and  Edward  T.  Stotes- 
bury'of  Philadelphia.  Mr.  Eastman,  who  is  president 
of  the  Eastman  Kodak  Company,  has  long  been  a  gen- 
erous patron  of  music  in  Rochester,  where  he  erected 
and  endowed  a  conservatory  lor  musical  art.  Last  June 
a  gift  of  $1  000,000  from  Mr.  Eastman  to  the  School  of 
Music  of  the  University  of  Rochester  was  announced. 
His  gifts  to  that  school  previously  exceeded  $3,500,000. 

Arturo  Toscanini,  former  conductor  at  the  Metropoli- 
tan Opera  House  in  New  York,  will  sail  for  the  United 
States  early  in  December  with  an  Italian  orchestra  for 
his  concert  tour.  The  orchestra  comprises  ninety-eight 
players,  picked  from  the  best  Italian  instrumentalists. 

Committees  of  Catholic  men  and  women  under  the 
honorary  presidency  of  Clarence  H.  Mackay  have  been 
organized  to  promote  the  financial  side  of  the  concert 
which  is  to  be  given  in  the  Hippodronie  on  Sunday 
night,  November  21,  for  the  benefit  of  the  Church 
of  Perpetual  Exposition,  of  which  the  Rev.  J  A.  Pauze  is 
pastor  The  concert  will  be  given  by  the  National 
Symphony  Orchestra  under  Arthur  Bodanzky,  with  Jan 
Kubelik,  violinist,  as  soloist. 

Winogradoff,  a  Russian  baritone,  who  has  sung  with 
success  in  his  own  country  and  in  opera  at  Covent 
Garden  made  his  American  debut  at  the  Hippodroine 
last  Sunday  night,  when  he  had  the  support  of  Arnold 
Volne's  symphony  orchestra.  In  a  varied  list  of  operatic 
airs  sung  in  Russian,  Italian  and  Yiddish,  and  in  Jewish 
folk  songs,  he  sang  with  a  fine,  powerful  voice  and  dra- 
matic style.    He  had  a  large  and  enthusiastic  audience. 

Nina  Wulfe,  a  young  American  violinist,  -who  has 
studied  with  Auer,  gave  her  first  recital  here  Sunday  m 
Aeolian  Hall.  In  Vitall's  chaconne  and  Wieniawski  s 
D  minor  concerto  her  work  showed  genuine  musical 
talent.     She  has  a  large,  rich  tone. 

Just  before  her  first  entrance  in  the  performance  of 
George  Le  Maire's  "Broadway  Brevities"  at  the  Winter 
Garden  Friday  night  Miss  Edith  Hallor  fell  and  sprained 
her  ankle  so  badly  that  she  was  unable  to  appear  on 
the  stage.  Miss  Settle  Parker  was  called  upon  to  sing 
Miss  Hallor's  songs  during  her  absence. 

Mme.  Yolando  Mero,  the- pianist,  was  the  soloist  at 
the  third  Sunday  evening  concert  of  the  National  Sym- 
phony Orchestra,  in  Carnegie  Hall.  Her  last  previous 
appearance  was  in  a  recital  on  January  13.  1919.  In 
1917  she  appeared  with  the  Philharmonic  Society  and 
also  in  recital.  The  orchestra  numbers  on  the  eve- 
ning's list  were  Beethoven's  Coriolanus  overture  and 
the  D  major  symphony  of  Brahms.  Mme.  Mero  played 
the  second  Tschaikowsky  concerto  in  G  minor  with  the 
same  skill  that  charmed  her  admirers  before  she  ab- 
.  sented  herself   in   Europe. 

Fritz  Kreisler,  the  violinist,  gave  his  first  concert 
here  this  season  at  Carnegie  Hall  Sunday  afternoon.  A 
large  audience  thronged  the  hall.  Mr.  Kreisler  was  in 
one  of  his  m-st  genial  moods  and  played  with  warmth, 
dash  and  brilliance.  Notable  numbers  in  his  list  were 
a  fantasy  for  violin  and  piano  in  C,  opus  159.  by  Schu- 
bert; Vieuxtemp's  D  minor  concerto,  and  an  introduc- 
tion and  scherzo-caprice  for  violin  alone,  by  himself. 

The  Philharmonic  will  be,  as  usual,  the  last  of  the 
New  York  orchestras  to  begin  its  series  of  concerts. 
Its  season  begins  on  Thursday  evening,  November  11, 
at  Carnegie  Hall,  with  a  Liszt-Wagner  program.  The 
Liszt  work  will  be  the  great  Dante  Symphony.  On 
the  following  afternoon  the  program  will  include  works 
by  Bach  and  Beethoven.  It  is  going  to  be  a  great  Wag- 
ner year.  Conductor  Stransky,  just  back- from  Europe, 
has  brought  with  him  the  four  tubas  necessary  for  an 
adequate  performance  of  the  selections  from  the  Niebe- 
lung  operas  to  be  played  by  the  Philharmonic. 

Raymond  Hitchcock,  who  originated  the  new  school 
of  personally  conducted   musical   shows,    which   others 


have  found  so  hard  In  iinitale,  brouglil  the  newest  of  his 
Mlteliy-Koo  series  to  tlie  New  Amsterdam  Theatre  last 
niglil.  Glen  MucDonough  and  Anne  t'aldwiUl  wrote  the 
libretto  and  lyrics,  and  Jerome  Kern  composed  the 
jiiiKlcs.  Ned  W'ayburn  staged  everything  but  Mr. 
Hitclicock,  who  Kave  unmistakable  signs  of  liaving 
singed  hIniBolf.  Tills  llllchy-Koo  strives  for  Just  enough 
intelligence  to  keep  it  most  of  the  winter  at  the  New 
Amsterdam.  Among  tlie  singers  were  Julia  Sanderson 
and  Arthur  Cunningham,  who  will  be  remembered  as  a 
Tivoll  favorite  in  San  Francisco  several  years  ago. 


H.    B.    PASMORE    REGISTERS   A    REAL    "KICK" 


LITTLE    JOSEPHIXE    W'EIL 

A  Piunlstie  Prodif^y.  Pupil  of  MrK.  Xoah 

Brnnilt.    Who    1m    .\MtoDnllingr    llnHic 

LoverM    With    Her    Planistic 

Skill 


grin  and  bear  the  injustice  which  has  been  so  long  a 
feature  of  the  teachers  life  that  we  have  all  grown 
hardened  to  it. 

Therefore,  to  be  personal,  when  my  first  brilliant  pupil 
Jacobina  Wichman  went  to  New  York  and  made  a  bril- 
liant success  (cut  short  by  death,  alas!)  as  a  pupil  of 
a  teacher,  I  grinned  and  bore  it.  The  same  experience 
with  Gertrude  Auld,  still  singing  in  New  York,  South 
America  and  before  the  war  in  Italy,  France  and  Eng- 
land, who  after  years  with  my  pupil  F.  A.  Bacon  (of 
Pomona  College)  and  also  with  myself,  went  to  Mar- 
chesi  in  Paris,  and  after  one  month  was  brought  out  by 
her  at  a  soiree  and  made  the  hit  of  the  evening.  And 
there  were  others.  All  this  above  as  preamble  to  a 
real  kick  against  an  article  about  my  very  successful 
pupil,  Ethel  Johnson,  which  appeared  in  your  very  beau- 
tiful Annual  Edition.  The  story  in  question  states  that 
Miss  Johnson  was  a  pupil  of  several  teachers,  including 
the  great  master  Shakespeare  (some  of  whom  she  had 
never  even  seen),  I  was  iiicidently  mentioned  in  the 
lot,  and  there  were  a  lot  of  them — some  of  whom  she 
had  never  met  and  one  whom  she  had  never  heard  of. 
Among  them  was  one  of  my  pupils  who  has  been  teach- 
ing in  Los  Angeles  for  years,  and  Miss  Johnson  is  a  very 
young  woman.  So  I  rise  in  my  wrath  and  indignation 
to  state  that  whether  for  good  or  tor  bad,  whether  for 
better  or  for  worse,  I  have  been  Ethel  Johnson's  sole 
teacher,  excepting  for  a  few  months  instructions  which 
she  had  before  she  came  to  me.    To  lose  out  to  a  great 


name  In  Europe  Is  unpleasant  enough.  To  be  placed  In 
tl]o  false  pcHltlon  of  having  been  amoni!  those  prenent 
when  one  was  the  whole  show  call«  for  a  vlgorouii,  If 
good  natured  kli'k.  This  Is  II.  May  I  hope  for  Its  early 
appearance  In  the  Review. 

Sincerely  yours, 

H.  B.  PASMORE. 
291   Alvarado  Road,  Berkeley,  Calif." 


Dis'inguished    Vocal    Pedagogue    Victim    of    One    of   the 

Errors  Occurring   in  the   Annual    Edition — We 

Are   Happy  to  Correct  It 


The  Pacific  Coast  Musical  Review  feels  in  duty  bound 
t-i  publish  the  fjUowing  letter  from  H.  B.  Pasmore: 
"Dear  Mr.  Metzger; 

No  doubt  every  teacher  in  this  country  has  gone 
through  the  experience  of  having  labored  for  years  with 
pupils  who  have  gone  abroad,  taken  a  few  weeks'  or 
months'  lessons  with  some  great  name  and  have  been 
br.vught  out  as  a  pupil  of  the  great  name.  Melba,  a 
pupil  of  an  Australian  teacher  for  years,  was  trained 
by  Madame  Marches!  in  less  than  a  year.  Eames  ditto, 
only  she  was  with  Marchesi  for  nine  months.  Farrar 
in  six  years  with  Emma  Thursby  became  a  lovely  singer, 
in  two  years  with  Lili  Lehmann  ( w'ho  was  her  patron 
in  Berlin)  she  sowed  the  seed  of  destructive  forcing 
which  ruined  her  naturally  beautiful  voice  in  a  very 
short  time,  so  one  might  go  on  tor  pages.  Up  to  the 
present  time  the  teachers  in  this  country  have  had  to 


(Editorial  Note— Upon  Investigation  we  find  that 
among  several  hundred  articles  we  received  regarding 
pergonal  items  there  were  two  which  did  not  mention 
I  he  name  of  the  party  for  whom  the  article  was  In- 
tended. fTndoubtedly  the  one  referred  to  by  Mr.  Pas- 
more  Is  one  of  them.  But  seeing  Mr.  Pasmore's  name 
connected  with  it  we  jumped  at  the  conclusion  that 
it  was  .Miss  Johnson,  as.  she  at  the  time  seemed  to  us 
to  be  the  only  one  who  studied  with  Mr.  Pasmore  among 
those  who  sent  in  articles.  Since  receipt  of  the  above 
letter  we  discovered  that  the  article  was  Intended  for 
Mrs.  Charles  Stuart  Ayres.) 


STANFORD  ORGAN  RECITAL  PROGRAMS 


The  following  organ  recital  programs  will  be  given 
at  the  Memorial  Church  of  the  Stanford  University 
during  the  week  beginning  Sunday,  November  14th,  by 
Warren  D.  Allen.  University  organist;  Funeral  March 
and  Seraphic  Chant  (Guilmant) ;  Sonata  in  A  major. 
No.  3  (Mendelssohn);  Victory  March  (E.  H.  Lemare), 
(In  commemoration  of  Armistice  Day);  Tuesday.  No- 
vember 16,  4:15  p.  m. — the  organ  numbers  from  the 
Sunday  program  will  be  repeated.  Thursday,  Novem- 
ber 18,  4:15  p.  m. — Fugue  in  G  minor  (J.  S.  Bach); 
Echo  (Pietro  A.  Yon);  Arietta  (Coleridge-Taylor); 
Marche  russe   (Oscar  S.  Schimnke). 


MABEL   RIEGELMAN    SINGS   IN    SACRAMENTO. 


Distinguished  California  Soprano  Opens  Season  for  the 

.    Saturday  Club  and  Is  Enthusiastically  Received     ' 

By  Press  and  Public 


Mabel  Riegelman  was  the  soloist  at  the  opening  con- 
cert of  the  Saturday  Club  at  Sacramento  on  Thursday, 
November  4th,  and  as  was  not  to  be  otherwise  expected 
she  scored  an  instantaneous  and  complete  artistic 
triumph.  The  program  which  is  appended  here  included 
representative  compositions  which  Miss  Riegelman  in- 
terpreted with  that  artistic  intelligence  and  beauty  of 
voice  which  has  become  so  well  known  throughout  this 
country  and  Europe.  Among  the  works  is  a  song  en- 
titled Pale  Moon,  words  by  Jesse  Click  and  music  by 
Frederick  Knight  Logan,  which  pleased  exceedingly  be- 
cause cf  the  gracefulness  and  melodic  charm  of  the 
music  and  the  romantic  spirit  of  the  lyrics. 

The  complete  program  presented  on  this  occasion 
was  as  follows:  Mozart — Aria — Batti,  Batti  (Don  Gio- 
vanni), Thomas  Brown — Shepherd!  Thy  Demeanor  Vary, 
Arr.  by  H.  Lane  Wilson,  Humperdinck — Sandman  (Han- 
sel and  Gretel),  Dewman  (Hansel  and  Gretel) ;  Rimsky- 
Korsakoff — The  Rose  Has  Charmed  the  Nightingale, 
Rachmaninoff — The  Soldier's  Bride,  Dvorak — Songs  My 
Mother  Taught  Me,  Puccini  —  Aria  —  Vissi  D'Arte 
(Tosca) :  Bachelet — Chere  Nuit,  Massenet — Premiere 
Danse.  J.  B.  Weckerlin — Jeunes  Fillette,  Bizet — Taran- 
telle;  Frederick  Knight  Logan — Pale  Moon  (Indiaii  Love 
Song) ;  Mana-Zucca — The  Old  Mill's  Grist,  Cyril  Scott — 
Lullaby,  Arthur  Foote — .An  Irish  Folk  Song,  Charles 
Gilbert  Spross — Minor  and  Major,  Gounod — ^Aria — ^Jewel 
SDUg  (Faust).  . 

The  Sacramento  Union  spoke  of  the  event  as  follows: 
"The  Saturday  Club  opened  its  season  at  the  Clunie  last 
night  with  Miss  Mabel  Riegelman,  soprano.  The  con- 
cert was  a  delightful  one,  and  one  which  augurs  well 
for  the  season  which  follows  it.  Miss  Riegelman  is  a 
dainty  looking  singer  with  personality  to  spare.  Lots 
of  smiles  and  cheerful  animation  make  her  a  winsome 
picture  to  look  upon,  enhanced  last  evening  by  a  beau- 
tiful gowm  which  made  her  appear  not  unlilie  a  pretty 
pink  rose.  Petite  in  stature,  she  still  has  a  voice  out 
of  proportion  to  her  size,  that  is  distinctly  pleasing.  It 
is  a  lovely,  finely  trained  soprano,  pure  in  tone  and  as 
clear  as  a  bell  in  the  upper  notes,  which  she  reaches 
with  ease. 

"It  was  a  well  arranged  program  and  thoroughly 
enjoyable  to  the  musician  and  the  music  lover.  Miss 
Riegelman  gave  a  good  account  of  herself  in  the  three 
arias  which  included,  Batti,  Batti  from  Don  Giovanni, 
Vissi  D'Arte  from  Tosca,  and  Jewel  Song  from  Faust. 
The  same  dramatic  instinct  which  invested  The  Sol- 
dier's Bride  with  tragedy  also  led  Miss  Riegelman  to 
excel  in  the  lighter  songs  and  endow  them  with  fas- 
cinating archness  and  witchery.  Some  of  these  were 
included  in  the  French  group  and  Cuckoo  Clock,  the 
last  an  encore,  a  highly  amusing  ditty,  which  she  was 
forced  to  repeat. 

"The  two  songs  from  Hansel  and  Gretel  were  ex- 
quisitely presented  and  so  was  the  Irish  folk  song. 
Songs  My  Mother  Taught  Me  (Dvorak),  the  audience 
called  for  a  second  time.  Tarantelle,  in  the  French 
group,  with  its  trills  and  runs,  was  also  notable,  while 
Premiere  Danse  in  the  ^ame  group  was  exquisite." 

Miss  Riegelman  will  be  the  soloist  with  the  Portland, 
Ore.,  Oratorio  Society  in  Portland  on  Thanksgiving 
night,  November  25th. 


Authorized  expoQent  of  the  fa- 
mous ROOT-GARCI.^  ayatem  ot 
scientific    voice    training— muscle 


MUSE  VOCAL  STUDIO 

control  in  nlngrlng:,  perfect  TOlce 
buildiup:,  tone  placing.  phraMlue.  and  the  interpretation  of  Mong.  (Formerly  associated  with  the  late  Frederic 
W.  Root.  Kimball  Hall.  Chicago — the  foremost  teacher  of  voice  In  America).  Season  1020-21  teaching:  excla- 
slvely    In    Oakland.      Phone    Oakland    0545.      307   Woodward    Dldg^   1444   San  Pablo  Ave. 
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California  Theatre  Opens  New  Artist  Series 

Theo  Karle  Appears  Before  Three  Thousand  Enthusiastic   Music  Lovers 
and  Raises  the  Roof  Off  the  Building  With  the  Frenzy  of  the 
Approval  Bestowed  Upon  Him  By  His  Hearers — Distin- 
guished American  Tenor  is  in   Fine   Voice  and 
Sings  With  Power  and  Artistic  Emphasis 


By 


ALFRED 

The  management  of  the  California 
Tlieatre  began  a  new  epoch  in  its  evo- 
lutionary policy  of  conducting  the  now 
famous  Sunday  Morning  Concerts  when 
it  introduced  Theo  Karle.  the  celebrated 
American  tenor  as  soloist  of  the  thirty- 
fourth  event  last  Sunday  morning.  Our 
California  artists  need  not  feel  nervous 
about  the  management  abandoning  its 
policy  of  engaging  our  prominent  artists 
residing  in  California,  because  of  this 
new  feature  in  their  artistic  development. 
There  are  still  a  number  of  truly  capable 
artists  residing  in  this  State  to  be  en- 
gaged by  the  California  Theatre  and  the 
fact  that  in  addition  there  will  also  ap- 
pear artists  who  are  active  in  Eastern 
fields  only  adds  that  much  prestige  to 
these  events,  for  it  proves  that  our  own 
artists  are  being  placed  on  a  par  with 
the  leading  artists  of  the  country.  And 
since  the  California  Theatre  management 
only  engages  artists  of  the  highest  merit, 
whether  they  reside  here  or  in  the  East, 
the  character  of  the  events  remain  upon 
a  level  of  superior  character. 

Theo  Karle  has  no  reason  to  feel  dis- 
satisfied with  the  reception  accorded  him 
by  the  huge  audience.  He  was  in  fine 
voice.  The  clarity  of  its  timbre,  the  ring 
of  its  quality,  the  fcrce  of  its  appeal  and 
the  vigor  of  its  resonance  combined  to 
rouse  the  audience  to  the  highest  pitch 
of  enthusiastic  approval.  He  had  chosen 
numbers  that  were  specially  suited  to 
please  his  audience  and  yet  they  belonged 
to  the  very  best  class  of  vocal  literature. 
The  two  operatic  arias,  namely.  O  Para- 
diso  from  L'Africaine  by  Meyerbeer  and 
the  well  known  tenor  aria  from  La  Bo- 
herae  gave  the  artist  a  chance  to  display 
the  extent  of  his  various  artistic  powers. 
After  the  conclusion  of  his  part  of  the 
program  the  audience  broke  forth  in 
frenzied  applause  and  if  it  had  been  con- 
venient they  would  have  listened  to  the 
artist  all  afternoon.  As  it  was,  even 
after  he  sang  two  or  three  encores  they 
continued  applauding,  showing  that  they 
could  not  get  enough  of  him,  and  Mr. 
Karle  with  a  hearty  smile  acknowledged 
the  ovaticn  and  acted  as  if  he  would  have 
liked  to  sing  for  another  hour,  had  the 


METZGER 

arrangements  of  the  management  per- 
mitted it.  The  audience  as  well  as  the 
California  Theatre  management  will  no 
doubt  treasure  Mr.  Karle's  appearance  as 
be!  inging  among  the  dearest  recollec- 
tions of  these  Sunday  morning  concerts. 

Herman  Heller  and  the  California 
Theatre  Orchestra  contributed  as  usual 
a  series  cf  excellent  instrumental  com-  . 
positions  which  were  greatly  appreciated 
by  the  hearers,  and  Mr.  Heller  added 
additional  laurels  to  his  already  extensive 
collection.  C.  Sharpe  Minor  again  dem- 
on^-trated  his  musicianship  and  artistry 
through  his  splendid  organ  number. 
Harcid    Henry    to    be    Next    Soloist 

Harold  Henry,  distinguished  American 
pianist,  will  be  the  soloist  at  the  Califor- 
nia Theatre  concert  Sunday  morning. 
Henry  will  be  the  second  eminent  artist 
to  appear  at  the  California  Sunday  con- 
certs under  the  new  arrangement  which 
Directors  Roth  and  Partington  made  with 
Selby  C.  Oppenheimer,  San  Francisco  im- 
pressario.  Theo  Karle,  who  sang  last 
Sunday,  completely  won  an  audience 
which  filled  every  seat  in  the  immense 
theatre.  Henry  will  play  Liszt's  E  Flat 
Concerto  with  the  California's  orchestra 
cf  fifty  artists  under  the  direction  of 
Herman   Heller. 

Director  Heller  has  announced  an  at- 
tractive-appearing program  of  concert 
numbers  for  the  orchestra.  They  include 
Solitude,  from  the  third  movement  of 
Derert  Suite,  one  of  Mr.  Heller's  own 
compositions,  which  will  be  played  as  a 
violin  solo  by  Mr.  Fitzpatrick,  with  or- 
chestra accompaniment.  The  others  are 
Mendelssohn's  Midsummer  Night's 
Dream.  Loin  Du  Bal  by  Gillet,  and  Es- 
quisses  Orchestrales.  by  Dubois.  The 
latter  number,  to  be  heard  for  the  first 
time  in  San  Francisco,  portrays  import- 
ant events  of  the  day  by  orchestral 
sketches.  The  sketches  are  A  L'Aube — 
Bruits  de  Guerre  (Morning — and  War); 
Intermede  Pathelique  (Sad  Thoughts) ; 
and  Souvenirs  de  Fete  (Reminiscences 
of  Gay  Nights). 

C.  Sharpe-Minor's  organ  number  will 
be  a  medley  of  Scotch  airs,  arranged  by 
himself. 


BY    WAY    OF    CORRECTION 


Another  mistake  which  occured  in  the 
Annual  Edition,  and  which  we  gladly 
correct  in  this  manner  applies  to  little 
Josephine  Weil,  a  youthful  piano  prodigy 
and  pupil  of  Mrs.  Noah  Brandt,  under 
whose  picture  the  name  of  Little  Jose- 
phine Tobin  was  printed  by  mistake.  We 
cheerfully  reproduce  the  picture  with  the 
correct  caption,  together  with  the  para- 
graph referring  to  little  Josephine's  work 
as  follows: 

Mrs.  Noah  Brandt  Is  beyond  a  question 
one  of  the  most  successful  piano  peda- 
gogues in  San  Francisco  and  her  effi- 
ciency may  easily  be  judged  from  the  re- 
rulta  she  obtains  in  the  splendid  work 
done  by  her  pupils,  some  of  whose  por- 
traits appear  on  this  page.  Among  these 
is  little  Josephine  Weil,  a  remarkable 
six-year-old  prodigy  enrolled  at  the 
Brandt  studio  last  August.  Mrs.  Brandt 
accepted  the  child  without  previous 
preparation,  as  an  illustration  of  what 
can  be  accomplished  in  one  year,  under 
her  personal  supervision,  when  a  child 
Is  mentally  brilliant,  and  musically  en- 
dowed. That  little  Josephine  more  than 
fulfilled  her  expectations  is  proved  by 
her  performances  of  the  Gipsye  Rondo 
by  Haydn  (original  edition),  Fuer  Elise 
(Beethoven)  (Original  Edition),  and  she 
Is  now  learning  one  of  the  easy  sonatas 
by  the  same  composer  (all  original  edi- 
tions). She  also  plays  a  number  of 
minor  compositions,  but  her  strength, 
beauty  of  tone,  musical  and  intellectual 
comprehension  would  do  credit  to  a  stu- 
dent twice  her  age. 


gram  at  the  Biltmore  Hotel  in  New  York 
last  season  and  met  with  spontaneous 
success  on  the  part  of  press  and  public. 
Miss  Linden  has  just  returned  from  New 
York  where  she  has  been  concertizing 
during  the  season,  and  this  concert  is 
one  of  a  series  she  will  give  in  Califor- 
nia. Miss  Linden  possesses  a  dramatic 
soprano  of  great  vigor  and  fine  quality 
and  she  interprets  with  intelligence  and 
accuracy  as  to  the  meaning  of  the  com- 
positions. 

Miss  Linden  will  be  assisted  by  R. 
Domenico  Valergo,  pianist  and  Janni 
Papagoergopulo,  cellist.  The  program 
will  be  as  follows:  .  Part  I — (a)  Recita- 
tive et  Air  de  Lia  from  L'Enfant  Prodige- 
(Debussy);  (b)  Three  Songs  by  Serge 
Raclimaninoff — When  Night  Descends, 
At  Thy  Window,  and  Floods  of  Spring: 
Part  11 — Piano  solo — Liebestraum  (Liszt) ; 
Cello  solos — (a)  Andacht  (Popper),  (b) 
Gavotte  (Popppr);  Part  III — In  Chinese 
Character— (a)  The  Spirit  of  the  Dragon 
(Lewis),  (b)  Four  Chinese  Water  Col- 
ours— On  a  Screen,  The  Odalisque,  The 
Highwayman,  To  a  Young  Gentleman 
(Carpenter). 

Tickets  are  on  sale  at  Sherman,  Clay 
&  Co.  in  Oakland  and  San  Francisco  and 
the  prices  are  $1,  $1.50  and  $2.  The  same 
program  will  be  given  at  Ebell  Hall. 
Oakland,  on  Thursday  evening,  Novem- 
ber 18lh. 


TETRAZZINI'S    FAREWELL    TOUR 


EVA   LINDEN'S  SONG   RECITAL 

Eva  Linden  will  give  a  vocal  recital 
at  Sorosi.s  Club  Hall  on  Friday  evening, 
November  Iflth,  which  she  entitlco  a  Con- 
ventional and  Character  Song  Recital, 
and  which  promises  to  he  an  event  of  the 
utmost  artistic  character.  Miss  Linden, 
who  in  private  life  Is  Mrs.  John  Warry 
Lewis   of  Oakland,   gave   this   same   pro- 


To  interest  a  San  Francisco  music 
lover  in  a  forthcoming  concert  It  is  only 
necessary  to  say  that  Tetrazzini  will 
sing.  And  to  add  that  she  will  sing  on 
her  farewell  tour  under  the  direction  of 
her  first  manager,  W.  H.  Leahy,  is  sini|)ly 
to  immediately  induce  thousands  of  ad- 
mirers to  reserve  their  seats  as  soon  as 
the  box  ofilce  opens.  And  so  we  will 
leave  details  until  later,  and  just  remind 
you  to  save  some  of  your  lime  and  money 
for  the  never-to-be-forgotten  concerts  to 
be  given  by  Tetrazzlnl  soon  In  the  New 
Year. 


TTie  Conductor  of 
the  Metropolitan 
Opera  Company  in- 
dorses  the   Soloelle 


World  Famous  Conductor 

Successor  to  Mancinelli,  as  principal 
conductor  in  Rome,  Italy;  successor 
to  Campanini,  as  principal  conductor 
Royal  Opera,  Covent  Garden,  London, 
Engfland;  successor  to  Toscarini,  as 
principal  conductor  Metropolitan 
Opera  Company,  writes  of  the 

Soloelle 

The  Tone-Coloring  Solo  Player  Piano 

"I  was  a  skeptic.  The  Soloelle  surprised  me  beyond  words 
to  express  and  convinced  me  that  at  last  a  mechanism  has 
been  perfected  which  mirrors  the  musical  moods  of  its 
operator.  The  wonder  of  the  Soloelle  lies  in  separate  con- 
trols for  melody  and  accompaniment,  permitting  treatment 
of  the  tone-coloring  of  melody  and  accompaniment  individ- 
ually. This  is  entirely  new  and  places  the  Soloelle  firmly 
upon  the  artistic  plane." 


The  marvelous  Soloelle  enables  you  to  play  all  the  music  you  love 
best  just  as  you  love  best  to  play  it.  It  gives  to  you,  yourself,  the 
mastery  of  tone — the  mastery  of  interpretation,  even  if  you  have  no 
knowledge  of  the  keyboard. 

It  is  a  pleasure  to  show  and  explain  to  you  the  wonders  of  the 
Soloelle  in  our  studios. 

Hear  and  play  the  Soloelle  before  you  buy  ANY  Player  Piano. 

Price.  $750  to  $1750 

Terms  to  suit  Other  hutruments  in  exchange 


26   O'Farrell    Street 
San  Francisco 


2460  Mission  Street 
San  Francisco 


535  14th   Street 
Oakland 


321    Sixth    Street 
Richmond 

Exclusive  Knabe  Dealers 


121   N.  1st  Street 
San  Jose 

Licensed  Soloelle  Dealers 


U' 
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LOS  ANGKLKS  L1<:TTER 


SAN  DIEGO  MUSIC  NOTKS 


ti'.uiUiuirii   rr.iiii   I'iim-  \K  roUiiiiii   H) 
(hoso  who  twct'U  111  this  ('(nitosl.     Tlu>  cimimittee  which 
liad  iho  olthitil  task  ol'  solocling  tlio  luimpositiona  con- 
tsls  of  Miss  Kthi'l  I'ulimm,  Joseph  Leeder,  Osa  Foster. 
L.   1),    Kryi*  and   t"hiriMu-o   KrhibUI. 

Novel-  bi't'ove  have  tht?  uuiaii-al  resources  of  Long 
Koiu'h  bet>n  orsanizod  to  such  a  degree.  The  result 
win  bo  I  ho  formation  of  permanent  singing  societies, 
musk*  oliiha  and  of  a  musicians'  organization.  The 
entire  cnmpaiKn  has  been  mapped  out  and  being  mar- 
shalled by  a  well-known  musician  from  San  Francisco, 
Alexander  Stewart,  who  will  be  in  Long  Beach  about 
one  month  in  his  capacity  as  special  representative 
for  Community  Music  for  the  National  Community 
Council.  The  amount  of  work  Mr.  Stewart  is  carrying 
on  can  easily  be  measured  by  the  fact  that  he  has 
organized  twenty-six  different  committees  whose  work 
he  has  to  lay  out  and  to  supervise.  There  will  be  a 
musicians'  dinner  next  Saturday  at  the  Calvary  Pres- 
byterian Church,  which  will  inaugurate  the  Music  Week. 


Letters  from  the  much-admired  contralto,  Madame 
Estelle  Heartt-Dreyfus,  at  present  touring  in  Australia, 
inform  her  friends  here  that  she  and  her  husband  will 
not  return  to  this  country  as  soon  as  they  had  contem- 
plated. Instead  of  arriving  in  Vancouver  early  this 
month  via  the  steamer  Niagara,  Mr.  and  Mrs.  Dreyfus 
have  left  Australia  for  Ceylon  and  India,  from  where 
they  will  proceed  to  Egypt  and  the  Mediterranean, 
then  proceeding  to  America  via  England  early  next 
year,  arriving  in  Los  Angeles  in  January.  Madame 
Estelle  Heartt-Dreyfus  says  in  one  of  her  letters  re- 
ceived by  Impresario  Behymer: 

"I  am  feeling  wonderfully  rested.  .  .  .  This  marvel- 
lous trip  will  mean  a  wonderful  development  to  both 
of  us.  John  McCormack  and  his  family  are  to  travel 
on  the  same  boat  with  us  to  England.  .  .  ,  Concerts, 
especially  orchestral,  are  so  plentiful  that  people  here 
are  weary  of  them  almost." 

Madame  Dreyfus  states  also  that  much  of  her  pleas- 
ure trip  will  be  devoted  to  the  study  of  folklore.  She 
has  already  decided  on  a  number  of  valuable  songs 
which  came  to  her  notice  in  Australia.  Her  trip 
through  the  Asiatic  countries,  Egypt,  where  she  will 
spend  some  time  in  Cairo,  and  the  Mediterranean,  will 
bear  rich  fruit  in  this  respect.  Her  plans  are  also  to 
be  a  short  while  in  Spain  to  make  a  study  of  Spanish 
art  and  folk  songs  in  the  country  of  the  Toreador. 
The  musical  result  of  these  investigations,  she  adds, 
will  be  a  great  enrichment  of  her  repertoire,  so  that 
upon  her  return  early  next  year  she  will  be  in  a  posi- 
tion not  only  to  present  entirely  new  programs  but 
to  acquaint  the  public  with  songs  quite  unknown  in 
this  country.  Owing  to  her  delay  in  returning,  Ma- 
dame Dreyfus  had  to  cancel  several  important  engage- 
ments she  was  to  fill  this  month,  among  them  one 
with  the  Apollo  Club  in  Portland  and  with  the.Mac- 
Dowell  Club  of  the  same  city. 


L.  E.  Behymer  announced  that  Los  Angeles  has  over- 
subscribed a  $200,000  guarantee  necessitated  for  the 
appearance  here  of  the  Chicago  Grand  Opera  Company 
with  its  galaxy  of  stars.  The  organization  will  be  in 
this  city  next  April,  he  said.    , 


At  the  last  dinner  of  the  Gamut  Club  a  movement 
was  inaugurated  at  the  instance  of  Hans  S.  Linne 
looking  toward  an  elaborate  Christmas  jinks,  the  pur- 
pose of  which,  in  part,  will  be  to  bring  Yuletide  cheer 
to  actors  and  actresses  who  are  in  the  city  at  that  time. 


Dr.  Carlos  de  Mandil,  the  musical  director  of  the  new 
Mission  Theatre,  until  recently  at  the  T.  and  D.  Thea- 
tre in  Oakland,  has  arrived  in  the  city.  The  Mission 
Theatre  will  be  one  of  the  most  artistic  cinema  houses 
in  the  country,  both  regarding  films  and  music.  Greg- 
ory Kreshover  will  be  assistant  conductor.  Robert  E. 
Wells  will  act  as  managing  director  and  Earl  Tait  as 
assistant  managing  director. 


The  Los  Angeles  Trio,  Leon  Goldwasser,  violin,  Ilya 
Bronson,  cello.  May  Macdonald  Hope,  piano,  is  to  give 
its  first  concert  on  the  22nd  in  the  Ebell  Club  House. 
The  trio  has  been  formed  by  Mrs.  Hope. 


Dorothy  Johnston,  dramatic  reader,  gave  a  success- 
ful costume  recital  before  the  Friday  Morning  Club. 
Miss  Johnston,  who  is  a  resident  of  Berkeley,  will 
present  her  program,  The  Eastern  Gate,  at  the  Sorosis 
Club  House,  San  Francisco,  on  the  20th.  The  program 
consists  of  dance  and  song  numbers,  all  of  which  have 
Oriental  settings. 


A  month  of  musical  and  social  activity  is  ahead  for 
Mrs.  Cecil  Frankel,  the  indefatigable  president  of  the 
California  Federation  of  Music  Clubs.  Mrs.  Frankel 
is  leaving  November  4th  for  Akron,  Ohio,  where  she 
goes  to  attend  the  national  board  meeting  of  the  Na- 
tional Federation  of  Music  Clubs  which  will  be  in 
session  November  9th  to  16th.  This  will  be  the  third 
time  Mrs.  Frankel  has  been  executive  representative 
from  the  California  Federation  to  the  National.  Mrs. 
Frankel  but  recently  returned  from  a  trip  to  San  Fran- 
cisco to  a  state  board  meeting  of  the  California  Fed- 
eration. She  was  accompanied  by  Mrs.  Clifford  Payson 
of  San  Drego.  recording  secretary  of  the  organization. 

After  the  Akron  meeting  Mrs.  Frankel  will  go  on 
to  Washington,  D.  C,  where  she  will  be  guest  of  an 
uncle,  Lieut-Colonel  George  L.  McKeeby,  U.  S.  A.,  who 
will  entertain  in  her  honor. 


By    BERTHA    SLOCUM 

The  musical  Hea.son  of  San  Diego  waw  formally 
opened  by  Beniio  Molsehvitsch,  (he  pianist,  who  gave  a 
prognim  of  wide  range  and  well  arranged  to  show  to 
advantage  his  wonderful  technic  and  great  power  of 
dynamic  shading.  He  will  no  doubt  be  recognized  as 
one  of  the  greatest  exponents  of  modern  piano  play- 
ing, but  personally  I  am  compelled  to  admit  (hat  our 
own  California  pianist,  Olga  Steeb,  whom  we  had  the 
pleasure  of  hearing  the  week  following,  exhibited,  to 
my  mind,  an  equally  facile  keyboard  manipulation,  and 
gave  also,  evidence  of  much  greater  depth  of  imagin- 
ation. 


The  second  event  of  the  Amphion  Club  Artist  series, 
of  which  Moiseiwitsch  was  the  first,  was  a  program  of 
decided  musical  value  offered  by  the  Noack  string 
quartet,  and  Madame  Elizabeth  Rothwell,  dramatic  so- 
prano. The  quartet  displays  excellent  ensemble,  a  par- 
ticularly clean  and  crisp  phrasing,  and  a  clearness  of 
presentation  of  the  individual  melodic  motives,  that 
was  sufficient  to  call  forth  the  most  enthusiastic  ap- 
plause from  the  discriminating  audience  which  packed 
the  Spreckels  Theatre. 

Madame  Rothwell  sang  two  groups  of  songs  cover- 
ing the  usual  classic-to-modern  periods,  and  there  were 
times  when  her  voice  rang  out  so  beautifully  as  to 
give  a  genuine  thrill,  but  we  should  have  liked  a 
clearer  diction,  although  she  gave  an  excellent  expres- 
sion of  dramatic  values. 

Those  who  will  appear  on  the  local  artist  concerts 
will  be  Miss  Marguerite  Barkelew,  soprano;  Mrs.  Doro- 
thy Cranston-Stott,  violinist;  Inez  Anderson,  contralto; 
Nell  Cave,  pianist;  Mrs.  Nelly  Alberti,  soprano;  Mrs, 
Arthur  Childs,  violinist;  Mrs.  W.  S.  Broderick,  mezzo- 
soprano,  and  Royal  Brown,  pianist;  and  Mrs.  Guelma 
Baker  Lyons,  soprano,  and  Mrs.  Florence  Wetzell,  vio- 
linist. 


Miss  Dolcie  Grossmayer,  pianist  and  teacher,  and 
Mrs.  Elise  Buell,  soprano,  both  residents  of  San  Diego, 
are  announced  for  a  program  of  children's  music,  under 
the  auspices  of  the  parent-teacher  association.  Mrs. 
Buell  has  included  in  her  program  the  charming  group 
of  "Christ"  songs  which  she  gave  on  her  program  be- 
fore the  M.  T.  A.  convention  in  San  Diego  last  July. 


Charles  Wakefield  Cadman  will  be  presented  in  a 
recital  of  his  compositions,  assisted  by  Princess  Tsian- 
ina,  under  the  auspices  of  the  Community  Theatre  As- 
sociation, immediately  after  Thanksgiving  day.  Mr. 
Cadman  and  the  princess  will  be  the  guests  of  Mrs. 
Max  Heinrich  during  their  San  Diego  engagement. 


Mr.  and  Mrs.  Alexander  Saslavsky  were  guests  at 
the  St.  James  Hotel  during  the  first  week  of  Novem- 
ber. The  Saslavsky  Chamber  Music  Trio  will  proba- 
bly be  presented  in  a  series  of  concerts  in  the  early 
months  of  the  new  year. 


POPULAR  SYMPHONY  CONCERT 


Tomorrow  afternoon  in  the  Curran  Theatre  the  San 
Francisco  Symphony  Orchestra,  under  the  direction  of 
Alfred  Hertz,  will  give  one  of  its  popular  concerts,  with 
a  program  of  classical  as  well  as  modern  music.  Three 
request  numbers  will  be  included,  Mendelssohn's  Spring 
Song  and  Spinning  Song,  and  the  Italia  of  Alfredo 
Casella,  which  was  so  favorably  received  upon  its  first 
performance  here  at  the  first  pair  of  symphony  con- 
certs this  season.  A  number  which  will  be  heard  here 
for  the  first  time  at  this  concert  is  Liadow*s  Music  Box, 
The  remainder  of  the  program  will  be  made  up  of 
Grieg's  first  Peer  Gynt  Suite,  the  Bacchanale  from 
Wagner's  Tannhauser,  the  Andante  con  moto  movement 
from  Beethoven's  Fifth  Symphony,  and  Mozart's  over- 
ture to  Don  Juan. 

At  the  next  pair  of  symphony  concerts,  Friday  and 
Sunday  afternoons,  November  19th  and  21st,  Josef 
Lhevinne,  the  great  Russian  pianist,  will  be  the  soloist. 
He  will  play  Beethoven's  Emperor  concerto  in  E  flat, 
a  work  which  has  not  been  heard  here  for  over  five 
years.  This  will  be  Lhevinne's  first  appearance  in 
San  Francisco  for  several  years,  he  having  been  held 
a  prisoner  in  Germany  since  the  early  part  of  the  war, 
and  his  return  is  being  eagerly  looked  forward  to,  espe- 
cially by  those  who  recall  the  dazzling  technic  and 
rare  artistic  judgment  which  place  him  among  the 
greatest  of  living  pianists.  The  remainder  of  the  pro- 
gram will  consist  of  Brahms'  First  Symphony  and  The 
Swan  of  Tuonela,  of  Sibelius. 


JACK    EDWARD    HILLMAN    IN    NEW   YORK 


From  among  the  Californians  who  have  settled  in 
New  York  for  the  winter  comes  a  most  interesting  let- 
ter from  Jack  Edward  Hillman,  the  popular  young  bari- 
tone. Mr.  Hillman  is  at  present  busy  at  work  studying 
with  Clara  Novello  Davies  who  has  taken  an  unusual 
interest  in  Mr.  Hillman's  voice.  He  is  most  enthusiastic 
in  her  method  of  teaching  and  already  finds  himself 
making  rapid  strides.  At  a  recent  reception  given  for 
Percy  Grainger,  The  London  String  Quartet  and  Cyril 
Scott  by  Miss  Emilie  Frances  Bauer,  the  well  known 
New  York  critic,  Mr.  Hillman  was  asked  to  sing  songs 
by  Marion  Bauer  that  he  speaks  of  in  a  high  regard. 
He  has  also  been  most  fortunate  in  being  able  to  secure 
an  engagement  to  make  records  and  this  will  take  place 
very  shortly.  Outside  of  hearing  many  wonderful  con- 
certs Mr.  Hillman  spends  most  of  his  time  when  not  at 
study    with    the    California   colony   whom    he   has   met 


thorc  and  wlilch  conHlHtw  of  MarKaret.  HuKh<iH,  J^ucy 
van  lUn-  Mark,  Ualpli  MacFadyhn,  ImoKene  Puey,  Marie 
ParlrUiKH  J'rh-e,  Hignor  D(^  (JrasHl,  KohuH*;  HouHnian  and 
JoHcpli  Lainpkln.  Mr.  Hillman  will  no  doubt  remain 
In  New  York  for  (|ultc  Houut  time,  couHtantly  gaining 
In  his  choHPn  work.  We  will  not  be  BurprlHcd  If  we 
hear  of  Home  EaHtern  appearanccH  by  thiH  excellent 
and  unusually  talented  young  artlBl, 

*- , 

SAINT  ANSELM'S  ORGAN  FUND  CONCERT 


A  splendid  program  will  be  presented  by  May  Mukle, 
cellist,  Uda  Waldrop,  pianist,  and  Reverend  Edgar  Boyle 
In  the  Colonial  Ball  Room  of  the  Hotel  St.  Francis  on 
Monday  evening,  November  15th.  The  concert  will 
commence  at  8:15.  It  will  be  for  the  benefit  of  Saint 
Anselm's  organ  fund,  where  Father  lioyle  is  curate. 
May  Mukle  will  play  Suite  in  E  (Valentine),  Klegle 
(Faure),  Melodie  (Bridge).  Petite  Val.se  (Herbert), 
Idylle  (Bams),  Papillons  (Popper);  Father  Boyle  will 
sing  Where'er  You  Walk  (Handel),  Hark!  Hark!  The 
Lark  (Schubert),  Cradle  Song,  Khaki  Lad,  Pleading, 
Loch  Lomond,  Neelie,  My  Love  and  Me,  Stay  Home 
My  Heart  and  the  Tumble  Down  Shack  in  Athlone. 


EXPOSITION   AUDITORIUM 


A  melodious  program  will  be  given  Sunday  evening 
by  Edwin  H.  Lemare  at  his  organ  recital  in  the  Exposi- 
tion Auditorium,  including  two  of  his  own  favorite 
pieces,  the  list  being  as  follows:  Concert  Rondo  (Hol- 
lins) ;  Second  Andantino  in  D  flat  (Lemare);  Pastoral 
in  E  (Lemare);  O  Star  of  Eve,  from  Tannhauser  (Wag- 
ner); Storm  Fantasie  (Lemmens);  Improvisation  on 
brief  theme;  Overture,  Midsummer  Night's  Dream 
(Mendelssohn). 


MERRIMENT   AT   THE    ORPHEUM 


Rejoicing,  laughter,  music  and  gorgeousness  are  the 
outstanding  features  of  The  Spirit  of  Mardi  Gras.  head- 
liner  on  next  week's  Orpheum  bill  starting  Sunday. 
The  Spirit  of  Mardi  Gras  in  its  true  essence  will  live 
in  this  magnificent  production,  for  the  carnival  idea  was 
the  thing  uppermost  in  the  minds  of  the  producers. 
Stage  pictures,  beautiful  in  their  conception  and  pre- 
sentation, will  combine  with  striking  costumes  and  the 
work  of  able  artists  of  song,  dance  and  music  to  make 
this  a  spectacle  extraordinary. 

Bert  Baker  serves  a  dual  capacity  in  vaudeville,  that 
of  author  and  comedian,  so  that  for  his  humor  he  looks 
to  no  one  but  himself.  His  present  vehicle  is  a  farce 
called  Prevarication.  Baker's  supporting  bill  is  excel- 
lent and  the  little  farce  moves  with  lightning-like  rapid- 
ity. When  it  comes  to  card  manipulation,  Leipzig  is  as 
much  ahead  of  his  competitors  as  the  ace  is  above  the 
deuce.  This  fact  not  only  is  recognized  generally,  but 
is  considered  by  card  experts  official. 

Marie  Sabbott  and  George  Brooks  have  put  into  a 
cocktail  shaker  some  dances,  some  dialogues,  some 
songs,  and  some  infectious  laughs,  and  will  serve  the 
whole  as  a  Terpsichorean  Cocktail,  Claude  and  Marion 
continue  in  vaudeville  with  The  Argument  Still  Un- 
settled, As  long  as  this  argument  remains  without  ad- 
justment, theatergoers  are  assured  fun  a-plenty. 

Willie  Hale  and  Brother  are  cosmopolites  in  vaude- 
ville. Their  turn  is  called  Bits  of  Vaudeville  and  is  a 
miscellaneous  assortment  of  clever  comedy,  juggling, 
tumbling  and  xylophone  playing.  Their  multiple  ac- 
complishments have  been  welded  together  in  a  thor- 
oughly craftsmanlike  way.  John  and  Nellie  Olms,  who 
style  themselves  The  Watch  Wizards,  are  indeed  wizards 
— wizards  of  the  prestidigitator  type,  and  their  skillful 
and  at  times  uncanny  performance  is  with  watches. 

The  beautiful  and  accomplished  Barr  Twins.  Evelyn 
and  Gertrude,  will  remain  one  more  week  in  their  Riot 
of  Color,  in  which  their  charming  voices  and  delightful 
personalities  are  given  an  opportunity  for  full  play. 


THE    ETERNAL    MAGDALENE    AT    THE    ALCAZAR 


The  Eternal  Magdalene,  a  powerful  humanity  play  to 
have  first  Alcazar  staging  at  next  Sunday's  matinee,  has 
provoked  wider  and  more  heated  discussion  than  any 
other  drama  of  the  past  decade.  It  created  a  sensation 
for  months  when  Julia  Arthur  first  enacted  the  woman 
in  New  York.  Its  recent  revivals  in  Eastern  theatres 
are  breaking  its  previous  box  ofiice  records.  In  Roch- 
ester three  weeks  ago  it  surpassed  all  receipts  in  pre- 
vious stock  history.  The  theme  is  as  old  as  the  world 
and  will  never  die.  Into  its  fearless  exposition  the 
brilliant  young  playwright,  Robert  McLaughlin,  put  his 
very  heart  and  soul.  His  play  is  acknowledged,  even 
by  his  sternest  censors,  as  a  tremendous  emotional  work, 
full  of  sympathetic  and  spiritual  understanding  of  an 
ever  vital  social  problem;  bitter  and  blistering  in  its 
scorning  satires  of  sham  and  pretense.  "He  that  is 
without  sin  among  you  let  him  cast  the  first  stone"  is 
its  keynote.  As  a  "Woman  of  the  Town,"  a  reincarna- 
tion of  the  pathetic  figure  that  has  come  down  through 
the  ages,  Elwyn  Harvey  will  be  enabled  to  reveal  a  new 
phase  of  her  artistry,  Dudley  Ayres  also  has  a  powerful 
role  as  Elijah  Bradshaw  "the  exemplary  citizen"  with 
Charles  Yule  as  Gleason  the  sensational  Evangelist; 
Emily  Pinter  as  a  woman  of  the  submerged  tenth;  Ben 
Erway  as  the  dissipated  young  rounder;  Rafael  Brunetto 
as  the  level  headed  newspaper  reporter;  the  cast  also 
including  Edna  Peckham,  Gladys  Emmons,  Henry  Shu- 
mer,  Al  Cunningham,  Walter  Belasco,  Frederick  Green 
and  Charles  Murphy. 

In  preparation  for  Thanksgiving  week  is  Rachel 
Crotherd's  recent  New  York  success,  A  Little  Journey, 
a  romance  of  Westbound  Overland  train  in  a  Pullman 
car,  culminating  with  a  train  wreck  in  the  desert. 
Many  entertaining  and  very  human  traveling  types  are 
brought  together  and  the  play  is  a  distinct  stage  novelty. 
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MATZENAUER 

"The  World's  Greatest  Contralto" 
Concert  Management  ARTHUR  JUDSON,  Philadelphia 


THE  PRIMA  DONNA  OF  TWO  CONTINENTS 

MAY  PETERSON 

To  Appear  in  California  Early  in  the  New  Year 
Soprano  Metropolitan  Opera  Company 

In  a  selected  program  of  modern  and  classic  song  selections 
"One  of  the  loveliest  voices  heard  in  this  city." 
"We  have  never  had  an  artist  who  could  compare  to  her." 
"One  of  the  most  beautiful  women  on   the  concert  platform." 

GENERAL    DIRECTION   THE    MUSIC    LEAGUE   OF    AMERICA 


ARTUR 


ArgiewicZ 

ViollnlNt 

Assistant  Concert  Master,  S.  F. 
Sympliony — Seven  years  on  Facul- 
ty N.  Y.  Institute  of  Musical  Art — 
Dir.   Frank   Damrosch. 


Arele«ieiE 

I  consider  Artur 
Argiewicz  a  splen- 
did violinist  and 
superior  teacher, 
under  whose  guid- 
ance advanced 
pupils  as  well  as 
beginners  are  sure 
to  make  rapid 
strides. 


(Signed)    FRITZ   KREISLER 


Hours    for    Appointment 

Tues.  and  Fri.  bet.  4  and  6. 
20  Joice   St.    1%    block   from   Fair- 
mont   Hotel). 
Tel.  Kearny  961. 
Res.  studio.  14.t9  .Tones  St. 
Tel.   Prospect  70S8 


Has  re-opened 
his  Studio  after 
his  return  from 
Europe. 


One  of  the  Coming  Musical 
Sensations  of  the  Season 

"LE  TRIO  LOUISE" 

Three  Uistini.;uishe(l  Artists  in  a 
Unique  Chamber  Music  Ensemble 


Personnel   and    Dale   of  Opening 
Announced 


Concert    to   be 


F.  PRESTON  SEARCH 

VIOLONCELLIST 

Studio:    6th   Floor,   Heine    Building 
408  Stockton  Street 


Instruction    In    'Cello,    Theory    of    Music, 
Composition    and    Orchestration 


\     MlnKrr     of     wuiitlrrfDl     nblllty 


ALICE 

GENTLE 

MEZZO 
SOPRANO 


La  Sfuln   1Milniio>,  Metro|ioli1nu   Opern  HouHe   (IVew 

\ork>;     Hniocnle    Opcrn     Complin  y     <  Havana) 

t^xi'luNive    Manngemeut: 

HAENSEL  &  JONES 

Aeolian  Hall.  -'Vew  York 

On    Paelrto    ConHt    Xovemljcr   nnd    Deoemlier 

>lanag:enient: 

JESSICA  COLBERT 

HeurNt   Uulldliiii:,   San  Frauclitoo 


Emilio  de  Gogorza 

The  Distinguished  Baritone 

COAST  TO  COAST  TOUR 

California  Engagements  Under  Direction 

SELBY    OPPENHEIMER— L.    E.    BEHYMER 

San   Francisco  Los  Angeles 


EDWIN    H.  LEMARE 

AUTHORITY  ON  ORGAN  DESIGNING 

Designs   the    Organ — Supervises   the    Voicing 

Passes  Final   Verdict 

Terms:    5%    of   Cost   of   Organ 

No  Commission  from  Builder 

Amonff   Many    Orfcuns   Denlerned   and    SuiiervUcd    By 

M  r.    Lcma  re    n  re  t 
St.    MnrKarct'N.    WcMlmlnNtcr,    England 
Town    Hall.   Aiieklond.   New   Zealand 
Flmt   MelbodUt   Cliureh.   AMbury  Park.   N.  J. 
FIrwt    Cliureh    of   f:hrUt    Selendnt,    IIufTalo,    IV.    Y. 
Flral    C;hureli    of    ChrlNt    SeUmtlRt,   Cincinnati,    O. 
FIrwt  Cbureh  of  ChrUt   Seleutlfit,  Knlamaxoo,  Mich. 

and 
Th«5    Great    OrKOn    for    the    Civic    Audltorhiin,    San 
Franclnco 

3»27    Cloy    Street,    San    FraneUco 


MnnaKement:     J.     H.     FItzpatrlcfc, 
WludNor-Clirton     Hotel,     Chlcaico.     IlUnoU 


GIACOMO  MINKOWSKI 
MME.  MINKOWSKI 

Late    of    New    York.    Berlin    and    Dresden.      Tooal    Sch*«l, 
Salt*   6or.   Kohler   A    Chase    Balldlnar 

The  Plain  Truth  about  "Voice" 

by 

John  Whitcomb  Na»h 

A   vest   pocket   set   of  prlnclplpa   for  students  and   tcuchera 

Kdltlon   (Jo   luxe   free  on   request 

.■Wl    Kohler    &    Cbaae    UldK.,    San    Pranclaeo 


SYMPHONY 

ORCHESTRA 

AlfrcdHirtz Conductor. 

"POP"  COiNCEKT 

Curran  Theatre,  Tomorrow,  2:45  P.  M. 

rroKramnjc 
Overture.  "IJon  Juan,"  .Mozarl;  Andante  oon  mot., 
from  fifth  bynipluiny,  Bsfthovon:  Pei-r  Gvnt  SuUo 
No.  1.  Cries:  Bacchanale  fn.m  •■Tannliau«er " 
Wagner;  'Music  Box.-  f^ladow;  Spring  Song,  Men- 
delssohn; SplnninK  Song.  MendelSBohn;  ••Italia" 
Allredo  Ca.<<ena. 
IVEXT      FKiniY       \NO       SI'VU  AV       .AF-TRRNOOVS 

JOSKP    I.IIKVI\:VK.    SOLOIST 

Tl€-ke«»  on  Male  n(    Slii-rninn,  fin*    A-   Co..   on    Mondnv 

preceedInK   eileli    euneerf,   ii(   (•iirrnii    Tlieiilrv    on    dliy 

of    eoneort 


ROSALIE  HOUSMAN  SONGS 

Published    By 

THE    BOSTON    MUSIC    CO. 

THE    JOHN    CHURCH    CO. 

G.    SCHIRMER 

Frequently  Seen  on  Programs  ot 

GRAVEURE,    MACBETH,    EASTON,   JORDAN, 

WERRENRATH 

And  Many  Other  Distinguished  American  Singers 

TAPS  (Baritone  or  Contralto)  2  Keys 

THE  LOOK   (Lyric  Soprano)  2  Keys 

TARA    BINDU    (Mezzo) 

RIM  OF  THE  MOON   (Tenor)  2  Keys 

TIDALS    (Baritone  or  Contralto) 

For  Sale  at  All   Leading   Music   Houses 


Second    Event — Bem-Seckels 
MUSICAL    MATINEE    TEAS 

THEO 

KARLE 

America's   Great  Tenor 
Ballroom  Hotel  St.  Francis 

TUESDAY  AFTERNOON.  3  P.  M. 

Tickets— with  tea.  $3:   concert  only,  $2;  at  Sher- 
man,  Clay   and    St.    Francis 


LHEVINNE 

Peerless    Russian    Pianist 

Only  Recital 

Scottish  Rite  Hall 

SUNDAY  AFTERNOON,  NOV.  28 

Advance  orders   NOW  to  Selby   C.  Oppenhelmer, 

care  of  Sherman.  Clay — $2.30,  $2,  $1.50,  $1 

Steinway  piano  at  above  concerts 


EMERSON 
PIANOS 

Satisfying  in  Tone 
Dependable  in  Quality 
Reasonable  in    Price 

Sherman,play&  Go. 

Kearny  and  Sutter  Streets,  San  Francisco 

Fourteenth    and    Clay    Streets,    Oakland 

Sacramento      FrcNno      Vallejo      Stockfoo      San      Joav 

Portland  Seattle  Taoonia  Spokaae 
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PACIFIC  COAST  MUSICAL  RICVllCW 


MME.    S.    P.    MARRACCI'S   OPERATIC    CONCERT 


(In  Weclnocdiiy  evenluK,  September  2Dth.  Modame 
Sylvtii  1>.  MaiTiiccl.  assisted  by  a  number  of  her  most 
lulviini'cd  lupi's.  ns  well  as  by  one  or  two  young  prodl- 
Rles  giive  n  Knmd  oporatio  concert  for  the  beneflt  of  the 
once  fumous  artist,  Mrs.  Domenica  I'anlzza.  who  is  now 
seventy-tlve  years  of  age.  and  whom  Mme.  Marracci 
wished  to  honor  as  well  as  assist  In  making  her  declining 
years  more  pleasant  and  bearable.  It  Is  certainly  to 
ihe  credit  of  the  well  known  San  Francisco  vocal 
teacher  that  the  concert  netted  quite  a  neat  little  sum, 
Ihe  hall  being  well  filled  with  an  enthusiastic  audience 
Ihat  apprecialed  the  program  and  the  manner  in  which 
it  was  interpreted.  The  amount  taken  in  was  nearly 
four  hundred  dollars,  which  sum  was  put  to  the  credit 
of  the  hcnetlciary  in  one  of  the  local  banks. 

In  addition  to  the  few  talented  pupils  which  Mme. 
Marracci  had  selected  to  assist  her  on  this  occasion 
there  were  a  few  well  known  resident  artists  who  con- 
tributed their  share  toward  the  atistic  success  of  the 
evening.  These  artists  included:  Miss  Elena  Demetrio, 
an  excellent  pianist  and  accompanist,  who  acts  as  Mme. 
Marracci's  studio  accompanist,  Mrs.  Idele  Ruttencutter, 
also  a  pianist  of  fine  muslcianly  skill.  Prof.  Sigismondo 
Martinez,  the  well  known  and  able  pianist,  Miss  Viola 
Holland,  an  excellent  young  soprano  soloist,  and  Baldo 
Minuti,  a  tenor  of  splendid  vocal  and  interpretative 
faculties. 

The  program  was  an  unusually  extensive  one,  in- 
cluding nearly  thirty  numbers  and  for  this  reason  it  is 
of  course  out  of  the  question  to  review  it  in  detail. 
However,  it  may  be  said  that  Mme.  Marracci's  pupils 
acquitted  themselves  most  creditably  in  every  instance, 
arjusing  the  audience  to  enthusiastic  outbursts  of  ap- 
plause which  in  many  instances  developed  into  an  ova- 
tion. This  was  specially  true  in  the  case  of  Tina  Puc- 
cinelU  who  sang  with  fine  voice  and  much  assurance 
Regnava  nel  sllenzio  from  Lucia  and  Cadman's  At 
Dawning,  showing  good  technio  and  considerable  emo- 
tional ability.  Levia  Maggiora  sang  with  impressive 
dramatic  fervor  and  dramatic  vocal  timbre  Un  bel  di 
vedremo  from  Madame  Butterfly  and  Non  conosci  il 
bel  suol  by  Thomas.  Jessie  Pollard,  a  colorature  so- 
prano who  possesses  a  flexible  voice  and  accuracy  in 
execution,  sang  Una  voce  pooo  fa  from  the  Barber  of 
Seville.  Iris  Currie  obtained  hearty  applause  for  her 
singing  of  Grieg's  Solveijg  song  and  La  Serenata  by 
Tosti. 

Lillian  Ruggero  acquitted  herself  splendidly  in  sing- 
ing Caro  Nome  from  Rigoletto,  the  Musetta  Waltz  from 
La  Boheme,  and  Saper  vorreste  from  The  Masked  Ball. 
Mrs.  Elsa  Allan's  fine  soprano  voice  was  heard  in  Di 
tale  am_r  from  II  Trovatore.  Luigi  Tognoli,  tenor,  sang 
Celeste  Aida  with  fine  dramatic  vigor.  Mme.  Mar- 
racci herself  delighted  her  many  friends  with  the  effec- 
tive interpretation  of  several  well  known  operatic  arias 
which  gained  for  her  prolonged  and  insistent  applause. 
Amng  the  features  of  the  program  were  a  number  of 
excellent  ensemble  numbers  such  as  duets,  trios,  quar- 
tets and  choruses  from  well  known  operas  which  made 
an  excellent  impression  upon  the  audience.  Among  the 
other  participants,  all  of  whom  acquitted  themselves 
splendidly,  were:  Miss  Tessie  Castillo.  Miss  Sara 
/randa.  Miss  Alvina  Monterverde,  Mrs.  Nelly  Frances 
D'ty.  Mrs.  Pilar  Rond.:n,  Mrs.  Grace  Rivera.  Miss  Pearle 
Kinttle,  Miss  Leonilda  Monterverde,  Carlo  Mario,  Wil- 
1  am  Aifch'son,  Henry  Relli,  Luigi  Olari.  Henriette  Du 
Fen,  A.  Melloni,  Beulah  Masterson,  Lillian  Brown,  Alma 
D.  Cunninglam,  Agnes  Fisher,  B.  Panzica,  R.  H.  Hodges, 
A  Valent;ni,  Luigi  Olari,  L  Kjvacks,  Lillian  Ruggero, 
I  '  cilia  Rondon,  Flora  Bergantin,  Ida  Osella,  Levia  Mag- 
g  ora,  G.  Pipa,  E.  Leahy,  H.  Wild,  Henriette  Du  Pen, 
.    sephine  "Zappell,  and  others. 


MRS,  AIMEE   POST    HONORED   BY   S.   C.   &   CO. 


Harmony,  the  interesting  little  bulletin  published 
every  mtnth  by  Sherman,  Clay  &  Co.,  contains  the  fol- 
lowing reftrence  to  the  recognition  of  valuable  services 
rendered  by  Mrs.  Aimee  Post: 

"Twenty-five  years  ago  Mrs.  Aimee  Post  (then  Miss 
Aimee  Magary)  started  to  work  for  Sherman.  Clay  & 
Co.  as  Cashier  and  Wrapper  in  the  old  store  at  Kearny 
and  Sutter  Streets.  San.  Francisco.  Her  work  con- 
cerned only  the  Sheet  Music  and  Small  Goods  Depart- 
ments, and  in  a  little  box  of  an  office  she  received  those 
old  time  Lamson  carrier  baskets,  wrapped  the  parcels, 
made  the  change  and  dispatched  the  wire  baskets  to 
the  waiting  salesmen.  She  also  had  charge  of  the  errand 
boys.  The  fire  of  1906  of  course  leveled  the  old  store 
but  Sherman.  Clay  &  Co.  opened  up  on  Van  Ness  Ave- 
nue and  with  the  other  '"old  faithfuls"  Aimee  was  there 
to  make  change  and  wrap.  However,  when  we  opened 
up  in  our  own  fine  building  on  the  old  site  at  Kearny 
and  Sutter  Streets,  the  business  had  grown  so,  that 
Aimee  was  put  in  charge  of  several  cashiers — and  the 
wrapping  was  done  elsewhere.  Other  work  was  en- 
trusted to  her — she  was  given  charge  of  the  Tuning  and 
Moving  orders.  Today  this  work  practically  occupies 
all  of  her  time.  During  these  many  years  Aimee  married 
George  Post  who  at  one  time,  was  a  stock  clerk  at 
Sherman,  Clay  &  Co.,  but  who  went  into  business  for 
himself.  They  have  a  lovely  little  home  at  Lansdale, 
a  suburb  in  Marin  County. 

On  Saturday.  October  30th,  the  Directors  of  Sherman. 
Clay  &  Co.  were  hosts  at  a  luncheon  to  Mrs.  Post  at 
Tait's,  inviting  as  their  guests,  some  of  the  other  em- 
ployees who,  though  young  in  years,  are  old  in  their 
service  with  the  house.  As  is  also  their  custom,  they 
presented  Mrs.  Post  with  a  beautiful  gold  wrist  watch 
as  a  mark  of  their  appreciation.  Those  present  were 
Philip  T.  Clay,  Fre(i  R.  Sherman,  F.  W.  Stephenson, 
Mrs.  Aimee  Post,  Geo.  Post,  R.  C.  F.  Ahlf  and  his  wife 
(who  as  Ellen  Lundberg  was  a  Cashier  with  Mrs.  Post). 
Mrs.  A.  E.  Snyder.  A.  A,  Reed,  and  C.  H.  Dewing.    The 


two  latter  have  also  been  with  the  House  2B  years. 
Three  others  who  served  2B  years — Kudolf  Trautner. 
E.  U.  Armstrong  and  E.  11.  HunI — were  Invited  but 
being  out  of  Ihe  clly  were  unable  to  attend. 

On  Monday,  November  lirst,  a  light  luncheon  was 
furnished  by  Sherman,  Clay  &  Co.  in  the  Lunch  Room, 
to  which  all  the  women  employees  were  invited.  This 
was  al.'fo  in  honor  of  Mrs.  Post  who  was  congratulated 
upon  Ihe  happy  occasion  by  her  fellow  employees.  All 
the  employees  in  San  Francisco  and  the  other  stores 
who  know  Mrs.  Post  extend  their  congratulations  and 
good  wishes — they  all  hope  that  Mrs.  Post  will  be  with 
us  for  many  years  to  come. 


SOLOELLE     BENEFIT     CONCERTS 


ACTIVITIES   AT   ARRILLAGA    MUSICAL  COLLEGE 


Faculty   Recitals   Given    Every   Month — Pupil's   Practise 
Programs  a   Feature   of  Courses 


The  pupils  of  the  Arrillaga  College  are  given  a  musi- 
cal treat  every  month,  as  Ihe  faculty  of  the  college  give 
recitals  in  the  big  hall  of  the  college  for  their  special 
benefit.  The  recitals  usually  fill  the  building  to  the 
doors,  as  musicians  all  over  the  city  drop  in  for  the 
concert.  The  practise  programs  are  given  each  Satur- 
day afternoon  at  two  fifteen  and  as  soon  as  a  pupil  is 
prepared  with  new  music,  they  play  them  before  the 
Saturday  audiences.  Parents  and  friends  come  for  these 
programs. 

On  November  twenty-fourth  Achille  Artigues  and  Ray- 
mond White,  instructors  in  pipe-organ  and  piano,  will 
present  the  faculty  program.  They  will  play  a  concerto 
for  organ  and  piano  not  heard  in  the  city  as  yet.  Their 
program  will  be  as  follows:  Concerto  in  E  Minor 
(Chopin);    Sonata    (Mendelssohn);    Prelude,   Sarabande 


LAURENCE    LEOIVAniJ 

The   Noted   EiigllKli    nnrifoiic  AVhu   M'ill 

Appear    at    tile     Coliiiiilila     TlieaU-c 

Tomoirow    (Sunday)    .\f(eriHiuii 

lu    Coiijiiiietion    AVitli    Alice 

Gentle 

(Debussy) ;  Shepherd's  Hey,  Irish  Tune  from  County 
Derry  (Grainger);  Juba  Dance  (Dett),  Toccata  (Wider). 
Concerto  C  sharp  minor  (Rimsky-Korsakoff).  The  pub- 
lic is  cordially  invited  to  attend  these  programs,  which 
are  given  in  the  recital  hall  of  the  college  at  2315 
Jackson  Street. 


AMUSING    FARCE    COMEDY   AT   THE    CURRAN 


One  of  the  gayest  theatrical  events  of  the  season  is 
promised  in  the  forth-coming  production  of  Up  in 
Mabel's  Room,  the  sensational  New  York  farce  success 
which  A.  H.  Woods  will  present  at  the  Curran  Theatre 
beginning  tomorrow  night.  Up  in  Mabel's  Room  comes 
here  with  the  record  of  being  Mr.  Woods'  most  phe- 
nomenally successful  farce.  The  play  is  in  three  acts, 
by  Wilson  Collison  and  Otto  Harbach  .and  is  described 
as  a  frivolous  farce  of  feminine  foibles. 

The  play  in  this  instance  revolves  around  nothing 
less  significant  and  important  than  a  pink  chemise,  on 
which  is  inscribed  the  phrase.  "Mabel  from  Garry."  In 
a  moment  of  sentimental  exaltation.  Garry  gave  Mabel 
the  chemise,  and  foolishly  inscribed  it.  Now  his  sin 
has  come  back  to. plague  him.  He  has  just  married  a 
sweet  and  innocent,  but  jealous  girl,  and  is  spending 
his  hcneymoou  at  the  country  home  of  a  friend.  Among 
the  guests  is  the  beautiful  Mabel  of  the  chemise,  and 
the  naughty  present  is  with  her.  There  are  other  ladies 
in  the  house  who  once  had  a  sentimental  regard  for 
Garry,  and  who  think  it  their  duty  to  instill  as  much  an- 
noyance as  they  can  into  the  first  days  of  his  married 
life.  The  chemise  is  a  terrible  weapon,  and  it  seems 
likely  that  Mabel  and  her  friends  will  use  it.  -It  there- 
fore becomes  essential  to  Garry's  happiness  that  he 
recover  the  troublesome  garment,  and  tiiis  he  sets  about 
djing.  A  series  of  unusual  and  extraordinary  amusing 
complications  en^ue.  which  have  kept  audiences  laugh- 
ing throughout  the  country.  The  production  is  an 
elaborate  one,  and  not  the  least  of  its  features  is  its 
revelation  of  beautiful  gowns  and  lingerie. 

The  carefully  selected  company  includes  Julie  Ring, 
Sager  Midgley,  James  Nerval,  Josephine  Saxe,  Harry  C. 
Bradley,  Grace  Fielding,  and  others. 


Kohlcr  &  Chase  have  introduced  an  excellent  plan 
by  which  they  are  enabled  to  usBlst  organizations  or 
Individuals  in  giving  concerts  for  the  benefit  of  de- 
lervlng  charity  purposes  which  Is  being  taken  advant- 
age of  by  prominent  InKtltulions  and  people  In  tills  city. 
The  plan  includes  excellent  musical  programs  by  prom- 
inent artists  assisted  by  the  Soloelle  In  charge  of 
Frank  W.  Weems,  an  expert  In  the  artistic  manipula- 
tion of  the  famous  Soloelle.  These  programs  are  com- 
plied with  the  utmost  care  as  to  their  artistic  character 
and  Ihe  sohjists  participating  belong  to  the  very  finest 
class  of  artists.  Anyone  desirous  to  give  an  event  in 
aid  of  a  worthy  cause  may  apply  to  Mr.  Weems  of 
Kohler  &  Chase,  and  that  firm  will  arrange  the  event, 
without  utilizing  the  occasion  for  advertising  or  com- 
mercial purposes.  It  is  merely  a  desire  on  the  part 
of  Kohler  &  Chase  to  assist  in  a  worthy  cause.  Fol- 
lowing is  a  sample  program  that  has  recently  been 
given  with  splendid  results  for  a  worthy  charitable 
cause:  Soloelle — Arabesque  (Arnold).  Valse  Caprice 
(Josef  Hoffman) ;  Violin  Solos — Soloelle  Accompani- 
ment; Soloelle — Under  the  Leaves  (Thome).  Vocal  So- 
los; Violin  Obligate.  SoloelljB  Accompaniment;  Soloelle 
— Erotik,  (Grieg). 


IRENE    MEUSSDORFFER'S    SONG    RECITAL 


Miss 'Irene  Meussdorffer.  the  excellent  soprano  solo- 
ist, has  arranged  a  most  interesting  and  artistic  pro- 
gram to  be  interpreted  at  the  song  recital  which  will 
take  place  at  the  Fairmont  Hotel  ballroom  on  Tuesday 
evening.  November  16th.  At  her  recital  last  year  Miss 
Meussdorffer  attracted  an  audience  of  music  lovers 
that  crowded  every  chair  in  the  spacious  room  and  all 
were  delighted  with  the  voice  and  interpretation  of  this 
experienced  and  successful  artist.  The  interest  mani- 
fested in  this  event  this  year  justifies  the  prediction 
Ihat  again  the  seating  capacity  of  the  large  auditorium 
will  be  taxed  to  the  utmost,  and  no  doubt  Miss  Meuss- 
dorffer will  again  be  the  recipient  of  hearty  recognition 
on  the  part  of  lier  large  audience.  She  will  have  the 
able  assistance  of  Gyula  Ormay.  than  whom  there  is 
no  finer  accompanist  anywhere.  Tickets  will  be  $1. 
$1.50  and  $2,  and  they  are  tor  sale  at  Sherman.  Clay 
&  Co.  and  the  Fairmont  Hotel. 


MISS    SALLY    OSBORNE'S    PIANO    RECITAL 


Miss  Sally  Osborn.  a  member  of  the  faculty  of  the 
Manning  School  of  Music.  3242  Washington  Street,  gave 
a  most  successful  piano  recital  at  Sorosis  Club  Hall 
on  Friday  evening.  November  5th.  Miss  Osborn  has 
been  in  San  Francisco  only  a  year,  and  has  won  many 
friends  always  ea^er  to  attend  her  recitals  because  of 
her  sincerity  and  artistic  endowments.  Miss  Osborn 
is  a  Cambridge,  Mass.,  lady  and  a  graduate  of  the  Fael- 
len  Pianoforte  School  of  Boston,  and  among  the  many 
graduates  whom  Mr.  Manning  heard,  and  whose  work  he 
witnessed  while  in  Boston  from  November  until  Janu- 
ary of  Vast  year  Miss  Osborn  was  selected  to  join  the 
faculty  of  the  Manning  Scliool. 

Miss  Osborn  possesses  a  warm,  full  tone  and  adequate 
technic  and  a  dependable  memory  for  one  so  young. 
Following  is  her  program:  Italian  Concerto  (Bach); 
Sonata  op.  81  (Beethoven) ;  Sea  Pieces  (MacDowell) ; 
Melodic  (Rachmaninoff),  Valse,  in  A  major  (Rachman- 
inoff). Hungarian  Rhapsody  No.  11  (Liszt). 


UNIVERSITY    OF    CALIFORNIA    EXTENSION 


The  University  of  California  Extension  Division  an- 
nounc-es  a  series  of  nine  lectures  on  music  by  Mrs. 
Elizabeth  Stuart  Brown,  graduate  of  the  Belgian  School 
of  Music,  Brussels.    These  lectures  are  as  follows: 

1.  The  Music  of  Antiquity  (a)  Origins;  (b)  Charac- 
ter: Interpretations;  (c)  Links  witli  the  present  era; 
2.  The  Rise  of  the  Catholic  Ideal  (a)  Gregorian  Chant; 

(b)  Notation;  3.  The  Gothic  (3uest  in  Music  (a)  Music 
of  Chivalry;  (b)  The  Mass;  (c)  Hymns;  4.  The  Ren- 
naissance  in  Music  (a)  Palestrina;    (b)   The  Camerata; 

(c)  St.  Philip  Neri;  5.  The  Spirit  of  the  Reformation, 
John  Sebastian  Bach;  6.  After-glow  of  the  Rennais- 
sance,  George  Frederick  Handel;  7.  Rise  of  the  Univer- 
sal Genius  in  Music.  Wolfgang  Amadeus  Mozart;  8. 
Music  Commensurate  with  the  Power  of  Modern 
Thought.  Ludwig  van  Beethoven;  9.  The  Immortal 
Figure  of  the  Centuries:  The  Poet-Musician,  Franz 
Peter  Schubert. 

These  nine  lectures  are  available  either  as  a  course, 
cr  in  selected  groups,  or  singly.  Lectures  1  and  2  may 
be  illustrated  by  stereopticon  slides;  the  others  may  be 
illustrated  either  by  a  pianist,  or  by  a  singer  and  pian- 
ist, or  by  the  lecturer  alone. 

Address  communications  to  Mr.  Julian  R.  Waybur, 
Supervisor  of  Music,  301  California  Hall,  Berkeley, 
California. 


OPEN  FOR  ENGAGEMENT 

THE  MACKAY-CANTELL 
MALE  QUARTET 

from    the 

Mackay-Cantell   Studios 

Kohler    &.    Chane    llulldiiiKt    Snu    FranclKCo 

Phone  Kearny   5454 
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k  HE  rlchncas.  evenness,  depth  and 
I  charm  of  Baldwin  tone  cannot  be 
'duplicated.  Only  with  the  Bald- 
win Piano  can  it  be  produced  be- 
cause only  the  Baldwin  has  the 
acoustic  properties  capable  of  its  develop- 
ment. Those  who  approach  the  selection  of  a 
piano  unprejudiced  and  with  open  mind  find 
the  Baldwin  a    revelation. 

If  TMftr*  lBUP«aU4  Ib  tk»  pnr«hM«  ot  k  mlly  blrb- 
VT*d*  ytkBo.  l*t  Bi  Ull  j*ti  Bbout  Ue  KlU-me(l*«  •Bw  n* 

S[hfi?alDrain^1i3no(lJorapany 

310  Sutter  St.         San  Frarcisco.Cal. 


K AJET AN  ATTL  Brandt's  Conservatory  of  Music 


The  San  Francisco  Savings  and  Loan  Society 

SAVINGS       (THE    SAN    FRANCISCO    IIANKI       COMMKIICIAL 
526  California   Street,  Son    FronelMeo,   Cnl. 

Member  of   tiie   Federal    Hettervc    S.v(«tcni 
Member  of  the   Aaaoclated   SavlnicH   Dauka  of  Sao   Krani'lMeo 

MISSION    BRANCH.   Mlaaloi]    and   21at   StreetH 

■■ARK-PIIESIDIO    DISTRICT    BRANCH,    Clement    and    7tb    Ave. 

IIAIGUT  STREET   BRANCH,    Halfchl   and    BeUedere    Streeta 

JCINE  30th.  1920 

Assets    - - - »«0.840,.tTO.»5 

Deposits     _ «:i..t.-.2,2011.17 

Capital  Actually  Paid  Up _ I .(llHl.uoo.oo 

Reserve   and  Contingent   Funds. „ , 2,4hs,i07.7S 

Employees"    Pension    Fund :.....-. :i30.D51.3tI 

OFFICERS — JOHN  A,  BUCK.  President:  GEO.  TOURNT.  Vice-President  and 
Manager:  A.  H.  R.  SCHMIDT.  Vice-President  and  Cashier;  E.  T.  KRUSE,  Vice- 
President;  A.  K.  MULIjKR.  Secretary;  \VM.  O.  NEWHOUSE,  Assistant  Secretary; 
WILLIAM  HERMANN,  GEO.  SCHAMMEL,  G.  A.  BELCHER.  R.  A.  LAUENSTEIN. 
Assistant  Cashiers:  C.  W.  HEYER,  Manager  Mission  Branch;  W.  C.  HEYER. 
Manager  Park-Presidio  District  Branch;  O.  F.  PAULSEN,  Manager  Haight  Street 
Branch;  GOODFELLOW,    EELLS.    MOORE    &    ORRICK,    General    Attorneys. 

BOARD  OF  DIRECTORS — JOHN  A.  BUCK,  GEO.  TOURNY,  E.  T.  KRUSE. 
A  H  R-  SCHMIDT.  I.  N.  WALTER,  HUGH  GOODFELLOW,  A.  HAAS.  E.  N. 
VAN    BERGEN,    ROBERT    DOLLAR.    E.    A.    CHRISTENSON,    L.    S.    SHERMAN. 


IIAHl-    VlltTI'OSO 
Siilolat     .San     KrnnelMco    SyniphunT     <>-ebrB- 


Sludlo:    inol     Kohler    Jl    Cbaae     llulldInK 
Ren.    I'boue    Bar     View    till) 


CECIL  FANNING,  Baritone 

II.    n.    TURPIN.    Arcomimniat 
AildreiiMi     I,.  Ei:.  Ilrhrn>^r,  Audllui-lum    HIdK.. 
Lob    AuK^lea.   Cal..   or    Itlra.  JtrMnlca    Colbert, 
■101    lloarMt    ItldK..    Kan    Piunt-Uco.   Cnl. 


ROSCOE  WARREN  LUCY 

PIANIST    AND    TKACHEK 
ReMldenoe  nntl    Studio.  4II2N    HIllcKaM"   Avr- 
Unkliiutl.      Tel.    Pledmout   501)5. 


MRS.  A.  F.  BRIDGE 

TEACMRn    OP    SINGING 
Sliiilio:     11»20  Scott   St.  Phone   Fillmore  15«l 

MME.  ISABELLE  MARKS 

CONTRALTO 
Voice    Culture.      Suite   "C"    Kohler   A    Chaae 
llulltiluif.      Telephoue    Kearny    5454. 


ALMA  SCHMIDT- KENNEDY 

riAMST 

Studio:      Liar      Riielld      Avenue.      Berkeley. 
rhoiic     Uerkeley    U006. 

ACHILLE  L.  ARTIGUES 

ORGANIST       ST.       MAKV'S       CATHKDRAL. 

Plono   Department.   Hnmlin    School 
Orcrau  and  PInuo.  ArrlllnKO  Mualonl  College 

ANIL  DEER  STUDIO 

711   Ceutnil    Ateoiie.      Phone   Pork    1003 
II y    Aiiitolntmeut    Only 


Evelyn  Sresovich  Ware 

PIANO 
Stndloi    1003    Kohler   &   Chase    Bids, 
I'boue   Keuruy   54ft4 


PAUL  STEINDORFF      Mrs.    William    Steinbach    Joseph  George  Jacobson 


MASTER  COACH 

ORATORIO— CONCERT— OPERA 

In   All   Languages 

5302  Broadway       ....       Oakland 

FRANK  A.  WICKMAN 

PIANIST 
Heine  BIdg.,  8th  Floor.     Berkeley  Studio, 
2929   Forest   Ave.,   Tel.    Berkeley  4384. 

EMIL  HAHL 

%IOLIN    aud    VIOLA 

Member    S.    F.    S>in|ibony    Orohentra 

Ren.   Studio:  OSO   Bunh    St.        Tel.  ProM.   IIIM 


HENRIK  GJERDRUM 

PIANO 

1A,%4   L,e«venworth    Street 

Phone  Proapeet  0482 

MISS  EMILIE  LANCEL 

MEZZO    SOPRANO 

Concert  and   Opera 
i:i3   18th   Ave.  Phone   Bay    View   1401 

FOR  RENT 

l.arice  and  HandMomely  FurnlHhed  Stndlo-^ 
Centrally  Located — Stelnway  Grand — Mon- 
day and  Thumday.  Addremi  V.  A.  AVlck- 
man.    40N    Stockton    St..   Nth    Floor. 

SOFIA  NKWLAND  NEITSTADT 

VOICI-:    CILTIRE 

Diction — Repertoire — CnaohlnK 
Stadlnt    na    Hamilton    l*laee.    Oakland.      Snn 
KranclMCo,    Wedneiidny    nnd    Saturday.    NOtI 
Kohler   A.    ChaMe    ilulldlnic. 


MAUDE  ESTELLE  WHITE 

SOPRANO     nnd     PIANO 

Teaeher    of    Voice    (Italian    Method) 

Sludloi   701   Aahbury   St.  Tel.   Park  30S» 

MRS.  ELSIE  BACHRACH 

Teacher  of  Piano— .\ccoinpnniNt  and  Coach 

1097   Green   Street 
Phone  Frank.  7022 


MRS.  ZAY  RECTOR  BEVITT 

PIANO   and    HAR.MONV 

52  Hamilton  Place.  Oakland.  Tel.:  Oak. 
6663.  S.  F. — Inirtltute  of  Muxlc.  K.  &  C. 
BIdg..    Tel.    Kearny    5454 


VOICE    CULTURE 

Studio; 

002    KOHLKR    A    CHASB    RI.DG. 

San    Francisco  Pbonei    Kearnr   5454 

Jean  Criticos 

Scientific    Rmlnnlun    of    Voice 

ite».    Studio:    321    MIfEhland    Ave..    Piedmont 

TeL   Piedmont   7SJ 

In   Kohler  &  Chnne  Ride. 

Studio    706— Mon..   Wed.   and    Frl. 


y 


Pedagogical  Music 
Course 

based    on 
PRIXCIPI.E 

Mntcrinl    nnd     ProceMwea 
Included 

Information  mailed  upon  request. 
Demonstration    by    appointment. 

Addre.ss: 
EFFA    ELMS    PERFIELU    MIJSIC 

SCHOOL.    INC.. 
IKIO  McCluFR  niilic..  21N  S.  >VnboBh 

Ave,  t'hlcnffo.  III. 

After    Sfptember    1st,    New    York 

City  address   will   be: 

EFFA     ELLIS     PERFIELD 

41Vt    Went    45th    Street 

Phone  Bryant   7233 


EULA  GRANDBERRY 

Soprano    Solnint    nnd    Voice    Tench cr 

Soloint    Sth    Church    ot   ChriNt,    ScientiMt 

Studio:  mm  lluNh   St.,    Apt.  -lO.'i 

Phone    PritK.    2tti\U 

HELENE  ALLMENDINGER 

SolnlMt     2il     (hiirch     (.     S..     Otikltiiiil 

RrenthlOK — Voice     PInccinent — Enunclullon 

Potter    StutlioM.     ]:t:ti     CnMtro    St. 

Phone    LnkcMlde    70.' 

Mrs.  Mackay-Cantell 

VOICE 

Studio:    ROT    Kohler    /i    Chnne    Ride. 

Tel. I    Kenniy    r..tr.4 

Renlrience    Tcl.i    llcrk.    ITZ1-.T 

PERCY  A.  R.  DOW 

TF.AniF.R    OF    VOICK 
StndlOMt      H02    Kohler   A    ClinNe    llldic.,    S.    F. 
5422  Ocean    View    Dr..  Oakland    (Realdence) 

DOUILLET    CONSERVATORY 
OF  MUSIC 

ITSl  JackaoB   St.  San  Fraoelaeo,  Cal. 


::7i:£  Cnirtornln    St.  Phone   Fillmore  348 

ROSE  RELDA  CAILLEAU 

Opera    Conilque,    Parla 

Studio:     3107   WoMhlueton    Street 

Phone    Fillmore    1M47 


SIR  HENRY  HEYMAN 

SOLO  VIOLINIST  MUSICAL  DIRECTOR 
Teacher  X'lolln,  Viola.  Euaenible  Play  Ins 
-134    Spruce    Street.         Phoue    Fillmore    1131 

RUDY  SEIGER 

General    Itluptlcai    Director 

D.    Kl.    LIuard    Hotel*    Palace   aud    Falrntont 

In    Sau    Frunclaco 

Geo.  Stewart  McManus,  Pianist 

KOHLIDR  .£  chase:  BI.DO. 

Phone,    Kearny    5454.      Rea,   2140   Hyde   St. 

Plioue    I'roapect    .5430 

FREDERICK  MAURER 

Teacher  of  l*luiio  nod  linrmoii,v.  EnMemhie. 
Coacblui;.  Sludlu:  17-0  Le  lioj  Avenue, 
Uerkeley.      Phoue    Uerkeler   530. 


Ada  Clement  Piano  School 

343S    Sacramento    St.         Phoue    Fillmore  80K 


MRS.  CARROLL  NICHOLSON 

CONTRALTO 
Tcncher  of  SlmeluE.    32   Loretta    Ave..  Pied- 
mont.    Tel.   Piedmont   301.      .>Ion.,    Kohler  A 
Choiie   Hide.,  S.  F.     Telephone  Kearny  tV4&4. 


DOMENICO  BRESCIA 

VOICE    SPKCIAI.IST — COMPOSITION 

Studio,  003-004   K0III..E:R  «   CHASE   BLOO, 

Phone    Kearny  0454 


MRS.    CHARLES     POUCTER 

SOPRANO  St.    Andrena    Cfenreh 

Voice  Culture.  Piano.  5.SN  27th  St.,  Oak- 
land. Tel.  2070.  Kohler  «  Cha.e  DIdK.. 
Wedne.day.      Tel.    Kenrny    5454. 


MISS  CHRISTINE  HOWELLS 

FLUTIST 

A  t  allnhle  for  Concerts  a*  SolnlMt  or  for 
Ohlleato  Work.  Hea.,  Belvedere,  Marin 
Counlr-      TeL    Belvedere    IIW 


SCOTT    ST..    Ilet.    Vtny    Jt    WaahlnKtoa 
.^ir.    Noah     llrnmlt.    Violin 
Mm.    .\oHti    llrnitilf,    l*lnuo 

HELEN  COLBURN  HEATH 

Sopniiio  SololNt,  Temple  Emniiu  El.  Con- 
cert nnd  (  hurch  \\  oik.  \  ocnl  Innt ruc- 
tion,       ^.'.no     tiny     St.,      Phone     Went     4H1I0. 

MISS  FRANCES  MARTIN 

tO\(ERT     IMA.MST     AM)     TEAtHER 
Ren.    KtudIo:    1101    ricnrein    St..    Vnllcjo,    Cal. 

MRS.  EDWARD  E.  BRUNER 

SOPRANOt  Available  for  EnKHCement* 
Stndlot   8.10   43rd    Ave.  Phone:    Pac.   5230 

JACK  EDWARD  HILLMAN 

BARITONE 

llOlt     RiiNh     Sireet.     Son     FranclMco 
Realdeoce  Phone  Franklin  SOflN 

Marion  Ramon  Wilson 

CONTRALTO 

Oliera   and    Concert.      European    Credential. 

lt*01     California     St.      Tel.     Proaprct     3G20. 

Mary  Coonan  McCrea 

TBACHKH     OF     SINGING 

Rnae    of    Production    and    Piirlt.'    of    Tone 

37«    Sutter    St.    (Tuea.,   Wed.   and   Thnra.) 

Tel.   DouKlaa   42;t3 

TEACHERS'  DIRECTORY 


SIGISMONOO   MARTINEZ 
561  Hyde  Street         Phone  Franklin  821J 

ELIZABETH    SIMPSON 
2R\SM  Etna  St..  Berkeley.  Tel.  Berk.  1310 

MISS  EDITH   CAUBU 
37S  Sutter  Street  Phone  Douglas  269 

MRS.  JANET   ROWAN    HALE 

901    Powell  St.  Phone  Kearny  2930 

OLGA  BLOCK  BARRETT 
2626  Lyon  Street  Phone  West  1307 

ETHEL  DENNY 

904  Kohler  &  Chase  BIdg.  Tel.  K'rny  5454 

MISS    MARION    FRAZER 
3406  Clay  St.  Tel.  Prcsp.  3208 

J.    B.    ATWOOD 

2111    Channing    Way,   Berkeley,    Cal. 

MABEL   MARBLE 
901  Kohler  &  Chase  BIdg.,  S.  F. 


MRS.   RICHARD   REES 
673  Scott  Street Tel.   Park  6175 

MRS.  OLIVE   REED  CUSHMAN 
433  Elwood  Ave..  Oakland.   Tel.  Oak.  6164 

GEO.  N.  KRULL,  Baritone 
2458  Folsom  Street      Phone  Mlaaion  3021 

MARY   ALVERTA    MORSE 

301  Spruce  Street  Pacific  1670 

ANTOINE   DE   VALLY 
Studio  973  Market  Phone  Sutter  7331 

MACKENZIE  GORDON 
2832  Jackson  Street  Phone  West  467 

JOHN    WHITCOMB   NASH 
501  Kohler  &  Chase  BIdg.  Tel.  Kearny  4991 

ESTHER    MUNDELL 
376  Sutter  St.  Tel.  Kearny  2637 

MME.    M.   TROMBONI 
Kohler  &  Chase  BIdg..  Tel.  Kearny  64S4 

MME.    M.    E.    VINCENT 
1224  Geary  Street       Plione  Franklin  4620 

JOHN   A.  PATTON 
900  Kohler  &  Chase  BIdg.   Tel.  Kearny  5454 


OTTO   RAUHUT 
357  Arguello  Blvd.         Phone  Pacific  3561 

HOTHER  WISMER 
3701  Clay  Street  Phone  Paclflc  4974 

ARTHUR  CONRADI 
906  Kohler  &  Chase  BIdg.  Tel.  Kearny  6464 

MME.   DE  GRASS! 
2336  Russel  St.,  Berk.      Tel.  Berk.  856J 

G.  JOLLAIN 
376  Sutter  Street  Phone  Kearny  MIT 

ORLEY   SEE 
1004  Kohler  A  Chase  Bide  Tel.  Dou(.  1171 
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WAGER    SWAYNE 

PIANIST  AND  ARTIST  TEACHER 
ol  PARIS  and  NEW  YORK 

Now  in  San  Francisco 

2404  Broadway                        Telephone  Fillmore  1905 

Pupils  Prepared  for  Public  Playing 

ARE  YOU  PLANNING  TO  GIVE  A  CHRISTMAS  CANTATA? 

rsio  'rm-;  most  i'oiti.ak  omii  'iiik  iiiiiint  riiii.ii  i,\  aht,  mtoim   ami 

SOiVU,     or     'I'lic     riilldrt'irM     :tli-MNlfili.       riiiii|ili<f4<     iifrriiriiiuiicr     liM-luilcN     MuBlf, 
NIory    'IVIIiiiK    anil     SIIiIi'h 

ll>-    Miirl    Hiiff    ll«f<>r I'rlci*  241  vvntm 

I'libltHlifil    li>     <l,AITO\    K.    KUMMV    CO.,    VIUV  \iH}.    uimI    for    nhIc    l»y 
Henry   <;rolMs    lUS  Kvuriiy   Ml,,   Nan    l<'riin«'lHro 


20th  Anniversary  Edition  of  the  Pacific  Coast  Musical 
Review  a  fine  greeting  to  send  to  your  Eastern  Friends--- 
25  cents  a  copy  at  leading  Music  Stores. 


Califbrrvia 


SOLOIST 

Second   ul'  the   Iiiteruiitlonnlly  Pinned  ArtlHlM   under 
ninnnKenienl   of  SELIIV   f.   OPPENHEIMER 

Harold  Henry 

THE   DISTINGUISHED   AMERICAN   PIANIST 

In 

E    Flat    Coueerto    by    ijiftzt 

Sunday  Morning  Concert 

NOVEMBER    14TH,    11    A.    M. 

HERMAN  HELLER,  Conductor 


GEORGE  EDWARDS 

Teacher  of 
Piano,  Organ  and  Composition 


Studio  501  Kohler  &  Chase  Bldg. 

Kearny  5454 

Residence  1453  Willard  St. 

Phone  Park  2135 


STANFORD  MUSIC  SCHOOL 

JOSEPHINE    MARSHALL    FERNALD,    Director 

915   Waverley   St.        -        -  -        Palo   Alto,   Cal. 

Phone  P.  A.   711 

MondaTH — 1010  Kohler  &   Cbase   Bide. 

San    PranelMCO 


Conventional  and  Character  Song   Recital 

EVA  LINDEN 

Soprano  Dramatica 


R.  Domenica  Valergo — Pianist 
Janni  Papagoergopulo — Cellist 

Sorosis  Club  Hall  Friday  Eve.,  Nov.  19th 

Oal<land: 
Ebell  Club  Hall  Thursday  Eve.,  Nov.  18th 


Ticket.s    on    .sale    at    Sherman,    Clay    &    Co. 
Prices   11.00,   J1.50,   12.00 


SCHUMANN-HEINK 

Assi^ed  by  KATHARINE  HOFFMANN  at  the  Piano 

Season  1920-21 — Exclusive  Management  Haensel  &  Jones,  Aeolian  Hall,  New  York 


The  Most  Costly  Piano  in  the  World 

To  those  lovers  of  the  very  fineft,  those  who  regard  quality 
as  the  first  essential,  those  who  love  and  appreciate  TONE, 
and  those  who  are  willing  to  pay  the  price  that  true  artiSry 
always  commands,  there  is  a  story  of  real  achievement  in  the 

Ptan00 

]uSt  as  are  treasured  the  traditions  of  family  and  of  home,  so  are  treasured  the  traditions  of  the  greater  of  all  pianos. 
From  its  earlieft  beginning,  the  excess  of  care  lavished  upon  each  individual  inSrument,  the  concentrated  effort  by  work- 
men of  the  very  higher  attainment  and  ideals  insure  the  perfedlion  of  the  finished  produd. 

We  are  now  showing  in  Grands  and  Uprights  some  of  the  very  fineft  pianos  that  we  have  yet  known. 

We  invite  a  mo^  critical  inspedion  and  teft  of  them. 

Grands  in  Three  Sizes  and  Uprights  zvill  be  gladly  shown  at  our  zvarerooms 


Two  Entrances 
135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


'-^ilgrBAUeD® 


-MASON  AND  HAMUN  PIANOS- 


Oakland— 1209  Washington  Street 

San  Jose — 199  Sonth  First 

Sheet  Music 


Mk  (h^iWs^kdWtMsf 


IJiJ  THE  OHLY  WEEKLY  MU51CAL  JOUR.NAL  IK  THE  GI^EAT  WEST 


VOL.  XXXIX.    No.  8 


SAN  FRANCISCO.  SATURDAY,   NOVEMBER  20,  1920. 


PRICE  10  CENTS 


ALICE  GENTLE  AND  LAURENCE  LEONARD  EVOKE  ENTHUSIASM 


Opening  Concert  of  Jessica  Colbert  Series  at  Columbia  Theatre  Show?  Alice  Gentle  at  the  Zenith 

of  Her  Art  and  Introduces  to  San  Francisco  an  Ideal  Concert  Singer  in  Laurence  Leonard — 

Both  Artists   Enjoy   an   Individual    and    Sensational    Success 


By  CONSTANCE  ALEXANDRE 


Can  there  be  anything  more  delightful,  especially  so 
to  an  artist,  than  the  knowledge  of  being  welcome? 
As  Alice  Gentle  stepped  upon  the  stage  of  Ihe  Columbia 
Theatre,  last  Sunday  afternoon.  November  14th.  she  was 
the  recipient  of  a  hearty  ovation.  The  sound  which 
reached  her  ears  was  deafening.  It  was  spontaneous 
and  genuinely  sincere.  It  was  the  only  means  of  the 
music  loving  public  of  San  Francisco  of  telling  Miss 
Gentle  how  dearly  she  has  ingratiated  herself  in  our  af- 
fections and  how  happy  we  are  that  she  has  come  back 
home  to  us.  I  hope  that  slie  will  not  leave  us  again  too 
soon,  at  any  rate  not  without  affording  us  the  pleasure 
of  seeing  her  and  hearing  Iier  many,  many  times.    From 


Miss  Gentle's  bright  and  joyous  smile,  I  judge  that  she. 
too.  is  glad  to  be  here. 

Alice  Gentle  is  entitled  to  all  Ihe  admiration  that  has 
been  bestowed  upon  her.  She  is  indeed  a  fascinating 
personality  who  radiates  life  and  energy  and  through 
her  charm,  beauty  and  magnetism  slie  completely  cap- 
tivates her  audience.  Miss  Gentle  is  endowed  with  a 
vocal  organ  of  tremendous  power,  warmth  and  sensuous 
beauty  of  timbre.  In  her  high  register  her  voice  is 
clear  and  brilliant  as  it  is  full,  mellow  and  resonant  in 
its  depth.  To  me  her  scale  of  beautiful  tones  is  likened 
unt5  a  wonderful  strand  of  pearls,  the  possessor  of 
which  has  carefully  equalized  eacli  jewel  according   to 
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its  perfection  of  quality  and  hue.  So  is  each  tone 
throughout  the  entire  range  of  Miss  Gentle's  voice, 
equally  matched  in  the  perfection  of  its  luscious  quality 
and   Ix'uuty  of  color. 

As  Ihe  opening  number.  Miss  Gentle  chose  Santuzza'a 
aria  Vol  lo  Sapete  from  Cavalleria  Rusticana,  in  which 
her  opulent  voice  rang  through  the  house.  Heretofore 
Miss  Gentle  has  been  recognized  principally  as  an  opera 
singer  but  where  she  differs  from  most  operatic  artists 
is  in  the  fact  that  she  is  one  of  the  very  few  who  can 
cope  with  the  more  exacting  demands  put  upon  a  singer 
in  song  recital.  She  delivered  her  songs  with  such 
beauty  of  tone,  poesy,  taste  and  musicianly  phrasing 
and  artistic  finish  that  it  was  a  revelation.  Miss  Gen- 
tle's skill  in  dissecting  a  song,  bringing  fortli  its  dra- 
matic and  musical  conception  to  the  utmost  value  and 
significance,  does  not  fall  short  of  being  phenomenal. 
Her  facial  expression,  too,  is  a  distinct  asset  that  can 
not  be  overlooked. 

Miss  Gentle  is  an  artist  who  pulsates  with  emotion. 
Through  her  power  to  sound  the  note  of  pathos  or  lo 
express  tenderness,  she  causes  her  audience  to  weep  or 
sigh,  smile  or  laugh  according  to  the  various  moods  of 
her  song.  There  is  something  so  vitally  human  in  all 
she  does  that  she  gives  the  impression  of  actually  living 
every  emotion  she  endeavors  to  portray.  She  puts  her 
whole  heart  and  soul  into  her  art  and  she  was  born  with 
red  blood  in  her  veins.  While  her  vocal  production  is 
as  perfect  as  one  is  likely  to  hear,  she  is  not  obsessed 
with  the  idea  of  "Vocal  technique  first  and  last."  She 
evidently  believes  that  singing  is,  or  at  least  should  be, 
self-expression.  She  conveys  a  message  to  her  hearers, 
she  leaves  them  with  something  to  think  over,  and  in 
accomplishing  this  she  appeals  to  their  hearts  as  well  as 
their  intellect. 

I  believe,  generally  speaking,  concert  devotees  do  not 
care  to  listen  to  music  only  from  an  academic  point  of 
view;  at  any  rate  not  wlien  it  concerns  the  human 
voice.  They  want  something  far  more  satisfying  than 
mere  perfection  of  tones.  They  want  to  be  thrilled,  to 
be  aroused,  and  this  ability  .Mice  Gentle  possesses  to  the 
tips  of  her  fingers.  However,  it  is  not  necessary  to  be 
constantly  at  a  high  pitch  of  energy,  for  suppressed 
emotion  is  often  just  as  expressive  and  just  as  deeply 
felt  as  the  opposite.  One  of  Miss  Gentle's  secrets  of 
success  is  her  understanding  of  the  emotional  side  of 
music. 

In  the  group  of  modern  French  songs  Miss  Gentle 
painted  pictures  with  her  voice  as  an  artist  would  with 
a  brush.  She  created  as  much  atmosphere,  she  used  as 
many  vivid  lights  and  shades  and  nuances  as  is  possible 
for  one  to  command.  One  of  the  most  beautiful  of  her 
songs  was  the  L'Heure  Silencieuse  of  Victor  Staub.  In 
her  English  selections  she  exhibited  her  keen  sense  of 
humor  and  her  knack  of  acquiring  the  real  Welsh  brogue 
in  the  manner  in  which  she  sang  Don't  Caere.  This 
song  completely  took  the  fancy  of  the  people.  Of  course 
a  concert  would  not  be  complete  if  Miss  Gentle  did  not 
sing  some  selection  from  Carmen  and  this  she  gra- 
ciously gave  as  an  extra  number,  singing  the  Habanera 
as  only  Alice  Gentle  can. 

At  this  recital  Miss  Gentle  showed  herself  at  the 
pinnacle  of  her  powers,  leaving  no  question  as  to  her 
right  of  being  the  foremost  American  mezzo-soprano. 
With  her  voice,  her  art,  and  intelligence  she  proved 
that  she  is  as  superb  a  concert  artist  as  she  is  already 
acclaimed  and  acknowledged  throughout  the  country — 
the  greatest  Carmen. 

Before  Mr.  Leonard  came  to  San  Francisco  I  had  both 
read  of  and  heard  about  his  successful  flight  into  the 
musical  arena  in  the  East.  Many  lovely  reports  about 
his  work  reached  my  ears.  The  tliought  then  occurred 
to  me  that  it  must  be  most  trying  for  any  artist  to 
live  up  to  a  reputation  which  has  preceded  him.  How- 
ever, this  idea  quickly  vanished  as  I  listened  to  Mr. 
Leonard  on  this  occasion,  for  I  realized  that  all  I  had 
heard  of  him  had  not  been  exaggerated.  Here  is  a 
young  baritone  who  is  an  id^^al  concert  singer  for  his 
gift  of  interpreting  ballads  is  as  exceptional  as  his 
voice. 

He  possesses  a  voice  which  is  virile,  robust  and  of  a 
carressing  quality,  unified  in  registers  with  a  heighth 
which  makes  one  question  whether  he  is  really  a  bari- 
tone with  a  tremendous  range  or  a  tenor.  One  of  the 
most  ravishing  features  of  his  singing  ts  Mr.  Leonard's 
exquisite  head  tones  which  lie  uses  with  Ihe  greatest 
di.scrimination,  never  exaggerating  in  tlie  slightest  de- 
gree. We  do  not  often  bear  an  artist  who  is  capable 
of  combining  poetry,  dramatic  timbre  and  beauty  of 
tone  achieving  the  artistic  results  as  does  Mr.  Leonard. 
He  possesses  a  stupendous  amount  of  breath  which  al- 
lows him  to  put  into  excellent  use  his  fine  sense  for 
the  legato.  His  phrases  are  rounded  and  he  sings  with 
absolute    accuracy    as    to    intonation. 

Mr.  1.4>oMJir(i  is  essenlially  a  singer  of  songs  which  he 
n-ntlePH  with  tluency  of  style  and  concise  diction  giving 
perfect  enjoyment  from  a  vocal  as  well  as  interpretative 
staiidpoiiil.  lie  throws  into  his  work  a  freshness  and 
buoyancy  of  youth  and  an  enlhuslasm  which  makes  him 
the  sincere  and  convincing  artist  that  he  is.  He  has 
(Continued  on  Page  'i,  Col.  2) 
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The  DUO-ART  Piano 

Mo^  Marvelous  of  Player  Pianos 


♦IWe  particularly  invite  musicians  and  music  teachers  to  ac- 
quaint themselves  with  the  DUOART  Piano.  It  is  a  mar- 
velous instrument  and  is  assuredly  the  Player  Piano  of  the 
future. 

<I  First  of  all  it  is  a  Piano  to  be  played  in  the  usual  manner — 
a  Stroud,  Steele,  Weber  or  Steinway — it  may  either  be  an  up- 
right or  a  grand  (in  the  Stroud,  upright  only). 
^Secondly,  it  is  a  Player  Instrument,  a  Pianola — the  standard 
among  Player  Pianos.  One  can  play  anything  in  the  world  of 
music  according  to  his  own  ideas  of  expression. 
QBut  most  wonderful  of  all,  the  Duo-Art  is  a  Reproducing 
Instrument.  Inserting  a  Duo-Art  Roll  one  sits  meditatively 
drinking  in  the  beauties  of  the  finest  musical  masterpieces  played 


by  the  greatest  pianists  of  today — played  just  as  the  artist 
would  play  them  in  person — with  all  the  tone  coloring,  with 
a  touch  as  light  as  thistle  down  and  again  with  fingers  of  steel. 
One  listens  to  the  playing  of  Bauer,  Busoni,  Saint-Saens, 
Grainger,  Gabrilowitch  and  scores  of  others.  Is  this  not  mar- 
velous ? 

^  The  Duo-Art  is  the  Piano  which  created  a  sensation  at 
the  concerts  of  the  San  Francisco  Symphony  Orchestra,  when 
it  took  Harold  Bauer's  place,  playing  his  interpretation  of 
Saint-Saens'  Concerto  in  G  minor. 

tJWe  cordially  invite  you  to  come  in  and  listen  to  the  Duo- 
Art.  You  will  be  entertained  and  (we  believe)  you  will  be 
astonished  I 


We  carry  everything  in  Music — Stein,way  and  other  Pianos,  Pianola  and  Duo-Art  Pianos, 
Aeolian  Pipe  Organs,  Robert  Morton  Cathedral  Organs,  Victrolas  and  Victor  Records, 
Player  Rolls,  Conn  Band  Instruments,  String  and  Orchestral  Instruments,  Sheet  Music  and 
Music  Books. 


Sherman illay  &  Go 


Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

Sacrameoto — Stockton — Fresno — Vallejo — San  Jose 
Portland — Seattle — Tacoma — Spokane 


JEANNE  JOMELLI 

or    ]*nriN    niKl    Lonilon 
Now  in  San  Francisco 

ItJDlVJDUAL  AND  CLASS  INSTRUCTION 
IN  THE  JOMELLI  METHOD  OF  SINGING 
Vucnl  StiHlit>:  Koliler  Ji  Clia.se  Did 

Plioue    Keariiy    5454 
Ri'MiiK'iive    Plioue:    Franklin    247(i 


Arrillaga  Musical  College 

Feninudo    Michelcnat    PrCNident; 
A.  L.  Artig'ucH.  Vice-Prcs.;  V.  de  Arrillngfl^  Director 
Unexcelled  facilities  for  the  study  of  music  in  nil 
ItH  branches.     Largre  Pipe   Orgran.     Recital   Hall. 

3315   JACKSON    STREET 
San  Francisco,  Cnl.  Phone  West  4737 


Miss  Elizabeth  Westgate 

Teacher  of  Piano,  Or£;an,  Harmony.  Ort^anlst  and  Musical 
lllrector  of  First  Presbyterian  Church,  Alameda.  Home 
stadioi  1117.  PARU  STItEET,  ALAMEDA.  Telephone  Ala- 
meda 155.  Thursdays,  Merriman  School,  570  Oakland  Ave., 
Oakland.     Telephone  Piedmont  2770. 

Manning  School  of  Music 

JOHN   C.   MANNING.   Director 

H242  Washington  Street,  ncnr  Presidio  Avenue 
Sau  Frauciseo,  Cal. 

For  further  Information  address  the  secretary  of  the 
Nchool,  or   phnoe  Fillmore   395. 

Johanna  Kristoffy 

PRIMA    DONNA    SOPRANO 

Thoroush  Vocal  and  Dramatic  Training 

ISflO    'Vaahinsrlon  St.  Phone    Franklin    1721 

Manager   for 
Pacific    Coast    ArtiHls 

Local  Concerts — Tours   Books — Teachers   Placed 

Correspondence    Solicited 

Address:    Bertlia  Slocum,    1S34  First   St.,   San  Diego.  Calif. 

LILLIAN  BIRMINGHAM 

CONTRALTO 
Tenchcr  of  Singing.     Complete  Course  of  Operatic  Train- 
ing.     27«0   Pierce    St.      Tel.    Fillmore  4553. 

ANDRE  FERRIER 

Dramatic  Tenor  (Opera  Comique.  Paris)  (Sarah  Bernhardt  Co.) 
Etocudon    CourKC    (I^reueh) — Adults   $5.00;    Children    $3.00 

n    Month.      Voice — Stage — Concert s. 
1400  Hyde  Street  Phone   Franklin  3322 


BERTHA  SLOCUM, 


MME.  CARRINGTON   LEWYS 
Prima  Donna  With  Stralcosch.  Mapieson,  Etc. 

EMLYN   LE'WYS 

Organist    Fifth    Church    of    Christ    Scientist.      Formerly 
Principal    of    Virgil    Piano    School,    London,    England. 
Res.    Studio:    2041    Lyon    Street.  Phone    Fillmore    552 

MRS.  S.  P.  MARACCI,  Vocal  Teacher 

Kalian  method;  14  years  of  stage  experience;  former  prima 
donna      ivith      Caruso      and      Tetrazzini;     coaches     pupils 
Vocally   and   in   Dramatic   Deportment. 
Studio,    404     Columbus    Avenue.  Phone     Garfield    2276 

NOTRE  DAME  COLLEGE  OF  MUSIC 

SAN   JOSE,   CAL. 

Confers   Degrees  Awards   Certificates 

For  Particulars  apply  to   Sister  Superior 

MME.  LEONORE  GORDON  FOY 

Dramatic   Soprano — Opera  and   Voice 
Studio:   Ciarcmont  Hotel  Telephone:   Berlccley  0300 

Dominican  College  School  of  Music 

SAN    RAFAEL,    CALIFORNIA 
Music    Courses    Thorough    and    Progressive  ' 

Public    School    Music,    Accredited    Diploma 

SIGMUND  BEEL 

Concert  Master  of  L.  A.  Symphony  Orchestra  during  last 
four  years,  vrill  accept  pnplls  in  advanced  violin  and  en- 
semble playing.     Studio  1373  Post  St.     Phone  Prospect  757 

THE  PASMORE  SYSTEM  OF  VOCAL  TECHNIQUE 

H.  It.  Pnfsmore — Studios:  Suite  50G  Ivohlcr  &  ChuNC  Bldg., 
S.  F.;  2530  College  Ave.,  Berkeley.  Residence  291  Alva- 
rndo   Rond,    Derkeley. 

SUZANNE  PASMORE-BROOKS,  Pianist 

AVill  Receive  Pupils  at  Her  Studio,  Suite  500.  Ivohlcr  & 
Chase  Duiiding.  Res,  Studio,  1717  Vallejo  Street.  Berkeley 
Studio,  201  Aivarado  Road. 

MISS  DOROTHEA  MANSFELDT 

Preparing;  Teacher  for 

MRS.   OSCAR  MANSFELDT.    Pianist 

2500    PINE    STREET  Telephone    Fillmore    314 

EMILE  ROSSET 

GRADUATE   FROM   PARIS   CONSERVATORY 

Thoroufj:li    Elcmcutary    and    Advanced   Violin    Study 

303    Pu&:e    Street  Telephone    Market    S027 

The  20th  Anniversary  Edition  of  the  Pacific  Coast 
Musical  Review  is  sold  at  the  leading  musical  stores. 
25  cents  per  copy. 


FRANK  CARROLL  GIFFEN 

TEACHER    OP    SINGING 

005   Chestnut   Street,    near   Hyde 
Appointments    by   Phone — Prospect    3320 


LEN  BARNES 


BARITONE 

Concert,  Recital,  Oratorio 

1082  Union  St.,  San  Francisco  Telephone  Frankllu  1325 


UDA  WALDROP 

PIANIST  ACCOMPANIST 

Instruction  in  Piano  and  Pipe  Orgran.    Vocal  Couching. 
Organist  and  Choir  Director  St.  Lake's  Episcopal  Church. 
Studio:    308  Locust  St.  Tel.  Fillmore  1070 

OAKLAND  CONSERVATORY 
OF  MUSIC 

1329    Madison    St.,   Cor.    14th,   Oakland,    Calif. 
ADOLF  GREGORY,  Director 

WALLACE  A.  SABIN 

Orgranist  Temple  Emanu  EI.  First  Church  of  Christ  Sci- 
entist, Director  Lorlng:  Club.  S.  F.,  "Wed.,  1617  California 
St^  Phone  Franklin  2003;  Sat.,  First  Christian  Science 
Church,  Phone  Franldln  1307;  Res.  studio.  3142  Lewlstoa 
Ave.,  Berkeley.     Phone  Piedmont  2428. 

Miss  Myra  Lumbard  Palache 

PIANIST  AND   ACCOMPANIST 

Available   for   Concerts.    Season    1020-1921 

20    Brookside    (oiT    Ciarcmont    Avenue),    Berkeley 

Phone  Berkeley  4091 

SENORITA  TEODELINDA  TERAN 

Cello — Piano  taug;ht  by  Mntthay  Touch  Method  of  the 
Royal  Academy  of  London.     For  appointments  Phone,  fron> 

7  to  n  P.  M.,  DoufirlaH  4233 — G^ffney  Bnilding. 

MISS  M.  V.  UNDERHILL 

VIOLINIST     AND     EXPERIENCED    TEACHER 

Tcnaya  Apartments,   Apt.  33,  780  Post    St.,  San  Francisco 

Phone  Franklin  3933 
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EDITORIAL  ANNOUNCEMENTS 


111"    I'croy    Ivcctnr    Slcpliciis.    the    hinmus   singing 
teacher.  

Anotlicf  iin])nrlant  cliange  is  the  engagement 
of  Benjamin  Jelica  as  ailvertising  manager.  Mr. 
Jeliea  lias  been  of  inestimable  value  to  us  in  the 
compilation  of  the  advertising  department  of  the 
recent  annual  edition.  Indeed,  he  has  been  so 
successful  that  we  gladly  made  him  a  proposition 
to  take  over  the  entire  advertising  department  of 
the  paper.  Mr.  Jelica  will  enter  upon  his  perma- 
nent duties  on  IJecember  1st,  and  we  trust  the 
members  of  the  profession  will  receive  him  as  if 
he  were  the  publisher  in  person.  We  shall  have 
Mr.  Jelica  Ijcgin  a  column  of  studio  chats  in 
which  we  sliall  record  tlie  news  from  the  jnMmi- 
nent  studios. 


Having  at  last  taken  a  step  further  in  the 
progress  of  the  Pacilic  Coast  Musical  Review  by 
launching  the  si.xteen  page  weekly  edition,  we 
shall  now  begin  to  make  the  improvements  which 
lack  of  space  prevented  doing  before  this.  The 
fir.st  of  these  improvements  is  the  expansion  of 
our  New  York  office  hitherto  in  charge  of  Gavin 
Dhu  High,  whose  spelndid  services  as  news- 
gatherer  the  readers  of  the  Pacific  Coast  Musi- 
cal Review  as  well  as  the  editor  thoroughly 
appreciate.  Even  at  this  time  we  would  not  dis- 
pense with  Mr.  High's  valuable  services  were  it 
not  at  his  own  request  that  we  concentrated  the 
business  and  correspondent  offices  in  the  sole 
charge  of  Miss  Rosalie  Housman,  who  hence- 
forth will  not  only  give  us  regular  book  and 
music  reviews,  but  who  will  also  chat  about  the 
more  important  musical  happenings  in  New 
York.  We  shall  appreciate  any  co-operation  on 
the  part  of  managers  and  artists  in  the  way  of 
exten<liug  courtesies  ur  making  arrangements 
through  Miss  Housman  concerning  advertising 
or  important  announcements  of  a  news  value. 
Miss  Housman's  office  address  will  be  found  at 
the  head  of  this  editorial  page. 


.Another  important  change  is  the  appointment 
of  Mrs.  L,  Mackaye  Cantell,  as  transbay  repre- 
sentative. Mrs.  Cantell  is  an  able  musician,  a 
composer  of  unusual  faculties,  a  critic  of  the  high- 
est rank  and  a  writer  of  exceptional  merit.  She 
possesses  a  style  that  reaches  the  very  heart  of 
things  and  her  review  of  the  last  of  the  Univer- 
sity symjihony  concerts  by  the  San  Francisco 
Symphony  ( Jrchestra  is  a  splendid  example  of 
her  .style.  Mrs.  Cantell  will  take  care  of  the 
transbay  musical  events  and  everyone  should 
keep  her  informed  at  her  address  to  be  found  at 
the  top  of  this  editorial  page.  We  want  Oakland, 
Berkeley  and  Alameda  thoroughly  represented 
in  these  columns,  and  the  musicians  living  on  the 
other  side  of  the  bay  will  help  us  in  this  ambi- 
tion by  letting  Mrs.  Cantell  know  about  their 
doings.  She  can  not  guess  what  is  going  on. 
She  must  be  told.  We  wish  to  take  advantage 
of  this  op])ortunity  to  express  our  hearty  appre- 
ciation of  the  s\)lendi(l  services  rendered  this 
paper  by  Miss  Elizabeth  Westgate,  the  well- 
known  jK-dagogue,  composer,  pianist,  organist 
and  critic,  who  for  rnany  years  represented  this 
paper  in  the  transbay  district.  But  Miss  West- 
gate  was  obliged  to  discontinue  her  fine  letters 
l)ecause  of  other  duties,  and  since  the  teachers 
and  artists  living  across  the  bay  have  a  right  to 
be  regularly  represented,  we  felt  that  the  appoint- 
ment of  a  new  re|)resentative  was  imperative,  and 
so  we  have  chosen  Mrs.  Cantell,  who  recently 
arrived  from  New  York.     Mrs.  Cantell  is  a  cousin 


Upon  special  re(|ucst  we  liegin  in  this  issue  our 
weekly  column  containing  humorous  stories  about 
prominent  musical  i>eople.  It  is  our  intention  to 
chronicle  only  actual  happenings,  and  we  wish 
to  say  that  it  is  not  our  puri)ose  to  offend  any- 
one. We  only  want  to  make  good  naturcd  fun, 
and  trust  that  our  efforts  will  be  received  in  the 
same  spirit  in  which  they  are  made.  If  anyone 
knows  of  a  really  funny  incident  in  the  musical 
life  of  the  city  tlie  editor  will  be  pleased  to  hear 
the  same  and  if  available  will  gladly  cmlioily  it  in 
the  weekly  column.  We  are  heading  this  column 
with  the  quaint  title  of  "Cacafunics"  taken  from 
cacaphony,  the  well  known  exjjression  for  a  cer- 
tain harmtinic  treatment  of  a  musical  idea. 


Mrs.  Abbie  C.errish-Jones  has  linally  located  in 
Seattle,  after  considerable  difficulties  encountered 
in  moving.  She  wishes  us  to  tell  her  nuiuerous 
friends  in  San  Francisco  and  the  Bay  Cities  that 
her  departure  was  so  sudden  that  she  was  abso- 
lutely unable  to  see  all  the  friends  she  wished 
to  before  leaving.  In  addition  she  had  not  been 
in  the  best  of  health  and  so  those  who  might 
think  her  negligent  in  her  attentions  will  no  doubt 
hear  froiu  her  eventually,  wdien  she  is  thoroughly 
settled.  Mrs.  Jones  is  very  busy  at  present  with 
some  compositions,  but  we  trust  that  she  will 
soon  be  able  to  tell  us  what  is  going  on  in  the 
Northwest.  Her  address,  too,  will  be  found  at 
the  head  of  this  editorial  page. 


The  editor  will  be  in  Los  .\ngelcs  by  the  time 
this  edition  is  received  by  the  readers.  He  has 
gone  there  to  attend  the  second  pair  of  symphony 
concerts  by  the  Los  Angeles  Philharmonic  Or- 
chestra under  the  direction  of  Walter  Henry 
Rothwell.  In  addition  he  is  paying  a  long  con- 
templated visit  to  the  Los  Angeles  office  of  the 
Pacific  Coast  Musical  Review.  Further  plans 
regarding  the  improvement  of  this  ])aper  will  be 
announced  in  future  issues.  Of  course,  we  shall 
resume  the  editorial  page  in  a  week  or  so.  The 
editor  proposes  to  ]>lace  more  resi)onsibility  in 
the  hands  of  Miss  Constance  Alexandre,  who,  as 
assistant  editor,  has  done  some  excellent  work. 
In  thus  assuming  greater  responsibility  in  the 
announcements  and  reviews  of  im[)ortant  local 
events,  Miss  Alexandre  will  relieve  the  editor  of 
much  work  that  prevented  him  so  far  from 
making  much  needed  improvements  on  the  paper. 
Eventually  we  shall  be  enabled  to  engage  another 
critic. 


We  wish  to  thank  Redfcni  Mason  of  the  San 
Francisco  Examiner  for  his  cordial  and  sincere 
comment  on  our  annual  edition,  and  we  assure 
him  that  we  appreciate  his  courtesy  specially  be- 
cause we  know  how  sincere  he  is  in  the  expres- 
sion of  his  opinions.  We  do  not  know  of  any- 
thing that  makes  us  happier  than  the  approval 
of  our  colleagues,  and  a  word  of  such  kind  ap- 
proval as  Mr.  Mason  gave  us  in  the  ICxaiuiner 
of  last  Sunday  goes  a  long  way  toward  recom- 
pensing us  for  the  heartaches  and  sacrifices 
necessary  in  the  building  up  of  this  weekly  music 
journal  in  the  Pacific  West. 

THEO    KARLE   SOLOIST  AT   WOMAN'S    LYRIC   CLUB 


Then  Karle,  ndtcd  Ipnor,  will  be  the  solcil.'tt  ill  tin-  eomiiiK 
concert  of  llu?  l.os  Angele.'^  Woman's  L.vrie  Clnb  on 
Sunday  uflerniion,  November  21st.  in  (be  I'bilbarnionlc 
Auditorium. 


ALICE    VERLET'S    RECREATION    RECITALS 

Distinguished    and    Versatile    Colorature    Soprano,    For. 

merly  of  the  Grand  Opera  and  Opera  Comique  of 

Paris,   Delights  Music   Lovers 

Tbanks  to  Ibe  courtesy  and  enterprise  of  the  GdlBon 
Comiiany,  and  under  the  local  direction  of  William  O. 
("arson,  ManaRer  of  the  Edison  Shop  of  San  Krunclsco. 
hundreds  of  dcliKlited  music  lovers  were  enabled  to  ad- 
mire the  nialcbless  vocal  art  of  Mile.  Alice  Verlet,  for- 
merly of  the  Grand  Opera  and  Opera  Comique  of  I'aris, 
and  llie  possessor  of  a  beautiful  colorature  soprano 
wliich  she  uses  with  line  discretion  and  intelligence. 
The  writer  was  enabled  to  bear  .Mile.  Verlet  and  her 
associates  at  a  luncheon  of  the  San  Krancisco  Advertla- 
iUK  Club  which  wideawake  organization  bad  set  aside 
Wednesday  noon,  November  10th.  as  Edison  Day.  The 
program  rendered  on  tliis  occasion  was  as  follows: 

Waltz  SonK  from  The  Carneval  of  Venice,  with  re- 
creation of  her  voice  by  Ihe  new  Edisc^n.  Mile.  Verlet; 
violin  solo.  Meditation  from  Thais,  with  recreation  of 
same  on  violin  liy  Albert  SpaldiuK.  Koberl  Velten;  piano 
solo,  improvisation  on  old  scmgs.  with  re-creation  of 
his  own  performance  l)y  the  new  Edison;  Bonnie  Sweet 
Lassie,  counter  melody  with  recreation  of  lier  own 
voice  by  the  new  Edison.  Mile.  Verlet;  Violin-Caprice 
by  Paganini-Kreislcr,  Kohert  V'elten,  Victor  Young  at 
the  piano;  Flowers  and  You.  I  Met  You,  by  Victor 
Young;   Mr.  Young  at  the  piano. 

It  is  impossible  to  describe  the  interest  evoked  by 
these  artistic  demonstrations.  Mile.  Verlet  interchanged 
vocal  pas.sages  witli  Ihe  Edison  Phonograph  and  it 
was  absolutely  impossible  to  leil  where  the  human 
voice  ended  and  the  machine  began.  It  was  as  perfect 
a  blending  of  vocal  timbre  as  we  have  ever  heard,  and 
as  Mr.  Young  aptly  put  it  there  is  no  voice  that  can 
blend  so  well  with  anotlier  voice  than  the  same  voice, 
and  this  evidently  is  now  being  done  only  through  the 
medium  of  the  Edison  I'lionographs.  Mile.  Verlet  not 
only  impressed  witli  the  force  of  her  artistry,  her  enun- 
ciation, phrasing  and  attacks  being  specially  delightful, 
but  her  gracious  personality  won  everybody  and  she 
was  given  repeated  ovations  that  came  from  the  heart. 

Robert  Velten,  a  young  violinist  of  rare  artistic  facul- 
ties proved  himself  a  tliorougb  musician,  although  on 
tlie  occasion  of  the  lunclieon  he  did  not  seem  to  be  in 
exactly  the  riglit  mood.  It  was  nevertheless  noticeable 
that  he  is  a  distinguislied  violinist  and  his  artistic  ren- 
ditions were  such  as  to  justify  predictions  of  a  brilliant 
career,  which  has  already  progressed  considerably.  Mr. 
Velten  possesses  a  big,  mellow,  "silky"  tone  and  his 
technic  is  smooth  and  accurate.  He  gives  evidence  of 
conscientiousness  and  seriousness  of  purpose  and  liia 
shading  is  most  delightful.  We  would  like  to  hear  him 
in  other  numbers  and  under  more  artistically  atmos- 
pheric auspices  tlian  those  of  a  lunclieon  party.  He 
impressed  us  sutTiciently  forcibly  to  assert  that  he  is 
an   artist   of  the   first   rank. 

Victor  Young,  lecturer,  pianist  and  composer,  is  not 
by  any  means  tlie  least  important  member  of  the  or- 
ganization. He  is  an  accompanist  of  the  most  thorough 
artistic  qualifications,  understanding  this  art  in  all  its 
various  aspects,  and  he  is  also  a  pianist  who  produce? 
a  fine,  limpid  tone  and  phrases  with  judgment  and 
impeccable  technic.  As  composer  he  has  melodic  in- 
vention, originality  of  ideas,  sentiment  tliat  represents 
the  human  element  and  words  that  fit  the  music.  It 
is  not  surprising  therefore  tliat  the  three  hundred  peo- 
ple in  attendance  at  Ibe  luncheon  cheered  his  beautiful 
songs  and  applauded  vociferously  his  artistic  efforts. 

The  re-creation  features  of  the  violin  and  piano  num- 
bers were  as  perfectly  successful  as  those  of  tlie  voitre, 
the  piano  in  particular  obtaining  a  tone  sucli  as  we 
have  never  though  I  possible  upon  a  talking  machine. 
The  exact  qualily  of  the  piano  tone  is  so  ditficull  to 
attain  that  it  is  indeed  gratifying  to  note  the  success 
of  the   Edison    Phonograph    in   this   direction. 

On  Tuesday  evening,  November  9tli,  Mile.  Verlet  and 
her  associate  artists  sang  before  an  audience  of  ISOO 
people  in  the  Auditorium  Theatre.  Oakland,  under  the 
local  management  of  Olin  S.  drove,  one  of  the  Edison 
representatives  for  tlie  East  Bay  district.  The  audience 
refused  to  leave  until  Mile.  Verlet  had  given  two  en- 
cores to  her  final  number.  On  Wednesday  evening, 
November  10th.  Mile.  Verlet  sang  before  an  audience  of 
over  one  thousand  in  the  Colonial  Ballroom  of  the  Hotel 
St.  Francis  under  the  local  direction  of  William  G.  ('ar- 
son, manager  of  the  Edison  Shoji  of  San  Francisco. 

Mile.  Verlet  and  her  associate  artists  will  appear 
among  oilier  places:  Central  M.  E.  Church,  Stockton, 
November  11th  (.\niiistice  Day):  Winter  Garden,  .Mo- 
desto, November  12lh:  White  Theatre,  Fresno,  Novem- 
ber 15th;  Pastime  Tlieatre,  Hanford.  November  16th; 
Municipal  Auditorium,  Vl.salia,  November  19th;  High 
School  Auditorium,  Pasadena.  Novemher  2:ird;  Trinity 
Auditorium.  I.os  .\ngeles,  December  :ird;  Calvary  Pres- 
byterian Churcli,  Long  Beach,  December  2nd. 


Subscribe  to  Ihe  Pacific  Coast  Musical  Review,  the 
only  weekly  musical  journal  in  the  (lieat  West,  $3.00 
yearly. 


The  Norwegian  Singing  Society  gave  a  concert  Satur- 
day evening,  November  Sth.  in  Golden  Gate  Command- 
ery  Hall,  assisted  by  Miss  Etliel  A.  Johnson,  soprano. 
Otto  King,  'cellist,  and  llenrik  Gjerdrum.  accompanist. 
The  singing  of  tlie  soi-iety  was  exceptionally  full  of 
rhytlini  and  fire  and  showed  careful  training  under  the 
splendid  leadership  of  Mr.  Anderson.  .Miss  Jolmson 
rendered  the  dilllcult  aria  from  Bellini's  Purilani.  tiui 
la  Voce  very  brilliantly.  The  Solvjeg's  song  and  the 
Echo  Song  Kom  Kjgera  in  Norwegian  was  very  heart- 
ily received.  Mr.  King's  playing  of  the  Pathelhiue 
Senate  by  Godard  was  niagnifii-ently  played.  The  tone 
was  exquisite  and  lie  immediately  won  his  audience. 
The  Norwegian  Girl's  Sunday  morning  by  ole  Bull  went 
to  the  hearts  of  the  hearers.  Henrik  Gjerdrum  fur- 
nished accompaniments  for  both  arllsts  witli  very  fine 
tone  and  brilliancy. 


I'ACIFIC  COAST  MUSICAI,  RICVII'-W 


CACAFUNNICS 


lly    TIIIC    ■'■DTI  IIIKT 

Tlio  othtir  day  the  aaalaliint  iMlltor  ot  Ihn  I'ui^lllc 
Cimst  Musical  Review  showed  me  a  copy  ol'  that,  pub- 
Hcatlon,  so  dear  to  tlie  heai't  of  Iho  fair  sex.  iiaiaoly, 
VoKue,  and  In  it  1  found  a  strikinK  porlmit  o(  Alice 
Clentlo,  llie  distingulslied  American  me/.zo-soprano,  wiio 
is  aliout  lo  Kive  some  concerts  la  Calit'ornia.  1  was 
pleased  to  note  that  at  last  Alice  has  como  into  Vogue. 


Both  Kajetan  Attl,  the  distinguished  harpist  of  tile 
symphony  and  Giullo  Minettl.  another  prominent  mem- 
ber of  tile  organization,  lost  their  trunks  (I  do  not 
mean  articles  of  apparel)  during  their  visit  to  Europe. 
When  1  last  saw  Mr.  Attl  he  told  me  that  so  far  he 
has  not  yet  received  his  property,  but  he  heard  from 
Rome  that  it  was  on  the  way.  Mr.  Minettl  has  heard 
from  his  trunk,  and  he  was  informed  that  several 
hundred  dollars'  worth  of  duty  was  to  be  paid  on  it 
in  New  York.  Botli  musicians  had  purciiased  some 
new  music  which  tliey  expect  to  introduce  to  our  San 
Francisco  musical  public.  If  the  trunks  are  as  long 
on  tlieir  way  to  this  city  as  it  took  to  discover  them 
the  music  will  belong  to  the  school  of  ancient  classics 
l)efore  either  Mr.  Attl  or  Mr.  Minettl  have  a  chance  to 
present  it  in  public.  Aiid  if  the  duty  becomes  much 
heavier  the  staff  will  be  supplied  with  gold  notes  and 
the  comments  of  the  two  musicians  will  be  best  ex- 
pressed in  pauses  and  dissolution  marks. 


What  has  become  of  the  famous  all-star  symphony 
chess  club?  We  have  not  heard  anything  about  its  re- 
suming studio  work  after  a  pleasant  vacation.  Messrs. 
Persinger,  Ford,  Hertz  and  Company  have  so  tar  failed 
to  inform  the  sporting  editor  of  the  Pacific  Coast  Musi- 
cal Review  of  any  championsliip  contests  that  have 
been  signed  up  for  half  a  million  dollars  side  bets.  If 
there  is  going  to  be  an  honest-to-goodness  tournament 
I  would  like  to  apply  for  the  position  of  chess  protector. 


I  notice  in  the  daily  papers  that  Art  Hickman,  the 
jazz  champion  (not  to  be  confused  witli  chess  cham- 
pion), has  returned  and  is  about  to  resume  the  unique 
contests  that  have  attracted  a  number  of  well-meaning 
people  to  his  nightly  spasms.  It  seems  that  to  be 
jazzing  everybody  is  one  of  the  heroic  accomplish- 
ments of  the  nation,  for  even  the  mffving  picture  camera 
immortalizes  the  hero  of  jazz.  However,  usually  that 
person  receives  the  greatest  eulogy  that  is  ahout  to 
take  his  earthly  departure,  and  we  believe  that  king 
jazz  is  due  to  succumb  to  the  ravages  of  old  age,  and 
soon  Mr.  Hickman  will  have  to  play  his  dance  music 
in  a  minor  key  and  in  slow  tempo,  while  among  the 
mourners  will  be  the  banjo,  frying  pan  and  other 
kitchen  utensils  utilized  to  lend  verisimilitude  to  a 
noisy  imitation  of  a  defunct  cannibalistic  era. 


The  other  day  when  the  editor  brought  in  an  an- 
nouncement of  Eva  Linden's  concert  to  the  printing 
office  the  printer's  devil  scanned  it  over  carefully  and 
suddenly  asked:  "How  do  you  pronounce  this  guy's 
name?"  pointing  to  Papagoergopolo,  the  able  Greek 
'cellist.  We  told  him  that  while  it  may  sound  Greek 
to  us  it  is  easy  to  pronounce  it  you  know  how,  but  it 
you  can't  twist  your  tongue  to  a  proper  angle  to  say 
quickly  Papagoergopolo,  then  just  abbreviate  it  to  "Pap" 
and  the  result  will  be  the  same. 


When  attending  the  Gentle-Leonard  concert  at  the 
Columbia  Theatre  last  Sunday  afternoon  I  discovered 
upon  the  program  the  following  legend:  "The  piano 
will  be  a  Steinway."  I  was  under  the  impression  that 
the  piano  was  a  Steinway,  and  at  the  time  I  thought  it 
is  a  Steinway.  But  evidently  it  must  have  been  a  Baby 
Grand  and  the  chances  are  that  it  will  be  a  Steinway 
eventually.  

During  nineteen  years  of  chronicling  musical  events 
tor  the  Pacific  Coast  Musical  Review  I  have  frequently 
heen  the  victim  of  toleration  on  the  part  of  certain 
dignified  and  superior  members  of  the  profession  who 
found  great  entertainment  in  dissecting  my  occasional 
dissertations.  They  are  indebted  to  me  for  many  mo- 
ments of  unrestrained  merriment  over  what  they  be- 
lieved to  be  my  lack  of  musical  knowledge.  I  am  now 
going  to  get  even  on  those  fellow  citizens.  Tire  suc- 
cess of  the  Musical  Review  will  enable  the  manage- 
ment to  eventually  secure  the  services  of  writers  wlio 
understand  music  from  the  ground  up,  whose  technical 
knowledge  can  not  be  assailed,  whose  training  enables 
them  to  pass  judgment  without  arousing  the  risibles 
of  the  smart  alecs  of  the  profession.  And  these  writers  . 
will  be  "sicked"  on  our  former  critics.  And  it  will  be 
with  a  sort  of  ghoulish  glee  that  I  am  going  to  watch 
the  truth  being  told  about  these  clever  gentlemen  who 
always  tell  you  how  great  they  are,  but  who  beneath  a 
superior  and  dignified  bearing  usually  liide  a  very  shal- 
low artistic  soul.  Verily,  the  adage  "He  who  laughs  last 
laughs  best"  has  been  conceived  by  a  very  wise  ob- 
server.   

I  have  never  yet  objected  to  being  called  to  account 
for  a  breach  of  etiquette  or  good  manners  provided  I 
was  really  guilty.  But  when  Alice  Gentle  in  the  pres- 
ence of  many  people  tells  me  that  I  had  not  kept  a 
dinner  engagement  with  her,  then  I  consider  such  ac- 
cusation a  base  slander.  I  NEVER  break  a  dinner  en- 
gagement. Indeed,  I  never  can  get  too  many  dinner  en- 
gagements. And  while  I  am  at  present  upon  a  strict 
diet  I  want  to  say  that  my  diet  would  satisfy  any  rea- 
sonable gourmant.  There  is  only  one  reason  I  might 
have  broken  a  dinner  engagement  witli  Miss  Gentle  and 
that  is  I  possibly  thought  she  was  going  to  pay  for  the 
dinner  and  to  permit  her  to  do  so  would  have  been 
cruelty  to  animals   (birds,  of  course). 


'I'hci  otliiir  day  1  liad  Ilic  iiouor  lo  niaki'  tlic  aciiuaint- 
anco  of  a  tennis  cliampicui,  ii  young  lady  of  unuHual 
dynamic  power.  In  tiu^  coiirsci  of  our  ciiuversntion  hIki 
assured  mo  that  slio  would  liiiu  to  bo  nbin  lo  sing.  'I'hls 
soouuid  to  me  to  bo  quite  a  natural  wi.sii  i'or  u  lonnlH 
playor,  for  all  tenuis  players  uro  fond  of  a  rackel. 


S.    F.    MUSIC    TEACHERS'    ASSOCIATION    PROGRAIVI 


The  regular  monthly  meeting  of  the  San  Francisco 
Music  Teachers'  Association  took  place  at  S4a6  Sac- 
ramento street — the  Clement  Piano  School — on  Thurs- 
day evening,  November  4tli.  Tlie  program  was  under 
the  direction  of  Miss  Ada  Clement,  and  the  partici- 
pating artists  Included  the  following  representative 
members  of  our  musical  colony:  Miss  Gabriele  Sibella, 
pianist,  Miss  Ada  Clement,  pianist.  Miss  Eula  Grand- 
berry,  soprano.  Miss  Hazel  Nichols,  accompanist,  and 
Arthur  Conradi,  violinist.    The  program  was  as  follows: 

A  Word  About  Our  Musical  Debt  to  Italy;  Two  Piano 
Sketclies  (Cassella),  Miss  Ada  Clement  and  Gabriele 
Sibella;  Songs —  (a)  Congli  Angioli,  (b)  Ballata,  (c) 
Impressione,  (d)  Pagina  d'Album,  (e)  La  Gironietta, 
Miss  Eula  Grandberry,  Miss  Hazel  Nichols  at  the  piano; 
Violin  Sonata  in  G  minor  (Tartini),  Arthur  Conradi. 
A  representative  gathering  of  members  and  friends 
tlioroughly  enjoyed  tlie  artistic  efforts  ot  these  promi- 
nent musicians  and  felt  grateful  to  Miss  Clement  for 
the  judicious  and  tasteful  manner  in  which  the  pro- 
gram was   rendered   and   the   artists   were  selected. 


MAY  PETERSON  SCORED  A  RECORD  IN  ENCORES 


When  May  Peterson,  the  Metropolitan  opera  soprano 
and  concert  star  who  sings  here  early  next  year,  was 
scheduled  to  give  a  recital  at  the  Greensboro  College 
tor  Women  at  Greensboro,  N.  C,  last  season  she  pre- 
pared a  program  which  consisted  of  nineteen  numbers. 
Greensboro,  however,  was  so  delighted  with  Miss  Peter- 
son that  they  found  her  program  all  too  short  and 
eighteen  encores,  by  actual  count,  were  demanded  and 
given.  One  song  IVIiss  Peterson  gave  three  times  by 
request;  four  others  were  repeated  twice,  and  when  her 
accompanist  began  to  get  tired  Miss  Peterson  sat  down 
at  the  piano  and  played  her  own  accompaniments.  This 
is  the  record  for  encores  for  any  artist  appearing  in 
Greensboro. 


THE   AMERICAN    RED    CROSS 


What  the  American  Red  Cross  does  for  Europe,  where 
pestilence  and  famine  stalk,  depends  upon  what  the 
American  people  want  done.  It  is  now  doing  as  much 
in  that  direction  as  the  condition  ot  its  funds  permits 
it  to  undertake. 

San  Francisco's  allotted  quota  in  the  coming  roll 
call  is  .$100,000,  and  there  can  be  no  doubt  that  more 
than  that  number  of  the  city's  people  are  willing  to 
renew  their  membership  in  the  Red  Cross.  To  canvass 
them  all  individually,  however,  would  require  sucli  a 
mighty  force  of  workers  that  voluntary  enrollment  by 
those  who  may  not  be  reached  in  the  canvass  is  de- 
sirable. Booths  for  that  purpose  will  be  established  at 
convenient  points. 

Thus  tar  San  Francisco  has  never  tailed  to  help  "The 
Greatest  Mother"  help  distressed  humankind. 

"Keep  her  on  the  job"  by  renewing  your  membership. 


NEW   YORK    NOTES 


Fitter  Patter,  the  new  musical  comedy  at  the  Long- 
acre  Theatre,  begins  with  a  clearly  defined  plot,  since 
Will  M.  Hough,  the  librettist,  has  founded  his  book  on 
the  clever  farce.  Caught  in  the  Rain,  which  served 
William  Collier  so  well  for  several  seasons.  Mr. 
Hough's  book  has  some  novel  touches  which  introduce 
tlie  heroes  of  the  Great  War,  the  absence  of  prohibition 
in  Havana  and  several  other  timely  incidents.  Much  of 
its  success  is  due  to  the  graceful  score  of  William  B. 
Friedlander,  with  charming  melodies  and  excellent  or- 
chestration. One  hit  was  Wedding  Blues  with  Miss 
Helen  Bolton's  graceful  figure  to  help  carry  it  to  suc- 
cess. Fitter  Patter,  another  popular  number,  has  an 
alluring  waltz  rhythm  and  is  ably  sung  by  Miss  Jane 
Richardson,  a  soprano,  who  captivated  the  listeners. 


John  Duke  gave  a  piano  recital  on  Tuesday  afternoon 
in  Aeolian  Hall  under  the  management  of  Loudon 
Charlton.  The  Brahms  Sonata  in  F  minor  was  well 
played  with  a  conception  not  always  shown  by  young 
players.  Other  pieces  on  his  program  were  three 
Chopin  numbers,  Debussy's  Clair  de  Lune,  Saint-Saens' 
Caprice  sur  les  air  de  ballet  d'Alceste  and  Liszt's 
Hungarian  Rhapsody  No.  12.  Mr.  Duke  displayed  ma- 
turity of  interpretation  and  ample  technic. 

Another  pianist  of  more  experience  under  Mr.  Charl- 
ton's management  is  Oliver  Denton,  who  delighted  us 
last  year  and  who  gave  his  first  recital  ot  this  season 
at  Aeolian  Hall  on  Saturday  afternoon.  His  program 
included  Chopin's  Sonata,  op.  5S,  and  many  selections 
from  Liszt  and  Brahms.  Mr.  Denton's  programs  are 
always   interesting  and   inspiring. 

A  third  pianist  under  Mr.  Charlton's  direction  was 
Miss  Cecil  Cowles,  who  was  heard  in  recital  at  Aeolian 
Hall  last  Monday  evening.  She  displayed  good  tone  and 
technic  in  Mozart's  A  major  sonata.  One  ot  her  num- 
bers was  by  Hugo  Mansfeldt,  two  "sketches"  by  herself 
and  plenty  of  Schumann  and  Chopin. 


January  Hllli,  January  17th  and  January  ;i'ltli.  Mr. 
Ilagby  manages  to  liag  marly  every  griiut  arlist  at 
least  oiico  in  tlio  ucuHon  ho  I  hat  hlH  elite  palroiiH  gen- 
erally got  a  "cloHO  up"  view  of  many  celehritleH  each 
winter. 

Gavin   Dhu   HIgli. 


The  dates  for  the  Musical  Mornings,  which  are  given 
each  season  under  the  direction  of  Albert  Morris  Bag- 
by,  have  been  announced.  The  concerts  are  largely 
patronized  by  the  members  of  the  smart  set  and  will  be 
held  at  the  Waldorf-Astoria  at  11  o'clock  on  Mondays, 
December  6th,  December  13th  and  December  20th,  and 
Thursday,  December  30th,  and  on  Mondays,  January  3d, 


Involuntary  Kreulbin^— lis   KtU'vin 
on  Uie  Iliiniuu  Voice 


II.V  >i.  iiAiiiii':itioiix--f.\i(iiv 

(From  the  N.  Y.  Musical  Courier,  August  If),  1920.) 
Breathing  from  the  standpoint  of  pliysical  culture  is 
most  essential,  and  the  development  of  the  breathing 
capacity  is  of  necessity  one  ot  tlio  most  important 
factors  in  producing  a  normal  body.  The  natural  action 
of  the  breathing  muscles  is  involuntary.  Tliere  have 
been  almost  as  many  theories  in  regard  to  correct  breath- 
ing as  applied  to  singing  or  speaking  as  there  are  teach- 
ers ot  singing.  The  lungs  as  a  reservoir  must  be  de- 
veloped to  their  fullest  capacity,  the  muscles  which 
open  and  close  the  lungs  must  be  well  poised  and  effi- 
cient in  their  action;  but  above  all  the  lung  action  In 
breathing  must  be  kept  normal  if  we  expect  to  get  the 
best  results.  In  applying  the  breath  to  the  production 
of  tone,  the  more  instantaneous  the  mental  control  ot 
the  muscles  the  better  the  result. 

If  we  center  our  thought  upon  the  muscles  which 
control  the  action  rather  than  upon  the  action  itself, 
we  are  most  likely  to  arouse  a  condition  ot  tension, 
which  in  its  turn  reacts  upon  the  whole  structure  in 
a  most  limiting  degree. 

I  believe  many  theories  ot  breathing  and  the  develop- 
ment ot  the  breathing  organs  have  been  built  upon  one 
of  the  many  reflex  actions  we  find  caused  by  normal 
involuntary  breathing.  We  hear  it  said:  "Watch  an 
infant  or  an  animal!  See  how  regularly  the  abdominal 
muscles  expand  and  contract."  It  is  true  that  they  do, 
but  not  voluntarily.  As  we  observe  the  action  in  the 
infant  or  the  animal,  it  is  not  being  directed  by  con- 
scious thought,  It  is  not  a  voluntary  action,  but  only 
one  of  many  rBtlex  actions  caused  through  involuntary 
breathing.  Watch  all  the  other  reflex  actions  and  see 
the  ribs  rise,  the  diaphragm  goes  downward  and  out- 
ward, in  fact  the  whole  trunk  expands  to  a  degree 
which  is  perfectly  right  and  natural  as  nature  intended; 
but  do  we  dare  take  one  ot  the  reflex  actions  and  bring 
it  into  the  realm  of  voluntary  action  and  upon  it  base 
a  system  ot  breathing? 

Stop  and  think  what  a  fearful  risk  we  are  taking  in 
so  doing,  tor  in  that  way  we  upset  nature's  balance. 
Is  it  not  far  better  to  find  a  principle  that  will  develop 
the  voice  to  the  point  of  balance  where  it  will  fit  into 
nature's  plan  and  depend  upon  voluntary  breathing? 
The  moment  we  take  any  involuntary  act  and  try  to 
change  it  into  a  voluntary  act,  we  are  going  directly 
against  nature  and  her  laws  and  will  suffer  in  direct 
proportion  to  the  digression  ot  her  law. 

We  may  quickly  see  that  the  lungs  are  much  closer 
to  the  outside  of  the  body  in  the  back  than  in  the 
front,  lying  in  closer  proximity  to  the  spine  from  almost 
the  waist  line  to  the  slioulders.  In  the  front  part  of  the 
body  we  have  many  layers  of  overlapping  tissue,  the 
stomach,  etc.,  which,  unless  the  thought  is  very  clear 
in  regard  to  the  position  of  the  lungs,  may  be  very 
easily  confused  with  the  action  of  the  lungs  themselves. 
It  is  in  this  manner,  I  believe,  that  the  action  of  the 
abdominal  muscles  has  been  considered  by  many  as 
necessary  in  deep  breathing.  I  believe  that  the  action 
of  the  abdominal  muscles  in  normal  breathing  is  mostly 
reflex  and  can  have  no  great  value  in  the  control  of 
the  lungs  themselves.  In  taking  a  deep  breath,  it  we 
center  the  thought  at  the  waist  line  in  the  back,  breath- 
ing slowly  and  quietly  through  the  nostrils,  we  may 
find  that  a  great  deal  ot  breath  may  be  inhaled  without 
causing  any  direct  action  even  ot  the  diaphragmatic 
muscles,  much  less  those  of  the  abdomen.  It  is  agreed 
by  most  authorities  that  when  the  body  is  well  poised 
the  crown  ot  the  head,  the  neck,  the  whole  spine  in  tact, 
may  be  directly  perpendicular.  This  position  gives  to 
most  people  the  feeling  of  stooping  or  leaning  forward. 
The  cause  ot  this  I  believe  may  be  traced  to  the  fact 
that  in  the  erect  position  of  the  body,  as  most  people 
consider  it,  the  shoulders  are  thrown  back  over  the  line 
ot  the  perpendicular,  thus  leaving  a  condition  of  almost 
a  curve  to  the  spine  just  above  the  waist  line.  This 
voluntary  action  ot  forcing  back  the  shoulders  also 
tends  to  stiffen  the  muscles  of  the  diaphragm  and  throw 
the  line  of  the  stomach  and  abdomen  entirely  too  tar 
forward. 

This  in  its  turn  brings  a  reflex  action  ot  tensity 
directly  above  the  pit  of  the  stomach,  which  is  most 
harmful  and  often  causes  acute  indigestion  and  many 
other  ills. 

In  order  that  the  lung  action  may  be  absolutely  tree, 
it  is  necessary  to  rest  the  weight  of  the  body  upon  the 
balls  ot  the  feet,  letting  the  line  be  directly  perpendic- 
ular to  the  crown  of  tlie  head.  In  doing  this  the  shoul- 
ders will  seem  to  drop  forward  a  trifle  and  the  muscles 
of  the  chest  being  relaxed  will  flatten,  and  a  most  un- 
beautiful  poise  of  the  body  will  be  the  first  result. 
However,  if  the  thought  is  centered  on  the  back  in 
directing  the  inflation  of  the  lungs  for  a  certain  period 
each  day,  we  may  soon  perceive  the  gradual  develop- 
ment ot  the  muscles  across  the  chest,  which  comes 
from  the  upbuilding  of  the  muscles  underneath,  and 
requires  no  tension  ot  the  chest  or  shoulder  muscles. 
In  tact  this  tension  always  limits  the  growth  or  de- 
velopment of  chest  muscles  and  usually  leaves  a  hol- 
low space  in  the  back  between  the  shoulder  blades  as 
a  result.  The  more  free  from  tension  any  and  all  of 
the  muscles,  which  control  the  action  of  the  breathing 
organs,  the  greater  capacity  may  be  developed  and  the 
more  instantaneous  action  be  gained,  thus  insuring 
the  student  absolute  mental  control  which  in  its  turn 
results  in  involuntary  breathing. 


PACIFIC  COAST  MUSICAL  RF.VIFAV 


Distinguished  Artists  Residing  in  California  Who  are  Available  for  Concerts  During  the  Season  1920-1921 

Editorial  Note: — The  Pacific  Coast  Musical  Review  is  in  a  position  to  guarantee  the  artistic  efficiency  of  the  artists  represented  on  this  page.  They  have  established  a 
reputation  for  themselves,  partly  national,  partly  international,  through  regular  concert  tours  or  by  appearances  in  operatic  organizations  of  recognized  fame.  The  purpose 
of  setting  forth  the  availability  of  these  reputed  artists  is  1o  convince  the  California  musical  public  that  distinguished  artists  of  equal  merit  to  any  reside  in  this  State. 
We  Intend  to  prove  that  a  resident  artist  confers  honor  upon  the  community  in  which  he  resides. 


OLGA 
STEEB 


PIANIST 
Now  Booking  for 
Season  1920.1921 

KATHERINE  A. 
BAM  MAN 

Management 

53  West  39th,   N.  Y. 

Pacific  Coast  Representative 
L.  E.  Behymer,  Auditorium  BIdg.,  Los  Angeles 


Povl 
Bjornskjold 

DANISH 

DRAMATIC    TENOR 

Available   for  Concerts   on 

Pacific    Coast 


Address:   Albert  Petersen 

In   Care   Pacific   Coast   Musical    Revicv»/ 

801    Kohler  &  Chase   BIdg.,  San   Francisco 


FRANK  MOSS 

PIANIST 
Solo  Ensemble  Accompanist 

studio;    RooniH    1    nnd    2,   No.   40N    Stockton    St. 
Illrlnc    DIdK.) 

Manniccnient ; 

JESSICA  COLBERT 

010  IlenrMt  Buililliifr,  San  Franclnco 


Constance  Alexandre 

MEZZO  SOPRANO 

After  a  20  weeks'  concert  tour  through 
Eastern  and  Southern  States  last  sea- 
son is  available  for  concerts  in  Califor- 
nia (luring  season  1920-21. 

Management   Stanislas    Bern,   Alice   Secl<els 
68  Post  St.,  San   Francisco 


HORACE  BRITT 

Belgian    Cello 
Virtuoso 


Season  1920-1921 
Now  Booking 

Exclusive    Management 
JESSICA   COLBERT 


Hearst  Building,  San  Francisco,  Calif. 


ASON<j8£C§TAyST 
OPGEHUiNE  MERIT 


berkeleyCal. 


iiiiiiiiiiii  ^ 


Pprwimter,  Kortl,  Flre- 

nlone,      Hrilt,      Hccbt, 

and    Ormny 


Chamber  Music  Society 


of  San  Francisco 

(Founded  by  Eliii  Hecht) 

SotMtnd    t'oiioort 

MOMJ.W    EVKI>JI^<;, 

November     22iid 

ST.    FRANCIS    IIOTRI, 

COLONIAL     DALLKOOM 

London    String    Quartet 

GlilCST    ARTIST 
MendelKNoliu    Octc< 
KnPHco    Oetet 
itloKnrt    U    minor    Utiartet 


Single  Ticket  Sale  at  Sherman,  Clay  &  Co. 
Jessica  Colbert,   Manager 


Warren  D.      and      Esther  H. 


Organist 

Pianist 

Lecturer 


ALLEN 

Joint  Recitals 


Contralto 


AddrVMHi 
Omce    of    the    Ori;nn)n(,    Sfnnfunl    rnlvemlty,   Calif. 
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Louis  Persinger 


"The   Ariel   of   the   Violin."— Ray   C.    B. 
Brown,  in  San  Francisco  Chronicle. 


Management;   Jessica  Colbert,   Hearst   Building, 
San   Francisco. 


!  Mme.  Kalova  ! 


Brilliant  Russian  Violinist 


Available  for  Concerts  on   the  Pacific  Coast 


2229  Chapel  St.,  Berkeley 
Tel.  Berkeley  1642 


Anna  Ruzena 
Sprotte 


Brilliant    success    at    opening    concert    of    Pacific 

Musical  Society,  1920-21  season,  at  Fairmont 

Hotel,  Thursday  evening,  September  23rd. 

Available   for  Recitals,   Oratorio  or   Opera. 

Management  Stanislas  Bern  and  Alice  Seckels, 

68  Post  St.,  San  Francisco. 


Lawrence  jt^auss 

TENOR 

Management  Jessica  Colbert 

Studio: 
807  Kohler  &  Chase  BIdg. 

(Mondays  and  Thursdays) 


Residence  Studio:  2904  Garber  St.,  Berkeley 


A  TRIBUTE   TO   JOHN    C.   MANNING 


ALICE    GENTLE-LAURENCE    LEONARD    CONCERT 


William  Allen  White  in  Emporia  Kansas  Daily  Paper 
— "The  program  was  lieavy  and  lasted  for  an  hour  and 
twenty  minutes,  and  there  was  this  remarkable  thing 
about  it:  though  there  was  not  a  light  piece  on  the  pro- 
gram, the  four  composers  whose  works  made  the  pro- 
gram being  Baeh,  Beethoven.  Schumann,  and  Chopin — 
no  one  in  the  audience  seemed  to  grow  weary.  This 
is  the  highest  compliment  ever  paid  any  pianist  in 
Emporia.  At  the  close  of  this  heavy  classical  program, 
unrelieved  by  song  or  any  other  musical  diversion,  the 
audience  Insisted  on  an  encore.  It  if  had  been  a  musical 
crowd  this  would  have  been  expected.  But  a  crowd 
made  up  of  business  and  professional  men  and  their 
wives  and  daughters — a  distinctly  NOT  musical  crowd. 
demanding  an  encore,  proves  that  good  music,  heavy 
music,  if  you  please,  well  given  is  always  delightful. 
Technically  Mr.  Manning  has  what  the  baseball  cranks 
call  a  wonderful  "south  paw."  His  left  hand  is  his 
strength.  He  has  unusual  skill  with  it  and  control  over 
it.     His  playing  was  even,  sympathetic  and  intelligent. 


Subscribe  to  the  Pacific  Coast  Musical  Review,  the 
only  weekly  musical  Journal  in  the  Great  West,  $3.00 
yearly. 


(Continued  from   Page   1,   Col.   3) 

a  genial  and  gracious  personality,  devoid  of  all  man- 
nerisms  and    self-consciousness. 

The  Prologue  from  Pagliacci  served  as  Mr.  Leonard's 
first  number  which  he  sang  with  a  volume  of  tone  and 
fervor,  if  lacking  a  bit  in  the  dramatic  fire  .so  well  em- 
ployed by  those  of  the  Lafln  race.  There  Is  nothing  In 
Mr.  Leonard's  singing  which  would  impress  one  as  be- 
ing cold,  but  the  manner  in  which  he  sang  II  Nelgc  of 
Bemberg  certainly  conveyed  these  sensations  to  his 
audience.  One  could  feel  an  icy  tone  In  his  voice,  the 
whiteness  of  the  snow  was  evident,  like  the  crisp  and 
frosty  atmosphere  tliat  he  created.  He  sang  this  num- 
ber with  a  lightness  and  charm  that  was  irresistible. 
Throughout  Mr.  Leonard's  entire  program  he  displayed 
liis  knowledge  of  vocal  literature  and  his  keen  sense 
of  imagination.  Mr.  Leonard  will  always  be  welcomed 
to  San  Francisco  where  he  succeeded  in  immediately 
winning  his  audience  as  well  as  a  host  of  friendly  ad- 
mirers. 

The  accompanists  of  the  afternoon  were  Frank  Moss, 
who  played  for  Miss  Gentle  and  Lawrence  Schauffler. 
who  served  in  that  capacity  for  Mr.  Leonard.  Both 
pianists  gave  the  soloists  excellent  support  with  their 
mustcianly  and  sympathetic  playing  and  certainly  gave 


an  unusual  amount  of  delight  to  the  attendants.  Per- 
sonally I  feel  that  this  was  one  of  the  rare  musical 
treats  of  the  season.  I  am  sure  there  are,  besides 
myself,  others  who  wish  to  express  their  sincerest  and 
deepest  appreciation  and  gratitude  to  Mrs.  Jessica  Col- 
bert, the  untiring  and  energetic  young  manager,  for 
making  it  possible  for  us  to  hear  two  such  interesting 
and  delightful  artists  as  Alice  Gentle  and  Laurence 
Leonard. 


"WAR    HELPED    MUSIC,"    MAY    PETERSON 


"The  war,  despite  its  hardships/'  says  May  Peterson. 
the  ever  popular  grand  opera  star  and  concert  singer. 
who  will  api)ear  here  early  in  tlie  new  year,  "has  helped 
materially  from  a  musical  standpoint.  The  boys  In 
the  training  camps,  both  at  home  and  abroad,  were 
given  an  opportunity  to  hear  many  of  the  world's 
famous  artists  and  symphony  orchestras  which  they 
might  otherwise  never  have  heard.  It  dispelled  In 
thom  completely  the  idea  that  classic  music  was  'high- 
brow* and  beyond  their  comprehension.  The  belter 
the  music  the  better  they  liked  It  and  to  the  great 
majority  of  them  rag  time  was  a  nightmare.  These 
are  the  boys,  with  their  mothers,  sisters  and  sweet- 
hearts who  are  now  crowding  our  concert  halls  and 
symphony  orchestras  to  hear  the  finest  music  possible." 


I'ACII'IC  COAST  MUSlfAl,  KI^VH'W 


NEW  YORK  ENJOYS  WEEK  OF  BIG  ORCHESTRAL  CONCERTS 


Walter  Damrosch  and  New  York  Symphony  Orchestra  Receive  Royal  Welcome  After  Return  From 
European  Tour — Mr.  Damrosch  Presented  With  Golden  Laurel  Wreath — Former  Los  An- 
geles Girl  Soloist  at  Bodansky  Concert — Boston  Symphony  Orchestra,  As  Great  As 
Ever,  Enthuses   New  York  Music   Lovers  at   Carnegie   Hall 


By  ROSALIE  HOUSMAN 


New  York,  Nov.  7.  1920. 
Tills  has  been  i\  week  devoted  to  big  Orchestral 
concerts.  The  New  York  Symphony,  just  returned  from 
its  Europenn  successes,  began  their  Aeolian  series  on 
Sunday,  October  lilst.  The  audience  showed  their  deep 
appreciation  of  its  conductor,  Walter  Damrosch,  and 
gave  the  orcliestra  a  royal  Welcome  Home.  In  tribute 
to  the  French,  Mr.  Damrosch  presented  for  the  first 
time  in  America,  a  suite  "Masque  et  Buramasque"  by 
the  veteran  Frenchman,  Gabriel  Faure.  This  is  in  four 
parts,  in  the  olden  forms  of  overture,  minuet,  gavotte 
and  pastorale.  Its  orchestral  scoring  is  most  graceful 
and  happy,  thoroughly  in  the  spirit  of  the  suite.  The 
Seventh  Symphony  of  Beethoven  was  the  main  musical 
treat,  and  then  the  program  was  rounded  out  by  an 
adagio  of  Leku  and  a  movement  by  Cesar  Franck's  Re- 
demption. These  two  were  played  to  represent  Belgium 
and   were  worthy   productions   of  her  famous   sons. 


Mathile  Locus,  a  fourteen-year-old  girl,  formerly  of 
Los  Angeles  and  now  a  pupil  of  Alexander  Lambert,  was 
the  soloist  of  Bodansky's  fourth  evening  concert,  play- 
ing the  C  minor  Saint-Saens'  concerto  and  winning  de- 
served recognition  for  her  clean,  vigorous  playing.  The 
Eighth  Beethoven  Symphony,  Malpieros's  Impressioni 
dal  vero  were  the  other  interesting  items  of  Mr.  Bodan- 
sky's well-balanced  program.  Malpiero's  music  is  dis- 
tinctly new.  he  being  one  of  the  younger  prophets  in 
Italy  and  whatever  he  says  is  worthy  of  our  serious  at- 
tention. This  was  New  York's  first  hearing  of  the 
music. 


I  read  that  the  Zimbalist  concert  was  crowded  and 
that  bis  first  appearance  after  a  year  spent  in  writing 
a  musical  success  "Honeydew,"  was  the  opportunity  of 
many  musical  friends  to  give  him  a  rousing  reception. 
The  Times  comments  that  his  quiet  strength  and  sin- 
cerity were  in  evidence  and  he  played  the  Bach  Cha- 
conne  nobly. 


The  Beethoven  Association  opened  its  second  season 
November  2nd,  a  full  house  of  music  lovers  showing 
their  deep  interest  in  the  association's  work.  This  sea- 
son marks  a  new  departure  in  their  program  building; 
they  are  not  devoted  exclusively  to  Beethoven,  but  will 
give  big  master  works  in  chamber  music  from  time  to 
time.  This  program  had  Miss  Florence  Hinkle  as  as- 
sisting vocalist.  The  London  String  Quartet,  and  last 
though  never  least,  Harold  Bauer.  The  Quartet  opened 
the  program  with  the  Op.  74  in  E  fiat  of  Beethoven. 
Their  superb  playing  is  beyond  mere  word  to  describe. 
There  is  a  wonderful  tonal  beauty  which  one  should 
hear  to  appreciate.  They  blend  into  one  another  in 
wonderful  fashion  and  yet  each  distinct  line  is  delicately 
traced.  To  say  that  it  is  perfection  of  quartet  technic 
is  inadequate;  there  is  such  deep  penetration  back  of 
their  work;  it  is  not  to  be  wondered  at  that  every 
critic  from  Huneker  to  Krehbiel  has  gone  wildly  enthu- 
siastic over  the  London  vistors. 

Madame  Hinkle  sang  two  groups  of  Beethoven  songs, 
one  to  Mr.  Bauer's  remarkable  accompaniment;  in  which 
the  May  Song  lay  happiest  in  her  voice,  and  as  Beetho- 
ven is  not  a  composer  of  song  he  treats  the  liuman  voice 
most  cruelly.  In  her  second  group,  old  Scottish  folk 
melodies,  arranged  for  piano,  'cello,  violin  and  voice, 
Miss  Hinkle  seemed  more  in  spirit.  The  lovely  Faith- 
ful Johnnie  was  beautifully  sung  and  there  is  a  charm 
in  the  novel  setting.  The  climax  of  the  evening  was  In 
the  playing  of  the  Brahms  G  minor  piano  quartet  with 
Mr.  Bauer  and  the  London  men.  One  can  not  single  out 
special  bits,  though  one  is  tempted  to  say  that  the 
Andante  con  moto  was  quite  the  loveliest.  No  one's 
musical  imagination  can  picture  anything  finer,  and 
the  wild  enthusiasm  of  the  house  attested  their  sincere 
appreciation. 


Duci  Kerekjarto,  a  Hungarian  violinist,  made  his 
debut  on  the  same  evening  at  the  Beethoven  Associa- 
tion and  won  a  hearty  and  unanimous  endorsement  of 
the  critics  for  his  musicianly  playing  and  flawless 
technique.  He  is  to  play  again  shortly  and  I  shall  hear 
him  and  write  more  definitely  about  his  playing. 


The  Metropolitan  Opera  Company  is  not  going  to 
London  in  the  Spring,  but,  according  to  present  an- 
nouncement, will  be  heard  on  a  tour  in  America.  The 
scope  of  this  tour  is  still  indefinite. 


November  4tb,  Thursday,  was  a  symphony  day  in 
earnest.  The  New  York  Symphony  opened  their  Car- 
negie series  (the  historic  cycle),  to  a  full  house.  Be- 
fore the  music  began,  Mr.  Damrosch,  in  a  few  well  ex- 
pressed words,  outlined  the  intentions  of  this  series, 
calling  it  rather  than  the  historic  development  of  the 
orchestra,  the  growth  of  the  modern  orchestra.  The 
program  included  the  ballet  music  from  Dardanus  by 
Raraeau,  the  Concerto  Grosso  of  Handel,  the  F  major 
of  Brandenburg,  Concerto  of  Bach  and  the  Orpheo  aria, 
sung  gloriously  by  Louise  Homer,  who  also  gave  the 
rather  florid  aria  from  Julius  Caesar,  which  formed  a 
complete  contrast  to  the  tender  dignity  of  the  Che  Faro. 
The  program  came  to  a  temporary  halt  at  this  point 
when  Paul  Cravath  in  the  name  of  the  board  of 
directors   presented   Mr.   Damrosch    with   a   large   gold 


lauii'l  wrealh.  in  response  Mr.  Damroscli  spoke  of  the 
lour  ju»t  closed  and  of  the  cordial  reception  given  them 
all.  lie  was  very  modest  in  accepting  this  praise  and 
(he  honor  conferred  upon  him  by  the  various  govern- 
ments, say'ng  i(  was  rather  due  to  the  man  who  made 
this  p:  SKible,  Harry  D.  Flagler,  sponsor  and  supporter 
of  the  orchestra,  and  wished  that  the  wreath  be  given 
to  him.  Mr.  Flagler  acknowledged  this  from  his  loge 
while  the  audience  cheered.  The  Haydn  "Clock"  Sym- 
phony br^^ught  this  delightful  afternoon  to  a  close. 

Carnegie  Hall  held  another  enthusiastic  crowd  the 
same  evening  to  hear  the  opening  of  the  Boston  Sym- 
phony under  Pierre  Monteux.  There  are  many  who 
have  said  that  this  organization  is  all  but  dead,  who 
sbake  their  heads  and  speak  of  their  past  glories. 
Those  who  heard  them  this  evening  were  of  a  very  dif- 
ferent opinion.  Last  season's  disturbance  eliminated, 
HO  a  Boston  musician  told  me  on  my  recent  visit  there, 
a  good  deal  of  "dead  Avood"  which  had  been  hard  to 
dispose  of.    Mr.  Monteux  had  a  hard  time  welding  them 


score,  DiHHonant  it  cortiilnly  1h,  but  u^uln  (.here  aro 
lyric  parts  ho  rich  and  KorgeouH  In  texture  that  on<i  1h 
deeply  moved.  The  orlentullHm  In  ho  nnich  of  Hloch'H 
muHic  is  not  uh  noMceublo  here  I  hough  it  liaH  its  bear- 
ing on  the  luHt  moveni(in(.  It  Ih  the  big  work  of  a  big 
brain  and  a  pathfinder  In  a  wIlderneHH  ho  often  called 
modern  muHlc.  Mr.  Uodannky  gave  ll  a  HUperh  reading. 
At  the  close  of  the  sulle  1  was  in  the  conductor'H  room 
when  Mr.  Bodansky  Hald  It  took  len  reliearHalH  to  bring 
it  to  performance.  Mr.  Block  and  Mr.  Ballly  were 
cheered  and  the  audience  aeemed  absorbed  and  gave  it 
close  attention.    It  brought  out  a  very  muBical  audience. 

Raoul  Vidas,  the  young  Rumanian  violinlHt,  who  waw 
but  sixteen  when  he  made  Iiis  American  debut  two  yearw 
ago,  has  been  engaged  as  soloist  with  the  New  York 
Symphony  Orchestra  for  an  early  concert  in  the  Sunday 
afternoon  series.  Mr.  Vidas  will  play  the  Concerto  lor 
Violin  with  Orchestra  in  C  by  Haydn,  and  the  Inter- 
mezzo for  Violin  with  Orchestra  in  B  flat  major  by  Lalo. 


liOLllS   GRAVl^lIRID,   Baritone, 

Who     TnuTH     ('nliCornin,     ('onimcDeliif!;     January     18th, 

UiKler    Direction    oS    Frank    W.    Healy 

together.  At  two  of  the  concerts  last  season  one  felt 
that  never  could  be  accomplished.  In  spite  of  new 
faces  the  orchestra  played  beautifully,  the  string  quality 
was  rich  and  varied,  the  wood  winds  being  particularly 
lovely  throughout  and  they  possess  a  drummer  w^ho  in 
the  finale  of  the  Sibelius  symphony  showed  himself  an 
artist  of  the  highest  sort.  There  is  no  doubt  that  the 
Boston  Orchestra  has  taken  a  stronger  hold  on  life 
than  before  and  that  it  has  many  years  ahead  to  fulfill 
its  ideals.  Besides  the  Sibelius,  which  is  out  of  door 
music,  there  was  the  Leku  Fantasie  on  folk  melodies, 
and  the  Poem  de  L'estase  of  Scriabine,  a  tone  poem 
parallel  in  scope  to  Tristan.  It  is  exotic  music,  wild 
and  passionate,  glovi^ing  with  barbaric  color.  I  hope 
San  Francisco  will  enjoy  it  some  day. 


The  Metropolitan  announces  as  its  opening  perform- 
ance La  Juive  with  Caruso,  Ponselle,  Harrold  and 
Rothier  in  the  cast,  Mr.  Bodansky  conducting.  Aida 
with  Destinn;  L'Elisir  d'Amore,  Caruso,  and  Garrison; 
Zaza,  Farrar,  etc.,  are  the  other  announcements  for  the 
week.  The  English  performance  of  Tristan  and  Isolde 
opens  the  Saturday  afternoon  subscription  list  with 
Matzenauer  and  Sembach  (who  returns  in  the  cast). 
New  scenery  has  been  designed  by  Joseph  Urban. 


At  the  National  Symphony  program,  November  5th, 
repeated  on  Sunday,  November  7th,  the  piece  de  resist- 
ance was  the  orchestral  version  of  Ernest  Bloch's  viola 
suite.  Louis  Bailly  of  the  Flonzaley  quartet  was  the 
soloist;  he  played  it  at  its  initial  performance  at  Pitts- 
field,  where  it  won  Mrs.  Coolidge's  prize.  The  rest  of 
the  program  consisted  of  Schumann's  Fourth  Symphony 
and  the  Romeo  and  Juliet  Overture  of  Tschaikowsky. 
These  Mr.  Bodansky  played  with  his  customary  skill 
and  I  liked  his  Romeo  and  Juliet  better  than  his  Schu- 
mann. As  to  the  Ernest  Bloch  work,  it  certainly  gains 
prodigiously  in  its  orchestral  dress,  which  was  in  the 
composer's  mind  when  he  wrote  it.  The  orchestration 
is  very  individual  and  striking,  daring  and  often  thrill- 
ing.   Mr.  Bloch  told  me  that  he  considers  it  his  happiest 


RAOUL    VIDAS,    A    WELCOME    RELIEF 


From  the  review  which  appeared  in  the  Brooklyn 
Eagle,  following  the  American  debut  of  Raoul  Vidas, 
the  young  violinist,  who  will  be  heard  in  double  concert 
with  Charles  llackett,  tenor,  under  the  local  direction 
of  Frank  W.  Healy  at  the  Scottish  Rite  Auditorium,  on 
Sunday  afternoon,  December  .5th,  we  take  the  follow- 
ing: 

"Raoul  Vidas,  who  made  his  American  debut  yester- 
day in  Carnegie  Hall,  is  neither  a  young  Russian,  nor 
a  pupil  of  Leopold  Auer.  Instead  he  is  of  Roumanian 
birth  and  French  training,  receiving  instruction  in 
Paris  of  the  venerable  Berthelier.  Though  a  boy  in 
years,  he  plays  with  the  assurance  and  poise  of  a  ma- 
tured artist. 

"Vidas  draws  a  tone  that  is  for  the  most  part  pure 
and  even;  he  accomplishes  with  surety  of  touch  and 
pliancy  of  bow  the  strictly  technical  needs  that  form 
the  basis  of  excellent  violin  playing.  But  beyond  the 
technical  side  (would  that  we  might  waive  its  discus- 
sion as  we  do  in  the  case  of  pianists  of  the  first  rank), 
he  displays  a  firmness  of  musicianship  rare  in  one  of 
his  years,  a  quality  that  manifests  itself  in  the  clarity 
and  style  with  which  he  invests  every  composition. 
Corelli's  familiar  Variations — Gallicized  into  Folies 
d'Espagne  by  the  genius  of  the  program  maker — was  dis- 
tinguished by  breadth  and  nobility  of  utterance;  the 
Lalo  Russian  Concert,  of  little  moment  as  a  composi- 
tion and  fortunately  unfamiliar  in  our  concert  halls, 
a  complete,  well-rounded  effort  and  under  the  potency 
of  the  boy's  art  little  short  of  a  masterpiece. 

"This  player  storms  no  emotional  heights,  nor  does 
he  revel  in  the  temperamental  and  spicy  outpourings 
of  a  Bolshevik  nature.  He  is  essentially  of  the  French 
school.  His  playing  partakes  of  the  cerebral  rather 
than  emotional,  of  the  intellectual  rather  than  the  sen- 
suous. To  whomsoever  there  is  beauty  in  fonn,  style 
and  the  purely  aesthetic  elements,  Vidas,  though  im- 
mature as  a  boy  must  be,  offers  a  welcome  relief  to 
the  unrestrained  outpourings  of  the  Slavic  tempera- 
ment." 

Other  artists  that  Mr.  Healy  is  offering  include  Louis 
Graveure,  the  baritone,  who  comes  on  January  18th; 
Leo  Omstein,  pianist,  March  4th,  and  Mme.  Frances 
Alda,  April  3rd.  One  can  buy  single  tickets  for  these 
concerts  at  the  regular  prices  or  buy  a  season  ticket 
for   the   entire    series   at   greatly   reduced   prices. 


SAN    DIEGO    MUSIC    NOTES 


By    BERTHA   SLOCUM 

San  Diego,  Cal.,  Nov.  13,  1920. 

Probably  the  greatest  event  of  the  last  week  was  the 
arrival  of  Nino  Marcelli  to  take  charge  of  the  orchestral 
development  in  the  city  schools.  He  will  have  immedi- 
ate direction  of  the  High  School  Orchestra,  and  will 
organize  orchestras  for  practice  in  as  many  of  the  grade 
schools  as  the  talent  may  be  found  or  developed.  Mr. 
Marcelli  comes  to  San  Diego  from  a  wide  field  of  ac- 
tivity. He  was  director  of  the  famous  headquarters 
band  of  the  A.  E.  F.  during  the  world  war,  and  has 
not  fully  recovered  his  health,  and  his  misfortune  is 
San  Diego's  good  fortune,  for  it  is  through  a  desire  to 
spend  a  w^inter  in  our  sunny  city,  that  it  has  been 
possible  to  engage  so  distinguished  a  musician  for  our 
city  schools. 

Mr.  Marcelli  conducted  the  Santiago,  Chile,  symphony 
orchestra,  and  one  of  his  most  prized  treasures  is  a 
handsome  medal  presented  to  him  by  the  members  of 
the  orchestra  after  he  had  conducted  the  Beethoven 
series  of  nine  big  symphonies  of  that  composer.  The 
fact  that  he  has  successfully  conducted  the  works  of 
both  Beethoven  and  Wagner,  as  well  as  the  Italian  mas- 
ters, is  proof  of  the  scope  of  his  work,  his  versatility 
including  the  ability  to  conduct  opera  as  well  as  sym- 
phony, and  is  also  well  known  and  recognized  as  a  com- 
poser and  'cellist,  having  played  with  the  San  Francisco 
Symphony  until  coming  to  San  Diego.  Mr.  Marcelli  was 
engaged  through  the  artist  teachers'  agency,  which  has 
a  San  Diego  office. 


EXPOSITION   AUDITORIUM 


At  his  168th  organ  recital  in  the  Exposition  Auditor- 
ium on  Sunday  evening  at  8  o'clock,  Edwin  H.  Lemare 
will  give  the  following  program;  Thanksgiving  March 
(Lemare),  Aria,  written  for  the  G  string  (Bach),  Chant 
sans  Paroles  CTscbaikowsky),  Concert  Rondo  (Hollins), 
I'll  Sing  Thee  Songs  of  Araby  (Clay),  Improvisation  on 
brief  theme;   William  Tell  Overture   (Rossini). 


Subscribe  to  the  Pacific  Coast  Musical  Review,  the 
only  weekly  musical  journal  in  the  Great  West,  $3.00 
yearly. 


PACIFIC  COAST  MUSICAL  REVIEW 


S.  F.  SYMPHONY  ORCHESTRA  IN  BERKELEY 

Fourth  and   Last  Concert  of  Series  Given   Under  Direc- 
tion of  Music  and   Dramatic  Committee  of  Uni- 
versity of  California  is  Artistic  Success 


By   L.  MACKAYE-CANTELL 

The  fourtli  and  last  of  the  Berkeley  series  of  concerts 
Kivon  by  the  San  Francisco  Sympliony  Orchestra  in  the 
Harmon  Gyninasiuni,  November  eleventh,  was  marked 
but  not  marred,  by  two  untoward  incidents — a  rainy 
night  and  (he  descent,  for  several  minutes,  of  stygian 
darkness  upon  Ihe  house,  duo  to  a  .cessation  of  the 
lighting  which  interrupted  an  entrancingly  artistic  and 
lovely  execution  of  the  Mendelssolin  Overture  Fingal's 
Cave,  the  opening  number  of  the  program.  The  good 
nature  of  Alfred  Hertz,  conductor,  the  audience  and  or- 
chestra together  was  attested  by  a  spontaneous  rendi- 
tion of  the  Star  Spangled  Banner  in  the  dark. 

The  loss  of  the  uncompleted  Overture,  however,  was 
not  mitigated  by  this  evidence  of  self-control,  and  a 
poignant  regret  was  only  finally  annulled  by  the  very 
beautiful  shading  of  the  Ase's  Death  music  inthe  Peer 
Gynt  Suite  which  followed.  Less  well  conceived  was 
the  Mountain  King  music,  the  elTect  of  whicli  was  bounc- 
ing and  rubbery.  The  Bruch  Adagio  and  Finale  from 
the  G  minor  concerto  for  violin  and  orchestra,  was  less 
convincing  in  the  Finale  than  in  the  lovely,  melodic 
adagio  movement  where  Louis  Persinger's  great  flexi- 
bility and  sweetness  rather  than  breadth  of  tone  showed 
to  more  excellent  advantage.  The  work  of  the  orches- 
tra in  the  Finale  suffered  from  a  suppression  too  evi- 
dently attributed  to  Mr.  Persinger's  lack  of  force.  How- 
ever, Mr.  Persinger  was  well  received,  being  several 
times    recalled. 

In  the  veritable  riot  of  richness  characterizing  tbe  or- 
chestration of  (he  Tannhauser  Bacchanale.  there  was 
no  inadequacy  of  handling  by  this  ably  directed  orches- 
tra. It  was,  however,  able  to  achieve  a  true  climax, 
even  after  its  preceding  masferly  workmanship,  in  the 
final  number,  happily  the  William  Tell  Overture.  If 
Mr.  Hertz  inserted  the  mediocre,  mechanical  and  mon- 
otonous music  of  the  Delibes  Ballet  Suite  Coppelia  pur- 
IKJsely  to  lower  the  degree  of  enthusiasm  already 
reached,  in  fact  almost  to  paralyze  it,  in  order  to  arouse 
it  anew,  and  to  a  still  Iiigher  pitch  for  his  last  number, 
the  strategy  scored  a  complete  success.  One  wonders  if 
this  were  necessary.  The  effect  of  this  entire  ballet  is 
one  of  indift'erence  amounting  to  dislike;  its  influence 
seemed  to  be  such  upon  the  orchestra  itself. 

The  audience,  however,  was  attentive  and  not  too 
discriminating  and  did  not  fail  to  sense  Mr.  Hertz's 
finesse,  his  dynamic  magnetism,  his  subtle  effective  and 
compelling  restraint  and  refinement,  shown  m.st  clearly 
in  the  frequent  delicacies  of  his  handling.  Among  other 
things  of  graver  consequence.  Mr.  Hertz  teaches  an 
often  recurring  diminuendo  without  retard.  Especial 
appreciation  must  be  expressed  frr  the  artistry  of  the 
'cello  opening  of  the  William  Tell  Overture.  Mention 
has  been  made  of  two  unavoidable  incidents  not  sched- 
uled upon  the  program.     There  was  an  avoidable  third. 

During  all  of  Mr.  Hertz's  sensitive  yet  dignified  and 
artistic  handling  of  tliis  responsive  and  capable  en- 
semble, one  conspicuous  member  of  the  orchestra  af- 
forded an  incongruous  note  of  chewing  gum  tliroughout 
the  evening.  To  an  audience  so  appreciative  as  to 
achieve  a  silence  into  which  the  fall  of  quiet  raindrops 
on  the  roof  was  as  audible  as  some  of  Mr.  Hertz's 
marvellously  lovely  and  delicate  interpretations  this 
was  not  (iuite  a  negligible  offense.  Of  almost  equal 
importance  would  seem  also  the  constant  disquietude 
of  the  performer  at  the  drums.  In  a  sympiiony  orches- 
tra, every  member  reflects  both  tlie  dignity  of  the  di- 
rector and  of  the  composer  whose  work  may  be  in  per- 
formance, and  tlie.'^e  are  upheld  as  well  by  the  poise  of 
the  personnel  of  an  orchestra  as  by  its  musical  sin- 
cerity. 


NOACK  QUARTET  AND  MME.  ROTHWELL  SUCCESS 


The  Noack  String  Quartet  and  Madame  Elizabeth 
Kothwell  achieved  big  successes  in  San  Diego.  Daisy 
Kessler  Bierman  writes  in  the  San  Diego  Union  most 
enthusiastically  about  them.  Some  of  the  more  salient 
of  her  remarks  are: 

"San  Diegans  have  in  past  musical  seasons  had  the 
privilege  of  hearing  the  best  chamber  music  string 
quartets  on  the  concert  stage,  and  among  the.se,  for 
popularity  of  reception  and  musical  worth,  tlie  Noack 
Hiring  quartet,  which  appeared  last  night  on  the  pro- 
gram of  the  second  Anipliion  artist  concert  at  the 
Spreckels  Theatre,  stands  in  tlie  first  rank. 

"The  quartet  showed  an  especially  tine  feeling  for 
musical  values,  and  this  was  shown  strikingly  in  the 
lento  movement,  with  its  beautiful,  plaintive  rhythm,  a 
lament  of  the  wilderness,  witli  all  the  minor  melancholy 
of  the  Indian  music.  The  Noack  quartet  throughout 
(heir  work  sliow  not  only  a  unison  of  teclinical  excel- 
lence, but  also  of  feeling  and  temjierament.  and  their 
presentations  are  the  interpretation  of  students  and  art- 
ists. The  purity  and  clarity  of  their  ensr-nible  work 
had  splendid  opportunity  in  the  purely  classic  lines  of 
the  harmonies  of  the  master.  'Papa'  Haydn.  Both  these 
numbers  brought  the  quartet  back  in  response  to  re- 
peated encores,  and  the  audience  would  not  let  them 
go,  in  spite  of  their  obviously  not  having  prepared  an 
encore,  until  they  repeated  the  Haydn  menuetto  move- 
ment, after  some  five  or  six  calls  following  the  Dvorak 
quartet. 

"Madame  Elizabeth  Rothwell.  dramatic  soprano,  gave 
two  groups  of  songs,  alternating  with  the  quartet  num- 
bers. Her  songs  were  clever,  selected  from  the  more 
modern  composers,  and  well  adapted  to  her  powerful, 
high  soprano.  The  swing  and  vigor  of  the  Brahms  num- 
ber. At  the  Forge,  and  the  majestic  Morning  Hymn  of 
Henschel  were  especially  noteworthy  In  the  first  group, 


and  evideuci'  of  the  singer's  operatic  career  was  shown 
in  her  vivacious  interpretation  of  the  Letre  d'une  Ks- 
pagnole  (Laparra),  and  tiie  closing  song.  Hagcman's 
At  the  Well.  Madame  Kothwell  also  responded  to  en- 
cores, singing  Massenet's  Elegie,  with  'cello  accompani- 
ment, after  the  first  group,  and  responding  to  her  final 
song  with  Love's  in   My  Heart    (Woodman)." 

The  critic  of  the  San  Diego  Sun  likewise  was  deeply 
impressed  with  the  accomplisliments  of  these  artists. 
The  criticism  in  that   paper  reads  as  follows: 

"Deserving  of  unstinted  praise  was  the  artistic  work 
of  the  Noack  quartet,  which  appeared  at  the  Spreckels 
Theatre  last  night  as  the  second  artist  event  in  the 
Amphion  course.  In  every  detail  of  delicately  wrought 
shading,  exacting  technic  and  studious  interpretations 
they  proved  themselves  artists  of  the  first  water.  Mas- 
ters of  an  exquisite  nuancing.  their  ensemble  work 
easily  stands  comparison  with  tliat  of  the  finest  organ- 
izations of  like  composition  which  liave  appeared  here. 
Their  first  contribution  was  Haydn's  classic  quartet  in 
D  major,  which  elicited  prolonged  applause  and  numer- 
ous recalls.  In  contrast  to  tliis  came  the  modern  work 
of  Dvorak,  the  quartet  in  F  major,  based  on  American 
Indian  and   negro   folk   song   themes. 

'Madame  Elizabeth  Rothwell,  dramatic  soprano  of 
Los  Angeles,  appeared  in  two  groups  of  songs.  Mme. 
Rothwell  possesses  the  gift  of  a  naturally  beautiful 
voice  of  resonance  and  dramatic  quality.  Included  in 
the  first  group  were  three  Brahms  songs  and  Morning 
Hymn  by  Henschel.  The  second  group  consisted  of 
numbers  by  Debussy,  Laparra,  Walter  Kramer  and 
Richard  Hageman,  the  words  of  the  last  number  being 
by  Rabbindranath  Tagore.  Mme.  Kothwell  gave  two 
encores.  The  singer  was  particularly  happy  in  her 
choice  of  an  accompanist,  for  Blanche  Ebert  Seaver  is 
a  genuine  artist  in  her  chosen  field  of  work.  Always 
subordinate  to  the  work  of  the  singer,  she  was  yet  a 
vital  part  of  the  whole." 


MUSICAL    SOCIETY    HEARS    FINE    CONCERT 


May    Mukle,    Violoncellist,    and    Charles    Stuart    Ayres, 

Soprano,  Appear  in  Excellent  Program  and  Please 

Large  and   Discriminating  Audience 

By   ALFRED   METZGER 

Unusual  interest  was  manifested  by  our  music  lovers 
and  specially  by  the  members  of  the  Pacific  Musical 
Society  in  the  concert  given  at  the  Fairmont  Hotel  on 
Thursday  evening.  November  11th.  Although  it  had 
been  decided  by  the  society  to  suspend  all  guest  cards 
over  and  above  those  to  which  each  member  is  legi- 
timately entitled  the  spacious  ballroom  was  crowded. 
This  is  ample  evidence  for  the  high  regard  in  which 
the  society  is  held,  and  is  also  an  endorsement  of  the 
determination  of  the  new  president  Miss  Lulu  Blum- 
berg  to  give  the  members  the  very  best  programs  that 
can  be  compiled.  This  most  recent  event  is  ample 
proof  that   Miss   Rlumberg's   plans  are   successful. 

Special  interest  was  concentrated  in  the  re-appear- 
ance of  Miss  May  Mukle.  the  distinguished  'cellist,  after 
several  years  intermission  spent  in  successful  appear- 
ances abroad  and  in  tbe  East.  That  Miss  Mukle  has 
not  only  retained  her  exceptional  artistry,  but  has  even 
broadened  a  little  is  only  further  proof  of  her  splendid 
musicianship.  Her  reputation  as  being  one  of  the  fore- 
most cellists  of  the  day  is  well  founded,  for  she  posesses 
that  warm,  flexible,  sensuous  and  big  tone  that  only 
virtuosos  of  the  higliest  rank  are  able  to  transmit.  Then, 
her  technic  is  easy,  clean  and  "speedy"  while  her  in- 
terpretations are  characterized  by  an  intelligence  mixed 
with  colorful  emotionalism  that  must  be  born  in  an 
artist  and  can  not  be  acquired  by  tuition. 

It  would  be  difficult,  if  not  impossible,  to  present  a 
more  effective  reading  of  the  Strauss  Sonata  in  F  for 
piano  and  cello.  Op.  6.  than  Miss  Mukle  gave  on  this 
occasion,  and  this,  notwithstanding  the  fact  that  Law- 
rence Scliauffler,  the  pianist,  evidently  was  not  in  his 
best  artistic  mood,  for  throughout  the  concert,  as  en- 
semble player,  accompanist  and  soloist,  he  did  not  make 
the  impression  of  being  accurate  and  thorough  in  his 
technical  execution  nor  thoroughly  in  accord  witli  tbe 
emotional  side  of  his  performance.  Miss  Mukle.  how- 
ever, both  in  her  musicianly  interpretation  of  the 
Strauss  Sonata  as  well  as  her  excellent  groups  of  solos, 
proved  at  all  times  to  be  the  consummate  artist,  the 
cellist  par  excellence,  the  musician  who  easily  grasps 
every  angle  of  the  virtuoso's  craft. 

The  other  soloist  was  Mrs.  Charles  Stuart  Ayres 
whose  fine  soprano  voice  was  given  an  opportunity  to 
assert  itself  in  a  group  of  well  chosen  songs.  Mrs. 
Ayres'  voice  is  ringing,  round  and  clear,  and  it  is  used 
with  discrimination  and  delilieration.  It  is  evident  that 
Mrs.  Ayres  tliinks  before  she  permits  lierself  to  appear 
in  public,  and  her  work  makes  the  iiupression  of  being 
the  result  of  careful  and  tliorough  study.  While  we 
admire  the  courage  of  Mrs.  Ayres  to  come  out  strong 
for  singing  a  Bralims  song  in  f!erman,  still  we  would 
prefer  to  have  our  artists  get  used  to  singing  all  snngs 
in  English.  We  know  there  is  a  deep  rooted  prejudice 
which  many  artists  will  possibly  be  unable  to  rid  them- 
selves of  during  their  life  time,  but  this  does  not  alter 
the  fact  that  the  American  musical  public  tliat  does  not 
understand  foreign  languages  and  that  after  all  PAYS 
for  concerts  has  a  right  to  hear  a  whole  song  and  not 
only  a  part  of  it. 

This  is  not  meant  as  a  special  comment  on  Mrs. 
Ayres  singing,  it  is  rather  intended  as  a  general  sug- 
gestion to  all  singers  wliicb  we  intend  to  repeat  every 
time  we  get  an  opportunity  (o  do  so.  We  would  like 
to  always  hold  up  Mme.  Anna  Ruzena  Sprotte  as  a 
shining  example  what  the  artist  of  the  present  day 
ought  to  do  for  the  American  public.  If  the  Englisli 
language  is  pronounced  correctly,  and  if  there  has  been 
written  an  adequate  translation  or  adaptation  of  a  song, 
and  if  the  artist's  diction  is  clear  and  concise  then  there 


is  just  as  much  enjoyment  to  bo  derived  from  slngln^ 
in  English  tlian  in  a  foreign  language,  indeed  much 
more.  But  we  Iiave  not  the  space  at  this  time  to  go 
into  details  regarding  this  use  of  the  native  language. 

Mrs.  Ayres  was  accompanied  most  ably  by  Mrs. 
Cecil  lloUis  Stone,  who  is  by  all  means  one  of  our 
foremost  accompanists.  Mrs.  Stone  possesses  the  nat- 
ural ability  to  accompany  the  soloist  in  a  manner  to 
attain  a  delighlful  ensemble  effect.  Her  tone  is  limpid, 
her  technic  graceful  and  concise,  her  coloring  most 
judicious  and  artistic,  and  her  phrasing  is  absolutely 
musicianly.  Mrs.  Stone  ought  to  be  kept  always  busy, 
as   accompanists    like    her   are    exceedingly    rare. 

The  complete  program  on  tliis  occasion  was  as  fol- 
lows: Sonata  in  F  for  Piano  and  Cello,  Op.  6  (StraussI, 
May  Mukle  and  Lawrence  Schauftler;  Oh.  Thou  Bil- 
lowy Harvest  Field  of  Grain  (Rachmaninoff),  Wondrous 
May  (Cluck),  Gypsy  Song  (Brahms).  Serenade  (Gena 
Branscomb),  Mrs.  Charles  Stuart  Ayres.  Mrs.  Cecil 
Hollis  Stone  at  the  piano;  Old  Gavotte  (unpublished) 
(Geminiani),  Alleniande  (unpublished)  (Lully).  Allegro 
(Locatelli),  May  Mukle;  Etude  in  I)  Flat  (Liszt),  Cradle 
Song  (Henselt),  Passacaglia  {Cyril  Scott),  Lawrence 
Scliauffler;  Guitarre  (Moszkowski).  Idylle  (Barns),  The 
Light  Wind  (Mukle),  Elfin  Dance  (I'opper),  May 
Mukle. 


SAN    FRANCISCO    MUSICAL   CLUB   CONCERT 


The  San  Francisco  Musical  Club  gave  its  first  con- 
cert of  this  month  at  Native  Sons  Hall  on  Thursday 
morning.  November  4th,  when  Mrs.  Horatio  F.  Stoll  was 
the  chairman  of  the  program  committee.  This  pro- 
gram proved  of  exceptional  interest  inasmuch  as  it 
embodied  music  of  the  early  Christian  era  and  me- 
diaeval period.  The  concert  was  introduced  by  a  few 
excellent  remarks,  or  rather  a  descriptive  reading  by 
Mrs.  Stoll,  in  which  she  explained  the  purpose  and 
significance  of  the  program  and  the  music  to  be  ren- 
dered. Charles  Delmar  sang  most  effectively  a  Greg- 
orian Chant  for  Palm  Sunday  in  which  he  was  assisted 
by  the  Mission  Dolores  Choir  Boys,  with  Miss  Frances 
Murphy  at  the  piano. 

Luther  Brusie  Marchant,  with  Mrs.  Cecil  Hollis 
Stone  at  the  piano,  sang  a  group  of  old  French  songs 
in  splendid  voice  and  with  fine  artistic  feeling.  Mrs. 
Reginald  Mackaye,  with  Mrs.  Martha  Dukes  Parker, 
sang  a  group  of  modern  French  songs  in  a  manner  that 
showed  fine  vocal  powers  and  musicianly  judgment. 
Mrs.  Cecil  Hollis  Stone  played  a  group  of  excellent 
piano  compositions  with  finish  of  style  and  technic. 
Mrs.  George  Dudley  Kierulff.  with  Mrs.  Grace  Jones  at 
the  piano,  sang  most  impressively  a  group  of  Oriental 
.'^ongs.  The  program  was  concluded  by  Luther  Brusie 
Marchant,  with  Mrs.  Stone  at  the  piano,  singing  two 
songs  by  Reynaldo  Hahn.  eliciting  enthusiastic  and 
prolonged  applause. 

The  complete  program  was  as  follows:  Old  French — 
Dieux  soit  en  maison  (Rondeau)  (Adam  de  la  Hale), 
De  plus  en  plus  se  Renouvelle  (Gilles  Binchois),  Ha, 
belle  Blonde  (Raoul.  Comte  de  Soissons),  Puisque  de 
vous  je  n'ai  autre  visage  (Clement  Marot),  Viens  belle, 
viens  to  pourmener  (Passerat),  Rose  de  Provence  (Tra- 
ditional Pyrenean  Melody),  Mr.  Luther  Brusie  Mar- 
chant, Mrs.  Cecil  Hollis  Stone  at  the  piano;  Chant  Pro- 
vencal (Massenet),  La  Chanson  des  Cloches  (Felix 
Fourdrain).  Clair  de  Lane  (Joseph  Szulc),  L'Oasis  (Fe- 
lix Fourdrain),  Mrs.  Reginald  Mackay,  Mrs.  Martha 
Dukes  Parker  at  the  piano;  Paeons,  Opus  28,  No.  2 
An  Essay  on  Obsolete  Rhythms  (Arensky).  Etude  In 
G  flat  Major,  Opus  30,  No.  1  (A.  Alpheraky).  Mrs.  Cecil 
Hollis  Stone;  Stamboul  (Tripoli)  (Attributed  to  Si  Mo- 
Iiammed  Said),  Upon  Thy  Lovely  Lips  (Syria)  (Folk 
Song  of  Symrna),  Sleep.  My  Child  (Syria)  (Folk  Song 
of  Smyrnal.  My  Beloved  (Algeria)  (Moorish  Song), 
Deign  My  Voice  to  Hear  (Persia)  (Arranged  by  Gran- 
ville Bantock),  Mrs.  George  Dudley  Kierulff.  Mrs.  Grace 
Jones  at  tbe  piano;  Modern  French — Trois  Jours  de 
Vendange  (Reynaldo  Hahn),  D'une  Prison  (Reynaldo 
Hahn),  Mr.  Luther  Brusie  Marchant,  Mrs.  Cecil  HolUs 
Stone  at  tlie  piano. 
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L.  A.  ENJOYS  FIRST  SYMPHONY  POP  CONCERT 

Walter   Henry  Rothwell   Attracts  Large   and   Demonstrative  Audience  to  the   First  of  the   Series 
of  Popular   Symphony   Concerts — Miss    Lillian    Snelling    Surprises    With    the 
Excellence  of  Her  Vocal  Art — Earl  S.  Meeker  Gives  Fine  Program 

By  BRUNO  DAVID  USSHER 


Los  Angolos,  Novombpr  in,  1920. — A  large  audience 
rospondod  cordially  yesterday  aCternoon  to  the  chival- 
rous strains  of  Berlioz'  Ralcoezy  March  with  which 
Conductor  Uothwell  inaugurated  the  Sunday  Popular 
Concert  of  the  Philharmonic  Orchestra.  The  lowering 
of  the  amphitheatrical  steps  on  which  the  orchestra 
is  seated,  proved  effective  as  the  fine  blending  of  the 
brass  witli  the  otlier  instruments  demonstrated  in  this 
number.  Tlie  Glazounow  Ballet  Suite,  op.  52,  revealed 
the  exquisite,  glossy  colors  which  the  tonal  palette  of 
this  organization  contains.  Xaviere  by  Dubois  was  also 
played  with  subtle,  artistic  effects.  Henri  de  Bussher, 
oboe-soloist  in  the  Serenade  a  Mabel  from  Scenes 
Ecossaises  by  Godard,  received  an  ovation.  In  fact  the 
piece  had  to  be  encored  thanks  to  the  singing  beauty 
of  his  oboe-tone.  Brilliant  readings  of  Dargomijsky's 
Cosatschoque  and  of  the  Prelude  to  the  Mastersingers 
completed  the  orchestral  part  of  the  program. 
Tnroughout  the  concert,  excellently  played,  Mr.  Roth- 
well   and    the    orchestra   were    warmly    applauded. 

While  the  program  was  perhaps  not  quite  as  strong 
as  some  of  Mr.  Rothwell's  popular  and  regular  concert 
programs,  it  had  the  advantage  of  a  number  of  first 
performances.  The  Dargomijsky,  the  Dubois,  the  Go- 
dard and  the  Glazounow  works  were  new  to  this  city. 
There  was  a  slight  monotony  in  the  Glazounow  suite 
and  in  spirit  the  Berlioz  and  the  Dargomijsky  bore 
certain  resemblances,  so  that  the  program  did  not 
seem  as  varied  as  others. 

The  first  appearance  in  this  city  of  Miss  Lillian 
Snelling  (Mrs.  Jack  Farquham).  late  of  the  Metropoli- 
tan Opera  Company,  as  contralto  soloist,  was  a  most 
pleasant  surprise.  Miss  Snelling  made  her  debut  with 
two  French  arias,  and  won  at  once  the  favor  of  her 
hearers.  She  sang  Amour  viens  aider  from  Samson 
and  Delilah  by  Saint-Saens,  and  Nobil  Signor  Salute 
from  The  Huguenots  by  Meyerbeer.  Having  been  re- 
called several  times  after  her  first  solo,  she  had  to 
encore  the  Meyerbeer  coloratura  number.  Miss  Snell- 
ing's  voice  is  a  clear,  sweet  contralto,  of  ample  range, 
flexible,  round,  vibrant,  which  is  well  developed  in  all 
registers.  Her  enunciation  is  very  distinct,  which  adds 
to  the  fine  impression  her  technical  and  sympathetic 
interpretation  leave.  Miss  Snelling  obviously  knows 
little  of  vocal  difficulties,  because  her  good  musical 
phrasing  shows  ease  and  careful  artistic  forethought. 
The  Huguenot  aria  was  also  new  to  this  city.  It  must 
be  regretted  that  the  singer  did  not  give  a  number 
in  English.  Why  American  audiences  are  always  re- 
galed with  arias  in  a  foreign  tongue  is  explainable,  but 
not  excusable.  It  is  the  more  astonishing  in  this  case, 
because  Miss  Snelling  is  an  ail-American  singer,  who 
did  not  study  abroad,  which  proves  that  we  have  real 
American  artist-singers  in  the  fullest  sense  of  the  word. 


A  well-varied  program  of  songs  was  successfully 
given  last  night  by  Earl  S.  Meeker,  baritone,  at  the 
Ebell  Club  Auditorium.  The  singer  quickly  won  the 
sympathy  of  his  audience.  Mr.  Meeker  proved  himself 
a  versatile  singer  who  vocally  and  from  an  interpreta- 
tive viewpoint  knows  how  to  present  his  selections. 
Opening  with  a  group  of  classic  songs  by  Caldara,  Pai- 
siello  and  Handel,  the  singer  turned  to  modern  com- 
posers, such  as  Treharne,  Carpenter  and  Gilbert,  mak- 
ing a  good  impression  with  botli  groups.  His  presen- 
tation of  Spanish  folksongs  and  of  II  Canto  del  Presi- 
dario  seemed  specially  fortunate  both  in  reading  and 
interpretative  mood.  His  last  number,  devoted  to  three 
local  composers,  Vincent  Jones,  Charles  Wakefield  Cad- 
man  and  Grace  Adele  Freebey,  brought  him  most  cor- 
dial applause  to  which  he  had  to  respond  with  an  en- 
core. Mr.  Meeker  possesses  a  well-schooled,  light  bari- 
tone which  responds  readily  to  his  artistic  intentions, 
although  in  the  higher  register  the  singer  seemed  some- 
what handicapped  in  his  tone-placement.  However,  the 
appealing  timbre  of  his  voice,  his  clear  diction,  which 
is  distinct  even  in  difficult  and  finely  sung  soto  voce 
episodes,  and  his  good  musicianship  made  his  program 
attractive. 

Axel  Simonsen  contributed  thr^e  'cello  numbers  to 
the  program,  playing  Popper's  Rhapsodic,  the  Prayer 
from  the  Jewels  of  the  Madonna  by  Wolff-Ferrari  and 
Scherzo  by  Kreisler.  The  excellence  of  his  technic, 
combined  with  the  warmth,  of  his  tone,  greatly  delighted 
his  hearers.  Miss  Marjorie  Hicks,  accompaniste,  though 
at  times  a  little  heavy,  was  of  good  assistance  to  both 
artists.  

The  new  opera  class  which  has  been  promoted  by 
Frank  Egan  of  the  Egan  School,  opened  Tuesday  eve- 
ning last  under  the  general  direction  and  personal  su- 
pervision of  Roland  Paul.  Many  of  Los  Angeles'  best 
known  teachers  and  pupils  responded  to  the  call  which 
makes  it  possible  to  produce  the  opera  professionally. 
The  greatest  need  to  complete  it  is  the  addition  of  male 
voices.  The  plan  of  study  is  made  up  of  three  depart- 
ments, stage  deportment,  opera  and  ballet.  Mr.  Paul 
conducts  the  stage  deportment.  The  study  of  the  opera 
proper  follows,  which  is  so  taken  up  that  each  person 
is  required  to  learn,  and  be  ready  to  produce,  each  and 
every  role.  The  first  opera  to  be  produced  is  Cavalleria 
Rusticana  and  will  be  ready  for  public  production  dur- 
ing the  Christmas  season.  The  opera  study  is  followed 
by  a  half  hour  of  ballet  technique  for  physical  and  cor- 
rective development,  and  will  have  for  its  ultimate  end 
the  production  of  ballet  in  connection  with  the  opera. 
The  ballet  is  under  the  direction  of  Madame  Anna  Dow- 


dall.  The  plan  of  this  movement  is  to  establish  perma- 
nent opera  in  the  west  and  should  have  the  heai-ly  ap- 
proval and  support  of  every  lover  of  good  music  and  of 
every  musical  club  and  organization,  director  or  teacher 
in  the  city. 

Anthony  Carlson  presented  for  the  first  time  a  group 
of  his  own  songs  at  the  Wawan  Club  Wednesday  after- 
noon. The  three  lyrics,  Sweeter  Than  the  Rose,  Winds 
in  the  Treetops  and  A  Memory,  show  taste  and  were 
received  with  a  favor  that  required  the  repetition  of  the 
last  number.  

The  Philharmonic  Orchestra  of  Los  Angeles  gave  a 
successful  concert  before  a  crowded  house  at  Riverside. 
The  coming  program  for  the  double-concert  on  Friday 
and  Saturday  will  feature  Richard  Buhlig  as  soloist  in 
the  Tschaikowsky  B  flat  minor  piano  concerto.  The 
chief  orchestral  number  is  the  Cesar  Franck  Symphony. 


Brahm  van  den  Berg  gave  an  interesting  piano  recital 
at  the  Hollywood  Woman's  Club  House.  The  program 
covered  a  musical  field  of  wide  range,  eleven  numbers 
representing  the  greatest  writers  for  piano  from  Beeth- 
oven to  Busoni.  One  the  17th  Mr.  van  den  Berg  will 
play  at  the  Glendale  High  School.  A  novel  feature  of 
his  program  is,  that  he  will  improvise  on  a  given 
theme.  

Leon  Goldwasser,  former  assistant  concertmaster 
under  Oberhoffer  at  Minneapolis,  now  with  the  Philhar- 
monic Orchestra  and  the  violinist  of  the  Los  Angeles 
Trio  (May  Macdonald  Hope,  piano,  Ilya  Bronson,  'cello), 
rendered  four  violin  soli  at  a  benefit  concert  given  on 
behalf  of  the  Jewish  Relief  Fund  in  the  Auditorium. 
Mr.  Goldwasser  played  Wagner's  Album  Blalt,  Polo- 
naise No.  2  by  Wieniawsky  and  violin  obligato  to  a 
Hebrew  dance  number  by  Mania  Rudina.  The  beauty 
of  his  tone  and  finesse  of  technic  won  him  rich  ap- 
plause.   

Rose  McKilney,  a  vocal  pupil  of  Miss  Margerete  Goetz, 
also  was  well  received  by  the  same  audience  when  sub- 
stituting in  response  to  a  last  hour  call  on  account  of 
indisposition  of  another  soloist. 


The  great  Russian  pianist,  Josef  Lhevinne,  who  will 
fill  several  engagements  on  the  Coast  under  the  man- 
agement of  L.  E.  Behymer,  is  in  town.  He  has  been 
entertained  by  Mr.  and  Mrs.  L.  J.  Selby  and  was  honor- 
guest  together  with  Richard  Buhlig,  the  next  soloist  of 
the  Philharmonic  Orchestra,  at  a  dinner  in  the  home  of 
W.  A.  Clark,  Jr.,  President-Founder  of  the  Orchestra. 
He  will  play  at  the  Trinity  Auditorium  on  Tuesday 
night,  further  in  Hollywood  at  the  High  School.  He  is 
the  guest  of  the  Philharmonic  Orchestra  on  Sunday  at 
the  Popular  Concert.  On  Wednesday  he  will  proceed  to 
San  Francisco  and  start  rehearsals  with  Alfred  Hertz, 
whose  soloist  he  is  to  be  in  the  double  concert  of  the 
San  Francisco  Symphony  Orchestra  this  week. 


Pasquale  Amato,  famous  baritone,  opens  the  vocal 
Philharmonic  course  of  Mr.  Behymer  on  Saturday,  the 
27th,  in  a  matinee  concert.  Two  days  before  he  is  to 
be  heard  in  Pasadena  before  the  Music  and  Arts  Asso- 
ciation and  on  December  1  at  the  Amphion  Club  Phil- 
harmonic Course  of  San  Diego.  On  December  3rd  he 
will  fill  one  of  the  Philharmonic  Course  dates  in  Long 
Beach.  

Theo  Karle,  popular  tenor,  another  Behymer  artist, 
is  making  Los  Angeles  his  headquarters,  filling  numer- 
ous engagements  in  Southern  California.  His  only  ap- 
pearance in  Los  Angeles  will  be  with  the  Woman's 
Lyric  Club  on  Sunday,  the  21st.  On  Friday  he  is  to  sing 
in  Long  Beach  in  a  Philharmonic  Course  event.  On- 
tario will  hear  him  on  the  19th  at  Chaffee  College  Audi- 
torium, with  Ventura  recital  following  on  the  22nd. 
Thereafter  Mr.  Karle  will  make  an  extended  tour  through 
Arizona  and  New  Mexico.  Mr.  Karle  will  also  be  an 
honor-guest  of  the  Philharmonic  Orchestra  on  Sunday 
afternoon.  

The  United  Scandinavian  Male  Chorus,  under  the 
leadership  of  Conductor  Hans  Thomassen,  will  he  heard 
in  concert  at  8:15  tonight  at  Ebell  auditorium,  Eigh- 
teenth and  Figueroa  streets.  Assisted  by  Lillian  Back- 
strand,  coloratura  soprano,  Hjalmar  Johnson,  basso, 
C.  B.  Peterson,  baritone,  Irene  Westlund,  pianist,  and 
Dora  Marker,  pianist,  they  will  present  a  well  varied 
program.  

Christiaan  Timmner  appeared  at  St.  Mary's  school 
Tuesday,  giving  the  pupils  there  a  splendid  program, 
including  a  Beethoven  sonata,  the  Beethoven  Romances 
and  several  lighter  numbers.  Mr.  Keith  was  the  accom- 
panist, and  the  entire  program  was  highly  appreciated. 


Ahbie  Norton  Jamison,  president  of  the  California 
Music  Teachers'  Association,  has  returned  to  her  home 
in  Los  Angeles  after  a  vacation  in  Hawaii,  where  she 
was  a  guest  of  her  brother,  who  is  in  command  of  Fort 
Shaffer.  Mrs.  Jamison  does  a  great  deal  of  teaching 
and  is  especially  interested  in  her  juveniles,  for  whom 
she  has  developed  a  very  pleasant  system,  making  their 
early  instruction  objective  and  therefore  doubly  inter- 
esting. Mrs.  Jamison  says  she  thinks  the  tendency 
often  is  to  teach  too  much  about  music,  and  not  enough 
music.     One  of  her  special  interests  this  winter  will  he 
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LOS  ANGELES 

CALIFORNIA  THEATER 
ENSEMBLE 

Under   Direction   of 
W.    G.    STEWART 

Formerly   of    N.   Y.    Hippodrome   and   Capitol 
Theaters 

Desires  Good   Male  and   Female  Voices 

CALIFORNIA  THEATER 
(Goldwyn  Pictures) 


GRAUMAN'S 

MILLION  DOLLAR  THEATRE 

Broadway  at  Third 

LOS  ANGELES 

GREATER 

SYMPHONY  ORCHESTRA 

MISHA  GUTERSON,  CONDUCTOR 

Sunday  Morning  Concerts 

Every  Sunday,   Starting  at   11    A.    M. 

Soloists   From    Operatic   and   Concert  Stage 

ALL  SEATS  RESERVED 

50  Cents 

and  War  Tax 


Which  includes  the  privilege  of  remaining  for  the 
regular  Grauman  Photoplay  program.  It  is  advisa- 
ble that  seats  be  secured  several  days  in  advance 
in  order  to  secure  choice  locations  and  avoid  wait- 
ing  in   line  on   Sunday. 


COLLEGE  OF  MUSIC 

University  of 
Southern  California 

All  Branches  of  Applied  and  Theoretical 

Music  Taught 

Strong  Faculty  Strong  Courses 

NOW  ENROLLING— SEND  FOR  CATALOG 

.1201  Soulk  Figueroa  Street         Teleplione  South  3423 
Los  Aneeles,  Californfa 
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I.OS  ANCELES 

SEASON    I920-21 
mil  MITSIOIANS  42  CONCERTS 

Twelve  Friday  Afternoon  Symphony  Concerts 
Twelve  Saturday  Evening  Symphony  Concerts 
Twelve  Sunday  Afternoon  Popular  Concerts 
Six  School  Concerts  on  Tuesday  Afternoons 

SIXTEEN  WORLD-FAMOUS  SOLOISTS 

Second  Pair  ol  Concerts 
November  19th  and  20th 

SI'HING    TOUH    OF    35    CITIES    BEGINS    APRIL     ISth 

Writf  fit  Djtfi  ,tn.i  Tirmi 
L.  E.  BEUYMER,  Manager,  521  Philharmonic  Andilorium 
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MANAGER    OF     DISTINGUISHED    ARTISTS 

Executive  Offices: 
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MUSIC      DRAMA      DANCING 
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Roland    Paul 
Bertha    Vauglian 
PIAXO 

Homer    Gniiiii 
Mildred    Marsh 
Winifred    Hooke 
Lester   Gauweiler 
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Madame    PetschniknfE 
Oscar   Selling 

Frank    Egan 
Marshall    Stednian 
Anton    Dvorak 
Eleanor    McKee    Dvorak 
DANCIISG 
Mile.   Prager  Anna  Dowdell 

Assistant    teachers    in    all    departments.     Write    for 
catalog?. 


THK     \VOni,D-FAMOl!S     RVSSIAN     VIOLINIST 

Gregor 
Cherniavsky 

Is  now  conducting  MASTER  VIOLIN  CLASSES  in 
Los  Angeles  at  liis  Studios.  SOJ-2  Majc-stic  Theatre 
BIdg.    GREGOR  niERNlAVSKY  will  be  assisted  by 

MISS    ESTHER    BERGMAN 

who  will  accept  beginners  and  preparatory  i-lasses. 
Studio )  MnN»u  l>|ierii  llniiM(>,  402-:{.  For  fi|l|ioltit- 
inrnt    fiill    IIpm.    Phone    ZMt'Ji'ii. 


DAVOL  SANDERS 
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RnitentlulN  nnd  ExIrnctM  I'or  the  Violin  mid  I'^nMomble. 
Tenrliern  nnil  OrelieMtrn  Chi  mm  hy  Appointment.  II  em  her 
Phil  harm  on  le  (IreheMtrn.  Ntnillo:  TtU2  .lliijeNlle  Thetitre. 
Phoue  117412. 


J.  SPENSER-KELLY,  Baritone 
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PKonrcTioiv 

PdpIIm    neeepted     in     eter}'     hruneli     of     the     voeni     art. 

Studlon:    N01-II2    MnJeNtle    Thentre    nidi;.,    I,om    AngeleM 

Phone:    i:iNi:i 


MAY  MACDONALD  HOPE 

COXCF.KT  PIAMSTI-: — ClIAMnKK   MUSIC 
Studio;   32:t    lllnnehnrd    llnll.    Phone    100N2.    Lou    AnKeleN 

PATRICK  O'NEIL,  Tenor 
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Stadloa:    UOl-OS    MnJeMtle    Theatre    Bldfc.,    I.om    Anf^elea 

I'bonet    11705 
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llldi:.      Phone    IMSO 


Mme.  CLAIRE  FORBES  CRANE 

Piano    Soloist    Boston    Symitjionv    Orchestra 
Pupil     of    Heinricli    Gebiiard    and     Dr.     Muclc 

Limitefl    numljer   of    pupils   accepted 
801-02    MajFxtIc    Theatre    DIde.       Phone    138S1 

ILYA  BRONSON 

Solo  <'clliNl   Phllhnrmonie  (Irehentrn.      Member  Trio  lutlnie 
nnd    l.un    AnKelcM    Trio.      luMtruetlon,    Chamber 
MuNle.    ReeftniM 
Studio:    r.<iir.     l,n     Mlmdu.       Phone     Holly    :1044 

HENRY    SVEDROFSKY 

\NMlNtllllt    CotleerlliiiiNler    I'hIlhHritiuiite    OrehcNtrn.       nielll- 

her  \oiK'k  Uimrtet.      Aviilliible  for  ('oiK-eriN  aud  HeeitulN. 

niaiulKenieiil:    L.    K,    llehymer 

the  Jamison  quartet  of  women's  voices.  Mrs.  Jamison 
also  expects  to  soon  publish  several  new  songs.  Having 
many  years  of  experience  as  a  teacher  of  piauo  and 
voice  she  is  very  fortunate  in  her  style  of  writing  for 
voice  and  piano.  The  Post-Convention  Bulletin  in  which 
she  sums  up  the  work  done  by  the  Music  Teachers' 
Convention  at  San  Diego  last  August  will  soon  be  ready 
and  can  be  obtained  upon  request.  It  will  contain  con- 
densed lecture  reports  and  the  findings  of  the  various 
committees.  Mrs.  Jamison  has  spent  much  time  on 
making  this  a  document  of  highly  instructive  value. 


Jaime  Overton,  former  assistant  concertmaster  of  the 
Los  Angeles  Symphony  Orchestra,  has  accepted  the 
position  of  concertmaster  at  Graumans'  Theatre. 


Armanda  lannuzzi,  whose  tenor  solo  from  "Tosci"  in 
this  week's  California  Theatre  program  was  one  of  the 
musical  "high  spots"  of  the  bill,  is  finding  warm  ap- 
plause. The  work  of  this  singer  is  vocally  and  musically 
superior  to  most  similar  offerings  at  picture  houses.  Mr. 
lannuzzi  was  with  the  Manhattan  Opera  Company  at 
the  outbreak  of  the  war  and  had  to  cancel  his  engage- 
ment in  order  to  don  the  uniform.  As  always  at  the 
California  Theatre,  one  could  observe  artistic  lighting 
effects  which  in  color  and  synchronization  well  fitted 
the  music.  This  was  also  the  case  during  the  overture. 
Poet  and  Peasant  by  Suppe.  The  orchestra  score  to 
The  North  Wind's  Malice  is  a  typical  Elinor  creation, 
characteristic  and  manifold  in  musical  themes.  The 
management  has  been  fortunate  in  securing  the  services 
of  H.  Beyer-Hane  for  the  first  'cello  chair. 


C.  Albert  Tufts,  concert  organist,  announces,  among 
other  organ  dates,  a  complimentary  organ  recital  at  the 
Second  Church  of  Christ  Scientist.  Thursday  evening. 
November  18.  Among  the  iio\'elties  to  be  played  will 
be  several  unique  Christmas  carols  and  Noels.  He  also 
promises  the  Third  Choral  of  Caesar  Franck,  one  of 
the  most  transcendental  of  all  modern  organ  compo- 
sitions. 


Lester  Donohue  has  returned  to  his  home  city  of  Los 
Angeles  after  a  large  number  of  pianistic  victories  in 
England.  Western  Europe  and  American  cities  of 
the  Eastern  States.  Mo  will  be  one  of  the  soloists  with 
the  Philharmonic  Orchestra. 


Madame  A.  Regis  Rosini,  harpist,  whose  successes  in 
Europe  and  America  have  won  her  an  enviable  reputa- 
tion, will  make  Los  Angeles  her  home.  Mme.  Rossini 
has  toured  in  Europe  witli  the  Russian  Symphony  Or- 
chestra and  filled  long  engagements  at  the  tJrand  The- 
atre, Geneva,  the  Theatre  Royal  de  la  Monnaie,  Brus- 
sels, and  at  the  New  York  Metropolitan  Opera  House. 


The  successful  contralto,  Madame  .Anna  Ruzena 
S|)rotte.  filled  a  return  engagement  before  the  Woman's 
Club  at  Hollywood  together  with  Miss  (Jortrude  Ross, 
the  popualr  aong-writer.  They  will  appear  also  before 
Ihe  Hollywood  Community  Chorus  and  before  the  Ebell 
Club  at  Pomona. 


The  first  of  a  series  of  five  lectures  on  the  History  i 
the  Russian  Music  by  Dr.  Alexis  Kail  took  place  Tue.s 
day  morning  at  the  Ebell  Club  Auditorium.  Dr.  Kail 
brilliantly  displayed  his  learning  and  artistic  ingenuity 
that  goes  with  a  professorship  at  the  Imperial  Con- 
servatory of  Music  at  Petrograd.  Interspersing  his  re- 
marks with  musical  quotations  at  the  piano,  he  revealed 
the  inter-relali(m  of  musical  folklore  and  art-music  in 
Russia.  He  spoke  at  length  about  this  phase  of  the 
musical  development  which  is  characterized  by  the  poly- 
phonic style  of  the  songs  and  tlieir  tyiiically  Russian 
five-fourths  rhythm.  Coming  to  the  "father  of  Russian 
music."  Michael  Glinka,  Dr.  Kail  drew  an  eloquent  ar- 
tistic portrayal  of  this  great  composer.  The  lecturer 
was  very  happily  assisted  by  Madame  Ariadne  Rouma- 
nova,  who  sang  a  number  of  Russian  folk-songs  in  a 
charming  manner,  accompanying  her.self.  As  a  closing 
example  Dr.  Kail  played  a  polonaise  from  Glinka's  great 
opera  The  Lite  of  the  Tsar  whicli  was  Illustrated  by 
Mr.  and  Mr,'*.  Theodore  Bekefl  with  a  costume  dance. 
A  fair-sized  audience  paid  hearty  tribute  to  Dr.  Kail  for- 
his  virile  and  inspiring  treatment  of  the  subject.  Four 
other  lectures,  to  be  given  every  Tuesday  morning  at 
10:30  will  complete  the  cycle.  Dr.  Kail's  work  is  very 
significant  inasmuch  as  it  will  help  the  public  not  only 
to  love  Russian  music  but  to  appreciate  and  to  under- 
stand it  as  a  national  asset  and  a  factor  towards  world- 
wide musical  development  whuh  knows  naught  of  na- 
tional barriers,  yet  which  receives  its  impetus  from 
many  distinctly  national  sources. 


The  Evening  of  Pleasure  arranged  by  the  Los  Angeles 
Music  Teachers'  Association  at  the  Gamut  Club  proved 
a  joyous  event  to  a  large  assemblage.  Being  in  the 
nature  of  a  benefit  entertainment,  the  purpose  of  the 
program  was  to  raise  funds  wlierewitli  to  publish  works 
from  the  pens  of  local  composers.  The  idea  of  encour- 
aging American  composers  in  this  manner  originated 
with  John  Bettin,  the  financial  secretary  of  the  Asso- 
ciation, who  also  was  put  in  charge  of  the  event  by  Miss 
Adelaide   C.    Trowbridge,    tlie    president. 

The  musical  program  opened  with  songs  by  Gertrude 
Ross,  Walter  Kramer  and  Cliarles  Wakefield  Cadman, 
the  latter  accompanying  the  .soloist.  Miss  Carolyn  Kel- 
ler Carpenter,  who  was  much  applauded.  A  series  of 
dance  numbers  was  then  presented  by  Miss  Norma 
Gould  herself  and  her  pupils:  Dorothy  Harris,  Bertha 
Warden,  Dorothy  Lyndall,  Josephine  Spates,  Elizabeth 
Schreiber,  Grace  Williams,  and  Ruth  Wilton.  The 
dancing,  costumes,  settings  and  lighting,  whicli  were  di- 
rected and  designed  by  Miss  tlould,  were  much  ap- 
plauded. The  Helen  Taj)pe  Trio,  consisting  of  Helen 
Tappe,  Berta  Tappe  Naujoks  and  Edith  Lane  Decker, 
gave  a  good  support  to  the  dancers,  which  were  re- 
peatedly encored.  The  second  part  of  tlie  evening  was 
devoted  to  general  dancing  and  card  parties  in  the  ban- 
quet  hall. 

John  C.  Bettin.  director-general  of  arrangements: 
Gertrude  Ross,  cliairman  recei»tion  committee;  Grace 
Viersen,  in  charge  of  card  tables;  Lillian  Backstrand, 
in  charge  of  the  ushers,  candy  and  flower  tables;  Emma 
Bartlett.  chairman  program  committee;  Mrs.  J.  T.  New- 
kirk,  chairman  refreshment  committee;  Jennie  Winston, 
chairman  patrons'  committee,  and  members  co-operating 
with  them  are  to  be  congratiilaled  upon  the  success  of 
the  event.  The  Los  Angeles  Music  Teachers'  Associa- 
tion takes  pride  in  the  fact  that  it  lias  found  a  new  way 
to  aid  American  composers  and  it  is  understood  that 
the  example  of  Los  Angeles  will  be  followed  by  music 
teachers'  associations  of  other  cities. 


Blanche  Ebert  Seaver.  who  has  won  honors  repeat- 
edly on  account  of  her  fine  work  as  an  accompanist, 
has  accompanied  her  husband.  Attorney  Seaver.  on  a 
trip  to  New  York.  Mrs.  Seaver  will  return  in  about 
three  weeks.  While  in  the  East  she  will  see  her  pub- 
lishers regarding  further  publications  of  her  songs. 


Theodore  Gordohn.  violinist  and  composer,  esteemed 
on  account  of  his  pedagogical  work,  is  conducting  an 
orcliestral  class  under  the  auspices  of  the  City  Club 
which  made  its  debut  as  the  City  Club  Symphony  Or- 
chestra with  good  success  a  little  while  ago  when  giving 
a  concert.  This  orchestra  is  ojien  to  men  and  women  of 
all  ages,  professionals  and  amateurs.  The  purpose  is  to 
give  music  lovers  and  students  an  opportunity  to  be- 
come acquainted  with  orchestra  routine  which  will  give 
them  an  initial  foothold  once  tliey  wish  to  enter  au 
instrumental  organization.  Membership  in  this  ensem- 
ble does  not  involve  any  tuition  fee.  Applicants  have 
merely  to  pass  an  examination. 


On  two  furlner  occasions  the  Fitzgerald  Music  Com- 
pany has  advanced  the  musical  and  artistic  life  of  this 
city.  Under  the  auspices  of  this  progressive  music 
house  Ruth  SI.  Denis.  Ted  Shawn  and  their  artist  pu- 
pils have  given  two  elaborate  and  very  successful  pro- 
grams of  music  visualization  at  the  Trinity  Auditorium. 
They  were  assisted  by  Ann  Thompsen  and  Everett 
Olive,  special  pianists  to  Miss  St.  Denis  and  Mr.  Shawn. 
Ellis  Rhodes,  in  several  tenor  soli,  added  a  sympathetic 
vocal  note.  In  the  course  of  the  various  dance 
numbers  the  Knabe  Ampico  was  introduced  which 
proved  once  more  the  remarkable  musical  accomplish- 
ments of  this  extraordinary  reproducing  player  piano. 
This  was  particularly  convincingly  demonstrated  in 
dance  numbers  consisting  of  several  movements  as  the 
Sonata  Pathetiqiie  for  instance,  the  first  movement  ot 
which  was  played  by  Mr.  Everett,  the  second  and  third 
by  the  Knabe  Ampico.  Two  musical  novelties,  genuine- 
ly musically  tilayed  by  Miss  Ann  Thompson  were  a 
Chinese  number  by  the  French  composer  ICrik  Satie. 
entitled  Kuan  Yin.  Chinese  Goddess  of  Mercy,  and 
Dance  from  the  Court  of  King  Ahasverus  by  Dane  Rud- 
liyar.  also  a  Frenchman,  heard  here  for  the  first  time, 
proved    musical    creations   of   much   atmos|iheric    value 
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LOS  angi<:li<:s  li:tti:k 


mill  uiusk-hll.v  c'lmnu'kirlsl If  iil'  lliiilr  Mubjocta.  Ilutli 
wdi'Us  hiul  111  he  I'licuroil,  Mr.  liiidliyiir  la  now  living  in 
1-oa  AiiKoloa.  Hia  chtirougniphic  wiu-k  was  aiiccially 
wrillcn  I'or  Miss  St.  Denis. 

Mrs.  (^nihiiin  V.  rutnam.  autluir  ol'  Eilwiinl  Macdowcll, 
lloniini.'ii'i'ufes  and  Uoniancos  has  recolvpd  niufli  encour- 
aKcnioni  I'roin  the  widow  of  tlie  Kroat  American  niusie 
inasler.  Mrs.  iMaeDuwell  writes:  "'.  .  .  One  copy 
or  ynnr  dear  little  hook  went  already  to  Bnenos  .Ayrea. 
.  .  .  yonr  nieinories  of  MacDowell  are  very  finely  put.*' 
(Mrs.  Putnam  was  a  inipll  of  MacDowell).  As  a  token 
of  her  appreeiation  of  the  work  laid  down  by  Mrs.  Put- 
nam in  (his  book,  Mrs.  MacDowell  has  sent  her  the 
numuscripl  of  her  iiusband's  composition.  Indian  Idol. 
This  is  the  second  edition  of  Mrs.  Putnam's  book.  She 
is  working  now  on  a  more  comprehensive  volume  about 
■  M-.icDowell.  

Uessie  Chapin,  well-known  violinist,  presented  a  pro- 
pram  of  French,  Russian  and  oriental  numbers  last 
Monday  before  the  Sania  Monica  Bay  Woman's  Club. 
Assisting  were  Constance  Balfour,  soprano,  and  Olga 
Orth.   accompanist. 

In  her  plans  for  this  season  Miss  Chapin  will  include 
appearances  before  the  Hollywood  and  Santa  Ana 
Woman's  Clubs  and  the  Glendale  Tuesday  Afternoon 
Club.  She  will  present  three  morning  concerts  at  pri- 
vate residences  in  Los  Angeles  and  a  series  in  Monte- 
cito,  besides  a  concert  with  Charles  Wakefield  Cad- 
man  at  the  Ambassador  Hotel  in  Santa  Barbara  and 
another  in  Bakersfield. 

Among  those  who  will  assist  on  the  programs  are 
Nel.I  Lt  ckwood,  contralto:  Miss  Orth,  accompanist; 
John  Smallman,  baritone,  and  George  Sclioenefeld, 
pianist.  4 

TETRAZZINI   TO  SING    HERE   ON    EASTER 


Under  the  management  of  W.  H.  Leahy,  proprietor 
of  the  Tivoli  Opera  House,  Mme.  Luisa  Tetrazzini  is 
having  one  of  the  most  successful  tours  of  her  entire 
career.  Recently  Tetrazzini,  who  will  appear  in  San 
Francisco  at  the  Exposition  Auditorium  Marcli  27th 
(Easter  Sunday),  under  the  local  direction  of  Frank 
W.  Healy,  gave  a  concert  in  Minneapolis.  Here  is 
what  Victor  Nilson  of  the  Minneapolis  Journal  said: 

"Luisa  Tetrazzini  has  not  begun  her  farewell  tours 
yet.  It  is  much  too  early.  Returning  last  night  to 
the  Twin  Cities  for  an  appearance  at  the  St.  Paul 
Auditorium  after  nine  years  of  absence,  she  is  still 
more  the  marvel  of  exuberance,  vitality  and  lirilliancy 
of  voice  than  ever.  The  diva  was  in  excellent  voice  and 
was  brimful  of  geniality  and  song,  Tetrazzini,  as  a  diva 
of  florid  song  and  bel  canto,  Is  the  last  of  her  age. 
There  is  no  other  singer  to  sing  coloratura  with  such 
supreme  skill  combined  with  enthusiasm.  The  preser- 
vation of  her  exceptional  range  is  one  of  the  wonders 
of  the  world.  Patti  had  to  sacrifice  half  an  octave  in 
altissimo  in  order  to  keep  her  low  notes  unimpaired. 
Tetrazzini  keeps  lier  high  E  and  F  undimmed  in 
strength  and  beauty  wliile  her  low  register  is  stronger 
and  better  than  it  ever  was." 


SERGE  PROKOFIEFF  TO  APPEAR  HERE 


Out  of  chaotic  Russia  has  come  a  remarkably  inter- 
esting artist  who  will  enrich  our  musical  life,  the  com- 
poser pianist.  Serge  Prokofieft.  Not  only  is  he  a  pianist 
of  extraordiriary  abilities,  compelling  profound  admira- 
tion, but  on  the  night  of  his  New  York  debut  he  made 
his  audience  gasp.  The  critics  said  that  he  pounded 
the  piano  worse  than  Mark  Hambourg,  and  that  the 
only  kind  of  music  he  could  play  was  that  of  the 
crasliing,  banging  liind.  But  Prokofieff  is  very  much  of 
a  humorist,  so  at  his  next  concert  his  program  con- 
tained many  of  the  delicate  Chopin  numbers,  and  the 
critics  were  standing  on  their  heads  and  had  to  admit 
that  he  played  them  as  well  as  DePachmann.  That 
Prokofieff  is  a  genius  no  one  attempts  to  deny,  but 
his  genius  is  of  such  a  diverse  hind  that  people  are 
left  dazzled  and  aghast. 

This  amazing  Russian  has  a  triple  talent,  no  one  side 
of  which  is  subservient  to  any  other,  but  all  the  ex- 
pression of  a  rare  musical  phenomenon.  He  plays  like 
a  master:  his  technic  is  prodigious,  and  above  all, 
there  is  the  foj:ce  of  his  personality,  something  so  in- 
dividual, so  authoritative,  so  peculiarly  his  own  that 
it  makes  him  one  of  the  most  thrilling  and  unique 
figures  that  ever  has  come  to  us  out  of  Russia. 

Prokofieff  is  the  composer  of  symphonic  works,  the 
numberous  piano  concertos.  The  Chicago  Opera  Com- 
pany is  to  give  the  premiere  of  his  new  opera  this, 
season.  The  Love  tor  the  Three  Oranges,  which  was 
written  at  the  request  of  Campanini.  Prokofieff's  tour 
of  Ihe  Pacific  Coast  is  under  the  exclusive  manage- 
ment of  Jessica  Colbert,  the  California  impresaria.  His 
concert  In  San  Francisco  will  be  at  the  Columbia  Thea- 
tre,  Sunday  afternoon,  December  19th. 


PLAYERS   THEATRE 


The  final  week  of  the  successful  fall  repertoire  season 
at  the  Players  Theatre  begins  Monday  night  with  a  per- 
formance of  Gilbert  and  Sullivan's  Ruddigore  which  has 
had  such  a  successful  run.  Other  performances  of  this 
opera  will  be  given  tomorrow  (Tuesday),  Thursday  and 
Saturday  evenings  and  at  a  special  matinee  on  Satur- 
day. A  splendid  cast  of  forty  people  have  succeeded 
in  singing  this  opera  into  a  belated  popularity.  Tol- 
stoy's Fedya,  the  gripping  drama  of  a  man's  degrada- 
tion and  final  redemption  will  be  given  its  last  pro- 
duction on  Wednesday  and  Friday  evenings.  The 
Players  Theatre  will  be  closed  for  a  number  of  weeks 
in  preparation  for  a  new  repertoire  of  plays  and  operas 
to  open  shortly  after  the  holidays. 


THIRD    POPULAR    SYMPHONY    CONCERT 

Curran  Theatre  Crowded  With  Enthusiastic  Music  Lov- 
ers Who   Demonstrate  Their   Enthusiasm  for 
Alfred   Hertz  and  Orchestra  by 

Frequent   Ovations  ' 


The  third  Popular  Symphony  Concert  of  the  season 
to.ik  place  at  Ihe  Curran  Theatre  last  Sunday  after- 
noon, November  14th,  and  as  usual  the  spacious  audi- 
lorium  was  crowded  with  an  enthusiastic  and  demon- 
strative audience  that  gave  vent  to  its  pleasure  by  fre- 
quent and  explosive  outbursts  of  hearty  approval. 
There  really  is  no  occasion  to  write  anything  but 
commendatory  reviews  of  these  concerts,  for  they  are 
invariably  well  rehearsed,  contain  compositions  of  a 
character  just  a  shade  better  than  what  is  ordinarily 
supposed  to  be  popular,  and  are  always  enjoyed  by  the 
large  audiences  that  attend  them.  Indeed  it  has  be- 
come an  open  secret  that  the  Sunday  afternoon  au- 
diences are  far  more  demonstrative  and  appreciative 
tlian  the  Friday  afternoon  audiences,  and  for  this  rea- 
son they  seem  to  absolutely  fulfill  their  mission,  name- 
ly, to  arouse  interest  and  improve  the  musical  taste 
among  the  public  at  large. 

Mr.  Hertz  possesses  a  happy  faculty  to  select  his 
programs  in  a  manner  to  please  the  largest  number 
of  people  without  committing  breaches  of  musical 
etiquette.  On  this  occasion  he  was  specially  happy  in 
his  selections.  The  program  included  Peer  Gynt  Suite 
No.  1  (Grieg),  Spring  Song  and  Spinning  Song  (Men- 
delssohn), Don  Juan  Overture  (Mozart),  Andante  con 
moto  from  Symphony  No.  5  (Beethoven),  Bacchanale 
from  Tannhauser  (Wagner),  Music  Box  (Liadow),  and 
Italia   (Casella). 


LHEVINNE   TO    GIVE    RECITAL 


The  distinguished  Russian  pianist,  Josef  Lhevinne, 
will  positively  give  but  one  recital  during  his  present 
visit  to  San  Francisco.  There  will  be  no  return  en- 
gagement.   He  will  play  a  colossal  program  at  Scottish 


TIIEO.  BENniX, 
The  DlMliiif;viiiNlici1  OreliCKtral 
Ooniluctor  and  Composer  \VIio 
Has  Become  ft  31oNt  Valuable 
Aflditiou  io  Siin  Fraaciseo's 
Mu-Hieat    Colouy 

Rite  Hall  on  next  Sunday  afternoon,  November  2Sth, 
under  Selby  C.  Oppenheimer's  management.  Lhevinne 
is  one  of  the  titans  of  present-day  pianists  and  the 
foremost  critics  the  world  over  have  rated  him  as 
among  the  greatest  of  all  time. 

He  made  his  first  appearance  in  America  as  far  back 
as  1907,  and  during  several  successive  seasons  con- 
tinued his  march  of  triumph  through  the  country,  con- 
stantly adding  to  the  thousands  of  admirers  that  he 
gathered  about  him  from  the  day  he  first  appeared 
in  New  York.  Lhevinne  was  booked  for  a  cross- 
country tour  in  1914-1915  but  this  had  to  be  cancelled 
because  of  the  tact  that  when  war  broke  out  the  dis- 
tinguished Russian  found  himself  quartered  in  Berlin 
and  the  Germans  immediately  interned  him  as  an  alien 
enemy.  For  five  years  he  remained  in  Berlin  tech- 
nically a  prisoner,  all  the  while  perfecting  his  art  and 
broadening  his  marvelous  genius. 

He  returned  to  America  in  1919,  reappearing  in  Car- 
negie Hall,  New  York,  before  thousands,  again  demon- 
strating his  place  as  one  of  the  foremost  of  the  world's 
pianists.  In  that  season  Lhevinne  has  to  his  credit  a 
dozen  recitals  and  a  half  dozen  orchestral  appearances 
in  the  metropolis  alone,  besides  which  he  created  tre- 
mendous demonstrations  in  Boston,  Chicago,  Philadel- 
phia, Detroit  and  other  cities  in  recitals  and  as  soloist 
with  their  famous  orchestras. 

This  will  be  Lhevinne's  first  visit  to  San  Francisco  in 
eight  years  and  his  appearances  this  week  with  the 
San  Francisco  Orchestra  are  outstanding  features  of 
their  current  season.  Lhevinne's  program  for  his  Sun- 
day recital  will  be  as  follows:  Schumann's  Etudes 
Symphoniques;  Beethoven's  Andante  F  major;  Busoni- 
Beethoven's  Ecossaises;  Chopin's  Impromptu  F  sharp 
major  and  Polonaise  P  sharp  minor;  Liszt's  Etude  F 
minor  and  Valse  Impromptu,  and  Rubinstein's  Noc- 
turne op.  109  and  Etude  C  major. 


to  slug  the  leading  role  In  tlii!  pruducllon  of  lliiendor» 
MesKlah  Ihat  the  iMioraguH  of  lln'  llnlverMlly  will  pre- 
aent  In  the  Kxposltlon  Auditorium,  .San  Francisco,  Sat- 
urday night,  December  Dilh,  and  In  the  Auditorium  In 
Oakland  on  Tuesday  night,  December  2lHt.  Other  fa- 
mous and  competent  aololats  will  shortly  be  announced 
for  the  three  otlii^r  rolea  In  the  great  Messiah  quartet 
and  a  chorus  of  200  specially  trained  volcea  will  share 
honors  with  a  comiilete  symphony  orchestra  under 
Stelndorff's  direction,  to  give  a  sumptuous  rendlllon  of 
Ihe  famous  oratorio. 

Stelndorff's  Messlali  performances  have  long  been 
an  annual  Chrialnias  event  in  Oakland  and  this  will 
the  first  time  he  will  give  Ihe  work  I'or  a  San  Fran- 
cisco audience.  Under  the  auspices  of  the  Auditorium 
Committee  of  the  Board  of  Supervisors,  J.  Emmett  Hay- 
den,  chairman,  and  of  the  City  and  County,  tlie  Messiah 
performance  in  San  Francisco  will  be  a  municipal  af- 
fair and  promises  to  be  one  of  the  most  important 
events  of  its  kind  ever  offered  here. 


GALA  CHAMBER    MUSIC   EVENT   OF  SEASON 

London  String  Quartet  and   Chamber  Music   Society  of 

San    Francisco  to   Appear   In    Event   of 

International  Importance 

On  Monday  evening,  November  22nd,  a  gala  musical 
event  of  international  importance  is  offered  to  the  San 
Francisco  public  in  the  joint  recital  of  tlie  Chamber 
Music  Society  of  San  Francisco  and  the  London  String 
Quartet,  England's  greatest  Chamber  Music  organiza- 
tion. This  is  the  second  of  the  series  of  festival  con- 
certs arranged  by  Mr.  Hecht  and  marks  a  great  step 
in  advance  in  the  bringing  of  the  world's  best  music  to 
San  Francisco.  The  London  String  Quartet,  consisting 
of  James  Levey,  1st  violin,  T.  W.  Petre,  2nd  violin,  H. 
Waldo  Warner,  viola,  C.  Warwick-Evans,  'cello,  is  ac- 
knowledged to  be  the  greatest  quartet  in  all  Europe. 
And  the  Chamber  Music  Society  of  San  Francisco  is 
likewise  acknowledged  as  being  second  to  none  in  the 
United  States.  Therefore  the  joint  recital  of  these 
two  great  organizations  should  offer  a  treat  as  nearly 
perfect  as  a  musical  performance   can   be. 

The  London  String  Quartet  was  brought  to  this  coun- 
try by  Mrs.  F.  S.  Coolidge  to  play  at  her  Pittsfleld 
Chamber  Musical  Festival,  where  they  made  a  tre- 
mendous sensation,  which  they  followed  up  by  un- 
equalled triumphs  in  New  York,  Boston  and  Chicago. 
Mrs.  Colbert,  the  manager  of  the  Chamber  Music  So- 
ciety o£  San  Francisco,  succeeded  in  obtaining  their 
co-operation  in  the  San  Francisco  Chamber  Music  Fes- 
tival concerts,  and  this  will  be  their  only  appearance 
in  San  Francisco. 

The  program  for  the  concert  on  Monday  evening, 
November  22nd,  to  be  held  in  the  Colonial  Ballroom 
of  the  St.  Francis  Hotel,  is  a  particularly  attractive 
one: 

Mendelssohn     Octett 

4  violins,  2  violas,  2  'cellos. 

Mozart  Quartet,  D   minor 

London  String  Quartet. 

Enesco    Octett 

4  violins,  2  violas,  2  'cellos. 
It  is  only  on  occasions  such  as  these,  where  two 
great  string  quartets  can  be  combined,  that  such  works 
can  be  heard.  This  is  a  rare  opportunity  indeed  lor 
San  Francisco  music  lovers.  The  Enesco  Octett,  which 
has  created  a  sensation  throughout  Europe,  and  which 
received  its  first  performance  in  America  at  Pittsfield 
amidst  scenes  of  great  enthusiasm,  will  have  its  second 
American  presentation  at  this  San  Francisco  concert. 
Also,  in  order  that  the  London  String  Quartet  might 
be  heard  as  a  unit  here  by  the  chamber  music  public, 
they  have  been  invited  by  the  members  of  the  Chamber 
Music  Society  to  play  a  quartet  of  their  own  selection, 
and  will  be  heard  in  the  Mozart  D  minor  Quartet. 

With  sucli  chamber  music  artists  and  virtuoso  instru- 
mentalists as  Louis  Persinger,  James  Levey,  Louis  Ford 
and  T.  W.  Petre  on  the  violins,  Nathan  Firestone  and 
H.  Waldo  Warner,  violists,  and  Horace  Britt  and  C. 
Warwick-Evans  at  the  'celll,  this  concert  promises  to 
be  the  very  finest  of  its  kind  ever  given  in  San  Fran- 
cisco. 


PALO    ALTO    PEOPLE    ADMIRE    ALBERT    KING 


MADAM     ANNA     RUZENA     SPROTTE     IN     MESSIAH 


Albert  King,  the  skillful  and  gifted  young  pianist, 
gave  a  concert  in  Palo  Alto  on  Sunday  afternoon  and 
scored  an  instantaneous  success.  Two  reviews  regard- 
ing this  event  appeared  in  the  Palo  Alto  Times.  One 
was  written  by  Henry  Cowell  and  reads: 

"One  of  the  most  significant  performers  on  the  piano 
that  Palo  Alto  has  had  opportunity  to  hear  recently  is 
Albert  King,  wlio  played  for  the  Community  House  last 
Sunday.  The  facts  that  he  is  but  eighteen  years  of 
age  and  that  he  is  a  Californian,  are  interesting,  but 
interest  in  his  playing  so  far  transcends  these  facts 
that  it  would  be  an  injustice  to  refer  to  him  either  as 
a  young  or  a  local  artist.  In  his  mastery  of  style, 
shading  and  interpretation,  in  his  bold  bravura  com- 
bined with  the  finest  delicacy,  and  his  clear  technic, 
he  is  comparable  only  to  the  most  mature  players." 

Another  reviewer  had  this  to  say  in  the  same  paper: 
"Albert  King,  the  young  concert  pianist  from  Berkeley, 
scored  a  decided  ovation  in  the  program  he  gave  at 
the  Community  Center  yesterday  afternoon.  He  won 
even  the  most  conservative  listeners  with  his  art,  and 
proved  his  musical  genius  and  mastery  of  the  piano. 
.  .  .  King  played  with  a  full,  swinging  tone,  warm 
in  color  and  mature  in  breadth,  and  with  a  technic  usu- 
ally found  only  in  the  virtuosi." 


The    famous    mezzo-soprano.    Madam    Anna    Ruzena 
Sprotte,  has  been  engaged  by  Director  Paul  Steindorff 
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MAUDE    ESTELLE    WHITE'S    RECITAL 


Colonial    Ballroom    of    St.    Francis    Hotel 
Well    Filled   With   Appreciative  Au- 
dience of   Music    Lovers   Who 
Enjoy  Excellent  Program 


Miss  Maude  Estelle  White,  a  young  so- 
prano soloist  of  rare  musical  gifts,  and 
the  possessor  of  an  excellent  voice  of 
line  quality  and  compass,  made  her  pro- 
fessional dehut  as  an  artist  at  the  Colo- 
nial Ballroom  of  the  St.  Francis  Hotel 
on  Tuesday  evening,  Noveraher  2d.  A 
large  audience  of  music  lovers  assembled 
in  honor  of  the  occasion  and  proved  by 
the  frequency  and  heartiness  of  their  ap- 
proval that  the  new  addition  to  San  Fran- 
cisco's galaxy  of  concert  singers  had  suc- 
cessfully passed  the  gamut  of  their  ex- 
pectations. 

The  advantages  of  Miss  White's  vocal 
art  consist  of  a  voice  of  unusual  range, 
flexibility  and  carrying  power.  The  art 
ist    also    exhibited    her    sincerity    by    her 


at  the  Spring  (Mrs.  II.  H.  A.  Beach),  (b) 
Who'll  Buy  My  Lavender?  (  Kdward  Ger- 
man); (a)  Se  Florindo  c  fedele  IXVI  Cen- 
tury) (Scarlatti),  lb)  L'Ultima  Canzone 
(Tosti)  ;  (a)  Allegro  (Sammarlini).  (b) 
Cantabile  (Cesar  Cui).  Mr.  Faivre;  (a) 
Dawn  (Tearl  Curran).  (b)  The  Tryst 
fMary  Carr  Moore),  {c)  Klegie  (Masse- 
net), 'Cello  Obligato;  Aria — Piano,  Piano 
canto  pio  Der  Kreischulz  (Weber);  (a) 
Spanish  Serenade  (David  Popper),  (b) 
The  Swan  (Saint-Saons),  Mr.  Faivre;  (a) 
My  Lover.  He  Comes  on  the  Skee 
(Clough-Leighton).  (b)  Lithuanian  Song 
( Chopin ) .  ( c )  A  Birthday  ( Woodman ) ; 
La  I'loche  ( Saint-Saeus).  Tes  Yeux  (Rene 
Rabey).  'Cello  Obligato;  Caro  Nome — 
Rigoletto    (Verdi). 


LHEVINNE  WITH  SYMPHONY 


Tomorrow  afternoon  in  the  Curran  The- 
atre. Josef  Lhevinne.  the  great  Russian 
pianfst,  will  appear  as  soloist  with  the 
San  Francisco  Symphony  Orchestra  under 


MISS    M  \l  l>K    K 
Thr    fittted     Soiirniio    SuloiHt.    \\h» 
I'olnnlnl    Hull    Koimi    uf    (ho    Kt. 
November    2uil. 

careful  and  Judicious  phrasing  and  taste- 
ful interpretations.  The  program  was  a 
taxing  one,  requiring  versatility  of  ex- 
pression as  well  as  variety  of  vocal  ef- 
fects, and  the  fact  that  the  singer  pleased 
her  fastidious  listeners  is  evidence  in  it- 
self for  the  character  of  her  art.  Enun- 
ciation and  intonation  were  other  features 
of  Miss  White's  artistic  accomplishments 
and  it  is  safe  to  assume  tliat  in  future 
this  capable  singer  will  frequently  be 
heard  in  concert  programs. 

Miss  White  had  the  able  assistance  of 
John  F.  Faivre.  cellist,  whose  solos  as 
well  as  obligatos  added  considerably  to 
the  artistic  success  of  the  event.  Mr. 
Faivre  possesses  a  smooth  tone,  plays 
with  taste  and  technical  skill  and  under- 
stands how  to  obtain  refined  and  deli- 
cate effects  when  necessary.  The  accom- 
paniments were  played  by  Benjamin  S. 
Moore  in  a  manner  that  proved  beyond  a 
doubt  that  thi.s  capable  artist  under- 
stands the  unique  requirements  of  the 
accompanist's  skill.  Without  being  too 
obtrusive  Mr.  Moore  succeeded  in  mak- 
ing his  work  a  part  of  the  ensemble  thus 
enhancing  and  fortifying  the  work  of  the 
soloists. 

The  entire  program  presented  on  this 
occasion  was  as  follows:    (a)  The  Year's 


s'ir.M.K  uiiiTi:. 

Gjivo    nil     K\<*i'IU>iil     1'«»n«'iT(     lit     <lic 
I'^rniiciM    llfitfl    on    'l*iifN<lii>-    KvpnlnRt 

the  direction  of  .Alfred  Hertz.  He  will 
play  Beethoven's  mighty  "Emperor"  con- 
certo in  K  fiat,  one  of  the  noblest  works 
in  all  pianoforte  literature.  It  is  a  titanic 
technic,  a  virile  style  and  sweeping  elo- 
quence with  which  Lhevinne  has  been  daz- 
zling liis  audiences  everywhere  he  has  ap- 
peared, in  addition  to  one  of  the  greatest 
of  piano  concertos  played  by  one  of  the 
greatest  pianists,  the  [irosram  will  contain 
Brahm's  greatest  symphony,  the  lirst  in 
C  minor,  directed  by  one  of  Brahms'  great- 
est interpreters.  The  remaining  number 
on  the  program  will  be  the  weirdly  beauti- 
ful "Swan   of  Tuonela"  of  Sibelius. 

Next  Sunday.  November  28.  Kajetan 
Attl.  tlie  brilliant  iiarplst.  will  be  the  so- 
loist at  the  pojiular  concert.  He  will  play 
Saint-Saens'  beautiful  liarp  fantasy.  Sainl- 
Saens  will  be  further  represented  by  the 
"Algerienne"  Suite.  Other  numbers  will 
be  Mendelssohn's  "Melusina"  overture, 
the  Andante  con  moto  from  Schubert's  C 
Major  Symphony,  and  Massenet's  "Le 
Cid"  Ballet  Suite.  The  program  will  close 
with  Tschaikowsky's  stirring  "March 
Slav." 

ZHAY  CLARK 

SOLO   HARPIST 

CALIFORNIA    THEATRE    ORCHESTRA 


The  Conductor  of 
the  Metropolitan 
Opera  Company  in- 
dorses  the   Soloelle 


World  Famous  Conductor 

Successor  to  Mancinelli,  as  principal 
conductor  in  Rome,  Italy;  successor 
to  Campanini,  as  principal  conductor 
Royal  Opera,  Covent  Garden,  London, 
England;  successor  to  Toscarini,  as 
principal  conductor  Metropolitan 
Opera  Company,  writes  of  the 

SOLO^LL^ 

The   Tone-Coloring  Solo  Player  Piano 

"I  was  a  skeptic.  The  Soloelle  surprised  me  beyond  words 
to  express  and  convinced  me  that  at  last  a  mechanism  has 
been  perfected  which  mirrors  the  musical  moods  of  its 
operator.  The  wonder  of  the  Soloelle  lies  iii  separate  con- 
trols for  melody  and  accompaniment,  permitting  treatment 
of  the  tone-coloring  of  melody  and  accompaniment  individ- 
ually. This  is  entirely  new  and  places  the  Soloelle  firmly 
upon  the  artistic  plane." 


The  marvelous  Soloelle  enables  you  to  play  all  the  music  you  love 
best  just  as  you  love  best  to  play  it.  It  gives  to  you,  yourself,  the 
mastery  cf  tone — the  mastery  of  interpretation,  even  if  you  have  no 
knowledge  of  the  keyboard. 

It  is  a  pleasure  to  show  and  explain  to  you  the  wonders  of  the 
Soloelle  in  our  studios. 

Hear  and  play  the  Soloelle  before  you  buy  ANY  Player  Piano. 
Price,  $750  to  $1750 

Terms  lo  suit  Other  instrumenh  in  exchange 


26  O'Farrell   Street 
San  Francisco 


2460  Mission   Street 
San  Francisco 


535  14th  Street 
Oakland 


321    Sixth    Street 
Richmond 

Exclusive  Knabe  Dealers 


121   N.   1st  Street 
San  Jose 

Licensed  Soloelle  Dealers 


PACIFIC  COAST  MUSICAL  RIWIICW 


SHERMAN,  CLAY  A  CO.  WHOLESALE  DEPARTMENT 

Kviir  sini'o  Shoriimii,  ('liiy  *i  ('o.  Imvii  Ihhmi  In  Imsl- 
iu>«s  (now  iilumt  a  Imlf  a  conlui'y)  Wwy  havo  Iransiictod 
a  wluilosalo  as  well  as  retail  l)U8liuisa.  Thoy  now  main- 
tain tlve  wliolenalo  {iopotw — at  San  Kranelaco,  Los  An- 
iioloa.  Portland,  Seattle  and  Spoltane,  wliore  Vlotrolaa, 
Victor  lUH'orda.  otlier  Victor  producla.  and  various  talk- 
InK  nuu'lilne  accesatn-les  are  aold  to  over  five  hundred 
dealers  on  the  raclllc  Coast — including  their  own  retail 
stores.  From  the  very  beginning.  Sherman,  (^lay  &  Co. 
have  handled  only  the  one  make — the  Victrola  and  Vic- 
tor Ueconls,  products  of  the  Victor  Talking  Macliine  Co. 
At  San  Francisco  they  also  carry  on  a  tremendous  whole- 
sale business  in  musical  instruments,  musical  merchan- 
dise, sheet  music  and  music  books.  These  wholesale 
departments  are  entirely  distinct  and  separate  from  the 
eleven  retail  stores.  They  have  their  own  special  quar- 
ters in  the  wiiolesale  district — they  have  their  own  man- 
agers and  personnel.  They  deal  only  with  dealers— 
but  as  in  the  retail  stores  their  methods  and  policies 
arc  "Sherman,  Clay  &  Co."  through  and  through.  The 
Victor  and  Small  Goods  Wholesale  Departments  are  un- 
der the  personal  direction  of  IVIr.  A.  G.  McCarthy  to 
whose  ability,  good  judgment  and  industry  is  mainly 
due  the  success  of  this  big  part  of  Sherman,  Clay  & 
Co.'s  interests. 

San   Francisco   Wholesale   Depot 

Let's  take  a  little  trip  through  "Wholesale."  First 
we  will  look  over  the  San  Francisco  depot.  It  occupies 
the  top  floor  of  the  building  at  741  Mission  Street — 
nearly    seventeen    thousand    square    feet    and    it   needs 


makes,  many  of  which  are  famous— sucli  as  C.  f).  Conn 
Hand  Instruments;  Cliristonson  Boehm  Flulos  and  Pic- 
colos; Vega  and  Orphimni  Manjoa;  Martin,  Washburn 
and  Stahl  Guitars  and  Mandolins;  Ludwig  and  Leody 
Drums  and  Traps;  Doagan  Xylophones,  IMarimbas  and 
Orchestra  Dells,  etc.  You  would  be  astonished  to  see 
the  great  variety  of  musical  instrumenta  and  merchan- 
dise which  are  sold   to  dealers. 

Back  of  the  display  rooms  are  stock  rooms,  a  repair 
shop  for  violins,  another  for  string  instruments,  anollier 
tor  band  Instruments.  These  instrument  "hospitals" 
are  intensely  interesting.  Many  an  instrument  has  here 
regained  its  voice.  The  Instruments  of  some  of  the 
most  noted  artists  have  been  brought  to  these  "hos- 
pitals" for  treatment.  Goods  from  the  Wholesale  Small 
Goods  Department  are  sold  all  over  the  United  States, 
particularly  on  the  Pacific  Coast,  and  to  a  great  extent 
in  the  Orient. 

The  entire  rear  of  the  wholesale  depot  is  occupied 
with  extensive  Receiving,  Packing  and  Shipping  De- 
partments. 

Sheet  Music  Wholesale 

This  department  occupies  the  entire  mezzanine  floor 
at  Kearny  and  Sutter  streets — and  needs  more  room 
very  badly,  it  Is  growing  so  rapidly.  It  employs  over 
twenty  people  and  is  in  charge  of  Mr.  Edward  P.  Little. 
From  the  beginning  Sherman,  Clay  &  Co.  have  been 
wholesale  dealers  in  sheet  music — however  about  ten 
years  ago  this  department  aggressively  went  after  the 
business.  In  1915  they  went  into  the  publishing  busi- 
ness very  extensively.  They  now  sell  to  nearly  every 
music  dealer  in  the  United  States  either  as  wholesal- 


MiiNcle  Coiilrol  ill  Siii|[Jiii}J 


VICTOR     WHOLESALB     DEPARTMENT     OP     SHBRMAN,    CLAY    &    CO. — ONE    OP    THE    DEPOT.S 
THAT    SUPPLY  VICTOR   DEALERS   T  HROUGHOUT   THE   PACIFIC   WEST 


more.  About  forty  people  are  employed  here.  A  big 
ofBce  extends  across  the  entire  frontage  of  one  hundred 
leet.  This  is  occupied  by  the  executive,  stenographers, 
clerks,  and  salesmen. 

Victor  Wholesale   Department 

At  the  east  end  are  the  model  Victrola  and  Victor 
Records  demonstrating  rooms.  Mr.  Otto  Rothlin  is  in 
charge  of  the  Victor  Record  Department.  When  a 
dealer  calls,  Mr.  Rothlin  conducts  him  through  the  big 
storeroom  in  the  rear  of  the  offices  and  shows  him  the 
empty  record  bins.  "Never,  since  we  have  been  in  busi- 
ness have  the  bins  been  so  empty,"  says  Mr.  Rothlin. 
"When  a  dealer  wants  to  know  why  we  do  not  fill  his 
orders  completely,  we  show  him  this  room  and  explain 
that  the  Victor  Talking  Machine  Co.  tor  eight  months 
were  occupied  manufacturing  war  material,  that  they 
pressed  very  few  records  during  that  period  and  have 
not  yet  caught  up."  The  capacity  of  this  storage  place 
is  a  half  million  records. 

Mr.  Robert  Skinner  is  in  charge  of  the  Victrola  sales. 
As  with  records,  so  with  machines — they  "ain't."  She 
shipments  of  Victrolas  are  coming  in  better  than  the 
records,  but  they  go  right  out,  on  orders  of  long  stand- 
ing. 

It  may  not  be  known  that  Sherman,  Clay  &  Co.  have 
manufactured  for  them  hundreds  of  cabinets  in  exclu- 
sive designs.  The  cabinets  are  very  practical  and  at- 
tractive— they  are  tor  the  smaller  portable  Victrolas. 
The  sale  of  these  cabinets  has  already  run  into  thou- 
sands of  dollars.  Back  ot  the  long  record  storeroom, 
is  the  order  department,  also  the  shops  for  repairing 
Victrolas. 

Small  Goods  Wholesale 

The  west  end  of  the  font  office  is  occupied  by  the 
whole  Small  Goods  Department  in  charge  ot  Mr.  Fred 
A.  Norton.  Here  are  displayed  musical  instruments  of 
every  description.  The  firm  aim  is  to  carry  only  the  best 


ers  or  publishers.  They  also  do  a  tremendous  export 
business  with  China,  Japan  and  the  Antipodes.  They  also 
do  business  in  England  and  France,  in  fact  with  every 
country  in  the  world. 

Los  Angeles  Wholesale   Depot 

The  Los  Angeles  branch  has  grown  from  a  small 
back  room  till  it  now  occupies  the  entire  fifth  floor 
of  the  Parmalee-Dohrmann  Building  at  444  South 
Broadway.  It  was  started  in  April,  1906,  by  Mr.  Fred 
Sherman  and  Mr.  Charles  Skinner,  after  the  great  San 
Francisco  fire — goods  en  route  to  San  Francisco  being 
diverted  to  Los  Angeles.  Mr.  Charles  S.  Ruggles  is  the 
present  manager.  This  branch  serves  Southern  Cali- 
fornia and  Arizona. 


SUNDAY   EVENING  CONCERT   AT   FAIRMONT 


The  following  excellent  program  was  presented  at 
the  Fairmont  Hotel  last  Sunday  evening,  October  24th: 
Fantasie  sur  L'Opera,  Carmen  (Bizet) ;  Valse,  Gold  and 
Silver  (Lehar) ;  Autumn  (Chaminade),  Rudy  Seiger  and 
John  Smith;  Love's  Dream  (Liszt);  Indian  Love  Lyrics 
(Amy  Woodford  Finden) ;  Master  Melodies  from  the 
Favorite  Comic  Operas  (Arranged  by  Rudy  Seiger) ; 
Ave  Maria  (Schubert);  Reverie  Arabe  (Sancho),  By 
request;  Piano  Solos — (a)  Polichinelle  (Rachmaninoff), 
(b)  Nocturne  in  F  Sharp  (Chopin),  (c)  Hungarian 
Rhapsody  No.  8  (Liszt),  John  Smith. 


Among  the  plays  of  the  repertory  of  the  Little  Cor- 
ner of  France  are:  L'Ami  Fritz,  3  acts,  Erchmann 
Chatrian;  Le  Bonhomme  Jadis,  1  act,  Henry  Murger; 
Le  Medecin  Malgre  Lui,  3  act,  by  Moliere;  Les  Noces 
de  Jeannette,  opera  comique,  by  Victor  Masse;  Le  Ma- 
lade  Imaginaire,  by  Moliere;  The  Chimes  ot  Normandy, 
by  Planquette. 


"Aping  tlie  crudities,  Ihe  vocal  dofocts,  or  ftvon  the 
more  or  less  llnlshed  tones  of  oliii-rH,  has  never  yot 
liberated  the  voice.  If  such  were  poBsiblc  it  would  he- 
conio  a  simple  matter  to  altend  llie  opera,  lljcn  go  out 
Into  the  world  with  a  throattul  of  dramalic  high  C». 
'I'lic  heiglils  that  rise  above  the  artirico  of  mimicry  In 
singing  are  never  readied  without  first  sounding  the 
depths  of  voice  causation,"  declares  Ernest  Muse  voice 
specialist  and  prominent  teacher  from  (Chicago.  To 
quote  Mr.  Muse  further  from  a  recent  article: 

"Voice  is  an  effect,  not  a  cause.  One  cannot  produce 
like  vocal  effects  without  having  like  causes — like  mus- 
cular cjnditions.  To  duplicate  a  product  we  must  first 
learn  lo  duplicate  its  conditions.  Hence  Ihe  control  of 
mind  and  muscle,  which  alone  produces  the  varying 
shades,  timbres,  power,  and  ultimate  lieauty  of  the 
voice,  becomes  requisite  to  tone  production  and  to  the 
singer.  The  control  of  muscle  action  is  the  sine  qua 
non  of  Vocal  Art.  There  can  be  no  true  liberation  of 
the  voice  without  complete  liberation  and  control  of 
muscles. 

"Listening  expectantly  for  effects  in  tone  production 
results  in  wrong  muscular  action;  while  striving  for 
exact  position  of  physical  parts  is  to  deal  directly  with 
the  cause — the  foundation  of  desired  tonal  effects.  There 
is  a  wide  distinction  between  listening  to,  and  casually 
hearing,  one's  own  voice.  Fostering  the  misguided 
habit  of  listening  to  that  which  tlie  ear  of  the  singer 
cannot  critically  hear,  tends  to  beguile  one's  conception 
of  his  own  voice.  It  stunts  his  prowess,  it  cramps  his 
freedom,  and  forever  impairs  liia  chance  of  success. 

"The  great  present-day  tragedy  of  voice  teaching" 
Muse  affirms,  "is  the  experimental  plan  of  'placing  the 
voice,'  'focusing  the  tone,'  attempting  to  secure  'high,' 
'head,'  or  'forward'  resonance  before  the  throat  and  its 
muscles  have  been  prepared  by  physical  and  mental 
exercises  to  direct  such  sound-waves  and  action.  It 
cannot  be  done.  And  the  student  who  attempts  it  under 
wrong  conditions,  is  exchanging  the  price  of  instruction 
for  the  end  of  a  rainbow.  When  voice  defects  are  diag- 
nosed incorrectly,  errors  remain.  A  meager  concept  of 
the  cause  of  an  acknowledged  vocal  defect  is  no  excuse 
for  requiring  the  pupil  to  harp  forever  on  one  or  two 
vocal  exercises.  One  prescription  is  not  a  panacea  for 
all  the  evils  of  singing. 

"That  the  singer  can  see  many  causes  of  defects  in 
his  own  voice,  and  learn  to  feel  all  of  them,  is  now  an 
established  tact,"  Mr.  Muse  goes  on  to  say,  "and  this 
may  be  accomplished  by  the  use  ot  a  mirror  and 
by  acquiring,  through  physical  exercises,  exactness  of 
position  and  a  supple  control  of  the  tongue,  the  soft 
palate,  the  lips,  the  lower  jaw.  the  larynx,  the  vocal 
cords,  and  the  respiratory  muscles,  which  are  now  rec- 
ognized as  standard  positions  and  methods  of  control, 
and  the  uses  of  which  produce  the  most  astonishing 
results.  The  singer  can  with  practice  develop  a  tactile 
sensation  for  both  vibration  and  muscle  position  that 
readily  detects  the  slightest  action  of  these  corrigible 
parts.  The  receding  or  stiffened  tongue,  the  frown,  the 
hardened  chin  muscles,  the  set  condition  of  the  lower 
jaw — (the  jaw  should  easily  be  moved  about  with  the 
hand) — these  and  many  other  unnecessary  muscular 
contractions  betray  effort,  greatly  impair  tone  quality, 
and  limit  both  power  and  range  of  the  voice.  But  once 
the  muscles  are  taught  to  'mind  their  own  business'  and 
not  get  into  the  path  of  the  tone,  the  singer  enters  into 
the  secret  of  fully  developed  power,  range,  and  beauty 
of  tone." 

From  the  manner  ot  the  discussion,  only  a  part  of 
which  is  here  quoted,  it  is  evident  that  the  author  has 
given  the  subject  thorough  study.  Mr.  Muse  was  asso- 
ciated with  the  late  Frederic  W.  Root,  Kimball  Hall, 
Chicago,  one  of  the  foremost  teachers  of  voice  in  Amer- 
ica. He  has  recently  established  a  studio  in  the  busi- 
ness center  of  Oakland,  1444  San  Pablo  Avenue,  and 
will  teach  in  Oakland  exclusively  during  the  season 
1920-21. 


MAY  MUKLE  AND  LAURENCE  LEONARD  HONORED 


Miss  Ada  Clement  and  the  faculty  of  the  Clement 
Piano  School  gave  a  reception  in  honor  of  Miss  May 
Mukle  and  Laurence  Leonard,  the  distinguished  'cello 
virtuosa,  and  the  noted  English  baritone,  at  the  head- 
quarters of  the  school,  3435  Sacramento  street,  on 
Wednesday  evening,  November  3rd.  A  number  of  lead- 
ing musical  people  were  present  and  enjoyed  meeting 
the  two  musical  celebrities.  Among  the  features  of  the 
evening's  proceedings  was  a  brief  but  delightful  musical 
program  including  the  following  numbers:  Prize  Son- 
ata for  clarinet  and  piano  (Daniel  Gregory  Mason),  Ada 
Clement,  and  Group  of  Songs,  Lawrence  Strauss:  Swed- 
ish Folk  Songs,  Mrs.  J.  W.  Beckman;  Reading,  Miss 
Florence    Locke. 

I . 1 

DE  GOGORZA  COMING 


Everywhere  ranked  as  among  the  greatest  recitalist  in 
the  world  today,  the  splendid  baritone,  Emilio  de  Go- 
gorza,  will  soon  be  a  San  Francisco  visitor.  Manager 
Selby  C.  Oppenheimer  has  arranged  to  bring  this  noted 
singer  to  this  cit-y  and  de  Gogorza  will  be  the  first  of 
a  series  of  great  artists  to  appear  at  special  Sunday 
afternoon  concerts  in  the  Columbia  Theatre.  De  Go- 
gorza will  sing  on  Sunday  afternoons  of  January  23rd 
and  30th.  Other  artists  in  this  series  will  include  Emmy 
Destinn  on  Sunday  afternoon,  February  13th;  Anna 
Case  on  Sunday  afternoon,  February  20th ;  Josef  Hof- 
mann  on  Sunday  afternoons,  February  27th  and  March 
6th,  and  Margarete  Matzenauer  on  Sunday  afternoon, 
April  10th. 


PACIFIC  COAST  MUSICAL  RKVIEVV 


MATZENAUER 

"The  World's  Greatest  Contralto" 
Concert  Management  ARTHUR  JUDSON,  Philadelphia 


THE  PRIMA  DONNA  OF  TWO  CONTINENTS 

MAY  PETERSON 

To  Appear  in  California  Early  in  the  New  Year 

Soprano  Metropolitan  Opera  Company 

In  a  selected  program  of  modern  and  classic  song  selections 
"One  of  the  loveliest  voices  heard  in  tliis  city." 
"We  have  never  liad  an  artist  who  could  compare  to  her." 
"One  of  the  most  beautiful  women  on   the  concert  platform." 

GENERAL    DIRECTION   THE    MUSIC    LEAGUE   OF   AMERICA 


ARTUR 


ARGIEWICZ 

Vl»lllll»l 

Assistant  Concert  Master,  S.  F. 
Synipliony — Seven  years  on  Facul- 
ty N.  Y.  Institute  of  Musical  Art — 
Dir.   Frank   Danirosch. 


*"%. 


I    consider    Artur 

Argiewicz  a  splen- 
did violinist  und 
superior  teacher, 
under  whose  guid- 
ance advanced 
pupils  as  well  as 
beginners  are  sure 
to  make  rapid 
strides. 

(Signed)    FRITZ    KREISLER. 

Hours    for    Appointment 

Tues.  and  Fri.  bet.  4  and  6. 
20  .Joice   St.    (lA    block   from   Fair- 
mont   Hotel). 
Tel.  Kearny  9G1. 
Res.  studio.  1459  .Tones  St. 
Tel.    Prospect   TOSS 


^     iM\  ^3S     re-opened 
\  '^f  W  his  Studio  after 

his  return  from 

Europe. 


lJr.,u'„   hy    C, 


One  of  the  Coining  Musical 
Sensations  of  the  Season 

"LE  TRIO  LOUISE" 

Three  Distinguished  Artists  in  a 
Unique  Chamber  Music  Ensemble 

rfr«oiinfl   jirul   Dale   of  Opening  Concert   to   be 
Announced 


F.  PRESTON  SEARCH 

VIOLONCELLIST 

Studio:    6th    Floor,    Heine    Building 
408  Stockton  Street 


Instruction    In    'Cello,    Theory    of    Music, 
Composition    and     Orchestration 


\      NinK<-r     ut     woMilvrfiil      nltlllly 


Emilio  de  Gogorza 

The  Distinguished  Baritone 

COAST  TO  COAST  TOUR 

California  Engagements  Under  Direction 
SELBY    OPPENHEIMER— L.    E.    BEHYMER 


San   Francisco 


Los   Angeles 


AUCE 

GENTLE 

MEZZO 
SOPRANO 


I. II   Sfniii    Oliloiio),  Mefropolifou  Opera  Houite   (\ew 

\  tirk) ;     llriirculc     Opera     Couipuny     (Havaua) 

Rx<-luNlve    Mauagemeut : 

HAENSEL  &  JONES 

Aeolian   Hall,  IVew  York 

On    I'nelfle   <'ouHt    November   nod    Deeeniher 

Mnuu^ement: 

JESSICA  COLBERT 

IfenrNt    lliiildlng,    San    Fraurlneo 


EDWIN    H.  LEMARE 

AUTHORITY  ON  ORGAN  DESIGNING 

Designs   the    Organ— Supervises   the    Voicing 

Passes  Final   Verdict 

Terms:    5%    of   Cost    of   Organ 

No  Commission  from   Builder 

AniiHiK    Many    OrKiina    l>eNl|£neil    ond    SupervUcd    fly 

^ir.    I.eiiiare    nres 
St.    MnrjcarerM,    WeMlinlnxf er,    Kuelonil 
Town    Hall,    Aiieklnnd.    Kew    Kealnnd 
Firnl   MeiliMdiMi   <:|iuit<li,  AMbury   Park,   N.  J. 
FIrwl    (hnreh   of  (;hrla(   SelentUf,    llufTalo.    IV.    V. 
Flint    Cbiirch    «r    ChrlHt    SrlvntlNt,    (^Inrlnuati,    O. 
I'^lrMt    Cliiireh    of  ClirlMt    SclenllMt,   Kalamazoo,    Itltcb. 

and 
Th<r    lirent     Oricaii     for    the    Civic    Auditorium.    Sau 
Frniifliro 

:ili::~    Flny    .street,    San     Franclneo 


MnniiKfm«Mit:     J.      II.      Fitzpatrlrk, 
\VlndMor-<'i:riou      Hotel.     ChlenBO,      IlilnolN 


GIACOMO  MINKOWSKI 

MME.  MINKOWSKI 

I. ate    or    NevT    York.    Berlin    and    Dreaden.      Tooal    8eh«oL 
Solte    ttOT.    Kohler    A    Chaa*    nolldlnK 

The  Plain  TriiMi  ahoiil  "Voice" 

by 

John  Whitconib  NiiNh 

A   V(?»t    pockf't   Hcl    of  |)iiiirt[ih-H   for  Hludfiira  and   teachers 

I'Mltinii    d(>    iiixi'    free   on    rmjueHt 

r>«l    Kobler    A.    t'bapie    lllOic..   San    Pr«nclaco 


SYMPHONY 

ORCHESTRA 

ALFR£DH£Krz CONOUCTOft 

JOSEF  LHKVIINNE 

SOLOIST 
Curran  Theatre,  Tomorrow,  2:45  P.  M. 

Progniiiinn' 

Symphony    No.    1 (Brahma) 

■Swan    of    Tuonela"..„ ( Sibelius) 

"Emperor"    concerto (Beethoven) 

NEXT  SUNDAY,  NOVEMBER  28, 

"POP"  CONCERT 
Prices:  75c  to  $1.50— Boxes  and   Loges,  $2.00 


Concerts — Recitals 

THE  PLAYERS  THEATRE,   BUSH 

STREET  NEAR  GOUGH,  WILL  BE 

AVAILABLE     DURING     MONTHS 

OF  DECEMBER  AND  JANUARY 

Capacity    263.      All    Modern    Lighting 
Effects   and   Stage   Equipment 

l''<>r    further    liif'^rmittluil    null     rp>«'r\  iif  ioiiN    I|||||I) 
<"    I*.    1>.    <'iMile>',    ^ItiiiiiKtT    .Slirriiinn,    finy    fo.    Ilox 


<»IHoi' — Sutter    <!»«(►. 


Muse  Vocal  Studio 

Tbe  fanioas  Hoot-Garcla  syntem  of  voice  trnlnlnK. 
(Formerly  aMHoelated  with  tbe  late  Frederic  W. 
Root.  Cblcaso.  foretnoat  teacher  of  \olce  lo  America) 
1444   San   Pablo  Ave.,   Oakland.  Tbone  Oakland  0545. 


LHEVINNE 


Positively 

ONLY 
RECITA 


^1 


Scottish  Rite  Hall 
SUNDAY  AFT.,  (NOV.  28)  2:30  P.  M. 

PROGRAM  INCLUDES— Schumann  Etudes  Sym- 
phoniques;  Beethoven,  Busoni,  Rubinstein, 
Chopin,   Liszt,   etc. 

Tickets  now  on  sale  at  Sherman,  Clay  &,  Co.'s 

$1  to  $2.60  (tax  extra) 

MllUHKl'lueut   .SICMIV    <-.  <>l*l>l<:\liKIMIOn 

Sl'?itiwa.v    i'lanu    Used 


Theo.  Bendix 

OPERATIC   COACH 

Oratorio,    Concert    and    Opera    Repertoire 

Fur   terniN   niitl   n|i|ioiutiu4*uli«   iiililreMN 

IfKltVMI    IKITIOI.,    TrI.    Kmnklln    TiVi 


EMERSON 
PIANOS 

Satisfying  in  Tone 
Dependable  in  Quality 
Reasonable  in    Price 

Sherman.Pay&Go. 

Kearny  and  Sutter  Streets,  San  Francisco 

Foiirlrenth    and    f.'lar    Kt recta,    Oakland 

Sacramento      Freano       \  allrjo      Stockton      9a n      Job* 

I'ortland  Seattle  I'acoma  itpokan* 


I'ACll'lC  t.'oASr  MUSH'AL  KiCVIl'.W 


MARION    RAMON    WILSON'S    FAREWELL   CONCERT 

Excellent    Contralto    Gives    Well     Selected    and     IntelM- 

Oently    Interpreted    Program   at  Century  Club 

Hall    Before    Large  Audience 

Miss  Maritin  Uamon  Wilson,  the  well  known  and  ex- 
ftHHllnKly  \voll-iMini|tpo(l  i-ontraUo  soloisl.  gave  her  fare- 
well coneert  at  I'enlnry  (■Inb  Hall  on  Thursday  evo- 
uluK.  November  -Itb.  MIsh  Wilson  belongs  to  our  more 
seriously  hu-lined  iirtlsis  and  I'or  this  reason  she  does 
not  make  I'uneessions  to  popular  taste,  but  contlnes 
herself  strictly  to  tlio  binhest  I'orni  of  vocal  literature 
in  the  selection  of  her  programs.  On  this  occasion 
she  chose  I'rom  all  schools  and  all  artistic  varieties  of 
com  positions,  thereby  giving  a  concert  of  the  widest 
appeal.  Miss  Wilson's  versatility  manifests  itself  in  a 
compreliensive  exposition  of  distinctly  contrasting 
forms  of  voeal  creative  thoughts  and  she,  therefore,  al- 
ways impresses  her  audiences  with  the  intellectuality 
of  her  expressive  vocal  declamation. 

In  addition  to  dilllcult  and  impressive  operatic  arias 
and  classic  songs  Miss  Wilson  also  included  some 
songs  by  American  composers,  showing  her  willingness 
lo  recognize  America's  standing  in  the  modern  music 
world.  She  had  selected  some  excellent  examples  of 
this  vocal  literature  and  sang  them  as  if  she  really 
liked  them  very  much.  In  addition  to  a  warm,  rich, 
resonant  contralto  voice,  Miss  Wilson  possesses  the 
knack  of  a  distinct  and  clear  diction,  her  enunciation 
being  concise  in  the  foreign  as  well  as  her  native 
tongue,  which  forms  an  excellent  asset  of  the  artistic 
character  of  her  performance. 

Miss  Wilson  has  left  for  the  East,  where  she  will 
give  a  series  of  programs  on  a  carefully  booked  con- 
cert tour.  She  will  be  gone  for  some  time  and  no 
doubt  will  meet  with  that  brilliant  success  which  she 
so  richly  deserves.  Her  many  California  friends  and 
admirers  wish  her  all  possible  good  fortune  and  trust 
that  she  will  return  here  after  conquering  those  artistic 
successes  to  which  her  art  entitles  her.  Frederick 
Maurer,  Jr.,  was  the  accompanist,  and  this  in  itself  is 
evidence  for  the  fact  that  the  instrumental  part  of 
the  program  was  as  musicianly  as  it  was  possible  to  be. 


ALCAZAR 


The  tremendous  emotional  sweep  of  this  week's  hu- 
manity play.  The  Eternal  Magdalene,  will  be  followed 
at  the  Alcazar  next  Sunday  by  a  joyous  novelty  in  glad 
accord  with  the  spirit  of  Thanksgiving  week.  Five 
o'clock,  comedy-drama  new  to  the  Coast,  was  pro- 
nounced a  most  unusual  play  of  laughter,  pathos  and 
stirring  dramatic  punch  when  given  at  the  Fulton,  New 
York.  Keen  interest  attaches  to  its  premier  in  Cali- 
fornia, where  its  author,  Frank  Bacon,  still  claims  his 
home,  and  where  his  heart  is,  despite  a  phenomenal 
success  as  star  and  co-author  of  Lightnin',  still  playing 
to  capacity  in  its  third  year  on  New  York's  great  White 
Way.  For  fourteen  years  Frank  was  beloved  by  Alcazar 
audiences.  Friends  and  strangers  alike  unite  in  pride 
over  the  triumph  that  has  come  to  him  in  maturity. 
Five  o'clock  shows  how  a  gifted  young  fellow  was  rail- 
roaded to  a  so-called  saniturium  for  the  deranged  and 
kept  there  by  a  crooked  relative  and  his  bought  up  "spe- 
cialist." It  demonstrates  how  absurd  a  so-called  "men- 
tal examination"  may  be  made  by  the  expenditure  of 
money.  Such  is  the  variety  of  dramatic  incident  that 
Jack  Lait,  dramatist  and  noted  fictionist,  in  reviewing 
its  premier,  wrote:  "New  York  never  before  saw  a 
play  quite  like  Five  o'Clock.  Frank  Bacon's  comedy 
made  an  audience  laugh  uproarously,  weep  unashamed 
and  go  out  delighted,  wondering  and  talking."  Dudley 
Ayres  will  personate  the  sane  man  who  was  railroaded, 
with  Elwyn  Harvey,  the  superintendent's  daughter,  who 
helped  him  regain  freedom.  There  are  splendid  char- 
acter types  for  Ben  Erway,  Charles  Yule,  Rafael  Bni- 
netto,  Al  Cunningham,  Frederick  Green,  Emily  Pinter, 
Edna  Peckham  and  others. 

Crooked  Gamblers,  November  2Sth.  is  another  of  the 
many  New  York  current  successes  that  San  Francisco 
would  not  see  but  for  the  Alcazar.  It  is  a  comedy  of 
frenzied  stock  speculation,  a  la  Ponzi,  by  Samuel  Ship- 
man,  author  of  Friendly  Enemies,  and  Percival  Wilde, 
produced  at  the  Hudson  Theatre  only  last  July  by 
A.  H.  Woods,  who  has  released  it  for  the  Alcazar  only, 
as  it  does  not  tour  the  Coast. 


FOUR    GENUINE    ARTISTS    HIGHLY    APPRECIATED 


A  lai'ger  or  more  enthusiastic  audience  could  not 
have  been  present  than  those  who  were  in  attendance 
at  the  Colonial  Ballroom  of  the  Hotel  St.  Francis,  on 
Monday  evening,  November  15th.  It  was  a  happy 
thought  which  prompted  Father  Boyle  to  arrange  the 
excellent  program  that  he  did  on  this  occasion  for 
not  only  did  the  little  church  in  San  Anselmo  reap  a 
great  benefit  as  the  result  of  this  concert  but  at  the 
same  time  it  gave  an  endless  amount  of  pleasure  to 
many  music  loving  people. 

Father  Boyle  sang  as  bis  opening  numbers  songs  of 
Handel  and  Schubert  in  which  he  displayed  his  deep 
reverence  for  the  classics,  and  sang  them  with  sin- 
cerity and  dignity.  But  it  was  in  the  ballads  that 
Father  Boyle  found  himself  and  was  able  to  disclose 
liis  artistic  qualities.  These  he  sang  with  a  real 
sweetness  of  tone  and  a  simplicity  which  was  in  itself 
most  appealing  and  charming.  His  voice  is  of  excel- 
lent timbre,  clear  and  sympathetic  and  unusually  flexi- 
ble. He  uses  his  voi^e  with  an  ease  and  naturalness, 
never  in  any  way  straining  or  forcing,  which  would  only 
mar  the  tone  quality  and  would  not  achieve  the  artistic 
effects  that  he  does.  One  of  the  numbers  which  stood 
forth  as  being  especially  well  given  was  the  old  tradi- 
tional Scotch  melcdy,  Loch  Lommoud. 


The  word  artlHl  is  sn  very  ol'li'ii  nilsiiHi'd.  Iiiil  In  the 
vwHv  of  May  Muklo,  I  Ih^  term  Mis  lici"  Iti  rvcry  hpuho. 
Sli(<  is  the  tru(^  musician,  with  thf  inNshtlan'H  heart, 
with  the  niusician's  soul  and  inslghl,  and  with  the 
capabilily  of  transniililng  tlieso  lare  (pialHii^H  lo  her 
audience.  Many  claim  that  the  violonc<'lIo  Is  akin  to 
the  human  voice;  well,  Miss  Mukle  made  this  Htat(Mnent 
ring  (rue.  With  her  rich,  full  and  beauliful  tone  she 
made  her  'cello  sing  Joyfully  or  sob  mournfully.  Her 
main  number  was  tlie  suite  in  E  of  Valentine,  wliich 
exhibited  her  brilliant  and  masterly  technic,  lior  per- 
fect phrasing  and  rare  intelligence.  Her  lighter  selec- 
tions revealed  her  adaptability  in  playing  numbers  re- 
quiring grace,  spirituality  and  an  exactness  In  tempo 
and  rhythm.  In  Faure's  exquisite  Elegie  it  gave  Miss 
Mukle  splendid  opportunity  to  pour  out  her  soul,  and 
in  this  heavenly  melodie  she  welded  together  magnifi- 
cent and  endless  tone  colorings.  Miss  Mukle  is  an 
artist  whom  one  cannot  hear  too  often  for  she  invaria- 
bly has  new  and  interesting  musical  ideas  and  thoughts 
lo  convey  to  her  hearers.  A  superior  'cellist  and  musi- 
cian does  not  exist. 

Uda  Waldrop  and  Lawrence  Schauffler  were  the  pian- 
ists on  this  occasion.  Mr.  Waldrop  rhiyed  two  solos 
besides  the  accompaniments  to  the  songs  of  Father 
Boyle,  and  these  were  among  the  most  notable  fea- 
tures of  the  evening.  They  were  played  in  such  an 
effective  manner  that  they  evoked  much  enthusiasm 
and  Mr.  Waldrop  was  forced  to  respond  with  an  encore. 
It  is  a  pity  that  we  do  not  bear  more  of  Mr.  Waldrop 
as  a  soloist.  Mr.  Schauffler,  whom  I  have  heard  sev- 
eral times  recently,  was  in  his  best  form  while  playing 
the  accompaniments  for  Miss  Mukle.  He  provided  in- 
valuable support  and  perfectly  adjusted  balance,  play- 
ing with  purity  of  tone  and  clean  technic.         C.  H.  A. 


CALIFORNIA  THEATRE   CONCERTS 


Owing  to  faulty  train  connections  Harold  Henry  was 
unable  to  appear  at  the  California  Theatre  last  Sunday 
morning,  and  his  place  was  taken  by  Miss  Schebato- 
witsch,  the  brilliant  young  Russian  pianist,  who  has 
already  made  thousands  of  friends  by  reason  of  her 
fine  musicianship  and  splendid  pianistry.  On  this  oc- 
casion Miss  Schehatowitsch  played  Rimsky  Korsakow's 
piano  concerto  in  a  manner  that  aroused  lier  large  audi-  * 
ence  to  long  and  insistent  demonstrations  of  approval. 
She  had  to  appear  again  and  again  and  it  was  evident 
that  she  has  thoroughly  established  herself  as  an  artist 
of  the  first  rank. 

The  California  Theatre  Orchestra,  under  the  able  di- 
rection of  Herman  Heller,  played  several  excellent  num- 
bers as  follows:  Midsummer  Night's  Dream  Overture 
(Mendelssohn);  (a)  Solitude  (Heller),  (b)  Loin  du  Bal 
(Gillet);  Esquisses  Orchestrales  (Orchestral  Sketche.s) 
(Dubois).  The  last  named. number  was  presented  for 
the  first  time  in  San  Francisco  and  created  an  excellent 
impression.  C.  Sharpe  Minor  played  a  delightful  Med- 
ley of  Scotch  Airs  arranged  by  himself,  and  earned 
well  justified  applause  which  was  heartily  accorded 
him. 

Tomorrow  the  Stanford  Glee  Club  will  be  tlie  soloist 
with  the  California  Theatre  Orchestra  under  the  direc- 
tion of  Herman  Heller  at  the  morning  concert  in  the 
California.  The  Stanford  singers  made  a  very  success- 
ful tour  of  Southern  California  this  Spring,  where  they 
appeared  with  the  Los  Angeles  Symphony  and  Phil- 
harmonic Orchestras,  and  gained  very  favorable  com- 
ment. L.  E.  Behymer,  impresario  for  the  Los  Angeles 
Philharmonic  Orchestra,  declared  the  club  to  be  the 
best  he  has  ever  heard  during  his  musical  career. 

The  numbers  to  be  sung  in  concert  with  the  Cali- 
fornia Orchestra  are  Nature's  Praise  of  God  (Beetho- 
ven), and  Rise,  Sleep  No  More,  the  composition  of 
H.  J.  Stewart,  a  San  Diego  man.  The  first  is  one  of 
Beethoven's  best  works.  The  latter  is  the  composition 
of  one  of  the  leading  Western  composers.  The  Cali- 
fornia Orchestra  will  render  the  following  program : 
Triumphal  Marcli  (Grieg);  Fruits  Viennois  (Czibulka) ; 
Atonement  of  Pan  (Hadley) ;  Der  Freischuetz  (Weber). 
C.  Sharpe  Minor  will  offer  on  the  California  organ 
Sibelius'    Valse    Triste. 


THEODORE    BENDIX   TO    LOCATE    HERE 


Distinguished   Composer  and   Conductor   Decides  to    Lo- 
cate   Here   Permanently  and   Will   Coach  Young 
Artists  for   Eastern   Appearances 


Theodore  Bendix,  the  noted  conductor  and  composer, 
brother  of  Max  Bendix,  who  created  such  a  host  of 
friends  and  admirers  for  himself  as  conductor  of  the 
Panama-Pacific  International  Exposition  Orchestra,  has 
decided  to  locate  in  San  Francisco  permanently  and 
thereby  has  been  added  a  most  important  factor  to  our 
local  musical  colony.  Mr.  Bendix  will  open  a  studio  to 
prepare  talented  pupils  for  comic  opera,  concert  and 
oratorio,  and  he  has  the  facilities  to  secure  appearances 
when  the  young  artists  are  sufiRciently  well  equipped 
to  justify  public  presentation. 

Thanks  to  his  important  Eastern  connections  Mr. 
Bendix  is  in  a  position  to  be  of  great  assistance  to 
young  aspiring  artists,  and  he  will  form,  as  it  were,  a 
link  between  the  West  and  the  East  which  has  long 
been  needed.  In  the  East  they  are  in  need  of  fine 
voices  and  young  blood  as  well  as  talent.  In  California 
we  have  plenty  of  fine  voices  and  talent,  and  so  Mr. 
Bendix  will  be  able  to  find  what  Eastern  managers  and 
producers  are  looking  for,  and  what  our  resident  artists 
have  long  been  wanting. 

Mr.  Bendix  has  for  many  years  conducted  both  grand 
and  light  operas  and  knows  the  theatrical  and  operatic 
game  from  the  ground  up.  He,  therefore,  should  be  an 
ovcellent  coach.  He  will  hear  singers  every  Wednes- 
day and  Saturday  at  the  studio  of  George  E.  Lask,  220 
Post  Street,  from  ten  to  twelve  o'clock. 


CURRAN  THEATRE 

Up  in  Mabel's  Iloom  starts  on  lis  Hecond  and  final 
week  of  Die  euKaKemont  at  the  Curran  Theatr«  to- 
morrow nlglit.  A.  H.  Woods  has  nelected  an  excep- 
ti(in!illy  good  cast  to  present  thiH  clover  play,  which 
iiu'lndes  such  well-known  favorites  as  Josephine  Haxe, 
.Iiillc  Ring,  Sager  Midgley,  James  Norval,  Grace  Field- 
ing, Harry  Bradley  and  others. 

Th(!  play  is  from  the  pen  of  Wilson  Collison  and  Otto 
llarbach,  and  during  Its  long  run  at  tlie  Eltinge  Thea- 
tie,  New  York,  was  billed  as  the  farce  that  drove  New 
York  on  a  [lajama  jag,  Up  in  Mabel's  Room  is  un- 
d:)Ubtedly  the  funniest  farce  that  Mr.  Woods  has  sent 
here.  While  it  abounds  in  numerous  risque  sltuatlonfl 
It  never  oversteps  the  bounds  of  propriety,  and  as  a 
laugh  provoker  it  is  entirely  in  a  class  by  Itself.  Mr. 
Woods  has  been  lavish  as  to  cast  and  production.  A 
special  matinee  will  be  given  Thanksgiving  Day  be- 
sides the   regular  Saturday  matinee. 


Chu  Chin  Chow,  the  big  musical  extravaganza  of  the 
Orient,  which  has  enjoyed  nearly  five  years  of  London 
Iriumphs  and  which  played  an  entire  season  in  New 
York,  will  be  pre.sented  by  F.  Ray  Comstock  and  Morris 
Gest  at  the  Curran  Theatre,  week  commencing  Mon- 
day, November  29th.  The  advance  sale  of  seals  has 
broken  all  known  records,  and  the  avalanche  of  mail 
orders  is  said  to  have  been  absolutely  unprecedented. 
Chu  Chin  Chow  is  a  story  of  ancient  Bagdad,  told 
in  14  scenes,  with  18  musical  numbers,  and  a  wealth 
of  scenic  and  colorful  beauty  that  defies  description. 
The  costumes  and  the  color  schemes  are  said  to  be 
richly  ornate  and  brilliant.  The  company  numbers 
300  people,  including  many  well-known  principals,  and 
a  ballet  of  sixty  dancers. 


KITTY    GORDON    AT   THE    ORPHEUM 


Kitty  Gordon,  one  of  the  theatre's  celebrities  and 
included  by  history  among  the  world's  famous  beau- 
ties, heads  the  Orpheum  bill  here  next  week.  Of  the 
statuesque  type,  her  loveliness  is  so  much  a  matter  of 
record  that  everybody  knows  how  very  handsome  Miss 
Gordon  is  without  being  told.  Nature  was  particularly 
bountiful  in  her  gifts  to  Miss  Gordon,  not  only  providing 
her  with  personal  charm,  but  with  fine  histrionic  talent, 
^:o  much  so  that  when  Miss  Gordon  forsook  society  for 
the  stage,  it  was  an  exceedingly  brief  period  before  she 
became  a  star.  As  a  star  she  has  twinkled  brilliantly 
in  the  musical  comedy,  vaudeville  and  picture  firma- 
ment. 

Jack  Wilson,  comedy  celebrity,  who,  assisted  by 
Frank  Griffith  and  Vera  Beresford,  will  be  seen  in 
The  Surprise,  is  well  remembered  here.  He  has  de- 
voted much  of  his  time  during  the  past  two  years  to 
musical  comedy,  appearing  in  various  Winter  Garden 
Companies  as  co-star  with  Kitty  Gordon  in  Lady 
Kilty.  Inc..  and  with  other  musical  plays.  His  returns 
to  the  two-a-day  always  are  as  welcome  as  "the  flow- 
ers that  bloom  in  the  spring."  Experience  with  the 
United  States  entertainment  units  in  France  made 
Tony  Hunting  and  Corinne  Frances  as  well  known 
abroad  as  they  are  here  in  America.  They  are  observ- 
ing their  return  to  vaudeville  in  this  country  next  week 
with  The  Flower  Shop,  a  singing,  dancing  and  talking 
comedy  skit. 

Musical  critics  throughout  the  country  agree  that 
Rae  Eleanor  Ball  is  an  exceptional  violinist.  Not  only 
has  she  splendid  technic  and  a  wonderful  tone,  but  she 
possesses,  in  addition,  temperament  and  personality. 
This  season  she  is  aided  by  her  brother,  Joseph,  known 
to  the  concert  world  as  a  remarkable  'cellist.  Her 
glorious  tresses  are  the  envy  of  every  woman.  John 
and  Nellie  Olms,  who  style  themselves  The  Watch 
Wizards,  will  be  found  to  be  of  the  prestidigitator  type. 
Their  skillful  and  at  times  uncanny  performance  is 
with  watches. 

Of  Dotson,  the  eccentric  dancer,  it  has  been  said  that 
he  must  be  related  to  lightning,  for  both  have  the 
same  characteristics.  Dotson  is  a  dancer  with  com- 
edy for  a  side  line.  He  is  nimble  and  quick,  both  of 
foot  and  speech.  The  Three  Weber  Girls  start  out  to 
be  an  exceedingly  good  singing  and  dancing  act.  Then 
they  change  their  minds  and  wind  up  by  being  an  ex- 
ceptionally fine  gymnastic  turn.  The  girls,  in  addition 
to  their  two  distinct  accomplishments,  are  a  com- 
posite of  physical  grace.  The  Spirit  of  Mardi  Gras 
musical  revue  extraordinary,  featuring  the  Mardi  Gras 
Sextette,  will  remain  one  more  week. 


AMATO 


The  great  baritone  of  the  Metropolitan  Opera  House, 
Pasquale  Amato,  will  be  in  California  in  early  Decem- 
ber but  shortness  of  time  between  his  appearances  at 
the  Metropolitan  and  a  full  booking  sheet  will  preclude 
the  famous  artist  singing  in  San  Francisco.  However, 
local  admirers  of  the  wonderful  artist  will  be  able  to 
hear  him  in  two  recitals  in  the  bay  section,  for  Amato 
will  sing  in  Oakland  at  the  Auditorium  Opera  House 
on  Tuesday  night,  December  7th,  and  in  the  Assembly 
Hall  of  Stanford  University  on  Thursday  night,  Decem- 
ber 9th.  He  will  be  assisted  by  Kitty  Beale.  a  young 
soprano  of  the  Metropolitan  forces,  who  is  rapidly  forg- 
ing her  way  to  the  front.  William  Tyrolier  will  be 
at  the  piano. 

Amato's  programs  will  be  typical  of  his  great  art  and 
will  include  the  Prologue  from  Pagliacci,  a  group  of 
Italian  folk  songs,  a  group  of  French  songs,  Rossini's 
Danza  and  Henschel's  duet,  Gondoliera,  which  he  will 
sing  in  conjunction  with  Miss  Beale.  Many  San  Fran- 
ciscans will  journey  to  Oakland  and  Palo  Alto  to  hear 
Amato  sing. 
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KAJETAN  ATTL  Brandt's  Conservatory  of  Music 


lAKP    VIItTL'OSO 

-Sololat     Sun     t^rnnclMOit    Synipliotir    I'-fhr"- 

tra.      A^ullublc    (or    Cuucrrlih    Ilerltnia    nntl 

Inalriirlliiii. 

Studlot    100-1     Kohler     A     Chnae     nuUdlne 
lie*,    rhoiie    liar    View    610 


CECIL  FANNING,  Baritone 

II.    B.   TURPIN,    AccompanUt 
Addresai    I,.  K.  llehrntcr,  Andltorlum    Hide., 
I.OB    AaB«lea,  Cal..   or    Mra.  J^hnIcb   Colbert. 
401    Hearal    Hide..   San    Franclaci).   Cal. 


II    SCOTT    ST..    Ilci.    riajr    *    \Vii»lilnKfoB 
Mr.    Nnnh     llrfiiidt.    Vlnllii 
Mm.    Sunh    llruiiilc,    I'ltiiMi 


HELEN  COLBURN  HEATH 

Soiiriiiii.  Sc.lf.l»I.  IVnii,!,.  loiiuinu  i;l.  <oli- 
rcrt  iiiKl  t  liiin-h  Work.  \  ociil  liiNlrur- 
"""•       -■"•"I     '  Iny     SI.,     l-liuni-     «>»(     4HI10. 

MISS  FRANCES  MARTIN 

<<I\C1.:HT     l-IVMST    .\\n    TIOACIIER 
II.-.    .Slii.ll.,!    lini    (J.orKin    SI..   Vfillcjo,    Cnl. 


ROSCOE  WARREN  LUCY    .'^.i^f.o^'^.^.^.!^?  £"  BR™B. 


The  San  Francisco  Savings  and  Loan  Society 

SAVINGS       (THE    SAN    FRANCISCO    BANK)       COMMERCIAL 
526  California   Street,  San   FrancUco.   CaU 

Member   of   the   Federal    Reserve    Sjsteni 
Member  of  tlie   AnKodated   Savlnea   Banks  of   San   PranclHco 


MISSION   DRANCH.  MlMlon  and  21at  Streeta 

PARK-PKBSIDIO    DISTRICT    DRANCH,    Clement    and    7th    Ave. 

MAIGHT  STREET  DRANCH,  Halffht  nnd  Belvedere  Streeta 

JUNE  30th,  1920 

Assets    966,840.376.1).' 

Deposits   63,»n2,2«I>.J7 

Capital  Actually  Paid   Up I.OOO.OOO.OO 

Reserve    and   Contingent    Funds _ 2,48S,107.7K 

Employees'    Pension     Fund 330.051.36 

OFFICERS — JOHN  A.  BUCK,  President;  GEO.  TOURNT,  Vice-President  and 
Manager;  A.  H.  R.  SCHMIDT,  Vice-President  and  Cashier;  E.  T.  KRUSE,  Vice- 
President;  A.  K.  MULLKK.  Secretary:  "WM.  D.  NEWHOUSE,  Assistant  Secretary; 
WILLIAM  HERMANN.  GEO.  SCHAMMEL.  G.  A.  BELCHER.  R.  A.  LAUENSTEIN, 
Assistant  Cashiers;  C.  W.  HEYER.  Manager  Mission  Branch;  W.  C.  HEYER, 
Manager  Parlc-Presidio  District  Branch;  O.  F.  PAULSEN,  Manager  Haight  Street 
Branch;   GOODFELLOW,     EELLS,     MOORE     &    ORRICK.     General     Attorneys. 

BOARD  OF  DIRECTORS — JOHN  A.  BUCK,  GEO.  TOURNY.  E.  T.  KRUSE 
A.  H.  R.  SCHMIDT.  I.  N.  WALTER.  HUGH  GOODFELLOW,  A.  HAAS,  E.  N 
VAN    BERGEN.    ROBERT    DOLLAR.    E.    A.    CHRISTENSON,    L.    S.    SHERMAN. 


Pr.\MST    AND   TEACHER 
ReMlilenoe  nnd    Studio,  612M    IIIIleKONM   Ave.. 
OnkliiiMl.      Tel.   Tledmont  BOOS. 


MRS.  A.  F.  BRIDGE 

TEACHER    OF    SINGING 
Studlot     1U20  Seott   St.  Phone   Fillmore  1501 

MME.  ISABELLE  MARKS 

CONTRALTO 
Volee    Culture.      Suite   "C"    Kohler   A    Chaae 
llullUlnic,      Telephone    Kearny    5454. 

ALMA  SCHMIDT- KENNEDY 

PIANIST 
Studio:      ir.:{7      Kuflid      Avenue.     Berkeley. 
Phone     Berkeley    0006. 

ACHILLE  L.  ARTIGUES 

OK<;  VNIST       ST.       MARY'S       CATHEDRAL 

I*inNO    Depart  III  en  t.   Ilunilln    School 
OrKnn  and   Pinno, -Arrlllaen  ^luMienl  College 

ANIL  DEER  STUDIO 

70   Central   Avenne,      I'hnne   Pork   1003 
By   Appointment   Oulr 


Evelyn  Sresovich  Ware 

PIANO 
Stndloi   1003    Kobler   &    Chaac    Bide. 
I'iK.iie    Kearny    ri-ir>4 


PAUL  STEIN  DO  RFF      Mrs.    William    Steinbach    Joseph  George  Jacobson 


MASTER  COACH 

ORATORIO— CONCERT— OPERA 

In    All    Languages 

5302   Broadway       ....       Oakland 

FRANK  A.  WICKMAN 

PIANIST 
Heine   BIdg.,  8th  Floor.     Berkeley  Studio, 
2929    Forest   Ave.,   Tel.   Berkeley  4384. 

EMIL  HAHL 

VIOLIN     and     VIOLA 

Member    S.     P.    Symphony    OrcheMtra 

KrN.    Studio:  ONO   BuNh    St.        Tel.   I'ruH.    1104 


HENRIK  GJERDRUM 

PIANO 

1«r.O    I,eateiiwnr1h    Street 

Pbonc   PruKpeet    61S2 

MISS  EMILIE  LANCEL 

MKZ/.O    SOPRWO 

Concert   nnd    Opera 

4:t.t    INth    Ave.  Phone   Bay   View   1461 

FOH  HKNT 

Lnrice  nnd  Handxoniply  Furnlnlipd  Studio — 
Ontrally  Located — Stelnwny  (.rniid — Mon- 
day and  ThurNday.  AddrcNM  F.  A.  Wlefc- 
innn.    40N    StiM'kton    SL,    Kth    Floor. 

SOFIA    NKWLANO  NKITSTAIIT 

VniCE    CI  I.TI  RK 

Diction — Repertoire — Concblnic 

Stuillo:    rili    llfimilton    Place,    Oakland.      San 

Fra"cl«tco.     \\  edncNtliiy    nnd     Saturdn).    K0<l 

Kobler    .V    (  hnoc    llulldlnK. 


MAUDE  ESTELLE  WHITE 

SOPRWO     nn<l      I'lWO 

Tcncber    of    Voice    ( llalinn    Method) 

sindiu:    701    Aitbbury    St.  Tel.    Pnrk    36H0 

MRS.   ELSIE  BACHRACH 

I'eacher  of  Piano— \eeonipnnlMt   nnil   Coach 

luy?    ';rtM-n    Slr.-.-t 
I'ln.no   Frank.   70:;:! 


MRS.  ZAY   KI'XTOR   KKVITT 

PIANO   and    H\RMONV 

S2  Hainflton  Place.  Oakland.  Tel.:  Oak. 
566.r  S.  P.— Institute  of  MubIc,  K.  &  C. 
BldR.,    Tel.    Kearny    &4G4 


VOICE    CULTURE 

Studio: 

902    KOHLER    A    CHASE    BLDG. 

Snu    FrancLaeo  Phone:    Kcarnj   5454 


Jean  Criticos 

Selentlfle   EmlitHlon   of   Voice 

ReH.   Studio:   321    Hiphlnod    Ave..   Piedmont 

Tel.   Piedmont   7.SJ 

In    Kohler  .&   Cbnne    Bld^. 

Studio   706 — Mon-    Wed.   nnd    FrI. 


y 


Pedagogical  Music 
Course 

liasfMl    nn 
PRINCIPLE 
Mnterlnl     und     ProeCHKCN 
Incluilcd 
Information  mailed   upon  request. 
Demonstration    by    appointment. 

Address: 
EFFA    ELLIS    PERFIELD    MUSIC 

SCHOOL.    INC., 
[ir.O  MeCluFK  BldR.,  218  S.  Wnbnah 

Ave.,  Cbieai^o,  III. 

After    September    Int.    New    Torit 

City   address    will    be: 

EFFA     ELLIS     PERFIELD 

41 JA    Weat    4.'itli    Street 

Phone    Bryant    7233 


PIANO 
2712  Cnllfornln   St.  Phone  Fillmore  34S 

ROSE  RELDA  CAILLEAU 

Opera    Comlque,    Paris 

Studio:    3107   WanhluEton   Street 

Phone   Fillmore   1847 


SIR  HENRY  HEYMAN 

SOLO  VIOLINIST  MUSICAL  DIRECTOR 
Teacher  Violin,  Viola,  Euaemble  Playing; 
434    Spruce    Street.        Phone    Fillmore    1131 

RUDY  SEIGER 

General    MuNlcal    Director 

D.    M.    LInard    Hotel*    Palace   nnd    Fairmont 

in    San    Franclaco 


Geo.  Stewart  McManus,  Pianist 

KOHLER  A:  CHASE   BLDG. 
Phone.    Kearny    5454.      Ren.,    2140    Hyde    St. 

Plione     I'roHpcct     5430 

FREDERICK  MAURER 

Teacher  of  Pliiiio  nnd  llnrnioiiy.  EuHenible, 
Coach  Ine.  Studio:  1726  Le  Roy  Avenue, 
Berkeley.      Phone   Berkeley   530. 


Ada  Clement  Piano  School 


EULA  GRANDBERRY 

Soprano    SnloUt    nnd    Voice    Tencbcr 

SolitlHt    5tb    Church    of   ChrUt,    SclentlMt 

Studio:  ttllO  HuNh  St.,   Apt.  405 

Phone    ProK.    2600 

HELENE  ALLMENDINGER 

nil  \M  \  TIC  <  ^>^■I■ll  vi.id 

llr«*iitl>liiK — \'<»I.H-     IMllf.'tnt'iit  —  lOiiiincliilioii 
1'oll.T    Sliiillur..     Mi:il     <ii>|ri>     S(. 
2l;{;[    U..|>Nt<>r    St. — Liiki-Nlil.-    2S-J 

Mrs.  MackayCaiitell 

VOICE 

Studlot    SOT    Kohler   Jt    Cbniie    Bide. 

Tel.:    Kcnrnv    M5I 

RcMldcnce    Tel.:    Berk.    1721-.? 

PERCY  A.  R.  DOW 

TEACHER    tIF    VOICE 
StndloM:      N02    Kohler   A    Clinne    IIIiIk-.    S.    F. 
5022  Ocean    View    Dr„  Oakland    (ReMldcncel 

DOUILLET    CONSERVATORY 
OF  MUSIC 

1721    Jaekaon    9f.  San    Pmncinco,    Cal. 


3435    Sucrnniento    St. 


I'bone    Fillmore   SOS 


MRS.  CARROLL  NICHOLSON 

CONTRALTO 
Tcncber  of  SlnKlne.    32   Lureltn    Ave.,   Pied- 
mont.    Tri.   PIcdniunI   :tll  1.      >ion..    Kobler  A 
Chawe   BIdK..  S.  F.     Telcplione  Kearny  5454. 


DOMENICO  BRESCIA 

VOICE    SPF.CIALiST — COMPOSITION 

Studio,  60.1-004    KOHLER  Jk   CHASE    ULDG. 

i'bone    Kearny   5454 


MRS.    CHARLES     POULTER 

SOPRANO  St.    Andrewa    Church 

Voice  Culture.  Piano,  .5NN  27tb  St..  Onk- 
Innd.  Tel.  2070.  Kobler  .K  Chane  Bldic.. 
WedncMdavM      Td.    Kearny    5454. 


MISS  CHRISTINE  HOWELLS 

FLUTIST 

\  t  allnlilr  for  Cnnceria  an  Snlolnt  nr  for 
Oblleato  Work.  ReM.,  Belvedere,  Aiarin 
County.       Tri.    Britedcre    II W 


SOPRANO:      Avnilable      tor      Enguxemtntu 
Studlot   S.50  43rd  Ave.  Phone:   Pac.  5230 

JACK  EDWARD  HILLMAN 

BARITONE 

1  HME      lluMb      Street,      Sun      Frniiclnco 
ReHldence   Phone   Franklin  506K 


Marion  Ramon  Wilson 

CONTRALTO 

Opera    nnd    Concert.      European    Creilentlaia 

IMOl     California    St.      Tel.    Proappct    3620. 

Mary  Coonan  McCrea 

TEACHER     OF     SINGING 

Rniie   of   Production   nnd    Puritv   of   Tone 

.176    Sutter    St.    (Tncn..    Wed.    and    Thurii.) 

Tel.    DouKinn   4233 

TEACHERS'  DIRECTORY 


SIGISMONDO   MARTINEZ 
561  Hyde  Street         Phone  Franklin  8212 

ELIZABETH   SIMPSON 
2.S18V^  Etna  St..  Berkeley.  Tel.  Berk.  1310 

MISS   EDITH   CAUBU 
376  Sutter  Street  Phone  Douglas  269 

MRS.  JANET    ROWAN    HALE 
901    Powell  St.  Phone  Kearny  2930 

OLGA   BLOCK   BARRETT 
2626  Lyon  Street  Phone  West  1307 

ETHEL  DENNY 

904  Kohler  &  Chase  Bldg.  Tel.  K'rny  5454 

MISS    MARION     FRAZER 
3406  Clay  SI.  Tel.  Prosp.  3208 

J.    B.   ATWOOD 

2111    Channing   Way,   Berkeley.   Cal. 

MABEL  MARBLE 
901   Kohler  &  Chase  Bldg..  S.  F. 


MRS.    RICHARD   HEES 

673  Scott  Street Tel.  Park  5175 

MRS.  OLIVE    REED  CUSHMAN 
433  Elwood  Ave..  Oakland.   Tel.  Oak.  5164 

GEO.  N.  KRULL,  Baritone 
2458  Fulsom  Street      Phone  Mission  3021 

MARY  ALVERTA   MORSE 
301  Spruce  Street  Pacific  1670 

ANTOINE   DE   VALLY 
Studio  973  Market  Phone  Sutter  733» 

MACKENZIE  GORDON 
2832  Jackson  Street  Phone  West  467 

JOHN   WHITCOMB   NASH 
."iOl  Kohler  &  Chase  Bldg.  Tel.  Kearny  4991 

ESTHER    MUNDELL 
376  Suiter  St.  Tel.  Kearny  2637 

MME.    M.   TROMBONI 
Koliler  &  Chase  Bldg..  Tel.  Kearny  6454 

MME.    M.    E.    VINCENT 

l:;24  Ceaiy  Slreet       I'lione  Franklin  4620 

JOHN   A.   PATTON 

900  Kohler* Chase  Bldg.   Tel.  Kearny  5464 


OTTO   RAUHUT 
357  Arguello  Blvd.         Phone  Pacinc  356i 

HOTHER   WISMER 
3701  Clay  Street  Phone  Paclflc  4974 

ARTHUR   CONRADI 
906  Kohler  &  Chase  Bldg.  Tel.  Kearny  5464 

MME.   DE  GRASSI 
2335  Russel  St..  Berk.       Tel.  Berk.  856J 

G.  JOLLAIN 
376  Sutter  Street  Phone  Kearny  26S7 

ORLEY   SEE 
1004  Kohler  A  Chase  Bldg    Te'  Douc.  U7I 
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WAGER    SWAYNE 

PIANIST  AND  ARTIST  TEACHER 

o(  PAUIS  iinil  NEW  YORK 

Now  in  San  Francisco 

2404  Broadway  Telephone  Fillmore  1905 

hif>ili  Prcparvd  for  Public  Piayi/tg 


ARE  YOU  PLANNING  TO  GIVE  A  CHRISTMAS  CANTATA? 

I'Mi.;  rill.;  >>ios'i iti.aii  omoi  tiiio  <  iiitisr  <  iiii.n  i\   \irr,  mtoicv  aj%ii 

SO\(i,     or     Till'     4'lilltlrcii'N     Itlt'MHiiili.        ruiniih-lc     iii'rruriMiii tuvluttvm     ItluNh*, 

Hittry   'IVIIIiiu    mi'l    .SIItlcM 

II.V    Miirl    ICiii-l'   Itutt'r TrlcV   Ut)  ci-iiIn 

I'lihllMlMil     hy    CI.AV'I'OfV     I'.    MHIVIMV     (<».,    tltHAtUt,    mid    fur    muto    hy 
llciii-y    t^riilM-,    l.'l.'i    Ki>iiriiy    SI.,    Nun    l''rfiiiclM4'o 


20th  Anniversary  Edition  of  the  Pacific  Coast  Musical 
Review  a  fine  greeting  to  send  to  your  Eastern  Friends— 
25  cents  a  copy  at  leading  Music  Stores. 


Califorrvaa 


STANFORD 
UNIVERSITY 
GLEE    CLUB 

In    Select    Choruses 

Sunday  Morning  Concert 

NOVEMBER  21ST,  11   A.  M. 

I       HERMAN  HELLER,  Conductor 


GEORGE  EDWARDS 

Teacher  of 
Piano,  Organ  and  Composition 

Studio  501  Kohler  &  Chase  BIdg. 

Residence  1453  Willard  St. 

Phone  Park  2135 

ROSALIE  HOUSMAN  SONGS 

Published   By 

THE    BOSTON    MUSIC    CO. 

THE    JOHN    CHURCH    CO. 

G.    SCHIRMER 

Frequently  Seen  on  Programs  of 

GRAVEURE,    MACBETH,    EASTON,    JORDAN, 

WERRENRATH 

And  Many  Other  Distinguished  American  Singers 

TAPS  (Baritone  or  Contralto)                         2  Keys 
THE  LOOK  (Lyric  Soprano)                           2  Keys 
TARA   BINDU    (Mezzo) 

RIM  OF  THE  MOON   (Tenor)                        2  Keys 
TIDALS    (Baritone  or  Contralto) 

For  Sale  at  AH   Leading   Music  Houses 

STANFORD  MUSIC  SCHOOL 

JOSEPHINE    MARSHALL    FERNALD,    Director 

915   Waverley    St.        -        -           -        Palo   Alto.   Cal. 

Phone  P.  A.   711 

Moudajii— 1010    Kiihler    &    Chase    Bide. 

San    Frautlsco 

SCHUMANN-HEINK 

Assi^ed  by  KATHARINE  HOFFMANN  at  the  Piano 

Season  1920-21 — Exclusive  Management  Haensel  &  Jones,  Aeolian  Hall,  New  York 


The  Most  Costly  Piano  in  the  World 

To  those  lovers  of  the  very  fine^,  those  who  regard  quality 
as  the  first  essential,  those  who  love  and  appreciate  TONE, 
and  those  who  are  willing  to  pay  the  price  that  true  arti^ry 
always  commands,  there  is  a  story  of  real  achievement  in  the 

Juft  as  are  treasure(d  the  traditions  of  family  and  of  home,  so  are  treasured  the  traditions  of  the  greater  of  all  pianos. 
From  its  earlier  beginning,  the  excess  of  care  lavished  upon  each  individual  in^rument,  the  concentrated  effort  by  work- 
men of  the  very  higher  attainment  and  ideals  insure  the  perfedion  of  the  finished  produdt. 

We  are  now  showing  in  Grands  and  Uprights  some  of  the  very  fineft  pianos  that  we  have  yet  known. 

We  invite  a  moit  critical  inspedion  and  te^  of  them. 

Grands  in  Three  Sizes  and  Uprights  will  be  gladly  shown  at  our  warcroonts 


T'wo  Entrances 
135-153  Kearny  and  217-225  Sutter  Sis. 
Victor  Talking  Machines 


.JPIANOS  „        , 
l|  PLAYERS  1,1  The 
MUSIC 


'^ilgrB  Allen  @ 


-MASON  AND  HAMUN  PIANOS- 


Oakiand— 1209  Washington  Street 

San  Jose — 199  South  First 

Sheet  Music 
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700  CHEER  FINEST  CHAMBER  MUSIC  CONCERT  EVER  HEARD  IN  CITY 


Largest  and  Most  Enthusiastic   Audience   Ever  Assembled  at  a   Chamber  Music  Concert  in  San  Francisco  Makes  Visit  of  London  String  Quartet 

Memorable — Elias  Hecht  and   Chamber  Music   Society  of  San  Francisco  Deserve  Credit  for  Establishing 

an  Atmosphere  That  Makes  Such  a  Triumph  Possible 


By  ALFRED  METZGER 


Once  more  San  Francisco's  reputation 
as  a  genuine  musical  community  has  been 
vindicated.  Nearly  seven  hundred  people 
attended  the  second  concert  of  the  sea- 
son 1920-1921  of  the  Chamber  Music  So- 
ciety of  San  Francisco.  This  means  that 
more  than  one-eighth  per  cent  of  the 
population  are  sufficiently  musical  to  find 
enjoyment  by  listening  to  a  chamber 
music  concert,  which  means,  too^  a  pro- 
gram of  the  very  highest  fifrm  of  musical 
composition,  and  one  that  requires  the 
utmost  intelligence  to  appreciate.  Ordi- 
narily less  than  one-half  of  this  propor- 
tion of  a  city's  population  attends  cham- 
ber music  concerts.  Three  extra  rows  of 
chairs  had  to  be  installed  in  the  Colonial 
Ballroom  of  the  St.  Francis  Hotel  last 
Monday  evening,  and  many  people  were 
unable  to  gain  admittance.  The  London 
String  Quartet  was  the  guest  artist  on 
this  occasion,  and  this  splendid  organiza- 
tion consists  of  James  Levey,  first  violin, 
T.  W.  Petre,  second  violin,  H.  Waldo 
Warner,  viola,  and  C.  Warwick-Evans. 
'cello. 

Now,  it  is  not  only  the  extraordinary 
large  proportion  of  San  Francisco's  pop- 
ulation attending  this  event  that  struck 
us  forcibly,  but  the  attitude  of  this  pro- 
portion toward  the  performance  and  the 
players.  There  was  real  enthusiasm. 
There  was  as  much  musical  thrill  as  at 
an  operatic  performance.  Indeed,  there 
was  cheering.  Now.  no  audience  can 
possibly  work  itself  up  to  a  point  of 
cheering  unless  it  thoroughly  enjoys 
listening  to  the  program.  And  any  audi- 
ence that  finds  so  much  pleasure  in  the 
performance  of  a  chamber  music  program 
that  it  gives  vent  to  visible  and  oral  ex- 
pression of  enthusiasm  is  very  fond  of 
such  music.  And  finally  any  audience 
fond  of  chamber  music  is  a  musical  au- 
dience in  the  noblest  sense  of  this  term. 
So  it  is  once  more  demonstrated  that 
San  Francisco  needs  no  bragging.  The 
facts  speak  for  themselves. 

And  just  as  San  Francisco  needs  no 
bragging  about  its  symphony  orchestra, 
its  chamber  music  organization  and  its 
musical  people,  so  does  the  Chamber 
Music  Society  of  San  Francisco  need  no 
bragging  to  maintain  its  reputation.  The 
mere  fact  that  the  London  String  Quar- 
tet was  willing  to  play  with  the  Chamber 
Music  Society  of  San  Francisco  was  evi- 
dence that  it  considered  our  own  organ- 
ization worthy  of  such  honor,  and  being 
thus  worthy  it  becomes  evident  that  its 
position  in  the  world  of  music  is  assured. 

And  now  we  have  arrived  at  a  point 
of  our  dissertation  when  our  attention 
must  be  directed  to  the  London  String 
Quartet.  We  have  never  heard  a  cham- 
ber music  organization  wherein  academic 
exactness  and  expressive  phrasing  were 
so  closely  allied.  And  in  addition  to  the 
technical  an  demotional  characteristics 
of  this  organization  we  have  a  uniformity 
of  instrumental  quality  which  Is  as  rare 
as  it  is  delightful.  To  attain  this  ele- 
ment of  perfection  that  exists  in  this 
Ideal  chamber  music  organization  re- 
quires not  only  years  of  consistent  and 
intelligent  study  and  practice,  but  a 
unanimity  of  musical  ideas  and  uniform- 
ity of  artistic  qualifications  unique  in  its 
requirements.  There  simply  can  not  be 
another  organization  like  the  London 
Siring  Quartet,  because  It  is  doubtful 
whether  four  musicians  so  eminently 
fitted  to  play  together  can  be  found 
again,  and  even  if  found  could  be  se- 
cured to  play  together. 

Both  the  Mendelssohn  Octet  and  the 
Mozart  Quartet  played  on  this  occasion 
are  works  of  established  artistic  value, 
and  it  is  therefore  not  necessary  to  speak 


of  them  in  detail.  But  the  interpreta- 
tion of  these  two  works  as  we  heard  it 
on  Monday  evening  is  something  that  is 
not  established,  or  at  least  was  not  up 
to  the  time  we  heard  it,  and  consequent- 
ly that  is  worthy  of  attention.  The  uni- 
form roundness  of  tone,  the  impeccable 
intonation,  the  spontaneity  of  phrasing 
and  the  precision  of  attacks  which  the 
London  String  Quartet  revealed  borders 
so  nearly  on  perfection  in  ensemble 
playing  that  the  difference  is  almost  neg- 
ligible. And,  by  the  way,  the  fact  that 
the  members  of  the  Chamber  Music  So- 
ciety of  San  Francisco  were  able  to  fit 
themselves  into  this  marvelous  ensemble 
is  in  itself  an  artistic  fact  that  can  not 
be  overestimated. 

There  was  strength  and  virility  in  the 
reading  of  the  Allegro  moderato  move- 
ment of  the  Mendelssohn  Octet.  The 
precision  of  the  fugue  parts  was  some- 
thing that  can  not  be  forgotten  by  any- 
one familiar  with  the  intricacies  of 
chamber  music  interpretation.  And  the 
contrast  between  the  vigor  of  the  allegro 
movement  and  the  pliancy  and  grace  of 
the  scherzo  was  so  marked  and  so  en- 
joyable that  one  could  not  repress  a  sigh 


of  gratification  when  the  notes  swayed 
sylphlike  over  the  strings.  Then  tlie 
decisive  and  peremptory  presto  with  its 
finely  cut  chords  and  clean  harmonic 
scoring  caused  the  thrills  of  delight 
chase  each  other  along  the  vertebrae  of 
every  genuine  music  lover. 

As  far  as  the  writer  is  concerned  there 
is  nothing  more  entrancing  or  vivifying 
than  an  elegantly  interpreted  Mozart 
Quartet.  In  its  ideal  reading  of  this 
pure  classic  the  London  String  Quartet 
showed  itself  at  its  best.  Every  one  of 
the  four  members  of  this  quartet  was 
equally  proficient  in  his  artistic  super- 
iority. There  was  a  uniformity  of  musi- 
cianship which  we  have  never  as  yet 
seen  surpassed,  and  we  have  heard  prac- 
tically every  great  chamber  music  quar- 
tet that  appeared  in  America  during  the 
last  thirty  years.  Not  only  is  the  first 
violinist  an  artist  of  the  rarest  type,  but 
the  second  violinist  is  equally  delightful 
in  his  musical  expression,  the  viola 
player  is  a  gem  of  the  rarest  character 
and  tlie  'cellist  is  an  artist  from  head  to 
heels.  When  one  certain  phrase  is  be- 
gun by  the  first  violin  and  gradually 
passed    through    the    entire    organization 
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it  does  not  lose  one  iota  in  character, 
tone  quality  or  shading.  This  is  some- 
thing that  we  know  no  other  quartet  to 
be  possessed  of  in  quite  such  degree. 
We  can  not  imagine  a  finer  interpreta- 
tion of  the  Allegretto  con  variazoni 
movement  of  the  Mozart  Quartet  than 
the  one  interpreted  for  us  by  the  London 
String  Quartet,  and  especially  the  first 
violin  part,  which  was  played  with  un- 
erring artistry  of  impassioned  musician- 
ship. We  certainly  entertain  the  highest 
respect  for  the  seven  hundred  people  as- 
sembled on  this  occasion  when  they  ex- 
hibited their  musical  taste  and  judgment 
by  insistently  encoring  this  movement, 
and  we  also  respect  the  perspicacity  of 
the  players  for  realizing  that  the  insist- 
ent demand  was  genuine  and  thus  justi- 
fied a  repetition. 

We  come  now  to  the  final  number  on 
the  program — Octet  C  major  op.  7,  for 
4  violins.  2  violas  and  2  'cellos,  by 
Georges  Enesco.  which  was  heard  on  this 
occasion  for  the  first  time  in  San  Fran- 
cisco and  for  the  second  time  in  Amer- 
ica. Before  we  give  our  impressions  of 
this  work  we  wish  to  say  that  we  could 
hardly  believe  our  ears  when  we  heard 
the  members  of  the  Chamber  Music  So- 
ciety of  San  Francisco  play  this  work 
so  well  with  the  London  String  Quartet 
that  one  could  hardly  realize  that  the 
former  were  able  to  make  such  an  ex- 
cellent showing  after  a  necessarily  brief 
period  for  rehearsing.  Even  though 
Messrs.  Persinger,  Ford,  Firestone  and 
Britt  received  the  score  some  time  ahead 
of  the  arrival  of  the  London  String 
Quartet,  they  could  not  have  come  into 
possession  of  it  very  long  ago,  at  least 
not  long  enough  to  rehearse  it  sufficient- 
ly to  attain  such  proficiency.  And  yet 
they  overcame  the  almost  unbelievable 
technical  difficulties  with  an  ease  and 
an  accuracy  that  matched"  the  efficiency 
of  the  London  String  Quartet  sufficiently 
to  preclude  serious  teclinical  deficiencies 
or  noticeable  artistic  disagreements.  We 
certainly  take  our  hat  off  to  the  mem- 
bers of  the  San  Francisco  Chamber 
Music  Society  for  their  ability  to  fit  in 
so  snugly  into  an  ensemble  of  such  rare 
proficiency  as  that  of  the  London  String 
Quartet. 

But  apart  from  the  ingenious  scoring. 
tlie  technical  mazes  and  the  almost  con- 
stant ferocity  of  the  work  we  could  not 
see  anything  musical  in  it.  After  hear- 
ing the  Mendelssohn  Octet  and  the  Mo- 
zart Quartet  this  tearing  and  wild  mode 
of  thematic  and  theoretical  treatment 
was  specially  glaring.  We  have  never 
yet  become  accustomed  to  the  idea  that 
a  composition  requiring  the  sacrifice  of 
beautiful  and  smooth  tone  quality  for 
bizarre  and  rough  ensemble  effects  rep- 
resented genuine  musical  expression.  If 
it  is  done  to  portray  the  ugliness  of  emo- 
tion than  we  say  music  should  not  be 
permitted  to  represent  ugliness.  We  like 
to  see  music  employed  for  the  purpose 
of  typifying  the  beautiful.  And  while 
there  are  certain  episodes  in  this  Enesco 
work  that  are  harmonically  beautiful  in 
the  main  this  steady  tearing  of  strings 
and  rasping  of  bows  exercises  the  most 
aggravating  influence  upon  our  nerves. 

Possibly  in  time  we  may  become  used 
to  the  dissonances,  dischords  and  queer 
Intervals  that  Enasco  employs  to  rack 
our  nerves,  but  when  that  time  cornea 
we  will  be  so  acclimatized  to  the  frenzy 
of  passionate  utterances  that  we  could 
not  find  the  pleasure  and  delight  which 
we  experience  now,  when  listening  to  a 
Mozart  Quartet,  and  we  pray  from  the 
bottom  of  our  heart  that  such  a  day  will 
never  dawn  for  us. 
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Genius  of  the  makers  lives  in  the  Duo- Art 


OME  pianos  are  so  ex- 
quisitely built  that  they 
are  said  to  contain  a 
"soul."  QFor  three 
generations  the  immor- 
tal Steinway  has  been  such  a 
piano.  But  during  recent  years 
piano  makers  have  succeeded  even 
further.   . 

They  have  succeeded  in  breathing  into 
the  Steinway  itself  not  only  the  "soul" 
of  exquisite  craftsmanship,  but  the 
actual  genius  of  the  greatest  pianists. 
A  piano  so  constituted  will  play  the 
very  playing  of  the  masters,  right  in 
your  home. 


This  embodiment  of  the  genius  of  the 
masters — and  they  include  the  very 
greatest:  not  only  Paderewski,  but 
Hofmann,  Bauer,  Cortot,  Nellis, 
Grainger,  Ganz,  Leginska,  and  many 
others — is  called  the  Duo-Art  pianola 
piano. 


This  Duo-Art  feature  comes  incorpo- 
rated in  the  Steinway,  or  in  four  other 
pianofortes:  the  Weber,  the  Steck,  the 
W  heelock,  and  the  Stroud. 

A  Duo-Art  will  also  play  any  88-note 
player  rolls.  Or  it  is  always  ready 
for  hand  playing,  as  of  old.  But  re- 
producing rolls  made  by  these  great 
artists  today  at  the  summit  of  their 
povvers,  are  for  the  Duo-Art  alone. 
You  are  welcome  at  any  time  to  come 
in  and  hear  the  marvelous  Duo-Art. 
A  suggestion:  Ask  to  hear  Paderew- 
ski play  his  own  "Minuet." 

Duo-AtI  pianos,  fool-impelled,  from  $945. 
Electrically-impelled,  from  $1300. 


IVc  carry  everythincj  in  Music — Steimvay  and  other  Pianos,  Pianola  and  Duo-Art  Pianos,  Aeolian  Pipe  Or- 
(jans.  Player  Rolls.  Robert  Morton  Cathedral  Organs,  Victrolas  and  Victor  Records,  Conn  Band  Instru- 
ments. String  and  Orchestral  Instruments,  Sheet  Music  and  Music  Books. 


Sherman, Blay  &  Go. 

Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

SACRAME^iTO — STOCKTON — FRESNO — VAI.LEJO — SAN   JOSE 
PORTLAND — SEATTLE — TACOMA — SPOKANE 


JEANNE  JOMELLI 

Of    ParlH    antl    LoDdon 
No-w  in  San  Francisco 

INDIVIDUAL  AND  CLASS  INSTRUCTION 
IN  THE  JOMELLI  METHOD  OF  SINGING 
Vocal  Studio:  Kohler  Jt  Chase  Bid 

Phoue    Kearny    5454 
Rertldeuce    I'houe:     Frnnklin    247C 


Arrillaga  Musical  College 

Fernando    Mlclielena,    PreHident; 
A.  L.  Artleues,  Vice-Pres.;  V.  de  Arrillaga,  Director 
Unexcelled  facilities  for  tbe  study  of  maslc  In  all 
Its   branches.     Largre  Pipe   Organ.     Recital   Hall. 

2315  JACKSON   STREET 
San   Francisco,  Cal.  Plione  West  4737 


Miss  Elizabeth  Westgate 

Teacher  of  Piano,  Organ,  Harmony.  Organist  and  Mosical 
Director  of  First  Presbyterian  Church,  Alameda,  Home 
Stndloi  1117  PARU  STREET,  ALAMEDA.  Telephone  Ala- 
meda 155.  Thursdays,  Merrlman  School,  570  Oalciand  Ave.t 
Oakland.     Telephone  Piedmont  2770. 

Manning  School  of  Music 

JOHN   C.  MANNING,  Director 

3242  W^ashington  Street,  near  Presidio  Avenue 
San   Francisco,   Cal. 

For  further  information  address  the  secretary  of  the 
school,  or  phone  Fillmore  395. 

Johanna  Kristoffy 

PRIMA    DONNA    SOPRANO 

Thorough  Vocal  and  Dramatic  Training 

ISM     Tashington   St.  Phone    Franklin    1721 


BERTHA  SLOCUM, 


Manager   for 
Pacific    CouNt    ArtiHts 

Local   Concerts — Tours    Books — Teachers    Placed 

Correspondence    Solicited 

Address:   Bertha  Slocum,    1S34   First   St.,   San   Diego,   Calif. 

LILLIAN  BIRMINGHAM 

CONTRALTO 
Teacher  of   Slnglne.      Complete   Course  of    Operatic  Train- 
Inc.      27S0   Pierce    St.      Tel.    Fillmore  455:t. 

ANDRE  FERRIER 

Dramatic  Tenor  (Opera  Comique.  Paris)  (Sarah  Bernhardt  Co.l 
Glocntlon    Course    (French) — Adults    95.00i    Children    ^.00 

a   Month.      Voice — Stage — Concerts. 
1409   Hyde  Street  Phon^   Franklin  3322 


MME.   CARRINGTON    I^EWYS 

Prima  Donna  ^'ith  Strakosch.  Mapleson,  Etc. 

EML.YIV   LEWYS 

Organist    Fifth    Church    of    Christ    Scientist.      Formerly 
Principal    of    Virgil    Piano    School,    London,    England. 
Res.    Studio:    2041    Lyon    Street.  Phone    Fillmore   552 

MRS.  S.  P.  MARACCI,  Vocal  Teacher 

Italian  method;  14  years  of  stage  experience;  former  prima 
donna      with      Caruso      and      Tetrazzini;     coaches     pupils 
Vocally   and   in    Dramatic    Deportment. 
Studio,    464    Columbus     Avenue.  Phone     Garfield    2276 

NOTRE  DAME  COLLEGE  OF  MUSIC 

SAN  JOSE,   CAL. 

Confers   Degrees  Awards   Certificates 

For  Particulars  apply  to   Sister   Superior 

MME.  LEONORE  GORDON  FOY 

Dramatic   Soprano — Opera   and   Voice 
Stndio:   Claremont   Hotel  Telephone:   Berkeley  9300 

Dominican  College  School  of  Music 

SAN    RAFAEL,    CALIFORNIA 
Music    Courses    Thorough    and    Progressive 
Public    School    Music,    Accredited    Diploma 

SIGMUND  BEEL 

Concert  Master  of  L.  A.  Symphony  Orchestra  dnrlnc:  last 
four  years,  will  accept  pupils  in  advanced  violin  and  en- 
semble playing.     Stndio  1373  Post  St.     Phone  Prospect  757 

THE  PASMORE  SYSTEM  OF  VOCAL  TECHNIQUE 

H.  It.  Panmore — Studios:  Suite  oOG  Kohler  &  Chase  Bldg„ 
S.  F.:  2530  College  Ave.,  Berkeley.  Residence  291  Alvn- 
radn   Rond.   Berkeley. 

SUZANNE  PASMORE-BROOKS.  Pianist 

Will  Receive  Pupils  at  Her  Studio,  Suite  50G,  Kohler  & 
Chase  Buildins.  Rcm.  Studio,  1717  Vallejo  Street.  Berkeley 
Studio,  291   Alvarado  Road. 

MISS  DOROTHEA  MANSFELDT 

Preparing  Teacher   for 

9IR5.    OSCAR   MANSFELDT.    Pianist 

2500    PINE    STREET  Telephone    Fillmore    314 

EMILE  ROSSET 

GRADUATE    FROM    PARIS    CONSERVATORY 

Thorough    Elementary    and    Advanced   Violin    Study 

363   Page    Street  Telephone   Market   8627 


The  20th  Anniversary  Edition  of  the  Pacific  Coast 
Musical  Review  is  sold  at  the  leading  musical  stores. 
25  cents  per  copy. 


FRANK  CARROLL  GIFFEN 

TEACHER    OF    SINGING 
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OAKLAND  TO  HAVE  NEW  MUSIC  CLUB 


Upon  anotlicr  page  of  tliis  issue  will  be  {ounil  an 
announcement  that  Oakland  is  to  have  a  new  music 
club  on  a  par  with  the  organizations  already  estab- 
lished in  California  and  members  of  the  California 
Federation  of  Music  Clubs.  Mrs.  Mackaye- 
Cantell,  the  Pacilic  Coast  Musical  Review's  trans- 
bay  correspondent,  refers  to  the  fact  that  this  club 
is  to  be  organized  for  the  benefit  of  transbay  artists, 
and  also  visiting  artists.  It  is  to  be  gathered  from 
the  report  of  the  first  meeting  that  remarks  were 
passed  regarding  the  exploitation  on  the  part  of  San 
I'rancisco  of  the  transbay  musical  public  and  artists. 
.■\nd  it  is  to  be  inferred  that  Oakland  and  her  sister 
cities  wish  to  be  inilependent  of  San  Francisco  and 
strike  out   for  themselves. 


We  sincerely  trust  we  have  misunderstood  tlie 
im|)ort  of  tlie  lines.  For  if  there  is  anything  more 
injurious  than  the  creation  of  factional  musical  spirit 
in  a  community,  and  more  injurious  to  musical  prog- 
ress, we  do  not  know  of  it.  The  Pacific  Coast 
Musical  Review  has  devoted  years  of  its  existence 
to  a  gradual  dimunition  of  the  antagonistic  spirit 
prevailing  between  Los  Angeles  and  San  Franci.sco 
in  musical  matters — a  factional  attitude  between  the 
North  and  the  South  of  California.  After  years  of 
continuous  and  energetic  protest  we  have  succeedecl 
to  a  point  where  Southern  California  artists  are 
heard  with  pleasure  in  Northern  California  and  vice 
versa.  Paul  Steindorff  announces  the  engageiuent 
of  two  Los  .-Kngeles  artists  of  distinguished  reputa- 
tion as  soloists  at  bis  Messiah  performance,  namely, 
.\lme.  .Anna  Ruzena  Sprotte  and  George  Walker. 
John  Sinallman  in  Los  .\ngeles  engaged  Lawrence 
.Strauss  and  .Mabel  Riegelman  with  the  Los  Angeles 
Oratorio  Society  last  season.  The  California  The- 
atre of  this  city  and  Grauman's  Million  Dollar  The- 
atre in  Los  /Vngeles  are  engaging  artists  from  both 
extremes  of  the  State.  Surely  we  can  not  afford 
to  start  another  factional  attitude  right  at  our  doors. 


If  it  is  the  purpose  of  the  new  ( )akland  Musical 
Club  to  use  an  anti-San  Francisco  argument  in  its 
organization  and  as  a  bait  to  attract  members,  it  can 
not  count  on  the  support  of  this  paper,  who.se  policy 
is  purely  conciliatory,  and  which  can  not  possibly 
countenance  antagonistic  attitudes  between  two  com- 
munities on  this  Coast.  If  we  wish  to  further  niu- 
.sical  progress  in  California  we  must  work  upon  a 
basis  of  co-operation.  If  Oaklanil  thinks  that  it 
needs  a  musical  clul) — and  we  have  every  reason  to 
believe  that  it  does — then  let  it  be  as  an  additional 
factor  in  the  encouragement  and  uplift  of  music  in 
California  and  the  Pacific  Coast  as  a  whole,  and 
not  in  the  narrow  spirit  of  civic  pri<le. 


The  Berkeley  Musical  As.sociation  has  shown 
what  can  be  done  across  the  Bay  in  the  way  of  at- 
tracting visiting  artists.  Eventually  we  would  like 
to  .see  this  organization  more  broad  and  more  liberal 
in  its  attitu<le  toward  California  artists.  We  do  not 
like  to  see  a  California  association  of  music  lovers 
deliberately  <liscriminate  against  California  .irtists 
in  its  constitution  and  that  is  what  the  Berkeley  As- 


sociation is  now  doing.  Even  the  Chamber  Music 
.Society  of  San  Francisct)  can  not  appear  as  one 
of  the  season's  attractions,  and  upon  the  same  prin- 
ciple the  .San  h'rancisco  .Symphony  Orchestra  could 
not  be  engaged.  This  is  such  a  narrow  attitude  to- 
ward musical  progress  in  this  State  that  we  have 
bo])es  the  lioard  of  Directors  of  the  licrkeley  Musi- 
cal .Association  will  sooner  or  later  realize  the  error 
of  its  ways  and  amend  its  constitution. 


.And  so  wc  trust  that  the  Oakland  Musical  Club 
to  be  organized  will  not  fall  into  a  similar  error, 
biU  will  base  its  existence  upon  a  co-operative  spirit. 
If  Oakland  and  the  transbay  cities  wish  that  their 
excellent  artists  should  be  heard  in  other  communi- 
ties, they  must  adopt  a  tolerant  attitude  toward 
the  artists  of  such  communities.  If  they  wish 
to  isolate  themselves  they  could  do  nothing 
better  than  build  their  ft)undation  upon  the 
shifting  sands  of  clannishness.  And  since  Miss 
Z.  W.  Potter  and  the  Le  Fevre-Brusher  Bu- 
reau already  bring  outside  artists  to  Oakland,  the 
new  nuisical  club  could  do  an  invalual)le  service  to 
California  by  giving  them  special  opportunities  and 
paying  them  adequately,  and  thus  set  an  example  to 
others  whose  principal  object  seems  to  be  to  get 
artists'  services  as  cheaply  as  possible. 


CACAFUNNICS 


BY    THE    FUTURIST 

Have  you  ever  attended  some  of  the  up-town  moving 
picture  llieatres,  and  been  compelled  by  the  manage- 
ment to  listen  to  certain  decompositions  by  would-be 
tenors  and  other  might-have-been  vocalists?  II  you 
have  not  you  certainly  are  very  lucky.  The  other  day 
1  again  forced  myself  to  listen  to  one  of  these  compul- 
sory medicinal  shows  and  the  chorus  contained  words 
like  these:  "She  always  finds  me  kneeling  in  the  candle- 
light." Can  you  imagine  such  a  situation;  It  would 
seem  to  an  ordinary  individual  that  in  such  a  case  he 
would  burn  himself.  Anyhow,  he  would  get  a  well-de- 
served roast. 


There  seems  to  be  quite  a  fad  among  musico-society 
peoi)le  of  this  country  in  the  form  of  musical  teas. 
.\ow.  when  I  first  noticed  these  announcements,  it  was 
not  quite  clear  in  my  mind  why  these  teas  are  regarded 
imisieal,  until  finally  it  dawned  on  me  that  the  manner 
in  which  the  tea  is  being  consumed  has  a  sound  that 
reminds  you  of  one  of  those  ultra  modern  compositions. 


What  may  be  called  a  gentle  stir  in  a  tea  cup  took 
place  at  the  Alladin  tea  room,  located  at  220  Post  street, 
where  many  interesting  artists,  musicians  and  writers 
congregate  to  refresh  ihe  inner  man  or  woman  when- 
ever they  have  enough  left  after  buying  clothes,  paying 
railroad  fares,  managers'  commissions  and  advertising. 
During  lunch  hour  one  day  last  week  the  grinding  mo- 
tion of  the  teeth  was  suddenly  interrupted  when  a 
stylishly-gowned  and  handsome  young  woman,  accom- 
panied by  an  entourage  of  manager,  press  agent  and 
pianist,  entered  the  dimly-illuminated  room.  As  soon 
as  recognition  became  general  a  whisper  floated  from 
table  to  table  and  everywhere  one  could  hear  Gentle — 
Gentle — Gentle.  Soon  it  became  evident  that  even 
prima  donnas  must  eat,  and  the  evidence  of  her  fame 
could  not  have  been  better  displayed  than  by  the  fact 
that  the  young  prima  donna  continued  to  eat  undis- 
turbed, notwithstanding  the  evident  commotion  she  had 
stirred  uji  in  the  tea  room.  The  only  thing  that  worries 
me  is  wlu)  paid  for  the  lunch.  Was  it  the  manager,  the 
press  agent  or  the  pianist?  But  I  beg  pardon,  it  might 
have  been  the  prima  donna  herself.  If  so,  Alice  is  evi- 
dently attracting  large  houses. 


You  can  never  tell  what  impression  the  reader  re- 
ceives from  an  article  meant  in  the  kindest  of  spirit. 
Last  week  tlie  editor  took  occasion  to  comment  briefly 
on  the  new  changes  made  in  the  staff  of  Ihe  Pacific 
Coast  Musical  Review,  and  among  others  he  spoke  of 
Mrs.  L.  Mackaye-Cantell  as  a  critic  of  the  highest  rank. 
.Now.  the  editor  meant  this  remark  in  the  spirit  in  which 
it  was  expressed,  but  Mrs.  Cantell  has  a  very  bright 
young  son  whose  mind  is  already  developing  critical 
faculties,  for  upon  reading  this  editorial  iiaragraph  he 
reasoned;  "Highest  rank — superlative  degree — other- 
wise rankest."  And  as  evidence  of  Mrs.  Cantell's  good 
nature  her  son  is  still  among  the  living. 


.\ly  gocd  friend  Leonard  Licbling  in  the  Musical 
Courier  of  November  11th  says  in  his  bright  and  breezy 
Variations:  "When  the  greatly  desired  National  Con- 
st rvatory  of  Music  Anally  is  established  in  Washington 
11  will  be  a  much  easier  matter  lo  find  the  proper  pro- 
fessors for  counterpoint,  harmony  and  singing  and  iilay- 
ing,  than  for  ragtime  and  jazz.  Of  course  If  there  are 
t  1  be  no  ragtime  and  Jazz  at  the  institution,  it  hardly 
could  be  called  a  National  Conservatory."  Well,  1  don't 
know  about  that.  It  might  not  be  exactly  national,  but 
it  could  be  conservatory  or  words  to  that  effect. 


representative  of  Ihe  Pacific  Coast  Musical  Review: 
"The  foregoing  finds  an  echo  in  the  letter  from  Bruno 
David  I'ssher,  music  critic  of  the  Los  Angeles  Evening 
Express,  Christian  Science  Monitor,  etc."  Well,  the 
etc.  means  the  Pacific  Coast  Musical  Review,  and  it  la 
gratifying  lo  know  that  at  last  the  paper  has  advanced 
to  a  position  where  it  is  being  referred  to  as  an  etc.  by 
a  great  metropolitan  music  journal.  It  takes  nineteen 
years  to  attain   this  distinction. 


I  And  in  an  Eastern  music  journal  that  Tetrazzlni  was 
taking  cooking  lessons  from  the  chef  at  the  McAlpIn 
Hotel  before  leaving  on  her  big  tour  of  the  country. 
■  Tet"  is  surely  very  ingenious  and  thoughtful,  for  It 
would  not  surprise  me  to  hear  that  she  had  devoted 
special  time  to  preparing  a  roast,  and  thus  by  being 
able  to  beat  the  critic  at  his  own  game,  her  chances 
of  receiving  the  most  enthusiastic  reviews  of  her  COD- 
c-erts  are  considerably  improved. 


In  a  note  from  Paris  which  appeared  in  an  Eastern 
music  Journal  I  find  the  following:  "Mile.  Agnes  Borgo, 
a  soprano  of  the  Paris  Opera,  has  brought  a  damage 
suit  for  500,000  francs  against  John  Poueigh  (evidently 
not  to  be  pronounced  Phoueigh),  music  critic  of  the 
Comedie,  the  plaintiff  stating  that  his  criticism  of  her 
performance  of  Aida  'was  not  criticism  but  an  appeal 
to  the  public  to  put  a  stop  to  her  performances.'  Poueigh 
asked  if  her  'mad  cries  could  be  called  singing,'  and 
added  that  'it  was  the  audience  which  should  have  de- 
manded mercy  instead  of  the  singer  when  she  uttered 
Aida's  prayer.' "  There  are  several  interesting  facts 
connected  with  this  information.  In  the  first  place  I 
ne\er  knew  that  there  was  a  critic  who  was  worth  500,- 
000  francs,  and  in  the  second  place  Mile,  Borgo  is  not  by 
any  means  the  only  Aida  of  whom  the  audience  could 
have  asked  mercy.  But  in  singling  out  the  artist  as 
being  so  bad  that  the  audience  should  have  stopped  the 
performance,  the  critic  indirectly  admits  that  he  had 
never   heard   such   singing  in  his  life. 


Mrs.  M.  E.  Blanchard,  mezzo-contralto,  Frederic  Blg- 
gerstaff,  pianist,  and  Miss  Beatrice  Blanchard,  accom- 
panist, gave  a  splendid  program  at  Alumnae  Hall,  Mills 
College,  on  Wednesday  evening,  November  17th,  under 
the  auspices  of  the  lUusic  Club  of  Mills  College.  A 
very  large  and  enthusiastically  interested  audience  was 
in  attendance  and  expressed  its  pleasure  by  liberal  ex- 
hibitions of  approval.  The  program  was  as  follows: 
(a)  Lascia  ch'io  piango  (Rinaldo)  (Handel),  (b)  O, 
Girometta  (Sibella),  (cl  Songs  My  Mother  Taught  Me 
(Dvorak),  Mrs.  M,  E,  Blanchard;  (a)  Thoughtfully  1 
Wander  (Folk  Song)  (Grieg),  (b)  Ballade  in  G  minor 
(Grieg),  Frederic  Biggerstaff;  (a)  Les  Larmes  (Wer- 
ther)  (Massenet),  (b)  Psyche  (Paladilhe),  (c)  Bon  jour, 
Suzon  (Delibes),  Mrs.  Blanchard;  (a)  Nocturne  in  D 
major  (Chopin),  (b)  Soiree  dans  Granada  (Debussy), 
(c)  Andante  Spianato  (Chopin),  (d)  Grand  Polonaise 
(Chopin),  Mr,  Biggerstaff;  (a)  Gentle  Eyes  (from  the 
Sanscrit,  Arthur  Ryder)  (Beatrice  Blanchard),  (b)  Sweet 
Chariot  (Witter  Binner)  (Beatrice  Blanchard),  (c)  Do 
Not  Go,  My  Love  (Tagore)  (Hageman),  (d)  At  the 
Well  (Tagore)  (Hageman),  Mrs.  Blanchard;  En  Route 
(Godard),  Mr.  Biggerstaff. 


Janet  Malbon,  the  delightful  young  soprano,  who  made 
such  an  exceptionally  fine  impression  as  recitalist  and 
church  singer,  was  recently  married  to  Fred  N.  Bigelow, 
secretary  of  the  State  Market  Commission  and  State 
Fish  Exchange,  and  former  member  of  the  Examiner 
editorial  staff.  Miss  Malbon  came  to  San  Francisco 
a  few  years  ago  from  Chicago  where  she  had  already 
scored  a  number  of  brilliant  artistic  triumphs  upon  the 
concert  and  operatic  stage  and  soon  after  her  arrival 
here  she  became  very  popular  in  musical  circles,  not 
only  because  of  her  splendid  talent,  but  equally  so  be- 
cause of  her  charming  personality  and  sincere  artistic 
ideals.  It  is  to  be  hoped  that  Mrs,  Bigelow  will  continue 
to  delight  some  of  her  admirers  and  friends  occasionally 
with  her  unquestionably  refined  artistic  efforts. 


H.  B.  Pasmore  will  give  the  first  pupils'  muslcale  In 
his  new  studio  in  the  Kohler  &  Chase  Bldg,  on  Friday 
evening,  December  3rd,  at  which  his  pupils  of  the  Uni- 
versity of  California  will  give  the  program.  These  pu- 
pils are  chosen  from  a  very  large  class  of  Berkeley  stu- 
dents wlio  are  now  studying  with  Mr.  Pasmore.  Miss 
Althea  W.  Burn  will  give  a  group  of  songs  at  the  close 
of  the  program.  The  pupils  are:  Miss  Gwen  Howe  of 
Watsonville,  Miss  Letba  Little,  of  San  Diego,  Miss  Es- 
tlier  Lindsey  of  Berkeley.  Miss  Mary  Alderton  of  West 
\  irginia.  Miss  Helen  Knapp,  of  Berkeley,  C.  J.  Howell 
of  Berkeley.  James  Riley  of  Pomona,  Cal.,  and  John 
Pasmore  of  Berkeley. 


In  this  same  column  of  Variations  Leonard   Llebling 
says,  regarding  a  letter  received  from  the  Los  Angeles 


The  San  Francisco  Musical  Club  announces  two  ex- 
cellent programs  for  December.  The  first  will  take 
Idace  on  Thursday  morning,  December  2nd,  and  will  be 
devoted  to  Dutch,  Belgian,  Flemish  and  French  schools 
of  c.mi)osition.  The  participating  members  Include: 
.Mrs.  Cda  Waldrop.  Mrs.  J.  C.  Aylwin,  Mrs.  Martin 
.Vlolony,  Mrs,  Claude  King,  Mrs,  Benj.  Apple,  Mrs.  Rob- 
ert Calialan,  Mrs.  James  Kelly,  Mrs.  Hazel  Morck,  Mrs. 
.Maurlci-  Gale,  Miss  Marlon  C.  Cummlng  and  Mrs. 
Siena  Porter.  They  will  be  assisted  by  Lajos  Fenster 
and   Ifda  Waldrop. 

On  Thursday  morning,  December  16th,  the  San  Fran- 
cisco Musical  Club  announces  a  Christmas  program 
which  will  be  given  by  the  following  members:  Mrs. 
t  harles  Stuart  Ayres,  .Mrs,  Arthur  Hill,  and  Miss  Fran- 
ces Murphy,  who  will  be  assisted  by  Len  Barne,  Har- 
rison Coles.  Miss  Miriam  TImenlale,  Miss  Boyer,  Master 
Hazeltine,  and  the  St.  Andrew  Choir  Boys. 


PACIFIC  COAST  MUSICAL  REVIEW 


GENTLE    AND    ATTL   THRILL    1500    PEOPLE 

They  Give  One  of  the  Most  Successful   and   Highly  Ar- 
tistic Concerts   Ever  Held  In  San  Jose.     Attendants 
Held  at  a  Constant   High   Pitch  of   Enthusiasm 

By   CONSTANCE   ALEXANDRE 

The  man  or  woman  who  made  the  statement  thai 
"scolnB  was  bolleving,"  made  a  very  wise  remark.  It 
il  wtM'on'l  for  the  fact  that  I  was  one  of  inoO  people 
that  crowded  into  the  Normal  School  Auditorium,  In 
San  .lose,  on  Friday  evening,  November  19th,  1  would 
be  apt  to  believe  the  number  exaggerated.  I  could 
scarcely  realize  that  i!i  a  city  the  size  of  San  .lose  there 
were  enough  people  interested  in  music  to  fill  a  hall 
of  that  seating  capacity.  And  when  I  say  IBOO  seating 
capacity  I  am  not  including  the  extra  chairs  that  were 
placed  to  accommodate  the  many  tliat  could  not  procure 
the  regular  seats  or  those  who  stood.  I  mu.'st  confess 
that  1  was  amazed  when  the  sight  greeted  my  eyes.  Mrs. 
.lessica  Colbert  must  be  congratulated  for  this  excellent 
series  of  concerts  given  by  several  of  the  most  popular 
artists  appearing  before  the  public  at  the  present  time, 
which  she  is  presenting  to  the  music  loving  populace  of 
San  Jose. 

It  is  true  that  music  Is  an  art,  but  unlike  the  work 
of  the  painter,  whose  inspirations  live  on  the  canvas 
in  colors  that  last  unlimited  time,  music  remains  but 
only  a  memory.  It  appeals  to  the  intellect,  delights 
the  ear,  and  uplifts  the  soul.  And  this  is  what  Alice 
Gentle  did  with  her  voice:  charm  the  ear.  Interest  the 
mind,  and  elevate  the  soul  to  a  plane  far  beyond.  On 
this  program  she  passed  through  the  most  diverse  emo- 
tions, yet  neitlier  her  voice  nor  her  genius  to  express 
failed  to  portray  her  very  thought.  How  beautiful  and 
pure  were  her  soft  caressing  tones  which  floated  through 
the  air  like  a  warm  breath  upon  one's  cheek.  This 
ravishing  beauty  of  tone  and  coloring  was  exhibited  in 
her  songs  which  tended  to  idealize,  and  poetize  moods 
and  materials  pertaining  to  nature.  Her  dramatic  sing- 
ing was  demonstrated  in  her  singing  of  the  Don  Fatale, 
from  Verdi's  opera  Don  Carlos,  which  she  gave  with 
emotional  intensity  and  a  richness  of  voice.  One  very 
strong  characteristic  about  Miss  Gentle's  singing  is 
that  no  matter  what  type  of  song  she  is  interpreting 
or  what  tone  quality  she  is  exacting  of  her  vocal  powers, 
she  retains,  in  the  pianissimo  as  in  the  forte,  the  same 
concentrated  tone,  and  each  containing  the  same  "point." 
In  the  extreme  high  notes  her  voice  is  beautifully  cov- 
ered. Such  a  thing  as  a  spread  or  strident  note  is  un- 
known to  this  artist.  She  has  perfected  what  Is  known 
as  the  covered  tones.  Besides  singing  a  delightful 
group  of  French  songs  in  a  perfect  French,  slae  sang 
a  number  of  Irish  songs  and  several  Negro  Spirituals. 

The  harp  which  is  the  most  beautiful  oJ  all  the 
"plucked"  instruments,  is  unlike  the  violin,  cello  or 
viola,  for  its  inability  for  sustaining  long  tones.  This, 
however,  is  made  up  for  by  certain  effects  character- 
istic of  the  harp  and  by  its  pure  silvery  tone  and  rich 
beauty  of  timbre.  These  qualities  were  exemplified  in 
the  marvelous  playing  of  Kajetan  Attl.  It  was  not 
only  because  the  harp  in  itself  necessitates  a  player  of 
graceful  pose,  which  attracts  the  ey«s  as  well  as  the 
ears,  but  it  was  due  to  Mr.  Attl's  absolute  mastery  of 
this  intricate  instrument  that  brought  him  success. 
Mr.  Attl  attains  a  clearness  of  tone,  a  real  ringing  and 
carrying  pianissimo  which  I  donbt  any  other  harpist  can 
surpass,  while  his  sense  of  rhythm  and  coloring  is  keen 
and  definite.  Mr.  Attl  gave  charming  readings  to  all 
his  lovely  numbers  and  one  of  the  selections,  which 
seemed  to  capture  the  fancy  of  the  audience  to  an  un- 
usual degree,  was  the  Le  Printemps  of  Gounod.  Out- 
side of  Mr.  Attl's  solos,  he  also  accompanied  Miss  Gentle 
in  two  numbers  which  was  most  effective. 

A  very  strange  incident  which  occurred  at  this  con- 
cert was  that  after  everyone  had  left  the  hall,  the  audi- 
torium was  about  to  be  put  in  darkness  and  Miss  Gentle 
had  already  her  wraps  on  and  ready  to  depart,  when 
someone  realized  that  she  had  not  sung  anytliing  from 
the  opera  which  has  become  so  closely  associated  witli 
her  name.  Immediately  this  report  was  circulated  and 
befori;  one  had  a  chance  to  know  what  had  taken  place 
the  hall  was  again  more  than  half  filled.  A  thunderous 
burst  of  applause  was  heard  and  continued  until  some- 
one rushed  behind  the  stage  to  tell  Miss  Gentle  that 
the  audience  had  returned  and  utterly  refused  to  depart 
unless  she  sang  the  Habanera  from  Carmen.  Graciously 
she  removed  her  wraps,  the  piano  was  re-opened  and 
much  to  the  satisfaction  and  delight  of  hundreds  who 
had  remained  she  fulfilled  their  wish  after  which  she 
was  wildly  cheered,  and  the  audience  left  contented  and 
happy. 

Frank  Moss  as  Miss  Gentle's  accompanist  played  in 
his  same  tasteful  and  masterly  fashion,  giving  the  solo- 
ist ample  support. 


CHAMBER    MUSIC   SOCIETY   AND   ALICE   GENTLE 

Oakland  Hears  Alice  Gentle  In  All   Her  Vocal  Splendor 

and    Demonstrates   Its   Sincere   Approval   of  One  of 

the    Leading   Chamber   Music   Organizations    in 

the   Country 


LHEVINNE   SOLOIST  WITH    8.    F.   SYMPHONY 


Distinguished    Russian    Pianist   Thrills   Large   Audience 

With    the    Force   of    His    Musicianship — Alfred 

Hertz   Conducts   an    ideal    Reading   of 

Brahm's   First   Symphony 


EXPOSITION    AUDITORIUM 


Edwin  H.  Lemare's  organ  recital  program  for  Sunday 
evening  at  8  o'clock  at  the  Exposition  Auditorium  is  as 
follows:  Marche  Nuptiale  (Wider);  Swing  Low,  Sweet 
Chariot — Adaptation  (Lemare) ;  Oriental  Intermezzo 
(Wheeldon) ;  Fantasie  Rustique  (Wolstenholme) ;  Im- 
provisation on  brief  theme;  Tannhauser  Overture  (Wag- 
ner). 


George  Stewart  McManus,  the  well-known  piano  so- 
loist, ensemble  player  and  teacher  and  recognized  on 
the  Pacific  Coast  as  one  of  our  foremost  of  the  younger 
artists,  will  give  his  many  friends  and  admirers  an  op- 
portunity of  hearing  him  play  the  ever  beautiful  Schu- 
mann Concerto  when  he  appears  at  the  California 
Theatre  as  soloist  with  Herman  Heller's  excellent  or- 
chestra on  Sunday  morning,  December  Rth.  There  is 
no  question  as  to  Mr.  McManus'  pianistic  qualifications 
and  this  number  will  serve  to  reveal  his  rare  gifts  to 
the  gieatest  advantage. 


By   CONSTANCE    ALEXANDRE 

Many  would  consider  Oakland  a  bit  out  of  the  way  to 
go  to  attend  a  concert,  yet  were  it  twice  the  distance 
1  would  not  regret  the  trip  or  the  time  that  I  spent 
going  there.  I  feel  that  I  have  been  the  gainer  tor  the 
trouble  I  took  to  cross  the  bay  and  my  reward  was  the 
pleasure  of  hearing  one  of  the  most  artistic  concerts 
that  I  have  ever  had  the  privilege  to  listen  to.  Before 
a  very  distinguished  audience  the  Messrs.  Le  Fevre  and 
Brusher  presented  at  the  Oakland  Auditorium  on  Tues- 
day evening,  November  16th,  a  combination  of  artists 
that  could  not  be  surpassed,  namely,  Alice  Gentle,  the 
very  popular  mezzo-soprano,  and  the  Chamber  Music 
Society  of  San  Francisco.  These  artists  were  enthusi- 
astically received  and  appreciated. 

Chamber  music  is  the  type  of  music  which  appeals 
only  to  the  cultivated  musical  minds  and  tastes,  and 
seldom,  if  ever,  enjoyed  by  tlie  general  concert  goer. 
On  this  occasion  the  audience,  which  included  many  of 
the  well  known  Oakland  musicians,  was  completely 
captivated  by  the  Chamber  Music  Society,  which 
strengthened  the  splendid  impression  made  on  its 
previous  appearances. 

The  program  began  with  the  string  quartet,  D  minor. 
Op.  15,  by  the  Hungarian  composer  Dohnanyi,  and  in 
this  number  the  quartet  did  remarkably  fine  work. 
They  interpreted  it  with  compelling  beauty  of  tone, 
a  strong  rhythmic  sense  and  subtleties  of  phrasing.  It 
revealed  the  high  artistic  standard  of  the  society.  One 
of  the  characteristics  of  their  playing  is  the  exquisite 
ensemble  they  have  now  attained.  They  have  arrived 
at  that  agreement  as  to  style  and  interpretation  which 
makes  each  instrument  blend  in  delightful  unison. 
Every  composition  which  they  rendered  contained  a 
variety  of  tone  coloring  and  the  genuine  toucli  of  in- 
spiration that  can  be  disclosed  only  by  musicians  of 
their  superiority.  The  Chamber  Music  Society  of  San 
Francisco,  as  they  played  on  this  occasion,  would  be 
difflcult  to  improve  upon.  Besides  the  quartet  they 
played  a  trio  for  piano,  fiute  and  cello,  and  a  group  of 
.  shorter  numbers. 

As  the  tall,  graceful  figure  of  Alice  Gentle  appeared 
on  the  stage 'in  a  most  becoming  gown  of  black  velvet, 
which  revealed  her  dark  beauty  to  the  Kreatest  advan- 
tage, she  had  won  her  auditors  before  she  had  uttered 
a  single  note.  Miss  Gentle  gave  a  glimpse  of  her  ar- 
tistry that  heretofore  had  not  been  disclosed  to  us. 
She  is  the  artist  who  has  arrived,  who  has  achieved. 
Every  song  that  she  sings  breathes  life  from  beginning 
to  end.  Miss  Gentle's  singing  is  without  question  the 
purest  and  most  legitimate  vocalization  that  can  be 
acquired.  Her  natural  method  of  using  her  voice,  the 
ease  with  which  she  breathes  and  the  free  tone  emission 
which  is  hers  should  be  an  ideal  example  for  every 
vocal  student  and  singer  as  well.  Never  does  Miss 
Gentle  resort  to  any  tricks  vocally  in  order  to  get  her 
effects  or  her  audience.  She  achieves  the  desired  fe- 
sult  solely  through  her  musical  and  dramatic  art,  and 
because  she  has  the  heart  of  a  woman.  I  have  heard 
many  sing  Rachmaninoff's  Floods  of  Spring,  but  never 
with  such  brilliancy  and  richness  of  tone  and  mingling 
of  the  words  with  the  music.  There  was  the  joy  of 
Spring  in  her  voice  and  one  felt  that  gladness  was  in 
her  heart.  That  Miss  Gentle  has  power  to  express 
humor  was  evidenced  in  her  interpretation  of  three 
clever  Negro  Spirituals  of  H.  T.  Burleigh.  These  she 
sang  with  a  sparkle,  with  a  roguish  twinkle  in  her 
eyes  and  a  sauciness  that  caused  her  audience  no  end 
of  merriment.  Miss  Gentle's  perfect  taste  was  demon- 
strated in  her  well  chosen  songs,  each  being  just  as 
interesting  and  musically  ideal  as  the  other.  After 
several  encores  Miss  Gentle  took  her  leave  much  to  the 
regret  of  those  present  whom,  I  am  sure,  would  have 
enjoyed  many  other  numbers  were  it  not  for  the  fact 
that  the  Chamber  Music  Society  had  another  group  to 
offer. 

A  word  of  praise  must  be  given  to  Frank  Moss  who 
contributed  his  share  to  the  evening's  success  in  the 
masterly  way  in  which  he  played  Miss  Gentle's  accom- 
paniments. He  followed  with  exactness  and  never 
failed  to  give  a  plentitude  of  support.  In  his  solo  pas- 
sages he  revealed  a  sympathetic  touch  and  excellent 
pianistic  technique. 


LHEVINNE    TOMORROW    AFTERNOON 


The  peerless  Russian  pianist,  Josef  Lhevinne,  will 
face  a  large  crowd  at  his  only  San  Francisco  recital  at 
Scottish  Rite  Hall  tomorrow  afternoon.  That  the  art 
of  this  wonderful  pianist  is,  now  at  its  very  greatest 
was  clearly  demonstrated  at  his  appearances  with  the 
Symphony  last  week  when  he  created  a  most  profound 
and  emphatic  impression  on  his  auditors. 

Lhevinne  has  been  styled  by  a  local  music  writer  as 
belonging  "to  the  little  band  of  a  few  real  masters  of 
the  keyboard,"  and  this  phrase  more  tersely  than  any 
other  best  expresses  his  exalted  position  among  the 
pianists  of  the  day.  Lhevinne  will  give  an  unusually 
interesting  program  tomorrow  afternoon,  his  first  num- 
ber being  the  seldom  played  symphonic  studies  of  Rob- 
ert Schumann,  one  of  the  titanic  compositions  for  the 
pianoforte.  His  other  program  offerings  will  include: 
Beethoven — Andante  F  major;  Busoni-Beethoven — 
Ecossaises;  Chopin — Impromptu  F  sharp  major,  Polon- 
aise F  sharp  minor;  Liszt — Etude  F  minor,  Valse  Im- 
promptu; Rubinstein — Nocturne  op.  109,  Etude  C  ma- 
jor. 

Tickets  for  this  event  can  be  purchased  at  Sherman, 
Clay  &  Company  today,  and  at  the  Hall  tomorrow. 


By  CONSTANCE  ALEXANDRE 

Before  the  usual  (capacity  audience  Alfred  Hertz  led 
the  San  Francisco  Symphony  Orchestra  through  one  of 
the  most  enjoyable  concerts  given  so  far  this  season. 
On  Friday  afternoon,  November  19th,  the  interest  of 
those  present  was  not  only  manifested  in  our  own  or- 
chestra but  a  great  amount  was  centered  in  the  soloist, 
Joseph  Lhevinne,  the  renowned  Russian  pianist.  Mr. 
Lhevinne,  whose  pianistic  art  has  always  found  tre 
mendous  favor  with  the  San  Francisco  musical  public, 
has  not  visited  here  for  several  years  so  It  was  only 
natural  that  he  was  accorded  a  hearty  and  warm  recep 
tion.  Besides  the  familiar  faces  seen  at  each  of  the 
Friday  afternoon  subscription  concerts  there  were  many 
interesting  visitors  present.  A  box  was  occupied  by 
the  noted  London  String  Quartet,  thus  adding  to  the 
musical  representatives  at  the  concert. 

The  program  opened  with  the  Brahms  Symphony  No. 
1.  This  is  a  work  that  Mr.  Hertz  seems  to  revel  in  for 
he  played  it  with  a  tonal  quality  not  to  be  duplicated 
anywhere,  and  accentuated  clear  outlines  of  melodies 
and  themes  and  achieved  dramatic  climaxes  which 
caused  a  burst  of  applause  from  the  enthusiastic  audi- 
ence. After  the  marvelous  interpretation  and  perform- 
ance of  this  work,  Mr.  Hertz  was  recalled  several  times 
and  was  forced  to  have  the  entire  orchestra  rise  to 
share  in  the  appreciation  so  warmly  demonstrated  by 
the  people. 

The  next  number  presented  was  the  Swan  of  Tuonela 
of  Sibelius  in  which  the  solo  work  on  the  part  of  Vin- 
cent Schippillitti,  who  played  the  English  horn,  was  ex- 
quisitely rendered  and  evoked  great  admiration.  There 
was  a  unity  of  tone  and  spirit  shown  in  this  number 
which  reflected  unquestioned  credit  upon  the  conductor 
and  the  orchestra.  This  work  of  a  rather  melancholy 
nature  the  instrumentation  of  which  is  exceedingly 
modern,  was  played  by  Mr.  Hertz,  who  revealed  these 
depressing  moods  in  a  masterly  fashion. 

The  last  number  of  the  program  but  by  no  means  the 
least,  was  the  performance  of  Joseph  Lhevinne,  who 
played  the  Emperor  Concerto  of  Beethoven.  From  his 
yery  first  chord  Mr.  Lhevinne  held  his  listeners  spell- 
bound. If  there  would  be  nothing  else  in  his  playing 
to  arouse  the  enthusiasm  of  bis  hearers  and  to  gain 
their  appreciation  they  simply  could  not  help  but  marvel 
at  the  sheer  beauty  of  his  tone.  Never  have  I  heard 
a  more  limpid  touch,  a  clearness  of  articulation  or  va- 
riety of  shading.  To  hear  the  runs  ripple  from  under 
Mr.  Lhevinne's  nimble  fingers  was  a  delight,  yet  this 
delicacy  of  execution  is  by  no  means  the  most  distin- 
guished feature  of  his  playing.  His  octave  passages  had 
a  firmness  and  a  wealth  of  tone  that  made  his  playing 
appear  as  solid  as  stone.  Mr.  Lhevinne,  perhaps  due 
to  the  sufferings  and  privations  that  he  endured  during 
the  war,  has  now  acquired  additional  warmth  to  his  in- 
terpretation. In  this  concerto  he  never  failed  to  take 
every  advantage  to  display  his  poetical,  idealistic  and 
musical  insight  of  the  composition.  As  a  technician  I 
doubt  whether  among  the  living  pianists  Mr.  Lhevinne 
has  a  superior  and  the  simplicity  of  this  feat  repre- 
sents the  charm  of  his  performance.  Mr.  Lhevinne  is 
entirely  lacking  in  mannerisms  and  appears  unusually 
at  home  at  the  piano.  I,  for  one,  am  anticipating  an 
extraordinary  treat  on  Sunday  when  Mr.  Lhevinne  will 
be  able  to  reveal  even  more  of  the  perfection  of  his  art 
than  he  had  the  opportunity  of  displaying  on  this  occa- 
sion. 


CHARLES   HACKETT 


Charles  Hackett,  the  young  American  tenor,  who 
has  won  a  permanent  place  and  a  unique  reputation 
at  the  Metropolitan  Opera  House,  New  York,  and  who 
will  be  heard  in  joint  recital  with  Raoul  Vidas,  Rou- 
manian-French violinist,  on  December  5th,  under  the 
local  direction  of  Frank  W.  Healy,  at  the  Scottish  Rite 
Auditorium,  was  recently  asked: 

"How  did  you  come  to  specialize  on  light  roles,  if  you 
prefer  dramatic  ones?" 

His  answer  was:  "I  spent  a  rather  lonely  year  in 
New  York,  back  in  1911,  singing  at  St.  Thomas'  Church, 
but  otherwise  leading  an  uneventful  life.  I  didn't 
seem  to  know  anybody,  and  nobody  seemed  to  know 
me.  So  I  took  a  steamship  for  Italy  in  1912,  and  began 
to  study  opera  scores.  I  got  my  vocal  training  in  the 
United  States.  I  think  American  teachers  understand 
American  voices  better  than  foreign  teachers.  But  to 
be  an  opera  singer  one  must  get  a  little  practical  ex- 
perience, and  that  is  next  to  impossible  in  America. 

"One  day  I  picked  up  a  copy  of  the  Barber  of  Seville. 
It  interested  me.  So  I  began  to  sing  scales  and  exer- 
cises to  lighten  my  voice  and  make  it  flexible.  It  was 
just  as  a  sort  of  joke  that  I  took  it  up  at  first,  but  I 
grew  to  like  it,  and  made  my  debut  in  Genoa  in  a 
light  role. 

"Since  then  I  have  been  singing  continuously,  win- 
ters in  Italy  and  summers  in  South  America.  So  I 
gained  as  much  experience  in  two  years  as  an  Ameri- 
can tenor  would  expect  to  get  in  half  a  dozen  in  the 
United  States." 

The  season  ticket  sale  having  closed  tickets  for  the 
Hackett-Vidas  recital  can  be  procured,  commencing 
Monday,  at  Sherman,  Clay  &  Co.,  San  Francisco,  and 
Crandall's,  Palo  Alto. 

Here  is  the  program:    Chaconne  (J.  M.  Leclair),  Mr. 

Vidas;    (a)    Star  Vicino   (Da  Rosa),   (b)   Gia  il  sole  dal 

Gauge    (Scarlatti),    (c)    O   Sleep,   why  dost  thou  leave 

me?   (Handel),   (d)  Pastorale  (Veracini),  Mr.  Hackett; 

(Continued  on  Page  6,  Column  1) 


PACIFIC  COAST  MUSICAL  REVIEW 


Distinguished  Artists  Residing  in  California  Who  are  Available  for  Concerts  During  the  Season  1920-1921 

Editorial  Note: — The  Pacific  Coast  Musical  Review  is  in  a  position  to  guarantee  tlie  artistic  efficiency  of  the  artists  represented  on  this  page.  They  have  established  a 
reputation  for  themselves,  partly  national,  partly  international,  through  regular  concert  tours  or  hy  appearances  in  operatic  organizations  of  recognized  fame.  The  purpose 
of  setting  forth  the  availability  of  these  reputed  artists  is  to  convince  the  California  musical  public  that  distinguished  artists  of  equal  merit  to  any  reside  in  this  State. 
We  Intend  to  prove  that  a  resident  artist  confers  honor  upon  the  community  in  which  he  resides. 


OLGA 
STEEB 

PIANIST 
Now  Booking  for 
Season  1920-1921 

KATHERINE  A. 
BAMMAN 

Management 

53  West  39th,   N.  Y. 

Pacific  Coast  Representative 
L.  E.  Behymer,  Auditorium   BIdg.,   Los  Angeles 


Povl 
Bjornskjold 

DANISH 

DRAMATIC    TENOR 

Available   for  Concerts  on 

Pacific   Coast 


Address:   Albert  Petersen 

In   Care   Pacific  Coast   Musical    Review 

801   Kohler  &  Chase  BIdg.,  San  Francisco 


Solo 


FRANK  MOSS 

PIANIST 

Ensemble  Accompanist 


Studlot    Roornn   1    and   2,   IVn.   -lOH    •ttockton   St. 
(Heine    nidK-> 

MnnnecmeDti 

JESSICA  COLBERT 

010  Hcarnt  Itulldlne.  San  Pronclaco 


Constance  Alexandre 

MEZZO  SOPRANO 

After  a  20  weeks'  concert  tour  through 
Eastern  and  Southern  States  last  sea- 
son is  available  for  concerts  in  Califor- 
nia during  season  1920-21. 

Management   Stanislas    Bern,   Alice   Seckels 
68  Post  St.,  San  Francisco 


HORACE  BRITT 

Belgian    Cello 
Virtuoso 


Season  1920-1921 
Now  Booking 

Exclusive    Management 
JESSICA  COLBERT 


Hearst  Building,  San  Francisco,  Calif. 
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Chamber  Music  Society 

of  San  Francisco 

(FoDnded  by  EIi»  Hecfat) 

Third    Concert 

TUESDAY    EVENING, 
December  7th 

ST.    FRANCIS    HOTEI, 
COLOMAL    BALLROO^I 


Single  Ticket  Sale  at  Sherman,  Clay  &  Co. 
Jessica  Colbert,   Manager 


Warren  D.      and      Esther  H. 
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Louis  Persinger 


"The   Ariel   of   the   Violin."— Ray   C.   B. 
Brown,  in  San  Francisco  Chronicle. 


Management:   Jessica  Colbert,   Hearst   Building, 
San  Francisco. 


Mme.  Kalova  ! 


Brilliant  Russian  Violinist 


Available  for  Concerts  on  the  Pacific   Coast 


2229  Chapel  St.,  Berkeley 
Tel.  Berkeley  1642 


MADAME 


Anna  Ruzena 
Sprotte 


Brilliant    succes.s    at   opening    concert    of    Pacific 

Mu.sical  Society,  1920-21  season,  at  Fairmont 

Hotel,  Thursday  evening,  September  23rd. 

Available   for  Recitals,   Oratorio   or   Opera. 

Management  Stanislas  Bem  and  Alice  Seckels, 

68  Post  St.,  San  Francisco. 


Lawrence  jtrauss 

TENOR 

Management  Jessica  Colbert 

Studio: 
807  Kohler  &  Chase  BIdg. 

(Mondays  and  Thursdays) 


Residence  Studio:  2904  Garber  St.,  Berkeley 


(Continued  from  Page  4,  Column  31 
Concerto  No.  1  (en  La)  (SaintSaens),  Allegro,  An- 
dante expresslvo,  tempo  primo  (Se  Jour  sans  interrup- 
tion). Mr.  Vldas;  Aria.  Che  gelida  manina,  from  La  Bo- 
hcme  (Puccini),  Mr.  Hackett;  (a)  Nocturne  (en  Mi  flat) 
(Chopin),  (b)  Melodies  Roumainos,  (c)  Canzonetta,  (d) 
Prelude — Allegro  (Pugnani-Kreisler),  Mr.  Vidas;  (a) 
Come  we'll  wander  (Cornelius),  (h)  Les  Papillons 
(Chausson),  (c)  In  the  Forest  (Ansorge),  (d)  Mando- 
line  (Szulc),  Mr.  Hackett. 


THEO    KARLE   SINGS   AT   MUSICAL   MATINEE 


Distinguished  American  Tenor  Charms   Large  Audience 

With    His   Clear,   Ringing   Voice   and 

Enjoyable  Enunciation 


The  Becond  mu.slcal  matinee  drew  to  the  Colonial 
Ballroom  of  the  St.  Francis  Hotel  on  the  afternoon  of 
November  16th  an  even  larger  and  more  enthusiastic 
audience  than  on  the  previous  occasion.  It  does  not 
take  long  for  the  success  of  a  new  venture  to  spread 
among  the  musicians,  who  are  quick  enough  to  take 
advantage  of  something  which  proves  interesting  and 
novel.  All  one  has  to  do  is  to  make  the  novelty  suf- 
ficiently Inviting  to  arouse  the  curiosity  of  the  concert 


folks  which  eventually  brings  about  the  desired  result. 
Everyone  heard  of  the  charming  and  cordial  environ- 
ment which  existed  at  the  first  of  this  series  of  con- 
certs and  it  was  even  more  pronounced  this  time  for 
hy  now  everyone  had  grasped  the  real  spirit  of  these 
affairs. 

Theo  Karle  arranged  a  very  generous  program  and 
so  greatly  was  he  appreciated  that  he  was  forced  to 
add  as  well  as  repeat  many  of  his  numbers.  The  songs 
which  Mr.  Karle  selected  were  all  very  interesting, 
many  were  excellent  in  their  musical  value  and  a  large 
portion  of  them  were  absolutely  new  to  us.  But  I 
found  that  a  great  percentage  of  his  songs  were  of 
the  same  vein,  thus  making  his  program  a  trifle  monot- 
onous. Surely  he  need  not  have  sung  everything  of 
a  dark  and  .sorrowful  nature.  There  are  plenty  of  ex- 
cellent songs  of  the  lighter  and  happier  mood.  This 
is  not  a  crlliclsm  of  Mr.  Karle's  art  but  merely  an 
opinion  of  his  program. 

I  think  Theo  Karle  is  one  of  the  most  satisfying 
singers  heard  here  in  quite  some  time.  One  of  the 
outstanding  features  of  his  singing  Is  his  understand- 
ing of  the  different  styles  in  song  interpretation.  This 
was  demonstrated  in  his  magniMeent  delivery  of  Bee- 
thoven's Uecitatlve  and  aria.  Jehovah  Hear  and  My 
Heart  Is  Sore.  In  which  he  revealed  his  ability  to  sing 
songs  of  the  sustained  type  and  showed  his  unusually 
well  distributed  breath.     He  gave   this  subject  careful 


consideration  as  to  the  text,  creating  his  own  dramatic 
effects  and  displaying  his  knowledge  of  the  oratorio 
school.  A  beautiful  piece  of  legato  singing  was  ex- 
hibited in  the  old  Italian  song  of  Tutela's,  entitled 
Cuore  infranto.  Mr.  Karle  does  not  only  sing  these 
Italian  classics  with  the  temperament  so  characteristic 
of  the  race,  but  he  showed  himself  master  of  Italian 
diction. 

It  Is  not  just  because  Theo  Karle  has  a  large,  vibrant 
voice,  because  he  produces  his  tones  correctly  and  that 
he  instills  warmth  and  exquisite  detail  into  all  his 
interpretations,  that  he  wins  the  hearty  approval  of 
his  audience.  It  is  more  due  to  the  fact  that  one  can 
understand  every  single  syllable  that  he  utters,  whether 
in  Knglish  or  In  foreign  languages.  This  alone  is  suffi- 
cient to  give  thorough  enjoyment  to  any  auditor,  for 
surely  one  wants  to  know  what  the  songs  are  all  about 
as  well  as  being  entertained  by  beauty  of  tones.  For 
the  singing  of  the  lieder  it  is  absolutely  essential  to  be 
distinctly  understood,  for  in  this  type  of  work  the 
words  are  often  Just  as  important  and  equally  as  lovely 
as  the  music  itself.  The  audience  was  most  cordial 
in  showing  their  appreciation  of  Mr.  Karli^'s  merits. 

Arthur  Klein  played  the  accompaniments  with  a 
poetic  insight  of  the  music  •  and  sympathetic  touch 
which  was  not  overlooked  by  the  audience.  After  the 
program  tea  was  served  in  the  Italian  Room,  thus  end- 
ing a  very  delightful  musical  matinee.  C.  H.  A. 


'ACIFIC  COAST  MUSICAL  KlCVli'W 


LOS  ANGELES  MAY  JUSTLY  FEEL  PROUD  OF  ITS  ORCHESTRA 


STANFORD  GLEE  CLUB  TRIUMPHS  AT  CALIFORNIA 


Walter  Henry  Rothwell  Proves  to  be  a  Master  of  the  Baton,  a  Conductor  Able  to  Obtain  What  He 

Wishes  from  His  Men  and  a  Musician  Familiar  With  the  Traditions  of  the  Classics — W.  A. 

Clark,  Jr.,   Entitled  to   Gratitude  of   Musical  Public  of  the  West  For  His  Generosity 

and  Liberality 


By  ALFRED  MET2GER 


The  editor  of  llie  Pacific  Coast  Musical  Review  was 
indeed  Iiappy  to  take  advantage  of  the  opportunity  to 
attend  the  second  pair  of  symphony  concerts  of  the 
Philharmonic  Orchestra  of  Los  Angeles  which  took  place 
at  the  Philharmonic  Auditorium  on  Friday  afternoon 
and  Saturday  evening.  November  19th  and  20th  respec- 
tively. The  Philharmonic  Auditorium  is  one  of  the 
most  beautiful  and  most  capacious  theatre  auditoriums 
in  the  country.  It  seats  three  thousand  people.  And 
on  both  occasions  the  house  was  practically  sold  out, 
leges  and  boxes  included.  This  means  that  in  two  days 
about  six  thousand  people  attended  the  symphony  con- 
certs which  in  turn  represents  about  one  per  cent  of 
the  population.  This  is  a  pretty  good  showing  for  any 
community.  As  a  rule  less  than  half  of  this  percentage 
attend  regular  symphony  concerts.  In  San  Francisco 
the  seating  capacity  of  the  Curran  Theatre  makes  such 
an  attendance  impossible. 

And  Los  Angeles  has  every  reason  to  feel  proud  of  its 
orchestra.  If  we  are  not  mistaken  this  exemplary  body 
of  musicians  possesses  at  least  from  twenty  to  l,hirty  of 
the  best  musicians  in  the  United  States  chosen  from  all 
the  great  symphony  orchestras  of  the  country.  Their 
concert  master,  Sylvain  Noack,  played  for  years  with 
the  Boston  Symphony  Orchestra  as  assistant  concert 
master.  Their  viola  section  is  headed  by  one  of  the 
finest  orchestra  players  anywhere.  Their  first  oboe  is  a 
musician  cf  the  rarest  type,  and  so  we  could  mention  a 
score  or  more  of  others.  Such  an  orchestra  can  only 
be  engaged  through  the  financial  liberality  of  its  spon- 
sor, and  as  long  as  the  Musical  Association  of  San 
Francisco  retains  its  niggardly  financial  attitude,  and 
tries  to  run  a  symphony  orchestra  like  a  business  enter- 
prise, this  city  will  be  unable  to  match  the  personnel 
of  an  orchestra  such  as  Los  Angeles  has. 

However,  there  is,  of  course,  one  thing  that  money 
can  not  buy,  and  that  is  experience  and  time.  It  takes 
both  time  and  experience  to  mould  a  body  of  even  the 
best  musicians  into  an  orchestra  whose  ensemble  has 
reached  the  uttermost  phase  of  uniformity  and  even- 
ness of  tonal  blending.  One  of  the  most  difficult  things 
obtainable  from  a  body  of  eighty  or  ninety  musicians 
is  a  real  piano  or  pianissimo.  The  next  difficulty  is 
uniformity  of  shading  or  phrasing.  The  Los  Angeles 
Philharmonic  Orchestra  having  been  playing  together 
for  only  a  year  naturally  has  not  yet  attained  that 
heighth  of  efficiency  in  ensemble  playing  which  it  un- 
questionably will  obtain  in  the  course  of  time.  But  this 
can  not  be  expected 'and  no  one  can  do  the  impossible. 

We  wish,  however,  to  say  this,  that  Mr.  Rothwell 
has  done  wonders  in  the  short  time  in  which  he  has 
conducted  the  orchestra.  He  has  attained  unanimity 
of  attacks,  spontaniety  of  rhythm,  an  unusually  satis- 
factory purity  of  intonation  and  a  virility  of  interpre- 
tation that  justly  arouses  the  enthusiasm  of  his  audi- 
ences. We  should  place  Mr.  Rothwell  in  the  class  of 
academic  conductors  as  distinctive  from  emotional  con- 
ductors, for  his  adherence  to  traditional  readings  and 
dignified,  calm  expression  represents  his  greatest  claim 
to  recognition.  He  is  a  serious  musician,  who  takes  his 
work,  his  orchestra  and  himself  most  seriously  and  who 
does  not  make  any  concession  to  half  way  measures  or 
mediocrity.  His  audiences  would  perhaps  like  to  see 
him  unbend  a  little,  smile  occasionally  or  show  in  visi- 
ble terms  the  pleasure  he  takes  in  the  enjoyment  he 
gives.  But  a  musician  of  Mr.  Rothwell's  serenity  of 
purpose  does  not  yield  to  the  demand  for  posing.  He 
can  not  simulate.  He  must  be  as  he  is — a  serious  mu- 
sician bent  upon  serious  work.  And  Los  Angeles  must 
accept  him  in  this  spirit. 

We  were  pleased  to  he  able  to  hear  Mr.  Rothwell  con- 
duct Cesar  Franck's  B  minor  Symphony,  for  it  gave  us 
an  idea  of  his  artistic  faculties.  He  evidently  does  not 
look  upon  this  symphony  as  representative  of  the 
French  school  of  composition.  Contrary  to  the  usual 
delicacy  and  limpidity  which  one  invariably  associates 
with  French  compositions  Mr.  Rothwell  interprets  Cesar 
Franck  vigorously  and  forcefully.  Even  the  second 
movement,  which  is  not  strictly  symphonic  in  character, 
and  which  with  its  pizzicato  effects,  its  pathetic  horn 
themes,  its  delicately  charming  violin  passages  and  fre- 
quent employment  of  woodwind  instruments  makes  the 
impression  of  almost  feathery  lightness,  Mr.  Rothwell 
prefers  to  emphasize  with  rather  a  heavier  tone  color. 
It  is  just  possible  that  Mr.  Rothwell  has  not  yet  been 
able  to  get  his  orchestra,  which  consists  almost  exclu- 
sively of  musicians  naturally  employing  a  big  tone,  to 
the  point  where  he  can  obtain  that  finesse  and  delicacy 
which  he  would  like  to  have.  He  certainly  is  entitled 
to  the  benefit  of  the  doubt. 

But  even  though  Mr.  Rothwell  prefers  a  more  vigor- 
ous reading  of  the  Cesar  Franck  Sonata  than  we  have 
been  accustomed  to  hear,  Ihis  is  no  cause  for  criticism, 
for  he  has  a  right  to  interpret  a  work  according  to 
his  own  convictions  as  long  as  he  gives  us  a  definite 
musical  message.  And  this  Mr.  Rothwell  does  beyond 
the  slightest  doubt.     He  is  a  musician  of  the  highest 


rank,  and  as  such  entitled  to  the  respect  of  those  wlio 
lislen  to  him.  In  the  closing  number,  the  Overture 
to  Weber's  Freischutz,  Mr.  Rothwell  succeeded  in  bring- 
ing out  the  splendid  capabilities  of  his  orchestra  in 
even  a  higher  degree  than  in  the  symphony.  His  fine 
rhythmic  emphasis,  his  occasional  art  pauses,  his  em- 
phatic accentuation  of  certain  changes  in  themes  and 
his  contrasting  description  of  various  ideas  proved 
beyond  the  shadow  of  a  doubt  that  he  had  his  orchestra 
well  in  hand.  And  after  all  the  supreme  test  of  a  con- 
ductor is  his  ability  to  dominate  his  orchestra.  The  mo- 
ment  his    orchestra    dominates    him — good-bye. 

The  soloist  on  this  occasion  was  Richard  Buhlig, 
who  interpreted  the  Tschaikowsky  Concerto  No.  1  in 
B  flat  minor  op.  23.  Everybody  knows  the  technical 
difficulties  underlying  this  work  and  also  the  musical  ■ 
intricacies  to  be  overcome  by  the  artist.  Mr.  Buhlig 
took  his  work  seriausly.  He  belongs  to  the  dramatic 
type  of  pianists  in  contrast  to  what  we  may  call  the 
lyric  type.  By  this  we  do  not  mean  that  Mr.  Buhlig 
lacks  poetry.  His  attack  and  touch  are  healthy  and 
firm  and  yet  never  deteriorate  into  roughness.  He 
never  sacrifices  tone  to  force.  On  the  other  hand  Mr. 
Buhlig  belongs  to  the  emotionalists  who  think  deeply 


SKRGB    PROKOFIEFF, 
The   Di.stiiiK:uiNhe4l   RuHMinn    PlnniHt,  AA'ho   WUI  Appear  at 
tUe   Columbia   Theatre   on    Sunday   Afternoon,    Decem- 
lier   19)tli,   Under   flie   Management   of  JeNMica   Colbert 

and  who  prefer  adequate  expression  of  definite  senti- 
ment to  absolute  impeccability  of  technic.  By  this  we 
do  not  mean  that  Mr.  Buhlig  is  not  a  proficient  techni- 
cian, on  the  contrary,  he  commands  an  unusually  facile 
technic,  but  that  he  puts  emotional  coloring  above  mere 
technical  proficiency.  He  is  by  all '  means  a  distin- 
guished pianist  whom  we  would  like  to  hear  in  a  con- 
certo more  suited  to  his  style  and  temperament — a 
Schumann  concerto  for  instance — before  giving  him  a 
definite  place  among  the  distinguished  pianists  of  the 
day.  He  ought  to  be  heard  in  San  Francisco,  and  his 
residence  in  Los  Angeles  ought  to  make  him  available 
for  one  of  our  own  symphony  concerts,  if  the  exchequer 
of  the  treasury  of  the  San  Francisco  Symphony  Orches- 
tra can  afford  a  little  extra  expense. 

There  were  times  when  the  Orchestra  was  a  bit  too 
heavy  for  the  pianist.  This  is  possibly  owing  to  the 
fact  that  Mr.  Rothwell  has  not  yet  been  able  to  gauge 
the  effect  of  the  new  hall.  The  acoustics  are  so  sensi- 
tive that  what  may  sound  light  in  another  auditorium 
sounds  a  bit  heavy  in  the  Philharmonic  Auditorium, 
and  it  would  not  be  a  bad  idea  to  tone  down  the  or- 
chestra just  a  shade  lighter  than  what  seems  to  be  right. 
These  suggestions  are  not  offered  in  a  captious  spirit 
but  in  the  friendliest  mood,  for  unless  one  writes  sin- 
cerely about  a  serious  musical  event,  and  holds  oneself 
aloof  from  fulsome  and  indiscriminate  praise  or  puffs 
the  dissertation  has  no  artistic  value  and  becomes 
merely  a  press  agent's  report  which  in  our  opinion 
would  be  an  insult  to  the  Philharmonic  Orchestra  of 
Los  Angeles. 

No  words  are  adequate  to  express  the  indebtedpess 
due  W.  A.  Clark,  Jr.,  for  his  artistic  philanthropy  which 
makes  it  possible  for  Los  Angeles  to  support  one  of 
the  few  great  symphony  orchestras  of  the  country. 
His  example  is  worthy  of  emulation.  He  is  a  man 
after  our  own  heart,  an  enthusiast,  a  music  lover,  a 
musician,  a  generous  patron  and  a  man  who  believes 
in  the  taste  of  his  fellow  citizens.  We  pray  from  the 
bottom  of  our  heart  that  the  Los  Angeles  Philharmonic 
Orchestra  will  come  to  San  Francisco  this  season  and 
show  our  people  what  one  man's  generosity  and  musical 
love  can  do.  Maybe  among  the  many  wealthy  music 
patrons  of  San  Francisco  there  Is  one  who  is  willing 
to  forget  his  business  long  enough  to  realize  that  liber- 
ality and  generosity  can  not  be  gauged  by  the  econo- 
mist's scale,  but  must  be  the  result  of  a  genuine  public- 
spirited  desire  to  do  his  best  for  the  greatest  number 
of  his  fellowmen.  W.  A.  Clark,  Jr.,  is  such  an  ideal 
man. 


Excellent  Vocal  Organization,  Under  Direction  of  War* 

ren   D.  Allen,  University  Organist,  Pleases 

Large  Audience 

TliH  Hpecial  feature  of  tlie  thiity-slxth  grand  concert 
of  I  he  California  Theatre  OrcliOKtra,  under  the  direc- 
tion of  Herman  Heller,  conHlsted  of  the  appearance  of 
the  Stanford  UniverHlty  Glee  Club,  of  which  Warren 
I).  Allen,  the  able  I'niverHlty  organist,  1b  the  director. 
The  tliree  thousand  music  lovers  who  assembled  to  ap- 
plaud this  excellent  vocal  organization  were  not  dlB- 
appointed,  and  could  not  get  enough  of  the  delightful 
ensemble  singing  under  Mr.  Allen's  able  leadership. 
The  numbers  rendered  by  the  Stanford  University 
Glee  Club  were:  Nature's  Adoration  (Beethoven)  and 
Rise,  Sleep  No  More  (Stewart).  Both  works  were 
interpreted  with  fine  judgment  and  excellent  Intonation. 

The  orchestra!  program,  under  Mr.  Heller's  vigorous 
leadership  included:  Triumphal  March  (Grieg),  a 
Vienese  waltz  by  Czibulka,  Atonement  of  Pan  (Hadley), 
being  four  excerpts  from  the  well  known  Bohemian 
Grove  Play;  Overture  from  Der  Freischutz  (Weber).  C. 
Sharpe  Minor  added  to  the  artistic  character  of  the 
program  by  giving  a  splendid  musicianly  rendition  of  the 
Valse  Triste  by  Sibelius.  This  week's  announcement 
at  the  California  Theatre  will  be  found  upon  another 
page  of  this  issue. 


DELAYED  REVIEWS  OF  IMPORTANT  EVENTS 

Owing  to  the  fact  that  the  editor  of  the  Pacific  Coast 
Musical  Review  had  to  be  in  Los  Angeles  last  week 
reviews  of  three  notable  musical  events  are  being  held 
over  until  the  next  issue.  These  are  Harriet  Pasmore's 
excellent  Song  Recital  which  took  place  at  Sorosis  Club 
Hall  on  Monday  evening,  November  15th,  Miss  Irene 
Meussdorffer's  concert  which  occurred  at  the  Fairmont 
Hotel  on  Tuesday  evening,  November  16th,  and  the 
Family  Club  Play  by  Uda  Waldrop  and  Edmond  D. 
Coblentz,  which  was  "  given  for  the  Pacific  Musical 
Society  last  Tuesday  evening.  Owing  to  the  interest 
taken  in  these  events  the  delay  will  not  mar  their 
news  value. 


ZECH    ORCHESTRA  TO    OPEN    SEASON 


The  Zech  Orchestra  will  give  the  first  concert  of  the 
season  1920-1921  at  California  Hall,  Polk  and  Turk 
streets,  on  Wednesday  evening,  December  1st.  William 
F.  Zech  is  the  director  of  this  splendid  organization  and 
the  rehearsals  preceding  this  concert  as  well  as  the 
excellent  personnel  which  constitutes  this  orchestra 
guarantee  a  most  enjoyable  program.  Miss  Ruth  Ster- 
ner is  concert  master  of  the  orchestra  and  the  soloists 
will  be  Miss  Sterner  and  Miss  Edna  Mae  Stratton, 
violinists.  The  accompanist  will  be  Miss  Myrtle  A.  Fran- 
zen.  The  Zech  Orchestra  consists  of  sixty  instrumen- 
talists of  which  forty-four  constitute  the  string  section 
as  follows:  sixteen  first  violins,  fourteen  second  vio- 
lins, four  violas,  six  'cellos  and  four  double  basses;  the 
wood  winds  are;  two  flutes,  two  oboes  and  two  clari- 
nets; the  brass  section  contains  two  FYench  horns,  two 
trumpets  and  four  trombones;  and  there  remains  the 
percussion  section.  The  program  to  be  presented  on 
this  occasion  will  be  as  follows:  Overture  No.  3  Leonora 
(Beethoven);  Symphony  No.  3 — F  major  (in  the  For- 
est) (Raff);  1st  Movement:  Daytime,  Impressions  and 
Sensations;  Fantasie  Appassionata  (Vieuxtemps) ,  Miss 
Ruth  Sterner,  violiniste,  at  the  piano,  Miss  Myrtle  A. 
Franzen;  Overture  Midsummer  Night's  Dream  (Men- 
delssohn); Romance  (Svendsen),  violin  solo  and  string 
orchestra.  Miss  Edna  Mae  Stratton,  violinist;  March 
Tannhauser   (Wagner). 


MAY  PETERSON  RECORDS  POPULAR 


Miss  May  Peterson,  the  charming  and  fascinating 
prima  donna  of  the  Metropolitan  Opera  Company,  who 
will  give  song  recitals  in  California  soon  after  the  first 
of  the  year,  is  a  superb  singer  of  the  old  ballads  and 
melodies  so  dear  to  many  of  us  since  childhood  days. 
One  of  her  latest  records,  Comin'  Thro'  the  Rye,  scored 
the  greatest  number  of  sales  in  the  month  of  July  of 
any  record  made  by  any  artist  for  any  talking  machine. 
Miss  Peterson  always  includes  some  of  the  old  favo- 
rites on  all  of  her  programs.  This  is  one  of  the  things 
that  have  so  endeared  her  to  the  great  concert  going 
public. 


MAY  PETERSON   RE-ENGAGED  AT  METROPOLITAN 


Miss  May  Peterson,  the  always  popular  prima  donna 
and  concert  star,  who  will  appear  here  in  recital  early 
next  year,  has  just  been  re-engaged  for  her  fourth 
consecutive  season  at  the  Metropolitan  Opera  Company. 
In  selecting  Miss  Peterson  for  the  impersonation  of  at 
leas,  five  leading  roles  at  the  Metropolitan,  the  direc- 
tors have  once  again  recognized  a  rare  American  talent 
for  which  the  country  may  well  be  proud.  The  roles 
in  which  Miss  Peterson  will  be  starred  are  Lakrae,  Mimi, 
Violetta,  Michaela  and  Manon,  which  she  sang  more 
than  fifty  times  at  the  Opera  Comique  at  Paris. 


Mrs.  Josephine  Swan  White  has  issued  invitations  to 
a  program  of  readings  with  musical  accompaniments  at 
the  Colonial  Ballroom  of  the  St.  Francis  Hotel  on  Tues- 
day evening,  November  30th.  Mrs.  White  will  be  as- 
sisted by  Claire  Harsha  Upshur,  pianist.  Miss  Fern 
Backman,  violinist,  and  Carl  Edwin  Anderson,  tenor. 
The  event  promises  to  be  a  most  enjoyable  musical 
affair  and  much  interest  is  being  manifested  in  it  by 
San  Francisco  music  lovers. 
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OAKLAND  TO    HAVE    NEW    MUSIC   CLUB 


By  L.  Mackay-Cantetl 

An  important,  in  fact  epocli-making.  conference  of 
musicians  of  Oakland — tlie  initiative  thereto  having 
been  provided  by  Mrs.  Josepliine  Swan  White  and 
G.  Vargas — was  held  last  week  in  one  of  the  salons 
of  the  Hotel  Oakland,  its  object  being  the  launching  of 
a  comprehensive  musical  club  of  the  genre  of  such 
organization  exist  ant  in  all  artistic  and  musical  cen- 
ters. Tlie  fact  was  humorously  emphasized  that  the 
membership  of  the  San  Francisco  Musical  Club  might 
be  cited  as  two-thirds  Oaklander,  therefore  the  import- 
ant (juestion  of  sutflcient  membership  might  be  taken 
for  granted. 

Some  comparison  has  been  drawn  between  the  situa- 
tion of  Brooklyn  respecting  New  York  and  Oakland 
respecting  San  Francisco.  This  is  geographically  pos- 
sible perhaps;  artistically  not  at  all.  In  the  trans-bay 
section  must  be  included  not  only  Oakland,  but  Ala- 
meda. Berkeley  and  other  cities — the  Berkeley  com- 
ponent of  unique  importance,  owing  to  its  I'niversity 
activities.  Comparisons  are  always  odious.  As  a  re- 
ply to  tlie  fat  and  lean  comparison,  there  is  always: 
"quality  not  quantity."  As  an  answer  to  rich  and  poor 
comparisons:  "it  is  better  to  be  honest  than  hope  to 
get  through  the  needle's  eye  without  unpleasant  re- 
ducing  methods." 

May  Brooklyn  dub  along  then  to  the  end  of  time,  in 
its  well  established  mediocrity! — but  let  Oakland,  with 
Alameda  and  Berkeley,  sparkle  as  well-matched  jewels 
in  the  San  Francisco  Bay  tiara,  wherein  the  San  Fran- 
cidcans  need  no  more  lessen  the  karat  of  trans-bay  music 
values  to  enhance  their  own,  then  need  the  trans-bay 
cities  evince  a  jealousy  of  the  larger  city.  With  the 
organization  of  this  new  club  in  Oakland  under  such 
capable  inauguration  as  it  will  have  in  the  co-operation 
of  Mesdames  Josephine  Crew-Aylwin,  Eva  Gruninger 
Atkinson,  Carroll-Nicholson,  Ruth  Waterman- Anderson. 
Alice  Eggers,  Z.  W.  Potter,  Sara  L'Hommidieu.  May 
Croop,  Elsie  Juillerat.  Luella  Wager  Coplin,  Sigmund 
Klein,  Madam  Mackaye-Cantell  and  Messrs.  Albert  E. 
Morman.  R.  B.  Swayne,  William  Carruth,  and  Carl  An- 
derson, with  Mrs.  Josephine  Swan  White  and  G.  Vargas, 
a  live  and  flourishing  musical  mint  should  soon  be  in 
force  to  further  the  interests  of  trans-bay  talent,  to 
excite  a  general  satisfaction  in  its  existence,  and  to 
provide  further  opportunities  for  the  hearing  of  the 
best  in  music  and  of  the  best  of  the  trans-bay  musi- 
cians as  well  as  the  best  of  traveling  talent  by  the  Oak- 
land. Alameda  and  Berkeley  public  at  its  own  door. 


Positri'cly  Only  Concert  by  the  Famous 
Danish  JJ'aqncr  Tenor 

Povl 
Bjornskjold 


Assisted  by 


Mme.  Leota  Rhoads 

Coloratura  So[>raiw 

Mr.  Fred  Maurer,  Jr. 

Pianist 


SCOTTISH  RITE  AUDITORIUM 

FRIDAY,    DEC.    10,    1920,    at   8:15    P.    M. 

Tickets  at  Sherman,  Clay  &  Co.  Now 

Prices,  $1.00.  $1.50,  $2.00 

War  Tax  10% 


SID    GRAUMAN'S    PLANS 

Noted    Los   Angeles   Moving    Pic- 
ture   Magnate    Announces 
Ambitious  Musical 
Plans 

While  in  Los  Angeles  last 
week  we  had  a  very  interesting 
telopnonic  chat  with  Sid  Orau- 
man,  the  young  moving  picture 
magnate,  who  has  done  for  Los 
vVngeles  in  moving  picture  music 
what  the  California  Theatre  has 
done  for  San  Francisco.  Mr. 
Grauman  is  very  ambitious  and 
very  optimistic  regarding  the 
future  of  music  in  the  moving 
picture  houses.  He  is  just 
building  another  million  dollar 
theatre  in  Los  Angeles  and  he 
will  have  an  orchestra  of  sev- 
enty-five men  in  that  new  pal- 
ace of  entertainment.  In  Grau- 
man's  Million  Dollar  Theatre 
tliere  is  now  an  orchestra  of 
fifty.  Mr.  Grauman  proposes  ot 
unite  these  two  orchestras  of 
125  men  and  give  grand  Sunday 
morning  concerts. 

In  addition  to  these  ambitious 
plans  for  high  class  orchestral 
concerts  Mr.  Grauman  will  en- 
gage artists  of  national  and  in- 
ternational reputation  as  soloists, 
and  since  the  seating  capacity 
of  the  new  theatre  is  to  be 
more  than  4000  he  will  be  able 
to  give  big  salaries.  The  Pa- 
cific Coast  Musical  Review  ad- 
mires a  man  of  Mr.  Grauman's 
broad  and  liberal  vision  and 
whatever  it  can  do  to  assist  him 
in  his  musical  plans  will  certain- 
ly be  forthcoming.  We  also  had 
pleasant  chats  with  Arthur 
Wenzel,  the  publicity  manager, 
Mr.  Brown  and  Mischa  Guter- 
son.  the  conductor,  of  whom  we 
shall  speak  in  the  next  issue. 
A.  M. 


(■H\KI.KS    HACKin-T, 

iiIMilltiiii   Toiiitr,   Who    AiipoRrN  in   Joint    Recitnl  With    Itnotil    VldnH.   liou- 

injinltin-i'^rciicli     \'ioljniMt,     nt     the     Scott  iHh  Itltr     Auditorium 

Suiidny    Afternoon,    December  nth 


Nancy  Beals  Van  Dyke,  daughter  of  Mr.  and  Mrs. 
Edward  Alden  Beals.  the  latter  San  Francisco  corres- 
pondent of  Musical  America,  surprised  her  many  friends 
last  week  by  announcing  her  marriage  to  Fred  St.  John 
Wilson.  Mr.  Wilson  has  been  engaged  for  several  years 
in  government  construction  work  in  Alaska,  but  the 
young  couple  expect  to  make  their  future  home  in  ("Cali- 
fornia. Mrs.  Wilson  studied  singing  in  Italy  with 
Madam  Lucia  Baragli  and  Maestro  Vincenzo  Lombardi. 
In  Paris  she  studied  with  Monsieur  Cresti,  one  of  the 
Conservatoire  teachers.  After  her  return  to  Portland 
she  was  identified  with  the  musical  activities  of  that 
region  through  her  excellent  singing  and  teaching. 
Since  coming  to  San  Francisco  Mrs.  Wilson  has  done 
little  outside  of  church  work,  altliough  she  has  sung 
with  instantaneous  success  in  many  informal  programs. 
She  was  a  soloist  in  the  Burlingame  Christian  Science 
Church  for  a  year  and  has  substituted  in  a  number  of 
the  San  Francisco  churches.  She  was  soloist  in  the 
Second  Church  of  Christ  Scientist  at  Oakland  during 
the  months  of  July  and  August  this  year,  while  the 
regular  singer  was  away.  It  is  to  be  hoped  that  Mrs. 
Wilson  will  continue  her  musical  work  where  Miss 
Beals  left  off. 


The  Institute  of  Music  of  San  Francisco  announces  a 
class  in  sight  singing,  ear-training  and  part-singing 
under  the  direction  of  Mme.  Anna  von  Meyerinck.  This 
class  is  open  to  students  of  the  Institute  free  of  charge. 
Outside  students  may  take  advantage  of  this  class 
which  is  taught  an  hour  each  week  at  a  nominal  fee 
including  the  term  of  four  months.  The  work  includes 
a  thorough  appreciation  of  tonal  relationship  together 
Willi  the  development  of  rhythmic  appreciation.  The 
course  is  an  outcome  of  Mme.  von  Meyerinck's  many 
years  of  practical  experience  as  a  singer  and  pedagogue, 
and  embraces  the  original  material  embodied  in  the  Uni- 
versal Music  System. 
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LOS  ANGELES  WOMAN'S  LYRIC  CLUB  HAS  RED  LETTER  DAY 


B.  Poulin,  Conductor,  and  Theo  Karle,  Tenor,  Soloist,  Share  in  the  Artistic  Honors  of  the  Day — 
Dagmar  and  Gordon  Godowsky  Recuperating  From  Serious  Attack  of  Appendicitis — Phil- 
harmonic Orchestra  to  Give  Second  Pop  Concert— The  Noack  Quartet  Opens  Season 


By  BRUNO  DAVID  USSHER 


Loy  An^;rlos.  November  2\i. — It  was  a  red-letter  day 
far  tlio  Woman's  Lyric  Club,  for  yesterday's  concert  at 
the  Axulilorluin  developed  into  a  great  success  for 
fborus.  conductor  J.  B.  Poulin  and  the  soloists,  headed 
by  Thoo  Karle.  lyric  tenor  oE  highly  artistic  qualities. 
The  Woman's  T..yric  Club  deserves  whole-hearted  thanks 
for  giving  the  public  an  opportunity  to  bear  this  fine 
vocalist.  Tlie  public  took  advantage  of  this  opportunity. 
Practically  every  seat  in  the  bouse  was  occupied. 

Theo  Karle,  whose  singing  naturally  was  the  out- 
standing feature  of  the  program,  found  a  wbole-bearted 
reception  during  both  of  his  two  groups  of  songs.  His 
flexible  voice,  clear  and  warm  in  all  registers,  shows 
excellent  training.  There  is  a  sincerity  and  wealth  of 
feeling  in  his  interpretations,  which  is  not  often  found, 
particularly  as  it  is  always  guided  by  good  taste.  Mr. 
Karle  made  a  particularly  strong  impression  in  the 
Rachmaninoff  songs  and  in  La  Forge's  Song  of  the  Open, 
in  which  the  artistic  finish  of  his  work  was  specially 
impressive.  His  second  group  revealed  a  fine  sense  of 
humor.  Instead  of  eight  songs  as  programmed,  Theo 
Karle  had  to  sing  twelve,  being  compelled  to  return  to 
the  stage  for  encores.  Arthur  Klein  gave  artistic  sup- 
port at  the  piano. 

The  \Voman's  Lyric  Club  as  a  singing  organization 
■again  rose  to  the  occasion.  This  chorus  excels  in  tonal 
quality  and  clarity  of  intonation.  The  rich  program, 
including  all  moods,  gave  the  singers  also  an  oppor- 
tunity to  exhibit  their  interpretative  qualities  which 
was  done  most  successfully,  as  the  public  insisted  re- 
peatedly on  encores. 

The  chorus  sang  Gypsy  Life  by  Schumann.  The  Dark 
by  David  Stanley  Smith,  Three  Swedish  Folk  Songs  by 
Louis  Victor  Saar,  La  Golondrina  by  Narciso  Saradell, 
The  Fairy  Folk  of  Edom.  I  Hear  a  Thrush  at  Eve  by 
Cadman.  Saint  Mary  Magdalene  by  Vincent  d'Indy. 
Serenade  by  Richard  Strauss,  The  Snow  by  Edward 
Elgar  and  My  Lover  Comes  on  the  Skee  by  H.  Clough- 
Leighter.  Specially  fine  singing  could  be  noted  in  the 
beautiful  Swedish  songs,  the  Elgar  and  the  Strauss 
composition.  The  varying  expression  in  the  Strauss 
song,  different  in  all  three  verses  was  well  emphasized. 
The  Woman's  Lyric  Club,  Conductor  Poulin  and  Mrs. 
Hennion  Robinson,  obviously  have  worked  hard  during 
tedious  rehearsals,  a  labor  of  love  that  resulted  in 
smooth  reading  and  colorful  tonality  throughout  the 
program. 

The  program  called  for  various  solo  numbers  all  of 
which  were  placed  in  trusty  hands.  A  group  of  violin 
soli  was  rendered  by  Miss  Modesta  Mortensen,  solo 
violinist,  who  scored  in  the  Adagio  from  Godard's  Con- 
certo Romantique  and  a  Mazurka  by  Wieniawski.  She 
possesses  elegant  technic  and  fine  sense  of  rhythm. 
Miss  Louise  Kohlmier,  contralto,  and  Miss  Ruth  Schaff- 
ner,  soprano,  were  both  much  applauded  in  their  re- 
spective soli  witli  the  chorus.  Verne  Marie  Deleot,  vio- 
linist, participated  cleverly  in  the  double  obligate  for 
violin  required  in  Blgar's  composition  The  Snow.  Dr. 
Ray  Hastings,  capable  and  reliable  as  ever,  sat  at  the 
organ  during  Vincent  d'Indy's  Saint  Mary  Magdalene. 
Much  of  the  success  of  the  day  must  be  credited  to  the 
accompaniste  of  the  chorus,  Mrs.  M.  Hennion  Robinson, 
playing  the  choral  accompaniments  by  heart,  was  the 
recipient  of  an  ovation. 


Miss  Ruth  Hutchinson,  soprano,  well-known  as  the 
N.  F.  M.  C.  prize-winner,  has  been  booked  to  sing  for 
five  clubs  within  a  short  period.  She  will  sing  in 
Covina,  Azusa,  Fallbrook,  further  at  the  Ebell  Club  and 
the  Hollywood  Woman's  Club,  both  of  Los  Angeles. 


Mr.  Arthur  Klein,  now  en  tour  with  Theo  Karle,  is 
spending  a  few  days  in  Los  Angeles.  Mr.  Klein  may 
tour  California  and  the  Coast  next  season  together  with 
Ruth  Hutchinson. 


Dagmar  Godowsky,  daughter  of  the  famous  pianist, 
had  to  undergo  an  operation  for  appendicitis  three  days 
ago.  The  day  following,  her  brother  Gordon  was  oper- 
ated on  for  the  same  illness.  It  is  a  most  startling  coin- 
cidence which  set  the  surgeons  thinking,  but  no  ex- 
planation has  been  ofifered  so  far.  Both  patients  are 
doing  well.  Leopold  Godowsky  himself  and  his  wife 
are  in  New  York  and  are  being  kept  informed  by  wire 
of  the  condition  of  their  children. 


The  Noack  Quartet  will  give  its  first  Los  Angeles  re- 
cital Tuesday  afternoon,  3:15  o'clock  at  the  Little 
Theatre.  The  program  is  devoted  entirely  to  French 
and  Belgian  composers.  It  will  open  with  the  latest 
chamber  music  work  from  the  pen  of  Camille  Saint- 
Saens,  a  string  quartet  he  wrote  during  the  war.  It  has 
never  been  heard  here  before.  Debussy  is  represented 
with  the  Andante  from  his  string  quartet.  Cesar  Franck's 
piano  quartet  closes  the  recital  with  Richard  Buhlig 
as  guest-artist.  After  the  concert  refreshments  will 
be  served,  the  artists  to  be  guests  of  honor. 


Organist  Albert  C.  Tufts  is  a  virile  musician  of  much 
versatility  and  fine  technical  means.  Last  night's  pro- 
gram at  the  Second  Church  of  Christ  Scientist  revealed 
his  sincere  acquaintance  with  the  classics  as  well  as 
with  the  modern  composers. 

The  program  included  works  by  Guilmant,  Handel, 
Sibelius,  Bach,  Franck,  Smith,  Mailly,  Yon,  and  the 
recitalist  himself.  It  was  a  well  balanced  selection. 
The  fugue  by  Guilmant  was  played  with  much  clarity. 


Mr.  Tuft's  work  wan  most  impressive  in  the  much  in- 
volved choral  No.  :i  by  Cesar  Franck,  in  which  he  made 
effective  use  of  the  various  manuals  and  achieved  dis- 
tinguished effects  of  registration.  Both  in  the  Bach 
and  the  Handel  the  treble  seemed  slightly  massive, 
specially  in  the  reed,  while  one  would  have  wished  for 
additional  enrichment  of  registration  during  certain 
dynamic  and  thematic  climaxes.  A  group  of  four  Christ- 
mas numbers  was  played  delightfully,  both  as  to  spirit 
and  tone-coloring.  One  of  them.  Three  Kings,  by  Mr. 
Tuft,  is  appealing  in  character  and  was  well  liked  by 
the  public.  The  March  Joyous  by  the  recitalist  himself, 
however,  is  too  much  a  composition  d'occasion,  as  the 
French  call  it,  to  be  rated  very  highly,  though  it  was 
given  with  great  elan.  Mr.  Tuft's  manner  of  supple- 
menting his  program  with  musical  annotations,  ex- 
plaining the  selections  deserves  to  become  a  general 
custom.  The  large  audience,  very  appreciative  in  mood, 
proves  that  Los  Angeles  loves  and  therefore  needs  free 
public  organ  recitals.  Why  not  give  them  more  fre- 
quently and  at  times  during  the  noon-hour  at  a  cen- 
trally located  edifice? 


Jaime  Overton,  the  new  concertmaster  at  Grauman's 
will  be  the  soloist  at  the  coming  concert,  Sunday  the 
twenty-eighth. 


Within  the  next  fortnight  Manager  Behymer  offers 
to  Los  Angeles  two  vocal  artists  of  foremost  standing. 
Pasquale  Amato,  baritone,  will  be  beard  in  a  Saturday 
matinee.  November  27th,  and  Charles  Hackett,  tenor 
of  Metropolitan  Opera  House  fame,  on  Tuesday  evening, 
December  7th.  This  is  Hagkett's  first  appearance  in 
this  city  and  it  will  be  his  only  recital  here  during  the 
present  season.  Musical  Los  Angeles  is  much  inter- 
ested in  hearing  these  two  fine  artists. 


The  program  for  the  Sunday  Pop  of  the  Philharmonic 
Orchestra  on  the  28th  announces  Fanny  Lott,  dramatic 
soprano,  as  soloist.  The  program  reads:  Coronation 
March  from  Le  Prophet  (Meyerbeer),  Scenes  Al- 
saciennes  (Massenet),  Ritorno  Vincitor  from  Aida 
(Verdi),  Fanny  Lott,  soloist;  Comes  Autumn  Time,  A 
Program  Overture  (Sowerby).  Two  Spanish  Dances 
(Moszkowsky),  Vissi  d'arte  from  La  Tosca  (Puccini), 
Fanny  Lott,  soloist;  Overture  to  Rienzi,  (Wagner). 

In  the  double  concert  of  December  third  and  fourth, 
Madame  Elizabeth  Rothwell  will  be  the  soloist.  Mo- 
zart's E-flat  symphony  No.  38  (Koechel  No.  543)  forms 
the  chief  instrumental  offering. 


Madame  Rosa  St.  Ember,  coloratura  soprano  and  voice 
specialist  from  St.  Louis  and  New  York  City,  is  the 
latest  arrival  among  artist-teachers  in  Los  Angeles. 
Madame  St.  Ember,  who  studied  with  Madame  Valeri, 
Herbert  Witherspoon,  and  Joseph  Silverman,  has  been 
successful  alike  as  a  singer  and  teacher.  During  her 
stay  in  Europe  she  studied  in  Italy,  France  and  Germany 
and  believes  in  a  method  which  combines  the  best  of 
those  methods  prevalent  in  these  countries.  She  has 
had  large  vocal  classes  in  St.  Louis  and  Jefferson  City. 
Her  studio  at  the  Carnegie  Building  in  New  York  City 
was  a  busy  spot.  Richard  Hagemann,  famous  vocal 
coach,  director  and  writer  of  songs,  s«.id,  atier  hearing 
Madame  St.  Ember  sing,  that  she  should  remain  in  New 
York  city  and  "prophesied  for  her  an  enviable  career." 
Madame  St.  Ember  decided  however  to  join  her  family 
out  here  in  the  Pacific  West  and  will  devote  herself  to 
studio  and  concert  work.  She  makes  a  specialty  of 
talks  on  singing  which  she  illustrates  herself.  One  of 
her  most  prominent  pupils  is  J.  Ross  Miller.  Two  other 
students,  Edward  McFadden  and  John  Camira,  will  con- 
tinue their  vocal  studies  with  Madame  St.  Ember  and 
join  her  here.  Madame  St.  Ember  has  her  studio  at 
the  Majestic  Building. 


Miss  Maurine  Dyer,  gifted  mezzo-soprano,  is  kept 
busy  with  engagements  in  the  South.  On  Friday  she 
will  appear  in  the  Kastner  Harp  recital. 


Abbie  Norton  Jamison  was  hostess  at  an  informal 
musical  afternoon  recently  at  her  home  in  Hoover 
street.  Some  50  guests  were  given  an  artistic  treat 
through  the  violinist,  Sol  Cohen,  accompanied  with  fine 
poise  and  feeling  by  Charles  T.  Ferry,  composer-pianist. 
The  Jamison  quartet  gave  several  selections,  among 
them  some  of  Mrs.  Jamison's  own  compositions.  Earl 
Meeker,  baritone,  and  Frank  Geiger,  basso,  added  a 
most  artistic  touch  with  vocal  numbers. 


MOVING  PICTURE   MUSIC 


Graliman  Theatre:  Grauman's  Sunday  Morning  Con- 
certs continue  to  draw  capacity  houses.  Moreover, 
there  is  a  spontaneousness  and  volume  of  applause 
which  proves  that  Misha  Guterson  and  his  orchestra  are 
well  loved  by  the  public.  Yesterday  morning's  program 
was  notable  on  account  of  its  colorfulness  and  attract- 
ive solo  features. 

The  melodious  charm  of  Weber's  Oberon  overture 
was  brought  out  by  Mr.  Guterson  and  his  artists  with 
distinct  success,  followed  by  a  captivating  reading  of 
the  Sleeping  Beauty  valse  by  Tschaikowsky.  The 
Schubert-Damrosch    Marche   Militaire   and   Liszt's   Sec- 


SYLVAIN  NOACK 

<'iiiii>rrfniaNter   Pbllliarmunlc   Orcb«iilra    of    l.oa    Aoadca 
120  Houlb   Usford   Avvouc 

Limited     number     of     pupils     (or     violin     playing     and 

(■Jianiber   muaic. 


CHARLES  E.  PEMBERTON 

Violin     Musical    Theory.     Faculty    Member   College    of 

Music 

306  Blanchard   Hall,  Los  Angeles — Wed.  and  Sat. 

JAY  PLOWE— Solo  Flutist 

Piiilharmonic   Orchestra — Trio    Intlme 

Studio:   334  Blanchard  Hall,  Los  Angeles 

Res.   Phone:    579064 

ANN  THOMPSON~Pw«/>/^ 

PIAMSTE   TO   RITH   .ST.   DENIS 

Reoltaln — Concert  h — InKtractlon 

HO]     MoJ.    Theotre    Bldg.,    Ren.    Phone    %VllMh.    751 

EDWARD  MACDOWELL 

REMIIVISCESCES     AND    ROMANCE 

Author:  Mrs.  Graham  F.  Putnam,   152S  w.  Adams  St., 
Ijja   Angeles.      Price    $1.00. 

JOHN  SMALLMAN 

Baritone    Concert    Eln^agementM — Conductor    Loa    Aneelea 
Oratorio    Society 

For  information  see  E.  M.  Barger,  Secretary,  330  Blanch- 
ard Hall,  Los  Angeles,  Calif. 


THE    WORLD-FAMOUS    RUSSIAN    VIOLINIST 

Gregor 
Cherniavsky 

is  now  conducting  MASTER  VIOLIN  CLASSES  in 
Los  Angeles  at  his  Studios,  801-2  Majestic  Theatre 
Bldg.    GREGOR  CHERNIAVSKY  will  be  assisted  by 

MISS    ESTHER    BERGMAN 

who  will  accept  beginners  and  preparatory  classes. 
Studio :  MasOD  Opera  HouKe,  402-3.  For  appoint- 
ment  call    Res.  Phone  56122. 


GRAUMAN'S 

MILLION  DOLLAR  THEATRE 
Broadway  at  Third 
LOS  ANGELES 

GREATER 

SYMPHONY  ORCHESTRA 

MISHA  GUTERSON,  CONDUCTOR 

Sunday  Morning  Concerts 

Every  Sunday,  Starting  at  11   A.   M. 

Soloists   From   Operatic  and   Concert  Stage 

ALL.  SEATS  RESERVED 

50  Cents 

and  War  Tax 


Which  includes  the  privilege  of  remaining  for  the 
regular  Grauman  Photoplay  program.  It  is  advisa- 
ble that  seats  be  secured  several  days  in  advance 
in  order  to  secure  choice  locations  and  avoid  wait- 
ing   in  line  on  Sunday. 


COLLEGE  OF  MUSIC 

University  of 
Southern  California 

All  Branches  of  Applied  and  Theoretical 

Music  Taught 

Strong  Faculty  Strong  Courses 

NOW  ENROLLING— SEND  FOR  CATALOG 

nSOl  SoDth  Fle^eroa  Street         Telephone  b^^tli  3423 
Los  Angeles,  California 


PACIFIC  COAST  MUSICAL  REVIEW 


LOS  ANGELES 

SEASON   I920-21 
lOO  MUSICIANS    —  -  la  CONCERTS 

Twelve  Friday  Afternoon  Symphony  Concerts 
Twelve  Saturday  Evening  Symphony  Concerts 
Twelve  Sunday  Afternoon  Popular  Concerts 
Six  School  Concerts  on  Tuesday  Afternoons 

SIXTEEN  WORLD-FAMOUS  SOLOISTS 

Third  Pair  of  Concerts 
December  3rd  and  4th 

SPRING    TOUR    OF    35    CITIES    BEGINS    APRIL     ISIh 

WriU  fit  Dalti  and  Tirmi 

L.  E.  BEHYMER.  Manager.  52 1  Philharmonio  Auditorium 


L.  E.  Behymer 

MANAGER    OF    DISTINGUISHED    ARTISTS 

Executive  Offices: 

705    Auditorium    BIdg.,    Los   Angeles 


EGAN  SCHOOL  of  MUSIC  and  DRAMA 

BKan   Little  Theatre,   nide..   Lom    Aneeleft,   CallforDln 

MUSIC      DRAMA      DANCING 


VOICE 

Roland    Paul 
Bertha  Vaughan 
PIANO 

Homer    Grunn 
Mildred    Marsh 
Winifred   Hooke 
Lester   Gauweiler 


Id    all    their    bmncheH 
Faculty  of  Teachers 


VIOLIX 

Madame    Petschnikoff 
Oscar   Selling 
DRAMA 

Frank   Egan 
Marshall    Stedman 
Anton    Dvorak 
Eleanor  McKee  Dvorak 
DANCIIVO 
Mile.   Prager  Anna  Dowdell 

Assistant    teachers    in    all    departments.     Write    for 
catalog. 


DA  VOL  SANDERS 

VIOLIN    SOLOIST   and    COMPOSER 

Head  Violin  Dept.,   College  of  MuhIc,   V.  S.  C. — Member 

Phllhnrmoalc    Orehentra 

:i:M>i  S.  Fleueroa   St..  LoH  AnReleit  Phone  Main  2190 


Method    of 

EsMentlaiM  and  Extracta  for  the  A'lolln  and  Ennemble. 
Teach erfi  and  Orchentra  CInMM  by  Appointment.  Member 
Philharmonic  Orchentra.  Studio:  K02  MajeHtlc  Theatre. 
Phone  1176S. 


J.  SPENSER-KELLY,  Baritone 

THE   ABSOLUTELY  CORRECT   METHOD   OF  VOICE 

PRODUCTION 

Pnplln    accepted    In    every    brancli    of    tbe    vocnl    art. 

Studio.:   801-02    Majeatic   Theatre    Bide.,    Loa   AuKclea 

Phonei   13H21 

MAY  MACDONALD  HOPE 

CONCERT  PIANISTE — CHAMBER  MUSIC 
Studlot   323    Blanchard    Hall.    Phone    100H2,    Loa    AneeleH 


PATRICK  O'NEIL,  Tenor 

CONCERTS  VOICE   PRODUCTION  RECITALS 

Stndioa:    001-02    Majestic   Theatre    Bldie..    Loa    Aneelea 

Phonei  1170S 

Brahm  van  den  Ber^ 

Concert    Planlat,    available    for    Concerta    and    Rccltnla 

Manaipementi    Francca    (ioldwntcr,    70K    Majeatic    Theatre 

nidK.       Phone    ITflSO 


Mme.  CLAIRE  FORBES  CRANE 

Piano    Soloist    Boston    Symphony    Orchestra 
Pupil     of     Helnrich     Oebhard     and     Dr.     Muck 

Limited    number    of    pupils    accepted 
K01.02    Majestic    Theatre     Bide.       Phone    1.1821 

ILYA  BRONSON 

Koln  Otilat   Phllharmnnlc  Orrlieatra.      Member  Trio  Inllnie 
and    Loa    .\nKrlea    Trio.       InMtriiclliin,    Chamber 

Miialf,     llecltnia 
Sludlot    nnirt     La     Mlrndn.       Phone     Holly    »0I4 

HENRY    SVEDROFSKY 

ABNi.tant    ConeertmiiMter    I'titlharmonlc    OrclicNtra.      Mem- 
ber  .\oack  Qiinrtet.      .\vallable   for  t'onrcrt.   and   KecltalM. 
MannKcmeutt    L.   K.   llehrmer 


ond  Rhapsodie  were  played  with  fine  elan,  demonstrat- 
ing the  marked  progress  the  orchestra  has  made  in 
tonal  quality  and  ensemble  work.  Mr.  Guterson's  man- 
ner of  presenting  these  works  had  an  irresistible  ap- 
peal to  which  his  listeners  responded  equally  cordially. 
The  arrangement  of  the  Bach-Gounod  Ave  Maria  is  very 
effective  and  showed  finesse  of  technic.  Mr.  Guterson 
himself  played  the  violin  solo  with  harp  accompani- 
ment, the  orchestra  setting  in  at  the  finale.  It  was  a 
striking  musical  feature  which  produced  incessant  ap- 
plause. Mr.  Guterson's  conception  of  this  composition 
is  sympathetic  because  it  adds  a  strong  climax  to  the 
performance,  which  is  frequently  omitted  by  other  so- 
loists. Incessant  applause  followed  this  number  and 
was  cut  short  only  by  the  conductor  escorting  the 
vocal  soloist  onto  the  stage. 

William  F.  Myers,  basso-profundo,  possesses  a  voice 
of  extraordinary  range  and  power.  This  quality  is 
enhanced  by  clarity  of  tone  and  diction,  as  well  as 
warmth  of  expression,  so  that  his  singing  of  II  Lacerato 
Spirito  from  Verdi's  Simon  Baccanegra  was  not  only 
interesting  but  of  distinct  artistic  value.  In  response 
to  great  applause  Mr.  Myers  sang  Rocked  in  the  Cradle 
of  the  Deep  with  good  success,  winning  the  sympathy 
of  the  public  instantly. 


California  Theatre:  The  screen  premiere  of  Cad- 
man's  The  Land  of  the  Sky-Blue  Waters,  at  the  Cali- 
fornia Theatre,  demonstrated  how  great  the  possibili- 
ties are  along  this  line.  The  number  lasts  about  fif- 
teen minutes  and  is  effective  from  the  musical  stand- 
point. The  "story"  of  the  song  is  also  well  told,  ex- 
cept for  the  fact  that  much  of  the  photography  is  dark 
and  thus  much  detail  is  lost.  The  music  is  based,  of 
course,  on  the  thematic  material  of  the  song  around 
whicli  Cadman  has  written  something  like  a  paraphrase, 
using  new  material  of  Indian  character.  Conductor 
Elinor  of  the  California  Theatre  has  synchronized  it 
carefully.  The  little  work  made  a  good  impression  on 
public  and  press.  Credit  must  be  given  to  the  Cali- 
fornia Theatre  tor  lending  encouragement  to  the  fur- 
ther fusion  of  screen  and  music. 


NEW    YORK    WORLD'S    MUSICAL    METROPOLIS 


Astounding   Number  of  Operatic   Performances,  Orches- 
tral Concerts  and  Virtuosi  Recitals  This  Season — 
Music    to    Charm    Circulation — Bolshevik! 
Nationalization  of  Opera — Bass  Voice 
Soloist — Another   Youthful    Prodigy 


New  York,  Nov.  7.— Although  New  York  has  already 
had  nearly  two  months  of  musical  activity  thus  far  this 
season,  including  several  orchestral  concerts,  many  re- 
citals and  five  weeks  of  popular  opera,  the  main  operatic 
season  does  not  begin  until  Monday.  November  IBth, 
when  the  Metropolitan  Opera  House  reopens  its  doors 
for  the  winter.  It  quantity  counts,  then  New  York  is 
surely  the  musical  metropolis  of  the  world.  In  the 
operatic  line  there  will  be  about  one  hundred  perform- 
ances of  works  by  the  Metropolitan  Opera  Company 
and  the  Chicago  Opera  Company,  the  Western  organ- 
ization returning  to  Hammerstein's  Manhattan  Opera 
House  late  in  January  (or  a  season  of  six  weeks.  There 
will  bo  more  than  two  hundred  orchestral  concerts, 
given  in  Carnegie  Hall,  Aeolian  Hall,  the  opera  houses 
and  tlie  Hippodrome,  by  three  local  orchestras  and 
four  or  more  visiting  symphonic  bands.  The  New  York 
Philharmonic  Orchestra  will  give  forty-four  public  con- 
certs in  one  borough  alone;  the  New  York  Symphony 
Orchestra  has  scheduled  fifty  concerts;  the  National 
Symphony  Orchestra  is  to  provide  a  total  of  seventy- 
five.  Toscanini  and  his  La  Scala  Orchestra  of  Milan 
will  be  heard  three  limes.    The  Boston  Symphony  will 


give  ten  concerts  in  Carnegie  Hall,  and  the  Phlladelpln 
Orchestra  eight.  Osaip  Oabrllowltsch  will  bring  his 
Detroit  Orchestra  for  at  least  one  concert.  There  is 
possibility  of  visitations  also  by  the  Chicago  and  Cin- 
cinnati orchestras.  All  this  does  not  Include  the  regu- 
lar Sunday  night  concerts  at  the  opera  houses  or  any 
by  smaller  bands  of  musicians. 

The  orchestra  of  the  Symphony  Society  of  New 
York,  which  recently  returned  after  an  eventful  tour  of 
Europe,  gave  the  first  concert  of  its  season  last  Sun- 
day afternoon  in  Aeolian  Hall.  Walter  Damrosch,  con- 
ductor, made  no  attempt  to  make  capital  of  the  occa- 
sion. The  program  was  such  as  would  have  been  of- 
fered in  the  customary  course  of  procedure,  and  it  was 
performed  in  the  manner  familiar  to  habitual  attend- 
ants of  the  Aeolian  series.  The  opening  number  was 
Beethoven's  seventh  symphony.  The  other  numbers  on 
the  list  were  a  suite  called  Masques  et  Bergamasques, 
by  Gabriel  Faure,  an  adagio  tor  strings  by  Lekeu  and 
Cesar  Franck's  familiar  Redemption  piece.  M.  Faure's 
music  consisted  of  four  ballet  movements.  Lekeu's 
adagio  was  Interesting  by  reason  of  its  clever  Instru- 
mentation. 


The  first  of  a  series  of  three  Sunday  concerts  at  Mad- 
ison Square  Garden,  Julius  Hopp,  director,  took  place 
Sunday  night.  An  interesting  program  was  given  by 
Naban  Franko  and  an  orchestra  of  seventy-five  men: 
Miss  Claudia  Muzio,  a  soprano,  of  the  Metropolitan 
Opera  Company,  who  made  her  first  appearance  ot  the 
season;  Miss  Florence  Macbeth,  a  coloratura  soprano. 
of  the  Chicago  Opera  Company,  and  Jose  Mardones,  the 
Spanish  bass  ot  the  Metropolitan.  The  audience  was 
very  large  by  reason  ot  the  fact  that  the  Evening 
Telegram  was  employing  music  as  a  circulation  "stunt." 
By  allowing  the  holders  of  a  series  ot  coupons  ot  the 
newspaper  to  purchase  tickets  to  the  concerts  at  re- 
duced rates  the  immense  amphitheatre  was  filled.  The 
Evening  Mail  uses  concerts  and  so  does  the  Evening 
Globe,  to  attract  circulation.  Music,  it  seems,  has 
charms  to  attract  new  readers.  Some  ot  the  very  best 
talent  has  been  heard  at  these  concerts  at  reduced 
rates. 


When  the  Bolsheviki  nationalize  an  operatic  voice 
tliey  pay  tor  it  merely  in  food  and  drink.  That  is 
what  Mme.  Nina  Korshetz-Shubert,  who  arrived  here  by 
the  Cunarder  Pannonia  from  Mediterranean  ports,  told 
the  reporters.  She  was  a  soprano  in  the  Russian  Royal 
Opera  at  Petrograd  when  the  Bolsheviki  came  into 
power.  Several  months  ago  Mme.  Korshetz-Shubert, 
disguised  as  a  nurse,  escaped  to  Kiev  and  later  Joined 
lier  husband  and  little  daughter,  who  came  here  with 
her.  After  getting  away  from  the  Bolsheviki  she  gave 
concert.*^,  including  one  at  Constantinople,  where  there 
was  no  national  division  ot  the  receipts. 


The  Society  of  the  Friends  of  Music  opens  its  series 
ot  concerts  next  Sunday  afternoon,  November  14th,  in 
a  program  arranged  by  Harold  Bauer.  The  society  is 
no  longer  giving  its  concerts  at  the  Ritz-Carlton  Hotel, 
which  has  for  several  seasons  been  too  small  for  its 
audiences,  but  will  go  to  Aeolian  and  Carnegie  Halls, 
and  this  first  concert  will  take  place  at  the  Cort  Thea- 
tre. The  program  will  consist  ot  piano  and  chamber 
works  by  Bach  and  his  forerunners,  and  includes  the 
first  performance  here  of  a  fantasia  and  fugue  by  Bach 
for  harpsichord  with  pedal  keyboard,  which  Mr.  Bauer 
has  arranged  tor  two  pianos. 


A  novel  entertainment  was  the  joint  recitals  in  Aeo- 
lian Hall  Thursday  evening  by  Jose  Mardones,  basso 
ot  the  Metropolitan  Opera  C'ompany,  and  Antonio 
Torello,  who  exhibited  his  prowess  on  the  contra-bass, 
or  double  bass  fiddle,  the  deepest  toned  stringed  in- 
strument of  the  viol  species.  Mr.  Torello's  "bull"  fiddle 
was  nearly  as  large  as  himself,  and  drew  a  tone  that 
was  as  soft  and  as  appealing  as  a  cello's.  Mr.  Torello 
played  a  fantasy  of  his  own  and  various  shorter  num- 
bers by  standard  composers. 

Mr.  Madrones  has  a  big  resonant,  noble  voice,  which 
was  a  welcome  relief  after  hearing  a  number  of  recitals 
of  "still  small  voices." 


The  National  Symphony  Orchestra  gave  its  fourth 
Sunday  concert  in  Carnegie  Hall  last  evening.  The 
program  consisted  of  Beethoven's  Eighth  symphony. 
Saint-Saens'  piano  concerto  in  G  minor,  and  the  second 
series  of  Francesco  Maliplero's  Inipressionl  dal  Vero. 
The  solo  pianist  was  Matilda  Locus,  who  was  the  win- 
ner last  spring  in  a  competition  arranged  by  Artur 
Bodanzky,  conductor  of  the  orchestra,  to  select  a  young 
American  performer  to  have  the  honor  of  appearance 
with  the  organization.  Miss  Locus  is  14  years  old. 
She  played  well  but  no  better  than  have  dozens  of 
youthful  prodigies  who  have  been  forgotten.  Mali- 
plero's impressions  were  ingenious  reminiscences  of  va- 
rious masters. 


The  Fifty-eighth  Street  Branch  of  the  New  York 
Public  Library,  which  circulates  music  Just  as  it  docs 
books,  has  recently  received  a  gift  of  money  from  a 
benevolent  music  lover  (a  woman  whose  name  is  with- 
held at  her  request)  enabling  it  to  make  a  substantial 
addition  to  the  store  of  music  on  its  shelves,  and  it  will 
soon  be  able  to  offer  ultra-modern  compositions  from 
abroad,  soin,e  ot  them  so  new  that  they  cannot  yet  be 
bought  in  this  country.  Inquirers  for  music  at  this 
branch  library  are  informed  that  they  may  borrow 
music,  six  volumes  at  a  time,  and  keep  it  tor  two  weeks, 
with  the  privilege  of  one  renewal.  Opera  scores  and 
librettos,  however,  in  the  opera  season,  are  lent  for  one 
weeks  only.  Gavin   Dhu  High. 
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PACIFIC  COAST  MUSICAL  RKVII'W 


SIR    HENRY    HONORS    DISTINGUISHED    VISITORS 

Tim  nuMuliorH  ol'  tho  I'linunis  IaiikIoii  atrlng  Qiiartot 
luul  Jtisi'f  l.luMimio.  llio  nuiHloi'  piauiHl,  wort*  {lio  guoBts 
(>r  hoihtr  at  an  nlnboralo  hiiU'lKHia  Klvon  by  Sir  Henry 
lli\vman  al  lht>  Uolioniian  I'lub  on  Saturday,  November 

•:oiii. 

OwliiK  to  tlie  sliortness  of  tbeir  stay  In  San  Fran- 
flst'o.  Ilie  loin-  iiislruintMitalislH  ol'  tbe  world-famouH 
cluunbor  niuslc  orKanlaation  had  Ultlo  time  for  social 
alTalrs.  and  it  was  onilaonlly  lilting  tbat  tbe  most  tor- 
utal  entertainnienl  arranged  Tor  lliem  sbonld  have  been 
londered  by  that  San  Franciscan,  Sir  Henry,  who  ex- 
presses more  fully  than  any  other,  the  true  spirit  of 
our  hospitality. 

The  dlsliUBuislied  visitors  from  London,  Messrs. 
James  Levey,  Thomas  W.  Tetre,  H.  Waldo  Warner  and 
C.  Warwick-Evans,  were  specially  recommended  to  the 
hospitable  attention  of  Sir  Henry  by  Maurice  M.  Stern- 
berger  and  other  distinguished  Eastern  friends  who 
know  them  not  only  as  sterling  musicians  but  also  as 
charming   gentlemen. 

Josef  Lhevinne  is  a  warm  friend  of  Sir  Henry's.  The 
intimacy  between  our  Dean  of  violinists  and  the  great 
pianist  began  a  number  of  years  ago,  and  Lhevinne 
seeks  Sir  Henry  out  as  a  matter  of  course  as  soon  as 
he  arrives  in  this  city. 

The  luncheon  of  Saturday  was  given  in  the  Red  Room 
of  the  Bohemian  Club.  Ihe  famous  round  table,  stage- 
setting  for  so  many  of  the  host's  entertainments  in 
honor  of  visiting  celebrities,  was  decjrated  with  great 
masses  of  violets,  choice  ferus  and  baby  yellow  chrysan- 
themums. 

It  was  a  small  gathering,  but  a  merry  one.  After  Sir 
Henry  had  welcomed  his  guests  of  honor  in  a  brief 
address,  the  conversati,  n  became  general  and  was  en- 
livened by  a  succession  of  witty  anecdotes.  It  may 
seem  invidious  to  pick  out  one  man  for  special  men- 
tion in  this  connection,  but  Mr.  Warwick-Evans's  repu- 
tation as  a  brilliant  raconteur  had  preceded  him  to  this 
city,  and  it  must  be  said  that  he  more  than  lived  up 
to  expectations. 

Those  whom  Sir  Henry  invited  to  meet  the  members 
of  the  London  String  Quartet  on  this  their  first  visit  to 
San  Francisco,  and  Josef  Lhevinne  were:  John  B.  Far- 
ish,  Edward  F.  Schneider,  Alfred  Hertz,  John  Dempster 
McKee,  George  Edwards  and  Edward  F.  O'Day,  indeed 
quite  a  representative   gathering. 

MESSIAH    PERFORMANCES 


NEW  YORK  MUSICAL  SEASON  BEGINS  WITH  MANY  CONCERTS 


Paul  Steindorff's  annual  Christmas  production  of 
Haendel's  Messiah  will  positively  be  given  in  the  Ex- 
position Auditorium,  San  Francisco,  on  Saturday  night, 
December  18,  1920.  Mr.  Steindorff  has  rented  the 
Auditorium  for  this  purpose  and  will  give  a  strikingly 
beautiful  performance  of  this  sacred  work  on  his  own 
account,  and  under  his  exclusive  personal  direction, 
with  the  business  details  in  charge  of  Selby  C.  Oppeu- 
heimer,  who  for  the  past  fifteen  years  has  been  asso- 
ciated with  Steindorff  in  the  giving  of  cantata,  oratorio 
and  operatic  festivals. 

A  great  chorus  of  200  voices,  a  complete  symphony 
orchestra  of  60  selected  musicians,  and  a  sterling  quar- 
tet composed  of  Anna  Ruzena  Sprotte,  contralto;  Stella 
Jelica,  soprano;  Lawrence  Strauss,  tenor,  and  George 
P.  Walker,  hasso-baritone,  will  participate  in  the  event. 
The  Messiah  will  also  be  given  in  Oakland  in  the  Mu- 
nicipal Auditorium,  on  Tuesday  night,  December  21st. 

Both  of  these  events  will  he  at  popular  prices  and 
the  tickets  will  be  placed  on  sale  at  Sherman,  Clay  & 
Co.'s  stores  in  San  Francisco  and  Oakland,  beginning 
Monday  morning,  December  6th. 

Mary  Garden,  who  is  being  very  enthusiastically  re- 
ceived on  her  concert  tour,  sang  to  one  of  the  largest 
audiences  that  any  singer  has  ever  had  the  privilege 
of  appearing  before.  In  Des  Moines,  la,.  Miss  Garden's 
fame  as  an  operatic  artist  caused  10,000  people  to  at- 
tend her  recital,  which  proved  that  when  people  really 
desire  to  see  and  hear  so  wonderful  an  artist  as  Mary 
Garden  they  will  attend  her  performance  whether  she 
den  will  give  her  first  New  'V'ork  song  recital  in  Car- 
den  will  give  he  first  New  York  song  recital  in  Car- 
negie Hall,  and  this  is  being  anticipated  with  a  great 
deal  of  curiosity  and  interest.  She  will  also  reappear 
with  the  Chicago  Opera  Co.  in  the  role  of  Marguerite 
in  Faust,  which  will  be  her  first  performance  in  this 
part  in  over  ten  years.  Time  seems  to  make  little 
change  in  Mary  Garden  for  she  appears  just  as  young 
and  fresh  as  she  did  at  the  outset  of  her  career  and 
her  art  is  only  the  more  developed  and  perfected  due 
to  her  vast  experiences  and  tremendous  knowledge . 
gained  during  these  many  years  of  constant  activity. 


Lucien  Muratore  and  his  charming  and  beautiful 
wife,  Lina  Cavalieri,  will  return  to  America  early  next 
montli.  Upon  arriving  Mr.  Muratore  will  immediately 
go  to  Chicago  to  join  the  Chicago  Opera  Association, 
where  he  will  appear  as  co-star  with  Mary  Garden  and 
also  enact  several  new  roles  whicli  he  created  in 
Europe  last  season.  Mr.  Muratore,  who  today  is  con- 
sidered perhaps  the  greatest  of  all  French  tenors,  and 
one  of  the  most  distinguished  actors  of  the  operatic 
stage,  just  concluded  a  very  successful  season  both  at 
Monte  Carlo  and  Buenos  Aires.  Before  sailing  for 
America  he  will  appear  several  times  at  Liceo,  Bar- 
celona. 


Tetrazzlni,  the  ever-popular  coloratura  soprano,  will  be 
heard  in  her  first  New  York  recital  at  the  Hippodrome 
on  December  5th.  She  will  be  assisted  by  Max  Gegner, 
cellist,  and  Francesco  Longo,  pianist  and  accompanist, 
and  J.  Henri  Bove,  the  well-known  flutist. 


New  York  Symphony  Orchestra,  Philadelphia  Orchestra  and  Philharmonic   Orchestra   Give   Con- 
certs— Galli-Curci,  Florence  Hinkle,  Helen  Stanley  and  Dorothy  Moulton  Appear  in  Vocal 
Recitals — Bodansky's  Orchestra  Presents  New  Bloch  Suite — The  New  York  Trio 

Opens  Season  1920-1921 


By  ROSALIE  HOUSMAN 


New  York,  November  14,  1920. — Sunday  was  the  usual 
full  day.  The  New  York  Symphony  gave  its  Aeolian 
Hall  Concert  and  Florence  Easton,  as  soloist,  sang 
Elizabeth's  aria  and  Elsa's  Dream  most  beautifully. 
Henri  Rabaud,  former  conductor  of  the  Boston  Sym- 
phony Orchestra  was  represented  by  his  E  Minor  Sym^ 
phony,  and  was  received  with  pleasure  by  the  audienco 


Gain  Curci  sang  to  6000  at  the  Hippodrome  in  the 
evening,  including  modern  songs  in  her  list,  and  satiS' 
tying  all  her  old  admirers  with  her  usual  arias. 


The  Bloch  Suite  was  repeated  by  Bodansky's  orches- 
tra Sunday  evening,  Bailly  again  playing  the  viola  part. 
The  musical  audience  was  deeply  stirred  by  the  mas- 
terly performance. 


Monday  afternoon.  Miss  Florence  Hinkle  (Mrs.  Her- 
bert Witherspoon),  gave  her  annual  recital  at  Aeolian 
Hall.  Her  voice  is  very  pure  and  even  in  quality,  and 
her  use  of  it  is  so  skilful  that  she  is  at  home  in  all 
styles  of  song.  Her  Handel  is  always  a  Joy,  and  so  was 
her  Brahms.  She  did  My  Love  is  Green,  in  the  original 
German.  Besides  a  French  group,  there  were  English 
songs,  which  her  perfect  diction  made  doubly  enjoyable. 


Mme.  Helen  Stanley  gave  her  recital  at  Carnegie  Hall, 
which  as  usual,  was  crowded.  Her  programs  are  known 
for  their  variety,  and  this  was  no  exception.  Willow, 
Willow,  arranged  by  Grainger,  two  songs  in  Norwegian 
by  Eyvind  Alnaes,  and  others  by  Barlow,  Crews,  and 
Cyril  Scott  were  among  the  novelties.  Mme.  Stanley 
was  in  fine  voice  and  it  is  impossible  to  single  out  any 
special  bit,  as  it  all  was  so  lovely. 

The  New  York  Trio  gave  their  first  concert  of  the 
season  at  Aeolian  Hall,  playing  the  Beethoven  Op.  97,  the 
Franck  violin  sonata,  and  Mendelssohn's  C  minor.  The 
violin  and  cello  players  are  memhers  of  the  National 
Symphony  and  the  pianist,  Clarence  Adler,  is  one  of 
New  York's  best  known  teachers  and  soloists.  The 
ensemble  blended  delightfully,  and  one  was  always 
aware  of  the  lovely  velvet  quality  of  the  piano  back- 
ground. The  delicate  lines  of  the  Beethoven  were  never 
blurred,  or  overbalanced.  This  organization  has  made 
a  very  definite  niche  for  itself  in  New  York's  musical 
lite. 


The  Philadelphia  Orchestra  gave  its  second  concert 
Tuesday  evening  with  Cyril  Scott,  the  English  composer, 
as  soloist.  Mr.  Scott  played  his  C  major  piano  concerto, 
and  conducted  two  passacaglias  of  his  own.  This  was 
the  first  American  performance  of  the  music  as  well  as 
Mr.  Scott's  in  New  York.  He  is  an  interesting  pianist, 
and  a  rather  eccentric  conductor,  but  it  is  as  a  composer 
that  he  is  more  significant.  In  advanced  modern  works 
he  shows  himself  more  the  colorist  than  thematically 
beatiful.  His  rhythmic  freedom  is  simply  astounding,  his 
command  of  the  orchestral  instrument  even  more  so. 
The  muchly  neglected  triangle  was  given  a  prominent 
share  in  the  first  movement  of  the  concerto,  and  in  the 
two  orchestral  compositions,  snare  drum,  xylophone, 
celesta,  and  the  piano  were  added  to  the  mass  of  sound. 
The  climax  of  the  first  was  simply  staggering.  The 
audience  found  this  somewhat  difficult  to  listen  to,  the 
idiom  being  so  new  and  personal.  Mr.  Stokowski,  as 
usual  conducting  without  score,  gave  Bach's  third  Bran- 
denburg concerto  (first  movement)  lor  strings  alone,  and 
a  thrilling  reading  of  the  fourth  Brahms  symphony. 

Sascha  Jacobson  gave  his  Carnegie  Hall  concert,  and 
played  the  Paganini  concerto  and  the  Tartini  Devil's 
Trill,  as  well  as  shorter  pieces.  He  got  his  training 
entirely  in  America,  and  shows  he  is  well  schooled. 
His  playing  is  dignified,  and  his  style  spirited.  He 
gives  promise  of  big  things. 


Dorothy  Moulton,  an  English  soprano,  made  her  debut 
at  Aeolian  Hall  with  Richard  Hageman  at  the  piano. 
She  startled  her  audience  by  singing  Schubert  and 
Schumann  in  their  original  German,  and  several  left. 
But  in  England,  all  through  the  war,  this  practice  held 
sway,  showing  that  they  do  things  differently  from  us 
even  in  such  details  as  program  building.  Miss  Moul- 
ton has  a  light  attractive  voice,  and  uses  it  well.  In 
compliment  to  her  English  fellow  musicians,  she  did 
a  lovely  Shelling  song  of  Arnold  Bax,  one  of  Scott's, 
and  Frank  Bridge. 


At  the  opening  concert  of  the  Philharmonic  season, 
Mr.  Stransky  gave  the  Liszt  Dante  Symphony,  with 
cliorus,  a  work  seldom  performed.  You  have  to  be  an 
ardent  admirer  of  Liszt  to  enjoy  this  music  and  I  judge 
that  it  was  received  with  mixed  feelings.  The  women's 
chorus  of  the  St.  Cecilia  Club  under  Victor  Harris  sang, 
and  later  in  the  Tannhauser  Bacchanale,  and  the  Spin- 
ning Song  from  the  Flying  Dutchman. 


At  Mr.  Stransky's  second  concert,  opening  the  after- 
noon series,  tlie  orchestra  played  Bach  and  Beethoven, 
Mottl's  transcription  of  the  second  Brandenburg  Con- 
certo, with  its  solo  passages  for  violin,  flute,  oboe  and 
trumpet.      These    solo    parts    were    beautifully    played. 


Two  organ  pieces,  arranged  by  Max  Roger  and  J.  J. 
Abort,  and  the  ever  popular  Fifth  Symphony  made  up 
the  rest  of  the  program. 


Robert  Schmltz,  a  French  pianist.  In  spite  of  his 
name  (he  served  In  the  war  till  incapacitated  through 
wounds),  gave  a  recital  in  Aeolian  Hall,  Saturday  after- 
noon. The  hall  was  packed  with  admirers  of  modem 
French  music,  which  he  plays  supremely  well.  Except 
for  Chopin's  B  flat  Senate  the  program  was  made  up  of 
new  music,  many  marked  first  time.  Roussel  was  rep- 
resented by  a  Bourr6  and  Rondo,  both  written  In  ex- 
cellent piano  idiom,  the  latter  was  repeated.  Roussel 
belongs  to  the  older  group,  and  his  music  was  less  radi- 
cal than  that  of  Darius  Milhaud,  whose  Senate  Schmitz 
played.  The  program  notes  told  us  that  Milhaud  is  one 
of  a  group  of  six,  striving  to  attain  simplicity  of  form, 
and  logical  construction,  in  revolt  against  the  Franck 
generative  theme  principle.  He  strikes  a  big  personal 
note,  though  his  idiom  is  absolutely  new.  His  material 
is  rampantly  dissonant,  rhythmically  fascinating,  and 
belongs  to  the  piano.  He  does  not  hesitate  to  pile 
key  on  key — in  fact  tonality  in  the  old  sense  is  ignored, 
but  I  feel  that  the  results  justify  him,  and  that  he  is 
the  strongest  of  the  very  young  men  in  France  today. 
A  group  of  better  known  music  closed  the  program, 
which  was  heartily  applauded. 


For  the  second  pair  of  concerts  in  the  Damrosch  his- 
torical cycle  in  Carnegie  Hall,  Thursday  afternoon  and 
Friday  evening,  Mozart's  contribution  to  the  develop- 
ment of  the  symphony  was  considered.  The  program 
consisted  entirely  of  Mozart,  and  Frieda  Hempel  was 
the  soloist.  Miss  Hempel  was  heard  in  the  air  Incar- 
natus  est  from  Mass  in  C  minor,  and  the  Air  of  Con- 
stanza  from  11  Seraglio.  The  other  Mozart  numbers 
were  Overture  to  Le  Nozze  di  Figaro,  Symphony  in  G 
minor,  Nachtmusik  for  strings,  and  the  Symphony  in 
C,  known  as  the  Jupiter  symphony. 


The  twenty-third  season  of  the  Symphony  Concerts 
for  Young  -People  was  inaugurated  with  a  concert  in 
Carnegie  Hall,  Saturday  afternoon  at  2.30.  Raoul  Vidas, 
the  young  Rumanian  violinist,  was  the  soloist.  A  pro- 
gram arranged  by  Mr.  Damrosch  to  come  within  the 
musical  comprehension  of  the  thirteen  year  old  and 
upwards  included  the,  following;  Redemption  by  ■ 
Cesar  Franck,  Scherzo  and  Finale  from  Symphony  No. 
2  by  Brahms,  Faure's  new  suite.  Masques  and  Berga- 
masques,  and  Haydn's  Concerto  for  violin  with  orches- 
tra, in  which  Mr.  Vidas  will  be  heard  in  the  solo  part. 


Walter  Damrosch  has  arranged  the  program  for  the 
tree  concert  of  the  New  York  Symphony  Orchestra, 
which  has  been  given  to  the  City  of  New  York  by  Harry 
Harkness  Flagler.  The  concert  will  be  held  at  the 
Metropolitan  Opera  House,  Tuesday  evening,  November 
16th,  and  will  be  under  the  auspices  of  city  officials 
Mayor  Hylan  and  City  Chamberlain  Phillip  Berolz- 
heimer.  'The  program  will  include;  Lalo's  overture  Le 
roi  d'Ys,  Mozart's  Jupiter  Symphony,  The  Adagio  tor 
Strings  by  Lekeu,  Ravel's  Les  Pagodes,  Perpetuum  Mo- 
bile from  Moszkowski's  suite  Op.  39,  two  movements 
from  Tschaikowsky's  Pathetique  Symphony,  and  the 
Prelude  from  Wagner's  Mastersingers.  All  seats  will 
be  free  and  may  be  had  on  application  to  the  Park 
Department  of  each  borough. 


HERTZ    TO    PRESENT    CHAUSSON    SYMPHONY 


For  the  next  pair  of  symphony  concerts  by  the  San 
Francisco  Symphony  Orchestra  to  be  given  next  Friday 
and  Sunday  afternoons  in  the  Curran  Theatre  a  most 
unusual  program  has  been  prepared  by  Alfred  Hertz. 
The  principal  number  will  be  the  B  Flat  Symphony  of 
Chausson,  it  being  played  here  tor  the  first  time  at  these 
concerts,  and  Symphony  patrons  will,  no  doubt,  wel- 
come the  opportunity  of  becoming  acquainted  with  this, 
one  of  the  finest  symphonic  works  of  the  modern  French 
school.  Another  novelty  will  be  presented  in  the  Varia- 
tions on  a  Russian  Theme.  This  work  is  the  result  of 
the  collaboration  of  six  of  Russia's  foremost  composers, 
each  one  having  written  a  variation  on  a  Russian  folk- 
melody.  The  program  will  close  with  the  Prelude  and 
Love  Death  from  Wagner's  Tristan  and  Isolde,  unques- 
tionably one  of  the  most  popular  of  Wagner's  writings. 

For  the  popular  concert  to  be  given  on  the  following 
Sunday,  December  12th,  another  attractive  program  has 
been  selected.  Two  new  works  will  be  ottered  in  Rim- 
sky-Korsakow's  Suite  of  Cliaracteristic  Dances  from 
Mlada  and  the  Memento  Capriccioso  of  Weber,  orches- 
trated by  Bodanzky.  Other  numbers  will  be  the  over- 
ture to  The  Bartered  Bride  of  Smetana,  Bizet's  L'Arr 
lesienne  Suite,  two  of  Brahms'  Hungarian  Dances, 
Beethoven's  Menuet,  the  overture  to  N'icolai's  Merry 
Wives  of  Windsor  and  the  enchanting  Liebefreud  of 
Fritz  Kreisler. 
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COMMENTS  OF  THE  PRESS: 


'Without  (juimj  into  the  minutiae 
of  detail  it  can  be  said  that  Buh- 
lig is  one  of  the  great  pianoforte 
inasters." — Carl  Branson  in  the 
"E'.'cning  Herald" 

"Particularly  striking  K'as  Mr. 
Buhlif/'s  interpretation  of  the 
barbaric  mood  of  the  final  move- 
ment which  is  typical  of  the 
composer.  .  .  .  He  imbues 
his  interpretation  'with  a  vigor 
that  is  rare,  and  emotionalises 
not  at  all— yet  the  element  of 
feeling  is  not  absent  from  his 
scholarly  command." —  Edwin 
Schallert  in  "The  Times." 
"Mr.  Buhlig  c.vcels  in  the  art  of 
pause.  .\'o  skilled  artist  of  the 
stage  could  have  achieved  finer 
dramatic  moments  than  he 
evolved  iu  this  magnificent  work. 
His  art  'was  demonstrated  alike 
in  the  abandon  and  impetuositv 
'with  'which  he  met  the  tremen- 
dous moments  of  the  concerto. 
and  in  those  difficult  nuances 
where  changing  rhythm  and 
mood  demanded  more  subdued 
treatment  of  the  score.  .  .  . 
./  magnificent  tour  de  force 
marked  the  rendition  of  the 
fourth  allegro  eon  fuoco  move- 
ment yesterday,  Mr.  Buhlig's  in- 
strument   ringing   out    in   chords 


and  tremendous  runs  in  octaves 
and  si.rths  ivith  unvarying  bril- 
liance, while  the  orchestra  rose  to 
the  conductor's  baton  as  though 
inspired,  creating  a  finale  of  mo- 
mentous effect." — Florence  Law- 
rence in  "The  Examiner." 

"Richard  Buhlig  is  a  pianist  of 
e.vceptional  technical  means,  pos- 
sesses splendid  musicianship, 
highly  artistic  taste  and  offered 
a  fascinating,  individual  concep- 
tion of  the  titanic  Tschaiko'wskv 
concerto.  His  touch  is  rich  in 
color  and  'warm,  while  his  play- 
ing in  general  is  unusually  virile." 
— Bruno  David  Ussher  in  "Eve- 
ning E.Ypress." 

"It  -was  in  the  quieter,  tenderer 
passages  that  his  hearers  gained 
an  idea  of  the  poetry  he  is  able 
to  evoke  from  the  piano.  In 
those  passages  one  got  a  glimpse 
of  the  real  Buhlig,  of  the  essen- 
tial qualities  that  make  him  Buh- 
lig instead  of  someone  else,  and 
distinguish  him  from  others  of 
equal  technical  attainments." — 
Bertha  McCord  Knisely  in  "The 
Record." 

"Richard  Buhlig  is  certainlv  one 
of  the  greatest  artists  now  be- 
fore the  public."~"The  Daily 
AVk'.c."  London.  England. 
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best  just  as  you  love  best  to  play  it.  It  gives  to  you,  yourself,  the 
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It  is  a  pleasure  to  show  and  explain  to  you  the  wonders  of  the 
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Price,  $750  to  $1750 
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PACIFIC  COAST  MUSICAL  REVIEW 


Hi:vii:ws  OF  nj:w  music 


By    ROSALIE    HOUSMAN 

Novelln  &  Co.,  through  Gra>',  their  Anioiic:nn  repre- 
sontatlvo,  htive  sent  us  seven  cihoral  works.  The  Pied 
I'lper  hy  t^yril  Oriihnm,  a  enntatn,  rteniiiniilng  soprano 
and  itllo  solos,  also  a  tenor,  and  the  orchestra  is  op- 
tloiuU.  Browning's  text  lias  been  used  almost  entirely; 
the  music  is  in  two  parts;  tlio  spirit  of  the  poem  is  ad- 
mirably exjirossed:  take  tiie  cliorus  beginning — Rats- 
rats — the  Piper's  solo  Please  your  honors  (tenor)  etc. 
The  perl'ormnnce  lasts  about  20  minutes  and  would  be 
deligiittully  in  place  on  a  Browning  program  or  at  a 
club. 

Thyre  the  Fair,  a  choral  ballad  (to  Fred  Martens' 
poem),  by  Wra.  Lester,  is  a  narrative  setting  of  a 
vigorous  poem.  It  requires  a  baritone  solo  and  female 
choir.  The  music  is  rugged  and  sturdy,  worthy  of  the 
northern  story  it  pictures.  It  is  splendidly  dramatic 
and  has  an  effective  climax.  Mr.  Lester  is  very  sltilful 
in  his  handling  of  female  voices.  Tlie  Bells,  by  Edgar 
Allan  Foe,  has  a  musical  dress  from  the  pen  of  Nichola 
Montani,  and  requires  a  woman's  chorus,  and  soprano 
and  alto  soloists.  It  is  etTective,  good  music  work  and 
is  good  ensemble  singing  for  the  average  choral  society. 

Cecil  Forsythe.  whose  name  is  already  well  known 
for  his  orcliestration  books  and  exquisite  mood  pictures, 
is  the  composer  of  a  lenten  meditation,  The  Last  Sup- 
per. The  text  is  from  the  New  Testament  and  enlists 
a  baritone  as  soloist  and  mixed  cliorus.  It  is  short,  re- 
quiring but  9  minutes  for  rcrformance,  and  there  are 
2  &,  capella  choruses,  which  can  be  used  separately. 
It  is  a  work  of  splendid  dignity  and  a  sincere  expres- 
sion of  the  religious  mood  of  the  texts.  Eighty  amena 
for  mixed,  male  and  female,  voices  by  various  compos- 
ers, are  arranged  by  Clarence  Dickinson.  He  has  drawn 
on  all  the  old  masters  from  Bach  on,  and  has  a  splendid 
anthology  for  all  church  use.  Another  religious  cantata 
is  the  Golden  Syon — also  by  Martens  and  Lester.  This 
is  a  large  work  demanding  many  soloists,  choristers 
and  orchestra  and  is  an  entire  program  in  itself.  It 
contains  good  writing,  broadly  effective  and  direct. 
The  last  we  have  on  the  Novello  lists  is  the  Alice  in 
Wonderland  by  Clifford  Page.  The  composer  calls  it  a 
ehoral  ballad  and  has  written  it  for  solo  voice  (ad  lib.) 
and  a  2-part  chorus  with  piano  accompaniment.  The 
texts  are  those  ever  delightful  Lewis  Carroll  Poems 
and  they  are  set  with  a  nice  appreciation  of  the  humor 
in  them.  All  lovers  of  Alice  will  revel  in  the  Duchess' 
lullaby,  with  its  wow,  wow,  wow!"  There  is  the  mock- 
turtle's  song  and  .a  lilting  waltz  to  the  ever  delightful 
Beautiful  Soup.  We  congratulate  Alice  on  her  charm- 
ing musical  dress  and  also  Mr.  Page,  the  skilful  de- 
signer. 

From  Schirmer's  comes  a  cycle  of  old  Scottish  melo- 
dies, for  four  solo  voices,  witli  piano  accompaniment, 
arranged  by  that  sterling  musician,  Arthur  Whiting. 
They  form  a  complete  program  in  themselves.  Several 
quartets  arc  included;  the  soprano  and  alto  each  have 
solos,  and  there  are  also  several  numbers  arranged  in 
duet  form.  It  is  simply  impossible  to  pick  a  favorite; 
they  are  lovely  melodies  and  charmingly  harmonized. 
There  is  not  a  false  touch  in  their  music  dress  and 
even  the  cover  is  Scotch  in  character.  Clubs,  as  well 
as  home  musicians,  will  be  grateful  to  Mr.  Whiting 
for  this  -volume. 

I  still  find  a  lot  of  music  from  Ditson's — mostly  this 
time  in  reference  to  vocal  instruction.  N'o.  309  is  Gal- 
ozzi's  50  vocalizes  from  the  works  of  old  Italian  mas- 
ters, for  medium  and  high  voices.  They  certainly  are 
instructive  and  will  surely  make  the  voice  flexible. 
But  more  than  that,  they  are  lovely  as  music  and  prob- 
ably that  influence  on  the  student  will  be  even  more 
important.  Few  singers  really  enjoy  singing  good  music 
as  such,  so  it  is  pleasant  to  welcome  a  text  book,  which 
is  primarily  built  on  the  best  foundation. 

There  is  a  manual  of  the  art  of  singing,  by  Emil 
Tiffero.  This  book  contains  adequate  explanations  and 
75  exercises  for  tone  production,  which  can  be  useful 
for  all  voices.  Where  the  personal  touch  with  a  teacher 
is  not  possible,  this  book  will  serve  very  well,  as  it 
is  a  simple  guide  of  what  to  study.  Of  course,  the 
student  is  eventually  liis  own  best  teacher,  the  question 
of  hearing  his  tone  must  be  left  to  him.  This,  how- 
ever, serves  him  as  a  comprehensive  guide,  and  ought 
to  be  of  great  service.  Panofka  has  a  book  based  on 
the  same  subject — "The  art  of  singing" — the  first  vol- 
ume, which  I  am  discussing,  is  a  series  of  vocalizes; 
really  etudes  for  the  flexibility  of  the  voice.  Scales, 
sostenuto,  phrasing,  etc.,  are  illustrated.  The  exam- 
ples seem  good  and  musical. 

Twelve  Bell  Solos,  arranged  by  T.  H.  Rollinson,  is  a 
new  departure;  very  few  of  us  realize  that  extended 
melodies  can  be  played  on  chimes  as  we  usually  think 
of  the  bells  as  a  single  instrument.  However,  the  large 
churches  boast  of  many  tuned  in  different  pitch,  and 
there  is  a  sort  of  keyboard,  for  which  these  song 
melodies  are  arranged.  There  are  the  Carrillons  of 
Belgium,  long  famous  for  their  many  bells,  upon  which 
all  sorts  of  tunes  are  played.  I  understand  the  Cam- 
panile, at  Berkeley,  will  also  contain  a  series. 

Arthur  Hartman,  well  known  as  a  soloist  and  also  as 
a  skilful  teacher  of  violin,  has  six  pieces  in  the  first 
position,  to  the  accompaniment  of  the  teacher's  instru- 
ment. He  has  also  published  six  character  sketches 
for  violin  and  piano  (Op.  32),  which  are  of  medium  diffi- 
culty and  musical  charm.  They  should  be  interesting  to 
teachers   on   the   lookout   for   good   material. 

Last  but  not  least  from  Ditson's  is  the  new  Arion 
collection,  for  men's  voices,  edited  by  Werrenrath. 
Here  you  will  find  many  old  favorites,  like  Brahm's 
Lullaby  (4  parts),  Schumann's  Lotus  Flower,  Parting 
Day,    Abt,    etc.      The    arrangements    themselves    have 


been  made  by  skilled  niuBlolanH  and  are  very  well 
adapted  for  male  chorus.  The  lOngllsh  translntloiiB  are 
not  always  poetic,  but  are  serviceable  and  simple. 

John  Church  have  just  sent  In  a  few  songs — there 
are  two  by  Axel  Wachmelstor  tor  low  voice,  tlio  Last 
Furrow  and  the  Valley,  both  based  on  texts  by  Edwin 
Markham.  They  are  interesting  though  not  unusual 
music.  Male  voice  Is  best  for  their  type.  Chan.  G. 
Sprosa,  famous  as  an  accompanist  as  well  as  a  writer 
of  successful  songs,  gives  ua  one.  Assurance,  which 
ought  to  have  the  same  aucceaa  his  others  have  had. 
Peace,  by  C.  B.  Hawley,  is  excellent  for  students,  and 
it  lies  well  in  the  mezzo  voice.  A  Sign  at  Twilight,  by 
Carl  Hahn,  is  similar  and  useful  in  the  Identical  way. 
Like  Shepherd's  Pipe,  words  and  music  by  T.  B.  Starr, 
is  a  cheery  ballad,  with  the  pipes  in  the  treble,  as  is 
perfectly  natural.  The  poem  is  sentimental,  a  neces- 
sary assistant  to  its  success.  Mana  Zucca'a  Old  Mill's 
Grist  Is  a  patter  song  on  a  comic  text  and  it  proves 
that  she  could  do  an  operetta,  and  a  successful  one  at 
that.  Why  leave  that  field  to  the  fiddler,  who  has 
tilled  it  strenuously  lately?  Last,  by  no  means  least, 
are  two  things  of  that  sterling  American  song  composer, 
Sydney  Homer.  The  House  that  Jack  Built  la  very 
clever,  musically.  First  you  hear  the  refrain,  "This 
is  the  house  that  Jack  built,"  each  time  there  is  a  new 
line  added  and  this  refrain  tags  on,  only  (and  hei'e  is 
where  Mr.  Homer's  cleverness  lies),  at  the  end  you 
have  no  chord  of  resolution,  but  one  which  always  leads 
Into  the  next  sentence.  This  gives  it  a  hurrying  In- 
tensity and  only  at  the  very  final  note  of  the  song,  is 
your  desire  for  rest  satisfied.  The  other  Mother  Goose 
songs,  which  he  has  set,  are  for  children  to  do  them- 
selves, and  each  one  leads  over  it  to  the  next,  which 
gratifies  the  child-mind,  which  always  wants  more,  and 
here  gets  it  musically,  as  well. 


Mr.  David  Bispham  has  just  issued,  through  the  J.  C. 
Winston  Co.  of  Philadelphia,  an  anthology  of  the  best 
in  song  literature,  for  choral  use.  He  has  drawn  on 
opera,  folk  music,  patriotic  and  sacred  material  for  this 
book,  and  he  feels,  in  editing  it,  that  he  has  compiled 
a  list  that  will  live  as  long  as  people  sing.  Mr.  Bis- 
pham's  own  career  is  too  well  known  to  need  my  dwell- 
ing on  it.  He  has  always  been  a  staunch  advocate, 
rather  a  pioneer,  in  the  use  of  English  in  song,  and 
his  own  example  has  proven  to  us  conclusively  that  our 
native  tongue  is  as  good  a  vocal  medium  as  any.  The 
publishers  have  assisted  Mr.  Bispham  in  giving  the  work 
an  attractive  cover,  and  clean,  good  print. 

As  to  the  contents.  Each  part  is  complete  in  itself, 
and  they  are  well  arranged  for  the  choral  singing.  Mr. 
Bispham  acknowledges  his  indebtedness  to  other  friends 
for  translations,  etc. 

In  the  operatic  list,  you'll  find  the  sextette  from  Lucia 
(with  a  new  text),  the  flower  song  from  Faust,  Torea- 
dor from  Carmen,  etc.,  a  comprehensive  list.  Under 
miscellaneous  songs  are  Arthur  Foote's  The  Flag  is 
Passing  By,  Hark,  Hark,  by  Schubert,  Dvorak's  Songs 
My  Mother  Taught  Me,  under  the  name  of  Long  Ago 
in  Childhood  Days,  and  Schumann's  Two  Grenadiers. 
Folk  and  popular  songs  have  spirituals,  Irish  and  Welsh 
airs  among  them.     The  list  is  truly  international. 

So  is  the  collection  of  patriotic  music  from  the  Star 
Spangled  Banner  to  Dixie.  Part  5  includes  old  Rounds 
and  Catches,  specially  suited  to  school  singing.  There 
are  two  parts  to  the  sacred  section — ^hymns  and  the  sa- 
cred songs  themselves.  Among  the  latter  are  wonder- 
ful songs  from  the  great  oratorios,  in  which  field  Mr. 
Bispham  was  always  a  shining  light.  Here  we  find  Oh 
Rest  in  the  Lord,  from  Elijah;  Lovely  Appear,  Gounod's 
Redemption,  etc.,  all  beautiful  music.  Under  the  head- 
ing Hymns,  are  many  from  the  hymn  books  themselves 
— Luther's  Mighty  Fortress,  Jerusalem  the  Golden,  On- 
ward Christian  Soldier,  etc. 

The  whole  collection  is  well  worthy  of  a  place  in 
every  home  library,  where  music  should  be  a  daily 
necessity,  a;nd  these  simple  arrangements  could  be  sung 
at  home,  the  first  community  chorus,  after  all.      R.  H. 


BRILLIANT    SUCCESS    OF    SWAYNE    PUPILS 


Three  artist  pupils  of  Wager  Swayne  have  just 
achieved  splendid  success  in  the  concert  field.  These 
are  Marie  Mikova,  the  brilliant  New  York  pianist,  who 
will  be  remembered  locally  tor  her  exquisite  work  at 
the  University  summer  sessions  during  the  past  two 
sessions;  Emma  Banks  of  Cleveland,  Ohio,  who  studied 
with  Swayne  tor  several  years  In  Paris  and  New  York, 
and  Eleanor  Jane  Lear  of  Omaha,  who  has  just  given  a 
successful  concert  in  that  city. 

Miss  Mikova  was  heard  on  November  4th  in  her  sec- 
ond annual  concert  at  Aeolian  Hall,  where  her  finished 
art  gained  for  her  the  enthusiastic  approval  of  a  large 
audience,  and  scores  of  favorable  press  criticisms,  a 
few  of  which  are  noted  below: 

New  York  American:  Marie  Mikova  gave  a  delight- 
ful exhibition  of  her  skill  as  a  pianist  in  Aeolian  Hall 
last  night.  It  was  the  young  musician's  second  recital 
and  in  her  program  she  reflected  good  taate,  ambition 
and  individuality.  After  a  sincere  and  sympathetic 
reading  of  Beethoven's  Sonata,  Op.  58,  she  played  the 
Tartar  march,  Chinese  Spring  Song  and  Lapland  bal- 
lade from  the  Exoticon  Suite  by  Novak.  In  these  and 
in  two  preludes  by  Debussy  she  disclosed  some  unusual 
tone  effects  and  a  remarkable  use  of  the  pedals.  Liszt's 
second  Rhapsodie  promised  to  be  a  unique  and  inter- 
esting study  in  overtones.  A  group  of  five  Chopin 
pieces  concluded  the  program.  Her  audience  was  large 
and  genuinely  appreciative. 

New  York  Herald:  Miss  Marie  Mikova,  a  young  pian- 
ist from  the  West,  heard  here  once  last  season,  gave 
another  recital  last  night  In  Aeolian  Hall.  When  first 
here  her  performance  showed  a  genuine  pianistic  gift. 


and  BinoB  that  her  style  has  gained  Komi'what  In  ma- 
turity, llor  proKrani  Included  n  sonata  of  Hoethoven, 
a  rhapsody  of  LiHzt  and  a  Iwllado  of  Chopin.  MIbs 
Mikova  waa  at  hor  beat  in  two  preludes  by  DcbUBBy. 
Her  command  of  color  and  nuance  Is  finely  developed 
and  BO  la  her  teclinlc.  All  In  all,  Bhe  Is  a  player  of 
charm  and  poetic  Insight. 

New  York  Times:  Marie  Mikova,  a  pianist  of  grace- 
fully swift  and  facile  style,  who  has  before  appeared 
here,  gave  a  recital  last  evening  at  Aeolian  Hall,  where 
an  audience  cordial  from  the  start  remained  after  the 
close  of  her  program  until  she  had  played  three  en- 
cores. Several  excerpts  from  a  so-called  Exoticon  suite 
by  Novak  were  of  novel  interest,  comprising  a  march. 
Spring  Song  and  ballade  respectively,  on  Tartar,  Chin- 
ese and  Lapland  themes.  Mias  Mikova  also  gave  Bee- 
thoven's sonata.  Op.  57,  and  works  of  Chopin,  Liszt 
and  Debussy. 

Evening  Mail:  Marie  Mikova  gave  a  piano  recital  at 
Aeolian  Hall  last  evening.  There  were,  by  way  of  nov- 
elty, three  movements  from  the  Exoticon  Suite  of 
Novak,  March,  In  Spring,  and  Ballade,  which  are  built 
respectively  on  Tartar,  Chinese  and  Lapland  themes. 
They  do  not  offer  any  particular  distinction  at  first 
hearing,  but  Miss  Mikova's  playing  was  delicately 
shaded  and  marked  by  sympathy  and  insight;  she  has 
temperament  as  well. 

New  York  Tribune:  She  was  less  conventional  and 
more  imaginative  in  Three  Movements  from  Novak's 
Exoticon  Suite,  which  consisted  of  a  march  based  on 
the  Tartar  theme.  In  Spring,  founded  on  a  Chinese 
melody,  and  a  ballade  which  found  its  source  in  a 
theme  from  Lapland.  These  little  pieces  were  charm- 
ingly played,  and  in  these,  as  In  Liszt's  Rhapsody  No. 
11,  the  pianist  exhibited  a  crisp  brilliance,  which  is  the 
distinguishing  feature  of  her  playing. 

Miss  Banks  has  concertized  with  marked  success  in 
Paris  and  New  York,  and  is  a  prominent  member  of  the 
Fortnightly  Musical  Club  of  (Cleveland.  She  was  solo 
pianist  of  a  recent  important  concert  given  by  this  club 
in  the  ballroom  of  the  Hotel  Statler,  and  her  popu- 
larity is  evinced  by  the  following  notice  from  the  Cleve- 
land Plain  Dealer: 

"Miss  Emma  Banks,  as  the  pianist  of  the  day,  heard 
for  the  first  time  as  club  member,  renewed  the  im- 
pression previously  expressed  in  these  columns  of  a 
gifted  and  highly  schooled  pianist,  whose  technic  is 
brilliant,  and  whose  interpretations  are  of  fine  breadth 
and  intelligence.  Her  selections  were  a  series  of  Poetic 
Waltzes,  by  the  lamented  Spanish  composer,  Granados, 
that  suggested  similar  Brahms  compositions,  with 
added  grace  and  whimsical  fancy.  They  were  charm- 
ingly played.  There  followed  an  etude  and  the  A  flat 
Polonaise  by  Chopin,  standard  works  so  frequently  per- 
formed that  they  may  be  adjudged  a  sure  gauge  of  the 
performer's  ability,  in  this  case  given  a  performance 
of  much  authority.  For  a  second  appearance  Miss 
Banks  chose  the  brilliant  Moskowski  Caprice  Espagnol." 

Miss  Lear  is  one  of  the  most  gifted  members  of  the 
younger  musical  set  in  Omaha,  and  made  her  protes-' 
sional  debut  in  that  city  on  November  4th,  winning 
much  praise  lor  her  artistic  playing.  Her  press  notices 
are  most  cordial,  as  may  be  seen  from  the  following 
excerpts  from  the  Omaha  Bee: 

"Her  playing  is  marked  by  a  firm  assurance,  a  bril- 
liancy in  technic,  and  an  almost  masculine  power  in 
climax.  She  shows  that  she  has  been  a  conscientious 
worker,  and  her  various  piano  numbers  of  last  evening 
gave  many  opportunities  to  display  her  accomplish- 
ments. Her  program  opened  with  a  Beethoven  Sonata 
of  the  early  period  of  this  composer.  Opus  2,  No.  3. 
Miss  Lear  presented  the  four  contrasting  movements 
of  this  sonata,  doing  some  nice  tone  work  in  the  Adagio, 
and  achieving  spirited  effects  in  the  Allegro  Assai.  A 
second  group  brought  smaller  numbers  of  which  the 
Cathedral  Engloutie  by  Debussy  was  an  attractive  num- 
ber, with  noticev.ble  sombre  chord  progressions  care- 
fully made  manifest.  A  third  group  was  devoted  to 
Chopin,  and  closed  with  a  brilliant  and  always  popular 
Military  March,  by  Schubert-Tausig." 


POVL  BJORNSKJOLD 


The  music-loving  public  of  San  Francisco  will  do  well 
to  take  advantage  of  the  appearance  at  Scottish  Rite 
Auditorium  on  December  10th  of  Povl  Bjornskjold, 
the  wonderful  Danish  tenor.  It  would  be  a  hackneyed 
phrase  to  call  Mr.  Bjornskjold  the  "John  McCormack  of 
Denmark,"  but,  like  that  great  singer,  he  has  his  own 
marked  individuality,  which  stamps  him  as  an  artist 
of  the  foremost  rank,  fully  entitling  hiip  to  the  praise 
he  has  so  amply  received  throughout  the  leading  Euro- 
pean musical  centers. 

A  student  from  the  conservatories  of  Copenhagen, 
Berlin,  Milan  and  other  equally  notable  schools,  a  lead- 
ing tenor  in  Wagner's  great  operas,  a  singer  on  the 
stages  of  Italy,  Germany,  Russia,  Poland  and  the  Scan- 
dinavian countries,  Mr.  Bjornskjold  justly  lays  claim  to 
some  distinction.  Why  has  he  not  appeared  here  be- 
fore? Because  when  he  landed  here  in  1917  as  leading 
member  of  a  first  class  German  Opera  Company  the 
American  public  had  been  smitten  with  the  war-fever, 
and  it  was  thought  proper  to  bar  the  doors  to  German 
music. 

But,  apart  from  being  familiar  with  the  classic  works 
of  the  great  masters,  Mr.  Bjornskjold  holds  the  key  to 
your  heart  when  he  sings  some  of  his  Scandinavian 
folk-songs,  so  little  known  to  music  lovers  of  this  coun- 
try. The  program  at  his  coming  concert  will  offer  a 
pleasing  variety  of  the  music,  characteristic  to  the 
three  Scandinavian  countries,  which,  born  of  brother 
races,  yet  finds  so  vastly  different  expression. 

Mr.  Bjornskjold  will  be  ably  assisted  by  Mme.  Leota 
Rhoads,  whose  splendid  coloratura  soprano  never  fails 
to  please.    Fred  Maurer,  Jr.,  will  be  the  accompanist. 
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MATZENAUER 

"The  World's  Greatest  Contralto" 
Concert  Management  ARTHUR  JUDSON,  Philadelphia 


ARTUR 


ArgiewicZ 

VIolllllMt 

Assistant  Concert  Master,  S,  F. 
Symphony — Seven  years  on  Facul- 
ty N.  Y.  Institute  of  Musical  Art — 
Dir.   Frank  Damrosch. 


ArBle«  Ivx 

I  consider  Artur 
Argiewicz  a  splen- 
did violinist  and 
superior  teacher, 
under  whose  guid- 
ance  advanced 
pupils  as  well  as 
beginners  are  sure 
to  make  rapid 
strides. 

(Signed)    FRITZ   KREISLER. 

Hours    for    Appointment 

Tues.  and  Fri.  bet.  4  and  6. 
20  Joice   St.    (V2   block   from   Fair- 
mont   Hotel). 
Tel.  Kearny  961. 
Res.  studio,  1459  Jones  St. 
Tel.   Prospect  7088 


Has    re-opened 

his  Studio  after 
his  return  from 
Europe. 


One  of  the  Coming  Musical 
Sensations  of  the  Season 

"LE  TRIO  LOUISE" 

Three  Distinguished  Artists  in  a 
Unique  Chamber  Music  Ensemble 

Personnel   and   Date   of  Opening  Concert    to   be 
Announced 


F.  PRESTON  SEARCH 

VIOLONCELLIST 

Studio:    6th    Floor,    Heine    Building 
408  Stockton  Street 


Instruction    in    'Cello,    Theory    of    Music, 
Composition     and     Orchestration 


\     MlitKtT     of     »(iii<|frriil     a  hint  r 


ALICE 

GENTLE 

MEZZO 
SOPRANO 


Emilio  de  Gogorza 

The  Distinguished  Baritone 


COAST  TO  COAST  TOUR 


California  Engagements  Under  Direction 

L.    E.    BEHYMER 
Los  Angeles 


SELBY    OPPENHEIMER 
San   Francisco 


THE  PRIMA  DONNA  OF  TWO  CONTINENTS 

MAY  PETERSON 

To  Appear  in  California  Early  in  the  New  Year 

Soprano  Metropolitan  Opera  Company 

In  a  selected  program  of  modern  and  classic  song  selections 
"One  of  the  loveliest  voices  heard  in  this  city." 
"We  have  never  had  an  artist  who  could  compare  to  her." 
"One  of  the  most  beautiful  women  on   the  concert  platform." 

GENERAL   DIRECTION   THE   MUSIC   LEAGUE  OF   AMERICA 


La   Sffilu    lMlluno».   itletropolKau   Opera  Hoiihc    <  New 

Aork>;     llracciilp     Opera     Coiii|iun>-     (Hnvuua) 

KxeliiMive    Miiiiafi;enieu(: 

HAENSEL  &  JONES 

Aeolian  Holl,  IVe«v  A'ork 

On    Pneifle    Coaitt    November   aud    Deeenttier 

Maiiiig;enieul : 

JESSICA  COLBERT 

HeurMt   IIuIIiIIuk;,   Sau  FrauclMco 


EDWIN    H.  LEMARE 

AUTHORITY  ON  ORGAN  DESIGNING 

Designs   the    Organ — Supervises   the    Voicing 

Passes  Final   Verdict 

Terms:    5%    of   Cost   of   Organ 

No  Commission  from   Builder 

Anions;    Mnny    Orsrana   DealKued    ond    SupervUed    Djr 

Mr.    I.eninre   nrei 
St.    MnrKareCH,    M'eHtnilnNler,    Bnelnnd 
Town    llall,    Aueklnnd,    New    /.enlund 
Flmt  MethodUt   Cliureh,  AMbury  Tark,  N.  J. 
Flnit    Church    of   ChrUt    Selentlut,    llulTnlo,    N.    Y. 
Flrat    Chureh    of    Chrltit    Selentlnt.   Clnelanatl.    O. 
Flmt   (Church    of  (;hrUt    Seleutint.   Kalomaxoo^   MIeh. 

and 
Th*;    Oreat    OrKOn    for    the    Civic    Auditorium,    San 
FrauclHCo 

3027    Clay    Street,    San    FrancUeo 


^llonnfcemeut :     J.     II.     Fltspatrlck. 
Wludaor-Cllfton     Hotel,     Chlcaso,     Illtoola 


GIACOMO  MINKOWSKI 
MME.  MINKOWSKI 

iMtm    of    IVew    York.    Berlin    and    Dreaden.     Tocol    School. 
Salto   SOT.   Kohler   A   Chasa    BDlldInK 

The  Plain  TruUi  about  "Voice" 

hy 

John  Whitcomb  Nash 

A  vest  pocket  set  of  principles  for  students  and   teachers 

Kdltlon   de    luxe   free   on    request 

noi    Kohler    A    Chaae    Dldv..   San    Pranclaeo 


SYKiPHoMY 

ORCHESTRA 

ALFReoHtRTZ Conductor 

Fifth  Pair  Symphony  Concerts 

CURRAN   THEATRE, 

Frliliiy,   lire.  3,  .<l:»0  l>,   ^1. 

Suiiiliiy,    »pf.  n.  2:-l»   1*.   M. 

PUOGHAM 

Symphony,  B  FIhI Chauaaon 

(KirHt    time   in   San    Francisco) 
Variations  on  a  Huaslan  Thunie  by  Six  Uuaalan 

Composers    

(First   time   In   San   Francisco) 
I'reliido    and    I^ove    Death    from    "Trlatan    and 
Isolde"    Waener 

Sunday,   December  12,  "Pop"  Concert 


Concerts — Recitals 

THE  PLAYERS  THEATRE,   BUSH 

STREET  NEAR  GOUGH,  WILL  BE 

AVAILABLE     DURING     MONTHS 

OF  DECEMBER  AND  JANUARY 

Capacity    263.      All    Modern    Lighting 
Effects  and   Stage   Equipment 

For  fiirthfr  liif'jrnindoii  mid  rpserindons  niilily 
til  I*.  I>.  4'«iiiley,  ^liiiiiiKcr  Slicrniun,  flay  <'i».  Ilox 
Olllee — Sutler    tllMIO. 


Muse  Vocal  Studio 

The  faniouH  Kt»ot-(.nrein  ayNtein  of  ^olce  trnlnluif. 
i  Formerly  ONNochited  with  the  Inte  Frederic  W. 
(loot.  ChlcBKo,  foremost  teacher  of  ^  olce  lu  America) 
1444   San   Pablo  Ave.,   Oakland.  Phone  Oakland  0545. 


»■»■ 


» 


Colbert  Concert  Course  of  Distinguished  Artists 

Serge 
Prokofieff 

Columbia   Theatre,  Sunday 

Dec.  19th  at  3.00 P.M. 


M 


The  spiisat  idiiul  Kussiuii  composer-planist. 
He  eleclrilied  New  York  and  left  critics 
aj?hast. 

"This  Very  remarkable  music  of  a  mnat  re- 
inai'kable  yoiinpr  man — one  of  RuHSia'a 
■youiiK  barhaiians'  was  a  thriller.  It  w&n 
his.  sincere,  true." — Chicago  Herald  I-'x- 
amiiier. 

Arthur  Middleton.  January   2nd— 3:00   P.   M. 
Leopold  Godowsky  and  Max  Rosen,  January  I6th- 

3:00  P.  M. 
Julia  riaussen,  January  30th— 8:15  P.  M. 
Paul  Althouse.  February  13th— 8:15  P.  M. 
Kathleen  Parlow.  March  27th— 3:00  P.  M. 

Scanon     tIeketM.     »IO.IK).     |t7.(H>.    y.VOO 
SliiKle    tIckctK.    r^.r>0.    |t2.»(>,    HtLru),    yi.<K> 
\ow     on    Kiile    fit     Shermilii.    Cltiy    <V     Co. 

Management,  Jessica  Colbert,   Hearst  BIdg. 


EMERSON 
PIANOS 

Satisfying  in  Tone 
Dependable  in  Quality 
Reasonable  in    Price 


Sherman.jiiay  &  Go. 

Kearny  and  Sutter  Streets,  San  Francisco 

Pourlcenth    and    Clar    Street*,    Oakland 
Sacramento      Fresno      Vallrjo      Stockton      San      Job* 
Portland  Seattle 


Tacoun 


Spokane 
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SECOND    EVENT    OF    OAKLAND    ARTISTS    SERIES 

l'\ir  Ilu'  soi'oiul  of  Iho  urltstn  cniu'crt  HoricH  lit.  the 
Aiulltiiriiim  OiH-ni  lliiiisi-,  Miss  J!.  W.  I'litlnr  is  olTcrlng 
us  wliiit  iiriiiiilsrs  to  111'  n  lout  of  imro  Joy  In  a  double 
stellar  i)i'n(;ram.  provUloil  hy  rasqualo  Aniato  and  Kitty 
linalo.  or  Kilty  lloalo,  whose  llrst  visit  to  tho  Coast 
it  is  our  good  t'orluiie  lo  hoiuld.  the  mere  tact  ot  lier 
appearauee  with  Aiuato  and  under  the  management 
of  Miss  roller  would  he  sutHcient  guarantee  were  it 
not  that  her  story  olTers  still  more  dependable  evl- 
deuee,  if  that  were  possible  of  her  virtuosity. 

Tliero  would  seeiu  to  be  an  Inevitableneas  about  the 
future  of  a  slrl  ot  fifteen  who  has  the  courage  to  seek 
success  in  a  strange  city;  to  attempt  to  establish  her 
claiiu  for  attention  upon  the  voice  of  a  child  ot  that 
age,  however  promising;  yet  this  la  what  Kitty  Beale 
did  and  succeeded.  Seeking  Hamniersteln  she  received 
the  advice  to  study  in  America  and  his  conviction  that 
tlie  result  would  be  a  predicted  success.  Her  novitiate 
proved  to  be  a  seven-year  period  of  fidelity  to  her  ob- 
ject and  to  the  prophecy  of  Mr.  Hammerstein. 

It  is  disappointing  not  to  know  to  whose  efforts  as 
her  teacher — or  teachers — one  may  credit  some  of  the 
significant  results  ot  these  seven  years.  When  they 
were  at  an  end,  it  was  after  all  Gatti-Cassazza  who 
crowned  her  success,  Mr.  Hammerstein  during  this 
period  having  passed  away.  Kitty  Beale  is  the  young- 
est singer  to  have  achieved  grand  opera  in  this  country. 
She  is  small  with  finely  sensitive  features,  alive  with 
art.  We  feel  that  our  tremendous  interest  and  antici- 
pation in  her  first  California  program  will  be  justified. 
Appearing  with  Amato,  who  continues  to  sustain  his 
place  of  distinction  among  the  baritones,  and  this  their 
single  Coast  engagement,  Miss  Beale  is  assured  a 
crowded  audience  ready  to  acknowledge  her  and  appre- 
ciate this  splendid  coalition. 

Miss  Z.  W.  Potter  and  Miss  Alice  Eggers  were  host- 
esses at  a  farewell  reception  given  in  honor  of  Karl 
Edmund  Rackle,  concert  pianist,  at  Miss  Potter's  studios 
recently.  During  the  evening  Mr.  Rackle  rendered  two 
groups  of  piano  numbers,  the  first  ot  which  included 
Mendelssohn's  Prelude,  Dvorak's  Silhouette,  Chopin's 
Mazurka  and  Preludes,  Tschaikowsky's  June  and  Balak- 
view's  Lark.  Mrs.  J.  Raegen  Talbot  ot  Berkeley  sang 
the  Bell  Song  from  Lakme,  Delibes,  and  Caro  Salve  by 
Handel  in  a  pleasing  manner,  accompanied  by  Mrs. 
John  Potts  Brown.  For  the  second  group  Mr.  Rackle 
played  Grieg's  Notturno,  Debussy's  Reverie,  The  Little 
Shepherd,  and  Sarabande,  Sibelius'  Romance  and  Liszt's 

Ofl  T1ZOI16 

Mr.  Rackle,  who  is  well  known  on  both  sides  of  the 
bay,  leaves  soon  with  Joseph  D.  Redding  tor  New  York 
and  later  tor  London,  where  Mr.  Redding  expects  to 
arrange  for  the  premiere  ot  his  grand  opera,  Fay-yen- 
Fah,  at  Covent  Garden,  with  Mary  Garden  in  the  lead- 
ing role.  This  new  grand  opera  with  Chinese  setting 
is  the  re-written  product  of  the  Bohemian  Grove  play 
ot  1917,  called  the  Land  ot  Happiness,  the  atmosphere 
of  which  Mr.  Redding  gathered  at  first  hand  out  of 
San  Francisco's  picturesque  Chinatown. 

Incidentally  Mr.  Redding  considers  Mr.  Rackle  quite 
indispensable  to  his  new  musical  venture  largely  be- 
cause ot  Mr.  Rackle's  musicianship  and  his  intimate 
knowledge  of  the  score  of  his  new  creation. 

L.  MACKAY-CANTBLL. 


the  skit  111  wli|{!li  ho  wilt  apiiear.    A  laugh  a  second  for 
ninu  nilnutcH  makes  fi'lO  laughs,  and  this  figure  In  Hald 
'  to  be  their  regular  score.     Unusual  feats  are  (combined 
with  the  comedy  element. 


SAN  DIKGO  NOTI<:S 


KITTY  GORDON   AT  THE  ORPHEUM 


The  two  notables  of  the  present  week's  bill,  Kitty 
Gordon  and  Jack  Wilson  in  their  impressive  acts,  are 
chosen  to  remain  a  second  week  at  the  San  Francisco 
Orpheum.  Due  to  the  unqualified  approval  meted  out 
by  the  audiences  throughout  all  Orpheum  Circuit  cities. 
Miss  Gordon  will  occupy  the  headline  position  during 
the  second  week,  this  being  an  honor  so  rarely  con- 
ferred- that  it  occurs  but  once  or  twice  in  a  season. 

Dorothy  and  Madeline  Cameron,  known  to  the  vaude- 
ville world  as  society's  daintiest  entertainers,  will  de- 
light San  Francisco  audiences  next  week  when  they  ap- 
pear on  the  Orpheum  bill.  The  phrase,  "as  pretty  as  a 
picture,"  is  amply  justified  in  its  application  to  the 
Cameron  Sisters,  for  they  exemplify  pictorial  art  ap- 
plied to  the  stage.  They  are  described  as  attractive 
young  women,  pretty,  smart,  chic  and  faultlessly 
gowned.  They  have  been  vaudeville  favorites  tor  some 
time.  They  are  assisted  in  their  offering  by  Edwin 
Weber  at  the  piano. 

William  Gaxton  will  be  seen  at  the  head  ot  a  capable 
company  in  The  Junior  Partner,  written  hy  Rupert 
Hughes,  author  of  Excuse  Me  and  many  successful  plays 
and  short  stories.  In  The  Junior  Partner  the  result 
ot  romance  and  business  is  shown,  and  it  is  demon- 
strated that  the  two  mix  exceedingly  well.  Gaxton 
is  a  light  comedian  of  tried  and  true  quality.  Since 
his  discharge  from  the  navy  he  has  taken  up  things 
where  he  left  oft  before  the  war,  by  going  back  into 
vaudeville. 

Pep  is  the  motive  power  which  Bob  Murphy  and 
Elmore  White  will  use  to  propel  a  load  of  tunes  and 
laughs  over  the  local  footlights  in  their  skit,  A  Peppy 
Arrangement  of  Tunes  and  Laughs.  These  boys  are 
said  to  have  cheerful  personalities  and  voices  that  are 
better  than  good.  Telling  the  Truth  is  a  pastime  in 
which  James  McCormack  and  Eleanor  Irving  will  give 
their  instinct  lor  veracity  full  play.  That  is  the  title  of 
their  new  act  in  which  they  will  he  seen  on  the  coming 
hill.  The  truth  in  their  case  will  be  fraught  with  laugh- 
ter for  their  spectators,  for  comedy  is  an  open  book  to 
this  pair. 

Charlie  Wilson,  who  styles  himself  the  Loose  Nut 
from  the  Tree  ot  Laughter,  will  begin  his  number  at  no 
place  in  particular  and  will  wind  up  in  exactly  the  same 
spot.  It  is  his  aimless  wanderings  and  meanderings 
that  keep  the  kernel  rattling  in  the  shell.  Hubert  Dyer, 
assisted  by  Ben  Coyne,  promises  a  laugh  a  second  in 


SERGE   PROKOFIEFF  TO  APPEAR    HERE   SOON 


Serge  Prokofleff,  the  extraordinary  Russian  composer- 
pianist,  is  to  make  an  American  tour  this  season,  ap- 
pearing in  San  Francisco  on  December  19th. 

Prokofleff  is  an  individual  virtuoso  with  a  technique 
all  his  own.  On  his  debut  last  season  in  New  York  he 
was  accorfled  a  dynamic  applause  by  one  of  the  most 
critical  audiences  that  the  metropolis  could  assemble. 
He  has  a  forceful  personality  that  immediately  grips 
the  attention,  and  that  compelling  interest  does  not 
abate  until  he  has  completed  his  performance.  His 
technique  is  so  prodigious  that  he  himself  seems  un- 
aware of  physical  limitations.  He  will  play  entire  pages 
of  staccato  and  sustained  octaves  at  high  speed,  runs 
of  finest  clarity  and  correctness  and  tone  so  that  his 
listeners  are  left  aghast.  He  is  an  artist  that  defies 
criticism;   one  simply  salutes  a  genius. 

At  his  first  recital  in  New  York  this  season  he  offered 
a  program  ot  Bach,  Beethoven  and  Schumann  and  the 
laurel  wreaths  were  extended  to  him  without  reserva- 
tions. Chicago  was  the  next  city  to  hear  him  and  there, 
too.  his  success  was  sensational.  It  is  in  Chicago  also 
that  the  premiere  of  his  new  opera,  The  Love  for  the 
Three  Oranges,  written  at  the  request  of  Campanini 
tor  production  by  the  Chicago  Grand  Opera  Company, 
will  soon  take  place.  This  is  the  first  time  in  the  his- 
tory of  music  in  America  that  a  composer  has  been 
specially  commissioned  to  write  an  opera  for  produc- 
tion. Prokofieff's  first  appearance  in  Chicago  recently 
as  pianist,  conductor  and  composer  with  the  Chicago 
Symphony  Orchestra  was  a  memorable  event,  and  in  all 
three  capacities  he  proved  himself  a  sensational  figure. 

Prokofleff  is  as  masterful  in  composition  as  he  is  as 
a  pianist.  His  symphonic  works  have  an  exceptional 
and  individual  merit.  He  has  received  recently  a  cable 
fr^m  London  requesting  that  the  parts  of  his  Scythian 
Suite  be  sent  to  Mr.  Albert  Coates,  first  conductor  at 
the  Covent  Garden  Opera,  London,  as  this  work,  which 
is  scheduled  for  performance  by  the  Boston  and  Phila- 
delphia Orchestras  in  this  country,  is  also  to  be  given 
by  the  London  Symphony  Orchestra. 

As  a  pianist,  Prokofleff  is  a  dramatist,  both  in  his  in- 
terpretation of  a  dramatic  argument  and  climax,  as  well 
as  in  his  ability  to  project  values  with  originality  and 
unforgettable  effect.  His  readings  are  unfailingly  beau- 
tiful in  line  and  color,  the  masterful  expressions  of  an 
artist  capable  of  entering  deeply  into  moods  foreign  to 
his  own. 

His  virtuosity  is  distinctive  and  original  and  sets  him 
apart  from  every  other  master  of  today,  and  perhaps 
of  every  epoch,  since  he  combines  the  highest  concep- 
tions of  the  modern  school  with  a  profound  interpreta- 
tion of  the  classics. 

Prokofleff's  tour  of  the  Pacific  Coast  is  under  the  ex- 
clusive management  ot  Jessica  Colbert,  the  California 
impresaria,  who  is  presenting  this  Russian  genius  at 
the  second  recital  of  the  Colbert  Concert  Course,  being 
given  at  the  Columbia  Theatre. 


GREAT    SPECTACLE    AT    CURRAN    THEATRE 


In  the  big  spectacle  of  ancient  Bagdad,  Chu  Chin 
Chow,  which  F.  Ray  Comstock  and  Morris  Gest  will 
present  at  the  Curran  Theatre  week  ot  November  29th, 
there  is  a  fashion  display  of  the  styles  of  the  gorgeous 
capitol  of  Persia  ot  a  thousand  years  ago.  This  display 
arouses  gasps  ot  amazement  and  admiration,  especially 
from  feminine  spectators.  The  fashion  display  of  this 
big  original  Oriental  musical  extravaganza  comes  in 
the  bazaar  scene,  where  Mahubah,  the  shrewish  and 
penniless  wife  of  Ali  Babab,  comes  to  buy  new  dresses 
with  the  gold  which  her  husband  has  found  in  the  rob- 
ber's cave.  The  shop  keeper  parades  twenty  of  the 
most  beautiful  costumes  before  her,  worn  by  twenty 
beautiful  girls  and  the  display  ot  colors  and  eccentric 
costumes  is   said  to  be  unparalleled. 

One  of  the  most  striking  costumes  is  an  Oriental  dress 
with  trousers  and  an  enormous  turban-head-dress  which 
is  five  feet  in  diameter.  It  is  almost  as  large  as  a  sau- 
sage balloon.  It  is  built  on  wires,  festooned  with  silks 
and  satins,  and  is  worn  by  one  of  the  prettiest  of  the 
girls  in  the  mannequin  parade.  The  girl  enters  to  the 
music  of  the  orchestra,  and  the  gigantic  head-dress 
sways  in  rhythm  with  the  music  as  she  dances  across 
the  stage. 

There  are  many  other  wonderful  costumes  in  Chu 
Chin  Chow  and  it  is  asserted  that  more  than  865  cos- 
tumes were  imported  from  London  by  Messrs.  F.  Ray 
Comstock  and  Morris  Gest,  for  these  scenes.  Chu  Chin 
Chow  is  a  musical  extravaganza  of  ancient  Bagdad  in 
fourteen  big  scenes  and  it  ran  an  entire  season  in  New 
York  at  the  Century  Theatre. 


Josef  Hofmann  appeared  before  the  London  musical 
public  for  the  first  time  in  seventeen  years,  and  is 
said  to  have  caused  a  sensation.  After  his  rendition 
of  a  group  of  Chopin  the  audience  went  wild  and  he 
was  the  recipient  of  a  tremendous  ovation. 


Florence  Easton,  whose  glorious  singing  will  be  re- 
called here  when  she  recently  sang  Marguerite,  Mimi, 
Tosca  and  Butterfiy  with  the  Scotti  Grand  Opera  Co., 
has  added  a  new  success  to  her  long  list  when  she 
appeared  as  soloist  with  the  New  York  Symphony  Or- 
chestra. New  York.  She  rendered  two  Wagnerian  arias 
so  exquisitely  that  people  are  in  hopes  that  the  man- 
agement of  the  Metropolitan  Opera  Co.  may  produce 
these  operas  in  their  entirety  just  to  exploit  the  art  of 
Madame   Florence  Easton. 


BY    BERTHA    8L0CUM 

San  Diego,  Cal.,  Nov.  24,  1920. 
Among  the  notable  arrivals  In  San  Diego  the  last  few 
weeks,  is  F.  X.  Arens  of  New  York,  who  returns  to  thin 
city  to  spend  the  winter  and  take  up  the  work  with  his 
class  ot  vocal  students.  Mr.  Arens  spent  the  summer 
in  Portland,  Ore.,  where  he  had  a  very  successful  sea- 
son, many  ot  his  northern  pupils  having  come  to  con- 
tinue their  study  with  him  here.  He  has  added  two 
interesting  courses  to  the  students  this  year;  one  will 
be  the  conducting  of  master  classes  in  repertoire,  in- 
cluding oratorio  and  opera  as  well  as  ensemble  singing. 
Also  he  will  give  lectures  on  epochal  development  of 
music  and  analytical  discussions.  Carl  Morris  will  be 
associated  with  Mr.  Arens  this  year,  as  previously. 


Miss  Hermina  West,  dramatic  soprano,  a  protege  of 
Mme.  Schumann-Heink,  sang  delightfully  before  an  en- 
thusiastic company  of  friends  at  the  home  of  Mrs.  Isa- 
bella Churchill  recently,  and  also  gave  a  program  be- 
fore the  business  women's  club  at  their  regular  weekly 
luncheon.  Miss  West  has  every  indication  of  becoming 
an  artist  who  will  receive  extensive  recognition.  She 
has  been  under  the  tuition  ot  Mme.  Jenny  Owen  during 
her  stay  in  San  Diego,  but  expects  soon  to  retiirn  to 
New  York  to  again  take  up  her  work  with  La  Forge. 


Dr.  Humphrey  J.  Stewart,  official  organist  ot  the  fa- 
mous Spreckels  organ  in  Balboa  Park,  is  beginning  a 
series  of  special  programs  to  be  given  on  Saturday 
afternoons  for  the  benefit  of  the  school  children;  he 
will  arrange  his  programs  from  the  classics  which  he 
feels  will  be  interesting  to  his  youthful  hearers  and 
prelude  the  numbers  with  explanatory  remarks.  This 
plan  has  long  been  one  of  Dr.  Stewart's  cherished  aims 
and  the  local  school  board  are  in  co-operation  with  the 
idea  and  will  see  that  he  has  a  representative  audience 
of  the  class  he  desires  to  reach.  These  recitals  as  all 
others  given  at  the  organ,  are  open  to  the  public,  and 
will  no  doubt  be  of  great  educational  value  to  the  adult 
attendants  as  well. 


Mrs.  Theodore  Barnes,  whose  beautiful  soprano  voice 
and  charming  personality  have  given  pleasure  to  so 
many  during  the  past  tew  years,  has  gone  with  her 
husband  and  family  to  reside  in  El  Centre,  Cal.  During 
the  past  season  she  was  the  most  popular  singer  who 
was  heard  at  the  Thearle  Musicales,  having  been  en- 
gaged for  at  least  four  return  dates. 


The  Gray  Maw  Music  Co.  are  inviting  their  friends 
and  patrons  to  hear  two  young  artists  in  a  comparative 
recital  at  the  San  Diego  Club  when  they  will  present 
a  program  with  the  Pathe  Machines.  These  artists  are 
Miss  Ruth  Bowers  ot  San  Francisco,  a  soprano  whose 
records  have  been  unusually  successful,  and  Miss  Olive 
Reed,  violinist,  also  ot  the  northern  city. 


The  advance  sales  of  the  Keiling  Concert  Course  indi- 
cate an  unusual  interest  in  the  excellent  artists  whom 
he  is  offering.  Miss  Alice  Gentle,  who  will  be  the  at- 
traction tor  the  first  concert,  is  attracting  numerous 
inquiries  and  promises  to  be  a  great  drawing  card. 

The  professional  musicians  are  arranging  a  testi- 
monial concert  for  Miss  Emma  Maynard,  a  local  mu- 
sician who  has  become  blind  and  has  also  had  the  mis- 
fortune to  lose  the  greater  part  ot  her  income.  This 
atfair  will  be  given  the  first  week  in  December  at  the 
Congregational  church,  and  every  local  or  resident  art- 
ist and  teacher  is  giving  particular  attention  to  the 
success  of  the  undertaking.  Miss  Maynard  is  a  com- 
poser ot  charming  little  songs  and  in  her  early  days 
was  an  organist  ot  distinction,  and  enjoys  the  hearty 
esteem  of  all  who  know  her. 

Tina  Lernep  is  making  her  re-appearance  in  Paris  as 
soloist  with  the  Lamoureux  Orchestra,  under  Camille 
Chevillard  on  November  14th.  She  will  also  be  the  solo- 
ist at  the  Concerts  Philharmoniques  on  November  23rd 
and  follow  these  appearances  with  two  recitals  at  the 
Salle  Gaveau.  In  December  Miss  Lerner  will  make  a 
tour  ot  Holland  and  in  January  she  is  engaged  for  a 
series  of  concerts  in  Spain  and  Portugal. 


PAVLOSKA   AT   CALIFORNIA  THEATRE 


Irene  Pavloska,  noted  mezzo-soprano,  will  be  the  solo- 
ist at  the  California  Theatre  tomorrow  morning.  Miss 
Pavloska,  whose  voice  and  personality  have  advanced 
her  to  a  leading  position  among  present  day  mezzo-so- 
pranos, is  now  adding  the  laurels  of  concert  successes 
to  the  many  she  has  gained  through  her  triumphs  on 
the  operatic  stage. 

Pavloska's  rich  voice  is  familiar  to  thousands  of 
opera-goers.  In  the  characterization  ot  many  roles 
played  as  a  member  of  the  Chicago  Opera  Company, 
her  voice,  combined  with  her  sincerity  and  versatility, 
has  attracted  an  ever-growing  number  ot  people  who 
appreciate  a  well-rounded  artist. 

Miss  Pavloska's  numbers  tomorrow  are  Hindoo  Love 
Song  (Bemberg)  and  If  No  One  Ever  Marries  Me 
(Lehmann).  An  oriental  program  has  been  chosen  by 
Director  Herman  Heller  for  his  concert  numbers  with 
the  orchestra  of  fifty  musicians.  His  numbers  are: 
Procession  ot  the  Sardar  (Ippolitow-Ivanow) ;  The  Swan 
of  Tuonela  (Sibelius);  Hansel  and  Gretel  (Humper- 
dinck);    Czar   Saltan    (Rimsky-Korsakow). 

C.  Sharpe-Minor  will  play  La  Tosca  on  the  California 
organ. 
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((«)]  I  llvjj  ^^i^^  ^^  Baldwin  tone  cannot  be 
^mI^IIIIIw  duplicated.  Only  with  the  Bald- 
<^iJ^^  win  Piunocan  it  be  produced  be- 
^ — ■  cause  only  the  Baldwia  has  the 
acoustic  properties  capable  of  its  develop- 
ment. Those  who  approach  the  selection  of  a 
piano  unprejudiced  and  wilb  open  mind  find 
the  Baldwin  a    revelation. 

ir  yon  are  lot«r««t*d  !■  tbe  parehaae  af  »  r*«llr  hlfk- 
rnde  plftBo,  lat  u  UU  y«U  sbOHt  ttas  •ItrutI**  •'•r  w* 
Mr*  ■««  ■ftkUc 

OJhc^alDrain^ianoOlorapany 

310  Sutter  St.         Sun  Francisco,  Cal. 


KAJETAN  ATTL  Brandt's  Conservatory  of  Music 


The  San  Francisco  Savings  and  Loan  Society 

SAVINGS       (THE    SAN    FKANCISCO    BANK)       CUMMBRCIAL 
S26  Cnlirorala   Street,  Snn   FranclNco,   Cal. 

Member  of    tbe   Federol    ReHcrvc   SyMtem 
.Member  of  the   Associated  SavlnvB   Banks   of  San   Pranclnco 


MISSION   BRANCH,  Mission  and  21st   Streets 

PARK-PHGSIDIO    DISTRICT    BRANCH.    Clement    and    7lh    Ave. 

IIAIGHT  STREICT   BRANCH.   Haljcbt   and   Belvedere   Streets 

JUNE  30lh,  1920 

Assets    9(10,^-10.376.05 

Deposits    „ fl3..tr.2,2fi0.17 

Capital   Actually    Paid   Up 1,000,000.00 

Reserve   and   Contingent   Funds -.„.„ 2,4Sft,l07.7.'-i 

Employees"    Pension    Fund 330,951.30 

OFFICERS — JOHN  A.  BUCK,  President;  GEO.  TOURNY,  Vice-President  and 
Manager:  A.  H.  R.  SCHMIDT.  Vice-President  and  Cashier;  E.  T.  KRUSE.  Vice- 
President;  A.  K.  MUMPER.  Secretary;  WM.  D.  NEWHOUSE.  Assistant  Secretary; 
■WILLIAM  HERMANN.  GEO.  SCHAMMEL,  G.  A.  BELCHER.  R.  A.  LAUENSTEIN, 
Assistant  Cashiers:  C.  W.  HEVER,  Manager  Mission  Branch;  W.  C.  HEYER. 
Manager  Park-Presidio  District  Branch;  O.  F.  PAUf^SEN,  Manager  Haight  Street 
Branch;   GOODFELLOW,     EEL.LS.     MOORE     &    ORRICK,     General     Attorneys. 

BOARD  OF  DIRKCTORS — JOHN  A.  BUCK,  GEO.  TOURNY.  E.  T.  KRUSE 
A.  H.  R,  SCHMIDT.  I.  N.  WALTER.  HUGH  GOODFELLOW.  A.  HAAS.  E  N 
VAN    BERGEN,    ROBERT    DOLLAR.    E.    A.    CHRISTENSON,    L.    S.    SHERMAN. 


IIAUP    VIRTUOSO 
Soloist     Snn    Franolseo    S>-inpbonr    O'cbes- 
tra.      Available    for    Concerts.    Recitals    and 
instrucllon, 
Studlot    I004     Kobler     A     Chnse     llulldluc 
Res.    fboue    Bar    View    610 


CECIL  FANNING,  Baritone 

H.    B.    TURPIN,    Accompanist 
Address)    I,.  B.  Bcbj-mer,  Auditorium    llldK.. 
I.OB    Anselfts,   CaL,   or    Mrs.  Jessica    Colbert, 
401    Hearst    Ulds-.   San    FraucUco.   Cal. 

ROSCOE  WARREN  LUCY 

PIANIST    AND    TBACIICR 
ReMldence  and    Ntudlo,  612S    HllleicaNS  Ave., 
OakhiiHl.      Tel.    Piedmont    5005. 


MRS.  A.  F.  BRIDGE 

TEACHBR    OF    SINGING 
Studlot    1020  Scott    St.  Pbone  Fillmore   1561 

MME.  ISABELLE  MARKS 

CONTRALTO 
Voice   Culture.      Suite  "C"   Kobler  A  Cbnse 
UulldluK.      Telepbonc   Kearny    5454. 

ALMA  SCHMIDT- KENNEDY 

PIANIST 

Studio:      1.''i:t7      Kuclld      Avenue,      Berkeley. 
Phono    Berkeley    0006. 

ACHILLE  L.  ARTIGUES 

ORGANIST       ST.       Mv\RY'S       CATHEDRAL 

I'Inuo   Department,   Hamlin   School 
Ort^nu  nud  I'luuo,  Arrlllufsa  Musical  College 

ANIL  DEER  STUDIO 

70   Ceulrul    Avenue.      Pbone   Park    1003 
By    Appointment    Only 


Evelyn  Sresovich  Ware 

PIANO 
Stndloi   1003   Kobler   &   Chase    BIdK. 
Phoue   Kearuy   5454 


PAUL  STEIN DORFP      Mrs.    William    Steinbach    Joseph  George  Jacobson 


MASTER  COACH 

ORATORIO— CONCERT— OPERA 

In   All   Languages 

5302  Broadway       ....       Oakland 

FRANK  A.  WICKMAN 

PIANIST 
Heine  BIdg.,  8th  Floor.     Berkeley  Studio, 
2929   Forest  Ave.,  Tel.  Berkeley  4384. 

EMIL  HAHL 

VIOMN'    nnd    VIOLA 

Member    S.    F.    S>-ntphony    OroheHtre 

Re«.  Studio:  »X0  Bn»h   SI.       Tel.  Pro..  1104 


HENRIK  GJERDRUM 

PIANO 

1056    Leavenvrorth    Street 

Phone  Prospect   0482 

MISS  EMILIE  LANCEL 

MEZZO    SOPRANO 

Concert  aod  Opera 

433   18)h   Ave.  Phone   liar   View   1401 

ZHAY  CLARK 

SOLO  HARPIST 

CALIFORNIA    THEATRE    ORCHESTRA 


SOFIA  ISEWLAND  NEIJSTADT 

VOICE    Cl'I.TIinK 

niellon — Kepertolre — I'oachlnic 

Studio:   S'2   llntnllton    Plnee,   Oakland.      San 

FranelNCo,    Wedne.dny    and    Saturday,    NOO 

Kohler   &   rha.e    nnlldluE. 


MAUDE  ESTELLE  WHITE 

SOPRA\0     and     PIANO 

Tracber    of    \  oI<-c     I  Italian    Method) 

Htudloi    701    Asbbury    SI.  Tcl.    Park   30S0 

MRS.   ELSIE  BACHRACH 

Teacher  of  Pluno^.lccompanlst  and  Coach 

1097    Green   Street 
Piione  Frank.  7022 


MRS.  ZAY  RECTOR  RKVITT 

PIANO    and    HARMONY 

62    Hamilton    Place.    Oakland.      Tel.:    Oak. 
5563.      S.    F.— Institute    of   Music.    K.    &   C. 
,  Bldfir..    Tel.    Kearny    5454 


VOICE    CULTURK 
Studio: 

002  kohi>e:r  a  CHASK    BLDG. 

San    Francisco  Phonet    Kearny    .1454 


Jean  Criticos 

Sclentlflc   Emission   of   Voice 

Res.   Studio:   321    Hlehland   Ave..   Piedmont 

Tel.   Piedmont   78J 

Id   Kohler  JL   Chase    Ride. 

Studio  700 — Mon.,  Wed.  nnd   Fri. 


V 


Pedagogical  Music 
Course 

based    on 
PRINCIPLE 
Material     und     Processes 
Included 

information  mailed  upon  request. 
Demonstration    by    appointment. 

Address: 
EFFA    ELMS    PERFIELD    MUSIC 

SCHOOL,    INC., 
or.0  McClurie  nirtK..  2I8  S.  Wabosh 

Ave.,  Chicago,  111. 

After    September    1st.    New    York 

City   address    will   be: 

EFFA    ELLIS    PERPIELD 

41  V<!    \Veat    4.'ith    Street 

Phone   Bryant   7233 


EULA  GRANDBERRY 

Soprano    SololMt    nnd    Voice    Teacher 

Soloist    Sth    Church    of   Christ,    Scientist 

Studio:  000  IIUNh  St.,   Apt.  405 

I'bone    I'ros.    2000 

HELENE  ALLMENDINGER 

Oil  XM  ATIf    <0\'rn  \|,TO 

llrenthlnie — Voice     I'liicrnicnl — l^iiunclntlon 

I»otter    StuilloM.    13;[|     CtiMtro    St. 

2i:W    WebMtcr    St. — l.nkcsldc    2H2 

Mrs.  Mackay-CaiUell 

VOICE 

studio)    K07    Kohler   A    Chnse    llldR. 

Tel.i    Kearny   %-iti4 

Kenldenre    Tcl.i    llcrk.    1731-J 

PERCY  A.  R.  DOW 

TEACHER    OF    VOICE 
Studlost     H02   Kohler  A   Chase   Hide..   S.   F. 
1(022  Ocean  View   Dr.,  Oakland    (Residence) 

DOUILLET    CONSERVATORY 
OF  MUSIC 

1731  JaekaoB  St.  San  Fmndseo,  Cat. 


PIANO 
1712   Cnliforuln    St.  Phone   Fillmore  34S 

ROSE  RELDA  CAILLEAU 

Opera    Cotnlque,    Paris 

Studio;    3107   Washington   Street 

Phone   Fillmore   1847 


SIR  HENRY  HEYMAN 

SOLO  VIOLINIST  MUSICAL  DIRECTOR 
'I'cacher  Violin,  Viola,  Ensemble  Playtos 
434    Spruce    Street.        Phone    Fillmore    1131 

RUDY  SEIGER 

General   Musical    Director 

D.    M.    Lluard    Hotels    Palace   and    Fairmont 

In    San  Frnoelseo 


Geo.  Stewart  McManus,  Pianist 

KOHLER  A  CHASE  DLDG. 

Phoue.    Kearny    &-I54.      Res..   2140    Hyde   St. 

Pbone     Prospect     M'SO 

FREDERICK  MAURER 

Teacher  of  Plono  and  Harmony,  Ensemble, 
Coach  I  OS.  Studlot  1720  l.ie  Roy  Avenue, 
Berkeley.     Phone   Berkeley  530. 

Ada  Clement  Piano  School 

.*i435   Sacrameuto   St.        Phone   Fillmore  808 

MRS.  CARROLL  NICHOLSON 

CONTRALTO 
Teacher  of  Siniclne.    32  Loretta  Ave..  Pied- 
mont.    Tel.   I'ledmont   304.      Mon.,   Kobler  A 
Chase  RldE-.  S.  F.     Telephone  Kearny  5454. 

DOMENICO  BRESCIA 

VOICE    SPECIALIST — COMPOSITION 

Stodlo.  603-OtM  KOHLER  A   CHASE    BLDG. 

Phone  Kearny  54&4 


MRS.    CHARLES     POULTER 

SOPRANO  St.    Andre wa    Charch 

\  olcc  Culture.  Piano.  5.SN  27fb  St.,  Oak- 
land. Tel.  2070.  Kohler  A  C^nse  nidc, 
Wednesdays      Tel.    Kearny    545-1. 

MISS  CHRISTINE  HOWELLS 

FLUTIST 
Available    for    Concerts    as    Soloist    or    for 
ObllKMlo     Work,       Res,,     llelvcdere,     Marin 
County.     Tel.   Delvedcrc   IIW 


2211    SCOTT    ST..    Hct.    (lay    A    Wusblnstoa 
Mr.    Niinh     llrnndt,    Violin 
.Mrs,    .\<inh    llrniidl,    I'luno 

HELEN  COLBURN  HEATH 

Sii|iniiw»  SitlolNt.  Tftniilc  Eniiinu  El.  Con- 
ccrl  iiti.l  (huri-h  Work.  Vocal  Instruc- 
lli>n.        ::.-.3»     t  Iny     St.,     Pbone     West     4H»o. 


MISS  FRANCES  MARTIN 

<  <>N<  i:ur     l-IWIST     AM)    TICAOIIEIl 

'■•'■    Sliidli.!    mil    (Ipork-ln    St.,    Vnllrjo,    Cal. 


MRS.  EDWARD  E.  BRUNER 

SOPRANOi      Available     for     EnKBKcments 
Studloi   H50  43rd    Ave.  Phone:    Pac.   5230 


JACK  EDWARD  HILLMAN 

BARITONE 

llllll     llMiili     Slrerl,     Snn     Frnnrlaro 
Itealdenee  Plione  Franklin  50fl« 


Marion  Ramon  Wilson 

CO.NTRAI.TO 

°.1,«™  ""■'   Concert.     European   Credential! 

IKOI    California    5t.     Tel.    I'ro.peet    3S20. 


Mary  Coonan  McCrea 

TEACHER     OF     SIVGING 

Rn.e    of    Production    nnd    Purity    of    Tone 

:iri)   Sutter  SI.    (TucM.,  AVed.  nnd  Thnra.) 

Tel.   DouKla.   423:{ 


TEACHERS'  DIRECTORY 


SIGISMONDO   MARTINEZ 
561  Hyde  Street         Phone  Franklin  8211 

ELIZABETH   SIMPSON 
3518',^  Etna  St..  Berkeley.  Tel.  Berk.  1319 

MISS   EDITH   CAUBU 
376  Sutter  Street  Phone  Douglas  269 

MRS.  JANET    ROWAN    HALE 
901    Powell  St.  Phone  Kearny  2930 

OLGA   BLOCK   BARRETT 
2626  Lyon  Street  Phone  West  1307 

ETHEL  DENNY 

904  Kohler  &  Chase  BIdg.  Tel.  K'rny  5454 

MISS    MARION     FRAZER 
3406  Clay  St.  Tel.  Prosp.  3208 

J.    B.    ATWOOD 

2111    Channing   Way,   Berkeley,   Cal. 

MABEL   MARBLE 
901  Kohler  &  Chase  BIdg.  Tel.  K'rny  5454 


MRS.   RICHARD   REES 
573  Scott  Street Tel.  Park  6175 

MRS.  OLIVE   REED  CUSHMAN 
433  Elwood  Ave..  Oakland.   Tel.  Oak.  6164 

GEO.  N.  KRULL,  Baritone 
2468  Folsom  Street      Phone  Mission  3021 

MARY  ALVERTA   MORSE 

301  Spruce  Street  Pacific  1670 

ANTOINE   DE  VALLY 
Studio  973  Market  Phone  Sutter  733» 

MACKENZIE  GORDON 
2832  Jackson  Street  Phone  West  467 

JOHN   WHITCOMB   NASH 
501  Kohler  &  Chase  BIdg.  Tel.  Kearny  4991 

ESTHER    MUNDELL 

376  Suiter  St.  Tel.  Kearny  2637 

MME.    M.  TROMBONI 
Kohler  &  Chase  BIdg..  Tel.  Kearny  6464 

MME.    M.    E.    VINCENT 
1224  Oeary  Street       I'hone  Franklin  4620 

JOHN  A.  PATTON 
900  Kohler  &  Chase  BIdg.    Tel.  Kearny  5464 


OTTO   RAUHUT 
357  Arguello  Blvd.         Phone  Pacific  366i 

HOTHER   WISMER 
3701  Clay  Street  Phone  Pacific  4974 

ARTHUR  CONRADI 
906  Kohler  &  Chase  Bide.  Tel.  Kearny  6464 

MME.  DE  GRASSI 
2335  Russel  St.,  Berk.       Tel.  Berk.  868J 

G.  JOLLAIN 
376  Sutter  Street         Phone  Kearny  2827 

ORLEY  SEE 
1004  Kohler  ft  Chase  BIdg.  Te;  Douc.  1878 
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PACIFIC  COAST  MUSICAL  RICVIICW 


WAGER    SWAYNE 

PIANIST  AND  ARTIST  TEACHER 
ol  PARIS  ind  NEW  YORK 

Now  in  San  Francisco 

2404  Broadway  Telephone  Fillmore  1905 

Fitpih  Prepared  for  Public  Playing 


ARE  YOU  PLANNING  TO  GIVE  A  CHRISTMAS  CANTATA? 

tiSK  'rill<:    MOH'I'    IMtlMil.Alt    ONKi  T\\\>:  <'lfHINT  ('IIII^H    IN    AIIT,    NTORV   ANII 

SON(*,    or    Till'    riilldmi'H     Itlt-NNliiti.       <'i»m|>l<'l4>     |)erfurniun<-r    liicludFM     Muali*. 

Sltiry    Tt'llliiK    imil    Mlhlc-M 

lly    Miirl    Iliief    llutvr I'rU'e  2»  renin 

PiibllHliftI    by    CLAVTON    K    NUMMV    CO.,    CHICAGO,   and    fur   aale    by 
Henry  (irwltp,   lUR  Keurny   .St.,  Han   FrouolNi'u 


20th  Anniversary  Edition  of  the  Pacific  Coast  Musical 
Review  a  fine  greeting  to  send  to  your  Eastern  Friends — 
25  cents  a  copy  at  leading  Music  Stores. 


Califonvja 


SOLOIST 

Third  of  <bc  Internationally  famed  nrtlMtH  under 
Mnnneemeut  of   Selby   C.   Oiipeulielmer 

Irene  Pavloska 

Talented   American   Mexxo-Soprnno 

"Hindoo  Love  Song"  Bemberg 

"If  No  One  Ever  Marries  Me"  Lehmann 

Sunday  Morning  Concert 

November   2H.   nt    11    n.   ni. 

HERMAN  HELLER,  Conductor 


ROSALIE  HOUSMAN  SONGS 

GEORGE  EDWARDS 

Teacher  of 

Published  By 

Piano,  Organ  and  Composition 

THE    BOSTON    IVIUSIC    CO. 

THE    JOHN    CHURCH    CO. 

G.    SGHIRMER 

Studio  501  Kohler  &  Chase  Bldg. 

Frequently  Seen  on  Programs  of 
GRAVEURE,    MACBETH,    EASTON,    JORDAN, 

Residence  1453  Willard  St. 

WERRENRATH 

Phone  Park  2135 

And  Many  Otiier  Distinguislied  American  Singers 

TAPS  (Baritone  or  Contralto)                         2  Keys 
THE  LOOK  (Lyric  Soprano)                           2  Keys 
TARA    BINDU    (Mezzo) 

STANFORD  MUSIC  SCHOOL 

JOSEPHINE    MARSHALL    FERNALD,    Director 

915   Waverley    St.        -        -          -        Palo   Alto,   Cal. 

RIM  OF  THE  MOON   (Tenor)                        2  Keys 
TIDALS   (Baritone  or  Contralto) 

Mondnya — 1010  Kobler  &   Chase   Bldg. 

For  Sale  at  All   Leading  Music  Houses 

San    Francisco 

SCHUMANN-HEINK 

Assi^ed  by  KATHARINE  HOFFMANN  at  the  Piano 

Season  1920-21— Exclusive  Management  Haensel  &  Jones,  Aeolian  Hall,  New  York 


The  Most  Costly  Piano  in  the  World 

To  those  lovers  of  the  very  fine^,  those  who  regard  quality 
as  the  first  essential,  those  w^ho  love  and  appreciate  TONE, 
and  those  vv^ho  are  willing  to  pay  the  price  that  true  artiSry 
always  commands,  there  is  a  story  of  real  achievement  in  the 

JuSl  as  are  treasured  the  traditions  of  family  and  of  home,  so  are  treasured  the  traditions  of  the  greater  of  all  pianos. 
From  its  earlieS  beginning,  the  excess  of  care  lavished  upon  each  individual  in^ument,  the  concentrated  effort  by  work- 
men of  the  very  higher  attainment  and  ideals  insure  the  perfedion  of  the  finished  produdt. 

We  are  now  showing  in  Grands  and  Uprights  some  of  the  very  fineft  pianos  that  we  have  yet  known. 

We  invite  a  moS  critical  inspedion  and  teS  of  them. 

Grands  in  Three  Sizes  and  Uprights  zvill  he  gladly  shown  at  our  zvarerooms 


Two  Entrances 
135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Tallying  Machines 


PIANOS 

PLAYERS  I 
MUSIC 


i^'^ilgy^BAUeD® 


-MASON  AND  HAMUN  PIANOS- 


Oakland— 1209  Washington  Street 

San  Jose — 199  South  First 

Sheet  Music 


IMir  Cffa^lMical 
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JOSEF  LHEVINNE  GIVES  TWO  CONCERTS  IN  ONE  METROPOLITAN  SEASON  OPENS  IN  NEW  YORK 

Great  Russian  Pianist  so  Liberal  with  Encores  that  Numbers  Interpreted  Opening  Performance  on  Monday  Evening,  November  15th,  Consisted  of 
Are  Practically  Three  Times  Those  Recorded   Originally—  Halevy's  La  Juive  With  Caruso,  Rothier,  Harrold  and  Ponselle 

Cheers  and  Rush  Toward  Stage  at  End  of  Concert  Among  in  the  Cast— Aida,  L'Elisir  D'Amore,  Zaza.  Tristan 

the  Features  of  the  Event— The  Pianist's  Technic  and  Isolde,  Cavalleria  Rusticana  and  Paghacci 

a  Marvel  of  Precision  and  Shading  Among  First  Week's  Repertoire 


By  ALFRED  METZGER 


There  was  a  time  when  San  Francisco 
managers  used  to  say  that  it  was  impos- 
sible to  draw  large  audiences  for  a  piano 
recital  save  only  for  Paderewski.  Evi- 
dently those  times  are  passed  for  San 
Kranclsco.  For  barely  had  Molseiwitsch 
departed,  with  his  two  big  houses  at  Scot- 
lish  Rite  Auditorium  and  his  appearance 
with  the  Symphony  Orchestra  at  the 
Civic  Auditorium  to  his  credit,  when  Jo- 
sef Lhevinne  arrives  on  the  scene  and. 
after  two  crowded  houses  at  the  Curran 
Theatre  with  the  San  Francisco  Sym- 
phony Orchestra,  attracts  almost  a  sold- 
out  house  at  Scottish  Rite  Auditorium  on 
the  same  afternoon  on  which  the  Curran 
Theatre  is  sold  out  for  the  Symphony 
Popular  Concert. 

And  it  was  not  merely  an  audience 
which  came  there  to  listen.  It  was  one 
of  the  enthusiastic  audiences  who  are 
not  satisfied  with  listening.  They 
cheered,  and  applauded,  and  demanded 
encores  upon  encores  and  got  them,  too. 
And  finally  after  the  conclusion  of  the 
program  they  crowded  forward  to  the 
stage  and  cheered  some  more  and  ap- 
plauded still  more.  Until  the  janitor  had 
to  turn  out  the  lights.  We  know  this 
sounds  like  a  criticism  from  the  New 
York  or  European  papers,  but  it  is  true. 
This  actually  happened  in  San  Francisco, 
one  of  the  two  or  three  American  cities 
with  the  European  atmosphere  as  far  as 
artistic  enthusiasm  and  musical  intelli- 
gence among  the  audience  is  concerned. 

And  the  audience  carried  along  Josef 
Lhevinne  who  began  quite  disappoint- 
ingly in  the  Schumann  Etudes  Sym- 
plioniques  and  gained  back  his  old  ar- 
tistic Hnish  throughout  the  progress  of 
the  program  until  he  ended  in  his  old 
glory  with  a  most  delightful  and  finished 
performance  of  the  Blue  Danube  waltz 
which  he  gave  as  the  seventh  or  eighth 
encore  after  the  last  number.  It  was  an 
easy  victory  for  Lhevinne  for  his  audi- 
ence simply  "ate  up"  everything  he 
played.  As  we  already  said,  he  was  not 
riuile  at  home  in  the  Schumann  number. 
He  evidently  felt  ill-at-ease,  nervous,  was 
a  little  careless  with  his  technic;  but  to- 
ward the  end  of  the  composition  he  found 
himself,  and  when  he  played  the  intro- 
ductory chords  to  the  march  theme  he 
was  Ills  old  self  putting  his  entire  energy 
and  mentality  into  the  work. 

There  recurred  a  little  nervousness  in 
lleelhoven's  beautiful  Andante  in  F  ma- 
jor. But  it  was  not  so  apparent,  and 
Lhevinne  sang  the  themes  in  a  truly 
magnificent  cantabile  style  and  his  lus- 
cious, velvety  tone  had  here  ample  op- 
portunity to  show  itself  at  its  heighth. 
The  Busoni-Ueethoven  Eccossaises  re- 
vealed the  master  at  his  best.  Here  hi.s 
unbelievable  technic  came  well  to  the 
fore.  His  glissando-like  octave  runs,  his 
clean  and  brilliant  chromatic  scales,  his 
"bouncing"  staccato  passages  and  his 
tasteful  coloring  and  shading  of  runs 
proved  a  joy  to  those  who  know  some- 
thing about  pianistry.  And  from  here  he 
went  victoriously  through  the  entire  pro- 
gram. He  must  have  played  at  least 
from  ten  to  twelve  encores  altogether, 
one  more  beautiful  than  the  other,  and 
everyone  played  with  the  same  care  and 
artistic  finesse  as  if  it  were  originally 
scheduled  on  the  program. 

His  Chopin  Interpretations— Impromptu 
F  sharp  major  and  Polonaise  F  sharp 
minor  breathed  the  essence  of  poetic 
fragrance,  while  his  Liszt  compositions 
^Etude  C  major  and  Valse  Impromptu — 
seemed  to  be  the  last  word  in  technical 
finish    and    accuracy.      The    Rubinstein 


Nocturne  op.  109  and  Etude  F  minor  again 
showed  Lhevinne  as  a  real  singer  upon 
the  piano,  .\nyone  who  missed  attending 
this  concert  surely  suffered  an  irrepara- 
ble loss. 

Notwithstanding  Lhevinne's  real  mas- 
tery of  the  instrument,  in  spite  of  his 
marvelous  and,  at  times,  unbelievable 
technical  skill,  there  seemed  to  us  to  be 
a  change  today  from  the  Lhevinne  we 
knew  before  the  war.  A  certain  sombre- 
ness  seemed  to  have  settled  on  his  brow, 
and  this  sonibreness  seems  to  have  stolen 
into  his  playing.  Can  it  be  possible  that 
the  four  years  of  confinement  in  Ger- 
many could  have  affected  his  mental 
state  in  a  manner  to  rob  him  of  some  of 
the  buoyancy  that  used  to  be  intermin- 
gled with  his  art?  Could  it  be  possible 
that  the  tragedy  he  witnessed  abroad 
could  have  put  a  restraining  influence 
upon  his  youthful  aspirations  that  used 
to  spring  forth  from  his  finger  tips?  Is 
it  likely  that  the  four  years  of  restraint 
put  upon  his  freedom  of  action  has  laid 
chains  of  sobriety  upon  his  effervescent 
spirit  and  left  him  at  times  morose  and 
uncommunicative?  It  would  almost  seem 
(Continued  on    Page   11,   Col.   2) 


By  ROSALIE 

New  York,  November  25,  1920.— The 
Metropolitan  Opera  House  presented  the 
same  brilliant  scene  last  Monday  eve- 
ning, November  15th,  to  which  the  peo- 
ple have  now  become  tlioroughly  used. 
Long  lines  of  automobiles,  luxuriously 
clad  women  and  conventionally  dressed 
men,  crowded  lobbies  and  diamond-be- 
decked horseshoe  and  an  auditorium  seat- 
ing more  than  three  thousand  people 
packed  from  pit  to  gallery  caused  as 
many  thrills  this  year  as  it  has  done  dur- 
ing these  many  years  past.  Gatti-Cas- 
sazza,  the  general  director,  and  William 
J.  Guard,  the  genial  publicity  manager, 
beamed  their  pleasure  upon  the  multi- 
tude, while  critics  and  box  holders  were 
in  their  usual  places. 

The  opera  selected  for  the  honor  to 
open  the  season  was  Halevy's  La  Juive, 
one  of  the  finest  specimens  of  operatic 
art  of  the  old  school  extant.  To  say  that 
Caruso  appeared  in  the  role  of  Eleazar 
is  to  record  the  fact  that  it  was  in  the 
care  of  an  artist  who  simply  glorifies  any 
part  allotted  to  his  care.  Caruso  was  at 
his  best.  His  voice  rolled  forth  with  that 
wave  of  velvet  which  has  become  so  well 
known  and  admired,  and  his  refined  vocal 


HOUSMAN 

art,  re-enforced  by  convincing  histrionic 
force,  combined  to  make  this  role  the 
outstanding  feature  of  the  performance. 
The  enthusiasm  of  the  audience  was  well 
justified,  and  the  triumph  of  the  world's 
greatest  tenor  only  added  another  link 
to  his  chain  of  endless  artistic  successes. 

The  other  artists  in  the  cast  who  under 
the  responsibility  of  a  first  night  pro- 
duction bore  them.selves  with  dignity  and 
artistic  care  included  such  familiar  sing- 
ers as  Ro.sa  Ponselle  as  Rachel,  Evelyn 
Scotney  as  the  Princess,  Leon  Rothier  as 
the  Cardinal,  Orville  Harrold  as  Leo- 
pold, Robert  Leonhardt  as  Ruggiero, 
Louis  D'Angelo  as  Albert  and  Paolo  An- 
anian  in  the  double  role  of  the  Herald 
and  .Major  Domo.  The  incidental  ballet 
was  headed  by  Rosina  Galli,  premiere 
danseuse,  Guiseppe  Bonfiglio,  and  com- 
pleted by  the  splendid  .Metropolitan  Corps 
de  Ballet.  Artur  Bodansky  conducted 
with  his  refined  artistic  skill  and  his 
thorough  comprehension  of  the  values  of 
the  opera. 

The  second  night  of  the  opera  brought 
out  a  magnificent  performance  of  Aida. 
The  cast  included:  Louis  D'Angelo  as  (he 
King,  Margarete  Matzenauer  as  Amneris, 
Emmy  Destinn  as  Aida,  Giovanni  Martin- 
elli  as  Rhadames,  Jose  Mardones  as  Ram- 
fis.  Guiseppe  Danlse  as  Amonasro,  Pietro 
Audizio  as  the  Messenger,  and  Marie 
Sundelius  as  the  Priestess.  It  is  hardly 
necessary  to  tell  San  Francisco  people  of 
the  excellence  of  the  performance  as 
practically  every  one  of  these  artists  have 
been  heard  in  California.  Their  art  is 
supreme.  Their  co-operation  in  an  ope- 
ratic performance  must  be  heard  and 
seen  to  be  appreciated.  The  only  artist 
new  to  New  York  in  this  cast  was  Gui- 
seppe Danise,  the  baritone  who  imperso- 
nated Amonasro.  Of  him  Richard  Aid- 
rich  wrote  in  the  Times:  "Mr.  Danise 
made  a  very  good  impression  on  his  first 
appearance:  a  robust  singer,  an  ample 
personality,  an  Amonasro  of  intense  and 
ardent  temperament.  His  voice  is  a  bari- 
tone of  good  quality,  though  It  did  not 
seem  at  first  of  great  resonance,  but  well 
produced  and  well  managed  as  voices  go 
now  among  Italian   singers." 

Moranzoni  conducted  with  his  well 
known  finished  style.  The  production 
was  as  magnificent  and  rich  in  detail  as 
it  is  always  given  at  the  Metropolitan, 
scenic  equipment  and  costumes  being 
brilliantly  magnificent.  The  orchestra 
was  in  excellent  form,  and  the  inci- 
dental dances  by  Florence  Rudolph  and 
the  Corps  de  Ballet  were  among  the  truly 
enjoyable  moments  of  the  performance. 

From  the  following  cast  it  will  be  seen 
that  the  Wednesday  evening  performance 
of  L'Klisir  d'.\more  was  one  of  the  best 
artistic  treats  of  the  week:  Adlna,  Mabel 
Garrison;  Gianneta,  Mary  Ellis;  Nemo- 
rino,  Enrico  Caruso;  Belcore,  Antonio 
Scotti;  Dulcamara,  Adamo  Dldur.  There 
is  a  certain  breeziness  of  style  and  re- 
freshing humor  prevalent  in  this  produc- 
tion. It  gives  the  great  artists  a  chance 
to  be  human  as  well  as  artistic,  and  the 
audience  Invariably  responds  to  the  mood. 

II  will  be  impossible  to  Include  any 
more  of  this  week's  performances  If  this 
letter  is  to  leave  on  time.  So  I  shall 
write  more  next  week,  especially  about 
the  Tristan  and  Isolde  performance. 


I*0\  I.     fl.lOltNSI\JOI.II 


I'lir  (;rptlt 


Iti-Mt    llniilMh   'I' r,  Willi    Will     \|i|i|.|ir  In    >i-iitlli«li    lllti*     liiilltiirllini    |.*rltin.i'    Kvr- 

iiliiK.   Ilri'cnihi-r   intli,   (;l\liiK   nil   l-:-\i-i-lli'iil    rriiKfiini   «r   \iirfil   (  InMNifN 


[Editorial  Note — The  rest  of  the  New 
York  Letter  will  be  found  on  page  twelve 
of  this  issue  and  it  contains  a  number  of 
exceptionally  interesting  items  from  Miss 
Ilousman,  who  is  now  in  the  midst  of 
New  York's  most  Important  musical  ac- 
tivities.] 
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S  T   E    I    N  W  A  Y 

Used  and  Approved  by  the  Created  Piani^s 

I  ''EACHERS  of  music  on  the  Pacific  Coast,  in  striking   majority,  use   and   approve   the   Steinway 
piano.     The  greatest  artists  on  the  concert  stage  use  and  approve  it.     The  home  of  dignity,  refine- 
ment and  distinction  unerringly  chooses  it. 

Liszt,  greatest  of  all  pianists,  pronounced  tlie  Steinway  greatest  of  all  pianos.  Wag- 
■  ner,  Rubinstein,  Gounod  and  their  brilliant  contemporaries  were  equally  quick  to  recog- 
nize and  acclaim  its  pre-eminence. 

Bach  year  since  those  great  beginnings,  the  Steinway  has  strengthened  and  increased 
its  prestige  with  those  who  made  and  those  who  love  great  music. 

One  of  the  reasons  for  this  is  that  the  Steinway  has  always  been  made  under  the 
personal  direction  and  the  personal  ownership  of  the  Steinway  family. 

All  the  materials  wliich  go  into  a  Steinway  are  available  to  the  whole  world — but 
the  genius  which  transmutes  them  into  Steinway  Tone  begins  and  ends  with  Steinway. 

To  make  a  piano  is  one  thing — to  make  a  piano  for  the  immortals  is  another. 

Paderewski,  Hofmann,  Rachmaninoff — the  Steinway  is  their  chosen  instrument  just 
as  it  was  Liszt's. 

Is  there  any  wonder  that  the  mere  presence  of  a  Steinway  in  a  home  is  a  token  of 
musical  authority  and  distinction? 

IVe  carry  everything  in  Music — Steimvay  and  other  Pianos,  Pianola  and  Duo-Art 
Pianos,  Aeolian  Pipe  Organs,  Robert  Morton  Cathedral  Organs,  Victrolas  and 
Victor  Records,  Player  Rolls.  Conn  Band  Instruments,  String  and  Orchestral  Jn- 
struineuts.  Sheet  Music  and  Music  Books. 


Sherman, Hay  &  Go. 


Kearny  and  Sutter  Streets,  San  Francisco 

Fourteenth  and  Clay  Streets,  Oakland 

Sacramento — Stockton — Fresno — Vallejo — San  Jose 

Portland — Seattle — Tacoma — Spokane 


JEANNE  JOMELLI 

Of    PnriH    aud    liondon 
Now  in  San  Francisco 

INDIVIDUAL  AND  CLASS  INSTRUCTION 
IN  THE  JOMELLI  METHOD  OF  SINGING 
Vocul  Stiiillo:  Koliler  &  ChnHc  Bid 

Plioue    Kearny    5454 
ReMldeuce    Phoue:    Frauklin    247Q 


Arrillaga  Musical  College 

Fernando    Alichelenoi    Prenident ; 
A.  L.  Artlgues,  Vice-Prea.;  V.  de  ArriUngn,  Director 
Unexcelled  facllitlea  for  the  study  of  music  In  nil 
ItN   branches.     Larec  Pipe   Orgran.     Recital   Hall. 

2315  JACKSON   STREIBT 
San  Francisco,  Cal.  Plionc  West  4737 


Miss  Elizabeth  Westgate 

Teacher  of  Piano,  Orgran,  Harmony.  Organist  and  Mnslcnl 
Director  of  First  Presbyterian  Church,  Alameda,  Home 
Stndlot  1117  PARU  STRKET,  ALAMEJDA.  Telephone  Ala- 
meda 155.  Tharsdays,  Merriman  School,  670  Oakland  Ave., 
Oakland.     Telephone  Piedmont  2770. 

Manning  School  of  Music 

JOHN   C.  MANNING,  Director 

3242  TTashlngton  Street,  near  Presidio  Avenue 
San  FranciHCO,  Cal, 

For  further  Information  address  the  secretary  of  the 
school,  or  phone  Fillmore  305. 


Johanna  Kristoffy 

PRIMA    DONNA    SOPRANO 

Thorouerh  Vocal  and  Dramatic  Training: 

1S60    TVashlniElon   St.  Phone    Franklin    1721 

Manager   for 
Pacific    Coast    Artints 

Local   Concerts — Tours   Books — Teachers   Placed 

Correspondence    Solicited 

Address:   Bertha  Slocum,    1834   First   St.,   San   Diego,   Calif. 


BERTHA  SLOCUM, 


LILLIAN  BIRMINGHAM 

CONTRALTO 
Teacher  of  Slngrlne,     Complete  Course  ot  Operatic  Train- 
ing.    2730  Pierce   St.     Tel.   Fillmore  4553, 

ANDRE  FERRIER 

Dramatic  Tenor  (Opera  Gomique,  Paris)  (Sarah  Bernhardt  Co.) 
Blocutlon    Course    (French) — Adults    95.00;    Children   93.00 

a   Month,     Voice — Stage — Concerts. 
1409  Hyde  Street  Phone  Franklin  3322 


mme:.  carrington  levpys 

Prima  Donna  With  Strakosch,  Maplcson,  Etc. 
EML.YN   LEVVYS 
Orennlst    Fifth    Church    of    Christ    Scientist.      Formerly 
Principal    of    VirjEfli    Piano    School,    London,    Eugriand, 
Res.    Studio:    2041    Lyon    Street.  Phone    Fillmore    552 

MRS.  S.  P.  MARACCI,  Vocal  Teacher 

Italian  method;  14  years  of  staiire  experience;  former  prima 
donna      with      Caruso      and      Tetrazzini;     coaches     pupils 
Vocally   and   in    Dramatic    Deportment. 
Studio,    464    Columbus    Avenue.  Phone     Garfield    2276 

NOTRE  DAME  COLLEGE  OF  MUSIC 

SAN   JOSE,    CAL. 

Confers   Degrrecs  Awards   Certificates 

For  Particulars   apply  to   Sister   Superior 

MME.  LEONORE  GORDON  FOY 

Dramatic    Soprano — Opera   and   Voice 
Studio:   CInremont   Hotel  Telephone;   Berkeley  0300 

Dominican  College  School  of  Music 

SAN    RAFAKL.    CALIFORNIA 
Music    Courses    Thoroueh    and    ProgresBive 
Public    School    Music,    Accredited    Diploma 

SIGMUND  BEEL 

Concert  Master  of  L.  A.  Symphony  Orchestra  during;  last 
four  years,  Trill  accept  pupils  in  advanced  violin  and  en- 
semble playing.     Studio  1373  Post  St.     Phone  Prospect  757 

THE  PASMORE  SYSTEM  OF  VOCAL  TECHNIQUE 

H.  It.  PoHniore — Studios:  Suite  506  Koliler  &  ChnKC  Bide. 
S.  F.;  2530  College  Ave..  Berkeley.  Residence  201  Alva- 
rado   Road,   Berkeley. 

SUZANNE  PASMORE-BROOKS,  Pianist 

AVill  Receive  Pupils  at  Her  Studio,  Suite  500,  Kohler  & 
Chase  Building.  Rch.  Studio,  1717  Vnllcjo  Street.  Berkeley 
Studio,  201   Alvarado  Road. 

MISS  DOROTHEA  MANSFELDT 

Preparing  Teacher   for 

MRS.   OSCAR  MANSFKLDT.    Pianist 

2500   PINB    STREETT  Telephone   Fillmore   314 

EMILE  ROSSET 

GRADUATE   FROM   PARIS    CONSERVATORY 
Thoroueli    Elementary    and    Ailvnnced   Vtolia    Study 


FRANK  CARROLL  GIFFEN 

TGACHBR    OF    SINGING 

005   Chestnut   Street,    near   Hyde 
Appointments    by    Phpne — Prospect   3320 


LEN  BARNES 


303   Pnee    Street 


Telephone   Market   S627 


LINCOLN  S.  BATCHELDER 

PIANIST — ACCOMPANIST — TEACHER 
Studio:  827   Shradcr  St.     Plioiie  Park  100.-. 


BARITONE — ^VOCAI,    INSTRUCTION 
Studio,    Heine    Building,    407    Stockton    Street 
1032  Union  St.  San  FrnnclHCo.     Plione  Frnnklln  1325 


UDA  WALDROP 

PIANIST  ACCOMPANIST 

Inatruction  in  Piano  and  Pipe  Orsan.    Vocal  Coachlnx- 

Oreaulst  and  Choir  Director  St,  Luke's  Cplacopal  Cliiirelt. 

Studio:    308  Locust  St.  Tel.  Fillmore  1070 

OAKLAND  CONSERVATORY 
OF  MUSIC 

1329   Madison   St.,   Cor,   14th,   Oakland,   Calif. 
ADOLF  GREGORY,  Director 

WALLACE  A.  SABIN 

Organist  Temple  Bmanu  Eh  First  Church  of  Christ  Sci- 
entist, Director  iKirlne  Club,  S.  F.,  Wed.,  1617  California 
St.,  Phone  Franklin  2603;  Sat.,  First  Christian  Selene* 
Church,  Phone  Franklin  1307;  Res.  studio,  3142  LewlatOB 
Ave.,   Berkeley.     Phtme   Piedmont   242S. 


Miss  Myra  Lumbard  Palache 

PIANIST  AND  ACCOMPANIST 

Available   for   Concerts,   Season    1020-1921 

20    Brookslde    (off    Claremont    Avenue),    Berkeley 

Phone  Berkeley  4001 

SENORITA  TEODELINDA  TERAN 

Cello — Piano  taught  by  Matthay  Touch  Method  of  the 
Royal  Academy  of  London.  For  appointments  Phone,  from 
7  to  9  P.   M..   Douelas  4233 — Gaffney  Bnlldlne> 

MISS  M.  V.  UNDERBILL 

VIOLINIST    AND    KXPBRIKNCBD    TEACHER 

Tenaya  Apartments.  Apt.  33,  780   Post   St.,   San  Franclaco 
Phone  Franklin  3033 
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MUSICAL    REVIEW'S    SUBSCRIPTION    DRIVE 


This   Publication   Will   Begin   a  Statewide  Campaign  for 

Subscriptions  Under  the  Direction  of  B.  W. 

Jelica   on   January  Second 

Although  this  is  now  the  twentieth  year  since  the 
Pacific  Coast  Musical  Review  was  estahlished  we  have 
never  yet  solicited  any  subscriptions  or  advertisements 
in  a  consistent  and  persistent  manner.  Practically  all 
bUHiness  received  at  this  office  has  come  to  us  voluntar- 
ily. The  time  has  come  when  increase  in  printing  ex- 
pense, necessary  expansion  of  the  office  force,  establish- 
ment of  branch  offices  and  increase  of  size  of  paper. 
requires  at  least  twice  as  much  business  as  we  have 
now.  We  believe  that  we  easily  can  get  that  amount 
of  additional  subscriptions  and  advertisements,  if  we 
go  afler  it. 

We  know  of  many  musical  people  who  would  gladly 
subscribe  to  the  paper  if  it  were  made  easy  for  them. 
And  so  we  shall  make  it  as  easy  as  possible.  B.  W. 
Jelica.  advertising  manager  of  the  Pacific  Coast  Musical 
Review,  will  be  in  charge  of  the  subscription  campaign. 
One  of  the  features  of  this  campaign  will  be  the  oppor- 
tunity extended  to  talented  students  to  earn  the  means 
for  a  musical  education,  particulars  of  which  will  appear 
in  subsequent  issues.  We  trust  that  every  one  of  our 
friends  will  co-operate  with  us  in  getting  at  least  suf- 
ficient subscribers  to  extend  our  subscription  to  five 
thousand  in   California  alone. 

In  the  meantime  we  would  like  to  suggest  that  a  most 
welcome  Christmas  present  to  pupils,  teachers  or 
friends  will  be  a  year's  subscription  to  the  Pacific  Coast 
Musical  Review,  which  is  only  three  dollars. 


CONCERNING  THE  NEW  OAKLAND  CLUB 


Editor  the  Pacific  Coast  Musical  Review: 

In  reply  to  your  editorial  in  the  last  issue  of  the 
Pacific  Coast  Musical  Review,  regarding  my  report  of 
the  meeting  of  Oakland  musicians  to  inaugurate  a  local 
musical  club,  it  may  be  my  place  to  correct  unfavorable 
impressions,  and  ask  that  the  burden  of  such  be  laid 
at  my  door,  since  I  find  that  my  report  does  not  con- 
lain  the  facts  that  speeches  were  made  voicing  a  unani- 
mous desire  (o  avoid  confiicting  with  existing  interests 
and  also  to  appoint  an  evening  for  meetings  which 
would  not  interfere  with   their  established  dates. 

In  fact,  conciliating  the  San  Francisco  interests 
seemed  to  me — a  newcomer  in  the  field  here — to  over- 
top other  issues  of  paramount  importance. 

A  further  expression  seemed  unanimous,  as  a  policy 
of  the  club,  differed,  I  understand,  from  other  proceed- 
ure  of  such  clubs  here,  regarding  the  payment  for  mem- 
bers' services  which  are  to  be  gratuitous.  This  policy 
had  always  been  my  understanding  of  musical  club 
ruling  in  the  East,  but  1  am  quite  possibly  mistaken. 
However,  the  feeling  which  might  be  expected  to  exist 
among  musicians  whose  services  each  might  think 
equally  valuable  but  which  a  club  might  desire  to  profit 
by  at  a  minimized  rate,  was  cited  as  prevailing  in  the 
Coast  organizations,  and  the  plan  of  obviating  this 
uneasiness  by  establishing  a  non-payment  by-law  was 
moved,  seconded  and  carried. 

May  I  also  correct  a  typographical  error  of  rather 
serious  dimensions  in  my  report,  where  the  word 
"mint"  appears  in  the  place  of  "unit."  I  doubt  if  the 
most  sanguine  mind  would  presume  to  visualize  Its 
proposed  organization  as  a  "mint,"  although  anyone 
might  be  forgiven  for  desiring  any  vaguest  connection 
with  one,  musical  or  olherwiae,  in  these  days. 

L.  MACKAY-CANTELL. 


Tenors  are  rare;  good  tenors  are  rarer.  In  the  ac- 
(luisition  of  Povl  Hjornskjold,  in  recent  appearances, 
twice  as  soloist  with  the  Los  Angeles  Symphony  Or- 
chestra (May  14lli  and  IGtlu,  Mr.  Bjornskjctld  proved 
himself  a  singer  of  exceptional  voice,  fine  dramatic 
feeling,  taste  and  good  schooling.  With  five  recalls 
at  the  earlier  concert  with  the  Los  Angeles  Symphony 
and  eight  at  the  final  concert,  one  may  question  if  any 
artist  appearing  with  this  orchestra  these  past  twenty 
years  has  made  a  more  pronounced  success. 

He  has  enjoyed  a  varied  and  unusual  life  experience, 
having  worked  his  way  from  a  man  before  the  mast 
to  an  officership  in  the  Danish  navy,  and  in  eight  years 
of  seagoing  life  has  seen  most  of  the  countries  of  the 
world. 

Twenty  years  ago  he  came  "round  the  horn"  to  San 
Francisco  in  an  American  full-rigged  ship,  such  ships 
being  now  seldom  seen  on  the  seas.  From  San  Fran- 
cisco he  went  to  Montana  and  Wyoming  to  try  his 
hand  at  cattle  ranching.  Hut  the  call  of  the  sea  was 
too  strong;  he  returned  to  the  Danish  mercantile  navy 
and  soon  he  entered  the  Royal  navy,  wlvere  he  became 
lieutenant  on  the  gunboat  Store  Belt  (named  after  an 
arm  of  the  Danish  sea).  Here  the  chief  officer  was  the 
then  Prince  Carl,  now  King  Haakon  of  Norway. 

One  day.  when  Bjornskjold  was  singing  to  the  sailors 
on  deck,  he  was  heard  by  the  Countess  Hagemann  von 
Lindencrone.  wife  of  the  Danish  ambassador  to  Ger- 
many, who  was  so  impressed  with  the  voice  and  sing- 
ing of  the  young  officer  that  she  determined  he  should 
have  the  advantage  of  the  best  possible  musical  train- 
ing. To  this  end  she  was  instrumental  in  raising  a  fund 
that  provided  him  with  six  years  of  study  in  such  cen- 
ters as  Copenhagen,  Berlin  and  Milan.  His  operatic 
debul  was  made  in  Dusseldorf  in  "Lohengrn,"  since 
when,  up  to  the  time  America  entered  the  war,  he  sang 
the  leading  Wagner  tenor  roles  throughout  the  musical 
centers  of  Europe,  from  St.  Petersburg  (Petrograd)  to 
Vienna. 

Bjornskjold  was  on  his  way  to  America  in  1917  to  sing 
Wagner  opera,  when  this  country  declared  war  against 
Germany.  Wagner,  of  course,  was  then  decidedly  taboo 
here,  but  the  singer  decided  to  remain  in  America  and 
concertize.  He  toured  the  Middle  West  and  Northern 
States,  meeting  with  success  and  receiving  enthusiastic 
critical  endorsement  from  the  press.  In  addition  to  his 
concert  work  he  has  been  making  records  for  the  best 
phonograph   firms. 

An  unusually  big  demand  for  tickets  justifies  the 
prediction  that  a  large  audience  will  attend  Mr. 
Bjornskjold's  San  Francisco  concert  at  Scottish  Rite 
Auditorium  on  Friday  evening,  December  10th.  The 
program  is  particularly  interesting,  containing  a  number 
of  vocal  compositions  of  the  first  rank.  But  our  readers 
may  judge  for  themselves  by  scanning  the  following 
array  of  works  selected  for  this  occasion: 

By  Silent  Hearth  (from  the  Opera  Mastersinger) 
(Wagner),  Through  the  Forest  (Freischutz)  (Weber) 
(sung  in  English),  Povl  Bjornskjold;  A  Heart  That's 
Free  (Railey),  By  the  Waters  of  Minnetonka  ( Lieur- 
ance).  Mme.  Leota  Rhoads;  Dear  Old  Mother  (Grieg), 
The  Great  White  Host  (Grieg)  (English  words  by  John 
Larsen),  The  Venetian  Serenade  (Svendsen),  Bird  Song 
(Soderberg).  Povl  Bjornskjold;  lo  San  Titania  (from  the 
Opera  MignonI  (Thomas),  Mme.  Leota  Rhoads;  Love 
Like  the  Dawn  Came  Stealing  (Cadman),  Invocation 
(Colby)  (sung  first  time  in  public),  Siegmund's  Love 
Song  (from  the  Opera  Walkure)  (Wagner)  (sung  in 
Danish),  Povl  Bjornskjold;  The  Norwegian  Echo  Song 
(Thrane),  The  Last  Rose  of  Summer  (Moore).  Mme. 
Leota  Rhoads;  Tears  (text  by  H.  C.  Andersen)  (Deke- 
kam ) ,  Little  Karen  ( Heise) ,  My  Heart  and  Lute 
(KjeruU),  Polish  Patriotic  Song  (Gade)  (English  words 
by  John   Larsen),   Povl   Bjornskjold. 


lected  musicians.  The  performance  will  be  repeated  in 
the  Auditorium  at  Oakland  on  Tuesday  night.  December 
-'1st.  Tickets  for  both  events  can  be  secured  at  Sher- 
man, ('lay  &  Co. 


THE    MESSIAH    TO    BE    PRODUCED 


For  the  first  time  in  a  dozen  years  San  Francisco 
will  witness  a  complete  and  comprehensive  oratorio 
production  when  Paul  Steindorff  wields  his  baton  over 
a  great  ensemble  of  500  participants  rendering  Haen- 
del's  famous  Christmas  work.  The  Messiah,  at  the  Ex- 
position Auditorium  on  Saturday  night,  December  18th. 
next. 

For  many  years  Steindorff  has  enjoyed  almost  world- 
fame  as  a  producer  of  oratorios  and  to  his  credit  are 
twelve  annual  productions  of  Rossini's  Stabat  Mater, 
given  on  as  many  consecutive  Good  Fridays  in  the 
Greek  Theatre,  the  annual  Messiah  performances  which 
have  taken  place  in  Oakland,  productions  of  the  Elijah 
and  Saint-Saens"  Samson  and  Delilah,  but  all  of  these 
have  been  given  across  the  bay.  and  this  is  the  first 
time  that  Steindorff  will  invade  San  Francisco  with 
his  oratorio  offerings,  and  in  selecting  tlaendel's  im- 
mortal work  he  is  at  once  disclosing  the  finest  form 
of  this  character  of   music  to  local   music  lovers. 

The  Messiah  was  first  produced  in  1742  in  Dublin 
with  George  Frederick  Ilaendel.  himself,  wielding  the 
baton.  In  March,  Hi?.,  it  was  given  in  London  with 
King  George,  the  Second,  and  the  entire  audience 
joining  in  the  great  Hallelujah  chorus.  It  is  a  massive 
work  and  calls  for  four  splendid  soloists,  a  big  chorus 
and  a  complete  symphony  orchestra.  In  the  coming 
Steindorff  production  the  principal  roles  will  be  ren- 
dered by  the  famous  contralto.  Madame  Anna  Ruzena 
Sprotte;  the  delightful  coloratura  soprano,  Stella  Jel- 
ica ;  Lawrence  Strauss,  wliose  fine  tenor  secured  all 
the  honors  of  last  year's  Messiah  performance  in  Oak- 
land, and  the  eminent  basso.  George  P.  Walker,  who 
is  coming  hero  especially  to  sing  the  great  sacred  role. 
The  cliorus  will   number  200  and  the  orchestra  60  ae- 


MACQUARRIE-HOWELLS    RECITAL 

Marie  Hughes  Macquarrie,  harpist,  and  Christine 
Howells,  llutist,  will  appear  in  concert  at  the  Hotel 
St.  I'Yancis  in  the  Italian  Room  on  the  evening  of 
December  14th.  These  two  young  women  have  placed 
themselves  in  the  front  rank  as  exponents  of  their 
respective  instruments.  Lovely  to  look  upon  and  full 
of  the  joy  of  life  they  bring  to  the  concert  platform 
not  only  technic  of  a  high  order,  but  that  spirit  of  joy 
so  often  lacking  with  those  more  mature  in  years. 

These  young  ladies  need  no  introduction  to  San 
Francisco  as  they  have  proven  upon  countless  occasions 
their  exceptional  talent.  This  concert  will,  however, 
introduce  to  San  Francisco  The  Trio  Moderne,  which 
is  composed  of  the  harp,  flute  and  cello;  Miss  Grace 
Becker  being  the  artist  engaged  to  play  in  this  com- 
bination. Miss  Jessie  Moore  will  assist  at  the  piano. 
Altogether  it  will  be  an  evening  both  artistic  and  de- 
lightful. 

The  following  is  the  program:  Slciliano  (J.  S.  Bach), 
Vogel  als  Prophet  (The  Prophet  Bird)  (Schumann), 
Miss  Howells;  Allegro — Concerto  for  Harp  and  Flute 
(W.  A.  Mozart).  Mrs.  Macquarrie.  Miss  Howells,  Miss 
Jessie  Moore  (first  time  in  San  Francisco);  Am  Sprlng- 
brunnen  (Zabel),  Berceuse  (Hasselmans),  Spanish 
Dance  (Tedeschi).  Mrs.  Macquarrie;  Chanson  (Augusta 
Holmes).  Elegie  (Donjon),  II  Vento  (The  Wind) 
(Briccialdi).  Miss  Howells:  Arabesque  (Debussy),  Ro- 
mance (Debussy),  Poem  (Omar  Khayyam)  (Arthur 
Foote),  Mrs.  Macquarrie.  Miss  Howells,  Miss  Grace 
Becker. 


HARRIET  PASMORE'S  SONG   RECITAL 


A  large  audience  attended  the  song  recital  given  by 
Harriet  Pasmore  at  Sorosis  Club  Hall  on  Monday  eve- 
ning, November  15th.  The  event  was  in  the  nature  of 
a  farewell  concert  inasmuch  as  Miss  Pasmore  will  go 
to  Paris  to  give  concerts  and  also  lo  add  to  her  musi- 
cal knowledge  and  experience.  It  is  rarely  that  one 
hears  such  genuine  and  whole-souled  enthusiasm  on 
the  part  of  an  audience  as  was  exhibited  on  this  oc- 
casion. An  artist  must  be  able  to  strike  to  the  very 
heart  of  her  hearers  to  secure  that  spontaneous  out- 
burst of  approval  which  characterized  tiie  conclusion  of 
every  one  of  Miss  Pasraore's  numbers.  It  was  not 
merely  an  applause  of  courtesy  as  it  were,  it  was  a 
unanimous  endorsement  of  the  inspiring  work  of  a  real 
artist. 

Miss  Pasmore  always  had  a  beautiful,  sonorous,  rich 
voice  of  unusual  range  which,  thanks  to  her  careful 
training  from  her  distinguished  father,  she  has  always 
been  able  to  use  with  artistic  judgment  and  poetic  color- 
ing. But  experience,  and  tlie  natural  evolution  ema- 
nating from  gradual  artistic  maturity,  can  not  be  taught 
nor  acquired  by  means  of  a  short-cut.  And  it  is  this 
maturing  of  artistic  intelligence  which  is  now  noticeable 
in  Miss  Pasmore's  singing.  She  has  acquired  poise. 
dignity,  and  tranquillity  of  declamation.  She  enunciates 
with  precision,  clearness  and  correct  accentuation.  She 
sings  with  her  heart  as  well  as  her  mind,  and  conse- 
quently she  thrills  her  hearers. 

She  is  equally  at  home  in  the  old  classics  as  she  is 
in  the  more  modern  works,  and  we  can  not  imagine  a 
finer  dramatic  expression  of  any  vocal  performance 
than  Miss  Pasmore's  truly  remarkable  interpretation  of 
Carpenter's  To  One  Unknown.  Miss  Pasmore  preceded 
her  excellent  interpretation  of  this  song  with  a  few  ex- 
planatory remarks.  The  complete  program,  which  is 
here  appended,  speaks  in  more  eloquent  terms  than 
mere  words  of  the  artistic  treat  enjoyed  by  the  audience 
in  attendance  at  this  delightful  affair.  We  wish  Miss 
Pasmore  (he  best  kind  of  luck  abroad  and  may  she  re- 
turn with  additional  well  merited  artistic  laurels  to  her 
credit. 

Here  is  the  program:  Se  Florindo  e  fedele  (Scarlatti), 
Come  raggio  di  sol  (Caldara),  Chi  vuol  la  Zingarella 
(Paisiello),  Lithuanian  Song  (Chopin).  Mandoline  (De- 
bussy). Ridonami  la  calmal  (Tosti).  Messages  (Schu- 
mann). Hopak  ( Moussorgsky) ;  Aria  Adieu,  forets,  from 
Jeanne  d'Arc  (Tschaikowsky) ;  To  One  Unknown  (Car- 
penter), Where  Cowslips  Grow  (Pasmore).  Text  by 
Charles  Keeler;  At  the  Well  (Hagemann).  Text  by 
Tagore;  Roadways  (Densmore),  Text  by  Masefleld;  Aria 
— Spring  Song  of  the  Robin  Woman,  from  Shanewls 
(Cadman). 


SALZEDO   HARP   ENSEMBLE 


The  next  event  of  the  Bem-Seckels  Musical  Matinees 
at  the  Hotel  St.  Francis  will  be  the  only  appearance 
in  San  Francisco  this  season  of  a  rare  musical  com- 
bination known  as  the  Salzedo  Harp  Ensemble  and 
Povla  Frijsli.  soprano.  The  artists  in  this  unique  ag- 
gregation include  Carlos  Salzedo,  admittedly  the 
world's  greatest  exponent  of  the  harp,  Povla  Frijsh,  one 
of  the  most  important  and  successful  of  the  younger 
dramatic  sopranos,  and  six  beautiful  young  ladles  play- 
ing as  many   harps. 

Programs  of  a  unique  and  extraordinary  nature  are 
rendered  by  this  III  tie  concert  coterie,  and  the  most 
eminent  of  America's  musical  reviewers  have  acclaimed 
their  entertainment  as  the  most  beautiful  and  unusual 
ever  set  before  music  lovers.  The  subscription  list  to 
the  Bem-Seckels  Matinee  Teas  has  been  fully  sub- 
scribed and  is  now  closed,  but  the  management  have 
reserved  a  very  limited  number  of  places  to  be  sold 
for  single  concerts,  and  these  can  be  secured  at  the 
ticket  office  at  Sherman.  Clay  &  Co. 


MUSIC   WEEK   IN   LONG   BEACH 

By  Alexander  Stewart 

l.oiiK  Donch,  Novoiubov  30.— MubIc  Week  in  Long 
Hoacli  WHS  line  ol'  llu<  monl  splendid  examples  of  coni- 
nuniity  elTorl  which  tlie  city  has  put  I'oi-th,  It  was 
shown  by  (he  a<'tlve  co-<)|)crallon  In  the  plans  by  most 
ol'  I  he  pconiinenl  orgnnlzatlons  of  tlio  cHy,  hacked  by 
«  committee  of  some  thirty  of  the  prominent  musicians 
all  of  whom  gave  their  time  and  effort  unstintedly  to 
the  event. 

II  is  estimated  that  some  twenty  thousand  people  at- 
tended the  concerts,  organ  recitals,  students'  recitals 
and  community  sings,  which  were  held  during  the  week. 

The  Music  Memory  Contest,  which  was  held  on  Mon- 
day evening  before  an  attendance  of  some  fifteen  liun- 
dred,  aroused  great  interest.  Seventeen  contestants 
qualified  in  naming  correctly  the  titles  and  composers 
of  the  21  selected  compositions.  Fourteen  prizes  were 
offered  by  various  music  dealers  of  the  city,  and  these 
were  drawn  by  lot  by  the  contestants. 

The  success  of  the  event  will  result  in  a  permanent 
organization  of  the  community  music  committee  worlt- 
Ing  in  conjunction  with  the  local  community  service 
organization,  and  which  will  serve  as  an  organized  body 
to  promote  music  in  Long  Beach  in  the  broader  com- 
munity spirit. 

Through  the  efforts  of  Commissioner  Eugene  Tincher 
the  community  singing  which  has  been  carried  on 
for  several  months  past  at  the  auditorium,  will  be 
continued,  but  will  be  transferred  to  Tuesday  nights, 
which  will  allow  for  the  participation  of  tlte  municipal 
band,  whicli  will  give  a  concert  each  evening  and  also 
play  for  the  singing.  Mr.  Tincher  has  also  announced 
that  beginning  Thursday  evening,  December  2nd,  the 
band  will  give  concerts,  to  be  followed  by  community 
singing  at  the  Polytechnic  High  School  auditorium. 
This  is  in  line  with  the  policy  of  the  city  to  take  the 
band  out  into  the  outlying  districls  ot  the  city,  as  well 
as  promoting  the  concerts  at  the  auditorium  and  on  the 
beach. 

The  National  Community  Service  was  so  pleased  with 
the  results  shown  in  Music  Week  that  a  telegram  ot 
congratulation  from  W.  C.  Bradford,  director  of  the 
department  of  Music  of  the  National  Community  Serv- 
ice of  New  York  City,  was  received  as  follows: 

"Long  Beach  is  to  be  congratulated  upon  the  re- 
markable success  of  its  Music  Week.  Tlie  musical  re- 
sources exhibited  surpass  those  of  many  cities  twice 
the  size.  We  feel  sure  that  the  event  will  bring  forth 
permanent  results  in  musical  advancement  as  an  aid  to 
the  community  betterment  ot  the  city, 

W.    C.   BRADFORD, 
Director   of   Department   ot  Music   Community 
Service,  Incorporated. 

Metropolitan  Building,  New  York." 

Seven  programs  were  given  in  the  municipal  audi- 
torium to  audiences  of  from  fifteen  hundred  to  three 
thousand  each  night.  These  programs  included  a  dem- 
onstration of  public  school  music  under  the  direction 
of  Joseph  Leeder;  a  program  given  by  three  of  the 
choral  organizations  ot  the  city;  an  evening  of  pa- 
triotic music,  including  an  old  fiddlers'  contest;  two 
community  sing  nights  with  incidental  musical  pro- 
grams; a  song  festival  of  church  hymns  on  Sunday  aft- 
ernoon and  the  Music  Memory  Contest. 

In  most  of  these  events,  the  municipal  band,  under 
the  direction  ot  Osa  Foster,  assisted. 

■  During  the  week  five  organ  recitals  were  given  in 
various  churches  to  audiences  of  several  hundred  each. 

Various  organizations  ot  the  city,  including  the  Music 
Study  Club,  the  Ebell  Club,  the  various  Parent-Teachers' 
Associations,  the  Rotary  Club,  etc.,  made  music  and 
community  singing  a  feature  ot  their  programs. 

At  many  of  the  churches  on  Sunday,  music  was  fea- 
tured, including  some  of  the  Music  Memory  Contest 
numbers.  Several  of  the  pastors  gave  addresses  on 
music. 

Letters  of  commendation  from  the  mayor  of  Long 
Beach,  the  president  ot  the  Chamber  ot  Commerce,  the 
secretary  of  the  Y.  W.  C.  A.,  the  commissioner  of  pub- 
lic works,  prominent  musicians,  and  many  other  promi- 
nent people  and  organizations  have  been  received,  ex- 
pressing their  gratification  at  the  success  ot  Music 
Week,  and  speaking  enthusiastically  ot  its  value  to  the 
community. 

Music  Week  in  Long  Beach  was  one  of  the  pianist 
the  National  Community  Service  tor  the  development 
ot  community  music  throughout  the  country.  The  local 
plans  were  worked  out  by  a  special  music  committee, 
organized  by  the  local  Community  Service,  with  the 
assistance  of  Alexander  Stewart,  organizer  for  com- 
munity music  for  the  National  Community  Service, 
who  was  especially  assigned  to  Long  Beach-  tor  this 
work. 

Music  Week  was  distinctly  a  community  effort,  and 
the  plans  represented  the  united  effort  ot  the  musi- 
cians of  the  city  co-operating  with  the  business,  pro- 
fessional, social  and  fraternal  organizations,  churches 
and  the  music  firms  of  Long  Beach. 

The  following  21  compositions  were  selected  for  the 
Music  Memory  Contest:  Aida  (Triumph  March)  (Ver- 
di), Elegie  (Massenet),  Invitation  to  the  Dance  (We- 
ber), Tales  of  Hoffman  (Barcarolle)  (Offenbach),  Carry 
Me  Back  to  Old  Virginia  (Bland),  Largo  from  Xerxes 
(Handel),  Ave  Maria  (Schubert),  Jocelyn  (Berceuse) 
(Godard),  Symphony,  From  the  New  World  (Largo) 
(Dvorak),  Le  Cygne  (The  Swan)  (Saint-Saens),  Pre- 
lude in  C  Sharp  Minor  (Rachmaninoit),  Samson  and 
Delilah  (My  Heart  at  Thy  Sweet  Voice)  (Saint-Saens), 
Madam  Butterfly  (One  Fine  Day)  (Puccini),  But  the 
Lord  Is  Mindful  (St.  Paul)  (Mendelssohn),  Peer  Gynt 
Suite  (Morning)  (Grieg),  Stars  and  Stripes  (Sousa), 
Carftien   (Habanera)    (Bizet),  Hungarian  Dance  No.   6 


pacific:  coa.s'i-  musical  rkvif.w 

(Ui'ahms),  I'oliimilHe  Mlliliilre  (C!hopln),  To  a  Wild 
Ilosi'  (MKcl)mvoll),  llnlltiliijah  Chorus  (Tlio  Messiah) 
(Handol). 


LHEVINNE    ENTHUSES    BERKELEY   AUDIENCE 


Berkeley,  Novomber  24.— Tlie  Harmon  Gymnasium. 
University  of  Culilornia  Campus,  Berkeley,  was  filled 
to  capacity,  many  enjoying  the  standing  room  only 
privilege,  upon  Tuesday  evening,  November  23rd,  the 
opening  concert  of  the  Berkeley  Musical  Association 
programs,  presenting  on  this  occasion  Josef  Lhevinne, 
master  pianist.  His  peculiar  choice  of  vehicles  con- 
stituting in  some  respects  an  unusual  program,  was  un- 
derstood as  the  evening  progressed,  and  his  beautiful 
contrapuntal  voicing,  masterly  pedalling  and  tender 
tone  were  noted  at  their  best.  The  sonorous  opening 
theme  ot  the  Beethoven  Sonata,  opus  81,  made  an  in- 
tellectual and  dignified  appeal  and  the  more  refined 
and  delicate  passages  of  this  work,  giving  his  under- 
standing counterpoint  and  splendid  pedalling  which  re- 
sulted in  perfect  tone  quality  their  fullest  opportuni- 
ties,  were  nowhere   later  improved   upon. 

In  his  second  group,  Liszt  transcriptions  of  Margaret 
at  the  Spinning  Wheel,  and  Hark,  Hark,  the  Lark,  the 
same  beauties  of  technic  were  to  be  noted,  although 
Liszt,  in  some  of  these  transcriptions,  seems  tawdry 
and  antiquated.  Under  the  same  indictment  must  be 
found  certainly  the  Blue  Danube  transcription  which 
came  later.  The  opening  theme  of  Mr.  Lhevinne's 
reading  of  the  Chopin  Ballade,  opus  52,  in  F  minor, 
was  well  punctuated,  and  it  offered  his  most  satisfying 
climax.  The  entire  rendition  ot  the  Ballade  was  more 
intellectual  than  emotional,  but  in  this  his  audience 
and  Lhevinne  were  absolutely  en  rapport,  their  ap- 
plause, however  frequent  and  spontaneous,  seeming 
prompted  less  by  emotional  abandon  than  by  intel- 
lectual satisfaction.  His  four  Chopin  Etudes  were  ab- 
solutely scholarly,  his  technic  faultless  in  double 
rhythm,   trills,   cadenza,   etc. 

The  fourth  group,  consisting  ot  three  lovely  Rach- 
maninoff Preludes,  The  Lark,  a  song  by  Glinka,  very 
wonderfully  transcribed  tor  piano  by  Balakirev,  and  an 
Etude  by  von  Dohnanyi,  completed,  with  the  final  Blue 
Danube  transcription,  this  interesting  recital.  The  last 
number  seemed  an.  unnecessary  "sweet"  after  such  a 
banquet  of  masterly  playing,  in  fact,  it  was  a  musically 
inartistic  intrusion.  Mr.  Lhevinne's  place  as  a  pianist 
,is  undoubtedly  close  to  that  ot  Gabrilovitch;  less  suc- 
cessful in  his  brilliant  climaxes  which  seem  at  times 
hurried  and  hard,  his  mastership  is  unfailing  in  tone 
quality,  phrasing,  contrapuntal  emphases  and  pedaling 
throughout  his  quieter  thematic  development.  He  is 
an  artist  destined  undoubtedly  to  a  sustained  master 
career,  on  the  plane  of  present  achievement. 

L.    MACKAY-CANTELL. 


EUROPEAN    SUCCESS    OF    SWAYNE    PUPIL 

Wager  Swayne  has  recently  received  news  of  the 
great  success  of  Madame  Jeanne  Caillot,  one  of  his  most 
brilliant  Fi-ench  artist  pupils,  in  a  notable  concert  in 
Saverne,  France.  Mme.  Caillot  was  for  many  years 
a  favorite  pupil  of  Swayne  in  Paris,  having  received 
practically  her  entire  pianistic  training  with  him;  and 
her  exquisite  playing  has  won  for  her  enviable  recogni- 
tion in  Paris,  where  she  has  frequently  been  heard, 
both  in  recitals  and  as  soloist  with  orchestra  in  the 
famous  Concerts  Touche. 

Her  most  recent  appearance  was  at  a  Concert  Ar-. 
tistique  given  under  the  direction  ot  M.  Louis  Gava  in 
Saverne,  on  which  occasion  she  achieved  a  triumph  with 
the  Mendelssohn  concerto  and  the  Grand  Polonaise, 
Op.  22,  of  Chopin.  The  following  review  from  a  prom- 
inent French  journal  speaks  enthusiastically  in  praise 
ot  her  artistry: 

"A  concerto  for  piano,  given  by  Mme.  Caillot,  filled 
the  auditors  with  admiration  and  veritable  astonish- 
ment by  the  proof  it  gave  of  her  possession  of  great 
technic  and  superb  powers  of  expression.  The  orches- 
tra acquitted  itself  ot  its  difficult  task  with  success, 
and  the  artists  were  rewarded  by  enthusiastic  applause. 
"Mme.  Caillot  exhibited  brilliant  talent  in  the  Grand 
Polonaise  ot  Chopin.  She  understands  how  to  attain 
the  heights  of  virtuosity  demanded  by  the  composi- 
tion, and  also  how  to  introduce'  the  audience  to  the 
poetic  mood  of  Chopin.  She  revealed  herself  as  an 
artist  who  follows  the  thought  of  the  composer  and 
translates  it  to  her  hearers.  A  tempest  ot  applause 
rewarded  her." 

Mme.  Caillot's  great  success  led  to  her  re-engagement 
for  a  second  concert  in  the  same  series,  at  which  she 
played  the  brilliant  Legend  by  Liszt,  St.  Francois  de 
Paule  marchant  sur  les  flots.  She  received  a  veritable 
ovation  for  her  brilliant  interpretation,  and  her  con- 
spicuous talents  have  won  for  her  an  enviable  repu- 
tation in  French  musical  circles. 


AMERICAN     BAND    INSTRUMENTS    IN     INDIA 

American  band  instruments  are  very  popular  in 
Ongole,  Madras  Presidency,  South  India,  says  a  letter 
from  Rev.  J.  M.  Baker  to  the  American  Baptist  For- 
eign Mission  Society.  The  Baptist  mission  station  at 
Ongole,  of  which  Mr.  Baker  is  the  head,  has  a  band 
equipped  with  instruments  from  "the  States."  It  is 
a  high  honor  for  the  Indian  to  be  a  member  ot  this 
band;  and  the  result  is  that  the  twice-a-week  practice 
brings  out  a  lot  of  spectators. 

The  band  is  an  outgrowth  of  a  lyrical  school  which 
was  established  at  Ongole  two  years  ago,  and  which 
was  necessary  because  of  the  scarcity  of  centers  where 
the  Indian  lyrics  were  taught.  The  school  is  held  dur- 
ing May,  a  very  hot  season  when  almost  no  work  is 
done.  The  system  of  teaching  was  developed  by  an 
English  missionary,  and  now  there  is  a  normal  grade 
class  at  the  Ongole  station. 


GOOD   NEW  SONGS  FROM   DITSON'S 

I  recently  received  a  few  very  good  mmgH  from  this 
house— many  art  songB  of  musical  worth.  The  mo»t  In- 
leiBHting  are  Bettings  of  Tagore  poeiuK,  by  that  veteran 
teacher,  A.  Buzzi-Peecia.  Of  the  four,  1  find  Forget  the 
Night,  the  most  expresBlve.  Naturally  they  are  very 
vocal  and  besides  are  free  In  style,  and  harmonic  dress. 
There  Is  a  touch  of  oriental  color,  which  comes  unex- 
pectedly from  an  Italian. 

Dwlght  FIske,  known  for  his  song,  the  Bird  has  a 
new  one.  Sleep.  This  song  demands  an  artist,  and  is 
iiiclined  to  the  modern  French  idiom.  It  has  atmoK- 
phere  (elusive  word)  and  a  fine  vocal  line 

John   Densmore's   Spring   Fancy,    will   gladden    those 
who  sing  It,  as  well  as  the  hearts  of  the  listeners      It 
13  a  happy  thing,  not  difficult  to  sing,  and  there  is  a 
w"°,°,'"!  ^l?^  "°'®  ""^  ^  climax.    In  the  Garden  of  the 
World,  by  Chas.  Repper,  has  charm- Twilight  Falls    by 
Morse,  has  a  nice,  even  vocal  line,  grateful  to  sing— 
You  Walked  Into  My  Garden,  by  Heinrich  Gebbhardt 
the  Boston  pianist,  is  more  ambitious,  and  has  a  lovely 
piano    background.      The    melodic    side    is    beautifully 
treated,  and  leans  a  little  on  the  style  ot  Hugo  Wolf 
Song  of  the  Unafraid,  by  A.   G.  Wathall,  is  a  good 
number  for  male  voice,  with  a  rhythmic  swing     W   A 
Fischer  has  a  charming,  simple  thing,  which  will  'win 
friends  by  its  naivette— Lassie  With  the  Lips  So  Rosy 
Teachers  will  be  grateful  for  this,  as  it  has  none  of  the 
tricks  of  the  commonplace,  and  is  unpretentious  as  well 
His   Shepherds  Abiding  in  the  Fields,  is  a  Christmas 
song,  as  sopranos,  anxious  for  something  different    will 
be  glad  to  find.     The  text  is  biblical.    A.  Perilhiu    a 
Frenchman,  has  a  beautiful  melody,  in  model  vein    to 
his  Virgin  at  the  Manger.    This  song  has  the  charm  of 
other  days,  and  will  be  welcome  in  church  as  well  as 
on   the   recital    program.      Appropriate   to    the    holiday 
season  are  the  editions  of  Carols  and  sacred  duets     Six 
Christmas    Carols— old    and    new— anthems    by    C     W 
Lemont,  Wm.  Reed,  Mark  Andrews,  Harvey  Gaul'  and 
L.  A    Coerne  are   on  the   Ditson   lists.     They   are   all 
worthy  of  the  organists'  and  church  soloists'  attention 
Miss  Harriette  Brewer's  name  is  well  known  in  musi- 
cal   circles   for   the   many   splendid   articles   she   eon- 
tributes  to  the  various  journals,  and  also  as  the  author 
ot  many  helpful  books— Piano  Mastery  is  a  classic  in 
studios  from  East  to  West.    This  new  work,  Self  Help 
m  Piano  Study,  will  be  a  close  rival.     The  book  is  a 
practical  treatise,  laying  down  fundamental  principles 
m   a   simple,    concise   fashion.     Rhythm,   the   trill    the 
correct  use  of  wrist  and  arm,  are  points  touched  upon 
The    chapter,   Applying    Principles    to    Pieces,    is    very 
clear,  and  should  be  ot  inestimable  benefit  to  teacher 
and  student  alike.    The  second  half  of  the  book  is  de- 
voted to   the  teacher's  needs.     One   is  accustomed   to 
finding  books  for  the  student,  and  here   Miss  Brower 
ventures  in  new  paths,  by  showing  what  the  teachers 
qualifications  should  be.     She  does  not  hesitate  to  say 
many  are  not  equipped  for  this  high  calling,  but  she 
does  show  them  how  to  improve  and  grow,  and  that  in 
most  fearless  fashion.     So  I  say,  every  music  student 
will  find   something  here  which   will  be   of  real   help 
Miss  Brower  commands  a  simple  and  direct  style    and 
writes  in  readable  fashion. 

Vocal  Mastery,  a  companion  to  the  Piano  Mastery, 
has  also  been  issued  by  the  Stokes  Co.  Here  Miss 
Brower  interview^  (he  world's  famous  singers  and 
questions  them  on  methods  of  study,  breathing,  phras- 
ing, and  kindred  topics.  No  two  agree  in  detail  yet 
careful  reading  will  show  the  underlying  principles  to 
be  alike.  They  tell  one  frankly  the  daily  discipline 
they  undergo  to  achieve  success,  and  Miss  Brower  has 
transcribed  it  faithfully  and  well.  It  is  a  satisfaction 
to  find  so  many  Americans  on  this  list— Braslau  Wer- 
renrath.  Homer,  Farrar,  and  Anna  Case,  to  mention  but 
a  few.  The  master  teachers  also  have  their  share,  and 
It  IS  specially  interesting  to  get  Bispham's,  Wither- 
spoon's,  and  Yeatman  Griffith's  personal  opinions.  All 
the  material  is  of  such  absorbing  interest  that  it  is  a 
book  one  will  read  breathlessly  from  cover  to  cover 
and  if  you  are  a  vocal  student  it  will  be  of  benefit 
as  well.  Twenty  illustrations  of  the  well  known  artists 
greatly  add  to  the  charm  of  the  volume. 

ROSALIE  HOUSMAN. 

»— 

The   Beringer   Musical   Club  gave  its  forty-fifth  con- 
cert at  Century  Club  Hall  on  Thursday  evening,  Octo- 
ber 28th,  and  the  event  proved  to  be  one  of  the  most 
successful  programs  the  club  has  given  so  far.     The 
hall  was  packed   to   capacity,   many  people  having   to 
stand  and   as  many  being  turned  away.     The  partici- 
pating students  gave  evidence  of  fine  training  and  sang 
and  played  in  a  manner  to  justify  the  enthusiastic  ap- 
plause accorded  them.     The  program  was  as  follows- 
Polacca    brillante     (Weber),     (For    two    pianos)     Miss 
Zdenka  Buben  and  Miss  Charlotte  Ibscher;  Vocal  Duet 
— Hebe — (J.  Redding),  Mrs.   Genevieve  Holmberg-Lyon 
and  Miss  Florence  Berbert;   Piano— (a)   La  Fille  avec 
Cheveux   de   Lin    (Debussy),    (b)    Negrillons    (Aitken), 
(c)   Pohchinelle   (Rachmaninoff),  Miss  Vernita  Pellow 
Vocal— (a)    Calm   as   the   Night    (Bohm),    (b)    Gavotte 
(Manon  Lescaut)   (Massenet),  (c)  Jeunes  Fillette    Non 
je   n'irai    plus    au   bois    (Weckerlin),    (d)    Banjo    Song 
(Homer),   (e)   Mama's  Lil  Alabama  Coon  (Starr),  Miss 
M.   Monica  Hefternan;    Piano   Senate   Pathetique    (Bee- 
thoven), Grave— Adagio  cantabile.  Miss  Zdenka  Buben- 
Vocal— (a)  Ave  Maria  (Cavalleria  Rusticana)    (Mascag- 
ni),  (b)  Barcarolle  (Tales  of  Hoffman)   (Offenbach),  (c) 
The  Lost  Chord   (Sullivan),  Mrs.  Genevieve  Holmberg- 
Lyon;   Vocal— (a)   Tes  Yeux   (Rabey),   (b)    Theme  and 
Variations  (Proch),  Miss  Florence  Berbert;   Piano— (a) 
D'un  Cahier  d'Esquisses  (Debussy)  (b)  In  arte  voluptas 
Rhapsody  (Jos.  Beringer),  (c)  Caprice  Espagnol  (Mosz- 
kowski).    Miss    Charlotte    Ibscher;     Vocal— (a)     Liete 
Signer    (Ugonotti),    (b)    Roberto,   o  tu  che  adoro    (Ro- 
berto)   (Meyerbeer),   Miss  Irene  De   Martini;    Slavonic 
Dance    (Dvorak),    (For    two    pianos).    Miss    Charlotte 
Ibscher  and   Miss   Zdenka   Buben;    Accompanist    Miss 
Zdenka  Buben. 


PACIFIC  COAST  MUSICAL  REVIEW 


Distinguished  Artists  Residing  in  California  Who  are  Available  for  Concerts  During  the  Season  1920-1921 

Editorial  Note:— The  Pacific  Coast  Musical  Review  is  in  a  position  lo  guaranlee  tlie  artistic  efllciency  of  the  artists  represented  on  this  page.  They  have  established  a 
reputation  for  themselves,  partly  national,  partly  international,  through  regular  concert  lours  or  by  appearances  in  operatic  organizations  of  recognized  fame.  The  purpose 
of  setting  forth  the  availability  of  these  reputed  artists  is  to  convince  the  California  musical  public  that  distinguished  artists  of  equal  merit  to  any  reside  In  this  State. 
We  Intend  to  prove  that  a  resident  artist  confers  honor  upon  the  community  in  which  he  resides. 


OLGA 
STEEB 

PIANIST 
Now  Booking  for 
Season  1920-1921 

KATHERINE  A. 
BAMMAN 

Management 

53   West  39th,   N.  Y. 

Pacific  Coast  Representative 
E.  Behymer,  Auditorium   BIdg.,  Los  Angeles 


Povl 
Bjornskjold 

DANISH 

DRAMATIC    TENOR 

Available   for  Concerts   on 

Pacific   Coast 


Address:   Albert  Petersen 

In  Care   Pacific  Coast   Musical   Review 

801   Kohler  4  Chase  Bldg.,  San   Francisco 


FRANK  MOSS 

PIANIST 
Solo  Ensemble  Accompanist 

SltnUoi   lluuiiiN   1    and   2,   No.  40N   Stockton   St. 
(Ilrluc    niilK.) 

MnnnKcmentt 

JESSICA  COLBERT 

ltll>  lIcnrNt  llulldlDK.  Snn  FronclNCo 


Constance  Alexandre 

MEZZO  SOPRANO 

After  a  20  weeks'  concert  tour  through 
Eastern  and  Southern  States  last  sea- 
son is  available  for  concerts  in  Califor- 
nia during  season  1920-21. 

Management   Stanislas   Bern,   Alice   Seckels 
68  Post  St.,  San   Francisco 


HORACE  BRITT 

Belgian    Cello 
Virtuoso 


Season  1920-1921 
Now  Booking 

Exclusive    Management 
JESSICA  COLBERT 


Hearst  Building,  San  Francisco,  Calif. 


ASONOREaiALSST 
OFCENUiNEMERiT 


5erk?l<?yCai. 


Pt'rniiiB«T,  Kuril.  Firc- 

Mloiif,      llrld,      llerltl, 

mill     Onniiy 


Chamber  Music  Society 

of  San  Francisco 

(Founded  by  Etia*  Hecht) 

TliirtI    <iinrvr< 

Tl'KSDAV     KVK\i:\<;, 

DeP€"mtnT    7*li 

No.     I  — Haydn  — HtrinK 

Quartet — C    Major 
No.  II — Sowerby — Trio: — 

Flute.    Viola.      I'iano. 
1st   performance   in   S.   K. 
No.    Ill — Dvorak — Quiii- 

t  e  1 1  e — n  p.    a  1 — Piano 

and    Strinf?s. 
nn-KI,    (OM»\l\l,     IIAI.I.KOOM 


■iT.    I'K  INriS 

Single  Ticket  Sale  at  Sherman,  Clay  &  Co 
Jessica  Colbert,   Manager 


Organist 

Pianist 

Lec'urer 


Contralto 


Warren  D.      and      Esther  H. 

ALLEN 

Joint  Recitals 


AililroNHi 
Ollii'e   ot   the   Or|$nuli«t>    Stanford    Viilvernlly,   Cnllf. 


iiiiiiiiiiniiiimitiimtimii 


Louis  Persinger 


"The   Ariel   of   the   Violin."— Ray   C.    B. 
Brown,  in  San  Francisco  Chronicle. 


Management:   Jessica  Colbert,  Hearst  Building, 
San  Francisco. 


Mme.  Kalova 

Brilliant  Russian  Violinist 


Available  for  Concerts  on  the   Pacific   Coast 


2229  Chapel  St.,  Berkeley 
Tel.  Berkeley  1642 


EXPOSITION    AUDITORIUM 


Edwin  H.  I-emare's  organ  recital  program  for  Sunday 
evening  at  the  Exposition  Auditorium  consists  enlirely 
of  Wagner  selections,  by  request,  aw  follows:  Walther's 
Prize  Song,  from  The  Mastersingers  of  Nuremburg; 
Trauermarsch,  from  Gotterdanimerung;  Woodland  Mur- 
murs, from  Siegfried:  Prelude  of  Third  Act  and  Bridal 
Music,  from  Lohengrin:  Prelude  and  Closing  Scene, 
from  Tristan  and  Isolde.  The  recital  begins  at  8 
o'clock. 


ALCAZAR 

Crooked  Gamblers,  the  comedy  drama  of  frenzied 
stock  speculation,  is  such  a  tremendous  hit  and  exerts 
such  wide  popular  appeal  that  its  continuance  at  the 
Alcazar  next  week  is  demanded.  Watch  My  Smoke,  a 
new  comedy  of  love,  business  and  success,  has  first 
production  at  the  Sunday  matinee  December  12lh.  It 
is  by  Walter  A.  Rivers  of  the  San  Francisco  Bulletin 
and  has  already  been  accepted  for  early  New  York  pre- 
sentation, a  fact  that  gives  the  Alcazar  premier  keen 
interesl.  .\nollipr  of  Mr.  Kivers'  plays.  Clean  Hands, 
has  also  been  recenlly  purchased  by  a  New  York  pro- 
ducer for  next  season.     Watch  .My  Smoke  tells  a  story 


MADAME 


Anna  Ruzena 
Sprotte 


Brilliant    success    at    opening    concert    ot    Pacific 

Musical  Society,  1920-21  season,  at  Fairmont 

Hotel,  Thursday  evening,  September  23rd. 

Available   for  Recitals,   Oratorio  or   Opera. 

Management  Stanislas  Bern  and  Alice  Seckels, 

68  Post  St.,  San  Francisco. 


ot  deep  human  appeal  but  treats  it  in  a  comedy  vein 
that  should  keep  an  aiitlience  in  mirthful  mood  through 
its  Ihree  cngaginK  acts.  The  plot  lomerns  a  "wage 
slave"  who  fceis  that  all  he  needs  is  a  liltle  "nest  egg" 
to  be  able  to  tell  his  employer  a  few  things  about  his 
business  and  to  demonstrate  bis  latent  capabilities.  In 
other  words  the  "wage  slave"  Is  afraid  of  losing  his 
job.  He  gets  the  "nest  egg"  which  has  tlie  effect  of 
practically  making  a  new  man  ot  him  and  the  results 
that  he  accomplishes  give  rise  to  many  funny  situations. 
A  pretty  love  theme  is  threaded  through  the  story.  Dud- 
ley Ayrcs  win  have  an  exceedingly  well  suited  role 
and  Elwyn  Harvey  should  score  a  personal  triumph. 
The  other  members  of  tlie  cast  sliould  likewise  find 
ample   opportunity   tor   their  individual   talents. 


Frieda  Hempel  delighted  the  musical  public  at  Buf- 
falo when  she  aiipeared  there  in  Joint  recital  with 
Mario  Laurenlo.  She  gave  several  lloratura  numbers, 
which  met  witii  the  approval  of  the  audience,  but  it 
was  not  until  she  sang,  as  only  Frieda  Hempel  can 
sing,  the  Schumann,  Schuliert  and  Ileger  songs,  that 
she  rose  lo  her  great  arlislic  heights.  Tliese  exhibited 
not  only  the  real  beauty  ot  her  voice  but  served  to  dis- 
close till-  perfection  of  Imt  voiallzatioii  us  well  as  iter 
pure  and  genuine  artistry.  Cocnraad  llos  played  the 
accompaniments  In  his  usual  superior  manner. 


Lawrence  S^ra^ss 

TENOR 

Management  Jessica  Colbert 

Studio: 
807  Kobler  &  Chase  BIdg. 

(Mondays  and  Thursdays) 


Residence  Studio:  2904  Garber  St.,  Berkeley 


Emile  Rosset,  the  distinguished  violinist,  appeared  in 
a  program  at  the  Community  House,  Palo  Alto,  on  Tues- 
day evening,  .November  llilh,  and  bis  brilliant  success 
may  be  gathered  from  the  following  extract  clipped 
from  the  Daily  Palo  Alto  Times: 

"Appearing  in  a  program  ot  varied  numbers,  Emile 
Rosset,  violinist.  last  night  delighted  a  large  gathering 
of  music  lovers  in  the  Community  House.  Rosset,  who 
is  a  graduate  ot  the  Paris  Conservatory  and  a  member 
of  the  San  Francisco  Synipliony  Orchestra,  showed  ex- 
ceptional musicianship  throughout  the  program.  Un- 
failingly artistic  In  his  interpretation  of  the  changing 
moods  of  his  numbers,  Rosset  displayed  that  rare  blend- 
ing ot  temperament  and  skill  which  makes  every  note  a 
delight.  Remarkable  in  his  mastery  ot  pianissimo  ef- 
fects, the  violinist's  heavier  and  more  brilliant  passages 
were  In  no  way  disappointing.  Ills  appreciation  of  the 
exquisite  and  ethereal  was  shown  in  his  selection  of  a 
preponderance  of  that  type  of  composition— the  Codard 
and  Faure  Berceuse,  the  MacDowell  To  a  Wild  Knae, 
the  Bach  Aria,  Drdla's  Souvenir,  and  the  encore  num- 
ber, the  Religious  Meditation  from  Thais.  Representa- 
tives ot  the  more  dashing  style  were  the  Nachez  Danso 
Triganes,  the  C.ossec  Gavotte  and  the  Mazurka  Obertas 
by  Wienlawski  His  reading  ot  the  (iavolte  was  particu- 
larly (aptivating.  .Mrs.  .losephine  Marshall  Fernald 
added  to  the  elfectiveness  of  the  violinist's  work  by  her 
able   acconipunimeots." 


PACIFIC  COAST  MUSICAL  REVIEW 


CACAFDNNICS 


BY    THE    FUTURIST 

Till'  otlim-  ilii.v  I  wiilkpil  liiisiircly  nloiiK  (Iriiiit  avenue, 
luU  susptH-lliiK  iinytliliiR  wi'iing,  wlion  1  suddenly  rushed 
liOiidliinK  liilii  a  curbstone  eonl'oronce  between  Loula 
I'eraliisier,  llorai'o  Hrltt.  llerninn  lieller  and  Louis 
Newbnuer.  at  the  corner  of  O'li'arrell  street  and  Grant 
avenue.  The  discussion  turned  around  many  subjects 
and  I  am  afraid  1  would  be  guilty  of  a  serious  breach 
of  conlldence  If  1  divulged  everything  I  heard  on  this 
occasion.  But  1  certainly  am  justilled  to  tell  one  of  the 
numerous  stories  told  by  Mr,  Persinger,  It  dealt  with 
n  violinist  who  wanted  to  purchase  some  violin  strings 
at  a  London  music  store.  When  the  musician  asked 
the  storekeeper  that  he  wished  to  purchase  some  vio- 
lin strings  the  latter  requested  him  to  do  his  own 
selecting  as  he  claimed  to  be  unable  to  tell  the  differ- 
ence between  the  'e  and  she  strings. 


The  dramatic  editor  attended  the  beautiful  produc- 
tion of  Chu  Chin  Chow  at  the  Curran  Theatre  this 
week  and  when  it  came  to  the  display  of  fashions  as 
they  existed  in  old  Persia  he  became  perfectly  dizzy 
with  trying  to  distinguish  the  riot  of  color  which  the 
dazzling  costumes  created  as  worn  by  the  beautiful 
models.  At  times  he  did  not  know  whether  he  could 
barely  see  or  see  barely,  and  so  he  decided  that  even 
at  the  time  of  the  early  Persian  styles  dresses  were 
so  expensive  that  a  little  had  to  go  a  long  way,  but 
in  the  Chu  Chin  Chow  fashion  show  there  seems  to 
be  a  cut-off  in  the  long  way. 


The  other  day  I  attended  to  one  of  my  most  impor- 
tant duties  by  being  among  those  present  at  a  dinner 
party,  and  the  conversation  finally  came  up  on  the 
beautiful  head  of  hair  which  Lhevinne  so  proudly  ex- 
hibits.  Conflicting  speculations  were  exchanged  re- 
garding the  kind  of  fertilizer  Mr,  Lhevinne  uses  to 
keep  up  the  density  and  luxuriousness  of  his  massive 
mane,  and  I  came  finally  to  the  conclusion  that  the 
only  possible  cause  of  the  Samson-like  strength  of 
Mr,  Lhevinne's  beautiful  crown  must  be  sought  in  the 
fact  tliat  it  is  an  liair-loom. 


The  proofreader  of  the  Pacific  Coast  Musical  Review 
has  got  himself  in  serious  trouble  lately,  and  all  owing 
to  the  enforcement  of  the  prohibition  act.  Among  the 
pupils  which  Mrs.  Brandt  introduced  in  the  annual  edi- 
tion was  a  young  prodigy  by  the  name  of  little  Jose- 
phine Wein,  pronounced  "wine"  in  English.  Now  this 
wine  must  have  got  into  the  proofreader's  head  for  in 
the  annual  it  came  out  as  little  Josephine  Hopkins. 
This  required  a  correction  in  one  of  our  regular  num- 
bers, and  when  the  paper  finally  appeared  lo,  and  be- 
hold, the  name  was  changed  into  Weil.  Now,  it  is 
remarkable  that  even  the  mere  sound  of  wine  could 
have  such  an  influence  upon  the  proofreader  that  he 
becomes  so  confused  as  to  be  absolutely  unable  to 
straighten  things  out  in  his  mind.  Surely  for  such  as 
he  the  Volstead  act  is  a  most  beneficial  institution. 
However,  his  mistake  was  made  in  the  right  spirit. 

L.  E.  Behymer  was  a  welcome  visitor  in  San  Fran- 
cisco during  the  beginning  of  the  week.  As  usual  he 
moved  about  with  his  untiring  alacrity.  Last  Sunday 
morning  he  attended  the  weekly  concert  at  the  Cali- 
fornia Theatre,  where  Irene  Pavloska  sang  to  3000 
people  and  Herman  Heller  directed  his  fine  orchestra 
in  an  excellent  program.  The  audience  was  given 
additional  prestige  by  Lhevinne  being  present  in  the 
audience,  and  enjoying  himself  hugely.  In  the  after- 
noon Behymer  attended  the  first  half  of  the  symphony 
pop  concert  and  the  last  half  of  the  Lhevinne  concert 
at  Scottish  Rite  Auditorium,  When  it  comes  to  want- 
ing to  hear  music  during  the  season  Bee  is  the  biggest 
glutton  among  all  the  managers  we  know.  He  never 
can  get  enough  music.  I  won't  say  that  he  eats  musi- 
cally, but  he  certainly  doesn't  mind  eating  to  music. 
That  is  the  reason  why  he  won't  rest  until  he  has 
made  California  musical  even  in  its  most  remote  cor- 
ners. 


From  the  Musical  Review's  Oakland  correspondent 
comes  the  following  contribution  to  this  department  oJ 
the  paper: 

"I  am  reminded,  by  the  appearance  of  Richard  Buh- 
lig's  name  elsewhere  in  your  columns,  of  a  delicious 
incident  in  the  life  of  Buhlig  and  of  my  cousin,  Percy 
Rector  Stephens,  which  may  be  enjoyed  by  readers  of 
your  Cacafunnics.  We  were  all  at  a  summer  resort  on 
the  St.  Joe  River  in  Michigan,  although  Richard  Buhlig 
and  his  sister  were  stopping  at  a  farm  up  the  road. 
They  had  come  later  than  the  rest  of  us  and  I  had  met 
them  and  invited  them  to  join  us  on  a  hay  ride,  to 
which  Percy  with  my  brother  took  jealous  and  imme- 
diate exception.  They  are  both  six-footers,  Richard 
Buhlig  being  by  comparison  at  the  time  and  in  their 
opinion,  an  effeminate  sort  of  nonentity!  So  they 
plotted  to  seize  him  at  the  cross-roads,  and  with  every 
appearance  of  the  helping-hand  up,  to  give  him  a 
jiu-jitsu  toss  the  full  height  and  length  of  the  load  of 
hay.  It  was  performed  with  all  the  success  due  a 
worthier  cause,  and  since  achieved  by  botli  very  sig- 
nally in  later  endeavors.  Richard  Buhlig's  alpaca  coat 
was  torn  to  ribbons.  But  it  was  a  beautiful  night." 
^ 

Mrs.  Jessica  Colbert,  the  active  and'  enterprising 
young  San  Francisco  impresaria,  will  be  found  again 
in  her  offices  in  the  Hearst  Building  after  having  spent 
the  Thanksgiving  holidays  in  and  about  Los  Angeles, 
Mrs.  Colbert  enjoyed  her  brief  vacation  and  is  now 
completing  her  plans  for  her  coming   concert  course, 


which  pioinises  to  lie  one  of  the  blggoHt  muHical  treats 
of  the  iirc'Hi'iil  .Heason,  The  next  artist  to  appear  In 
tills  series  will  bo  Serge  Prokotlel't,  the  sensational 
itusshin  pianist,  comiioser  and  conductor,  whoso  latest 
opera.  The  Love  of  Three  Oranges,  will  bo  produced 
for  the  first  time  in  America  by  the  Chicago  Grand 
Opera  Co,  tlila  year.  Unusual  interest  la  being  mani- 
i'ealod  in  Prokofleft  duo  to  his  ultra  modern  tendencies, 
both  as  a  pianist  and  composer.  His  appearance  at 
the  (\>luinbia  Theatre  on  December  liith  will  naturally 
atlract  a  large  audience  composed  of  all  our  well-known 
musicians  as  well  as  the  usual  concert  devotees. 


PROKOFIEFF  TO   PLAY   HERE   SOON 


McMANUS   SOLOIST   AT   CALIFORNIA 

The  California  Theatre  will  present  George  Stewart 
McManus,  brilliant  American  pianist,  as  the  soloist  at 
its  Sunday  morning  concert  tomorrow,  together  with 
the  California  Theatre  orchestra  of  fifty.  McManus 
will  play  Schumann's  beauliful  concerto  op.  S4  in  A 
minor.  Director  Herman  Heller  of  the  California  or- 
chestra has  selected  the  following  numbers:  Joyeuse 
Marche  (Chabrier),  Gold  and  Silver  (Lehar),  Lakme 
(Delibes),   Husitka    (Dvorak). 

Wherever  he  has  appeared  McManus  has  been  uni- 
versally acclaimed  as  one  of  the  representative  artists 


GGORGB  STEWART  Mi.M.4SiUS 

The    DiNfiii^iijMlicd    Califoriiin    Piuiilst    Who    Will    Play 

the    .Sehiiinatiu    Concerto    at    the    Cnlifoniiu 

Theatre   Tomorrow   Moruinf;; 

of  America.  Making  his  debut  in  Europe  in  1911,  he 
returned  to  America  and  after  playing  in  a  number  of 
Eastern  cities,  came  to  San  Francisco,  where  lie  has 
since  made  his  home.  He  has  studied  under  Lhevinne 
and  Godowsky.  Recently,  in  conjunction  with  Sig- 
mund  Beel,  favorite  California  violinist,  lie  gave  for 
the  first  time  in  the  history  of  California  the  complete 
lerfcrmance  of  Beethoven's  piano  and  violin  sonatas. 


IRENE   MEUSSDORFFER    PLEASES  AUDIENCE 

No  better  test  for  Miss  Irene  Meussdorffer's  ability 
can  be  quoted  than  the  fact  that  again  she  attracted 
a  large  audience  to  the  Ballroom  of  the  Fairmont  Hotel 
on  Tuesday  evening,  November  16th,  after  scoring  an 
unqualified  success  a  year  previously.  Miss  Meuss- 
dorffer  was  in  much  better  voice  than  on  the  previous 
occasion  and  proved  tliat  she  had  employed  the  months 
succeeding  her  last  concert  to  excellent  advantage. 
Her  program  was  specially  interesting  inasmuch  as  it 
contained  works  of  a  nature  not  frequently  heard  in 
concerts,  and  nevertheless  worthy  of  serious  artistic 
consideration. 

Among  the  compositions  were  two  by  Frederick  Zecli 
which  reminded  us  again  that  this  brilliant  musician's 
works  are  not  heard  frequently  enough  upon  our  con- 
cert programs.  The  titles  of  Mr.  Zech's  songs,  so 
splendidly  interpreted  by  Miss  Meussdorffer,  were:  Rise, 
O  Moon,  and  The  Brook  and  The  Wave.  Miss  Meuss- 
dorffer's flexible  lyric  soprano  was  clearer  and  sounded 
much  easier  than  before  and  her  understanding  of  the 
songs  she  interpreted  revealed  itself  by  means  of  judi- 
cious phrasing,  clear  enunciation,  fine  emotional  in- 
stinct and  poetic  coloring.  It  was  a  concert  wliich  may 
easily  be  counted  among  the  best  musical  events  of 
the  resident  artists'  season. 

Among  the  enjoyable  features  of  the  program  were 
the  accompaniments  of  Gyula  Ormay,  than  whom  there 
is  no  more  efficient  musician  nor  expert  accompanist 
anywhere.  No  doubt  Mr.  Ormay's  accompaniments  con- 
tributed not  a  little  to  the  intellectual  side  of  Miss 
Meussdorffer's  interpretations.  The  complete  program 
presented  was  as  follows:  My  Heart  Ever  Faithful 
(Bach);  Hungarian  Songs — (a)  Play  on  Gipsy,  (b) 
There's  on  Earth,  (c)  Good  Wine,  (d)  My  Brown  Boy, 
(e)  Trust  Them  Not  (Francis  Korbay);  Herodiade  II 
est  doux  (Massenet);  (a)  Rise,  O  Moon,  (b)  The  Brook 
and  the  Wave  (Frederick  Zech),  (c)  Vidste  du  (August 
Enna),  (d)  Kom  Lad  os  Fly  (By  request),  (e)  She 
Rested  by  the  Broken  Brook  (Coleridge  Taylor) ;  Blue 
Danube  Waltz  (J,  Strauss). 


Serge  rrokollcll',  the  spectacular  Russian  corapoHor- 
planist,  Willi  liaa  crealed  the  greatest  Henaatlon  that 
New  York  has  seen  In  many  years,  la  to  appear  at  the 
Colunililu  Theatre  on  Sunday  afternoon,  December  19th, 
as  the  second  atellar  al traction  of  the  Colbert  Con- 
cert Course  of  DIstingulKlied  ArtlBts,  Mra.  Colbert  la 
bringing  I'rokollelT  to  I  he  I'aclflc  Coast  Immediately 
following  his  amazing  triumphs  in  the  East.  Recently 
In  Chicago  tliia  niusicai  genius  appeared  in  three  ca- 
pacities, that  of  pianist,  conduclor  and  composer,  with 
the  Chicago  Symphony  Orchestra,  and  proved  himself 
a  sensational  figure. 

As  a  composer,  ProkoHel'f  is  deep  and  profound,  ultra- 
modern in  style,  yet  conforming  in  most  works  to  strict 
ac^ademic  rules.  His  compositions  find  their  roots  in 
the  most  fundamental,  psychological  trutlis.  In  the 
writing  of  sonatas,  Prokofieff  has  returned  to  the 
form  of  the  oldest  masters,  and  has  written  them  in 
one  part.  It  was  only  with  Mozart  and  Beethoven  that 
the  tradition  of  writing  sonatas  in  three  and  four  parts 
came  into  being. 

From  a  suite  of  twenty  pieces,  Prokofieff  has  taken 
ten  pieces  and  called  them  Visions  Fugitifs.  They  are 
inspired  by  the  lines  of  Balmont,  the  most  beloved  of 
the  modern  Russian  poets,  in  which  he  says,  "In  every 
fugitive  moment,  I  see  entire  worlds  sparkling  with 
beauty  and  myriad  rainbow  colored  lights." 

As  a  pianist,  the  young  artist  is  among  the  most  in- 
teresting in  the  concert  world  today,  and  his  work 
possesses  qualities  and  merits  which  render  it  both 
strongly  individual  and  musically  satisfying.  His  tech- 
nic  is  so  prodigious  that  he  himself  seems  unaware 
of  physical  limitations.  Entire  pages  of  staccato  and 
sustained  octaves  at  high  speed,  runs  of  the  finest 
clarity  and  correctness  and  tone  that  are  full  and 
sonorous,  without  forcing,  make  his  playing  so  power- 
ful and  filled  witli  his  own  personality  that  criticism 
is  muzzled  and  his  listeners  can  only  salute  a  genius. 

The  following  program  of  exceptional  interest  will 
be  presented  on  December  19th:  Sonata  A  major,  op. 
101  (Beethoven);  Waltzes  (Schubert);  Novellette 
(Rimsky-Korsakoff),  Prelude  B  minor  (Liadoff),  Ballet 
of  the  Chickens  in  Their  Shells  (Moussorgsky),  Poem, 
op.  32  (Scriabin),  Conte,  op.  8  (Medtner);  Prelude,  op. 
12,  Gavotte,  op.  32,  Vision  Fugitive,  op.  22,  Scherzo, 
op.  12   (Prokofieff). 
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CyrenaVan  Gordon 

The  Chicago  Grand  Opera  Company  star's  great  contralto 
can  be  heard  at  home  exclusively  on  Columbia  Records. 
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W.  G.  STEWART  TO  GIVE  LOS  ANGELES  PERMANENT  OPERA 

Distinguished  Operatic  Singer,  Manager  and  Producer  to  Organize  a  Model  Grand  Opera  Company 

in  Los  Angeles — Negotiations  Already  Under  Way — L.   E.   Behymer  is  Sole 

Owner  of  Complete  Operatic  Equipment — First   May   Macdonald 

Hope  Concert  a  Rousing  Success 


By    BRUNO    DAVID    USSHER 


Lo8  Angeles,  December  1.  1920.— W.  G.  Stewart,  Pro- 
ducing Director  of  tlie  California  Theatre,  for  many 
years  actively  engaged  as  opera  singer  and  producer 
of  opera,  has  resigned  from  Iiis  position  and  is  about 
to  give  to  Los  Angeles  and  the  Pacific  West  a  perma- 
nent opera  company.  Mr.  Stewart's  resignation  will 
go  into  effect  on  December  4th.  He  has  been  nego- 
tiating with  leading  stars,  conductors  and  practically 
decided  on  the  material  of  the  ensemble,  so  that  re- 
hearsals will  already  begin  during  the  coming  week. 
The  opening  performance  may  be  expected  between 
Christmas  and  New  Year. 

Those  who  have  been  in  touch  with  this  operatic  lion, 
W.  G.  Stewart,  have  known  for  several  months  that  it 
was  his  desire  to  bring  to  an  end  the  operatic  famine 
under  which,  the  Pacific  West  has  suffered  so  many 
years.  His  operatic  productions  at  the  California  Thea- 
tre with  a  vocal  ensemble  of  thirty-two  voices,  clearly 
indicated  the  tendencies  of  Stewart's.  When  his  three- 
days'  season  with  this  same  ensemble  in  San  Diego 
proved  a  tremendous  success,  he  felt  still  more  encour- 
aged, Scotti's  overwhelming  successes  finally  con- 
vinced him  that  the  West  was  ready  for  good  opera 
and  for  much  more  than  the  operatic  bill  of  fare  worked 
out  by  eastern  managers  allotted  to  the  western  con- 
sumers. Mr.  Stewart  also  figures  that  the  tremendous 
increase  of  railroad  rates  will  decrease  the  possibilities 
of  eastern  companies  to  visit  the  West  to  the  extent 
and  as  successfully  from  a  financial  viewpoint  as  has 
been  the  case  heretofore.  (Antonio  Scotti's  expense 
for  railroad  fares  alone  jumped  from  $35,000  to  $50,000 
while  en  tour  owing  to  the  increase  of  rates.) 

Mr.  Stewart,  who  is  known  in  the  world  of  opera  for 
his  highly  artistic  productions,  believes  in  doing  things 
"right,"  as  he  expresses  it  very  simply.  In  other 
words,  he  plans  to  spare  no  effort  to  give  thoroughly  ar- 
tistic performances,  in  every  direction,  vocally,  scenic- 
ally,  with  a  good  chorus  and  an  orchestra  of  ample  size. 

The  name  of  the  new  company  has  not  been  given  out 
so  far.  Neither  have  the  names  of  the  leading  singers 
been  made  public.  Irene  Pavloska,  well-known  so- 
prano, however,  is  to  he  in  the  star  cast  of  the 
new  organization.  The  orchestra,  chorus  and  a  number 
of  the  soloists  will  be  chiefly  recruited  among  Western 
artists.  Mr.  Stewart  lays  stress  on  the  point  that  there 
are  a  number  of  excellent  grand  opera  singers  now  in 
the  West  who  have  won  fame  in  the  East.  This  fact 
enables  him  to  start  rehearsals  immediately. 

The  repertoire  of  the  company  will  probably  begin 
with  Carmen,  La  Boheme  and  Hansel  and  Gretel,  all  of 
which  have  been  produced  by  Mr.  Stewart  with  singular 
success.  W.  G.  Stewart  himself  created  the  role  of 
Marcell  in  La  Boheme  at  the  first  performance  of  the 
opera  in  the  old  Castle  Square  Opera  House  which  pre- 
ceded the  Metropolitan  Opera. 

Incidentally,  W.  G.  Stewart  is  not  by  any  means  un- 
familiar with  operatic  ventures  in  the  West,  having 
toured  the  Coast  about  15  years  ago  with  the  Stewart 
Opera  Company,  breaking  the  operatic  record  in  Seattle, 
for  instance,  with  a  five  weeks'  season.  Prior  to  his 
coming  West  about  half  a  year  ago,  W.  G.  Stewart 
headed  the  directorial  offices  of  the  Capitol  Theatre  and 
Hippodrome  in  New  York,  engaging  also  in  operatic 
enterprises  among  which  the  Commonwealth  Opera 
Company,  formed  by  him,  was  particularly  successful. 

The  new  opera  company,  presumably  to  be  called 
Stewart  Opera  Company,  will  sing  in  English,  French 
and  Italian  and  increase  its  repertoire  as  fast  as  careful 
rehearsals  will  permit.  According  to  Director  Stewart 
it  takes  about  four  weeks'  preparatory  work  for  a  good 
performance.  And  it  is  with  good  performances  that  he 
plans  to  relieve  the  operatic  famine,  giving  brief  sea- 
sons here  and  in  the  larger  cities  along  the  Pacific 
Coast.  Later  on  Mr.  Stewart  hopes  to  take  his  company 
on  a  transcontinental  tour  as  far  as  New  York. 


Another  item  of  news  that  is  most  conspicuous  on 
account  of  its  importance  to  operatic  life  in  the  West, 
and  which  augurs  well  for  the  future  of  a  permanent 
Pacific  opera  company,  is  the  fact  that  Impresario. 
L.  E.  Behymer  is  now  sole  owner  of  the  complete  tech- 
nical paraphernalia  needed  for  the  production  of  38 
grand  operas.  He  owns  the  necessary  scenery,  cos- 
tumes, diverse  property,  conductor's  scores,  orchestral 
parts,  in  short  everything  necessary  to  produce  most 
of  the  popular  operatic  works  out  here.  The  fact  that 
Mr.  Behymer's  purchase  of  this  material  has  been  un- 
dertaken quite  independently  of  Mr.  Stewart's  plans, 
shows  that  the  advent  of  permanent  opera  in  the  Pacific 
West  is  being  considered  and  actively  prepared  for  by 
our  leading  managers  here  generally.  Mr.  Behymer, 
who  owned  a  half  interest  in  the  operatic  property, 
valued  at  $60,000,  has  taken  over  by  mutual  consent  the 
other  half  share  held  by  S.  M.  Berry.  This  purchase 
preserves  to  the  West  wonderfully  complete  operatic 
material,  which  cannot  be  found  anywhere  else  except 
in  the  storehouses  of  the  Metropolitan  and  the  Chicago 
Opera  Companies.  It  may  be  well  said  that  with  the 
material  here  on  hand  performances  can  be  given  that 
would  surpass  in  richness  of  setting  and  costumes  any- 
thing a  traveling  company  can  offer.  Some  of  the 
operatic  paraphernalia  has  never  been  used  and  be- 
longed   formerly    to    the    Lombard!,    the    National,    the 


Scala  and  the  Leoncavallo  Opera  t^ompanies.  Several 
costume  institutes  were  bidding  for  the  material  and 
this  valuable  material  would  have  been  scattered  but 
Tor  this  purchase,  which  will  bring  carefully  produced 
performances  by  a  standing  Pacific  company  nearer  to 
realization. 


It  is  with  concerts  as  it  happens  with  personalities. 
Some  will  leave  a  lasting  impression.  Our  acquaintance 
with  others  is  that  of  "ships  that  pass  in  the  night." 
They  disappear  from  our  memory  forever.  The  first 
concert  of  the  May  Macdonald  Hope  series,  given  last 
evening  at  the  Ebell  Club,  before  an  audience  select  in 
its  love  of  good  chamber  music,  belongs  to  the  few 
really  noteworthy  events  of  our  music  life,  which  there- 
fore will  be  remembered.  Few  artists  are,  as  May  Mac- 
donald Hope  is,  by  right  of  a  distinct  gift  for  chamber 
music,  entitled  to  cultivate  this  difficult  and  exquisite 
art.  Los  Angeles  would  do  well,  therefore,  to  lend 
greater  support  to  this  pianist.  Mrs.  Hope  was  very 
fortunate  in  her  selection  of  companion  artists,  having 
chosen  a  remarkable  'cello  player,  Mr.  Herman  Beyer- 
Hane,  and  Leonardo  DeLorenzo,  an  artistic  flutist,  for 
this  particular  program.  Hence  there  was  enthusiastic 
applause.  , 

The  Beethoven  Sonata  No.  2,  op.  5  in  G-minor  and 
the  Richard  Strauss  Sonata  in  F-minor,  op.  6,  both 
for  'cello  and  piano,  were  played  beautifully.  Mrs. 
Hope  has  a  decided  sense  of  style  and  varies  the  tonal 
coloring  with  the  historical  period  to  which  her  re- 
spective selections  belong.  The  gentle  gracefulness  of 
the  young  Beethoven,  his  crystalline  quality  in  melody, 
harmony  and  structural  form  was  religiously  observed 
by  the  two  players.  Mr.  Beyer-Hane  did  fine  arpeggio- 
work  in  the  second  movement,  with  a  suppleness  of 
wrist  that  was  astounding. 

The  Trio,  opus  7,  for  piano,  flute  and  violoncello,  by 
the  Belgian-English  composer  Eugene  Goossens,  an  im- 
pressionistic work,  also  was  rendered  with  great  finesse. 
It  was  never  given  here  before  and  deserves  a  repeti- 
tion. It  is  more  a  suite  of  five  programmatic  numbers, 
very  pictorial,  than  chamber  music  in  the  strict  sense. 
Goossens  has  developed  a  counterpoint  of  harmony  that 
is  baffling  at  first,  but  quite  clear  to  the  intent  listener. 
In  the  Waterwheel  and  The  Village  Church  he  intro- 
duces a  delightful  sense  of  humor.  At  the  Fair  is  more 
realistic  and  brings  the  work  to  a  dramatic  close.  Mrs. 
Hope  produced  beautiful  effects  in  this  technically  most 
taxing  work.  Mr.  Beyer-Hane  drew,  as  in  the  sonatas, 
a  golden,  warm  tone  of  rich  volume,  free  of  dross.  Mr. 
DeLorenzo's  flute  tone  is  spun  flawlessly  and  nobly 
phrased.  Altogether,  it  was  an  auspicious  opening  con- 
cert of  this  chamber  music  series. 


Pasquale  Amato,  great  Italian  baritone  of  La  Scala 
and  Metropolitan  Opera  House  fame,  has  returned  to 
Los  Angeles  after  an  absence  of  ten  years.  Signer 
Amato  is  now  touring  the  Pacific  West.  He  hopes  to  see 
much  of  the  South  before  his  stay  ends  with  his  con- 
cert on  Saturday  afternoon  at  Trinity  Auditorium. 

"How  Los  Angeles  impresses  me?"  the  singer  queried 
back,  "I  can  say  in  all  sincerity  that  I  would  not  have 
recognized  it  again.  The  changes  here  must  have  been 
more  thorough  than  in  San  Francisco." 

Then  he  asked  about  musical  conditions  and  seemed 
pleased  with  the  growth  of  our  musical  life. 

"But  how  about  opera?  You  have  municipal  concerts 
here?"  he  interrupted  himself  and  seemed  disappointed 
at  not  finding  the  answer  he  hoped  for. 

"Beautiful  city.  Rich  city.  You  spend  so  much  money 
on  various  things,  but  not  enough  on  music  and  on  your 
own  artists.  Wlien  will  you  have  your  own  opera? 
Opera  in  English.  When?  When  you  will  give  your 
young  artists  a  chance.  Why  do  they  go  to  Europe  and 
learn  to  sing  in  French  and  Italian?  Not  only  because 
they  study  there,  because  it  is  there  that  they  find  their 
first  chances  and  opportunities  to  appear.  Here  they 
struggle  and  struggle  and  are  not  recognized  until  they 
have  sung  in  Europe. 

"Yes,"  he  continued  after  a  pause,  "your  city  is 
beautiful.  Look  at  your  street-lighting;  it  is  beautiful, 
it  is  too  rich  to  be  economical.  Have  a  little  less  light. 
Take  away  a  lamp  here  and  there,  still  you  will  have 
good  street-lighting,  which  must  be.  But  if  you  save  in 
this  direction  and  some  other  way,  your  city  will  be 
able  to  afford  municipal  concerts,  where  big  artists  will 
sing  without  charge  and  where  young  American  artists 
can  make  their  debut.  Instead  of  two  opera  houses  in 
America  you  might  just  as  well  have  twenty-five.  There 
are  about  six  larger  and  four  or  five  smaller  cities  out 
here  on  the  Coast.  They  all  together  could  support  well 
an  opera  company,  which  would  play  short  seasons  in 
every  city  along  the  Coast.  Look  what  success  Scotti 
had  out  here,  and  yet  his  singers  were  young  artists. 
There  is  an  opera-famine  in  the  West.  If  every  person 
here  in  this  city  would  give  one-half  dollar  or  at  least 
twenty-five  cents  a  year,  you  would  have  a  fund  large 
enough  to  have  your  own  Western  opera.  American 
opera?  It  will  come  as  soon  as  the  American  people 
really  want  to  create  it  themselves." 
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Whicii  Includes  the  privilege  of  remaining  fop  the 
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Dagmar  and  Gordon  Godowsky,  daughter  and  son  ot 
the  famous  pianist  Leopold  Godowsky,  are  resting  well 
and  are  on  the  road  to  convalescence  at  the  Good  Sa- 
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Twelve  Friday  Afternoon  Symphony  Concerts 
Twelve  Saturday  Evening  Symphony  Concerts 
Twelve  Sunday  Afternoon  Popular  Concerts 
Six  School  Concerts  on  Tuesday  Afternoons 

SIXTEEN  WORLD-FAMOUS  SOLOISTS 

Fourth  Pair  of  Concerts 
December  17tli  and  18th 

SFRING    TOUR    OF    35    CITIES    BEGINS    APRIL     ISIh 

Writi  ]\i  Dam  .irtrf  Ttrmi 
L.  E.  BEHYMER.  Manager,  52  I  Philharmonio  Auditorium 
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MANAGER    OF     DISTINGUISHED    ARTISTS 
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DRAMA 

I-'rank    Egan 
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niaritan  Hospital.  It  was  a  case  of  strange  coincidence 
when  Dagmar  and  Gordon  Godowsky  both  had  to  under- 
go operations  for  appendicitis.  Leopold  Godowsky.  now 
in  New  York  City  with  Mrs.  Godowsky.  is  greatly  re- 
lieved to  know  his  children  are  out  of  danger. 


A  new  sonata  for  violin  and  piano  by  Charles  E.  Pem- 
berton  will  be  played  at  the  manuscript  recital  planned 
by  the  Musicians'  Club  to  take  place  on  December  13th. 
The  program  will  be  given  either  at  one  of  the  halls 
or  in  a  studio  of  the  Little  Theatre  Building. 


The  many  friends  of  the  Zoellner  Quartet  and  of  Mrs. 
Joseph  Zoellner,  Sen.,  will  be  glad  to  learn  that  she  i.s 
rapidly  recovering.  While  the  Zoellner  Quartet  was  en 
tour  Mrs.  Joseph  Zoellner,  Sen.,  wife  and  mother  of  the 
famous  four,  was  suddenly  taken  very  ill.  It  was  at  her 
express  wish  that  the  members  of  the  quartet  were  in- 
formed only  five  days  after  the  dangerous  operation  had 
taken  place.  The  quartet  is  now  filling  numerous  en- 
gagements in  the  middlewestern  and  southern  states. 


GOSSIP    AlVIONG    MUSICAL   PEOPLE 


The  Mill  Valley  Musical  Club  began  the  second  season 
on  Tuesday  evening,  November  11th,  with  perhaps  one 
of  the  most  successful  concerts  yet  given.  The  sea- 
son is  most  promising  as  over  thirty  new  members 
have  been  added  to  the  list  of  enthusiasts,  now  num- 
bering about  one  hundred  and  fifteen  or  twenty  peo- 
ple. Miss  Ethel  A,  Johnson,  president,  in  the  opening 
address  spoke  of  past  progress  and  mentioned  the  pos- 
sibilities of  the  club  with  a  membership  of  two  or 
three  hundred,  which  could  accomplish  much  for  both 
artists  and  club.  Honorable  mention  and  a  vote  of 
thanks  were  given  to  one  of  the  new  members  who 
became  a  member,  knowing  that  it  would  be  impossi- 
ble for  her  to  attend  any  of  the  musicales  owing  to 
civic  duties,  but  she  felt  that  she  owed  some  support 
to  sustain  an  organization  that  was  a  benefit  and  pride 
of  her  community. 

The  delightful  artists  of  the  evening  were  Mrs,  Reg- 
inald Mackay,  whose  charming  voice  and  manner  en- 
thused her  hearers.  She  is  a  singer  possessing  a  grace 
and  beauty  of  voice  seldom  heard.  As  contrast  to  the 
lovely  soprano  of  Mrs.  Mackay,  Miss  Harriet  Pasmore, 
contralto,  was  a  surprise  and  delight.  She  completely 
won  her  audience  and  was  forced  to  sing  two  encores 
at  the  end  of  her  group.  She  proved  herself  a  most 
efficient  artist  of  personality  as  well  as  the  possessor 
of  a  magnificent  vocal  organ.  Her  sister,  Mrs.  Suzanne 
Pasmore-Brooks,  won  praise  for  her  able  and  lovely 
accompaniments,  Walter  Frank  Wenzel,  an  old  fa- 
vorite with  the  duh,  was  heartily  weU-omed.  He  was 
re-engaged  from  his  success  of  last  year  which  he 
renewed  the  other  evening,  especially  after  his  rendi- 
tion of  tlie  Mozart  C  minor  Fantasy.  He  played  moat 
artistic  accompaniments  for  Mrs,  Mackay.  The  pro- 
gram was  as  follows: 

Songs — (a)  La  Chanson  des  Cloches  (Fourdraln),  (b) 
Lp  Mirroir  (Ferrari),  Hymn  to  the  Sun  (Rimsky-Korsa- 
koff),  .Mrs,  Reginald  Mackay,  Walter  Frank  Wenzel  at 
the  piano;  Piano — Fantasie'C  minor  (Mozart),  Walter 
Frank  Wenzel;  Songs — (a)  Redonani  la  calma  (TostI), 
(b)  Wind  Song  (Rogers),  (c)  Roadways  (Densniore), 
Miss  Harriet  Pasmore,  Suzanne  Pasmore-Hrooks  at  the 
piano;  Songs — (a)  Bird  of  the  Wilderness  (Horsman), 
(b)  Swans  (Kramer),  (c)  Pierrot  (Ruhner),  Mrs, 
Mackay;  Piano — (a)  F'olonaise  C  Sharp  minor  (Cho- 
pin), (b)  Reflections  in  the  Water,  (c)  The  Garden 
after  tlie  Rain  (Debussy),  \\'alter  Wenzel;  Songs — (a) 
J'al  pleure  en  reve  (Hue),  (b)  Aria.  Song  of  the  Robin 
Woman — Shanewis  (Cadman),  (i)  At  the  Well  (Hage- 
mann),    Harriet    Pasmore, 


Lincoln  8.  Batchelder,  the  well  known  young  pianist 
and  teacher,  announces  a  pupils'  recital  to  be  given  at 
Soro.His  Club  Hall  on  Friday  evening,  December  3rd. 
Mrs.  Harry  S.  Haley,  soprano,  will  be  the  assisting  art- 
ist.    The   program    will    be   as    follows:      Minuet   in   G 


(Heethoven),  Will  o"  Wisp  (Jungraan),  Marjorie  Bar- 
ney: Knight  Errant  (Burgmullerl,  Ned  Crawford;  Hunt- 
ing Song  (Kullak),  Avalanche  (Heller),  Isobel  Sanford; 
Polonaise  IGurlittI,  Irene  Rosenbaum;  Valse  for  left 
hand  iKrogmann),  Morceau  Caracteristlque  (Wollen- 
haupti,  George  Murton;  Aragonaise  (Massenet),  Vir- 
ginia Hart;  Songs:  Dawn  (('urranl.  Crying  of  Water 
(Canipbell-Tiploni,  Aria  Thou  Lovely  Bird  (David). 
Mrs.  Harry  S.  Haley;  Butterflies  (Lavallee),  Marjorie 
Anderson:  Hungarian  Dance  No.  G  (Prahms),  Harriet 
Murton;  Kammenoi-Ostrow  (Rubinstein),  Fred  Belasco; 
Minuet  (Schubert-Lesclietizsky),  Plerette  (Chamlnade), 
Mildred  Koehler;  Lucia  Sextette  for  left  hand  (Leschet- 
izskyi.  Polonaise  in  .\  (Chopin),  Cyril  Willlt;  Two 
Larks  ILeschetizskyI,  Melodic  (Rachmaninotr).  Air  dc 
ballet  (Moszkowskil,  Robert  Vetlesen:  Hunting  Song 
(Schumann),  Consolation  (.Mendelssohnl,  Valse  de  Con- 
cert   (Wieniawski),    Frances    Sanford. 

The  following  pupils  will  appear  on  another  program: 
Curtis  Berry,  Mildred  and  Ruth  Harris,  Elaine  and  Marie 
Hoton,  Zelie  Hussey,  Mrs.  Le  Maitre,  Blllle  Metters. 
Gwyn  Parks,  iMiss  Harrington,  Vincent  Hanahan.  Sullna 
Ratto,  Robert  Schermer,  James  and  Florence  Sexton, 
.■Mthea  Younian,  Elsa  Von  Borstel,  Constance  Rlppon, 
Alice  and  George  Easton,  Doris  Meyer,  Earl  Kreutzer, 
Carol  Mosher,  Grace  Morton,  Phil  McGlnley.  Dorothy 
MacGuer,   Stanley   Streeter,  Elaine   Clark, 


The  Northern  California  Chapter  of  the  American 
Guild  of  Organists  announces  another  one  of  its  inter- 
esting and  enjoyable  organ  recitals  at  the  First  Congre- 
gational Church,  Oakland,  on  Tuesday  afternoon  at  four 
o'clock.  The  organist  was  Miss  Connell  Keefer,  Mus. 
Bach.  A,  G.  O.  Miss  Keefer  is  organist  of  St.  Paul's 
Episcopal  Church,  Oakland,  and  she  was  assisted  by 
Miss  Anita  Hough,  contralto.  The  program  was  as  fol- 
lows: 

Pastoral  Sonata  (.loseph  Rheinberger) :  Adagio  from 
the  Fourtli  Symphony  (Ch,  Marie  Widori;  Intermezzo 
(.loseph  Callaerts) :  ContraHo  Solos:  (a)  Un  Reve  (Ga- 
briel Faure),  (b)  Sonnet  d'Amour  (Francois  Thome), 
Miss  Anita  Hough:  (a)  Romanza  (Horatio  Parker),  (b) 
Carrico  (Edouard  Kreiser),  (c)  Hymn  Mercy  (Gott- 
schalk-Reynolds) ;  March  for  a  Church  Festival  (Wil- 
liam T,  Best), 

The  Recital  of  Tuesday,  November  30th,  will  bo 
given  by  Mrs,  Estelle  D.  Swift,  F,  A,  G,  O. 


Percy  A.  R.  Dow,  the  well  known  vocal  teacher  and 
choral  conductor,  presented  two  of  his  talented  pupils — 
Mrs.  Florence  L.  Newman,  soprano,  and  Miss  Frances 
M,  Peters,  mezzo  soprano,  at  the  Wiley  B.  Allen  Con- 
cert Hall  in  Sacramento  on  Friday  evening,  Oct.  l.'ith, 
with  much  success.  Mrs.  Elliott  MacSwain  and  Mrs, 
Nevada  Harlan  Wilkins,  were  the  accompanists.  The 
program  was  as  follows:  Caro  mio  ben  (Giordani),  Pass- 
ing By  (Ed.  Purcell),  Stride  la  Vampa  (II  Trovatore) 
(Verdi),  Miss  Frances  Peters:  La  Colomba  (Tuscan 
Folk  Song),  Polly  Willis  (Arne),  Mrs.  Florence  Newman: 
Che  faro  senza  Euridice  (Orfeo)  (Gluck),  Miss  Peters; 
Casta  Diva  (Norma)  (Bellini),  Mrs.  Newman:  A  Lover 
in  Damascus,  Song  Cycle  (Amy  Woodward-Finden),  Far 
across  the  desert  sands.  If  in  tlie  great  Bazars,  Allah  be 
with  us.  Miss  Peters;  The  Sheepherder  (La  Fprge), 
Merry  Maiden  Spring  (MacDowelli,  Autumn  Sadness 
(E,  Nevin),  Will  o'  the  Wisp  (Spross),  Mrs.  Newman: 
Elegy  (Massenet),  A  Song  of  the  Sea  (Stebbins)  Sum- 
mer (Chamlnade),  Miss  Peters;  Celtic  Love  Song  (Lola 
Warrell),  My  Sweetheart  and  I  (Mrs.  Beach).  The  Lin- 
net Is  Tuning  Her  Flute  (Marlon  Bauer),  Mrs.  Newman. 


William  J,  McCoy,  the  distinguished  pedagogue  and 
composer  has  reason  to  feel  much  gratified  with  the 
publication  of  part  of  his  opera  Egypt  which  is  now 
being  rapidly  brought  out  by  G.  Schirmer  of  New  York. 
This  first  number  consists  of  The  Farewell  (11  Addio) 
duet  for  soprano  and  tenor.  The  words  are  by  Charles 
K.  Field,  editor  of  Sunset  Magazine  and  former  presi- 
dent of  the  Bohemian  Club,  This  duet  consists  of 
twenty  pages  and  is  charged  with  that  virility  of  ex- 
pression and  ingenuity  of  scoring  which  Mr,  McCoy 
knows  so  well  how  to  present.  The  duet  will  be  found 
grateful  because  it  is  dramatic  as  well  as  melodious  and 
gives  two  fine  voices  a  splendid  opportunity  to  thrill 
their  hearers.  The  piano  part  is  difllcult  and  yet  most 
effective  because  of  its  orchestral  character.  The  entire 
opera  will  be  published  complete  as  quickly  as  condi- 
tions permit. 


The  Mansfeldt  Musical  Club  gave  its  forty-fifth  piano 
recital  in  the  Ballroom  of  the  Fairmont  Hotel  on  Wed- 
nesday evening,  November  10th.  A  very  large  audience 
was  In  attendance  and  the  hearty  manifestations  of  ap- 
proval that  punctuated  the  conclusion  of  each  number 
was  evidence  of  the  pleasure  the  audience  derived  from 
the  performance  of  the  able  and  efllclent  participants. 
The  complete  program  was  as  follows:  (a)  French 
Suite,  Allemande;  Bourr^e;  Gavotte  (Bach),  (b)  Ex 
Abundantia  Cordis,  a  Dirge  offered  to  the  memory  of 
the  great  immortal  Franz  Liszt  for  the  2!ith  anniversary 
of  his  death  by  Father  Dominic  Waedenschwller,  0,'  S, 
n..  Mount  Angel  Abbey,  Oregon:  (c)  Grande  Polonaise. 
C  minor  (Liszt),  Miss  Helen  Schneider;  (a)  La  Catlie- 
drale  engloutie  (the  submerged  Cathedral)  (Debussy), 
(bl  Black  Key  Etude  (Chopin),  Miss  Margaret  Hyde; 
(a)  English  Suite,  A  minor,  Bourr^e  (Bach),  (b)  Herolde 
— Elegiaque  (Liszt),  (c)  Etude,  Hungarian  ( .MacDowell), 
Mrs.  Irene  Faustino  Schwindt;  (a)  Polonaise,  C  sharp 
minor  (Chopin),  lb»  Scherzo  from  F  minor  Sonata,  op, 
."i  (Brahmsl,  Miss  Marjorie  K.  Young:  (a)  Le  Cygne 
(Ihe  swanl  (Saint-Saens),  (b)  Inlermezzo  (Schumann), 
(cl  Vogel  als  Prophet  (Schumann),  (d)  Impromptu 
(Rheinberger).  Miss  Lorraine  EwIng:  Etudes  symphon- 
iques  (Schumann).  Miss  Alma  H.  Rother. 
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PACIFIC  COAST  MUSICAL  REVIEW 


IA)S  AiSGELES  LETTER 


Thorn  Is  n  Hvisalnii  folksong  ivi'i'oi'dlng  to  wlileli  a 
ct'i'lnln  Mr.  Uriiili  "fan  tell  a  alory"  when  he  comes 
homo  friun  ti  joui'noy.  Anil  the  yarn  Hrotlior  Uriah 
nuist.  luivo  spun  for  Ihe  ediiUuition  of  his  fellow-vll- 
h\gers  seouia  endloas.  to  judge  from  the  song.  The 
Si'onos  .Msaciennes,  hy  Maasoiiet,  phiyed  successfully 
yesterday  afternoon  hy  the  Philharmonic  Orchestra, 
convey  also  the  story  of  a  journey  the  French  com- 
poser has  taken  Into  the  lost  provinces.  He  tells  It 
also  In  the  minute  fashion  of  Mr.  Uriah,  in  fact  he  is 
a  little  long-winded  and  repeats  himself,  yet  it  is  a 
charming  slory  and  the  public  listened  gladly.  Some 
of  the  four  numbers  of  this  suite  were  given  already 
last  year.  The  attitude  of  the  public,  however,  proved 
that  Conductor  Rothwell  was  right  in  reviving  this 
composition.  The  wood-wind  sounded  well  in  the  num- 
ber Sunday  morning,  with  tlie  horns  of  pleasing  clarity 
in  the  Tavern  scene.  Here  the  dance  rhythm  seemed  a 
little  heavy.  Under  the  Linden  contains  a  lovely  double 
solo  for  cello  (llya  Bronson)  and  clarinet  (Pierre  Per- 
■  rier),  which  was  beautifully  played.  As  last  year,  the 
public  insisted  on  its  repetition.  The  Sunday  Evening 
scenes,  with  its  bugle  calls  in  the  distance,  too,  has 
its  charms,  but  from  a  thematic  viewpoint  is  perhaps 
the  weaitest  link  in  the  suite. 

There  is  not  a  superfluous  note  in  the  pompous 
Coronation  March  from  Meyerbeer's  opera.  The  Prophet. 
Mr.  Rothwell  painted  this  gorgeous  operatic  number 
in  resplendent  orchestral  colors.  Wagner's  Rienzi  Over- 
ture, Two  Spanish  Dances  by  Moszkowsky  (especially 
the  second),  and  Sowerby's  When  Autumn  Comes,  re- 
ceived good  readings.  The  soprano  soloist.  Miss  Fanny 
-Lott,  pleased  her  audience,  especially  in  Vissi  d'arte, 
from  Puccini's  Tosca.  which  she  had  to  encore  with 
the  difBcult  Gluck  aria.  Divinities  de  Styx,  from  Al- 
ceste  as  another  solo.  Miss  Lett's  soprano  is  of  agree- 
able timbre,  but  her  diction  is  not  clear  enough. 
There  was  much  applause  during  the  concert,  which 
was  a  fine  example  of  Mr.  Rothwell's  art  of  program 
building. 


and  Saturday,  December  "Ith,  the  orcliestra  will  play 
the  Mozart  Symphony  In  13  flat;  further,  Dukas'  L'Ap- 
prentlc{*  Sorcler,  and  Svendsen's  Norwegian  Artists' 
Carnival.  The  soloist,  Madame  Klizabeth  Rothwell,  will 
sing  Klsa's  Dream  from  Lohengrin  by  Wagner,  and 
three  songs.  Devotion  (Richard  Strauss),  Dreams 
(Wagner),  and  Medieval  Hymn  to  Venus  (D'Albert). 
Madame  Rotliwell  is  an  interesting  artist  of  splendid 
teclmical  means.  Although  she  has  been  in  tlie  West 
less  than  one  year  she  has  won  a  large  following  of 
ardent  admirers. 


ATTL    SOLOIST    AT    FIFTH    "POP"   CONCERT 


Crowded   House  Testifies  to  the  ArtlBtIc   Excellence  of 

the  Sunday  Afternoon  "Pop"  Concerts  by  Display 

of  Contagious  Enthusiasm 


AMATO   TO   SING    IN    OAKLAND 


Los  Angeles  heard  a  real  singer  when  Pasquale 
Amato,  Metropolitan  Opera  House  baritone,  gave  his 
only  recital  at  the  Trinity  Auditorium  before  a  large 
audience,  with  whom  he  stands  on  excellent  terms. 
There  seemed  a  close  bond — perhaps  that  of  genuine 
love  for  beautiful  singing — to  unite  him  and  his  hear- 
ers in  a  striking  degree.  Hence  there  was  wliole- 
hearted  applause  and  a  plenitude  of  encores.  Amato 
sings  in  a  fashion  that  can  no  longer  be  described  as 
technic.  With  him  it  is  a  natural  gift.  Added  to  this 
is  great  beauty  of  tone,  radiant  warmth  of  expression, 
a  virile  dramatic  sense  of  interpretation  combined  with 
a  cordial  tinge  of  humor,  free  from  theatrical  pose,  so 
(that  Amato's  art  may  be  described  as  delightful  in 
'every  respect.  Vocally  he  was  at  great  ease,  except 
for  some  lower  notes  which  were  not  quite  clear,  but 
which  did  not  impair  his  excellent  diction. 
.  Kitty  Beale,  soprano,  who  appeared  on  the  same 
program,  won  easy  laurels  with  her  well-trained  voice 
of  silvery  charm.  Her  notes  are  crystalline  and  sung 
very  musically.  William  Tyroler  offered  crisp  accom- 
paniments, which  were  reliable,  but  not  always  poetical. 


At  the  next  pair  of  concerts,  Friday,  December  3rd, 


Tuesday  night,  December  7th,  will  mark  the  first  of 
the  only  two  concerts  to  be  given  in  this  region  by 
Amato,  the  distinguished  baritone,  and  his  new  asso- 
ciate artist,  Kitty  Beale.  The  concert  will  be  given  at 
Ihe  Municipal  Auditorium  Opera  House  in  Oakland 
and  the  program  will  include  a  variety  of  offerings,  fea- 
turing Amato's  celebrated  number,  the  Prologue  from 
Pagliacci.  The  fact  that  Amato  will  not  sing  else- 
where than  Oakland  and  Palo  Alto  is  due  to  the  fact 
that  his  tour  is  being  shortened  by  the  opening  of  the 
opera  season  in  IS'ew  York  and  bookings  are  so  ar- 
ranged that  it  becomes  impossible  for  him  to  fill  all 
the  dates  he  would  like  to. 

The  uakland  concert  will  be  one  of  the  most  bril- 
liant in  the  entire  series  planned  by  Miss  Z.  W. 
Potter,  who  is  in  charge  of  the  Artists'  (Concerts  Series, 
and  judging  from  indications  the  capacious  theatre  will 
be  lined  to  overflowing  on  Tuesday,  December  7th. 
Amato  will  sing  the  Prologue  followed  by  short  selec- 
tions from  Billi,  Mascagni  and  Buzzi-Peccia.  Then  Miss 
Beale  will  make  her  debut  in  the  aria  Caro  nome  from 
Rigoletto,  which  will  be  followed  by  a  series  of  selec- 
tions by  Amato  and  Miss  Beale  terminating  with  the 
big  duet.  La  Gondoliera. 
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L.  E.  Behymer  was  among  the  visitors  in  San  Fran- 
cisco early  this  week.  Really  these  visits  of  Mr.  Behy- 
mer are  no  more  news  items.  He  seems  to  belong  as 
much  here  as  he  does  to  Los  Angeles,  and  our  musical 
public  takes  his  periodical  visits  as  a  matter  of  course. 
This  time  he  was  in  this  part  of  the  State  booking 
artists  for  Watsonville,  Salinas  and  Holllster,  the  series 
to  begin  with  Cecil  Fanning  and  May  Peterson,  two  of 
America's  greatest  examples  of  fine  vocal  artists.  Miss 
Ida  Scott  is  interested  in  these  courses  and  Mr.  Behy- 
mer is  co-operating  with  her.  These  cities  have  already 
had  May  Mukle  and  Alice  Gentle  from  Mrs.  Jessica 
Colbert.  Mr.  Behymer  also  informed  us  that  he  had 
finished  booking  the  Philharmonic  Orchestra  of  Los 
Angeles  in  the  San  Joaquin  Valley,  the  College  of  the 
Pacific  in  San  Jose,  also  in  Bakersfield,  Stockton,  Sac- 
ramento, Reno  and  Ogden.  The  announcement  of  the 
appearance  in  San  Francisco  is  for  the  present  with- 
held inasmuch  as  the  Los  Angeles  management  of  the 
Philharmonic  Orchestra  has  not  yet  given  up  hope  to 
negotiate  a  method  of  exchange  by  which  the  San 
Francisco  Symphony  Orchestra  can  play  in  the  South 
while  the  Los  Angeles  Orchestra  can  play  here  as  a 
part  of  the  regular  symphony  season.  Mr.  Behymer 
has  also  re-adjusted  the  bookings  of  Pavlowa  and  the 
San  Carlo  Opera  Company  in  a  manner  whereby  it  is 
possible  to  give  more  appearances  in  interior  cities 
under  the  auspices  of  certain  musical  clubs  or  similar 
organizations. 


Altiiough  there  was  another  Important  counter- 
attraction  at  Scottish  Rite  Auditorium,  where  Jonef 
Liievlnne  played  before  one  of  the  largest  concert  au- 
diences of  the  season,  the  Curran  Theatre  was  crowded' 
to  the  doors  and  hundreds  were  turned  away  when 
Alfred  Hertz  and  the  San  Francisco  Symphony  Orches- 
tra gave  the  fifth  popular  symphony  concert  of  the 
season.  One  of  the  gratifying  features  of  the  rapid 
progress  made  by  the  orchestra  in  the  estimation  of 
the  public  at  large  is  the  constant  increase  of  new 
converts  to  the  cause  of  good  music.  This  increase  is 
particularly  noticeable  at  the  Sunday  afternoon  con- 
certs, which  never  fail  to  show  many  new  faces. 
Herein  consists  the  invaluable  educational  effect  which 
these  concerts  exercise  upon  the  community. 

The  soloist  of  the  fifth  popular  concert  of  the  season 
was  Kajetan  Attl.  who  played  Saint-Saens'  Fantasie 
for  the  Harp.  This  composition  seemed  specially 
suited  to  the  skill  of  this  truly  superior  harp  vir- 
tuoso. He  obtained  that  delightful  grace  and  ease 
which  the  work  demands  -and  the  various  technical 
passages  were  negotiated  with  a  clarity  and  bell-Uke 
ringing  tone  that  could  not  help  but  appeal  to  the 
artistic  tastes  of  the  auditors.  Mr.  Attl's  strong  points 
may  be  sought  in  the  beautiful  and  tasteful  coloring 
that  he  lends  to  his  execution.  It  is  most  difficult  to 
extract  from  an  instrument  the  strings  of  which  are 
picked,  and  thus  preclude  the  advantages  of  a  sus- 
tained tone,  adequate  tone  shading,  and  Mr.  Attl's  suc- 
cess in  obtaining  the  most  poetic  expression  from  his 
phrasing  is  one  of  the  principal  reasons  for  his  elec- 
trifying influence  upon  his  audiences.  As  usual  he 
was  the  recipient  of  a  hearty  ovation  in  which  the  or- 
chestra members  cheerfully  joined. 

The  Mendelssohn  Melusino  Overture  gave  Mr.  Hertz 
a  chance  to  once  more  reveal  the  extent  of  his  beau- 
tiful shading,  and  the  orchestra  responded  splendidly 
to  his  expressive  baton.  The  always  enjoyable  and  en- 
trancing andante  movement  from  Schubert's  C  major 
symphony  added  the  refined  and  superior  musical  touch 
to  the  program,  and  the  manner  in  which  the  orchestra 
brought  out  the  deeply  romantic  and  emotional  phases 
of  this  exemplary  composition  added  to  the  excellence 
and  effect  of  the  entire  event.  One  of  the  lighter  and 
picturesque  works  that  never  fails  to  leave  an  excellent 
taste  in  the  musical  palate  was  Bizet's  Algerienne  Suite, 
which  gives  the  fine  string  and  wood-wind  section  such 
a  brilliant  opportunity  to  shine,  which  opportunity  is 
always  taken  the  best  advantage  of. 

No  number  introduced  by  Mr.  Hertz  among  these 
popular  concerts  is  received  with  more  delight  than 
the  Ballet  Suite  from  Massenet's  Le  Cld.  The  effective 
rhythmic  passages  and  the  beautiful  flow  of  melody 
never  fails  to  arouse  the  people,  and  when  Mr.  Hertz 
with  singular  knowledge  of  human  nature  adds  the 
March  Slav  by  Tschaikowsky  as  a  concluding  number 
there  is  no  wonder  that  the  audience  closes  the  con- 
cert with  the  wildest  demonstration  of  enthusiasm. 
Another  genuine  triumph  has  been  added  to  the  sym- 
phony series  with  the  fifth  popular  concert. 
• 

GOGORZA  COMING 


Already  Manager  Selby  C.  Oppenheimer  is  receiving 
many  mail  orders  for  the  coming  song  recitals  to  be 
given  here  by  Em'lio  de  Gogorza,  famous  baritone,  who 
will  be  heard  at  the  Columbia  Theatre  on  Sunday  aft- 
ernoons of  January  23rd  and  30th.  Gogorza  is  con- 
ceded by  music  critics  and  music  lovers  everywhere  to 
be  one  of  the  finest  exponents  of  song  recital  now  be- 
fore the  public  and  in  San  Francisco  particularly  he 
holds  a  high  place  in  the  hearts  of  music  lovers  and 
is  held  a  popular  idol. 

Gogorza  has  been  away  from  here  tor  four  years  and 
it  is  claimed  that  at  the  present  time  he  is  singing 
even  more  beautifully  than  ever,  it  such  a  thing  he 
possible.  Mail  orders  for  these  events  should  be  sent 
to  Selby  C.  Orpenheimer,  care  of  Sherman,  Clay  &  Co. 


Artur  Argiewicz  will  be  the  soloist  at  the  first  De- 
cember rro,gram  of  the  Pacific  Musical  Society  and  his 
appearance  is  awaited  with  great  interest  by  all  our 
music  lovers.  Mr.  Argiewicz  is  an  excellent  musician 
and  violinist  and  the  fact  that  his  numbers  will  include 
such  works  as  the  Strauss  Sonata  and  the  Devil's  Trill 
will  only  add  to  the  pleasure  anticipated  from  this 
event.  We  shall  have  more  to  say  of  Mr.  Argiewicz's 
public  appearance  with  the  Pacific  Musical  Society  in 
our  next  issue. 

Theod-re  Bendx,  the  well  known  musical  director 
and  composer,  informs  us  that  he  has  many  requests 
from  New  York  to  find  good  singers  for  the  purpose  of 
placing  them  in  the  test  motion  picture  theatres  in  the 
East.  Mr.  Bendix  is  looking  for  capable  artists  and 
wishes  to  hear  them  at  his  studio  in  the  Kohler  & 
Chase  Building  on  Mondays  and  Thursdays  between 
eleven  and  twelve.  Here  is  an  excellent  opportunity  for 
young  vccal  artists  to  secure  an  adequate  opportunity 
to  appear  in  the  Bast  and  gain  experience  while  being 
well  paid.  We  would  suggest  any  ambitious  young  art- 
ists call  on  Mr.  Bendix.  This  excellent  musician  is  not 
a  vccal  teacher.  He  does  not  ask  for  vocal  students. 
However,  it  it  is  necessary  to  prepare  a  young  vocalist 
fir  public  appearance,  he  is  the  best  man  possible  to 
ask  for  advice. 


THE    NOACK   ftUARTET 

Which   "Win   Be   Heard   lu   Its   First   Reeltal   This    Season    on    Tuesday    Afternoon,    December    7th,    at    the    Little 

Theatre,  Los  Angeles — From  left  to  right:  Sylvnin  Noack,  Walter  V.  Ferner,  Henry  Svedroifsicy,  Emilc  Pcrlr 
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CHU  CHIN  CHOW  A  VISION  OF  FAIRYLAND 


By  ALFRED  METZGER 


The  theatrical  sensation  of  the  week 
in  San  l^'rancisco  is  the  sumptuous  and 
magnificent  production  of  Chu  Chin 
Chow  at  the  Curran  Theatre.  Notwith- 
standing the  four  dollar  top  prices  the 
houses  were  nearly  crowded  early  in  the 
week  and  totally  sold  out  toward  the 
close  of  the  week,  and  no  doubt  will  con- 
tinue to  be  so  until  the  end  of  the  only 
loo  short  engagement.  There  has  been 
a  little  growling  about  the  high  prices  of 
admission,  but  when  it  is  considered  that 
productions  not  one-tenth  as  lavish  and 
efficient  have  charged  three  dollars  and 
have  pleased  the  public,  and  that  Chu 
Chin  Chow  is  the  only  production  of  its 
kind  before  the  public,  four  dollars  is 
not  too  much,  besides  there  are  seats  at 
lower  prices  which  are  available  for 
those  unable  to  pay  the  higher  prices. 
The  writer  up  to  the  time  of  this  writing 
has  attended  the  performance  twice,  and 
expects  to  do  so  again,  for  it  is  impossi- 
ble to  see  and  hear  everything  where 
the  display  is  so  lavish  and  luxurious  and 
plentiful. 

Those  of  our  readers  who  remember 
the  sumptuous  productions  of  Henderson 
and  his  contemporaries  with  the  mag- 
nificent presentations  of  Black  Crook, 
Sinbad  and  AM  Baba,  will  understand 
what  we  mean  when  we  say  that  Chu 
Chin  Chow  surpasses  those  splendid 
spectacles  three  and  four  fold.  The  stage 
settings  are  highly  artistic  and  superb, 
the  stage  management  is  of  the  most 
efficient  order,  the  costumes  are  so  many 
that  it  is  impossible  to  count  them,  and 
they  are  of  such  artistic  finish  and  such 
great  taste  that  we  doubt  whether  there 
ever  has  been  such  picturesque  and  rich 
display  of  costumes  on  the  stage  any- 
where, and  whether  it  ever  will  be  seen 
again  to  quite  such  extent. 

The  Fashion  Show  in  Bagdad  alone  is 
worth  the  price  of  admission  to  anyone 
who  admires  beautiful  costumes  built 
upon  historic  lines.  The  magnificence, 
rareness  of  design,  blending  of  colors, 
richness  of  material  and  uniqueness  of 
style  is  simply  bewildering,  and  the 
gradual  development  of  the  costumes 
until  they  reach  constantly  increasing 
beauty  is  unbelievable.  It  must  be  seen. 
The  climax  comes  with  live  of  the  most 
inexpressibly  beautiful  Chinese  costumes 
of  the  rarest  shade  of  blue — a  shade  that 
we  have  never  yet  witnessed.  And  these 
costumes  are  worn  by  really  handsome 
and  well-formed  young  girls  who  under- 
stand exactly  how  to  wear  them  and  how 
to  display  them  to  the  greatest  advant- 
age. The  fact  that  concealment  of  per- 
son is  difficult  under  the  circumstances 
is  entirely  forgotten  under  the  spell  of 
the   beautiful  creations  themselves. 

Equally  artistic  and  magnificent  are 
the  stage  settings.  The  cave  scene,  the 
beautiful  palate  scene  with  its  perspect- 
ive of  realistic  corridors  that  seem  to 
stretch  along  for  miles,  and  likewise  the 
arbor  scene  with  its  fine  perspective  and 
color  effects,  are  spectacles  that  must  be 
seen.  Not  less  impressive  are  the  sets 
of  the  slave  market  and  the  street  in 
Bagdad.  It  is  impossible  to  describe 
them.  Then  there  are  incomparable 
dancers,  whose  ease  of  motion  and  grace 
of  movement  becomes  a  part  of  the  en- 
semble and  although  rather  fleeting  in 
character  nevertheless  leaves  a  lasting 
impression  upon  the  mind.  The  gradual 
appearance  and  fading  away  of  the 
scenes  between  the  changes  of  big  sets 
Is  one  of  the  unique  and  artistic  features 
of  the  production. 

But  the  magnificence  of  the  spectacle 
from  a  pictorial  and  tonsorial  point  of 
view  is  not  the  only  wonderful  and  ad- 
mirable part  of  the  performance.  Those 
entrusted  with  the  principal  roles  of  the 
production  are  consummate  actors  and 
some  of  them  truly  high  class  vocal  ar- 
tists. Henry  Latimer  in  the  role  of  Abu 
Hassan,  the  robber  sheik,  sinks  his  own 
identity  into  the  character  and  enun- 
ciates with  a  clarity  and  modulation  that 
rivets  the  interest  and  arouses  sympa- 
thetic attention.  He  depicts  the  chang- 
ing moods  from  anger  to  fawning  hu- 
mility, from  wrath  to  laughter,  from  flat- 
tery to  sneers,  with  such  realistic  force 
and  accentuation  that  one  Involuntarily 
follows  his  lines  with  the  keenest  enjoy- 
ment. Notwithstanding  his  handicap  of 
a  severe  cold  he  puts  magnetism  and 
power  into  the  role. 

Albert  Howaon  as  Kasim  Baba  inter- 
prets the  old  conception  of  a  miser  to 


the  very  last  degree.  He  never  forgets 
himself  and  his  hoarse,  asthmatic  mode 
of  speech  lends  verisimilitude  to  the 
part.  Eugene  Cowles  as  Abdullah  is  a 
living  example  of  the  longevity  of  vocal 
art  if  properly  applied.  His  full,  rich 
voice  and  his  fine,  big  style  combined  to 
make  his  role  one  of  the  most  prominent 
features  of  the  production.  Marjorie 
Wood  in  the  role  of  the  Desert  Woman 
revealed  a  beautiful  speaking  voi<'e  and 
a  dynamic  personality.  Her  mode  of 
declamation  is  forceful  and  convincing 
and  her  enunciation  is  simply  a  delight 
to  fastidious  ears.  She  makes  the  role 
a  living  character  wiiose  fate  is  watched 
with  eagerness  from  beginning  to  the 
end  of  the   performance. 

Adelaide  Mesmer  as  tlie  head  wife  of 
Kasira's  harem  possesses  a  pleasing 
mezzo  soprano  voice  which  is  heard  but 
once  or  twice  during  the  performance. 
Slie  enacts  her  role  with  grace  and  nat- 
uralness and  fits  well  into  this  splendid 
picture.  Don  W.  Ferrandou  In  the  part 
of  Ali  Baba  gives  one  of  the  finest  and 
most  artistic  stage  impersonations  we 
have  ever  witnessed.  He  gives  us  a 
character  delineation  of  the  most  effect- 
ive realism  and  he  never  forgets  to  por- 
tray the  role  of  the  wine-bibbing  poor 
relation  of  the  rich  Kasira.  In  addition 
to  liis  splendid  histrionic  powers  Mr. 
Ferrandou  possesses  a  fine,  ringing  and 
pliable  baritone  voice  which  he  uses  with 
artistic  judgment  and  with  delightful 
coloring  and  phrasing.  His  liumor  is  re- 
fined and  convincing,  his  "tipsy"  scenes 
are  most  realistic. 

Roy  Cropper  as  Nur-al-Hudda,  AH 
Baba's  son,  possesses  one  of  the  finest 
tenor  voices  It  has  ever  been  our  pleas- 
ure to  hear.  It  is  a  well  placed  flexible 
voice  of  velvety  timbre  which  is  used 
with  intelligence  and  discretion.  His 
enunciation  is  clear  and  distinct  and  as 
an  actor  he  essays  his  role  with  ease  and 
effective  emotionalism.  Elsie  Malstadt 
as  the  slave  girl  Marjanah  gives  a  pleas- 
ing impression  of  the  character  she 
essays,  but  her  soprano  voice  is  forced 
in  the  high  positions,  creating  a  vibrato 
not  pleasant  to  hear.  Hattie  Carmontel 
as  the  woman  slave  buyer,  possesses  no 
end  of  temperament  and  effervescence 
and  acts  tlie  part  with  distinction. 
Gladys  Earcott  as  Ali  Babi's  wife  gives  a 
realistic  interpretation  of  the  shrew. 
Tina  Russell  as  the  half-witted  servant, 
although  in  a  subordinate  role,  is  one 
of  the  unforgettable  features  of  the  pro- 
duction because  of  her  intense  acting  and 
her  unique  facial  expression.  Helen  Lee 
does  some  exquisite  dancing.  Edgar 
Kiefer  in  the  minor  role  of  the  cobbler 
exhibits  a  baritone  voice  of  the  rarest 
beauty  and  ringing  timbre.  It  is  one  of 
the  most  beautiful  voices  we  have  ever 
heard  and  the  cobbler  song  deserves  an 
encore  because  of  the  artistic  rendition 
Mr.  Kiefer  gives  it. 

That  such  a  magnificent  spectacle  so 
appropriate  for  a  big  musical  setting 
should  have  been  marred  by  music  en- 
tirely inadequate  and  thin  is  one  of  the 
regrets  one  experiences  when  listening 
to  the  jterformance.  The  music  is 
neither  oriental,  nor  richly  scored,  nor 
studded  with  powerful  climaxes,  nor  at 
all  in  keeping  with  the  production.  It 
is  simple,  commonplace  comic  opera 
music  of  the  most  conventional  sort.  A 
little  waltz  here,  an  ordinary  march 
there,  a  serenade  and  a  few  ballads  com- 
prise  the   whole  array   of  solos. 


THE    LHEVINNE   CONCERT 


(Continued   from   Papc   1,  Column  li) 

so.   if  we   compare  his  playing  of  today 
with  that  of  several  years  ago. 

There  certainly  has  crept  into  his  play- 
ing occasionally  an  element  of  indecision. 
It  Is  true  he  eventually  worked  himself 
out  of  his  preoccupation  thanks  to  the 
enthusiasm  of  his  audience  which,  at 
times,  evoked  a  smile  upon  his  usually 
serene  and  preoccupied  features.  But  we 
feel  certain  that  a  prolonged  residence  in 
America,  a  resumption  of  old  friend- 
ships, a  gradual  view  of  the  happier  side 
of  life  will  soon  olilHerale  these  sombr*; 
changes  and  bring  hack  Lhevinnc^  to  tlio 
bright  poetic  pinnacle  of  his  art  which 
still  lingers  In  our  memory  from  his  jter- 
formances  prior  to  the  time  when  the 
great  pianist  made  the  acquaintance  of 
the  spectre  of  war. 


The  Conductor  of 
the  Metropolitan 
Opera  Company  in- 
dorses  the   Soloelle 


World  Famous  Conductor 

Successor  to  Mancinelli,  as  principal 
conductor  in  Rome,  Italy;  successor 
to  Campanini,  as  principal  conductor 
Royal  Opera,  Covent  Garden,  London, 
England;  successor  to  Toscarini,  as 
principal  conductor  Metropolitan 
Opera  Company,  writes  of  the 

Soloelle 

The  Tone -Coloring  Solo  Player  Piano 

"I  was  a  skeptic.  The  Soloelle  surprised  me  beyond  words 
to  express  and  convinced  me  that  at  last  a  mechanism  has 
been  perfected  which  mirrors  the  musical  moods  of  its 
operator.  The  wonder  of  the  Soloelle  lies  in  separate  con- 
trols for  melody  and  accompaniment,  permitting  treatment 
of  the  tone-coloring  of  melody  and  accompaniment  individ- 
ually. This  is  entirely  new  and  places  the  Soloelle  firmly 
upon  the  artistic  plane." 


The  marvelous  Soloelle  enables  you  to  play  all  the  music  you  love 
best  just  as  you  love  best  to  play  it.  It  gives  to  you,  yourself,  the 
mastery  of  tone — the  mastery  of  interpretation,  even  if  you  have  no 
knowledge  of  the  keyboard. 

It  is  a  pleasure  to  show  and  explain  to  you  the  wonders  of  the 
Soloelle  in  our  studios. 

Hear  and  play  the  Soloelle  before  you  buy  ANY  Player  Piano. 

Price.  $750  to  $1750 

Terms  to  suit  Other  iralrumenis  in  exchartge 


26  O'Farrell   Street 
San  Francisco 


2460  Mission   Street 
San  Francisco 


535  14th  Street 
Oakland 


321    Sixth   Street 
Richmond 

Exclusive  Knabe  Dealers 


121   N.  1st  Street 
San  Jose 

Licensed  Soloelle  Dealer* 
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OPERA  SEASON  PUTS  NEW  YORK  MUSIC  SEASON  IN  FULL  SWING 


New  York  Chamber  Music  Society  Opens  Season — The  Friends  of  Music  Begin  New  Term  in 

Larger   Auditorium — Reinhold   Werrenrath   Crowds  Carnegie  Hall — National  Association 

of  Harpists  Organized — Hadley  Conducts  New  York  Philharmonic — Cyril  Scott 

Gives  Interesting  Recital  of  His  Own  Works 


By  ROSALIE  HOUSMAN 


New  York,  November  24.  1920. — The  big  thing  Mon- 
day was  the  oponing  of  the  opera.  The  east  of  La 
Juive.  which  was  the  work  chosen,  was  headed  by 
Caruso,  always  a  guarantee  of  a  full  house.  Miss  Pon- 
selle,  in  glorious  voice,  and  Rothier  were  the  other 
leading  artists.  The  whole  was  magnificently  mounted, 
and  well  sung.  Galli  and  her  ballet  came  in  for  their 
share  of  applause,  but  it  was  Caruso  who  was  the 
hero  of  the  occasion.  His  makeup  is  a  marvel,  and 
as  an  actor,  he  has  grown  tremendously.  There  was 
great  dignity  in  his  style,  and  a  reserve  of  great 
power.  Bodansky  led  the  orchestra,  and  it  sounded 
superb.  And  the  house — words  fail  me  utterly  to  de- 
scribe its  magnificence.  The  horseshoe  was  ablaze  with 
jewels,  as  in  pre-war  days,  and  the  colors  were  many 
and  varied.  Fans  and  diamonds  were  everywhere,  and 
hundreds  stood.  Artistically,  socially  and  musically  it 
was  a  huge  success  for  Caruso  and  his  fellow  artists. 


Inez  Barbour  {Mrs.  Henry  Hadley)  gave  her  recital 
the  same  afternoon  at  Aeolian,  and  scored  a  decided 
success.  She  included  a  group  of  her  husband's  songs 
in  which  he  accompanied  her. 


Tuesday  afternoon  a  Spanish  violinist,  Joan  Manen, 
made  his  American  debut  at  Carnegie  Hall.  In  this 
open  season  for  violinists,  Mr.  Manen  showed  himself 
the  mature  artist,  with  a  big  tone,  dignified  style  and 
splendid  poise.  He  proved  to  be  specially  at  home  in, 
classic  music,  and  played  tlie  Mozart  D  major  con- 
certo, and  Bach's  C  major  suite,  for  violin  alone,  with 
noble  tone.  Among  the  smaller  pieces  he  gave  a  song 
of  his  own.  whicli  was  more  conservative  than  one 
expected.  After  hearing  so  much  tempestuous  fiddling, 
it  is  a  treat  to  hear  an  artist  with  restraint  and  repose. 


The  New  York  Chamber  Music  Society  gave  their 
first  program,  including  a  most  interesting  quintet  by 
Orefice,  Grainger's  Children's  March,  which  he  scored 
for  the  society,  and  also  Charles  Griffes'  three  piano 
pieces,  Op.  5.  This  music  required  the  services  of  all 
the  artists,  and  was  played  in  memoriam.  Personally, 
I  like  the  Griffes  music  best  for  piano,  as  it  was  orig- 
inally scored,  yet  it  was  lovely  music,  and  well  played. 
I  hope  the  West  will  hear  it  on  the  tour  the  society 
makes  this  winter. 


At  the  same  time,  a  full  house  heard  Kreisler,  as 
soloist  with  Bodansky,  playing  the  Viotti  concerto  and 
the  Saint-Saens  Rondo.  The  rest  of  the  program  was 
Wagner,  and  it  was  repeated  the  following  afternoon. 


Tito  Schipa,  tenor  of  the  Chicago  opera,  gave  his  first 
recital,  showing  a  small  but  beautifully  managed  voice. 
He  wisely  held  to  French  and  Italian  songs,  emphasiz- 
ing the  lyric  quality  of  his  voice.  He  was  received  with 
enthusiasm. 


Sujiday  afternoon  at  the  Cort  Theatre  the  Friends 
of  Music  began  their  season.  Owing  to  the  increasing 
membership,  they  were  forced  to  move  from  the  ball- 
room of  the  Ritz,  and  this  recital  of  old  music  comforta- 
bly filled  the  place.  The  program  was  particularly  de- 
lightful, consisting  of  harpischord  music  transcribed  for 
the  modern  piano  by  Harold  Bauer.  The  most  modern 
was  Bach,  and  one  has  to  hear  it  under  circumstances 
like  these  to  really  know  how  modern  it  is.  The 
Friend  of  Music  in  this  case  was  Mr.  Bauer  himself — 
he  played  the  entire  first  half,  and  shared  in  the  ensem- 
ble later.  There  was  a  Toccata  of  Merulos,  who  had 
been  organist  at  St.  Marks,  Venice,  in  the  16th  cen- 
tury, which  was  naive;  a  capriccio  by  Frecobaldi,  on,  the 
cuckoo's  call,  which  taxed  all  his  contrapuntal  ingen- 
uity, and  probably  most  interesting  of  all,  a  senate  by 
Kuhnau,  based  on  the  story  of  David  and  Goliath. 
Each  incident  had  its  own  musical  interpretation — 
the  glissando  naively  used  to  illustrate  the  fatal  shot 
brought  a  smile  to  many  faces.  This  is  probably  the 
oldest  program  music  known;  it  was  not  a  senate  in 
the  sense  we  understand  it. 

In  the  A  minor  suite  of  Bach,  Mr.  Bauer  had  the  as- 
sistance of  Ernest  Hoffman  at  the  spinet  grand,  which 
has  the  harpsichord  quality.  It  sounded  full  and  rich, 
but  the  greatest  treat  of  the  afternoon  was  the  unex- 
pected partita  which  Bauer  gave,  to  fill  in  the  few  mo- 
ments gap,  before  the  last  ensemble  number.  The 
men  who  contributed  were  members  of  the  New  York 
Symphony,  who  held  their  own  concert  at  Aeolian. 
This  final  number  was  a  concerto  in  D  for  strings,  harp- 
sichord, piano  solo,  violin  and  flute.  Barrere  and  Sam 
Gardner  were  the  assisting  artists  and  greatly  en- 
hanced the  pleasure  of  the  program. 


Reinhold  Werrenrath  gave  a  splendid  recital  the 
same  afternoon,  at  Carnegie  Hall,  which  was  packed  to 
hear  him.  A  group  of  Hebrides  songs,  arranged  by 
Mrs.  Kennedy-Fraser,  was  the  chief  novelty  and,  ac- 
cording to  the  Times,  was  much  appreciated.  Other 
Sunday  soloists  were  Idelle  Patterson,  Ruffo  and  Vidas 
at  the  symphony. 


incorporations,  that  an  association  called  the  National 
Association  of  Harpists  has  been  formed.  Early  in 
1920  they  filed  the  necessary  papers  and  began  their 
pioneer  work  of  furthering  harp  music,  and  those  who 
play  the  chosen  instrument.  Among  those  names  in- 
cluded in  their  incorporators'  list  are  Alexander  Lam- 
bert, Elizabeth  Coolidge  (founder  of  the  Pittsfield  fes- 
tivals), Annie  Louise  David  and  Carlos  Salzedo.  The 
latter  was  made  the  first  president.  The  next  step  was 
to  obtain  members,  and  so  two  classes  were  estab- 
lished, student  and  professional,  as  well  as  sustaining, 
life  and  associate.  The  society  aims  to  be  national  in 
its  purposes  and  district  branches  are  .being  organized 
throughout  the  country.  The  list  of  ofllcers  includes 
prominent  teachers,  and  the  endorsement  committee 
the  names  of  famous  composers,  Ernest  Bloch,  John  A. 
Carpenter,  Rubin  Goldmark,  Percy  Grainger,  Victor 
Herbert,  Rachmaninoff  and  LoefEler.  Practically  all 
three  conductors  have  endorsed  its  aims,  and  many  of 
the  composers  mentioned  expect  to  write  for  the  in- 
struments. One  of  the  chief  aims  of  the  society  is  to 
increase  harp  literature,  and  they  will  offer  an  annual 
prize  contest  to  stimulate  interest.  Besides  having 
master  classes  and  free  scholarships,  they  hope  to  have 
the  harp  taught  in  schools  and  colleges,  A  journal  de- 
voted exclusively  to  the  cause  of  the  harp  has  been 
started,  and  the  first  issue  comes  from  the  press  in 
December  and  is  to  appear  triennially.  Mr.  Salzedo  is 
the  editor,  and  announces  among  contributors  Bloch, 
Barrere,  Marion  Bauer  and  others. 

The  fact  that  Mr.  Salzedo  is  actively  at  the  head 
speaks  volumes  for  the  progressive  views  of  the  so- 
ciety, and  its  membership  is  increasing  rapidly.  The 
journal  is  only  sent  to  members,  associate  or  other- 
wise. Those  interested  in  music  are  deplorably  igno- 
rant of  the  harp  as  a  solo  instrument,  and  will  have  an 
opportunity  of  a  wider  acquaintance  when  the  Salzedo 
ensemble  plays  in  the  West  this  winter. 


Albert  Verchamp,  who  has  played  in  San  Francisco 
with  success,  gave  a  splendid  program  at  Carnegie 
Hall  in  a  masterly  fashion.  The  Tartini  senate  sound- 
ed rich  and  full,  and  a  suite  of  Binding's  was  excellent 
music.  The  usual  smaller  music  followed,  and  was  un- 
usually well  played.  Mr.  Vertchamp  shows  himself  well 
able  to  hold  his  own  among  the  heavy  crop  of  vio- 
linists. 


Wednesday  evening  marked  the  return  of  Mme,  Des- 
tinn  to  the  Metropolitan  as  Aida,  and  it  was  also  the 
debut  of  a  new  baritone,  Danise,  who  scored  a  personal 
success. 


Henry  Hadley  had  his  first  opportunity  of  conduct- 
ing the  Philharmonic  at  the  two  concerts  this  week.  He 
gave  a  musicianly  reading  of  the  Rachmaninoff  second 
symphony,  showing  that  he  has  had  orchestral  experi- 
ence. His  methods  are  no  different  than  when  he  con- 
ducted in  San  Francisco,  and  all  in  all,  he  has  shown 
that  he  is  the  best  of  the  available  native  conductors. 
He  gees  en  the  tour  in  the  late  spring. 


At  the  opera,  Caruso,  Garrison  and  Scetti  shared  the 
applause  in  the  sparkling  L'EIisir  d'Amore. 


On  Saturday  afternoon  Albert  Spalding  played  an 
Adagio  and  Fugue  for  violin  alone,  and  the  Enesco  F 
miner  senate  being  the  feature  listed.  There  was  a 
big,  enthusiastic  audience  to  welcome  him,  and  he 
played  beautifully,  as  always. 


At  the  same  time  the  Metropolitan  restored  Tristan 
to  the  repertoire.  Of  course,  it  was  sung  in  English, 
with  Matzenauer  and  Sembach  in  the  title  roles.  As 
in  former  times,  Whitehill  sang  Kurneval,  and  Bran- 
gaene  was  given  to  Miss  Gordon.  I  did  not  hear  this 
performance,  as  Cyril  Scott,  the  English  composer, 
gave  a  recital  of  his  own  works,  assisted  by  Mme. 
Gauthier,  at  Aeolian  Hall.  I  expect  to  hear  the  next, 
and  can  then  write  more  definitely  about  it. 


It  is  interesting  to  note  that  in  these  days  of  various 


I  think  the  Scott  program  the  most  interesting  I 
have  heard  since  I  am  here.  He  is  a  modern,  with  a 
very  curious  idiom,  which  is  absolutely  fascinating'.  It 
is  thoroughly  native  to  the  piano,  though  the  frequent 
glissandos  on  the  black  keys  seem  strange  to  our  un- 
accustomed ears.  He  is  absolutely  free  in  rhythms,  a 
three-four  bar  follows  one  in  two-four,  and  may  be 
succeeded  by  any  variety.  In  spite  of  this,  or  perhaps 
because  of  it,  his  music  casts  a  strange  glamour  over 
you,  but  he  is  not  subtle  and  frequently  repeats  entire 
phrases,  with  the  same  harmonic  dress.  The  pallette 
is  not  big,  there  is  mere  color  than  line,  but  much  of  it 
is  really  beautiful.  Scott  can  be  facile  and  cheap; 
he  is  a  prolific  composer,  but  in  the  songs  he  shows 
the  finer  side  of  his  musical  nature. 

With  some  wildly  modern  harmonies  below,  he  proved 
to  have  an  exquisite  melodic  line,  and  in  one.  Tran- 
quillity, he  used  the  voice  as  an  instrument,  only  per- 
mitting it  to  vocalize.  Through  a  deliberate  repetition 
of  one  note  a  very  restful  mood  was  created.  I  en- 
joyed   the    Sands    of    Dee,    Lullaby   and    An    Old    Song 


Ended,  the  moHt,  and  among  the  piano  hoIoh,  LotuH 
Land,  PaHHacaglla  and  Ode  Ihsrolque.  I  can  heartily 
recommend  hlH  muwic  to  all  who  are  Heeklng  the  bewt 
among  the  new. 

Mr.  Scott  proved  a  competent  pianiHt,  with  a  Binglng 
tone,  and  sense  of  contrast.  In  Mmo.  Gauthier  he  was 
blessed  with  just  the  right  Interpreter.  She  has  a 
vivid  pereonalily,  suited  to  the  exotic. 


Every  seat  In  the  Metropolitan  was  occupied  Mon- 
day night,  November  15th,  and  three  thnes  ItH  capacity 
could  have  been  so,  at  a  free  performance  of  the  New 
York  Symphony  Orchestra,  offered  by  courtesy  of  Pres- 
ident Harry  Harkness  Flagler  of  the  Symphony  So- 
ciety, with  the  co-operation  of  City  Chamberlain  Berolz- 
heimer,  as  a  feature  of  the  Mayor  Hylan  People's  Con- 
certs. The  city's  flag  was  presented  to  Mr.  Flagler  on 
behalf  of  Mayor  Hylan  in  a  speech  read  by  Francis  P. 
Bent,  his  representative  with  the  Board  of  Estimate. 

"You  come  back,"  said  the  Mayor's  address  to  the 
orchestra  as  quoted  by  Mr.  Bent,  "to  the  greatest  city 
in  the  world,  which  is  being  run  for  the  people,  in 
spite  of  attacks  of  subsidized  newspapers,  which  are 
maliciously  creating  a  wrong  impression  of  the  City 
Government,  misrepresentations  scattered  broadcast  by 
a  hostile-controlled  press  crowded  by  its  financial  back- 
ers and  self-seeking  interests. 

"The  need  of  arousing  all  the  people  to  the  soothing 
and  elevating  influence  of  music,"  Mr.  Bent  declared, 
"has  been  recognized  in  our  budget,  which  in  1919  ap- 
propriated $39,000  for  concerts  for  the  people,  or  twice 
what  had  been  given  formerly,  and  which  was  increased 
to  $55,000  this  year.  The  Administration  is  grateful," 
he  concluded,  "to  all  the  musicians  who  have  assisted  in 
this  work." 

In  his  reply  on  receiving  the  silken  banner,  Mr.  Flag- 
ler said  he  was  conscious  that,  however  the  Symphony 
Society's  activities  might  be  extended,  its  first  duty  was 
to  its  home  city  of  New  York.  The  program  presented 
by  the  orchestra  included  Mozart's  Jupiter  symphony, 
part  of  Tschaikowsky's  Pathetique,  Wagner's  prelude 
to  The  Master  Singers,  and  works  of  Lalo,  Lekeu  and 
Moszkowski. 


No  symphonic  work  more  appropriate  for  the  ob- 
servance of  Lincoln's  Birthday  than  Rubin  Goldmark's 
superb  Gettysburg  Requiem  exists.  And  its  revival 
by  Mr.  Stransky  for  the  Philharmonic  concert  on  Feb- 
ruary 13th  last,  was  a  deserved  tribute  to  what  H.  F. 
Peyser  has  termed  "the  finest  orchestral  work  created 
in  America  beside  the  Indian  Suite  of  Edward  Mac- 
Dowell,  .  .  .  with  as  grand  a  peroration  as  anything 
in  modern  symphonic  composition  .  .  .  and  a  living 
glory  to  American  music."  Though  the  Philharmonic 
Orchestra  was  the  only  one  in  New  York  that  thus  di- 
rectly acknowledged  the  holiday,  it  was  rewarded  with 
tumultuous  applause  at  the  performance  of  this  work. 
Written  with  "a  pen  of  fire,"  The  Gettysburg  Requiem 
has  aroused  widespread  interest  throughout  the  coun- 
try, since  it  was  first  presented  last  season  and,  as  a 
result,  bids  fair  to  become  an  annually  recurring  pro- 
gram number  for  m,ost  of  the  great  symphonic  orches- 
tras of  the  United  States. 


OPERA   ARIAS  AT   ORPHEUM 


Grand  opera  levers  will  have  an  opportunity  of  hear- 
ing a  composite  of  their  favorite  arias  at  the  Orpheum 
next  week  in  Mme.  Doree's  Operalogue.  The  selec- 
tions will  include  choice  portions  of  Tales  of  Hoffman, 
Pagliacci,  La  Traviata,  Carmen,  Faust  and  others.  Dur- 
ing recent  years  Mme.  Doree  has  specialized  in  singing 
ensembles  and  has  given  vaudeville  several  operatic 
productions.  Her  wide  acquaintance  among  vocalists 
has  enabled  her  to  create  singing  organizations  the 
equal  of  which,  it  is  said,  is  not  to  be  found  outside  of 
the  Metropolitan  Opera  itself.  Mme.  Doree's  Opera- 
logue is  described  as  presenting  the  most  famous  of 
the  Operatic  Sweethearts,  in  some  of  their  most  beau- 
tiful and  inspirational  flashes. 

The  Magic  Glasses,  an  allegory  giving  a  glimpse  of 
yesterday,  today  and  tomorrow,  is  a  playlet  which  is 
sure  to  appeal  to  the  imagination  of  Orpheum  goers. 
Marie  Nordstrom  is  the  author  and  she  has  succeeded 
in  making  her  sketch  a  sort  of  amusement  melting  pot. 
A  doctor  has  invented  The  Magic  Glasses,  and  the 
wearer  of  them  can  see  into  the  future.  A  young  girl 
unable  to  decide  between  two  suitors,  dons  the  glasses 
and  sees  her  life  first  with  one  and  then  with  the 
other,  thus  being  able  to  decide  which  choice  to  make. 

Laurel  Lee,  described  by  her  vaudeville  sponsors  as 
The  Chummy  Chatterer  and  by  her  personal  admirers 
as  The  Personality  Girl,  will  contribute  a  few  scin- 
tillating moments  to  the  coming  bill.  She  is  spoken 
of  as  a  girl  who  is  truly  different,  not  alone  in  the 
style  of  her  professional  routine,  but  in  the  way  she 
sets  about  entertaining.  Bigelow  and  Clinton,  who  call 
themselves  Merrymakers  to  American  Theatre-goers, 
will  make  merry  for  local  vaudeville  lovers.  Their  fun 
is  in  song  and  story,  with  a  piano. 

The  Garcinetti  Brothers  will  add  an  extra  touch  of 
original  comedy  to  the  bill  with  their  hat  throwing 
stunts.  They  are  known  as  the  European  Novelty  Hat 
Throwers.  By  throwing  the  hats  on  each  other's  heads, 
they  interpret  various  characters  by  the  angle  at  which 
the  hat  is  tilted.  Their  well  known  dog  again  is  with 
their  act.  The  Royal  Gascoignes  will  demonstrate  what 
agility  and  cleverness  can  do  in  defying  gravity.  They 
perform  feats  of  physical  dexterity  that  are  said  to 
border  on  the  marvelous.  In  their  act  they  will  in- 
troduce to  San  Francisco  audiences  Bertha,  said  to  be 
the  world's  greatest  somersaulting  dog.  The  Cameron 
Sisters,  society's  daintiest  entertainers,  and  William 
Gaxton  and  Company  in  The  Junior  Partner,  will  both 
remain  one  more  week. 
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MATZENAUER 

"The  World's  Greatest  Contralto" 
Concert  Management  ARTHUR  JUDSON,  Philadelphia 


THE  PRIMA  DONNA  OF  TWO  CONTINENTS 

MAY  PETERSON 

To  Appear  in  California  Early  in  the  New  Year 
Soprano  Metropolitan  Opera  Company 

In  a  selected  program  of  modern  and  classic  song  selections 
"One  of  the  loveliest  voices  heard  in  this  city." 
"We  have  never  had  an  artist  who  could  compare  to  her." 
"One  of  the  most  beautiful  women  on   the  concert  platform." 

GENERAL  DIRECTION  THE   MUSIC   LEAGUE  OF  AMERICA 


ARTUR 


ArslewlcB 

I  consider  Artur 
Argiewicz  a  splen- 
did violinist  and 
superior  teacher, 
under  whose  guid- 
ance advanced 
pupils  as  well  as 
beginners  are  sure 
to  make  rapid 
strides. 


ARGIEWICZ 


Assistant  Concert  Master,  S.  F. 
Symphony — Seven  years  or.  Facul- 
ty N.  Y.  In.stitute  of  Musical  Art — 
Dir.   Frank   Damrosch. 


Has  re-opened 
his  Studio  after 
his  return  from 
Europe. 


hy  C<ii 


(Signed)    FRITZ   KREISLER. 

Hours   for   Appointment 

Tues.  and  Fri.  bet.  4  and  6. 
20  Joice   St.    Oi   block   from   Fair- 
mont  Hotel). 
Tel.  Kearny  961. 
Res.  studio,  Hiid  Jones  St. 
Tel.    Prospect  7088 


One  of  the  Coming  Musical 
Sensations  of  the  Season 

'LE  TRIO  LOUISE" 

Three  Uistinguished  Artists  in  a 
Unique  Chamber  Music  Ensemble 

Personnel   and    Date   of  Opening  Concert   to   be 
Announced 


F.  PRESTON  SEARCH 

VIOLONCELLIST 

Studio:    6th   Floor,   Heine    Building 
408  Stockton  Street 


Instruction    in    'Cello,    Theory    of    Music, 
Composition    and    Orchestration 


A     Minuer    «»f    \%iiuilt>rful    nljllity.* 


ALICE 

GENTLE 

MEZZO 
SOPRANO 


l.u  Svnln   (Itlllniio),  :tlef  roiiulifnu  Operu  IIoumc   4  New 

1  ork);     llriii-i-ale     Opera     Coiii|iiiny     (Hnviiim) 

li^xcliiNlve    ItlniinKement: 

HAENSEL  &  JONES 

Aeolian  Hnli,  New  York 

On    riiellle    CooHt    November   niiil    Deceiulier 

niniin^enieiit: 

JESSICA  COLBERT 

Meurnt   Dulldiug,   Sou   FrniiclMeo 


Emilio  de  Gogorza 

The  Distinguished  Baritone 

COAST  TO  COAST  TOUR 

California  Engagements  Under  Direction 

SELBY    OPPENHEIMER— L.    E.    BEHYMER 

San   Francisco  Los  Angeles 


Concert  Singers  Wanted 

For  the  leading  Motion  Picture  the- 
atres. Apply  to  THEO  BENDIX, 
901  Kohler  &  Chase  Bldg.,  Mondays 
and  Thursdays  from  11:30  to  12:30. 
Phone  Kearny  5454. 


>lannKement;     J,     II.     Fltipntrlck, 
M'in«lMOr-<'llfloii     llolrl,    i'hlroKo.    lUfnolM 


GIACOMO  MINKOWSKI 
MME.  MINKOWSKI 

I.at*    of    New    York,    Berlin    and    Dreaden.     Vocal    School. 
Snlto   HOT.   Kokler   A   Cknao    BnlldlnK 


The  Plain  Truth  about  "Voice'* 

by 

John  Whitcomb  Nash 

A   vest   pocket   sft   (if   principles   for  students  and    teachers 

Edition    de    luxe    free   on    recjueflt 

nOI    Kfthler    A    Chane    llldie..    Son    FranoUeo 


SYMPHONY 

ORCHESTRA 

ALFREOHtKTZ CONDUCTOft 

CONCERT  TOMORROW 

CURRAN  THEATRE,  2:45  P.  M. 

l'li()(lR.\M 

Kyniph(in.v.  B  Flat Chaumon 

(First   time  in   San   Francisco) 
Variations   on    Russian   Theme   by   SlJC   Russian 

Composers     

(First   time   In   San   Francisco) 

Prelude    and    L.ove    Deatli    from    •'Tristan    and 
'sol'Je"    Waener 

Sunday,   December   12,  "Pop"   Concert 


Frank  W.  Healy  Presents 

HACKETT  and  VIDAS 

(Tenor)  (Violinitl) 


TWO 

ARTISTS 

OP 

FIRST 

R.\NK 


Snndar.  Deo.  .%,  2i:IO  P.  M. 

ScotliHh  Kite  Auditorinm 

Tickets,  yi.r.n,   fl.nn   ana   %-2'ia 

(Wnr  fax  10%   extra) 

Tickct.H    i>n    sale   at    Sherman.   Clay   ^    Co.   NOW 


Colbert  Concert  Course  of  Distinguished  Artists 


Serge 
Prokofieff 

Columbia   Theatre,  Sunday 

Dec.  19th at  3.00 P.M. 


^-^ 


M 


The  sensatfuiial  Uussiaii  composer- pianist. 
He  electrified  New  York  and  left  critlca 
aghast. 

"This  very  remarkable  music  of  a  most  re- 
markable young  man  —  one  of  Russia's 
■young  barbarians'  was  a  thriller.  It  was 
big.  sincere,  true." — Chicago  Herald  Ex- 
aminer. 

Arthur  Middlelon,  January  2nd— 3:00  P.  M. 
Leopold  Godowskv  and  Max  Rosen,  January  16th- 

3:00  P.  M. 
Julia  Claussen.  January  30th — 8:15  P.  M. 
Paul  Althon.se.  February  13th— 8:15  P.  M. 
Kathleen  Parlow.  March  27th— 3:00  P.  M. 

SenNon     ticket  m.     yi».1N>,     Ht'.OO,    «.'.00 
SliiKle    tieketN.    9\£.r>».    f2AHK    V!..'*!).    91.00 
\'o«v    on    Mtile    lit    Sheniiiiu,    Clii)     A;    Co. 

Management,  Jessica  Colbert,   Hearst   Bldg. 


EMERSON 
PIANOS 

Satisfying  in  Tone 
Dependable  in  Quality 
Reasonable  in    Price 


Sherman, 


May  &  Go. 


Kearny  and  Sutter  Streets,  San  Francisco 

Fourteenth    mdiI    CIbj    SIreela,    Onklaad 

SRrraniento      Kreiino      Vallejo      Stockton      San      Joa« 

rorlland  Seattle  Tacona  Spokaaa 
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PACIFIC  COAST  MUSICAL  REVIEW 


MABEL  RIEGELMAN  SCORES  AGAIN 


Word  h»«  Just  been  received  from  Ponluiid,  OioBon, 
or  the  npiiearniicp  of  Mlas  Mnliel  lUcKelman.  soprano, 
of  till'  ClilruKo  and  lUwton  (Irand  Opera  Companion,  as 
soloist  with  the  Portland  Oratorio  Society,  where  she 
appeared  TliaaksKlvliiK  nlfht  at  the  Municipal  Audi- 
torium. Joseph  MaiQueen  In  the  Morning  Oregonlan 
of  November  2C,  1SI20,  said: 

"With  the  noled  opera  star,  Miss  Mabel  Rlegelman, 
soprano,  as  soloist,  the  Portland  Oratorio  Society  ap- 
peared la  concert  last  night  at  the  public  auditorium 
and  the  event  was  a  successful  and  plea.sant  affair. 

"Miss  Itlegelman  has  sung  previously  in  this  city, 
where  she  is  a  marked  public  favorite.  I.,ast  night  she 
sang  with  a  voice  that  has  the  purity  of  an  CNqulsite 
silver  bell  and  the  soul  appeal  of  a  fine  violin.  In  an- 
other mood,  when  Miss  Rlegelman  sings  colorature 
arias,  she  trills  like  a  lark.  She  gave  an  exquisitely 
rendered  presentation  of  the  Jewel  Song  from  Faust. 
She  received  an  ovation  and  had  to  sing  several  extra 
numbers." 

Miss  Rlegelman  rendered  three  groups  of  miscellan- 
eous songs,  among  which  was  Pale  Moon,  an  Indian 
love  song,  words  by  Jesse  Click  of  San  Francisco. 

The  program  on  this  occasion  was  as  follows:  Sand- 
man (Hansel  and  Gretel)  (Humperdinck),  The  Soldier's 
Bride  (Sergei  Rachmaninoff!,  aria.  Jewel  Song  (Faust) 
(Gounod),  Chore  Nuit  (Bachelet),  Premiere  Danse 
(Jules  Massenet).  Jeunes  Fillettes  (J.  B.  Weckerlin), 
Lo!  Here  the  Gentle  Lark  (Sir  Henry  R.  Bishop),  Pale 
Moon  (Indian  Love  Song)  (Frederic  Knight  Logan), 
The  Dove  (Folk  Song  of  Tuscany)  (arranged  by  Kurt 
Schindler),  Lullaby  (Cyril  Scott);  an  Irish  Love  Song 
(Arthur  Foote),  Minor  and  Major  (Charles  Gilbert 
Spross). 

♦ ■ 

THE    FIFTH     PAIR    OF    SYMPHONY    CONCERTS 


For  the  concert  tomorrow  afternoon  in  the  Curran 
Theatre,  the  San  Francisco  Symphony  Orchestra,  under 
the  direction  of  Alfred  Hertz,  will  repeat  the  interest- 
ing program  offered  yesterday,  which  contains  two 
works  new  to  San  Francisco.  These  are  the  B  Flat 
Symphony  of  Chausson  and  the  Variations  on  a  Rus- 
sian Theme,  a  collaborative  work  by  six  of  Russia's 
foremost  composers.  The  program  will  close  with  the 
mighty  Prelude  and  Love  Death  from  Wagner's  Tristan 
and  Isolde. 

The  program  for  the  popular  concert  on  the  following 
Sunday  will  be  made  up  mostly  of  well-known  favorites, 
although  two  new  numbers  will  also  be  included.  The 
new  works  are  the  suite  of  characteristic  dances  from 
Rimsky-Korsakow's  Mlada  and  the  Memento  Capric- 
cioso  of  Weber,  arranged  by  Bodanzky.  Other  items 
on  the  program  are  the  Bartered  Bride  overture  of 
Smetana,  Bizet's  L'Arlesienne  Suite,  two  of  Brahms' 
Hungarian  Dances,  Beethoven's  dainty  little  Menuet. 
the  charming  Liebesfreud  of  Fritz  Kreisler  and  Nico- 
lai's  overture  to  The  Merry  Wives  of  Windsor. 


THIRD  CHAMBER   MUSIC  CONCERT 


The  third  of  the  series  of  six  Chamber  Music  con- 
certs by  the  Chamber  Music  Society  ot  San  Francisco 
will  take  place  in  the  Colonial  Ball  Room  ot  the  St. 
Francis  Hotel  on  Tuesday  evening,  December  7th,  at 
8:15. 

The  overwhelming  success  of  the  first  two  concerts, 
which  were  played  to  crowded  and  enthusiastic  houses, 
has  whetted  the  appetite  of  the  San  Francisco  public 
lor  more  of  the  beautiful  programs  offered  by  this 
splendid  organization.  This  concert  will  mark  the  first 
appearance  this  season  ot  Mr.  Ormay  and  Mr.  Hecht, 
who,  besides  Messrs.  Persinger,  Ford,  Firestone  and 
Britt,  will  be  heard  in  the  following  interesting  pro- 
gram: 

Haydn — Quartet  tor  strings,  C  major;  Leo  Sowerby — 
Trio  for  flute,  viola  and  piano  (first  performance  in  San 
Francisco) ;  Dvorak — Quintet,  Op.  81,  for  piano,  2  vio- 
lins, viola  and  'cello. 

The  Haydn  Quartet  is  one  in  his  liglitest,  most  grace- 
ful and  charming  style  and  is  a  gem  of  chamber  music 
literature.  The  Sowerby  trio  comes  from  the  pen  of  a 
young  Chicago  composer,  who  is  given  a  high  place  in 
American  music  by  Eastern  musicians  and  critics.  His 
Concerto  for  piano  and  orchestra  has  been  heard  fre- 
quently in  the  East  and  will  be  played'  on  the  Coast 
this  season  by  our  symphony  orchestras.  The  trio  was 
written  for  the  Pittsfield  Chamber  Music  Festival  in 
1919  and  will  receive  its  first  hearing  in  San  Francisco 
at  this  concert. 

The  Dvorak  Quintet  with  its  beautiful  melodies  and 
flowing  style  ranks  among  the  big  works  of  its  kind. 
It  contains  the  celebrated  Dumka  movement  and  has 
been  aptly  described  as  a  riot  ot  melody  and  color. 
Owing  to  the  fact  that  at  the  last  two  concerts  quite 
a  few  music  lovers  had  to  be  turned  away  on  account 
of  lack  of  seating  capacity,  the  management  advises 
that  the  public  secure  their  reservations  well  in  ad- 
vance. 


conclsfiicss  of  dccliMnat(jry  force  which  their  character 
ilemands.  She  was  licarllly  njiplaudcd  for  her  conacien- 
lloiis  and  niitiirully  cniclont  style. 

llul  Miss  Linden'H  principal  artistic  Irliiinph  came  In 
Ihi!  third  part  of  the  prograni  which  Incliidi'd:  The  Siilrit 
of  the  Dragon  (Lewis),  Four  Chinese  Water  flolors— On 
a  Screen,  The  Odalisque,  The  Highwayman,  To  a  Young 
Gentleman  (Carpenter).  These  Chinese  songs  Miss  Lin- 
den sang  In  jilcturesque  and  rich  costume  in  which  she 
looked  Irresistibly  charming.  She  interpreted  these 
works  with  conviction  and  realism,  brought  out  several 
veins  of  humor  and  simply  captured  her  audience.  Spe- 
cially Interesting  and  effective  was  Mr.  Lewys'  The 
Spirit  of  the  Dragon  which  Miss  Linden  sang  with  fine 
effect  and  dramatic  intelligence.  These  songs  Inter- 
preted by  Miss  Linden  should  be  heard  by  everyone 
fond   of   genuine   artistic   expression. 

The  second  part  of  the  program  consisted  of  a  piano 
solo — Liebestraum  (Liszt) — which  Domenico  Valergo 
played  with  technical  and  emotional  skill,  and  two  'cello 
solos — Andacht  (Popper)  and  Gavotte  (Popper),  which 
Mr.  Papagoerpopolo  played  with  intelligence  and  judg- 
ment. Everyone  present  enjoyed  the  program  thor- 
oughly and  is  looking  forward  to  Miss  Linden's  future 
appearances  in  the  bay  cities  with  much  satisfaction. 


EVA    LINDEN'S    UNIQUE    SONG    RECITAL 


Eva  Linden  gave  a  most  enjoyable  vocal  recital  at 
Sorosis  Club  Hall  on  Friday  evening,  November  19rb, 
which  was  attended  by  a  large  and  demonstrative  audi- 
ence. The  program  was  unique  as  well  as  artistic  and 
consisted  ot  two  parts.  The  first  part  represented  a 
conventional  concert  program  and  included  the  follow- 
ing works:  Recitative  et  Air  de  Lia  from  L'Enfant 
Prodige  (Debussy),  Three  Songs  by  Serge  Rachmaninoff 
— When  Night  Descends,  At  Thy  Window  and  Floods  of 
Spring.  As  will  be  seen  these  songs  belong  essentially 
to  the  modern  school  of  vocal  literature  and  Miss  Lin- 
den gave  them  that  intensity  of  expression  and  that 


EUNICE    OILMAN    SCORES    ON    TOUR 


Eunice  Gilman,  the  dashing  and  gifted  young  soprano 
soloist,  is  now  on  a  transcontinental  tour  with  the 
Royal  English  Opera  Company  which,  after  a  tour 
through  the  Pacific  States  and  Canada,  is  now  appear- 


EVSICE    GII.M.VX 

l»rinia  Doiina  Soubrette  of  the  Royal  BD^linh  Opera 

('(unpaiiy  .\«  She  Appearw  A«  Pitti-Siapr  in  The 

Mikado.      MiMs    Gilman    Has    Scored    An 

.\rflM(ic  Trinniph   on   a  TrnnMcon- 

tinentnl  Tour 

ing  in  Boston  and  will  eventually  fill  engagements  in 
the  principal  Eastern  music  centers,  possibly  as  tar 
east  as  New  York.  Wherever  she  has  appeared  she 
has  received  the  mast  enthuiastic  endorsement  ot  press 
and  public,  and  the  best  evidence  ot  her  triumphs  con- 
sists ot  a  reproduction  of  some  ot  the  comments  that 
appeared  in  leading  Canadian  daily  papers: 

The  Ottawa  Journal:  Vivacious  and  likable  Eunice 
Gilman  as  Serpolette,  the  good-tor-nothing,  and  the 
would-be  Marquise,  was  easily  the  favorite  with  the 
audience.  .  .  .  Miss  Gilman,  however,  was  the  lite 
of  last  night's  performance.  Her  well-trained  voice 
makes  several  tuneful  songs  really  worth  hearing,  and 
she  was  repeatedly  encored. 

Prince  Albert  Saskatchewan:  Miss  Eunice  Gilman 
as  Serpolette,  madcap  and  scandal-monger,  was  a  source 
of  constant  delight.  A  lovely  soprano  voice,  coupled 
with  a  winning  personality,  gained  her  much  applause, 
and  throughout  the  opera  she  proved  a  thorough  Ser- 
polette. In  the  merry  Just  Look  at  That,  Just  Look 
at  This,  she  made  a  distinct  hit.  This  number  best 
displayed  her  stage  work,  but  in  the  scandal-monger 
song  in  the  first  act,  and  the  succeeding  song,  I  May 
Be  Princess,  her  fine  voice  was  heard  to  even  greater 
advantage. 

Regina  Post:  She  (Hana  Shimozumi)  was  ably  sup- 
ported by  Greta  Drew  and  Eunice  Gilman,  the  latter 
taking  every  opportunity  ofliered  by  the  part  of  Pitti- 
Sing:  in  the  concerted  numbers  and  caste  scenes  she 
sang  well  and  filled  the  picture  with  grace  and  vivacity. 
To  say  that  her  subordination  to  the  prima  donna  was 
largely  a  difference  of  opportunity  is  taking  nothing 
away  from  the  laurels  ot  Yum-Yum. 


Another  jjaper,  the  name  of  which  has  been  lost  from 
the  cllp|)liiK,  Mays:  "The  character  of  Serpolette,  the 
Kood-I'ornolhing  and  general  sower  of  strife  In  the  vll- 
iiige,  was  exceptionally  well  taken  by  Eunice  Gilman. 
Her  knack  of  causing  mlschlel  was  developed  In  a  mar- 
vellous degree  and  she  carried  off  her  difficult  pai-t  In 
a  manner  which,  early  in  the  play,  cemented  a  bond  of 
sympathy  between  her  and  her  audience." 


CHARLES    HACKETT-RAOUL    VIDAS    CONCERT 


The  tact  that  superlatives  are  so  often  used  without 
justification  in  advertising  concert  artists  is,  in  the 
opinion  of  Frank  W.  Healy,  no  reason  tor  not  using 
them  when  the  justification  exists,  as  Is  the  case  of 
the  artists  appearing  under  his  management.  Mr.  Healy 
will  never  present  an  artist  whose  appearance  will  not 
be  a  most  beneficial  impulse  to  the  good  music  of  a 
community.  Furthermore,  he  will  never  book  an  artist 
who  is  not  known  to  be  in  the  best  of  "condition." 

Charles  Hacketl,  the  lyric  tenor  of  the  Metropolitan, 
who  sings  tor  us  Sunday  afternoon  at  the  Scottish  Rite 
Auditorium,  is  at  the  zenith  of  his  vocal  splendor. 
Hackett  has  everything  a  great  singer  should  have;  a 
beautiful  voice,  intelligence,  clarity  of  enunciation  and 
the  ability  to  interpret  in  a  masterly  manner.  At  no 
time  in  Mr.  Hackett's  career  has  he  been  in  better 
voice  or  at  no  time  will  he  be  in  better  voice.  Mr. 
Hackett  as  he  appears  on  the  platform  Sunday  after- 
noon is  representative  of  the  best  that  the  Metropolitan 
Opera  House  has   to  offer. 

The  same  is  true  of  Vidas,  with  the  exception  that 
Vidas  is  a  much  younger  artist  than  Hackett.  How- 
ever, Vidas'  career  began  earlier.  Vidas  is  one  of  the 
very  few  artists  of  the  first  rank  who  now  and  then 
approaches  that  state  of  perfection  of  which  press 
agents  speak  so  authoritatively  whether  they  refer  to 
genius  or  novice.  Vidas  is  a  master  at  eighteen  years 
of  age  only  because  Heaven  endowed  him  with  a  spe- 
cial talent  tor  the  violin. 

If  any  member  ot  the  audience  at  Scottish  Rite  Au- 
ditorium, Sunday  afternoon,  does  not  find  Mr.  Hackett 
and  Mr.  Vidas  to  be  artists  ot  lofty  ability,  and  if  their 
efforts  on  this  occasion  do  not  meet  with  unstinted 
approval,  Mr.  Healy  will  refund  the  full  purchase  price 
to  any  ticket  holder  making  a  request  for  such  refund. 

Tickets  tor  the  Hackett-Vidas  concert,  which  will 
really  be  a  double  concert,  each  artist  giving  as  much 
on  this  occasion  as  he  ordinarily  does  at  a  single  con- 
cert, are  on  sale  at  Sherman,  Clay  &  Co. 


PACIFIC   MUSICAL   HEARS   FOUNTAIN   OF  YOUTH 


Uda  Waldrop's  Charming  Family  Club  Grove  Play  Music 

Written   To    Edmond    D.   Coblentz's   Words,    Finds 

Favor    in    Musical    Circles 


By   ALFRED    METZGER 

While  we  do  not  believe  that  the  members  of  the  Pa- 
cific Musical  Society  are  in  need  ot  any  Fountain  of 
Youth  we  nevertheless  feel  that  every  one  of  them  felt 
younger  after  listening  to  the  music  ot  Uda  Waldrop 
and  the  words  of  Edmond  D.  Coblentz  so  ably  declaimed 
by  Chas.  C.  Trowbridge,  at  the  Ballroom  ot  the  Fair- 
mont Hotel  on  Tuesday  evening.  November  23rd.  While 
we  thoroughly  enjoyed  the  libretto  as  expounded  by 
Mr.  Trowbridge,  our  province  is  not  the  analytical  dis- 
sertation ot  the  dramatic  side  of  the  work.  We  merely 
wish  to  comment  on  the  musical  part  of  the  performance. 
And  here  again  we  believe  it  was  not  the  purpose  ot  the 
composer  to  leave  the  world  a  heritage  ot  classic  purity, 
but  from  the  sound  of  the  graceful  and  rhythmic  phrases 
it  would  seem  as  if  Mr.  Waldrop  wrote  his  music  to 
please,  delight,  entertain  and  make  happy. 

That  he  succeeded  to  a  remarkable  extent  was  evi- 
denced by  the  enthusiastic  and  genuine  ovation  he  re- 
ceived on  the  part  of  a  huge  audience  that  packed 
every  available  spot  in  the  large  hall.  Somehow  there 
must  have  been  a  lack  of  rehearsals  tor  the  orchestra 
did  not  seem  to  be  in  proper  form.  But  nevertheless 
it  was  evident  that  the  music  contained  color,  melody, 
fine  accents,  and  poetic  shading.  Its  simplicity,  backed 
by  its  gracefully  turned  phrases,  proved  one  ot  its 
most  appealing  features.  After  the  overture  Harold 
Pracht  sang  the  Song  of  Wakullah  in  fine  voice  and  in 
a  manner  to  prove  that  he  liked  it.  L.  A,  Larsen  and 
Austin  Sperry  sang  a  duet  entitled  There  is  no  Age  with 
fine  blending  of  voices,  both  vocalists  exhibiting  fine, 
resonant  vocal  organs  and  singing  with  expression  and 
taste.  Chas.  L.  Bulotti  well  deserved  the  burst  of  ap- 
plause that  rewarded  him  at  the  conclusion  of  his  solo — 
Love  is  Ever  Young — for  his  splendid  tenor  voice  was 
never  in  finer  form,  nor  did  he  sing  with  greater  ex- 
pression and  finer  shading  at  any  previous  event.  Marion 
Vecki's  ever  enjoyable  baritone  voice  was  heard  in  an 
excellent  solo  entitled  Dear  Departed  Days  which  was 
followed  by  a  solo  and  quartet  entitled  Hope  is  Dead. 
In  the  latter  Mr.  Vecki  was  assisted  by  Chas.  L.  Bulotti, 
Arrison  Coles,  Eric  Gerson,  and  Henry  Fossey. 

One  of  the  very  best  features  of  the  evening's  event 
was  a  violin  solo — Intermezzo — played  with  excellent 
taste,  artistic  phrasing  and  appealing  tone  by  Rudy 
Seiger  who  played  the  composition  as  it  it  had  been 
specially  written  for  him.  Charles  Bulotti  again  aroused 
the  audience  to  enthusiastic  applause  by  singing  with 
fine  style  and  musicianship  Let  Others  Seek  the  Rain- 
bow, and  Ttie  Girl  of  the  Smiles.  Harold  Brayton  then 
sang  with  well  merited  success  Keep  Young  and  the 
orchestra  played  the  finale. 

Mr.  Waldrop  has  every  reason  to  feel  gratified  with 
the  success  he  achieved  on  this  occasion.  The  music 
is  light,  melodic  and  simple,  but  nevertheless  pleasing 
and  impressive.  Several  of  the  songs  are  of  a  high  bal- 
lad order  and  will  no  doubt  And  ready  response  when 
published.  We  congratulate  Mr.  Waldrop  upon  his  most 
recent  success. 
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KAJETAN  ATTL  Brandt's  Conservatory  of  Music 


lIAItP    VIHTL'OSO 

Soli>Ut     San    FrniicUco    SymphonT    Orchea- 

fra.      Avnllnblc    for    Concerta,    llrvltaU    and 

liiatruotluii. 

S«udlo:    1004     Kohlcr    A    Chase    nulldlnc 

Itea.    Phoue    Hay    View    010 


CECIL  FANNING,  Baritone 

H.    B.   TURPIN,    Aceompanlat 
Addreaat    I..  E.   Dcbrmer,  Aadltorlum   Bide.. 
Loa    ADsrclea.   Cal.,   or    Hra.  Jeaaica   Colbert, 
401    Hearat    RldE..    Saa    Franclaco,   Cal. 


2211    SCOTT    ST..    Het.    Clay    A    Wa.hlnctoa 
Mr.    Nunh     llrandt.    Vlniln 
Mrw.    Noiih    Ilrnodt.    rtnao 


HELEN  COLBURN  HEATH 

Suiiriiiin  SololMt.  Tcmiilv  Hmnnu  Ki.  Con- 
*JTI  MiMl  (hiirrh  Wiirk.  Vil-iiI  luntrur- 
Ihin.        2.':ni     <  lay     Si.,     I'linne      W  eat      INUO. 


MISS  FRANCES  MARTIN 

t'0\(i:HT     IMAMST    WD    TKACIIER 
"■•"■   SHiill.c   (101    Grarirla    SI..   Vallrjo,    Cal. 


ROSCOE  WARREN  LUCY    ,„^pi^.„^°!!:.^.^P  f :  «?UNER_ 


The  San  Francisco  Savings  and  Loan  Society 

SAVINGS       (THE    SAN    FRANCISCO    BANK)       COMMKRCIAL 
526   Calirornla    Street,   San   FranclAco,    Cal. 

>l ember   of   the   Federal    Renerve    System 
Member  of  the   Anaoclated   Savlnica   Banka   of  San   Franclaco 

MISSION    BRANCH.  Mlaalon   and  21at   Slreeta 

PARK-PUBSIDIO   DISTRICT   BRANCH,   Clement   and   7th    Ave. 

HAIGHT  STRBBT  BRANCH,  Halgrht  and  Belvedere  Streeta 

JUNE  30(h,  1920 

Assets  $ii(t,H40.:i7a.ur> 

Deposits  «:[,:ir.2,2tt».i7 

Capital   Actually   Paid   Up l.OOO.OOfl.OO 

Reserve   and   Contingent   Funds 2,-lSS,l07.7S 

Employees'    Pension    Fund 330.05i.;i« 

OFFICERS — JOHN  A.  BUCK,  President;  GEO.  TOURNY,  Vice-President  and 
Manager:  A.  H.  R.  SCHMIDT,  Vice-President  and  Cashier;  E.  T.  KRUSE.  Vice- 
President;  A.  K.  MULI^-KR,  Sioietary;  WM.  I.).  NEWHOUSE,  Assistant  Secretary 
WILLIAM  HERMANN,  GEO.  SCHAMMEL,  G.  A.  BELCHER,  R.  A.  LAUENSTEIN, 
Assistant  Cashiers;  C.  W.  HEYER,  Manager  Mission  Branch;  W.  C.  HEYER, 
Manager  Park-Presidio  District  Branch;  O.  F.  PAULSEN,  Manager  Haight  Street 
Branch;   GOODFELLOW.     EELLS,     MOORE     &     ORRICK,     General     Attorneys. 

BOARD  OF  DIRKCTORS— JOHN  A.  BUCK,  GEO.  TOURNY,  E.  T.  KRUSE 
A.  H.  R.  SCHMIDT,  I.  N.  WALTER.  HUGH  GOODFELLOW,  A.  HAAS  E  n' 
VAN    BERGEN.    ROBERT    DOLLAR.    E.    A.    CHRISTENSON.    L.    S.    SHERMAN 


PIANIST    AND    TEACHER 
Realdence  and    Studio,  0I2H   lIllleBa"*  Aye., 
Onkliiud.      Tel.   Piedmont   5005. 


MRS.  A.  F.  BRIDGE 

TEACHER    OF    SINGING 
Studio:     1020  Scott    St.   Phone  Fillmore  1661 

MME.  ISABELLE  MARKS 

CONTRALTO 
Voice   Culture.      Suite  "C"  Kohler  Jk  Chaae 
Uulldlne.      Telephone    Kearny    5454. 

ALMA  SCHMIDT- KENNEDY 

PIANIST 
Studio:      tnct"      Euclid      Avenue.      Berkeley. 
Phone     Berkeley    C006. 

ACHILLE  L.  ARTIGUES 

ORG.VNIST       ST.       MARY'S       CATHEDRAL 

Pinuo   Department,   Hamlin   School 
Or^an  and  PInno,  Arrlllnga  Musical  College 

ANIL  DEER  STUDIO 

70   Central    Avenue.      Phone   Park   1063 
By    Appointment    Only 


Evelyn  Sresovich  Ware 

PIANO 
StDdlot  1003   Kohler  Jt   Chaae  BldK. 
Phone   Kearny   5454 


SOPRANOi      Ai-aliable     for     BnKaKemeat. 
Studloi  850  43rd   Are.  Phone:   Pae.  S230 


PAUL  STEIN  DO  RFF      Mrs.    William    Steinbach    Joseph  George  Jacobson 


MASTER  COACH 

ORATORIO— CONCERT— OPERA 

In   All   Languages 

5302   Broadway       ....       Oakland 

FRANK  A.  WICKMAN 

PIANIST 
Heine  BIdg.,  8th  Floor.     Berkeley  Studio, 
2929  Forest  Ave.,  Tel.   Berkeley  4384. 

EMIL  HAHL 

VIOLIN    and    VIOI.V 

Member    S.    F.    Sj-mphony    OreheNlra 

IteK.  Sludlo:  USD  Buab   St.        Tel.  Pron.  1104 


HENRIK  GJERDRUM 

PIANO 

lfl.%e    Leavenworth    Street 

Phone   ProHpect    6482 

MISS  EMILIE  LANCEL 

MEZZO    SOPRANO 

Concert   and    Opera 

133    INth    Ave.  Phone    Day    View    1-101 

ZHAY  CLARK 

SOLO   HARPIST 
CALIFORNIA    THEATRE    ORCHESTRA 


SOFIA  ISEWLAND  NEUSTADT 

VOICE    Cri.Tl'RE 

Iliotton — Hepertolre — Conelllnjr 

Sluilloi   r<2    Ifiiniilti,!!    IMiiee,   Oakland.      San 

Kranrl.eo,    WedneMilny    and     Safurilny.    KWl 

Kohler    A    Vhanv    llulhllne. 


MAUDE  ESTELLE  WHITE 

SOPRANO     and     PIANO 

Teacher    of    Voice    <  Italian    ?llethod) 

Sfudint   701    Anhhnry   St.  Tel.   Park  .lOHO 

MRS.   ELSIE  BACHRACH 

Teacher  of  Phino— AccontpaiiUt  and  Coneb 

1097    Grec-n    Street 
Phone  Frank.  7022 


MRS.  ZAY  RECTOR  BEVITT 

PIANO   and    HARMONY 

52  Hamilton  Place.  Oakland.  Tel.:  Oak. 
6663.  S.  F. — In.itltule  of  MurIc,  K,  &  C. 
31d8:.,    Tel.    Kearny    646<1 


VOICE    CULTURE 

Stndio: 

002    KOHLER    &    CHASE    BLDG. 

San    Franelaco  Phone:    Kearny   5454 


Jean  Criticos 

Scientific   EmlRHlon   of  Voice 

Be*.   Stndio:   321    Highland   Ave..  Piedmont 

Tel.   Piedmont   7SJ 

In    Kohler  *K   Chane   Bldf;. 

Studio    700 — Mon.,   Wed.   and    FrI. 


Pedagfogical  Music 
Course 

ba.sed    on 
PBINCIPI.E 
{^lalcrlul    and     ProccNNCH 
included 

Information  mailed  upon  request. 
Demonstration    by    appointment. 

Address: 
EFFA   ELMS   PEUFIELD   MUSIC 

SCIIOOU    INC., 
Or.0  McClnrs  Rldic.,  218  S.  Wabnah 

Ave.,  Chlcaeo,  III. 

After    September    1st.    New    York 

City  address   will   be: 

EFFA    EI.LIS     PERFIELD 

41V.,    Went    4r,th    Street 

Phone    Bryant    7233 


^ 


EULA  GRANDBERRY 

Soprano    SoIolMt    and    Voice    Teacher 

SololNt   r.th   Church   of  ChrUt,   SclentlMf 

Studio:  01)0  MuNh  St..  Apt.  -lO."* 

I'lioiic    ProK.    201m 

HELENE  ALLMENDINGER 

l>K  \M  ITIC    I'ONTIIALTO 

Ill-en  (hiOK — Voice    PInecnicnt — F.n  uncial  Ion 

Poller    SfndlOM,    l.'i:il    ('iiNtr,>    St..    Onklnnil 

:ii:i:t   AVel»lcr   St..   Onklnnil.    Lnkoldr  as:: 

Mrs.  Mackay-Cantell 

VOICE 

Sludiot    807    Kohler    A    Chane    IHdR. 

Tei.i    Kcnrny    R-ir.-l 

RcNldence    Tel.i    Berk.    t72l-J 

PERCY  A.  R.  DOW 

TEACHER    OF    VOICE 
Stndlom      H02   Kohicr  A   Chaae   Rldir.,   S,   F. 
5022  Ocean    View    l>r.,  Oakland  ilteaidenee) 

DOUILLET    CONSERVATORY 
OF  MUSIC 

ITSl   Jackaon   St.  Sao  Franclaco*  CmL. 


PIANO 
1712  Cnllfornia  St.  Phone  Fillmore  348 

ROSE  RELDA  CAILLEAU 

Opera    Comlque,    Parla 

Studio:    3107   Waahlneton    Street 

PhODe  Fillmore  1847 


SIR  HENRY  HEYMAN 

SOLO  VIOLINIST  MUSICAL  DIRECTOR 
Teacher  Violin,  Viola,  Enaemble  Playinc 
434    Spruce    Street.         Phone    Fillmore    1131 

RUDY  SEIGER 

General  Mualcai   Director 

D.  H.   LIuard   Hotel*   Paloee  and   Fairmont 

In   San  Franclaco 


Geo.  Stewart  McManus,  Pianist 

KOHLER  A  CHASE  BLDG. 

Phone,    Kenrny    5454.      Rea.,   2140   Hyde   St. 

I'hone    Pronpect    5430 

FREDERICK  MAURER 

Teneher  of  Piano  nnd  Harmony,  Enacmble, 
CoaefainE.  Stndio:  1720  Le  Roy  Avenue. 
Berkeley.     Phone   Berkeley  638. 

Ada  Clement  Piano  School 

3435   Sacramento   St.        Phone   Plllmore  SOS 


MRS.  CARROLL  NICHOLSON 

CONTRALTO 
Teacher  of  SlnKlnE.    32   Loretta   Ave.,  Pied- 
mont.    Tel.   Piedmont   304.      Mon..   Kohler  A 
Chase  Uldc..  S.  F.     Telephone  Kearny  5454. 


DOMENICO  BRESCIA 

VOICE    SPECIALIST — COMPOSITION 

Stndio,  603-9O4  KOHLER  A   CHASE   BLDG. 

Phone  Kearny  R454 


MRS.    CHARLES     POULTER 

SOPRANO  St.    Andrema    Chnrch 

Voice  Culture.  Piano.  5.SK  27fh  St..  (fnk- 
innd.  Tel.  2070.  Kohier  A  Chnae  BldK.. 
Wedneadaya     Tci.   Kcaroy  5454. 


MISS  CHRISTINE  HOWELLS 

FLUTIST 
Available    for    Concert*    an     Sololnt    or    for 
Obllcato     Work.       Ilea.,     Belvedere.     Marin 
Conoty.      Tel.    Bclvcd«r«    IIW 


JACK  EDWARD  HILLMAN 

BARITONE 

1100     BiiHh     Slr.cl,     Snu     Francisco 

Realdence  Phone  Franklin  50«8 


Marion  Ramon  Wilson 

CONTRALTO 

"lln^  !^°?.,'^°'',"'l     European   Credenli.l. 

1801    Cailtornla    St.     Tel.    Pro.pecl    3010. 

Mary  Coonan  McCrea 

TEACHER     OF     SINKING 

S.*'b  "/.  '"'•??'■'"'"■•    »■"'    Porltr    of    Ton. 

S7«   Suiter    St.    (Tucii..   Wed.   and   Thnra  ) 

Tel,    Doui^laH   4^3.1 


TEACHERS'  DIRECTORY 

PIANO 


SIGISMONDO   MARTINEZ 
561  Hyile  Street         Phone  Franklin  8211 


ELIZABETH   SIMPSON 
2518H  Etna  St.,  Berkeley.  Tel.  Berk.  Uie 

MISS   EDITH   CAUBU 
376  Sutter  Street  Phone  Douglas  269 

MRS.  JANET   ROWAN    HALE 
901   Powell  St.  Phone  Kearny  2930 

OLGA  BLOCK  BARRETT 
2626  Lyon  Street  Phone  West  1307 

ETHEL  DENNY 

904  Kohler  &  Chase  Bldg.  Tel.  K'rny  5454 

MISS    MARION    FRAZER 

3406  Clay  St.  Tel.  Prosp.  3208 

J.    B.   ATWOOD 

2111    Channing    Way,   Berkeley,   Cal. 

MABEL   MARBLE 

901  Kohler  &  Chase  Bldg.  Tel.  K'rny  5454 


MRS.    RICHARD   REES 

573  Scott  Street Tel.  Park  5175 

MRS.  OLIVE   REED  CUSHMAN 
433  Elwood  Ave..  Oakland.   Tel.  Oak.  6164 

GEO.  N.  KRULL,  Baritone 
2468  Folsom  Street     Phone  Mission  3021 

MARY  ALVERTA   MORSE 

301  Spruce  Street  Pacific  1670 

ANTOINE   DE   VALLY 
Studio  973  Market  Phone  Sutter  7331 

MACKENZIE  GORDON 
2832  Jackson  Street  Phone  West  457 

JOHN   WHITCOMB   NASH 
501  Kohler  &  Chase  Bldg.  Tel.  Kearny  4991 

ESTHER    MUNDELL 
376  Suiter  St. Tel.  Kearny  2637 

MME.    M.  TROMBONI 
Kohler  &  Chase  Bldg.,  Tel.  Kearny  5454 

MME.    M.    E.    VINCENT 
1224  Geary  Street      Phone  Franklin  4620 

JOHN  A.  PATTON 
900  Kohler  &  Chase  Dldg.   Tel.  Kearny  5454 

VIOLIN 

OTTO   RAUHUT 
357  Arguello  Blvd.         Phone  Paclflc  3661 

HOTHER   WISMER 
3701  Clay  Street  Phone  Faclllc  4974 

ARTHUR  CONRADI 
906  Kohler  &  Chaae  Bldg.  Tel.  Kearny  6454 

MME.   DE  GRASS! 
2335  Russel  St..  Berk.       Tel.  Berk.  856J 

G.  JOLLAIN 
376  Sutter  Street         Phone  Ke>my  2617 

ORLEY  SEE 
1004  Kohler  ft  Cluuie  Bldg.  T*l  Douc.  1171 


If. 


PACIFIC  COAST  MUSrCAT-  REVIEW 


WAGER    SWAYNE 

PIANIST  AND  ARTIST  TEACHER 
of  PARIS  and  NEW  YORK 

Now  in  San  Francisco 

2404  Broadway  Telephone  Fillmore  1905 

Pttpilj  Prepared  for  Public  Playing 


ARE  YOU  PLANNING  TO  GIVE  A  CHRISTMAS  CANTATA? 

usi.;  iiii.;  Musv  i'oiti.ah  inviii  tiik  niiiisi'  <  iiii.n  in  wit,  hioicv  aj\i» 

NOnfi,     nv     'I'lie     l'liiltlr4>ii'M     I>1i*mmIiiIi.       (  tiiiiiilrli'     iM-rforMiiuM-c     InrliidrN     MtiNh-, 
Ntiii-y    'IVIIIiiH    iiiMl    SlliIrN 

Ity   Miirl    Itiivf    Mittvv  I'rift-  21)  vvntn 

I'iiIiIInIk'iI     hy    <;i.AV'ro\     I'-.    SlI.MnM     <<i„    t\lU\iH\,    iiiiil    r»r    MiiU'    Uy 
llfiiry    <;i-oIm-,    I'ATt   lifiirii.v    SI.,   Shii    I<>iiiic1m<*o 


20th  Anniversary  Edition  of  the  Pacific  Coast  Musical 
Review  a  fine  greeting  to  send  to  your  Eastern  Friends— 
25  cents  a  copy  at  leading  Music  Stores. 


OiliTonvia 


SOLOIST 
George  Stewart  McManus 

Brilliant  American  Pianist 

in 

Schumann's  Concerto  Op.  54  in  A  Minor 

Sunday  Morning  Concert 

Dt'i-cmber  5,  IftSO,  11    A.  M. 

HERMAN  HELLER,  Conductor 


GEORGE  EDWARDS 

Teacher  of 
Piano,  Organ  and  Composition 


Studio  501  Kohler  &  Chase  Bldg. 
Residence  1453  Willard  St. 

Phone  Park  2135 


Madam  Mackay-Cantell 

TEACHER   OF   SINGING 
Cnreful   Voice    Bulliliuj^   Repertoire 

[Madam  Mackay-Cantell  is  a  cousin  of  Percy 

Rector   Stephens,   by   whom   she   is   endorsed] 

Koliler  Sl  CIinNe  BldK.  Phone  Kenrny  5454 

RcNideiiee    Studio:    2»10    Wnrd    St..    Berkeley 

Phone    Rcrlc.    1721-J 


ROSALIE  HOUSMAN  SONGS 

Published   By 

THE    BOSTON    MUSIC    CO. 
THE    JOHN    CHURCH    CO. 
G.    SCHIRMER      » 

Frequently  Seen  on  Programs  of 

GRAVEURB,    MACBETH,    EASTON,    JORDAN, 

WERRENRATH 

And  Many  Other  Distinguished  American  Singers 

TAPS  (Baritone  or  Contralto)  2  Keys 

THE  LOOK  (Lyric  Soprano)  2  Keys 

TARA   BINDU    (Mezzo) 

RIM  OF  THE  MOON   (Tenor)  2  Keys 

TIDALS   (Baritone  or  Contralto) 

For  Sale  at  All   Leading   Music   Houses 


SCHUMANN-HEINK 

Assi^ed  by  KATHARINE  HOFFMANN  at  the  Piano 

Season  1920-21 — Exclusive  Management  Haensel  &  Jones,  Aeolian  Hall,  New  York 


The  Most  Costly  Piano  in  the  World 

To  those  lovers  of  the  very  fine^,  those  who  regard  quality 
as  the  first  essential,  those  who  love  and  appreciate  TONE, 
and  those  who  are  willing  to  pay  the  price  that  true  arti^ry 
always  commands,  there  is  a  story  of  real  achievement  in  the 

pan00 

Juft  as  are  treasured  the  traditions  of  family  and  of  home,  so  are  treasured  the  traditions  of  the  greater  of  all  pianos. 
From  its  earlieft  beginning,  the  excess  of  care  lavished  upon  each  individual  instrument,  the  concentrated  effort  by  work- 
men of  the  very  higher  attainment  and  ideals  insure  the  perfedtion  of  the  finished  produdl. 

We  are  now  showing  in  Grands  and  Uprights  some  of  the  very  fine^  pianos  that  we  have  yet  known. 

We  invite  a  mo^  critical  inspection  and  teit  of  them. 

Grands  in  Three  Sizes  and  Uprights  tvill  he  gladly  shoimi  at  our  ivarerooms 


Two  Entrances 
135-153  Kearny  and  217-225  Sntter  Sts. 
Victor  Talking  Machines 


PIANOS 

l|  PLAYERS  I 
MUSIC 


i^^ilgrBAUer)® 


-MASON  AND  HAMUN  PIANOS- 


Oakland— 1209  Washington  Street 

San  Jose — 199  South  First 

Sheet  Music 
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PRICE  10  CENTS 


HACKETT-VIDAS  CONCERT  GREAT  MUSIC  FEAST  CHAUSSON  WORK  AN  EXAMPLE  OF  REAL  MUSIC 


Charles  Hackett  of  Metropolitan  Opera  House  Fame  an  American  Artist 

of  Whom  the  Country  May  Justly  Be  Proud — One  of  the  World's 

Greatest  Lyric   Tenors — An  Artist  of   the   First   Rank — 

Raoul  Vidas  a  Violin  Virtuoso  of  Rare  Artistic 

Accomplishments — Seneca  Pierce  and  Sol. 

Albert!  Truly  Exemplary  Accompanists 


Distinguished  French  Composer  Refuses  to  be  Swept  Along  by  Tide  of 
Confusing  Futurism — Strong,  Definite  Phrases  United  by  Grace- 
ful Melodies  and   Scored  According  to   Fixed   Principles 
Emphasize  the  Musical  Value  of  the  Work — Varia- 
tions on  Russian  Theme  More  Clever  Than 
Artistic — Thrilling  Interpretation  of 
Tristan  Prelude 


By  ALFRED  METZGER 


During  the  course  of  a  concert  season 
the  music  lover  undergoes  various  con- 
fltctfng  experiences.  Sometimes  an  ar- 
tist, heralded  with  a  great  deal  of  blaring 
of  trumpets  and  beating  of  drums,  falls 
disappointingly  short  of  expectations. 
Then  again  au  artist,  who  makes  no  pre- 
tensions whatever,  surprises  us  with  his 
superior  genius  and  unusual  artistic 
faculties.  At  times  our  fondest  antici- 
pations   and    expectations    of    an    artist 


we  have  the  rare  example  of  a  tenor,  who 
originally  possessed  of  a  voice  of  not  ex- 
actly flexible  characteristics,  but  rather 
somewhat  rigid  in  timbre,  is  endowed 
with  such  consummate  artistry,  intelli- 
gence and  vocal  skill  that  he  succeeded 
in  almost  eliminating  the  rigidity  of  the 
voice,  making  it  sound  actually  flexible 
and  succeeding  in  singing  with  a  beau- 
tiful timbre  and  quality. 
This  means  that  Mr.  Hackett  has  ac- 


By  ALFRED 

The  fifth  pair  of  symphony  concerts, 
which  took  place  at  the  Curran  Theatre 
on  Friday  and  Sunday  afternoons,  De- 
cember 3rd  and  Sth,  as  usual  attracted 
large  and  most  enthusiastic  audiences. 
The  program  was  an  especially  notable 
one  by  reason  of  the  fact  that  it  con- 
tained two  works  entirely  new  to  San 
Francisco  concert  goers.  These  two  com- 
positions consisted  of  Chausson's  Sym- 
phony in  B  flat  anJ  Variations  on  a  Rus- 


METZGER 

for  instance,   but  after  all  this  is  much 

to  be  preferred  to  an  originality  that  lays 

its  claim  to  recognition  upon  ugliness  and 

disorder. 

The  Chausson  Symphony  contains  both 
delicacy  of  poetic  sentiment  as  well  as 
occasional  big  dramatic  episodes  and 
these  are  united  by  entrancing  cantabile 
passages  of  an  exquisite  melodic  beauty. 
Mr.  Hertz  and  the  orchestra  just  sang 
these  stretches  of  melody  with  fine  shad- 


PAll^    STRINDORFF 

Conrturlor 


ANNA    It. 

ContruUo 


I.  \\\  iiKxrio   s'vn  VI  ss 

'I'eiior 
cnilinK   ArtUtM   U  hii   U  ill   A|t|K-nr  In   llic   lliMtorloiil  PrCNrntaliiiu   iif   lliiiidfl'M  FntnoiiK   riiriMlmiiM  llnitnrln — The   ^Ii'mhIiiIi — At   C'lvlo   AiidKorltini   uii   Sntiir<lii>    Ktc-niiiK.   I>Pi*pni- 

her    IHtli,    I'liilfr  (he   MiiiiuKenit'iit   »f   Selliy   ('.   Il|>|i(-iihfinier 


known  to  us  are  surpassed  by  the  actual 
performance,  and  again  some  of  our  fa- 
vorites have  an  "off-day"  and  cause  us 
bitter  disappointment.  The  joint  recital 
given  by  Charles  Hackett  and  Raoul 
Vidas  at  Scottish  Rite  Auditorium  last 
Sunday  afternoon  contained  no  element 
of  disappointment.  Charles  Hackett  of 
whom  we  expected  a  great  deal,  by 
reason  of  the  reputation  he  made  at  the 
Metropolitan  Opera  House,  far  surpassed 
our  expectations  and  surprised  us  with 
his  finished  artistic  accomplishments, 
while  Raoul  Vidas.  who  was  only  known 
to  us  through  hearsay,  simply  took  our 
breath  away  with  the  power  of  his  vir- 
tuosity and  musicianship. 

We  have  frequently  maintained  that 
beauty  of  voice  alone  does  not  recom- 
mend a  vocal  artist  to  the  good  graces 
of  those  who  know  something  about  sing- 
ing. Unless  such  beauty  of  voice  is 
backed  by  intelligence  and  taste  It  Is  of 
no  musical  value  whatsoever.  On  the 
other  hand  a  voice  of  no  particular  claim 
to  natural  beauty  when  used  with  dis- 
cretion and  finish  is  more  enjoyable  and 
more  valuable  than  the  beautiful  voice 
used   without  skill.     In  Charles   Hackett 


quired  that  rare  art  which  is  known  as 
the  bel  canto  style  of  singing — a  style 
which  only  too  few  artists  have  been 
able  to  acquire  and  yet  which  represents 
the  very  foundation  of  vocal  art,  the  very 
es.sence  of  expert  vocal  production,  the 
last  word  in  singing.  And  Mr.  Hackett 
could  not  have  chosen  a  song  better 
adapted  to  accentuate  these  remarkable 
faculties  than  Sleep.  Why  Doest  Thou 
Leave  Me,  by  Handel.  The  manner  in 
which  he  employed  the  legato  form  of 
vocal  expression,  the  poetic  shading  with 
which  he  invested  tlie  phrases,  tlie  clean- 
cut,  distinct  and  pure  mode  of  his  enun- 
ciation which  permitted  every  vowel  and 
consonant  to  stand  out  clearly,  tbi^  easy 
and  correct  breathing,  all  combined  to 
convince  us  that  we  had  before  us  an 
artist  of  Ihe  rarest  type;  an  American 
vocalist,  if  you  please,  who  may  justly 
take  his  place  beside  the  foremost  tenors 
of  the  world. 

Any  artist  who  can  sing  this  Handel 
aria  like  Hackett  sang  it.  can  easily  sing 
every  other  comjjosition  on  a  vocal  pro- 
gram, and  so  it  is  not  necessary  to  write 

(Continued  on  Page  11,  Column  1) 


sian  Theme  by  Artciboucheff,  Wihtol, 
Liadow,  Rimsky-Korsakow.  Sokolow  and 
Glazounow.  For  good  measure  Alfred 
Hertz  concluded  this  unusually  fine  pro- 
gram with  the  Prelude  and  Love  Death 
from  Tristan  and  Isolde  by  Wagner. 

We  already  had  heard  some  of  the 
Chausson  composition  Interpreted  by  the 
Chamber  Music  Society  of  San  Francisco 
and  at  that  time  were  struck  with  the 
beauty  of  style,  strength  of  character  and 
ingenuity  of  scoring.  After  listening  to 
this  excellent  symphony,  interpreted  with 
finish  and  taste  by  Alfred  Hertz  and  the 
San  Francisco  Symphony  Orchestra,  we 
are  more  than  ever  convinced  that  Chaus- 
son is  one  of  the  modern  composers  who 
has  not  lost  his  artistic  sense  of  propor- 
tion and  who  still  believes  In  the  truth 
that  beautiful  music  must  be  written  ac- 
cording to  fixed  principles  and  systems 
and  must  make  the  impression  of  order 
and  not  chaos.  Uy  confining  himself  to 
that  school  of  composition  which  accepts 
certain  rules  and  taws  of  order  and  bal- 
ance Mr.  ('hausson's  work  may  sound 
occasionally  reminiscent  of  the  works  of 
masters  that  preceded  him.  like  Wagner 


!ng  and  "vocal"  color,  and  indeed  brought 
out  the  best  moments  of  the  work  in  a 
manner  to  make  it  a  favorite  with  our 
symphony  audiences.  While  prior  to 
hearing  this  symphony  we  admired 
Chausson  because  of  his  common  sense 
and  judgment  not  to  permit  himself  to 
succumb  to  the  temptation  of  imitating 
the  ultra  modern  strivings  after  bizarre 
and  grotesque  harmonic  effects,  now  we 
have  definitely  chosen  him  as  one  of  our 
favorites  among  the  modern  school  of 
writers.  He  does  not  only  have  real  in- 
spirations as  to  emotional  subjects,  he 
also  possesses  the  knack  of  scoring 
richly,  judiciously  and  without  giving 
offense  to  conventional  tastes.  The 
Chausson  Symphony  Is  one  of  the  very 
best  and  most  musical  new  works  In- 
troduced by  Mr.  Hertz  and  It  is  good 
enough  to  be  heard  more  than  once  dur- 
ing a  season. 

The  Variations  on  a  Russian  Theme 
are  more  notable  because  of  their  theo- 
retical cleverness  than  because  of  the 
musical    value.      Six    distinguished    Rua- 
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Genius  of  the  makers  lives  in  the  Duo- Art 


OME  pianos  are  so  ex- 
quisitely built  that  they 
are  said  to  contain  a 
"soul."  f  For  three 
generations  the  immor- 
tal Steinway  has  been  such  a 
piano.  But  during  recent  years 
piano  makers  have  succeeded  even 
further. 

They  have  succeeded  in  breathing  into 
the  Steinway  itself  not  only  the  "soul" 
of  exquisite  craftsmanship,  but  the 
actual  genius  of  the  greatest  pianists. 
A  piano  so  constituted  will  play  the 
very  playing  of  the  masters,  right  in 
your  home. 


This  embodiment  of  the  genius  of  the 
masters — and  they  include  the  very 
greatest:  not  only  Paderewski,  but 
Hofmann,  Bauer,  Cortot,  Nellis, 
Grainger,  Ganz,  Leginska,  and  many 
others — is  called  the  Duo-Art  pianola 
piano. 


This  Duo-Art  feature  comes  incorpo- 
rated in  the  Steinway,  or  in  four  other 
pianofortes:  the  Weber,  the  Steck,  the 
"Wheelock,  and  the  Stroud. 

A  Duo-Art  will  also  play  any  88-note 
player  rolls.  Or  it  is  always  ready 
for  hand  playing,  as  of  old.  But  re- 
producing rolls  made  by  these  great 
artists  today  at  the  summit  of  their 
powers,  are  for  the  Duo-Art  alone. 
You  are  welcome  at  any  time  to  come 
in  and  hear  the  marvelous  Duo-Art. 
A  suggestion :  Ask  to  hear  Paderew- 
ski play  his  own  "Minuet." 

Duo-Art  pianos,  foot-impelled,  from  $945. 
Electricall])-impeHed,  from  $1300. 


Wc  carry  everything  in  Music — Steinway  and  other  Pianos,  Pianola  and  Duo-Art  Pianos,  Aeolian  Pipe  Or- 
gans. Player  Rolls,  Robert  Morton  Cathedral  Organs,  Victrolas  and  Victor  Records,  Conn  Band  Instru- 
ments, String  and  Orchestral  Instruments,  Sheet  Music  and  Music  Books. 


Sherman, Kay  &  Go. 

Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

SACRAMEXTO — STOCKTON — FRESNO — VALLEJO — SAX   JOSE 
PORTLAND — SEATTLE — TACOMA — SPOKANE 


JEANNE  JOMELLI 

Of    PnrlN    and    London 
Now  in  San  Francisco 

INDIVIDUAL  AND  CLASS  INSTRUCTION 
IN  THE  JOMELLI  METHOD  OF  SINGING 
Vocul  Studio:  Ivolilcr  &  Chase  Bid 

Phone    Kearuy    5454 
KeNidviiec    Phone:    Franklin    2476 


Arrillaga  Musical  College 

Fernando    Mlehelena,    PrCNident; 
A.  li,  ArligueK,  Vice-Pres.;  X.  de  Arrillagra,  Director 
Unexeeilcd  facilitien  for  the  study  of  mnsie  in  all 
Its   branclies.     Lar^c  Pipe   Or^an.     Recital   Hall. 

2315  JACKSON   STREET 
San   Francisco,   Cal.  Phone  West  4737 


MME.   CARRINGTON   LE^VYS 

Prima  Donaa  With  StralcoBch,  Mapleson,  Etc. 
EMLYN   LEWYS 

Organist    Fifth    Chnrch    of    Christ    ScientlBt.      Formerly 
Principal    of    Vireii    Piano    School,    Loudon,    England, 
Rea.    Studio:   2041    Lyon    Street.  Phone    Fillmore    552  . 

MRS.  S.  P,  MARRACCI,  Vocal  Teacher 

Italian  method;  14  years  of  stai^e  experience;  former  prima 
donna      n-Ith      Caruso      and      Tetrazzini;     coaches     pupils 
Vocally    and    in    Dramatic    Deportment. 
Studio,    464     Columbus     Avenue.  Phone     Garfield    2276 

NOTRE  DAME  COLLEGE  OF  MUSIC 

SAN    JOSE,   CAL. 

Contera   Deereea  Awnrd>   Certlacatea 

For  Particulars   applr  to   Sister   Superior 


FRANK  CARROLL  GIFFEN 

TEACHER    OF    SINGING 

005   Chestnut   Street,    near   Hyde 
Appointments    by    Phone — Prospect    3320 


LEN  BARNES 


Miss  Elizabeth  Westgate 

Teacher  of  Piano,  Orenn.  Harmony.  Organist  and  Hnsical 
Director  of  First  Presbyterian  Church,  Alameda.  Home 
Stndloi  1117  PARU  STREET,  ALAMEDA.  Telephone  Ala- 
meda ins.  Thursdays,  Merriman  School,  570  Oakland  Ave., 
Oakland.     Telepbone  Piedmont  2770. 

Manning  School  of  Music 

JOHN   C.  MANNING.  Director 

3242  Washlngrton  Street,  near  Presidio  Avenue 

San  Francisco,  Cal, 

For  further  Information  address  the  secretary  of  the 
school,  or  phone  Fillmore  395. 


Johanna  Kristoffy 

PRIMA    DONNA    SOPRANO 

Thorough  Vocal  and  Dramatic  Training 

1840     YashinsTton    St.  Phone    Franklin    1721 

Manager   for 
Pacific    Coast    Artists 

Local  Concerts — Tours   Books — Teachers  Placed 

Correspondence    Solicited 

Address:   Bertha  Slocum,    1S34   First   St.,   San   Diego,   Calif. 


MME.  LEONORE  GORDON  FOY 

Opera   and  Voice 
Telephone:   Berkeley  9300 


Dramatic   Sopran 
Studio:   Claremont   Hotel 


DARITOXE — VOCAL    INSTRUCTION 

Studio.    Heine    Building,   408    Stockton    Street 

RcM.,  1632   Union  St.  San  Francisco.     Phone  Franklin  1325 


UDA  WALDROP 

PIANIST  ACCOMPANIST 

nstruction  In  Piano  and  Pipe  Organ.    Vocal  Coaching, 

Choir  Director  St.  Luke's  Bpiscopal  Church. 
Tel.  Fillmore  1070 


Organist  a: 

Studio:    308   Locust   St. 


BERTHA  SLOCUM, 


LILLIAN   BIRMINGHAM 

CONTRALTO 
Teacher  of  Singing.     Complete  Course  of  Operatic  Train- 
ing.     2730   Pierce    St.      Tel.    Fillmore  4553. 

ANDRE  FERRIER 

Dramatic  Tenor  (Opera  Comique,  Paris)  (Sarah  Bernhardt  Co.) 
Ellacntlon    Course    (French) — Adults   95.00;    Children   93.00 

n   Mouth.      Voice — Stage — Concerts. 
1400  Hyde  Street  Phone  Franklin  3322 


Dominican  College  School  of  Music 

SAN    RAFAEL,    CALIFORNIA 

Music    Courses    Thorough    and    Progresstve 
Public     School    Music,    Accredited    Diploma 

SIGMUND  BEEL 

Concert  Master  of  L.  A.  Symphony  Orchestra  daring  last 
four  years,  will  accept  pupils  in  advanced  violin  and  en- 
semble playing.     Studio  1373  Post  St.     Phone  Prospect  757 

THE  PASMORE  SYSTEM  OF  VOCAL  TECHNIQUE 

H.  B.  Pasmore — Studios:  Suite  506  Kohler  &  ChUMC  Bldpr., 
S.  F.;  2530  College  Ave.,  Berkeley.  Residence  201  Alva- 
rado   Road,    Berkeley. 

SUZANNE  PASMOBE-BROOKS,  Pianist 

AVill  Receive  Pupils  at  Her  Studio,  Suite  506,  Kohler  A 
Chase  Building.  Res.  Studio,  1717  Vallejo  Street.  Berkeley 
Studio.  201   Alvarado  Road. 

MISS  DOROTHEA  MANSFELDT 

Preparing  Teacher   for 

MRS.    OSCAR   MANSFELDT.    Pianist 

2500    PINK    STRBETT  Telephone    Fillmore    314 

EMILE  ROSSET 

GRADUATE    FROM    PARIS    CONSERVATORY 
Thorough    Elementary    and    Advanced   Violin    Study 


303    Page    Street 


Telephone   Market   S627 


LINCOLN  S.  BATCHELDER 

PIANIST — ACCOMPANIST — TEACHER 
Studio:  827  Skrader  St.     Phone  Park  1005 


OAKLAND  CONSERVATORY 
OF  MUSIC 

1329   Madison   St.,   Cor.   14th,   Oakland,   Calif. 
ADOLF  GREGORY,  Direotor 

WALLACE  A.  SABIN 

Organist  Temple  Emann  El,  First  Church  of  Christ  Sci- 
entist, Director  Lorlng  Club.  S.  F..  IVed.,  1617  California 
St.4  Phone  Franklin  2603;  Sat.,  First  Christian  Selen«a 
Church,  Phone  Franklin  1307;  Res.  studio.  3142  Lewlstos 
Ave.,   Berkeley.     Phone  Piedmont   2428. 

Miss  Myra  Lumbard  Palache 

PIANIST   AND    ACCOMPANIST 

Available   for   Concerts,   Season   1020-1021 

20    BrookMide    (off    Claremont    Avenue),    Berkeley 

Phone   Berkeley  4001 

SENGRITA  TEODELINDA  TERAN 

Cello^Piano  taught  by  Matthay  Touch  Method  of  the 
Royal  Academy  of  London.  For  appointments  Phone,  from 
7  to  9    P.    M..    Douglas  4233 — Gnffney   Building. 

MISS  M.  V.  UNDERHILL 

VIOLINIST    AND    EXPERIENCED    TEACHER 

Tenaya  Apartments,  Apt.  33,   780   Post   St„   San  Francisco 

Phone  Pranklla  3033 
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TWENTIETH   YEAR 


MUSICIANS'  UNION  ON  THIN  ICE 


During  tlic  last  few  years  many  complaints 
have  reached  this  office  from  the  homes  of  pupils 
and  the  studios  of  teachers  regarding  the  un- 
warranted and  impudent  interference  of  a  cer- 
tain musicians'  union  "business  agent."  whose 
unmitigated  gall  actually  hypnotizes  him  into  the 
belief  that  he  is  above  the  law  and  the  Consti- 
tution of  the  United  States  and  that  he  can 
bully  and  frighten  and  intimidate  j'oung  music 
students  in  the  same  way  in  which  he  spies  upon 
and  annoys  the  members  of  the  Musicians'  Mu- 
tual Protective  Union  of  San  Francisco.  On  one 
or  two  occasions  we  have  referred  to  this  per- 
son's unwarranted  interference  with  our  amateur 
orchestras,  but  he  was  not  satisfied  with  fight- 
ing these  young  people  of  the  orchestras.  He 
is  now  fighting  all  students  who  are  able  to 
secure  an  occasional  engagement,  whether  they 
are  men,  women  or  children,  and  in  his  resent- 
ment and  spite  against  the  Players'  Club  of  San 
Francisco  he  is  beginning  to  mix  into  the  pri- 
vate afYairs  between  teachers  and  students  and 
between  parents  and  children.  The  Pacific  Coast 
Musical  Review  in  conjunction  with  the  entire 
musical  public  of  San  Francisco  believes  that 
this  persecution  has  gone  far  enough,  and  a  stop 
must  be  put  to  it.  If  the  better  element  of  the 
Musicians'  Union  of  San  Francisco  is  powerless 
to  interfere,  then  the  law  must  be  invoked.  We 
do  not  believe  that  the  walking  delegate  of  the 
Musicians'  Union  has  extended  his  powers  so  far 
as  to  be  able  to  intimidate  the  courts  and  the 
judges  of  California. 


We  have  repeatedly  stated  in  these  columns 
that  we  believe  in  the  princijjle  of  unionism. 
We  believe  it  to  be  necessary  that  working  men 
must  co-operate  and  organize  in  order  to  pre- 
vent ca])ital  from  exploiting  them,  and  to  secure 
necessary  legislation  for  their  protection.  We 
believe  in  good  pay  for  good  services,  and  we 
also  believe  in  the  best  pay  for  the  best  services. 
We  believe  in  the  right  and  freedom  of  every 
man  or  woman  to  become  a  member  of  a  union, 
and  we  also  believe  that  they  should  not  be  dis- 
criminated against  because  they  are  mem))ers  of 
a  union.  We  believe  in  unions  to  defend  them- 
selves against  aggression  and  to  fight  those  who 
endeavor  to  ruin  or  injure  them.  But  we  do  not 
believe  that  the  musicians'  union  or  any  other 
union  has  any  rights  superior  to  the  rights  of 
any  other  American  citizen,  and  we  also  be- 
lieve that  the  law  and  the  Constitution  of  the 
United  .States  does  not  permit  them  superior 
rights. 


organization  can  not  afi'ord  to  engage  a  union 
orchestra,  and  prefers  to  engage  an  orchestra 
composed  of  its  own  members.  Now,  the  Play- 
ers' Club  has  a  perfect  right  to  engage  its  own 
members  for  its  own  performances,  whether  it 
is  for  the  casts  of  the  performances,  the  stage 
hands  or  the  orchestra.  Neither  the  actors'  un- 
ion nor  the  stage  hands'  union  has  protested 
against  this  right  of  a  private  club  to  engage 
its  own  members  for  the  performances  given  at 
the  club.  Only  the  Musicians'  Union  is  raising 
trouble.  We  also  know  that  other  clubs  in  San 
Francisco  have  their  own  orchestras  and  give 
their  own  performances  partly  without  union 
musicians  entirely,  and  partly  with  union  and 
non-union  musicians.  No  i>rotest  is  raised  by 
the  Musicians'  Union  in  those  instances.  But 
the  Players'  Club  is  singled  out  as  a  particularly 
vicious  spectacle  and  made  the  victim  of  boy- 
cotts, annoying  threats  and  a  hundred  and  one 
petty  and  mean  attacks.  We  have  talked  to  rep- 
resentatives of  various  unions  about  this  matter 
and  we  have  been  told  that  the  action  of  the 
Musicians'  Union  in  this  respect  is  not  according 
to  union  principles.  Although  the  business  agent 
of  the  Musicians'  Union,  by  manipulating  union 
rules  and  laws  to  suit  his  own  ends,  makes  it 
appear  as  if  it  were  within  his  jurisdiction. 


The  principal  contention  of  the  Musicians' 
Union  against  the  Players'  Club  is  that  by  en- 
gaging its  own  members  or  amateurs  at  a  negli- 
gible remuneration — a  remuneration  within  its 
financial  ability  to  pay — it  takes  away  engage- 
ments from  legitimate  union  musicians  and  by 
this  action  the  Players'  Club  injures  the  Musi- 
cians' Union.  Now,  this  is  not  exactly  true, 
for  since  the  Players'  Club  can  not  afford  to 
engage  a  union  orchestra,  it  simply  would  have 
to  dispense  with  an  orchestra  altogether,  and  the 
Musicians'  Union  would  be  no  better  off.  Upon 
arguing  like  this  with  members  of  the  Musicians' 
Union  we  were  told  that  one  or  two  members 
of  the  Players'  Club  were  making  lots  of  money 
from  the  club  and  this  money  ought  to  be  spent 
with  musicians.  This  contention  is  ridiculous. 
We  know  how  much  money  the  Players'  Club 
takes  in  during  a  season,  and  we  know  it  is  ab- 
solutely impossible  to  make  any  money,  except 
just  a  living  wage  for  those  who  train  the  young 
people  for  their  performances.  The  seating  ca- 
pacity of  the  small  auditorium  makes  it  impossi- 
ble to  earn  much  money.  But  even  if  some 
money  were  made  we  still  can  not  see  the  right 
of  the  Musicians'  Union  to  interfere  with  the  pol- 
icy of  a  private  club. 


At  present  the  Musicians'  Union  of  San  Fran- 
cisco is  fighting  the  Players'  Club,  because  that 


But  apart  from  the  injustice  of  the  demands 
of  the  union  in  this  instance,  there  is  an  ethical 
and  constitutional  point  involved.  The  question 
is,  have  American  citizens,  who  observe  the  laws, 
help  pay  taxes,  act  decently  and  are  respected 
citizens,  a  right  to  conduct  a  private  club  in  ac- 
cordance with  their  ideas  and  financial  means, 
or  have  they  not  such  right?  According  to  the 
Musicians'  Union  you  and  we  have  no  such  right. 
We  must  do  what  the  Musicians'  Union  t^lls  us 
to  do,  even  though  we  are  not  members  of  such 
union.  But  this  is  not  all.  .'\ccording  to  the  Mu- 
sicians' Union  the  Players'  Club  is  not  the  only 
party  to  be  interfered  with.  You  can  not  i)e- 
come  a  member  of  the  orchestra  of  the  Players' 
Club  without  having  your  private  life  investi- 
gated. We  know  of  young  ladies  who  have 
been  spied  upon  by  the  bully  of  the  Musicians' 
Union,  who  have  been  talked  to  in  rough  and 
ungentlemanly  terms  over  the  telephone,  whose 
teacher  has  been  threatened  with  boycott  and 
other  reprisals  if  he  did  not  stop  the  pupil  from 
playing  in  the  orchestra  of  the  Players'  Club. 
We  know  of  amateur  orchestra  leaders  who  have 
been  "commanded"  to  discharge  young  women 
from  their  orchestras  because  they  played  in  the 
orchestra  of  the  club.  In  one  instance  the  busi- 
ness agent  of  the  Musicians'  Union  deliberately 
lied  about  a  young  woman  violinist  playing  in 
the  Players'  Club  orchestra  when  she  never  was 
near  the  place.  And  when  the  agent  was  told  that 
he  was  mistaken  he  had  not  the  decency  to  give 
in,  but  said  that,  although  he  was  right,  he  felt 
the  young  lady  should  be  permitted  to  play  with 


the    teachers'    orchestra    because    of    the    latter's 
good  standing  as  a  union  member. 

Now,  we  want  to  know  whether  it  is  within 
the  law  and  Constitution  of  the  United  States,  or 
the  union,  as  far  as  that  is  concerned,  to  perse- 
cute people  outside  a  union's  jurisdiction.  If 
this  is  so  then  the  country  is  governed  by  the 
Musicians'  Union  and  not  by  the  constituted 
authorities.  We  can  not  believe  the  .American 
Federation  of  Labor  can  countenance  such  high- 
handed proceedings;  if  it  does,  then  sooner  or 
later  it  will  rush  headlong  into  ruin,  for  no  se- 
lected set  of  men  or  women  have  yet  succeeded 
for  any  length  of  time  in  constituting  themselves 
an  autocratic  power  over  a  large  mass  of  people. 

The  Pacific  Coast  Musical  Review  believes 
that  the  majority  of  the  members  of  the  Musi- 
cians' Union  of  San  Francisco  do  not  counte- 
nance the  actions  of  the  business  agent.  .\nd 
we  ask  them  in  the  name  of  the  musical  public, 
the  young  boy  and  girl  students,  the  teachers, 
the  young  men  and  women  who  are  trying  to 
gain  experience  in  their  work  by  playing  in  ama- 
teur orchestras  and  clubs,  like  the  Players'  Club, 
to  put  a  stop  to  this  mediaeval  inquisition  and 
persecution  outside  the  ranks  of  the  union.  Oth- 
erwise we  suggest  to  the  Players'  Club  to  co- 
operate with  the  young  people  thus  persecuted ; 
to  appeal  to  the  courts  and  see  to  it  that  those 
guilty  of  interfering  without  warrant  in  the 
peaceful  and  lawful  pursuits  of  .American  citizens 
will  be  stopped  from  doing  so.  and  punished  for 
their  impudence  in  considering  themselves  above 
the  law  of  the  land. 


PROKOFIEFF   APOSTLE    OF    ULTRA    MODERN    ART 


Russia,  as  has  been  predicted,  will  furnish  the  long- 
expected  antidote  to  the  musical  impressionalism  of 
France:  that  is,  it  has  broken  completely  from  the 
music  of  western  Europe  before  the  war,  and  the  break 
has  been  as  complete  artistically  as  politically. 

Scriabin  and  Stravinsky,  both  regarded  as  musical 
anarchists,  were  affected  by  the  suavity  of  the  West,  but 
Stravinsky's  name  is  not  linked  with  the  names  of  the 
pioneers  of  the  new  movement,  Myaskovsky  and 
Prokofieff.  Serge  Prokofleff,  the  youngest  of  this  tri- 
umvirate, has  broken  with  the  present  as  well  as  with 
the  past,  and  has  taken  the  unique  stand  of  being  the 
most  remarkable  appearance  in  contemporary  music. 

The  compositions  of  Prokofleff,  "the  terrible  infant 
of  Russia."  already  have  become  an  event  in  Kurope, 
and  he  is  a  prodigy,  even  to  the  Russians.  He  was 
born  on  an  estate  in  South  Russia,  was  taught  by 
Teneiev.  and  then  studied  at  the  Petrograd  Conserva- 
tory, under  Rimsky-Korsakov  and  Lladov,  while  he 
became  a  remarkable  pianist  under  the  guidance  of 
Mme.  Essipov.  He  won  the  Rubinstein  prize  at  the 
age  of  tliirteen.  The  Revolution  in  Russia  drove  Pro- 
kofleff to  America  by  way  of  Japan,  about  two  years 
ago,  and  ever  since  his  arrival  in  this  country  he  has 
created  a  sensation  in  musical  circles. 

In  composition  and  especially  in  orchestration,  Pro- 
kofleff, at  an  early  age.  learned  to  appreciate  the  very 
complete  and  brilliant  technic  which  Rimsky-Korsakoff 
gave  all  his  pupils,  and  wliich  Stravinsky  has  carried 
to  its  ultimate  perfection,  but  eventually  he  laid  much 
of  it  aside,  feeling  compelled  to  follow  his  own  ideas. 

"I  had  constant  discussions  with  my  teachers  at  the 
Conservatory,"  he  has  said,  "because  I  never  was  sat- 
isfied to  do  things  merely  because  the  rule  said  so. 
I  remember  when  Liadow  would  get  vexed  he  would 
say,  'Go  to  Richard  Strauss  and  Debussy  and  study 
with  them,  but  don't  come  into  my  class-room  again.' 
Had  I  really  done  so,  I'm  afraid  I  should  have  been 
sent    back   to   Russia." 

Prokofieff  began  to  compose  at  the  age  of  six;  at 
seven  and  nine  he  made  his  first  attempts  to  compose 
operas;  at  eleven  he  wrote  a  symphony  and  at  twelve 
his  third  opera.  The  works  of  Prokofieff  do  not  trans- 
late facts  of  nature  into  the  language  of  tonal  sugges- 
tions; it  does  not  attempt,  like  the  program  music  of 
recent  times,  to  recall  pictures  to  the  mind  of  the 
listener.  It  appears  rather  to  be  matter  itself;  It  cre- 
ates its  own  pictures  and  its  own  colors.  It  is  "abso- 
lute" music,  but  so  vital  and  direct  as  to  make  one 
feel  things  without  objective  suggestion.  Being  a 
composer  of  absolute  music,  Prokofieff  uses  the  classi- 
cal form  of  the  sonata  as  the  carrier  of  an  ultra-modern 
message. 

Poe  and  Dostoevsky  are  given  as  the  literary  affini- 
ties of  Prokofleff.  Some  of  their  cruelty  is  said  to  he 
reincarnated  in  his  music.  His  Sarcasms  and  his 
Scythian  Suite  are,  according  to  some  critics,  reminis- 
cent of  the  grotesqueness  of  Poe,  and  he  is  the  first 
composer  to  write  an  opera  on  a  story  by  Dostoevsky. 

At  his  recital  at  the  Columbia  Theatre  on  Sunday  aft- 
ernoon. December  19th,  as  the  second  stellar  attrac- 
tion of  the  Colbert  Concert  Course,  Prokofleff  will  give 
the  following  program:  Sonata  A  major.  Op.  101  (Bee- 
thoven), Waltzes  (Schubert);  Novellette  (Itimsky-Kor- 
sakoff).  Prelude  B  minor  (Diadoff),  Ballet  of  the  Chick- 
ens in  Their  Shells  (Moussorgsky),  Poem,  Op.  32 
(Scriabin),  Contc,  Op.  8  IMedtner);  Prelude.  Op.  12, 
Gavotte.  Op.  32,  Vision  fugitive.  Op.  22,  Scherzo,  Op.  12, 
ProkoflefT. 


I'ACIKIC  COAST  MUSUAI,  RliVIF.W 


SEATTLE  ENJOYING  A  LIVELY  AND  INTERESTING  SEASON 


Musical   Review  Correspondent   Finds  Queen  City  of  the  Northwest  More  Enterprising  Than  Ever 
After  Seven  Years  Absence — Symphony  Concerts  Prove  Important  Musical  Events — 
Josef  Lhevinne  Creates  Much  Enthusiasm — Death   of   F.    W.   Martius, 
Prominent  Music  Dealer 


SAN  DiKGO  Li:rri:u 


By  ABBIE  GERRISH  JONES 


Soallle,  Pecomber  1,  1920.— Seven  years  of  absence 
from  this  enterprising  town  only  serve  to  accentuate 
the  impression  received  aforetime,  that  the  fountain  of 
youth  springs  eternal  from  tlie  hearts  of  its  people. 
The  rugged  deterininalion  and  inllexible  spirit  that  in- 
spired the  pioneers  of  the  Klondyke  and  helped  them 
beat  a  trail  into  its  most  inaccessible  fastnesses  and 
wrest  fortunes  from  its  hidden  places,  has  been  passed 
down  to  the  generation  tliat  settled  Seattle  and  has 
made  of  it  the  '"Queen  City"  of  its  proud  boast. 

One  feels  this  youthful,  pushing,  striving  spirit  of 
progress  everywhere,  in  everything.  In  music  it  is  as- 
suming stalwart  proportions,  and  already  .Seattle  has 
sent  forth  more  than  one  to  the  great  world  of  music 
to  win  laurels  for  her  honor.  Of  these,  our  own  George 
McManus  is  one,  and  when  but  a  youth  of  seventeen, 
then  a  pupil  of  Mrs.  Lily  van  Ogle. — still  a  most  valued 
pedagogue  and  lecturer  here, — George  was  a  church  or- 
ganist and  was  playing  Chopin  delightfully.  I  mention 
Chopin  particularly,  as  it  is  not  given  to  everyone  to 
understand  and  interpret  all  that  lies  hidden  in  the 
master's  most  simple  works.  Harry  Girard,  at  that 
time  a  vocal  teacher  here  has  long  since  claimed  the 
stage  for  his  life  work,  and  Boyd  Wells,  then  also  a 
talented  youth,  has  served  his  apprenticeship  across  the 
Big  Pond,  and  brought  back  his  experience  to  pass  on 
to  "the  next."  Mr.  Wells  is  now  a  valued  teacher  in 
the  Cornish  School  of  Music.  One  who  will  be  heard 
from  in  the  near  future  is  a  young  pupil  of  Paul  Pierre 
McNeely  (a  Ganz  disciple,  also  ex-student  of  Lhevinne) 
— a  boy  of  fifteen,  who  seven  years  ago  was  a  mite  of 
a  youngster  and  was  brought  out  in  concert  by  Abbie 
Gerrish-Jones,  who  had  taught  him  for  two  years,  giving 
him  daily  lessons,  and  in  his  public  concert  this  baby 
of  seven  played  Bach.  Chopin,  Grieg,  Haydn,  giving  a 
splendid  interpretation  of  the  Harmonious  Blacksmith, 
and  one  that  will  not  soon  be  forgotten. 

The  boy,  Wesley  Peterson,  is  still  arduous  in  his 
pursuit  of  technical  perfection  and  Mr.  McNally  expects 
to  present  him  in  concert  next  season,  when  it  is  cer- 
tain that  he  will  create  a  sensation,  as  his  technique 
is  already  superb.  I  should  have  mentioned  in  connec- 
tion with  my  reminiscence  of  Mr.  Boyd  Wells,  that  he 
is  now  Dean  of  the  Faculty  of  the  Cornish  School,  a 
school  that  is  growing  to  such  proportions  that  it  is 
seeking  new  quarters  to  accommodate  the  demand  upon 
it,  and  1  believe  is  to  have  a  home  of  its  own.  There 
will  be  more  in  this  connection  another  time. 

While  on  this  subject,  the  development  of  the  pro-' 
fession  in  Seattle,  seven  years  ago  Henry  Hadley  was 
the  director  of  the  Symphony  here  and  the  orchestra 
was  doing  beautiful  and  creditable  work  under  his  baton. 
Henry  Hadley.  as  we  all  know,  long  since  sought  a 
broader  field  for  his  musical  endeavors,  and  John  Spar- 
gur,  the  first  violin  and  concert  master,  was  elected  to 
fill  the  conductor's  desk.  That  Mr.  Spargur  has  carried 
on  the  work  to  the  betterment  of  the  symphony,  and 
has  done  so  despite  the  many  discouragements  that  have 
made  his  task  one  to  try  his  mettle,  will  be  amply  at- 
tested by  those  who  have  followed  the  fortunes  of  this 
fine  organization  through  the  years  since  he  has  wielded 
the  baton.  Among  the  names  of  those  added  to  the  per- 
sonnel of  late,  I  note  that  of  Herbert  Riley,  one-time 
valued  member  of  the  music  colony  in  San  Francisco, 
now  as  valued  a  member  of  the  profession  in  this 
Northern  community.  Claude  Madden,  violinist,  teacher 
and  composer  is  still  on  active  duty  and  fills  an  import- 
ant place  in  the  fortunes  of  Seattle's  musical  growth. 
Many  other  familiar  names  and  many  organizations  still 
flourish,  hut  of  these  mention  must  be  made  later  on 
as  their  work  brings  them  before  the  public. 


Of  musical  matters  in  the  immediate  present,  one 
must  make  special  mention  of  the  presentation,  by  the 
Cornish  School,  of  scenes  and  excerpts  from  the  best 
operas  and  by  the  best  obtainable  talent  which  has  been 
highly  spoken  of  by  the  local  press. 


The  Symphony,  under  John  Spargur's  able  baton  is 
winning  continual  laurels  for  its  splendid  work,  and  on 
December  3rd  will  present  a  novel  and  unique  com- 
position for  woodwinds,  horn  and  trumpet  alone,  in  the 
Variations  in  the  Olden  Style  of  Pierne.  Mr.  Spargur 
speaks  of  it  with  enthusiasm  and  promises  that  it  will 
be  of  great  interest  to  music  lovers.  Other  numbers 
promised  for  Friday  evening  are  the  Egmont  overture 
of  Beethoven,  Air  for  strings  (Bach),  Elegie,  Musette, 
(strings,  clarinet  and  bassoons)  (Sibelius),  the  Pierne 
number,  which  will  be  played  by  Messrs.  Gilbert,  De- 
vaux,  Tryner,  Cleveland,  Oeconomacos,  Pauly,  Janov- 
sky.  and  the  New  World  Symphony  of  Dvorak.  An  or- 
ganization which  can  present  a  program  like  the  above, 
should  have  the  ungrudging  support  of  the  entire  com- 
munity, for  it  is  not  alone  a  source  of  continual  delight 
but  it  is  educational  and  should  be  regarded  as  such 
and  valued  accordingly. 


Lhevinne,  the  great  Russian  pianist,  gave  a  concert 
here  last  night  under  the  auspices  of  the  Ladies  Musical 
Club,  which  won  for  him  an  ovation  such  as  seldom 
rouses  such  a  demonstration  in  this  city.  The  pianist's 
program  was  somewhat  out  of  the  beaten  path  and  pre- 
sented works  which  displayed  his  versatility  and  his 
finesse  in  poetic  Interpretation  as  contrasted  with  his 
mastery  of  the  piano  with  the  same  rugged  spirit  that 


we  find  in  the  violin  of  Kreisler.  Sonata  Opus  81  (Bee- 
thoven), t]  liat  major;  Margaret  at  the  Spinning-wlieel 
and  Hark.  Hark,  the  Lark  (Schubert-Liszt);  Four 
Etudes  and  Ballade  in  F  minor  (Chopin),  Three  Pre- 
ludes (RachmaninotTi ;  the  Lark  (Balakirew);  F  minor 
Etude  (Dohnanyi),  and  the  Beautiful  Blue  Danube 
(Schulz-Ever)  constituted  the  program,  with  generous 
encores.  The  concert  was  given  in  the  Metropolitan 
Theatre. 


Mrs.  Lily  van  Ogle  is  giving  a  series  of  her  invaluable 
lectures,  taking  the   Slav  composers  as  her  subject. 


A  twelve-year-old  pupil  of  Vaughn  Arthur,  little  Miss 
Eldridge  Byrd  Elliot,  appeared  in  a  violin  recital  re- 
cently in  Montellius  Recital  Hall,  winning  laurels  for 
her  fine  rendition  of  Tartini's  Trille  du  Diable,  two 
Wieniawski   Caprices  and  other  lesser  compositions. 


Tacoma  has  given  to  the  world  of  music  a  prodigy 
in  eleven-year-old  Robert  Murray,  a  boy  soprano  with 
a  range  of  five  octaves.  He  was  "discovered"  by 
Madame  Alda  who  heard  him  sing  through  the  instru- 
mentality of  Miss  Nellie  Cornish  of  the  Cornish  School, 
and  young  Robert  is  now  in  New  York  making  music 
his  serious  study  in  preparation  for  a  career. 

Recent  Pupils'  Recitals  have  been  given  by  the  pupils 
of  Miss  Ella  Purcell  (violin  and  piano),  and  pupils  of 
Marie  Wernil  Beebe  in  conjunction  with  those  of  Mrs. 
Gertrude  Drumm. 


On  December  2nd  a  benefit  program  will  be  given  in 
the  Henry  Art  Gallery  under  the  auspices  of  the  Broad- 
day  Guild  of  the  Orthopedic  Hospital,  Songs  of  all 
nations  will  form  the  program  and  Mrs.  H.  M.  Hug 
will  preside  at  the  piano. 


The  Fine  Arts  Gallery  was  re-opened  to  the  public 
on  Sunday  afternooi^,  November  2Sth,  the  musical  pro- 
gram being  given  by  the  Corni-sh  School  Symphony  Or- 
chestra of  sixty  pieces  under  the  direction  of  Mr.  Francis 
Armstrong.  Numbers  given  were:  Suite  for  Orches- 
tra (Luigini) ;  Ballet  Egyptienne,  (four  movements). 
Meditation  from  Thais  (Massenet),  the  latter  a  violin 
solo  played  by  Miss  Edith  Rogers. 


Claude  Madden,  the  well  known  violinist  and  peda- 
gogue, will  present  Miss  Abbie  Howard,  soprano,  in 
recital  on  the  evening  of  December  6th  at  the  First 
Methodist  Church.  Besides  four  groups  of  songs  by 
Miss  Howard,  there  will  be  violin  solos  by  Mr.  Madden 
with  Mr.  Arville  Belstad  at  the  piano,  and  two  groups 
of  piano  numbers  by  Mr.  Belstad.  A  fine  program  is 
promised. 


A  recent  letter  from  Jack  Hillman  tells  of  rather 
arduous  activities  in  view  of  a  bu.sy  season  to  come. 
Mr.  Hillman  has  two  lessons  a  week  from  one  teacher, 
four  lessons  from  another,  two  with  a  coach  and  prac- 
tice with  an  accompanist.  No  one  who  knows  Mr.  Hill- 
man and  his  work  can  doubt  that  he  has  the  equipment 
for  his  chosen  profession  and  I  think  we  are  going  to 
hear  big  things  in  the  near  future  concerning  Mr.  Hill- 
man's  development  along  musical  lines. 


The  death  of  F.  W.  Martius.  president  of  the  Pioneer 
Music  and  Piano  House,  1009  First  Avenue,  this  city, 
came  as  a  severe  shock  to  the  music  public  of  Seattle. 
Recent  letters  from  Mr.  Martius  to  his  friends  here 
having  been  indicative  of  more  than  ordinarily  good 
health  consequent  upon  having  taken  the  baths  at  Gas- 
tein  in  the  Tyrolese  Mountains.  His  death  was  due  to 
a  stroke  of  apoplexy.  His  loss  will  be  deeply  felt  as 
beside  his  business  connections  Mr.  Martius  had  a  host 
of  friends  who  mourn  sincerely  his  sudden  passing 
from  l:heir  midst. 

Mr.  Martius  was  born  in  Mecklenburg,  of  Danish  an- 
cestry, seventy-three  years  ago  and  came  to  the  United 
States  as  a  young  man.  He  established  his  business  in 
music  thirty  years  ago.    He  was  unmarried. 


SALZEDO    HARP    ENSEMBLE 


Beautiful  music  at  its  most  beautiful  development  is 
the  way  the  glorious  melodies  and  harmonies  of  the 
Salzedo  Harp  Ensemble  have  been  described.  If  the 
harp  is,  as  has  been  claimed,  the  most  beautiful  of  all 
musical  instruments,  it  is  but  reasonable  to  assume  that 
seven  harps  are  seven  times  more  beautiful  than  one 
harp. 

The  Salzedo  Harp  Ensemble  is  unique  in  its  sphere. 
It  has  no  compatriots,  it  stands  alone.  Carlos  Salzedo 
is  accepted  the  world  over  as  the  foremost  exponent  of 
the  instrument  of  heaven,  and  in  the  little  organization 
which  he  is  bringing  to  San  Francisco  are  six  young 
ladies,  each  proficient  in  the  playing  of  the  instrument. 

Besides  these  is  the  noted  Danish  dramatic  soprano, 
Povla  Frijsh,  who  is  making  a  joint  tour  with  the 
harpers.  The  combination  will  appear  under  Selby  C. 
Oppenheimer's  management  in  a  half  dozen  Northern 
California  cities  and  will  be  the  next  event  of  the  Bem- 
Seckels  Matinee  Musicale  Series  in  the  ballroom  of  the 
Hotel  St.  Francis,  where  a  wonderful  program  will  be 
presented  on  Tuesday  afternoon,  January  11th  next. 


BY    BERTHA    SLOCUM 

San  Diego,  lJ(!cemher  1,  19:iO.~The  lawt  two  weeka 
have  been  Htrenuou«  for  those  who  try  to  keep  pace 
with  the  affairH  of  local  muHic  circles. 

Since  my  last  letter  we  have  had  the  pleasure  of  hear- 
ing Alice  Gentle  In  the  first  of  the  Kieling  Concert 
course.  She  gave  an  excellently  chosen  program,  which 
was  received  with  great  enthuBiasm,  and  she  once  again 
demonstrated  her  right  to  the  popularity  which  she  has 
achieved  in  the  past  two  years.  Her  voice  is  most 
pleasing  throughout,  and  she  made  all  her  text  per- 
fectly clear  by  her  excellent  enunciation  and  her  powers 
of  dramatic  expression.  She  responded  to  Insistent  de- 
mands for  encore  and  concluded  by  delighting  her  audi- 
ence with  the  Habanara,  which  was  tumultuoualy  re- 
ceived. 

Kajetan  Attl,  who  appeared  with  Miss  Gentle,  shared 
the  enthusiasm  of  the  audience  and  gave  genuine  pleas- 
ure with  his  harp  selections,  responding  to  numerous 
recalls  and  giving  extra  numbers.  He  shows  a  thor- 
ough understanding  of  his  instrument  and  plays  with 
evident  ehjoyment,  both  in  his  solos  and  in  his  num- 
bers with  Miss  Gentle. 

Mr.  Kieling  announces  Serge  Prokofieff,  Russian  com- 
poser-pianist, for  the  second  concert  of  his  Course  on 
December  22nd. 

The  local  artist  concert  of  the  Amphion  Club  occurred 
the  afternoon  of  the  same  day  as  the  Gentle-Attl  con- 
cert, and  was  given  at  the  Unitarian  Church  with  Doro- 
thy Cranston  Staat,  violinist,  and  Miss  Marguerite 
Barkelew,  soprano.  The  usual  audience,  filling  the  au- 
ditorium and  adjacent  rooms,  was  in  attendance,  and 
showed  genuine  appreciation  for  the  program  which 
these  popular  artists  presented. 

Another  concert  soon  to  be  given  by  local  artists  will 
be  a  Testimonial  Concert  for  Miss  Emma  Maynard',  a 
blind  musician  of  the  city,  who  is  prevented  from  pur- 
suing her  profession  by  the  attention  which  she  is  called 
upon  to  give  to  the  care  of  her  invalid  mother. 

This  concert  is  the  joint  undertaking  of  the  Music 
Teachers'  Association  and  the  Professional  Musicians' 
Guild  of  San  Diego,  and  the  program  will  be  furnished 
by  members  of  these  organizations.  Those  appearing 
will  be  Mesdames  W.  H.  Porierfield,  L.  L.  Rowan,  Al- 
freda  Beatty  Allen,  Carl  Morris  and  La  Rue  Hewea, 
vocalists.  Miss  Nell  Cave.  Mrs.  Maurice  Hesse  and 
Ethel  Widener,  pianists.  Max  Youngman,  harp,  and 
Me'-T'l  Baldwin,  cello,  with  one  group  of  organ  solos 
by  Miss  Maynard  and  a  number  by  the  Congregational 
cnor,  tbe  concert  to  be  given  in  that  church. 

The  Music  Teachers'  Association  held  their  Novem- 
ber meeting  at  the  home  of  Mrs.  L,  L.  Rowan  on  Mon- 
day evening  and  attended  to  the  matter  of  the  nomina- 
tion of  the  officers  for  the  coming  election  and  listened 
to  an  appeal  from  Frederick  Reyer,  head  of  the  music 
department  of  the  San  Diego  High  School  for  the 
teachers  to  help  in  keeping  up  the  reports  of  the  work 
done  outside  school  for  which  credits  are  desired.  The 
di.=;cussion  was  general  and  no  doubt  will  be  the  means 
of  greater  co-operation  to  the  end  of  obtaining  greater 
school  credits  for  outside  music  study. 

Guests  of  the  Association  on  this  occasion  were  Nino 
Marcelli.  newly  elected  to  the  post  of  orchestra  director 
for  the  local  high  school,  and  Madam  Leda  Camahau, 
3 -irano,  recently  selected  to  teach  the  choral  classes 
of  the  Bishop  School  for  young  ladies,  at  La  Jolla,  Calif. 
MaLam  Carnahan  expects  to  locate  permanently  in  San 
Diego  as  soon  as  circumstances  will  permit.  La  Jolla 
is  easily  reached  from  San  Diego  and  she  will  continue 
her  work  there  as  well  as  conduct  a  studio  here. 

The  first  of  a  series  of  concerts  announced  by  the 
San  Diego  Symphony  Orchestra  was  given  at  12:15, 
Saturday,  November  27th,  with  B.  Roscoe  Shryock  di- 
recting. There  were  forty-five  musicians  on  the  stage 
and  they  played  remarkably  well  considering  the  short 
time  rehearsals  have  been  given.  There  was  generally 
a  good  ensemble,  although  at  times  the  attack  was  un- 
even, and  the  strings  were  outdone  by  the  brass.  How- 
ever it  was  a  good  beginning  and  shows  that  San  Diego 
has  material  for  a  Symphony  and  with  the  proper  finan- 
cial backing  will  be  able  to  keep  apace  with  the  times 
and  have  a  first  class  Symphony  organization. 

At  a  recent  performance  of  the  Community  Players 
a  most  artistic  presentation  of  Maeterlinck's  Madalene 
was  given  at  the  Wednesday  Club.  The  incidental 
music  was  arranged  by  Dr.  Humphrey  J.  Stewart  and 
executed  by  Miss  Elizabeth  Marsden,  violinist.  Miss 
Frances  Garland,  pianist,  Mr.  La  Rue  Hewes,  tenor, 
with  harp  accompaniment  by  Max  Youngman. 

A  feature  of  the  performance  was  the  playing  of  Miss 
Gladys  Page,  pianist,  at  the  opening  of  the  first  scene. 
The  number  chosen  by  Dr.  Stewart  for  this  was  the 
Liebestraum  of  Liszt,  and  Miss  Page  gave  it  with  the 
proper  interpretation  to  place  the  audience  in  a  mood 
for  the  scene  which  followed.  She  is  an  artist  pupil 
of  Mrs.  Howard  Kutchin  and  is  studying  to  make  music 
her  profession,  and  shows  evidence  of  the  necessary 
qualifications  for  the  gratification  of  her  ambition  and 
ultimate  successful  career. 

The  third  of  the  Amphion  Artist  concerts  was  given 
tonight  to  an  audience  which  completely  filled  the 
Spreckels  Theatre,  when  Pasquale  Amato  charmed  with 
his  interpretative  art  and  Kitty  Beale  with  the  double 
attraction  of  beauty  and  the  freshness  of  her  crystal- 
clear  coloratura. 

Both  artists  were  recalled  again  and  again,  and  gen- 
erously added  many  numbers  to  their  program.  Amato 
received  an  ovation  for  his  Largo  al  Factotum,  and 
gave  as  extras  the  Toreador,  which  called  forth  another 
outburst  of  enthusiasm.  Miss  Eeale  was  also  tremen- 
dously applauded  for  her  Shadow  song. 
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Editorial  Note: — The  Pacific  Coast  Musical  Review  is  in  a  position  to  guarantee  tlie  artistic  efficiency  of  the  artists  represented  on  tliis  page.  They  have  established  a 
reputation  for  themselves,  partly  national,  partly  international,  through  regular  concert  tours  or  by  appearances  in  operatic  organizations  of  recognized  fame.  The  purpose 
of  setting  forth  the  availability  of  these  reputed  arti.sts  is  to  convince  the  California  musical  public  that  distinguished  artists  of  equal  merit  to  any  reside  In  this  State. 
We  intend  to  prove  that  a  resident  artist  confers  honor  upon  the  community  in  which  he  resides. 
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Constance  Alexandre 

MEZZO  SOPRANO 

After  a  20  weeks'  conecrt  tour  through 
Eastern  and  Southern  States  last  sea- 
son is  available  for  concerts  in  Califor- 
nia (luring  season  1920-21. 

Management   Stanislas    Bern,   Alice   Seckels 
68  Post  St.,   San   Francisco 


HORACE  BRITT 

Belgian    Cello 
Virtuoso 
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Now  Booking 

Exclusive     Management 
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:i.  Schumann  ....  Quartet, 
A  minor,  Op,  41. 
No.F  1.    for    strinss. 
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Louis  Persinger 


"The   Ariel   of   the   Violin."— Ray   C.    B. 

Brown,  in  San  Francisco  Chronicle. 


Management:   Jessica  Colbert,   Hearst  Building, 
San  Francisco. 


Mme.  Kalova 

Brilliant  Russian  Vtolinist 


Available   for  Concerts  on   the   Pacific   Coast 


r 


2229  Chapel  St.,  Berkeley 
Tel.  Berkeley  1642 


OPPENHEIMER'S   SUNDAY  CONCERT  SERIES 


The  moBt  pretentious  constellation  of  music  stars 
ever  assembled  on  any  series  profiram  will  be  a  dis- 
tinctive part  of  the  1921  concert  enterprise  of  Manager 
Selby  C.  Oppenheimer  of  San  Francisco.  At  the  {'oluni- 
bia  Theatre  for  special  Sunday  afternoon  events  the 
intrepid  impresario  will  bring  in  rapid  succession  seven 
of  the  world's  most  famous  vocalists  and  instrumental- 
ists with  a  supreme  dance  attraction  added. 

On  the  Sunday  afternoons  of  January  23rd  and  ?>Olh 
Emilio  de  Gogorza,  premiere  concert  baritone,  and  finest 
of  all  recitalists.  ia  scheduled  for  two  supiTb  programs 
of  song;  February  6th  will  bring  to  San  l-Yancisco  the 
only  concert  of  ISmmy  Deatinn;  February  2i)th  will  sig- 
nalize the  only  appearance  of  the  beautiful  soprano, 
Anna  Case;  on  February  27th  and  March  Bth  we  are  to 
hear  Jo.sef  iiofmann,  the  giant  of  all  pianists,  while  on 
March  27th  and  April  :ird.  the  newest  Rus.sian  pianistic 
sensation,  Mischa  Levitzki,  Is  announced  to  play;  on 
April  lOlh  will  come  Margarete  Malzenauer.  foremo.'it 
contralto  of  the  Metropolitan  Opera  Company,  and  one 
of  the  world's  greatest  voices.  May  Ist  and  8th  will 
bring  this  unusual  series  to  a  glorious  end  when  the 
Adolph  Holm  Russian  Ballet  appears  in  con.iunction 
witli  (leorge   Ilarrerc's   Utile  Symphony  Orchestra. 

Manager  Oppenlielmer  has  arranged  that  subscribers 
lo  tliis  series  may  hav(*  tlie  privilege  of  securing  the 
same  seats  for  each  event.     Further   information  may 


Anna  Ruzena 
Sprotte 


Brilliant    success    at   opening    concert    of    Pacific 

Musical  Society.  1920-21  season,  at  Fairmont 

Hold.  Thursday  evening.  September  23rd. 

Available   for  Recitals.   Oratorio  or   Opera. 

Management  Stanislas  Bern  and  Alice  Seckels, 

68  Tost  St.,  San  Francisco. 


he  bad  by  inquiring  at  tbe  Oppenheimer  ticket  oflice 
in  Sherman.  Clay  &  Company  slore.  In  addition  to  the 
series  of  concerts  enumerated  above  Oppenheimer  will 
also  brine  to  San  Francisco  during  tbe  coming  winter 
and  spring  season  Favlowa  and  ber  IJallet  Uusse,  tbe 
Philharmonic  Orchestra  of  New  York,  the  peerless  vio- 
linist Kubilik.  and  other  big  attractions. 


POPULAR  SYMPHONY  CONCERT 


Tomorrow  afternoon  in  the  Curran  Theatre  tbe  San 
Francisco  Symphony  Orchestra  will  Rive  another  of  its 
■Topular"  concerts,  the  last  one  until  after  the  llrst 
of  the  new  year.  For  this  concert  Alfred  Hertz  has 
.si'U-cied  a  most  inviting  programme  which  contains  two 
of  (he  brightest  and  most  poimlar  overtures.  The  Bar- 
tered Bride,  of  Smetana.  and  iNicolai's  Merry  Wives  of 
Windsor.  Two  new  numbers  will  be  presented  in  the 
Suite  of  Characteristic  Dances  from  Illnisky  Kor.sakow's 
.Mlada  and  Weber's  M(unento  Capriccioso.  orchestrated 
l)y  Bodanzky.  The  orchestration  of  the  Mlada  suite  is 
most  elaborate,  calling  for  two  very  rarely  used  instru- 
ments, the  bass-Hute  and  the  piccolo-clarinet.  Other 
numbers  will  be  Bizet's  L'Arleslenne  Suite,  two  of 
Brahms'  Hungarian  Dances.  Beethoven's  Mcnuct,  and 
the   l.lebesfreud  of   Kreisler. 

At  the  next  pair  of  regular  symphony  concerts,  to  be 
given    next    Friday    and    Sunday    afternoons,    a    special 


Lawrence  Jjtrauss 

TENOR 

Management  Jessica  Colbert 

Studio: 
807  Kohler  &  Chase  Bldg. 

(Mondays  and  Thursdays) 


Residence  Studio:  2904  Garber  St.,  Berkeley 


Beethoven  program  will  be  presented  in  commemoration 
of  the  1."ifltli  anniversary  of  the  great  master's  birth, 
December  10.  1770.  Tbe  soloist  is  to  be  l.ouis  Per- 
singer, who  will  play  the  violin  concerto  in  D  major. 
Tbe  seventh  symphony  and  the  Egmont  overture  con- 
stitute the  remainder  of  the  program. 


CHRISTMAS  ORATORIO    AT   STANFORD 


On  Sunday  evening.  December  12,  1920,  at  eight 
o'clock  in  tbe  .Memorial  Church  at  Stanford  University, 
the  Christmas  Oratorio  of  Saint-Saens  will  be  given  by 
tbe  University  Choir  and  Orchestra.  Olce  Club  and 
Schubert  Club,  under  the  direction  of  Warren  I).  Allen, 
University  Organist,  assisted  by  the  following  soloists: 
Mrs.  Kuth  May  Friend,  soprano,  Mrs.  Alfred  Kdwards, 
.soprano.  Philip  H.  Hichards,  tenor,  Frederick  Preston 
Search,  'cellist,  .Mrs,  Esther  11.  Allen,  contralto.  W.  J. 
Schindler.  bass.  Mother  Wlsnier,  violinist,  Kajelan  Attl, 
harpist.  The  other  numbers  on  tbe  program  will  in- 
clude: Organ  Prelude — Fantasy  on  Old  Kngllsb  Christ- 
mas Carols  (\V.  T.  Best);  Hymn— Hark,  the  Herald 
Angels  Sing  ( Mendelssohn  I ;  Carol,  The  First  Noel.  Olee 
Club  and  Orchestra.  Dream  Song  (Scbuberti:  Trio  for 
violoncello,  harp  and  organ;  Carol,  What  Child  is  This?, 
Schubert  Club,  with  the  accompaniment  of  barp,  violin, 
and  violoncello,  arranged  by  Warren  1).  Allen;  .lacoirs 
Dream  (Paul  Held),  for  violin,  violoncello,  barp  and 
organ;   Hymn. 
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ERNST  WILHELMY  TO   LEAVE   FOR   EUROPE 


After  Conquering  for   Himself  an   Enviable   Position  on 

the    Pacific   Coast    Distinguished    Baritone   and 

Rocltallst  Seeks  a  Wider  Field 


No  doubt  the  luiniproiia  friends  and  admirers  or 
Knist  Wllholmy  will  hear  with  deep  regret  of  hl8  de- 
cision to  loiivo  for  Europe,  where  he  expects  to  remain 
for  nn  iiidollnite  period.  Mr.  Wllhelray  during  a  num- 
ber of  .voiirs  has  established  for  himself  an  enviable 
reputatitm  on  the  Paclllc  Coast,  because  of  his  consum- 
mate art  and  his  unquestionable  thoroughness  and  elfl- 
elency  both  as  pedagogue  and  executive  artist.  The 
departure  of  Mr.  VVilhelmy,  even  though  It  is  but  tem- 
porary, will  leave  a  vacancy  that  will  be  almost  impos- 
sible to  fill. 

After  the  close  of  last  season,  which  was  a  specially 
active  one  for  Mr.  Wilhelmy,  the  distinguished  artist 
took  a  well  earned  rest  during  four  months,  spending 
his  vacation  in  the  Yosemite  Valley  and  Southern  Cali- 
fornia. He  returned  during  the  middle  of  October  and 
immediately  began  liis  artistic  activity  by  presenting 
a  cycle  of  four  dramatic  recitals  at  private  residences 
of  leading  society  people  and  music  patrons,  among 
them  some  of  San  Francisco's  foremost  families.  Among 
the  excellent  dramatic  works  interpreted  by  Mr.  Wil- 
helmy were:  The  Sealskin  (Gerhardt  Hauptman), 
Farewell  from  the  Regiment  (Otto  Erich  Hartleben), 
Episode  and  Anatol's  Wedding  Morn  from  Arthur 
Schnitzler's  Anatol,  The  Tune  of  the  Love  and  Death 
of  Christoph  Rilke's  Cornet  (Rainier  Marie  Rilke). 
This  last  named  work  is  worthy  of  special  commenda- 
tion. It  is  a  splendid  literary  creation  quite  new  here. 
R.    M.   Rilke   is   one   of  the   stellar  attractions    on   the 


ERIVST    VVILHELMY 

The    DiMtiiifj;'iii.HliCf1     Dnritonc    niid    RecitnliNt    Who    After 

Seven    Yeni-H    Siicccnh    in    California   Will   Leave 

for    Eiirniie    Next    Week 

literary  firmament  of  Europe,  a  lyric  poet  of  real  dis- 
tinction. The  work  made  an  excellent  impression  upon 
Mr.  Wilhelmy's  audience  which  crowded  the  large  salon 
to  the  doors.  Other  works  presented  by  Mr.  Wilhelmy 
included  Life's  Sternness  (Felix  Saltur).  On  October 
22nd  Mr.  Wilhelmy  gave  a  dramatic  evening  devoted 
to  the  merrier  side  of  his  genius  when  he  recited  The 
Festival  of  Reconciliation  and  The  Ply,  by  R.  Presber. 
The  large  audience  was  exceptionally  enthusiastic  and 
rewarded    the    artist   with   repeated    ovations. 

On  November  19th  Mr.  Wilhelmy  gave  a  farewell 
evening  which  attracted  an  extraordinarily  large  audi- 
ence that  packed  every  available  space  and  made  it 
necessary  to  add  more  chairs  at  the  last  moment. 
The  success  was  really  exceptionally  brilliant.  The  ar- 
tist was  obliged  to  repeat  much  of  the  program,  for 
instance,  the  duet  with  Elfle  Volkman,  who  sang  ex- 
cellently and  who  looked  exceedingly  charming  in  the 
neat  old-fashioned  hoop  skirt.  After  his  fifth  number, 
which  consisted  of  Cabaret  Poetry,  Mr.  Wilhelmy  was 
presented  with  a  magnificent  floral  piece,  consisting  of 
a  horseshoe  nearly  six  feet  high  compiled  of  violets 
and  yellow  chrysanthemums.  The  floral  piece  was  a 
token  of  esteem  from  friends.  The  entire  event  was 
excellently  arranged,  artistically  presented  and  care- 
fully prepard  as  everything  is  in  which  Mr.  Wilhelmy 
takes  part. 

On  Tuesday  evening,  December  7th,  Mr.  Wilhelmy 
gave  a  musico-dramatic  evening  at  the  residence  of  Mrs. 
G.  L.  Huster,  where  the  program  included:  Count 
Walter  and  the  Forest  Woman,  a  recitation  with  music 
by  F.  Dahn  and  von  Ritter,  Apprentice  Song  (Hugo 
Wolf),  Weary  by  Oskar  Strauss,  poem  by  Detler  von 
Liliencron,  The  Thunderstorm  (Detler  von  Liliencron), 
Jan  Bart  by  Th.  Fontaine,  At  Home  Music  by  Hugo 
Kaun  and  others. 

Mr.  Wilhelmy  will  leave  San  Francisco  on  Decem- 
ber 20th  on  his  way  to  Europe.  He  will  give  two  con- 
certs in  Batavia,  from  where  he  will  leave  for  Holland 


and  later  for  Oerinuny.  Mr.  Wilhelmy's  art  conslHtH 
essentially  of  a  phase  of  dramatic  expression  that  is 
singularly  like  the  wonderful  declamatory  style  whicli 
Dr.  Wullner  Introduced  in  this  counlry  and  of  whom 
Mr.  Wilhelmy  is  an  apt  pupil.  During  his  seven  years' 
residence  here  Mr.  Wilhelmy  really  conlrlbuled  more 
to  (ho  educational  phase  of  our  musical  life  than  any 
other  artist  of  his  forceful  style,  for  he  was  the  first 
to  insist  upon  thoroughness  and  artistic  finesse  in  his 
own  work  as  well  as  that  of  his  pupils,  of  whom  he 
had  a  large  and  unusually  talented  and  intelligent  class. 
His  almost  Innumerable  cycles  of  dramatic  recitation, 
frequently  interspersed  with  musical  readings,  made 
us  acquainted  with  some  of  the  world's  foremost  lit- 
erary geniuses  whose  efforts  we  would  perhaps  never 
have  been  able  to  admire  were  it  not  tor  this  artist's 
enterprise  and  energy.  And  this  healthy  artistic  influ- 
ence which.  Mr.  Wilhelmy  exercised  in  San  Francisco 
naturally  created  its  echoes  in  other  parts  of  the  Pacific 
Coast  until  now,  when  he  leaves  us,  it  may  be  said  that 
he  certainly  has  the  satisfaction  to  know  that  his  stay 
among  us  was  not  in  vain.  We  sincerely  hope  that 
sooner  or  later  he  will  return. 


ALICE    FRISCA'S    DEBUT    IN    PARIS 


ZECH    ORCHESTRA   GIVES    FINE   CONCERT 


Splendid  Amateur  Organization  of  Sixty  Musicians  Gives 

an    Excellent   Account   of    Itself   in    First 

Program  of  New  Season 


The  Zech  Orchestra,  consisting  of  sixty  clever  musi- 
cians, under  the  direction  of  William  F.  Zech,  gave  its 
first  concert  of  the  season  1920-1921  at  California  Hall 
on  Wednesday  evening,  December  1st.  Notwithstand- 
ing the  rainy  night  the  auditorium  was  practically 
crowded  with  a  large  and  appreciative  audience  which 
gave  evidence  of  its  pleasure  by  frequent  outbursts 
of  prolonged  applause.  The  program  was  an  excep- 
tionally ambitious  one,  if  it  is  considered  that  the  or- 
chestra consists  of  young  musicians  who  have  not  as 
yet  adopted  a  professional  career,  but  who  neverthe- 
less are  efficient  in  their  work. 

The  opening  number  of  the  program  consisted  of 
Beethoven's  Leonore  Overture  No.  3,  which  was  played 
with  unexpectedly  fine  precision  and  phrasing.  The 
second  number  consisted  of  the  first  movement  of 
Raff's  Symphony  No.  2  in  F  major  (In  the  Forest), 
which  was  conducted  by  Mr.  Zech  in  a  manner  to 
emphasize  its  romantic  character.  The  string  sections 
did  here  specially  praiseworthy  work.  Miss  Ruth 
Sterner,  concert  master  of  the  orchestra,  played  Vieux- 
temps'  Fantasie  Appassionata  in  a  manner  to  gain  her 
the  respect  of  her  audience.  Technically  she  overcame 
easily  tlie  various  diflficulties  and  musically  she  ob- 
tained fine  tone,  expressive  phrasing  and  excellent 
rhythm.  She  certainly  proved  to  be  an  artist  of  whom 
great  things  may  be  expected. 

Mendelssohn's  Midsummer  Night's  Dream  overture 
furnished  the  orchestra  another  opportunity  to  show 
the  excellent  training  It  received  under  Mr.  Zech's  di- 
rection, the  woodwind  showing  that  it  is  in  the  care 
of  capable  musicians.  Miss  Edna  Mae  Stanton  played 
Svendsen's  Romance  with  fine  musical  instinct,  flexible 
tone  and  ease  of  execution.  The  final  number  con- 
sisted of  Wagner's  Tannhauser's  March,  which  was 
played  witli  fire  and  precision,  showing  how  splendidly 
Mr.  Zech  had  imparted  the  musical  value  of  the  work 
which  is  quite  an  ambitious  undertaking  for  an  orches- 
tra of  non-professional  musicians. 

Miss  Myrtle  A.  Franzen  played  the  piano  part  of  the 
Vieuxtemps  Fantasie  with  Miss  Sterner  in  a  manner 
to  show  her  well  developed  sense  of  artistic  propor- 
tions. Her  pianistic  art  appealed  because  of  her  sen- 
sitive touch  and  intelligent  phrasing.  The  entire  event 
was  quite  an  achievement  and  Mr.  Zech  and  his  orches- 
tra are  entitled  to  sincere  congratulations. 


ALCAZAR 


Watch  My  Smoke,  to  be  given  its  premier  at  the  Al- 
cazar Theatre  the  week  starting  next  Sunday  matinee 
is  the  second  successful  play  produced'  by  its  author, 
Walter  A.  Rivers,  dramatic  editor  of  a  San  Francisco 
newspaper.  Rivers  is  the  author  of  Clean  Hands,  a 
drama  of  present  day  politics,  purchased  recently  by  a 
New  York  theatrical  producer  for  presentation  next 
season.  Rivers  may  have  two  Broadway  presentations 
at  the  same  time  as  Watch  My  Smoke  is  also  in  the 
hands  of  New  York  producers  for  presentation  in  the 
near  future.  Watch  My  Smoke  concerns  the  adven- 
tures of  David  Hamilton,  a  '"wage  slave"  who  feels  the 
impulse  to  be  more  than  that.  He  gets  a  little  "nest 
egg"  unexpectedly  and  proceeds  with  unbridled  enthus- 
iasm to  revolutionize  the  business  of  his  "boss."  The 
vim  with  which  he  asserts  himself  in  the  interests  of 
his  employer  precipitates  an  avalanche  of  comedy  situ- 
ations involving  a  deceitful  nephew  of  the  boss,  a  big 
deal  to  control  a  valuable  oil  property  and  a  budding 
romance  that  has  its  beginning  in  a  New  York  board- 
ing house.  The  Alcazar  will  provide  a  lavish  produc- 
tion. This  appealing  comedy-drama,  as  human  as  life 
itself,  will  afford  Dudley  Ayres  one  of  the  best  acting 
roles  he  has  had  in  a  long  while.  Miss  Elwyn  Harvey 
likewise  will  find'  exceptional  opportunities.  All  the 
Alcazar  favorites  including  Ben  Erway,  Charles  Yule, 
Rafael  Brunette,  Edna  Peckham,  Al  Cunningham,  Henry 
Shumer,  Walter  Emerson,  Fred  Green,  Edith  Searles, 
Walter  Belasco  and  others  have  been  fitted  with  con- 
genial roles. 

In  preparation  for  December  ISth  is  the  merry  Christ- 
mas play  of  laughter,  pathos,  melody  and  holiday  color- 
ing. The  Things  That  Count,  in  which  Alice  Brady 
scored  great  success  for  seven  months  at  Wm.  A.  Brady's 
New  York  Playhouse. 


Alice  l''rlHCu,  butter  known  to  San  FranclHco  as  our 
Alice  Mayor,  made  her  debut  In  Paris  as  a  piano  vlrtu- 
osa  In  her  own  recital  on  November  17th,  al  the  Sallo 
dOH  AgrlculteurH.  From  her  letter  written  to  llier 
teaclier,  I'lerre  Doulllol,  we  reproduce  her  own  account 
of  the  affair:  "I  know  how  happy  you  will  be  to  know 
that  my  debut  was  a  very,  very  great  success.  You  can 
hardly  imagine  how  liappy  I  am  about  it  and  how 
thankful  I  am  to  you.  Now  as  to  details:  The  hall  with 
a  capacity  of  750  was  very  well  filled.  I  had  a  fine 
Pleyel,  which  was  a  great  asset.  As  to  applause— not 
much  for  Bach,  but  'Ah'  and  'Oh'  for  the  'Coucou  by 
Daquln'— so  there  you  are!  The  Carnaval  (by  Schu- 
mann) was  well  liked,  and  after  the  number  in  it 
(Chopin)  many  shouted  'Bravo,'  which  would  prove  that 
they  were  more  pleased  with  pieces  of  a  delicate  type. 

"I  wish  I  could  prove  to  you  in  print  how  much  'The 
Fountain'  (composition  by  Pierre  DouiUet)  was  liked. 
I  shall  merely  ask  you  to  take  my  word  for  it,  that  it 
received  vigorous  applause  in  comparison  to  the  others 
on  the  program,  and  I  was  compelled  to  stand  and  bow 
again  and  again,  after  having  seated  myself.  Not  only 
the  composition  itself  pleased,  but  it  was  something 
new,  and  they  like  novelties.  As  an  encore  I  played 
the  Shadow-Dance  by  MacDowell." 

The  New  York  Herald,  Paris  Edition  of  November 
18th,  wliich  reached  us  first,  gives  the  following  account 
of  Miss  Frisca's  recital: 

"American  Pianist  Has  Paris  Debut — A  large  and 
highly  appreciative  audience  greeted  Miss  Alice  Frisca, 
the  young  American  pianist,  when  she  made  her  first 
appearance  in  Paris  last  night  af  a  concert  in  the  Salles 
des  Agriculteurs,  given  under  the  patronage  of  and  for 


ALICE    FRISCA     (MAYER) 

W^iio    Senred    nn    ArtiMtie    Trlumpli    In    PariM,   Fraucei   Re- 

eenfly,    Where    She   Made    Her   Debut   at   the 

Salle    DeH    Agrriculteurs 

the  benefit  of  'Les  Amis  des  Artistes.'  If  this  recital  be 
taken  as  a  criterion,  there  is  little  doubt  that  Miss 
Frisca  has  a  promising  future.  Miss  Frisca  played 
without  any  sign  of  affectation,  a  quality  worthy  of 
special  commendation.  Note  should  also  be  made  of 
the  high  degree  of  perfection  with  which  she  mastered 
her  runs  and  trills. 

"She  was  happy  in  the  selection  of  her  program.  In 
the  three  numbers  by  Chopin — Ballade  in  A  flat,  Noc- 
turne in  F  minor  and  Valse  in  A  flat — she  was  at  her 
best.  The  rendition  of  Schumann's  Carnaval  showed 
the  qualities  of  a  remarkable  student.  Liszt's  Re*e 
d'Amour  was  also  well  executed.  Miss  Frisca  will  ap- 
pear in  Paris  on  several  other  occasions  this  winter. 
The  program  was  as  follows:  Toccata  et  Fugue  en  re 
mineur  (Bach-Tausig),  Le  Coucou,  Rondeau  (Daquin), 
Capriccio  (Scarlatti) ;  Carnaval  (Schumann) ;  Ballade 
en  la  be  mol  majeur  (Chopin),  Nocturne  en  fa  mineur 
(Chopin),  Valse  en  la  be  mol  majeur  (Chopin),  Clair  de 
Lune  (C.  Debussy),  La  Fontaine  (Pierre  Douillet),  Reve 
d'Amour  (Liszt),  Polonaise  en  mi  majeur  (Liszt)." 

(Editor's  Note — It  is  gratifying  to  note  that  our  many 
articles  written  in  behalf  of  arguments  concerning 
studying  abroad,  proved  as  we  maintained  that  it  is 
not  essential  and  in  many  cases  unnecessary  and  un- 
profitable. Miss  Frisca  was  taught  in  San  Francisco 
from  beginning  to  end,  and  the  Paris  audience  as  well 
as  critics  are  not  slow  in  recognizing  the  merits  of  mu- 
sicians no  matter  where  they  come  from.  We  repeat 
again  our  advice  to  students:  Select  a  good  teacher,  of 
which  we  have  many  in  our  own  country,  complete  your 
studies  with  them  and  be  glad  to  give  them  the  credit 
for  the  success  you  will  meet  with  in  the  world). 


Len  Barnes,  the  prominent  young  baritone,  is  making 
an  enviable  reputation  for  himself  throughout  Cali- 
fornia due  to  his  excellent  artistic  qualities.  At  the 
Christmas  Meeting  of  the  San  Francisco  Musical 
Club  Mr.  Barnes  will  present  a  new  composition  written 
by  George  Edwards,  especially  for  this  occasion.  It  is 
entitled.  Oh!  Little  Town  of  Bethlehem.  Mr.  Barnes 
says:  "It  is  an  exquisite  number,  very  modern  in  style 
and  one  which  is  bound  to  make  a  distinct  impression 
on  all  who  hear  it." 


PACIFIC  COAST  MUSICAL  REVIEW 


KALOVA'S    BRILLIANT    SUCCESS     IN     MERCED 


MOLLENHAUER    DIES    IN    SAN    DIEGO 


Mme.  Kalova.  ihe  distinguished  Russian  violin  vir- 
tuosa,  recently  appeared  in  Merced  and  scored  a  dis- 
tinct artistic  success,  and  we  know  of  no  better  way 
in  which  to  i-onvince  our  readers  of  the  extent  of 
the  same  than  by  (|Uotins  the  following  comment  from 
Ihe   Merced    Express   of   November   20th: 

"Merced  is  placing  herself  among  the  progressive 
cities  of  California,  in  may  ways,  but  her  greatest 
achievement  in  an  artistic  field  was  the  triumph  Tues- 
day evening  wlien  such  a  noted  personage  as  Kalova. 
the  Russian  violinist,  appeared  at  the  Central  Pres- 
byterian Church  in  the  second  concert  of  the  artists' 
concert  series.  It  is  not  often  the  mountain  is  brought 
to  Mahomet,  and  the  women  of  the  Merred  Musical 
Club  are  to  be  congratulated  upon  bringing  so  tine  a 
musician  to  our  town.  There  may  have  been  some  in 
the  large  audience  who  could  not  appreciate  music  of 
that  class,  but  the  real  music  lovers  of  Merced  realize 
an  oi' port  unity  of  unusual  magnitude  was  presented 
to  tbem  by  Kalova.  and  she  was  greeted  with  tremen- 
dous  entliusiasni   and   applause. 

"Madame  Kalova  charmed  her  audience  by  her  mas- 
tery of  her  wonderfully  fine  violin,  her  splendid  in- 
terpretation of  her  selections,  especially  those  of  her 
fellow-countrymen's  compositions,  among  which  was 
the  supreme  master.  Tschaikowsky's  Melody,  op.  42, 
and  the  Hungarian  Dance  by  the  famous  Rachmaninoff, 
now  touring  the  United  States  on  the  concert  stage. 
It  was  a  revelation  to  hear  the  Russian  masters  in- 
terpreted by  one  who  understands  their  moods,  for 
the  Russians  are  fast  becoming  the  greatest  compos- 
ers  in   the   world." 


PASMORE     UNIVERSITY    STUDENTS'    RECITAL 


The  recital  by  students  of  the  University  of  Califor- 
nia, who  are  studying  singing  with  H.  B.  Pasmore, 
proved  to  be  one  of  the  most  interesting  and  delightful 
evenings  ever  given  by  Mr.  Pasmore  and  his  pupils. 
Suite  506  of  the  Kohler  &  Chase  Building  was  scarcely 
large  enough  to  accommodate  the  guests  and  one 
thought  of  the  large  old  studio  on  Washington  street. 
But  the  lovely  surroundings  and  the  perfect  acoustics 
of  the  new  studio  made  amends  and  the  audience  ex- 
pressed its  appreciation  of  the  solid  work  done  by  the 
students. 

Gwen  Howe.  Nina  Alderton,  Lettia  Little,  Esther 
Lindsey,  Helen  Knapp,  Gladys  Campbell  and  Herbert 
Riley  (J.  C.  Howell  and  John  Pasmore  being  absent 
on  account  of  taking  iheir  final  examinations)  were  the 
participants.  At  the  close  of  the  program  Miss  Althea 
Wyman  Burns  sang  a  group  of  arias  and  songs  which 
she  rendered  in  a  splendid  and  artistic  manner.  Early 
in  January  Miss  Burns  will  give  a  recital. 


Bernhard  Mollenhauer,  one  of  the  best  known  vio- 
linists and  leachers  as  well  as  orchestra  musicians 
residing  on  the  Pacific  Coast,  died  in  San  Diego  on 
December  3rd  after  a  brief  illness,  at  llie  age  of 
seventy  years.  Mr.  Mollenhauer  is  well  known  in  San 
Francisco,  where  he  belonged  to  the  musical  colony 
for  a  number  of  years  prior  to  the  fire  of  11(06  and 
where  he  figured  ,as  one  of  the  most  prominent  ar- 
tists of  the  time.  He  was  a  member  of  the  famous 
Scheel  Symphony  Orchestra,  played  frequently  in 
chamber  music  concerts  and  also  as  soloist,  had  a 
large  class  of  pupils  and.  indeed,  was  one  of  the  most 
active  and  most  competent  musicians  residing  in  the 
community. 

After  the  fire  he  left  for  the  South,  where  he  con- 
ducted a  large  orchestra  in  Venice  for  quite  a  time  and 
became  associated  with  Los  Angeles  musical  activities. 
Later  he  returned  to  San  Francisco  for  a  brief  time, 
renewing  old  acquaintances  and  teaching  for  a  while, 
and  finally  left  again  for  the  South,  locating  in  San 
Diego,  where  he  has  been  since  that  time.  As  a  child 
Mr.  Mollenhauer  appeared  with  brilliant  success  in 
Europe.  America.  South  America  and  Mexico.  He 
leaves  a  widow  who  was  formerly  Miss  Fanny  Burton, 
daughter  of  a  California  pioneer,  and  two  sons,  Carlos 
and   Bernhard  Jr. 


EXPOSITION    AUDITORIUM 


Edwin  H.  Lemare's  organ  recital  program  for  Sun- 
day evening  at  the  Exposition  Auditorium,  beginning 
at  S  o'clock,  is  as  follows:  Marche  Nuptiale  (Guil- 
mant);  Slavisclier  Tanz  (Dvorak);  Sing.  Smile.  Slum- 
ber (Gounod):  Prelude  Parsifal  (Wagner);  Improvisa- 
tion on  brief  theme:  Toccata  in  F  (Widow).  The  au- 
dience contributes  themes  not  more  than  three  bars 
long  when  Lemare  gives  an  improvisation,  and  such 
themes  will  be  received  at  this  recital,  the  most  suit- 
able one  to  be  used  by  the  organist. 


The  Music  Department  of  the  Public  Library  has 
reason  to  feel  much  gratified  with  the  excellent  educa- 
tional work  that  is  being  done  by  those  who  give  the 
hi  monthly  lecture  recitals  regarding  the  symphony  pro- 
grams of  the  San  Francisco  Symphony  Orchestra  under 
the  able  direction  of  Alfred  Hertz.  On  Friday  afternoon, 
October  29th,  Ray  C.  B.  Brown  was  the  lecturer  who 
had  as  his  subject  Tschaikowsky's  Fifth  Symphony, 
Bloch's  Schelomo  and  Mendelssohn's  Fingal's  Cave  Over- 
ture. Mr.  Brown  showed  himself  thoroughly  conversant 
with  his  subject  and  discussed  the  various  phases  of  the 
works  which  he  explained  most  intelligently  and  in- 
terestingly. He  was  assisted  by  Ada  Clement,  pianist, 
Hazel   Nichols,  pianist,  and   Hother  Wismer.   violinist. 


On  Friday  afternoon.  November  12th.  Victor  Blondeau 
was  the  lecturer,  and  he  spoke  on  Brahm's  First  Sym- 
phony, Sibelius  Swan  of  Tuonela  and  Beethoven's  Em- 
peror Concerto.  Of  this  event  the  San  Francisco  Call 
had  this  to  say:  "Victor  Blondeau's  lecture  drew  a 
capacity  crowd  to  the  Public  Library  auditorium  and 
was  followed  with  wrapt  attention.  Ada  Clement  illus- 
trated the  Brahm's  Symphony  No.  1,  and  also  the  Fin- 
nish mythology  behind  Sibelius'  Swan  of  Tuonela  and 
in  addition  to  excerpts  from  that  work  Miss  Clemenl 
played  the  solo  part  of  Beethoven's  E  flat  concerto,  with 
accompaniment  on  another  piano  interpreted  by  Ethel 
Palmer." 

On  Friday  afternoon,  November  26th.  Redfern  Mason, 
who  already  so  ably  presided  at  one  of  these  events, 
was  chosen  as  the  lecturer  with  George  Stewart  Mc- 
Manus  as  the  pianist.  The  program  discussed  was 
Chausson's  Symphony,  Variations  on  a  Theme  by  six 
Russian  composers,  and  Wagner's  Prelude  and  Isolde's 
Love  Death. 

On  Friday  afternoon,  December  10th,  H.  B.  Pasmore 
has  wisely  been  chosen  to  interpret  the  Beethoven  an- 
niversary program,  and  Suzanpc  PasmoreBrooks  will 
be  the  pianist.  These  lectures  are  free  to  the  public 
and  are  a  source  of  great  opportunity  for  those  eager 
to  understand  the  symphony  programs.  It  is  indeed 
pleasant  to  hear  that  so  many  people  are  taking  ad- 
vantage of  these  lectures  to  add  to  their  musical  knowl- 
edge, and  we  congratulate  the  music  department  of  the 
Public  Library  for  its  foresight  in  arranging  these 
events. 


Now    Ready:     Two   New    Books  for   Rhythmic 
Development    in    Children 

RHYTHMic   SONGS 

For    IviiiilerKnrlon    iitiil    l*riiiii(r>     (iriiilcH 

2. 

Rhythmic  Stunts  and  Rhythmic  Games 
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These  games  were  compiled  to  meet  the  demand 
for  a  new  type  of  rhythmic  material,  the  result  of 
the  needs  of  the  children  in  the  Demonstration 
Play  School,  University  of  California.  Mrs.  Dor- 
rett  has  had  many  interesting  experiences  in  test- 
ing rhythmic  games  in  this  school  and  those 
offered  in  the  collection  were  tried  out  during  the 
summer  session  of   1920. 

PRICE     Stl.OI*     AND     POSTAfiR 

WESLEY    WEBSTER.    Publisher 
San    Francisco 


MME.  KALOVA  TO  PLAY  AT  RUSSIAN 
CONCERT 


Mme.  Kalova.  the  brilliant  Russian 
violin  virtuosa,  who  is  at  present  con- 
certizing  on  the  Pacific  Coast,  and  whose 
stay  is  limited  until  the  middle  of  April, 
when  she  will  go  East  to  continue  her 
concert  engagements,  will  be  one  of  the 
soloists  at  a  Russian  concert  to  be  given 
on  Friday  evening,  December  17th.  in 
connection  with  the  Christmas  Sale  and 
Russian  Tea  which  will  take  place  on 
that  day  at  the  Fairmont  Hotel  under 
the  auspices  of  the  Orthodox  Ladies'  En- 
deavor Society  and  Russian  Club  of  San 
Francisco.  Albert  King,  who  has  won 
brilliant  success  as  Mme.  Kalova's  ac- 
companist and  pianist  during  her  present 
tour,  will  assist  the  distinguished  artist 
on  this  occasion.  The  program  to  be 
rendered  and  the  other  soloists  will  be: 

Violin  Solo — Madame  Kalova.  (a)  Deux 
Melodies  (L.  Nicolaiev),  (b)  Dance  (S. 
Rachmaninoff);  Contralto  Solo — Madame 
Popova.  (al  Aria  Lelia  from  Russian  op- 
era Snegurochka  (Snow  Baby)  (Rimsky- 
Korsakoff),  (b)  Ne  ver  (Do  not  believet 
Russian  romance  (Petrova);  Piano  Solo 
— H.  LanK,  (a)  Prelude  in  C  flat  (S. 
Rachmaninoff),  (b)  Allegro  from  Sonata, 
op.  Ti?  (Beethoven);  Soprano  Solo — Mrs. 
Richard  Rees,  (a)  The  Little  Gray  Dove 
(Saar),  (b>  Petites  Roses  (Cesek).  (c) 
Si  J'avals  vos  ailes  (Messager):  Violin 
Solo — Madame  Kalova.  (a)  Nocturne,  op. 
72  (Chopin)  (arranged  for  violin  by 
Auer),  (b)  Hungarian  Dance  No.  7 
(Brahms)  (arranged  for  violin  by  Joa- 
chim), (c)  He.ire  Kati  (Jeno  Hubayl ; 
Duet — Miss  N.  Milropolsky  and  Madame 
Popova,  (a)  Ouj  vetcher  (The  Evening), 
(b)  Moi  railenky  droujok  (My  Sweet- 
heart), from  Russian  opera  Dame  de 
Pique  (Tschaikowsky).  Accompahist.^. 
Miss  H.  Wilson.  A.  Morse  and  Albert 
King.  

Marie  Hughes  Macquarrie,  the  success- 
ful young  harpist,  sfored  quite  an  artis- 
tic success  in  Merced  recently  when  she 
appeared  in  a  concert  before  the  Merced 
Musical  Club  together  with  Mme.  Ka- 
lova, Ihe  Russian  violinist.  The  Merced 
Express  said  of  her:  "Tlie  harpist,  Ma- 
rie Hughes  Macquarrie,  won  the  hearts 
of  her  audience  by  her  captivating  smile 


as  much  as  her  delicate  touch  on  the  ce- 
lestial strings  and  was  particularly  pleas- 
ing in  Ihe  Mazurka  di  Concert,  op.  12.  by 
Schuecker.  and  Spanish  Dance  by  Te- 
deschi,  although  all  her  selections  on  this 
little  known  instrument  brought  generous 
applause."  

Albert  King,  the  well  known  Califor- 
nia pianist,  recently  appeared  as  asso- 
ciate artist  with  Mme.  Kalova,  the  Rus- 
sian violinist,  in  Merced  and  created  an 
excellent  impression.  Here  is  what  the 
Merced  Express  had  to  say  about  him: 
"Although  Mme.  Kalova  was  the  spe- 
cial attraction  of  the  evening,  her  accom- 
panist, Albert  King,  deserves  a  word  of 
praise  for  his  skillful  work  at  the  piano, 
especially  in  the  first  number.  Sonata, 
op.  9,  by  Oscar  Nedbal.  when  piano  vies 
with   violin   for  prominence." 


FOLLOWING  IS  A  LIST  OF  EXPERTS  IN 

MANUFACTURING    AND   REPAIRING   OF 

MUSICAL  INSTRUMENTS 


BAND  AND  ORCHESTRA 

BOLANDER     INSTRUMENT     CO. 

fJ4    Kfarny    Street 

H.    C.    HANSON     MUSIC    HOUSE 
140   O'Farrell    S(.  Sutter   44r.7 

VIOLIN 

F.  A.   LUTZ 
4.'.    deary    St,  Douglas    JlliT 

MAX    W.    SCHMIDT 

21t;   I'anlaKes   Hldg..  Oakland 

REED    AND    MOUTHPIECE 
MAKER 

LOUIS   J.    PAQUET 

78!l  Mis.'^ion  St,  Sutter  filJii.'J 

PHONOGRAPH  REPAIRING 

PHONOGRAPH  SERVICE  STATION 

539  Valencia  St.  Park  2222 


IN    RESPONSE   TO   MANY    INQUIRIES 

RICHARD 

BUHLIG 

iiiiiiiiiiiiiii iiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiii^ 

announces  a  Class  in  the  art  of  piano  playing,  to  be 
held  in  Los  Angeles  from 

JANUARY  1  to  APRIL  15,  1921 

The  Class  will  be  limited  to  10  players,  who  will  be 
chosen  by  Mr.  Buhlig  from  the  applicants.  In  addi- 
tion a  limited  number  of  listeners  will  be  admitted  to 
the  Class. 

Mr.  Buhlig  will,  in  connection  with  this  Course,  play 
two  recitals  exclusively  for  the  members  of  the  Class, 
each  member,  however,  being  allowed  one  guest  card. 
The  programmes  of  these  recitals  will  be  made  up  of 
modern  and  rarely  heard  works  for  the  piano. 


For  detailed   information   address 

L.  E.  BEHYMER 


705  Auditorium   Building,   Los  Angeles 


Telephone   12680 


8  PACIFIC  COAST  MUSICAL  KICVIlvW 

ELIZABETH  ROTHWELL  SOLOIST  WITH  L  A.  PHILHARMONIC 


Distinguished  Soprano  Scores  Decisive  Artistic  Victory  With  Famous  Organization  Under  Direction 

of  Walter  Henry  Rothwell — Orpheus  Club  Gives  First  Concert  of  the  Season — Gamut  Club 

Celebrates  Beethoven   ISOth  Birthday  Fittingly — F.  W.  Blanchard  Honored 


By  BRUNO  DAVID  USSHER 


Los  Angeles,  December  5,  1920. — Musical  Los  Angeles 
pnlrt  homage  yeaterday  aflenioon  to  WalUier  Henry 
Rothwell.  the  conductor,  and  to  Madame  Elizabeth 
Uollnvell,  soin-nno-soloist  with  the  Philharmonic  Or- 
chestra. Sincere  applause  and  a  mass  of  floral  trib- 
utes marked  the  reappearance  of  the  singer.  Mr.  Roth- 
well's  conduclorshlp,  too,  found  emphatic  approval  from 
an  audience  that  seemed  of  little  less  than  capacity  size. 

A  Mozart  performance  may  well  be  considered  a  test 
case  (and  that  is  probably  the  reason  why  one  hears 
so  little  Mozart  music  nowadays).  Suflice  it  to  say  that 
orchestra  and  conductor  rose  to  the  occasion  in  playing 
the  E  flat  symphony  No.  39  by  this  composer.  Par- 
ticularly the  second  and  third  movement  were  delight- 
fully Mozartian  in  spirit.  The  reading  of  the  first 
movement  seemed  not  to  have  the  poised  gracefulness 
that  characterizes  this  music,  but  on  the  other  hand,  Mr. 
Rothwell's  manner  of  entering  into  the  Allegro  part 
of  the  movement  which  opens  with  an  Adagio  was  done 
beautifully  as  regards  phrasing  and  dynamic  values. 
The  ensemble  was  duly  decreased  whereby  the  trans- 
parency of  Mozart's  tonal  fabric  was  much  enhanced.    ' 

The  weird  humor  of  the  symphonic  scherzando  L'Ap- 
prentice  Sorcier,  by  Paul  Dukas,  found  a  spirited  and 
technically  brilliant  reproduction.  Svendsen's  Norweg- 
ian Artist's  Carnival,  a  colorful  but  thematically  not 
impressive  work,  was  also  performed  with  fine  elan 
and  an  abandon  that,  as  in  the  Dukas  number,  demon- 
strated the  excellent  ensemble  work  of  the  orchestra. 

Madame  Rothwell  sang  Elsa's  Dream,  from  Wagner's 
Lohengrin,  Dreams  by  Wagner.  Mediaeval  Hymn  to 
Venus  by  D'Albert,  and  in  response  to  enthusiastic  ap- 
plause Birth  of  the  Morn  by  Leoni,  the  composer  of 
L'Oracolo.  Mrs.  Rothwell's  voice  is  of  distinguished 
beauty,  commanded  by  great  technic  and  an  extra- 
ordinary sense  of  interpretation.  Her  high  notes  were 
not  quite  smooth  enough  in  the  Lohengrin  number,  but 
vocally  she  seemed  at  perfect  ease  in  Dreams  and  the 
Medieaval  Hymn.  What  Madame  Rothwell  lacks  in 
distinctness  of  enunciation  she  supplements  by  intimate 
detail  of  most  sympathetic  expression.  Her  singing  of 
Elsa's  Dream  showed  soul  psychology  and  a  wealth  of 
feeling.  She  proved  also  her  fine  sense  of  style  in  the 
two  songs  with  orchestra,  emphasizing  the  Tristan  ele- 
ment in  Dreams  and  lending  a  Dionysian  note  to  the 
Hymn  to  Venus.  Noteworthy  also  is  her  unfailingly 
musical  style  of  phrasing.  Madame  Rothwell  used 
translations  of  her  numbers  that  apparently  are  supe- 
rior to  those  used  often,  both  as  regards  musical  dic- 
tion and  literary  value. 

Conductor  Rothwell  and  the  orchestra  accompanied 
with  much  care  and  dramatic  effectiveness. 


Since  writing  the  above  it  was  my  good  fortune  to 
hear  the  evening  performance  of  the  concert  which 
was  delightful  from  every  angle.  The  Mozart  Sym- 
phony again  was  played  with  excellent  style.  Com- 
pared with  the  afternoon  performance  the  last  move- 
ment had  waxed  in  animation.  It  was  a  little  rigid  in 
phrasing  the  day  before  which  gave  way  now  to  joyful 
elegance.  The  Dukas  work  was  startling  in  virility 
and  exhilarating,  thanks  to  a  sarcastic  verve  with  which 
it  was  played.  Technically  it  was  an  eminent  per- 
formance. Madame  Rothwell  gave  more  of  her  musical 
powers  than  in  the  afternoon.  Her  enunciation  was 
clearer  and  her  dramatic  appeal  stronger.  Space  does 
not  permit  to  go  into  detail  as  to  her  appealing  inter- 
pretation of  the  Elsa's  Dream-Prayer.  The  singer  sym- 
pathetically emphasized  the  unfoldment  of  the  child- 
maiden  Elsa  into  the  woman,  as  Elsa  exclaims: 

"As  Lord  I  will  declare  him 
And  glory  in  his  fame 

To  him  my  life  I'll  offer, 
culminating  it  with  the  promise: 

"I'll  give  him  all  I  am." 
Madame  Rothwell's  high  notes  seem  not  to  rise  with 
the  same  ease  as  those  of  the  middle  and  lower  regis- 
ter, which  is  probably  a  matter  of  tone  production. 
They  apparently  sound  "tight"  at  times.  Madame  Roth- 
well received  an  ovation  after  the  D'Albert  song  which 
is  gorgeously  orchestrated. 

The  following  program  has  been  selected  for  the 
Sunday  Pop  Concert,  Miss  Marion  Woodley,  contralto, 
being  chosen  as  soloist: 

Borodin March   from   Prince  Igor 

Tschaikowsky Andante   from   Fifth  Symphony 

Aria 

Marion  Woodley 
Wagner  (a)    Intro- 
duction   to    Act    III    from    Tristan    and    Isolde 

English    Horn.    P.    Gerhardt 
(b)    Introduction    to    Act    III    from    Lohengrin 

(a)  Elgar   Chanson    de   Nuit 

(b)  Hellmesberger    

Storm   Scene   After   an   Etude   by  Mayseder 

String  Ensemble 
Songs 

Marion  Woodley 
Weber  Overture  to   Der   Freischutz 

The  concerts  on  the  17th  and  18th  will  be  all-Beetho- 
ven with  Concertmaster  Sylvain  Noack  as  soloist. 


ducting,  and  will  be  repealed  tonight  in  order  to  ac- 
commodate the  large  number  of  season  ticket  holders. 
The  auditorium  was  crowded.  Generous  applause  fol- 
lowed number  after  number,  several  of  which  had  to 
be  repealed. 

There  were  flfly  singers  on  the  stage  who  sang  with 
good  precision,  fine  intonation  and  a  pronounced  sense 
of  tone  quality.  Several  of  the  compositions  contained 
sotto  voce  passages,  echo  effects  and  subtle  shadings 
which  were  well  brought  out.  Rhythmically  too  the 
choir  is  virile,  in  which  connection  the  firm  leadership 
of  Will  Garroway,  accompanying  at  the  piano  must  be 
commended. 

The  program  consisted  of  the  Hunting  Song  (Had- 
ley)  Broken  Melody  (Sibelius),  De  Boogah  Man  (Mc- 
Coy), Mother  o'  Mine  (Burleigh),  The  Lamp  in  the 
West  (Parker),  Close  Thine  Eyes  (Scott),  and  O  Holy 
Night  (Adam).  The  well  worked  out  performance  of 
Dronthei  or  King  Olaf's  Christmas  (Protheroe)  indi- 
cated that  much  serious  rehearsal  work  must  have  pre- 
ceded the  concert. 

Miss  Frieda  Peycke.  melodramatic  reader,  who  accom- 
panied herself  at  the  piano,  playing  her  own  tone  set- 
tings to  the  poems,  was  repeatedly  encored.  Likewise 
could  the  Gamut  Club  Quartet,  Messrs.  Freeman  High. 
Albert  Macoilliveray,  Lawrence  Tibbett  and  Gerald 
Goldwater  record  new  vocal  honors. 


The  Gamut  Club  of  Los  Angeles,  one  of  the  best 
known  organizations  of  musicians  and  music  lovers  in 
the  United  States,  commemorated  the  150th  anniversary 
of  Beethoven's  birth  musically  and  festivally  in  a  fash- 
ion that  will  not  be  rivalled  by  many  music  clubs  of 
the  country.  A  very  large  gathering  congregated  in 
the  banquet  hall  of  the  club  house,  with  a  number  of  the 
leading  resident  artists  as  guests  of  honor.  Among  the 
notable  visitors  was  also  the  Hon.  Cecil  Maples  of 
Liverpool,  England,  who  has  received  several  decora- 
tions from  his  government  and  from  the  King  of  Bel- 
gium in  recognition  of  his  war  services  which  he  de- 
voted mainly  to  the  formation  of  field  hospitals.  The 
Hon.  C.  Maples  gave  an  interesting  account  of  his  war 
experiences,  L.  E.  Behymer,  President  of  the  Gamut 
Club,  acting  as  toastmaster. 

The  musical  program,  devoted  entirely  to  Beethoven 
compositions,  was  of  special  artistic  merit  and  his- 
torically interesting.  Miss  Ann  Thompson,  pianiste. 
played  the  Gavotte  in  F  major,  the  Rustic  Dance  No. 
3  and  the  Azalea  Waltz.  The  first  named  number  has 
been  played  only  by  one  other  pianist  in  this  country, 
Harold  Bauer,  and  formed  therefore  a  novelty  of  special 
value.  It  was  originally  ascribed  to  Mozart  and  found 
among  a  number  of  manuscripts  presented  by  the  Em- 
peror of  Austria  to  the  Sultan  of  Turkey.  From  the 
hands  of  the  Turkish  ruler  the  alleged  Mozart  compo- 
sitions passed  into  the  hands  of  the  Turkish  Chief  Band- 
master of  the  Army  who  in  turn  gave  them  to  a  British 
officer  who  again  sent  them  on  to  the  British  Museum. 
There  they  were  identified  as  lost  Beethoven  manu- 
scripts. Harold  Bauer  then  was  the  first  to  introduce 
the  lost  Beethoven  composition  in  America  and  has 
been  followed  since  only  by  Miss  Thompson. 

Other  Beethoven  compositions  heard  at  the  Gamut 
Club  were  the  great  quartet  from  the  first  act  of  the 
opera  Fidelio,  sung  by  Ruth  Hutchinson,  soprano,  Anna 
Ruzena  Sprotte,  mezzo-soprano,  Leon  Rice,  tenor,  Chas. 
de  La  Platte,  basso,  with  Mrs.  Gertrude  Ross  at  the 
piano.  Basil  Ruysdael,  from  the  Metropolitan  Opera 
House,  New  York  City,  sang  Rocco's  Aria,  also  from 
Fidelio.  A  solo  by  Madame  Anna  Ruzena  Sprotte,  Joy- 
ful and  Woeful,  and  a  performance  of  the  B-flat  quartet 
opus  18,  played  by  the  Noack  String  Quartet,  consist- 
ing of  Sylvain  Noack,  Henry  Svedrofsky,  Emile  Ferir 
and  Walter  Ferner,  concluded  a  recital  that  will  remain 
memorable  to  the  audience,  both  as  to  artistry  of  exe- 
cution and  character  of  selections. 

The  remainder  of  the  evening  was  taken  up  with  ad- 
dresses that  dwelt  on  musical  matters  in  general  and 
on  the  memory  of  the  immortal  composer  in  whose 
honor  the  brilliant  artistic  and  social  event  had  been 
arranged. 


F.  W.  Blanchard  is  exhibiting  a  certain  watch  and 
chain.  He  also  feels  today  recompensed  for  a  21-year 
career  as  a  "non-rent-raising"  landlord.  Mr.  Blanchard, 
who  recently  announced  the  expiration  of  his  lease  on 
the  Blanchard  Hall  Studio  building,  was  called  to  a 
meeting  of  250  tenants  of  the  building,  who  hailed  him 
as  the  "landlord  who  knows  not  greed."  Through  a 
speech  of  Carl  Bronson.  the  retiring  landlord  was  pre- 
sented a  watch  and  chain  as  a  token  of  the  high  regard 
in  which  he  was  held  by  the  several  hundred  tenants  of 
the  building.  Mr.  Blanchard  will  hereafter  devote  his 
time  to  the  Richfield  Consolidated  Oil  Company. 


The  tonal  charms  of  a  male  choir  were  revealed 
Thursday  night  at  the  Gamut  Club  Auditorium  during 
the  concert  of  Ihe  Orpheus  Club.  It  was  the  first  ap- 
pearance  of  the   club  this  season,  Joseph  Dupuy  con- 


Last  minute  news  just  received  is  to  the  extent  that 
Arthur  Kay,  successful  conductor  of  the  Grauman  Sun- 
day Morning  Concerts,  will  be  heard  in  a  similar  capa- 
city at  the  Coliseum  in  Seattle,  Wash.  Mr.  Kay  is  on 
his  way  to  the  northern  city. 


SYLVAIN  NOACK 

('(Mic«T<tiiiiMli<r    I'lillhurnioiilv  OrvlivMtru    ut    IdfH    Auh;*^1'm 
lUO  Mouth  Oxford  Avenue 

Llmllod     number    of     puijiiM     for     violin     playing     and 
iMianibor  music. 


CHARLES  E.  PEMBERTON 

Violin,    Musical    Theory.     Faculty    Member    College    of 

Music 

306  Blanchard   Hall,  Los  Angeles — Wed.  and  Sat. 

JAY  PLOWE— Solo  Flutist 

Philharmonic   Orchestra — Trio    Intlme 

Studio:  334  Blanchard  Hall,  Lob  Angeles 

Res.   Phone:    579064 

ANN  THOMPSON-Piantste 

PIANIST13   TO   RUTH   ST.  DKNIS 

RecitiilN — CoiivertN — InMt  ruction 

KOI     jllnj.    Thenlre    Illili;..    Ren.    Plionc    Wllali.    ml 

EDWARD  MACDOWELL 

REIHIMSCISNCISS     AND    ROMANCE 

Author:  Mrs.  Graham  F.  Putnam,  1528  W.  Adams  St., 
Los   Angeles.     Price   $1.00. 

JOHN  SMALLMAN 

Baritone    Concert    EneoeementM — Conductor    Lou    Angeles 
Oratorio   Society 

For  information  see  E.  M.  Barger,  Secretary,  330  Blanch- 
ard  Hall,   Los   Angeles,   Calif. 


HENRI  de  BUSSCHER 

Belgian  Tenor 

Solo    Oboe,    Plillliamioulc    OrohcHtrn,    Loh   Aiigclea 

Teacher  of  OBOE  and  SINGING 


Conchhif!;    for    Concert    and    Opera 

Studio:    1500    S.   FleneroQ.    Tel.   23105 

RcM.  Phone   Vermont   1025 


GRAUMAN'S 

MILLION  DOLLAR  THEATRE 

Broadway  at  Third 

LOS  ANGELES 

GREATER 

SYMPHONY  ORCHESTRA 

MISHA  GUTERSON,  CONDUCTOR 

Sunday  Morning  Concerts 

Every  Sunday,  Starting  at  11   A.   M. 
Soloists   From   Operatic  and  Concert  Stage 

ALL  SEATS  RESERVED 

— at— 

50  Cents 

and  War  Tax 


Which  Includes  the  privilege  of  remaining  for  the 
regular  Grauman  Photoplay  program.  It  Is  advisa- 
ble that  seats  be  secured  several  days  in  advance 
In  order  to  secure  choice  locations  and  avoid  wait- 
ing in  line  on  Sunday. 


A    delightful    accompaniste    one   would    like    to   hear 
more  frequently,  and  it  possible  in  solo  work,  is  Mrs. 


COLLEGE  OF  MUSIC 

University  of 
Southern  California 

All  Branches  of  Applied  and  Theoretical 

Music  Taught 

Strong  Faculty  Strong  Courses 

NOW  ENROLLING— SEND  FOR  CATALOG 

8201  South  FlfTucroB  Street         Telephone  Sooth  3423 
I.,oi4  Augcles,  California 


PACIFIC  COAST  MUSICAL  REVIEW 


LOS  ANGELES 

SEASON   I»20-21 
lOO  MUSICIANS  =^^^^=-        42  CONCERTS 

Twelve  Friday  Afternoon  Symphony  Concerts 
Twelve  Saturday  Evening  Symphony  Concerts 
Twelve  Sunday  Afternoon  Popular  Concerts 
Six  School  Concerts  on  Tuesday  Afternoons 

SIXTEEN  WORLD-FAMOUS  SOLOISTS 

Fourth  Pair  of  Concerts 
December  ITtli  and  18th 

SPRING    TOUR    OF    35    CITIES    BEGINS    APRIL     18lh 

Ifrittfar  Datfi  and  Ttrmi 

L.  E.  BEHYMER,  Manager,  521  Philharmonic  Aadilarium 


L.  E.  Behymer 

MANAGER    OF     DISTINGUISHED    ARTISTS 

Executive  Offices: 
705    Auditorium    BIdg.,    Los    Angeles 


EGAN  SCHOOL  of  MUSIC  and  DRAMA 


KKnn    Utile  Theatre,   I1I(Ik..    1'Om    An^r 


Cnlifornla 


MUSIC      DRAMA      DANCING 


VOICK 

Roland    Paul 
Bertha  Vaughan 
PIANO 

Homer    Grunn 
Mildred    Marsh 
Winifred   Hooke 
Lester   Gauweiler 


ill    nil    their    lirniioliCH 
Faculty  of  Teachers 


Madame    PetschnikofC 
Oscar   Selling 
DRAMA 

Frank    Egan 
Marshall    Stedman 
Anton    Dvorak 
Eleanor   McKee    Dvorak 
DA  NCI  NO 
Mile.   Prager  Anna   Dowdell 

Assistant    teachers    in    all    departments.     Write    for 
catalog. 


DAVOL  SANDERS 

VKIMN    SOI.OI^iT    ntitl    <_t>MPOSER 

Head   Vlnlin   Oept.,   CollcKe   of   MunIo,   U.   S.  C. — Member 

I'liilliarnionlc    OrclieKtrn 

:{1£0I    S.    FlKiKTon    St.,    I..UH    Aueeirn  Phone   Malu   21U0 


Method    of 

KNNrtitiniN  iitiil  KxtriietM  fur  the  \'iolln  iind  KnNembie. 
IVnehrrM  nnil  OreheMtrn  C'Iiinn  hy  Appiiliitnient,  Member 
Phllhnrnionle  OreheMtrn.  Studio:  TM'Z  MiijeNtIc  Theatre. 
Phone    IITtC:. 


J.  SPENSER-KELLY,  Baritone 

THE    AIISOMlTELV    CORHErT    METUtlD    OF    VOICE 

PROnUt  TION 

PupllH    oercpled    In    every    Itrnneh    of    the    voeiil    nrt. 

SladloM:    NOI-02    Majentle    Theatre    BidK.,    Lon    Angeleii 

Phone:    i:tsi-| 

MAY  MACDONALD  HOPE 

CONCERT  PIANISTE — CHAMIIER  MUSIC 
Sladloi   li'Hl    lllnnehard    Hail.    Phone    100N2,    I,oh    Annreleii 


PATRICK  O'NEIL,  Tenor 

CONCERTS  VOICE    I'llODCCTION  RECITALS 

StudioH:   *mi-02    MajL'Mtl<>    Th4'ntre    Dldg.,    Loa   Ansrelea 

Phone:   117«S 


Brahm  van  don  Ber^ 

Concert    Plnnln*,   nvniinhle    for   Conecria    nnfi    ReeKnla 

.Mnnnicentent  I     FrnnevN    <.oiil%vliter.    70.S     MnJeHtIc    Theatre 

niile.       Pho«e    l.'.4N0 


Rosa  St.  Ember 

Vnlee    SpeeliilUt — ReelfnlM — t'lMieerOi 

Illustrated  l..ectures  on  Voice  Culture 

801   MaJ.  Theatre  Bldg.  Phone   IllKl 


ILYA  BRONSON 


S«»lu  CelllMt  Phllhnniionle  OreheMtrn.      ^leniber  'I'rto  lutlme 
and    LoM    AiifceleH    Trio.       iiiMtriietlitn,    Chamber 

MiiNle.    RecltnU 
Studio:     nttir.     I.a     MIradn.       I'hone     Holly    aO-14 


HENKY    SVEDKOFSKY 

\MNiMliiMt    t  iini-erliiiiiHter    I'hilhiirnifiiife    tlrelieMtrn.      Mem- 

tter   >onek  l^unrtet.      Axnilnhle   for  t'oiieerta   and   Recltnla. 

MnnnKrnient:    i..    1-:.    Ileh>nier 


Celeste  Nellis  Ryus,  who  reaped  much  applause  in  a 
group  of  classic  and  modern  violin  and  piano  numbers 
during  a  musical  program  of  Ihe  Ebell  Club  this  after- 
noon. 


Gertrude  Ross,  the  composer,  will  be  honored  in  two 
recitals  in  which  she  will  present  programs  made  up 
exclusively  of  her  works.  The  first  will  be  heard  at  the 
lovely  music  room  of  Mr.  and  Mrs.  Frederick  Stearns 
Kimball  at  Beverly  Hills  on  December  10th.  when  a 
reception  will  be  given  for  the  Beverly  Hills  Woman's 
Club.  Miss  Linda  Oriel,  soprano,  just  arrived  from 
New  York,  will  sing  Miss  Ross'  songs.  Another  Ross 
composition  program  is  planned  by  the  Monrovia 
Woman's  Club  on  the  15th  with  Fanny  Lott  as  soprano 
soloist. 


Madame  Anna  Ruzena  Sprotte.  popular  mezzo- 
soprano,  was  heard  in  a  group  of  songs  by  Gertrude 
Ross  at  the  Open  Air  Thanksgiving  Festival  given  by 
the  Hollywood  Community  Arts  Alliance. 


A  newcomer  from  New  York  to  Los  Angeles  is  Henri 
de  Busscher  who  is  here  to  fill  the  position  of  solo 
oboeist   of   the   Philharmonic   Orchestra.      Mr.    De   Bus- 


AI.I'HI'.n    KASTIMEH 

Solo   llnrplftf    Phlihnrinonie  t>reheNtrn, 

a   HnrlllMt   of   f.rent    DlNtlnetion, 

Now    In    i.OM    .Vnieelea 

seller  will  also  continue  to  teach  singing  as  he  has  done 
sucxe.ssfully  in  Brussels.  London  and  New  York.  Sev- 
eral of  his  pupils  have  come  from  New  York  to  take 
advantage  of  his  method. 

Mr.  de  Busscher  who  ranks  among  the  foremost  oboe 
players  of  the  musical  countries,  is  also  a  vocalist  of 
long  standing  ami  enjoys  a  brilliant  career.  He  started 
singing  at  a  very  early  age  and  was  only  twelve  years 
old  when  ajipointed  soprano  soloist  at  the  famous  Ca- 
thedral de  St.  Gesdule.  Brussels.  Owing  to  his  excep- 
tional musical  ahilily  he  was  able  to  accept  important 
parts  at  very  short  notice.  At  one  occasion  Mendel- 
ssohn's Athalie  was  to  be  given  in  Thouronl,  Belgium. 
The  boy  who  was  to  sing  the  soprano  part  suddenly  lost 
his  voice  the  day  before  the  iierf<»rinance.  II  was  a 
serious  tiuestion  as  lo  liow  to  replace  him.  for  no  tme 
else  had  studied  the  part.  Young  Henri  de  Busscher. 
famous  for  his  sight  reading,  was  called  from  Brussels 
to  sing  the  part,  which  he  did  most  successfully  after 


only  one  rehearsal.  He  and  his  brother  Albert  de  Bus- 
scher often  sang  ducts  before  the  Royal  family  of  Bel- 
gium and  the  nobility. 

Henri  de  Busscher  studied  music  at  the  Conservatoire 
at  Brussels  and  was  awarded  the  first  prize  for  sol- 
feggio at  the  age  of  sixleen.  Two  years  later  he  won 
the  first  prize  with  honors  for  oboe,  transposition  and 
harmony  under  the  tutelage  of  the  famous  Professor 
Guide,  now  Director  of  the  Royal  Opera,  Theatre  Mon- 
naie.  Brussels.  Piano,  singing  and  dramatic  an  he 
studied  under  the  noted  instructor  Von  Dam.  and  the 
professors  Demest  and  Vermandele. 

At  fourteen  Mr.  de  Busscher  made  his  debut  at  the 
Theatre  Royal  Galeries.  Brussels,  as  first  oboe,  and  was 
at  the  same  time  pianist  with  an  orchestra  at  Middle- 
kerke.  near  Oslende.  At  sixteen  he  was  playing  first 
oboe  in  Eugene  Ysaye's  orchestra.  Soon  afterwards  one 
of  his  compositions,  a  musical  play,  was  put  on  at  a 
Brussels  theatre  and  had  a  run  of  250  performances. 

His  reputation  as  singing  teacher  spread  and  he  was 
offered  the  conductorsliip  of  two  important  choral  so- 
cieties in  Brussels  and  Antwerp,  although  only  twenty- 
four  years  old.  Instead  he  Joined  tlie  Queens  Hall  Or- 
chestra under  Sir  Henry  Wood.  London,  as  first  oboe 
player  where  he  remained  ten  years.  Immediately  upon 
his  arrival  in  this  country  Walter  Damrosch  engaged 
him  for  the  New  York  Symphony  Orchestra.  For  six 
seasons  he  played  under  this  noted  conductor  and  at 
the  same  time  in  the  New  York  Chamber  Music  Society. 

In  New  York.  too.  Mr.  de  Busscher  conducted  a  vocal 
studio  with  such  result,  that,  as  already  mentioned, 
several  of  his  pupils  have  Joined  him  here  to  continue 
their  studies  under  him. 


MOTION  PICTURE  MUSIC 


Grauman  Theatre,  Los  Angeles — The  evor-pnpular 
overture  to  Rossini's  William  Tell  sounded  the  keynote 
for  yesterday  morning's  concert  at  the  Grauman  theatre. 
Conductor  Guterson  directed  this  dramatic  composition 
with  an  animation  that  marked  Ihe  complete  program. 
Luigini's  Egyptian  ballet  suite  is  rich  in  contrasts  that 
were  well  brought  out.  The  Polonaise  at  the  close  of 
the  selections  from  Eugene  Onegin  by  Tschaikowsky 
was  played  with  characteristic  lilt,  as  was  the  Ziehrer 
waltz.  Maids  of  Vienna.  The  program  featured  two 
soloists.  Miss  Lucia  Laraia,  the  gifted  harpist  of  the 
orchestra,  pleased  her  audience  most  decidedly  both  in 
the  solo  and  the  encore.  The  vocal  soloist  was  a  nov- 
elty to  Los  Angeles  in  the  person  of  Madame  Uoumelia 
Ena.  Hawaiian  contralto,  whose  rich  voice  was  heard 
to  good  advantage  in  the  Bach-Gounod  Ave  Maria.  Ma- 
dame Ena,  too,  was  warmly  applauded  by  the  capacity 
audience,  which  insisted  on  an  encore. 


California  Theatre,  Los  Angeles — Colorful  music  Is 
being  played  with  the  feature,  Godless  Men,  in  Ihe 
California  Theatre.  The  story,  centering  around  a  man 
who  thinks  he  alone  is  master  of  himself,  is  afforded 
appropriate  atmosphere  by  Huhn's  Invictus.  very  fa- 
miliar to  singers  but  not  used  as  frequently  as  it  de- 
serves. For  tropical  island  scenes  Carli  D.  Elinor  has 
used  the  ballet  music  from  Aida,  while  to  relieve  the 
gripping  tension  of  the  more  serious  parts  of  the  photo- 
play, Mr.  Elinor  has  interpolated  that  popular  waltz. 
Sweet  and  Low.  The  lilting  Sailing  and  A  Life  on  the 
Sea  are  also  played  by  Elinor's  musicians.  Especially 
appealing  is  the  manner  in  which  this  ingenious  maestro 
has  scored  the  vision  scenes  of  Capt.  Pawl  with  For- 
saken, Down  the  Trail  to  Home  Sweet  Home  and  Dear 
Little  Boy  of  Mine.  These  harmonize  attractively  with 
the  screen  action. 


Mission  Theatre,  Los  Angeles — The  most  notable 
event  to  be  reported  in  this  column  was  the  opening 
of  the  Mission  Theatre,  the  mo.st  beautiful  house  in  the 
city.  From  a  musical  standpoint  the  first  appearance 
of  Dr.  Carlos  de  Mandil,  until  recently  at  the  T.  and  D. 
Theatre,  Oakland,  was  of  special  interest.  Dr.  de  Mandil 
has  about  30  picked  players  in  the  orchestra  and  created 
a  fine  impre.'^sion  with  Liszt's  Second  Rhapsodie  as 
main  orchestral  feature.  He  made  also  his  debut  as 
solo  violinist  and  was  heartily  applauded.  His  brilliant 
technic  and  temperamental  playing  won  him  many 
friends.  Jess  Crawford  re-established  his  enviable 
reputation  in  several  organ  soli. 


HOWELLS-MACQUARRIE    CONCERT 

Miss  Christine  Howells,  flutist,  and  Marie  Hughes 
Macquarrie.  harpist,  will  appear  in  concert  next  Tues- 
day evening,  December  14th,  at  the  Hotel  St.  Francis 
in  the  Italian  Room.  The  Trio  Modern  wilt  give  music 
lovers  the  opportunity  of  hearing  a  rare  combination 
of  instruments  in  trios  witli  fiute.  harp  and  'cello.  It 
will  be  the  premier  of  this  combination  and  ihey  will 
present  works  never  before  given  in  San  Francisco. 
Miss  Grace  Becker,  'cellist,  will  appear  In  this  coui- 
blnation.  Miss  Jessie  Moore  will  preside  at  the  piano. 
The  following  pleasing  program  will  be  presented: 
Siciliano  (J.  S.  Bach),  Vogel  als  Prophet  (The  Prophet 
Bird)  (Schumann).  Miss  Howells;  Allegro— concerto  for 
Harp  and  Flute  ( W.  A.  Mozart).  Mr.s.  Macquarrie,  Miss 
Howells.  Miss  Jessie  Moore:  Am  Springbruiinen  (Za- 
bel).  Berceuse  (Hasselmans).  Spanish  Dance  (Tedes- 
chi),  Mrs.  Macquarrie:  Chanson  (Augusta  Holmes). 
Elegie  (Donjon).  11  Vento  (The  Wind)  (Briccialda). 
Miss  Howells;  Arabesque  (Debusayl,  Romance  (De- 
bussy), Poem  (Omar  Khayyam)  (Arthur  Footo),  Mrs. 
Macquarrie,   Miss   Howells,   Miss   Grace   Becker. 
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GEORGE  S.  McMANUS  SOLOIST  AT  CALIFORNIA 


Prominent   California    Pianist   Gives    Excellent   Account 

of    Himself    When    Lnterpreting    Schumann's 

Famous  A   Minor  Concerto 


GoHHip  About  MuHical  People 


By  ALFRED   METZGER 

The  thirty-oiglith  grand  coiicort  of  tho  CaUforniu 
Theatre  Ort-hoslra  took  i)la('o  last  Sunday  morning  and 
the  8oh>ist  waa  George  Stowart  McManuw,  the  dlBtin- 
guished  Callt'ornia  pianist.  Ever  since  the  CalU'ornia 
Theatre  nianagoment  has  announced  its  new  arrange- 
ment with  Selhy  C  Opponheimer,  regarding  the  engage- 
ment of  artists  ol'  national  and  international  reputa- 
tion, the  editor  of  the  Pacific  Coast  Musical  Review 
has  received  telephone  messages,  letters  and  verhal 
complaints  ahout  the  fact  that  the  California  Theatre 
and  Mr.  Oppenheimer  had  betrayed  the  interests  of 
the  California  artists  and  had  deliberately  and  with 
malice  aforethought  betrayed  the  interests  of  the  resi- 
dent artists  in  favor  of  outsiders,  after  the  California 
artists  had  pleased  and  delighted  the  public. 

The  Pacific  Coast  Musical  Review  in  every  instance 
told  the  complainants  that  they  misunderstood  this 
new  arrangement  with  Mr.  Oppenheimer  and  the  Cali- 
fornia Theatre  management.  That  there  was  not  the 
slightest  idea  of  supplanting  the  California  artists  with 
outsiders.  That  the  only  intention  of  the  managers 
was  to  retain  the  interest  of  the  public  by  announcing 
new  and  progressive  plans  and  that  the  fact  that  ar- 
tists of  national  and  international  reputation  are  to  be 
engaged  in  addition  to  resident  artists  only  gave  these 
concerts  so  much  more  prestige  and  placed  the  really 
competent  and  efficient  artists  who  reside  among  us 
upon  a  level  with  artists  of  equal  efficiency  who  have 
already  made  their  mark  in  the  musical  world.  Since 
the  really  deserving  soloists  residing  in  California  are 
necessarily  limited,  and  since  Eastern  artists  of  na- 
tional reputation  willing  to  appear  at  one  concert  in 
San  Francisco  are  also  limited,  it  follows  that  the  Cali- 
fornia Theatre  management  in  order  to  engage  a  new 
artist  every  week — and  it  is  out  of  the  question  to 
engage  the  same  artists  all  the  time — must  resort  to 
this  method  to  keep  its  audiences  constantly  inter- 
ested. 

And  so  the  engagement  of  George  Stewart  McManus 
as  soloist  at  last  Sunday's  concert  proves  that  our  esti- 
mate of  the  situation  has  been  correct,  and  that  the 
California  Theatre  will  continue  to  engage  California 
artists  while  it  will  also  engage  artists  of  wider  repu- 
tation than  some  of  our  California  artists  have  been 
able  to  achieve.  Mr.  McManus  acquitted  himself  most 
creditably  of  a  task  the  difficulty  of  which  was  greater 
than  the  mere  interpretation  of  the  Schumann  Con- 
certo— in  itself  a  most  stupendous  task — placed  upon 
the  shoulders  of  the  artist.  Mr.  McManus  evidently 
had  studied  the  concerto  thoroughly,  applied  to  it  every 
particle  of  energy  and  mental  concentration  at  his  dis- 
posal, and  showed  by  his  technical  proficiency  that  he 
can  cope  with  the  difficulties  of  a  classic  composition 
of  unusual  difficulties  and  intricacies.  The  veritable 
ovation  extended  to  Mr.  McManus  by  his  responsive 
audience  was  in  itself  the  best  evidence  for  his  artistic 
triumph.  Indeed,  the  audience  was  not  willing  to  per- 
mit Mr.  McManus  to  leave  the  stage  without  playing 
an  encore,  which  he  did  with  his  usual  skill.  He  earned 
in  every  way  the  hearty  approval  of  his  audience. 

The  rest  of  the  orchestra  program,  which  was  as 
usual  most  enjoyable,  consisted  of:  Joyeuse  Marche 
(Chabrier),  Gold  and  Silver  Waltz  (Lehar),  Selection 
from  Lakme  ( Delibes ) ,  and  Husitka  ( Dvorak ) .  The 
latter  was  heard  here  for  the  first  time,  but,  while  ex- 
ceedingly dramatic,  is  not  sufficiently  original  in  con- 
ception or  treatment,  even  for  Dvorak,  to  be  consid- 
ered a  valuable  addition  to  musical  literature.  It  was, 
however,  splendidly  interpreted,  and  Mr.  Heller  was 
entitled  to  the  hearty  approval  accorded  him. 

The  California  Theatre  will  offer  the  patrons  of  its 
Sunday  morning  concerts  one  of  the  best  dramatic- 
•Bopranos  in  the  country  tomorrow,  when  Christine 
Langenhan  will  appear  as  the  soloist.  The  dramatic 
abilities  of  this  singer  are  very  dominant.  In  fact, 
they  are  a  great  part  of  her  ability.  She  enters  into 
the  spirit  of  her  songs  and  has  a  well  developed  and 
full-toned  voice  that  is  heard  to  the  furthest  corners 
of  the  largest  auditoriums. 

Miss  Langenhan,  who  comes  to  the  California  under 
the  management  of  Selby  C.  Oppenheimer,  San  Fran- 
cisco impresario,  will  sing  Elsa's  Dream  from  Lohen- 
grin (Wagner)  and  Rusalk  aria  in  Czech  (Dvorak). 
The  California  orchestra,  which  will  accompany  Miss 
Langenhan,  will  also  play  the  following  numbers  under 
the  leadership  of  Director  Herman  Heller:  From  the 
Highlands  (Gade) ;  Voice  of  Spring  (Strauss);  Slavish 
Rhapsody    (Dvorak) ;    Gwendoline   overture    (Chabrier). 


STANFORD    UNIVERSITY   ORGAN   CONCERTS 


The  organ  recital  programs  given  by  Warren  D. 
Allen,  University  organist,  at  Memorial  Church  of  Stan- 
ford University,  for  the  week  beginning  Tuesday,  De- 
cember 14th,  at  4:15  p.  m.,  and  Thursday,  December 
16th,  at  4:15  p.  m.,  are  as  follows:  Christmas  Carol 
Program — Offertory  on  two  Christmas  Hymns  (Alex- 
ander Guilmant):  In  dulci  jubilo  (an  old  Christmas 
cradle  song  of  the  16th  century)  (J.  S.  Bach);  Three 
Old  French  Noels  (Alex  Boely) ;  Une  vierge  pucelle 
(Old  French)  (Nicolas  le  Begue) ;  Fantasy  on  Old  Eng- 
lish Carols  (W.  T.  Best).  Sunday,  December  19,  4  p.  m. 
Last  recital  of  the  Autumn  quarter.  Special  program 
in  commemoration  of  the  Pilgrim  Tercentenary,  1620- 
1920:  A.  D.  MDCXX  (MacDowell);  Sonata,  No.  6,  in  D 
minor    (Mendelssohn);    Fugue  in  E  flat    (Bach). 


By   CONSTANCE    ALEXANDRE 

The  Pacific  Musical  Society  conslderB  itself  most 
I'ortunattr  in  procuring  the  Kervices  of  Artiir  Arglewiecz, 
the  uoUmI  violinist  and  assiHtanl  concert  mawler  of  the 
San  Krani'isco  Symphony  Orchestra,  who  will  render 
a  sonala  with  Miss  Ada  CUement  at  the  piano.  Also 
on  this  ])rogram,  which  is  scheduled  to  take  place 
at  the  Fairmont  Hotel  on  Tiiursday  evening,  Decem- 
ber IfJth,  will  be  Ethel  Jolinson,  Hoprano,  and  Lincoln 
BatcheUier,  pianist.  On  Wednesday  afternoon,  Decem- 
ber 29th,  in  the  Red  Room  of  the  Fairmont  Hotel,  a 
meeting  of  the  Junior  Auxiliary  will  take  place  to 
which  all  the  members  are  invited  to  be  present. 


Paderewski,  world-famous  pianist,  will  return  to  Amer- 
ica the  middle  of  January,  so  the  report  states.  After 
his  arrival  his  intentions  are  to  resume  his  concert 
activities  in  this  country,  where  he  has  not  appeared 
since  1917.  Since  then  his  political  as  well  as  profes- 
sional  engagements   kept  him   on   European   soil. 


Miss  Olga  Steeb,  the  well-known  California  pianist, 
who  capitivates  audiences  in  whatever  city  she  may 
appear,  gave  a  recital  very  recently  at  Aeolian  Hall, 
New  York,  and  won  the  hearty  approval  of  both  the 
New  York  critics  and  the  public.  Before  her  departure 
for  the  metropolis  she  appeared  at  the  Spreekels  Thea- 
tre in  San  Diego  demonstrating  the  Ampico  piano. 


Fritz  Kreisler  is  proving  to  be  as  great  a  favorite  in 
New  York  as  he  ever  was  and  if  possible  an  even 
greater  artist.  His  appearance  there  with  the  National 
Symphony  Orchestra  under  the  baton  of  Artur  Bodan- 
sky  was  nothing  less  than  a  sensational  triumph.  On 
this  occasion  Kreisler  played  the  A  minor  Concerto  of 
Victti  and  the  Rondon  Capriccioso  of  Saint-Saens. 


Tristan  and  Isolde,  with  Margaret  Matzenauer  por- 
traying the  tragic  Irish  Queen  Isolde,  has  again  been 
reinstated  in  the  repertory  of  the  Metropolitan  Opera 
House.  While  the  opera  is  being  sung  in  English,  it 
has  lost  none  of  its  superb  beauty.  Madame  Matzen- 
auer gave  a  dramatic  and  Intensely  emotional  interpre- 
tation to  what  may  be  considered  one  of  the  greatest 
of  all  dramatic  soprano  roles.  It  is  one  part  which  is 
the  desire  for  every  singer  of  that  type  to  essay  as 
is  Carmen  the  one  big  opportunity  for  the  mezzo. 


Anna  Fitzu  and  Andres  de  Segurola  have  announced 
their  engagement  to  be  married.  The  ceremony  will 
be  celebrated  next  spring  in  Havana,  Cuba,  where  Mr. 
de  Segurola  is  to  manage  a  new  amusement  enterprise 
supposed  to  be  somewhat  on  the  order  of  Monte  Carlo. 
Both  Miss  Fitziu  and  Mr.  de  Segurola  will  be  remem- 
bered here,  where  they  gave  a  very  interesting  as 
well  as  novel  joint  recital  last  season. 


Erno  Dohnanyi,  the  Hungarian  composer-pianist,  will 
appear  twice  this  season  with  the  Cincinnati  Orches- 
tra, which  is  conducted  by  Eugene  Ysaye. 

Mrs.  Eugene  S.  Elkus,  widely  known  in  San  Fran- 
cisco, where  she  enjoys  great  popularity  as  a  singer 
of  distinction,  presided  as  chairman  of  the  day  when 
the  Philomath  Club  gave  their  Thanksgiving  program 
at  the  Century  Club  on  Franklin  street.  Mrs.  Elkus 
arranged  that  Agnes  Kalman  Rush  and  Dorothy  Man- 
ners Dreyfus,  exponents  of  the  Florence  Fleming  School 
of  Rhythm  in  New  York  City,  should  express  in  rhythm 
the  development  of  the  Universe  and  the  sensations  of 
the  primitive  human  being.  For  the  comprehension 
of  this  work  Miss  Edna  Cohn  wrote  in  blank  verse  an 
interpretation  of  what  Agnes  Kalman-Rush  and  Doro- 
thy Manners  Dreyfus  were  endeavoring  to  portray  in 
rhythm.  These  exquisite  lines  which  were  beautifully 
composed  by  Miss  Cohn,  who  by  the  way  is  also  a 
well-known  contralto,  were  read  by  Mrs.  A.  L.  Gump. 
Carefully  selected  music  corresponding  to  each  episode, 
which  in  its  entirely  Miss  Cohn  has  entitled,  "Rhythm 
Is  the  Language  of  the  Universe,"  was  under  the  per- 
sonal  and  able  direction  of  Hodion   Mendelevitch. 

This  entertainment  proved  a  genuine  artistic  suc- 
cess and  was  greatly  appreciated  by  the  club  members 
and  their  guests.  It  is  a  work  of  inspiration  on  the 
part  of  the  artists  who  rendered  it  and  a  creation  wor- 
thy of  presentation  before  other  clubs  and  organiza- 
tions, who  should  seize  the  opportunity  for  an  early 
repetition.  The  Philomath  Club  is  indeed  greatly  in- 
debted to  Miss  Cohn  for  her  efforts  which  earned  for 
her  a  well  merited  triumph. 


Mr.  and  Mrs.  Stanislas  Bern's  home  hos  been  bright- 
ened by  a  visit  of  the  stork,  who  left  them  a  baby 
daughter.  Little  Miss  Bem  made  her  appearance  on 
Monday,  December  6th,  and  will  be  called  Wanda. 
From  what  the  proud  father  says  she  is  a  little  won- 
der. Mr.  and  Mrs.  Bem  have  not  yet  decided  whether 
the  baby  will  become  a  cellist  or  violinist,  but  judging 
from  the  quality  of  her  powerful  voice  they  predict 
an  operatic  career,  and  no  doubt  she  will  be  booked 
under  the  exclusive  management  of  Stamislas  Bem. 
The  Pacific  Coast  Musical  Review  extend  to  the  happy 
parents  its  sincerest  and  heartiest  congratulations. 


Olga  Block  Barrett,  the  well-known  pianist  and 
teacher,  and  president  of  the  San  Francisco  Music 
Teachers'  Association,  has  issued  invitations  to  an 
hour  of  music  to  be  given  by  her  pupils  at  her  resi- 
dence, 2626  Lyon  street,  on  Saturday  afternoon,  Decem- 


ber isth.  Some  of  MrH.  Biirrett'8  moHl  talented  pupils 
will  parllcliiule  In  IIiIk  event,  each  giving  a  Hhort  pro- 
gram of  (Ivn  or  six  workH,  The  variety  of  Btyle  rep- 
reHonted  in  ho  many  different  workH  by  thcHe  pupilH 
gives  ample  proof  of  Iheir  careful  training  eh  well  aB 
the  contluued  I  raining  of  their  memory.  Among  the 
pupils  are  Little  Marie  Cameron,  10  yearH  old;  MIhb 
Phyllis  Meyers  and  MIhh  Mary  Rlxford. 


Miss  Katherlne  Dorn,  the  sixteen-ypar-old  artiHt  pu- 
pil of  Mrs.  Noah  Brandt,  made  a  profound  ImpresHlon 
when  she  apimared  as  Holoist  of  the  Sequoia  Club  on 
December  Ist.  This  young  girl  is  already  a  pianist  of 
sucli  superior  attainments  that  her  success,  \vherever 
she  appears,  is  instantaneous.  Her  numberH  were  Pre- 
lude in  C  sharp  minor  (Rachmaninoit),  and  Caprice 
Espagnol  (Moszkowsky).  For  an  encore  she  played  the 
Larks   by   Leschetizky. 


Mrs.  Plyton  McAllister  Harbold,  another  artist  pupil 
of  Mrs.  Brandt,  was  engaged  as  soloist  for  the  most 
recent  concert  given  by  the  Masons  at  Masonic  Hall, 
and  also  met  with  similar  success.  She  played  the  A 
minor  Barcarolle  of  Rubinstein,  A  flat  Valse  of  Chopin 
and  C  sharp  minor  Impromptu  by  the  same  composer. 
She  is  especially  to  be  commended,  as  her  studies  cover 
a  very  short  period  of  time. 


Percy  Grainger  will  play  Carpenter's  concertino  for 
piano  and  orchestra  when  it  receives  its  first  New  York 
hearing  under  the  baton  of  Walter  Damrosch  and  the 
New  York  Symphony  at  Aeolian  Hall  on  November 
28th.  On  this  occasion  Mr.  Grainger  will  have  the 
privilege  of  playing  this  composition  before  Mr,  Car- 
penter, who  will  be  in  the  audience. 


Selma  Kurz,  famous  prima  donna  of  the  Vienna 
Opera  House,  sails  for  New  York  December  6th,  to  fill 
a  contiact  with  the  Metropolitan  Opera  Co.  Madame 
Kurz  is  considered  abroad  to  be  one  of  the  most  re- 
markable artists  of  the  day.  It  is  claimed  by  all  who 
have  heard  her  that  her  coloratura  singing  is  equal  to 
her  dramatic  expression,  thus  causing  her  to  be  an 
unusual  as  well  as  a  superior  artist. 

Kathleen  Parlow  just  scored  a  well-merited  success 
before  the  London  concert  goers,  which  is  said  to  have 
even  exceeded  her  first  appearance  at  Aeolian  Hall, 
where  she  was  highly  praised  for  her  unquestioned  vio- 
linistic  ability.  There  is  no  other  woman  artist  before 
the  public  at  the  present  time  who  is  able  to  divulge 
the  secrets  of  the  violin  like  Kathleen  Parlow.  This 
season  Miss  Parlow  will  give  a  concert  in  San  Fran- 
cisco under  the  local  management  of  Jessica  Colbert. 


Julia  Claussen,  the  famous  interpreter  of  the  Wagner- 
ian roles  and  scheduled  to  appear  in  San  Francisco  this 
season  in  concert,  has  just  undergone  an  operation  in 
a  New  York  hospital.  Reports  state  that  she  is  far  on 
the  road  to  recovery  and  this  sudden  illness  will  not 
interfere  with  her  fulfillment  of  her  many  engagements. 
Madame  Claussen's  last  appearance  in  California  was 
at  the  Greek  Theatre,  Berkeley,  when  she  appeared  as 
Dalila  in  Samson  et  Dalila. 


Guionnar  Novaes,  the  young  Brazilian  pianist  who  cre- 
ates a  furore  whenever  and  wherever  she  plays,  is  at 
present  scoring  triumphs  in  Paris,  where  she  is  appear- 
ing with  La  Societe  du  Conservatoire.  Upon  returning 
to  America  in  the  near  future  she  will  make  her  Initial 
bow  with  the  Philadelphia  Orchestra,  presenting  the 
wonderful  Mendelssohn  Concerto  in  G  minor.  Follow- 
ing this  appearance  she  will  make  a  short  tour  and 
then  fulfill  recital  engagements  as  well  as  solo  appear- 
ances with  the  National  Symphony  Orchestra,  New 
York,  which  is  headed  by  Artur  Bodansky,  and  with 
the  Detroit  Orchestra,  conducted  by  Ossip  Gabrilo- 
witsch.  Let  us  hope  that  Alfred  Hertz  of  the  San 
Francisco  Symphony  Orchestra  may  find  it  in  his  power 
to  present  Guiomar  Novaes  with  our  orchestra  or  that 
one  of  the  managers  here  will  arrange  for  her  appear- 
ance, as  such  a  great  pianist  and  artist  most  assuredly 
should  be  heard  in  California. 


The  Chicago  Opera  Association  will  open  their  New 
York  season  at  the  Manhattan  Opera  House  on  the  eve- 
ning of  January  24th.  This  company  can  boast  of  a 
repertoire  of  the  most  modern  French  operas  as  well 
as  works  of  all  the  latest  composers.  Included  in  this 
excellent  organization  which  cannot  be  equalled  any- 
where, one  finds  such  well  known  names  as  Mary  Gar- 
den, Lucien  Muratore,  Alessandro  Bonci,  Rosa  Raisa, 
Frieda  Hempel,  Amelita  Galli-Curci,  Giacomo  Rimini, 
as  well  as  many  other  names  of  equal  prominence. 
Can  any  other  company  present  operas  with  a  better 
roster  of  artists  in  America? 


Arthur  Middleton  and  Paul  Althouse,  whom  many  will 
recall  for  their  exquisite  singing  when  they  both  ap- 
peared here  at  the  Beethoven  festival  given  by  Alfred 
Hertz  in  1915,  will  be  heard  here  during  the  present 
season.     This  is  an  anticipated  pleasure. 


Miss  Audrey  Beer  was  the  pianist  who  delighted  the 
large  audience  who  attended  the  musical  and  recep- 
tion given  by  the  Masonic  Lodge  of  San  Rafael  on  Sat- 
urday evening,  November  27th.  Miss  Beer  was  assisted 
by  her  understudy,  Miriam  Linnell.  The  audience  con- 
sisted of  the  elite  of  San  Rafael,  who  demonstrated 
their  approval  of  the  artists  by  prolonged  and  enthu- 
siastic applause.  The  entire  program  was  as  follows: 
Minuet  L'Antique  (Paderewski),  Shadow  Dance  (Mac- 
Dowell), Etude  de  Concert  (Wollenhaupt),  Miriam 
Linnell;  Valse  E  Minor  (Chopin),  Melodie  (Dalhausie 
Young),  Polonaise   (MacDowell),  Audrey  Beer. 
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HACKETT-VIDAS    CONCERT 

(Continued  from   Page  1,  Column  2) 

any  more  about  the  other  songs  pre- 
sented by  Mr.  Hackett.  We  would  like 
to  compliment  him.  however,  upon  the 
wise  choice  of  Iiia  numbers.  I'nfortu- 
nately  not  all  voralisls.  even  among  the 
greatest,  possess  Mr.  Hackett's  taste.  In 
their  eagerness  to  sing  songs  by  Ameri- 
can composers  they  choose  a  great  deal 
of  trash  which  might  just  as  well  remain 
in  obscurity.  Mr.  Hackett  knows  how  to 
separate  the  wheat  from  the  chaff  and 
his  program  forms  an  example  well 
worthy  of  emulation  by  other  vocal  ar- 
tists. 

We  can  not  resist  the  temptation  to 
mention  the  effective  manner  in  which 
Mr.  Hackett  sang  La  Forge's  beautiful 
composition  The  Message  as  an  encore. 
He  sang  the  impressive  final  phrase  with 
a  virility  and  individuality  of  style  that 
brought  forlh  one  united  shout  of  joy 
from  the  audience.  The  singer  proved 
once  more  what  a  really  splendid  com- 
position this  La  Forge  song  is.  The  songs 
interpreted  so  sympathetically  and  crafts- 
manlike by  Mr.  Hackett  were:  (a)  Star 
Vlcino  (Da  Kosa),  (b)  Gia  il  sole  dal 
ganga  (Scarlatti),  (c)  O.  Sleep  Why 
Doest  Thou  Leave  Me  (Handel),  (d)  Pas- 
torale (Veracini).  Aria:  Che  gelida  ma- 
nina  from  La  Boherae  ( Puccini  I :  (a ) 
Come  We'll  Wander  (Cornelius),  (b)  Les 
Pappillons  (Chausson),  (c)  In  The  For- 
est (Ansorge),   (d)    Mandoline   (Szulc). 

During  the  interpretation  of  the  La 
Boheme  aria  Mr.  Hackett  proved  that  his 
Ideal  lyric  tenor  voice  is  capable  of  de- 
cidedly dramatic  effects,  something  which 


ItOIIICKT    HKNRV    nnd     ARTHI'R    RDWIX 

Thf    T%\o    SoiiM    mill    llt-irx    of    Hftiry    Grube 

lJi«'    \\  rll     KiiinMi     Slii-4'l     MiiNic    lOxptTt 

Sii    I'opiilnr    \ni<iiiK   tin*    ProfcNHlou 

few  lyric  tenors  are  able  to  attain. 
Another  proof  of  Mr.  Hackett's  splendid 
artistry  was  his  truly  excellent  interpre- 
tation of  ChausKon's  difficult  and  beauti- 
ful song  Pappillons. 

The  greatest  surprise  of  the  concert. 
however,  was  Raoul  Vidaa,  for,  while  we 
did  expect  Mr.  Hackett  to  be  a  first  class 
vocalist,  we  had  not  heard  sufficiently  of 
Mr.  Vidas  to  form  an  anticipatory  opin- 
ion. We  are  glad  to  say  that  he  im- 
pressed us  as  being  fully  equipped  to  take 
his  place  among  the  foremost  violinists 
of  the  day.  Ills  tone  is  big.  although  not 
unusually  so.  while  its  quality  is  smooth 
and  flexible.  He  plays  with  fine  musi- 
cianship, technically  as  well  as  emotion- 
ally, and  he  sinks  his  entire  individuality 
into  the  expre.ssion  of  his  playing.  From 
the  very  beginning  when  he  interpreted 
the  interesting  Folies  d'Kspagne  by  Co- 
relll  until  his  virluosolike  reading  of  the 
Saint-Saens  concerto  he  left  the  impres- 
sion of  being  an  artist  of  the  first  rank. 
He  posse.sses  that  knack  to  extract  life 
from  his  instrument  which  marks  the 
dividing  line  between  genius  and  ability 
or  talent,  and  he  also  is  able  to  extract 
that  fire  of  soulful  expression  which  only 
artists  of  renown  are  able  to  create.  We 
certainly  never  enjoyed  any  performance 
of  this  unusually  difficult  and  rarely 
heard  Saint-Saens  concerto  that  im- 
pressed us  quite  so  forcibly  as  the  one 
Mr.  Vidas  presented.  In  a  group  of 
shorter  compositions  Mr.  Vidas  played 
(a)  Melodie  Orientale,  (b)  Danse  Vila- 
geoiae  (Himitresco).  (c)  A  composition 
by  Mr.  Vidus  In  place  of  the  Chopin  Can- 
zonet ta.  (d)  Prelude — Allegro  (Pugnani- 
Krelsler). 

We   do   not  question   for  one    moment 


that  Mr.  Vidas  will  be  heard  by  us  more 
frequently  in  future.  He  is  among  the 
greatest  of  the  new  violin  virtuosi.  He 
naturally  will  gain  more  maturity  as  he 
gains  practical  experience,  being  still 
very  young.  He  is  modest,  of  fine  per- 
sonality and  a  musician  ttirough  and 
through.  Any  violinist  who  combines 
technical  proficiency  with  musical  taste 
to  the  degree  which  Mr.  Vidas  exhibited 
will  unquestionably  occupy  his  just  posi- 
tion among  the  distinguished  artists  of 
the  day.  He  undoubtedly  is  already  con- 
sidered ainong  the  great  ones. 

Really  fine  accompaniments,  heard  here 
during  the  course  of  a  season  in  associa- 
tion with  visiting  artists,  are  most  rare. 
Therefore,  when  we  are  justified  to  claim 
that  two  splendid  accompanists  appeared 
at  this  event  we  are  stating  something 
that  is  far  above  the  ordinary  occurrences 
at  concerts.  Seneca  Pierce  is  a  young 
genius  as  accompanist.  While  we  always 
like  to  watch  an  accompanist  who  does 
not  need  his  music  we  can  not  help  but 
admire  a  pianist  who  understands  the 
secrets  of  the  accompanist's  art  like  Mr. 
Pierce  does.  Pefore  being  told  of  the 
fact  that  Mr.  Pierce  is  a  pupil  of  Mr.  La 
Forge  we  were  involuntarily  reminded  of 
Mr.  La  Forge's  unparalleled  art,  when 
listening  to  Mr.  Pierce,  and  when  finally 
Mr.  Hackett  sang  an  exceptionally  clever 
song  by  Mr.  Pierce  entitled  My  Little 
House,  our  reminiscent  mood  changed  al- 
most into  certainty.  At  this  moment  we 
were  told  that  Mr.  Pierce  studied  with 
La  Forge  thus  proving  that  our  presenti- 
ment was  correct.  Mr.  Pierce  is  one  of 
the  finest  accompanists  we  have  ever 
heard. 

Sol.  Alberti  is  also  an  accompanist  of 
rare  faculties.  He  is  more.  He  is  an 
ensemble  player  of  distinct  artistic 
calibre.  During  the  rendition  of  the 
Saint-Saens  concerto  with  Mr.  Vidas  he 
proved  himself  thoroughly  competent  to 
cope  with  the  difficulties  and  musicianly 
phases  of  the  work  in  a  manner  worthy 
of  the  distinguished  company  he  kept  on 
this  occasion.  Anyone  who  missed  this 
concert  robbed  himself  of  a  brilliant  op- 
portunity to  hear  a  splendid  program  ren- 
dered by  artists  such  as  are  rarely  heard 
in  this  community. 


SYMPHONY  CONCERT 


{Continued   from   Page  1,  Column  4) 

sian  composers  have  joined  in  giving 
their  individual  impressions  of  a  well- 
known  Russian  folk  melody — well-known 
in  Russia,  of  course.  Thus  it  represents 
somewhat  of  a  composer's  trick.  While 
it  is  interesting  to  watch  the  manner  in 
which  this  theme  is  treated  by  every 
one  of  these  masters,  and  while  the  care- 
ful hearer  will  be  able  to  distinguish  the 
characteristics  of  those  composers  with 
whose  other  works  he  is  familiar,  there 
really  is  nothing  in  tlie  work  to  add  to 
one's  education  concerning  the  develop- 
ment of  Russian  music.  It  is  after  all  a 
work  somewhat  of  the  order  of  that  Ger- 
man folk  song  which  a  clever  musician 
arranged  in  a  manner  to  show  how  Wag- 
ner would  have  written  it.  or  how  Verdi 
would  have  done  or  how  Rossini  would 
have  set  it  to  music.  Of  course  in  the 
latter  instance  the  musician  intended  to 
make  a  musical  joke,  while  in  the  Rus- 
sian idea  the  composers  themselves  wrote 
the  variations  in  a  serious  mood.  Never- 
theless it  is  a  trick,  even  though  ii  be  a 
serious  trick.  We  can  not  entirely  rid 
ourselves  of  the  idea  that  even  these 
Russian  composers  must  have  considered 
this  arrangement  more  or  less  of  a  lark. 
The  poetry  of  Liadow.  the  romanticism 
of  Rimsky-Kor.sakow  and  the  dramatic 
vigor  of  Glazounow  represented  the  most 
impressive  musical  values  of  the  work  as 
far  as  the  writer's  taste  is  concerned. 

To  say  that  Alfred  Hertz  conducted  the 
Prelude  and  Love  Death  of  Tristan  and 
Isolde  means  a  great  deal  to  music  lovers. 
Among  others  it  Includes  the  fact  that 
the  performance  proved  one  of  the  most 
enjoyable  and  thrilling  phases  of  the  con- 
cert. Here  Mr.  Hertz  had  another  op- 
portunity to  reveal  himself  as  a  musical 
architect  of  the  master  type  and  in  his 
construction  of  a  climax,  like  this  ideal 
one  in  Tristan,  he  has  no  superior  and 
personally  we  do  not  know  his  equal. 
Every  time  Mr.  Hertz  conducts  this  work 
we  find  new  beauties  In  it,  and  tlie  San 
Francisco  Symphony  Orchestra  showed 
itself  at  its  best  on  this  latest  occasion. 
The  ovation  that  followed  was  accentu- 
ated by  the  reluctance  which  the  audi- 
ence revealed  in  leaving  after  the  con- 
clusion of  the  program. 


The  Conductor  of 
the  Metropolitan 
Opera  Company  in- 
dorses  the   Soloelle 


World  Famous  Conductor 

Successor  to  Mancinelii,  as  principal 
conductor  in  Rome,  Italy;  successor 
to  Campanini,  as  principal  conductor 
Royal  Opera,  Covent  Garden,  London, 
England;  successor  to  ToscarJni,  as 
principal  conductor  Metropolitan 
Opera  Company,  writes  of  the 

Soloelle 

The  Tone-Coloring  Solo  Player  Piano 

"I  was  a  skeptic.  The  Soloelle  surprised  me  beyond  words 
to  express  and  convinced  me  that  at  last  a  mechanism  has 
been  perfected  which  mirrors  the  musical  moods  of  its 
operator.  The  wonder  of  the  Soloelle  lies  in  separate  con- 
trols for  melody  and  accompaniment,  permitting  treatment 
of  the  tone-coloring  of  melody  and  accompaniment  individ- 
ually. This  is  entirely  new  and  places  the  Soloelle  firmly 
upon  the  artistic  plane." 


The  marvelous  Soloelle  enables  you  to  play  all  the  music  you  love 
best  just  as  you  love  best  to  play  it.  It  gives  to  you,  yourself,  the 
mastery  of  tone — the  mastery  of  interpretation,  even  if  you  have  no 
knowledge  of  the  keyboard. 

It  is  a  pleasure  to  show  and  explain  to  you  the  wonders  of  the 
Soloelle  in  our  studios. 

Hear  and  play  the  Soloelle  before  you  buy  ANY  Player  Piano. 

Price,  $750  to  $1750 

Terms  to  suit  Other  instruments  in  exchange 


26  OTarrell   Street 
San  Francisco 


2460  Mission   Street 
San  Francisco 


535  14th  Street 
Oakland 


321    Sixth   Street 
Richmond 

Exclusive  Knabe  Dealers 


121   N.   1st  Street 
San  Jose 

Licensed  Soloelle  Dealers 
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DE  GOGORZA,  KUBELIK  AND  STEEB  IN  NEW  YORK  CONCERTS 


ALICE    GENTLE   TRIUMPHS    IN    THE    SOUTH 


Eminent  Baritone  Enthuses  Music  Lovers  As  Much  As  Ever — Violin  Virtuoso  Scores  Artistic  Suc- 
cess at  His  First  American  Appearance  Since   His  Return — Distinguished   California 
Pianist  Secures  Endorsement  of  Critical   New  York   Audience — Carmen, 
Boheme  and  Mefistofele  at  Metropolitan 


Appearances  of  Alice  Gentle  In  Southern  California  Are 

Simply   a   Triumphant    Repetition   of 

All  Other  Recitals 


By  ROSALIE  HOUSMAN 


New  York.  November  28,  1920. — Kerekjartor,  who  gave 
a  second  rei'Unl  at  Carnegie,  and  had  his  usual  phenora- 
eunl  success,  is  to  be  heard  again  in  tlie  near  future. 
and  this  lime  will  play  several  selections  to  his  own 
accompaniments,   which   he  has  made  for  the  Ampico. 


When  Mr.  de  Gogor/.a  gave  his  recital  Sunday  after- 
noon he  proved  again  the  incomparable  artist  he  has 
always  been.  Young  musicians  will  do  well  to  pattern 
their  programs  on  liis.  and  to  listen  to  his  vocalism  is 
a  liberal  education.  Not  the  smallest  detail  of  text  or 
music  escapes  his  penetrating  vision,  and  the  whole 
is  sung  with  the  simplicity  of  great  art.  He  did  six 
Basque  folk-songs,  Franck's  Procession,  Debussy's  Voici 
le  Prinlemps.  a  Russian,  and  as  always,  a  Spanish  group. 
Homer's  requiem  has  never  had  a  nobler  rendition. 


Kubelik  (magic  name),  appeared  with  Bodansky's  or- 
chestra, playing  the  Mem'eljsohn  concerto.  The  Hip- 
podrome was  packed,  the  charity  benefiting  gained 
$15,000.  and  the  audience  was  wildly  enthusiastic.  In 
some  of  the  shorter  things,  he  was  again  the  magician  of 
the  bow.  and  with  this  phenomenal  dexterity,  he  com- 
mands a  musical  maturity  few  attain.  In  these  days 
when  there  is  a  fiddler  on  every  bush,  it  is  a  delight  to 
acclaim  the  real  artist. 

Mme.  Birgit  Engel,  a  Danish  soprano,  made  a  very 
successful  debut  and  won  her  audience  by  a  lovely 
voice,  with  her  charm  of  manner,  and  delightful  inter- 
pretations. Every  word  carried,  without  effort,  and  her 
high  tones  were  free  and  ringing.  There  were  Italian 
airs,  some  Danish  songs,  Brahms,  and  several  American 
things  on  her  well  arranged  program,  in  which  Conraad 
Bos  shared  the  honors. 


Vasa  Prihoda.  a  Czecho-Slovak  violinist,  had  his  first 
American  recital  Monday  evening,  and  true  to  the  stories 
which  have  been  circulating  around  him,  was  a  very 
unusual  performer.  His  program  was  rather  conven- 
tional. Tartini's  Devils  trill — Paganini's  D  major  con- 
certo, and  the  kind  of  tid-bits  we  are  accustomed  to  by 
now  to  complete  it.  In  spite  of  the  technical  demands, 
he  has  a  truly  musical  feeling  and  an  elegance  of  style 
rare  in  so  young  a  player.  I  hear  he  is  just  29.  His 
playing  is  significant.    He  will  go  far. 


Tuesday  evening  the  Flonzaleys  opened'  their  season 
with  a  Mozart  quartet.  It  is  gratifying  to  know  that 
the  entire  house  has  been  sold  by  subscription.  They 
also  played  the  Schumann  A  major,  but  between  the 
charm  of  the  Mozart  and  the  romance  of  the  Schumann 
they  did  a  new  work,  by  Igor  Stravinsky,  Concertino. 
This  was  the  first  performance  anywhere.  The  music 
is  dedicated  to  the  quartet.  It  is  difficult  to  describe  it. 
It  has  no  design,  no  thematic  material,  and  of  course 
no  development.  It  is  unrelieved  noise,  and  doesn't  last 
long.  It  was  received  with  laughter,  hisses,  and  polite 
applause  for  the  men  who  played  it.  I  spoke  to  Mr. 
Betti  later,  and  he  said  it  was  the  most  difficult  moment 
in  his  life  to  go  out  and  play  in  it.  The  other  men  felt 
the  same.  Mr.  Bailly  was  even  more  emphatic  in  his 
dislike.  They  had  to  do  it  once,  as  it  was  literally 
wished  on  to  them,  but  I  don't  believe  they  will  play 
it  again.  It  is  the  ugliest  thing  I  ever  heard,  and'  all  the 
musicians  I  spoke  to  agreed.  There  was  nothing  to 
justify  its  existence  as  music,  and  its  lack  of  ideas  was 
painfully  visible  in  the  nakedness  of  a  string  quartet. 


Zimbalist  was  soloist  with  Bodansky  'Wednesday  after- 
noon, playing  the  Glazounow  concerto  with  great  tonal 
beauty  and  noble  style.  It  is  grateful  music,  not  very 
deep  in  concept,  and  the  melodies  and  rhythms  are 
characteristic.  D'Indy's  Symphony,  Summer  Day  On 
the  Mountain,  and'  Smetana's  overture  to  the  Bartered 
Bride  completing  the  program.  The  orchestra  "was  in 
fine  form,  and  responded  to  Mr.  Bodansky's  leading 
beautifully. 


At  the  MacDowell  Club,  Wednesday  evening.  Novem- 
ber 24th.  the  committee  on  music  held  a  memorial  con- 
cert in  honor  of  Chas.  T.  Griffes.  the  young  American 
composer  who  died  early  this  year.  The  program  was 
devoted  to  his  works,  and  the  proceeds  will  go  toward 
establishing  a  Griffes  memorial  at  Peterboro,  N.  H. 
The  charming  club  rooms  were  crowded  with  famous 
musicians  and  others  alive  to  the  new  voices  in  Ameri- 
can art.  Those  who  participated  were  the  Flonzaley 
quartet,  playing  two  Indian  sketches.  Mme.  Eva  Gauth- 
ier,  who  sang  the  group  of  songs  of  Old  China  and 
Japan,  and  later  two  others,  Nicholas  Kouloukis,  flutist, 
with  Walter  Golde  at  the  piano  playing  the  poem  tor 
flute,  which  Barrere  did  last  season  with  Damrosch. 
Chas.  Cooper,  chairman  of  the  club's  music  committee, 
presented  the  piano  contributions,  playing  three  in  splen- 
did fashion.  All  the  artists  played  as  a  labor  ot  love, 
and  they,  as  well  as  many  present,  were  friends  and 
admirers  of  the  great  talent  of  Chas.  Griffes.  Shortly 
before  his  death  Mr.  Griffes  recorded  The  White  Pea- 
cock for  the  Duo-Art.  and  at  the  end  of  the  evening, 
through  the  courtesy  of  the  Aeolian  Co..  that  record  was 
played.  To  those  of  us  who  had'  heard  him  play  it 
seemed  as  if  he  had  come  back  to  us  again,  and  the 
audience    gave    it    the    applause    of    silence,    the    only 


tribute  possible.  At  the  beginning  of  the  program, 
Marion  Bauer,  to  whose  tireless  efforts  the  program  was 
due,  read  a  short  tribute  to  the  dead  composer  by  Law- 
rence Gilman,  speaking  of  his  orchestral  works  which 
have  been  played  by  America's  biggest  orchestras.  It 
is  to  be  hoped  that  wide-awake  musicians,  singers,  pian- 
ists, etc.,  will  interest  themselves  in  this  new  and  per- 
sonal note,  which  has  been  given  to  us,  alas  tor  so 
short  a  time. 


Olga  Steeb  played  the  Waldstein  Senate  of  Beethoven 
magnificently  at  her  Aeolian  recital  this  week,  winning 
a  critical  audience  by  her  largeness  of  musical  vision. 
Her  interpretation  had  clearness,  and  power,  and  a  full 
scale  ot  dynamic  colors.  In  a  Chopin  group  and  in  the 
smaller  things  ot  Fannie  Dillon  and  Liszt,  she  showed 
a  more  sensitive  and  poetic  side,  rather  more  feminine 
than  her  playing  of  the  Beethoven  had  led  one  to  expect. 
It  is  doubly  delightful  to  record  her  personal  and  artis- 
tic success,  as  she  is  a  Californian  of  whom  we  are  all 
very  proud. 


Thanksgiving  Day  at  the  opera  had  Miss  Farrar  in 
her  popular  performance  of  Carmen  at  the  matinee,  and 
La  Boheme  in  the  evening.  Farrar  gave  her  usual 
colorful  performance,  with  Sundelius,  Martinelli,  and 
Whitehill  in  the  cast,  and  the  papers  commented  on  her 
unusually  good  vocal  condition.  The  cast  in  Boheme 
was  also  the  standard  one.  Alda  and  Harrold  were 
in  their  familiar  roles,  with  Scotti,  Romaine,  etc..  and 
Papi  conducted.  Both  operas  were  sung  to  sold  out 
houses. 


Mephistofele,  of  Boito  (an  Italian's  version  of  Faust), 
was  the  revival  on  Friday  evening.  It  was  superbly 
cast  and  scenically  stunning.  The  name  part  was  to 
have  been  sung  by  Mardones,  but  illness  obliged  him 
to  turn  it  over  to  Didur,  who  was  in  fine  voice  and'  sang 
with  a  keen  dramatic  appreciation  of  the  part.  Alda 
was  an  appealing  Marguerita,  Easton  a  thrilling  Elena. 
The  tenor  role  was  in  the  hands  of  a  new  member  ot 
the  company,  Beniamino  Gigli,  who  seemed  very  much 
at  home  in  the  part,  and  displayed  a  voice  ot  lyric 
quality  and  freshness — the  upper  notes  were  freely  pro- 
duced, and  he  acted  well.  The  audience  liked  him  and 
he  surely  will  be  a  valuable  addition  to  the  company. 


The  Philharmonic  presented  a  symphony  by  Sweden's 
most  representative  composer,  Hugo  Alfven,  which  was 
musically  disappointing.  The  thematic  material  seemed 
commonplace,  and  the  orchestration  feeble.  Stransky 
did  his  best  but  it  was  not  worth  the  efforts  expended. 
Liszt's  Les  Preludes,  and  the  Siegfried  Idyl  went  bet- 
ter and  shone  doubly  in  contrast. 


Moiseiwitch  returned  to  New  York,  via  Australia  and 
the  Pacific  Coast,  where  his  playing  earned  him  a  well 
deserved  success.  Carnegie  Hall  was  crowded  to  wel- 
come him  back.  The  program  was  lavish,  as  usual, 
beginning  with  Liszt's  arrangement  ol  Bach's  A  minor 
Organ  Prelude  and  Fugue.  The  different  voices  were 
clearly  played  and  in  fact,  there  was  daylight  in  the 
fugal  interpretation,  as  is   seldom  done. 

The  reserve  and  poetic  side  of  his  art  were  apparent 
in  the  Moonlight  Senate  (his  tribute  to  the  anniver- 
sary), and  in  his  Chopin  group.  I  personally  do  not 
share  his  audience's  enthusiasm  for  his  Brahms,  not 
that  he  does  not  do  it  beautifully,  but  that  the  deeper 
side  is  not  touched,  and  I  miss  it.  Of  his  playing  of 
the  Chopin  F  minor  Fantasie  I  cannot  say  enough,  here 
was  power,  great  interpretation  and  big  design.  In 
that  heavenly  page,  between  the  storming  rushes  ot 
arpeggios,  I  felt  unshed  tears  and  a  sorrow  no  words 
could  express. 

Two  Metner  pieces,  of  which  Conte  was  the  most  in- 
teresting, and  two  frankly  sensational  Liszt  transcrip- 
tions completed  the  afternoon's  program.  Why  will 
artists  like  Moiseiwitch  stoop  to  that  sort  of  music? 
The  Don  Giovanni  is  not  Mozart,  or  Liszt,  but  is  really, 
I  think,  an  insult  to  both  men.  It  may  prove  a  pro- 
digious technic,  but  who  cares?  When  I  left,  there 
was  the  usual  stage  mob,  still  demanding,  and  hear- 
ing encores. 

Albert  Coates,  the  British  conductor,  who  is  to  visit 
this  country  on  the  invitation  of  Walter  Damrosch  as 
the  guest  conductor  of  the  New  York  Symphony  Or- 
chestra, will  sail  from  England  December  11th  on  the 
New  Amsterdam.  Mr.  Coates  will  conduct  three  con- 
certs of  the  symphony  men  including  the  British  pro- 
gram in  the  Damrosch  historical  cycle  at  Carnegie  Hall. 


At  the  Sunday  afternoon  concert  in  Aeolian  Hall  Mr. 
Grainger  will  play  John  Alden  Carpenter's  new  work, 
Concertino  for  Piano  with  Orchestra,  which  will  be 
heard  for  the  first  time  in  New  York.  The  orchestra 
will  perform  Liszt's  Symphony  on  Goethe's  Faust,  and 
four  movements  from  suite.  Op.  39,  by  Dvorak. 

Beethoven,  who  was  born  150  years  ago.  will  be  rep- 
resented in  the  Damrosch  historical  cycle  concerts  for 
Thursday  afternoon  and  Friday  evening  in  Carnegie 
Hall  by  the  performance  of  three  symphonies:  No.  1, 
No.  7,  and  No.  5. 


It  is  quite  evident,  Judging  from  the  following  press 
comments,  that  the  critics  and  music  lovers  of  San 
Diego  and  Los  Angeles  are  of  the  same  oiHnion  re- 
garding the  art  of  Miss  Alice  Gentle  in  song  recital 
as  those  of  the  North.  For  the  past  two  weeks  MIbh 
Gentle  has  been  singing  her  way  into  the  hearts  of  the 
musical  public  in  the  southern  part  of  the  state,  who 
are  convinced  that  she  need  not  rely  on  her  famous 
Carmen  and  other  operatic  interpretations  to  win  favor 
with  her  audiences.  Her  reputation  as  one  of  the  lead- 
ing concert  singers  of  the  day  has  only  been  more 
firmly  eslablished  and  more  keenly  pronounced.  The 
ensuing  remarks  are  quoted  by: 

R.  H.  Lyman,  Pomona:  From  the  first  ringing  note 
Alice  Gentle,  who  by  the  way  does  not  live  up  to  her 
name,  had  her  audience  completely  mastered.  It  was 
hard  to  tell  who  was  enjoying  the  program  most,  Alice 
Gentle  or  her  hearers.  Her  wonderful  expressive  face, 
and  great  dramatic  ability,  made  it  possible  for  her 
to  get  effects  not  often  obtained  on  the  concert  plat- 
form. Undoubtedly  her  operatic  training  stood  her  in 
good  stead  and  no  one  could  fail  to  see  why  she  has 
made  her  Carmen  famous,  especially  after  hearing  her 
sing  the  Habanera.  .  .  .  The  enthusiasm  with  which 
Miss  Gentle  was  greeted  can  best  be  indicated  by  the 
fact  that  besides  the  numbers  she  had  to  repeat,  she 
was  forced  to  respond  to  no  less  than  five  encores 
coming  after  the  close  ot  her  program.  .  .  .  Rarely 
has  an  artist  gained  such  enthusiastic  and  whole- 
hearted approval  of  a  Pomona  College  audience. 

Daisy  KesEler  Bierman,  San  Diego  Star:  Miss  Gen- 
tle is  an  artist  of  vivacious  personality,  as  well  as  the 
possessor  of  a  voice  of  brilliant  dramatic  quality,  and 
her  program  offered  opportunities  for  both  these  quali- 
ties. Her  opening  number  was  the  usual  operatic  aria, 
this  time  from  Verdi.  Her  other  groups  were  modern 
compositions  and  Irish  folk  songs  which  the  singer  gave 
with  charming  characterization.  This  same  gift  o£ 
clever  dramatic  interpretation  was  also  evident  in  three 
negro  spirituals,  while  her  versatility  was  shown  in 
the  L'Heure  Silencieuse  (Staub).  sung  almost  entirely 
mezzo-voce  with  such  rare  feeling  that  the  audience 
showed  its  appreciation  by  calling  for  a  repetition.  .  .  . 
At  the  close  Miss  Gentle  was  recalled  twice  before  the 
audience  would  leave  their  seats. 

San  Diego  Sun:  Miss  Gentle's  personality,  her 
wonderful  range  and  the  smooth  mellow  tones  of  her 
voice  as  well  as  the  choice  numbers  of  her  program 
made  the  evening  a  perfect  one  musically.  Her  folk 
songs,  the  little  Irish  songs,  and  the  Negro  Spirituals 
with  which  she  brightened  the  program  were  charm- 
ingly rendered,  while  the  Pace,  Pace  mio  Dio,  by  "Verdi, 
and  the  Song  of  the  Blackbird  with  harp  accompaniment 
showed  the  depth  and  brilliancy  of  her  voice.  The 
singing  of  the  charming  song,  Hauntings,  by  Mary  G. 
Payson,  of  this  city,  gave  added  interest  to  the  program, 
and  both  song  and  the  rendition  of  it  won  the  approba- 
tion of  the  audience. 

Inez  Anderson,  San  Diego:  Without  doubt  one  of  the 
finest  concerts  ever  given  in  San  Diego  opened  the 
Kieling  concert  course  last  night.  A  gorgeous  voice, 
whose  glorious  tones  must  have  made  even  the  sculp- 
tured nymphs  of  the  beautiful  Sprockets  Theatre  "sit 
up  and  take  notice";  a  vivid,  scintillating  personality,  a 
superb  physique  and  the  marvelous  dramatic  ability 
of  a  great  actress  were  the  attributes  which  Alice  Gen- 
tle, famous  mezzo-soprano,  brought  to  her  concert  last 
night.  The  privilege  of  hearing  Miss  Gentle  present 
three  Negro  Spirituals  was  worth  three  times  the  price 
of  admission.  The  rendition  of  the  exquisite  L'Heure 
Silencieuse,  by  Staub,  was  given  with  a  sublime  repose 
of  tone  and  a  selfishness  that  places  Miss  Gentle  indis- 
putably on  the  list  of  the  great.  .  .  .  Miss  Gentle 
and  her  tremendously  vital  art  will  live  in  the  memories 
of  her  fortunate  hearers  long  after  less  gifted  artists 
have  faded  irrevocably. 

Visalia  Times:  Miss  Gentle's  opening  number,  O  don 
Fatale,  from  Don  Carlos,  afforded  the  singer  a  wide 
scope  in  which  to  display  the  powers  of  her  voice. 
Subsequent  numbers  showed  charming  artistry  and 
her  ability  in  presenting  a  program  of  wide  variety. 
Miss  Gentle  possesses  a  charming  personality  which 
instantly  accords  her  a  feeling  of  oneness  with  her 
audience. 

Visalia  Delta:  Alice  Gentle,  beautiful  mezzo-soprano, 
scored  a  new  success  for  herself.  In  addition  to  a 
wonderfully  sweet  voice.  Miss  Gentle  has  a  charming 
personality  which  blends  beautifully  with  the  numbers 
she  chooses  to  entertain  her  audiences  with.  One  of 
Miss  Gentle's  most  popular  numbers  Sunday  was  O 
don  Fatale.  from  Don  Carlos.  The  full  scope  of  her 
ability  was  here  brought  forth  and,  held  the  assem- 
blage spellbound  from  the  beginning  of  each  sweet  tone 
until  the  finis.  Other  numbers,  including  the  Song  of 
the  Blackbird  and  I  Know  "Where  I'm  Going,  were 
equally  as  pleasing. 
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MATZENAUER 

"The  World's  Greatest  Contralto" 
Concert  Management  ARTHUR  JUDSON,  Philadelphia 


THE  PRIMA  DONNA  OF  TWO  CONTINENTS 

MAY  PETERSON 

To  Appear  in  California  Early  in  the  New  Year 

Soprano  Metropolitan  Opera  Company 

In  a  selected  program  of  modern  and  classic  song  selections 
"One  of  the  loveliest  voices  heard  in  tliis  city." 
"We  have  never  had  an  artist  vvho  could  compare  to  her." 
"One  of  the  most  beautiful  women  on   the  concert  platform." 

GENERAL  DIRECTION   THE   MUSIC   LEAGUE   OF   AMERICA 


i  SAN  FRANCISCO 
I  AUDITORIUM 

I  Next  Saturday  Night 

I  DEC.  18 


OAKLAND 
AUDITORIUM 
Tuesday  Night 


1   DEC.  21 


Paul  Steindorff's  Great  Oratorio  Production 

MESSIAH 

Chorus  200 — Orchestra  60 

Famous  Solo  Stars 

Geo.  P.  Walker,  Stella  Jelica.  Lawrence 

Strauss,     Mme.    Anna     Ruzena    Sprotte 

Uda  Waldrop,  Organist  Direction  Paul  Steindorff 

Get  Tickets  in  .Xdvance  at  Slicrmaii  iS;  Clay  Stores  in 
San  Franci.sco  and  Oakland 

50c        $1.00        S1.50 

Management  Sclby  C.  ( )])])enheimcr 


ARTUR 


ARGIEWICZ 


A.ssistant  Concert  Master.  S.  F. 
Symphony — Seven  years  or.  Facul- 
ty N.  Y.  Institute  of  Musical  Art — 
Dir.   Frank   Damrosch. 


consider    Artur 


Argiewlcz  a  splen- 
did violinist  and 
superior  teacher, 
under  whose  guid- 
ance advanced 
pupils  as  well  as 
beginners  are  sure 
to      make     rapid 

strides.  Drawn  bj  C.atu^ 

(Signed)    FRITZ   KREISLER. 

Hours   for   Appointment 

Tues.  and  Fri.  bet.  4  and  6. 
20  Joice   St.    {%    block  from    Fair- 
mont   Hotel). 
Tel.  Kearny  961. 
Res.  studio,  H.'iS  Jones  St. 
Tel.   Prospect  7088 


Has  re-opened 
his  Studio  after 
his  return  from 
Europe. 


Emilio  de  Gogorza 

The  Distinguished  Baritone 

COAST  TO  COAST  TOUR 


California  Engagements  Under  Direction 

SELBY    OPPENHEIMER— L.    E.    BEHYMER 
San   Francisco  Los  Angeles 


PRiriA  OOfWA 
I      SOPfiAflO 


One  of  the  Coming  Musical 
Sensations  of  the  Season 

"LE  TRIO  LOUISE" 

Three  Distinguished  Artists  in  a 
Unique  ChamlKr  Music  Ensemble 


Personnel   and   Date   of  Opening 
Announced 


Concert   lo  be 


Weitcro  DircclioD 

Jessica  Colbert 

Heartt  Building 
SAN  FRANCISCO 


» 


\ 


Iiilvrfill     liliMlly.' 


SYmp»Y 

ORCHESTRA 

ALFrUOHERTZ CONOUCTOn. 

Curran  Theatre  "POP"  CONCERT 

TOMORROW,  2:45  P.  M. 

PUOOKAM: 
Overture.  'The  Bartered  Bride."  Smetana:  "I.'Ar- 
lesleiine"  Suite.  Bizet;  Suite  from  "Mladii."  lilmnky- 
Korsukow:  Two  llunKarlan  I>!ince!*.  Brnhnis; 
Meiiuet.  Beethoven;  Momento  Capricclnso.  Weljer; 
Melte«freu«l.  Kreisler:  Overture,  "The  Merry  WiveB 
of  Windsor,"   NIoolal. 

NEXT  PAIR  CONCERTS 
BEETHOVEN  PROGRAM 


ALICE 

GENTLE 

MEZZO 
SOPRANO 


Si-nlii    iMIInuol.  ^Icf roiHilltnn  Opcrn  llonwe   (New 
\  4»i-k  \ ;     ilracfiile     0|tern     Coiiipnny     <  llnvnua> 
lOxi'lirNlvc     IfliiiiiiKdiient : 

HAENSEL  &  JONES 

Aeoliiin    Hull,  New   York 

On    l*ii(>lfl<>   (uuNt    Novvinher   nnil    necfnibt'r 

itiiiiiiiU'ciiiciif : 

JESSICA  COLBERT 

Hi-iirrtt    lliiihllii^,    *<i|iii    FrnucinfO 


Colbert  Concert  Course  of  Distinguished  Artists 


»■»■ 


y 


M 


Serge 
Prokofieff 

Columbia   Theatre,  Sunday 

Dec.  19th  at  3.00  P.  M. 


TliL'  sfHsational  Ttussian  composer- pianist. 
lie  electrified  New  York  and  left  critics 
aghast. 

"This  very  remarkaljle  music  of  a  most  ro- 
niarkablc  young  man  — ■  one  of  Russia's 
'young-  liarharianH'  was  a  thriller.  It  was 
ItiK:.  sincere,  true." — Chicago  Herald  Kx- 
a  miner. 

Arthur  Middleton,  January  2nd — 3:00  P.  M. 
Leopold  Godowsky  and  Max  Rosen,  January  16th- 

3:00  P.  M. 
Julia  Claussen,  January  30th— 8:15  P.  M. 
Paul  Althouse,  February  13th— 8:15  P.  M. 
Kathleen  Parlow,  March  27th— 3:00  P.  M. 

SctiNon    tirkf'iM.   yio.iHt,    yr.oo,   9z,.qh 
siiicir  lic-kctN.  $::.r>i»,  «^.t)i».  !jti.r.o,  yi.oo 

i\'«\v    on    Mdle    tit    Slicrmiin,    Clay    «V    t'n. 

Management,  Jessica  Colbert,   Hearst  Bidg. 


^lniinu«'nM''nt :     J,      If.      l-'llxiintrlfk, 
WliiilMur-riirton     Hitfi'l.     (hlenico,     II  Unci 


EMERSON 
PIANOS 

Satisfying  in  Tone 
Dependable  in  Quality 
Reasonable  in    Price 

Sherman.piay  &  Go. 

Kearny  and  Sutter  Streets,  San  Francisco 

Kourtrpnf h    nnd    CInj    S (reels,    Onkiand 

nnrrnmrpto ,    Frriino      Vallrju      Stopktoa      9mn      Jo** 

I'ortland  Sea  file  Tacoma  Spokaa* 
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PACIFIC  COAST  MUSICAL  REVIEW 


MADAME   CAILLEAU'S   STUDIO   RECITAL 


At  tlu)  lUlriu-tlvo  HluiUo  of  Miuliinio  Hose  Kolilft  ('nil- 
limu  a  viM-y  ili'llKlilfiil  iil'loi'iiooii  \vii»  paBBcd  In  Uaten- 
InK  to  soviM'iU  iimniiaInK  volcpa.  On  Saturday  after- 
noon. UiH'onibiir  -Itli.  Miulamo  Cnlllean  presented  thir- 
Icon  of  hor  yonng  sludenls  In  a  recital  "Intlme,"  and 
Willie  the  nnnilior  ol'  partlclpatInK  singers  was  an  un- 
lucky one  It  was  most  assuredly  not  I  he  case  artisti- 
cally. Tlio  program  rendered  was  a  worthy  one.  ex- 
cellently balanced  by  only  the  beat  songs  and  voices 
of  various  types. 

Two  lovely  songs  were  beautifully  given  by  Miss  Mar- 
garet Mack.  who.  in  addition  to  her  fresh  and  clear 
soprano  voice,  sings  with  a  spirit  and  enthusiasm  which 
is  a  valuable  asset  to  her  work.  Her  numbers  were  the 
Robin  Song  of  Howard  White  and  Puccini's  Mio  Caro 
Babbino.  from  Gianni  Schicci.  A  young  contralto  who 
possesses  a  siJlendid  natural  voice,  which  she  produces 
evenly,  is  Miss  Marcelle  Lehman.  She  afforded  her 
audience  a  great  amount  of  pleasure  with  her  intelli- 
gent interpretations. 

It  is  seldom  that  young  singers  are  able  to  cope  with 
such  numbers  as  Floods  of  Spring  by  Rachmaninoff  and 
Do  Not  Go  My  Love  by  Richard  Hageman.  They  are 
musically  most  difficult  both  in  vocal  structure  and 
rhythmically.  Besides  this,  it  takes  a  singer  with  abso- 
lute vocal  control  to  sing  Rachmaninoff's  song  of  spring 
and  a  certain  interpretative  skill  so  that  the  manner 
in  which  Mrs.  J.  Golden  displayed  her  dramatic  so- 
prano voice  in  these  two  intricate  numbers  is  deserving 
of  an  unusual  amount  of  praise.  They  were  well  done 
with  dramatic  intensity  and  tonal  color. 

Miss  Corinne  Keeter  who  has  been  heard  on  more 
than  one  occasion  at  these  studio  concerts,  never  fails 
to  charm  with  her  deep  and  luscious  contralto.  She 
sang  with  marked  feeling  for  style  and  her  rendition  of 
Fontenailles'  Obstination  revealed  finish  as  well  as  good, 
clear  French  enunciation. 

However,  the  surprise  of  the  afternoon  came  when  an 
unknown  young  tenor  enthused  his  entire  audience 
with  the  real  charm  and  rare  beauty  of  his  voice. 
Richard  Hunter,  owner  of  a  voice,  if  the  Fates  do  not 
predict  otherwise,  which  is  bound  to  be  heard  and  heard 
with  distinction.  It  is  lyric  in  quality,  of  real  sweet- 
ness and  lovely  timbre.  He  uses  his  voice  with  dis- 
cretion and  sings  with  emotional  eloquence.  In  the 
Caro  mio  hen  of  Giordani.  a  test  number  for  any  artist, 
Mr.  Hunter  disclosed  to  the  best  advantage  his  breath 
control,  musicianly  phrasing  and  the  flexibility  of  his 
voice.  We  will  watch  the  development  of  this  young 
man's  career  with  interest. 

Miss  Elizabeth  Magee  is  an  attractive  singer  who 
pleased  her  audience  with  her  personal  charm  as  well 
as  her  sweet  soprano  voice  ol  ample  compass  and  sin- 
cere interpretations.  Mrs.  Carolyn  Graham  never  tails 
to  arouse  admiration  with  her  mezzo-soprano  of  lovely 
tone  quality  and  noteworthy  execution.  She  sings  with 
ease  which  brings  out  the  richness  and  warmth  of  her 
splendid  organ  to  its  fullest  beauty.  A  mellow,  and 
resonant  voice  is  Mrs.  B.  Williams'  who  sang  the 
Nymphs  and  Fauns  by  Bemberg  with  all  its  intricate 
trills,  runs,  and  staccati  without  the  slightest  efforts. 
And  not  only  is  her  voice  unusually  flexible  but  she 
sings  with  correctness  as  to  pitch  and  good  diction. 
Her  Pagliacci  aria  was  rendered  both  with  dramatic 
fire  and  style  that  brought  her  a  well  earned  success. 

Mrs.  J.  Baalman  accompanied  with  her  usual  techni- 
cal skill  and  never  failing  poesy  and  warmth. 


Sir  Henry  Heyman  has  recently  been  elected  a  mem- 
ber of  the  Bohemians  of  New  York,  a  musical  club 
of  which  New  York's  most  famous  musicians  are 
members.  This  is  quite  a  distmction  for  Sir  Henry,  and 
should  be  doubly  valued  by  him  inasmuch  as  it  is  not 
easy  to  become  a  member  of  this  exclusive  musical  so- 
ciety. This,  together  with  Sir  Henry's  honorary  life 
membership  at  the  Bohemian  Club  of  San  Francisco, 
constitutes  a  gratifying  recognition  of  Sir  Henry's  na- 
tional standing  in  the  musical  profession. 


HOFMANN    COMING 


The  next  great  pianist  to  visit  San  Francisco  will  be 
.losef  Hofmann,  whom  Pierre  V.  R.  Key,  the  critic  of 
the  New  York  Sun,  has  styled  "the  master  ol  them  all." 
Holmann  is  now  enjoying  a  series  ot  wonderful  tri- 
umphs in  London  and  will  come  to  San  Francisco  direct 
from  the  British  capital. 


MESSIAH   NEXT  WEEK 


Paul  Steindorff,  whose  oratorio  productions  in  Cali- 
fornia tor  the  past  twenty  years  have  made  him  an  in- 
ternational figure  in  music  is  making  the  most  elab- 
orate preparations  of  his  career  to  give  a  thoroughly 
complete  performance  of  the  great  Haendel  oratorio 
The  Messiah,  in  both  San  Francisco  and  Oakland  soon. 
The  mammoth  ensemble  headed  by  four  famous  soloists, 
a  mixed  chorus  in  excess  of  200  voices,  a  symphony  or- 
chestra ot  60,  and  the  popular  Uda  Waldrop  at  the 
organ,  will  be  heard  in  the  Exposition  Auditorium,  San 
Francisco,  next  Saturday  night.  December  18th,  and  in 
the  Auditorium  Arena  in  Oakland  on  Tuesday  night, 
December  21st. 

George  P.  Walker,  the  eminent  bass-baritone,  is  com- 
ing to  these  cities  especially  to  sing  the  role  of  The 
Messiah,  a  part  in  which  he  has  starred  most  success- 
fully in  many  metropolitan  music  centers,  and  a  role 
in  which  his  glorious  and  resonant  vocal  equipment  best 
reveals  his  matchless  art.  Walker  is  famous  the  coun- 
try over  as  one  ot  the  foremost  interpreters  ot  the  name 
part  of  the  wonderful  Haendel  work. 

Madame  Anna  Ruzena  Sprotte,  than  whom  there  is 
no  more  reliable  or  pleasing  contralto  anywhere,  is  also 


coming  oapocially  for  llioao  i)erfornian(!OH,  and  many 
friends  and  admirers  of  llila  attirllng  ai-tlat  In  the  bay 
section  arc  looking  forward  to  hearing  licr  alng  tho 
beautiful  Haendel  music. 

Lawrence  Strauss,  whose  liquid  tenor  ostabllahed 
itaelf  as  the  outstanding  feature  ot  laat  year's  Messiah 
perfornuince  in  Oakland  has  been  re-engaged  by  Stein- 
dorff for  the  tenor  part,  and  the  extraordinary  coloratura 
voice  of  Stella  .lelica  will  lend  distinction  to  this  ster- 
ling quartette  in  the  soprano  role.  TIda  Waldrop  will 
preside  at  the  great  municipal  organ  and'  the  big  en- 
semble will  respond  as  a  unit  to  the  experienced  Stein- 
dorff baton. 

IJoth  of  the  Messiah  performances  which  are  an  an- 
nual event  in  the  music  lite  ot  this  district  will  be  given 
at  popular  prices,  and  under  the  management  of  Selby 
C.  Oppenheimer.  Tickets  can  be  purchased  in  advance 
at  Sherman,  Clay  &  Co.  stores  in  San  Francisco  and 
Oakland. 
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CHRISTINE    liANGESHAN 

The  Excellent  American  Dramatic   Soprano  Wlio  'n'lll   Be 

Soloist   at   the   California   Theatre  Tomorrow 

(Sunday)    Morning 

John  A.  Patton,  who  will  be  remembered  from  his 
excellent  singing  in  the  cast  ot  Samson  and  Delilah  at 
the  Greek  Theatre  under  the  direction  ot  Paul  Stein- 
dorff, with  Julia  Claussen  as  Delilah,  and  later  scored 
a  decided  triumph  as  soloist  at  the  Pacific  Musical  So- 
ciety concert,  is  actively  engaged  in  completing  a  thor- 
ough concert  repertoire  suitable  to  appearance  before 
clubs  or  at  concerts.  It  is  a  mystery  to  us  that  a  vocal 
artist  ot  such  finish,  sucli  excellent  vocal  material, 
such  intelligent  artistry  and  such  delightful  faculty 
for  phrasing,  should  not  be  constantly  before  the  public. 
What  is  the  matter  with  our  managers,  music  clubs 
and  other  organizations  that  they  cannot  see  the  artis- 
tic merit  of  some  ot  our  distinguished  Calitornia  ar- 
tists? Recently  it  seems  to  have  become  tlie  habit  of 
preferring  second  rate  Eastern  artists  to  first  rate 
California  artists.  It  is  disgusting.  One  ot  these  days 
we  shall  begin  a  militant  campaign  against  this  de- 
spicable treatment  ot  our  Calitornia  artists. — A.  M. 
♦-► 

THE   GIRL   IN   THE    LIMOUSINE   AT  CURRAN 


gulHhed  al  the  proacnt  timi!  uh  the  author  of  four  plays 
I'unning  succeasfully  In  N(;w  York  (Mty.  II  la  jiroduced 
under  the  direction  ot  tlial  (Inn  friend  of  tlie  bodrooni 
farce,  A.  H.  Woods.  It  duals  with  a  giouji  of  extremely 
respectable  aoclely  people,  who  are  thrown,  through 
no  fault  of  their  own.  Into  circumstances  which  cauae 
them  extreme  emburraaainent  and  miaunderalandlng. 

John  Arthur,  who  waa  misunderstood  In  Parlor,  Bed- 
room and  Bath,  Fair  and  Wanner,  and  l-Ip  In  Mabel's 
Room,  laat  seaaon,  is  infinitely  more  misunderstood  in 
The  Girl  in  the  Ijlraousine  than  ever  before,  through 
no  fault  of  hia  own,  either.  He  is  on  hia  way  to  a 
fashionable  society  function,  when  hia  car  is  held  up 
by  a  number  of  thugs.  After  bumping  him  into  uncon- 
sciousness, they  despoil  him  of  all  hia  poasesaiona,  in- 
cluding his  clothes,  and  then  deposit  him  unceremon- 
iously in  the  bedroom  ot  a  young  married  woman  who 
was  once  his  fiancee,  and  is  now  the  wife  of  a  friend. 
Of  course  he  la  discovered,  and  then  the  embarraas- 
ments,  misunderstandings  and  complications  tollow. 
It  is  great  fun  for  the  audience,  and  that  is  evidently 
what  most  theatre-goers  want  in  their  theatrical  farce. 


HARD    WORK    ESSENTIAL,    SAYS    MAY    PETERSON 


"Hardly  a  day  passes  but  my  mail  brings  me  letters 
from  aspiring  young  singers,  asking  me  for  advice  on 
their  prospective  careers,"  says  May  Peterson,  the 
charming  young  concert  star  of  the  Metropolitan  Opera 
Company,  who  sings  here  early  next  year,  and  through 
her  own  hard  work  has  won  an  enviable  place  on  our 
concert  stage.  "To  all  of  them  I  have  one  and  only 
one  answer  to  give — WORK. 

"I  am  almost  invariably  asked,  'How  long  should  I 
practice?'  Since  every  one's  need  is  individual,  this 
is  a  question  you  must  decide  tor  yourself.  Do  not 
practice  when  you  are  tired;  this  does  more  harm 
than  good.  Since  the  voice  is  the  most  personal  of 
instruments,  care  must  he  taken  to  keep  the  body  in 
good  health.  If  you  are  overtired  or  nervous  or  ill  it 
will  immediately  show  in  your  singing.  Always  prac- 
tice in  a  well-ventilated  room,  and  of  course  you  know 
that  you  must  have  the  clothing  loose  so  that  you  may 
breathe  deeply  when  you  do  your  practicing;  your 
diaphragm  will  he  cramped  if  you  sit  down. 

"In  addition  to  your  singing,  it  is  necessary  to  study 
the  languages — French,  Italian  and  German — and  take 
lessons  in  harmony  and  sight  reading.  Later  you  must 
study  interpretation  and  finish.  But  these  can  wait. 
Most  important  ot  all  is  to  build  a  good  foundation  and 
perfect  yourself  in  voice  production." 

Miss  Peterson  won  her  own  way  to  fame  by  hard 
work  and  her   example   should  help   others. 


ORPHEUM 


The  Girl  in  the  Limousine,  which  opens  an  engage- 
ment at  the  Curran  Sunday  evening,  is  a  new  farce  in 
tliree  acts,  written  by  Wilson  Collison,  author  of  Up 
in  Mabel's  Room,  and  Avery  Hopwood,  who  is  distin- 


Victor  Moore  and  Emma  Littlefleld,  again  in  the 
spoken  drama,  are  to  be  at  the  Orpheum  next  week. 
Vaudeville  always  reclaims  its  own  and  what  else 
should  this  well  known  couple  have  for  their  offering 
hut  &  revival  of  their  famous  hack  stage  skit,  Change 
Your  Act  or  Back  to  the  Woods?  A  classic  is  a  classic 
whether  written  or  played  and  Mr.  Moore  certainly 
has  made  of  tlie  "hick"  variety  ot  comedy  one  ot 
vaudeville's  classics.  It  was  this  part  which  caused 
George  M.  Cohan  to  write  45  Minutes  from  Broadway, 
in  which  Mr.  Moore  scored  heavily  as  the  rural  type. 
The  screen  offered  Moore  a  salary  with  as  many  digits 
as  a  duke's  ransom,  so  he  became  a  film  star  for  a 
short  time.  Their  return  to  vaudeville  will  he  in  the 
nature  of  an  ovation  for  them  from  the  "old-timers" 
and  the  signal  for  the  same  hearty  laughs  trom  the 
new  generation  which  greeted  Moore  and  Littlefleld 
on  their  first  appearance  here  many  seasons  ago. 

Hello  Husband,  a  satirical  comedy  dealing  with  the 
somewhat  prevalent  domestic  idea  that  the  average 
husband  requires  an  introduction  to  his  wife,  will 
be  another  ot  next  week's  laugh  provokers.  The  sketch 
is  the  work  ot  William  Anthony  McGuire,  author  ot 
many  vaudeville  successes  and  some  plays.  Hello  Hus- 
band is  played  by  Lulu  McGuire  and  Hamilton  Christy, 
who  assume  the  roles  of  the  two  halves  of  the  domestic 
partnership.  Likable  Lads  Loaded  with  Laughs  is  the 
alliterative  way  in  which  Ole  Olsen  and  Chic  Johnson 
describe  themselves  and  the  act  which  they  will  con- 
tribute to  next  week's  hill.  They  are  said  to  furnish 
a  fine  example  ot  clean  clownery  and  to  offer  a  choice 
blend  ot  piano,  song  and  monkey  shines. 

Jack  LeVier,  combination  monologist  and  trapeze 
performer,  will  entertain  with  his  twin  accomplish- 
ments All  in  the  Spirit  ot  Fun.  He  is  described  as  a 
red  headed,  pink  chap  who  looks  sort  of  foolish  when 
he  makes  his  appearance,  says  some  foolish  things  and 
finally  gets  down  to  business  and  gives  one  the  surprise 
ot  one's  lite.  Thomas  and  Gertrude  Kennedy,  formerly 
feature  dancers  of  Weber  and  Fields  All-Star  Jubilee, 
will  give  an  example  of  their  terpsichorean  prowess  in 
a  tew  of  their  own  creations.  They  are  described  as 
having  an  attractive  program,  attractively  executed. 

Original  presentation  ot  original  songs  will  charac- 
terize the  act  of  Irving  Goslar  and  Rhea  Lusby.  They 
term  their  offering  Artistic  Bit?  ot  Vaudeville.  The 
special  songs  in  this  number  were  written  by  Goslar. 
Both  he  and  his  partner  sing  and  dance  well.  Petty 
Reat  and  Brother  "assisted  by  20  li'I  bottles,"  to  quote 
their  own  descriptive  phrase,  will  play  diflicult  musical 
selections  on  ordinary  bottles.  Their  musical  execu- 
tion is  described  as  technically  and  musically  as  fine 
as  though  standard  instruments  were  employed.  Mme. 
Doree's  Operalogue,  presenting  the  most  famous  of  the 
Operatic  Sweethearts,  will  remain  another  seven  days. 
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Grand  Prix,  Partg 

#  Grand  Prvtm,  St.  Loaia 
HE  richness,  evenness,  depth  and 
charm  of  Baldwin  tone  cannot  be 
duplicated.  Only  with  the  Bald- 
win Pianocan  it  be  produced  bc- 
cause  only  the   Baldwin  has  the 

acoustic  properties  capable  of  its  develop- 
ment. Those  who  approach  the  selection  of  a 
piano  unprejudiced  and  with  open  mind  find 
the  Baldwin  a    rcvcLition. 

It  laa  ar«  InUrvtUd  la  (be  parehaM  bI  *  rrallj  blfb- 
rrkda  plkBo,  1*1  lu  UU  l^a  slMBi  tfe«  kltTMtl**  •■er  «• 


S[hfi^alDTOin|iano(!|orapany 

JlO^Sutler  St.         San  Francisco, Cal. 


KAJETAN  ATTL  Brandt's  Conservatory  of  Music 


iiAHP  viinroso 

SololKt     Snn     Frnnrlneo    Syinpliunr    0-fb<'S- 

tm.      Avullnble    lur    ruiieertN,    Hccltnla    mid 

Inafruelloii. 

Studio:    IO<M     Knhlcr     A     ChaMC     llulldlnK 

IICN.    Pbouv     Uiir     VIetT    flit) 


22II    scon-    ST..    |le(.    riny    &    Wu.hlnrton 
Mr.    NfMili     llrniiilt.    Vlnlln 
l*lrii.    .\uiili    Ilruiiill,    IMiiiiu 


HELEN  COLBURN  HEATH 


s»lcil«l.    IVnii 


CECIL  FANNING,  Baritone       """■    -■'"'  ' '"'   "'■■  '''■"■■'•  " .-..  4sim. 


il.    n.   TUKriN,    ACFompanlal 
Aildrr-Mai    I,.  K.  Rrhrnicr,  Aadllorlum    nUlK., 
I.<i«    Aucclea,   Cal.,   or    »lr».  Jrnalca    Colbert, 
401    Ifcarnl    nids.,   San    FrnnclBco.    Cal. 


MISS  FRANCES  MARTIN 

CO.VCICHT     l-IWIKT     AMI    TIMCIIRK 
It.-..    SI...Ho:    |,,.l    n.-oritl..    SI..    Vnll,.J„,    0«l. 


ROSCOE  WARREN  LUCY    s^o^^a^.^.J^'^  .^^  BRl^NER 


The  San  Francisco  Savings  and  Loan  Society 

SAVINGS       (THE    SAN    FRANCISCO    IIANK)       COMIIKKCIAL 
526   Calirornia   Street.  San   FranclMco,   Cal. 

Member  of   tbe   Federal    Renervc   SyNteni 
Member  of  tbe   Aaaoclated  Savlnsa   Bank*   of  San    Fraoelneo 

MISSION  BRANCH,  MiaalOD  and  21at  Streets 

PARK-PltBSIDIO    DISTRICT    BRANCH,    Clement    and    Tth    Ave. 

IIAIGHT  STREET   BRANCH,   Halgbl  and    Belvedere   Streets 

JCNE  301b,  1920 

Assets    - $««,8-IO,.170.ftS 

Deposits    fl3,3.'>2,20l(.I7 

Capital  Actually  Paid  Up 1,000,000.00 

Reserve   and   Contingent   Funds „ 2,4SS,107.7S 

Employees'    Pension    Fund .". 330,1)51.30 

OFFICERS — JOHN  A.  BUCK.  President:  GEO.  TOURNY.  Vice-President  and 
Manager;  A.  H.  R.  SCHMIDT.  Vice-President  and  Cashier;  E.  T.  KRUSE,  Vice- 
President;  A.  K.  MUI.mR.  Secretary:  W.M.  1 1.  NKWHOIJSE.  .Assistant  Secretary: 
WILLIAM  HERMANN,  GEO.  SCHAMMEL,  G.  A.  BELCHER,  R.  A.  LAUEN.STEIN. 
Assistant  Cashiers;  C.  W.  HEYER,  Manager  Mission  Branch;  W.  C.  HEYER. 
Manager  Park-Presidio  District  Branch;  O,  F.  PAULSEN,  Manager  Haight  Street 
Branch;  GOODFELLOW.    EELLS.    MOORE    &    ORRICK,    General    Attorneys. 

BOARD  OF  DIRECTORS — JOHN  A.  BUCK.  GEO.  TOURNY.  E.  T.  KRUSE. 
A  H.  K.  SCHMIDT,  I.  N.  WALTER,  HUGH  GOODFELLOW,  A.  HAAS,  E.  N. 
VAN    BERGEN.    ROBERT    DOLLAR.    E.    A.    CHRISTENSON,    L.    S.    SHERMAN. 


PIANIST    AlVD   TEACHER 
llewldenre  and   Studio,  0I2.H   IIIIieKaNa  Ave,, 
ttakliintl.      Tel,   Piedmont  SOU.',. 


MRS.  A.  F.  BRIDGE 

TEACHKIl    OF    SINGING 
Sliitlloi    1020  Scfitt    St.   I'bone  FlllDiore  1501 

MME.  ISABELLE  MARKS 

OONTKAI.TO 
\oioe    Culture.      Suite   *'C"    Koltler   A    Cfaaae 
lluUdlu^.      Teleplioiie    Kcorny   &4&4, 

ALMA  SCHMIDT- KENNEDY 

PIANIST 

Stnillo:      l.lItT      KupIIiI      Avenue.      Berkelev. 
I'liutie    Derkcley    00U«. 

ACHILLE  L.  ARTIGUES 

ORGANIST       ST.       MARY'S       CATHEDRAL 

PInno   Depiirtmcot,   Hamlin   School 
Oreaii  oud  Piano,  Arrlllosa  MuhIcoI  College 

ANIL  DEER  STUDIO 

"(I   CcutrnI   Avenue.      I*bone   Pork    I0«3 
llr    Appolutuieut    Onlj- 

Evelyn  Sresovich  Ware 

PIANO 
Stadlot   1003   Kohler   A    Chaiie    Bide. 
PIkiuc    Kearny    MM 


»""<"  8W)  43rd   Ave.  Pbone:   Pae.  S230 


PAUL  STEIN DORFF      Mrs.    William    Steinbach    Joseph  George  Jacobson 


MASTER  COACH 

ORATORIO— CONCERT— OPERA 

In   All   Languages 

5302   Broadway       -       -      .      .       Oakland 

FRANK  A.  WICKMAN 

PIANIST 
Heine  BIdg.,  8th  Floor.     Berkeley  Studio, 
2929  Forest  Ave.,  Tel.  Berkeley  4384. 

HENRIK  GJERDRUM 

PIANO 

1(1.10    Leavenwortb    Street 
Phone   ProMpeot    04S2 

MISS  EMILIE  LANCEL 

me:z7.o  sopr.%\o 

Concert  and  Opera 
43.1   INih   Atc.  Phone   Boy   View   1401 

ZHAY  CLARK 

SOLO   HARPIST 

CALIFORNIA    THEATRE    ORCHESTRA 


SOFIA  NEWLAND  NEIISTADT 

VOICE    CI  I,Tt  RE 

Dirt  I  on — llepert(»lrr — ConcliInK 

Studio!   .'•2    Hamilton    rini-e,   f>nkland.      San 

FranrlNeo,    WrdneMdny    and     Saturday,    SOO 

Kohler    &    ChoNe    liulldlnK. 


MAUDE  ESTELLE  WHITE 

SIIPRIXO     and     PIAXO 

Tenrber    of    Voice     (Italian    Method) 

Studio:   TOI    Asbbury   St.  Tel.   Park  3089 

MRS.  ELSIE  BACHRACH 

Teacher  of  PInno — Aecoinpanlnt  and  Conch 

10^7    Green    Street 
r*hone  Frank.  7022 


MRS.  ZAY  RECTOR  nEVITT 

PIANO    and    HARMONY 

62  Hamilton  Place.  Oakland.  Tel.:  Oak. 
6683.  S.  F.— Institute  of  Music.  K.  &.  C. 
BIdg..    Tel.    Kearny    54.14 


Subscribe    to    tbe    Pacific    Coast    IMusi- 
cal    Review,     |3.00  per  year. 


VOICE    CULTURE 

Studio; 

002  KOHLER  &    CHASE  BLDG. 

San    Franclaco  Pbone:    Kearny   5454 


Jean  Criticos 

Scientific   KmlMMloo   of  Voice 

Ilei..   Stnillo:   321    Hi^rhland   Ave.,   Piedmont 

Tel.   Piedmont  7SJ 

In    Kohler  .£   Cbane   Bldif. 

Studio   70« — Mon..   Wed.   nnd    FrI. 


Pedagogical  Music 
Course 

based    on 
PRINCIPLE 
Material     and     ProecMMCH 
Included 

Information  mailed  upon  request. 
Demonstration    by    appointment. 

Address: 
KFI-'A    KLMS    PRRFIELD    MUSIC 

school,    INC., 
l»r.0  McCIurie  llldK..  21H  S.  ^VabaNh 

Ave,  Chlcnifo,  III. 

Aft.ir    September    1st.    New    York 

City  address   will   be: 

EFFA     EM.IS    PERFIELD 

■*\Vt    Went   AMU    Street 

Phone  Bryant   7233 


^ 


EULA  GRANDBERRY 

Soiiruuo    SnlolNt    nnd    Voice    Teacher 

SohtlMt    nth    Cbiiri-b    of   ClirUt,    SclentUt 

Studio:  Olilt  lluMb  St..  .\p(.  4ur> 

ritoiie     I'roM.    2(tll(( 

HELENE  ALLMENDINGER 

IIRAM  VTIC    <(»\TR  I  I,TO 

Breath  liiK — \'<»I<M'    l'liu>rnicnt — Knuncfntlon 

Potter    SliidlitH,    i:t::i    <  HHtrM    St..    Oakland 

2i:t3   AVcbMlcr    St..    Oakland.    l.nkcMfdc   2s:: 

Mrs.  Markay-Cantell 

VOICE 

studio:    SOT    Kohler   &    ChoMe    BidK. 

Tel.:    Kenrny    MM 

HcMhlcnce   Tel.:    Ilerk.    1721 -J 

PERCY  A.  R.  DOW 

Tf^ACHKR    OF    VOICF 
SfuriloBt     N02   Kohler  A   Chnae   Bide.,   S.   F. 
M22  Oeeon   VIcvr   Ilr^  Oakland   (Healdencet 

DOUILLET    CONSERVATORY 
OF  MUSIC 

1731    Jackaon    St.  San   Fr«nclaeo,   Cal. 


2712  Cnlirornin  St.  Phone  Fillmore  34S 

ROSE  RELDA  CAILLEAU 

Opera    Comlque,    PnrU 

Studio:     3107   Waivhinston    Street 

Pbone   Fillmore    1S47 

SIR  HENRY  HEYMAN 

SOLO  VIOLINIST  MUSICAL  DIRECTOR 
Teacher  VloUu,  Viola,  EnBemble  Playlnie 
434    Spruce    Street.         Phone    Fillmore    1131 

RUDY  SEIGER 

General    MuMleal    Director 

D.   M.   LIuard   Hotela   Palace  and   Fairmont 

In    San    Franclaco 

Geo.  Stewart  McManus,  Pianist 

KOHLER   &  CHASE  BLDG. 

Phone,    Kearny    MQ4.      Rea.,   2140   Hyde   St. 

I'boue     Prospect     M30 

FREDERICK  MAURER 

Teacher  of  Pluno  and  Harmony.  En»emble, 
ConehlHK-  Studio:  1720  Le  Roy  Avenue. 
Berkeley.     Phone   Berkeley  530. 


Ada  Clement  Piano  School 

3435    Sucrnmento    St.         I'bone    Fillmore   SOB 


MRS.  CARROLL  NICHOLSON 

CONTRALTO 
Tencber  of  SlnKlnR.    32  Lorefta    Ave.,  Pied- 
mont.    Tel.  Piedmont  304.      Mon..   Knbler  A 
Chnae  nidc,  S.  F.     Telepbone  Keorny  MM. 


DOMENICO  BRESCIA 

VOICK    SPKCIALIST — COMPO.HITION 

Studio.  003-00-1   KOIII  ER  <ft   CHASE   BLDG. 

Phone  KJj^rny  MM 


MRS.    CHARLES     POULTER 

SOPRAHro  St.   Andrewa    Chvrch 

\  olce  <'ulture.  PInno.  .ViN  27th  St..  t>ak- 
Innd.  Tel.  2070.  Kohler  A  rhnae  Illd|[.. 
U'edneiidayN      Tel.    Kenrny    MIVI. 


MISS  CHRISTINE  HOWELLS 

FLUTIST 
Avail  able     for    Concerts    a*    SnInlMt    or    for 
ObliKato     Work.       Ren.,     Belvedere,     Maria 
County.      Tel.    Belvedere    llW 


JACK  EDWARD  HILLMAN 

BARITONE 
""",'!"-"     >;;••••••'.     -.."     Ir„„,.|.e, 

Re.ldenee  Phone  Franklin  SOW 


Marion  Ramon  Wilson 

CONTRALTO 

lm7  Ca°nf^r°„7a"it    ^^.^''l"'  Credent,... 
''"'^"'"    "'■      Tel.    ProMpeet    3630. 


Mary  Coonan  McCrea 

^sj;^e-£^p.»-.-'-'^b-;T 

'^^''    Dougluii    4233 

TEACHERS'  DIRECTORY 


SIGISIVIONDO   MARTINEZ 
561  Hyde  Street         Pbone  Franklin  821» 

9.:i»,z   T^.^^'^**^^"^"   SIMPSON 

2518^^  Etna  St..  Berkeley.  Tel.  Berk.  1118 

-.nc  c.  '^'®®   EDITH   CAUBU 

il6  Sutter  Street  Phone  Douglaa  268 

MRS.  JANET   ROWAN   HALE 
901    Powell  St.  Phone  Kearny  2930 

PB?K  .     °^%'^   ^'-°'^'<   BARRETT 

2626  Lyon  Street  Phone  West  1307 

ETHEL  DENNY 

904  Kohler  &  Cha.se  Bldg.   Tel.  K'rny  5454 

MISS    MARION    FRA2ER 
^-""i  Clay  St.  Tel.  Prosp.  3208 

J.    B.    ATWOOD 

2111    Channing    Way,   Berkeley,    Cal. 


MABEL  MARBLE 

901  Koliler  &  Chase  Bldg.  Tel.  K'rnv  5454 


r,o   „        '*"'^-   RICHARD  REES 

S73  Scott  Street Tel.   Park  5175 

.„^''®-.°'-'^E    "EED  CUSHMAN 
433  Elwood  Ave.,  Oakland.   Tel.  Oak.  6164 

o-.o  ^°^°-  ^-  •<''U'-'-.  Baritone 

2458  Folsom  Street      Phone  Mlaslon  30»1 

MARY  ALVERTA   MORSE 

301  Spruce  Street  PaclBc  1670 

ANTOINE   DE  VALLY 
Studio  973  Market  Phone  Sutter  733» 


MACKENZIE   GORDON 
JS32  Jackson  Street  Phone  West  457 


JOHN  WHITCOMB   NASH 
501  Kohler  fc  Chase  Bldg.  Tel.  Kearny  4991 

ESTHER    MUNDELL 

376  Suiter  St. Tel.  Kearny  2637 

MME.   M,  TROMBONI 
Kohler  &  Chase  Bldg.,  Tel.  Kearny  64S4 


MME.    M.    E.    VINCENT 
1224  Geary  Street       Phone  Franklin  4620 

JOHN   A.   PATTON 
900  Kohler  &  Chase  Bldg.    Tel.  Kearny  5454 


OTTO   RAUHUT 

3,S7  Arguello  Blvd.         Pbone  Paclflc 

HOTHER   WISMER 
3701  Clay  Street  Pbone  Paclflc 

ARTHUR  CONRADI 
906  Kohler  &  Chase  Bldg.  Tel.  Kearny 

MME.   DE   GRAS3I 
2335  Russel  St.,  Berk.       Tel.  Berk. 


G.  JOLLAIN 
376  Sutter  Street  Phone  Kearny 

ORLEY   SEE 
1004  Kohler  £  Chase  BldE.  T«>  Dour 

EMIL    HAHL 
980   Bush  St.  Tel.   Pac.   Pros 


356i 
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MIT 
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'ACIFJC  COAST  MUSICAL  Rl'.VUiW 


WAGER    SWAYNE 

PIANIST  AND  ARTIST  TEACHER 
'      of  PARIS  and  NEW  YORK 

Now  in  San  Francisco 

2404  Broadway  Telephone  Fillmore  1905 

Pupili  Prepared  for  Public  Playing 


ARE  YOU  PLANNING  TO  GIVE  A  CHRISTMAS  CANTATA? 

VHK  'run   noK'l'   iMIIMII.AII    lINi::  'Mil':  CIIKIXT   11111,11    l\    AIIT,    ft'l'OIIV    A.M> 

SONG,    or    Till-     riilldrfirN     Mt'MNluii.       <'i>iii|ili-f  ••     |ii-rf»rfiinnt't>     liifluiIrM     MuMlf, 

st»ry   Tt'llliiK   uiKl    SJhli-M 

llj-  Miirl   Kiier   iiofcr rrlc*-  'M  v^ntn 

PublUliril    l»    <:i.AV'r<>.\    K.    Si;iHMV    <;<>.,    CIII(;A<;o,    nml    fur   aafe    br 
llriiry  l^rulii*.   I.'IK  Kearny   SI.,  San   Kriiiiclticu 


20th  Anniversary  Edition  of  the  Pacific  Coast  Musical 
Review  a  fine  greeting  to  send  to  your  Eastern  Friends — 
25  cents  a  copy  at  leading  Music  Stores. 


CaliTon\ia 


SOLOIST 
Christine  Langenhan 

Brilliant  American   Dramatic   Soprano 
in 

"Elsa's  Dream"  from  Lohengrin  

(Wagner) 

"Rusalka"  aria  in  Czech (Dvorak) 

Sunday  Morning  Concert 
HERMAN  HELLER,  Conductor 


GEORGE  EDWARDS 

Teacher  of 
Piano,  Organ  and  Composition 


Studio  501  Kohler  &  Chase  Bldg. 
Residence  1453  Willard  St. 

Phone  Park  2135 


Madam  Mackay-Cantell 

TEACHER    OF    SINGING 
Careful   Voice   BuildiDgr   Repertoire 

[Madam  Mackay-Cantell  is  a  cousin  of  Percy 

Rector.  Stephens,    by   whom    she    is    endorsed] 

Kohler  &  ChnNc  Uldg:.  Phone  Kearny  !>4r»4 

ReKltlence    Sludlo:    2310    Ward    St.,    Berkeley 

Phone    Berk.  1721-J 


ROSALIE  HOUSMAN  SONGS 

Published    By 

THE    BOSTON    MUSIC    CO. 

THE    JOHN    CHURCH    CO. 

G.    SCHIRMER 

Frequently  Seen  on  Programs  of 

GRAVEURE,    MACBETH,    EASTON,    JORDAN, 

WERRENRATH 

And  Many  Other  Distinguished  American  Singers 


TAPS  (Baritone  or  Contralto) 
THE  LOOK  (Lyric  Soprano) 
TARA   BINDU    (Mezzo) 
RIM  OF  THE  MOON   (Tenor) 
TIDALS   (Baritone  or  Contralto) 


2  Keys 
2  Keys 

2  Keys 


For  Sale  at  All   Leading   Music  Houses 


SCHUMANN-HEINK 

Assi^ed  by  KATHARINE  HOFFMANN  at  the  Piano 

Season  1920-21 — Exclusive  Management  Haensel  &  Jones,  Aeolian  Hall,  New  York 


The  Most  Costly  Piano  in  the  World 

To  those  lovers  of  the  very  fine^,  those  who  regard  quality 
as  the  first  essential,  those  who  love  and  appreciate  TONE, 
and  those  who  are  willing  to  pay  the  price  that  true  artiSry 
always  commands,  there  is  a  story  of  real  achievement  in  the 

Juft  as  are  treasured  the  traditions  of  family  and  of  home,  so  are  treasured  the  traditions  of  the  greater  of  all  pianos. 
From  its  earlier  beginning,  the  excess  of  care  lavished  upon  each  individual  instrument,  the  concentrated  effort  by  work- 
men of  the  very  higher  attainment  and  ideals  insure  the  perfedtion  of  the  finished  produdt. 

We  are  now  showing  in  Grands  and  Uprights  some  of  the  very  finest  pianos  that  we  have  yet  known. 

We  invite  a  moS  critical  inspedion  and  te^  of  them. 

Grands  in  Three  Sizes  and  Uprights  will  be  gladly  shown  at  our  warerooms 


Two  Entrances 
135-153  Kearny  and  217-225  Sntter  Sts. 
Victor  Talking  Machines 


^^ilgy^B  Alien® 


-MASON  AND  HAMUN  PIANOS- 


Oakland— 1209  Washington  Street 

San  Jose — 199  South  First 

Sheet  Music 


krifir  €00^  Ifasiiml  m 
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PRICE  10  CENTS 


POVL    BJORNSKJOLD    AROUSES    ENTHUSIASM 


Noted   Danish   Dramatic  Tenor   Renders   Extensive   Pro- 
gram   Before   Appreciative   Audience   at   Scottish 
Rite  Auditorium — Mme.   Leota   Rhoads 
Effective  Assistant  Artist 


By   ALFRED   METZGER 

Povl  BJornskjold,  the  distinguished  Danish  dramatic 
tenor,  gave  a  concert  at  Scottish  Rite  Auditorium  on 
Friday  evening.  December  10th,  and  judging  from  the 
salvos  of  applause  that  punctuated  the  conclusion  of 
each  number  this  truly  intelligent  singer  delighted  his 
hearers  with  the  fervor  of  his  art  and  the  appeal  of 
his  interpretations.  Mr.  BJornskjold  belongs  to  the 
intellectual  class  of  artists.  He  devotes  as  much  at- 
tention to  the  declamation  of  a  song  or  aria  as  to  the 
tonal  expression,  and  like  all  dramatic  singers  his  at- 
tention is  concentrated  upon  the  attainment  of  the  in- 
nermost sentiment  of  a  composition.  His  genius  in  this 
direction  was  specially  revealed  in  his  excellent  inter- 
pretation of  By  Silent  Hearth  from  Wagner's  Master- 
singers  and  in  Slegmund's  Love  Song  from  Wagner's 
Walkure.  Here  the  splendid  force  and  emotional  color 
of  the  artist's  interpretative  ability  were  apparent.  In 
Through  the  Forest  from  Weber's  Freischutz  he  was 
able  to  show  his  finer  lyric  capabilities  and  he  was  suc- 
cessful in  adapting  his  dramatic  voice  to  the  more  ro- 
mantic type  of  the  composition.  From  a  musical  stand- 
point we  must  count  Mr.  BJornskjold  among  the  very 
best  dramatic  tenors  we  have  ever  heard.  His  mode  of 
expression  is  exactly  like  that  of  all  so-called  Wag- 
nerian tenors  who,  unlike  the  Italians  or  French  artists, 
produce  their  tones  somewhat  further  back  in  the 
throat.  This  is  not  an  artistic  fault,  but  represents  a 
fixed  school  of  vocal  art  which  has  more  admirers  than 
opponents. 

We  must  commend  Mr.  BJornskjold  for  his  thought- 
fulness  in  singing  so  many  of  his  selections  in  English. 
No  doubt  the  study  of  these  songs  in  a  foreign  tongue 
must  have  required  much  time  and  effort  on  the  part  o£ 
Mr.  BJornskjold,  not  alone  because  of  the  unfamiliarity 
of  such  foreign  language,  but  more  so  because  of  the 
habit  he  must  have  formed  to  sing  them  in  another 
tongue.  An  artist  who  has  gained  such  distinction  in 
the  musical  world  as  Mr.  BJornskjold  must  have  become 
BO  used  to  singing  these  works  in  another  language  that 
the  text  has  become  second  nature  to  him.  Now,  to 
suddenly  sing  them  in  another  tongue  is  one  of  the 
most  difficult  tasks  that  can  possibly  confront  a  singer. 
That  Mr.  BJornskjold  has  overcome  these  difHculties 
as  well  as  he  did  on  this  recent  occasion  showed 
what  a  really  fine  artist  he  is.  Only  great  artists  are 
able  to  accomplish  such  a  feat  in  the  manner  in  which 
Mr.  BJornskjold  succeeded  in  doing  this. 

Of  course,  neither  we  nor  Mr.  BJornskjold  believe 
that  he  has  attained  the  proficiency  in  the  enunciation 
of  the  English  language  which  he  eventually  will  pos- 
sess. But  we  wish  to  present  this  distinguished  artist 
as  a  shining  example  of  what  a  singer  should  be.  Here 
is  a  foreign  artist  perfectly  willing  to  undergo  the 
hardship  of  singing  in  a  strange  tongue  to  please  the 
people.  Among  our  American  artists  we  constantly 
meet  with  opposition  to  our  contention  that  in  America 
songs  and  operas  should  be  sung  in  English.  In  other 
words  the  foreign  artist  is  more  willing  to  sing  in 
English  for  the  American  people  than  the  American 
artists  are.  What's  the  matter?  Are  they  ashamed 
of  their  own  language? 

The  assisting  artist  on  this  occasion  was  Mme.  Leota 
Rhoads,  a  colorature  soprano  of  rare  accomplishments. 
Mme.  Rhoads  possesses  a  voice  of  much  clearness  and 
precision.  Her  high  tones  in  particular  are  clean  and 
carry  well.  The  voice  is  excellently  placed  and  used 
with  ease  and  confidence.  Mme.  Rhoads  was  some- 
what nervous  at  times,  which  condition  she  overcame 
toward  the  latter  part  of  the  program,  and  hence  her 
interpretation  of  the  technical  part  of  the  Titania  aria 
from  Mignon  was  not  as  thorough  as  she  no  doubt  is 
able  to  sing  it,  but  in  the  main  the  young  vocalist  gave 
an  excellent  account  of  herself.  Her  greatest  triumph 
was  achieved  in  the  Norwegian  Echo  Song  by  Thrane 
and  The  Last  Hose  of  Summer.  In  addition  to  her  fine 
voice,  pleasing  declamatory  style  and  clear  enunciation 
Mme.  Rhoads  possesses  a  personality  of  distinction  and 
grace  which,  combined  with  her  artistic  faculties,  will 
reap  for  her  a  rich  harvest  upon  the  field  of  vocal  ex- 
pression. Mme.  Rhoads  Is  a  disciple  of  Mme.  Isabelle 
Marks. 

Fred.  Maurer,  Jr.,  played  the  accompaniments  with 
that  rare  taste  and  judgment  which  only  musicians  of 
natural  Instincts  have  been  able  to  acquire.  His  shad- 
ing of  tone,  phrasing  of  sentiment  and  grasp  of  the  in- 
dividual traits  of  the  soloist  Is  singularly  predominant 
and  his  work  always  forms  a  special  artistic  feature 
of  any  program  In  which  he  may  participate. 

The  complete  program  rendered  on  this  occasion  was 
as  follows:  By  Silent  Hearth  (from  the  Opera  Master- 
singer)  (R.  Wagner),  Through  the  Forest  (Frelscliutz) 
(C.  M.  V.  Weber),  (sung  in  English),  Povl  BJornskjold; 


A  Heart  That's  Free  (Rally),  By  the  Waters  of  Minne- 
tonka  (Lieurance),  Mme.  Leota  Rhoads:  Dear  Old 
Mother  (E.  Grieg),  The  Great  White  Host  (E.  Grieg), 
English  words  by  John  Larsen,  The  Venetian  Serenade 
(Johan  Svendsen),  Bird  Song  (W.  Th.  Siiderberg),  Povl 
BJornskjold;  lo  San  Titania  (from  the  Opera  Mignon) 
(Ambroise  Thomas),  Mme.  Leota  Rhoads;  Love  Like 
the  Dawn  Came  Stealing  (Charles  Wakefield  Cadman), 
Invocation  (Frank  H.  Colby)  (sung  first  time  in  public), 
Siegmund's  Love  Song  (from  the  Opera  Walkure)  (R. 
Wagner)  (sung  in  Danish),  Povl  BJornskjold;  The  Nor- 
wegian Echo  Song  (Thrane).  The  Last  Rose  of  Summer 
(Moore),  Mme.  Leota  Rhoads;  Tears  (Text  by  H.  C.  An- 
dersen) (S.  Dedekam).  Little  Karen  (P.  Heise),  My 
Heart  and  Lute  (H.  KJerulf),  Polish  Patriotic  Song 
(N.  W.  Gade),  English  words  by  John  Larsen,  Povl 
BJornskjold. 

♦ • 

THE    THIRD    CHAMBER     MUSIC    CONCERT 


Chamber    Music    Society   of    San    Francisco    Introduces 
'       a   New  Trio  by   Leo  Sowerby  of  Ultra   Modern 
Characteristics — Impressive  Interpretation 
of    Haydn    and    Dvorak    Works 


By    ALFRED    METZGER 

The  third  concert  of  the  1920-1921  series  of  the 
Chamber  Music  Society  of  San  Francisco  took  place  at 
the  Colonial  Ballroom  of  the  St.  Francis  Hotel  on 
Tuesday    evening,    December    7th,    and     true    to     the 
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precedent  established  by  this  organization,  a  large  audi- 
ence again  assembled  to  do  homage  to  the  excellent 
artists  who  comprise  it.  The  opening  number  of  tlie 
program  consisted  of  Haydn's  ever  fresh  and  young 
C  major  Quartet,  a  composition  requiring  the  utmost 
grace  and  lightness  of  execution  to  retain  the  spirit  in 
which  it  was  written  and  we  know  of  no  musicians  bet- 
ter qualified  to  attain  this  sprlghtliness  than  Louis 
Persinger,  Louis  Ford,  Nathan  P^irestone  and  Horace 
Britt.  It  is  in  works  of  the  utmost  simplicity  and 
poetic  sentiment  that  the  real  artistic  qualifications  of 
a  musician  have  an  opportunity  to  assert  themselves. 
Technical  difficulties  may  be  overcome  by  constant 
practice.  Intricate  harmonic  combinations  may  be  ne- 
gotiated by  strenuous  efforts  which  gloss  over  many 
an  unevenness.  But  simple,  beautiful  works,  like  this 
Haydn  composition,  require  the  lilghest  phase  of  mu- 
sicianship and  artistry  in  order  to  be  interpreted  in  a 
manner  worthy  of  the  master  who  conceived  them. 
No  one  who  listened  to  the  fervent  expression  with 
which  the  members  of  the  Chamber  Music  Society  of 
San  Francisco  transmitted  the  graceful  periods  of  this 
work  will  deny  that  they  proved  themselves  worthy 
of  the  most  unreserved  commendation. 
The  novelty  of  the  program  consisted  of  a  Trio  for 


flute,  viola  and  piano  by  Leo  Sowerby,  evidently  a  dis- 
ciple of  the  ultra-modern  school  of  composition.  There 
seem  to  be  two  phases  of  so-called  modern  style  of 
creative  work.  One  of  them  represents  a  class  of 
writers  who  retain  their  sanity  and  succeed  in  making 
themselves  understood  by  means  of  fine  lone  shadings, 
intelligent  thematic  treatment,  clever  and  skilful  scor- 
ing and  a  continuity  of  ideas.  The  other  phase  Is 
represented  by  composers  who  seek  bizzarre  effects, 
do  not  care  a  continental  for  continuity  of  musical 
thoughts,  revel  in  technical  intricacies  and  theoretical 
acrobatics  and  consider  themselves  fortunate  when  they 
are  able  to  confuse  the  public  mind  as  much  as  possi- 
ble. Admirers  of  this  latter  class  always  tell  you  that 
it  is  necessary  to  hear  these  works  more  than  once  to 
appreciate  them.  But  those  of  us  who  are  repelled  by 
such  compositions  do  not  want  to  hear  them  more  than 
once.     In  some  instances  once  is  twice  too  much. 

We  naturally  are  grateful  to  the  Chamber  Music 
Society  of  San  Francisco  to  introduce  to  us  the  new 
compositions  that  are  listened  to  by  the  musical  public 
of  other  music  centers.  No  doubt  Messrs.  Hecht,  Fire- 
stone and  Ormay  studied  the  work  sufficiently  to  fathom 
its  meaning.  Unfortunately  we  could  not  obtain  any 
musical  impression  from  this  Sowerby  work.  It  be- 
longs to  the  grotesque  phase  of  compositions.  It  is 
written  in  a  manner  almost  impossible  of  perform- 
ance, specially  so  by  tlxe  flute,  the  scoring  of  which  is 
entirely  too  low,  and  the  intervals  such  as  to  require 
twenty  horse-power  breath.  No  attempt  appears  to  be 
made  to  blend  the  flute  with  the  viola,  something  which, 
in  view  of  the  similarity  of  tone  quality  of  these  instru- 
ments, ought  not  to  be  difficult.  Neither  is  the  piano 
part  written  in  a  manner  to  bring  the  three  instru- 
ments into  sufficiently  close  relationship  to  actually 
obtain  truly  beautiful  tone  color  effects.  The  com- 
poser seems  to  have  tried  to  make  the  work  as  diffi- 
cult of  performance  as  possible,  refusing  to  create 
melodic  richness,  rarely  securing  a  definite  r'aythmlc 
period  of  obvious  musical  intent  and  indeed  anxious 
to  create  confusion,  incongruity  of  ideas  and  disor- 
derly phrases.  Just  before  the  end  a  certain  synco- 
pated passage  seems  to  penetrate  the  clouds  of  con- 
fusion for  a  few  moments.  But  its  effect  is  marred 
by  the  contrast  with  the  preceding  and  following 
phrases  which  are  just  as  chaotic  as  the  so-called  "rag- 
time" period  is  orderly  and  rhythmic.  The  contrast 
makes  this  passage  sound  "cheap"  whic^  '*  *s  not  In 
reality.  It  was  a  surprise  to  us  that  Messrs.  Hecht, 
Firestone  and  Ormay  were  able  to  play  the  work  at 
all.  They  deserve  a  medal  for  bravery.  Of  course 
there  may  be  people  who  like  this  sort  of  thing.  We 
are  glad  there  are.  However,  we  do  not  belong  among 
them.  Possibly  they  think  they  are  courageous  to  ex- 
press their  opinion  favorably.  Well,  if  so,  we  will  vote 
them  a  medal  for  bravery,  too.  In  such  a  case  we  are 
willing  to  count  ourselves   among  the   cowards. 

The  closing  number  consisted  of  Dvorak's  excellent 
Quintet  op.  81  for  piano,  two  violins,  viola  and  cello. 
Here  is  what  we  consider  genuine  music.  There  you 
have  the  essence  of  a  beautiful  thought,  the  orderly 
development  of  a  thematic  idea,  the  decisive  rhythmic 
accent,  the  expression  that  touches  the  soul.  Dvorak 
could  not  have  written  anything  but  sometbtag  beau- 
tiful and  in  this  Quartet  his  genius  is  constantly  hov- 
ering over  the  performers.  This  was  Gyula  Ormay's 
first  appearance  this  season  with  the  society  and  it  was 
a  most  pleasurable  sensation  to  follow  his  musicianly 
work.  He  grasps  the  beautities  of  a  composition, 
phrases  witii  intelligence  and  taste,  plays  with  a  clean 
and  easy  technic  and  understands  the  innermost  se- 
crets of  adequate  ensemble  playing.  He  is  a  rare  mu- 
sician and  a  pianist  of  the  rarest  type.  He  was  In 
splendid  company  for  Messrs.  Persinger,  Ford,  Fire- 
stone and  Britt  were  at  their  best  in  this  work,  al- 
though there  were  times  when  we  would  have  liked  a 
little  less  deliberation  and  more  spirit  and  effervescence, 
but  the  ensemble  work  was  excellent  and  the  compre- 
hension on  the  part  of  the  interpreters  worthy  of  the 
heartiest  praise.  It  was  a  most  enjoyable  event  and 
the  enthusiastic  approval  of  the  audience  was  not  mis- 
placed. 


PROKOFIEFF  AT  COLUMBIA  TOMORROW 


The  arrival  of  Serge  Prokofleff  in  San  Francisco  to 
fulfill  his  concert  engagement  Sunday  afternoon,  De- 
cember 19th,  at  the  Columbia  Theatre,  has  created  an 
unusual  stir  amongst  the  musicians,  for  this  extraordi- 
nary Russian  has  been  a  sensation  wherever  he  has 
appeared.  As  the  second  attraction  of  the  Colbert 
Concert  Course,  Prokofleff  will  present  the  following 
interesting  program;  Sonata  A  Major,  op.  101  (Bee- 
thoven); Waltzes  (Schubert):  Novellette  (Rlmsky- 
Korsakoff),  Prelude  B  Minor  (Lladoff),  Ballet  of  the 
Chickens  In  Their  Shells  (Moussorgsky),  Poem,  op.  32 

(Scrlablne).  Conte,  op.  8  (Medtner);  Prelude,  op.  12. 
Gavotte,  op.  32,  Vision  fugitive,  op.  22,  Scherzo,  op.  12 

(Prokofleff). 


PACII'IC  COAST  MUSICAT,  RRVTRW 


S  T  E   I    N  W  A  Y 

Used  and  Approved  by  the  Created  Piani^s 

I  ''EACHERS  of  music  on  the  Pacific  Coast,  in  striking   majority,  use   and   approve   the   Steinway 
piano.     The  greatest  artists  on  the  concert  stage  use  and  approve  it.     The  home  of  dignity,  refine- 
ment and  distinction  unerringly  chooses  it. 

Liszt,  greatest  of  all  pianists,  pronounced  the  Steinway  greatest  of  all  pianos.  Wag- 
ner, Rubinstein,  Gounod  and  tlieir  brilliant  contemporaries  were  equally  quick  to  recog- 
nize and  acclaim  its  pre-eminence. 

Each  year  since  those  great  beginnings,  the  Steinway  has  strengthened  and  increased 
its  prestige  with  those  who  made  and  those  who  love  great  music. 

One  of  the  reasons  for  this  is  that  the  Steinway  has  always  been  made  under  the 
personal  direction  and  the  personal  ownership  of  the  Steinway  family. 

All  the  materials  which  go  into  a  Steinway  are  available  to  the  whole  world — but 
the  genius  which  transmutes  them  into  Steinway  Tone  begins  and  ends  with  Steinway. 

To  make  a  piano  is  one  thing — to  make  a  piano  for  the  immortals  is  another. 

Paderewski,  Hofmann,  Rachmaninoff — the  Steinway  is  their  chosen  instrument  just 
as  it  was  Liszt's. 

Is  there  any  wonder  that  the  mere  presence  of  a  Steinway  in  a  home  is  a  token  of 
musical  authority  and  distinction? 

ll'c  carry  everything  in  Music — Steimvay  and  other  Pianos,  Pianola  and  Duo-Art 
Pianos,  Aeolian  Pipe  Organs,  Robert  Morton  Cathedral  Organs,  Victrolas  and 
Victor  Records,  Player  Rolls,  Conn  Band  Instruments,  String  and  Orchestral  In- 
strnments.  Sheet  Music  and  Music  Books. 


Sherman,jpay&  Go. 


Kearny  and  Sutter  Streets,  San  Francisco 

Fourteenth  and  Clay  Streets,  Oakland 

Sacramento — Stockton — Fresno — Vallejo — San  Jose 

Portland — Seattle — Tacoma — Spokane 


Par  In    nud    London 
Now  in  San  Francisco 

INDIVIDUAL  AMD  CLASS  INSTRUCTION 
IN  THE  JOMELLI  METHOD  OF  SINGING 
VoenI  Stiiilio:  Ivoliler  &  Chase  Bid 

Phone    Kearny    54S4 
Residence    Phone :    Frnuklin    2470 


Arrillaga  Musical  College 

Pernando    Michelenn,    PrCNidenf ; 
A.  li.  ArligueN,  Vice-Pres.;  V.  de  Arrillaga,  Director 
XJnexccilcil  facilities  for  the  Htudy  of  music  in  all 
IfH  branches.     Larse  Pipe   Orgrnn.     Recital   Hall. 

2315   JACKSON    STREET 
San   Francisco,   Cal.  Phone  West  4737 


Miss  Elizabeth  Westgate 

Teacher  of  Piano.  Organ,  Harmony.  Orsaniat  and  Mimical 
Director  of  Plrat  Presbyterian  Church.  Alameda.  Home 
Stadloi  1117  part;  STREET,  ALAMEDA.  Telephone  AU- 
meda  166.  Thursdays,  Merriman  School,  670  Oakland  Ave., 
Oakland.     Telephone  Piedmont  2770. 

Msmnmg  School  of  Music 

JOHN   C.  MANNING,  Director 

3242  Washington  Street,  near  Presidio  Avenue 
San   Francisco,    Cal. 

For  further  lo formation  address  the  secretary  of  the 
school,  or  phone  Fillmore  305. 


Johanna  Kristoffy 

PRIMA    DONNA    SOPRANO 

Thorough  Vocal  and  Dramatic  Training 

1880  Washington  St.  Phone    Franklin    1721 

Manager  for 
Pacific    Coast    Artists 

Local  Concerts — Tours   Books — Teachers   Placed 

Correspondence    Solicited 

Address:   Bertha  Slocum.   1834  First  St.,  San  Diego    Calif 


BERTHA  SLOCUM, 


LILLIAN  BIRMINGHAM 

CONTRALTO 
Teacher  of  Slnsrine-     Complete  Course  of   Operatic  Traln- 
Inc.     2730   Pierce   St.     Tel.   Fillmore  4553. 

ANDRE  FERRIER 

Dramatic  Tenor  (Opera  Comique.  Paris)  (Sarah  Bernhardt  Co.) 
Elocution    Course    (French) — Adults   96.00;    Children   93.00 

a   Month.     Voice — Stugre — Concerts. 
1400  Hyde  Street  Phone  Franklin  3322 


]MME.  CARRINGTON   LE^VYS 

Prima  Donna  With  Strakosch,  Mnpleson,  Etc. 

EMLYN   LEWYS 

Organist    Fifth    Church    of    Christ    Scientist.      Formerly 
Principal    of    Virgil    Piano    School,    London.    Bngland. 
Res.    Studio:    2041    Lyon    Street.  Phone    Fillmore    552 


P.   MARRACCI,  Vocal  Teacher 


Italian  method;  14  years  of  stagrc  experience;  former  prima 
donna     wltlt      Caruso     and      Tetrnzzini;     coaches     pupils 
Vocally   and   In    Dramatic    Deportment. 
Studio^    464    Columbus     Avenue.  Phone     Garfield    2276 

NOTRE  DAME  COLLEGE  OF  MUSIC 

SAN  JOSB,  CAL. 

Confers   Degrees  A-vrards   Certlflcatea 

For  Particulars   apply  to   Sister   Superior 

MME.  LEONORE  GORDON  FOY 

Dramatic   Soprano — Opera   and   Voice 
Studio:   Claremont  Hotel  Telephone:   Berkeley  9300 

Dominican  College  School  of  Music 

SAN    RAPABL,    CALIFORNIA 
Slnslc    Courses    Thorough    and    Progressive 
Public    School    Music,    Accredited    Diploma 

SIGMUND  BEEL 

Concert  Master  of  L.  A.  Symphony  Orchestra  darine  last 
four  years,  wUl  accept  pupils  in  advanced  violin  and  en- 
semble playing.     Studio  1373  Post  St.     Phone  Prospect  7S7 

THE  PASMORE  SYSTEM  OF  VOCAL  TECHNIQUE 

H.  n.  Pasmore — Studios:  Suite  506  Kobler  &  Chase  Bide.. 
S.  F.:  2530  College  Ave.,  Berkeley.  Residence  291  Alva- 
rado   Road,   Berkeley. 

SUZA-NNE  PASMORE-BROOKS,  Pianist 

AVill  Receive  Pupils  at  Her  Studio,  Suite  50G,  Kobler  & 
Chnse  Building.  Ret*.  Studio,  1717  Vallejo  Street.  Berkeley 
Studio.  201   Alvarado  Road. 

MISS  DOROTHEA  MANSFELDT 

Preporioe   Teacher   for 

MRS.    OSCAR   MANSFELDT.    Pianist 

2SS0   pine:   street  Telephone   FUlmore   314 

EMILE  ROSSET 

GRADUATE   FROM   PARIS    CONSERVATORY 
Thorough    Elementary    and    Advanced   Violin    Study 


FRANK  CARROLL  GIFFEN 

TCACHBR    OF    SINGING 

005   Chestnut   Street,    near   Hyde 
Appointments    by   Phone — Prospect    3320 


363   Pa&re   Street 


Telephone   Market   8627        7 


LEN  BARNES 

BARITONE — ^VOCAL   INSTRUCTION 

Studio,   Heine    Bnildinsr,   408    Stockton    Street 

RcH.,  1632  Union  St.  Son  Francisco.     Phone  Franklin  1325 


UDA  WALDROP 

PIANIST  ACCOMPANIST 

Instruction  in  Piano  and  Pipe  Organ.    Vocal  Coacbing. 

Organist  and  Choir  Director  St,  Luke's  Bplscopal  Church, 

Studio:    308  Locust  St.  Tel.  Fillmore  1070 

OAKLAND  CONSERVATORY 
OF  MUSIC 

1329   Madison   St.,   Cor.   14th,  Oakland,   Calif. 
ADOLF  GREGORY,  Director 

WALLACE  A.  SABIN 

Orsranist  Temple  Emann  El,  First  Church  ot  Christ  Sci- 
entist, Director  Lorlnsr  Club.  S.  F.,  W^cd.,  1017  CallforaU 
St.,  Phone  Franklin  2603;  Sat.,  First  Christian  Setese* 
Church,  Phone  Franklin  1307;  Res.  studio,  3143  Lewistoa 
Ave.,   Berkeley.     Phone   Piedmont   2428. 


Miss  Myra  Lumbard  Palache 

PIANIST  AND  ACCOMPANIST 

ATnilable    for   Concerts,   Season   1920-1921 

20   Brookside    (off   Claremont   Avenue),   Berkeley 

Phone  Berkeley  4091 

SENORiTA  TEODELINDA  TERAN 

Cello— Piano    taught    by    Matthay    Touch    Method    of    the 
Royal  Academy  of  London.    For  appointments  Phoney  front 
to  0  P.  M..   PrOHpcct  6544 — Gaffney  Building. 


LINCOLN  S.  BATCHELDER 

PIANIST — ACCOMPANIST — TEACHER 
Studio:  827  Shrnder  St.     Phone  Pork  1005 


MISS  M.  V.  UNDERHILL 

VIOLINIST    AND    BXPE^UENCED    TKACHBR 

Tenaya  Apartments,  Apt.  33,  780   Post   St^   San  Frsnclsc* 
Phone  Franklin  3933 
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THE  MUSIC   CLUBS  AND   THE  ARTISTS 


Whenever  the  Pacific  Coast  Musical  Review 
has  written  against  the  bad  habit  of  certain 
music  clubs  to  ask  experienced  artists  to  give 
their  services  for  nothing,  protests  have  been 
made  to  this  paper  by  members  of  various  musi- 
cal clubs  against  its  stand.  It  has  been  main- 
tained that  the  music  clubs  were  doing  an  excel- 
lent service  to  the  community,  that  their  officers 
were  working  unselfishly,  giving  their  time  and 
effort  toward  a  good  cause,  and  that  criticism, 
such  as  appeared  in  this  paper,  only  increased  the 
difficulties  of  these  unselfish  workers  and  made 
it  harder  for  them  to  keep  up  the  educational 
work  of  the  clubs.  Evidently  the  music  club,s 
misunderstood  our  position.  Whenever  an  artist 
is  asked  to  do  anything  for  nothing,  except  of 
course  for  charity,  and  whenever  clubs  establish 
rules  that  they  will  not  pay  for  musical  services, 
they  are  doing  an  almost  irreparable  injury  to 
the  cause  of  music,  and  really  do  not  accomplish 
what  they  are  after,  for  their  membership  is 
usually  so  small  that  the  effect  upon  the  musical 
public  at  large  is  negligible  in  so  far  as  it  apper- 
tains to  musical  education. 


Now,  before  proceeding  in  our  argument  we 
wish  it  to  be  definitely  understood  that  we  are 
not  speaking  of  any  particular  music  club,  and 
we  trust  that  none  of  the  music  clubs  in  Cali- 
fornia will  take  these  remarks  to  themselves  ex- 
clusively. We  are  now  dealing  with  a  condi- 
tion that  prevails  in  all  parts  of  the  country. 
The  question  we  wish  to  propound  today  is 
what  arc  the  purposes  of  music  clubs  and 
what  should  they  be?  A  thorough  investi- 
gation of  the  situation  in  California  has  re- 
vealed to  us  the  following  conditions:  .Music 
clubs,  generally  speaking,  seem  to  be  or- 
ganized principally  for  the  .sole  object  of  securing 
for  their  members  as  many  concerts  by  as  many 
artists  as  possible  for  as  little  money  as  possible 
— nothing  if  it  can  be  done  and  very  little  other- 
wise. In  some  instances  this  policy  is  expanded 
by  clubs  securing  a  number  of  outside  artists  at 
big  prices,  by  "combing"  their  community  for 
enough  members  so  that  a  nominal  club  fee 
during  the  year  enables  the  members  to  hear  the 
great  artists  as  CHh'.'XPLY  as  possible.  In 
other  words,  the  energy  of  music  clubs  seems  to 
be  concentrated  upon  the  one  fact  to  get  as  many 
artistic  services  as  it  is  possible  to  scrape  to- 
gether for  as  little  money  as  can  possibly  be  de- 
voted to  this  cause.  We  have  not  been  able  to 
discover  any  other  reasons  for  the  existence  of 
the  majority  of  the  clubs. 


a  nuisical  education  for  nothing  or  at  the  lowest 
pnssible  rates  by  a.sking  teacher  members  to  give 
their  services  free  of  charge.  Before  we  go  any 
further  we  wish  to  show  how  unfair  this  persist- 
ent refusal  to  pay  resident  artists  really  is.  Sup- 
])ose  the  dues  of  a  music  club  per  year  arc  five 
iliillars,  and  active  members,  willing  to  partici- 
pate once  a  year  in  programs,  are  exempted  from 
paying  dues.  And  let  us  also  su])posc  the  club 
is  wiUing  to  pay  only  twenty-five  dollars  for  ar- 
tistic services.  It  is  but  logical  to  maintain 
that  the  artist  members  arc  expected  to  pay 
TWICNTY  dollars  a  year  more  for  belonging  to 
the  club  than  all  other  members  who  are  not  re- 
quired to  donate  their  services,  except  certain 
officers  who  also  contribute  services.  Is  this 
equitable  or  is  it  not? 


Now,  the  argument  is  frequently  made  that 
there  are  many  people  who  can  not  afford  to  pay 
the  prices  charged  by  artists  and  who  should 
be  given  an  opportunity  to  hear  them  at  prices 
within  their  reach.  Our  observation  has  con- 
vinced us  that  members  of  musical  clubs  are  ex- 
actly the  same  people  who  pay  the  prices  charged 
by  artists  and  attend  concerts  anyhow.  It  is 
human  nature  to  hear  an  artist  whom  everybody 
is  talking  about  and  pay  the  money  demanded. 
But  aside  from  this,  anyone  who  can  pay  five 
dollars  a  year  dues  to  belong  to  a  music  club  can 
pay  from  one  to  two  dollars  a  concert  to  hear  the 
artists  he  is  particularly  interested  in.  The  dif- 
ference between  the  club  dues  and  the  money 
someone  would  exjiend  in  attending  concerts  is 
so  little  that  the  financial  argument  falls  abso- 
lutely flat.  Either  you  are  interested  in  music 
to  a  sufficient  extent  to  really  want  to  go  to  con- 
certs, and  are  willing  to  sacrifice  something  to 
be  able  to  hear  great  artists,  or  you  are  not.  The 
money  question  has  nothing  to  do  with  it.  If 
you  really  can  not  stay  away  from  concerts — 
good  concerts  of  course — you  are  musical ;  if  you 
are  so  indifferent  as  to  permit  a  dollar  to  stand 
in  your  way  to  attend  good  concerts  you  are  not 
musical,  no  matter  what  you  pretend  to  be,  and 
furthermore  YOU  NEVER  WILL  BE  MUSI- 
CAL— clubs  or  no  clubs. 


And  the  fact  that  most  music  clubs  are  com- 
lilaining  because  of  lack  of  membership  and  fail- 
ure of  their  members  to  take  a  livelier  interest 
in  the  organization  is  ample  proof  for  our  con- 
tentions. Something  is  radically  wrong,  and 
what  is  it?  It  is  the  lack  of  a  certain  definite 
purpose  of  most  of  our  music  clubs  and  conse- 
quently of  making  themselves  sufficiently  useful 
to  deserve  and  get  the  support  of  the  public  in 
greater  measure  than  they  are  getting  now.  And 
what  purpose  can  there  be  for  a  music  club  to 
arouse  the  enthusiasm  of  press  and  public? 
Simply  to  do  something  that  no  other  organiza- 
tions arc  doing  and  something  that  actually  helps 
individual  members  of  the  musical  profession  and 
indirectly,  tliereforc,  music  as  an  art.  Everyone 
knows  that  among  the  public  at  large  there  exists 
a  prejudice  against  resident  artists,  no  matter 
how  fine  they  may  be.  Take  an  artist  of  world 
renown  who  comes  among  us  and  honors  us  by 
locating  here.  Do  our  music  clubs  or  the  public 
appreciate  this  honor  and  reward  such  artist  with 
their  attention  and  patronage  in  a  measure  com- 
mensurate with  his  international  reputation?  Not 
much.  On  the  contrary  they  immediately  pro- 
ceed to  label  him  with  the  tag  of  "local"  artist 
and  begin  to  forget  that  he  exists.  In  other 
words  an  artist  is  made  to  feel  ashamed  to  live 
in  a  certain  community  because  of  the  odium  that 
applies  to  the  term  "local"  artist. 


Now,  we  wish  to  ask  is  this  a  worthy  cause? 
Is  this  a  cause  sufficiently  big  to  justify  united 
support  on  the  part  of  the  press  or  public?  If 
so,  then  clubs  may  be  organized  to  give  students 


Now,  our  musical  clubs  instead  of  combatting 
this  unjust  attitude  toward  our  resident  artists 
actually  assist  it  by  discriminating  between  vis- 
iting and  resident  artists  in  their  iiaymcnts  for 
..services.  Instead  of  telling  the  puljlic  that  it  is 
wrong  in  assuming  that  resident  artists  are  not 
just  as  fine  as  visiting  artists,  that  the  fact  that 
an  artist  settles  among  us  does  not  lessen  his  ar- 
tistic merit  or  standing,  that  his  services  when 
locating  here  are  worth  just  as  much  as  when  he 
comes  here  on  a  short  visit,  our  musical  clubs 
say  the  people  do  not  want  to  hear  "local"  artists 
and  so  we  are  not  going  to  pay  them,  or  our 


artists  are  not  worth  as  much  as  visiting  artists 
and  they  must  appear  either  for  little  or  nothing. 
In  other  words  the  musical  clubs,  which  should 
above  all  stand  up  for  the  rights  of  our  resident 
artists,  are  the  ones  who  join  the  mob  in  crying 
down  with  the  resident  artists. 


We  are  certain  if  a  musical  club  would  have 
the  courage  to  announce  its  decision  to  positively 
stand  up  for  California  artists,  pay  them  fixed 
amounts  of  not  less  than  one  hundred  dollars 
and  select  the  best  ones,  it  would  get  the  support 
of  hundreds  of  people  and  why?  Because  every 
parent  who  gives  his  child  an  education  expects 
the  .same  to  sooner  or  later  earn  a  livelihood. 
Now,  if  parents  can  be  convinced  that  by  support- 
ing a  musical  club  they  incidentally  build  a  foun- 
dation upon  which  opportunities  for  their  chil- 
dren may  be  established,  surely  he  would  be  a 
most  indifferent  parent  who  could  not  be  con- 
vinced that  such  an  organization  is  worthy  of 
support.  Furthermore,  a  club  could  distinguish 
between  experienced  artists,  who  already  have 
made  a  reputation,  and  young  artists  just  about 
to  make  their  debut.  Of  course,  beginners,  who 
just  seek  an  opportunity  to  ai)pear  before  the 
jjublic  to  gain  confidence,  can  not  be  expected  to 
earn  any  money  until  they  have  established  a 
name  for  themselves.  In  this  case  a  club  could 
give  a  series  of  concerts  for  such  purpose,  spe- 
cially for  members  whose  children  appear  on 
such  occasions,  and,  of  course,  if  others  wish  to 
attend,  such  as  friends,  etc..  admission  should  be 
granted,  but  only  upon  condition  that  parents 
and  friends  are  members.  We  know  of  no  better 
way  for  a  music  club  to  interest  the  public  at 
large,  than  to  interest  it  THROUGH  THE 
CHILDREN. 


Now,  a  music  club  that  would  pay  adequate 
prices  to  resident  artists,  thereby  assuring  a  defi- 
nite career  for  artists  whose  talent  is  worthy  of 
recognition,  and  also  proving  to  parents  that 
there  is  an  opportunity  for  those  adopting  a 
musical  career  the  preparation  for  which  requires  ■ 
a  large  outlay  of  money,  would  do  something 
worth  while  for  music.  Of  course,  we  only  refer 
here  to  artists  really  worth  while,  not  to  every- 
one whether  they  think  they  are  artists  or  not. 
.Such  encouragement,  if  adopted  by  other  clubs 
in  the  State,  would  open  up  a  concert  field  for 
our  future  artists,  now  under  the  care  of  able 
teachers,  the  effect  of  which  upon  our  community 
musical  life  is  incalculable.  Then,  the  clubs,  as 
already  stated,  could  offer  opportunity  to  young 
students  of  ability,  who  must  qualify  by  passing 
examinations  before  a  competent  committee,  to 
make  jiublic  appearances,  and  thus  see  whether 
or  not  they  are  sufficiently  endowed  to  become 
competent  artists.  In  thus  paving  the  way  for 
embryo  artists  to  gain  recognition  the  musical 
clubs  would  conquer  for  themselves  a  place  in 
the  educational  work  of  the  State  which  can  not 
be  overestimated.  .And  these  two  objects — the 
offering  of  opportunities  to  artists  of  repute 
residing  within  the  State  to  appear  in  concerts 
at  adequate  remuneration,  and  to  students  to  ob- 
tain a  ])ublic  hearing — would  give  the  music  club 
an  influence  and  standing  second  to  no  other 
musical  organization  in  the  community.  The 
support  on  the  part  of  the  public  would  be  com- 
mensurate with  the  .service  rendered  the  com- 
munity by  the  music  clubs.  But  the  policy  of 
giving  a  few  hundred  people  a  chance  to  hear 
music  as  cheaply  as  possible  is  no  excuse  for  the 
existence  of  a  music  club  at  all. 


There  are  certain  music  clubs  who  actually  dis- 
criminate against  their  own  members  and  such 
discrimination  is  embodied  in  their  constitution. 
If  we  did  not  actually  KNOW  that  such  clubs 
exist  we  could  not  believe  it.  Mind  you,  the  con- 
stitution of  these  clubs  i)rohibits  payment  for 
services  rendered  by  members  only.  There  is 
no  such  prohibition  for  payment  to  outside 
artists.  In  other  words  you  are  penalized  for 
being  a  member  of  such  clubs.  Morally  it  means 
when  you  are  a  member  of  certain  music  clubs 
your  services  are  not  worth  anything.  When 
you  arc  an  outsider  and  arc  asked  to  appear  be- 
fore such  club  you  are  good  enough  to  be  paid 
for.     Isn't  this  a  ridiculous  proposition?     We  go 
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back  to  oiu-  old  argunu'iit  that  suppose  tlie  ser- 
vices of  an  artist  arc  considered  worth  twenty- 
five  dollars— in  some  cases  fifty  and  one  hundred 
dollars  are  paid  outsiders — then  in  order  to  be 
an  active  niember  of  such  a  club  you  must  pay 
twenty  dollars  more  than  any  other  niember  who 
does  not  appear  before  the  club.  You  not  only 
must  donate  your  services  but  you  are  considered 
obliged  to  pay  in  services  five  times  as  much  dues 
as  the  other  members.  The  contention  that  such 
appearances  pay  you  in  publicity  and  prestige  is 
nonsense.  The  attendance  is  never  large  enough 
to  justify  the  claim  of  publicity,  and  as  to  en- 
gagements to  be  obtained,  or  pupils,  this  is  utter 
foolishness.  On  the  contrary  the  fact  that  an 
artist  is  known  to  appear  without  charging  for 
his  services  injures  his  chances  for  obtaining  en- 
gagements far  more  than  it  benefits  them.  And 
pupils  can  not  be  obtained  by  these  means  be- 
cause there  are  not  enough  pupils  in  San  Fran- 
cisco to  supply  all  the  artists  who  are  asked  to 
do  things  for  nothing.  Now,  we  insist,  that,  in- 
stead of  criticising  this  paper  for  its  stand  in 
behalf  of  the  resident  artists  the  musical  clubs 
should  see  the  brilliant  opportunities  they  have 
in  really  helping  music  and  artists  as  well  as 
students,  and  would  understand  that  this  paper 
in  making  these  suggestions  is  the  friend  of  the 
music  club,  and  not  its  enemy,  something  really 
worth  while  for  music  in  California  could  be 
accomplished. 


ALICE  GENTLE  THRILLS  RICHMOND  AUDIENCE      HERTZ  AND  ORCHESTRA  CHEERED  AT  POP 


There  remains  now  the  financial  side  of  this 
proposition  to  be  considered.  The  music  clubs 
give  usually  two  concerts  a  month  between  Sep- 
tember and  May,  eight  months  of  activity.  Two 
concerts  being  given  a  month  means  sixteen  con- 
certs a  season.  Now  eight  of  these  concerts 
could  be  reserved  for  artists  of  reputation  and 
eight  for  students  who  seek  to  gain  public  recog- 
nition. The  former  could  be  paid  at  a  minimum 
rate  of  $100  a  concert,  while  the  latter  of  course 
would  receive  no  remuneration.  If  two  artists  only 
would  be  engaged  for  each  concert  only  $1600 
for  artists  would  have  to  be  raised.  Dues,  under 
this  new  proposition,  by  interesting  parents, 
students  and  teachers  could  be  raised  to  $1  a 
month  or  $8  for  the  season.  It  would  only  re- 
quire two  hundred  members  to  pay  the  expenses 
for  artists.  There  would  be  no  difficulty  to  ob- 
tain five  hundred  members,  and  the  financial 
problem  would  be  solved.  If  only  one  artist  is 
to  be  engaged  for  an  artist  concert  the  financial 
requirements  would  be  even  less.  But  we  are 
certain  that  a  committee  of  energetic  women  who 
understand  the  situation,  and  whose  standing  in 
the  community  is  high,  could  easily  secure  a 
thousand  members  in  six  months.  As  far  as  this 
paper  is  concerned  it  would  put  its  entire  energy 
and  influence  behind  such  a  movement.  Is  there 
a  club  courageous  enough  to  prove  our  conten- 
tion correct  or  false? 


First   Concert   by   Famous   Artist    Ever   Given    in    Ricii- 

mond   Proves  a  Tremendous  Success — Alice   Gentle 

Evokes  Great  Admiration  From  Audience 


Such  a  club  could  even  have  advantages  in 
regard  to  visiting  artists.  With  a  membership 
of  five  hundred  or  a  thousand  such  club  could 
go  to  any  manager  and  secure  for  its  members 
reduced  rates  to  concerts  by  guaranteeing  an  at- 
tendance of  so  many  hundred.  In  this  way  the 
entire  concert  problem  would  be  solved. 
• 

THE   OAKLAND   PIANO   CLUB 


The  Oakland  Piano  Club,  a  group  ot  earnest  musi- 
cians meeting  monthly  at  the  homes  o£  its  members 
ot  whom  the  gifted  pianist  Mrs.  Jacob  Del  Valle  is 
president,  affords  one  of  the  more  intimate  and  exclu- 
sive musical  treats  of  the  Oakland  calendar.  Each  pro- 
gram IS  given  by  three  club  members  and  an  invited 
artist.  On  the  evening  ot  Thursday,  December  2nd 
MISS  Brnilie  Lancel  ot  San  Francisco,  whose  beautiful 
mezzo  voice  is  known  on  both  sides  of  the  bay,  was  the 
soloist,  her  songs  delighting  the  audience.  Miss  Beat- 
rice Meltzer  ot  Piedmont,  Miss  Violet  Oatman  of  San 
Francisco  and  Miss  Deane  ot  Oakland  played  with 
pronounced  musicianship.  Miss  Deane's  numbers  were 
an  Etude  (Glazounow),  Waltz  Caprice  (Cyril  Scott) 
and  Etude  (Dohnanyi),  contrasting  in  the  modernity 
with  the  Mozart,  Schumann,  Chopin  and  MacDowell 
numbers  of  Miss  Oatman  and  Miss  Meltzer. 

The  Oakland  Piano  Club  has  three  seasons  ot  pains- 
taking work  to  its  credit  and  may  be  recognized  as 
sharing  conspicuously  in  the  keeping  ot  musical  art  at 
a  high  standard  in  Oakland. 

L.    MACKAY-CANTELL. 


By   CONSTANCE   ALEXANDRE 

In  the  Lincoln  School  Auditorium,  in  Richmond,  on 
Friday  evening,  December  10th,  a  large  percentage  o£ 
the  leading  citizens  of  that  community  were  present 
to  hear  a  song  recital.  It  is  a  well  known  fact  that  in 
every  city,  no  matter  whether  it  is  large  or  small, 
there  are  to  be  found  many  who  are  craving  for  music. 
Yet,  how  many  of  these  music  hungry  souls  are  able 
to  satisfy  their  desire?  It  is  a  mistaken  idea  to  as- 
sume that  because  cities  are  situated  near  a  great 
metropolis,  that  music,  art  or  any  educational  work 
need  not  be  encouraged  in  their  midst.  There  are  those 
whose  love  for  music  is  so  profound  that  they  are  will- 
ing to  go  any  distance  or  to  any  extreme  to  hear  a  con- 
cert, while  others  who  admire  it  wait  until  it  is  pre- 
sented to  them.  So  it  has  been  proven,  as  in  the 
case  of  Richmond,  that  they  have  waited  and  no  doubt 
today  they  are  saying  that  their  wait  was  not  in  vain. 
The  ice  has  been  broken  and  I  dare  say  that  from  now 
on,  since  Richmond  has  been  launched  on  the  musical 
sea,  there  will  be  other  artists  who  will  include  this 
city  in  their  itinerary.  Someone  had  to  take  the  first 
step  and  it  was  Alice  Gentle  whose  determination  to 
make  a  success  of  every  opportunity  presented  to  her 
was  the  first  to  reveal  to  these  people  the  real  charm 
and  power  of  music. 

And  what  was  most  delightful  about  the  attitude  of 
the  audience  was  the  fact  that  they  immediately  recog- 
nized and  appreciated  what  was  being  done  for  them. 
Their  applause  was  spontaneous  and  hearty.  There 
was  no  end  to  their  evident  and  boundless  enthusiasm. 
After  every  group  Miss  Gentle  was  forced  to  add  extra 
numbers,  while  at  the  end  of  the  program,  after  ex- 
hausting her  supply  of  encores,  in  order  to  make  the 
audience  leave,  she  simply  had  to  tell  them  to  please 
go  home,  that  she  hadn't  anything  more  to  sing.  Miss 
Gentle  hadn't  the  slightest  difficulty  in  convincing  her 
audience  that  she  is  truly  a  great  artist  in  every  sense 
ot  the  word.  With  every  song  her  impression  on  her 
hearers  strengthened  and  they  succumbed  to  her  per- 
sonal beauty  and  charm  Just  as  easily  as  they  were  en- 
raptured by  the  magnificence  of  her  voice. 

Miss  Gentle  sang  as  her  aria  the  Pace,  Pace  mio  Dio 
from  Verdi's  La  Forza  del  Destine,  which  served  to 
disclose  the  range,  flexibility  and  velvety  smoothness 
of  her  voice.  At  the  end  of  the  aria  her  high  B  flat 
rang  out  with  a  tonal  volume  and  brilliancy  which 
many  a  dramatic  soprano  might  envy.  One  outstanding 
feature  of  Miss  Gentle's  operatic  singing  lies  in  the  fact 
that  she  knows  how  to  build  a  climax  and  when  at- 
tained how  to  hold  it.  It  is  a  revelation  to  find  an 
artist  who  knows  not  only  how  to  use  her  voice  but 
how  to  conserve  it.  One  can  see  that  Alice  Gentle 
never  thinks  of  quantity  before  quality,  she  does  not 
sacrifice  tonal  beauty  tor  either  volume  or  dramatic 
effects  and  one  is  constantly  under  the  impression  that 
while  she  is  perhaps  singing  in  full  voice  that  she  still 
has  more  to  give.  In  addition  to  this  aria  Miss  Gentle 
sang  as  an  extra  number  the  Habanera  from  Carmen. 
Time  and  time  again  during  a  performance  of  Carmen 
the  audience  burst  into  wild  applause,  thus  preventing 
the  opera  from  continuing.  An  episode  ot  this  sort 
rarely  happens  in  concert,  but  with  the  first  tew  notes 
of  this  aria  the  people,  in  order  to  give  full  sway  to 
their  delight  in  hearing  Miss  Gentle  sing  Carmen,  went 
into  ecstacies  ot  joy.  Another  number  which  demon- 
strated the  genuine  artistry  ot  Miss  Gentle  was  Les 
Silhouettes,  by  Carpenter,  sung  entirely  in  pure  pianis- 
simo tones  and  imbued  with  the  many  lights  and  shades 
of  subtleties  ot  phrasing  which  causes  such  a  number  to 
become  a  little  gem.  Her  other  numbers  were  modem 
French,  charming  Irish  folk  songs  and  Negro  Spirituals. 
Frank  Moss  again  proved  his  worth  as  an  accom- 
panist by  his  accuracy  and  ability  of  being  in  unison 
with  the  soloist.  His  playing  was  thoroughly  enjoyable, 
making  this  concert  as  near  perfection  as  it  is  possible 
to  achieve.  The  pleasure  that  has  been  afforded  the 
music  lovers  of  Richmond  was  due  to  the  enterprise  ot 
Mrs.  Jessica  Colbert. 


Alfred  Hertz  and  His  Men  Are  Heard  at  Their  Best  at 

Pop   Concert  and    Wildly   Acclaimed   by 

Enthusiastic   Audience 


EXPOSITION  AUDITORIUM 


Christmas  music  will  be  played  by  Edwin  H.  Lemare 
at  his  organ  recital  on  Sunday  evening,  December  19th, 
in  the  Exposition  Auditorium,  his  program  being  as 
follows;  For  Unto  Us  a  Child  Is  Born,  from  The  Mes- 
siah (Handel) ;  Christmas  Song  (Lemare) ;  Seraph's 
Strain  (Wolstenholme) ;  Pastoral  Symphony,  from 
Christmas  Oratorio  (Bach);  Nazareth  (Gounod);  Im- 
provisation on  brief  Christmas  theme ;  Concert  Fantasia 
on  Tune  ot  Hanover  (Lemare).  Themes  for  the  im- 
provisation by  Lemare  will  be  received  from  the  audi- 
ence, each  ot  them  to  be  only  a  tew  bars  long. 


The  Ada  Clement  Piano  School  announces  the  open- 
ing o£  two  new  departments,  one  which  will  be  a  series 
of  adult  classes  under  the  direction  of  Mrs,  Zoe  Peter- 
son in  elementary  harmony,  ear  training,  sight  reading, 
solfeggi  rhythmic  drill  and  keyboard  harmony.  The 
number  in  each  of  these  classes  will  be  limited  to 
eight  and  lessons  will  cover  a  period  ot  one  and  a  half 
hours  a  week.  The  other  new  section  of  the  school  will 
be  a  morning  music  school  for  little  children  six  years 
and  under.  These  classes  will  start  Monday  morning, 
January  10,  1921.  For  detailed  information  address 
Secretary  of  Ada  Clement  School,  3435  Sacramento 
street.     Telephone  number,  Fillmore  898. 


By   CONSTANCE    ALEXANDRE 

It  is  certainly  becoming  more  and  more  Important 
and  noticeable  that  our  Symphony  Orchestra  needs  a 
new  home.  The  regular  symphony  concerts  as  well  as 
the  Pops  are  being  so  well  patronized,  not  only  by  the 
regular  subscribers  but  by  the  general  public,  that  the 
Curran  Theatre  is  no  longer  ot  sufficient  seating  ca- 
pacity to  accommodate  those  desiring  to  attend.  Last 
Sunday  afternoon,  December  12th,  every  seat,  every 
loge  and  every  box  was  occupied  to  their  fullest,  so  that 
in  back  there  were  people  standing  at  least  two  or 
three  rows  deep.  This  is  enough  proof  that  our  or- 
chestra, led  by  Mr.  Hertz,  is  appreciated  and  that, 
too,  our  musical  public  has  come  to  the  realization 
of  what  our  orchestra  has  meant  to  us  in  the  progress 
of  art  and  the  stimulation  of  musical  taste.  The  time 
has  arrived  when  larger  quarters  must  be  sought,  at 
least  until  our  War  Memorial  materializes,  not  in  theory 
but  in  reality.  However  this  is  a  subject  apart  from 
the  delightful  musical  program  Mr.  Hertz  arranged 
tor  this  occasion  and  which  to  many  is  the  most  im- 
portant matter. 

In  arranging  a  program  Mr.  Hertz  never  falls  to  se- 
cure those  numbers  which  cannot  help  but  appeal  to 
even  the  most  blas€  musical  connoisseurs.  There  was 
variety  in  abundance,  excerpts  from  Russia,  Bohemia, 
Spain,  Austria,  Germany  as  well  as  other  countries,  so 
that  nearly  every  school  was  represented  on  the  pro- 
gram. Smetana's  Bartered  Bride  opened  the  program 
and  in  which  Mr.  Hertz  gave  a  reading  invested  with 
virility,  warmth  and  imagination.  The  lovely  melodies 
of  Bizet's  L'Arlesienne,  very  reminiscent  in  places  of 
his  Carmen,  was  played  next,  much  to  the  delight  and 
enjoyment  of  the  audience.  This  was  followed  by  a 
suite  by  Rimsky-Korsakoff  entitled  Mlada,  which  was 
performed  here  tor  the  first  titne.  These  colorful 
threads  of  themes  characteristic  of  the  school  it  repre- 
sents were  rendered  with  a  vivacity  and  technical  ex- 
cellence that  brought  about  the  desired  shade  of  inter- 
pretation and  tonal  beauty.  However,  it  was  not  until 
the  Beethoven  Menuet  and  the  Kreisler  Liebesfreud  that 
the  climax  of  this  wonderful  concert  was  reached.  And 
such  a  climax!  Mr.  Hertz  was  forced  to  put  aside  all 
orchestral  rules  and  regulations.  He  was  unable  to 
conform  to  the  etiquette  of  symphony  concerts,  and 
compelled  to  respond  to  the  desire  of  his  audience  by 
repeating  both  these  numbers.  And  personally  I  do 
not  blame  the  audience  tor  their  insistence,  for  it  there 
is  a  purer,  more  charming  and  nobler  thought  than 
this  lovely  Menuet  ot  Beethoven,  I  have  not  heard  it. 
And  Mr.  Hertz  played  it  with  just  the  right  touch  ot 
delicacy  and  simplicity,  never  failing  to  reveal  the  many 
accents  and  rhythms  which  gives  this  melody  unques- 
tioned distinction.  Exquisite  tonal  effects  and  phrasing 
were  demonstrated  by  the  string  section  of  the  orches- 
tra headed  by  Mr.  Persinger. 

Brahms'  Hungarian  Dances  and  Niccolai's  Merry 
Wives  of  Windsor  brought  to  a  close  a  popular  concert 
in  every  sense  of  the  word,  showing  Mr.  Hertz  and  the 
orchestra  in  their  best  form,  which  was  decidedly  ap- 
preciated by  the  huge  audience  in  attendance. 


MISS    SIMPSON    PRESENTS   TALENTED    PUPIL 


A  charming  concert  was  given  on  Saturday  evening, 
December  fourth,  by  Helen  Eugenia  Merchant,  'a  tal- 
ented pupil  of  Elizabeth  Simpson,  at  the  Berkeley 
Piano  Club.  Miss  Merchant  is  a  delightful  young  art- 
ist who  has  been  under  Miss  Simpson's  guidance  tor 
three  seasons;  and  her  work  on  this  occasion  was 
marked  by  a  clarity,  poise  and  brilliance  quite  beyond 
her  years.  She  played  an  exacting  and  varied  program 
with  a  high  degree  ot  technical  finish,  musical  under- 
standing and  poetic  feeling;  and  she  captivated  the 
large  audience  by  the  unaffected  simplicity  and  charm 
ot  her  personality  as  well  as  by  her  delightful  playing. 

Berkeley  Gazette: — The  recital  at  which  Miss  Eliza- 
beth Simpson  presented  Helen  Eugenia  Merchant,  pian- 
ist, at  the  Berkeley  Piano  Club  Saturday  evening,  was 
one  of  the  most  interesting  musical  and  social  events 
of  the  season  and  attracted  a  large  audience.  Miss 
Merchant  played  a  varied  and  exacting  program  of 
representative  concert  in  a  thoroughly  artistic  man- 
ner, winning  especial  praise  for  the  grace  and  fiuency 
ot  her  technic,  as  well  as  the  poetic  feeling  and  sympa- 
thy of  her  interpretation.  She  exhibited  a  poise  and 
brilliance  ot  style  and  a  maturity  of  insight  unusual 
in  one  so  young.  She  was  most  cordially  received,  the 
enthusiasm  mounting  throughout  the  program  to  an 
ovation  at  the  close,  when  the  young  artist  was  show- 
ered with   flowers  and  congratulations. 

Miss  Merchant  was  assisted  by  Miss  Marguerite 
Weaver,  a  talented  pupil  of  Mrs.  Carl  Edwin  Ander- 
son, who  sang  two  groups  of  songs  in  a  charming  style, 
which,  added  to  her  beautiful  voice,  gained  tor  her  a 
great    success. 

The  program  was  as  follows:  Solfeggietto  (C.  P.  E. 
Bach),  Impromptu  Bb  (Schubert),  Marche  Grotesque 
(Sinding),  Miss  Merchant;  At  Dawning  (Cadman),  My 
Curly  Headed  Baby  (Clutsam),  Miss  Weaver;  Pan 
(Godard),  A  la  bien  aimee  (Schuft),  Arabesque  (De- 
bussy), Valse,  Op.  34,  No.  1  (Moszkowski),  Miss  Mer- 
chant; By  the  Waters  ot  Minnetonka  (Lieurance),  In 
Your  Eyes  (Hillain),  Miss  Weaver;  Capriccio  Brillante 
(Mendelssohn),  Miss  Merchant.  Orchestral  accompani- 
ment on  second  piano  by  Miss  Simpson. 


PACIFIC  COAST  MUSICAL  REVIEW 


Distinguished  Artists  Residing  in  California  Who  are  Available  for  Concerts  During  the  Season  1920-1921 

Editorial  Note: — The  Pacific  Coast  Musical  Review  is  in  a  position  to  guarantee  tlie  artistic  elllciency  of  the  artists  represented  on  this  page.  They  have  established  a 
reputation  for  themselves,  partly  national,  partly  international,  through  regular  concert  tours  or  by  appearances  in  operatic  organizations  of  recognized  fame.  The  purpose 
of  setting  forth  the  availability  of  these  reputed  artists  is  to  convince  the  California  musical  public  that  distinguished  artists  of  equal  merit  to  any  reside  in  this  State. 
We  intend  to  prove  that  a  resident  artist  confers  honor  upon  the  community  In  which  he  resides. 


OLGA 
STEEB 

PIANIST 
Now  Booking  for 
Season   1920-1921 

KATHERINE  A. 
BAMMAN 

Management 

53   West  39th,   N.  Y. 

Pacific  Coast  Representative 
L.  E.  Behymer,  Auditorium  BIdg.,   Los  Angeles 


■? 

Povl 

fcl 

Bjornskjold 

DANISH 

DRAMATIC    TENOR 

Available   for   Concerts   on 

Pacific   Coast 

Address:   Albert  Petersen 

In   Care   Pacific  Coast   Musical   Review 
801   Kohler  &  Chase  BIdg.,  San  Francisco 

Solo 


FRANK  MOSS 

PIANIST 

Ensemble  Accompanist 


Stinllo:    ItooniM    1    ond   2.   No.  408   Stockton   St. 
(Heine    nidg.) 

Mniinecmcut: 

JESSICA  COLBERT 

010  HcnrNt  Bullilliie,  Snn  FmnclHco 


Constance  Alexandre 

MEZZO  SOPRANO 

A  California  artist  wlio  is  recognized  in 

Eastern   music   centers   where   she   has 

received    the    commendation    of    press 

and   public 

.IddreMH:    Pni'iAc    Connt    IHuHlcal    Review 
HOI  Kohler  A  ChaHe  Bids..  San  FraiiclHeo,  Cnllf. 


ASOhJ<5SECSTALSST 
OPGEHUiNE  MERIT 


Warren  D.      and      Esther  H. 


Organist 

Pianist 

Lecturer 


ALLEN 

Joint  Recitals 


Contralto 


AddrcNHi 
onUi    of   the    OrKHi  Int     *itfiiif»rl    Viil^erHlt}     Cnllf 


HORACE  BRITT 

Belgian    Cello 
Virtuoso 


Season  1920-1921 
Now  Booking 

Exclusive    Management 
JESSICA  COLBERT 


Hearst  Building,  San  Francisco,  Calif. 


Chamber  Music  Society 


of  San  Francisco 

(FoDnded  by  Elta>  Hccbt) 

Fourth     Concert 

TllOSnW    KVKMMi, 

Jnnunry   4(h 

1.  Joseph  Jonpen  .  Trio, 
op.  ?,0,  for  piano, 
violin    and    viola, 

2.  T>onienico   Broacia 

Three  Kcloguea,  for 
flute  and  string 
quartet. 

3.  Sc-humann  ....  Quartet, 
A  minor.  Op.  41, 
No.F   1,    for    strliiRS. 

l<\\<'iS    HOTKI,    fOI.O:VI_\I,    IIAI.MIOOM 

Single  Ticket  Sale  at  Sherman,  Clay  &  Co. 
Jessica  Colbert,   Manager 


I'ei-Niniirer,  ■•''ord,  Fire- 

Ntone.      llrltl,      Hoeht. 

Mild    Orniiiy 


ST 


Louis  Persinger 


"The   Ariel    of  the   Violin."— Ray   C.    B. 
Brown,  in  San  Francisco  Chronicle. 


Management:   Jessica  Colbert,   Hearst  Building, 
San  Francisco. 


Mme.  Kalova  ! 


Brilliant  Russian  Violinist 


Available  tor  Concerts  od   the   Pacific   Coast 


2229  Chapel  St.,  Berkeley 
Tel.  Berkeley  1642 


Announcing  the  Personnel  of 

"Le  Trio  Louise" 

Kajetan  Attl — Bohemian  Harpist 

Otto  King — Norwegian  Cellist 

M.   Anthony  Linden — American   Flutist 

Three  l>lNtlii|eulNheil  ArliMtM  In  »  I  iiiiitle  (linniber 
MtiHle  KnNemitle  PreMenllnic  1  niiMiitii  I'ruKriiinH 
I  ImimMNlhle  fo  Hear  liiiler  Any  Other  \iiM|iieeM 
I  For    llnleN    onil    TerniM    AdilreMN 

!       M.  Anthony  Linden,  457  Phelan  BIdg., 

I  San  Francisco 

!  Care  of  S.  F.  Symphony  Orchestra 


CALIFORNIANS    IN    NEW    YORK 


A  number  of  well  known  Californians  enjoyed  a 
pleasant  evening  and  dinner  at  the  Black  Cat  in  Green- 
wich Village,  New  York,  on  Monday.  November  29th. 
There  was  a  fine  get-together  spirit  and  as  most  of 
those  who  were  present  .study  music  in  New  York  their 
names  will  be  of  interest  to  our  readers.  They  In- 
cluded: Alvina  Barth.  Hetha  Barth,  Milton  Brown. 
Nana  Bryant.  Antonio  dc  Grassl,  Russell  Dill,  Marjorie 
Ellis.  Doria  Fernanda,  Jack  Hlllman.  Rosalie  Housman, 


Anna  Ruzena 
Sprotte 


Brilliant    success    at    opening    concert    of    Pacihc 

Musical  Society,  1920-21  season,  at  Fairmont 

Hotel,  Thursday  evening,  September  23rd. 

Available   for  Recitals,   Oratorio   or   Opera. 

Management  Stanislas  Bem  and  Alice  Seckels, 

68  Post  St.,  San  Francisco. 


M.  ANTHONY 

LINDEN 

l-'ttremoNt    Anierleiiti 
FInle     Vlrtin>»««> 

I'rincipHi    Sujn    Flute    S.  F. 
Hy  iti  pli  on  y     Orch  '^h  t  r  a. 
l-'orniorly     rrincipal     Solo 
Flute      Minneapulis     Sym- 
phony  Ori-hi'.stia. 
iltaliU*     fur     t'oiieeriM,     Solu.     KnNemhle,     <Mill|cilto 
\\  >ll    \eeept   n    Limited    Xiimber  of   I'upllH 
irniiH    und    llnteH    AddreKM,    -l.tT    IMielan    Dlilc. 
(lire  S.  F.  S>-nipliony   Oreheiitrn 


Margaret  Hughes.  Mrs.  G.  P.  Hunt,  Miss  Husted,  Eaaton 
Kent.  A.  LundberK.  Benj.  Moore.  Ashley  Pettis.  Marie 
Partridge  Price.  Sydney  Schlesinpor,  Lloyd  Schultze, 
I'Jlizabeth  Sliorl.  Kdgar  Thorpe.  Lury  van  de  Mark.  Nel- 
lie Laura  Walker.  Ruth  Ware.  Douglas  Whitehead,  Vir- 
ginia Whitehead  and  Elizabeth   Whlltier. 

Miss  Selma  MatDonough,  who  was  the  solo  dancer 
in  the  performance  of  Samson  and  Delilah  at  the  Greek 
Theatre  this  summer.  Is  now  a  member  of  the  Metro- 
politan Opera  Hou.se  Ballet  and  has  appeared  In  MeHs- 
tofele.  II  C'arlllion  Magico,  and  other  performancen.    She 


Lawrence  Ijtrauss 

TENOR 

Management  Jessica  Colbert 

Studio: 
807  Kohler  &  Chase  BIdg. 

(Mondays  and  Thursdays) 


Residence  Studio:  2904  Garber  St.,  Berkeley 


certainly   will   make   her  way   as   successfully    in   New 
York  as  she  has  already  done  in  this  city. 

The  Pacific  Coast  Musical  Review  as  well  as  its  edi- 
tor are  pleased  to  acknowledge  greetings  and  good 
wishes  from  the  ambitious  Califomians  whose  names 
are  given  above.  We  wish  them  that,  success  which 
their  merit  so  richly  deserves  and  wish  to  thank  them 
for  thinking  of  us  during  the  busy  New  York  season. 


Stanford  Music  School  pupils  engaged  for  the  holi- 
day season  in  Palo  Alto,  Cal..  and  suburban  cities  In- 
clude: Etta  Eleanor  Lapham  is  soprano  soloist  for 
the  Christmas  Cantata  Sunday  evening,  the  19th,  aOd 
singing  Noel  (.'Vdams)  for  Offertory;  at  the  Methodist 
church.  At  the  First  Baptist  church  in  the  morning 
she  will  sing  "The  Star  (Siguld).  Joseph  Herman 
Judge,  baritone  soloist.  High  Mass  morning  of  19tb  at 
St.  Thomas  Atiuinas  Catholic  church — solo.  The  BIrtU 
of  a  King  (Coombs)  in  the  evening  at  First  Presby- 
terian church  concert  Birthday  of  a  King  (Neidlinger) 
O.  Holy  Night.  Mrs.  Harry  Zimmerman,  Madeline 
Shields,  sopranos;  Elmer  H.  Browne,  tenor,  are  en- 
gaged at  Mt.  Carmel  Catholic  Church,  Redwood  City, 
for  High  Mass  (Bottsmans  In  F)  Offertory  solos — Noel 
(Adams),  Mrs.  Zimmerman;  Star  of  the  East  (Neid- 
linger), Elmer  H.  Browne.  On  Monday  evening,  De- 
cember 13th,  at  Knights  of  Columbus  Entertainment. 
San  Mateo,  Joseph  Herman  Judge  sings  Oh,  Moon  of 
My  Delight  and  a  group  of  Irish  songs. 


PACIFIC  COAST  MUSICAL  REVIEW 


UNITED   STATES  ARMY   BANDS 


United  States  Government  Making  Special  Inducements 
to  Prospective   Members  of  Army   Bands 


Uy   KHANK  J.  WIOBEK. 

lliuul  Loiulnr,  United  Statea  Army,  Late  o(  the  St.  Louis 
Symphony  Orchestra 

I'ni'io  Slim  Ims  dflcrmineil  (o  make  lilo  in  every  one 
of  his  140  banils  in  tlio  Unilod  States  Army  as  pleasant 
and  jirotitable  as  is  liumaniy  possible.  Hereafter,  ac- 
cording to  an  announcement  by  Major  General  P.  C. 
Harris,  the  Adjutant  General  of  the  Army,  a  man  may 
enlist  to  study  music  who  has  had  no  musical  training 
whatsoever.  Army-trained  bandsmen  find  so  many  op- 
portunities in  civil  life  today  that  the  regiments  have 
great  difficulty  in  keeping  their  men,  once  they  have 
become  finished  musicians  and  have  had  their  tempera- 
ment well  ordered  and  disciplined  by  their  army  ex- 
perience. "The  Army  must  have  a  continual  supply  of 
new  men  to  fill  their  places,"  says  the  Adjutant  General. 

Tliere  is  a  tremendous  demand  for  players  in  fac- 
tories and  industrial  plants,  where  easy  jobs  at  good 
pay  are  awaiting  Army  musicians.  Here  they  are  im- 
mediately assigned  to  the  band,  now  an  important  part 
in  welfare  work  among  large  corporations. 

Today  the  Army  will  take  a  man  and  teach  him  the 
instrument  to  which  he  is  best  adapted,  or  the  one 
which  he  may  desire.  Recruits  who  yearn  to  learn 
march  music  and  jazz  will  be  sent  to  the  Seventh  Re- 
cruit Depot  Band,  Columbus  Barracks,  Ohio,  where 
preparations  are  now  being  made  to  train  two  hundred 
musicians  for  the  Army  under  my  direction. 

I  may  say  that  here  the  road  to  a  finished  musical 
education  lies  open  to  any  man  with  musical  training, 
talent,  temperament,  or  aspiration.  For  the  finished 
musician  there  is  the  probable  opportunity  that  he 
will  be  able  some  time  to  organize  and  conduct  his 
own  band — ^the  goal  that  beckons  every  bandsman  who 
has  the  truly  musical  spirit. 

To  those  men  whose  training  is  incomplete,  or  whose 
main  quality  is  musical  talent  and  a  desire  to  develop 
it,  the  Army  holds  out  inducements  that  cannot  be  ap- 
proached in  civil  life.  These  men  may  be  accepted  for 
enlistment  in  any  line  branch  of  the  Army  they  desire. 
They  come  to  the  Columbus  recruit  depot  for  enlist- 
ment, and  here  they  are  immediately  tested  as  to  their 
musical  ability  or  capacity  to  receive  instruction. 

If  the  recruit  has  sufficient  musical  training  he  is 
immediately  reported  for  assignment  to  an  Army  band, 
where  his  instruction  continues  in  the  higher  grades 
of  music.  If  he  is  found  insufficiently  trained  for  Im- 
mediate assignment,  but  susceptible,  he  will  be  placed 
with  the  recruit  depot  band  for  instruction.  In  either 
case  he  receives  regular,  systematic  training  as  an  in- 
strumentalist and  in  band  routine,  and  gains  musical 
experience  such  as  is  difficult  to  obtain  in  any  organ- 
ization outside  the  Army.  The  educational  feature  is 
not  confined  to  our  recruit  depot  bands,  but  is  continued 
in  all  Army  bands. 

To  men  with  special  qualifications,  who  can  pass  the 
required  examination,  an  added  inducement  is  held  out 
— a  two-year  course  at  the  United  States  Army  Music 
School. 

Any  bandsman  in  his  second  enlistment  may  become 
a  candidate  for  the  free  scholarship  at  the  Institute  of 
Musical  Art  of  New  York  City.  This  institution  super- 
vises the  instruction  at  the  United  States  Army  Music 
School. 

The  director  of  the  institute  examines  the  candidates 
for  enrollment  and  selects  five  or  six  men  for  the 
scholarships.  Others  who  display  marked  ability  but 
who  fall  a  little  below  the  passing  mark  are  permitted 
to  remain  and  take  the  one-year  assistant  band  leader 
course  at  the  school. 

The  course  of  training  for  recruits  has  been  adopted 
after  a  thorough  study  of  the  best  methods  found  in 
foreign  armies.  The  most  practical  features  have  been 
taken  from  every  available  source  and  combined  into 
an  American  system  which  has  already  achieved  val- 
uable results. 

The  band,  under  this  system,  is  divided  into  groups, 
each  group  in  charge  of  its  best  musician.  Instruc- 
tion then  proceeds  individually  under  the  supervision 
of  the  band  leader,  assistant  band  leader,  and  the  group 
leader.  After  the  individual  instruction  has  reached  a 
satisfactory  state,  instruction  proceeds  by  groups  under 
the  guidance  of  the  band  leader  and  assistant  band 
leader.  After  the  group  training  has  been  perfected 
the  band  rehearses  as  a  whole  under  the  direction  of 
the  band  leader.  The  hours  of  practice  are  not  less 
than  four  each  day,  except  Saturday,  which  is  devoted 
to  cleaning  the  instruments  and  to  recreation. 

There  are  classes  in  reed,  brass  and  percussion  in- 
struments, and  instruction  in  harmony  and  higher  music 
for  those  who  desire  it. 

fhe    following    scheme    for   individual    instruction    is 
furnished  as  a  guide  for  musical  training: 
Rudiments  of  music  comprising; 

Fundamentals — 

a.  Theoretical:  Sufficient  to  acquire  a  knowledge 
of  notes,  rests,  values,  intervals,  etc.  Keys  and 
their  signatures,  with  explanation  of  circle  of 
fifths. 

b.  Practical: 

(1)  Scales:  Played  in  unison  and  individual- 
ly, long  tones,  (a)  Major,  (b)  Minor, 
(c)   Chromatic. 

(2)  Arpeggios:  Played  in  unison  and  individ- 
ually, long  tones. 

(3)  Chords:  Played  in  harmony,  long  tones, 
(a)    Major,      (b)    Minor. 

Advanced    Stages — 


ft.  PnicticM  in  Higlit  rouding,  lochnlc  and  phranlng. 

b.  Proper  regard  for  marks  of  exi)roHHion. 

c.  Enscmblu   playing. 

d.  Augmented  cliords. 
0.  DlminiHliod   chords. 

A  word  about  pay.  Tlie  Army  muHJcInn  has  no  anx- 
iety about  his  food;  good  wliolesome,  strength-giving 
food;  there  is  no  worry  about  clollies,  quarlorB,  heat 
or  llglit;  there  is  no  apprehension  as  to  sickness  or  doc- 
tor's bills.  He  has  besides  these  many  advantages,  a 
healthy  environment,  cheerful  companionship  and  the 
opportunity  to  broaden  liis  point  of  view  by  associa- 
tion with  many  different  types  of  men.  He  is  assured 
of  ample  time  to  practice,  ample  time  for  leisure,  nor 
is  there  any  deduction  of  pay  while  he  is  on  furlough. 

All  musicians  receive  more  money  than  privates,  as 
well  as  other  privileges;  and  they  are  eligible  to  all 
the  non-commissioned  grades,  from  musician,  third 
class,  to  band  leader. 

In  conclusion,  I  can  safely  say  that  as  builders  of 
morale  and  as  maintainers  of  the  fighting  spirit  which 
made  American  troops  practically  invincible  during  the 
Great  War,  the  bands  of  the  United  States  Army  dem- 
onstrated their  value  beyond  all  question.  Even  the 
most  determined  and  optimistic  advocate  of  melody  as 
an  incentive  and  inspiration  could  hardly  have  ex- 
pected that  music  could  render  such  signal  service  to 
men  in  battle. 

Every  great  leader  produced  by  the  war  realized 
the  importance  of  the  band,  and  gave  full  recognition 
to  the  necessity  of  restful  or  encouraging  strains  when 
tired  men  have  an  opportunity  to  cease  their  efforts, 
or  when  the  same  tired  men  are  called  upon  to  exert 
themselves  to  the  utmost. 

It  is  the  intention  of  the  United  States  Army,  basing 
its  policy  on  the  unanimous  judgment  of  military  lead- 
ers, to  make  music  a  more  striking  feature  of  Army 
life  in  peace,  and  to  spare  no  effort  in  the  attempt  to 
make  its  bands  uniformly  proficient. 

Unusual  opportunities  are  open  to  a  large  class  of 
Americans,  not  only  to  musicians,  but  to  every  man 
with  musical  talent,  temperament,  or  aspiration.  By 
enlisting  in  the  Army  the  latter  types  can  secure  a 
musical  education  and  musical  advantages  which  can 
rarely  come  to  them  through  any  other  agency. 

A  letter  addressed  to  me  at  Columbus  Barracks,  Co- 
lumbus, Ohio,  will  be  gladly  answered. 


STANFORD   UNIVERSITY   ORGANIST'S    REPORT 


Warret)  D.  Alien  Tells  About  His  Work  Since  Assuming 

His  Duties  as   University  Organist   Following  the 

Death    of    Louis    H.    Eaton    in    1918 


An  interesting,  and  in  some  respects  historical  docu- 
ment, is  the  annual  report  of  Warren  D.  Allen,  organist 
of  Stanford  University.  It  is  hut  necessary  to  quote 
here  the  essential  points  of  this  report  as  we  have  not 
the  space  to  print  it  entirely.  However,  we  shall  quote 
enough  to  show  the  magnitude  of  the  work  accom- 
plished by  Mr.  Allen  at  Stanford  during  the  two  years 
of  his  useful  activity. 

During  the  season  1918-1919  organ  recitals  were  given 
each  Wednesday  and  Sunday  afternoon.  During  1919- 
1920  recitals  were  arranged  for  Tuesdays,  Thursdays  and 
Sundays,  The  Sunday  programs  were  repeated  at  the 
Tuesday  recitals.  The  program^  averaged  one-half 
hour  in  length  and  Mr.  Allen  has  succeeded  in  varying 
the  programs  by  selecting  works  from  all  great  schools 
of  organ  literature.  The  increasing  attendance  at  these 
events  proved  a  source  of  great  pride  to  the  University, 
10,000  people  having  attended  during  the  two  years  of 
Mr.  Allen's  incumbency. 

Three  hundred  and  three  separate  compositions  were 
played.  This  does  not  include  repetitions.  The  com- 
posers represented  were:  Andrews,  Bach  (J.  S.  and 
W.  F.),  Barie,  Barnes,  Batiste.  Becker.  Best.  Beethoven, 
Berlioz,  Bimboni,  Bizet,  Boccherini.  Boellman,  Bonnet, 
Boradine.  Bossi,  Boulay,  Brahms,  Brewer,  Buck,  Bull, 
Buxtehude,  Calkin,  Callaerts,  Capocci,  Chopin,  Cleram- 
beault,  Colby,  Cole,  Corelli,  Couperin,  Daquin,  Debussy, 
De  Grigny,  D'Evry,  Dethier,  Diggle.  Douglas,  Dubois, 
Dvorak,  Elgar,  Fasch.  Faulkes.  Ferrata,  Franck,  Fres- 
cobaldi,  Gabrieli.  Gigout,  Goldmark,  Gounod,  Grainger, 
Grieg,  Guilmant.  Handel,  Hanson.  Harwood,  Haydn, 
Held,  Hofmann.  HoUins,  Karg-Elert,  Kirnberger,  Kra- 
mer. Lassen,  Lemare.  Lemmens.  MacDowell,  Mailing, 
Marcello,  Marpurg,  Martini,  Massenet,  Mendelssohn, 
Merulo,  Mildenberg.  Mozart,  Nevin,  Noble,  Prout,  Pur- 
cell.  Quef.  Rachmaninoff,  Raison,  Rameau.  Reiff,  Reubke, 
Rheinberger,  Rimsky-Korsakow,  Rossini,  Rousseau,  Ru- 
binstein, Saint-Saens.  Salome,  Scheldt.  Schmid, 
Schminke,  Schubert,  Schumann,  Svengren.  Sousa, 
Sowerby.  Stoughton,  Stravinsky,  Svendsen,  Thomas, 
Thompson,  Titelouze.  Tournemire,  Tschaikowsky,  Verdi, 
Vierne.  Weber,  Wagner,  Watts,  Wesley,  West,  Widor, 
Wolstenholme.   and  Yon. 

The  guest  organists  who  played  at  the  Memorial 
Church  of  Stanford  University  during  this  term  were: 
Joseph  Bonnet,  W.  W.  Carruth,  and  Miss  Alberta  Shaf- 
sky,  a  pupil  of  Mr.  Allen.  Assisting  soloists  during 
these  two  seasons  were:  Samuel  Savannah,  violinist; 
Miss  Blanche  Hamilton  Fox,  contralto;  Harry  Robert- 
son, tenor;  Hother  Wismer.  violinist;  Mrs.  Warren  D. 
Allen,  contralto;  Mrs.  Alfred  Edwards,  soprano;  George 
Osborne  Wilson,  cellist;  Mrs.  Fanny  Bailey  Scott,  so- 
prano; C.  L.  McCormick.  bass;  Miss  Elizabeth  Pierce, 
violinist;  Miss  Marjory  M.  Fisher,  violinist:  Miss  Irene 
Stratton,  harpist;  Miss  Isabelle  Young,  Miss  Lucille 
Huff,  Miss  Anna  Ramsey,  vocalists;  Willard  Schindler, 
baritone;  Gottfried  Herhst,  violinist;  Mme.  Ina  Wright 
Herbst,  soprano;  Miss  Clarissa  Ryan,  violinist.  The 
Schubert  Club  of  thirty  women's  voices  also  appeared 
at  these  concerts. 

The  Stanford  University  Glee  Club  was  re-organized 


In    (ho    fall    under   the   direction   of   the   UniverBlty   or- 

ganlHt  and  itiadi;  a  HucccHHful  tour  through  Southern 
('alifornla  in  April,  1920.  The  clulj  appeared  at  two 
con(;ertH  of  tlie  Ldh  Angf-li-H  fiynipiiony  OrcheBtra  und«r 
Adolf  Tandler,  and  on  EaKter  Sunday  the  organization 
Hang  Willi  the  J'hllliarnionlc  Orchewtra  of  Loh  AngekjB 
undor  Walter  Henry  JlothwcII,  at  the  SunrlHe  EaRter 
Service  in  PaHadona,  and  on  the  Hame  afternoon  the 
club  appeared  at  llie  Sunday  concert  of  the  Philhar- 
monic Orchesira  at  Trinity  Auditorium,  Loh  Angeles. 
These  were  the  fir.Mt  times  that  a  college  musical  or- 
ganization had  appeared  with  a  bona  flde  Bympbony  or- 
chestra in   the   West.  i,  , 

The  University  Choir  and  the  University  OrcheBtra 
gave  several  concerts  under  the  direction  of  the  Uni- 
versity organist.  Haydn's  Creation  was  given  with 
members  of  the  San  Francisco  Symphony  Orchestra 
and  Mrs.  G,  A.  Scott,  soprano;  Carl  Anderson,  tenor; 
Harry  L.  Perry,  basso,  as  soloists.  In  December,  1919, 
Handel's  Messiah  was  sung  with  Anna  Franklin,  Anna 
Ramsey,  Dr.  G.  B.  Little  and  W.  J.  Schindler  as  solo- 
ists. On  Decoration  Day.  1920,  Verdi's  Requiem  was 
given  at  a  special  University  Memorial  Service  with 
members  of  the  San  Francisco  Symphony  Orchestra  and 
soloists — Mrs.  H.  A.  Tennyson,  soprano;  Blanche  Ham- 
ilton Fox,  contralto;  Hugh  Williams,  tenor,  and  Mars- 
den  Argall.  hass. 

This  interesting  report  closes  with  a  description  of 
the  excellent  organ  at  Stanford  University  Memorial 
Church. 


ORPHEUM 


Continuing  their  policy  of  a  new  act  annually,  Flo- 
renz  Ames  and  Adelaide  Winthrop  will  arrive  here 
Sunday  afternoon  with  their  latest,  "Alice  in  Blunder- 
land"  as  one  of  the  important  acts  on  next  week's  Or- 
pheum  bill.  In  this  vaudeville  brevity,  described  as  a 
thumbnail  revue,  Mr.  Ames  and  Miss  Winthrop  will 
combine  farce  and  travesty  and  place  both  in  a  song 
setting.  They  themselves,  are  classified  the  world 
over  as  eccentric  players.  It  doesn't  make  much  dif- 
ference what  classification  a  comedian  or  comedienne 
a  man  or  woman  may  have  as  long  as  he  or  she  fulfills 
their  mission  Mr,  Ames  and  Miss  Winthrop  do  this 
with  a  vengeance.  They  are  really  funny  and  are  na- 
turally so.  There  is  no  straining  for  points.  They 
arrive  at  their  goal  as  easily  and  gracefully  as  an 
airplane    volplanes   to   the    landing. 

Edith  Clasper,  billed  as  the  daintiest  of  dancers,  will 
present  her  delightful  Love  Steps.  This  young  woman 
is  described  as  among  the  best  disciples  of  Terpsi- 
chore. She  has  every  asset  necessary  to  the  success- 
ful dancer — appearance,  youth,  grace,  abandon  and 
poetry.  In  her  work  she  makes  the  most  of  all  these 
possessions.  She  will  be  assisted  by  two  boys.  Nelson 
Snow  and  Charles  Columbus.  The  offering  is  hand- 
somely staged  and  costumed. 

Herbert  Clifton,  whose  character  impersonations  are 
said  to  be  absolutely  flawless,  will  entertain  with  his 
travesties  of  the  weaker  sex.  Several  of  his  best  im- 
personations are  features  of  his  number.  One  of  his 
best  is  that  of  the  scrub  woman.  Billy  Dale  and  Bunny 
Burch  will  bring  back  memories  of  one's  first  lessons 
in  horsemanship  in  their  original  comedy  creation  "The 
Riding  Master."  Dale  is  the  author  of  the  sketch, 
which  deals  with  the  laughable  situations  attendant 
upon  learning  to  ride  horseback. 

Pistel  and  Johnson  will  bring  a  breath  of  old  time 
minstrelsy  in  their  offering  The  Stranded  Minstrels. 
Their  clean,  wholesome,  joyous  picture  of  human  na- 
ture, as  nature  exhibits  herself  in  the  colored  race  is 
one  of  the  best  things  of  its  kind  in  vaudeville,  it  is 
claimed.  Walter  Ward  and  Ethel  Dooley,  a  sprightly, 
well-balanced  pair,  will  offer,  under  the  caption.  What 
We  Can  Do,  a  most  versatile  nunaber  consisting  of 
dancing,  singing,  bicycling  and  a  wonderful  exhibition 
of  lariat  throwing. 

Barnes  and  Freeman,  two  justly  popular  funsters, 
will  have  as  their  vehicle  A  Pressing  Engagement,  de- 
scribed as  the  best  melange  of  songs  and  dances  they 
have  yet  assembled.  Their  style  of  putting  over  con- 
versational comedy  and  song  assures  plenty  of  amuse- 
ment. Bert  and  Lottie  Walton,  The  Sunshine  Pair,  will 
do  a  double  dance  with  a  budget  of  amusing  yarns. 
Youth,  charm  and  class  are  notable  characteristics  of 
their  work,  one  of  the  features  of  which  will  be  a 
flirtation  dance.  Victor  Moore.  Emma  Littlefield  and 
Company  will  remain  one  more  week  with  their  re- 
vival of  "Change  Your  Act  or  Back  to  the  Woods." 


EMILIO    DE    GOGORZA 


Announcement  of  the  appearance  of  Emilio  de  Go- 
gorza  is  an  event  which,  it  is  safe  to  say,  suggests  much 
more  than  ordinary  musical  interest;  this  baritone 
seems  to  be  regarded  by  all  thoughtful  judges  as  a  dis- 
tinct model  of  all  that  is  best  and  most  popular  in  the 
art  of  singing,  and  his  recitals  are  always  closely 
watched  by  amateurs  and  professional  artists.  It  is 
quite  out  of  the  general  order  of  things  to  find  this  the 
situation  for  in  the  majority  of  instances  a  singer  who 
attracts  a  big  public  is  not  the  one  to  whom  other 
artists  are  turned. 

Gogorza  is  something  of  an  individualist  in  this  re- 
spect. Of  course,  nothing  could  he  more  complimen- 
tary. Gogorza  will  face  two  mammoth  audiences  at 
the  Columbia  Theatre  on  the  Sunday  afternoons  of 
January  23rd  and  30th  where  he  will  be  presented  in 
two  characteristic  programs  under  the  management  of 
Selby  C.  Oppenheimer.  No  singer  who  comes  to  Cali- 
fornia enjoys  greater  popularity  with  the  masses  than 
Gogorza,  and  Oppenheimer  reports  that  already  his  ad- 
vance mail  order  reservations  are  establishing  record 
proportions. 


PACIFIC  COAST  MUSICAL  REVIEW 


CACAFUNNICS 


By    ROSALIE    HOUSMAN 

Christmas  music,  with  names  of  well-known  com- 
posers, has  Just  come  to  my  desk.  The  very  first  thin? 
I  noticed  was  a  song  by  W.  H.  Neidlinger;  need  I  say 
more?  His  songs  have  always  been  associated  with 
the  holiday  time,  and  this  one.  Hail,  Holy  Child,  is  no 
exception.  John  Church  has  it  for  both  high  and  low 
voice,  and  it  should  prove  a  pleasure  for  the  singer 
and  congregation.  The  melodic  line  is  simple,  easy  to 
sing  and   the  end  is  broad  and  sustained. 


Blow  ye  the  trumpet  in  Zion,  a  setting  of  a  Biblical 
text,  by  C.  G.  Spross,  is  extremely  dramatic,  as  befits 
the  stirring  words,  and  the  middle  section  is  in  con- 
trast. Turn  ye  to  Me.  with  a  lovely  vocal  line.  This 
song  will  be  welcomed  in  all  churches  as  in  syna- 
gogues. 


So  is  Neidlinger's  setting  of  the  XC  psalm»  There 
is  an  Oriental  touch  to  the  vocal  phrase,  quite  in  keep- 
ing with  the  psalm.  The  aria,  He  that  Cometh,  of  Mac- 
Farlane.  is  issued  for  soprano  or  tenor,  under  one 
cover.  Jesus,  Tender  Savior  (Paul  Ambrose),  will  also 
serve  thp  Christmas  needs,  as  well  as  the  Sunday  serv- 
ice, and  so  will  O  Jesu,  We  Adore  Thee,  by  J.  P.  Lode- 
buehl.  which  is  effective.  A  setting  of  the  Lord's 
Prayer,  also  contributed  by  Neidlinger,  is  the  sincere 
musical  expression  of  a  deeply  religious  mind,  and  I 
think  will  affect  the  listeners  so. 


Carl  Fischer  sends  a  piano  volume  by  Alberto  Jonas, 
who  is  a  famous  teacher  here.  He  calls  it  Childhood 
Memories,  and  the  fourteen  sketches  are  suitable  to 
the  young  pianists'  repertoire.  They  have  attractive 
titles,  and  are  well  fingered.  I  should  call  them  third 
grade  work. 


Among  the  violin  literature,  are  two  by  Ellis  Levy, 
a  Cariole,  and  Ghost,  a  Dance,  the  later  an  excellent 
Etude.  Danse  Hebraique,  of  Josef  Bonimes.  has  been 
used  a  lot  and  is  racial.  It  takes  a  good  fiddler  to  play 
with  the  style  it  demands.  Max  Rosen,  whose  name 
is  known  all  over  the  country,  has  written  a  Romance, 
very  sentimental,  and  full  of  double  notes;  he  plays  it 
frequently,  and  no  doubt  his  many  admirers  will  want 
to  play  it  also. 


Frank  Grey's  Dear  Eyes,  is  another  of  the  soulful 
ballads  he  has  the  knack  of  writing,  and  it  will  please 
the  public  fond  of  just  this  sort  of  tune.  In  Flames  of 
Horace  Johnson,  we  find  an  art  song,  of  great  individ- 
uality and  emotional  scope,  which  will  appeal  to  artists 
and  those  who  appreciate  the  best.  It  is  difficult  to 
sing  and   play,   and  very  expressive. 


John  Prindle  Scott  has  done  many  sacred  songs,  and 
his  Trust  Ye  in  the  Lord  is  no  exception  to  his  list  of 
successes.  It  is  broadly  thought  out  and  simply  treated. 
It  should  sound  well  for  low  voice.  I  like  his  Out  of 
the  Depths  less,  but  feel  sure  that  The  Voice  in  the 
Wilderness,  text  from  Isaiah,  is  the  most  effective  sacred 
song  I  have  found.  It  is  reminiscent  of  the  best  in  ora- 
torio, and  is  well  worked  out. 

Wm.  Reddick  has  arranged  Antonio  Secchi's  Bow 
Down  Thine  Ear,  with  its  text  adapted  from  Isaiah,  most 
effectively  and  it  ought  to  prove  a  grateful  solo  for  the 
church  singer.  O'Hara  contributes  The  Living  God. 
and  There  is  a  blessed  Home,  both  simple  melodically. 
and  practical  for  service  work.  My  Prayer,  though  it 
appears  religious,  is  a  better  song  for  recital  or  studio, 
than  for  church;  it  is  far  more  unconventional  than 
most.  All  these  songs  should  be  in  the  repertoire  ol 
the  wide  awake  artist  and  will  appeal  to  the  average 
listener. 


SCHUMANN-HEINK    AND   AMERICAN    SONGS 

The  issue  has  been  vehemently  raised  that  it  is  a 
disgrace  for  American  singers'  and  foreign  artists,  either 
naturalized  or  making  a  protracted  stay  in  this  coun- 
try and  earning  large  amounts  of  money  by  their  art, 
not  to  feature  good  American  songs  on  their  programs. 
If  you  would  stop  to  consider  the  nondescript  songs  in 
English  of  only  mediocre  worth  that  the  average  re- 
citalist  is  offering  this  season  and  in  other  seasons  past, 
to  say  nothing  of  what  the  really  great  singers  have 
done,  it  would  make  you  rave  immoderately.  Not  that 
American  composers,  too,  do  not  write  vacuous  piffle; 
they  do.  and  lots  of  it.  but  there  are  many  composers 
here  writing  songs  that  will  compare  favorably  with 
the  contemporary  foreign  product.  In  case  you  cannot 
momentarily  recollect  them,  think  of  John  Alden  Car- 
penter, Winter  Watts,  H.  T.  Burleigh,  Frank  La  Forge. 
Sydney  Homer,  Richard  Hageman,  and  probably  a  host 
of  other  equally  well-known  and  meritorious  American 
composers'  names  will  occur  to  you  also.  But  then 
there  is  always  a  striking  exception  to  a  general  con- 
dition, and  in  this  instance  the  name  of  Ernestine 
Schumann-Heink  might  be  mentioned.  Here  is  a  world- 
renowned  great  singer  who  we  well  might  be  thankful 
for  in  this  regard,  because,  in  addition  to  her  many 
other  remarkable  attributes  that  have  endeared  her  to 
the  public  everywhere,  this  season  she  has  again  fea- 
tured many  American  songs  on  her  programs  and  ha'S 
sung  them  as  only  a  great  artist  can.  To  attend  one 
of  this  singer's  wonderful  concerts  and  note  the  way 
In  which  she  interprets  American  songs  with  her  mag- 
nificent voice  and  art  is  indeed  a  revelation  of  the  pos- 
sibilities of  native  songs  and  an  insjiiration  that  is  sure 
to  encourage  lesser  known  singers  to  follow  her  ex- 
ample and  not  forget  the  valuable  archives  of  American 
3ong  literature  when  making  up  their  programs. 


BY    THE    FUTURIST 

Among  the  publicity  for  the  Messiah  performance 
which  will  take  place  at  the  Exposition  Auditorium  this 
(Saturday)  evening,  under  the  direction  of  Paul  Stein- 
dorff.  were  big  six-sheet  posters  which  announced  in 
big  letters  the  importance  of  this  event.  Among  other 
announcements  were  the  names  of  the  artists  and 
among  them  appeared  George  Walker  as  The  Messiah. 
Now  Walker  is  a  very  fine  artist  and  a  splendid  fellow 
to  meet,  but  no  matter  how  fine  a  basso  he  may  he  it 
will  be  difficult  for  him  to  come  up  to  the  reputation 
of  The  Messiah.  In  the  first  place  there  is  no  such 
character  in  the  oratorio,  and  in  the  second  place  he  is 
not  quite  religious  enough  to  till  the  bill.  However, 
if  he  succeeds  in  redeeming  himself  this  evening,  he 
at  least  will  be  a  good  redeemer.  This  is  as  near  as 
he  possibly  can  get  to  the  advertised  role. 


The  other  evening  the  society  editor  and  myself  at- 
tended a  good  picture  presentation  at  the  New  Fillmore 
Theatre,  and  listened  to  a  musical  program.  The  an- 
nouncement was  the  Andante  Lamentoso  from  Tschai- 
kowsky's  Pathetic  Symphony.  The  conductor  tried 
very  hard  to  obtain  the  required  effects  from  this  sym- 
phonic movement,  and  considering  the  fact  that  he  had 
seventeen  men  in  his  orchestra  (more  or  less)  it  was 
possible  for  him  to  secure  the  lamentoso.  But,  after 
all.  it  was  not  possible  to  acquire  the  symphonic  char- 
acter. Nevertheless  we  were  able  to  note  the  pathetic 
quality — very  pathetic,  indeed. 


the  San  Carlo  Opera  Co.  in  this  role  she  sang  the 
title  role  in  French  and  everyone  else  sang  in  Italian. 
Between  the  acts  several  prominent  Italian  music  pa- 
trons told  us  that  Gentle  was  insulting  the  Italian  na- 
tion by  singing  the  role  in  French.  We  replied  that 
if  this  was  true  all  the  other  artists  were  insulting  the 
French  nation  by  singing  it  in  Italian.  Take  the  Wag- 
nerian operas,  for  instance.  Lohengrin  and  Parsifal 
are  originally  English  stories  taken  from  King  Arthur's 
Houndtable.  Tlie  Ring  originated  with  the  Norwegian 
reople.  Tristan  and  Isolde  is  a  story  originally  ap- 
pearing in  English.  The  Maslersingers  is  the  only 
Wagnerian  opera  that  can  be  regarded  as  of  real  Ger- 
man origin.  But  there  are  people  who  would  rather 
listen  to  Lohengrin  in  Italian  than  in  English.  Mme. 
Butterfly  and  L'Oracolo  and  The  Girl  of  the  Golden 
West  were  originally  American  dramas.  They  were 
translated  into  Italian,  and  bad  Italian  at  that,  to  fit 
Puccini's  music,  and  still  you  find  people  who  would 
rather  listen  to  these  .American  plays  set  to  music  by 
an  Italian  master  in  a  foreign  language  than  in  the 
language  in  which  they  were  originally  written.  Ver- 
ily, human  nature  is  peculiar. 


Since  the  Pacific  Coast  Musical  Review  has  begun 
its  campaign  in  favor  of  artists  residing  in  California 
a  number  of  managers  are  making  praiseworthy  efforts 
to  place  some  of  our  efficient  California  artists  at  lead- 
ing picture  theatres  and  also  in  interior  towns.  Of 
course,  it  is  impossible  to  find  room  for  all  able  artists 
and  it  is  quite  amusing  to  listen  to  some  of  the  reasons 
which  a  few  of  our  managers  advance  to  explain  their 
failure  in  placing  some  of  the  artists  whom  they  have 
promised  to  book.  The  excuse  most  frequently  ad- 
vanced is  that  the  California  artists  are  not  enough 
known.  Now  in  looking  over  the  list  of  artists  sup- 
posed to  be  known  to  the  general  public  are  Mme. 
Pavloska.  Mme.  Langenhan,  Mr.  Breeskin,  Miss  Lada, 
the  dancer,  and  others.  Now,  while  it  is  not  my  desire 
to  question  the  artistic  qualifications  of  these  artists,  I 
certainly  find  it  strange  to  be  told  that  these  artists 
are  better  known  to  California  musical  audiences  than 
those  residing  here.  But,  aside  from  this  fact,  I  always 
have  been  under  the  impression  that  if  an  artist  is  not 
known,  it  is  up  to  the  manager  to  make  him  known. 
Evidently  I  was  mistaken.  It  has  been  my  experience 
that  the  public  wants  to  hear  any  artist  who  is  compe- 
tent. In  the  California  Theatre,  for  instance,  with  the 
exception  of  Theo.  Karle,  the  California  artists  have 
proved  more  successful  in  getting  applause  and  arous- 
ing enthusiasm  than  the  few  Eastern  artists  who  ap- 
peared there. 


The  Pacific  Coast  Musical  Review  occasionally  fails 
to  follow  its  own  judgment  and  permits  some  of  our 
artists  to  announce  that  a  composition  is  about  to  be 
performed  by  them  for  the  first  time  in  California.  As 
a  rule  this  is  a  safe  announcement  to  make  in  the  case 
of  ultra  modern  works,  but  when  it  comes  to  the  works 
of  the  older  composers  you  usually  get  into  trouble. 
There  is  always  someone  who  has  played  it  before. 
Not  very  long  ago  I  published  something  about  the  San 
Francisco  Symphony  Orchestra  playing  a  composition 
for  the  first  time  in  San  Francisco,  and  soon  after- 
wards I  heard  from  the  director  of  an  amateur  orches- 
tra that  this  work  had  been  played  by  that  organiza- 
tion a  few  years  ago.  Nevertheless  we  insisted 
that  it  was  played  for  the  first  time  by  the  San 
Francisco  Symphony  Orchestra,  for,  if  I  did  hear  it 
on  a  previous  occasion  I  evidently  did  not  recognize 
it  at  the  time,  which  is  possibly  my  own  fault — and 
again  it  may  not  be.  Now  at  a  recent  concert  given  by 
a  trio  consisting  of  flute,  harp  and  piano  it  was  main- 
tained that  the  Mozart  concerto  for  harp  and  flute 
was  to  be  played  for  the  first  time  in  San  Francisco. 
Personally  I  had  heard  this  work  twice  before,  and 
I  do  not  know  how  much  more  frequently  it  has  been 
played  in  the  seventy  years  of  San  Francisco's  musical 
history.  Thn  moral  of  this  is  that  it  is  not  safe  to 
say  that  something  is  being  performed  for  the  first 
time,  unless  it  is  Stravinsky.  Schoenherg,  Enesco, 
Scriabine,  Ravel  or  similar  works  of  recent  date.  For 
even  though  it  may  have  been  played  before,  there  is 
no  danger  of  remembering  it  exactly,  and  if  someone 
has  played  it  they  are  not  always  sufficiently  proud  of 
it  to  say  so. 


Human  nature  is  a  most  peculiar  thing.  Take  for 
instance  the  contention  of  so  many  artists  that  songs 
and  operas  ought  to  he  sung  in  the  language  in  which 
they  are  written.  Suppose  there  is  an  opera  by  a 
Russian  composer  is  it  necessary  to  sing  sucli  opera 
in  Russian?  There  are  Chinese  operas,  or  at  least 
Chinese  songs.  Does  anyone  want  to  sing  them  in 
Chinese?  There  are  Hawaiian  songs,  not  the  Berger 
variety  which  pass  for  Hawaiian  music,  but  the  original 
Hawaiian  songs.  Has  anyone  ever  proposed  to  sing 
Ihem  in  the  Hawaiian  language?  W(^  never  lit-ard  of 
f>urh  requests  if  there  h%ve  been  any.  On  the  other 
hand,  no  one  seems  to  object  to  French  operas  Hke 
Carmen  and  Faust  being  sung  in  Italian.  Last  year 
when  Alice  Gentle  appeared  at  the  Curran  Theatre  with 


AMATO    DELIGHTS    OAKLAND    AUDIENCE 


Second    of    Miss    Z.    W.    Potter's    Artist    Series    Attracts 

Packed    House    and    Miss    Kitty    Beate    Proves    a 

Most    Efficient    Associate    Artist 


By    L.    MACKAY-CANTELL 

A  triumph  for  the  Z.  W.  Potter  management  of  the 
Amato  concert,  the  second  of  the  Artists  Concert  Se- 
ries, was  evident  upon  the  evening  of  Tuesday.  Decem- 
ber 7th,  at  the  Auditorium  Opera  House,  Oakland, 
every  seat  being  occupied  and  recourse  being  had  to 
stage  space  for  the  overflow.  To  a  singer  as  well 
established  in  public  favor  for  as  lohg  a  period  as 
Amato,  fresh  ovations  although  taken  for  granted  must 
be  stimulating.  Amato  did  not  win  his  audience  until 
he  gave  them  the  Barber  of  Seville  encore  after  his 
first  group  of  songs,  including  the  two  Old  French 
chansons.  Ma  Mie  Lizetta  and  Le  Beau  Sejour,  which 
were  particularly  appreciated.  The  Barber  of  Seville 
encore,  however,  gave  Amato  his  first  actual  triumph. 
This  was  a  veritable  tour  de  force,  giving  play  to  all 
the  accustomed  Amato  cleverness  of  impersonation, 
richness  of  voice,  and  synthetic  artistry;  establishing 
once  more  the  distinguished  place  which  he  maintains 
in  the  world  of  dramatic  and  vocal  art. 

Of  the  second  of  Mr.  Amato's  group  of  songs,  Obstina- 
tion  (de  Fontenailles).  Fetes  Galantes  (de  Fontenailles), 
Trois  Jours  de  Vendange  (Hahn),  La  Mer  (Borodine), 
the  Fetes  Galantes  was  probably  the  most  enjoyed,  giv- 
ing the  best  opportunity  for  Amato's  delightful  humor. 
The  Elegie  (Massenet)  was  perhaps  over-dramatized. 
Mr.  Amato's  encores,  indeed,  only  emphasized  the  pro- 
digality of  the  pre-arranged  program,  among  them  fig- 
uring his  undying  success,  the  Toreador  song  from 
Carmen.  As  a  closing  number,  the  duo  by  Henschel. 
La  Gondoliera,  sung  with  Miss  Kitty  Beale.  and  fol- 
lowed by  an  encore  duet  from  La  Traviata.  completed  a 
flatteringly  well-received  program. 

Mr.  Amato  must  be  congratulated  upon  his  choice  of 
Miss  Kitty  Beale  as  an  artist  of  sufficient  distinction 
to  appear  with  him  on  this  tour.  Her  voice  is  a  light 
coloratura  soprano,  of  marvelous  flexibility,  very  color- 
ful, and  her  English  diction  is  perfect.  The  fact  that 
she  failed  to  sustain  her  highest  tones  may  have  been 
due  to  fatigue  of  travel  or  recent  cold,  but  need  not 
be  seized  upon  as  an  indication  of  any  inability  to  sus- 
tain such  tones.  The  fact  that  one  of  her  songs  gave 
her  difficulty  in  the  lower  register  would  seem  a 
further  indication  of  recent  cold,  as  the  general  per- 
fection of  her  work  would  seem  incompatible  with  any 
such  limitations. 

Certainly  this  young  voice  has  received  a  remarkable 
stamp  of  approval  in  Miss  Beales"  admittance  to  the 
Metropolitan  Opera  forces  by  Gatti-Cassazi.  and  by 
her  association  in  concert  with  Amato,  this  distinction 
seemingly  well  merited  by  her  performance  Tuesday 
evening  of  the  following  songs  and  arias:  Caro  Nome 
from  Rigoletto.  The  Rose  Enslaves  the  Nightingale 
(Rimsky-Korsakow).  An  Evening  Song  ((^ilberte). 
Parla  Waltz  (Arditi).  and  The  Shadow  Song  from  Di- 
norah  (Meyerbeer).  It  was  undoubtedly  a  memorable 
night  for  the  musical  devotees  of  Oakland,  as  well  as 
for  those  of  the  visiting  cities. 


ELIAS    BREESKIN    AT   THE    CALIFORNIA 


Elias  Breeskin.  noted  Russian-American  violin  vir- 
tuoso, will  be  the  soloist  at  the  California  Theatre's  40th 
Sunday  morning  concert  of  the  present  season  tomor- 
row morning,  lireeskin  comes  to  San  Francisco  with 
a  world-wide  reputation  as  an  artist  of  the  highest  ac- 
complishments. Making  his  debut  in  Europe  when 
only  a  child.  Breeskin  swept  the  countries  in  which' 
he  played.  Almost  overnight  he  became  the  talk  of 
musical  Europe.  He  was  entertained  and  honored  by 
royalty  and  accepted  by  the  musical  elect. 

Despite  flaltering  offers  from  European  concert  man- 
agcr.^,  the  Brecskins  mipratpd  to  America,  where  young 
Elias  gained  the  iierfeition  of  teclinic  which  so  charac- 
terizes his  work.  His  two  numbers  with  the  orchestra 
Sunday  morning  will  be  Wientawski's  concerto  in  D  ma- 
jor and  Pierne's  Serenade. 

Director  Herman  Heller  of  the  California  Theatre 
orchestra  has  chosen  the  following  numbers:  Califor- 
nia, grand  march  by  the  conductor:  Babilage  and  Au 
.Moulin  (Gillet);  Philomon  and  Baucis  (Gounod):  over- 
ture from  Alhalie   (Mendelssohn). 


TACIFIC  COAST  MUSICAL  RIWJKW 


MRS.  CECIL  FRANKEL  TELLS  OF  NATIONAL  CLUB  FEDERATION 

Pres-ident  of  Federation  of  California  Music  Clubs  Tells  of  the  National  Board  Meeting  at  Akron, 
Ohio — Philharmonic  Orchestra  Gives  Fine  Popular  Concert — Alfred   Kastner  Scores  Bril- 
liant Success  at  Harp  Recital 


By  BRUNO  DAVID  USSHER 


Xms  Angolps,  December  13,  1920.— "The  work  accom- 
plished by  the  California  Federation  of  Music  Clubs  has 
not  only  found  generous  recognition  at  the  national 
board  meeting  of  the  National  Federation  of  Music 
Clubs,  but  several  features  of  our  work  have  been 
adopted  by  other  states  and  were  recommended  unani- 
mously as  outstanding  examples,"  Mrs.  Cecil  Frankel, 
President  of  the  California  Federation  of  Music  Clubs, 
commented  on  her  trip  to  Akron,  O.,  where  she  went 
specially  to  represent  the  California  state  federation 
at  the  national  board  meeting. 

"We  may  say  in  all  modesty  that  California  is  lead- 
ing all  the  other  music  club  state  federations  as  to  pro- 
gressiveness  and  uniqueness  of  work  accomplished,  yet 
there  remains  much  to  be  done."  Mrs.  Prankel  con- 
tinued. "For  instance,  we  are  competing  for  an  honor 
banner  to  be  conferred  upon  the  state  federation  next 
year  tor  the  greatest  number  of  clubs  afliliated.  There 
seems  to  prevail  a  regrettable  misconception  that  this 
federation  is  one  for  women's  clubs  exclusively,  which 
is  not  the  case.  Men's  clubs  in  the  East  and  Middle 
West  have  joined  their  state  federations  in  gratifying 
numbers.  If  we  are  to  win  this  banner  tor  our  state, 
more  men's  clubs  should  join  hands  with  us. 

"The  aim  of  this  drive  is  to  enlist  one  music  club  or 
music  section  of  a  club  for  every  10,000  of  the  popula- 
tion. Texas  is  leading  in  this  race,  with  California 
second.    So  it  is  up  to  us  to  make  good. 

"Special  work  accomplished  by  the  California  state 
federation  which  has  been  recommended  tor  general 
adoption,  and  has  already  been  adopted  by  the  state 
federations  of  Illinois  and  Iowa,  has  been  the  publica- 
tion of  a  bulletin  and  that  of  a  list  of  works  by  com- 
posers resident  in  the  state.  The  California  federation 
will  issue  a  new  catalogue  in  this  connection  next  year, 
in  which  also  manuscript  works,  including  those  of 
larger  form,  will  be  listed.  Our  bulletin  and  list  of 
California  composers'  works  were  greeted  at  the  na- 
tional board  meeting  with  much  appreciation  and  were 
considered  valuable. 

"One  of  the  first  things  our  state  federation  -will  do, 
in  response  to  an  appeal  from  Mrs.  Frank  Seiberling, 
the  president  of  National  Federation  of  Music  Clubs,  is 
to  otter  a  prize  for  a  state  song.  The  80  delegates  pres- 
ent at  the  board  meeting  adopted  Mrs.  Seiberllng's  sug- 
gestion that  every  state  delegation  come  with  a  state 
song  to  the  national  convention  of  music  clubs  which 
will  be  held  next  June  in  the  tri-cities,  Rock  Island- 
Moline-Davenport.  Both  the  music  and  words  for  the 
California  state  song  must  come  from  a  resident  com- 
poser and  a  resident  author.  Further  information  re- 
garding contest  conditions  will  be  shortly  issued  by  the 
philanthropy  department  of  which  L.  E.  Behymer  is 
chairman. 

"We  are  getting  ready  also  for  our  California  State 
Convention,  which  will  be  held  in  Los  Angeles  from 
the  3rd  to  the  5th  of  May.  Our  headquarters  will  be 
at  the  Hotel  Alexandria.  We  are  planning  choral  per- 
formances, pageants,  a  number  of  special  concerts  and, 
if  possible,  an  operatic  performance.  About  300  dele- 
gates are  certain  to  come,  but  the  number  of  visitors 
promises  to  be  much  greater,  to  judge  from  the  con- 
ventions held  in  Oakland  and  Fresno.  This  will  be  our 
third  annual  state  convention  and  we  are  trying  to  make 
it  .the  biggest. 

"In  conjunction  with  the  state  convention  here,"  Mrs. 
Frankel  continued,  "there  is  to  be  held  a  young  musi- 
cians' state  contest  for  singers,  pianists  and  violinists. 
It  may  be  that  the  contest  will  be  held  early  in  April. 
The  contest  is  open  to  young  musicians  who  are  just 
about  to  enter  their  professional  career.  The  winners 
will  be  eligible  for  the  district  contest  (California  be- 
longs to  the  Sunset  district),  where  our  California 
artists  will  compete  with  those  of  Nevada  and  Utah. 
Those  who  win  may  then  appear  at  the  national  con- 
test, which  is  part  of  the  program  at  the  national  con- 
vention in  June.  Those  interested  in  this  triple  con- 
test may  make  further  inquiries  from  the  contest  chair- 
man, Mrs.  Philip  Zoebelin,  3801  South  Grand  avenue. 

"Another  propaganda  item  which  has  been  recom- 
mended at  the  national  board  meeting  will  prove  of 
benefit  to  California  composers.  It  was  following  the 
generous  action  of  the  Ohio  Woman's  College  in  present- 
ing the  well-known  composer,  Edgar  Stillman-Kelly,  with 
a  home  and  an  honorary  annual  stipendium,  tree  from 
all  obligations,  that  the  national  board  suggested  to  the 
state  presidents  to  encourage  similar  action  in  their 
home  states. 

"If  MacDowell  had  had  such  a  home  and  had  been 
free  from  financial  worries,  American  music  would  have 
been  greatly  enriched,  for  he  might  be  alive  yet.  We 
hope,  therefore,  that  some  of  the  great  educational  in- 
stitutions of  California  will  find  it  possible  to  further 
American,  and  specifically  California  art,  through  such 
a  grant." 

Mrs.  Frankel  paid  a  short  visit  to  New  York  City 
after  the  board  meeting  in  Akron.  There  she  met  a 
number  of  California  artists,  among  them  Mrs.  Blanche 
Ebert-Seaver,  the  composer-accompaniste;  the  baritone, 
Gustave  Uhl,  and  Archibald  Sessions,  the  organist.  She 
was  also  present  at  Olga  Steeb's  recital  at  Aeolian  hall, 
which  was  crowded,  and  witnessed  Mario  Chamlee's 
triumph  at  the  Metropolitan  in  Tosca. 


A  brilliant  program,  interestingly  played,  this  was 
Lester  Donohue's  pianistic  achievement.  One  of  the 
youngest  American  pianists,  Donohue  compares  favor- 
ably with  his  colleagues  of  the  same  generation.  He 
has  the  makings  of  a  strong  player,  thanks  to  excellent 
schooling  and  much  inherent  musical  talent  ot  decided 
virility.  There  can  be  little  doubt,  that  as  the  years 
go  on,  Donohue  will  be  able  to  give  much  from  an  in- 
terpretative viewpoint. 

MacDowell's  Celtic  Sonata,  the  last  of  the  four 
sonatas  by  the  American  music  master,  and  one  of 
his  latest  works,  somewliat  diffused  thematically  and 
in  form,  is  a  big  problem  for  any  player,  technically,  as 
well  as  mentally-emotionally.  That  Donohue  should 
have  opened  his  recital  with  this  work  indicates  his 
artistic  sincerity.  It  is  a  work  equally  difficult  to  ap- 
preciate and  perhaps  it  was  a  serious  demand  on  the 
appreciative  faculties  of  the  public.  MacDowell  him- 
self has  called  this  sonata  a  "bardic  Rhapsody"  and 
infers  strongly  that  it  is  program  music  in  the  wider 
sense  of  the  word,  reflecting  on  the  Gaelic  Cucnullin 
saga  without  actually  describing  it.  Donohue  was  for- 
tunate in  his  conception  of  the  more  lyric  second  move- 
ment and  delightfully  aggressive  in  the  following  Al- 
legro confuoco.  Technically  the  work  is  very  exacting. 
Donohue's  left-hand  work  and  staccato  were  particu- 
larly pleasing. 

The  Rachmaninoff,  Debussy  and  Balakirew  composi- 
tions revealed  his  gift  tor  scintillating  tonal  effects. 
His  mezzo-forte  and  pianissimo  shadings  seem  superior 
to  his  fortes  in  tonal  value  and  coloring.  Donohue  will 
have  to  guard  himself  against  excessive  use  of  the  loud 
pedal  which  tends  to  mar  his  phrasing  and  clarity  of 
his  execution. 

Altogether  Donohue  is  an  interesting  player,  whom 
one  would  like  to  hear  also  in  classic  selections  in  order 
to  appreciate  him  fully. 


Conductor  Rothwell  and  the  Philharmonic  Orchestra 
played  a  popular  program  yesterday  afternoon  that  was 
singular  both  on  account  of  the  selections  and  as  to 
quality  ot  performance.  The  warmth  of  interpretation 
and  of  applause  was  noticeable.  The  audience  enjoyed 
the  concert  most  decidedly,  which  proves  that  our 
standard-  of  so-called  popular  programs  is  advancing, 
for  Mr.  Rothwell  not  only  included  the  Andante  from 
the  Fifth  Symphony  by  Tschalkowsky,  but  also  the 
Introduction  to  the  third  act  of  Wagner's  Tristan  and 
Isolde.  The  playing  of  a  symphonic  movement  taken 
from  a  work  given  previously  at  one  of  the  regular  pair 
of  concerts  is  a  program-tem  that  must  be  heartily  wel- 
comed, for  it  gives  many  music  lovers  an  opportunity 
to  become  more  familiar  with  this  form  of  art.  In  fact, 
even  two  movements,  as  for  instance  a  slow  one  of  the 
Adagio  or  Andante  type  and  a  Scherzo  would  probably 
be  well  liked.  The  educational  value  of  the  "Pop"  con- 
certs will  be  essentially  increased  through  the  inclusion 
of  symphonic  music  of  the  more  appealing  type. 

Bbrodine's  March  from  Prince  Igor  shows  the  tartar 
traits  that  characterize  the  Slav  mode  of  musical  ex- 
pression. This  work  very  fittingly  formed  what  might 
be  termed  an  atmospheric  prologue  to  the  Tschalkow- 
sky Andante,  which  thougli  Wagnerian  from  a  view- 
point of  emotion  and  thematic  expression  in  the  early 
part  of  the  work,  is  typically  Russian  after  the  great 
crescendo.  The  performance  was  very  gratifying  and 
the  public  reciprocated  with  unstinted  applause.  The 
horns  and  celli  sounded  specially  well.  In  the  dialogue 
with  tlie  woodwind  the  violins  have  a  tendency  to  be 
slightly  oppressive. 

Both  the  introduction  to  the  third'  act  of  Tristan  and 
Isolde  and  that  to  the  third  act  of  Lohengrin  by  Wagner 
had  to  be  encored.  In  the  first  the  violas,  celli  and 
double  basses  were  of  high  tonal  quality,  but  the 
lion's  share  of  appreciation  is  due  to  Mr.  Paul  Ger- 
hardt  for  his  fine  English  horn  solo,  difficult  as  to  in- 
tervals and  phrasing.  The  playing  of  the  Tristan  music 
was  ensouled  with  much  feeling,  as  was  the  Lohen- 
grin prelude  given  with  virile  brilliance.  Here  the  first 
violins  excelled. 

Elgar's  Chanson  de  Nuit  and  the  Hellmesberger-May- 
seder  Storm  Scene  were  remarkable  as  to  unity  of 
phrasing.  The  Freischutz  Overture  found  a  dramatic 
reading,  perhaps  not  quite  as  strong  as  three  weeks 
ago,  but  significant  in  style. 

The  soloist,  Miss  Marion  Woodley,  possesses  a  love- 
ly contralto  of  rich  quality  and  ample  range.  She  won 
with  the  sympathetic  singing  of  Mignon's  Knowest  Thou 
the  Land  and  of  the  Bacli-Gounod  Ave  Maria,  revealing 
good  artistic  qualities.  What  Miss  Woodley  lacks  is 
routine,  whicli  may  bring  her  clearer  diction,  more 
distinct  and  colorful  tone  production.  Her  expression 
is  good  as  is  lier  general  stage  presence.  This  was 
Miss  Woodley's  first  appearance  with  orchestral  ac- 
companiment. 


SYLVAIN  NOACK 

CJf>ii<-itrlitiUMfer    l'lillliiir»iunlc    Orijiculru    ut    I.km    Aiik«*Ivm 
I'M  Huulh  Oxford   Avenue 

IJmJtcd     nuinbor     of     pupllM     for     violin     playing     and 
chamber  muHlc. 


CHARLES  E.  PEMBERTON 

Violin     MuBlcal    Theory.     Faculty    Member    College    of 

Music 

306  Blanchard   Hall,  Los  Angeles — Wed.  and  Sat. 

JAY  PLOWE-Solo  Flutist 

Philharmonic   Orchestra — Trio    Intlme 

Studio:   334  Blanchard  Hall,  Los  Angeles 

Res.   Phone:    579064 

ANN  THOMPSON-Pw«/r/^ 

PIAJVISTE   TO    nUTH    ST.  DKNIS 

Rec'itiilH — Convert  H — InHtrucflon 

SOJ    MnJ.    Theatre    Illiif?..    Ren.    I'lione    WIIhIi.    751 

EDWARD  MACDOWELL 

RUMINISCBNCISS     AND     ROHANCB 

Author:  Mrs.  Graham  F.  Putnam,  1628  W.  Adams  St., 
Los   An&eles.      Price   Jl.OO. 

JOHN  SMALLMAN 

Barltoue    Concert    Eneop:emt-ntH — Conductor    Los    Aneelea 
Oratorio    Society 

For  information  see  E.  M.  Barger,  Secretary,  330  Blanch- 
ard  Hall,   Los  Angeles,   Calif. 


Alfred  Kastner,  solo-harpist  of  the  Philharmonic 
Orchestra,  gave  a  charming  recital  at  the  Gamut  Club 
Auditorium  which  displayed  his  excellent  qualities  as 
a  harp  virtuoso  and  teacher.  The  latter  were  demon- 
strated by  the  clever  work  of  his  pupils,  Mesdames  M. 
E.  Wilbur,  Hannah  Davis,  Misses  May  Hogan,  Betsy 
Shelton,  Dorothy  Douglas,  Blanche  McDowell,  Stephanie 
Kastner    and    Marie    F.    Brandes.      The    program    an- 


HENRI  de  BUSSCHER 

Belgian  Tenor 

Solo   Oboe,   Pliilharmonlc    OrcheHtrn,   Lou   An^eleM 

Teacher  of  OBOE  and  SINGING 

Coaching    for    Concert    und    Opera 

Studio:    ISOO    S.   Figueroa.    Tel.   23105 

Red.   Phone   Vermont    1025 


GRAUMAN'S 

MILLION  DOLLAR  THEATRE 

Broadway  at  Third 

LOS  ANGELES 

GREATER 

SYMPHONY  ORCHESTRA 

MISHA  GUTERSON,  CONDUCTOR 

Sunday  Morning  Concerts 

Every  Sunday,  Starting  at  11   A.   M. 

Soloists   From   Operatic  and   Concert  Stage 

ALL  SEATS  RESERVED 
—at— 

50  Cents 

and  War  Tax 


Which  includes  the  privilege  of  remaining  for  the 
regular  Grauman  Photoplay  program.  It  is  advisa- 
ble that  seats  be  secured  several  days  in  advance 
in  order  to  secure  choice  locations  and  avoid  wait- 
ing in  line  on  Sunday. 


COLLEGE  OF  MUSIC 

University  of 
Southern  California 

All  Branches  ot  Applied  and  Theoretical 

Music  Taught 

Strong  Faculty  Strong  Courses 

NOW  ENROLLING— SEND  FOR  CATALOG 

8201  South  Fi^ueron  Street         Telephone  South  3423 
Lob  Aneelea,  California 


PACIFIC  COAST  MUSICAL  REVIEW 


lOO  MUSICIANS 


12  CONCERTS 


Twelve  Friday  Afternoon  Symphony  Concerts 
Twelve  Saturday  Evening  Symphony  Concerts 
Twelve  Sunday  Afternoon  Popular  Concerts 
Six  School  Concerts  on  Tuesday  Afternoons 

SIXTEEN  WORLD-FAMOUS  SOLOISTS 

Fourth  Pair  of  Concerts 
December  17th  and  18th 

SPRING    TOUR    OF    35    CITIES    BEGINS    APRIL     18th 

U'rilr  for  Djifi  JnJ  Ttrms 

L.  E.  BEHYMER,  Manager,  521  Philharmonic  Auditorium 


L.  E.  Behymer 

MANAGER    OF    DISTINGUISHED    ARTISTS 

Executive  Offices: 

705   Auditorium    BIdg.,    Los   Angeles 


EGAN  SCHOOL  of  MUSIC  and  DRAMA 

Bean    Little  Theatre,   DIiIk-.   Loh    AogeleH.    California 

MUSIC      DRAMA      DANCING 


VOICE 

Roland    Paul 
Bertha  Vaughan 
PIAIVO 

Homer    Grunn 
Mildred    Marsh 
Winifred   Hooke 
Lester   Gauweiler 


in    oil    their    lirauclie.H 

Faculty  of  Teachers 
VIOLIN 


Madame    Petschnikoff 
Oscar   Selling 
DRAMA 

Prank   Egan 
Marshall    Stedman 
Anton    Dvorak 
Eleanor  McKee  Dvorak 
DANCINO 
Mile.   Prager  Anna  Dowdell 

Assistant    teachers    in    all    departments.     Write    for 
catalog. 


DAVOL  SANDERS 

VIOLIX    SOLOIST    and    COMPOSER 

H«ad   Violin   Dept.,   College   of   MumIc,   U.   S.  C. — Member 

Phil  harmonic    OreheHtru 

3:!01    S.  Flgoeroa   St.,   Loh  An^eleH  Phone  Main  2100 


Individual 
Method    of 


THEODORE  GORDOHN'S 

RMKentlniM  anil  ExtraetN  for  the  Violin  and  Ennemble. 
TenrherH  and  OreheMtra  CIiinm  liy  Apiiolntment.  Memher 
Phllhnmionie  OreheittrH.  Studio:  501£  Majeiitlc  Theatre. 
Phone  11T»2. 


J.  SPENSER-KELLY,  Baritone 

THE    ABSOLrTELV    CORRECT    METHOD    OE    VOICE 

PRODUCTION 

PupllN    accepted    In    every    branch    of    the    vocal    art. 

Studlon:    801-02    Majestic    Theatre    Bldt;.,    Lou    Angelen 

Phone:    i:{.S2l 

MAY  MACDONALD  HOPE 

CONCERT  PIANISTE — CIIAMUER  MUSIC 
Ntudlot   323    Dlauehard    Hall.   Phone    100N2,    Lom   Anseleii 


PATRICK  O'NEIL,  Tenor 

CONCERTS  VOICE    PRODUCTION  RECITALS 

StudloM:    (101-02    MaJcHtlc   Theatre    Rldg.,    Loa    Angelea 

Phone:   ]J7(t5 


Brahm  van  den  Berg 

Concert    PianlHt,   aval  la  file    for   Concertn    oud    RccitalH 

Mnnasementt    Franco*    Golilivnter.    70S    MaJcMtlc    Theatre 

RldRT.      Pho'-e    IMNO 

Rosa  St.  Ember 

Voice    SpecialiNt — RecltalM— ConccrtM 

Illustrated   Lectures   on  Voice  Cultvire 
801    Maj.    Theatre   Bldj?.  Phone    11184 

ILYA  BRONSON 

Solo  CelllHt  I'hllliarmonlc  OrchcMtrn.     Memher  Trio  Intlme 
and    LoK    .\ukcIc-m    Trio.       InMtrnctInn,    Cham  her 

MuNic,    Itecifaln 
Studio:    TMir,    La    MIrada.       Phone    Holly    .1044 


HENRY    SVEDROFSKY 

AHNlMtant    Concertmnwter    Phllharnionlc    Orchcntra.       itiem- 

ber    Nonck   Quartet.      Available    for    ConccrtM   and    Recltaln. 

Management:    L.    E.    Ilvhymcr 


nounced  the  following  selections:  (a)  Adagio  from 
Moonlight  Sonata  (Beethoven),  (b)  Variations  on  a 
Swiss  Theme  (Beethoven),  (c)  L'Egyptienne  (Ra- 
meau).  Mr.  Kastner;  (a)  On  Wings  of  Song  (Mendels- 
sohn), (b)  Aria  from  Pique  Dame  (Tsehaikowsky),  Miss 
Dyer;  (a)  Allegretto  {from  Two  Little  Pieces)  (Kast- 
ner). (b)  Bourree  (Bach),  Ensemble  of  Harps;  (a) 
Nocturne  in  D  flat  (Chopin),  (b)  Jardin  Mouille  (Gar- 
den after  the  Rain)  (J.  de  la  Presle,  1S86),  Mr.  Kast- 
ner; (a)  The  Song  of  the  Maiden  with  the  Harp 
(Haile),  (b)  Les  Berceaux  (G.  Faure),  (c)  Spring  Song 
(Eden),  Miss  Dyer;  (a)  Love  Dreams  (Liszt),  (b)  Folk- 
Song  (Kastner).  (c)  Bagatelle  (Kastner),  (d)  Rustling 
of  Spring  (Sinding),  Mr.  Kastner;  Gavotte  (F.  Poenitz), 
Mrs.  Wilbur,  Miss  Hogan,  Miss  Shelton,  Miss  Kastner 
and  Mr.  Kastner.  Mr.  Kastner's  brilliant  playing  was 
specially  evident  in  the  French  number  by  Presle.  His 
Chopin  playing  was  specially  noteworthy  on  account  of 
the  fine  pedaling  in  the  chormatic  episodes.  It  is 
much  to  be  hoped  that  Mr.  Kastner  and  his  pupils  will 
be  heard  more  frequently.  There  is  much  interest  here 
for  harp  music,  to  judge  from  the  size  of  the  audience 
and  the  warm  applause. 


Miss  H.  C.  Chavez,  artist-pupil  of  Patrick  O'Neill, 
Irish  tenor  and  well-known  vocal  instructor,  has  been 
engaged  by  the  Spanish-American  center  as  soloist  at 
the  Ebell  clubhouse  on  December  18th.  Miss  Chavez, 
who  possesses  a  rich  contralto,  will  sing  Caro  Nome, 
from  Verdi's   Rigoletto. 


Los  Angel£s  will  feast  on  opera  during  the  first  half 
of  January  when  Impesario  Fortuno  Gallo  presents  a 
two  weeks'  season  at  the  Auditorium,  beginning  the 
third  of  next  month. 

The  repertoire  will  include  Aida.  La  Boheme,  Tra- 
viata.  Barber  of  Seville,  Martha,  II  Trovatore.  Caval- 
leria  Rusticana,  Pagliacci,  Tales  of  Hoffman,  Rigo- 
letto, Lucia  di  Lammermoor,  La  Forza  Del  Destino, 
The  Jewels  of  the  Madonna,  Faust,  Carmen,  Madame 
Butterfly  and  La  Tosca. 

Gaetano  Merola  will  be  musical  director-general  and 
command  an  ensemble  of  28  principals  and  a  chorus  of 
40.     The  entire  company  numbers  90  persons. 

Among  the  leading  singers  are  Consuela  Escober, 
leading  coloratura  singer;  Bettina  Freeman,  from  Co- 
vent  Garden,  London;  Sofia  Charlebois,  who  won  fame 
in  Italy;  Luisa  d'Arclee,  from  the  Coliseo.  Buenos 
Aires;  Madelein  Keltie,  gifted  young  American  artist, 
sopranos.  The  mezzo  sopranos  are  Stella  de  Mette, 
formerly  at  (he  Metropolitan  and  the  Montreal  opera; 
May  Barron,  successful  in  Italy  and  Latin  America; 
Alice  Homer,  from  El  Nacionale.  Havana.  The  tenors 
are  headed  by  Pilade  Sinagra,  Giuseppe  Agostino  and 
Giuseppe  Inzerello.  Vincente  Ballester,  baritone  of  the 
Opera  Comtque.  Paris,  will  be  heard  again,  together 
witli  his  {-olleagues,  Mario  Valle,  from  the  Teatro  Colon, 
at  Buenos  Aires,  and  Nicola  d'Amico  from  the  Teatro 
Costanzi.  Rome.  Pietro  de  Biasi,  formerly  with  the 
Montreal  and  Boston  Opera  Companies,  and  Natale 
Cervi,  Italian  Buffo,  are  the  bass  principals. 

The  San  Carlo  opera  started  its  tour  with  a  record- 
breaking  season  of  36  nights  at  the  Manhattan  opera- 
house  in  New  York  City  and  met  there  with  greater 
recognition  than  ever  before. 


The  post-convention  bulletin,  covering  the  tenth  an- 
nual convention  held  by  the  Music  Teachers'  As.socia- 
tion  of  California  at  San  Diego,  has  been  issued  by 
the  state  headquarters  of  the  association,  located  in 
this  city.  The  bulletin  has  been  compiled  by  Mrs.  Ab- 
bie  Norton  Jamison,  state  president  of  the  association, 
and  offers  a  valuable  survey  of  the  papers  read  at  that 
gatlicring. 

Tlic  publication  contains  among  others  the  resumes 
of  eight  papers  and  addresses  delivered  by  members  of 
the  musical  profession  in  Los  Angeles.  These  con- 
densed reports  offer  much  food  for  thought  to  the 
music  teacher  and  student.     The  papers  all  deal  with 


music  from  the  standpoint  of  teacher-performer.  Tht 
bulletin  may  be  obtained  free  of  charge  upon  applica- 
tion to  the  association,  303  Blanchard  Hall. 

The  appended  membership  list  proves  that  Los  An- 
geles county  is  leading  all  the  other  districts  as  to 
number  of  associates,  leaving  San  Francisco  behind  at 
a  good  margin. 


The  College  of  Music  arranged  for  an  interesting  lec- 
ture recital  by  Arnold  H.  Wagner,  head  of  the  public 
school  music  department,  with  Miss  Adelaide  Trow- 
bridge as  accompaniste.  Mr.  Wagner  will  speak  on 
"The  Speaking  and  Singing  Voice  in  Relation  to  Public 
School  Music."  The  lecture  was  illustrated  with  vocal 
numbers  sung  by  Venus  Wilson.  Bemice  Stratton  and 
Mildred  Wickersheim,  members  of  the  graduating  class. 


The    Woman's    orchestra   will    give    Its    two    evening 

concerts  at  the  Ambassador  Hotel  and  is  rehearsing 
under  the  baton  of  Henry  Schoenefeld.  The  orchestra 
now  numbers  50  active  members.  The  officers  of  the 
orchestra,  with  Mrs.  Edna  Foy  Neher  as  newly  elected 
president,  are  planning  a  campaign  to  obtain  a  large 
number  of  associate  members.  These  memberships 
may  be  obtained  from  members  of  the  orchestra.  Mrs. 
Clarence  Cook  is  chairman  of  the  membership  commit- 
tee. The  dates  for  the  two  concerts  will  be  announced 
soon. 


John  Smallman,  baritone,  participated  in  a  musical 
program  given  at  the  Arrowhead  Springs  convalescent 
home  for  soldiers.  The  boys  liked  Mr.  Smallman's 
singing  very  well.  On  Sunday  Mr.  Smallman  was  solo- 
ist at  a  choral  concert  given  by  the  choir  of  the  Cal- 
vary Presbyterian  church  of  Riverside.  The  newly 
formed  Mission  quartet,  which  was  so  warmly  ap- 
plauded at  the  opening  night  of  the  Mission  Theatre, 
is  also  a  product  of  the  Smallman  studio.  Elsie 
Younggren,  another  Smallman  pupil,  is  soloist  at  the 
Riverside  Mission  Inn.  The  Apollo  Quartet,  another 
vocal  ensemble  formed  from  Smallman  pupils,  will  be 
heard  at  the  opening  of  the  Elks'  Club  in  Long  Beach 
tomorrow. 


Charles  E.  Pemberton  is  conducting  two  violin  en- 
semble classes  at  his  Blanchard  Hall  studio.  Mostly 
quartet  work  is  being  done  in  these  classes.  At  times 
Mr.  Pemberton  combines  the  two  classes  to  give  his 
pupils  an  opportunity  for  ensemble  work  on  somewhat 
larger  scale.  A  quartet  for  string  instruments  by  Mr. 
Pemberton  will  be  given  by  the  St.  Cecelia  Quartet 
of  Grand  Rapids,  Mich.,  who  sent  a  request  for  com- 
positions by  California  composers. 


The  romantic  life  of  Jenny  Lind,  the  Swedish  nightin- 
gale, is  to  be  made  for  the  screen  in  California.  The 
production  is  to  be  made  by  the  Jenny  Lind  Photoplay 
Corporation,  of  which  P.  B.  Lyon  is  general  manager, 
and  the  super  production  will  be  distributed  by  the  Al- 
lied   Independent    Attractions. 


Announcement  is  made  by  Fred  J.  Smith,  son  and 
business  manager  of  Carrie  Jacobs  Bond,  that  a  com- 
pany has  been  found  to  film  pictures  carrying  out  the 
theme  of  her  verses.  Path  O"  Life  and  the  world-famous 
song,  A  Perfect  Day.  The  company  is  incorporated 
under  the  name  of  Carrie  Jacobs  Bond  Film  Produc- 
tion. 


MOTION  PICTURE  MUSIC 


The  capacity  audience  at  Grauman's  Sunday  Concert 
experienced  a  pleasant  surprise  yesterday  morning 
wlien  Senorita  Emilia  Leovalli,  coloratura  soprano  from 
the  Mexico  City  Grand  Opera  Company,  rendered  an 
operatic  aria  with  much  success,  adding  a  charming 
encore  upon  insistent  demand  from  the  audience.  The 
program  announced  only  the  first  appearance  of  the 
Grauman  Instrumental  Quartet  as  solo  feature,  so  that 
the  silvery  notes  of  the  singer  were  much  welcomed. 

The  quartet,  consisting  of  Conductor  Mischa  Guter- 
son.  first  violin;  George  Stollberg,  second  violin;  Alex- 
ander Karnbach,  viola;  Michael  Eisoff.  cello;  achieved 
spontaneous  popularity  with  Tschaikowsky's  Andante 
Cantabile.  The  Boccherini  Minuet  was  given  with  great 
charm  as  an  encore. 

The  orchestral  program,  consisting  of  the  Overture 
Phedre  by  Massenet.  Allegro  from  the  Symphony  Pa- 
thetique  by  Tscliaikowsky.  Kreisler's  Schoen  Rose- 
Marie,  selections  from  The  Hat  by  Johann  Strauss,  and 
the  Coronation  March  from  the  Prophet  by  Meyerbeer, 
was  well  received.  There  was  marked  applause  after 
the  Kreisler  and  Strauss  valses  and  was  a  special 
tribute  of  the  public  to  Conductor  Guterson's  predilec- 
tion for  this  style  of  music. 


Cecil  Fanning,  the  distinguished  American  baritone 
who  scored  a  brilliant  triumph  in  England  last  sum- 
mer, will  have  a  very  active  tour  on  the  Pacific  Coast 
during  .lanuary  according  to  his  New  York  manager, 
Daniel  Mayer.  Nothing  definite  has  as  yet  been  an- 
nounced regarding  a  San  Francisco  date,  but  we  trust 
that  the  opportunity  of  his  presence  will  not  be  over- 
looked and  that  be  will  appear  here  without  a  doubt. 
Ills  first  Pacific  Coast  appearance  will  be  with  the 
Portland  Oratorio  Society  on  January  1st.  Mr.  Fanning 
has  just  concluded  a  tour  of  several  busy  weeks  In  the 
Southern  States,  where  Mr.  Turpin,  Mr.  Fannlng's  dl.s- 
tinguished  acconiiianlst  and  pianist,  also  scored  a  tri- 
umph in  a  recital  of  his  own. 
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PACIFIC  COAST  MUSICAL  RIlVIKW 


NOACK    STRING    QUARTET'S   L.    A.    SEASON 


Excellent  Chamber   Music   Society   Scores   Decisively   at 
Opening   Event  of  Its  Second  Season 


GoBsip  About  Musical  People 


By  BRUNO  DAVID  USSHER 

Los  Angeles,   Dee.   i:),    1920. 

The  Noaek  Sti-lng  Quarlel ,  timing  the  coucei'L  yester- 
dav  afternoon  at  tlie  Wttle  Tlieatre.  .-iouniled  a  new 
musical  triumph  tor  our  elty.  What  Ihe  I'hilharmonlc 
Orchestra  has  done  tor  Los  Angeles  as  an  instrumental 
organization  on  a  large  scale,  namely,  placed  the  name 
of  Los  Angeles  among  those  of  the  foremost  musical 
centers  ot  America  and  Europe,  the  Noack  String  Qu.tr- 
tet  has  repeated  in  tlie  realm  of  chamber  music.  The 
members  of  the  ciuartet,  Sylvaln  Noack,  first  violin, 
Henry  Svcdrotsky,  second  violin,  Emile  Ferir,  viola, 
Walter  Ferner,  'cello,  now  united  as  a  quartet  more 
than  ever  form  tlie  apex  of  the  orchestra. 

Every  one  of  the  four  musicians  that  constitute  this 
new  musical  democracy  Is  distinguished  by  truly  aris- 
tocratic artistry  and — noblesse  oblige — surrenders  his 
musical  personality  for  the  benefit  ot  the  musical  com- 
monwealth. Hence  fine  ensemble  work  was  accom- 
plished at  all  times.  Tonally  as  well  as  from  an  in- 
terpretative viewpoint  the  quartet  is  well  blended 
There  was  fine  unity  ot  style  in  the  Saint-Saens  quar- 
tet, opus  153,  as  well  as  during  the  Andantino  from 
the  Debussy  Quartet,  op.  10  and  during  the  Cesar 
Franck  Piano  Quintet.  It  is  almost  needless  to  say 
that  technically  the  performance  of  the  three  works 
was  flawless. 

With  the  exception  ot  the  middle  movement  (MoP.o 
Adagio)  the  Saint-Saens  work  is  interesting  only  on 
account  ot  its  clarity  of  style.  It  does  not  contain 
mucli  warmth  ot  feeling  except  in  the  middle  move- 
ment which  is  more  appealing,  but  this  one  too  is  not 
marked  by  musical  spontaneity.  A  war-work,  it  seems 
overshadowed  by  the  pallor  ot  the  holocaust  that  en- 
gulfed France.  Compared  with  the  Debussy  work,  one 
would  liken  it  to  a  pencil  drawing,  while  Debussy  uses 
saturated  tints.  The  colortulness  of  his  palette  was 
richly  reproduced  by  the  quartet  which  excelled  here 
in  sublimely   shaded  pianissimi. 

In  the  Franck  quintet  Richard  Buhlig  revealed  him- 
self as  a  chamber  music  player  ot  rare  qualities.  He 
leads  without  dominating  and  yet  has  an  inspiring  in- 
fluence on  the  ensemble.  He  is  a  poet  at  the  piano 
with  a  toucli  and  tone  color  ot  eminent  beauty. 

The  quartet  is  well  balanced.  Noack  is  an  ener- 
getic first  violin,  capable  ot  subduing  himself  duly  and 
setting  a  good  style  and  pace.  Svedrotsky  is  admira- 
ble at  the  second  violin  desk.  Ferir's  flute-like  viola 
tones  and  perfect  phrasing  will  be  the  envy  ot  other 
quartet  organizations.  Ferner's  unobtrusive  and  at  the 
same  time  sonorous  cello  playing  adds  a  fine  bass  to 
the  whole  which  is  characterized  by  purity  and  beauty 
ot  tone. 

Incidentally  the  performance  ot  the  Saint-Saens  work 
was  the  first  one  in  this  country.  The  program  did 
not  mention  this  as  it  also  kept  secret  the  key  in  which 
the  various  works  are  written.  There  was  a  small  but 
grateful  audience  present. 

♦ 

TRIO  LOUISE  TO  MAKE  DEBUT  SOON 


The  announcement  of  the  Trio  Louise,  a  new 
chamber  music  organization  consisting  ot  M.  Anthony 
Linden,  flute;  Kajetan  Attl,  harp,  and  Otto  King,  cello, 
should  be  greeted  with  much  satisfaction  by  our  music 
lovers,  for  there  cannot  be  any  question  regarding  the 
merit  ot  those  comprising  the  trio,  nor  the  enjoyment 
to  be  derived  from  the  programs  they  are  about  to 
prepare.  The  musical  public  of  San  Francisco  will  be 
given  an  -opportunity  to  hear  rarely  interpreted  com- 
positions by  masters  ot  the  old  and  new  schools  and 
presented  in  a  manner  to  guarantee  authoritative  inter- 
pretation by  musicians  ot  the  first  rank. 

M.  Anthony  Linden,  first  fiutist  of  the  San  Francisco 
Symphony  Orchestra,  is  a  virtuoso  ot  national  renown 
having  played  with  the  leading  symphony  orchestras 
in  the  country,  most  recently  being  solo  flute  ot  the 
Minneapolis  Symphony  Orchestra.  He  is  a  master  ot 
his  instrument  and  a  musician  of  vast  experience.  Ka- 
jetan Attl  is  one  of  the  foremost  liarp  virtuosos  in  the 
world,  a  musician  of  high  artistic  purposes  and  an 
ensemble  player  as  well  as  soloist  of  rare  instinct 
and  intelligence.  Otto  King  is  a  cello  virtuoso  who 
has  already  established  for  himself  a  reputation  in 
Europe  wliere  he  frequently  appeared  on  concert  tours 
and  with  leading  orchestras.  He  also  made  his  mark 
in  this  country.  He  is  an  artist  both  as  soloist  and 
ensemble  player.  That  three  such  musicians  when 
combining  their  forces  will  prove  an  invaluable  musi- 
cal asset  to  this  community  cannot  be  doubted  by 
anyone  familiar  with  artistic  events. 


The  Northern  California  Chapter  ot  the  American 
Guild  of  Organists  gave  anotlier  excellent  recital  at  the 
First  Congregational  Church,  Oakland,  on  Tuesday  after- 
noon, December  7th.  The  soloist  was  Alex  Pirie  of 
London,  late  assistant  organist  ot  St.  Mary's  Cathedral 
and  University,  Edinburgh,  England.  The  program  con- 
sisted of  works  of  British  composers  and  was  as  fol- 
lows: Allegro  from  Sonata  in  C  sharp  minor  (Basil 
Harwood) :  Evening  Rest  (A.  Hollins) ;  Allegro  Maes- 
toso from  First  Sonata  de  Camera  (A.  L.  Peace) ;  Choral 
Prelude  in  Rockingham  (C.  H.  H.  Parry) ;  Allegretto 
from  Sonata  in  G  (Edward  Elgar) ;  Evening  Song  (E. 
C.  Bairstow);  Choral  Song  and  Fugue  (S.  S.  Wesley). 
Mr.  Pirie's  recital  was  the  last  of  the  Series.  If  it  is 
decided  that  the  series  has  aroused  sufficient  interest 
another  series  will  be  given  after  the  holidays. 


By   CONSTANCE   ALEXANDRE 

Miss  Lucy  Van  De  Mark,  the  well  known  California 
contralto,  is  meeting  with  gratifying  success  in  New 
York  and  her  many  friends  lind  admirers  in  tills  city 
will  be  pleased  to  hear  of  it.  Since  her  residence  in 
the  East  Miss  Van  de  Mark  has  appeared  in  numerous 
public  and  private  recitals,  and  has  sung  before  many 
notables  ot  New  York  City.  To  her  surprise  Miss  Van 
de  Mark  has  discovered  that  her  voice  i.s  not  a  mezzo 
as  she  always  thought  it  was,  but  has  developed  to  be  a 
dramatic  soprano  capable  ot  interpreting  heavy  Wag- 
nerian roles.  With  this  idea  in  mind  Miss  Van  de 
Mark  is  preparing  under  the  guidance  of  the  eminent 
teacher  and  coach  J.  H.  Duval,  recently  of  Paris. 
Daniel  Mayer,  manager  of  Pavlowa  and  Paderewski 
during  their  early  successes,  was  greatly  elated  upon 
hearing  Miss  Van  de  Mark  sing  at  a  private  recital 
last  May,  at  which  time  he  invited  her  to  enter  his  list 
of  attractions.  Last  month  Miss  Van  de  Mark  had  the 
privilege  of  singing  for  Victor  Maurel,  the  famous  bari- 
tone, at  a  private  hearing  of  managers  held  at  Carnegie 
Hall.  Mr.  Maurel  was  most  enthusiastic  about  her 
voice. 

The  musical  world  is  demanding  Wagnerian  operas 
in  English.  Now  is  the  time  tor  American  artists  to 
prove  their  ability,  for  if  they  are  not  prepared  in  these 
important  roles,  America  will  be  obliged  to  continue 
importing  foreign  artists  while  neglecting  her  own. 
The  New  York  Times  ot  November  14th  published  a 
most  interesting  article  regarding  some  of  the  best 
English  translations  ot  Wagnerian  operas. 

There  is  located  in  New  York  a  California  colony 
ot  earnest  and  enthusiastic  workers  this  season.  They 
are  all  there  to  make  good.  One  of  the  famous  the- 
atrical clubs  of  New  York  City  has  named  them  the 
Yellow  Peril,  for  they  claim  that  Californians  come  to 
win  the  laurels  from  the  East.  Miss  Van  de  Mark 
writes  ot  having  been  shown  great  kindness,  courtesy 
and  friendliness  and  genuine  appreciation  from  the 
East,  whicli  has  convinced  her  that  true  sincerity  opens 
wide  the  door  to  every  desired  opportunity.  At  the 
same  time  she  says,  with  Lillian  Nordica:  "Work, 
work,  work,  and  then  work  some  more,  and  the  biggest 
things  we  dream  ot  will  be  realized."  And-  to  this  she 
adds  that  California  pep  is  a  sure  winner  in  the  mecca 
of  the  song  birds. 

In  conclusion  it  may  be  well  to  quote  here  a  com- 
ment on  Miss  Van  de  Mark's  singing  which  appeared  in 
the  Long-Islander  of  Huntington,  New  York,  on  Oc- 
tober 22,  1920:  "The  musical  recital  given  Tuesday 
night  in  Huntington  at  St.  John's  Parish  House,  under 
the  auspices  ot  the  Huntington  Branch  ot  the  Brooklyn 
Institute  ot  Music,  was  a  fitting  opening  for  this  sea- 
son's program  of  events.  The  voice  ot  Miss  Lucy  Van 
de  Mark,  soprano,  has  a  wonderful  range,  and  her  su- 
perb power  of  expression  and  voice  modulation  was 
brought  out  in  perfection  in  her  rendering  of  tlie  aria 
Ritorna  Vincitor,  from  Aida  by  Verdi.  Her  power  of 
pathos  in  the  rendering  of  Isolde's  Love-Death  was  re- 
markable." 


Mrs.  Abbie  Gerrish-Jones  has  resumed  her  active  and 
energetic  work  in  Seattle  as  could  be  seen  from  her 
interesting  letter  published  in  last  week's  issue.  Al- 
though Mrs.  Jones  will  devote  much  of  her  time  to  the 
interests  of  the  Pacific  Coast  Musical  Review  in  the 
Northwest  she  will  naturally  continue  her  splendid  suc- 
cess in  connection  with  her  compositions.  More  de- 
tailed mention  of  her  work  in  this  direction  will  ap- 
pear in  subsequent  issues.  Just  after  Mrs.  Jones  left 
for  the  Northwest  a  program  ot  her  coinpositions  was 
presented  at  the  Forum  Club,  among  them  being  The 
Cycle  of  Love  beautifully  done  and  well  worthy  ot  the 
honor  bestowed  upon  it.  It  revealed  Mrs.  Jones'  un- 
usual faculty  for  writing  pleasing  and  flowing  melody 
and  Iter  skilful  use  ot  adequate  scoring  for  the  voice. 
The  Pacific  Coast  Musical  Review  was  unable  to  be  rep- 
resented on  that  occasion  as  everyone  was  in  the  midst 
ot  preparations  tor  the  annual  edition,  and  we  regret 
not  to  liave  been  able  to  do  this  important  event  proper 
justice. 


Miss  Rosalie  Housman's  recent  composition  Tidals, 
poem  by  Cole  Young  Rice,  is  included  in  the  John 
Church  Co.'s  Analytical  Review  of  the  Most  Successful 
Teaching  and  Recital  Songs  published  for  the  season 
1920-1921  by  the  foremost  American  composers.  On  the 
title  sheet  it  is  especially  emphasized  that  "only  songs 
of  distinctive  merit  are  reviewed."  Of  Miss  Housman's 
Tidals  this  review  says:  "Nowhere  has  the  minor 
quality  or  beauty  in  song  has  been  exemplified  than 
in  this  quietly  lovely,  hauntingly  melancholy  setting  of 
Cole  Young  Rice's  poem  Tidals.  Rosalie  Housman  has 
found  tor  it  a  tune  that  is  all  gentle  sadness,  all  ten- 
derness and  unshed  tears.  The  accompaniment  is  cal- 
culated in  every  note  to  bring  out  and  impress  this 
pathetic  charm  which  is  the  keynote  of  the  wliole  song. 
It  is  one  of  those  numbers  which  on  the  recital  pro- 
gram make  their  brighter  major  companions  stand  out 
with  double  effect  because  ot  the  contrasts  they  supply." 


Charles  Albert  Case,  tenor,  was  well  known  in  Calitor_ 
Ilia  prior  to  his  departure  for  the  East.  The  many  friends 
ot  Mr.  Case  will  be  glad  to  hear  that  he  is  very  suc- 
cessful and  is  under  the  management  of  Eleanora  Rein- 
hart  ot  45  Washington  Square,  New  York.  Mr.  Case  is 
associated  with  the  faculty  of  the  Smith  College  De- 
partment of  Music,  of  Northampton,  Mass.,  at  which 
institution  he  gave  a  concert  on  November  10th  of 
which  the  following  comment  appeared  in  the  daily 
paper:  "Charles  Albert  Case,  ot  the  music  faculty  of 
Smith   College,   gave  his   flrst  public  recital  yesterday 


aftornoon  in  ABsembly  Hall  before  a  larKe  audience. 
Mr.  Case  Is  a  vocal  ti'aiiier  and  Dinger  of  cxperlenco. 
ilo  possesses  an  excellent  tenor  voice.  The  quality  fa 
/lieasing,  the  intonation  accurate  and  (he  enunciation 
delightful.  Ho  Is  distinctly  artistic  also  In  all  that 
pertains  to  style." 


Ashley  Pettis,  the  brilliant  young  California  pianist, 
Is  studying  willi  Alexander  Lambert  of  New  York.  It 
lias  been  a  long  time  since  Mr.  Pettis  has  had  a  period 
of  protracted  study  without  active  professional  work 
to  interrupt,  and  he  is  enjoying  it  and  is  making  the 
most  of  it.  No  doubt  we  will  soon  hear  of  his  further 
progress  and  professional  activity. 


Redfern  Mason,  the  distinguished  musical  editor  of 
the  San  Francisco  Examiner,  will  lecture  on  Gregorian 
cliants  at  a  Gregorian  concert  to  be  given  in  the 
Colonial  Ballroom  of  the  St.  Francis  Hotel  on  Monday 
evening,  January  3rd.  The  program  will  be  presented 
by  the  Saint  Patrick's  Seminary  Choir.  Father  Edgar 
Boyle  of  San  Anselmo  will  be  the  soloist.  The  concert 
will  be  a  benefit  affair,  the  proceeds  of  which  are  to  be 
devoted  to  the  Girls'  Club  of  San  Francisco. 


Father  Boyle,  of  San  Anselmo,  is  planning  many 
beautiful  concerts  to  be  given  by  resident  artists  dur- 
ing the  1921  season.  The  first  concert  will  take  place 
toward  the  latter  part  ot  January  and  will  consist  of  a 
most  interesting  program  ot  French  music.  The  event 
will  take  place  as  usual  at  St.  Anselm's  Auditorium  in 
San  Anselmo  on  a  Sunday  afternoon. 


Lincoln  S.  Batchelder,  the  talented  young  pianist  and 
teacher,  is  rapidly  gaining  distinction  for  his  thorough 
and  conscientious  work.  This  week  he  is  appearing  as 
soloist  and  accompanist  at  the  Mill  Valley  Musical 
Club,  the  Masonic  Temple,  and  the  Pacific  Musical  So- 
ciety. He  has  studied  with  several  teachers  ot  note  on 
the  Pacific  Coast,  but  attributes  his  present  success  to 
George  Stewart  McManus,  who  has  taken  exceptional 
interest  in  his  work  during  the  past  few  years. 

Mr.  Batchelder  has  a  class  ot  nearly  fifty  enthusiastic 
students,  several  of  whom  appeared  in  recital  at  Sorosis 
Club  Hall  on  Friday  evening,  December  3rd,  showing 
(he  Mgh  standard  of  his  work.  Joseph  Lhevinne  on 
his  recent  visit  to  San  Francisco  was  most  enthusiastic 
libout  the  young  artist's  playing  and  said  that  his  work 
is  very  carefully  done  and  well  thought  out,  containing 
many  fine  qualities  which  promise  much  for  the  future. 
Mr.  Batchelder  will  appear  in  recital  at  the  St.  Francis 
Hotel  in  March. 


Israel  Seligman,  well  known  in  San  Francisco  by 
reason  ot  his  excellent  work  during  a  residence  ot  sev- 
eral years,  is  now  a  member  ot  the  faculty  ot  the 
Malkin  Music  School,  10  West  122d  street.  New  York 
I'ity.  This  able  artist  recently  gave  a  recital  and  the 
announcement  referred  to  him  as  Isaya  Seligman,  the 
Lrreat  Russian  pianist.  The  program,  which  was  given 
on  Sunday  afternoon,  December  5th,  was  as  follows: 
r!haconne  (Bach-Busoni),  by  request;  Etudes  Sympho- 
niques  (Schumann),  Poeme,  Etude,  Nocturne,  tor  the 
left  hand  alone  (Scriabine)  Tannhauser  Overture  (Wag- 
ner-Liszt). 


Irving  Krick,  the  talented  and  active  young  pianist, 
gave  a  recital  under  the  auspices  of  The  Willard  Piano 
(!^lub  at  Willard  Auditorium,  Berkeley,  on  Saturday 
evening,  December  11th.  The  young  artist  scored  a 
decisive  artistic  triumph,  pleasing  a  select  and  musical 
audience.  The  program  presented  by  the  young  pianist 
was  as  follows:  Part  I — Le  Papillon  (Etude  de  Con- 
cert) (Lavallee),  Berceuse,  Op.  13  (Iljinsky),  Les  Deux 
Alonettes  (Leschetizky) ;  Part  II — Valse'  in  B  Major 
(WoUenhaupt),  Liebestraum  (A  Dream  of  Love) 
(Liszt),  Elfenreigen  Etude,  Op.  17  (Kroeger) ;  Part  III — 
Lucia,  Op.  13  (Left  hand  alone)  (Donizetti-Leschetizky), 
Prelude,  C  sharp  minor  (Rachmaninoff),  Rhapsodie 
Hongroise,  No.  6  (Liszt). 


Josephine  Swan  White  gave  a  program  ot  what  sne 
termed  Cantillations  at  the  St.  Francis  Hotel  Colonial 
Ballroom  on  Tuesday  evening,  November  30th.  She  was 
assisted  by  Claire  Harsha  Upshur,  pianist,  Miss  Fern 
jJackman,  violinist,  and  Carl  Edwin  Anderson,  tenor. 
A  large  audience  was  in  attendance  and  the  following 
program,  which  succeeded  some  interesting  remarks  by 
Miss  Zanette  Potter  well  merited  the  hearty  applause 
accorded  it  by  the  enthusiastic  listeners:  Sandalphon 
(Longfellow-Loomis),  Miss  White;  (a)  Now  Sleeps  the 
Oimson  Petal  (Tennyson-Quilter),  (b)  The  Skylark 
( Kate  and  Alfred  Moltat) ,  adapted  from  a  Minuet  of 
1760);  (c)  O  Lovely  Night  (Teschemacher-Ronald),  Mr. 
Anderson;  (a)  From  Shore  (Brahms),  (b)  Outward 
Bound  (Tschaikowsky),  (c)  Farewell  (Arensky),  Mrs. 
White;  Valse  Triste  (Sibelius),  Ghost  Dance  (Bur- 
leigh), Miss  Backman;  (a)  An  Old  Sweetheart  ot 
Mine  (Riley-Harris),  (b)  My  Ship  (Wilcox-Nevin),  (c) 
Capture  (Binner-Nevin),  (d)  Monseigneur  Plays  His 
New  Gavotte  (Garrison-Tavan),  (e)  The  Joy  ot  the 
Hills  (Markham-Friml),  Mrs.  White;  (a)  Oh!  Though 
the  Silver  Moon  Were  Mine  (Parry-Lohr),  (b)  Le 
Eoeur  de  ma  mie  (Dalcroze),  (c)  Swing  Along!  (Cook), 
-Mr.  Anderson;  (a)  The  Swan  (Saint-Saens),  (b)  Valse 
Bluette  (Transcribed  by  Auer),  Miss  Backman;  (al 
Every  Night  at  Marathon,  (b)  Perdita,  (poems  by  Flor- 
ence Earle  Coates,  music  by  Letitia  Radclitte),  Mrs. 
White.     Mrs.  Upshur  at  the  piano. 
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FOLLOWING  IS  A  LIST  OF  EXPERTS  IN 

MANUFACTURING    AND   REPAIRING   OF 

MUSICAL  INSTRUMENTS 


SAN  CARLO  GRAND  OPERA  CO. 


IIWD    AM>    «KCmC!STH  \ 


BOLANDER     INSTRUMENT     CO. 

54   Kearny   Street 

H.    C.    HANSON    MUSIC    HOUSE 

140  O'Farrell  St.  Sutter  4457 


F.  A.   LUTZ 

45  Geary   St.  Doiigla.s   2127 

MAX   W.   SCHMIDT 

216  Pantages  Bldg..  Oakland 

ni':i':n   vxo  miii  tiiimece  maker 

LOUIS   J.    P.AQUET 

789  Mission  St.  Sutter  6355 

pHo\o<in  \pii  nEP AiniNG 

PHONOGRAPH   SERVICE  STATION 

539  Valencia  St.  Park  2222 


RELIABLE    PIANO   TUNERS   AND 
REPAIRERS 


DEITEMEIER   PIANO  CO. 

853  Valencia  Street  Mission  477 


Pedagogical  Music 
Course 

based    on 

PRINCIPLE 
Material    unil     Procensefl 
inclitfled 

Information  mailed  upon  request. 
Demonstration    by    appointment. 

Address: 
EPFA    ELLI.S    PERFIELD    MUSIC 

SCHOOL,    live, 
K.'iO  McCliirK  ni.lB.,  SIS  S.  Wabash 

A^e.,  Chicago,  III. 

After    September    1st,    New    York 

City  address  will   be: 

EFFA    ELLIS     PERFIELD 

■IH4    West   4r,lh    Street 

Phone  Bryant  7233 


^ 


EMMY    DESTINN 

San  Francisco  will  he  regaled  with  the 
exquisite  art  of  Emmy  Destinn.  the 
famous  Bohemian  dramatic  soprano,  in 
one  concert  only  this  season.  Destinn. 
who  has  resumed  her  place  with  the 
Metropolitan  Opera  Company  after  force- 
ful detention  in  Europe  for  the  war  period 
is  said  by  the  best  of  the  New  York  re- 
viewers to  be  even  a  greater  artist  than 
ever,  which  mean.-i  that  she  is  the  great- 
est dramatic  soprano  in  the  world.  Man- 
ager Selby  C.  Oppenheimer  has  been  able 
to  secure  Destinn  for  but  one  recital  in 
San  Francisco  and  this  important  event 
will  take  place  at  the  Columbia  Theatre 
on   Sunday  afternoon,  February  6th. 


CURRAN  THEATRE 


Marion  Ballou,  who  has  scored  one  of 
the  most  pronounced  hits  as  eccentric 
Aunt  Cicily  in  The  Girl  in  the  Limousine, 
is  a  native  of  Boston.  When  Winthro]) 
Ames  had  the  Castle  Square  Theatre  in 
that  city,  she  was  the  very  popular  in- 
genue of  the  company  and  played  every- 
thing from  Shakespeare  to  Clyde  Fitch 
and  from  Sheridan  to  Boucicault. 

Through  a  career  covering  twenty  years 
before  the  footlights  Miss  Ballou  has  por- 
trayed every  line  of  parts  from  farce  to 
tragedy  and  from  drama  to  musical  coin- 
cdy.  Much  of  her  time  she  baa  devoted 
to  stock,  but  she  has  also  acted  in  many 
original  New  York  productions.  She  is 
well  known  for  her  characterizations  of 
The  Watcher  in  The  Unwritten  Law.  A 
Son  of  the  People,  in  support  of  John 
Mason  In  the  New  Theatre,  in  Dr.  Ue- 
Luxe.  The  Lottery  Man.  Pine  Feathers, 
The  ningmaster.  A  Pair  of  Sixes,  Jo- 
sephine, with  Arnold  Daly  in  The  Little 
Journey  and  in  many  other  successes. 

The  Girl  in  the  Limousine  starts  on  its 
second  and  final  week  of  its  engagement 
at  the  Curran  Theatre  Sunday. 


Pierre  V.  Key,  the  noted  music  critic, 
writes  from  New  York  of  the  record  made 
by  the  San  Carlo  Grand  Opera  Company, 
soon  to  be  heard  here  in  tlie  Curran 
Theatre. 

I'nder  the  caption  "San  Carlo's  Suc- 
cess." he  says:  "More  than  $125,000  dol- 
lars is  the  approximate  sum  which  New 
York  paid  for  its  four  weeks  of  San  Carlo 
opera  at  the  Manhattan,  which  closed  a 
few  days  before  I  began  to  write  this.  It 
is  pretty  close  to  a  record  for  a  similar 
period  of  popular  opera  given  in  tliis  city. 
The  Century  forces,  under  Milton  and 
Sargent  Aborn,  did  nearly  as  well  during 
its  first  season,  eight  years  ago.  But 
since  the  Century's  demise  no  such  pre- 
tentious season  at  moderate  prices  as 
Fortune  Gallo's  has  come  our  way. 

"Mr.  Gallo  is  an  astute  impresario, 
with  the  resources  enabling  him  to  make 
opera  pay.  Few  managers  ha\e  been 
able  to  do  that — when  no  dependable 
backing  was  forthcoiuing.  Relying  solely 
upon  his  ability  to  give  the  people  what 
they  wanted,  and  at  tlie  price,  and  slirewd 
enough  to  finance  .successfully  his  pro- 
ject, Mr.  Gallo  must  be  regarded,  now,  as 
a  figure  in  his  field.  Incidentally,  Pav- 
lowa  returns  to  this  country  under  his 
management." 

Stars  from  the  opera  houses  of  Buenos 
Aires,  Paris  and  Italy  have  been  added 
by  Fortune  Gallo  to  the  established  favor- 
ites of  his  San  Carlos  Grand  Opera  Com- 
pany this  season.  The  chorus  and  or- 
chestra have  been  greatly  strengthened 
by  Gaetano  Merola,  musical  director,  and 
the  scenic  equipment  elaborated.  So  when 
the  San  Carlo  comes  to  the  Curran 
Tlieater  in  the  near  future,  local  followers 
of  music  drama  will  find  that  this  or- 
ganization will  not  disappoint  in  artistry 
or  the  scope  of  its  performance. 


SALZEDO   HARP   ENSEMBLE 


The  extreme  novelty  of  the  current 
music  season  will  undoubtedly  be  the 
concerts  to  be  given  next  month  in  San 
Francisco  and  Oakland  by  the  unusual 
Salzedo  Harp  Ensemble  in  conjunction 
with  the  dramatic  soprano.  Povla  Frijsh. 

This  will  be  the  first  time  that  local 
music  lovers  will  have  a  chance  to  enjoy 
this  strange  musical  combination,  which 
consists  of  the  eminent  harpist,  Carlos 
Salzedo.  six  of  his  professional  co-work- 
ers and  the  celebrated  prima  donna. 

Sentimentality  attaches  to  the  harp  as 
to  no  other  instrument.  The  Irishman 
loves  his  liarp  second  only  to  the  sham- 
rock, and  grandmother  loves  to  tell  how 
completely  grandfather  capitulated  when 
she  played  The  Last  Rose  of  Summer  to 
him  on  tlie  harp. 

Just  this  sort  of  thing  is  what  has 
hitherto  stood  in  the  way  of  the  harp  re- 
ceiving its  true  recognition.  This  and 
the  fact  that  it's  repertoire  was  so  scant. 

Carlos  Salzedo  is  the  evangel  of  the  in- 
strument. Not  only  has  he  learned  to  do 
more  with  it  in  point  of  virtuosity  than 
anyone  else  but  he  has  furnished  it  with 
fuel,  so  lo  speak.  He  has  instituted  ex- 
cellent arrangements  of  pieces  by  such 
writers  as  Bach,  Scarlotti,  and  early 
classic  writers,  and  harmonized  myriiid 
works  to  make  them  suitable  tor  ensem- 
ble playing. 

The  Salzedo  Ensemble  can  best  be 
termed  a  "Harp  Choir,"  and  the  pro- 
grams they  will  give  with  Madame  Frijsh, 
who  is  one  of  the  most  notable  of  present 
day  concert  singers,  will  be  interesting 
in  the  extreme. 

The  Salzedans  and  Madame  Frijsh  will 
give  a  program  in  the  .\uditorium  Thea- 
tre, Oakland,  on  Monday  night,  January  . 
10th,  and  will  appear  as  the  third  event 
of  the  Bem-Seckels  Matinee  Musicales  in 
the  Ballroom  of  the  Hotel  St.  Francis  on 
Tuesday  afternoon,  January  11th. 

They  are  coming  to  California  under 
the  management  of  Selby  C.  Oppen- 
heimer. 


Alice  Gentle,  through  her  Western  man- 
ager Mrs.  Jessica  Colbert,  has  just  com- 
pleted the  final  arrangements  of  her  con- 
tract to  appear  witli  the  San  Carlo  Opera 
Co.  which  Fortune  Gallo  is  sending  to  the 
Coast.  Miss  Gentle  will  naturally  appear 
in  San  Francisco  as  well  as  other  cities 
in  the  Pacific  West,  giving  her  many 
friends  and  admirers  the  opportunity  of 
hearing  and  seeing  her  in  several  of  her 
famous  interpretations.  This  openitic 
tour,  however,  will  not  interfere  with  her 
concert  engagements  for  Mrs.  Colbert  has 
many  booked  which  Miss  Gentle  will  ful- 
fill after  the  season  of  opera  is  over.- 
Thia  year  is  untiuestionably  one  of  the 
most  active  as  well  as  most  successful 
seasons  in  Miss  Gentle's  career. 


The  Conductor  of 
the  Metropolitan 
Opera  Company  in- 
dorses  the   Soloelle 


World  Famous  Conductor 

Successor  to  Mancinelli,  as  principal 
conductor  in  Rome,  Italy;  successor 
to  Campanini,  as  principal  conductor 
Royal  Opera,  Covent  Garden,  London, 
England;  successor  to  Toscanini,  as 
principal  conductor  Metropolitan 
Opera  Company,  writes  of  the 

Soloelle 

The  Tone-Coloring  Solo  Player  Piano 

"I  was  a  skeptic.  The  Soloelle  surprised  me  beyond  words 
to  express  and  convinced  me  that  at  last  a  mechanism  has 
been  perfected  which  mirrors  the  musical  moods  of  its 
operator.  The  wonder  of  the  Soloelle  lies  in  separate  con- 
trols for  melody  and  accompaniment,  permitting  treatment 
of  the  tone-coloring  of  melody  and  accompaniment  individ- 
ually. This  is  entirely  new  and  places  the  Soloelle  firmly 
upon  the  artistic  plane." 


The  marvelous  Soloelle  enables  you  to  play  all  the  music  you  love 
best  just  as  you  love  best  to  play  it.  it  gives  to  you,  yourself,  the 
mastery  of  tone — the  mastery  of  interpretation,  even  if  you  have  no 
knowledge  of  the  keyboard. 

It  is  a  pleasure  to  show  and  explain  to  you  the  wonders  of  the 
Soloelle  in  our  studios. 

Hear  and  play  the  Soloelle  before  you  buy  ANY  Player  Piano. 

Price,  $750  to  $1750 

Terms  lo  suit  Other  irutrumenh  in  exdiange 


26   O'Farrell    Street 
San  Francisco 


2460  Mission  Street 
San  Francisco  ■ 


535  14th  Street 
Oakland 


321    Sixth    Street 
Richmond 

Exclusive  Knabe  Dealers 


121   N.   1st  Street 
San  Jose 

Licensed  Soloelle  Dealers 
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GRAINGER  PLAYS  NEW  CARPENTER  WORK  WITH  N.  Y.  SYMPHONY 


MRS.  M.  E.  BLANCHARD'8  PUPILS  IN   RECITAL 


Concertino  For  Piano  and  Orchestra  Makes  Excellent  Impression — Harold  Bauer  Wildly  Cheered 

By  Huge  Audience  at  Metropolitan  Sunday  Concert — Philadelphia  Orchestra  Draws  Packed 

House — Damrosch  Gives  Beethoven  Memorial  Concert — Boston  Symphony  Orchestra 

Plays  Brahms,  Ravel,  and  Richard  Strauss — New  Ballet  at  Metropolitan 


By  ROSALIE  HOUSMAN 


New  York,  December  4,  1920, — The  Concertino  o£ 
,)olm  .'\,  Carpenter  was  the  novelty  on  Mr.  Damrosch's 
Sunday  program.  Percy  Grainger,  aiways  an  advocate 
of  the  now  in  music,  was  the  soloist,  and  played  this 
trickily  difficult  piece  brilliantly.  This  was  the  first 
New  York  performance,  though  it  has  been  done  in 
Paris  by  E.  Robert  Schmitz,  as  well  as  with  the  Boston 
Symphony.  Musically,  the  concertino  is  very  effective 
piano  music,  and  is  rich  in  invention,  and  liighly  col- 
ored. The  piano  and  orcliestra  are  specially  well  bal- 
anced, and  one  cannot  be  grateful  enough  to  Mr.  Car- 
penter for  his  refreshing  rliythmic  freedom.  It  is  his 
first  big  contribution  to  American  piano  literature,  and 
I,  for  one,  hope  it  is  not  the  last.  The  other  music, 
played  were  the  Faust  Symphony  of  Liszt  (without  the 
final  chorus),  and  the  Nutcracker  suite,  a  very  appro- 
priate finale. 


At  the  Metropolitan,  at  the  Sunday  evening  concert, 
Harold  Bauer  was  the  instrumental  soloist.  The  C 
minor  Saint-Saens  concerto,  and  Liszt's  Pantasie,  were 
his  programmed  numbers,  and  he  aroused  such  entliu- 
siasm  that  he  played  four  extras.  I  never  heard  him 
play  more  brilliantly.  He  showed  an  entirely  new 
side,  and  the  brilliant  passage  work  of  both  selections 
was  crystal  clear.  He  played  the  concerto  just  before 
intermission,  and  then  did  encore  after  encore  on  that 
vast  empty  stage,  to  satisfy  the  demands  of  a  wildly 
cheering  audience.  Leonora  Sparkes,  Morgan  King- 
ston and  Emmy  Destinn  were  the  other  soloists,  the 
latter  in  splendid  voice.  Her  singing  of  the  Donna 
Anna  aria  from  Mozart's  Don  Giovanni  will  not  be 
forgotten  soon.    It  was  great  work. 


Daisy  Kennedy,  violinist,  made  her  New  York  debut 
Monday  afternoon  and  proved  herself  a  vigorous  player 
and  to  have  a  fine  command  of  style.  In  private  life 
she  is  the  wife  of  Moiseiwitch,  an  ideal  combination. 
Her  work  shows  a  strong  personality,  rare  among  the 
women  violinists,  and  her  breadth  of  phrasing  has 
power  to  thrill.  I  felt  this  in  the  unaccompanied  B 
minor  Bach  suite,  and  the  audience  was  quick  to  re- 
spond. There  were  some  early  Italian  things,  the  Tar- 
tini  Variations  on  a  Corelli  tlieme,  and  tidbits  of  Cyril 
Scott,  Zimbalist — all  done  with  fine  distinction. 


The  Philadelphia  orchestra  came  again  Tuesday  eve- 
ning and  as  usual,  there  wasn't  an  empty  seat.  This 
time  there  was  no  soloist,  the  Dvorak  New  World 
Symphony,  Brahms'  Variations  on  the  Haydn  theme, 
and  the  Tannhauser  Venusberg  music  making  a  bal- 
anced program.  The  Dvorak  was  done  with  close  at- 
tention to  detail,  the  second  and  third  movements  were 
delightful.  The  Brahms  was  wonderfully  played;  the 
more  one  hears  this  amazing  music  the  more  one 
grows  to  love  it.  Stokowski  evidently  is  very  fond 
of  it,  and  none  of  its  detail  was  lost.  It  is  quite  un- 
usual for  the  Bacchanale  to  be  played,  as  most  con- 
ductors prefer  to  show  off  their  orchestras'  virtuosity 
with  the  Tannhauser  Overture,  and  it  was  a  welcome 
and  interesting  change.  It  was  a  vivid  performance 
and  was  applauded  to  the  echoe. 


Marguerite  D'Alvarez,  contralto,  who  is  to  sing  in 
the  West  next  Spring,  was  heard  by  a  large  and  fash- 
ionable audience  at  Aeolian  Hall  Tuesday  afternoon. 
Her  program  was  largely  made  up  of  modern  music 
of  England,  France  and  Spain,  though  the  Bach  Gol- 
gotha music  showed  her  command  of  the  classic  style. 
She  is  a  native  of  Peru,  and  the  vivid  appearance  and 
temperament  of  the  South  are  hers.  There  was  more 
of  the  tragic  side  in  her  songs  than  the  cheery  sort, 
but  this  is  evidently  what  her  audience  craved,  and 
many  songs  were  re-demanded.  Au  Desert  of  Rhene- 
Baton  was,  to  me,  the  most  interesting  thing  she  did. 


Thursday  afternoon  Mr.  Damrosch  paid  homage  to 
Beethoven,  in  his  historic  cycle,  with  three  of  the 
master's  symphonies — the  first,  seventh  and  fifth.  The 
huge  audience  as  well  as  the  orchestra,  were  in  just  the 
right  mood,  and  the  entente  cordiale  so  established 
added  to  the  afternoon's  enjoyment.  The  simplicity  of 
the  first,  the  optimism  in  the  seventh,  and  the  human 
quality  of  the  ever-wonderful  fifth,  were  all  livingly 
shown.  It  would  be  wrong  to  single  out  any  special 
bit,  as  the  entire  program  was  so  reverently  played 
as  to  disarm  criticism,  and  only  the  pure  joy  of  the 
music  itself  should  be  emphasized. 


That  same  evening  the  Boston  Sympliony  Orchestra 
came,  was  heard,  and  again  conquered.  Monteux  is 
proving  a  wonderful  organizer,  and  his  men  are  play- 
ing ever  so  much  better  than  they  were  a  year  ago. 
The  string  section  is  a  joy,  and  the  Ravel  disclosed 
the  lovely  work  of  the  woodwinds.  I  did  prefer  Stokow- 
ski's  reading  of  the  Brahms  fourth,  but  that  is  really 
a  personal  matter,  as  there  was  no  doubt  of  the  audi- 
ence's appreciation  of  it.  The  Ravel  suite  (first  time) 
was  simply  delightful.  It  bears  the"  fanciful  name  of 
Le  Tombeau  de  Couperin,  and  is  the  orchestration  of 
four  of  his  piano  suites,  dedicated  to  friends  who  fell 
in  the  world  war.    The  style  may  be  a  reverting  to  the 


old,  but  the  contents  are  decidedly  Ravel,  in  his  most 
characteristic  moods.  He  gives  the  oboel.st  a  large 
share  of  the  work,  and  Mr.  Longy  thrilled  us  with  it. 
I  should  sum  up  the  suite  best  by  saying  that  it  is 
absolutely  and  thoroughly  Gallic,  and  is  fascinating 
music.  Respighi's  Fountains  of  Rome,  a  symphonic 
poem,  is  one  of  the  best  things  that  has  come  out  of 
modern  Italy.  It  demands  an  augmented  orchestra,  in- 
cluding a  piano,  which  is  scarcely  audible,  and  celesta, 
a  glockenspiel,  etc.  It  has  none  of  that  unpleasant 
quality — discord  for  its  own  sake,  that  so  much  of  the 
new  music  revels  in,  but  is  frankly  modern  for  all  of 
that.  I  felt  it  to  be  primarily  musical,  and  the  various 
instruments  had  a  melodic,  though  free  line  to  fol- 
low. The  four  fountains  which  it  evokes,  are  subtly 
differentiated,  and  the  moods  are  emphasized  more  than 
pictured.  This  was  followed  by  Strauss'  Till  Eulen- 
spiegel,  which  had  been  temporarily  shelved.  Hearing 
it  for  the  first  time  in  several  years,  I  was  struck  by 
its  humor  and  the  apparent  simplicity  of  the  orchestra- 
tion. We  have  been  going  Strauss  one  better,  but  it 
is  delightful  music  none  the  less.  The  concert  was  in 
every  way  a  great  success. 


II  Carillion  Magico,  a  ballet,  by  Pick  Mangiagalli, 
was  the  novelty  at  the  Metropolitan  this  week,  and  the 
critics  agree  that  it  was  delightful  and  easy  to  listen  to. 
It  is  a  version  of  the  Harlequin-Columbine  story,  and 
the  work  of  Rosina  Galli  was  specially  commented  on. 
As  the  performance  was  the  same  night  as  the  Boston 
Symphony,  I  did  not  hear  it.  It  was  part  of  the  triple 
bill,  including  Cavalleria  with  Destinn,  and  L'Oracolo, 
with  its  usual  cast.  Tristan  was  repeated  and  Faust 
also  was  heard.    Sold-out  houses  are  the  rule,  so  far. 


Stransky  had  Mme.  Samaroff  as  soloist,  playing  the 
Schumann  Concerto,  with  the  Mendelssohn  Midsummer 
Night's  Dream  music,  and  Rimsky-Korsakoff  Scheherez- 
ade  suite,  as  the  other  things  played.  Mme.  Samaroff 
played  with  great  beauty  of  tone,  and  poetic  feeling, 
and  it  was  a  Joy  to  hear  her.  How  refreshing  the 
Mendelssohn  is,  though  I  don't  think  Stransky  gives 
it  as  well  as  the  Rimsky-Korsakow  which  followed. 
That  went  con  amore,  and  is  an  unfailing  delight. 
There  was  a  crowded  house  and  much  enthusiasm. 


-Albert  CoateS,  conductor  of  the  London  Symphony 
Orchestra,  and  the  Royal  Opera  at  Covent  Garden, 
writes  from  London  to  Walter  Damrosch  concerning 
the  program  of  British  composers  in  tbe  historical 
cycle  to  be  given  by  the  New  York  Symphony  Orches- 
tra in  Carnegie  Hall,  December  30th  and  31st,  which 
Mr.  Coates  will  direct  as  guest  conductor.  Besides  the 
Vaughan  Williams  London  Symphony  to  be  heard  in 
New  York  for  the  first  time,  Mr.  Coates  will  also  con- 
duct a  suite  for  strings  by  Purcell,  and  Blgar's  Enigma 
variations.  Mr.  Coates  writes:  "The  Pureell  suite 
will,  I  am  sure,  please  you;  each  number  is  a  gem. 
Also  I  am  hoping  that  this  particular  suite,  which  I 
have  put  together  myself,  will  be  new  to  your  public. 
The  Enigma  Variations  of  Blgar  are,  I  know,  done  a 
great  deal  in  America.  I  have,  however,  put  them 
in  for  two  reasons:  first  they  form  a  good  link  be- 
tween Purcell  and  the  modern  London  Symphony,  and, 
secondly,  I  have  always  found  that  the  public  like  to 
hear  a  new  conductor  do  at  all  events  one  work  that 
they  know  well." 


TANDLER  AT  HOTEL  AMBASSADOR 


Adolph  Tandler,  former  director  of  the  Los  Angeles 
Symphony  Orchestra,  has  been  appointed  director  of 
file  concert  music  for  the  Hotel  Ambassador,  Los  An- 
geles. The  securing  of  Mr.  Tandler  for  the  new  five- 
million  dollar  hotel  marks  an  epoch  in  musical  enter- 
prise in  California.  In  fact,  Tandler  has  been  given 
carte  blanche  by  the  management  to  secure  the  finest 
instrumentalists  on  the  Coast  for  the  Ambassador  or- 
chestras, it  being  the  plan  of  the  management  to  pro- 
vide dinner  guests  with  the  latest  musical  creations  of 
the  most  famous  modern  composers  as  well  as  many 
of  the  classics. 

Besides  the  orchestras  at  lunch  and  dinner  in  tlie  big 
Ambassador  dining  room,  which  seats  over  twelve  hun- 
dred people,  Mr.  Tandler  will  present  a  special  Sunday 
night  concert  every  week  at  the  hotel.  It  is  planned 
to  introduce  some  distinguished  soloists  at  each  of  these 
Sunday  night  concerts.  Tandler,  who  won  highest  laur- 
els at  the  Vienna  Conservatory,  was  brought  to  Amer- 
ica by  A.  C.  Bilicke,  first  owner  of  The  Alexandria  in 
Los  Angeles.  Mr.  Bilicke's  venture  in  bringing  such 
a  distinguished  musician  from  Europe  was  considered 
at  that  time  an  almost  fool-hardy  step  for  a  city  the 
size  of  Los  Angeles.  Tandler's  merit  was  quickly  real- 
ized by  local  people,  however,  and  he  was  appointed 
director  of  the  Los  Angeles  Symphony  Orchestra  to 
succeed  Harley  Hamilton. 

Contrary  to  the  average  musician  of  his  type,  Mr. 
Tandler  believes  that  popular  'music  is  just  as  valuable 
to  the  repertoire  of  a  good  orcliestra  as  classical  music, 
and  his  programs  at  the  Ambassador  will  carry  out 
this  idea  thoroughly. 


Four   Excellent   Vocalists   Give    Exemplary    Program   In 

One  of  the   Best  Vocal   Recitals   Heard 

By  Resident  Artists. 


Miss  Augusta  llayden,  soprano,  Mrs.  Alfred  W.  Hill- 
back,  soprano,  Mrs.  Harold  M.  Olaen,  mezzo  contralto, 
and  Mrs.  Ward  A.  Dwight  contralto,  artist  pupils  of 
Mrs.  M.  E.  Blanchard,  one  of  San  Francisco's  leading 
vocal  teachers  and  head  of  the  vocal  department  of 
Mills  College,  gave  a  song  recital  at  Sorosis  Hall  on 
Thursday  evening,  December  9th,  before  a  crowded 
house.  The  event  proved  one  of  the  very  best  of  this 
kind  the  writer  has  ever  attended  for  the  participating 
vocalists  all  possessed  fine  voices,  were  well  trained 
and  endowed  with  an  intelligence  enabling  them  to  in- 
terpret the  various  numbers  on  the  program  with  skill 
and  artistry.  There  was  not  a  dull  moment  throughout 
the  evening  and  the  hearty  applause  of  the  audience 
was  well  justified  by  the  efforts  of  the  artists. 

The  opening  number  consisted  of  two  quartets  by 
Miss  Hayden,  Mrs.  Hillback,  Mrs.  Dwight  and  Mrs. 
Olsen,  entitled  (a)  Spring  Song  (Gabriel-Marie),  (b) 
June  Rhapsody  (Mabel  W.  Daniels).  The  four  voices 
blended  most  pleasingly  and  the  intonation  was  ex- 
cellent; the  phrasing  was  uniform  and  tasteful  and 
the  musical  sentiment  judiciously  expressed.  The  clos- 
ing number  of  the  program  also  consisted  of  a  quartet 
entitled  Ring  Out  Wild  Bells  by  Gounod,  and  the  same 
efficiency  by  the  same  artists  characterized  this  final 
ensemble  number. 

There  were  two  duets  on  the  program.  One  con- 
sisted of  Every  Flower,  from  Mme.  Butterfly,  by  Puc- 
cini, and  was  sung  by  Mrs.  Hillback  and  Mrs.  Olsen 
with  fine  dramatic  instinct  and  operatic  style,  the  two 
voices  being  used  as  if  they  belonged  to  one  individual, 
so  accurate  and  even  proved  to  be  the  phrasing  and 
intonation.  The  other  duet  consisted  of  The  Gypsies, 
by  Brahms,  and  was  interpreted  by  Mrs.  Hayden  and 
Mrs.  Dwight  in  a  manner  that  exhibited  unusual  musi- 
cianship and  vocal  art  for  it  is  one  of  the  most  difficult 
quartets  written  and  requires  unusual  vocal  adapta- 
bility and  artistic  instinct  to  be  sung  according  to  fas- 
tidious tastes. 

Mrs.  Alfred  W.  Hillback,  soprano,  was  selected  as  the 
first  soloist  on  the  program.  She  sang  Graceful  Butter- 
fly, by  Campra,  O,  Sleep  Why  Doest  Thou  Leave  Me, 
by  Handel,  and  the  Robin's  Song,  by  Howard  Wbite  on 
the  first  half  of  the  program,  and  later  she  sang 
Whither  and  Impatience,  by  Schubert.  Mrs.  Hillback 
possesses  excellent  high  tones  which  she  obtains  with 
ease  and  freedom,  and  the  quality  of  her  voice  is  mel- 
low and  flexible.  She  sings  with  poetic  insight  and 
good  judgment  and  her  enunciation  is  clear  and  easily 
heard. 

Mrs.  Harold  M.  Olsen  sang  at  first  Mercy,  by  Manna- 
Zucca,  Twilight,  by  Katherine  Glen,  and  later  To  the 
Moon,  by  Elkus,  and  At  the  Spinning  Wheel,  by  Saar. 
This  well  trained  vocalist  is  the  possessor  of  a  rich 
contralto  voice  of  excellent  compass  and  range.  Both 
its  depth  and  heighth  is  so  skillfully  used  that  the 
timbre  remains  the  same.  Mrs.  Olsen  is  quite  dramatic 
and  artistically  impressive  and  her  fine  personality, 
united  with  her  artistic  instinct,  in  bringing  out  the 
very  depths  of  a  composition. 

Miss  Augusta  Hayden  proved  one  of  the  surprises 
and  most  important  features  of  the  event.  She  sang 
in  the  first  part  of  the  program  Morning  Hymn  (Hen- 
schel).  The  Way  of  the  World  (Grieg),  and  Daffodils-a- 
Blowing  (German),  and  during  the  second  half  In  Au- 
tumn and  Spring  Song,  by  Oscar  Weil.  During  the 
latter  Miss  Hayden  had  the  assistance  of  Miss  Edna 
Horan,  who  played  the  violin  obligato  with  taste  and 
musicianship.  Miss  Horan  Is  studying  with  Sigmund 
Beel.  Miss  Hayden  is  the  possessor  of  a  genuine  lyrio 
soprano  voice  of  a  silver  timbre,  the  ring  of  which  is 
clear  and  pleasing.  She  sings  accurately  as  to  pitch 
and  tastefully  as  to  sentiment.  Her  easy,  feather-light 
breathing  is  especially  noteworthy  and  her  splendid 
tone  coloring  and  shading  forms  one  of  her  principal 
reasons  for  her  artistic  success.  Her  diction  is  pure 
and  correct,  while  her  poetic  emphasis  is  one  of  her 
greatest  artistic  charms.  Miss  Hayden  is  one  of  the 
foremost  singers  we  have  heard  in  this  city.  In  addi- 
tion to  her  musical  accomplishments  Miss  Hayden 
proved  to  possess  a  striking  personality,  and  her  mag- 
nificent gown  emphasized  her  regal  bearing. 

Mrs.  Ward  A.  Dwight,  contralto,  sang  during  the  first 
part  of  the  program  Amour  viens  aider,  from  Samson 
et  Dalila,  by  Saint-Saens,  and  Carnaval,  by  Fourdrain, 
and  during  the  second  part  Dawn  in  the  Desert,  by 
Gertrude  Ross  and  Ouvre  tes  yeux  bleus,  by  Massenet. 
Mrs.  Dwight's  voice  is  resonant  and  vibrant  in  timbre, 
revealing  that  richness  and  warmth  so  pleasing  in  a 
contralto,  and  she  sings  with  ease.  Her  artistic  ex- 
pression is  noteworthy  and  her  phrasing  intelligent  and 
in  the  best  of  taste.  Her  diction  Is  excellent  and 
especially  her  French  struck  us  as  being  well  enun- 
ciated, making  the  impression  that  the  vocalist  knew 
exactly  what  she  was  singing.  Mrs.  Dwight's  charm- 
ing personal  appearance  added  not  a  little  to  her  fine 
artistic  achievements. 

Mrs.  M.  E.  Blanchard  played  all  the  accompaniments 
with  fine  taste  and  in  a  manner  to  form  a  background 
upon  which  the  soloists  could  safely  rely.  Congratu- 
lations are  due  to  teacher  and  pupils  alike. 

GIACOMO  MINKOWSKI 
MME.  MINKOWSKI 

IiBte   Dt   Wew  York.  Berlin   and  Dresden.     Vocal    Sckeol. 
Suite  HOT.  Kobler  «  Cba>*  BnUdlnc 
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MATZENAUER 

"The  World's  Greatest  Contralto" 
Concert  Management  ARTHUR  JUDSON,  Philadelphia 


THE  PRIMA  DONNA  OF  TWO  CONTINENTS 

MAY  PETERSON 

To  Appear  in  California  Early  in  the  New  Year 

Soprano  Metropolitan  Opera  Company 

In  a  selected  program  of  modern  and  classic  song  selections 
"One  of  the  loveliest  voices  heard  in  this  city." 
"We  have  never  had  an  artist  who  could  compare  to  her." 
"One  of  the  most  beautiful  women  on   the  concert  platform." 

GENERAL   DIRECTION   THE   MUSIC   LEAGUE  OF  AMERICA 


Paul   Steindorff's  Great  Oratorio  Production 
Chorus  200 — Orchestra   60 

MESSIAH 

Famous   Solo   Stars — G.    P.   Walker,   Stella   Jelica, 

Lawrence   Strauss,   Anna    Ruzena   Sprotte, 

Uda  Waldrop,  Organist 

DIRECTION    PAUL    STEINDORFF 

AUDITORIUM— SAN  FRANCISCO 
THIS  SATURDAY  NIGHT 

AUDITORIUM— OAKLAND 
NEXT  TUESDAY  NIGHT,  DEC.  21 

Get  Tickets   in  Advance  at  Sherman,  Clay   Stores 

in  San  Francisco  and  Oakland  or  at  doors  at  time 

of   performances 

50c— $1.00— $1.50 

Management — Selby    C.   Oppenheimer 


LOUIS  GRAVEURE  CONCERT 


Louis  Graveure,  who  will  be  heard  at  Scottish  Rite 
Auditorium.  San  Francisco.  Tuesday,  January  18th,  has 
a  natural  voice  of  decidedly  unusual  quality:  hut  this 
is  only  the  foundation  upon  which  he  worked  when  he 
undertook  to  make  himself  what  he  has  become — one  of 
the  foremost  baritones  in  America.  Mr.  Graveure  is 
also  a  musician,  an  artist,  and  a  student.  When  he 
gives  a  recital,  he  employs  his  intellect  as  actively  as 
he  does  his  voice.  His  work  has  spontaneity,  he  glows 
with  life,  but  the  spontaneity  is  born  of  that  freedom  of 
spirit  which  comes  after  perfect  preparation,  and  after 
the  most  painstaking  sort  of  self  training. 

Mr.  Graveure  never  sings  a  song  in  public  without 
knowing  all  there  is  to  know  about  it.  He  familiarizes 
himself  with  the  history  and  temperament  of  the  com- 
poser. He  tries  to  get  the  background  against  wliich 
It  was  written.  If  It  is  of  the  narrative  variety,  he 
studies  the  story  and  its  antecedents,  and  undertakes 
to  know  Just  what  was  in  the  mind  of  the  writer,  and 
how  and  why  he  was  inspired  to  write.  Folk  songs  have 
led  Mr.  Graveure  far  afield  into  inquiries  regarding  the 
people  who  created  and  first  sang  them;  and  into  re- 
search regarding  the  conditions  under  which  those 
people  lived.  Even  a  thing,  apparently  as  simple  as  a 
Mother  Goose  rhyme  is  subjected  to  minute  examina- 
tion In  order  that  Mr.  Graveure  may  understand  every 
allusion  and  bring  out  the  true  colorings. 

Again  when  Mr.  Graveure  undertakes  an  aria  from 
an  opera,  he  first  of  all  determines  to  his  satisfaction 
Just  what  was  the  atmosphere  the  composer  Intended 
to  create;  and  Just  how  the  hero  he  for  the  moment 
Impersonates,  Is  supposed  to  have  thought  and  felt. 
He  never  follows  what  is  traditional  on  the  stage  merely 
because  It  is  traditional;  but  first  he  examines  the  tra- 
ditions to  see  whether  they  are  sane  and  reasonable. 
Consequently  he  sometimes  departs  rather  widely  from 
so-called  orthodox  Interpretations. 

As  an  Inevitable  result  of  all  this  preparation  and 
studiousness,  Mr.  Graveure's  work  has  a  highly  indi- 
vidual and  attractive  flavor— and  incidentally  a  de- 
cidedly virile  one,  for  Louis  Graveure  is  very  much  a 
man  among  men.  This  flavor  lingers,  and  attracts  music 
lovers  to  recitals  again  and  again.  Indeed  a  Graveure 
evening  casts  a  unique  and  permanent  spell — a  spell  a 
person  cannot  afford  to  miss  if  music  really  means  any- 
thing to  him. 


Now    Ready:     Two    New    Books  for    Rhythmic 
Development    in    Children 

RHYTHMIC   SONGS 

For    KiiMleruarteii    iiiitl    I'rimnrj-   t^rndeM 

2. 

Rhythmic  Stunts  and  Rhythmic  Games 

Words    niHl    MuhIc 

.tniiii^  gcrrish-jo\e:s 

.\(laiitionM    una    DcKCriptionM 
Ol.IVE    U.    «  II.SON-nORHETT 

These  games  were  compiled  to  meet  the  demand 
tor  a  new  type  of  rhythmic  material,  the  result  of 
the  needs  of  the  children  in  the  Demonstration 
Play  School.  University  of  California.  Mrs.  Dor- 
rett  has  had  many  interesting  experiences  in  test- 
ing rhythmic  games  in  this  school  and  those 
offered  in  the  collection  were  tried  out  during  the 
summer  session  of  1920. 

PRICK     *1.«0     AXD     POSTAGE 

WESLEY    WEBSTER,    Publisher 
San    Francisco 


Emilio  de  Gogorza 

The  Distinguished  Baritone 

COAST  TO  COAST  TOUR 


California  Engagements  Under  Direction 

SELBY    OPPENHEIMER— L.    E.    BEHYMER 

San  Francisco  Los  Angeles 


PRIMA  OOflfW 
I      SOPRAMO 


Westera  DirectioD 

Jessica  Colbert 

Meant  Building 
SAN  FRANCISCO 
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Subscribe  tor  the  Pacific  Coast  Musical  Review,  the 
only  paper  that  covers  the  entire  musical  field  on  the 
Pacific   Coast.     $.3.00   per   year. 
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SYMPHONY 

ORCHESTRA 

ALFReoHcRTz Conductor. 

CURRAN  THEATRE 

Beethoven  Concert 

TOMORROW,  2:45  P.  M. 
SOLOIST:   LOUIS  PERSINGER 

pnooR.\M- 

Overture,    "Kglnont" 

Violin    Concerto.    I)   Ma.ior 

Symphony   No.   7 


ALICE 

GENTLE 

MEZZO 
SOPRANO 


I.n   Scoln   Olilnnot.  Melmiiolllnii   Opera  MouNe   (\ew 

1  "i-k  ► ;     llr:u-fnlL'     0|K-rn     i  uniiinny     <  llaviiua) 

I^xcluNivt'    MiiiiiiKeiiifiit : 

HAENSEL  &  JONES 

Aeolinii    lliill.  .NtMV   A'ork 

<»ii    l*iii-ine    C'oiiHt    \ov4-nilicr   iiuil    neoonilicr 

Moiiiiui-niciit : 

JESSICA  COLBERT 

Ifeni-Nt    lluildlii^;,    Sim    Fniui'lNro 


ARTUR 


Argiewicz 

VIolilllNt 

Assistant  Concert  Master,  S.  F. 
Symphony — Seven  years  or.  Facul- 
ty N.  Y.  Institute  of  Musical  Art — 
Dir.   Frank  Damrosch. 


I  consider  Artur 
Argiewicz  a  splen- 
did violinist  and 
superior  teacher, 
under  whose  guid- 
ance advanced 
pupils  as  well  as 
beginners  are  sure 
to  make  rapid 
strides. 

(Signedl    FRITZ   KREISLER. 

Hours   for   Appointment 

Tues.  and  Fri.  bet.  4  and  6. 
20   Joice   St.    (V4    block   from    Fair- 
mont  Hotel). 
Tel.  Kearny  961. 
Res.  studio,  1459  Jones  St. 
Tel.   Prospect  70S8 


Has  re-opened 
his  Studio  after 
his  return  from 
Europe. 


UlniinKonient:     J.     H.     Fltxpotrlck, 
^\'liiilMOr-clir(oti    Ifotpl.    riiirnKn,    IIIIooIm 


EMERSON 
PIANOS 

Satisfying  in  Tone 
Dependable  in  Quality 
Reasonable  in    Price 

Sherman,Pay&Go. 

Kearny  and  Sutter  Streets,  San  Francisco 

Kourteeuth    and    CXnj    Streets,    Oakland 

Sacramento      Frcano      Vallejo      Stockton      San     Joa« 

I'ortlamd  Seattle  Tacoma  Spokana 
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PALACE   HOTEL  SUNDAY  EVENING  CONCERTS 

Under  the  Direction  of  Bernat  Jaulus  Excellent  Orches- 
tra of  Twenty-five   Select   Musicians  Gives 
Representative    Programs 


BEETHOVEN    PROGRAIVl    AT    SYMPHONY 


Tlio  otlu-r  (liiy  we  luul  ftn  oiiportuiilty  to  listen  to  one 
ol'  Illy  Sunday  ovt'iilnK  I'oncorts  Kivon  every  week  by 
the  nKiniigeinenl  of  llie  Palace  Hotel  with  an  orchestra 
of  twenty-live  excellent  musicians  under  the  able  di- 
rection of  liernat  Jaulus.  The  program  was  an  ex- 
ceptionally fine  one  and  consisted  ot  the  following 
numbers:  Triumphal  March  from  Aida  (Verdi);  Waltz 
Sounds  ot  the  Spheres  (Jos.  Strauss) ;  Overture  to 
Rienzi  (Wagner);  Serenade  for  Strings  (Volkmann) ; 
Selection  from  the  Mikado  (Sullivan) ;  Petite  Suite 
Japonalse.  La  Maison  D'Or  (FonteiUe) ;  Selection  from 
The  Freischutz  (Weber) ;  Fantasie  for  Clarinet  from 
Rigoletto  (Verdi),  Chester  Hazlett,  Emilie  lUsley  Mc- 
Cormack  at  the  piano;  Pan-American  March  (Herbert). 

Mr.  Jaulus  has  always  been  associated  with  popular- 
izing the  best  of  music  among  the  public  at  large. 
Indeed  he  was  one  of  the  first  to  insist  upon  enlarged 
orchestras  at  places  where  large  numbers  of  people 
congregated,  like  at  cafes,  restaurants  and  hotels,  and 
lie  has  established  tor  himself  an  enviable  reputation 
in  this  direction.  Musicians  like  Mr.  Jaulus  were  the 
first  to  lay  the  foundation  for  the  present  taste  for  the 
best  of  music  in  San  Francisco.  We  are  glad  to  per- 
ceive that  the  management  of  the  Palace  Hotel  is  giv- 
ing Mr.  Jaulus  the  opportunity  to  continue  his  good 
work  in  this  direction. 

We  were  more  than  pleased  with  the  manner  in  whicli 
this  program  was  interpreted.  Notwithstanding  a  nat- 
ural lack  of  rehearsals  Mr.  Jaulus  and  his  men  suc- 
ceeded in  playing  with  precision  and  effective  pliraslng 
and  the  large  audience  showed  by  its  unaffected  enthu- 
siasm that  it  thoroughly  enjoyed  the  music  and  the 
manner  in  which  it  was  interpreted.  The  selections 
•were  made  singularly  in  accordance  with  the  taste  of 
the  audience  and  the  fine  rhythm,  force  and  occasional 
poetic  phrasing  showed  that  Mr.  Jaulus  had  not  lost 
the  secret  of  his  art  and  that  he  had  selected  a  splendid 
orchestra.  No  doubt  Brooks  Parker,  the  orchestra 
manager,  must  feel  proud  ot  the  success  of  the  con- 
certs, too. 

Since  these  programs  begin  with  the  dinner  hour  it 
is  a  most  gratifying  sign  to  witness  the  crowded  con- 
dition ot  the  Palm  Court  of  the  Palace  Hotel,  for  it  is 
impossible  to  secure  large  audiences  unless  the  con- 
certs are  really  successful.  Chester  Hazlett's  clarinet 
solo  was  heartily  applauded  and  justly  so,  while  the 
piano  playing  ot  Mrs.  McCormack  proved  to  be  one  of 
the  features  of  the  concert.  We  congratulate  the  man- 
agement of  the  Palace  Hotel  and  Mr.  Jaulus  upon  the 
well  merited  success  ot  these  Sunday  evening  concerts. 


'I'oinorrow  ul'liu-iUKm  in  liie  ('urran  Thoatro  the  San 
Franc^isco  Synipliony  Orclu^stra,  uniler  the  direction  of 
Alfrcul  lluriz,  will  give  the  sixlh  Sunday  Sympliony 
concert  of  tlio  season,  repealing  the  splendid  program 
offcrnd  yesterday.  Tills  week'.s  program  is  made  up 
entirely  ot  the  works  of  Beethoven  in  commemoration 
of  the  ir)Oth  anniversary  ot  (he  great  master's  birth, 
December  16,  1770. 

The  soloist  on  tills  occasion  will  be  Louis  Persinger, 
who  will  play  the  beautiful  violin  concerto  in  D  major. 
This  is  Mr.  Persinger's  first  appearance  as  soloist  at 
the  Symphony  concerts  this  season  and  he  will,  no 
.doubt,  be  enthusiastically  greeted  by  symphony  pa- 
trons as  well  as  the  patrons  of  the  San  Francisco 
Chamber  Music  Society,  of  which  he  is  the  first  vio- 
linist and  director. 


THE    MESSIAH    PERFORMANCES 


The  spirit  of  Christmas  will  begin  to  show  its  mani- 
festations in  concrete  form  with  the  coming  of  Paul 
Steindortf's  famous  annual  "Messiah"  productions  In 
San  Francisco  and  Oakland  tonight  and  next  Tuesday 
night.  This  semi-sacred  Yuletide  oratorio  will  have  its 
first  1920  presentation  at  the  Exposition  Auditorium  in 
San  Francisco  tonight  and  the  same  wonderful  per- 
formance will  be  repeated  in  the  Auditorium  Arena  in 
Oakland  next  Tuesday  night. 

Observance  of  Christmas  in  this  form  as  an  annual 
event  by  Paul  Steuidorft  and  his  assisting  artists  has 
become  one  of  the  most  important  observances  ot  the 
international  holiday  spirit  and  the  rapid  growth  of  the 
Messiah  productions  from  small  beginnings  to  the  lavish 
setting  to  be  given  this  year  has  placed  a  national  im- 
portance on  the  event. 

No  feature  is  overlooked  toward  the  completeness  ot 
these  Paul  Steindortf  oratorio  performances.  The  best 
and  most  evenly  balanced  vocal  quartettes  obtainable 
are  always  secured  to  render  the  solo  parts  ot  the  score 
and  this  year  Steindorff  has  been  fortunate  in  securing 
singers  who  are  ideally  adapted  to  the  rendition  of  the 
beautiful  Handel  music. 

Madame  Anna  Ruzena  Sprotte  is  a  contralto  of  noble 
attainments.  Her  singing  in  the  role  is  both  spiritual 
and  fascinating.  She  lends  to  the  role  an  experience 
ot  many  performances,  for  the  finest  success  in  the 
repertoire  ot  this  splendid  artist  is  her  interpretation  in 
the  Messiah. 

Steindortf  is  bringing  to  San  Francisco  especially  tor 
these  occasions  George  P.  Walker,  who  has  sung  the 
bass  in  the  Messiah  in  both  Europe  and  America.  His 
is  a  basso-profundo  of  large  scope  and  critical  opinion 
bears  out  the  statement  that  he  is  unexcelled  in  this 
particular  part.  The  exacting  soprano  role  could  not 
have  been  placed  in  better  hands  than  those  ot  Stella 
Jelica  who  has  achieved  an  enviable  position  among 
Pacific  Coast  coloraturas,  and  in  Lawrence  Strauss, 
Steindorff  has  chosen  one  of  the  best  tenors  the  West 
provides.  Strauss'  success  in  last  year's  Messiah  per- 
formance in  Oakland  was  an  outstanding  feature  ot  the 
evening's  entertainment. 

The  usually  thoroughly  drilled  and  perfected  chorus 
of  upwards  ot  200  mixed  voices  will  form  the  back- 
ground for  the  quartette  and  the  accompaniment  will 
be  given  by  a  symphony  orchestra  of  60  chosen  musi- 
cians with  Giulio  Minetti  as  concert  master,  the  ever- 
popular  Uda  Waldrop  as  organist,  and  with  the  ex- 
perienced hand  of  Paul  Steindorff  directing  and  con- 
trolling the  great  ensemble  a  notable  result  is  assured. 

The  Messiah  is  scheduled  for  but  one  performance  in 
each  ot  the  bay  cities.  Tickets  in  advance  can  be  se- 
cured at  Sherman,  Clay  &  Company's  stores  in  San 
Francisco  and  Oakland,  and  tickets  tor  tonight's  per-, 
formance  can  be  secured  at  the  San  Francisco  Audi-' 
torium  ticket  offices  after  6:30  this  evening.  Selby 
C.  Oppenheimer  is  managing  the  events. 


oratorio  ChriHluH,  Ciiarles  Gounod's  Na/uretli  for  basH 
Holo  and  cliorus  of  men's  voic(i8,  Adolplie  Adam's  Can- 
tiflue  Do  Noel  (O  Holy  Night)  fur  soprano  solo  and 
tMioruH  of  men's  voicos  togollier  with  some  of  tlie  old 
tUirlstiuaH  Carols  such  as  The  First  Nowell,  Good  King 
Wenceslas,  The  Boar's  Head  Carol  and  The  WasHuli 
.Song  to  the  traditional  melodies,  all  of  these  having  the 
accompaniment  of  strings  and  piano. 

Two  compositions  for  chorus  of  men's  voices  to  be 
Iieard  on  this  occasion  for  tlie  first  time  in  San  Fran- 
cisco are  Lacliner's  Evening  Peace  witli  bass  solo,  and 
Frederick  H.  Cowen's  Border  Ballad,  the  latter  having 
been  arranged  for  chorus  of  men's  voices  by  Mr.  Sabia. 
Henry  Hadley's  The  Water  Lily,  a  capella,  and  Charles 
Villiers  Stanford's  The  Little  Admiral  will  also  be  in- 
cluded in  the  program.  The  Club  will  be  assisted  by 
Lorna  Lachinund,  coloratura  soprano,  wlio,  In  addition 
to  being  the  soloist  with  the  club  in  the  Cantique  De 
Noel,  will  sing  two  groups  of  unusually  interesting 
songs.  The  accompaniments  will  be  by  Frederick 
Maurer,  piano,  and  eight  strings  with  W.  P.  Laraia  as 
principal  violin,  The  concert  will  be  directed  by  Wal- 
lace A.  Sabin. 


THE  LORING  CLUB 


The  program  of  the  second  concert  ot  the  forty-fourth 
season  ot  the  Loring  Club  on  the  evening  ot  Tuesday, 
December  21,  at  Scottish  Rite  Auditorium  is  ot  especial 
interest  during  the  Christmas  Season  as  it  includes  the 
opening  Recitative  and  Trio  for  tenor  and  two  basses 
Say,  Where  Is  He  Born,  from  Mendelssohn's  unfinished 


A  VOICE  WITH  A   MESSAGE 


It's  a  long,  long  way  from  Oshkosh,  where  May  Pe- 
terson started  her  musical  career  in  the  choir  of  her 
father's  church,  to  prima  donna  of  the  Metropolitan 
Opera  House  in  New  York,  generally  recognized  as 
The  greatest  opera  company  in  the  world.  It  is  another 
long  journey  from  coast  to  coast,  but  Miss  Peterson 
has  made  Both  and  covered  herself  with  glory,  both  in 
grand  opera  and  as  a  concert  star. 

"You  see  I  was  a  poor  girl,"  she  said,  "one  of  eight 
children,  and  my  father  died  when  I  was  but  thirteen. 
I  had  to  struggle  and  sacrifice  to  get  my  musical  edu- 
cation. It  meant  facing  many  a  rebuff;  it  meant  many 
a  night  awake  with  a  despondent  head  on  a  tear-stained 
pillow. 

"It  was  a  fight  against  ruthless  fate  to  get  to  Paris 
and  study  with  Jean  de  Reszke.  I  did  that  when  I  was 
eighteen.  It  was  a  hardship  to  sit  up  all  night  read- 
ing to  a  blind  old  woman  in  Berlin  in  order  to  obtain 
the  little  money,  one  mark,  which  would  buy  me  break- 
fast, dinner  and  supper  the  next  day,  thus  allowing 
me  to  continue  my  studies.  It  was  a  struggle,  and  a 
grim  one,  to  carry  out  my  father's  teaching  that  I  had 
a  message  in  my  voice  for  the  world." 

These  grim  pictures  of  courage  and  self-denial;  the 
little  three-doUar-per-week  room  in  the  Latin  Quarter 
of  Paris  with  its  rented  piano;  the  almost  hopeless 
struggle  at  times,  to  keep  her  soul  alive  and  her 
body  clothed  and  nourished;  the  proud  determination  to 
win  at  all  costs  to  carry  out  her  father's  wish  to  give 
her  glorious  voice  to  gladden  the  world,  only  deepen 
the  interest  and  make  us  all  proud  of  this  sterling 
example  of  young  American  womanhood. 


ALCAZAR 


The  Things  That  Count  is  the  Alcazar's  skilful  se- 
lection tor  Christmas  week,  commencing  next  Sunday 
matinee.  It  is  aglow  with  holiday  spirit.  Alice  Brady 
scored  nearly  a  solid  year  of  success  in  it  at  her  father's 
New  York  Playhouse.  This  is  its  first  San  Francisco 
release.  It  is  a  gift  to  keep  laughter  and  pathos  so 
ingeniously  blended  as  Lawrence  Eyre  has  done  in 
what  Munsey's  Magazine  declares  to  be  "a  true,  lovely 
drama  which  stands  perfectly  tor  all  that  is  best  in 
the  American  theatre."  The  love  story  is  beautiful, 
and  there  is  a  sparkling  Christmas  tree  scene  among 
the  simple,  kindly  folk  of  New  York's  East  side  that 
resounds  with  mirth  and  melody  and  the  glad  laughter 
ot  happy  children.  This  delightful  play  emphasizes 
that  the  things  in  life  that  really  count  are  of  equal 
vital  import  to  poor  and  prosperous.  There  are  six- 
teen splendidly  human  characters,  distinct  types,  in 
the  reinforced  cast,  including  Dudley  Ayres,  Elwyn 
Harvey,  Emelie  Melville,  Emily  Pinter,  Edna  Peckham, 
Anna  MacNaughton,  May  Nannery,  Rafael  Brunetto, 
Al  Cunningham,  Charles  Yule,  and  a  bevy  ot  California's 
cleverest  juvenile  players.  The  Union  League  Club 
has  taken  the  house  tor  a  Monday  night  theatre  party 
of  its  own  membership,  and  has  arranged  for  an  extra 
matinee  Christmas  morning  at  10:30,  when  children  will 
be  the  guests  ot  this  public-spirited  organization. 


MAY   PETERSON 

The  DiHtln^uLshed  American  Soprano  of  tlie  Metropolitan 

Opera   House   Who  Will   Appear   Here   Early   in 

the   Neiv  Year 

The  program  will  open  with  the  Egmont  Overture, 
while  the  latter  halt  will  consist  of  the  exquisite  sev- 
enth symphony.  This  symphony,  a  favorite,  among 
concert-goers,  has  been  termed  by  Wagner  as  "the 
apotheosis  of  the  dance"  because  ot  the  general  mood 
ot  the  entire  work  and  the  persistently  marked  rhythm 
whicli  pervades  each  movement. 

There  will  be  no  concert  on  the  following  Sunday, 
December  26th,  as  that  week  has  been  set  aside  as  a 
short  vacation  period  for  the  orchestra.  The  season 
will  be  resumed  with  tlie  pair  of  symphony  concerts 
of  December  31st  and  January  2nd. 


ALICE   FRISCA  PARIS  SUCCESSES 


Adolphe  Boschot,  the  biographer  ot  Berlioz  and  the 
critic  ot  "I'Echo  de  Paris"  writes  in  the  November  22nd 
issue  ot  that  paper: 

"Les  Amis  des  Artistes,  ot  which  M.  Olivier  Sainsere 
presides  with  so  much  zeal  and  authority  and  who  have 
relieved  more  than  one  misfortune  during  the  war,  still 
continue  their  grand  work.  Under  their  patronage  they 
introduced  an  American  pianist.  Mile.  Alice  Frisca,  who 
gave  an  entire  piano  recital.  The  choice  of  her  pro- 
gram denoted  the  most  exquisite  taste.  She  proved 
herself  to  be  a  virtuosa  "par  excellence.'  In  her  inter- 
pretations she  showed  both  delicacy  and  power." 

Paris  Review,  Nov.  20,  1920.— "On  November  17th, 
at  the  Salle  des  Agriculteurs,  under  the  auspices  of  the 
Amis  des  Artistes,  Miss  Alice  Frisca,  the  young  Ameri- 
can pianist,  gave  a  recital  which  by  its  variety  was 
destined  to  prove  the  mettle  ot  the  virtuoso.  The  pub- 
lie,  who  had  a  first  real  occasion  to  judge  of  the  quality 
ot  Frisca's  talent,  showed  its  enthusiasm  by  the  warm 
applause  it  afforded  her. 

"Let  us  note  the  intelligent  comprehension,  the  va- 
riety ot  touch,  and  the  delicacy  of  the  interpretation  of 
the  artist.  This  debut  before  the  Parisian  public  was 
full  of  the  greatest  promise  tor  the  future." 
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I  HE  richness,  cvenncas.  depth  and 
I  charm  cf  Baldwin  tone  cannot  be 
r  duplicated.  Ooly  with  the  Bald- 
win Piano  can  it  be  produced  be- 
cause only  the  Baldwin  has  the 
acoustic  properties  capable  of  its  develop- 
ment. Those  who  approach  the  selection  of  a 
piano  unprejudiced  and  with  open  mind  find 
the  Baldwin  a    revelation. 

Ityon  are  InUrMted  Ib  lb»  punbue  ol  «  r^wllj  hltb- 
rrada  plana,  Irt  lu  UU  jou  ■b«Bt  tb«  kltrMfve  affer  n« 
ftr*  B»fr  (uklBK- 

^hf  ^alDi»in|iano  (Ijorapany 

310,Sutter  St.         San  Francisco, Cal. 


The  San  Francisco  Savings  and  Loan  Society 

SAVINGS       <THE    SAN    FRANCISCO    BANK)       COMMERCIAL 
526  CallCornla   Street,  San  Francisco,   Cal. 

Member   of   tbe   Federol    ReHcrve    Sjstcni 
Member  of  tbe   Aaaoclated   Savlnes   Baoka  of   San   Francisco 

MISSION   BRANCH,  Mission  and  2lBt  Streets 

PARK-PRESIDIO   DISTRICT   BRANCH,   Clement   nnd   7tb    Ave. 

HAIGHT  STREET  BRANCH,  Haleht  and  Belvedere   Streets 

JUNE  30lh,  1920 

Assets   _ »(i0.840,37fl.or> 

Deposits  «:t,:t53,3«D.iT 

Capital  Actually  Paid  Up 1,000,000.00 

Reserve   and   Contingent   Funds 2,48S,107,7S 

Employees'    Pension    Fund 330.051.30 

OFFICERS — JOHN  A.  BUCK.  President:  GEO.  TOURNY,  Vice-President  and 
Manager;  A.  H.  R.  SCHMIDT.  Vice-President  and  Cashier;  B.  T.  KRUSB,  Vice- 
President;  A.  K.  MULLEIl,  Secretary;  WM.  V.  NEWHOUSB,  Assistant  Secretary; 
WILLIAM  HERMANN,  GEO.  SCHAMMEL,  G.  A.  BELCHER.  R.  A.  LAUENSTEIN. 
Assistant  Cashiers;  C.  W.  HETER.  Manager  Mission  Branch;  W.  C.  HEYER. 
Manager  Park-Presidio  District  Branch;  O.  F.  P..\ULSEN.  Manager  Haight  Street 
Branch;  GOODFELLOW,    EELLS,    MOORE    &    ORRICK.    General    Attorneys. 

BOARD  OF  DIRECTORS— JOHN  A.  BUCK.  GEO.  TOURNY,  E.  T.  KRUSE 
A  H.  R.  SCHMIDT,  I.  N.  WALTER,  HUGH  GOODFELLOW,  A.  HAAS,  E.  N 
VAN    BERGEN,    ROBERT    DOLLAR.    E.    A.    CHRISTENSON,    L.    S,    SHERMAN. 


PAUL  STEINDORrr      Mrs.    William    Steinbach 


MASTER   COACH 

ORATORIO— CONCERT— OPERA 

In   All   Languages 

5302  Broadway       ....       Oakland 

FRANK  A.  WICKMAN 

PIANIST 
Heine  BIdg.,  8th  Floor.     Berkeley  Studio, 
2929  Forest  Ave.,  Tel.   Berkeley  4384. 

HENRIK  GJERDRUM 

PIANO 

1856    Leavcnnorlh    Street 
Phone  Prospect  6482 

MISS  EMILIE  LANCEL 

MBZZO    SOPRANO 

Concert  nnd  Opern 

433  18th   Ave.  Phone   Bay   View   1401 

ZHAY  CLARK 

SOLO  HARPIST 
CALIFORNIA    THEATRE    ORCHESTRA 

SOFIA  NEM'LAISD  NEUSTADT 

VOICK    CrLTllRE 

Did  Ion — Repertoire — Conch  ln»; 

Studio:    Sa    Hamilton    IMuce,    Oakliind.      Siiu 

FrnnclMco,    'W'edncMdny    nud    Snfiirday,    HOO 

Kohter   A    Chane    llulldlne. 

MAUDE  ESTELLE  WHITE 

SOPRANO     and     PIANO 

Tencber    of    Voice    (Italian    Method) 

Studios   701    Aahbnrx   SI.  Tel.  Park  3aS0 

MRS,  ELSIE  BACHRACH 

Teacher  of  Plnno — AccompaniNt  nnd  Conch 

1097    Green   Street 
Phone  Frank.  7022 

MRS.  ZAY  RECTOR  BEVITT 

PIANO   and    HARMONY 

2001  California  St..  San  Francisco.  Tel. 
Fillmore  2r.S9.  Institute  of  Music,  K.  & 
C.    Bldg..    Tel.    Kearny    5454. 

STI'DY    PIANO     TUNING 

complete   course    In    Piano   Tunlnp.    Action 
Regulating     and     Kepairlng     and     Player- 
Piano    Work. 
For  further  Information  apply 
'Weittorn    School    of    Piano    Tuninir 
Cor.  I,,aguna  and  Hayt-H  Sts.    Ph.  Mitt,  1753, 
Call  or   write   for  booklet. 


VOICE    CULTURE 

Studio: 

902    KOHLER    &    CHASE    BLDG. 

San    PrancLiCo  Phone:    Kearny   &4M 


Jesin  Criticos 

Scientific   KmlitHlon   of  Voice 

Res.   Stndlo!   321    Hlgrhland   Ave.,   Piedmont 

Tel.  Piedmont  78J 

lu   Kohler  Si  Chase  Rldg. 

Studio   700 — Mon.,   AVed.   nnd    FrI. 

EULA  GRANDBERRY 

Sopriino    Soloist    nnd    Voice    Teacher 

Sololnt   5th   Church   of  ChrUt,   Scientist 

Studio:  !tltt>  IIunIi  St.,  Apt,  405 

i'honc    Pros.    201l<f 

HELENE  ALLMENDINGER 

IJRAMATIC    CONTRALTO 

Itrcn thine — A'olcc  Placement — Kuunclntlon 
Pott«T  StndloN,  i;i;il  CnHtro  St..  Onklnnd 
2i:t:i   WchNtcr   St.,   (hiklnud,   l>nkeHide  2S-2 

Mrs.  Mackay-Caniell 

VOICE 

stndlo:   807   Kohler  &   Chnne    Bld^. 

Tel.  I    Kenrny    M54 

Residence   Tel.:    Berlc    1721-J 

PERCY  A.  R.  DOW 

TEACHER    OF   VOICE 
StodioMi      802   Kohler  A  Chnae   Bide.,   S,   F. 
5022  Oeean  View  Dr.,  Oakland   (Realdence) 

DOUILLET   CONSERVATORY 
OF  MUSIC 

1721    Jaekaon    St,  San   Franclaco,   Cal. 


DOMENICO  BRESCIA 

VOICE    SPECIALIST — COMPOSITION 

Studio,  603-004   KOHLER  A  CHASE   BLDG. 

Phone  Kearny  &4M 


MRS.    CHARLCS    POULTER 

90mAN0  St.   Andrews    Charch 

Voice  Culture.  Plnno.  5M8  27th  St.,  Oak- 
land. Tel,  2079.  Kohler  A  Chase  Uldc., 
Wednesdays     Tel.   Kenrny  MM. 

MISS  CHRISTINE  HOWELLS 

FLUTIST 
Avallahle    for    Concerts    an    Soloist    or    for 
ObliKato     'Work.       Res.,     Uelvedere,     Marin 
Conntr.      Tel,    Belvedere    lllV 


KAJETAN  ATTL 

HARP    VIRTUOSO 
Soloist    San     Francisco    Sj'm phony    Orches- 
tra.     Avallnhic    for    Concerts,    Recitals    nnd 
Instruction. 
Studio:   1004     Kohler    A    Chase    Dulldinc 
Res.    Phone    Bar    VIen    619 


CECIL  FANNING,  Baritone 

H.   B.  TURPIN,    Accompanist 
Addressi    L.  B.  Behymer,  Auditorium  Bide- 
Los   Anseles,  Cal.,  or  Mrs.  Jessica  Colbert, 
401    Hearst   Bldff.,  San   Francisco,  Cal. 


ROSGOE  WARREN  LUCY 

PIANIST   AND    TEACHER 
Residence  nnd  Studio,  OIZH   HlUeenss  Ave.. 
Oakland.      Tel.   Piedmont  5005. 


MRS.  A.  F.  BRIDGE 

TEACHER    OF    SINGING 
Studio:    1020  Scott  St.  Phone  Fillmore  1S61 

MME.  ISABELLE  MARKS 

CONTRALTO 
Voice   Culture.      Suite  "C*   Kohler  &   Chase 
Bulldlne.      Telephone   Kearny   5454. 

ALMA  SCHMIDT- KENNEDY 

PIANIST 
Studio:      ir.37      li^uclld     Avenue,      Berkeley. 
Phone    Berkeley    0006. 

ACHILLE  L.  ARTIGUES 

ORGANIST       ST.       MARY'S       CATHEDRAL 

Plnno   Deiiurtment,   Ilnmlln   School 
Organ  nnd  Plnno,  Arrlllasn  Musical  College 

ANIL  DEER  STUDIO 

70  Central   Avenne.     Phone  Park  1063 
By   Appointment   Only 

Evelyn  Sresovich  Ware 

PIANO 

Stndlot   1003    Kohler   A   Chase   Bldg- 
Phoue   Kearny   5454 

Joseph  George  Jacobson 

PIANO 
2-13  California  St.  Plioue  Fillmore  34S 

ROSE  RELDA  CAILLEAU 

Opera    Comtque,    Paris 

Studio:    3107  Washlnston   Street 

Phone  PlUmore  1S47 

SIR  HENRY  HEYMAN 

SOLO  VIOLINIST  MUSICAL  DIRECTOR 
Teacher  Violin,  Viola,  Ensemble  Playlne 
434    Spruce    Street.        Phone    Fillmore    1131 

RUDY  SEIGER 

General  Musical  Director 

D.   M.   LInard   Hotels   Palace  and   Fnlrmont 

in  San  Francisco 

Geo.  Stewart  McManus,  Pianist 

KOHLER  &  CHASE  BLDG, 

l-hone,    Kearny   MS4.      Rc«,   2140    Hyde   SI. 

Phone    Proapect    5430 

FREDERICK  MAURER 

Teflcher  of  Piano  and  Hnrmony,  Ensemble. 
Coaching.  Studio:  1726  Le  Roy  Avenue. 
Berkeley.     Phone   Berkeley  630. 

Ada  Clement  Piano  School 

3435   Sacramento   St.        Phone   Fillmore  808 

MRS.  CARROLL  NICHOLSON 

CONTRALTO 
Teacher  of  SlnginK-    33  Loretta  Ave.,  Pied- 
mont.    Tel.  Piedmont  304.      Mon.,  Kohler  A 
Chnse  Bide-,  S.  F.     Telephone  Keamy  5464. 

Brandt's  Conservatory  of  Music 

2211    SCOTT   ST.,   Bet,   CIny  A  Washln«*on 
Mr.    Noah    Brnndt,    Violin 
Mrs.    Nonh    Brandt,    Plnno 

HELEN  COLBURN  HEATH 

Soprnno  Soloist.  Temple  Emnnu  El.  Con- 
cert nnd  Church  Work,  Vocni  Instruc- 
tion.      2r.30     Clny     St.,     Phone     West     4890. 

MISS  FRANCES  MARTIN 

CONCFRT     PIAMST     AND    TKACHER 
Res.   Studio:   001    Gcorein    St.,   Vnllejo,    Cal. 

MRS.  EDWARD  E,  BRUNER 

SOPRANO  t  Available  for  Enarasements 
Stadlat  854  43rd  Ave.  Phone:   Pac.  6330 


JACK  EDWARD  HILLMAN 

BARITONE 

I  HKt     lliii.li     streel,     San     Frnnrl.co 
Realdcnce  Phone  Franklin  5068 

Marion  Ramon  Wilson 

CO.VTRAI.TO 

Opera   and   Concert.     European   Credentlala 

IXOl    California    SI.     Tel.    Pro.peet    SSM. 

Mary  Coonan  McCrea 

TEACHER     OF     SINGING 

Enae   of   Proiluefion   and    I'urlly   of   Tone 

370    Sutler   SI.    (Tnea.,   Weil,   and   Thura.) 

Tel.   Donglaa  4233 


TEACHERS'  DIRECTORY 


SIGISMONDO   MARTINEZ 
561  Hyde  Street         Phone  Franklin  8212 

ELIZABETH   SIMPSON 

251 8  H  Etna  St.,  Berkeley.  Tel.  Berk.  ItlD 

MISS   EDITH   CAUBU 
376  Sutter  Street  Phone  Douglas  269 

MRS.   JANET    ROWAN    HALE 

901   Powell  St.  Phone  Kearny  2930 

OLGA   BLOCK   BARRETT 
2626  Lyon  Street  Phone  West  1307 

ETHEL  DENNY 

904  Kohler  &  Chase  Bldg.  Tel.  K'rny  5454 

MISS    MARION    FRAZER 

3406  Clay  St.  Tel.  Prosp.  3208 

J.   B.  ATWOOD 

2111   Channing   Way,   Berkeley,   Cal, 

MABEL  MARBLE 
901  Kohler  &  Chase  Bldg.  Tel.  K'rny  5454 

WALTER    FRANK    WENZEL 

111  16  Golden  Gate  Ave.         Fillmore  4733 


MRS.   RICHARD  REE3 

573  Scott  Street Tel.  Park  5175 

MRS,  OLIVE   REED  CUSHMAN 
433  Elwood  Ave.,  Oakland.  Tel.  Oak.  6164 

GEO.  N.  KRULL,  Baritone 
2458  Folsom  Street     Phone  Mission  3011 

MARY  ALVERTA   MORSE 
301  Spruce  Street  Pacific  1670 

ANTOINE   DE   VALLY 
Studio  973  Market  Phone  Sutter  733» 

MACKENZIE  GORDON 
2832  Jackson  Street  Phone  West  4B7 

JOHN   WHITCOMB   NASH 
501  Kohler  &  Chase  Bldg.  Tel.  Kearny  4991 

ESTHER    MUNDELL 

376  Sutter  St. Tel.  Kearny  2637 

MME.    M.  TROMBONI 
Kohler  &  Chase  Bldg.,  Tel.  Kearny  54S4 

MME.    M,    E.    VINCENT 

1224  Geary  Street      Phone  Franklin  4620 

JOHN  A.  PATTON 
900  Kohlerfi  Chase  Bldg.   Tel.  Kearny  5454 


OTTO   RAUHUT 

357  Arguello  Blvd.         Phone  Pacific  3661 

HOTHER  WISMER 
3701  Clay  Street  Phone  Pacific  4974 

ARTHUR  CONRADI 
906  Kohler  &  Chase  Bldg.  Tel.  Kearny  6464 

MME.   DE  GRAS8I 
2335  Russel  St.,  Berk.       Tel.  Berk.  85gJ 

G.  JOLLAIN 
376  Sutter  Street         Phone  Kearny  HIT 

ORLEY  SEE 
1004  Kohler  A  Chaje  Bldg.  T«l  Dou<.  UTt 

EMIL    HAHL 
980   Bush  St.  Tel.   Pac.  Pros.   1194 


BROOKS    PARKER 
Palace  Hotel 


StH.O     PMMS'l'S     AMI      \CfO>IP%MSTS 

HAZEL    M.    NICHOLS 
570  Merriniac  SI.,  Oak.         Lakeside  6435 

AIIIItNGKR    OF    MlSlr 

JOSEPH    B.   CAREY 
Paiitages  Building  Garfield  455 
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WAGER    SWAYNE 

PIANIST  AND  ARTIST  TEACHER 
of  PARIS  and  NEW  YORK 

Now  in  San  Francisco 

2404  Broadway  Telephone  Fillmore  1905 

Pitpih  Prepared  for  Public  Playing 


MUSIC  FOUNDATION  by  Anna  H.  Hamilton 

A     ll*'llioil     (hill     IM    iilmoliilcl)     iAiMVl.hVW.    In     fver>     dfliill     for    I«-u«-1i1i>k     I 

lirKlnnliiK    of    diiihIc.    N<'IKNTirii'->l  1  Sir.\I,-<'lt KA'I'I VlOt 

Ailiiiili'd    tu    I'liiNN    Work,    I'rlvuli'    Ij<-hm<imh,    iiimI    I'liKllc    M(*Ii(m>Im. 

Ill    'V\\»    VolN.      TKACIIIOII'N    (A    (Mil  KNI':    l\    IMOOA'^Oti V>.      541    fentM. 

I'liril.'K    HOOK     (All    tti4>    niiiMlciil    cxcrclNeH    iict-ilpilf .      :£.%    vfuiu. 

l>iilillNliv4l    by    CLAYTOK    F.    NI'MMV    CO..    OIIICAOO.    and    for    nale    hy 
llfiiry   <iruhe.    KI5   K«*urii>-    Ml,,    Nun    FruuclHeo 


20th  Anniversary  Edition  of  the  Pacific  Coast  Musical 
Review  a  fine  greeting  to  send  to  your  Eastern  Friends — 
25  cents  a  copy  at  leading  Music  Stores. 


OiliTort\ia 


SOLOIST 
ELIAS  BREESKIN 

Russian-American  Violin  Virtuoso 
in 

Concerto  in  D  major....- Wieniawski 

"Serenade"  Pierne 

Sunday  Morning  Concert 

Dcccmlirr   111.  1»20 

HERMAN  HELLER,  Conductor 


GEORGE  EDWARDS 

Teacher  of 
Piano,  Organ  and  Composition 


Studio  501  Kohler  &  Chase  Bldg. 
Residence  1453  Willard  St. 

Phone  Park  2135 


Madam  Mackay-Cantell 

TEACHER   OP   SINGING 
Cnrefnl   Voice    Boildins:  Repertoire 

[Madam  Mackay-CanteJ!  is  a  cousin  of  Percy 

Rector   Stephens,   by  whom   she   is   endorsed] 

Kohler  &  Chase  Bldg^.  Phone  Kearny  5454 

ReMldence    Studio:    2310    fl^ard    St.,    Berlceley 

Phone   Berk.  1721-J 


ROSALIE  HOUSMAN  SONGS 

Published  By 

THE    BOSTON    MUSIC    CO. 

THE    JOHN    CHURCH    CO. 

6.    SCHIRMER 

Frequently  Seen  on  Programs  of 

GRAVEURE,    MACBETH,    EASTON,   JORDAN, 

WERRENRATH 

And  Many  Other  Distinguished  American  Singers 

TAPS  (Baritone  or  Contralto)  2  Keys 

THE  LOOK  (Lyric  Soprano)  2  Keys 

TARA   BINDU    (Mezzo) 

RIM  OF  THE  MOON   (Tenor)  2  Keys 

TIDALS   (Baritone  or  Contralto) 

For  Sale  at  All   Leading   Music  Houses 


SCHUMANN-HEINK 

Assi^ed  by  KATHARINE  HOFFMANN  at  the  Piano 

Season  1920-21— Exclusive  Management  Haensel  &  Jones,  Aeolian  Hall,  New  York 


The  Most  Costly  Piano  in  the  World 

To  those  lovers  of  the  very  fineS,  those  w^ho  regard  quality 
as  the  first  essential,  those  v^ho  love  and  appreciate  TONE, 
and  those  who  are  willing  to  pay  the  price  that  true  arti^ry 
always  commands,  there  is  a  story  of  real  achievement  in  the 

pan00 

Jua  as  are  treasured  the  traditions  of  family  and  of  home,  so  are  treasured  the  traditions  of  the  greateft  of  all  pianos. 
From  its  earlier  beginning,  the  excess  of  care  lavished  upon  each  individual  instrument,  the  concentrated  effort  by  work- 
men of  the  very  highest  attainment  and  ideals  insure  the  perfedion  of  the  finished  produd. 

We  are  now  showing  in  Grands  and  Uprights  some  of  the  very  finest  pianos  that  we  have  yet  known. 

We  invite  a  moft  critical  inspedion  and  teS  of  them. 

Grands  in  Three  Sizes  and  Uprights  will  be  gladly  shown  at  our  warerooms 


Two  Entrances 
135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


{PIANOS 

q  PLAYERS  I 
MUSIC 


i"'Vilg>^BAlleD@ 


-MASON  AND  HAMUN  RANOS- 


Oakland— 1209  Washington  Street 

San  Jose— 199  South  First 

Sheet  Music 
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SAN  FRANCISCO,  SATURDAY,   DECEMBER  25.  1920. 


PRICE  10  CENTS 


MESSIAH  GIVEN  FOR  FIRST  TIME  IN  YEARS      HERTZ  CONDUCTS  FINE  BEETHOVEN  PROGRAM 


Not  Since  Before  the  Fire  in   1906  Has  There  Been  Given  an  Oratorio 

Performance  of  Big  Dimensions  in  San  Francisco — City  Nearly 

Twenty    Years    Without    Oratorio — Steindorff    Deserves 

Thanks  for  Relieving  the  Drought  of  the  Oratorio 

Desert — The  Messiah  Well  Presented 


Egmont    Overture    and    Seventh    Symphony     Represent     the     Orchestral 
Numbers,  While  the  D  Major  Violin  Concerto  is  Given  a  Mas- 
terly Interpretation  by  Louis   Persinger — The   Program 
Was  Given  to  Commemorize  the  150th  Birthday 
Anniversary  of  Ludwig  van  Beethoven,  a  Real  Master 


By  ALFRED  METZGER 


By  ALFRED  METZGER 


There  was  a  time  when  San  Francisco 
used  to  support  an  adequate  oratorio  bo- 
clety  and  wlien  regular  oratorio  perform- 
ances were  as  frequent  as  symphony  con- 
certs. That  was  the  time  when  the  writer 
first  came  to  this  city,  nearly  twenty-five 
years  ago.  Genevra  Johnstone  Bishop, 
Homer  Henley,  and  other  equally  compe- 
tent oratorio  singers  used  to  occupy  the 
honorable  positions  of  soloists,  and  James 
Hamilton  Howe  used  to  be  the  conductor. 
With  the  departure  of  Mr.  Howe  to  the 
Northwest  regular  oratorio  seasons  came 
to  an  end  in  San  Francisco.  And  it  is 
at  least  fifteen  years,  if  not  more,  since 
we  have  had  a  genuine  oratorio  perform- 
ance in  San  Francisco. 

Now.  it  Is  easy  to  "knock."  It  is  easy 
to  And  fault.  It  is  easy  to  say  this  is  bad, 
and  we  do  not  like  this,  and  that  ought 
to  be  done  better,  and  so  forth  ad  Infini- 
tum. But  all  of  this  is  talk— cheap  talk. 
What  the  Pacific  Coast  Musical  Review  is 
Interested  in  can  only  be  represented  by 
acts,  by  deeds,  by  enterprise  and  energy. 
A  city  of  the  size  of  San  Francisco  should 
not  be  without  an  oratorio  society  nor 
without  its  oratorio  singers.  And  anyone 
who  is  courageous  and  ambitious  enough 
to  break  the  ice  and  give  us  such  ora- 
torio performance  is  entitled  to  our  hearty 
support  and  to  our  undivided  and  loyal 
encouragement.  And  anyone  who  tries  to 
discourage  people  who  thus  come  to  the 
city's  rescue,  has  not  the  best  interests 
of  the  city's  musical  progress  at  heart. 

We  frequently  hear  the  banal  statement 
that  It  were  better  not  to  have  any  musi- 
cal performances  at  all  than  to  have  them 
performed  contrary  to  the  most  severe 
musical  principles.  We  do  not  altogether 
agree  with  this  opinion.  The  Pacific 
Coast  Musical  Review  has  always  encour- 
aged musical  enterprises  that  promised 
future  improvement  and  betterment.  We 
encouraged  the  Scheel  concerts,  later  of 
the  University  Orchestra  concerts  under 
Dr.  Wolle,  then  the  first  seasons  of  the 
San  Francisco  Symphony  Orchestra  under 
Hadley.  and  we  began  to  criticise  only 
then  when  we  felt  the  time  had  come  to 
cease  experimental  periods  and  give  San 
Francisco  the  best,  and  our  symphony 
concerts  under  Alfred  Hertz  are  what 
they  should  be. 

We  believe  that  San  Francisco  should 
have  oratorio  performances  which  will 
lead  to  real  music  festivals.  Durmg  the 
last  ten  years  or  so  Paul  Steindorff  has 
been  the  only  musician  who  has  given 
oratorio  performances  in  this  vicinity. 
He  Is  the  only  one  who  has  revived  ora- 
torio in  San  Francisco.  Unless  someone 
has  done  better  than  he,  or  is  willing 
to  do  better,  Mr.  Steindorff's  oratorio  per- 
formances must  be  regarded  as  the  best 
we  have,  and  under  those  conditions  they 
are  worthy  of  that  support  which  they 
did  not  receive  last  Saturday  evening  at 
the  Civic  Auditorium. 

Oratorio  performances  belong  to  a 
definite  class  of  musical  enterprises.  In 
dhieir  way  they  *ire  as  important  as 
operatic  performances.  They  also  re- 
quire as  much  training,  preparation  and 
vocal  efficiency  as  operatic  productions. 
Under  the  present  condlllons  existing  in 
San  Francisco  the  preparations  necessary 
for  oratorio  performances  cannot  be  had. 
Consequently  we  must  be  satisfied  with 
what  we  can  get.  Now.  we  sincerely 
believe  that  under  these  handicaps  Paul 
Steindorff  is  accomplishing  wonders. 
The  chorus  could  not  have  been  better 
drilled,  nor  contain  better  voices,  nor 
sing  with  more  sincerity  and  enthusiasm 
than    it   did   on   this   occasion.      We   con- 


sider the  choral  parts  of  the  oratorio  the 
best  and  most  artistic  feature  of  the 
Messiah  presentation. 

The  artists  were  excellent — every  one 
of  them.  However,  an  oratorio  singer 
must  be  trained  in  a  manner  to  sing  this 
special  mode  of  composition  In  a  certain 
traditional  way,  and  to  become  proficient 
in  the  adequate  interpretation  of  oratorio 
work  takes  time,  study  and  adaptability. 
The  mere  fact  that  male  voices  are  ex- 
pected to  sing  coloratura  passages  Is  In 
itself  a  problem  most  difficult  in  solu- 
tion. Lawrence  Strauss,  being  the  pos- 
sessor of  a  flexible,  well  placed  and  In- 
telligently used  tenor  voice  is,  for  in- 
stance,   better    equipped    to    sing    these 


The  San  Francisco  Symphony  Orches- 
tra, under  the  direction  of  Alfred  Hertz. 
devoled  its  sixth  pair  of  symphony  con- 
certs of  this  season  to  commemorate  the 
150th  birthday  anniversary  of  Ludwig 
vau  Beethoven,  the  actual  date  ot  which 
was  on  Thursday,  December  16th,  of  this 
year.  During  the  last  few  weeks  sym- 
phony orchestras,  music  club.=;.  artists  and 
other  musical  disciples  and  organizations 
have  given  proof  of  their  great  love  and 
respect  for  the  master.  Speeches  have 
been  made,  music  Journals  have  pub- 
lished editorial  articles  and  historical 
sketches.  Critics  have  gone  to  their  li- 
braries and  hunted  up  works  on  Bee- 
thoven   to    eulogize    the    master    at    this 


ARTI  R     ARGIEWICZ 

Tliv    DiMtliiKulMlioil    \  ii»liii    VirtiiUNO    Who    Crcafptl    a    SptiNn^lou    nt    the 

Rerenl    Concept    of    llir    I'nclflc    M  union  I    Socle!  .1,    'I'liiirMdiiy 

Kvpiiini;.    Uccemlier    lUtli 


coloratura  phrases  than  a  basso  like 
George  Walker,  whose  voice;  while  pos- 
sessed of  fine  resonance  and  excellent 
range,  is  not  flexible,  because  Mr. 
Walker  during  his  years  of  brilliant  ar- 
tistic triumphs  has  chosen  the  operatic 
stage  and  the  classic  song  as  the  prin- 
cipal vehicle  of  hi.s  expression.  He  is  no 
doubt  a  splendid  artist;  but  to  sing  the 
coloratura  phrases  necessary  for  the 
Messiah  requires  constant  practice  and 
constant  singing  of  just  such  parts.  The 
moment  you  interrupt  dally  practice  your 
voice  will  be  difficult  to  manipulate  in 
such  phrases  that  require  the  utmost 
flexibility  and  agility.  Both  Mr.  Strauss 
and  Mr.  Walker  succeeded  in  bringing 
out    the    phrases    and    both    enunciated 

(Continued  on   Page  8,  Column  3) 


lime.  But  no  words,  whether  written  or 
spoken,  could  possibly  have  added  any- 
thing to  the  knowledge  we  already  pos- 
sess of  Beethoven's  place  in  the  musical 
sun,  and  so  the  Pacific  Coast  Musical 
Review  did  not  Join  the  army  of  admir- 
ers in  ridding  itself  of  a  lot  of  words 
which  actually  could  not  express  that 
which  stirred  our  soul. 

There  is  only  one  possible  way  In 
which  to  adequately  celebrate  this  great 
occasion,  and  that  is  by  means  of  inter- 
preting a  program  of  Beethoven  works. 
Only  by  reproducing  his  music  in  a  man- 
ner worthy  of  his  memory  can  Beetho- 
ven's birthday  anniversary  be  observed 
with  proper  dignity.  For,  while  In 
speeches  and  articles  we  can  only  re- 
peat what  someone  else  has  already  bet- 
ter expressed   than  we  could  do.  in  bla 


music,  if  conducted  as  Alfred  Hertz 
conducts  it,  we  find  always  new  ideas, 
new  beauties,  new  joys.  And  anyone 
who  gets  tired  of  listening  to  Beethoven's 
music  is  either  in  a  very  unreceptive 
mood,  or  does  not  possess  the  capacity  to 
understand  or  appreciate  Beethoven.  In 
either  case  such  a  listener  is  not  to  bo 
envied. 

Mr.  Hertz,  in  selecting  his  Beethoven 
program,  refused  to  make  any  conces- 
sion to  popular  tastes.  He  kept  strictly 
to  the  most  serious  phase  of  the  master's 
works.  In  scanning  over  the  other  Bee- 
thoven programs  given  in  this  country 
we  find  that  the  Leonore  Overture,  the 
Eroica  and  Pastorale  Symphony,  the 
Emperor  concerto  and  other  piano  con- 
certos were  selected.  Mr.  Hertz  evi- 
dently compiled  his  program  with  the 
idea  of  including  in  it  works  that  are  not 
so  frequently  heard,  and  that  have  not 
been  presented  by  him  recently.  In  this 
he  certainly  pleased  the  musicians,  al- 
though he  may  not  have  struck  the  fancy 
of  the  public  at  large. 

If  our  estimate  of  the  attitude  of  the 
audience  that  assembled  to  hear  last  Fri- 
day's concert  was  correct  the  program 
was  too  long  by  nearly  half  an  hour,  the 
violin  concerto  and  the  Seventh  sym- 
phony were  both  exceedingly  long  drawn 
out  and  somewhat  of  the  same  sombre 
character,  with  the  exception  of  a  few 
phases  of  enlivening  character,  while 
even  the  Egmont  Overture  could  not  be 
considered  as  very  striking  in  contrast 
to  the  other  works.  No  one  would  have 
the  temerity  to  presume  that  the  music 
itself  was  not  the  very  best  ever  com- 
posed, but  in  selecting  a  program  of 
works  by  one  composer  it  is  absolutely 
essential  to  select  works  of  striking  con- 
trast, for  no  matter  how  fine  such  com- 
positions may  be  they  Invariably  will 
create  an  impression  of  monotony  among 
music  lovers  not  professionally  active  In 
the  art. 

The  manner  in  which  Mr.  Hertz  and 
tlie  orchestra  interpreted  the  Egmont 
Overture  and  the  Seventh  Symphony 
showed  that  their  heart  and  soul  was 
in  their  work.  Every  ounce  of  poetic  and 
romantic  sentiment  was  extracted  from 
the  phrases.  There  was  careful  and 
painstaking  shading  and  tone  coloring 
and  the  delicate,  fine  and  graceful  pe- 
riods were  negotiated  with  singularly 
well  defined,  intelligent  and  artistic 
finesse.  It  woud  be  Impossible  to  ren- 
der these  Beethoven  works  with  finer 
musicianly  instinct,  with  greater  appre- 
ciation of  their  relative  artistic  values, 
with  a  more  emphatic  sense  of  plastic  ac- 
centuation of  their  musical  high  lights. 
Mr.  Hertz  once  more  revealed  himself  as 
that  master  of  symphonic  literature 
whom  we  have  learned  to  admire  dur- 
ing these  five  years  of  his  residence 
among  us. 

Louis  Persinger  added  another  distin- 
guished artistic  victory  to  his  numerous 
conquests  which  all  of  us  concede  to 
him.  The  fine,  smooth  quality  of  bis 
tone — not  exactly  broad  in  compass,  but 
possessed  of  the  utmost  refinement — had 
here  ample  opportunity  to  caress  our 
senses.  It  requires  more  than  an  artist 
to  do  justice  to  thi.s  concerto.  It  neces- 
sitates a  musician.  And  Mr.  Persinger 
by  phrasing  and  singing  Uie  graceful  and 
rich  melodies  of  this  concerto  In  a  man- 
ner to  emphasize  their  "Beethovenish" 
intellectuality  certainly  strengthened  the 
confidence   we   already   had   in   his   bril- 

(Contlnued  on  Page  8,  Column  4) 
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S   T   E    I    N  W  A  Y 

Used  and  Approved  by  the  Created  Piani^s 

npEACHERS  of  music  on  the  Pacific  Coast,  in  striking   majority,  use   and   approve   tlie   Steinway 
piano.     The  greatest  artists  on  the  concert  stage  use  and  approve  it.     The  home  of  dignity,  refine- 
ment and  distinction  unerringly  chooses  it. 

Liszt,  greatest  of  all  pianists,  pronounced  the  Steinway  greatest  of  all  pianos.  Wag- 
ner, Rubinstein,  Gounod  and  tbeir  brilliant  contemporaries  were  equally  quick  to  recog- 
nize and  acclaim  its  pre-eminence. 

Each  year  since  those  great  beginnings,  the  Steinway  has  strengthened  and  increased 
its  prestige  with  those  who  made  and  those  who  love  great  music. 

One  of  the  reasons  for  this  is  that  the  Steinway  has  always  been  made  under  the 
personal  direction  and  the  personal  ownership  of  the  Steinway  family. 

All  the  materials  which  go  into  a  Steinway  are  available  to  the  whole  world — but 
the  genius  which  transmutes  them  into  Steinway  Tone  begins  and  ends  with  Steinway. 

To  make  a  piano  is  one  thing — to  make  a  piano  for  the  immortals  is  another. 

Paderewski,  Hofmann,  Rachmaninoff — the  Steinway  is  their  chosen  instrument  Just 
as  it  was  Liszt's. 

Is  there  any  wonder  that  the  mere  presence  of  a  Steinway  in  a  home  is  a  token  of 
musical  authority  and  distinction? 

IVe  carry  everything  in  Music — Steinway  and  other  Pianos,  Pianola  and  Duo-Art 
Pianos,  Aeolian  Pipe  Organs,  Robert  Morton  Cathedral  Organs,  Victrolas  and 
Victor  Records,  Player  Rolls,  Conn  Band  Instruments,  String  and  Orchestral  In- 
struments, Sheet  Music  and  Music  Books. 


Sherman,JMay  &  Go. 


Kearny  and  Sutter  Streets,  San  Francisco 

Fourteenth  and  Clay  Streets,  Oakland 

Sacramento — Stockton — Fresno — Vallejo — San  Jose 

Portland — Seattle — Tacoma — Spokane 


H 


JEANNE  JOMELLI 

Of    Parl.s    and    London 
Now  in  San  Francisco 

INDIVIDUAL  AND  CLASS  INSTRUCTION 
IN  THE  JOMELLI  METHOD  OF  SINGING 
Vocnl  Studio:  Koliler  •&  ClinNe  Bid 

Fhoue    Kenrny    5454 
Residence    Phone:    Franklin    247C 


Arrillaga  Musical  College 

Fernando    Micliclcna,    President; 
A.  h.  Arti^ues.  Vlee-Pres.;  V.  de  Arrillaga,  Director 
Unexcelled  facilities  tor  the  study  o£  music  in  all 
its  branches.     Large  Pipe  Organ.      Recital   Hall. 

2315   JACKSON    STREET 
San   Francisco,   Cnl.  Phone   West   4737 


Miss  Elizabeth  Westgate 

Teacher  of  Piano,  Org;an,  Harmony.  Or^anlHt  and  MumIcoI 
Director  of  Flmt  Presbyterian  Church,  Alameda.  Home 
Studio:  1117  PARV  STREET.  ALAMEDA.  Telephone  Ala- 
meda mn,  ThnmdnyB,  Merrlmnn  School,  570  Oakland  Ave., 
Oakland.     Telephone  Piedmont  2770. 

Manning  School  of  Music 

JOHN   C.   MANNING,   Director 

3242  Washington  Street,  near  Presidio  Avenue 
San   Francisco,   Cal. 

For  further  information  address  the  secretary  of  the 
school,  or   phone  Fillniore  395. 


Johanna  Kristoffy 

PRIMA    DONNA    SOPRANO 

Thorough  Vocnl  and  Dramatic  Training 

1S60    'Vashington    St.  Phone    Franklin    172] 

Manager  for 
Pacific    Coast    Artists 

Local  Concerts — Tours  Books — Teachers   Placed 

Correspondence     Solicited 

Address:  Bertha  Slocum,   1S34   First  St.,  San  Diego,  Calif. 


BERTHA  SLOCUM, 


LILLIAN   BIRMINGHAM 

CONTRALTO 
Teacher  of  SInslne.     Complete  Course  of  Operatic  Train- 
Ine.     2780  Pierce   St.     Tel.    Fillmore  4553. 

ANDRE  FERRIER 

Dramatic  Tenor  (Opera  Comique.  Paris)  (Sarah  Bernhardt  Co.) 
elocution    Course    (French) — Adults    $5.00;    Children    $3.00 

a   Month.     Voice — Stage — Concerts. 
1409  Hyde  Street        ,  Phone  Franklin  3322 


MMG.  CARRINGTON   LEWYS 

Prima  Donna  With  Strakosch,  Mapleson^  Btc. 

BMLYN   LEWYS 

Organist    Fifth    Church    of    Christ    Scientist.      Formerly 
Principal    of    Virgil    Piano    School,    London,    England. 
Res.    Studio:    2041    Lyon    Street.  Phone    Fillmore   552 

MRS.  S.  P.   MARRACCI,  Vocal  Teacher 

Italian  method;  14  years  of  ata^e  experience;  former  prima 
donna      ivitli      Caruso      and      Tctrazzini;     coaches     pupils 
Vocally    and    in    Dramatic    Deportment. 
Studio,    464     Columbus     Avenue.  Phone     Garfield    2276 

NOTRE  DAME  COLLEGE  OF  MUSIC 

SAN   JOSB,   CAL.. 

Confers   Degrees  Avrards    Certificates 

For  Particulars  apply  to   Sister   Superior 

MME.  LEONORE  GORDON  FOY 

Dramatic    Soprano — Opera   and   Voice 
Studio:   Claremont  Hotel  Telephone:   Berkeley  9300 

Dominican  College  School  of  Music 

SAN    RAFAKL,   CALIFORNIA 
Music    Courses    Thoroueh     and     Prosresslve 
Public    School    Music,     Accredited    Diploma 

SIGMUND  BEEL 

Concert  Master  of  L.  A.  Symphony  Orchestra  daring  last 
four  years,  ^rill  accept  pupUs  in  advanced  violin  and  en- 
semble plaj-ingr*     Studio  1373  Post  St.     Phone  Prospect  757 

THE  PASMORE  SYSTEM  OF  VOCAL  TECHNIQUE 

H.  IJ.  Pnsmore — Studios:  Snlte  506  Kohlcr  &  Chase  Bids.. 
S.  F.;  2530  College  Ave.,  Berkeley.  Residence  291  Alvn- 
rttdn   Road,   Berkeley. 

SUZANNE  PASMORE-BROOKS.  Pianist 

Will  Receive  Pupils  at  Her  Studio,  Suite  506,  Kohlcr  & 
Chase  Building.  Rcn.  Studio,  1717  Vallejo  Street.  Berkeley 
Studio,  2D1  Alvarado  Road. 

""         MISS  DOROTHEA  MANSFELDT 

Preparing   Teacher    for 

MRS.   OSCAR   MANSFELDT.    Fianlsl 

25D0    PINB    STREIBT  Telephone    Fillmore    314 

EMILE  ROSSET 

GRADUATE   FROM   PARIS   CONSERVATORY 
Thorough    Elementary    and    Advanced    Violin    Study 
363   Page   Street  '      "  ------ 


FRANK  CARROLL  GIFFEN 

TEACHER    OF    SINGING 


965  Chestnut   Street, 
Appointments    by    Phone- 


near  Hyde 
-Prospect   3320 


LEN  BARNES 


BARITONE — VOCAL    INSTRUCTION 

Studio,   Heine    Building,  40S    Stockton    Street 

Res.,  1632  Union  St.  San  Francisco.     Phone  Franklin  1325 


UDA  WALDROP 


PIANIST 


ACCOMPANIST 


Telcpbone   Market  8027 


LINCOLN  S.  BATCHELDER 

PIANIST — ACCOMPANIST — TEACHER 
Studio:  827  Shrader  St.     Phone  Park  1605 


Instruction  In  Piano  and  Pipe  Organ.    Vocal  Coachlns, 
Organist  and  Choir  Director  St.  Luke's  Episcopal  Church. 
Studio:    308  Locust  St.  Tel.  Fillmore  1070 

OAKLAND  CONSERVATORY 
OF  MUSIC 

1329   Madison    St.,    Cor.    14th,   Oakland,    Calif. 
ADOLF  GREGORY,   Direclor 

WALLACE  A.  SABIN 

Organist  Temple  Elmann  El,  First  Chnrch  of  Christ  Sci- 
entist, Director  L.orlng  Club.  S.  F.,  Wed.,  1617  California 
St.,  Phone  Franklin  2603;  Sat.,  First  ChrUtlan  Sclen«» 
Church,  Phone  Franklin  1307;  Res.  studio,  3142  Levrlstoa 
Ave.,    Berkeley.      Phone    Piedmont    2428. 

Miss  Myra  Lumbard  Palache 

PIANIST    AND    ACCOMPANIST 

Available    for   Concerts,    Season    1920-1921 

20    Brookside     (ofC    Claremont    Avenue),    Berkeley 

Phone  Berkeley  4001 

SENORITA  TEODELINDA  TERAN 

Cello — Piano  taught  by  Matt  hay  Touch  Itletbod  of  the 
Royal  Academy  of  London.  For  appointments  Phone,  from 
7  to  9  P.  M.,  Prospect  6.'i44 — GnlTney  Building. 

MISS  M.  V.  UNDERHILL 

VIOLINIST     AND     EXPERIENCED    TEACHER 

Tennya   Apartments.    Apt.   33.   780   Post    St«    San    FrnncLsco 

Phone    Frankllo   3933 
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TWENTIETH   YEAR 


COMPLIMENTS  OF  THE  SEASON 


During  the  course  of  the  year  we  are  compelled 
to  confront  alternately  joys  and  sorrows,  pleasant 
surprises  and  disappointments,  success  and  failure 
and  artistic  triumphs  and  disheartening  set-backs. 
However,  no  matter  how  discouraging  and  how  dark 
things  may  appear  subsequent  results  always  con- 
vince us  that  our  worries  have  largely  been  in  vain. 
Just  as  certain  as  sunshine  is  boimd  to  follow  rain, 
so  will  goL.d  times  follow  bad  ones,  and  unless  pessi- 
mism has  become  a  disease  of  the  mind  no  one  will 
ever  become  a  victim  of  despondency.  And  so  we 
like  to  address  ourselves  to  young  artists  wdio  seem 
to  feel  that  lack  of  opportunities  at  the  time  when 
they  are  most  desired  is  equivalent  to  failure  of  an 
artistic  career. 


The  associates  of  genius  and  skill  must  be  per- 
severance and  unassailable  courage.  Cowardice 
does  not  go  ban  1  in  hand  with  success.  Repeated 
seeming  failure  shoul  1  fortify  you  to  face  the  future 
with  additional  fortitude,  and  reverses  shoul  I 
merely  te^t  your  spirit  an  I  mini  to  do  bigger  an1 
better  th'ngs.  Frequently  those  who  seem  to  be 
your  best  frien  Is  are  unknowingly  your  worst 
enemies.  They  tell  you  how  great  you  are  when 
you  are  just  upon  the  threshold  of  the  treasure 
house  of  knowlet'ge.  Thus  they  prevent  you  from 
realizing  how  much  more  you  have  to  learn.  We 
never  can  afford  to  stop  studying.  When  you  are 
ready  to  take  your  first  steps  in  the  arena  of  art, 
they  discourage  you  and  belittle  your  mo'est  efforts 
by  trying  to  convince  you  that  you  should  begin  at 
the  top.  When  your  acquaintance  or  frien  1  brags 
about  a  success  which  was  merely  a  passing  moment 
of  recognition,  your  friends  point  out  such  acci''ent 
as  something  you  ought  to  emulate,  thereby  causing 
you  heartache  and  frequently  discouragement. 


We  wish,  therefore,  to  take  advantage  of  the  op- 
portunity which  these  holirlays  present  to  arlvise 
prospective  artists  that  no  success  can  possibly  be 
gained  without  struggle  and  disappointments.  The 
greater  the  obstacles  to  be  overcome  the  greater  the 
victory  afterwards.  Anything  that  is  attained 
easily  and  without  effort  is  not  worth  a  great  deal. 
Only  the  select  few  possess  the  necessary  tenacity 
and  hardihood  to  face  almost  unsurmountable  ob- 
stacles, hence  only  a  few  come  out  victorious  from 
the  struggle  for  success.  Therefore  do  not  listen 
to  the  flattery  of  friends,  do  not  heed  the  skepticism 
of  envious  acquaintances,  but  first  ascertain 
whether  you  really  wish  to  win  and  then  climb 
step  by  step  the  rocky  and  steep  path  to  the  top. 

With  these  thoughts  in  mind,  and  with  a  hearty 
wish  that  the  ensuing  year  will  find  the  artists  re- 
siding in  California  receiving  greater  recognition 
than  ever  before,  the  stu<lents  attaining  gradually 


the  knowledge  that  leads  them  to  artistic  honors, 
the  teacliers  linking  artistic  material  among  their 
classes  which  they  will  be  able  to  mould  into  credi- 
table timbre  for  our  musical  colony,  the  managers 
hnding  additional  support  for  the  distinguished  ar- 
tists they  bring  to  this  Coast,  and  the  music  trade 
adding  to  its  prosperity,  we  wish  all  our  friends 
and  readers  a  very  Merry  Cludstmas  and  a  Happy 
New  Year. 


PROKOFIEFF  EXPONENT  OF  POETIC  ART 


Distinguished    Russian    Pianist-Composer    Plays   With 

Constant  Adherence  to  Soft  Pedal   Effects — 

Lacks  Dramatic  Virility 


By  ALFRED   METZGER 

Contrary  to  our  e.'ipectations  Serge  Prokofleff  did  not 
exhibit  those  eccentric  and  bizarre  traits  which  we  had 
fortified  ourselves  against  after  reading  the  preliminary 
notices.  On  the  contrary,  both  in  his  playing  and  his 
compositions  he  proved  to  be  a  most  conventional  ex- 
ponent of  pianistic  art.  Indeed,  there  were  times  when 
he  was  just  a  bit  too  conventional  to  suit  our  "wild" 
taste.  Evidently  his  reputation  had  not  sufficiently  pre- 
ceded liim  to  attract  the  united  attention  of  our  musical 
public  for  the  audience  that  assembled  at  the  Columbia 
Theatre  last  Sunday  afternoon  did  not  exhibit  the  size 
which  the  reputation  of  Serge  Prokofleff  justified.  This 
fact  can  not  be  cited  as  an  example  of  the  musical  in- 
terest of  our  piano  students  and  teachers. 

As  a  matter  of  fact  Prokofleff  is  a  most  interesting 
player.  Nevertheless  we  would  have  preferred  to  have 
him  appear  effervescing  with  bizarre  expressions  of 
pianism  than  to  interpret  the  various  numbers  on  his 
program  with  such  uniform  similarity  of  interpretation 
as  he  did.  He  interpreted  the  Beethoven  Sonata  in  A 
major,  op.  101,  with  tlie  same  style  of  repression  as  he 
did  the  Schubert  Waltzes.  And  here  again  he  kept 
down  the  sentiment  to  the  poetic  level  in  the  same  form 
as  he  did  for  his  Russian  numbers.  His  own  composi- 
tions also  demanded  and  received  a  most  subdued  style 
of  interpretation. 

We  do  not  mean  to  infer  that  we  would  like  a  pianist 
to  constantly  pound  the  keys  and  smash  the  piano,  but 
at  the  same  time  the  other  extreme  is  equally  deplor- 
able. In  Beethoven  we  missed  breadth  of  style,  bigness 
of  tone  and  intellectuality  of  phrasing.  In  the  Schubert 
Waltzes  we  failed  to  find  the  swaying  of  the  phrases,  the 
rhythmic  accent,  the  romantic  spirit  which  so  vividly 
divides  Schubert  from  Chopin,  for  instance.  Prokofleff 
played  these  waltzes  like  a  pianist  usually  plays 
Chopin — with  pure  poetic  calm  and  sentiment. 

Unfortunately  we  are  not  sufficiently  familiar  with 
the  Russian  school  represented  by  Rimsky-Korsakoft, 
Liadnff.  Moussorgsky.  Scriabine,  and  Medtner,  as  tar  as 
their  pianistic  art  is  concerned,  to  definitely  declare  as 
to  the  rights  or  wrongs  of  Prokofleff's  interpretation. 
However,  we  are  under  the  impression  that  the  Russian 
school  is  endowed  with  more  virility,  power  and  force 
than  Prokofleff  was  willing  to  concede  last  Sunday.  In 
his  own  composition  he  showed  himself  the  poet  rather 
than  the  romanticist  or  dramatist,  thus  leaving  the  en- 
tire program  upon  a  level  of  poetic  repression  which 
would  have  been  insufferably  monotonous  had  not  the 
beauty  of  tone,  proficiency  of  technic  and  precision  of 
execution  riveted  the  interest  of  those  of  us  who  prefer 
contrasts  and  variety  of  expression  to  somnolent  damp- 
ening of  an  occasional  spirited  breach  of  the  musical 
c.  inventions. 

For  some  reason  we  could  not  find  in  Mr.  Prokofleff's 
works  the  sentiment  expressed  in  their  titles.  In  Pre- 
lude, of  course,  anything  is  likely  to  meet  the  require- 
ments of  the  nomenclature,  hut  the  Gavotte  was  not 
sufficiently  precise  in  rhythm  to  justify  the  title;  in 
Vision  Fugitive  we  did  not  find  the  crescendi  and  dim- 
minuendi  which  the  picture  of  an  alternately  distinct 
and  fleeting  vision  would  lead  one  to  expect  and  finally 
the  Scherzo  did  not  exhibit  the  character  of  that  mood 
— partly  whimsical  humor,  partly  pathos — which  this 
form  of  composition  usually  is  supposed  to  reveal.  Mr. 
Prokofleff  in  his  compositions  as  well  as  in  his  playing 
remains  the  poet  always.  He  does  not  waver  one  iota 
from  the  narrow  path  of  definitely  repressed  sentiment. 
Those  of  us  who  like  to  listen  for  an  hour  or  more  to 
delicate  poetic  expression  will  always  enjoy  listening 
to  this  distinguished  Russian  artisl,  but  those  of  us 
who  want  to  hear  an  occasional  virile  and  dramatic  ex- 
pression will  find  Prokofieff's  playing  somewhat  anaemic. 


TSCHAIKOWSKY    SYMPHONY    AT    NEXT   CONCERT 


The  San  Francisco  Symphony  Orchestra,  under  the 
direction  of  Alfred  Hertz,  will  enter  upon  the  second 
half  of  the  1020-21  season  with  a  regular  pair  of  sym- 
phony concerts  Friday  and  Sunday  afternoons,  December 
31st  and  .January  2nd.  The  principal  number  on  this  pro- 
gram will  be  tlie  Pathetique  symphony  of  Tschaikow- 
sky,  which  is  unquestionably  one  of  the  most  popular 
and  most  beautiful  works  in  the  entire  field  of  sym- 
phonic  literature.  The  second  half  of  the  program  con- 
tains Debussy's  Prelude  to  The  Afternoon  of  a  Faun 
and  the  tremendous  Les  Preludes  of  Liszt. 

Great  interest  has  been  aroused  by  the  announce- 
ment of  the  performance  of  a  Mahler  symphony  by  the 
San  Francisco  Symphony  Orchestra.  At  the  eighth 
pair  of  symphony  concerts  on  January  14th  and  16th 
Mahler's  first  symphony  in  D  major  will  be  given  its 
first  performance  in  San  Francisco.  Another  interest- 
ing announcement  Is  that  of  the  complimentary  con- 
cert for  the  members  of  the  Musical  Association  of  San 
Francisco  in  the  Palm  Court  of  the  Palace  Hotel  on 


Thursday  evening.  January  20th.  These  Members'  Con- 
certs are  given  each  year  for  the  supporting  membera 
of  the  Musical  Association  as  it  is  through  their  mem* 
bers,.ii  tliat  the  continuation  of  the  San  Francisco 
Orihestra  Is  made  possible. 


PACIFIC    MUSICAL    GIVES   SPLENDID    CONCERT 


Artur    Argiewicz    Astounds    His    Enthusiastic    Hearer* 
With  the   Extent  of  His  Virtuosity — Lincoln   Batch- 
elder,  Ethel  Johnson,  Ada  Clement  and  Geo.  S. 
McManus  Exhibit  Fine  Artistry 


By   ALFRED    METZGER 

The  concert  given  by  the  Pacific  Musical  Society  on 
Thursday  evening,  December  16th,  was  one  of  the  very 
finest  events  we  ever  attended  in  this  city,  and  surely 
one  of  tlie  most  artistic  programs  ever  presented  by 
the  Pacific  Musical  Society.  Miss  Blumberg,  the  new 
President,  is  deserving  of  great  credit  for  the  excellent 
character  of  programs  that  have  so  far  been  given  under 
her  jurisdiction.  This  most  recent  event  represents  the 
kind  of  a  musical  event  that  we  consider  worthy  of  a 
musical  club  of  the  first  rank.  There  were  four  resi- 
dent artists  of  whom  no  community  has  reason  to  feel 
ashamed.  They  represented  the  best  artistic  element 
of  the  city,  and  the  Pacific  Musical  Society  in  sponsor- 
ing such  artists  is  doing  a  real  service  to  its  members, 
the  musical  public  and  the  artists  themselves. 

This  was  the  first  time  that  Artur  Argiewicz  appeared 
as  a  concert  artist.  It  was  his  debuit  as  a  soloist,  for 
it  gave  him  an  opportunity  to  show  the  musical  public 
the  kind  of  an  artist  he  really  is.  We  do  not  hesitate  to 
pronounce  him  a  violin  virtuoso  of  the  first  rank.  His 
interpretation  of  the  Richard  Strauss  Sonata  was  In 
every  way  musicianly,  intelligent,  artistically  discrim- 
inating and  thoroughly  complying  with  the  principles  of 
really  serious  executive  work.  His  phrasing  revealed 
deep  study  and  careful  preparation.  His  tone  is  quite 
robust  and  exceedingly  pliant.  His  technic  is  thor- 
oughly dependable,  brilliant  and  accurate.  In  short 
Mr.  Argiewicz  belongs  to  that  class  of  genuine  violin- 
ists whose  artistic  position  in  a  community  is  abso- 
lutely unassailable.  In  Tartini-Kreisler's  Devil's  Trill 
Mr.  Argiewicz  has  an  opportunity  to  reveal  the  extent 
of  his  exceptional  violinistic  skill.  He  did  not  only 
overcome  the  almost  unbelievable  technical  intricacies 
of  this  work,  but  invested  his  inerpretation  with 
intellectual  skill  and  a  thoroughness  of  understanding 
of  the  innermost  depths  of  this  work,  but  even  in  the 
midst  of  the  most  difficult  doublestops  and  trills  ho 
never  failed  to  express  the  sentiment  of  the  composi- 
tion in  terms  of  distinct  emotionalism.  It  was  in  every 
sense  of  the  word  a  masterly  interpretation. 

Ada  Clement  played  the  piano  part  of  the  Strauss 
Sonata  with  adequate  musical  comprehension.  She 
sensed  the  spirit  of  the  work,  exhibited  a  fine  touch, 
sensitive  phrasing  and  her  interpretation  fitted  In 
closely  with  the  masterly  performance  of  Mr.  Argie- 
wicz. Her  accompaniments  to  the  Devil's  Trill  were 
also  most  discriminating,  very  tasteful  and  pianistic. 
She  proved  a  worthy  associate  to  Mr.  Argiewicz'  splen-. 
did  solo  work. 

Lincoln  S.  Batchelder  played  Rhapsodie  G  minor 
(Brahms),  Nocturne  for  left  hand  alone  (Scriabine),  and 
Etude  de  Concert  (Rubinste-n)  in  a  manner  that  re- 
flected the  utmost  credit  upon  the  young  pianist  as  well 
as  him  who  is  responsible  for  such  artistic  effort — his 
teacher,  George  Stewart  McManus.  Mr.  Batchelder,  un- 
like most  young  artists  who  make  their  initial  appear- 
ance before  a  strictly  musical  audience,  did  not  exhibit 
any  noticeable  signs  of  nervousness.  He  played  with 
assurance,  interpreted  with  excellent  Judgment,  brought 
out  the  contrasts  of  a  composition  with  understanding, 
and  proved  technically  most  proficient.  He  certainly 
is  one  of  the  best  young  pianists  we  have  heard  in  this 
city  recently. 

Ethel  Johnson,  however,  was  the  real  surprise  of  the 
evening  for  her  vocal  expression  was  among  the  very 
best  we  have  heard  here  in  a  long  while.  Her  voice 
is  a  pure  lyric  soprano  with  flne  timbre  and  excellent 
range,  specially  resonant  in  the  middle  and  low  posi- 
tions, and  capable  of  fine  dramatic  effects.  Her  breath- 
ing is  exemplary.  Her  interpretation  of  Handel's  Come, 
My  Beloved,  was  one  of  the  very  best  vocal  achieve- 
ments we  have  heard  in  this  city,  for  it  included  ex- 
cellent legato  singing,  flne  tone  production,  most  dis 
criminating  and  artistic  phrasing,  splendid  intonation 
and  delightful  diction.  It  was  a  most  excellent  perform- 
ance. The  Beethoven  All.  Perfido  aria,  was  possibly  a 
little  too  dramatic  for  Miss  Johnson's  voice,  but  she 
accomplished  wonders  with  it.  She  sang  with  fire  and 
temperament,  brought  out  the  emotional  depths  of  the 
work  with  fine  instinct,  and  negotiated  the  most  diffi- 
cult passages  with  ease  and  craftsmanship.  It  is  but 
Just  to  state  here  that  Miss  Johnson  has  studied  ex- 
clusively with  H.  B.  Pasmore  who  certainly  has  reason 
to  feel  very  proud  of  his  artist  pupil. 

George  Stewart  McManus  played  the  accompaniments 
for  Miss  Johnson  with  fine  discrimination  and  strict  ad- 
herence to  the  severe  requirenients  of  the  composer's 
intentions.  Specially  praiseworthy  was  his  phrasing 
of  the  Beethoven  work  which  was  an  example  of  the 
finest  musicianship  and  pianistic  finesse. 

4 

EXPOSITION   AUDITORIUM 


The  official  city  organist,  Edwin  H.  Lemare,  will 
give  the  following  program  at  his  recital  on  Sunday 
evening  in  the  Exposition  Auditorium,  commencing  at 
8  o'clock:  Pastoral  Symphony,  from  The  Messiah 
(Handel);  The  Minster  Bells  (Wheeldon) ;  Sonata  No. 
6  (Mendelssohn);  Improvisation  on  short  Christmas 
theme;  Hallelujah  Chorus,  from  The  Messiah  (Handel). 


PACIFIC  COAST  MUSICAL  REVIEW 


GABRILOWITCH  CONDUCTS  DETROIT  ORCHESTRA  IN  NEW  YORK 


MACQUARRIE.H0WELL8'    CONCERT    A    DELIGHT 


Distinguished   Pianist-Conductor   Scores   Decisive  Triumph  in  America's  Musical  Metropolis — New 

York   Symphony  Orchestra  Gives   Interesting  Program — Kreisler,   Tetrazzini  and 

Grainger   Appear  Before   Crowded   Houses  in   Individual  Concerts — 

Mme.  Florence  Easton  Scores  as  Carmen 


BY  ROSALIE  HOUSMAN 


New  York,  December  12,  1920. — The  outstanding  musi- 
cal event  of  this  past  week  has  been  the  visit  of  the 
Detroit  Symphony  Orchestra,  under  Ossip  Gabrllo- 
witch's  Inspiring  leadership.  They  came  to  Carnegie 
Hall  M^ednesday  evening  under  the  auspices  of  the 
I^YIends  of  Music,  played,  and  conquered  the  most  par- 
ticular audience  New  York  boasts  of.  In  a  season 
already  overfull,  it  is  surprising  that  they  came  at  all, 
and  the  program  presented  ottered  no  novelties  to  stim- 
ulate curiosity.  The  professional  membership  list  of 
the  Friends  of  Music  reads  like  the  musical  400,  and' 
when  they  can  rise  In  their  seats,  in  spontaneous  en- 
thusiasm, it  proves  that  the  unexpected  can  happen. 
Gabrilowitch  conducted,  like  Stokowskl,  without  score. 
He  has  no  mannerisms,  and  his  gestures  are  few.  The 
salient  points  of  his  conducting  were  bis  marvelous 
elasticity,  and  superb  command  of  orchestral  tone  colors, 
as  one  seldom  hears.  He  got  excellent  support  from  his 
men,  and  a  ready  response  in  everything.  The  program 
was  the  Weber  Oberon  Overture,  Brahms  First  Sym- 
phony, which  I  never  heard  more  beautifully  played,  the 
Mozart  D  minor  concerto,  Gabrilowitch  playing  the  piano 
and  his  assistant  conductor  Victor  Kolar,  lending  ad- 
mirable support,  and  the  Strauss  Don  Juan  as  a  final 
number.  He  was  presented  with  a  wreath  and  the  en- 
tire audience  rose  to  do  him  honor. 


Sunday  last,  Damrosch  played  three  little  Casella 
things  from  his  ballet,  Couvent  sur  I'eau,  which  were 
tamer  than  he  has  frequently  given  ua  to  expect,  and 
which  pleased  everybody.  I  am  inclined  to  think  that 
they  are  decidedly  flavored  with  Ravel,  who  is,  as  I 
know  from  a  friend  here  who  studied  in  France  with 
both  men,  his  intimate  friend.  Levitskl  was  soloist, 
doing  the  Beethoven  G  major  concerto  with  the  clear- 
cut  phrasing  and  limpid  tone  we  associate  with  his 
work.  This  young  chap  is  a  bom  interpreter  of  the 
master,  except  for  a  tew  men  like  Bauer,  Hutcheson, 
and  several  from  Europe  who  have  not  played  here  re- 
cently, I  know  no  one  who  can  sound  the  depths  of 
Beethoven  as  this  twenty-five  year  old  chap. 


I  understand  Kreisler,  who  played  the  same  after- 
noon, was  in  serious  mood,  and  gave  an  inspiring  read- 
ing of  the  Franck  senate,  and  the  usual  smaller  things. 
Of  course  the  place  was  packed — It  always  is. 


Tetrazzini  packed  the  Hippodrome  Sunday  evening 
and  thrilled  her  audience  with  all  her  well-known  vocal 
perfections,  doing  Care  nome,  Lucia  and  all  the  old 
favorites.  This  is  announced  as  a  Farewell  Tour.  One 
hopes  it  is  but  the  first  of  a  series. 


Percy  Grainger  played  in  Carnegie  Hall  and  It  was 
well  filled  with  his  admirers,  whom  he  made  happy  with 
encores  of  his  own  arrangements  as  well  as  with  a  well 
laid  out  program.  He  has  such  an  uncanny  rhythmic 
sense,  and  much  personal  magnetism.  He  did  some 
Bach  and  Grieg,  and  then  paid  tribute  to  the  living  com- 
posers by  playing  Walter  Kramers,  When  the  Sun's  Gone 
Down,  a  charming  bit  of  impressionism,  Daniel  G. 
Mason's  Cloud  Pageant,  and  two  of  Balfour  Gardiner, 
an  Englishman, — superb  and  personal  music.  His  pre- 
lude is  remarkable  and  Guion's  setting  of  the  Texas 
Breakdown  is  Interesting,  and  just  the  thing  Grainger 
does  so  stunningly.  All  through  the  afternoon  Mr. 
Grainger  was  in  his  best  form,  and  held  the  listeners 
till  the  lights  were  put  out. 


Spalding  was  soloist  with  Bodansky,  doing  the  Spohr 
Gesangscene,  and  Ravel's  Mother  Goose  Suite  was  the 
orchestral  novelty.  It  has  been  done  before,  and  un- 
like much  modern  music,  It  wears  well.  The  orches- 
tration Is  fascinating. 


Mme.  Farrar's  sudden  Indisposition  gave  Mme.  Easton 
her  chance  to  sing  in  Carmen  Thursday  evening,  and 
the  papers  were  unanimous  in  praising  her  singing  and 
acting,  though  she  went  on  without  a  rehearsal.  Her 
diction  was  splendid,  and  though  one  would  not  Imagine 
her  temperamentally  fitted  to  the  part  I  was  told  by 
several  there  that  she  showed  no  signs  of  unfamlliarity 
with  it;  the  rest  of  the  oast  was  as  usual. 


In  the  Historic  cycle,  Damrosch  had'  Matzenauer  as 
soloist,  and  the  Schubert  Unfinished,  the  Rosamonde 
Music,  and  Oberon  Overture  on  his  program.  The  pro- 
gram was  In  every  way  excellent,  and  Matzenauer  was 
glorious  In  the  Ocean  arie  from  Oberon  and  some 
Schubert  songs,  orchestrated  I  think  by  Max  Reger. 
There  was  the  usual  enthusiastic  audience. 


The  Sutro  sisters,  who  gave  a  two  piano  recital,  de- 
serve a  lot  of  credit  for  doing  little  heard  music,  which 
they  play  as  one.  An  unpublished  Norse  Suite  of  Max 
Bruch,  dedicated  to  them,  was  the  most  interesting 
thing  of  the  evening. 


The  Philharmonic  novelty  was  an  Evocation  by  Albert 
Houssel,  of  an  Oriental  cast,  though  very  French  in  the 
scoring.  It  will  bear  rehearing,  as  It  Is  not  easy  to 
"get." 


Parsifal,  in  Its  English  dress,  and  practically  last 
season's  cast,  was  given  at  a  special  matinee  on  Friday 
and  was  well  done  as  before.  Tosca,  with  Destlnn  In 
the  title  role,  was  on  the  week's  list,  and  Oberon  with 
Easton  also.  There  have  been  record  crowds  at  all 
performances. 


Pianists  of  the  week  included  Aurore  La  Croix, 
Yvonne  Dlenne,  and  George  Beach,  who  all  played  at 
Aeolian  Hall.  Lawrence  Haynes,  tenor,  with  more  art 
than  voice,  gave  a  thoroughly  delightful  recital  of  mod- 
em French  songs,  among  them,  Ravel's  Asie,  from 
Scheherezade  and  his  settings  of  Greek  folk  songs. 
Chanson  d'amour  et  de  souci,  by  Georges  Hue,  was 
specially  worth  mentioning.  It  is  one  of  the  loveliest 
things  I  have  heard  from  modem  France.  Upkowska, 
coloratura  soprano,  formerly  with  the  Chicago  Opera, 
I  was  told,  had  her  recital  debut  at  Carnegie,  and  was 
a  success. 


Frieda  Hempel  will  give  her  annual  New  York  recital 
In  Carnegie  Hall  on  Wednesday  evening,  January  6th. 


SIR    HENRY    GIVES    TWO    LUNCHEONS 


Two  delightful  luncheons  of  interest  to  musical  circles 
were  recently  given  by  that  ever  youthful  dean  of  vio- 
linists, Sir  Henry  Heyman.  The  first,  which  took  place 
on  Saturday,  December  4th,  was  given  in  honor  of  that 
handsome  young  genius,  Raoul  Vidas,  who  created  such 
a  distinct  sensation  with  his  masterly  violin  playing 
at  his  recent  appearance  in   San  Francisco. 

Those  Invited  to  meet  the  young  virtuoso  were  greatly 
Impressed  with  his  modest,  delightful  manner  and  un- 
usual personal  charm.  Young  Vidas  expressed  himself 
with  much  feeling  and  sincere  appreciation  at  being 
entertained  by  so  courtly  a  host — his  older  fellow  vio- 
linist tor  whom  he  evinced  the  greatest  admiration. 

On  Monday,  following  this,  December  6th,  Sir  Henry 
had  as  his  guest  of  honor  the  famous  Metropolitan 
Opera  House  star,  Pasquale  Amato.  who  also  proved 
himself  a  gentleman  of  most  delightful  social  qualifica- 
tions, and  a  highly  gifted  raconteur.  Signor  Amato.  as 
well  as  the  other  distinguished  guests  of  Sir  Henry's, 
thoroughly  enjoyed  this  in  every  detail  tastefully  ar- 
ranged luncheon,  which  as  usual  also  reflected  upon 
the  gastronomic  taste  for  which  the  "Dean  of  Violin- 
ists" and  most  generous  of  hosts  is  renowned,  thereby 
again  adding  to  his  well  deserved  reputation  for  hos- 
pitality. 

Both  luncheons  were  given  in  the  Bohemian  Club. 
♦ 

DE  GOGORZA  NEXT  GREAT  ARTIST 


Both  the  art  and  the  voice  of  Emilio  de  Gogorza, 
Spanish-American  baritone,  who  is  coming  to  San  Fran- 
cisco to  give  two  of  his  delightful  song  recitals  at  the 
Columbia  Theatre  on  the  Sunday  afternoons  of  January 
23rd  and  30th,  under  the  management  of  Selby  C. 
Oppenheimer,  drew  the  highest  praise  from  the  entire 
critical  corps  at  the  singer's  annual  Metropolitan  re- 
cital given  during  the  last  week  of  Novembei'  in 
Aeolian  Hall.  In  the  Evening  Post  H.  T.  Pinck  wrote: 
"A  large  audience  sat  in  rapt  attention  and  demanded 
encore  after  encore  because  de  Gogorza  not  only  sang 
beautifully  with  vibrant  voice  and  perfection  of  phras- 
ing, but  revealed  every  telling  detail  in  the  poems, 
thus  appealing  to  the  intellect  as  well  as  the  heart  of 
his  hearers." 

"No  finer  singer  has  been  heard  this  season  nor  in 
many  seasons,"  was  the  Journal  critic's  concluding 
sentence  in  a  lengthy  review.  Pronouncing  de  Gogorza 
the  most  distinguished  recital  singer  in  the  country 
Henderson  in  the  Herald  declared  that  "he  sang  as 
he  always  does,  like  a  master.  The  listener  hardly 
knows  what  to  admire  most  in  one  of  this  artist's  re- 
citals. Eve'rything  is  exquisitely  combined  in  a  well- 
balanced  ensemble — voice,  tonal  variety,  technic,  musi- 
cal instinct  and  understanding,  strong  dramatic  feel- 
ing and  knowledge  of  how  to  communicate  it  and 
never-failing  taste." 

Mr.  Aldrlch  in  the  Times  feels  that  the  singing  of 
de  Gogorza  is  "a  salutary  lesson  for  any  who  would 
accept  it  as  such,  an  inspiration  in  its  showing  of  what 
finished  art,  a  comprehensive  understanding  of  style, 
fine  technical  requirements,  understanding  and  persist- 
ence in  the  pursuit  of  high  ideals  can  accomplish. ' 
Similar  words  of  praise  in  which  each  apparently  strive 
to  outdo  the  other  were  recorded  in  the  World,  'Tribune, 
Telegram,  Mall  and  Brooklyn  Eagle,  all  of  the  writers 
coinciding  in  declaring  de  Gogorza  the  paramount  re- 
citalist  of  his  day. 

De  Gogorza  has  wired  to  his  San  Francisco  manager, 
Selby  C.  Oppenheimer,  that  he  is  sending  two  specially 
constructed  programs  to  be  given  in  this  city,  where 
he  is  held  in  the  highest  esteem. 

Oppenheimer  is  now  receiving  mail  orders  for  the 
two  de  Gogorza  concerts  and  in  order  to  accommodate 
the  hundreds  who  will  want  to  make  their  reservations 
early  he  will  place  tickets  on  sale  at  Sherman,  Clay  & 
Co.,  beginning  Monday  morning,  January  3rd. 


Skillful    Performance   of    Harplit   and    Flutist   in   Joint 

Recital  Met  With  Approval  of  Large  Audience 

Who   Displayed   Enthusiasm 


By  CONSTANCE   ALEXANDRE 

A  concert  quite  unique  in  its  style  was  the  one  which 
Marie  Hughes  Macquarrle  and  Christine  Howells  and 
assisting  artists  presented  in  the  Italian  Room  of  the 
Hotel  St.  Francis  on  the  evening  ot  December  14th. 
Aside  from  the  proficiency  of  these  two  young  artists 
the  recital  was  most  Interesting  Just  because  It  was 
unusual.  Tinged  with  individuality  in  its  construction 
the  program  was  both  novel  and  varied,  thereby  hold- 
ing the  constant  attention  of  the  large  audience.  And 
to  be  able  to  have  accomplished  this  proves  the  artistic 
worth  of  the  artists  and  is  Indeed  a  tribute  to  Mrs. 
Macquarrle  and  Miss  Howells  for  their  attendance  was 
a  select  one,  comprising  nearly  all  our  well  known  and 
finest  musicians. 

Miss  Howells  Is  without  question  a  young  artist  of 
distinction,  one  who,  it  given  the  proper  opportunity 
to  be  heard  frequently  either  as  soloist  or  in  obligato 
work,  will  receive  rapid  recognition  as  one  ot  the  lead- 
ing younger  flutists  in  California.  There  is  at  all  times 
room  for  musicians  such  as  Christine  Howells,  despite 
their  evident  youth  and  lack  of  heralded  reputations. 
This  is  of  course  providing  they  have  the  necessary 
qualifications  and  can  give  to  the  public  complete  sat- 
isfaction from  the  artistic  point  of  view.  So  It  is  to 
be  hoped  that  this  very  talented  and  conscientious  artist 
will  not  be  hindered  from  appearing  in  public  through- 
out her  own  State  merely  because  she  has  not  been 
advertised  like  some  breakfast  food.  If  once  heard 
under  the  right  conditions  Miss  Howells'  reputation 
will  soon  be  established  in  accordance  with  her  ability, 
for  whenever  she  does  appear  her  work  Is  greatly  ap- 
preciated and  highly  praised. 

On  this  occasion  Miss  Howells'  numbers  consisted 
ot  several  of  the  most  popular  as  well  as  Intricate 
solos  in  the  repertory  for  the  fiute.  It  was  indeed  a 
real  pleasure  to  see  how  easily  she  met  and  overcame 
these  many  difficulties.  Her  tone  is  mellow  and  of 
good  volume,  her  attack  clear  and  her  execution  clean 
and  even.  She  does  not  seem  to  be  bothered  to  any 
great  extent  with  breathlness  and  her  intonation 
is  quite  accurate.  Her  playing  is  marked  by  musical 
intelligence  and  she  possesses  no  small  amount  of 
warmth.  Added  to  this  Miss  Howells  has  style  and  poise 
causing  her  to  be  charming  to  watch  as  well  as  to 
hear.  That  she  had  appealed  to  her  audience  was 
manifested  by  the  applause  and  enthusiasm  she  evoked. 

A  very  charming  harpist  is  Marie  Hughes  Macquar- 
rle, who  contributed  to  the  success  of  the  evening  by 
her  excellent  rendition  of  a  group  of  solos  as  well  as 
the  concerted  numbers.  Mrs.  Macquarrle  has  good 
technic  and  handles  her  instrument  capably.  How- 
ever, there  are  moments  when  Mrs.  Macquarrle  might 
improve  upon  her  tone,  for  it  is  occasionally  a  trifie 
harsh.  This  is  no  doubt  caused  by  too  heavy  a  touch. 
A  little  attention  in  this  direction  would  add  decidedly 
to  her  playing,  lending  a  purer  and  more  silvery  qual- 
ity to  the  timbre  of  her  instrument.  Mrs.  Macquarrle 
has  Indeed  a  most  gracious  personality,  making  lovely 
picturesque  poses  at  the  harp. 

One  of  the  numbers  which  stood  forth  on  the  pro- 
gram was  a  group  ot  modern  FrenSh  works  of  Claude 
Achille  Debussy,  whlclT  were  very  carefully  and  well 
arranged  for  the  flute,  cello  and  harp  by  Grace  Becker. 
This  selection  introduced  the  Trio  Modeme,  which  con- 
sists of  Miss  Howells,  Mrs.  Macquarrle  and  Miss  Becker. 
Although  these  little  gems  which  Debussy  wrote  were 
not  originally  intended  for  string  ensemble  use,  the  one 
being  a  piano  work,  the  other  an  exquisite  song,  adapt- 
ed themselves  unusually  well  for  the  trio  number.  The 
artists  performed  it  beautifully,  revealing  the  many 
moods,  the  ethereal  atmosphere  and  the  veiled,  mys- 
terious Ideas  prevalent  In  so  many  of  the  master's  com- 
positions. 

In  the  Mozart  concert  for  harp  and  flute  the  piano 
part  was  excellently  played  by  Jessie  Moore.  It  is 
quite  safe  to  say  that  from  beginning  to  end  this  con- 
cert was  a  triumph  for  it  disclosed  several  novelties 
which  were  artistically  interpreted  by  exceptional  musi- 
cians. 


The  Z.  W.^  Potter  Studios 

1331  Castro  at  14th  St.,  Oakland,  Calif. 

VOICE— PIANO— VIOLIN— ENSEMBLE 

Available  to  teachers  or  students  by  hour,  day, 

week  or  month. 

Terms  Reasonable 

Apply  to  MISS  Z.  W.  POTTER,  Manager 

Telephone  Lakeside  765 


PACIFIC  COAST  MUSICAL  REVIEW 


Distinguished  Artists  Residing  in  California  Who  are  Available  for  Concerts  During  the  Season  1920-1921 

Editorial  Note; — The  Pacilic  Ciast  Musical  Review  is  in  a  position  to  guarantee  tlie  artistic  efficiency  of  the  artists  represented  on  this  page.  They  have  established  a 
reputation  for  themselves,  partly  national,  partly  international,  through  regular  concert  tours  or  by  appearances  in  operatic  organizations  of  recognized  fame.  The  purpose 
of  setting  forth  the  availability  of  these  reputed  artists  is  to  couvince  the  California  musical  public  that  distinguished  artists  of  equal  merit  to  any  reside  in  this  State. 
We  intend  to  prove  that  a  resident  artist  confer.s  honor  upon  the  community  in  which   he  resides. 


OLGA 
STEEB 

PIANIST 
Now  Booking  for 
Season   1920-1921 

KATHERINE  A. 
BAMMAN 

Management 

53   West  39th,   N.  Y. 

Pacific  Coast  Representative 
L.  E.   Behymer,  Auditorium   BIdg..   Los   Angeles 


Povl 
Bjornskjold 

DANISH 

DRAIVIATIC    TENOR 

Available   for   Concerts   on 

Pacific   Coast 


Address:   Albert  Petersen 

In   Care   Pacific  Coast   Musical   Review 

801    Kohler  4  Chase  BIdg.,  San   Francisco 


FRANK  MOSS 

PIANIST 
Solo  Ensemble  Accompanist 

Sdifllot    ICooniN   ]    and  2,   No.   408   Stockton   St. 
(Heine    nide-) 

MannBonicnt: 

JESSICA  COLBERT 

OlD  lIcnrMt  nulldliig,  Snii  FranclNco 


Constance  A  lexandre 

MEZZO  SOPRANO 

A  California  artist  who  is  recognized  in 

Kastern   music   centers   where   she   has 

received    the    commendation    of    press 

and   public 

AddrcMK:    Pat-iflc    f'«a»t    MuMionI    Review 
NOl  Kohler  &  ClinMC  Itldg.,  Snn  FrnnelHeo,  Colif. 


Warren  D.      and      Esther  H. 


Organist 

Pianist 

Lecturer 


ALLEN 

Joint  Recitals 


Addrens: 
UllUe    (  f   till.    Ori^aulHt     Stanford    LulierMlty    Cullf 


HORACE  BRITT 

Belgian    Cello 
Virtuoso 


Season  1920-1921 
Now  Booking 

Exclusive    Management 
JESSICA  COLBERT 


Hearst  Building,  San  Francisco,  Calif. 


I'orNiiiKfi-,  I-'ord,  Fire- 

MloiM*.      Ilritt,      llcelit, 

iiiMl     Oriiiny 


Chamber  Music  Society 

of  San  Francisco 

(Fonnded  by  Eliai  Hecfal) 

Fourth    Concert 

TUESD.IY    EVKNIXG, 

Juiiunry  411i 

1.  Joseph     .IonE'en....Trio, 

Op.  30,  for  piano, 
violin    and    viola. 

2.  Domenico    Brescia 

Three  Eclogues,  for 
flute  and  string 
quartet. 

3.  Schumann  ....  Quartet, 

A  minor,  Op.  41. 
No.'  1,    for    strings. 


ST.    FR\.NCIS    HOTEL    COLOMAL    BALLROOM 

Single  Ticket  Sale  at  Sherman,  Clay  &.  Co. 
Jessica  Colbert,   Manager 


Louis  Persinger 


"The   Ariel   of  the   Violin."— Ray   C.    B. 
Brown,  in  San  Francisco  Chronicle. 


Management:   Jessica  Colbert,   Hearst   Building, 
San  Francisco. 


Mme.  Kalova 

Brilliant  Russian  Violinist 


Available   for  Concerts  on   the   Pacific   Coast 


1912  \'irginia  St.,  Berkeley 
Tel.  Berkeley  8114  W 


Announcing  the  Personnel  of 

"Le  Trio  Louise" 

Kajetan  Attl — Bohemian  Harpist 

Otto  King — Norwegian  Cellist 

M.   Anthony  Linden — American   Flutist 

Three    DlHtlnKulHlied     \rtli.l>>    In    n    I  nl<|ne    riinnilier 

MnHle      F.nHenilile      I'reNenlInK       I  nilMiinl       froisraniN 

IniiKiMMllile      to      Hear     Inder     .Any     titlier      AnMlileeM 

F«r    DnteN   and    Terinn    AddreMN 

M.  Anthony  Linden,  457  Phelan  BIdg., 
San  Francisco 
I  Care  of  S.  F.  Symphony  Orchestra 

L.   A.    LARSEN    DIES  SUDDENLY 


L.  A.  Larsen,  well  known  in  musical  circles  for  his 
excellent  bass  voice  and  his  fine  style  of  vocal  art,  died 
suddenly  while  on  duty  as  leader  of  one  of  the  Shrine 
bands  which  appeared  at  a  ceremony  in  the  Civic  Audi- 
torium in  honor  of  a  visitini;  Masonic  potentate,  on 
Thursday  night.  December  16th.  Mr.  Larsen  was  taken 
ill  during  the  performance  of  his  duties  and  had  to  be 


Anna  Ruzena 
Sprotte 


Brilliant    success    at    opening    concert    of    Pacific 

Musical  Society,  1920-21  season,  at  Fairmont 

Hotel,  Thursday  evening,  September  23rd. 

Available   for  Recitals,   Oratorio  or   Opera. 

Management  Stanislas  Bern  and  Alice  Seckels, 

68  Post  St..  San  Francisco. 


M.  ANTHONY 

LINDEN 

ForemoNt    American 
Flute    VIrtuoNO 

Principal  .Solo  Flute  S.  F. 
H  y  rn  p  li  o  n  y  Orchestra. 
Formerly  Principal  Solo 
Flute  Minneapoll.s  Sym- 
phony Orch*?stia. 
A  V  It  I  III  111  f     fo.-    C'ttiti-crtM,    -Solo.    KtiNomble,    ObllKiito 

Will   Aeeept   n   Llnilteil    .\'iiinlier  of   I'lipIlM 

For    TeriiiN    iinil    nnten    AtlilrcNH.    4ri7    PlieInn    Illilic* 

Cnre  S.  F.  Symplinny  OrehoNtrn 


taken  to  a  hospital  and  later  to  liis  home,  where  he 
soon  succumbed  to  cerebral  hemorrhage.  Mr.  Larsen 
was  one  of  the  most  prominent  of  San  Francisco's  sing- 
ers and  an  artist  of  rare  instincts.  Altliough  his  com- 
mercial interests  were  centered  in  the  publication  of 
The  Dally  Pacific  Builder,  his  music  was  very  dear  to 
him.  and  no  doubt  if  he  had  to  choose  his  mode  of  pass- 
ing from  this  sphere  it  would  have  been  to  die  In  har- 
ness.    He  will  be  missed  as  an  artist  and  as  a  man. 


■1 

Lawrence  Strauss 

■^1 

TENOR 

H^J 

Management  Jessica  Colbert 

B^l 

Studio: 
807  Kohler  &  Chase  BIdg. 

(Mondays  and  Thursdays) 

Residence  Studio :  2904  Garber  St..  Berkeley 

His  friends  were  legion.  He  was  fifty-one  years  old. 
Mr.  Larsen  used  to  be  a  member  of  the  famous  Knicker- 
bocker Quartet  and  also  soloist  of  Trinity  Episcopal 
Church.     He  leaves  a  widow  and  two  sons. 


VIRGINIA   REA   AT  CALIFORNIA 


The  California  Theatre  will  have  Virginia  Kea  as  its 
soloist  at  tlie  Sunday  morning  concert  next  Sunday. 
Slie  will  sing  with  the  California  Theatre  orchestra. 
Miss  Rea's  numbers  will  be  the  aria  "Una  Voce  Poco  Fa" 
from  "Barber  of  Seville"  (Rossini);  and  '*Lo,  Hear  the 
Gentle  Lark"   (Rishop). 

Miss  Rea  is  an  American  girl  of  Southern  origin  and 
comes  to  the  concert  stage  equipped  for  a  career  of 
brilliancy  and  high  achievement.  She  is  a  coloratura 
soprano.  Miss  Rea's  charm  of  appearance  and  manner, 
her  understanding  of  the  spirit  and  absolute  grasp  of 
the  letter  of  her  offerings  are  recognized  instantly  by 
every  audience  and  a  high  rank  among  the  celebrities 
of  song  will  surely  be  accorded  her. 

Director  Herman  Heller  has  chosen  the  following 
numbers  for  his  concert:  "Secret  of  Suzanne"  overture 
(Wolf-Ferrari);  "Poem  Erotique"  and  "Scotch  Poem" 
(McDowell);  "Eva"  (Leliar),  and  "Rosamunde"  over- 
ture   (Schubert). 


fAClPlC  COAST  MUSICAL  REVIEW 


SAN  CARLO  OPERA  COMPANY  TO  OPEN  LOS  ANGELES  SEASON 

Two  Weeks'  Engagement  Will  Begin  at  Philharmonic  Auditorium  on  Monday  Evening,  January 

Third— Alice   Gentle,   Anna   Fitziu  and   Queena   Mario   in   the   Cast— Rigoletto   to   Be   the 

Opening    Performance — Richard    Buhlig  Announces  Class  in  the  Art  of  Piano 

Playing — Musician  s  Club  Officers 


Los  Angeles,  December  19,  1920, 
of  m>re  thnn  nntioiial  fume  will  reinforce  Fortune 
Gallo's  singers  during  the  sixteen  performances  the  San 
Carlo  Opera  Company  will  give  during  its  coming  sea- 
.lon,  beginning  January  ird,  at  tlie  Plulbarmonic  Audi- 
torium. These  special  guest  artists  are  Alice  Gentle, 
Anna  Fitziu  and  Queena  Mario.  Alice  Gentle  will  be 
heard  in  Cavalleria  Rusticana,  La  Forza  del  Destino 
and  in  her  incomparable  characterization  of  Carmen. 
Queena  Mario  will  sing  in  Rigoletto  and  in  La  Boheme. 
B'^th  artists  are  well  known  and  much  liked  by  Los 
Angeles  audiences. 

Miss  Filziu  is  a  newcomer  to  this  city.  She  was 
booked  for  a  concert  tour  along  the  Coast  two  years 
ago,  but  the  influenza  epidemic  interfered.  She  was 
strikingly  successful  at  the  Metropolitan  and  Chicago 
grand  opera  seasons  in  the  East.  Here  she  will  star 
in  Faust,  Jewels  of  the  Madonna,  II  Trovatore,  Madame 
Butterfly,  and  one  or  two  other  works. 

The  exact  order  of  performances  for  the  first  week, 
beginning  Monday,  January  3rd,  is;  Monday,  Rigoletto; 
Tuesday,  Boheme;  Wednesday  matinee,  Martha; 
Wednesday  evening,  Carmen;  Thursday,  Aida;  Friday, 
Cavalleria  Rusticana  and  Pagliacci;  Saturday  matinee. 
Butterfly.  Saturday  evening  the  regular  Philharmonic 
Orchestra  concert  will  be  given.  During  the  second 
week,  beginning  Monday,  January  10th,  the  repertoire 
Is:  Monday,  Boheme;  Tuesday,  Lohengrin;  Wednes- 
day matinee.  Tales  of  Hoffman;  Wednesday  evening. 
Force  of  Destiny;  Thursday,  Butterfly;  Friday,  Carmen; 
Saturday  matinee,  Jewels  of  Madonna;  Saturday  eve- 
ning, II  Trovatore. 

The  company  will  begin  its  San  Francisco  season  the 
last  week  In  January. 


By  BRUNO  DAVID  USSHER 

Three  guest  arlists      keen   attention   was   given   to  the   compositions,  among 


The  interpretative  lectures  of  Richard  Buhlig  are 
creating  much  interest  in  his  work.  His  last  two  talks 
dealt  mainly  with  Mozart  and  Beethoven.  They  were 
not  only  scholarly,  but  musicianly  and  showed  a  singu- 
larly fine  conception  of  Mozart's  and  Beethoven's  im- 
portance to  their  and  to  our  time.  Mr.  Buhlig  plana 
a  piano  recital  on  January  25th,  when  he  will  play  the 
Schumann  Fantasy,  the  Liszt  Sonata  and  works  by 
Scriabine,  I'e  Falla,  Debussy  and  Ravel. 

In  response  to  many  inquiries  Mr.  Richard  Buhlig 
-ilso  announces  a  class  in  the  art  of  piano  playing,  to 
'  -  ''  Id  in  Los  Angeles  from  January  to  April  21,  1921. 
The  class  will  be  limited  to  ten  players,  who  will  be 
chosen  by  Mr.  Buhlig  from  the  applicants.  In  addi- 
tion, a  limited  number  of  listeners  will  be  admitted  to 
the  class.  Mr.  Buhlig  will,  in  connection  with  this 
course,  play  two  recitals  exclusively  for  the  members 
of  the  class;  each  member,  however,  being  allowed  one 
guest  card.  The  programs  for  these  recitals  will  com- 
prise modern  and  rarely  heard  works  for  the  piano. 
This  class  will  consist  of  fourteen  afternoons,  once 
a  week  between  early  January  and  the  middle  of  April. 
There  will  be  twelve  classes  of  four  and  one-half  hours 
each,  all  pupils  and  listeners  to  be  in  attendance  tor 
this  whole  period.  Each  playing  pupil  will  have  fifty 
minutes  of  individual  instruction  every  other  week, 
making  six  individual  lessons  for  each  of  the  ten  pu- 
pils. The  remaining  two  afternoons  will  be  devoted  to 
the  two  recitals  by  Mr.  Buhlig.  The  place  in  which 
tfiese  classes  will  be  held  will  be  centrally  located  and 
decided  on  later.  Regarding  the  day  of  the  week  for 
the  classes,  the  preference  of  a  majority  of  the  partici- 
pants will  be  given  consideration. 

Mr.  Buhlig's  remarkable  playing  of  the  Tschaikow- 
sky  concerto  and  of  the  piano  part  in  the  Franck  quin- 
tet amply  proved  his  high  qualifications  for  such  a 
class,  tor  he  combines  technical  mastery  with  great 
poetical   feeling  and   fine   discrimination. 


Following  a  banquet  at  the  Little  Theatre  dining-room, 
the  Musicians'  Club  of  Los  Angeles  held  its  annual 
election  of  officers.  As  a  result  of  the  balloting  T.  Shaw 
Hallett  will  be  president,  Devol  Sanders  vice-president. 
Otto  Hirschler  secretary  and  Roland  Diggle  treasurer. 
The  officers  who  held  these  offices  for  the  past  year 
were  C.  F.  Steele,  Clarence  Tufts,  George  A,  Mortimer 
and  T.  Shaw  Hallett.  Much  good  spirit  prevailed  dur- 
ing the  dinner  and  the  election.  After  the  election 
members  and  guests  of  the  club  listened  to  a  program 
of  compositions  by  the  Los  Angeles  composers.  Most 
of  the  works  rendered  were  still  in  manuscript.  They 
were  given  in  the  following  order:  Sonata  for  piano 
and  violin,  C.  E.  Pemberton;  moderately  fast,  slow,  in 
folk-song  style,  and  very  animated.  C.  Adelaide  Trow- 
bridge, piano;  Davol  Sanders,  violin.  Songs — (a)  Fan 
Poem  (Chinese),  (b)  Venus,  Homer  Grunn.  Mrs.  Ber- 
tha Vaughan,  soprano;  the  composer  at  tiie  piano. 
Piano — Berceuse  Modern,  Albert  Tufts.  Played  by  the 
composer.  Songs — (a)  Invocation,  (b)  A  Memory, 
Frank  H.  Colby;  Mme.  Anna  Ruzena  Sprotte,  contralto; 
the  composer  at  the"  piano.  Songs  from  the  Hills,  Henry 
Edmond  Earle;  (a)  Day  Dreams,  (b)  Love's  Flame,  (c) 
Song  of  Memory;  Haydn  Jones,  tenor;  the  composer  at 
the  piano.  Songs — Three  Kings  (Noel)  and  Praise  the 
Lord,  Albert  Tufts;  Pearl  Burcq  Selby;  the  composer 
at  the  piano.  Rhapsody  for  two  pianos,  Vincent  Jones; 
Pauline  Farqurhar  and  Minnie  O'Neil.  This  having 
been  the  annual  manuscript  recital  held  by  the  club. 


which   those  by   Mr.   Pemberton   and   Mr.   Grunn   were 
especially  well  received. 

Mr.  Pemberton's  sonata  is  an  interesting  work,  very 
modern  nielodically  and  harmonically.  It  is  written 
with  great  skill  and  fine  unity  of  style.  Every  move- 
ment is  quite  distinct  in  character  from  the  other, 
which  lends  strength  to  the  work  which  is  filled  with 
sincere  musical  thoughts,  depicting  noble  feeling  and 
fervent  thoughts  of  the  composer.  The  demands  on 
the  violinists  and  tlie  pianist  are  great  and  were  well 
met  by  the  players.  Mr.  Grunn's  songs  bear  the  agree- 
able stamp  of  spontaneity.  They  are  appealing  charac- 
ter songs,  singable  and  carefully  elaborated  in  the 
accompaniment.  There  is  also  a  good  melody  line  in 
these  songs  which  are  to  appear  in  print  soon. 


The  song  recital  of  Marion  Woodley,  whose  beauti- 
ful contralto  charmed  her  hearers  at  the  last  Philhar- 
monic Sunday  concert,  proved  again  that  the  young 
singer  possesses  enviable  vocal  qualities.  Her  voice  is 
of  a  certain  warmth,  though  not  yet  colorful  from  the 
standpoint  of  expression.  It  carries  well  and  is  of  sym- 
pathetic tone  in  all  registers,  in  addition  to  good  com- 
pass. If  further  developed  Miss  Woodley's  voice  will 
stand  out  among  the  contraltos  on  account  of  its  gen- 
eral tonal  quality.  As  yet  there  are  shortcomings  in 
tone-production  which  jeopardize  her  vocalization  and 
intonation  somewhat.  There  is  a  rich  treasure  of 
metallic  value  in  Miss  Woodley's  notes,  but  this  must 
be  freed  still  from  the  phonetic  dross  which  gives  them 
a  sharp,  uneven  edge,  flattening  their  roundness.  This 
is  particularly  noticeahle  in  nead-tones,  which  too,  on 
the  other  hand,  have  that  same  generous  abundance  of 
tonal  body  which  characterizes  her  voice.  With  further 
coaching  there  will  come  greater  resonance  and  that 
vibratory  freedom  which  makes  a  voice  the  expression 
of  a  soul,  for  Miss  Woodley  shows  good  artistic  style 
and  feeling.  The  young  artist  was  greeted  by  a  friendly 
audience  and  earned  generous  applause  as  well  as  sev- 
eral floral  gifts.  She  was  ably  accompanied  by  Miss 
Grace  Freebey.  Assistant  Concertmaster  Svedrofsky 
rendered  several  violin  soli  with  his  usual  finesse. 


The  Trio  Intime,  Jay  Plowe,  flute,  Ilya  Bronson, 
cello,  and  Alfred  Kastner,  harp,  are  getting  ready  to 
work  considerably  during  the  second  half  of  the  sea- 
son. Within  the  next  few  weeks  they  will  be  heard 
in  several  cities  between  here  and  Bakersfield  in  the 
north  and  San  Diego  in  the  south.  This  chamber 
music  organization  is  not  only  unique  but  has  a  most 
charming  and  thoroughly  musical  repertoire.  The  three 
artists,  by  the  way,  are  filling  several  return  engage- 
ments on  their  journey. 


Other  duties  prevented  your  scribe  from  attending  the 
chamber  music  concert  of  the  Los  Angeles  Trio,  May 
Macdonald  Hope,  piano,  Ilya  Bronson,  cello,  and  Leon 
Goldwasser,  violin.  I  shall  report  in  detail  upon  their 
next  concert  early  in  January.  They  played  Mozart 
(Trio  No.  4  in  C  major),  the  Brahms  violin  and  piano 
sonata  in  D  minor  and  the  Arensky  Trio  in  D  minor, 
op.  32.  The  value  of  their  work  may  be  judged  from 
the  fact  that  it  has  been  the  subject  of  much  favorable 
comment  among  musicians. 


Ilya  Bronson,  the  excellent  solo  cellist  of  the  Phil- 
harmonic Orchestra,  gave  a  joint  recital  with  May  Mac- 
donald Hope,  an  equally  fine  pianiste,  at  the  Holly- 
wood Woman's  Club.  Both  artists  had  to  prolong  their 
program  with  numerous  encores,  which  speaks  for  the 
cordial  reception  that  was  accorded  to  them. 


The  Zoellner  Quartet  has  come  home  and  buckled 
down  to  rehearsals  preparatory  to  their  next  recital 
early  next  month. 


W.  G.  Stewart,  who,  as  announced  three  weeks  ago, 
is  forming  a  coast  opera  company,  is  holding  trial  hear- 
ings every  day  and  has  started  active  work  on  his 
repertoire.  A  week  or  so  will  bring  definite  announce- 
ments of  his  plans.  His  opening  night  may  be  ex- 
pected within  one  month. 

There  will  be  no  concert  by  the  Philharmonic*  Or- 
chestra after  tonight's  performance  until  the  "Pop" 
concert  on  Sunday  afternoon,  January  2nd.  Lester 
Donohue,  who  scored  recently  in  a  piano  recital  of  his 
own,  will  play  the  third  piano  Concerto  by  Camille 
Saint-Saens.  Conductor  Rothwell  has  chosen  for  the 
program  Pomp  and  Circumstance  (Blgar),  Ballet  Suite 
No.  1  (GIuck-Mottl),  Prize  Song  from  The  Mastersing- 
ers  of  Nuremberg  (Wagner),  Irish  Tune  From  County 
Derry  (Grainger),  Dance  of  the  Priestesses  from  Sam- 
son and  Delilah  (Saint-Saens),  and  Tales  from  the  Vi- 
enna Woods,  one  of  the  best-liked  waltzes  by  Johann 
Strauss.  The  next  pair  of  Friday  and  Saturday  con- 
certs is  scheduled  for  January  7th  and  8th. 


SYLVAIN  NOACK 

r'oiM'i-rliiiiiMter    I'lillliiiriiioiilc    Ori'iM-Miru    ttt    l.utt    Aiiut'lcM 
120   Muulh    <»xru>4l     l\i*iiii*' 

LlinlltMl      iiiiinljL'r     or      pujtlln      fui'      viullii      playliitf     aii<] 
<']i:iiiiljiM'    iniiHlc. 


CHARLES  E.  PEMBERTON 

Violin     Musical    Theory.     Faculty    Member    College    of 

Music 

306  Blanchard   Hall,  Los  Angetes — Wed.  and  8at. 

JAY  PLOWE— Solo  Flutist 

Philharmonic    Orchestra — Trio    Intime 

Studio:   334  Blanchard   Hall,   Los  Angeles 

Res.   Phone:     579064 

ANN  THOMPSON--Pm«/>/^ 

PIANISTE   TO    RUTH    ST.   DEMS 

ReclfnlN — CoiiccrtH — Innt  ruction 

sol    MnJ.    Thon«re    nlile„    Re«.    IMionc    Wll«li.    T.'il 

EDWARD  MACDOWELL 

RBMINISCBNCBS     AND     ROMANCE: 

Author:  Mrs.  Graham  F.  Putnam,   1528  W.  Adams  St., 
Lo.s   Angeles.      Price    $1.00. 

JOHN  SMALLMAN 

Dorltooe    Concert    EngngementH — Coud actor    Lou    Aafi^eleit 
Oratorio    Society 

For  information  see  E.  M.  Barger,  Secretary,  330  Blanch- 
ard Hall,   Los  Ang-eles,   Calif. 


HENRI  de  BUSSCHER 

Belgian  Tenor 

Solo    Oboe,   Pbilharmonlc   OrcheKtra,   Los   Angreles 

Teacher  of  OBOE  and  SINGING 

Coaching    for    Concert    and    Opera 

Studio;   1500   S.   Figneroa.    Tel.   23105 

Rea.  Pbone   Vermont   1025 


GRAUMAN'S 

MILLION  DOLLAR  THEATRE 
Broadway  at  Third 
LOS  ANGELES 


GREATER 


SYMPHONY  ORCHESTRA 

MISHA  GUTERSON,  CONDUCTOR 

Sunday  Morning  Concerts 

Every  Sunday,  Starting  at   11   A.   M. 

Soloists   From   Operatic   and   Concert  Stage 

ALL  SEATS  RESERVED 
—at— 

50  Cents 

and  War  Tax 


Whicli  includes  the  privilege  of  remaining  for  the 
regular  Grauman  Photoplay  program.  It  is  advisa- 
ble that  seats  be  secured  several  days  in  advance 
in  order  to  secure  choice  locations  and  avoid  wait- 
ing  in   line  on   Sunday. 


Ted  Shawn,  tlie  eminent  creator  of  dance  acts, 
teacher  and  active  terpsichorean,  will  be  seen  in  the 
premiere  of  his  most  recent  work,  The  Initiation  of 
Dionysos,    at   the    New    Pantages    Theatre    next   week, 


COLLEGE  OF  MUSIC 

University  of 
Southern  California 

All  Branches  of  Applied  and  Theoretical 

Music  Taught 

Strong  Faculty  Strong  Courses 

NOW  ENROLLING— SEND  FOR  CATALOG 

.t201  South  Figrneron  Street         Telepbone  Soath  3423 
Loa  Ans^lcs,  California 


PACIFIC  COAST  MUSICAL  REVIEW 


lOO   MIISICIAISS 


42  CONCERTS 


Twelve  Friday  Afternoon  Symphony  Concerts 
Twelve  Saturday  Evening  Symphony  Concerts 
Twelve  Sunday  Afternoon  Popular  Concerts 
Six  School  Concerts  on  Tuesday  Afternoons 

SIXTEEN  WORLD-FAMOUS  SOLOISTS 

Fifth  Pair  of  Concerts 
January  7tli  and  8tli 

SPRING    TOUR    OF    35    CITIES    BEGINS    APRIL     ISIh 

IVriie  fir  Dalti  and  Ttrini 

L.  E.  BEUYMER,  Manager.  531  Philharmonio  Auditorium 


L.  E.  Behymer 

MANAGER    OF    DISTINGUISHED    ARTISTS 

Executive  Offices: 
705    Auditorium    BIdg.,    Los    Angeles 


EGAN  SCHOOL  of  MUSIC  and  DRAMA 

ICicnn  Little  Theatre.  Dlile.,  I.oh   AnKelew,  California 

MUSIC      DRAMA      DANCING 

in    ull    their    bmnehen 
faculty  of  Teachers 
VOICE  VIOLIN 

lioland    Paul  Madame    Petschnikoff 

BtTtha  Vaughan  Oscar  Selling 

IMA.XO  DRAMA 

Homer    Grunn  Frank    Egan 

Mildred    Marsh  Marshall    Stedman 

Winifred    Hooke  Anton    Dvorak 

Lester    Gauweiler  Eleanor  McKee  Dvorak 

DANCING 
Mile.   Prager  Anna   Dowdell 

Assistant    teachers    in    all    departments.     Write    for 
catalog. 


DAVOL  SANDERS 

VIOLIN    SOLOIST    nod    COMPOSER 

lfen«l    Viollu   Dept.,   ColleKe   of   :tluMlv.  U.   S.  C. — Member 

Phllhn;  nioiile    OreheMtru 

:i:;OI    S,   FlKUeruo    St.,   Lou   Ancelen  I*hone   Main   3100 


Method    of 

EHHenllalt  iititl  EstrnetM  for  the  Violin  and  Ennemble. 
Tfa4-herM  hikI  Orchestra  CIiimk  by  A|i|iolutnicnt.  Member 
I'hillinrmoniL-  Orclientrn.  Studio:  Tt02  Majeiitlc  Theatre. 
Phone   1I7IIZ 


J.  SPENSER-KELLY,  Baritone 

THE    ABSOLUTELY   CORRECT   METHOD   OP  VOICB 

PRODUCTION 

I'upIlM     ncrepted     In     every     branch     of    the    vocal     art. 

StiidloN;    >SOI-0:£    MajcHtlc    Theatre    UIiIk.,    Lon    AngeleH 

IMionc:    i:t.S2l 

MAY  MACDONALD  HOPE 

rt»\CERT  PIAMSTE CHAMBER  MUSIC 

Studio:    32.1    lllanchord    Hull,    Phone    100N2,    Lob    AnKeleH 


PATRICK  O'NEIL,  Tenor 

rOXCEHTS  AOICE    PRODUCTION  RECITALS 

StudloH:   UOl-OU    MnJeMtle   Theatre    BIdR.,    Loa   Angeles 

Phone:   II7«5 


Brahm  van  den  Her^ 

Concert    PInniNt,   ninilnble    for   Concertn    and    ReeitalH 

MiiuaKt-mrnti     FrnnceN    Goldwnlcr,    70S     MaJeMtlc    Theatre 

nidij.      Pho-r    ir>4N0 

Rosa  St.  Ember 

A'oire    SiicciullMt — Heel ta In — Concert n 

Illustrated  Noctures  on  Voice  Culture 
SOI    Maj.    Th.alre   Bldg.  Phone    Ills'! 

ILYA  BRONSON 

Solo  CelllMf   PhlllmrnKtiilc  (»rrh<-Ntrn.      Member  Trio  Intlme 
mill     Lon    AhkcIcm    Trio.       luMtnictlon.    Chamber 

MuNic,    ReclInU 
Studio:     ."■ttl.*;     La     >llradn.       I'hone     Ho|l>-    .1014 

HENRY    SVEDROFSKY 

ANMlMtHtit    <'cin«-iTlninNtcr   rhlllinrm«nlc    OrclipNtra.      Mem- 
ber  Nufii-k  (tuurtet.      Ainilnhle   for  C'nneerlH  oiii]   RecltalM, 
MouaBcmeuti   L.   K,   llehympr 


ALFRED    KASTNER,     Harpist 

Solo   Harpist    Philharmonic    Orchestra 

Member    Trio    Intime 

Recital — Instruction — Concerts 

Studio;     2it)    S.    Gramercy    Place.      560481 


beginning  Monday.  The  story  ot  the  pantomime  dates 
back  to  mythological  Greece  and  pictures  scenes  of  the 
Bacchus  cult,  the  ritual  of  which,  in  spite  of  its  Joyous 
character,  belonged  to  the  most  sacred  ceremonies  of 
the  ancient  Greeks.  Ted  Shawn  has  given  it  a  colorful 
and  dramatic  setting.  In  this  presentation  he  uses  his 
own  specially  designed  settings,  also  unique  lighting 
effects,  while  the  music  is  in  charge  of  a  conductor 
who  will  travel  with  the  ensemble. 


A  Christmas  party  by  the  Los  Angeles  Music  Teach- 
ers' Association  Monday  evening,  December  20th,  at 
the  Fowler  apartments,  1110  West  Washington  street. 
Is  being  anticipated  with  much  pleasure  by  the  mem- 
bers. John  A.  Bettin,  in  charge  of  the  program,  will 
give  a  talk  on  Christmas  Carols.  A  quartet,  consist- 
ing ot  Mrs.  Grace  Viersen,  Mrs.  Grace  Carroll-Elliott, 
A.  A.  Boynton  and  Arnold  Wagner,  will  render  old 
carols.  Miss  Alice  Beale  Gray  will  accompany  at  the 
organ.  Preceding  the  program  proper  the  members 
will  hold  their  annual  election  of  officers. 


Prof.  Thilo  Becker  and  Mrs.  Otie  Chew  Becker  are 
making  arrangements  for  two  piano  and  violin  recitals 
in  February.  Encouraged  by  their  successes  of  last 
.season,  they  will  again   feature  modern  works. 


Rehearsals  for  the  annual  performance  of  the  Messiah 
on  December  26th,  are  carried  on  with  much  zeal  by 
the  members  of  the  Los  Angeles  Oratorio  Society  under 
Conductor  John  Smallman.  Much  effort  is  being  made 
to  bring  out  the  great  tutti  choruses  with  great  dra- 
matic precision  and  proper  phrasing.  The  orchestra 
part  will,  as  last  year,  be  played  by  the  Philharmonic 
Orchestra.  As  Handel  has  laid  much  stress  on  detail 
of  orchestration  and  given  a  number  of  soli  and  obli- 
gatos  to  various  instruments  the  combination  of  this 
orchestra  with  the  Oratorio  Society  gives  much  assur- 
ance for  an  artistic  performance. 


MOTION  PICTURE  MUSIC 


Even  the  rain  did  not  prevent  a  large  audience  assem- 
bling yesterday  morning  at  Grauman's  Theatre,  where 
the  orcheytra,  conducted  by  Misha  Guterson,  gave  the 
twenty-eighth  performance. 

Liszt's  first  Hungarian  Rhapsody  opened  the  program 
as  a  piece  de  hravoure.  A  fine  tonal  contrast  was 
offered  in  Bohm's  Cavatina  which  gave  the  strings  an 
opportunity  to  develop  breadth  of  phrasing.  Delibes' 
ballet  music  from  Sylvia  with  its  pizzicato  effects  added 
a  new  instrumental  note.  The  selection  from  La  Bo- 
heme  formed  the  dramatic  climax  of  the  program  which 
found  a  pleasing  closing  in  Waldteufel's  Spanish  Waltz, 
which  is  based  on  a  theme  Rimsky-Korsakow  uses  in 
his  Capriccio  Espagnol. 

Madame  Genevra  Bishop-Johnstone,  soprano,  sang 
Grosvenor's  My  Desire  and  her  own  composition  To  an 
Angel,  adding  an  encore  in  response  to  generous  ap- 
plause. There  was  warm  applause  also  after  the  various 
orchestra  numbers. 


ARTHUR  MIDDLETON  TO  APPEAR  NEXT  MONTH 


Arthur  Middleton,  who  will  appear  on  January  2nd, 
is  a  genuine  favorite  wherever  he  sings,  for  his  voice 
is  of  a  noble  and  magnificent  quality,  and  he  uses  it 
with  dramatic  effectiveness  and  masteily  style.  Mid- 
dleton is  a  purely  American  product,  and  the  perfec- 
tion  that  he  has  attained  In  bis  art,  and  the  heights 


to  which  he  has  risen,  proves  how  unnecesfiary  It  Is  for 
a  singer  to  study  abroad.  Middleton  never  has  been 
in  Europe,  and  has  studied  with  only  one  teacher  In 
Chicago,  yet  so  supreme  is  his  art  that  he  enjoys  the 
distinction  of  twelve  consecutive  appearances  with  the 
New  York  Symphony  Orchestra,  and  three  tours  (125 
appearances)  witli  the  Minneapolis  Symphony  Orches- 
tra. He  also  has  sung  with  the  Chicago  Symphony,  the 
St.  Paul  Symphuny.  tlie  Pittsburgh  Symphony,  and  the 
New  York  Philharmonic. 

It  was  while  singing  in  Utica.  New  York,  in  1914. 
the  two  roles  of  Amonasro  and  Ramfia  in  the  concert 
form  of  Verdi's  Aida.  that  the  wonderful  operatic  pos- 
sibilities of  Mr.  Middleton's  voice  were  brought  to  the 
discriminating  attention  of  Gatti-Casazza.  manager  of 
the  Metropolitan,  who  was  so  captivated  by  Mr.  Mid- 
dleton's sinking  that  he  arranged  an  audition  for  the 
basso  at  the  world's  greatest  opera  house.  On  bearing 
this  young  American  artist,  the  directorate  at  once 
engaged  him.  During  his  first  season  at  the  Metropol- 
itan, he  sang  thirty-five  times — an  unusual  number  for 
a  newcomer  in  the  grand  opera  field. 

Mr.  Middleton  is  one  of  the  world's  greatest  oratorio 
singers,  and  his  popularity  is  indicated  by  the  fact  that 
he  has  appeared  more  tlian  200  times  in  the  Messiah 
and  over  150  times  in  Elijah. 

In  concert  work  this  supreme  artist  has  made  two 
transcontinental  tours,  traveling  over  100,000  miles  to 
fulfill  his  engagements. 

Mr.  Middleton  captured  the  hearts  of  music-loving 
San  Franciscans  when  he  appeared  here  In  the  sum- 
mer of  1915.  singing  at  the  Beethoven  Festival,  given 
in  the  Civic  Auditorium,  when  Beethoven's  9th  Sym- 
phony was  played,  with  Schumann-Heink.  Marcella 
Craft,  Paul  Althouse  and  Arthur  Middleton  as  the  so- 
loists. 


TETRAZZINI   SINGS   FOR   WOUNDED   SOLDIERS 


After  giving  the  most  touching  recital  of  her  entire 
career  before  the  wounded  soldiers  at  the  Walter  Reed 
General  Hospital,  Wasliington,  D.  C,  last  Monday,  Mme. 
Tetrazzini  conferred  with  Secretary  of  the  Navy  Dan- 
iels and  arranged  for  a  great  Christmas  concert  by 
wireless  radiophone  for  the  sailors  at  sea  on  Uncle 
Sam's  naval  vessels  of  the  Atlantic  fleet.  This  con- 
cert was  a  tremendous  success.  It  was  heard  by  ves- 
sels far  out  at  sea  and  was  picked  up  as  far  away  as 
Louisville.  Ky.,  a  distance  of  800  miles. 

Here  is  what  the  Washington  Times  said  of  her 
concert  for  the  war's  cripples : 

"Her  recital  at  the  hospital  last  night  was  given  be- 
fore the  tension  resulting  from  yesterday's  fire  had 
begun  to  die  down.  In  spite  of  this  the  recital  "was 
one  of  the  most  successful  the  diva  ever  has  given. 
The  boys  'went  wild'  over  the  performance,  making  the 
hall  quiver  with  tlieir  yells  and  the  hammering  of  their 
crutches  on  the  fioor.  At  the  close  of  the  recital  Mme. 
Tetrazzini  was  presented  by  the  District  Red  Cross 
Chapter  with  its  service  medal,  an  honor  nev^r  before 
bestowed  on  anyone  outside  of  the  organization.  And 
then,  in  the  midst  of  the  tumult,  tiie  prima  donna  re- 
ceived a  shock,  which  not  only  unnerved  her,  but  caused 
her  to  be  led  in  a  half-fainting  condition  from  the 
stage.  Miss  Margery  Lower,  assistant  to  the  Red  Cross 
Field  Director.  F.  W.  Doherty,  had  just  pinned  the  chap- 
ter medal  on  the  noted  singer  when  Corporal  Harry 
Craig,  of  the  313th  Field  Artillery,  was  wheeled  in  his 
chair  up  to  the  footlights  by  Miss  Barbara  Singleton, 
the  Red  Cross  hostess.  In  his  left  hand  he  carried  a 
huge  bouquet  of  pink  chrysanthemums  tied  with  silk 
ribbons,  the  gift  of  the  Walter  Reed  veterans  to  their 
entertainer.  Tetrazzini  could  not  reach  the  flowers 
from  the  stage  by  bending  over,  so  she  dropped  to  one 
knee  and  stretched  forth  her  hand  to  take  them.  But 
Craig  made  no  move.  He  sat  there  silent.  Miss  Sin- 
gleton, sensing  the  cause  of  his  inaction,  gently  lifted 
his  left  arm  with  the  blooms  until  they  came  In  con- 
tact with  the  diva's  outstretched  hands,  and  then  the 
unexpected  happened — Tetrazzini  saw  that  the  man 
was  blind.  It  was  a  tense  and  thrilling  moment  for 
the  audience  but  more  so  for  the  singer.  She  gave 
an  involuntary  gasp  of  dismay  and  then,  overcome  by 
her  emotion,  burst  into  tears.  Francesco  Longo,  the 
pianist,  hastily  sprang  to  her  assistance  and  assisting 
her  to  arise,  escorted  her  to  the  officers'  parlor  where 
she  partially  collapsed.  She  was  at  once  surrounded 
by  the  Red  Cross  women,  to  whom  she  poured  forth 
her  sorrow  in  Italian  and  English." 


MADAME    SPROTTE    IN    RECITAL 


Madame  Anna  Ruzena  Sprotte.  the  famous  contralto, 
who  is  now  making  her  home  in  Los  Angeles,  and  who 
last  week  made  the  outstanding  success  in  the  San 
Francisco  and  Oakhind  performances  of  Handel's  Mes- 
siah, has  been  booked  for  a  special  song  recital  by 
Manager  Selby  C.  Oppenheimer  for  the  Colonial  Ball- 
room of  the  St.  Francis  Hotel  on  Monday  night,  Jan- 
uary 24th. 

This  fine  and  consummate  artist  has  been  urged  by 
hundreds  of  music  lovers  in  this  district  to  appear  in  an 
entire  evening  of  song  and  it  is  certain  that  her  superb 
art  will  delight  a  big  crowd  at  this  her  only  recital 
appearance  here  this  season. 

BRUCE  CAMERON 

TI'^NOR 

Cliurt'li    und    Concert 

ItKlH  a.lrd   Street  Telephone  MUhIou    I2»7 

i-:i>ii-:   COOK    III  t;iii:s 

LIcentlnle    Roxul     \cadeni^     of    >luHic.    London,    Kuje, 

TOIIIVS    M\T'l'li\R    M(-:i>\LLIST 

Sun    l-'runclMco — W  cdurodny  Onklnnd — Snfurdn}' 

AddrcMM!     :tlO    I  nl%erMlt>    Avenue.   Pnio    Alto 
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The  Conductor  of 
the  Metropolitan 
Opera  Company  in- 
dorses  the  Soloelle 


World  Famous  Conductor 

Successor  to  Mancinelli,  as  principal 
conductor  in  Rome,  Italy;  successor 
to  Campanini,  as  principal  conductor 
Royal  Opera,  Covent  Garden,  London, 
England;  successor  to  Toscanini,  as 
principal  conductor  Metropolitan 
Opera  Company,  writes  of  the 

Soloelle 

The  Tone-Coloring  Solo  Player  Piano 

"I  was  a  skeptic.  The  Soloelle  surprised  me  beyond  words 
to  express  and  convinced  me  that  at  last  a  mechanism  has 
been  perfected  which  mirrors  the  musical  moods  of  its 
operator.  The  wonder  of  the  Soloelle  lies  in  separate  con- 
trols for  melody  and  accompaniment,  permitting  treatment 
of  the  tone-coloring  of  melody  and  accompaniment  individ- 
ually. This  is  entirely  new  and  places  the  Soloelle  firmly 
upon  the  artistic  plane. " 


The  marvelous  Soloelle  enables  you  to  play  all  the  music  you  love 
best  just  as  you  love  best  to  play  it.  It  gives  to  you,  yourself,  the 
mastery  of  tone — the  mastery  of  interpretation,  even  if  you  have  no 
knovifledge  of  the  keyboard. 

It  is  a  pleasure  to  show  and  explain  to  you  the  wonders  of  the 
Soloelle  in  our  studios. 

Hear  and  play  the  Soloelle  before  you  buy  ANY  Player  Piano. 

Price,  $750  to  $1750 

Terms  to  suit  Other  instruments  in  exchange 


26  O'Farrell    Street 
San  Francisco 


2460  Mission   Street 
San  Francisco 


535  14th  Street 
Oakland 


321    Sixth    Street 
Richmond 


Exclusive  Knabe  Dealers 


121   N.  1st  Street 
San  Jose 


Licensed  Soloelle  Dealers 


FOLLOWING  IS  A  LIST  OF  EXPERTS  IN 

MANUFACTURING    AND   REPAIRING   OF 

MUSICAL  INSTRUMENTS 


ii\M>  .\M)  oitniicsriiA 


BOLANDER     INSTRUMENT     CO. 

04   Kearny   Street 

H.    C.    HANSON    IVIUSIC    HOUSE 
140   O'Farrell  St.  Sutter  4457 


F.  A.   LUT2 

45  Geary  St.  Douglas  2127 

IVIAX   W.   SCHMIDT 
216  Paptages  BIdg.,  Oakland 

REED   AXD   MOl'THPIECE   MAKER 

LOUl€"j.    PAQUET 

789  Mission  St.  Sutter  63.55 

PHONOGKAPH    REPAIRING 

PHONOGRAPH  SERVICE  STATION 

539  Valencia  St.  Park  2222 


RELIABLE    PIANO   TUNERS   AND 
REPAIRERS 


DEITEMEIER    PIANO   CO. 

853  Valencia  Street  Mission  477 

MR.  H.  J.   MORGAN 

69  Haight  St.  Mission  3660 

COSTCMERS 

GOLDSTEIN   &  CO. 

883  Market  St.  San  Francisco 


y 


Pedagogical  Music 
Course 

based    on 
PRINCIPLE 
Slatertal    and    ProceBsea 
Incladed 

Information  mailed  upon  request. 
Demonstration    by    appointment. 

Address: 
EFFA   ELLIS   PERFIELD   MnSIC 

SCHOOL,   INC., 
950  McCIure  Bids.,  218  S.  TVabash 

Ave.,  Chicagro.  in. 

After    September    1st.    New   York 

City  address  will  be: 

EFF.\    ELLIS    PERFIELD 

■1H4    West   45fh    Street 

Phone  Bryant  7233 


MESSIAH    GIVEN    FOR    FIRST    TIME 
IN    YEARS 


(Continued  from  Page  1,  Column  2) 
clearly  and  definitely.  Mr.  Strauss  did 
specially  fine  work,  although  his  voice 
might  exhibit  just  a  little  more  body  for 
a  dramatic  part  of  this  kind.  But  music- 
ally be  certainly  proved  to  be  beyond 
criticism. 

Mme.  Stella  Jelica  succeeded  In  sing- 
ing the  coloratura  passages  with  ease 
and  surety.  Her  voice  sounded  vibrant 
and  big,  sufficiently  dramatic  for  the 
arias  allotted  to  her,  and  she  interpreted 
with  sMU  and  tinderstanding.  Mme.  Jel- 
ica no  doubt  understands  that  she  has 
not  yet  acquired  sufficient  knowledge  of 
oratorio  to  be  regarded  as  an  ideal  in- 
terpreter of  such  works,  but  neither  is 
there  any  other  singer  residing  here  at 
present  with  that  experience  in  oratorio 
work  that  would  justify  to  consider  her 
superior  to  Mme.  Jelica.  The  latter  sang 
I  Know  That  My  Redeemer  Liveth  with 
fine   taste   and   superior  vocal  skill. 

We  have  left  mention  of  Mme.  Anna 
Ruzena  Sprotte  to  the  last,  because  that 
artist  proved  in  every  way  efficient  and 
artistically  equipped  to  cope  with  the 
difficulties  of  oratorio  singing.  Her 
voice  is  rich,  luscious  and  velvety.  Her 
enunciation  deliberate  and  concise.  Her 
phrasing  intelligent  and  artistic.  Her 
style  broad  and  impressive.  She  gives 
evidence  of  knowing  the  requirements  of 
oratorio  work,  and  if  she  is  a  novice  in 
the  work,  she  certainly  did  not  show  It, 
and  sang  as  if  she  had  ample  experience 


upon  the  oratorio  Htago,  As  usual  ohe 
Ijrovid  to  l»!  the  conHummutn  artlHl,  con- 
fident of  hor  position,  skillful  In  her  ex- 
ecution and  thiirough  In  her  lines. 

The  orchCBtra  again  gave  evidence  of 
InsufTlclent  rehearsals.  The  tricky  fugue 
passages  and  Intricate  counterpoint  ef- 
fect cannot  be  played  unless  BUfllclent  re- 
hearsing lias  been  done.  Then,  too,  the 
orchestra  was  not  big  enough  for  the 
auditorium,  which  once  more  displayed 
Us  faulty  acoustic  properties.  Every- 
thing Bounded  deadened.  The  voices  ap- 
peared to  possess  only  half  of  their  ac- 
tual volume.  The  chorus  of  two  hun- 
dred voices  sounded  like  less  than  one 
hundred.  The  big  climaxes,  which  Mr. 
Steindorff  never  fails  to  attain  and  which 
most  certainly  he  attained  at  this  time, 
like  he  always  does,  suffered  from  lack 
of  resonance  in  the  hall.  Consequently 
the  audience  not  knowing  what  was  the 
matter  failed  to  enthuse  properly.  Uda 
Waldrop  presided  at  the  organ  with  his 
usual  skill  and  musicianship. 

We  trust  that  whatever  we  have  said 
in  conscientious  expression  of  opinion  is 
not  understood  wrongly  by  our  readers. 
The  suggestions  we  make  are  based  upon 
sincere  observation.  It  is  not  our  in- 
tention to  find  fault.  We  have  nothing 
but  praise  and  encouragement  for  Mr. 
Steindorff  and  the  oratorio  society.  But 
if  oratorio  is  to  be  made  a  basis  upon 
which  public  support  is  to  be  obtained 
In  a  measure  to  crowd  the  auditorium, 
then  orchestra  as  well  as  soloist  must 
be  rehearsed  during  the  same  period  of 
time.  A  larger  orchestra  will  be  neces- 
sary. The  soloists  must  either  be 
trained  for  a  sufficiently  long  time  to 
become  used  to  oratorio  style  or  experi- 
enced and  noted  oratorio  singers  must 
be  engaged.  This  is  only  necessary  in 
case  it  is  expected  to  crowd  the  audi- 
torium. If  the  present  support  is  con- 
sidered suBicient,  then  of  course  no  ad- 
ditional Improvement  is  particularly  es- 
sential, except  the  natural  artistic  prog- 
ress which  we  must  expect  of  every 
musical  enterprise. 


HERTZ  CONDUCTS  BEETHOVEN 
PROGRAM 


(Continued  from  Page  1,  Column  4) 
liant  artistry.  It  was  one  of  the  very 
best  and  most  muslcianly  performances 
we  have  heard,  and  certainly  has  added 
to  Mr.  Persinger's  reputation  as  a  vir- 
tuoso. It  is  so  easy  to  make  this  con- 
certo tedious,  even  where  musicians  are 
concerned.  Only  the  finest  artistic  skill 
can  militate  this  tediousness.  Some 
compositions  can  be  played  in  various 
ways  without  becoming  tiresome.  Some 
works  cannot  be  spoiled  except  by  sheer 
incompetency.  Other  works  must  be 
played  with  the  utmost  finesse,  scholar- 
ship, musicianly  tact  and  Intellectuality 
to  become  valuable  as  a  musicial  per- 
formance. Such  a  work  is  this  Beethoven 
violin  concerto.  Louis  Persinger  suc- 
ceeded in  lending  it  that  value.  More 
power  to  him! 


Madame  PovIa  Frijsh,  who  is  about  to 
give  San  Franciscans  a  glimpse  of  her 
superb  artistry  when  she  appears  here  in 
conjunction  with  the  Carlos  Salzedo  Harp 
Ensemble  at  one  of  the  Matinee-Musi- 
cales  is  including  in  her  repertoire  two 
songs  dedicated  to  her  by  Charles  Mar- 
tin Loeffler.  These  numbers  are  yet  un- 
published and  said  to  be  very  beantifuL 
Madame  Frijsh  will  no  doubt  give  some 
very  interesting  songs  as  she  is  consid- 
ered a  most  remarkable  artist,  especially 
in  the  line  of  interpretations. 


Mrs.  Oscar  Hammerstein  is  planning  to 
present  at  the  Manhattan  Opera  House 
a  season  of  German  opera  in  the  original 
language  which  will  include  the  famous 
Ring  of  the  Niberlungs.  Other  operas 
will  include  the  charming  Humperdlnk 
fairy  story.  Hansel  and  Gretel,  and  sev- 
eral light  works. 


Mrs.  Jessica  Colbert  has  just  returned 
from  another  flying  trip  to  Los  Angeles 
where  she  has  completed  the  arrange- 
ments for  some  splendid  appearances  of 
her  artists.  Full  details  of  the  plans  will 
appear  in  a  later  issue  of  this  paper. 


Alice  Gentle's  concert  engagements  are 
not  being  confined  only  to  California  for 
on  December  31st  she  will  appear  as  solo- 
ist with  the  Seattle  Symphony  Orches- 
tra. Miss  Gentle  has  recently  filled  sev- 
eral concert  engagements  in  Southern 
California  but  the  Oratorio  Society  has 
prevailed  upon  her  to  return  to  Los  An- 
geles on  March  2nd  to  sing  with  that 
organization. 
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MATZENAUER 

"The  World's  Greatest  Contralto" 
Concert  Management  ARTHUR  JUDSON,  Philadelphia 


THE  PRIMA  DONNA  OF  TWO  CONTINENTS 

MAY  PETERSON 

To  Appear  in  California  Early  in  the  New  Year 

/"* 
Soprano  Metropolitan  Opera  'Company 

*.  ' 
In  a  selected  program  of  modern  and  classic  song  selections 
"One  of  the  loveliest  voices  heard  in  this  city." 
"We  have  never  had  an  artist  who  could  compare  to  her." 
"One  of  the  most  beautiful  women  on   the   concert  platform." 

GENERAL  DIRECTION  THE   MUSIC   LEAGUE   OF  AMERICA 


iilipi 


Well  Established  Phonograph  Company  Wishes  to  Make 
New  Arrangement  for  a 

High  Class  Retail  Dealer 

to  Handle  Full  Line  in 
San  Francisco 


Address  Box  200 

PACIFIC  COAST  MUSICAL  REVIEW 

Kohler  &  Chase  Building 
SAN  FRANCISCO 


January 
Attractions 

COLBERT  CONCERT  COURSE 
SUNDAY  CONCERTS 

Arthur  Middleton 

January  2nd  at  3:00  P.  M. 

LEOPOLD  GODOWSKY  and  MAX 

ROSEN,  JAN.   16TH— MME.  JULIA 

CLAUSSEN,  JAN.  30TH 

Columbia  Theatre 


Tlrkrl>l     f.-i-M.    »2.no,    »I.KO,    m.OO 

On    Mnlf.    SlH-rninii,    riiij    X    Co. 

MaiinKriiirnt.  JK.SMI  A   roi.llKRT.  Hearnt  OIiIk- 


Emilio  de  Gogorza 

The  Distinguished  Baritone 

COAST  TO  COAST  TOUR 

California  Engagements  Under  Direction 

SELBY    OPPENHEIMER— L.    E.    BEHYMER 

San   Francisco  Los  Angeles 


PRinA  DOflfW 

I     soPRAno 


Maurice  Lawrence 

OIK'IIKSTKA    fOXnilrTOR 

ST.VTK   TIIKATRE 
OAKI.ANI),    CAI.IFORM.A 


Western  Directioo 

Jessica  Colbert 

Hearst  Building  ' 
SAN  FRANCISCO 


® 


\ 


"A     nIiicit     of     ivonilprriil     nItllHy.*' 


GIACOMO  MINKOWSKI 
MME.  MINKOWSKI 

Lale    of    Hew    York.    Berlin    and    Dreadcn.     Tixial    lekaaL 
Salt*  SOT.  Koklcr  «  Ckaaa   BaUUns 


Now    Ready:     Two    New    Books  for   Rhythmic 
Development    in    Children 

RHYTHMIC   SONGS 

I'tir    KiiiiU>rKiirl4-ii    tiiiil    l>rlninr>'   Gradea 
2. 

Rhythmic  Stunts  and  Rhythmic  Games 

M  iirdM    ami    >IiinIc- 

1 1111110  <;i<:i<itisii-.iii\i':K 

AiliiiilliMiM    and     l)«>Horl|itl«>iiM 
Dl.iViC    II.    mi.SON-llllltRICTT 

These  games  were  compiled  to  meet  the  demand 
for  a  new  type  ot  rhythmic  material,  the  result  of 
the  needs  of  the  children  in  the  Demonstration 
Play  School.  Univer.sity  of  California.  Mrs.  Dor- 
rett  has  had  many  interesting  experiences  in  test- 
ing rh.vthmic  games  in  this  school  and  those 
offered  in  the  collection  were  tried  out  during  the 
summer  session  of  1920. 

PRICE     »l.nO      \M1     I'OSTVfiR 

WESLEY    WEBSTER,    Publisher 
San    Francisco 


ALICE 

GENTLE 

MEZZO 
SOPRANO 


l.ii  Sealu   Olilniio).  iflelroiiolifnn  Oiii>ru  lloiiNe  (New 

)oi'k);     Ui-iifCiilt.'     0|ifra     Ciiiiiiiiiny     (Hnvaua) 

Bxrliixli  r    >l  II II iiK «'■>>**■>(: 

HAENSEL  &  JONES 

Aculltiii  Ifiill.  \e\v  A  oi'k 

Oil    I'lifific*    CoiiHt    -Vovi'inbcr   nud    Derpnilier 

^IniniKi-'nioiit: 

JESSICA  COLBERT 

IIcin'Kt  UiiildiiiK,   Siiii  FriiiiciNfO 


ARTUR 


ArgiewicZ 

VIltlllllMt 

Assistant  Concert  Master,  S.  F. 
Symphony — Seven  years  on  Facul- 
ty N.  Y.  Institute  of  Musical  Art— 
Dir.   Frank  Damrosch. 


Argrlewlcz 

I  consider  Artur 
Argiewicz  a  splen- 
did violinist  and 
superior  teacher, 
under  whose  guid- 
ance advanced 
pupils  as  well  as 
beginners  are  sure 
to  make  rapid 
strides. 


<srs:' 


Has  re-opened 
his  Studio  after 
his  return  from 
Europe. 


(Signed)    FRITZ    KREISLER. 

Hours   for   Appointment 
Tues.  and  Pri.  bet.  4  and  6. 
20   .loice    St.    {»^    block  from   Fair- 

monl    Hotel). 
Tel.  Kearny  961. 
Res.  studio,  1459  Jones  St. 
Tel.    Prospect  7088 


llaiiaeeni(Mit;     J.     H.     Fltzpotrlrk, 
Wladaor-Clirion    Hotel,    ChlcaKO,    nilnoU 


EMERSON 
PIANOS 

Satisfying  in  Tone 
Dependable  in  Quality 
Reasonable  in    Price 

Sherinan,Pay&Co. 

Kearny  and  Sutter  Streets,  San  Francisco 

Fourtreiith    nud    (Inr    Streets.    Onklaod 

^nrmnirtilo      KreNuo      Vnllejo      Stock  too       Sao      Joa« 

I'orflnnd  Seattle  Tacoma  Spokane 
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PROKOFIEFF  PLEASES  OAKLAND  AUDIENCE 

Smalt     But     Distinguished     Audience     Hears     Russian 

Pianist-Composer   In    Program   of   Oid    and    iVIodern 

Piano  Compositions  Including  Some  of  His  Own 


By    L.    MACKAY-CANTELL 

Berkeley,  Decombor  21,  lUlJO.— Tho  Serge  Prokonelt 
concert  offered  by  tlic  Lc  I'Vvre-UruHlier  Bureau,  Tues- 
day evening.  December  14(Ii.  took  pUicis  at  tbe  Audi- 
torium Theatre,  Oakland,  before  a  very  small  but  dia- 
tlnguisbed  audience,  wliose  distinction  it  was  to  fur- 
nish to  the  artist  tbe  waniitb  and  inspiration  usually 
felt  from  a  massed  multitude.  Tiic  audience  on  this 
occasion  could  not  be  in  the  Frencii  sense  an  "assist- 
ance." but  reproach  must  return  upon  Ihe  absentees. 
Mr.  Prokofieff  is  so  truly  artistic  and  poetic,  that  he 
was  able  to   ignore   tbe  unappreciative   reception. 

Mr.  Prokofieff  delivered  an  accomplished  ideal  of 
musical  conception  in  each  of  the  finely  chosen  num- 
bers he  played,  his  wonderfully  sensitive  fingers  giv- 
ing a  caressing  but  controlled  exposition  of  the  most 
delicate  gradations  of  expressive  and  poetic  tone  paint- 
ing. A  pure  display  of  technic,  as  such,  does  not  seem 
to  be  his  one  aim.  He  suggests  the  belief  that  he  ex- 
periences, in  exact  proportion  to  the  poefic  excellence 
of  his  playing,  a  reward  quite  removed  from  that  of 
applause  alone.  It  requires,  certainly  at  the  present 
time,  a  great  poet  to  offer  pure  poetry  to  an  American 
audience,  by  whom  enthusiasm  is  more  apt  to  be  shown 
for  musical  bunk  provided  the  artist  has  a  sufficient 
opportunity  to  display  his  masterly  command  of  pian- 
istic  pyrotechnics. 

Prokofiett,  however,  fails  nowhere,  proving  himself 
as  capable  in  his  bigger  moments  as  elsewhere;  this 
was  evident  in  many  of  the  numbers,  notably  so  in  the 
Beethoven  Sonata,  op.  101.  A  major,  with  which  the 
program  was  opened,  and  in  the  Conte,  op.  8,  Medtner, 
the  fifth  in  his  group,  of  which  the  first  Novelette, 
Rimsky-Korsakow,  was  extremely  dramatic;  the  sec- 
ond, Prelude,  B  minor,  Liadoff,  in  its  Russian  model 
character  was  very  beautiful;  the  third.  Ballet  of  the 
Chickens  in  Their  Shells,  Moussorgsky,  was  a  clever 
and  imaginative  bit  of  writing;  the  fourth,  Poem,  op. 
32,  Scriabine,  very  delicately  lovely. 

Of  Prokofieff's  group  of  compositions,  the  delight  of 
the  second  theme  in  his  Prelude,  op.  12,  will  remain  a 
fixed  memory.  The  very  interesting  and  modem  Ga- 
votte, op.  32.  and  Vision  Fugitive,  op.  22,  further  ex- 
pressed his  poetic  ideality.  The  effect  of  the  Scherzo. 
op.  12,  was  more  conventional.  It  seems  quite  too  bad 
that  apparently  no  thought  is  given  to  a  consistently 
artistic  stage  background  for  our  artists.  Mr.  Lhevinne 
in  Berkeley  was  posed  against  some  plain  unfinished 
huge  double  doors,  relieved,  it  is  true,  by  two  tall 
Boeklinesque  trees.  Mr.  Prokofieff  was  still  less  for- 
tunate, being  cut  off  from  the  back  of  the  stage  by  a 
yellow  satin  striped  drop  set  of  the  most  astounding 
and  incredible  ugliness.  Richard  Wagner  would  have 
been  unable  to  perform. 

Prokofieff's  art  fortunately  is  independent  of  all  such 
exterior  details.  It  was  never  disappointing,  each  ex- 
quisite interpretation  after  the  other  was  superlatively 
enjoyed  by  those  who  heard  him  on  this  occasion. 


ALICE  VERLET'S  FIFTEEN  WEEKS  TOUR 


On  the  evening  of  Friday,  December  10th,  there 
closed,  with  an  unusually  successful  and  heavily  at- 
tended recital  at  Yuma,  Arizona,  under  the  auspices  of 
E.  F.  Sanguinettl,  a  fifteen  weeks  Edison  "tone-test" 
recital  tour,  by  a  coloratura  soprano  famous  on  two 
continents — Mile.  Alice  Verlet.  formerly  prima  donna  of 
the  Paris  Grand  Opera  and  other  noted  European 
temples  of  opera.  During  the  fiftpen  weeks,  which 
opened'  on  the  evening  of  August  30th  at  Belllngham, 
Washineton,  Mile.  Verlet  proved  before  more  than 
50,000  Pacific  Coast  music  lovers  that  Thomas  A.  Edi- 
son's use  of  the  word  "re-creation."  in  characterizing 
his  reproduction  of  tbe  human  voice  and  the  voice  of 
the  instrument,  is  founded  on  far  more  than  mere  sales 
talk — founded  indeed  on  scientific  fact;  and  the  proof 
afforded  by  the  fact  that  almost  5.000,000  Americans 
have  heard'  eminent  Edison  recording  artists  In  the 
same  sort  of  amazing  demonstration,  and  as  yet  no  dis- 
interested listener  has  ever  stepped  forward  with  the 
claim  that  he  or  she  could  detect,  with  the  eyes  closed, 
the  difference  between  the  real  and  the  re-created  voice. 

Among  the  noted  Pacific  Coast  music  houses  that,  for 
the  time  being,  shook  off  the  role  of  merchant  and 
assumed  the  role  of  concert  impresario  were:  Eilers 
Phonograph  Co.  of  Spokane;  Reed-French  Piano  Manu- 
facturing Co.  of  Portland;  T.  E.  Pearce  &  Co.  of 
South  Bend.  Washington  (Did  you  ever  know  that 
Pearces  full  name  is  Thomas  Edison  Pearce?); 
W.  O.  Bradbury  Co.  of  Yakima,  Washington ;  Ellas 
Marx  Music  Co.  of  Sacramento,  California;  J.  D,  Mariner 
Music  House  of  Reno,  Nevada;  Einselen  Music  Stores 
of  San  Francisco;  The  Edison  Shop  of  San  Francisco; 
Fred  R.  Howe,  former  mayor  and  noted  music  dealer 
of  Santa  Cruz.  California;  The  Olin  S.  Grove  Phono- 
graph Shop  of  Oakland,  California;  Hockett,  Bristol  & 
Cowan  of  Fresno,  California;  Wyckoff-Verrinder  Co,  of 
Pasadena,  California;  Keystone  Hall  of  Music  of  River- 
side, California;  and  the  Fitzgerald  Music  Co.  of  Los 
Angeles  and  Long  Beach,  California. 

Assisting  Mile.  Verlet  throughout  her  tour  were  Rob- 
ert Velten,  a  most  amazing  young  violinist,  who  boasts 
of  but  twenty  years  of  life  behind  him,  and  yet  draws 
from  his  violin,  with  the  technique  of  a  master,  timbre 
and  tone  color  that  lead  hearers  to  the  belief  that  he 
has  much  In  life  before  him;  and  Victor  Young,  well- 
known  young  New  York  concert-pianist,  and  composer 
of  increasingly  popular  ballads. 

Both   Mr,  Velten  and   Mr.   Young   shared  distinction 


with  the  prima  donna  at  every  recital.  Although  Mr. 
Voltcn  hiniHolf  Imn  made  no  records  for  Mr.  Edison  as 
yet,  lie  playod  IiIh  violin  hi  direct  comparlHon  with 
violin  "recroatlons"  by  the  dlHtlngulahed  Carl  Flesch 
and  the  incomparable  Albert  Spalding— with  results  that 
amounted  at  times  to  the  creation  of  a  furore  and  voci- 
ferous encoring.  Mr.  Young's  comparison  of  his  own 
performance  on  the  grand  piano  with  his  recordings  of 
Do  BuHsy's  Little  Shepherd  and  Lassen's  Crescendo  were 
a  revelation  to  thousands  of  people  who  had  never  pre- 
viously believed  that  the  tone  and  timbre,  nuances  of 
tone  and  resonance  of  a  piano  could  be  realistically 
recorded  and  reproduced  by  a  mechanical  process.  As 
for  tbe  prima  donna's  own  comparisons — wherein  she 
generously  intermingled  celebrated  operatic  numbers 
with  favorite  heart  ballads — every  one  of  nearly  a  hun- 
dred audiences  rose  to  tbe  occasion  with  enthusiastic 
encores.  The  entire  tour  was  a  sweep  of  triumph  down 
the  Pacific  Coast  for  Mr.  Edison's  contention  that 
realism  is  the  thing  to  be  sought  for  in  the  phonographic 
reproduction  of  music — and  that  Mr.  Edison  has 
achieved  that  realism. 


ALCAZAR 


Come  Seven,  a  recent  New  York  sensation,  to  hgve 
first  production  outside  that  city,  is  th^  Alcazar*^ 
Happy  New  Year  novelty,  commencing  atlnext  SfTti- 
day's  matinee.  It  will  be  great  fun  to  see  all  the 
Alcazar  players  in  black  face,  visualizing  the  uproar- 
iiously  funny  characters  in  Octavus  Roy  Cohen's  south- 
ern Negro  classics,  that  have  moved  a  nation  of  maga- 
zine readers  to  laughter.  Cohen,  in  his  dramatization 
has  contrived  many  comic  effects  that  the  printed  page 
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VIRGINIA    REA 
Tbe  Rrllllant   Drnmatic  Soprano  Who  Will  Be  the   Soloist 
at  the  California  Theatre  Tomorrow   (Sauday)   Morning 

cannot  convey.  In  this  "study  ot  blacks  and  browns 
in  three  splashes"  the  characteristics  of  the  modem 
southern  Negro,  with  his  rich  humor,  simplicity,  su- 
perstitions, love  of  jazz  and  crap-shooting,  are  accu- 
rately depicted,  not  burlesqued.  The  theft  of  a  dia- 
mond ring  and  the  substitution  of  a  "fake  sparkler" 
is  the  theme  that  involves  side-splitting  complications 
in  a  colored  community  and  at  a  fancy  ball.  The  cast 
includes  Dudley  Ayres  as  the  confiding  Urias  Nesbitt; 
Ben  Erway  as  the  foppish  confidence  operator,  Florian 
Shappey;  Elwyn  Harvey  and  Emily  Pinter  as  chocolate 
belles;  Edna  Peckham  as  the  fascinating  Palm  Beach 
manicurist:  Charles  Yule  and  Anna  MacNaughton  as 
pompous  Lawyer  Chew  and  his  wife;  Henry  Shumer 
as  the  dusky  detective;  Al  Cunningham,  Walter  Emer- 
son and  Edith  Searles  in  droll  characters.  There  will 
be  two  performances  New  Year's  eve,  at  7:30  and  9:45. 
Never  does  the  carnival  spirit  of  San  Francisco  find 
more  exuberant  expression  than  when  the  Alcazar  plays 
a  New  Year's  eve  double  header. 


ORPHEUMr 


Emily  Ann  Wellman,  who  is  all  things  to  the  theatre 
— actress,  author,  producer,  stage  director,  manager  and 
technical  director,  and  who  is  again  in  vaudeville,  will 
play  The  Actor's  Wife  at  the  Orpheum  next  week  on  the 
special  Happy  New  Year  show.  She  will  be  supported 
by  Richard  Gordon  and  Company.  The  piece  is  an  in- 
tense bit  of  drama,  novelly  staged,  utilizing  Miss  Well- 
man's  creations  in  staging  and  new  lighting.  It  affords 
not  only  an  opportunity  for  the  young  actress'  histrionic 
talents  but  also  for  her  talents  as  a  producer.  The 
offering  is  described  as  a  theatrical  storm  in  ten  dra- 
matic flashes,  written  and  directed  by  Miss  Wellman. 
It  is  human  and  highly  amusing.  A  large  company  of 
players  will  appear  in  the  cast. 

Owen  McGiveney,  distinguished  protean  actor,  will  pre- 


sent Bill  Slkes,  a  quick  change  dramatic  eplHorte  from 
DIckonH,  In  which  In;  will  niiact  hIx  toIok.  The  whcjin 
story  will  bo  told  In  the  Bhorl  Kpuoo  of  hair  an  hour  and 
the  six  chanicters  will  Iju  Introductid.  ICuch  will  be 
played  by  McGiveney,  and  each  will  bo  as  distinct  In 
make-up  and  characterization  an  I  hough  the  parts  were 
acted  by  a  company,  every  jneniher  of  which  wan  en- 
gaged for  a  particular  role.  McGiveney  leaves  the  Btage 
as  Fagin,  the  villainous  trainer  and  receiver  of  thieves, 
and  an  Instant  later  returns  as  the  girl  who  loves  BUI 
Slkes — and  so  on  throughout  the  performance. 

Harry  Anger  and  Netta  Packer,  well  known  humor- 
ists, will  offer  a  character  duologue  described  as  a  com- 
bination of  wit,  wisdom  and  humor.  This  team  Is  known 
as  Two  Fifth  Avenue  Types,  and  the  musical  comedy 
skit  which  is  their  vehicle  Is  called  Don't  Push. 

Phil  Roy  and  Roy  Arthur,  In  A  Chinese  Restaurant, 
will  stage  a  china  breaking  contest.  Roy  is  an  exceed- 
ingly dexterous  Juggler  and  his  associate,  Arthur,  Is  as 
awkward  as  his  partner  is  nimble.  Arthur  will  enter- 
tain with  the  style  of  buffoonery  tor  which  he  Is  famous. 

Lillian  Price  and  Dud  Bernie,  In  Tunes  and  Laugh 
Fashions  ot  1920,  will  bring  a  combination  of  songs, 
fun  and  music.  Their  assortment  of  patter  is  decidedly 
up-to-date.  Miss  Price  stands  very  high  in  the  younger 
set  ot  players  and  her  associate  is  a  pianist  ot  unusual 
ability. 

Lillian's  Comedy  Pets,  seven  small  dogs,  will  delight 
with  their  repertoire  of  clever  tricks. 


COLBERT    ATTRACTIONS    FOR    JANUARY 


Three  attractions  ot  unusual  interest  will  be  presented 
in  January  by  Jessica  Colbert  tor  the  Colbert  Concert 
Course  ot  Sunday  recitals  given  at  the  Columbia 
Theatre.  Arthur  Middleton,  the  popular  bass-baritone 
ot  the  Metropolitan  Opera  Company,  whose  golden 
voice,  of  remarkable  range,  puts  him  in  the  rank  ot  the 
greatest  artists  of  today,  wilJnJMear  on  January  2nd  at 
3:00  P.  M.  Middleton's  singing  Is  dramatic  in  force  and 
power,  his  diction  is  excellent,  and  his  appearance  com- 
manding. He  is  an  intelligent  singer,  one  to  whom 
text,  phrase,  rhythm  and  dramatic  conception  have  value 
and  meaning.  His  upper  tones  are  brilliant  and  his 
lower  register  is  rich  and  sympathetic.  During  Mr. 
Middleton's  first  season  at  the  Metropolitan  he  appeared 
thirty-five  times, — an  almost  unrivaled  record  tor  a  new- 
comer in  the  grand  opera  field,  and  this  season  he  is 
appearing  with  equal  success.  Wherever  Mr.  Middle- 
ton  has  appeared  he  has  been  recognized  as  one  of  the 
most  satisfying  artists  before  the  American  public 
today. 

Leopold  Godowsky,  the  world-tamed  pianist,  and  Max 
Rcsen,  violinist,  will  be  heard  January  16th  at  3:00 
P.  M.  Godowsky,  with  an  unfailing  gift  of  color  with 
which  he  beautifies  the  poetic  and  dramatic  aspects  of 
his  art,  gives  even  the  most  blase  habitue  ot  concerts  a 
thrill  such  as  tew  artists  are  capable  ot  doing.  His 
playing  is  a  blending  of  the  spiritual,  emotional  and  the 
tragic.  There  seems  to  be  a  new  note  that  has  come 
into  his  art,  according  to  the  Eastern  critics  this  season, 
— a  sweeping  aside  ot  all  repression,  and  a  realization 
ot  the  beauty  of  beauties  that  is  essentially  and  indi- 
vidually Godowsky's  art. 

Max  Rosen,  who  made  his  international  debut  at  the 
Royal  Opera  in  Dresden  at  the  age  of  fifteen,  has  scored 
almost  sensational  triumphs  ever  since  his  first  Ameri- 
can appearance  in  1918  as  soloist  with  the  New  York 
Philhariiionic  Orchestra.  His  European  reputation  has 
not  only  been  re-enforced  but  greatly  enhanced  by  his 
successive  appearances  throughout  the  United  States, 
and  everywhere  he  has  received  the  warmest  commenda- 
tions. This  will  be  the  first  time  that  Godowsky  has 
been  heard  in  joint  recital,  which  is  a  sufficient  tribute 
to  the  art  of  Rosen.  Mme.  Julia  Claussen,  the  favorite 
singer  ot  the  Metropolitan  Opera  Company,  will  appear 
on  January  30th  at  8:15  P.  M. 

Mme.  Claussen  has  acquired  a  tame  that  is  interna- 
tional. Her  operatic  and  concert  successes  in  America 
have  been  tor  so  many  seasons  so  unequivocal  as  to 
put  her  in  a  distinct  class  by  herself.  Her  voice  is  ot 
gorgeous  quality  and'  so  full  of  vibrant  warmth  and 
color  that  its  beauties  are  a  never-ending  revelation. 
There  is  no  singer  before  the  public  more  popular  with 
music  lovers,  nor  one  who  has  a  more  potent  influence 
of  far-reaching  possibilities  finding  embodiment  in  song. 


NIGHTIE    NIGHT  AT  CURRAN 


The  attraction  that  comes  to  the  Curran  tor  two 
weeks  starting  tomorrow  night,  is  said  to  be  the  best 
farce  that  has  been  produced  in  years.  Nightie  Night 
had  its  premiere  at  the  Princess  Theatre  in  New  York 
and  although  the  opening  had  to  be  postponed  tor  a 
month  on  account  ot  the  actors  strike  called  on  the 
very  evening  that  Nightie  Night  was  originally  an- 
nounced to  open,  this  did  not  have  any  effect  on  the 
play  tor  it  ran  at  the  Princess  for  the  entire  season  to 
capacity  audiences. 

Nightie  Night  is,  such  an  excellent  offering  in  every 
way  that  it  would  be  difficult  to  pick  out  its  best  points, 
but  a  notable  feature  of  Mr.  Klauber's  production  is  to 
be  found  in  the  settings,  which  are  not  only  exception- 
ally lovely  in  themselves,  but  provide  exactly  the  right 
background  tor  the  story  and  the  characters  ot  the  play. 
So  much  so  in  fact  that  most  of  the  first  night  re- 
viewers devoted  a  great  deal  of  space  to  mention  the 
scenery,  which  is  unusual  in  these  days  where  elaborate 
settings  are  taken  as  a  matter  of  course.  The  com- 
pany that  will  present  Nightie  Night  here  is  an  excel- 
lent one,  the  cast  has  been  carefully  selected  by  Adolph 
Klauber  and  he  attended  all  the  rehearsals  for  weeks 
and  weeks  to  see  that  there  would  not  be  a  detail  miss- 
ing which  assures  you  that  the  same  excellent  perform- 
ances will  te  given  here  as  were  given  in  New  York. 
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Grand  Prix,  Parit 
>^^^v  Grand  Prixm,  St.  Loai» 

ff/!'^\\W^^^\  WE  richness,  cvenoees.  depth  and 
((!ll  I!  lllDll  charm  of  Baldwin  tone  cannot  be 
\\jiy  |||  ll)jy  duplicated.  OiUy  with  the  Bald- 
^^^Lil^'  win  Piano  can  it  be  produced  be- 
^ — ■  cause  only  the  Baldwin  has  the 
acoustic  properties  capable  of  its  develop- 
ment. Those  who  approach  the  selection  of  a 
piano  unprejudiced  and  with  open  mind  find 
the  Baldwin  a    revelation. 

Ityoaftre  InlemUd  1*  the  purehaM  af  ft  really  hlrk' 
rnde  plkoo.  Ut  na  tall  y«U  about  tbe  ■ttTHtl**  •Ver  ^* 


310  Sutter  St.         San  Francisco,  Cal 


The  San  Francisco  Savings  and  Loan  Society 

SAVINGS       (THE    SAN    FUANCISCO    HANK)       COMMERCIAL 
526  California   Street,  Son   Franelitoo,   Cal. 

Member   of   tlie   Federal   Reserve   Sy«(cni 
Member  of  tbe   AMBoelnted  Savlnsn   Bank*   of  San   Franelaeo 

MISSION    BRANCH,  Ml»alon   and  Zlat    Streets 

PARK-rlteSIDIO   DISTRICT   BRANCH.   Clement   and   Tth    Ave. 

HAIGHT  STREET  BRANCH,   Halsbt  and   Belvedere  Streeta 

JUNE  30th,  1920 

Assets    - - - »ee,840,37e.95 

Deposits    03,.1.'S2,2«0.17 

Capital  Actually  Paid   Up 1,000,000.00 

Reserve   and   Contingent   Funds 2,468,107.78 

Kmployees'    Pension    Fund 330.951.30 

OFFICERS — JOHN  A.  BUCK.  President;  GRO.  TOURNY.  Vice-President  and 
Manager;  A.  H.  R.  SCHMIDT,  Vice-President  and  Cashier;  B.  T.  KRUSE,  Vice- 
President;  A.  K.  MULI.ER.  Secretary;  WM.  D.  NEWHOOSE.  Assistant  Secretary; 
WILLIAM  HERMANN.  GEO.  SCHAMMEL,  G.  A.  BELCHER.  R.  A.  LAUENSTEIN, 
Assistant  Cashiers;  C.  W.  HEYER.  Manager  Mission  Branch;  W.  C.  HEYER. 
Manager  Parli-Presidio  District  Branch;  O.  F.  PAULSEN.  Manager  Haight  Street 
Branch;  GOODFELLOW.    EELLS.    MOORE    Sc    ORRICK.    General    Attorneys. 

BOARD  OF  DIRKCTORS— JOHN  A.  BUCK.  GEO.  TOURNY,  E.  T.  KRUSE, 
A  H  R  SCHMIDT.  I,  N.  WALTER.  HUGH  GOODFELLOW.  A.  HAAS.  E.  N. 
VAN    BERGEN.    ROBERT    DOLLAR,    E.    A.    CHRISTENSON.    L.    S.    SHERMAN. 


KAJETAN  ATTL 

HARP    VIRTUOSO 
Soloist    San     Fmnelaco    STtnphoDT    Orches- 
tra.     Available    for    CoucertH,    Recitals    and 
Inatructloo. 
Studio:   1004    Kohler    A    Chase    Bulldluc 
Res.    rhone     Bar     View    GIO 


CECIL  FANNING,  Barit»ne 

H.    B.    TURPIN,    AccompaDlst 
Address!    I,.  K.  Debjtner,  AodKorlum   Bldar., 
Los   Anscl«a>  Cal.,  or   Hrs.  Jessica   Colbert^ 
401    Hearst    Bids.,    San    Pranclsco,    Cal. 

ROSCOE  WARREN  LUCY 

PIAMST    AND    TEACHER 
Residence  and   Studio,  612H  HIlleKna*  Ave., 
Onklnnd.      Tel.    Piedmont    SOOS. 


MRS.  A.  F.  BRIDGE 

TEACHER    OF    SINGING 
Stiiilloi     1B20  Scott   St.   Phone  Fillmore  1501 

MME.  ISABELLE  MARKS 

CONTRALTO 
Voice   Culture.      Suite  "C"   Kohler  A   Chase 
Bnildluic-      Telephone    Kearnr   M&4. 


ALMA  SCHMIDT- KENNEDY 

PIANIST 
Studio:      1^37      Euclid      Avenue,      Berkeley. 
Phone    Berkeley    6000. 

ACHILLE  L.  ARTIGUES 

ORGANIST       ST.       MARY'S       CATHEDRAL 

Piano  Department,   Homlln   School 
Organ  and  Piano.  Arrillasa  Musical  College 

ANIL  DEER  STUDIO 

79  Central  Avenue.     Phone  Park  lOftS 
By    Appointment    Only 


PAUL  STEINDORFF      Mrs.    William    Steinbach 


MASTER  COACH 

ORATORIO— CONCERT— OPERA 

In   All   Languages 

6302  Broadway       -       .       .      .       Oakland 

FRANK  A.  WICKMAN 

PIANIST 
Heine  BIdg.,  8th  Floor.     Berkeley  Studio, 
2929   Forest   Ave.,   Tel.    Berkeley  4384. 


HENRIK  GJERDRUM 

PIANO 

1(150    Leavenworth    Street 

Phone   Prospect   6482 

MISS  EMILIE  LANCEL 

MEXZO    SOPRANO 

Concert  and   Opera 

433   ISth   Ave.  Phone   Bay   View    1401 

ZHAY  CLARK 

SOLO   HARPIST 

CALIFORNIA    THEATRE    ORCHESTRA 
SOFIA  1SEWLA>'D  NEUSTADT 

VOirK    CULTURE 

Diet  lull — Repertoire — ConchlnR 

Studio:    r,2    Hamilton    Plnee,    Ooklnntl.      San 

FrnnelHCu.    \\'ei]neMiliiy    mid    Saturday,    800 

Kohler    A    ChnNe    llulldlliK. 

MAUDE  ESTELLE  WHITE 

SOI'R.IXO    and    PIANO 
■  Tenelier    of    Volee    tltallnn    Sletliod) 
Studio:  701    A.hhury   St.  Tel.   Park  3081) 

MRS.   ELSIE  BACHRACH 

Tcnclicr  of  Pliinf>~-.\ccoinpunliit  and  Conch 

1007    Green    Street 
Phnne   Frank.   7022 

MKS.  ZAY  HECTOH   BKVITT 

PIANO    and    HARMONY 

2001  rallfornia  St..  San  Francisco.  Tel. 
Fillmore  2539.  Insliliite  of  Music.  K.  & 
f.    Bldg..    Tol.    Wcarny    54r.4. 

STinr     PIANO     TIM-NG 

complete    courao    In    Pinno    Tuning.    Action 

RpRulating^    and     Repairing     and     Ptayer- 

Plano    Work, 

T'Vr  fnrthrr   InforniMtliin  apply 

WeNtern    School    of    Piano    Tunlnic 

Cor.  l>aEuna  and   Hay^-s  SI.h,    Ph.  Mkt.   1753. 

Call  or  write  for  booklet. 


VOICE    CULTURE 

Studio: 

902    KOHLER    A    CHASE    BLDG. 

San    FrancUco  Phone:    Kearny   MM 


Jean  Criticos 

Scientific   EmUalon   of  Voice 

Ren.   Studio:   321    Hlerhland   Ave.,   Piedmont 

Tel.   Piedmont   78J 

In    Kohler   &   Chntte    BldK- 

Stndio   70« — Mnn..  Wed.   and    Frl. 

EULA  GRANDBERRY 

Soprnno    Soloist    nnd    Voice    Teacher 

SololMt   .llh   Church   of  ChrUt,   SclcntlHt 

Studio:  mm  IluNh  St.,  Apt,  4or> 

Phone    I'ruM.    2G!KI 

HELENE  ALLMENDINGER 

DR.Vn.VTIC    CONTRALTO 

llrenthiutc — ^'olce    Placement — Enunciation 

INittcr    StudioN.    1331    CaMtro    St..    Oaklimd 

2133    AVehMtcr   St..    Oakland,    LnkcNide  2.sa 

Mrs.  MackayCanlell 

VOICE 

studio:   Sor    Kohler   &   Chanc   Rldp. 

Tel.:    Ivcnrny    r»4r>4 

RcNidcnce    Tel.:    Hcrk.    172I-.T 

PERCY  A.  R.  DOW 

TR.ACHER    OF    VOICE 
StndloH:      802    Kohler  A    Chni«e    nidi;.,    S.    F. 
n022   Ocean    VIevr    Dr.,  Oakland    (RcNldence) 

DOUILLET    CONSERVATORY 
OF  MUSIC 


1721    JackMon    St. 


San    FrancUco,    Cal. 


JACK  EDWARD  HILLMAN 

BARITONE 

1100     IIiinIi     Street.     San     Franriiieo 
Re.ideoee  Phone  Franklin  IMMI8 

Marion  Ramon  Wilson 

CONTRALTO 

Opera  and   Concert.     Baropean   Credential. 

l.SOl     California    St.      Tel.    Pro.peet    3030. 

Mary  Coonan  McCrea 

TKACHBIt     OF     SINGING 

Raae   of    Production   and    Purity   of   Tone 

370    Sutter   St.    (Tiiea..   Wed.   nnd   Ttaara.) 

Tel.    DoUElna    4233 


TEACHERS'  DIRECTORY 


SIGISMONDO    MARTINEZ 
661  Hyde  Street         Phone  Franklin  821J 

ELIZABETH   SIMPSON 
2518^  Etna  St..  Berkeley.  Tel.  Berk.  1310 

MISS   EDITH   CAUBU 
376  Sutter  Street  Phone  Douglas  269 

MRS.   JANET    ROWAN    HALE 

901    Powell  St.  Phone  Kearny  2930 

OLGA  BLOCK   BARRETT 
2626  Lyon  Street  Phone  West  1307 

ETHEL  DENNY 
904  Kohler  &  Chase  Bldg.  Tel.  KYny  5454 

MISS    MARION    FRAZER 
3406  Clay  St.  Tel.  Prosp.  3208 

J.   B.   ATWOOD 

2111    Channing   Way.   Berkeley,   Cal. 

MABEL  MARBLE 
901  Kohler  &  Chase  BIdg.  Tel.  K'rny  5454 

WALTER    FRANK    WENZEL 

1916  Golden  Gate  Ave.         Fillmore  4733 


DOMENICO  BRESCIA 

VOICE    SPECIALIST — COMPOSITION 

Studio.  (t0.t-eO4   KOHLER  A   CHASE    RLDG. 

Phone    Kearny  ^45-1 


MRS.    CHARLES     POULTER 

SOPRANO  St.    Andrena    Church 

\  ulce  Initurc.  PInnn.  TtHH  27th  •*t.,  4lak- 
land.  Tel.  2570.  Kohler  «  Chnae  Ilidte.. 
\VedneHdnT<*      Tel.    Henrnj    %4.%4. 


MISS  CHRISTINE  HOWELLS 

FLUTIST 
Available     for    CnncerlH    ax     SolniNt    or     for 
ObllKato     Work.        Ren..     Relvedere,     Marin 
Countr.      Tel.    Belvedere    11W 


Evelyn  Sresovich  Ware 

PIANO 

Stndlot   1003   Kohler   A   Ckaae    Bide 
Phoue    Kearnr    MM 

Joseph  George  Jacobson 

PIANO 
2TIS   California    St.  Phone   Fillmore  348 

ROSE  RELDA  CAILLEAU 

Opera    Comlque,    Parla 

Studio:     3107    Wnshloffton    Street 

Phone  Fillmore  1847 

SIR  HENRY  HEYMAN 

SOLO  VIOLINIST  MUSICAL  DIRECTOR 
Teacher  Violin.  Viola,  Ensemble  Plnylne 
434    Spruce    Street.         Phone    Fillmore    1131 

RUDY  SEIGER 

Generni    Munlcal    Director 

D.    M.    Lluard    Hoteiti    Palnce   and    Fairmont 

in    San    Francisce 

Geo.  Stewart  McManus,  Pianist 

KOHI.ICR  *  CHASE  BLDG. 

Phone.    Kearny    &I54.      Rea.,   2140    Hyde    St. 

Phone     PrONpeet    5430 

FREDERICK  MAURER 

Teacher  of  I'iniio  and  llBrmouy.  Enitembie, 
Coachlne.  Studio:  I72tt  Le  Itoj  Avenue, 
Rerkeley.      Phone   Uerkeley   539. 

Ada  Clement  Piano  School 

ZA'STt   Sacramento    SI.         Phone    Fillmore   808 

MRS.  CARROLL  NICHOLSON 

CONTRALTO 
Teacher  of  SlnKlne.    32   Lorelln    Ave.,   Pied- 
mont.     Tel.   Piedmont   304.      ^lon..    Kohler  A 
ritiiie   Hide..  S.  F.     Telephone  Kenrnr  rKl.%4. 

Brandt's  Conservatory  of  Music 

2211    SCOTT    ST..    Bet.    Clny    A    WanhlnKton 
>lr.    Noah     Rrnndt,    Violin 
MrN.     Noah    nrnndt.    Plnno 

HELEN  COLBURN  HEATH 

Soprnnti  SololMt.  Temple  lOmnnii  I'M.  Con- 
cert and  ChMrch  « ork.  Viical  iii(«t ruc- 
tion.       2*3)1     Cla.v      St.,      I'boiie     \\  cut      4S1I0. 

MISS  FRANCES  MARTIN 

C*»\<  I'.RT     PI  WIST     AND    TE  \CHER 
RcM.    Sfuilio:    )H)I    GcorKin    St..    Vnllejo,    Cal. 

MRS.  EDWARD  E.  BRUNER 

SOPRANOi  Avnilnble  for  rnKnECment. 
Studloi  8S0  43rd  Ave.  Plionei   I'ne.  .5X30 


MRS.    RICHARD    REES 

573  Scott  Street Tel.  Park  6175 

MRS.   OLIVE    REED  CUSHMAN 
433  Elwood  Ave..  Oakland.   Tel.  Oak.  6154 

GEO.  N.   KRULL,  Baritone 
2458  Folsom  Street      Phone  Mission  3011 

MARY   ALVERTA    MORSE 

301  Spruce  Street  Pacific  1670 

ANTOINE   DE  VALLY 
Studio  973  Market  Phone  Sutter  733» 

MACKENZIE  GORDON 
8832  Jackson  Street  Phone  West  467 

JOHN   WHITCOMB   NASH 
501  Kohler  &  Chase  BIdg.  Tel.  Kearny  4991 

ESTHER    MUNDELL 
376  Sutter  St. Tel.  Kearny  2637 

MME.    M.  TROMBONI 
Kohler  &  Chase  Bldg.,  Tel.  Kearny  64S4 

MME.    M.    E.    VINCENT 

1224  Geary  Street       Phone  Franklin  4G20 

JOHN   A.  PATTON 
900  Kohler  &  Chase  Bldg.   Tel.  Kearny  5454 


OTTO   RAUHUT 

3.S7  Arsuello  nivd.         Phone  Pacific  366i 

HOTHER  WISMER 
3701  Clay  Street  Phone  Pacific  4974 

ARTHUR  CONRADI 
906  Kohler  &  Chase  Bldg.  Tel.  Kearny  6464 

MME.  DE  GRA8SI 
233B  Russpl  St..  Berk.       Tel    Berk.  8.'i6J 


G.  JOLLAIN 
376  Suiter  Street  Phone  Kearny  2»>7 

ORLEY    SEE 
1004  Kohler  *  rh««e  RIdg    T»>   r>oiii    '«7» 

EMIL    HAHL 
iiSO  Bush  SI.  Tel.   Pac.   Pros.   1194 


BROOKS    PARKER 
I'aUice  Hotel 


SOI.O    PI\MSTS     \M>     \rroMP  \\IST.» 

HAZEL    M.    NICHOLS 

570  Merrlniiic  St..  Oak.         Lakeside  6435 


ARRANGKR    OP    MISIC 


JOSEPH    B.   CAREY 
Pantagcs    Building  t;arfleld    4.55 
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WAGER    SWAYNE 

PIANIST  AND  ARTIST  TEACHER 
ol  PARIS  and  NEW  YORK 

Now  in  San  Francisco 

2404  Broadway  Telephone  Fillmore  1905 

l^itpUs  Prepared  for  Public  Ptaywg 


20th  Anniversary  Edition  of  the  Pacific  Coast  Musical 
Review  a  fine  greeting  to  send  to  your  Eastern  Friends — 
25  cents  a  copy  at  leading  Music  Stores. 


Gal  i  fbrrvj  a 


SOLOIST 
VIRGINIA  REA 

Brilliant   Coloratura    Soprano 

Offering 

Aria,  "Una  Coce  Poco  Fa,"  from  "Bar- 
ber  of   Seville" Rossini 

"Lo,  Hear  the  Gentle  Lark" _ Bishop 

California  Theatre  Orchestra 
J       HERMAN  HELLER,  Conductor 


GEORGE  EDWARDS 

Teacher  of 
Piano,  Organ  and  Composition 


Studio  501  Kohler  &  Chase  BIdg. 
Residence  1453  Willard  St. 

Phone  Park  2135 


Madam  Mackay-Cantell 

TEACHER   OF    SINGIXG 
Careful   Voice    Buildioe  Repertoire 

[Madam  Mackay-Cantell  is  a  cousin  of  Percy 

Rector  Stephens,   by   whom    she   is   endorsed] 

Kohler  &  Cliase  BlUg.  Plione  Kearny  5454 

UeMidence    Studio:    3310    Ward    St.,    Berkeley 

Phone    Berk.   1721-J 


ROSALIE  HOUSMAN  SONGS 

Published   By 

THE    BOSTON     MUSIC    CO. 

THE    JOHN    CHURCH    CO. 

G.    SCHIRMER 

Frequently  Seen  on  Programs  of 

GRAVEURE,    MACBETH,    EASTON,   JORDAN, 

WERRENRATH 

And  Many  Other  Distinguished  American  Singers 


TAPS  (Baritone  or  Contralto) 
THE  LOOK  (Lyric  Soprano) 
TARA   BINDU    (Mezzo) 
RIIVI  OF  THE  MOON   (Tenor) 
TIDALS   (Baritone  or  Contralto) 


2  Keys 
2  Keys 

2  Keys 


Fqp  Sale  at  All   Leading  Music  Houses 


SCHUMANN-HEINK 

Assi^ed  by  KATHARINE  HOFFMANN  at  the  Piano 

Season  1920-21— Exclusive  Management  Haensel  &  Jones,  Aeolian  Hall,  New  York 


The  Most  Costly  Piano  in  the  World 

To  those  lovers  of  the  very  fine^,  those  v^ho  regard  quality 
as  the  first  essential,  those  who  love  and  appreciate  TONE, 
and  those  who  are  willing  to  pay  the  price  that  true  arti^ry 
always  commands,  there  is  a  story  of  real  achievement  in  the 

panaiSi 

Jua  as  are  treasured  the  traditions  of  family  and  of  home,  so  are  treasured  the  traditions  of  the  greatest  of  all  pianos. 
From  its  earliest  beginning,  the  excess  of  care  lavished  upon  each  individual  inftrument,  the  concentrated  effort  by  work- 
men of  the  very  higheft  attainment  and  ideals  insure  the  perfection  of  the  finished  produd. 

We  are  now  showing  in  Grands  and  Uprights  some  of  the  very  fineft  pianos  that  we  have  yet  known. 

We  invite  a  moit  critical  inspedtion  and  te^  of  them. 

Grands  in  Three  Sizes  mid  Uprights  will  be  gladly  shown  at  our  ivarerooms 


'Two  Entrances 

135-153  Kearny  and  217-225  Sntter  Sts. 
Victor  Talking  Machines 


B'^iley^B  Allen  @ 


-MASON  AND  HAMUN  PIANOS- 


OaMand— 1209  Washington  Street 

San  Jose— 199  South  First 

Sheet  Music 
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NEW  YORK  COMMEMORATES  BEETHOVEN'S  150TH  BIRTHDAY 

Various  Symphony  Orchestras  and  Several  Famous    Artists    Present   Beethoven    Programs — May 

Mukle  Appears  at  Aeolian   Hall — May   Peterson    Gives    Splendid    Concert — Samson    and 

Delilah,  La  Forza  del  Destino,  Zaza  and  Aida  at  the  Metropolitan  Opera  House 

By  ROSALIE  HOUSMAN 


New  York,  Dec.  19,  1920. — The  big  musical  events  of 
this  past  week  were  dedicated  to  the  memory  of  Beet- 
hoven, the  150th  anniversary  of  his  birth  being  the 
raisoQ  d'etre.  The  Philharmonic  Orchestra,  under 
Stransky,  had  Arrigo  Serato,  violinist,  at  the  Sunday 
matinee,  and  Bauer  at  the  Thursday  evening  and  Fri- 
day matinee  performances,  as  soloists.  In  the  first  of 
these  three  programs,  the  Coriolanus  overture,  and  the 
fifth  symphony  were  played,  the  soloist  giving  a  virile 
reading  of  the  violin  concerto.  On  Thursday  Bauer 
gave  a  superb  reading  of  the  fourth  (G  Major)  piano 
concerto,  with  that  exquisite  clarity  and  delicate  nuance, 
so  fitting  to  its  spirit.  The  Fidelio  overture  and  the 
Eroica  were  the  other  delights  of  the  program.  At  the 
Friday  concert  the  Pastorale  and  third  Leonore  Over- 
ture were  played,  and  Bauer  contributed  the  Emperor 
concerto.  All  three  programs  were  played  to  sold  out 
houses,  who  were  always  most  appreciative  of  the 
pleasures  offered  them.  One  wants  to  congratulate  Mr. 
Stransky  and  his  men,  for  the  splendid  achievement. 


The  New  York  Symphony  Orchestra  played  at  the 
Lexington  under  Willeke,  having  Duci  de  Kerekjarto 
and  Christiane  Eymael  as  soloists.  This  was  Kerek- 
jarto's  first  local  appearance  with  orchestra,  playing 
the  Mendelssohn  concerto.  He  showed  himself  equally 
at  home  with  the  orchestra  background  as  with  piano, 
and  as  always  roused  his  listeners  to  frenzies  of  de- 
light. Mme.  Eymael  did  the  Ocean  arie.  from  Oberon; 
the  symphony  was  the  Pathetique.  Mr.  Willeke  showed 
himself  to  be  an  experienced  conductor,  and  to  have 
that  intangible  quality,  magnetism. 


May  Peterson  of  the  Metropolitan  gave  a  charming 
recital  at  Aeolian  Hall  Monday  afternoon,  doing  many 
little  heard  songs.  Especially  delightful  were  Weck- 
erlin'8  Void  Noel,  L'heure  Delicieuse  (Staub),  and 
Cyril  Scott's  The  Unforseen. 


Tuesday  afternoon  May  Mukle  played  at  Aeolian, 
and  her  most  interesting  program  contained  some  re- 
markable cello  music.  The  short  sonata  by  Frank 
Bridge,  an  Englishman,  was  representative  of  the 
finest  in  the  newer  English  school,  and  Miss  Mukle 
played  it  with  big  warm  tone,  and  deep  musical  feeling. 
The  other  novelty  was  a  series  of  five  short  pieces  by 
Purcell  Warren,  a  young  Englishman,  killed  in  the  war; 
they  were  imaginative,  good  cello  music.  The  entire 
program  was  unusual  and  it  is  too  bad  Miss  Mukle 
does  not  play  here  oftener. 


The  Beethoven  Association  held  its  festival  concert 
Tuesday  evening  and  Mr.  Stransky  and  his  men  con- 
tributed much  to  the  evening's  enjoyment.  They  played 
the  Prometheus  Overture  and  the  Eighth  symphony, 
also  giving  admirable  support  in  the  triple  concerto. 
In  this  seldom  heard  work,  enlisting  piano,  violin  and 
cello,  the  soloists  were  Godowsky,  Spalding  and  Kind- 
ler,  and  they  played  it  with  perfect  ensemble  and  close 
attention  to  its  detail.  George  Meader,  tenor,  was  the 
vocalist,  doing  the  entire  cycle.  An  Die  Feme  Geliebter. 
and  several  of  tlie  songs.  He  sang  them  in  German 
with  Bos  playing  superb  accompaniments.  His  voice  is 
warm  and  expressive,  and  his  diction  a  marvel.  The 
concert  was  in  every  way  worthy  of  the  event  cele- 
brated. 


On  Wednesday  afternoon  Charles  Cooper  gave  his 
first  New  York  program  in  several  years.  Since  he 
last  played,  he  has  grown  greatly  in  musical  stature, 
and  the  sensitive  side  of  his  art  has  developed  beau- 
tifully. There  is  the  charm  of  exquisite  poetry  in  his 
Interpretations,  particularly  noticeable  in  his  Griftes 
Group.  The  Etudes  Symphoniques  were  virile,  the  Cho- 
pin subjective.  Throughout  his  tone  had  a  free,  carry- 
ing quality,  which  Is  a  musical  treat  to  listen  to.  He 
had  a  well  deserved  success. 


Levitski  on  Wednesday  evening  gave  an  entire  Bee- 
thoven program,  and  he  is  the  most  fitted  of  all  tlic 
younger  men  to  do  it.  There  is  that  classic  attitude  in 
his  Interpretations,  and  a  repose  unusual  in  a  youth 
in  the  early  twenties.  The  thirty-two  variations,  Wald- 
stein,  Appassionata,  and  Op.  101  were  the  four  monu- 
mental works  presented.  His  technlc  was  ample,  clear 
and  tonally  delicate  or  powerful,  according  to  the  musi- 
cal demands.  The  audience  all  but  filled  the  big  spaces 
of  Carnegie,  and  frequently  showed  its  keen  pleasure 
lu  Mr.  Levitski's  worthy  tribute  to  the  honor  of  the 
master. 


gave  his  annual  New  York  recital  with  the  Vivaldi  A 
Minor  concerto,  and  Bruch's  Scottish  Fantasie  as  the 
principal  numbers.  Among  the  smaller  things  that  fol- 
lowed was  the  delightful  arrangement  he  has  made  of 
a  Cramer  Rondino.  In  the  Vivaldi  a  string  quartet  and 
organ  were  the  accompaniment.  There  is  a  splendid 
style  in  Mr.  Brown's  playing;  a  tone  fitting  to  moods, 
and  capable  of  delicacy  and  power,  he  is  always  mu- 
sically satisfying. 


Bodansky  announced  no  Beethoven  program,  but 
played  the  third  Leonore  Overture  at  Iiis  last  concert, 
as   well  as   the   Eroica.     The  novelty   was   the  old  yet 


LEOPOLD    GODOWSKY 


Tlic  Kmliieiit  Fliino  \'irliioMo  Who  Will  Appcnr  ill 
till-  Ciilunihln  I'lieiiire  on  Siiiiila.v  .\  )li>riioiiii. 
.laniiiiry  llflli,  L'liiler  the  AliliiUKelllent  ul  JeMMU-ll 
Ciillicrt. 

ever  green  Mozart  E  flat  concerto  for  two  pianos, 
played  by  Samaroft  and  Gebhardt.  It  is  lovely  music, 
and  was  given  a  splendid  ensemble  performance. 


Robert  Schmltz,  French  in  spite  of  his  name,  played 
again  at  Aeolian,  this  time  doing  some  Bach,  Couperin 
and  Scarlatti,  as  well  as  a  Chopin  group.  But  his 
audiences  know  and  like  him  best  for  his  remarkable 
interpretations  of  modern  French  music.  There  is  no 
one  in  America  more  qualified  than  he  is  to  do  it,  and 
to  hear  him  play  Ravel  and  Debhssy  is  a  rare  treat. 
The  exquisite  Ravel  Sonatine,  Le  Flems  Avril,  and  the 
Debussy  Toccata,  were  high  spots,  and  at  the  end  of 
this  taxing  program,  the  audience  crowded  about  the 
stage,  calling  for  its  favorites  and  getting  a  second 
program. 


Among  the  week's  pianists  were  Hutcheson  and 
Madeline  Bard,  the  violinist,  Prihoda,  cellist,  Lajos 
Shuk,  recently  a  member  of  the  Letz  Quartet;  at  the 
opera,  Caruso,  entirely  recovered  from  his  recent  ill- 
ness, sang  Samson  and  La  Forza  del  Destino,  Farrar 
was  again  Zaza,  and  at  the  Saturday  matinee,  Destinn, 
Matzenauer  and  Martinelli  appeared  in  Aida,  giving  a 
thrilling  performance. 


I  did  not  hear  the  Harvard  Glee  Club.  The  friend 
to  whom  I  gave  the  tickets  said  the  ensemble  was  ex- 
cellent, the  diction  clean,  and  that  it  was  an  excep- 
tional concert  In  every  way. 


most  beautifully.  She  has  a  brilliant  contralto,  and  is 
one  of  the  most  artistic  singers  I  Snow.  She  sings  in 
California  in  February  and  al.so  in  San  Francisco.  My 
thing,  a  big  and  dramatic  song,  went  well,  and  I  was 
very  much  pleased  to  hear  it  there.  She  will  use  it 
in  San  Francisco,  then  you  can  judge  for  yourself.  Here 
is  the  complete  program:  (a)  Come  Within,  Noble 
Warrior  (Ancient  Style)    (Wolf),  (b)  A  Vision  (Grieg). 

(c)  Thy  Warning  Is  Good  (Grieg) ;  Folk  Songs— (a) 
The  Mirror  (Slovakisch)  (Dvorak),  (b)  The  Birch- 
Switch  (Russian)  (Dargomljski),  (c)  Cradle  Song  (Jap- 
anese) (Yamada),  (d)  Hard  Trials  (Negro  Spiritual) 
(H.  T.  Burleigh);  (a)  Beau  Soir  (Debussy),  (b)  La 
Shevelure  (Debussy),  (c)  Impression  Basque  (Four- 
drain),  (d)  Chevauchee  Cosaque  (Fourdrain);  (a)  An 
Invocation  to  Eros  (Kursteiner),  (h)  God's  World 
(Hausman),    (c)    I    Pass'd   By    Your   Window    (Brahe), 

(d)  Awake,  H's  the  Day  (Cecil  Burleigh). 


Albert  Coates,  conductor  of  the  London  Symphony 
and  the  Royal  opera  at  Covent  Garden,  who  will  be 
guest  conductor  of  the  New  York  Symphony  Orchestra, 
has  arranged  a  Suite  for  Strings  by  Purcell,  which  he 
will  include  in  his  program  for  the  pair  of  historical 
cycle  concerts  in  Carnegie  Hall,  December  30th  and 
31st.  The  other  numbers  on  the  program  being  El- 
gar's  Enigma  symphonic  variations  and  the  London 
Symphony  of  Vaughan  Williams,  for  the  first  time  in 
America. 


The  Music  League  of  the  People's  Institute  announces 
a  series  of  fifteen  concerts  in  the  great  hall  of  Cooper 
Union  on  successive  Sunday  evenings,  beginning  with 
folk  music  of  the  Christmas  season  on  December  19th. 
It  is  the  purpose  of  these  concerts  to  devote  an  eve- 
ning to  each  nation.  The  programs  will  consist  of  folk 
songs,  with  vocal  and  instrumental  music  which  has 
developed  from  this  source.  The  soloist  at  the  first 
concert  on  December  19th  were;  Greta  Torpadie,  so- 
prano, Mary  Kent,  contralto,  Samuel  Ljunkvlst,  tenor, 
Reinhold  Werrenrath,  baritone,  and  Maurice  Eisner, 
piano. 


Verdi's  Don  Carlos,  an  opera  practically  unknown  to 
New  York,  though  it  had  a  few  hearings  here  over 
fifty  years  ago  at  the  Academy  of  Music,  is  announced 
for  its  first  performance  at  the  Metropolitan  on  Thurs- 
day evening,  December  23rd.  Signer  Martinelli  will 
sing  the  title  role  of  the  Spanish  prince,  son  of  King 
Philip  II,  with  an  Oedipus  complex  for  a  youthful 
French  mother-in-law,  while  Signer  de  Luca  will  have 
the  important  part  of  the  Marquis  de  Posa,  made  famous 
in  Paris  by  the  great  baritone.  Faure.  Miss  Ponselle 
will  be  the  heroine.  Princess  Elizabeth  of  Valois,  and 
Mme.  Matzenauer  the  Princess  Eboli,  who  sings  the 
familiar  air,  O  Don  Fatale.  Besides  Mr.  Didur  as  King 
Philip,  the  cast  also  includes  the  Misses  Dalossy  and 
Sundelius,  Messrs.  Bada  and  Gustafson,  and  .Mr.  Papi 
will  conduct  The  opera  is  in  four  acts  and  nine 
scenes,  newly  designed  by  Joseph  Urban. 


John  McCormack,  American  tenor,  who  was  in  Paris 
with  his  family,  has  signed  a  contract  with  Raoul  Gunz- 
bourg  to  sing  at  the  Opera  House,  Monte  Carlo,  during 
the  months  of  February  and  March.  He  will  give  as 
well  several  concerts  at  Nice  and  other  Riviera  re- 
sorts during  the  season.  Mr.  McCormack  is  also  con- 
sidering an  offer  for  a  few  special  guest  performances 
with  the  Paris  opera.  When  seen  he  denied  all  rumors 
that  he  intended  to  make  his  home  in  Europe  and  said 
he  was  returning  to  America  in  April. 


Arturo  Toscanini,  the  conductor,  who  was  at  the 
Metropolitan  Opera  House  from  1908  to  1915  and  Is 
now  conductor  at  La  Scala  Opera  House,  Milan,  Italy, 
arrived  here  from  Naples  in  the  Presidente  Wilson.  He 
brought  with  him  his  Italian  orchestra  of  ninety-elgbt 
musicians,  with  which  he  will  tour  the  United  States 
as  far  west  as  Kansas  City.  Under  the  management 
of  Loudon  Charlton,  the  orchestra  will  give  fifty-four 
concerts  in  ten  weeks,  commencing  December  2Sth  at 
the  Metropolitan  Opera  House.  Angelo  Scandiani,  the 
new  administrative  director  of  La  Scala  Opera,  arrived 
witli  the  party,  which  was  met  at  the  pier  by  Giulio 
Gatti-Casazza,  general  manager  of  the  Metropolitan 
Opera  House,  and  Frances  Aida,  his  wife.  Toscanini 
said  that  they  had  not  come  to  make  money,  but  to 
keep  up  friendly  relations  between  Italy  and  the 
United  States.  The  Irfp  would  cost  $250,000.  In  ad- 
dition to  the  three  concerts  at  the  Metropolitan  Opera 
House,  the  conductor  said  that  an  extra  concert  would 
be  given  at  Carnegie  Hall  on  January  3rd  In  aid  of  the 
Italian  Welfare  League. 


Eudy  Brown,  American  violinist,  and  an  Auer  pupil, 


I  am  also  enclosing  Mary  Jordan's  Columbia  program. 
As  she  sang  my  new  song  I  can't  say  too  much,  as  It 
will  sound  like  personal  bias,  but  she  sang  the  whole 


Frieda  Hempel,  the  famous  coloratura  soprano,  an- 
nounces her  only  New  York  recital  for  Wednesday 
evening,  January  5th,  at  Carnegie  Hall.  She  will  be 
assisted  by  Coenraad  V.  Bos  at  the  piano  and  by  Au- 
gust Rodeman.  tlutisl.  Mr.  Kodcinaii  will  be  remem- 
bered in  San  Francisco  as  first  flutist  of  the  San  Fran- 
cisco Symphony  Orchestra  under  Fritz  Scheel.  Miss 
Hempel  announces  songs  by  Mozart,  Schubert,  Schu- 
mann, Folk  Songs  and  arias. 


PACIFIC  COAST  MUSICAL  REVIEW 


Genius  of  the  makers  lives  in  the  Duo- Art 


OME  pianos  are  so  ex- 
quisitely built  that  they 
are  said  to  contain  a 
"soul."  n  For  three 
generations  the  immor- 
tal Steinway  has  been  such  a 
piano.  But  during  recent  years 
piano  makers  have  succeeded  even 
further. 

They  have  succeeded  in  breathing  into 
the  Steinv\ray  itself  not  only  the  "soul" 
of  exquisite  craftsmanship,  but  the 
actual  genius  of  the  greatest  pianists. 
A  piano  so  constituted  will  play  the 
very  playing  of  the  masters,  right  in 
your  home. 


This  embodiment  of  the  genius  of  the 
masters — and  they  include  the  very 
greatest:  not  only  Paderewski,  but 
Hofmann,  Bauer,  Cortot,  Nellis, 
Grainger,  Ganz,  Leginska,  and  many 
others — is  called  the  Duo- Art  pianola 
piano. 


This  Duo-Art  feature  comes  incorpo- 
rated in  the  Steinway,  or  in  four  other 
pianofortes :  the  Weber,  the  Steck,  the 
Wheelock,  and  the  Stroud. 

A  Duo-Art  will  also  play  any  88-note 
player  rolls.  Or  it  is  always  ready 
for  hand  playing,  as  of  old.  But  re- 
producing rolls  made  by  these  great 
artists  today  at  the  summit  of  their 
powers,  are  for  the  Duo-Art  alone. 
You  are  welcome  at  any  time  to  come 
in  and  hear  the  marvelous  Duo-Art. 
A  suggestion :  Ask  to  hear  Paderew- 
ski play  his  own  "Minuet." 

Duo-Arl  pianos,   foot-impelled,  from  $945. 
Electricall))-impelled,  from  $1300. 


]Vc  carry  everything  in  Music — Steinway  and  other  Pianos,  Pianola  and  Duo-Art  Pianos,  Aeolian  Pipe  Or- 
gans, Player  Rolls,  Robert  Morton  Cathedral  Organs,  Victrolas  and  Victor  Records,  Conn  Band  Instru- 
ments, String  and  Orchestral  Instruments,  Sheet  Music  and  Music  Books. 

Sherman,  piay  &  G  o. 

Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

SACRAMENTO — STOCKTON — FRESNO — VALLEJO — SAN   JOSE 
PORTLAND — SEATTLE — ^TACOMA — SPOKANE 


JEANNE  JOMELLI 

Of    Pnris    nnd     Loutlon 

Now  in  San  Francisco 

INDIVIDUAL  AND  CLASS  INSTRUCTION 
IN  THE  JOMELLI  METHOD  OF  SINGING 
Vocal  StHdlo:  Kohler  &  Cliase  Bid 

Phoiic    Keumy    5454 
RcHiilencc    Pliouc:    Frauklin    2470 


Arrillaga  Musical  College 

Fernando    Michelena,    President; 
A.  L.  Artistes,  Vlcc-Pres.;  V.  de  Arrlllnea,  Director 
Vuexcelled  facilities  for  the  study  of  music  in  nil 
ItH   branclieH,     Large  Pipe   Organ.     Recital   Hall. 

2315  JACKSON   STREE3T 
San  Francisco,  Cal,  Plione  "West  4737 


Miss  Elizabeth  Westgate 

Teacher  of  Plnno,  Organ,  Harmonr.  Organist  and  Musical 
Director  of  Flrat  Presb^'tcrian  Church,  Alameda.  Home 
Studlot  1117  PARU  STREET.  ALAMEDA.  Telephone  Ala- 
meda mS.  Thnrndays,  Merrlman  School,  570  Oakland  Ave., 
Oakland.     Telephone  Piedmont  2770. 

Mannmg  School  of  Music 

JOHN  C.  MANNING.  Director 

3242  Washington  Street,  near  Presidio  Avenue 
San  Francisco,   Cal, 

For  further  Information  address  the  secretary  of  the 
■chool,  or  phone  Fillmore  305. 

Johanna  Kristoffy 

PRIMA    DONNA    SOPRANO 

Thorough  Vocal  and  Dramatic  Training 

1360    TVashlngion   St.  Phone    Franklin    1721 

Manager   for 
Pacific    Coast    Artists 

Local  Concerts — Tours   Books — Teachers  Placed 

Correspondence    Solicited 

Addreas:   Bertlia  Slocum,    1S34   First   St.,   San   Diego,   Calif. 

LILLIAN   BIRMINGHAM 

CONTRALTO 
Teacher  of  Singing.     Complete  Course  of  Operatic  Train- 
ing.     2730    Pierce    St.      Tel.    Fillmore  4553. 

ANDRE  FERRIER 

Dramatic  Tenor  (Opera  Comique,  Paris)   (Sarah  Bernhardt  Co.) 
Elocution    Courne    (French) — Adults   95,00;    Children   «3.00 

a   Month.     Voice — Stage — Concerts, 
1409  Hyde  Street  Phone  Franklin  3322 


BERTHA  SLOCUM, 


MMB.  OARRINGTON   LEWYS 

Prima  Donna  With  StrakoHch,  Mnpleson,  Etc. 

EMLYN   LEWYS 

Organist    Fifth    Church    of    Christ    Scientist.      Formerly 
Principal    of    Virgil    Piano    School,    London*    England. 
Res.    Studio;    2041    Lyon    Street.  Phone   Fillmore    552 

MRS.  S.  P.   MARRACCI,  Vocal  Teacher 

Italian  method;  14  years  of  stage  experience;  former  prima 
donna      with      Caruso      and      Tetrazzini;     coaches     poplla 
Vocally   and   in    Dramatic    Deportment. 
Studio,    464    Columbus    Avenue.  Phone     Garfield    2270 

NOTRE  DAME  COLLEGE  OF  MUSIC 

SAN   JOSB,   CAL. 

Confer.   Desreea  Annrda   Certificate* 

For  Pnrticalam   apply  to   Slater   Saperlor 

MME.  LEONORE  GORDON  FOY 

Dramatic   Soyrauf) — Opera   and   Voice 
Studio:   Claremont   Hotel  Telephone;   Berkeley  9300 

Dominican  College  School  of  Music 

SAN    RAFAEL,    CALIFORNIA 
Music    Courses    Thorough    and    Progressive 
Public    School    Music,    Accredited    Diploma 

SIGMUND  BEEL 

Concert  Master  of  L.  A.  Symphony  Orchestra  during  last 
four  years,  vrlll  occept  pupils  in  advanced  violin  and  en- 
semble playing.     Studio  1373  Post  St.     Phone  Prospect  757 

THE  PASMORE  SYSTEM  OF  VOCAL  TECHNIQUE 

H.  B.  Pnsmore — Studios:  Suite  506  Kohler  &  Chase  Bldg^ 
S.  F.;  2530  College  Ave.,  Berkeley.  Residence  291  Alva- 
rado   Road,   Berkeley. 

ELSIE  COOK  HUGHES 

Licentiate   Roynl   Academy   of   l^liisic,    London,   Kug. 

TOBIAS    MATTHAR    MEDALLIST 

San   Francisco — 'n'ediieNday  Oakland — Saturday 

Addresw:    340  XTniverHity  Avenue,  Palo  Alto 

MISS  DOROTHEA  MANSFELDT 

PrepnrinE    Teacher    for 

MRS.    OSCAR   MANSFELDT,    Plaal.t 

2590    pine:    STREEn'  Telephone    FUlmore    314 

EMILE  ROSSET 
graduate;  from  paris  consejrvatory 

ThorouRh    Gleuientary    and   Advnnced   Violin    Stndy 

Telephone   Market   8627 


303   Paee   Street 


LINCOLN  S.  BATCHELDER 

PIANIST — ACCOMPANIST — TEiACHER 
Studio:  827  Sbrader  St.     Phone  Park  1605 


FRANK  CARROLL  GIFFEN 

TEACHER    OF    SINGING 


065   Chestnut   Street, 
Appointments    by   Phone- 


near   Hyde 
-Prospect   3320 


LEN  BARNES 


BARITONE — ^VOCAL    INSTRUCTION 

Studio,    Heine    BuUdlng,   408    Stockton    Street 

Res.,  1632  Union  St.  San  Francisco.     Phone  Franklin  1325 


UDA  WALDROP 

PIANIST  ACCOMPANIST 

Instruction  In  Piano  and  Pipe  Organ.    Vocal  Coaching. 
Organist  and  Choir  Director  St.  Luke's  Episcopal  Cburek. 
Studio:    308  Locust  St.  Tel.  Fillmore  1070 

OAKLAND  CONSERVATORY 
OF  MUSIC 

1329   Madison   St.,   Cor.   14th,   Oakland,   Calif. 
ADOLF  GREGORY,   Direcior 

WALLACE  A.  SABIN 

Organist  Temple  Emann  El.  First  Church  of  Christ  Sci- 
entist, Director  Loring  Club.  S.  F..  Wed.,  1617  California 
St.,  Phone  Franklin  2603;  Sat.,  First  Christian  Scien«* 
Church,  Phone  Franklin  1307;  Res.  studio,  3142  Lewiston 
Ave.,    Berkeley.      Phone    Piedmont    2428. 

Miss  Myra  Lumbard  Palache 

PIANIST   AND    ACCOMPANIST 

ATailnble   for   Concerts,   Season    1020-1021 

20    Brookside    (off    Claremont    Avenue),    Berkeley 

Phone   Berkeley  40!>1 

SENORITA  TEODELINDA  TERAN 

Cello — Piano  taught  by  Matthay  Touch  Itlethod  of  the 
Royal  Academy  of  London.  For  appointments  Pbone,  from 
7  to   0   P.  M.,   Prospect  fl.'i44 — Gaffney   Buildinc 

MISS  M.  V.  UNDERHILL 

VIOLINIST    AND    EXPERIENCED    TEACHER 

Tenaya  Apartments,   Apt.  33,  780   Post   St.,   San  Francisco 

Phone  Franklin  3033 
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TWENTIETH  YEAR 


A  NEW  YEAR  RESOLUTION 


This  is  the  time  of  the  year  when  it  is  custom- 
ary to  make  new  resolutions,  and  the  Pacific 
Coast  Musical  Review  is  no  exception  to  the  rule. 
We  like  to  see  our  campaign  for  the  recognition 
of  California  artists  centralized.  By  California 
artists  we  do  not  mean  artists  born  in  this  State 
only.  We  mean  any  artist  of  distinct  reputation 
and  efficiency  who  has  made  his  or  her  home 
among  us.  We  want  to  see  them  paid  ade- 
quately. We  want  to  see  that  there  will  not  be 
any  more  discrimination  between  California 
artists  of  merit  and  outsiders  of  no  superior 
merit.  We  want  them  to  secure  as  many  en- 
gagements in  their  home  State  as  others  who 
come  here  on  a  passing  visit.  And  we  want  to 
see  distinguished  artists  settle  among  us  with- 
out having  to  be  ashamed  of  this  fact. 


We  have  tried  several  years  to  attain  these  ob- 
jects, and  are  just  beginning  to  succeed.  But 
there  are  still  elements  who  combat  this  worthy 
cause.  We  do  not  want  to  see  second  rate  out- 
side artists  take  the  place  of  first  rate  California 
artists  when  engagements  can  be  secured.  And 
we  have  finally  come  to  the  conclusion  that  there 
is  but  one  way  to  achieve  this  end.  California 
artists  must  ORGANIZE,  and  the  editor  of  this 
paper  will  assist  them  to  do  so.  Shortly  we  shall 
mail  letters  to  some  of  .San  Francisco's  leading 
artists  to  organize  a  committee  whose  duty  it 
shall  be  to  address  a  limited  number  of  artists. 
whose  reputations  arc  established  and  who  have 
been  successful,  inviting  them  to  become  charter 
members  of  a  California  Artists  Society. 
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BULLY  FOR  SCHUMANN-HEINK 


This  society  will  consist  principally  of  artists 
of  reputation  residing  in  California.  It  will  ap- 
point an  examination  board  from  among  the  fore- 
most artists  of  its  membership  whose  duty  it 
shall  be  to  decide  which  resident  artists  are  eli- 
gible for  membership.  Only  artists  will  be  eli- 
gible for  active  membership.  But  to  spread  its 
influence  such  a  society  should  be  willing  to 
accept  associate  members  consisting  of  music 
patrons  and  musical  people  who  are  broad  minded 
and  musical  enough  to  recognize  the  merit  of  art- 
ists residing  in  our  midst  and  who  will  ])rove  to 
managers  and  clubs  that  to  say  that  no  one  wishes 
to  listen  to  California  artists  is  to  make  an  erro- 
neous statement.  It  is  the  intention  of  this  paper 
to  see  that  the  combined  active  and  associate 
membership  of  this  society  will  reach  several 
thousand  in  this  State  before  the  end  of  the  year 
1921.  This  is  our  New  Year's  resolution,  and 
trusting  that  the  musical  profession  will  give  us 
its  hearty  co-operation  we  wish  everyone  a  very 
happy  and  prosperous  New  Year. 


The  Pacific  Coast  Musical  Review  has  always 
been  a  staunch  supporter  of  Americanism  in 
music.  Long  before  the  war  we  began  our  cam- 
paign in  favor  of  singing  opera  and  songs  in 
l-'iiglish.  It  did  not  need  any  anti-German  propa- 
gand.-i  lo  l(ircc  us  to  acknowledge  the  merit  of 
American  artists  and  composers.  We  always 
have  taken  up  the  cudgel  in  behalf  of  our  Cali- 
fornia artists.  We  have  always  fought  against 
lCuro])ean  hero  worship  and  in  favor  of  the  Amer- 
ican nuisical  educator.  The  files  of  the  Pacific 
Coast  Musical  Review  during  the  nineteen  years 
of  its  existence  are  evidence  of  our  attitude  in 
favor  of  tlie  encouragement  of  American  musi- 
cians and  institutions.  So  our  intentions  are 
clear  and  above  board. 
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At  the  same  time  we  have  never  shown  any 
prejudice  against  foreign  artists  or  composers,  for 
we  could  not  work  successfully  in  behalf  of 
American  music  and  musicians,  if  we  did  not 
recognize  the  indisputable  merit  and  value  which 
the  musical  world  enjoys  from  the  efforts  of  for- 
eign music  and  musicians.  Indeed  American  art 
vyould  be  impossible  were  it  not  for  the  founda- 
tion laid  by  foreign  artists  and  pedagogues.  And 
so  during  the  war  we  could  not  see  any  artistic 
sense  in  excluding  German  music  from  our  con- 
cert programs,  for  we  could  not  see  the  connec- 
tion there  existed  between  the  bloodlust  of  na- 
tions and  the  refining  influence  of  music.  Our 
enmity  could  not  be  intensified  by  robbing  our- 
selves of  .some  of  the  world's  master  works,  nor 
could  our  patriotism  be  made  more  sincere  by  our 
hatred  for  beautiful  songs.  We  could  not  even 
understand  why  there  should  be  a  hatred  for  the 
German  language,  for  it  was  more  important  to 
know  ( iernian  for  strategical  reasons  than  to  be 
ignorant  of  the  language.  But  for  the  sake  of 
sensitive  natures  we  were  willing  to  concede  the 
advisal)ility  of  eliminating  the  German  language 
from  musical  programs. 


Today,  however,  the  war  is  ended,  peace  again 
reigns  supreme  in  a  large  part  of  the  world. 
If  it  does  not  reign  everywhere  it  ought  to  do 
so.  The  sooner  hatred  is  forgotten  the  better  it 
will  be  for  humanity.  And  anyone  who  persists 
in  encouraging  the  spirit  that  engenders  hatred 
is  mean  at  heart,  small  in  mind  and  vindictive  in 
nature.  And  we  believe  in  forgetting  our  hatreds 
and  beginning  to  put  the  world  upon  a  basis  of 
peace  and  good  will.  Therefore  the  German  lan- 
guage in  so  far  as  it  appertains  to  songs  or  o])era 
should  not  be  a  subject  for  hatred.  While  we 
believe  that  .American  artists  and  also  foreign 
artists  should  sing  as  much  as  possible  in  the 
English  language,  we  do  not  believe  in  forcing 
anyone  to  do  so.  We  refer  specially  to  those 
artists  of  foreign  birth  who  studied  their  concert 
repertoire  in  a  foreign  tongue  and  who  have 
therefore  accustomed  themselves  to  sing  their 
I)est  in  such  language.  It  is  to  the  interest  of 
music  that  they  should  be  permitted  to  do  .so. 
Indeed  tluy  are  in  duty  bound  to  do  so. 


l'"or  this  reason  we  wish  to  commend  Mme. 
Schumann-Heink  for  the  stand  she  took  in  New- 
ark recently  when  she  insisted  upon  singing  cer- 
tain f^erman  songs  in  German  in  spite  of  the 
protest  of  three  or  four  unreasonable  and  bigotted 
peo|)le.  We  also  were  pleased  to  note  that  an 
audience  of  several  thousand  .^mericans — fellow- 
.\niericans — heartily  applauded  Mme.  Schumann- 
Ileink's  sentiments.  We  know  of  no  artist  who 
was  more  in  symjiatby  with  America's  cause  dur- 
ing the  war  than  Mme.  Schumann-Heink.  There- 
fore her  desire  to  include  German  songs  in  Ger- 
man in  her  programs  emanates  jjurely  from  an 
artistic  desire.  She  has  earned  the  reward  of 
respect  and  esteem  for  her  art.  We  thoroughly 
agree  with  her  when  she  says:  "Although  I  sing 
these  SOUL'S  in  German  I  am  a  good  American. 
My  ri'cord  during  the  war  will  establish  that. 
Kut  the  war  is  over,  and  I  see  no  reason  why  I 
should  not  sing  them.  During  the  war  I  sang 
many  times  to  the  boys  in  the  camps  and  I  think 
1   was  as  patriotic  as  anyone.     But  I  think  the 


time  has  ccmie  when  we  should  lay  aside  our  hos- 
tility and  be  at  peace." 

To  all  of  which  we  say  Amen,  and  we  repeat 
Bully  for  Schuinann-IIeink. 


CHAMBER    MUSIC   SOCIETY   CONCERT 

The  January  concert  of  tlie  Cliamljer  Music  Society 
will  tal<e  place  on  Tuesday  evening,  January  4tli,  in  the 
Colonial  Ball  Room  of  the  SI.  Francis  Hotel.  An  un- 
usual program,  containing  two  works  to  be  heard  here 
for  the  first  time,  has  been  prepared  tor  this  occasion. 
The  first  of  these,  a  trio  for  piano,  violin  and  viola,  by 
Joseph  Jongen,  a  modern  Froiich  composer,  was  sent 
to  the  Chamber  Music  Society  from  Paris  by  Louis 
Ballly.  violinist  of  the  Flonzaley  Quartet.  The  wor* 
has  had  a  big  success  abroad  and  represents  the  new 
French  virile  school  of  writing  that  has  been  making 
itself  felt  since  the  war.  The  trio  will  be  played  by 
Messrs.    Ormay.    Ford    and    Firestone. 

The  second  number,  which  will  receive  its  first  public 
performance,  is  by  Domeiilco  Brescia  and  was  written 
tor  and  dedicated  to  the  Chamber  Music  Society  of 
San  Francisco.  The  work  is  entitled  Three  Eclogues, 
for  flute  and  string  quarfet  and  consists  of  three  minia- 
tures, similar  in  character  and  color  and  inspired  by 
the  spell  of  rustic  and  mythological  legends.  Patrons 
of  the  Chamber  Music  Society  will  remember  the  suc- 
cess of  Mr.  Brescia's  Andean  Quartet,  which  was  given 
a  couple  of  seasons  ago  by  the  Chamber  Music  Society 
and  which  has  now  been  included  in  the  repertoire 
of  the  Flonzaley  Quartet. 

The  concert  will  close  with  the  beautiful  string  quar- 
tet, Op.  41.  No.  1,  of  Robert  Schumann,  one  of  the 
great  masterpieces  of  chamber  music  literature.  The 
concert  is  under  the  management  of  Jessica  Colbert. 


SYMPHONY    CONCERT 

The  regular  season  of  the  San  Francisco  Symphony 
Orchestra  will  be  resumed  with  a  pair  of  symphony 
concerts  in  the  Curran  Tlieaire  Friday  and  Sunday 
afternoons,  December  :il  and  January  2.  The  program 
for  these  concerts  was  made  up  in  response  to  nu- 
merous requests  for  each  of  the  numbers  listed.  The 
most  important  work  to  be  offered  is  the  Pathetique 
symphony  of  Tschaikowsky,  which  is  probably  one  of 
the  most  beautiful,  as  well  as  most  popular  of  all 
symphonies.  The  last  half  of  the  program  contaln.4 
Debussy's  Prelude  to  The  Afternoon  of  a  Faun  and 
Liszt's   symphonic   poem.   Les    Preludes. 

On  the  following  Sunday  afternoon  the  next  Popular 
concert  will  be  given,  the  program  for  which  is  made 
up  of  well  established  favorites,  well  balanced  be- 
tween the  classical  and  more  popular  works.  Lovers 
of  the  symplionies  will  welcome  the  performance  of 
Schubert's  tTnfinished  Symphony  in  B  minor,  which 
because  of  its  melodic  loveliness  and  simplicity  has 
come  to  be  one  of  the  most  popular  works  in  the  reper- 
toire of  the  Orchestra.  Schubert  will  be  further  rep- 
resented by  the  well-known  Military  March.  Other 
numbers  programed  are  the  Oberon  Overture  of  Weber, 
Wagner's  overture  to  The  Mastersingers,  Liadow's 
Enchanted  Lake  and  Kikimora,  the  Fra  Diavolo  Over- 
ture of  .^uber,  and  the  Bach-Gounod  Ave  Maria,  the 
violin  obligate  in  the  latter  number  being  played  by 
Louis  Persinger. 


W.   J.    GUARD    DECORATED    BY    ITALY 

The  Italian  Government  has  given  the  decoration  of 
Chevalier  of  the  Crown  of  Italy,  a  cross  of  white  enamel 
and  gold,  to  William  J.  Guard,  publicity  secretary  of  the 
Metropolitan  Opera  Company,  in  recognition  of  his  ser- 
vices to  artists  and  other  citizens  of  that  country,  both 
here  and  abroad.  Acting  Consul  General  Ubaldo  Roch- 
ira  called  at  the  opera  house  yesterday  and  presented 
the  cross  and  ribbon  of  the  order,  thanking  Mr.  Guard 
on  behalf  of  his  Government,  especially  as  the  author 
of  a  book.  "The  Spirit  of  Italy,"  written  oversea  in 
1916,  which  was  widely  read  in  this  country  during  the 
war. 


CECELIA  CONCERT  WELL  RENDERED 

(By   Roy    Harrison    Danforth    in   Oakland    Tribune) 

With  numerous  echoes  of  its  accustomed  style  and 
assisted  by  capable  soloists,  the  Cecelia  Choral  Club 
opened  its  fifth  season  last  evening  at  the  Ignited 
Presbyterian  Church.  Under  the  continuing  direction 
of  Percy  A.  R.  Dow  and  with  uuich  the  same  member- 
ship from  season  to  season,  the  complexion  of  Cecelia's 
v;orl-  alters  but  little  so  that  I  might  well  offer  here 
a  reprint  of  the  estimate  given  of  the  choral's  programs 
of  one  or  two  years  ago.  Last  evening's  was  just  as 
pleasant  an  event  as  were  these  others. 

Orley  See.  violinist,  was  the  "Guest"  artist  of  the 
evening  and  his  two  groups  were  of  much  cliarm.  See 
possesses  a  facile  technique,  good  tone  and  a  thor- 
oughly intelligent  musicianship.  This  last  is  constantly 
in  evidence.  In  Krcisler's  Caprice  Viennois  he  gave 
evidence  of  deft  Hnger-play  and  to  this  in  the  Srhubert 
,\ve  Maria  he  added  much  warmth  of  expression. 

Woo  Thou  Sweet  Music,  Elgar-Page.  was  one  of  the 
most  pleasing  offerings  of  the  choral.  With  other 
numbers  It  displayed  a  rather  improved  balance  as  to 
parts.  The  choral  achieved  better  unity  as  it  pro- 
ceeded but  an  ade(|uate  roundness  and  fullness  of  tone 
were  in  evidence  right  from  the  beginning.  Thomas 
Frederick   Freeman   was  the  accompanist. 

Mrs.  Benjamin  Williatns.  Mrs.  Edith  Snow  Xew- 
comb,  Mrs.  Florence  R.  Brown  and  Mrs.  Florence 
Turen  were  soloists  from  the  club,  which  presented 
almost  two  score  singers  for  the  concert.  One  comes 
away  from  Cecelia's  affairs  always  with  the  impres- 
sion that  the  club  is  distinctly  a  musical  asset  for 
this  city.  So  it  was  last  night.  Above  any  technical 
consideration  the  spirit,  the  enthusiasm,  and  the  pure 
youthful  texture  of  the  voices  are  a  constant  charm. 
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CHRISTMAS    MUSICAL    SERVICE    AT    STANFORD 


University   Choir  and   Orchestra,   Glee   Club   and   Schu- 
bert   Club,    Under   the    Direction    of    Warren    D. 
Allen,  Give  Excellent  Program 


Tho  StiuKoril  Unlvcrsily  Choir.  Ordieslrtt  iind  Glee 
Club  and  llio  Schubert  Club  unvc  an  excellent  Christmas 
Musicul  Service  at  the  Memorial  Church  of  Stanford 
University  on  Sunday  evening.  December  12th.  under 
the  brilliant  direction  of  Warren  D.  Allen,  the  Univer- 
sity organist.  This  event  atlraclod  the  largest  audi- 
ence that  ever  attended  a  musical  affair  at  the  Me- 
morial Church,  Every  available  sent  was  occupied  and 
many  people  were  turned  away.  The  soloists  included 
Mrs.  Ruth  May  Friend,  soprano,  formerly  of  Sacra- 
mento, who  recently  came  to  Stanford  and  who  dis- 
tinguished herself  by  her  excellent  vocal  interpreta- 
tions. Mrs.  Alfred  Edwards,  soprano,  a  Stanford  grad- 
uate, sang  with  fine  judgment  and  good  voice.  Phillip 
H.  Richards,  tenor,  a  Stanford  graduate,  possesses  a 
beautiful  voice  and  sang  artistically.  Mrs,  Esther  H. 
Allen,  contralto,  acquitted  herself  splendidly,  singing 
with  taste  and  judgment,  Warren  Walters,  bass,  sang 
musicianly  and  with  pleasing  timbre,  Kajetan  Attl. 
harpist,  played  as  usual  with  the  finest  artistic  concep- 
tion and  lent  splendid  support  to  the  oratorio.  Fred- 
erick Preston  Search  played  the  cello  with  skill  and 
thoroughness.  Hother  Wismer,  violinist,  added  to  the 
artistic   features  of  the  event. 

The  opening  number  of  the  program  consisted  of 
Organ  Prelude— Offertory  on  Two  Christmas  Hymns 
(Guilmant).  interpreted  in  fine  style  and  with  musi- 
cianly skill  by  Warren  D,  Allen.  After  singing  of 
Hymn  No.  52.  Adeste  Fideles  and  the  Prayer  by  the 
Chaplain,  the  Men's  Glee  Club  of  forty  voices  sang 
with  fine  spirit  a  Christmas  carol.  The  First  Nowell 
Dream  Song  by  Schubert,  arranged  by  G.  H.  Federlein 
for  violoncello,  harp  and  organ,  was  played  with  fine 
ensemble  and  uniformRy  of  phrasing  by  Frederick 
Preston  Search.  Kajetan  Attl  and  Warren  D.  Allen. 
The  Schubert  Club  of  thirty  women's  voices  sang  a 
Christmas  carol.  What  Child  is  This,  with  the  accom- 
paniment of  harp,  violin  and  violoncello,  arranged  by 
Warren  D.  Allen  in  a  manner  to  elicit  prolonged  ap- 
plause. Jacob's  Dream  (new)  by  Paul  Held  was  played 
with  fine  expression  by  Hother  Wismer,  violin,  Freder- 
ick Preston  Search,  violoncello,  Kajetan  Attl,  harp,  and 
Warren  D.  Allen,  organ. 

The  special  feature  of  this  Christmas  Service  was 
the  interpretation  of  Saint-Saens'  famous  Christmas 
Oratorio.  The  work  of  the  soloists  was  already  re- 
ferred to  previously.  It  is  only  necessary  to  add  that 
the  Trio.  My  Soul  Doth  Magnify  the  Lord,  for  soprano, 
tenor  and  baritone,  with  harp  and  organ  accompani- 
ment, was  specially  effective  and  inspiring.  The  chorus 
of  one  hundred  voices  sang  with  buoyancy,  good  at- 
tacks and  fine  shading.  The  orchestra  was  compiled 
of  strings  only,  the  Christmas  Oratorio  not  being  scored 
for  any  other  instruments.  The  body  of  young  musi- 
cians played  remarkably  well,  when  it  is  known  that 
only  two  professionals  assisted.  Warren  D.  Allen  and 
Stanford  University  have  every  reason  to  feel  grati- 
fied with  the  fine  artistic  results  achieved  on  this  oc- 
casion. 


ORPHEUM 


The  world's  most  famous  boulevards,  those  bordered 
by  the  ultra  shops  to  which  hundreds  of  thousands 
make  pilgrimages  annually  in  search  of  finery,  do  not 
boast  of  a  shop  to  compare  with  that  which  will  be 
presided  over  by  Jeanette  Hackett  and  Harry  Delmar  at 
the  Orpheum  next  week.  Theirs  is  a  dance  shop  and  its 
location  is  to  be  the  stage  of  the  Orpheum  Theatre. 
The  proprietors,  Hackett  and  Delmar,  display  their 
wares  with  the  assistance  of  a  group  of  beautiful  sales 
girls,  Marie  Cavanaugh,  Edith  May  Capes,  Helen  War- 
ren. Estelle  Hadden  and  the  team  Weeks  and  Walker. 
Miss  Hackett  and  Mr,  Delmar  have  been  delighting  audi- 
ences these  many  years,  Fred  Fenton  and  Sammy 
Fields,  thoroughly  dependable  players,  also  will  occupy 
an  important  place  on  the  bill.  Their  appearance  invari- 
ably means  amusement  of  the  best  and  highest  order. 
They  will  offer  a  bit  of  surprise  which  they  call  Appear- 
ing in  Person,  and  to  reserve  this  surprise  for  their  audi- 
tors, nothing  is  said  in  advance  of  what  they  do.  This 
new  offering  is  said  to  be  one  of  the  best  they  ever 
have  used  as  an  entertainment  vehicle. 

It  will  be  diflScult  to  find  a  daintier  bit  of  femininity, 
than  Stella  Tracey  or  a  more  delightfully  satisfying 
comedian  than  Carl  McBride.  two  artists  who  joined 
hands  in  Bits  of  Exclusiveness.  which  they  will  offer 
as  one  of  the  outstanding  numbers  of  the  coming  show. 
Most  assuredly,  big  things  may  be  expected  from  this 
vaudeville  partnership.  Theirs  is  a  singing  act  that  is 
distinct,  different  and  tlioroughly  entertaining.  Joe 
Towle.  who  states  that  his  mission  in  life  is  to  mase 
folks  laugh,  will  make  good  his  statement  with  a  mono 
logue  in  which  the  "nut"  variety  of  humor  will  play  an 
important  part.  He  has  his  own  peculiar  methods  of 
provoking  the  laughter,  as  Orpheum  goers  of  several 
seasons  ago  can  testify, 

Lucy  Gillett,  the  Lady  from  Delft,  will  offer  an  ex- 
hibition of  dexterity  said  to  be  unrivaled.  Although 
only  in  her  twentieth  year,  Miss  Gillett  occupies  a  niche 
of  her  own  among  the  world's  high  class  manipulators 
of  inanimate  objects.  Ralph  Dunbar's  old-time  darkies 
comprise  a  colored  quartet  which  will  attempt  to  depict 
the  negro  as  he  was  in  anti-bellum  days.  Realizing 
that  the  old-time  negro  entertainer  was  becoming  ex- 
tinct and  that  this  type  occupies  a  fond  niche  in  pleas- 
ure seekers'  hearts,  Dunbar  organized  this  quartet. 


The  Throe  OrlKlnnl  IlngnlH.  known  as  the  VlUago 
lilarUsniltlis.  will  pi-MHrnt  n  riMiiarUablc  act.  Khowlng  to 
wlinl  a  high  degree  of  porfi'eliiin  nius<:ulur  devclnpniiMit 
can  be  carried.  Their  act  Is  admired  because  of  their 
skill  and  (heir  manner  of  presenting  Iheir  feats.  Emily 
Ann  Wollman,  with  her  large  and  capable  company, 
will  repent  iier  success,  The  Actor's  Wife,  for  another 
seven  days. 


GODOWSKY    CONCERT 


Leopold  Godowsky,  the  famous  pianist  who  Is  to 
appear  at  the  Columbia  Theatre  on  Sunday  afternoon, 
January  10.  In  Joint  recital  with  Max  Rosen,  the  bril- 
liant young  violinist,  as  the  third  attraction  of  the 
Colbert  Concert  Course,  has  made  his  home  In  America 
since  1!I14,  when  he  fled  from  Belgium  at  the  beginning 
of  the  world  war.  He  has  become  an  American,  and 
recently  when  discussing  his  own  compositions,  he 
said: 

"I  believe  that  any  composer  who  steeps  himself 
in  a  new  national  atmosphere  and  comes  in  contact 
with  new  national  ideas  and  trends,  cannot  help  react- 
ing to  them  in  what  he  writes.  And.  since  I  have  be- 
come an  American  and  have  made  America  my  home, 
I  find  my  Americanism  expressing  itself  in  my  compo- 
sitions. In  my  Triakontameron,'  a  group  of  new  piano 
pieces  I  have  just  completed,  five  of  the  numbers  are 
of  direct  American  inspiration:  The  Ethiopian  Sere- 
nade and  the  Wliite  Caps,  which  I  have  tried  to  set 
down  in  tone  just  as  they  used  to  cover  the  waters 
of  the  Puget  Sound  on  a  windy  day;  then  there  is  my 
American  Idyl  which  is  an  essay  in  American  piano 
romanticism;  my  Little  Tango  Rag.  where  I  think  I 
have  secured  the  real  syncopated  effect  in  three-quarter 
rhythm,  and  finally  my  Requiem  (1914-19181,  a  solemn 
threnody,  with  a  roll  of  drum  and  clarion  call,  cli- 
maxing in  The  Star  Spangled  Banner,  N'o.  when  a 
composer  becomes  an  American  it  is  bound  to  show  in 
his  music.     He  cannot  help  himself,  it  will  out." 

Max  Rosen,  one  of  Leopold  Auer's  most  gifted  pupils, 
is  a  favorite  with  San  Francisco  audiences.  When  he 
played  here  nearly  two  years  ago  he  was  called  by 
all  critics  "a  new  poet  of  the  violin."  with  a  quality 
of  caressing  tenderness  in  his  tone  that  is  unlike  that 
of  any  other  violin  virtuoso  heard  out  here,  with  the 
possible  exception  of  Kreisler,  Rosen  is  considered 
an  American  violinist,  as  he  came  to  this  country  from 
Roumania  when  a  baby  in  arms,  and  was  brought  up 
in  New  York's  East  Side,  He  is  still  a  boy,  being 
under  twenty  years  of  age.  yet  he  has  already  con- 
quered a  place  in  the  foremost  rank  of  the  world's 
great  violinists. 

The  following  program  will  be  presented  by  the  two 
great  artists  at  the  Sunday  recital.  Mr,  Frederic  Pers- 
son  will  be  Mr,  Rosen's  accompanist:  Sonata  A  major 
(Cesar  Franck).  Mr.  Godowsky  and  Mr,  Rosen;  (a) 
Impromptu  A  flat  (Chopin),  (b)  Nocturne  F  minor 
(Chopin),  (c)  Posthumous  Waltz  D  flat  (Chopin),  (con- 
cert version  by  Godowsky).  (d)  Scherzo  C  sharp  minor 
(Chopin).  Mr,  Godowsky;  Concerto  B  minor  (Saint- 
Saens),  Mr,  Rosen;  (a)  Watteau  Paysage.  (b)  Old 
Vienna,  (cl  Terpsichorean  Vindobona  from  Triakon- 
tameron Thirty  Moods  and  Scenes  (Leopold  Godowsky), 
(d)  Danse  of  the  Gnomes  (Lisztl,  (e)  At  the  Spring 
(Liszt),  (f)  Symphonie  Metamorphoses  on  Strauss'  The 
Bat  (Godowsky),  Mr.  Godowsky;  (a)  Wienerich  (Go- 
dowsky), (b)  La  Gitana  (Kreisler).  (c)  Romance.  (Ro- 
sen), (d)   Caprice  Basque  (Sarasate),  Mr.  Rosen. 


SAN    CARLO   COMPANY    IN    OAKLAND 


Arrangements  have  been  completed  between  John  J. 
MacArthur,  manager  of  Ye  Liberty  Playhouse  in  Oak- 
land, and  Jacob  Proebstel,  representative  for  Fortune 
Gallo,  whereby  the  San  Carlo  Grand  Opera  Company 
will  play  a  full  week  at  Ye  Liberty  commencing  next 
month.  The  engagement  will  start  on  Monday  night. 
January  17th,  and  continue  until  Saturday,  with  mati- 
nees on  Wednesday  and  Saturday, 

The  opening  opera  selected  by  Gallo  for  the  Oakland 
engagement  is  "Rigoletto"  with  Ballester  singing  the 
title  role,  surrounded  by  Sinagra.  Queena  Mario.  Cervi, 
De  Biasi  and  Stella  Be  Mette,  On  Tuesday  night  Anna 
Fitziu,  who  is  a  guest  artist  with  the  company,  will 
sing  "Madame  Butterfly."  Others  in  Madame  Butterfly 
will  be  De  Mette.  Sinagra.  Mario  Valle  and  Alice  Homer, 
who  will  sing  Kate   Pinkerton. 

On  Wednesday  matinee  the  company  will  offer  "The 
Tales  of  Hoffman,"  and  on  Wednesday  night  Alice 
Gentle,  another  guest  artist,  will  sing  "Carmen."  Thurs- 
day night  has  been  set  aside  for  "Aida,"  and  on  Friday 
night  "La  Boheme"  will  be  sung,  "Faust"  will  be  pre- 
sented at  the  matinee  on  Saturday,  and  on  Saturday 
night  the  company  will  offer  for  a  farewell  opera  "II 
Trovatore"   with  a  splendid  cast. 

This  is  the  first  time  in  many  years  that  Oakland  and 
environs  has  been  treated  to  a  first-class  presentation 
of  grand  opera,  and  the  first  time  that  the  San  Carlo 
Company  has  appeared  there.  Gallo's  light  opera  com- 
pany, the  Gallo  English  Opera  Company,  recently  played 
Ye  Liberty  for  a  lengthy  and  profitable  engagement. 

Mail  orders  are  now  being  filled  and  the  seats  will  go 
on  sale  at  the  box  office  on  Monday  morning,  January 
10th. 


EXPOSITION    AUDITORIUM 


THE  GRAY-LHEVINNE    HOUSE   WARMING 

After  already  giving  sixty  very  HUccessful  Joint  rn- 
cItalH  In  twelve  states  (and  making  a  record  for  ca- 
paclly  auillenccB)  Kstelle  (Jray-Llievlnne  and  MIsclia 
Lhevlnne  nuide  a  dash  for  California  for  a  two  wecki*' 
holiday.  While  still  en  route  they  sent  seventy-live 
Invitations  to  a  "get  together"  to  be  at  their  new  home 
on  the  water's  edge  at  Alameda,  IJurlng  the  afternoon 
of  Sunday.  IJecember  19th,  at  least  12,'.  music  lovers 
drojtped  in  to  greet  the  Gray-Lhevlnnci  and  admire 
their  new  mansion.  Mme,  Gray-Lhevlnne  designed  tho 
artistic  whole  and  so  all  of  the  twenty  rooms  have  a 
most  unusual  and  conventional  charm.  But  most  of  all 
tho  music  room  with  its  great  doors  made  of  sea  .shells 
and  Indian  carvings.  Although  the  electric  fixtures 
were  not  yet  installed,  the  two  large,  open  fires  and 
many  red  candles  lent  a  festive  air  to  the  twilight  hour. 

The  rooms  were  decorated  with  greens  and  cones 
•-Ut  by  the  Gray-Lhevinnes  at  Yellowstone  Park  re- 
cently. After  touring  the  world  and  living  in  Chicago 
and  New  York  the  Gray-Lhevinnes  decided  that  tliere 
is  no  place  like  California  for  a  home  even  though 
their  extensive  concert  tours  keep  them  away  most  of 
tlie  year,  Mr.  and  Mrs.  Marriner  Campbell  opened  a 
most  informal  program.  A  Chopin  Scherzo  and  Ballade 
rendered  by  Mr.  John  C,  Manning  were  greatly  enjoyed 
and   delightfully  interpreted. 

Mrs,  Alice  Davies  Endriss  gave  several  numbers  and 
Mrs.   MacKenzie   Wilbur   sang. 

Everyone  was  on  the  qui  vive  to  hear  the  Gray- 
Lhevinnes  and  were  delighted  when  Mr,  Lhevlnne 
played  a  group  of  his  own  piano  compositions  in  his 
own  brilliant  style,  Mme.  Gray-Lhevinne  thrilled  all 
listeners  with  a  vivid  and  flawless  rendition  of  the 
Godard  Concerto  Romantique.  with  Mr.  Lhevlnne  at 
the  piano.  The  tone  of  her  wonderful  Cremona  violin 
came  out  in  the  rendition  of  some  of  the  original  Gray- 
Lhevinne  melodies  with  their  own  poems  written  and 
played  in  the  "different"  style  they  have  made  famous. 


LOUIS    GRAVEURE 


Louis  Graveure.  baritone,  a  singer  who  deserves  to 
rank  high  among  the  world's  really  great  artists,  will 
be  presented  by  Frank  W.  Healy  on  Tuesday  night, 
January  18th,  at  the  Scottish  Rite  Auditorium.  Re- 
cently Mr,  Graveure  appeared  in  Detroit  where  he  has 
established  a  large  and  enthusiastic  following,  A  music 
lover  writing  to  the  critic  of  the  Detroit  News  thanked 
Mr,  Graveure  in  the  following  language  for  including 
some  of  the  lighter  numbers  in  his  program: 

"I  congratulate  Mr,  Graveure  as  a  consummate  artist, 
and  from  long  experience  thank  him  in  the  name  of  his 
Detroit  audiences  for  his  American  songs.  It  is  impos- 
sible for  such  an  artist  to  'descend'  when  he  sings  for 
us  so-called  'popular  music' — not  that  we  feel  a  stigma 
attached  to  music  because  it  is  called  'popular,'  In- 
stead of  the  artist  descending,  the  music  which  he 
sang  became  invested  with  its  rightful  beauty.  It 
might  be  urged  equally  well  that  Rembrandt  lost  caste 
and  'descended'  by  his  wilful  persistence  in  painting 
with  immortal  fame  the  homely,  though  affectionate, 
features  of  his  cook,  Mr.  Graveure  had  the  courage 
to  sing,  and  the  audience  the  temerity  to  applaud,  the 
beautiful  and  passionate  songs  which  will  live  forever 
in  our  hearts  because  they  are  written  in  the  only 
tongue  which  permits  the  grateful  emancipation  of  our 
Cloistered  emotions." 


Edwin  H.  Lem  are's  organ  recital  program  for  Sunday 
evening  at  the  Exposition  Auditorium,  beginning  at  8 
o'clock,  is  as  follows:  B  Minor  Prelude  (Bach);  Valse 
Triste  (Sibelius):  Arcadian  Idyll  (Lemare) ;  Prelude  to 
Third  Act  and  Bridal  Music  "Lohengrin"  (Wagner) ; 
Improvisation  on  Brief  Theme;   Carillon   (Wheeldon), 


Now    Ready;     Two   New   Books  for   Rhythmic 
Development    in    Children 

RHYTHMIC   SONGS 

For   Iviudcrgnrteii   and  Primary   Grades 
2. 

Rhythmic  Stunts  and  Rhythmic  Games 

AVords    nnd    MuhIc 

ABBIE    GERRISH-JOXES 

.\(liiptionH    and     DeNCriptionH 

OLI\TD    B.   W'lLSOX-nORRETT 

These  games  were  compiled  to  meet  the  demand 
for  a  new  type  of  rhythmic  material,  the  result  of 
the  needs  of  the  children  in  the  Demonstration 
PlE.y  School,  ITniversity  of  California.  Mrs.  Dor- 
rett  has  had  many  interesting  experiences  in  test- 
ing rhythmic  games  in  this  school  and  those 
offered  in  the  collection  were  tried  out  during  the 
summer  session  of  1920. 

PRICE     *1.00    AXD    POSTAGE 

WESLEY    WEBSTER.    Publisher 
San   Francisco 


PACIFIC  COAST  MUSICAL  RliVIEVV 

Distinguished  Artists  Residing  in  California  Who  are  Available  for  Concerts  During  the  Season  1920-1921 

of  setting  forth  the  availability  of  these  refuted  artists  is  lo  ranvh,™  the  Californ  a  musical  «Ulic  t  It  rsHn,.?i„h»/  .wr=.       ,  ?         recognized  fame.    The  purpose 

We  intend  to  prove  that  a  resident  artist  confers  honor  upon  the  coinnmnily  in  X,.l?  hT^isid^^^^^^^  d.stmgu.shed  artists  of  equal  ment  to  any  reside  in  this  State. 


HORACE  BRITT 

Belgian    Cello 
Virtuoso 


Season  1920-1921 
Now  Booking 

Exclusive    Management 
JESSICA   COLBERT 


Hearst  Building,  San  Francisco,  Calif. 


OLGA 
STEEB 

PIANIST 
Now  Booking  for 
Season   1920-1921 

KATHERINE  A. 
BAMMAN 

Management 

53    West    39th,    N.    Y. 

Pacific  Coast  Representative 
E.   Behymer,  Auditorium   BIdg.,   Los  Angeles 


Constance  Alexandre 

MEZZO  SOPRANO 

A  California  artist  who  i.s  njcognizcd  in 

Eastern   music   centers   where   she   has 

received    the    commendation    of    press 

and  public 

.IfldreMK:    Pai'iilc    ConHt    lIUNical    Review 
SOI  Kohler  &  CluiMe  niilK,.  San  Francinro,  CaHf. 


Mme.  Kalova  | 

Brilliant  Russian  Violinist        \ 


Available   for  Concerts  on   the   Pacific    Coast 


1912  Virginia  St.,  Berkeley 
Tel.  Berkeley  <S114  \V 


Announcing  the  Personnel  of 

"Le  Trio  Louise" 

Kajetan  Attl — Bohemian  Harpist 

Otto  King — Norwegian  Cellist 

M.   Anthony  Linden — American   Flutist 

Three    IllNtEneulNbed     ArtUlM    in    a    l^lililue    (Jiamlier 

.MuNle       iOliMenikle      l*reNeiitinK       I  IIIIMIIni       I'rojfrnmH 

Imponiilble     to     Hear     I'nder     Any     Oilier     AiiMpleeM 

For    DateN    and    TerlllN    AdilreMN 

M.  Anthony  Linden,  457  Phelan  Bldg., 

San  Francisco 

Care  of  S.  F.  Symphony  Orchestra 

ARTHUR     MIDDLETON    CONCERT 


Arthur  Middleton.  the  popular  sinRer  of  the  Metro- 
politan Opera  Company,  and  .\n]eri(a's  grnatest  bari- 
tone, whose  voice  is  loved  for  its  heart  appeal,  and 
who  ranks  among  baritones  as  .John  McCorniack  docs 
among  tenors,  will  be  heard  at  the  Columbia  Theatre 
this  Sunday  afternoon  at  3  p.  m.  as  the  next  attrac- 
tion of  the  Colbert  Concert  Course.  When  singing  in 
New  York  recently  in  concert,  the  New  York  Amer- 
ican said; 

"Habitues  of  the  Metropolitan  Opera  House  know 
what  splendid  vocal  means  Arthur  Middleton  has  at  hia 
command.  Yet  the  genial  American  surprised  even 
his   most   ardent   admirers   last    night,   so    full,   vibrant 


I'erNiiijier.  I'"ord.  Fire- 

Mfoiie,      Ill-Ill,      ileelii, 

mill    ili-iiiay 


sr.    Fit  I  \<  IS    IIOTFI, 


Chamber  Music  Society 

of  San  Francisco 

(FouDded  fay  Eliat  HechI) 
I'^uiii-lli    foneerl 

TiFsiiw   i:vi;m\o, 

.Iniiiiiiry    -till 

1.  Joseph     .Jonp<-ii....Trio. 

Op.  30.  for  piano, 
violin    and    viola. 

2.  Domoiiico    Bresclji 

Thieo  KclogucH.  for 
flute  and  string 
(jiiarlet. 

3.  Sc-hviniann  ....  Quartet. 

A  minor.  Op.  41 
No..  I.    for    strings. 

roi,oM\i,   nvi.i.iinoM 


Single  Ticket  Sale  at  Sherman,  Clay  &  Co. 
Jessica  Colbert,   IVlanager 


ASOHCSREOTAUST 
OPCEHUiNE  MERIT 
-^^  \K\a\  WOBTI4  ■'. 


1115  Glejin  Ave. 
Berkeley  Cal. 


MADAME 


Anna  Ruzena 
Sprotte 


Brilliant    success    at    opening    concert    of    Pacific 

Musical  Society,  1920-21  season,  at  Fairmont 

Hotel,  Thursday  evening,  September  23rd. 

Available   for  Recitals,   Oratorio  or   Opera. 

Management  Stanislas  Bern  and  Alice  Seckels, 

68  Post  St.,  San  Francisco. 


M.  ANTHONY 

LINDEN 

Fnrr-niONt    Ainerlonii 
riiiU'    VlrtuoHO 

Principal  Solo  Flule  S.  F. 
a  y  ni  p  li  o  II  >'  Orchestra. 
Formerly  Principal  Solo 
Flute  Minneapolis  Sym- 
phony Orchi^stia. 
Solo,     KiiNenibl<>.     01iIIkii1« 


n    Liiniited    Number  of    I*ii|iIIh 
For    TerinM    unci    I>ntfH    AddroKM,    -«ri7    Thelnn 
Care  S,  F.  S>-inphooy  OrcheHtrn 


BIdK. 


Pov! 
Bjornskjold 

DANISH 

DRAMATIC    TENOR 

Available   for   Concerts   on 

Pacific   Coast 


Address:   Albert  Petersen 

In   Care   Pacific   Coast   Musical   Review 

801    Kohler  4  Chase   Bldg.,  San   Francisco 


and  njellow  was  the  resonance  of  his  voice,  and  so 
much  .skill  did  the  singer  disclose  in  varying  the  volume, 
quality  and  color  of  his  tone  over  a  range  that  spanned 
more  than  two  octaves.  One  marveled  at  the  extra- 
ordinary elasHcity  of  his  voice,  at  the  velvety  richness 
of  his  mezzavoce,  which  he  can  reduce  to  the  finest 
pianissimo.  More  than  a  few  times  ho  reminded  his 
listeners  of  John  McCormack,  for  despite  the  difference 
in  the  calibre  of  the  two  singers'  voices  there  Is  an 
evident  similarity  in  the  timbre  of  tlicir  tones.  In- 
deed. Mr.  Middleton  might  quite  appropriately  be  de- 
scribed as  the  McCormack  among  bass-baritones." 

Arthur  Middleton  is  an  artist  in  the  highest  sense 
of  the  word;  he  is  an  artist's  artist,  but  his  appeal  1b 
to  anyone  who  enjoys  singing.     He  has  a  noble  voice 


Louis  Persinger 


"Tlio   .Arid    of  the   Violin."— Ray   C.    B. 
Bniwii,  ill  San  Francisco  Chronicle. 


Management:   Jessica  Colbert,  Hearst  Building, 
San  Francisco. 


Solo 


FRANK  MOSS 

PIANIST 
Ensemble  Accompanist 


Sliiillo:    Rooma   1    nnd   2,   No.   408   StockioD   S«. 
I  Heine    DIde.) 

Manneenicnt: 

JESSICA  COLBERT 

oil)  HoarMt  niillding,  Snn  Frnnclsco 
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Organist 

Pianist 

Lecturer 


Contralto 


Warren  D.      and      Esther  H. 

ALLEN 

Joint  Recitals 


Addrennt  h 

Ollloe    of    tlie    Ori^nulNt,    Stnnford    Unlvemlly,   Calif,      I 


Lawrence  jtrauss 

TENOR 

Management  Jessica  Colbert 

Studio: 
807  Kohler  &  Chase  Bldg. 

(Mondays  and  Thursdays) 


Residence  Studio:  2904  Garber  St.,  Berkeley 


BRUCE 

CAMERON 

Tenor 

Voice  Culture 

Concert,    Church    Recital 


Soloist   Third   Church   of  Christ   Scientist 

3538  Twenty-Third  Street,  San   Francisco 

Tel.  Mission  1297 

Management   Leah   Hopkins,  973   Market   Street 

which  perfectly  reflects  every  mood  of  the  varying 
and  Itighly  diversified  programs  for  wliich  he  has  ac- 
quired fame.  At  his  Sunday  concert,  Middleton  will 
present  the  following  program,  with  Uda  Waldrop  as 
accompanist:  (al  Recit.— I  Feel  the  Deity  Within 
(Handel).  Air — Arm.  Arm,  Ye  Brave  (Handel),  (b) 
Where  K'er  You  Walk  (Handel),  (c)  Nature's  Adora- 
tion inoethoven).  (d)  I  am  a  Roamer  Bold  (Mendels- 
sohn; (a)  LungI  dal  caro  bene  (Becchi),  (b)  Povero 
Marlnar  (MiliUoti).  (cl  Largo  al  Factotum  (Rossini): 
la)  Requiem  (Homer),  (b)  Banjo  Song  (Homer),  (c) 
I'ncle  Rome  (Homer),  (d)  How's  My  Boy  (Homer); 
Kipling  Ballads  (a)  Follow  Me  'Ome  (Bell),  (bl  Smug- 
gler's Song  (Kernochan),  (c)  Mother  o'  Mine  (Tours), 
(d)    Danny   Deever    (Uamrosch). 


r  "—----""- 


IMPORTANT  ANNOUNCEMENT 


Owing  to  unavoidable  delay  in  the  mail 
the  Los  Angeles  Letter  arrived  too  late  for 
this  week's  issue. 


I'AflKU:  fOAST  MUSICAL  REVILCW 

CHRISTMAS  CONCERT  OF  THE  LORING  CLUB 


DEATH  OF  MADAMiE  EMILIA  TOJETTI 


Prominent  Club  Woman  and  Big  Hearted  IVIusic  Patron 

Succumbs    After    Brief    Illness   and    Leaves 

Vacancy  Impossible  to  Fill 

No  one  In  San  Francisco's  musical  life  will  be  missed 
more  than  Mme.  Emilia  Tojetti,  one  of  California's 
leading  club  women  and  music  patrons,  who  died  after 
a  brief  illness  in  this  city  on  Tuesday,  December  21st. 
Her  entire  life  seemed  to  be  devoted  to  the  interests 
of  others  and  she  embodied  in  herself  the  true  spirit 
of  California  hospitality  and  liberality.  During  her 
term  as  President  of  the  Pacific  Musical  Society  and 
also  as  member  and  officer  of  other  important  clubs 
and  societies  she  gave  all  her  time  and  energy  to  the 
betterment  of  musical  and  social  conditions.  She  al- 
ways had  a  good  word  for  everybody  and  never  failed 
to  give  sound  advice  and  encouragement  to  those  who 
found  their  way  to  her  door. 

Mme.  Tojetti  belonged  to  that  rare  class  of  musical 
philanthropists  who  are  always  willing  to  give  "the  very 
best  that  is  in  them  tor  the  greatest  good  of  the  largest 
number  without  seeking  any  self-glorification  or  reward. 
She  belonged  to  those  generous  souls  who  could  not 
help  but  be  lavish  in  their  efforts  to  do  good.  Music 
to  her  was  part  of  her  life's  blood,  and  for  many  years 
she  became  identified  with  the  most  indefatigable  pro- 
gressive movement  for  musical  development  in  San 
Francisco.  Of  how  much  benefit  Mme.  Tojetti  was  to 
prospective  artists  and  Industrious  students  will  never 
be  known  for  she  did  more  good  privately  than  was 
known  publicly  and  her  entire  life  proved  to  be  a  period 
of  service  and  liumanitarianism.  We  devoutly  wish 
that  she  has  found  that  peace  to  which  all  good  souls 

^^^^'^^-  ALFRED  METZGER. 


GOGORZA'S    RECITALS 


As  might  be  expected  from  so  fine  an  artist  as  Emilio 
de  Gogorza  the  two  programs  that  he  has  specially 
arranged  for  his  San  Francisco  recitals,  and  copies  of 
which  have  just  been  received  by  Manager  Selby  C. 
Oppenheimer,  are  the  most  interesting  and  beautiful 
song  arrangements  that  local  music  lovers  will  have 
nad  the  privilege  of  hearing  and  enjoying  in  many 
seasons  past.  Gogorza's  art  covers  the  complete  gamut 
of  song  literature.  He  is  thoroughly  proficient  in  a 
dozen  languages  and  has  made  a  special  study  of  the 
compositions  of  as  many  nations. 

His  first  recital  is  scheduled  for  Sunday  afternoon, 
January  23rd,  at  the  Columbia  Theatre,  and  will  begin 
with  the  presentation  of  six  rare  old  folk  songs  from 
the  Basque  provinces,  works  hardly  ever  found  in  the 
repertoire  of  modern  singers.  Cesar  Franck  and  Pala- 
dilhe  are  represented  by  a  number  of  songs  in  the  sec- 
ond group  of  this  initial  program.  Then  will  come  the 
Russian  representation  with  masterpieces  of  Gretchani- 
noft  and  Moussorgsky.  No  one  sings  the  Spanish  class- 
ics comparable  to  Gogorza  and  no  program  of  his 
would  be  complete  without  some  of  the  tuneful  music 
of  Spain.  Three  of  these  typical  selections  constitute 
group  four,  and  finally  we  are  to  hear  Gogorza  in  Eng- 
lish songs  by  Cyril  Scott,  Sidney  Homer,  etc. 

There  will  be  an  entire  change  of  program  for  the 
second  Gogorza  recital  at  the  same  theatre  on  Sunday 
afternoon,  January  30th.  Fifteenth  century  French 
songs,  Russian  works  by  Borodine,  Rachmaninoff, 
Koeneman,  French  selections  from  ttie  works  of  Duparc, 
Debussy  and  Wider,  and  more  Spanish  and'  more  Eng- 
lish songs   comprise  this    extraordinary   program. 

Helen  M.  Winslow  will-  appear  with  Mr.  Gogorza  as 
accompanist,  and  Manager  Selby  C.  Oppenheimer  re- 
ports that  the  advance  sale  of  mail  orders  indicates 
that  two  entirely  filled  houses  will  greet  the  noted 
singer.  The  regular  advance  sale  will  start  at  Sher- 
man, Clay  &  Company  tomorrow,  Monday,  morning. 
« 

SALZEDO-FRIJSH     PROGRAIM 


One  of  the  most  interesting  programs  ever  offered 
music  lovers  in  this  city  will  be  presented  by  the 
Salzedo  Harp  Ensemble  and  Povla  Frijsh.  soprano, 
at  the  Colonial  Ballroom  of  the  Hotel  St.  Francis  on 
Tuesday  afternoon,  January  Hth,  when  this  unique  or- 
ganization composed  of  Carlos  Salzedo,  the  world's 
greatest  harpist,  and  six  accompanying  harps,  in  con- 
junction with  Madame  Frijsh,  the  famous  Danish  so- 
prano, appear  at  the  next  of  the  Bem-Seckels  Musical 
Matinees.  Works  rarely  heard  on  the  American  con- 
cert platform  comprise  the  offering,  which  will  be  as 
follows;  Sixth  French  Suite  (Bach),  Salzedo  Harp 
Ensemble:  Minuet  Chante  (Jean-Philippe  Rameau), 
Springtide  (Grieg),  Sylvelin  (Binding),  Snow  (Lie), 
The  Maiden  and  I  (Scandinavian  Folk  Tune),  Madame 
Frijsh  and  Harp  Ensemble;  Two  French  Folk  Songs 
(Grandjany),  Two  Preludes  (Salzedo),  Carlos  Salzedo; 
L'Invitation  au  voyage  (Duparc),  Lullaby  (Scott),  Hom- 
ing (Riego),  La  Pluie  (Alin),  Madame  Frijsh,  Carlos 
Salzedo  at  the  piano;  Three  Preludes  (Debussy),  Sal- 
zedo  Harp   Ensemble. 


Choruses   Included    Well    Known   Christmas   Carols  and 

Other  Songs  Reminiscent  of  the  Holiday  Spirit — 

Lorna    Lachmund,   Soloist 


Tlie  l.orlng  Club,  true  to  its  custom  of  many  years 
standing,  gave  its  annual  Cliristmas  program  at  Scot- 
tisli  Rite  Auditorium  on  Tuesday  evening,  December 
21st.  The  program,  wliich  already  has  been  publislied 
in  tliese  columns  preliminary  to  the  event,  consisted 
principally  of  choruses  emblematic  of  the  Yuletide 
spirit.  For  this  reason  no  detailed  critical  review  Is 
called  for  at  this  time.  We  may,  however,  state  that 
the  large  audience  which  occupied  every  seat  in  the 
spacious  auditorium  was  delighted  and  happy  during 
the  rendition  of  the  songs,  under  the  forceful  and  spir- 
ited leadership  of  Wallace  A.  Sabin,  and  the  Loring 
Club  once  more  sustained  its  well  merited  reputation 
as  one  of  the  leading  male  choral  societies  on  the  Pa- 
cific Coast. 

The  voices  rang  out  richly  and  sonorously.  The  at- 
tacks were  spontaneous  and  uniform.  The  Intonation 
was  accurate.  The  phrasing  was  colorful  and  effective. 
Indeed,  the  program  was  one  of  the  most  enjoyable 
heard  by  this  exemplary  organization  under  Wallace 
A.  Sabin's  conscientious  and  expert  leadership.  Club 
and  conductor  have  reason  to  feel  very  proud  of  the 
results  attained  on  this  most  recent  occasion,  and  we 
are  sure  that  the  audience  who  assembled  had  no  re- 
grets to  register  after  enjoying  two  hours  of  the  utmost 
pleastire  and  gratification  listening  to  the  vigorous  male 
choruses  interpreted  with  splendid  verve  and  richness 
of  sound. 

The  soloist  was  Lorna  Lachmund,  a  coloratura  so- 
prano of  distinctly  lyric  characteristics.  Miss  Lach- 
mund had  chosen  as  one  of  her  numbers  David's  Char- 
mant  Oiseau  and  the  technical  and  emotional  facility 
displayed  in  this  difficult  work  was  also  apparent  in  the 
other. selections  allotted  to  this  artist.  Her  smooth, 
pliant  voice,  backed  by  intelligent  use  and  skillful 
phrasing,  was  the  cause  of  an  ovation  on  the  part  of 
the  audience  which  was  indeed  well  merited.  Miss 
Lachmund  is  an  unusually  intelligent  singer,  combining 
quality  of  voice  with  adequate  expression,  and  exhibit- 
ing an  ease  of  execution  that  marks  the  experienced 
artist. 

Frederick  Maurer,  Jr.,  as  usual,  played  the  accom- 
paniments. Also  as  usual  he  acquitted  himself  with 
that  skilled  musicianship  and  that  confident  accuracy 
which  makes  him  such  a  delightful  addition  to  any 
musical  event.  Wallace  A.  Sabin  has  also  reason  to 
feel  satisfied  with  the  orchestra  which  acquitted  itself 
most  creditably.  The  soloists  who  took  part  in  the 
various  male  choruses  and  who  are  members  of  the 
club  consisted  of;  Don  Cameron,  George  Krull,  Hugh 
McCurrie,  R.  H.  Ward,  W.  H.  Wilterdink,  Franklin  A. 
Griffin,  and  William  Nielssen. 

♦ 

OLGA    BLOCK    BARRETT'S    PUPILS'    RECITAL 

The  piano  recital  given  by  the  pupils  of  Olga  Block 
Barrett  at  her  studio,  2626  Lyon  street,  on  Saturday 
afternoon,  December  ISth,  was  a  distinct  success.  The 
three  young  pianists — Marie  Cannon  Phyllis  Meyer  and 
Mary  Rixford — each  gave  a  group  of  five  or  six  works 
entirely  from  memory  and  they  played  with  a  finish 
that  one  rarely  hears  at  events  of  this  nature.  The 
work  of  the  young  musicians  was  so  proficient  that  it 
left  the  impression  of  being  the  work  of  artists  instead 
of  pupils,  and  It  was  the  consensus  of  opinion  among 
those  who  attended  that  it  was  one  of  the  very  finest 
pupils'  recitals  ever  presented  in  this  city,  which  really 
means  a  great  deal. 

Little  ten-year-old  Marie  Cannon  played  with  an  as- 
surance and  tone  color  of  an  advanced  student  of  fif- 
teen. Her  runs  were  clear  and  precise  and  her  phras- 
ing distinct  and  intelligent.  She  has  great  promise  of 
becoming  a  fine  pianist  at  an  early  age.  Phyllis  Meyer 
showed  a  brilliancy  and  vigor  of  attack  that  was  truly 
amazing  for  a  girl  of  fourteen.  The  Chopin  Nocturne 
and  Oasis  by  Gunn  were  unusually  well  played  as  far 
as  interpretation  is  concerned.  Miss  Rixford  gave  a 
scholarly  reading  of  Bach's  French  Suite — Gigue  and 
Gavotte  in  G.  The  Chopin  numbers  were  exquisitely 
clone.  She  plays  with  great  refinement  and  relaxation 
lind  Liszt's  Sixth  SoIr§e  de  Vienne  heralded  the  artist 
to  be. 

The  three  girls  exhibited  a  splendid  amount  of  their 
fine  musical  training  and  Mrs.  Barrett  has  good  reason 
to  be  proud  of  them.  The  complete  program  was  as 
follows;  Sonatlne — Allegro  vivace  (Isadore  Seiss), 
Gondoliera,  Gypsy  Song  (from  Miniatures)  (Hugo  Rein- 
hold),  Marie  Cannon;  'Two-voice  Invention,  E  major 
(Bach),  Nocturne,  Op.  9,  No.  2  (Chopin),  Valse  Op.  42 
(Chopin),  Phyllis  Meyer;  Gavotte  and  Gigue  from 
French  Suites  (Bach),  Impromptu,  Op.  29  (Chopin), 
Valse,  Op.  69,  No.  1  (Chopin),  Mary  Rixford;  Pastorale 
(Scarlatti),  Valse,  A  minor  (Grieg),  Scherzino,  Op.  64, 
No.  2  (Julius  Handrock),  Marie  Cannon;  Oasis,  from 
Desert  Suites  (Homer  Grunn),  Mazurka  (Mlynarski), 
Phyllis  Meyer;  Prelude,  Op.  9  (for  left  hand)  (Scrla- 
bine).  Soiree  de  Vienne  No.  6   (Liszt),  Miss  Rixford. 

♦- 

CURRAN  THEATRE 

The  advance  notices  of  the  attraction  "Nightie 
Night,"  now  playing  at  the  Curran,  herald  it  as  the 
smartest  comedy  of  the  year  and  the  real  big  treat  of 
the  season  and  judging  by  the  way  the  critics  accepted 
the  Adolph  Klauher's  splendid  play  it  has  lived  up  to 
all  that  the  advance  man  claimed  for  it.  It  is  quite 
refreshing  to  San  Francisco  theatregoers  to  enjoy  a 
comedy  free  from  bed  rooms  and  suggestions  and  much 
credit  is  due  to  Miss  Adelia  Mathews  and  Florence 
Stanley,  the  authors  of  "Nightie  Night,"  for  this.  There 
will  be  only  one  matinee  a  week,  which  will  be  on 
Saturday. 


SYLVAIN  NOACK 

t.'oiiciTliiiiiNli'r   I'hllliurinurile   Orvhvmiru    of   Loa   AnKcl«« 
i'Mi  Huulb   (fjcfortl   Avvuue 

r>lmlled     number     of     ijuijIIm     for     violin     playing     and 
irhunibor  muHlc. 


CHARLES  E.  PEMBERTON 

violin     Musical    Theory.     Faculty    Member    College    of 

Music 

306  Blanchard   Hall,  Los  Angeles — Wed.  and  Sat. 

JAY  PLOWE-Solo  Flutist 

Philharmonic   Orchestra — Trio    Intlme 

Studio:   334  Blanchard   Hall,  Los  Angeles 

Res.   Phone:    579064 

ANN  THOMPSON--P/Vz«/>/^ 

piaiviste:  to  ruth  st.  dbms 

RecKniH — Concerlii — Innt  ruction 
Sfll    MaJ.    Theatre    Dltl}:;..    ItcM.    Phone    WlUh.    7S1 

EDWARD  MACDOWELL 

RISMINISCIillVCBS     AND     ROMANCE! 

Author:  Mrs.  Graham  F.  Putnam,   1528  W.  Adams  St., 
Los   Angeles.      Price    $1.00. 

JOHN  SMALLMAN 

Darltone    Concert    KngagrementH — Conductor    Los    AnKclea 
Oriitorlo   Society 

For  information  see  E.  M.  Barger,  Secretary,  330  Blanoh- 
arcl   Hall,  Los  Angeles,  Calif. 


HENRI  de  BUSSCHER 

Belgian  Tenor 

Solo    Oboe,    Philharmonic    Orchenfrn*   Los   Anselen 

Teacher  of  OBOE  and  SINGING 

Coaching    for    Concert    and    Opera 

Studio:   ISOO    S.   Plgueroa.    Tel.   23105 

RcH.  Phone    Vermont   1025 


GRAUMAN'S 

MILLION  DOLLAR  THEATRE 
Broadway  at  Third 
LOS  ANGELES 

GREATER 

SYMPHONY  ORCHESTRA 

MISHA  GUTERSON,  CONDUCTOR 

Sunday  Morning  Concerts 

Every  Sunday,  Starting  at  11   A.   M. 

Soloists   From   Operatic  and   Concert  Stage 

ALL  SEATS  RESERVED 
— at^ 

50  Cents 

and  War  Tax 


Which  Includes  the  privilege  of  remaining  for  the 
regular  Grauman  Photoplay  program.  It  Is  advisa- 
ble that  seats  be  secured  several  days  in  advance 
in  order  to  secure  choice  locations  and  avoid  wait- 
ing  in   line  on   Sunday. 


COLLEGE  OF  MUSIC 

University  of 
Southern  California 

All  Branches  of  Applied  and  Theoretical 

Music  Taught 

Strong  Faculty  Strong  Courses 

NOW  ENROLLING— SEND  FOR  CATALOG 

8201  South  FlBueroa  Street        Telepbane  South  3423 
lios  Ang:ele8»  California 


PACIFIC  COAST  MUSICAL  REVIEW 
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lOO  MUSICIANS 


•12  CONCERTS 


Twelve  Friday  Afternoon  Symphony  Concerts 
Twelve  Saturday  Evening  Symphony  Concerts 
Twelve  Sunday  Afternoon  Popular  Concerts 
Six  School  Concerts  on  Tuesday  Afternoons 

SIXTEEN  WORLD-FAMOUS  SOLOISTS 

Fifth- Pair  of  Concerts 
January  7th  and  8th 

SPRING    TOUR    OF    35    CITIES    BEGINS    APRIL     ISIh 

Writi  /*.  DjIk  and  Ttrm, 
L.  E.  BEUYMER.  Manager.  521  Philbarmonio  Auditorinm 


L.  E.  Behymer 

MANAGER    OF    DISTINGUISHED    ARTISTS 

Executive  Offices: 

705   Auditorium    BIdg.,    Los   Angeles 


EGAN  SCHOOL  of  MUSIC  and  DRAMA 

can    l.lltle  Theatre.   BIdf;,,   Lun    AnK<^leN.   California 

MUSIC      DRAMA      DANCING 

lu    nil    Iheir    krnneheH 
faculty  of  Teachers 
VIOLl\ 

Madame    Petschnikoff 
Oscar  Seillne 
DRAMA 

Frank    Egan 
Marshall    Stedman 
Anton    Dvorak 
Eleanor  McKee   Dvorak 
DAJVCIIVG 
Mile.   Prager  Anna  Dowdell 

Assistant    teachers    in    all    departments.     Write    for 
catalog. 


VOICE 

Roland    Paul 
Bertha  Vaughan 
PIAXO 

Homer    Grunn 
Mildred    Marsh 
Winifred    Hooke 
Lester   Gauweiler 


DA  VOL  SANDERS 

VIOLIX    SOLOIST   and    COMPOSER 

Head    Vlollu    Dept.,    College    of    MuHle.    V.    S.    C. — Member 

Phllhamioiile    OrelieNtrn 

:{20l    S.   FlKiieroa    St.,    Lo.h    AniEelex  Phone    Mnin   2100 


^letliod    of 

EHNentlniN  und  Extrnetn  for  the  Violin  and  Ensemble. 
TeaelierM  and  OroheNtru  CIomm  hy  Appointment.  Member 
Philharmonic  OrohcMtra.  Studio:  TM'2  MnJeHtle  Theatre. 
I'hone  1 17<i::. 


J.  SPENSER-KELLY,  Baritone 

THB    ABSOLUTELY    CORRECT    METHOD    OF    VOICE 

PRODUCTION 

Pnplln    accepted    In    every    branch    of    the    vocal    art. 

Studlon:   801-02    Majentlc   Theatre    Hide:.,    Lou    AugeleH 

Phone:    i:tH2l 

MAY  MACDONALD  HOPE 

COXCERT  PIAIVISTE — C^IIAMIIER   MUSIC 
fftudloi   :{23    DIaucfaard    IIoll.    Phone    100H2,    Los   AneelcM 


PATRICK  O'NEIL,  Tenor 

COXCERTS  VOICE    PRODUCTIOX  RECITALS 

Studlott:   001-02    MaJeNtle   Theatre    Bldfc.,    Los    Angeles 

Phone:   1170S 


Brahni  van  den   Berf^ 

Concert    Plnnltit,   a vn liable    for   Concert n   and    RecltalM 

ManaiEement:     FranccN     Cold  water,    70S     MaJeNtle    Theatre 

llldif.       I'ho-^e    l.'ilNO 

Rosa  St.  Ember 

Voice    SpeclullMt — Recltalit-^ConcertN 

Illustrated  Lectures  on  Voice  Culture 
801    Maj.    Th«-atre   Bldg.  Phone    11184 

ILYA  BRONSON 

Solo  CellUt   Philhnrmonir  OrrhcNlra.      Member  Trio  lullme 
and    I, OH    AnKelcM    Trio.       InNtructlon,    Chamber 

MuHic,    Recltnln 
Studio:    noir.     Ln     tllradu.       Phone     Holly    304-i 

HENRY    SVEDROFSKY 

ANNlMtant    Conrertmaitter    I'hlllinrmonlc    OrchcNtrn.       Mem- 
ber  Xoack  Uuartet.     Available   lor  CoucerlH  and   Recltala. 
ManaKemcnti    L.   E.   nehymcr 


ALFRED  KASTNER,  Harpist 

Solo  Harpist  Pliilharmonic  Orcliestra.     Member  Trit>  llltimi- 

Recital — Instruction — Concerts 

Studio:     240   S.    Gramercy    Place.      660481 


Gossip  Among  Musical  People 


By   CONSTANCE   ALEXANDRE 

Alice  Frtsca,  the  young  California  pianist,  who  re- 
cently scored  such  an  artistic  triumph  in  Paris,  has 
been  awarded  a  medal  from  The  Friends  of  Artists,  a 
prominent  French  society,  for  her  concert  given  on 
November  171h  for  the  benefit  of  French  and  Belgian 
artists  in  distress.  Mr.  Olivier  Sainsere,  the  president, 
presented  the  medal  together  with  a  complimentary 
letter  expressing  the  gratitude  of  France  toward  the 
young  artist. 


Mrs.  Estelle  Heartt-Dreyfus,  the  distinguished  con- 
tralto of  Los  Angeles,  writes  the  Pacific  Coast  Musical 
Review  from  Spain  that  she  and  Mr.  Dreyfus  are  on  the 
last  lap  of  a  world  tour  and  expect  to  be  back  in  Cali- 
fornia about  February  1st.  The  message  comes  from 
Granada  which  Mrs.  Dreyfus  calls  a  most  wonderful 
place,  and  where  she  and  her  husband  spent  a  fort- 
night in  an  old  Moorish  house  on  the  hillside  beneath 
the  famous  Alhambra.  Mrs.  Dreyfus  met  there  two 
young  Spanish  composers.  Angel  Barrios,  whose  new 
opera  El  Avapies  has  been  given  successfully  at  Madrid, 
and  Manure  de  Falla  whose  songs  and  orchestral  com- 
positions are  being  presented  in  London  this  winter. 
Both  are  fine  artists.  Mrs.  Dreyfus  is  getting  splendid 
color  for  programs.  Mr.  and  Mrs.  Dreyfus  contemplated 
spending  Christmas  and  New  Years  in  London. 

The  Zoellner  String  Quartet  closed  the  twentielh  fall 
season  of  the  Artists'  Course  in  the  Knox  Conservatory 
of  Music  at  Galesburgh,  111.  Other  numbers  on  the 
course  were  Myrna  Sbarlow  in  song  recital  and  Augusta 
Cottlow,  pianist.  The  appearance  of  the  Zoellners  on 
Thursday.  December  9th.  was  the  fourth  concert  given 
at  that  school  by  this  organization,  and  as  usual  their 
playing  left  a  most  delightful  impression.  Nearly  all 
the  celebrated  string  quartets  have  visited  Galesburgh, 
but  none  has  been  more  thoroughly  enjoyed  by  music 
lovers  and  professional  musicians  than  the  Zoellners. 
The  program  follows:  Quartet  op.  18,  No.  6  (Beetho- 
ven). Six  Duets  op.  18  (Two  violins  and  piano)  (Go- 
dard).  Jour  de  Fete  for  Quartet — Les  Chanteurs  de 
Noel  (Glazounow).  Glorification  (Liadow),  Choeur 
Danse  Russe  (Rimsky-Korsakow).  The  Humming  Bird 
(Sarah  C.  Bragdon).  original  work  for  quartet.  Ber- 
ceuse op.  1.1  (llyinsky). 


Mr.  and  Mrs.  L.  E.  Behymer  should  be  given  credit 
for  one  of  the  most  original  and  whole-souled  holiday 
greetings  that  have  yet  come  to  our  attention.  Just 
the  following  sentiments:  "Here's  to  those  who  have 
trimmed  and  maligned  us;  who  knows  where  we  would 
have  wandered  If  we  had  always  had  our  own  sweet 
way?  Our  enemies  have  stimulated  and  Inspired  us:  also 
they  have  warned  and  sobered  us.  so  'Here's  to  'eml' 
But  here's  to  you  with  all  our  heart's  beat  love  and 
wishes,  to  you,  who  have  helped  us  (m  our  rocky  way, 
with  friendship  as  strong  as  our  mighty  mountains — 
kind  words  soft  and  welcome  as  our  balmy  breezes — 
laughter  rippling  like  our  silvery  waves — voices  cheery 
as  tlieir  dashing  si)ray — faces  glowing  like  our  won- 
drous flowers — kind  thoughts  like  the  benedictionB  of 
our  Mission  bells  —  Here's  to  you  —  long  life  —  sweet 
friendships — prosperity  as  long,  as  deep  and  wide  as 
our  Golden  West,  with  a  Merry  Christmas  and  the  Hap- 
piest New  Year,  as  we  journey  adown  the  road  of 
Happiness. 


Bruce  Cameron,  one  of  the  most  successful  of  Saii 
Francisco's  young  tenors,  has  recently  forged  ahead 
([Uite  considerably.  He  has  appeared  on  various  oc- 
casions and  within  a  comparatively  short  period  he  haa 
succeeded  in  establishing  for  liimself  quite  a  reputation 
for  efficiency  and  natural  artistic  adaptabil'ty.  He  pos- 
sesses an  excellent  lyric  tenor  voice  of  fine  quality  and 
pliancy,  and  he  sings  with  clarity  of  enunciation  and 
depth  of  sentiment.  His  name  will  soon  become  famil- 
iar to  all  concert  goers  of  which  a  large  proportion  have 
already   admired   his  art. 


The  American  Light  Opera  Quartet  has  returned  from 
a  Christmas  engagement  at  Del  Monte  Hotel.  Monterey, 
where  they  gave  such  satisfactory  Christmas  programs 
that  they  were  asked  to  return  as  soon  as  possible. 
The  personnel  of  this  quartet  consists  of  Irma  Randolph. 
soprano.  Alice  McComb,  contralto.  Phillip  Ashcraft. 
tenor,  and  E.  Scott  Beebe.  basso.  This  organization 
renders  selections  from  light  and  grand  operas  and 
their  success  justifies  them  to  expect  frequent  public 
appearances  during  the  season. 


Mr.  and  Mrs.  Harry  V.  Becker  announce  the  marriage 
of  their  daughter  Beatrice  to  Harold  H.  Levi  on  Sunday. 
December  19th.  in  San  Francisco.  Mrs.  Levi  is  one  of 
the  best  known  and  most  skillful  of  our  younger  pian- 
ists and  accompanists  and  her  marriage  will  prove  a 
pleasant  item  of  news  to  her  numerous  friends.  We 
trust   Mrs.  Levi  will  continue  her  artistic  endeavours. 


Plymouth  Conservatory  of  Music  of  Oakland  gave  an 
Inaugural  Recital  by  members  of  the  faculty  at  Plymouth 
Church.  Oakland,  on  Monday  evening,  December  20th. 
Those  who  rendered  the  program  were:  George  Ed- 
wards, director,  pianist;  Cedric  Wright,  violinist;  John 
Wliilcomb  Nasli,  bass;  Mrs.  Harold  Broderick,  soprano: 
Gladys  MacDonald,  contralto:  Margaret  Avery,  'cellist, 
and  Dorothy  M.  Granyvedt.  organist.  The  complete 
program  which  testified  to  the  musicianship  and  artis- 
tic skill  of  the  participants  was  as  follows:  Ensemble — 
Melodie  Religieuse  (Tours) ;  Bass— Within  This  Sacred 
Dwelling  (from  The  Magic  Flute)  (Mozart).  Whither? 
(Schubert).  On  the  Road  to  Mandalay  (Speaks):  'Vio- 
lin and  piano— Sonata  in  C  Minor,  First  Movement  (Ed- 
wards) ;  Contralto — Farewell,  Ye  Hills  (from  Joan  ot 
Arc)  CTschaikowski) ;  Piano — Prelude  and  Fugue  in  F 
Minor  (Bach),  Polonaise  (Zarembski),  Portrait:  The 
Philosopher  (Edwards):  Soprano — O  Sleep,  Why  Dost 
Thou  Leave  Me?  (Handel),  Two  Folk-songs  of  Little 
Russia  (Zimbalist).  Life  (Curran) ;  Violin — Prize  Song 
I  Wagner- Wilhelmj).  Song  of  India  (Korsakov-W right). 
Gypsy  Dance  (Nachez) ;  Melolog — A  Dream  of  Wild 
Bees  (Edwards).  

Mr.  and  Mrs.  Charles  Mallory  Dutton  gave  a  delightful 
dinner  in  honor  of  Mme.  Anna  Ruzena  Sprotte  at  their 
beautiful  Berkeley  home  recently  at  which  some  ot  the 
bay  cities'  most  prominent  musical  people  were  pres- 
ent. Among  the  artists  who  participated  in  a  delight- 
ful program  was  Frank  Wickman.  the  brilliant  young 
pianist  who  recently  returned  from  the  East  after  a 
prolonged  absence  and  whose  art  has  broadened  to 
such  an  extent  that  his  friends  are  most  enthusiastic 
regarding  his  artistic  work. 


Sigmund  Anker  presented  a  number  of  his  pupils  at 
a  studio  recital  on  Friday  evening.  December  nth.  at 
which  the  following  program  was  given:  Orchestra — 
The  Caliph  of  Bagdad  Overture;  Violin  solo — Canzonetta 
(Ambrosio).  Miss  Beatrice  Silverman;  Intermezzo  from 
Cavalleria  Rusticana.  Miss  Clara  Bercowitz,  Kol  Nidre 
(Max  Bruch).  Miss  Jeanette  Davis;  Nina  (PergolesI). 
Miss  Margaret  Polley:  Der  Sohn  der  Haide  (Kelar  Bela). 
Hofman  Bros.;  Slumber  Sweetly.  Miss  Alice  Aston; 
Serenade  (Drdla).  Miss  Frances  Werner;  Concerto  No. 
7  (De  Beriot).  Hiniry  Eidler;  Orchestra — Largo  (Han- 
del). Hungarian  Dances  (Arnold  Schwartz),  and  other 
numbers.  

Alice  Gentle  finds  that  to  enable  her  to  make  the 
flying  trips  North  and  South  to  meet  her  many  engage- 
ments which  are  coming  so  close  to  one  another  that 
site  can  no  longer  depend  upon  limited  trains  but  will 
have  to  secure  an  aeroplane  to  pilot  her  hither  and 
thitlier.  On  December  27th,  in  San  Diego,  Miss  Gentle 
opened  the  San  Carlo  Opera  season  there  by  appearing 
as  Carmen.  Immediately  after  the  performance  she 
left  to  make  connections  which  will  land  her  in  Seattle 
on  Friday  morning,  December  31st,  so  that  she  can  sing 
with  the  Seattle  Symphony  Orchestra  that  very  night. 
1  eaving  a.eain  dirfctly  after  that  engagement  she  will 
.start  for  Los  Angeles  to  open  tlie, San  Carlo  Opera  season 
tliere  on  Monday  night,  January  .3rd.  That  is  a  record 
for  both  Miss  Gentle,  as  one  of  the  most  popular  artists 
appearing  before  the  public  today  in  being  able  to  fill 
so  many  dates  in  the  short  period  ot  a  week,  and  also 
for  the  excellent  Southeni  Pacific  train  service  which 
Is  conveying  her  to  these  distant  points  arriving  in  due 
time  for  thn  performances. 


lone  Pastorl,  the  young  California  coloratura  soprano 
whose  voice  and  art  has  so  often  been  admired  and 
appreciated  by  all  who  have  had  the  privilege  of  hear- 
ing her  is  leaving  San  Francisco  to  make  her  future 
home  in  Los  Angeles.  Miss  Pastorl  will  be  greatly 
missed  liere  not  only  by  her  many  friends  but  in  musi- 
cal circles  where  she  has  been  most  active.  At  the  Cal- 
vary Church  both  on  Thanksgiving  Day  and  on  Christ- 
mas. Miss  Pasturi  was  the  soloist  and  proved  herself  to 
be  as  capable  a  church  singer  as  she  is  an  interpreter 
of  songs  or  operatic  arias.  No  doubt  it  will  be  but  a 
short  time  before  Miss  Pastorl  will  find  herself  occupy- 
ing the  same  enviable  artistic  position  in  Los  Angeles 
which  she  rightfully  enjoyed  in  San  Francisco.  We 
sincerely  wish  Miss  Pastorl  every  success  in  her  chosen 
work  in  her  new  liome. 


I'Afll'lc;  COAST  MUSICAL  KICVIKW 


The  Conductor  of 
the  Metropolitan 
Opera  Company  in- 
dorses  the  Soloelle 


World  Famous  Conductor 

Successor  to  Mancinelli,  as  principal 
conductor  in  Rome,  Italy;  successor 
to  Campanini,  as  principal  conductor 
Royal  Opera,  Covent  Garden,  London, 
England;  successor  to  Toscanini,  as 
principal  conductor  Metropolitan 
Opera  Company,  writes  of  the 

Soloelle 

The   Tone-Coloring  Solo  Player  Piano 

"I  was  a  skeptic.  The  Soloelle  surprised  me  beyond  words 
to  express  and  convinced  me  that  at  last  a  mechanism  has 
been  perfected  which  mirrors  the  musical  moods  of  its 
operator.  The  wonder  of  the  Soloelle  lies  in  separate  con- 
trols for  melody  and  accompaniment,  permitting  treatment 
of  the  tone-coloring  of  melody  and  accompaniment  individ- 
ually. This  is  entirely  new  and  places  the  Soloelle  firmly 
upon  the  artistic  plane." 


The  marvelous  Soloelle  enables  you  to  play  all  the  music  you  love 
best  just  as  you  love  best  to  play  it.  It  gives  to  you,  yourself,  the 
mastery  of  tone — the  mastery  of  interpretation,  even  if  you  have  no 
knowledge  of  the  keyboard. 

It  is  a  pleasure  to  show  and  explain  to  you  the  wonders  of  the 
Soloelle  in  our  studios. 

Hear  and  play  the  Soloelle  before  you  buy  ANY  Player  Piano. 

Price,  $750  to  $1750 

Terms  to  suit  Other  instruments  in  exchange 


26  O'Farrell    Street 
San  Francisco 


2460  Mission   Street 
San  Francisco 


535  14th  Street 
Oal<land 


321    Sixtil    Street 
Riciimond 

Exclusive  Knabe  Dealers 


121   N.  1st  Street 
San  Jose 

Licensed  Soloelle  Dealers 


FOLLOWING  IS  A  LIST  OF  EXPERTS  IN 

MANUFACTURING    AND   REPAIRING   OF 

MUSICAL  INSTRUMENTS 


PASSING    OF    FRED    BELA8CO 


1HM>    AMI    IIIICIIKS'I'ltA 


BOLANDER     INSTRUMENT     CO. 
•'>4    Kijarny   Street 


H.    C.    HANSON    MUSIC    HOUSE 

140  O'Farrell  St.  Sutter  4457 


VIOLIN 


4S   Geary  St. 


F.  A.   LUTZ 


Dougla.s   2127 


MAX   W.   SCHMIDT 

216  Pantages  Bldg.,  Oakland 


REI:n    A.\D   MOt.TIII-IECE    MAKER 

LOUIS   J.    PAQUET 

789  Mission  St. gutter  6356 


PHO\OGHAI-H    BEPA IniNC 


PHONOGRAPH  SERVICE  STATION 

5jfl  Valencia   St. Par]j  2222 


RELIABLE  PIANO  TUNERS  AND 
REPAIRERS 


DEITEMEIER    PIANO   CO. 

853  Valencia  Street  Mission  477 


MR.    H.   J. 

69  Haight  St. 


MORGAN 

Mission  3660 


COSTUMERS 


GOLDSTEIN   &   CO. 

883  Market  St.  gan  Francisco 

SOI.O     I'lAXISTS      VXD    ACCOMPA.MSTJ" 

RUTH   MUZZY  CONNISTON 

640  Post  St. Prospect  1687 

TO    SUBLET 
Beautiful  Largs  Resiaence  Studio 

Grand    Piano 

.\fldrei4M: 

Care  P.  C.  ainnleal  Review,  Box  V.  R. 

JOSEPH  B.  CAREY 

LompoMer  and  .Vrranger  of  ItlnNic 
Residenoc  Studio:  S7S  Golden  Gale    *ve 
Franklin    -»S4.       PanlaEeB    Theatre    BldK.. 
San    I'^raneisco,   Garfield  455. 


ALCAZAR 

For  the  Defense,  New  York's  newest 
mystery  melodrama  will  be  presented  at 
the  Alcazar  for  'the  first  time  on  the 
Coast  at  the  matinee,  Sunday,  January 
2nd.  When  featuring  Richard  Bennett 
it  held  New  York  in  tensely  suspensive 
grip  at  The  Playhouse  from  last  Decem- 
ber until  early  the  past  summer.  San 
Francisco  playgoers  are  indebted  to  Al- 
cazar alertness  and  enterprise  for  the 
first  local  staging  of  many  Eastern  nov- 
elties that  would  not  otherwise  be  seen 
here.  For  the  Defense  is  by  Elmer  L. 
Rice,  author  of  the  phenomenal  hit  On 
Trial.  Of  all  the  "who  did-it-"  mystery 
plays  it  has  been  acclaimed  the  most  hu- 
man, plausible  and  artfully  devised.  It 
makes  use,  in  a  new  way,  of  the  "cut 
back  device"  which  Mr.  Rice  first  em- 
ployed theatrically.  The  core  of  the  mys- 
tery is  the  murder  of  a  Hindu  "fakir" 
who  treats  his  patients,  mostly  young, 
pretty  or  wealthy  women,  by  hypnotic 
suggestion.  The  hero  is  the  District  At- 
torney personated  by  Dudley  Ayres,  the 
heroine  enacted  by  Elwyn  Harvey  is  his 
fiancee,  one  of  the  many  upon  whom  sus- 
picion has  fallen.  Here  is  a  vital  "punch" 
to  begin  with.  Rafael  Bninetto  person- 
ates the  Hindu  healer,  and  the  distinctive 
cast  also  involves  Ben  Brway,  Emily 
Pinter,  Edna  Peckham,  Gladys  Emmons, 
-mna  MacNaughton,  May  Nannery,  Anne 
Lockhart,  Charles  Yule,  Al  Cunningham, 
Frederick  Green,  and  Walter  Emerson. 

Civilian  Clothes,  the  phenomenally  suc- 
cessful after-the-war  comedy,  has  been 
secured  from  Oliver  Morosco  for  the 
week  commencing  January  9th.  The 
merry  romance  of  valourous  Capt.  Sam 
McGinnis,  the  son  of  a  shoemaker,  and 
a  proud  Louisville  belle,  whom  he  adores, 
but  who  finds  him  less  romantic  in  citi- 
zen's attire  than  in  uniform,  has  univer- 
sal popular  appeal  in  spoken  drama. 


Prominent    Theatrical    Man,    Manager    of 
the  Alcazar  Theatre,  Victim  of  Pneu- 
monia— Severe   Lou   to   Western 
Dramatic    Activities 


By  ALFRED   METZGER 

Fred  Belasco,  manager  of  the  Alcazar 
Theatre,  and  one  of  the  beat  known  and 
most  prominent  theatrical  magnates  In 
the  United  States,  died  at  his  home,  2476 
Vallejo  Street,  on  Tuesday  evening,  De- 
cember 21st.  His  demise  is  one  of  the 
severest  losses  the  local  theatrical  field 
has  ever  sustained,  and  in  him  the  young 
California  Thespians  have  lost  a  staunch 
friend  and  supporter.  The  writer  per- 
sonally enjoyed  the  friendship  of  Mr. 
Belasco  and  was  proud  of  it.  Mr.  Belasco 
did  tor  the  California  actors  what  we  are 
trying  to  do  for  California  musicians,  and 
he  succeeded.  Only  a  few  weeks  ago  we 
had  one  of  our  interesting  chats  and  dur- 
ing the  same  Mr.  Belasco  expressed  his 
regret  that  the  San  Francisco  theatre- 
going  public  did  not  appreciate  to  a 
greater  extent  the  work  he  and  the  Alca- 
zar are  doing,  and  we  certainly  did  not 
spare  any  words  to  express  our  opinion 
of  the  San  Francisco  theatre-going  public. 
Mr.  Belasco  was  a  great  man.  His 
principal  aim  was  to  give  the  public  the 
greatest  amount  of  artistic  value  tor  the 
least  amount  of  expenditure  on  the  pub- 
lic's part.  The  Alcazar  represents  the 
idea  of  what  a  stock  company  ought  to 
be,  and  of  what  a  theatre  should  be.  It 
is  not  merely  a  place  of  entertainment, 
but  it  is  also  an  educational  Institution 
which  exercises  a  soothing  and  elevating 
influence  upon  community  life.  For  some 
inexplicable  reason  the  public  has  not 
always  appreciated  the  important  posi- 
tion the  Alcazar  occupied  in  the  life  of 
the  community.  Lately,  however,  its 
attention  had  again  been  concentrated 
upon  this  ideal  playhouse.  It  Is  to  be 
hoped  that  the  spirit  of  Fred  Belasco, 
whose  aspirations  and  ideals  were  unani- 
mous with  the  success  of  the  theatre, 
will  continue  to  hover  over  it.  Mr. 
Belasco  was  fifty-seven  years  of  age  and 
those  who  knew  him  will  he  surprised 
to  bear  of  this,  for  he  certainly  appeared 
much  younger  than  that.  We  certainly 
mourn  more  than  i^e  can  tell  the  pass- 
ing of  this  distinguished  man  who  has 
done  so  much  for  the  theatrical  world, 
and  we  feel  justified  to  quote  the  follow- 
ing lines  from  the  San  Francisco  Call  of 
December  22nd: 

"Scores  of  footlight  stars  and  many 
playwrights  who  owe  their  success  to 
Frederic  Belasco  are  mourning  his  loss. 
Belasco  was  quick  to  discern  genius  and 
many  who  otherwise  might  have  gone  to 
the  end  of  the  trail  without  their  ambi- 
tions being  realized  were  given  the  help- 
ing hand  by  the  kindly  theatrical  man- 
ager and  guided  over  the  rough  spots 
that  beset  the  way  to  fame  and  fortune. 
Among  the  stars  who  were  given  their 
first  real  chance  at  the  Alcazar  and  were 
accorded  the  helpful  advice  of  Belasco 
may  be  named  the  following: 

"Evelyn  Vaughn,  Bertram  Lytell,  David 
Butler,  Frances  Starr,  Laura  Hope  Cruze, 
Bessie  Barriscale,  Howard  Hickman, 
Frank  Bacon,  Ernest  Glendenning  and 
Charles  Ruggles.  Born  in  Vancouver, 
B.  C,  Belasco  was  brought  to  San  Fran- 
cisco as  an  infant.  At  18  he  was  an  actor 
in  road  shows  touring  the  West  and  later 
appeared  in  stock  at  the  old  California 
Theatre.  When  Mrs.  Leslie  Carter  was 
first  starred  under  the  management  of 
David  Belasco,  Frederick  was  stage  man- 
ager with  the  company. 

"Subsequently  Belasco  became  lessee 
of  the  Alcazar,  the  old  Central  on  Market 
and  Eighth  streets  and  the  Alhambra  at 
Eddy  and  Jones.  These  theatres  were 
destroyed  by  fire  in  1906  and  the  second 
Alcazar  Theatre  was  built  at  Sutter  and 
Steiner  by  Belasco  and  his  brother-in- 
law,  M.  E.  Mayer,  who  died  in  1907,  his 
wife  becoming  Belasco's  partner.  In  1911 
they  leased  the  third  Alcazar  Theatre  in 
O'Farrell  street.  Belasco,  who  was  a  life 
member  of  the  Actors'  Fund  of  America, 
the  Lambs'  Club  and  the  Allied  Theatri- 
cal Managers'  Association,  is  surv'ved  by 
his  widow,  Mts.  Edna  Belasco:  a  step- 
daughter, Berttille,  14;  six  brothers, 
David,  Israel,  GoUie,  Walter,  Henry  and 
Edward,  and  two  sisters,  Mrs.  Sarah 
Mayer  and  Mrs.  Edward  Heringhi. 


PACIFIC  COAST  MUSICAL  REVIEW 


MATZENAUER 

"The  World's  Greatest  Contralto" 
Concert  Management  ARTHUR  JUDSON,  Philadelphia 


THE  PRIMA  DONNA  OF  TWO  CONTINENTS 

MAY  PETERSON 

To  Appear  in  California  Early  in  the  New  Year 

Soprano  Metropolitan  Opera  Company 

In  a  selected  program  of  modern  and  classic  song  selections 
"One  of  the  loveliest  voices  heard  in  this  city." 
"We  have  never  had  an  artist  who  could  compare  to  her." 
"One  of  the  most  beautiful  women  on  the  concert  platform." 

GENERAL    DIRECTION   THE    MUSIC    LEAGUE    OF   AMERICA,    NEW    YORK 


MESSIAH    AT    CONSERVATORY    OF    PACIFIC 


The  sixth  annual  performance  of  the  Messiah  Sun- 
day afternoon,  December  12th,  at  the  Conservatory  of 
the  Pacific  Auditorium,  San  Jose,  Cal.,  will  long  be 
remembered  as  a  most  inspired  production  and  musl- 
cianly  ensemble.  During  the  past  three  months  the 
chorus  and  orchestra  have  worked  faithfully  under  the 
efficient  direction  of  Dean  Howard  H.  Hanson.  It 
would  not  be  surprising  had  the  production  been  a 
successful  one  under  the  best  conditions,  but  in  adverse 
circumstances  it  was  a  remarkable  feat.  The  per- 
formance was  scheduled  to  take  place  at  4  p.  m.,  and 
when  the  hour  came  the  electric  power  was  off.  Never- 
theless the  performance  was  started  without  lights  and 
without  the  use  of  the  pipe  organ.  Each  minute  the 
stage  became  darker  and  it  was  almost  impossible  to 
see.  It  was  thought  that  each  number  would  be  the 
last.  After  the  chorus  had  practically  sung  from  mem- 
ory Behold  the  Lamb  of  God,  Dean  Hanson  announced 
that  with  the  singing  of  the  Hallelujah  chorus  the  per- 
formance would  end.  Though  his  baton  was  almost  un- 
dlstinguishabie  and  he  himself  could  not  see  the  mem- 
bers of  the  chorus,  he  directed  from  memory.  How 
the  chorus  sang  the  Hallelujah  chorus  in  the  usual  tri- 
umphant way  was  but  a  testimony  to  the  perfect  train- 
ing they  had  received. 

Just  as  the  audience  began  to  disperse  cautiously 
because  of  the  darkness,  the  lights  came  on.  It  was  a 
dramatic  moment.  Immediately  enthusiastic  applause 
broke  forth  and  the  people,  many  of  whom  had  come 
one  and  a  half  hours  early  to  obtain  seats,  hurried 
back  into  the  building  clamoring  for  more.  This  in 
itself  was  a  demonstration  of  the  keen  appreciation 
of  the  audience.  The  return  of  the  audience  and  the 
addition  of  the  pipe  organ  gave  fresh  enthusiasm  to 
the  performers  so  that  the  rendering  of  the  remaining 
numbers  excelled  any  previous  efforts.  The  singing 
of  the  Hallelujah  chorus  a  second  time  was  wonderful. 

The  solo  parts  were  taken  by  Mrs.  Katherine  Gail 
Morrisb,  soprano;  Miss  Ethel  Rothwell  Miller,  con- 
tralto; C.  R.  Cortsen.  tenor,  and  Charles  Maschal  Den- 
nis, baritone.  Mrs.  Morrish's  singing  of  I  Know  That 
My  Redeemer  Liveth  with  its  long  phrases  was  a  rev- 
elation of  the  power  of  a  beautiful  voice.  The  con- 
servatory was  very  fortunate  in  obtaining  a  tenor  of 
Mr.  Cortsen's  ability.  His  best  work  was  done  in  Tliy 
Rebuke  Halh  Broken  His  Heart.  Both  Mrs.  Morrish 
and  Mr.  Cortsen  were  guest  soloists.  The  contralto 
solos  were  most  admirably  done  by  our  own  Miss 
Ethel  Miller,  whose  sympathetic  interpretation  of  He 
Was  Despised,  placed  her  as  a  true  Messiah  artist. 
The  heavy  bass  solos  were  well  interpreted  by  Charles 
Dennis,  head  of  the  department  of  voice. 

The  chorus  of  a  hundred  voices  sang  the  followins 
numbers:  And  the  Glory  of  the  Lord,  O  Thou  that  Tell- 
est  Good  Tidings  to  Zion,  Behold  the  Lamb  of  God, 
Surely  He  Hath  Borne  Our  Griefs,  and  Hallelujah.  The 
chorus  excelled  itself  in  the  most  beautiful  of  all  chor- 
uses. Surely  He  Hath  Borne  Our  Griefs.  The  attacks 
were  clean  cut  and  the  phrasing  was  very  beautifully 
done.  The  orchestra  pf  thirty  pieces,  headed  by  Natlmn 
J.  Landsberger,  concertmaster,  played  the  diflRcult  ac- 
companiments with  sympafhetic  understanding  and 
proved  Its  ability  in  orchestral  numbers  by  the  playing 
of  the  Overture  and  especially  in  the  Pastoral  Sym- 
phony, which  was  performed  with  a  great  deal  of  finish. 

The  accompanists.  Miss  Jessie  S.  Moore,  pianist,  and 
Eugene  Field  Museer,  organist,  shouldered  their  re- 
sponsibilities admirably.  The  splendid  work  of  the 
chorus  is  greatly  Indebted  1o  their  faithful  support  at 
rehearsals.  To  Dean  Howard  H.  Hanson,  who  has  been 
untiringly  and  unselfishly  devoting  himself  to  llie  work, 
Is  due  the  credit  for  his  most  excellent  performance. 
The  Messiah  under  such  trying  conditions  will  mark  an 
epoch-forming  event  in  the  history  of  the  Conserva- 
tory of  the  Pacific. 


Emilio  de  Gogorza 

The  Distinguished  Baritone 

COAST  TO  COAST  TOUR 

California  Engagements  Under  Direction 

SELBY    OPPENHEIMER— L.    E.    BEHYMER 
San   Francisco  Los  Angeles 


January 
Attractions 

COLBERT  CONCERT  COURSE 
SUNDAY  CONCERTS 

Arthur  Middleton 

January  2nd  at  3:00  P.  M. 

LEOPOLD   GODOWSKY  and  MAX 

ROSEN,  JAN.   16TH— MME.  JULIA 

CLAUSSEN,  JAN.  30TH 

Columbia  Theatre 


Tli'kctx:     fi'M.    WiMO,    »l.ri«,    !|II.IM> 

On    Mnic,    Slicrninn,    Cliiy    *    t'o. 

MniillKciiient,  JK.SSIC.V    COLIIKHT,   iifornt    IIIiIh. 


Maurice  Lawrence 

OltCIIKSTIl  A    <<>.\ni  (TOIl 

STATK    TIII-MTHK 
OAKI.AM).    <'AI,IF«»nNIA 


GIACOMO  MINKOWSKI 
MME.  MINKOWSKI 

Late    of    New    York.    Berlin    and    Dresden.     Tocal    School. 
Salto   Et07.   Kobler   A   Chaao    nnlldlns 

"A     Mliiuer    of    >*  iMMlfrfiil     nhliity," 


ZaraD 


^ltiniiK<-iii<'iit  :      J.       II.       I'lt/txitrlik. 
\VliiilNur-<   lifluu      llnfol.     riilcnKo.      lllilinlN 


SYMPHONY 

ORCHESTRA 

ALFR£Dff£KTZ CONDUCTOR. 

CURRAN  THEATRE  •    2:45p.'n. 


i>I(«m:m  \m 

S>ni|ilM»n.v     \«.    K\ — I'litlirliqiit-  l'Ni-linlk»\t  Hk> 

i'rfliiilc   til   Tlif    Afternoon   of  n   Fann DelmnNy 

\.vn     1*1  fliHlvM I.inxt 

SUNDAY,  JAN.  9TH,  "POP"  CONCERT 


ALICE 

GENTLE 

MEZZO 
SOPRANO 


1,11    Sciilii    Olilutiot,   ^IcIrniHilittiii    4>|iiTa  llotine    (Xcw 

)  iii-k  > ;     llriu-ciiltr     0|i«.-rn     I'oiniiiiiiy     ( llu^  iiuu) 

I'^xrliisU  (.*     illiniii^ciiiciil : 

HAENSEL  &  JONES 

Aooliiiii    llnli.   \»'«'    Vurk 
I'll  <■!  fir   (tuiMt    11 II II II  Ko  III  flit: 

JESSICA  COLBERT 

liciii-Mt   lliiihliuK-,   !«nu   Frnnt-lMco 


ARTUR 


ARGIEWICZ 

Vlollnlxt 

Assistant  Concert  Master,  S.  F. 
Symphony — Seven  years  on  Facul- 
ty N.  Y.  Institute  of  Musical  Art — 
Dir.   I*^rank  Dauirosch. 


Argiewie/. 

I  consider  Artur 
Argiewicz  a  splen- 
did violinist  and 
superior  teacher, 
under  whoso  guid- 
ance advanced 
pupils  as  well  as 
beginners  are  sure 
to  make  rapid 
strides. 

(Signed)    FRITZ    KREISLER. 

Hours    for    Appointment 

Tues.  and  F'ri.  hot.  4  and  (J. 
liO    .Joice    St.    I  '2    block   from    Fair- 
mont   Hotel). 
Tel.  Kearny  961. 
Res.  studio,  1459  Jones  St. 
Tel.   Prospect  7088 


-   Has     re-opened 


his  Studio  after 
his  return  from 
Europe. 


EMERSON 
PIANOS 

Satisfying  in  Tone 
Dependable  in  Qyality 
Reasonable  in    Price 

Sherman.lllay&Go. 

Kearny  and  Sutter  Streets,  San  Francisco 

Fourteenlli     nud    Clnj    iitreeta,    OnkJand 

Jdirramrnto      Frcanu      Vnllcjo      Stockton      San     Johc 

l*nrilnnil  *)eatlle  Tacona  9pokan* 
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PACIFIC  COAST  MUSICAL  REVIEW 


A   GENEROUS   TRIBUTE   TO   SIR    HENRY    HEYMAN 

Emma  M.   Ncsfteld   In  the  News  Letter  Devotes  a   Page 
to  Discussing  Denn  of  Violinists  and    Hs  Suc- 
cess as  Musician  and   Host 


THE    MESSIAH    IN    OAKLAND 


In  the  Snn  Franoiscu  NVws  Li'tti'r  of  noi'enil)t'i-  lUh 
KmniJi  M.  Nosllcltl  (IovdU-h  ii  pam*  to  ii  very  coiuiHc 
iuul  iiitiTestiiiK'  btugniiihkal  sUelch  ol'  Sir  Henry  Hey- 
niaii  ns  a  nuisician  ami  friend  of  ilistinKUlshed  ai'Usts. 
The  articU'  is  ol'  sutlU-lont  interesi  to  justll'y  mention 
here  and  we  will  tin'relort'  tiuotu  Home  of  its  salient 
points.     The   Inlroduetory   para^rapli   says; 

"What's  in  a  name  depends  a  whole  lot  upon  whose- 
name  It  is.  A  name  that  has  found  a  place  in  historical 
ralitornla  and  certainly  in  historical  Hawaii,  gives  us 
food  lor  ihouKht.  To  be  the  dean  of  the  violinists  of 
California,  to  he  host  to  the  musical  world  vi-hen  it 
drops  in  to  call,  to  he  Sir  Henry  Heyman,  knighted  by 
King  Kalakaua:  tliese  are  the  l)ils  of  mosaic  that  have 
built  in  and  around  this  name  unfil  one  instinctively 
feels  the  man  when  they  say  Sir  Henry." 

Then  Mrs.  Nesfield  continues  to  speak  of  Sir  Henry's 
personal  liistory  which  our  readers  know  already  from 
his  birtli  in  Oakland  until  his  return  from  Europe. 
Then  slic  continues: 

"The  little  home  at  434  Spruce  street  has  resolved 
itself  into  a  salon  of  musical  biograpliies,  and  one 
feels  the  presence  of  these  mighty  artists  who  smile 
so  lovingly  down  from  the  walls  until  tiie  very  room 
assumes  a  temperamental  atmosphere.  Sir  Henry  has 
a  charm,  a  magnetism,  a  personality  all  his  own,  and 
to  know  him  is  to  love  him.  It  has  been  said  of  him 
that  he  has  a  genius  for  friendship,  and  many  of  the 
world's  greatest  musicians  have  sought  his  compan- 
ionship." 

In  conclusion  we  wish  just  to  quote  another  para- 
graph: "Sir  Henry  is  never  commonplace.  He  is 
absolutely  unique.  His  guests  at  the  clubs  are  always 
unusual  in  some  respect.  Think  of  having  Rachmani- 
noff as  a  playfellow  at  the  Bohemian  Grove,  of  having 
Paderewski  or  Joseph  Hofmann  drop  in  informally  to 
see  one  when  they  happen  to  be  in  town,  or  of  having 
a  picture  taken  in  a  photograph  gallery  at  the  beach 
when  one  is  strolling  along  with  Saint-Saens.  There 
is  a  naturalness  and  simplicity  in  it  all  that  combined 
with  musical  ability  and  appreciation  is  what  attracts 
these  artists." 

There  is  much  more  than  we  have  quoted  and  it  is 
all  deserved,  but  these  paragraphs  form  the  gist  of  the 
article  and  give  our  readers  an  idea  of  JMrs.  Nesfield's 
tribute  to  Sir  Henry. 


TRIO    SCORES    IN    FIRST    CONCERT 


(By   Roy   Harrison    Danforth   in    Oakland   Tribune) 

On  the  score  of  its  youth  the  Philharmonic  Trio 
need  ask  no  odds  after  its  first  public  appearance  last 
evening  at  the  College  of  the  Holy  Names.  Naturally 
it  will  improve  with  time,  as  any  ensemble  organiza- 
tion is  sure  to  mellow  with  age.  but  it  discoursed  so 
sweet  music  last  evening  that  its  place  among  our 
musical  forces  immediately  became  assured.  As  a  first 
element  in  its  quality,  the  trio  is  composed  of  three 
musicians  of  both  ability  and  serious  purpose.  They 
are  Orley  See,  violinist;  Wenceslao  Villalpando,  'cell- 
ist, and  Thomas  BYederick  Freeman,  pianist.  All  have 
uad  experience,  good  experience,  in  ensemble  playing  so 
that  their  coming  together  in  their  present  grouping 
has   been    easily   achieved. 

They  played  a  trio  by  Mendelssohn,  opus  49,  and 
another  by  Smetana,  opus  15.  In  addition  Mr.  See 
offered  a  solo  group.  Intellectual  concord  seems  to  me 
so  far  to  characterize  their  playing.  Unity  and  pre- 
cision have  been  accomplished  as  a  matter  of  course, 
but  the  understaniing  manner  in  which  they  attack 
their  numbers  is  one  of  the  qualities  that  particularly 
fit  chamber  music  and  it  must  be  intelligible  or  noth- 
ing. This  quality  showed  even  more  strongly  in  the 
Smetana  work  where  clarity  always  reigned.  In  any 
trio  the  piano  is  the  hardest  instrument  to  coerce,  but 
Mr.  Freeman  made  it  behave  very  nicely  in  both 
works.  Mr.  Villalpando's  'cello  playing  possesses  ad- 
mirable tone  and  technical  proficiency,  and  Mr.  See's 
violinistry  was  of  the  high  quality  we  have  had  from 
him  before. 

Continued  association  will.  I  believe,  develop  more 
variety  in  the  trio's  playing.  Their  performance  now 
has  vitality  and  thoroughgoing  musicianship.  On  the 
footing  of  more  experienced  companionship  they  will 
develop  more  expressive  coloring.  The  Hall  of  the 
College  of  the  Holy  Names,  not  often  open  to  the  pub- 
lic, is  a  charming  place  for  a  musical  affair.  It  is  at 
once  comfortable  and  attractive  with  an  intimacy  about 
its  stage  and  seating  arrangements  that  peculiarly 
adapts  it  for  chamber  music  concerts. 


ANNA    RUZENA    SPROTTE    CONCERT 


Madame  Anna  Ruzena  Sprotte,  the  noted  contralto, 
who  has  graced  California  with  her  residence  for  the 
past  two  years,  will  make  her  first  recital  appearance 
in  San  Francisco  in  the  Colonial  Ballroom  of  the  Ho- 
:el  St.  Francis  on  Monday  night.  Januarv  24,  1921. 
Although  Madame  Sprotte  has  been  well  and  favorably 
heard  in  a  number  of  oratorio  productions  in  the  bay 
city  section,  whr.re  her  delightful  voice  and  splendid  art 
have  always  made  her  an  outstanding  star,  this  will 
be  her  first  appearance  in  a  recital  program,  and 
many  hundreds  who  have  learned  to  admire  this  con- 
summate artist  will  look  forward  to  this  appearance 
vrith  keen  anticipation.  Madame  Sprotte's  appearance 
is  under  Selby  C.  Oppenheimer's  direction  and  tickets 
can  be  secured  at  Sherman,  Clay  &  Company. 


The  MosBlah,  Ooorge  Frederic  Ilandel's  greatcHt  ora- 
loriii,  was  given  an  scheduled,  at  the  Oakland  Audi- 
torium, Tnefiday  evening,  December  21st,  under  the 
baton  of  Mr.  Paul  Stelndorff,  over  a  chorus  of  two 
hundred  voices  with  orchestra  of  fifty  and  boIo  singera. 
Till-  name,  oratorio,  is  self-explanatory,  if  we  stop  to 
think  of  the  old  monastery,  year  of  1550,  in  Rome, 
where  Phlllipo  Nerl  gave  the  first  impulse  and  support 
to  this  form  of  musical  expression  in  its  earliest  aspect. 

Centered  first  in  the  oratory  of  San  Girolamo  monas- 
tery at  Rome  and  later  in  that  of  Sancta  Maria  at 
Valicella,  it  led  to  the  formation  of  a  brotherhood, 
called  the  Congregation  of  the  Oratory,  which  has  had 
its  distinguished  members  in  Italy,  France  and  England, 
and  still  exists.  The  Messiah,  written  in  1742  by  Han- 
del, has  a  particular  place  in  musical  literature  of  this 
genre,  in  its  yearly  appeal  to  a  general  public  at  Christ- 
mas time.  Handel's  fusion  of  the  recitative  and  aria 
with  the  ecclesiastical  motet,  resulting  in  this  com- 
posite type  of  English  oratorio,  succeeded  in  captivat- 
ing the  English  taste  for  all  time,  in  spite  of  its  gauche 
mechanism,  and  unmitigated  length  and  lack  of  action, 
and  the  inartistic  intrusion  of  orchestra  between 
chorus  and  soloists. 

It  may  be  suspected  that  one  of  the  details  of  the 
production  of  oratorio,  namely,  the  opportunity  it  offers 
for  one  to  two  hundred  lovely  ladies  to  find  themselves 
on  the  far  side  of  the  footlights,  with  at  least  ten 
ardently  admiring  friends  on  the  audience  side  to  each, 
not  to  mention  the  one  to  two  hundred  gentlemen 
ditto,  ditto,  thus  ensuring  to  the  box  office  a  very  sound 
adventure,  has  kept  this  musical  form — as  it  should  be 
kept  for  other  reasons — before  the  public.  The  oratorio 
form,  in  all  its  details,  is  very  English. 

Having  heard  the  San  Francisco  performance  Satur- 
day evening,  it  may  be  said  that  the  opening  .chorus 
Tuesday  evening  was  more  distinguTshed;  the  chorus, 
For  Unto  Us  a  Child  is  Born,  was  again  exquisitely 
given,  with  an  exceptional  clarity  of  diction,  perfection 
of  rhythm  and  nice  tone.  Mr.  Stelndorff  may  be  congrat- 
ulated upon  the  success  of  this  chorus  in  particular. 
The  ensemble  singing  was  also  excellent.  Surely  He 
Hath  Borne  Our  Grief. 

Stella  Jelica  sang  with  freshness  and  spirit  her 
difficult  arias,  charming  alike  with  voice  and  person- 
ality. Her  voice  is  delightfully  liquid,  with  a  direct 
and  effective  deliverance,  especially  beautiful  in  the 
aria.  Come  Unto  Him,  following  Mme.  Sprotte's  equally 
pure  rendering  of  the  aria,  He  Shall  Feed  His  Flock. 

Mme.  Anna  Ruzena  Sprotte,  contralto,  is  another  of 
the  Coast's  exceptionally  noteworthy  artists,  a  singer 
of  clear  perception.  She  was  well  received.  Lawrence 
Strauss  sang  in*  excellent  voice  and  superb  style,  show- 
ing a  fine  dramatic  sense:  his  voice  is  mellow  and  flexi- 
ble and  under  perfect  control.  An  artist  absolutely. 
Mr.  Walker  was  adequate  to  the  requirements  of  his 
parts,  singing  For  Behold  Darkness  Shall  Cover  the 
Earth  with  distinction. 

An  unfortunate  echo  contrived  to  make  duets  in  canon 
form  of  all  the  solos,  which  was  particularly  disas- 
trous to  the  Handel  style  of  writing.  However,  an  en- 
thusiastic and  well  pleased  audience  left  after  the  final 
Hallelujah  chorus,  with  a  great  feeling  of  reconnais- 
sance toward  Mr.  Paul  Stelndorff  and  the  members  of 
the  Berkeley  Oratorio  Society,  the  Oakland  Wednes- 
day Morning  Choral,  and  the  San  Francisco  Choral 
Society,  to  whose  efforts  their  enjoyment  of  this  Christ- 
mas music  was  due. 

LILIA    MACKAY-CANTELL. 


ADA  CLEMENT  PIANO  SCHOOL   RECITAL 


One  of  the  most  successful  recitals  of  the  Ada  Cle- 
ment Piano  School  was  given  Friday  evening,  December 
10th.  It  was  made  up  of  the  work  of  pupils  chosen 
from  each  grade,  beginning  with  the  first  primary  rep- 
resented by  little  Rosemary  Cunningham  and  going 
through  the  intermediate  grades  up  to  the  academic 
represented  by  Aida  Marcelli  and  Herbert  Jaffe,  four- 
teen years  of  age.  Throughout  the  entire  program  the 
playing  was  characterized  by  perfect  poise  (not  one 
slip  of  memory),  expressive  tone,  intelligent  phrasing., 
sure  technic  and  best  of  all,  a  real  conception  of  the 
musical  thought. 

The  numbers  which  stood  out  with  greatest  signifi- 
cance were  the  folowing:  Devona  Doxie,  who  in  her 
tiny  frame  contains  a  big  musical  spirit  that  was  espe- 
cially marked  in  her  Bach  Fantasy.  Margaret  O'Leary 
in  Schumann's  Hunting  Song,  exhibited  fine  freedom 
and  fresh  spirit.  Ruth  Cook  showed  true  and  poetic 
feeling  in  her  Schumann  and  Chopin  Nocturne.  Her- 
bert Jaffe  received  quite  an  ovation  at  the  conclusion 
of  his  Mozart  concerto  number.  He  played  with  a 
beauty  of  tone  and  musical  freedom  that  speak,  well 
for  his  future. 

The  program  follows:  Crosby  Adams — Dance  of  the 
Marionettes,  Rosemary  Cunningham;  Godowsky — A  Lit- 
tle Tango  Rag,  Grieg — ^Dance  Caprice,  Vera  Jacobson; 
Bach — Fantasie,  Haydn — Sonata,  D  major.  First  Move- 
ment, Heller — Prelude,  Opus  119,  No.  26,  Devona  Doxie: 
MacDowell — To  a  Waterlily.  Elizabeth  McCoy;  Mac- 
Dowell — In  the  Forest,  Margaret  Larsh;  MacDowell — 
Will  o'  the  Wisp,  Louise  Zeh;  MacDowell — From  an 
Indian  Lodge,  Kathryn  Kent;  Schumann — Forest 
Scenes,  fa)  The  Prophet  Bird,  (b)  Hunting  Song,  Mar- 
garet O'Leary;  Schumann — Scenes  from  Childhood,  (a) 
From  Strange  Lands,  (b)  A  Curious  Story,  Chopin — 
Nocturne,  Op.  37,  No.  1,  Ruth  Cook;  Chopin — Prelude, 
A  major,  Marion  Clement;  Poldinl — Dance  of  the  Dolls, 
Trussel  Harvey;  Scriabin — Left  Hand  Prelude,  Bar- 
bara Benjamin;  Debussy — Arabesque,  Aida  Marcelli; 
Mozart — Concerto,  D  major,  First  Movement,  Herbert 
Jaffe,  orchestra  part  at  the  second  piano. 


The  Z.  W.  Potter  Studios 

1331  Castro  at  14tli  St.,  Oakland,  Calif. 

VOICE— PIANO— VIOLIN— ENSEMBLE 

Available   to   teachers  or  students  by  hour,  day, 

week  or  month. 

Terms  Reasonable 

Apply  to   MISS  Z.  W,  POTTER,  Manager 

Telephone  Lakeside  765 


SALZEDO  HARP  ENSEMBLE 

With   POVLA   FRIJSH   DanUh  Lyric  Soprano 

Third  Attraction — Artists  Concerts  Series 

AUDITORIUM  OPERA  HOUSE 

OAKLAND,  CALIF. 

Monday    Eve,   Jaiiaary  10,   8:30   p.  m. 

Set'iire   tIcketH   early  wilb    MIkh  Z.  W,  Potter 

At    Slicrnion.   Clay   &    Co.,   Oakland 

!»rice«:   *1.00,  *t.nO,  »2.0O.      ^Var  tax   extra 


:    LIBE.RT"' 

OAKLAND   600 


Week  Conunencing 
MONDAY  JAN.  I7tk 


The  SAN  CARLO  GRAND  OPERA 

Monday — Rigoletto  with    Ballester 
Tuesday — Mme.    Butterfly,   with    Anna    Fitziu 
Wednesday    Mat. — The    Tales   of    Hoffman 
Wednesday    Night — Carmen,    with    Alice    Gentle 
Thursday — Aida  with  Bettina  Freeman 
Friday — La  Boheme,  with  Fitziu 
Saturday    Mat. — Faust 
Saturday   Night — 11   Trovatore 


Seats  Monday,  January   10 — Nights  50c  to 
$2.50;  Mats.  50c  to  $2.00. 


ELSIE  COOK   SOLOIST  AT  CALIFORNIA 


Miss  Elsie  Cook  will  be  presented  to  a  San  Francisco 
audience  for  the  first  time  tomorrow,  when  she  appears 
at  the  California  Theater  as  the  soloist  at  the  Sunday 
morning  concert.  Miss  Clark  enjoys  an  enviable  reputa- 
tion as  a  pianist  in  England,  where  she  has  appeared 
many  times. 

Press  comments  from  the  British  Isles  are  very  flat- 
tering. The  Sussex  Daily  News  says  "One  of  the 
greatest  successes  of  the  afternoon  was  achieved  by 
Miss  Elsie  Cook  in  the  performance  of  Mendelssohn's 
concerto  for  piano  and  orchestra.  No.  1  in  G  minor. 
There  was  fine  unity  of  purpose  between  the  pianiste 
and  the  orchestra,  and  the  three  movements  of  this 
charming  work  received  most  effective  treatment,  the 
beautiful  Andante  being  sympathetically  interpreted, 
and  the  rippling  final  movement,  in  which  the  pianiste 
was  predominant,  was  played  with  much  skill  and  bril- 
liancy, and  also  delicate  touch  and  distinction  of  style. 
Miss  Cook  was  enthusiastically  received." 

Her  number  tomorrow  morning  will  be  the  diflacult 
Tschaikowski  concerto  in  B  minor.  Director  Herman 
Heller's  musicians  will  play  the  following  numbers: 
"Rosa"  overture  (P.  I.  Jacoby) ;  "Woodland  Dreams" 
(Waldteufel) ;  "Cavalleria  Rusticana"  (Mascagni)  with 
organ  accompaniment  by  Leslie  V.  Harvey;  "Semira- 
mide'  (Rossini). 


POVLA  FRIJSH  AND  SALZEDOS  IN  OAKLAND 


Miss  Z.  W.  Potter,  concert  manager  of  Oakland,  an- 
nounces the  third  attraction  of  the  Artists  Concert 
Series  to  take  place  in  the  Oakland  Auditorium  Opera 
House  on  Monday  evening,  January  10th,  which  event 
will  be  the  Salzedo  Harp  Ensemble  with  Povla  Frijsh, 
Danish  lyric  soprano,  as  assisting  artist.  The  ensemble 
of  harps  is  perhaps  the  most  unique  organization  of  its 
kind  in  the  world  todaj'.  There  are  few  standards  with 
which  to  compare  it.  A  critic  has  said  of  it:  "It  is  as 
though  the  harps  said  let  there  be  tonal  light,  and 
there  was  light."  Carlos  Salzedo  is  one  the  truly  nota- 
ble figures  produced  by  the  harp.  This,  his  appearance 
as  soloist  with  practically  every  important  orchestra 
in  America  will  attest.  Few  other  harpists  have  ever 
in  any  small  degree  approximated  this  record.  Povla 
Frijsh  has  achieved  so  superbly  that  she  is  a  model,  a 
criterion,  and  her  programs  a  standard  for  students  of 
the  art  of  singing. 
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j^(V*rY"*Oj\  HE  richness,  evenness,  depth  and 
IIdII    llllllul)  charm  of  Baldwin  tone  cannot  be 
X'^   III  Bw*  ^^"P*'*-"^''^'    ^"^y  ^'^'^  ^*'^  Bald- 
■^Lij:^^  win  Piano  can  it  be  produced  be- 
^ — ■  cause  only  the    Baldwin  has  the 

acoustic  proporties  capable  of  it3  develop- 
ment. Those  who  approach  the  selection  of  a 
piano  unprejudict'd  and  with  open  mind  find 
the  Baldwin  a    revelation. 

Itrookre  lnt«r«>ted  1b  the  purchtuo  of  ft  r*allT  talrti- 
Crftde  pUno,  Irt  lu  tell  jau  mbnat  lli«  ■ttrMtlv*  offer  n* 
»r«  BOW  makiac. 

Gjhcf  alDrain^iano  (Iforapang 

310  Sutter  St.         San  Francisco,  CaJ. 


The  San  Francisco  Savings  and  Loan  Society 

SAVINGS       (THE    SAN    FRANCISCO    DANK)       COMMERCIAL 
520  California   Street.  San  Francisco,   Cal. 

Member   of   the   Federal    ReHcrve    Syntem 
Member  of  the   Associated  Savlnes   Banks  of   San   Francisco 

MISSION   DRANCH.  Mission  and  21st  Streets 

PARK-PRGSIDlO    DISTRICT    BRANCH,    Clement    and    7th    Ave. 

HAIGHT  STREKT  BRANCH,  Halght  and  Belvedere  Streets 

JDNE  30<h,  1920 

Assets    - »e8,840,37fl.»S 

Deposits    03.352,300.17 

Capital  Actually  Paid  Up l.OOO.OOO.OO 

Reserve   and   Contingent   Funds 2,4SS,107.7S 

Employees"    Pension    Fund 330,951,30 

OFFICERS — .JOHN  A.  BUCK.  President;  GEO.  TOURNY,  Vice-President  and 
Manager;  A.  H.  R.  SCHMIDT,  Vice-President  and  Casliier;  E.  T.  KRUSE,  Vice- 
President;  A.  K.  MULLKR,  Secretary;  WM.  D.  NEWHOUSE.  ..\ssistant  Secretary: 
WILLIAM  HERMANN,  GEO.  SCHAMMEL,  G.  A.  BELCHER.  R.  A.  LAUENSTEIN. 
Assistant  Casliiers;  C.  W.  HEYER,  Manager  Mission  Branch;  W.  C.  HEYER. 
Manager  Parl<-Presidio  District  Branch;  O.  F.  PAULSEN.  Manager  Haight  Street 
Branch;  GOODFELLOW,    EELLS,    MOORE    &    ORRICK.    General    Attorneys. 

BOARD  OF  DIRECTORS — JOHN  A.  BUCK.  GEO.  TOURNY.  E.  T.  KRUSE, 
A  H.  R.  SCHMIDT,  I.  N.  WALTER,  HUGH  GOODFELLOW,  A.  HAAS,  E.  N. 
VAN   BERGEN.    ROBERT   DOLLAR.    E.    A,    CHRISTENSON,    L.    S.    SHERMAN. 


PAUL  STEINDORPr      Mrs.    William    Steinbach 


MASTER  COACH 

ORATORIO— CONCERT— OPERA 

In   All   Languages 

5302  Broadway       ....       Oakland 

FRANK  A.  WICKMAN 

PIANIST 
Heine  BIdg.,  8th  Floor.     Berkeley  Studio, 
2929  Forest  Ave.,  Tel.   Berkeley  4384. 

HENRIK  GJERDRUM 

PIANO 

1656    I^aven^orfh    Street 

Phone  ProNpect  6-182 

MISS  EMILIE  LANCEL 

MKZZO    SOPR.\lVO 

Concert  and  Opera 

4S3  18th   Ave.  Phone   Bay   View   1461 

ZHAY  CLARK 

SOLO   HARPIST 
CALIFORNIA    THEATRE    ORCHESTRA 

SOFIA  NEWLAND  NEUSTADT 

VOICE    riLTlIRE 

Diction — Reiiertoire — C^onchlnK 

Studlot    53    Hamilton    I'lnce,    Onklnnd.      San 

Francisco,    ^\'ednCMday    and     Saflirdny,    800 

Kohler  A   Chase   Building. 


MAUDE  ESTELLE  WHITE 

SOPRANO     and     PIA.NO 

Teacher    of    Voice    (Italian    Method) 

Studio:    701    Ashbury    St.  Tel.   Park   .tOSO 

MRS.   ELSIE   BACHRACH 

Teacher  of  l*liiiio^.\eront|iniiiNt   nnil   Coavh 

1007    Gret-n    Strc-t-t 
I*hone   Frank.   7022 

MKS.  ZAY  RFXTOIi  BKVITT 

PIANO    and    IIAKMONY 

2001  California  St..  San  Francisco.  Tel. 
Fillmore  2539.  Institute  of  Music.  K.  & 
C.    Bldff..   Tel.   Kearny   5454. 

STinV     PIANO    TININfi 

coniiilctP    conrse    in    I'i.'ino    Tuning.    Action 
UcgutatinK     and     RcpaiririK     and     Player- 
Piano    Work, 
P'or  further  Information  apply 
WVntern    School    of    PInuo    TnninK 
Cor.  I..agruna  and  Hayen  Sts.    Ph.  Mkt.  1753. 
Call  or  write  for  booklet. 


VOICE    CrLTURE 

Studio: 

002  KOHLER  &    CHASE  BLDG. 

San    Francisco  Phone:   Kearny   K4M 

Je£Ui  Criticos 

Scientific   Ernijialon  of  Voice 

Res.   Studio:   321    HIehland    Ave..   Piedmont 

Tel.   Piedmont  78J 

In    Kohler   &   Chane   Bldg. 

Studio    70fl — Mon..   Wed.   and    Fri. 

EULA  GRANDBERRY 

Soprano    Sololitt    and    Voice    Teacher 

SoiolMt  5th   Church   of  Christ,   Scientist 

Studio:  »»9  UuMh  St.,  Apt.  40S 

Phone    Pros.    2606 

HELENE  ALLMENDINGER 

DRAMATIC    CO>TRAI/rO 

SoIoiKl    l»t   C.   S.   Church,   iterkclcy 

Brcathlni; — Voice    Placement — Enunciation 

2i:t.t  ^VchKter   St.,   Oakland.   LakcHide  282 

Mrs.  Mackay-Cantell 

VOICE 

studio:   807   Kohler  &   Chnse   Dld^. 

Tel.:    Kearny    ^4.Vt 

Renidence    Tel.:    Berk.    1721-J 

PERCY  A.  R.  DOW 

TEACHER    OF    VOICE 
Studloai      802  Kobler  A   Chaae   Bids.,   S,   F. 
5022  Ocean  View  Dr.,  Oakland   IRe.ldence) 

DOUILLET    CONSERVATORY 
OF  MUSIC 

1721    Jnekaon    St.  San   FranclaeOt   Cal. 


DOMENICO  BRESCIA 

VOICE    SPECIALIST — COMPOSITION 

Studio,  603-604  KOHLER  &   CHASE   BLDG. 

I*hone  Kearnr  MM 


MRS.    CHARLES     POULTER 

SOPRANO  St.    Aadrewa    Chareh 

Voice  Culture.  Pinnn.  .VSS  27th  St..  Oak- 
land. Tel.  2079.  Kohler  A  Cbnae  Bids.. 
AVeilneMdnyH      Tel.    Kearny    MM. 


Miss  CHRISTINE  HOWELLS 

FLUTIST 
Available    for    Cnncerta    an    Sololut    or    for 
Ohllcato     Work.       Re*.,     Belvedere,     Marin 
County.       Tel.    Belvedere    IIW^ 


KAJETAN  ATTL 

IIAHI'    VIRTUOSO 

Soloist    San    Franclaeo    Symphony    Orchea- 

tra.      Available    for    Concerta,    Recltala    and 

Inatruetlun, 

Studio:    10O4     Kohler     A     Chase     Bnlldlnc 

Rc».    PhoDe    Bay    View    61U 


CECIL  FANNING,  Baritone 

H.   B.  TURFIN,    Accompanlat 
Addreaat    L.  E.  Bchymer,  Auditorium  Bide, 
Loa   Ancel««,   Cal.,  or    Mrs.  Jeaaica    Colbert, 
401    Hearat    Bide..   San    Francisco.   Cal. 


ROSCOE  WARREN  LUCY 

PIANIST    AND   TEACHER 
RcMldence  and   Studio,  6128   Hlllesa""  Ave., 
Oakland.      Tel.   Piedmont  S005. 


MRS.  A.  F.  BRIDGE 

TEACHER    OF    SINGING 
Studio:    1D20  Scott   St.  Phone  Fillmore  1561 

MME.  ISABELLE  MARKS 

CONTRALTO 
Voice   Culture.     Suite  "C"  Kohler  A  Chaac 
BulldlnB.      Telephone    Kearny    MM. 

ALMA  SCHMIDT- KENNEDY 

PIANIST 

Studio:  ].'>37  Euclid  Avenue.  Berkeley. 
Phone    Berkeley    00O6. 

ACHILLE  L.  ARTIGUES 

ORGANIST      ST.      MARY'S      CATHEDRAL 

Piano   Department.   Hamlin   School 
OrKan  and  Piano,  .\rrillnea  MuNlcnl  College 

ANIL  DEER  STUDIO 

79   Centml   Avenue.      Phone   Park  1063 
By   Appointment    Only 

Evelyn  Sresovich  Ware 

PI  A  NO 
Studloi  1003   Kohler  &   Chaae  BldE- 
Phoue   Kenruy   S4R4 

Joseph  George  Jacobson 

PI.ANO 
2712  California  St.  Phone  Fillmore  34S 

ROSE  RELDA  CAILLEAU 

Opera    Comique,   Parla 

Studio:     3107    Wnahlncton    Street 

Phone  Fillmore  1S47 

SIR  HENRY  HEYMAN 

SOLO  VIOLINIST  MUSICAL  DIRECTOR 
Teacher  Violin,  Viola.  Enaemble  Playlns 
434    Spruce    Street.         Phone    Fillmore    1131 

RUDY  SEIGER 

General  Mualcal   Director 

D,   H.  Llnard   Hotela   Palace  and   Fairmont 

In   San  Francisco 

Geo.  Stewart  McManus,  Pianist 

KOHLER  &  CHASE  BLDG. 

Phone,    Kearny   MM.     Rea„   2140   Hyde   St. 

I*hone     Prospect     S430 

FREDERICK  MAURER 

Teacher  of  Piano  and  Harmony,  Enaemble, 
CoochiUK.  Studio:  1726  Le  Roy  Avenue. 
Berkeley.     Phone   Berkeley  539. 


Ada  Clement  Piano  School 

3435  Sacramento   St.        Phone   Fillmore  808 


MRS.  CARROLL  NICHOLSON 

CONTRALTO 
Teacher  of  SlnjelnE.    32  Loretta   Ave.,  Pied- 
mont.    Tel.  Piedmont  304.      Mon.,    Kohler  A 
Chnae  Bide..  S.  F.     Telephone  Kearny  54M. 

Brandt's  Conservatory  of  Music 

2211    SCOTT    ST.,    Bet.    Clay   Jt    Waahlnffton 
Mr.    Noah     Brandt,    Violin 
Mrs.    Noah    Brandt,    Pin  no 

HELEN  COLBURN  HEATH 

Soprano  SololMt,  Temple  Emiinu  El.  t^on- 
cert  II nd  Church  \\  urk.  ^  ocal  Inwl ruc- 
tion.       S.'.:!!)     Clay     St.,     Phone     AVcat     4S00, 

MISS  FRANCES  MARTIN 

Ct»\CKRT     PIAMSr     .\Nn    TI-MCIIER 
RcM.    Studio:    not    Gcnrein    St..    Vnllcju,    Cnl. 

MRS.  EDWARD  E.  BRUNER 

SOPRANO:  ATallable  for  EaK*K«nienta 
Stndlot  850  43rd  Ave.  Phonei   Pae.  RS30 


JACK  EDWARD  HILLMAN 

baritone: 

1100     lliiMh     Mreel.     San     FrnnclNCO 
Realdenee  Phone    Franklin  CMM8 

Marion  Ramon  Wilson 

co.ntrai.to 

Opera  and   Concert.     Eurnpenn   Credential. 
1801    California    St.     Tel.    Pro.pecl    3020. 

Mary  Coonan  McCrea 

TEACHER     OF     SI>'GI>'G 

En.e    of    Production    and    Purltr    of    Toae 

370   Softer   St.    (Tuea.,   Wed.   and   Thnra.) 

I'el,    Donelaa   42.t3 


TEACHERS'  DIRECTORY 


SIGISMONDO    MARTINEZ 
561  Hyde  Street         Phone  Franklin  821i 

ELIZABETH   SIMPSON 
2518H  Etna  St.,  Berkeley.  Tel.  Berk.  1310 

MISS  EDITH   CAUBU 
376  Sutter  Street  Phone  Douglas  269 

MRS.   JANET    ROWAN    HALE 

901    Powell  St.  Phone  Kearny  2930 

OLGA  BLOCK  BARRETT 
2626  Lyon  Street  Phone  West  1307 

ETHEL  DENNY 

904  Kohler  &  Chase  Bldg.  Tel.  K'my  5454 

MISS    MARION     FRAZER 
3406  Clay  St.  Tel.  Prosp.  3208 

J.    B.  ATWOOD 

2111    Channing   Way,   Berkeley,    Cal. 

MABEL  MARBLE 
901  Kohler  &  Chase  Bldg.  Tel.  K'my  5454 

WALTER    FRANK   WENZEL 

1916  Golden  Gate  Ave.         Fillmore  4733 


MRS.   RICHARD   REES 
573  Scott  Street Tel.  Park  5175 

MRS.   OLIVE    REED  CUSHMAN 
433  Elwood  Ave..  Oakland.   Tel.  Oak.  5164 

GEO.   N.   KRULL,   Baritone 
2458  Folsom  Street      Phone  Mission  3021 

MARY   ALVERTA    MORSE 

301  Spruce  Street  Pacific  1670 

ANTOINE   DE  VALLY 
Studio  973  Market  Phone  Sutter  733» 

MACKENZIE  GORDON 
2832  Jackson  Street  Phone  West  467 

JOHN   WHITCOMB   NASH 

600  Kohler  &  Chase  Bldg.  Tel.  Kearny  4991 

ESTHER    MUNDELL 

376  Suiter  St. Tel.  Kearny  2637 

MME.    M.  TROMBONI 
Kohler  &  Chase  Bldg.,  Tel.  Kearny  6454 

MME.    M.    E.    VINCENT 

1224  Geary  Street      Phone  Franklin  4620 

JOHN  A.  PATTON 

900  Kohler  &  Chase  Bldg.   Tel.  Kearny  5454 

VIRGINIA   PIERCE   ROVERE 

2139    Pierce    St.,    San    Francisco 


OTTO   RAUHUT 

3S7  Arguello  Blvd.         Phone  Pacific  3661 

HOTHER   WISMER 
3701  Clay  Street Phone  Pacific  4974 

ARTHUR  CONRADI 
906  Kohler  &  Chase  Bldg.  Tel.  Kearoy  6464 

MME.   DE   GRASSI 
2335  Rnssol   St..  Berk.       Tel    Berk.   S56J 

G,  JOLLAIN 

376  Sutter  Street  Phone  Kearny  28IT 

ORLEY   SEE 
1004  Kohler  ft  Chai«e  Bldg    T«?  Dour    1«7« 

EMIL    HAHL 
980  Bush  St.  Tel.   Pac.  Pros.   1194 


BROOKS    PARKER 

P;il:ir,>   llnl-l.   Sail   Frallciscd 

SOI.O     PIWI*!"      »M>      K  (  l"ir  WISTS 

HAZEL    M.    NICHOLS 
570  Merriniac  St..  Oak.         Lakeside  6435 

Mllt  WtiKII     CIK    Ml  SI<" 


JOSEPH    B.  CAREY 
Pantages  Building  Garfield   455 
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WAGER    SWAYNE 

PIANIST  AND  ARTIST  TEACHER 
ol  PARIS  and  NEW  YORK 

Now  in  San  Francisco 

2404  Broadway  Telephone  Fillmore  1905 

Pupils  Prepared  for  Public  Playing 


MUSIC  FOUNDATION  by  Anna  H.  Hamilton 
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Your  musical  friends  who  are  now  away  from  California  would 
be  glad  to  get  the  musical  news  from  home.  You  can  not  please 
them  more  than  by  sending  the  Pacific  Coast  Musical  Review. 
Subscription,  $3.00  per  year. 


Califbnvia 


42nd    Grand   Concert  Season   of  1921 
SUNDAY,  JAN.  2,  AT  11    A.    M. 

SOLOIST 
Offering 

Elsie  Cook  Hughes 

Internationally    Famed    Pianiste 
Concerto  in  B  Minor _....Tschaikowski 

California  Theatre  Orchestra 
j      HERMAN  HELLER,  Conductor 


GEORGE  EDWARDS 

Teacher  of 
Piano,  Organ  and  Composition 

Studio  501  Kohler  &  Chase  Bldg. 
Residence  1453  WUlard  St. 

Phone  Park  2135 


Madam  Mackay-Cantell 

TEACHER    OF    SIXGIKG 
Cnreful   Voice    Building  Repertoire 

[Madam  Mackay-Cantell  is  a  cousin  of  Percy 

Rector   Stephens,   by   whom   she   is   endorsed] 

Kohler  &   Chase  Bldg.  Phone  Kearny  5454 

KeHideuce    Studio:    2310    Ward    St.,    Berkeley 

Phone    Berk.   1721-J 


ROSALIE  HOUSMAN  SONGS 

Published  By 

THE    BOSTON     MUSIC    CO. 

THE    JOHN     CHURCH     CO. 

G.    SCHIRMER 

Frequently  Seen  on  Programs  of 

GRAVEURE,    MACBETH,    EASTON,   JORDAN, 

WERRENRATH 

And  Many  Other  Distinguished  American  Singers 

TAPS  (Baritone  or  Contralto)  2  Keys 

THE  LOOK  (Lyric  Soprano)  2  Keys 

TARA    BINDU    (Mezzo) 

RIM  OF  THE  MOON   (Tenor)  2  Keys 

TIDALS   (Baritone  or  Contralto) 

For  Sale  at  All   Leading  Music  Houses 


SCHUMANN-HEINK 

Assi^ed  by  KATHARINE  HOFFMANN  at  the  Piano 

Season  1920-21— Exclusive  Management  Haensel  &  Jones,  AeoUan  HaU,  New  York 


The  Most  Costly  Piano  in  the  World 

To  those  lovers  of  the  very  fineS,  those  who  regard  quality 
as  the  first  essential,  those  who  love  and  appreciate  TONE, 
and  those  who  are  willing  to  pay  the  price  that  true  arti^ry 
always  commands,  there  is  a  story  of  real  achievement  in  the 

pan00 

Juft  as  are  treasured  the  traditions  of  family  and  of  home,  so  are  treasured  the  traditions  of  the  greater  of  all  pianos. 
From  its  earlieft  beginning,  the  excess  of  care  lavished  upon  each  individual  inSrument,  the  concentrated  effort  by  work- 
men of  the  very  higheft  attainment  and  ideals  insure  the  perfedion  of  the  finished  produd. 

We  are  now  showing  in  Grands  and  Uprights  some  of  the  very  fineS  pianos  that  we  have  yet  known. 

We  invite  a  moS  critical  inspedtion  and  teS  of  them. 

Grands  in  Three  Sizes  and  Uprights  will  he  gladly  shown  at  our  warerooms 


Two  Entrances 

135-153  Kearny  and  217-225  Sntter  Sts. 
Victor  Talking  Machines 


f  PIANOS 

'jPLAYERSI 
MUSIC 


^^ilgj^B  Allen  @ 


-MASON  AND  HAMUN  RANOS- 


Oakland— 1209  Washington  Street 

San  Jose — 199  South  First 

Sheet  Music 
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WILD  ENTHUSIASM  AT  SYMPHONY  CONCERTS  ARTHUR  MIDDLETON  EXCELS  AS  RECITALIST 


Well   Chosen   Program   Delights   Huge   Audiences   at   Curran   Theatre 
Tschaikowsky's   Pathetique   Given   a   Most   Entrancing   Inter- 
pretation— Debussy's  Afternoon  of  a  Faun  Charms 
With  Exquisite  Tone  Color  Effects- 
Liszt  Number  Fine  Climax 


Through  His  Beautiful  Voice  and  Superb  Artistry  Famous  Baritone  Wins 
Approval  of  Discriminating  Musical  Audience — Uda  Waldrop 
Earns  Enthusiastic  Approval  as  Great  Singer's  Accom- 
panist— An  Excellent  Program  Splendidly 
Interpreted 


By  ALFRED  METZGER 


By  CONSTANCE  ALEXANDRE 


Alfred  Hertz  In  compiling  the  program 
for  the  seventh  pair  of  symphony  con- 
certs which  took  place  at  the  Curran 
Theatre  on  Friday  and  Sunday  after- 
noons, December  31st  and  January  2nd, 
most  assuredly  gave  evidence  of  the  fact 
that  he  understands  the  taste  of  bis  pub- 
lic. It  would  be  impossible  to  select 
three  numbers  better  qualified  to  arouse 
the  enthusiasm  ot  the  general  concert- 
goer  than  the  ones  selected  for  this  oc- 
casion. They  were:  Symphony  No.  6, 
Pathetique  (Tschaikowsky),  The  After- 
noon of  a  Faun  (Debussy),  and  Sym- 
phonic  Poem   The   Preludes    (Liszt). 

If  by  the  selection  of  this  program  it 
was  Mr.  Hertz'  intention  to  wake  up  his 
Friday  afternoon  audience  and  compel 
it  to  display  its  human  qualities  by 
breaking  out  into  a  spasm  of  enthusiasm, 
be  certainly  succeeded,  for  we  have 
never  witnessed  a  more  pronounced  out- 
burst of  spontaneous  approval  than  was 
the  case  during  the  performance  of  the 
symphony — between  the  movements  of 
course — and  after  its  conclusion.  Even 
cheers  were  milted  lustily  with  the  fren- 
zied applause.  The  same  may  be  said 
of  the  demonstration  after  the  conclu- 
sion of  the  Debussy  and  Liszt  numbers. 

Let  us  ask,  why  is  it  that  the  public 
was  affected  so  powerfully  by  the  pre- 
eentation  of  these  three  numbers,  and  re- 
mained somewhat  cool  during  the  splen- 
did Beethoven  program  two  weeks  be- 
fore? Surely  it  is  not  because  of  any 
difference  In  musical  quality.  No  one 
would  dare  to  contend  that  the  Beet- 
hoven works  are  inferior  compositions. 
On  the  contrary,  from  a  strictly  artistic 
point  of  view  the  Beethoven  program 
was  the  better.  Still  the  audience  was 
more  affected  by  the  second  program. 
Why? 

It  Is  all  very  well  to  say  that  the  pub- 
lic at  large,  not  being  endowed  with  a 
thorough  musical  education,  cannot  sum- 
mon up  sufUcient  interest  in  the  severer 
classics.  For  since  it  Is  the  public's 
Interest  and  money  which  are  necessary 
for  the  successful  maintenance  of  sym- 
phony concerts,  it  is  the  duty  ot  those  re- 
sponsible for  giving  such  concerts  to 
please  the  public.  We  believe  that  it 
was  not  the  Beethoven  compositions  In 
themselves  that  exercised  a  somnolent 
Influence  upon  the  hearers,  for  even  peo- 
ple not  exactly  musically  intellectual  are 
still  able  to  enjoy  Beethoven  music.  It 
was,  we  believe,  the  length  of  the  com- 
positions and  the  frequent  repetitions  of 
the  same  ideas — beautiful  ideas  though 
they  may  be — which  lessened  the  atten- 
tion of  the  hearers. 

At  this  last  event,  however,  the  works 
were  charged  with  melody,  contained 
fine  rhythmic  energy,  were  redolent  with 
ever  changing  thematic  hues,  and  struck 
a  responsive  chord  In  the  hearts  of  the 
auditors.  It  is  always  wiser  to  arrange 
a  program  of  serious  music  In  such  a 
manner  that  the  audience  is  reluctant  to 
leave  and  really  would  like  to  hear  a  lit- 
tle more,  than  to  satiate  It  with  long 
drawn  out  compositions  of  a  similar 
character.  And  here  we  have  the  rea- 
son why  the  audience  preferred  the  sev- 
enth pair  of  symphony  concerts  to  the 
sixth  pair.  The  latter  had  more  variety, 
spirit  and  energetic  freshness.  The  for- 
mer moved  along  in  the  atmosphere  of 
severe   classicism. 

The  three  works  have  been  presented 
so  frequently  by  the  San  Francisco  Sym- 
phony Orchestra  and  Alfred  Hertz  that 
we  are  at  a  loss  to  say  anything  new 
about  tbeir  performance.  We  may,  how- 
ever, state  that  the  flute  playing  of  M. 


Anthony  Linden,  which  was  new  on  this 
occasion,  was  one  of  the  most  enjoyable 
features  of  the  program.  His  warm,  rich 
and  cello-like  quality;  bis  absolute  ad- 
herence to  correct  pitch  and  intonation: 
his  certainty  of  attack  and  assurance; 
his  thorough  musicianship  and  orchestral 


The  two  essentials  which  go  to  make 
a  great  artist.  Arthur  Middleton  has  in 
abundance.  The  one  Is  voice,  the  other 
intelligence.  As  soon  as  Mr.  Middleton 
started  his  interesting  and  well-chosen 
program,  these  two  qualifications  were 
immediately   recognized    by   an   audience 
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intelligence,  combined  to  secure  for  him 
the  highest  regard  of  the  audience.  His 
is  a  brilliant  acquisition  of  the  person- 
nel ot  the  orchestra. 

In  this  program  we  found  Alfred  Hertz 
at  his  best.  We  do  not  make  a  secret 
of  the  fact  that  we  prefer  the  virile  dra- 
matic conductor  to  the  aeneraic.  poetic 
conductor.  When  the  composer  has  ar- 
ranged his  work  in  a  manner  to  attain 
(Conlinued  on  Page  11,  Column  1 


of  the  most  discriminating  musical 
lastes.  Those  who  had  the  good  Judg- 
ment to  altend  this  concert  at  the  Colum- 
bia Theatre  on  .January  2nd  carried  away 
with  theni  recollections  of  a  voice  and  an 
art  that  will  not  easily  sink  into  oblivion. 
Those  who  made  themselves  conspicuous 
by  their  absence  and  disinterest  can  only 
feel  a  certain  amount  of  personal  re- 
proach for  it  will  be  many  a  day  before 
we   shall  again   hear  such   a  legitimate, 


serious,  and  highly  artistic  exploitation 
of  singing  as  Arthur  Middleton  displayed 
on  this  occasion. 

Mr.  Middleton  possesses  one  of  the 
most  beautiful  baritone  voices  beard  on 
any  stage  at  the  present  lime.  His  rich, 
sonorous  voice  is  perfectly  controlled  and 
he  exhibits  a  smooth  and  flowing  legato 
which  enables  him  to  e.xcei  in  works  of 
the  sustained  quality.  Many  artists' 
names  have  been  linked  with  operatic 
roles  which  they  have  created  and  made 
famous,  so  has  the  name  of  Arthur  Mid- 
dleton become  closely  identified  as  an 
oratorio  singer.  This,  however,  does  not 
signify  that  Mr.  Middleton  is  unable  to 
interpret  songs  of  other  types  for  he 
transmitted  works  ot  various  moods  with 
graceful  and  stirring  effects.  As  a 
singer  ot  oratorio  notliing  more  dignified 
in  style,  in  intelligent  musical  phrasing 
or  in  apt  communication  of  religious 
thought  can  be  imagined.  The  long  sus- 
tained passages  of  Handel,  the  roulades 
and  many  difficult  phrases,  which  cause 
many  a  singer  to  go  into  a  state  of 
frenzy,  were  given  with  a  conviction  and 
ease  that  in  itself  was  a  noteworthy  feat. 
Besides  the  magnificence  ot  his  art,  the 
purity  and  roundness  ot  his  tones,  he 
sang  with  a  dramatic  Intensity,  laying 
much  emphatic  stress  upon  the  beauty  of 
the  text  which  lent  additional  character 
to  this  artist's  work. 

One  ot  the  most  charming  effects  Mr. 
Middleton  achieves  is  through  the  use 
of  his  head  tones.  Whether  he  sings 
mezza-voce  or  pianissimo,  these  clear, 
floating  tones  are  on  the  exact  line  as 
his  notes  of  full  voice  and  they  contain 
the  same  ringing,  carrying  quality  which 
is  most  unusual  for  a  voice  as  large  and 
heavy  as  that  of  Mr.  Middleton's.  This 
exquisite  quality  was  used  throughout 
his  rendition  of  Handels,  Where  E'er 
You  Walk.  Two  other  numbers  which 
served  to  reveal  Mr.  Middelton's  dra- 
matic conception  of  his  music  and  the 
lyrics  were  Sidney  Homer's  How's  My 
Boy.  and  Damrosch's  Danny  Deever. 
During  the  entire  recital,  Mr.  Middle- 
ton's  singing  was  marked  by  his  deep 
reverence  for  his  art,  his  seriousness  of 
mind  and  his  whole-heartedness.  It  was 
an  endless  amount  of  pleasure  that  Mr. 
Middleton  gave  and  it  is  to  be  hoped  that 
his  manager,  .Jessica  Colbert,  may  be 
able  to  arrange  another  appearance  here 
tor  him.  He  is  an  artist  who  should  be 
heard  by  every  true  musician,  every  sin- 
cere vocal  aspirant  as  well  as  every 
music  lover. 

Mr.  Middleton  had  as  his  accompanist 
Uda  Waldrop,  who  never  appeared  to 
better  advantage  than  on  this  occasion. 
Mr.  Waldrop  gave  another  proof  ot  bis 
superiority  as  an  accompanist  as  well  as 
a  pianist  in  the  manner  in  which  he 
succeeded  In  being  in  absolute  perfect 
unison  with  the  artist.  He  gave  ample 
support,  played  in  a  poetical  as  well  as 
sympathetic  manner  and  above  all  with 
a  surety  and  positiveness  which  was  In- 
deed a  rare  treat  to  hear.  And  to  think 
that  Mr.  Waldrop  only  had  two  days  in 
which  to  work  out  this  tremendous  pro- 
gram with  an  artist  whom  he  bad  never 
seen  before!  It  only  strengthens  his  ex- 
cellent and  Arm  reputation  as  one  of  the 
foremost  and  most  capable  young  mu- 
sicians residing  In  the  West. 


May  Peterson  and  Fritz  Kretsler  both 
took  Madison,  Wis.,  by  storm  when  they 
appeared  there  recently  in  concert 
Packed  houses  and  enthusiastic  audi- 
ences marked  these  concerts  as  the  two 
musical  sensations  of  the  season. 
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S  T   E    I    N  W  A  Y 

Used  and  Approved  by  the  Created  Piani^s 

nPEACHERS  of  music  on  the  Pacific  Coast,  in  striicing   majority,  use   and    approve   the   Steinway 
piano.     The  greatest  artists  on  the  concert  stage  use  and  approve  it.     The  home  of  dignity,  refine- 
ment and  distinction  unerringly  chooses  it. 

Liszt,  greatest  of  all  pianists,  pronounced  the  Steinway  greatest  of  all  pianos.  Wag- 
ner, Rubinstein,  Gounod  and  their  brilliant  contemporaries  were  equally  quick  to  recog- 
nize and  acclaim  its  pre-eminence. 

Each  year  since  those  great  beginnings,  the  Steinway  has  strengthened  and  increased 
its  prestige  with  those  who  made  and  those  who  love  great  music. 

One  of  the  reasons  tor  this  is  that  the  Steinway  has  always  been  made  under  the 
personal  direction  and  the  personal  ownership  of  the  Steinway  family. 

All  the  materials'  wliich  go  into  a  Steinway  are  available  to  the  whole  world — but 
the  genius  which  transmutes  them  into  Steinway  Tone  begins  and  ends  with  Steinway. 

To  make  a  piano  is  one  thing — to  make  a  piano  for  the  immortals  is  another. 

Paderewski,  Hofmann,  Rachmaninoff — the  Steinway  is  their  chosen  instrument  just 
as  It  was  Liszt's. 

Is  there  any  wonder  that  the  mere  presence  of  a  Steinway  in  a  home  is  a  token  of 
musical  authority  and  distinction? 

We  carry  everything  in  Music — Steinway  and  other  Pianos,  Pianola  and  Duo-Art 
Pianos,  Aeolian  Pipe  Organs,  Robert  Morton  Cathedral  Organs,  Victrolas  and 
Victor  Records,  Player  Rolls,  Conn  Band  Instruments,  String  and  Orchestral  In- 
struments, Sheet  Music  and  Music  Books. 


ShermanlMay&Go. 

Kearny  and  Sutter  Streets,  San  Francisco 

Fourteenth  and  Clay  Streets,  Oakland 

Sacramento — Stockton — Fresno — Valtejo — San  Jose 

Portland— Seattle — Tacoma — Spokane 


JEANNE  JOMELLI 

Of    Pari.s    onil     London 

Now  in  San  Francisco 

INDIVIDUAL  AND  CLASS  INSTRUCTION 
IN  THE  JOMELLI  METHOD  OF  SINGING 
Vocal  StHtlio:  Kohler  &  Chnse  Bid 

Phouc    Ivcnriiy    5454 
RcsidetKre    Phone:    Franklin    2476 


Arrillaga  Musical  College 

Fernando    Michelena,    President; 
A.  L.  ArtigueH,  Vice-Pres.;  V.  de  Arrillaga,  Director 
Uucxoelled  facilities  for  the  study  of  maaic  in  all 
i<N   branches.     I^arge  Pipe   Organ.     Recital   Hail. 

3315  JACKSON   STREET 
San  Francisco,   Cal.  PJione  West  4737 


Miss  Elizabeth  Westgate 

Teacher  of  Piano,  Org-an,  HarmonT.  Orgranlat  and  Hosical 
Director  of  Flmt  Prealfyterino  Church,  Alameda.  Home 
Studio:  1117  PARU  STRBGT,  ALAMEDA.  Telephone  Ala- 
meda 1R5.  ThurHdara,  Merrlmao  School,  570  Oakland  Ave., 
Oakland.     Telephone   Piedmont  2770. 

Msinning  School  of  Music 

JOHN   C.  MANNING,  Director 

3242  Washington  Street,  near  Presidio  Avenae 
San   Francisco,  Cal, 
Vor    further    information    address    the    secretarT    of    tke 
school,  or  phone  Fillmore  395, 

RFRTHA    STOPIIM  Manager  for 

DILIViriA.    Ol^V/I^UlVl,    Pacific    Coast    Artists 

Local  Concerts — Tours   Books — Teachers   Placed 

Correspondence    Solicited 

Address:  Eertha  Slocum.   1S34  First  St.,  San  Diego,  Calif. 

LILLIAN  BIRMINGHAM 

CONTRALTO 
Teacher  of  Sineiufir.     Complete  Course  of  Operatic  TralH- 
Inir.      2730    Pierce    St.      Tel.    PtUmore   4553. 

ANDRE  FERRIER 

Dramatic  Tenor  (Opera  Comique.  Paris)  (Sarah  Bernhardt  Co.) 
Blocntion    Course    (French) — Adults   95.00;    Children   ^3.00 

a   Month.      Voice — Stage — Concerts. 
1409  Hyde   Street  Phone  Franklin  3322 


MME.  CARRINGTON   LEWY8 

Prima  Donna  With  Strakoscb,  Mapleson*  Etc. 

EML.YN    LE>VYS 

Organist    Fifth    Church    of    Christ    Scientist.      Formerly 
Principal    of    Virgil    Piano    School,    London,    England. 
Res.    Studio:    2041    Lyon    Street.  Phone    Fillmore   552 

MRS.  S.  P.  MARRACCI,  Vocal  Teacher 

Italian  method;  14  years  of  stage  experience;  former  prima 
donna      nrith      Caruso      and      TetmzzinI;      coaches     pupils 
Vocally    and    in    Dramatic    Deportment. 
Studio,    464    Columbus     ATenue.  Phone     Garfield    2276 

NOTRE  DAME  COLLEGE  OF  MUSIC 

SAN   JOSE,    CAL. 

Confers   Degrees  Awards   Certificates 

For  Particulars  apply  to   Sister   Superior 

MME.  LEONORE  GORDON  FOY 

Dramatic   Soprano^Opera   and   Voice 
Studio;   Claremont   Hotel  Telephone:   Berkeley  9300 

Dominican  College  School  of  Music 

SAN    RAFAEL,    CALIFORNIA 
Music    Courses    Thorough    and    Progressive 
Public    School    Music,     Accredited    Diploma 


FRANK  CARROLL  GIFFEN 

TEACHER    OF    SINGING 

065   Cbestnut    Street,    near   Hyde 
Appointments    by    Phone — Prospect    3320 


LEN  BARNES 


BARITONE — VOCAL    INSTRUCTION 

Studio,   Heine    Building,   408    Stockton    Street 

Res.,  1632  Union  St.  San  FranciHco.     Phone  Franklin  1325 


UDA  WALDROP 


PIANIST 


ACCOMPANIST 


SIGMUND  BEEL 


Lena  Elizabetk  Walbriclge 

Trained   Solo  Whistler  and   Bird   Imitator 

Circular    Sent   Upon   Request 

Pupils    Accepted — Terms    Reasonable 

51   Scott  St.,  San  Francisco    Telephone  Market  2574 


Concert  Master  of  L.  A.  Symphony  Orcheatrs  daring  last 
four  year*,  vrlll  accept  pupils  in  advanced  violin  and  en- 
semble playing.     Studio  1373  Post  St.     Phone  Prospect  757 

THE  PASMORE  SYSTEM  OF  VOCAL  TECHNIQUE 

H.  n.  Pasmore — Studios:  Suite  506  Kohler  &  Chnse  BIdg., 
S.  P.;  2530  College  Ave.,  Berkeley.  Residence  291  Alva- 
radn   Road,   Berkeley. 

ELSIE  COOK  HUGHES 

Licentiate   Royal   Academy   of   Muwic,    London,   Eng. 

TOBIAS    MATTHAR  MEDALLIST 

San   Francisco — 'W'edneNday  Oakland — Saturday 

Address:     340   University   Avenue,   Palo   Alto 

MISS  DOROTHEA  MANSFELDT 

Preparing  Teacher   for 

MRS.    OSCAR   MANSFELDT,    Pianist 

2500    PINE    STREET  Telephone    Fillmore    314 

EMILE  ROSSET 

GRADUATE   PROM   PARIS    CONSERVATORY 

Thorough    Elementary   and    Advanced   VloHn    Study 

363    Page    Street  Telephone   Market   8637 

LINCOLN  S.  BATCHELDER 

PIANIST — ACCOMPANIST — TEACHER 
Studio:  827  Shrader  St.     Phone  Park  1605 


Instruction  in  Piano  and  Pipe  Organ.    Vocal  Coaching. 
Organist  and  Choir  Director  St.  Luke's  Episcopal  Church. 
Studio:    308  Locust  St.  Tel.  Fillmore  1070 

OAKLAND  CONSERVATORY 
OF  MUSIC 

1329   Madison   St.,   Cor.   14th,   Oakland,   Calif. 
ADOLF  GREGORY,   Director 

WALLACE  A.  SABIN 

Organist  Temple  Emana  El.  First  Church  of  Christ  Sci- 
entist, Director  Loring  Club.  S.  F.,  IVed.,  1617  California 
St.,  Phone  Franklin  2603;  Sat.,  First  Christian  Selene* 
Church,  Phone  Franklin  1307$  Res.  studio.  3142  Lewlston 
Ave.,   Berkeley.     Phooe   Piedmont   2428. 

Miss  Myra  Lumbard  Palache 

PIANIST   AND   ACCOMPANIST 

Available   for   Concerts.    Season    1920-1921 

20    Brookside    (oiE    Claremont    Avenue),    Berkeley 

Phone  Berkeley  4001 

SENORITA  TEODELINDA  TERAN 

Cello^Plano  taught  by  Matthay  Touch  Method  of  the 
Royal  Academy  of  London.  For  appointments  Phone,  fron 
7  to  n  P.  M..   ProMpeet  6544— GafTney  Building, 

MISS  M.  V.  UNDERHILL 

VIOLINIST    AND    EXPERIENCED    TEACHER 

Tenaya  Apartments,   Apt.  33,  780  Post   St^   San  Francisc* 
Phone  Franklin  398S 
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iHiblication,  for  there  would  be  no  iuduoeinent  to 
advertise  at  all. 
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Telephoor    KenrpT    n-IJH 

New   York   Oinrc.   130   Went   S«<li    Street 
MIhm   RoMnlle   HouMnmn   In   Chnree 


Onkland-llerkrley-Alnmeda    Olllce 

2310   Ward    Street,   Berkeley.   Telephone    Berkeley   172IJ 

L.    Maekny-Cnntell    In    CiinrKc 


Seattle  Ofllee.  1521    Fifteenth   Ave.,   Seattle,  Waahlugton 
Mrs.    Abhle    ClerrlMh-JoneM    In    OhtirKC 

Lna    AnK<~*l<^M    Olllce 

70.%    Philharmonic    Auditorium.      Tel.    Pleo    2454 

Rruun    David    llMnher    In    ChnrKe 

Sun    Ulego.   On!..   Olllee,   1H.TI   FirHl    Street 
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STRAIGHT-FROM-THE-SHOULDER  TALK 


For  instance,  in  order  to  prove  what  can  be 
(lone  by  persistent  advertising  this  paper  pul)- 
Hsbcd  during  six  months  prior  to  his  appearance 
reading  notices  of  Benno  Moiseiwitsch,  the  dis- 
tinguished Russian  pianist.  We  were  under  the 
impression  tliat  this  service  would  be  duly  recog- 
nized. It  was  not.  About  nine  dollars  was  the 
extent  of  advertising  this  paper  received  from 
this  source — a  little  more  or  less — and  it  did  not 
even  get  any  credit  for  having  something  to  do 
with  Moiseiwitsch's  final  success  in  this  city,  al- 
though he  did  not  score  the  same  finanical  suc- 
cess elsewhere  in  this  state.  In  other  words,  it 
cost  this  paper  much  more  to  set  up  the  tyjje 
for  these  reading  notices  than  it  received  for  the 
advertisement.  It  would  have  paid  us  not  to 
have  any  advertisement  from  Moiseiwitsch  at 
all  and  to  pay  for  our  tickets  besides,  if  we  had 
not  published  these  notices,  .^nd  that  is  what 
we  propose  doing  after  this  season,  in  the  case 
of  artists  and  managers  too  stubborn  to  see  the 
advantage  to  be  derived  of  judicious  advertising. 


There  seems  to  be  a  little  misunderstanding 
among  managers,  artists,  students  and  teachers, 
and  the  musical  profession  in  general,  regarding 
the  duties  and  purposes  of  a  music  journal.  The 
consensus  of  opinion  seems  to  be  among  a  cer- 
tain number  that  a  music  journal  is  published 
for  the  purpose  of  giving  them  as  much  space 
as  possible  in  exchange  for  as  little  patronage 
as  possible.  This  sentiment  corresponds  with 
that  of  certain  music  clubs  which  want  to  secure 
for  their  members  as  many  concerts  as  possible 
for  as  little  fee  as  possible — preferably  for  noth- 
ing. The  only  trouble  with  this, policy  is  that  it 
does  not  seem  to  solve  the  question  of  paying  the 
expenses  of  publishing  a  music  journal. 


Now,  take  for  instance  this  paper.  The  ex- 
pense is  to  be  defrayed  from  the  income  derived 
from  advertisements  and  subscriptions.  The 
only  way  in  which  we  can  concientiously  advise 
teachers  and  artists  to  advertise  is  to  guarantee 
them  in  return  for  their  patronage  a  fi.xed  serv- 
ice. The  service  consists  of  reading  space  to 
be  devoted  to  the  recording  of  their  public  ac- 
tivities. In  return  for  subscription  we  also  give 
service,  namely,  the  recording  of  the  musical 
news  in  the  territory  covered  by  this  paper. 
Musical  news  does  not  mean  constant  repetitions 
of  saying  the  same  thing  over  and  over  again,  as 
in  the  case  of  so-called  advance  notices  of  im- 
pending concerts,  but  actual  events  that  happen 
during  the  course  of  a  season.  When  such  event 
is  once  recorded  in  the  columns  of  the  paper  it 
ceases  to  be  news.  When  such  announcement  is 
repeated  it  becomes  an  advertisement. 


If  we  therefore  guarantee  the  advertiser  serv- 
ice in  the  form  of  repeated  references  to  impend- 
ing concerts,  recitals  or  studio  activities,  and  we 
guarantee  the  subscriber  careful  service  of  the 
recording  of  the  news,  we  must  keep  our  faith 
if  we  intend  to  give  them  a  square  deal.  To  give 
a  non-advertiser  repeated  advance  notices  means 
to  break  faith  with  an  advertiser.  If  an  artist 
under  the  local  management  of  an  impresario 
uses  the  columns  to  announce  his  impending 
visit,  he  is  entitled  to  the  service  which  the  read- 
ing columns  are  able  to  give.  If  we  give  this 
same  .service  to  an  artist  under  the  same  man- 
agement who  does  not  use  the  advertising  de- 
partment at  the  time  these  notices  appear,  w^e 
are  breaking  faith  with  the  advertiser.  And  if 
the  manager  asks  free  advertising  for  such  artist 
he  himself  breaks  faith  with  the  artists  who  are 
advertising  at  the  time.  And  furthermore  if  all 
artists  would  know  that  they  can  obtain  the  same 
service  in  this  paper  without  advertising  which 
others  obtain  by  advertising,  then  the  Pacific 
Coast   Musical   Review   would   have  to   suspend 


numbers.  Our  students  hardly  ever  read  these  pa- 
pers. They  read  the  Musical  Review  because  they 
find  in  it  news  of  direct  personal  appeal  and  in- 
terest. Consequently  to  reach  our  students  and 
their  parents — which,  after  all,  represents  the  pay- 
ing concert  goers — the  columns  of  this  paper  must 
be  utilized  to  an  extent  sufficient  to  attract  atten- 
tion. If  an  advertisement  and  reading  notices  do 
not  get  results  in  this  paper  then  it  is  the  f.vult 

OF     Tin-:      ADVKRTISICMENTS     .\ND      READING      NOTICE.S 

which  apparently  do  not  succeed  in  convincing  our 
readers  of  the  merit  of  an  impending  attraction. 
In  most  cases  the  advertisement  is  either  not  suffi- 
ciently jn-ominent  or  docs  not  ap])ear  sufficiently 
ahead  of  the  event,  or  the  reading  notices  do  not 
contain  the  infurmation  required.  For  we  maintain 
that  the  musical  public  will  never  fail  to  attend  a 
concert   if  its  cfKiosiTV  is  aroused  and  its  at- 

TE.VTIDN     riveted. 


It  is  not  necessary  for  us  to  tell  our  readers 
that  the  Pacific  Coast  Musical  Review  is  not  al- 
together selfish  and  greedy.  During  nineteen 
years  we  have  consistently  worked  in  behalf  of 
artists  and  managers  without  seeking  any  sup- 
port adequate  to  the  service  we  rendered.  If 
the  value  of  this  paper  as  an  advertising  medium 
is  not  sufficient  to  justify  adecjuate  expenditure 
to  assist  us  in  paying  the  enormous  expenses 
necessary  to  sustain  this  publication,  then  the 
service  rendered  gratis  in  its  reading  columns  is 
not  worth  anything  either,  and  consequently  it 
ought  not  to  be  asked.  But  if  the  service  of  this 
publication  by  educating  the  public  concerning 
the  artistic  merit  of  an  artist  is  of  value,  then 
the  advertising  columns  ought  to  be  used  only 
as  a  matter  of  fairness  and  justice  to  us  as  well 
as  to  those  who  adverti.se. 


We  are  always  ready  to  publish  the  musical 
news  irrespective  of  whether  anyone  advertises 
or  not.  We  are  always  ready  to  give  a  fair  and 
square  review  of  a  concert  whether  an  artist 
advertises  or  not.  But  we  will  not,  after  this, 
give  one  word  more  than  the  actual  news  and  a 
review  in  these  columns  unless,  we  receive  assist- 
ance in  the  publication  of  this  paper  from  those 
who  think  it  is  of  some  service  to  them.  Our 
business  has  more  than  doubled  during  the  year 
1920,  but  the  publisher  and  editor  himself  has 
not  been  able  to  increase  his  income  because  the 
increase  of  printing  and  the  enlarging  of  the  pub- 
lication necessitated  by  this  additional  business, 
as  well  as  increased  office  expenses,  has  eaten  up 
every  cent  of  this  additional  income.  It  is  there- 
fore not  a  selfish  nor  personal  greed  which  un- 
derlies our  demand  for  advertising  patronage  in 
return  for  special  service,  but  a  demand  for  a 
square  deal  from  those  who  wish  to  take  ad- 
vantage of  the  service  wdiich  this  paper  is  now, 
more   than    ever,   able   to   give   them. 


Why  is  it  that  so  man)'  of  the  able  and  inter- 
nationally famous  artists  who  visit  San  Fran- 
cisco api)ear  before  woefully  small  audiences? 
Simply  because  they  are  not  known  to  the  pub- 
lic. And  why  are  they  not  known?  Because 
they  do  not  deem  it  necessary  to  make  them- 
selves known  through  the  columns  of  the  music 
journal  which  reaches  this  particular  section. 
And  by  making  known  an  artist  we  do  not  mean 
announcing  him  two  or  three  weeks  in  advance 
of  a  concert  in  a  stereotyped  and  perfunctory 
manner,  but  to  educate  the  public  by  means  of 
a  persistent  campaign  of  weeks  and  months  to 
the  realization  of  the  triumphs  and  conquests 
achieved  by  the  artist  elsewhere  in  the  musical 
world.  Results  count,  and  the  pul)lic  cannot  be 
convinced  of  these  results  except  by  persistent, 
slow  and  consistent  processes  of  jjublicity.  just  as 
little  as  it  is  possible  to  make  a  reputation  in  a 
short  time,  so  it  is  not  possible  to  I)ecoine  known 
in  a  short  time.  If  the  musical  public  of  the  Pacific 
Coast  would  read  Eastern  music  journals  in  suffi- 
cient numbers  to  insure  concert  attendance,  then 
tlie  Pacific  Coast  papers  would  be  unnecessary. 
But  they  do  not  read  Eastern  papers  except  in  small 


There  is  an  art  in  advertising  as  in  everything 
else.  This  paper  reaches  thousands  of  music  lov- 
ers every  week.  Anyway  it  reaches  enough  to 
crowd  any  hall  in  this  city.  If  an  advertisement 
does  not  fulfill  its  purpose,  it  is  not  the  fault  of 
the  paper.  Then  wdiose  fault  is  it?  Those  who 
compile  the  advertisement,  or  hesitate  to  spend 
a  little  extra  money.  We  have  never  maintained 
that  we  consider  it  the  duty  of  the  local  manager 
to  do  all  the  advertising  necessary  to  guarantee 
big  attendance  for  an.  artist.  The  artist  getting 
the  lion  share  of  the  receipts,  ought  to  furnish 
the  lion  share  of  advertising  expenses.  And  as 
long  as  visiting  artists  do  not  realize  this  self- 
evident  fact  they  will  have  to  be  satisfied  with 
small  audiences,  and  they  should  not  blame  the 
musical  public,  but  their  own  shortsightedness. 
It  is  not  the  business  of  the  public  to  go  out  and 
seek  the  reasons  why  they  should  attend  the 
concert  of  an  artist.  It  is  the  business  of  the 
artist  and  manager  to  interest  the  public  and 
induce  the  same  to  attend  concerts.  It  is  more 
difficult  to  do  this  today  than  it  used  to  be,  for 
there  are  more  attractions  to  divide  attention. 
When  only  eight  artists  used  to  visit  San  Fran- 
cisco during  a  season,  and  we  had  no  symphony 
iir  chamber  music  concerts,  it  was  not  necessary 
to  advertise  so  much.  But  when  from  forty  to 
fifty  artists  visit  us  and  when  we  have  symphony 
and  chamber  music  concerts,  and  wdicn  moving 
picture  theatres  furnish  musical  attractions,  it 
takes  more  advertising  to  interest  the  public  than 
it  used  to.  The  moving  picture  theatres  have 
taught  the  public  a  good  lesson. 


W'c  have  tried  for  nineteen  years  to  convince 
artists  and  managers  that  in  order  to  secure  serv- 
ice from  this  paper  we  must  have  financial  sup- 
port. We  thought  after  we  devoted  nineteen 
years  to  educate  the  artists  and  managers  by 
giving  them  as  much  as  possible  for  nothing  and 
putting  them  a  little  under  obligation  they  would 
voluntarily  see  our  point  of  view.  But  they 
Hidn't.  So  wc  must  make  our  rule.  Henceforth 
no  advance  notice  can  appear  in  these  columns 
unless  there  also  appears  an  advertisement.  We 
shall  of  course  be  pleased  to  publish  a  depart- 
ment headed  "Impending  Events"  in  which  we 
will  announce  a  concert  ONCE  as  a  matter  of 
news.  But  no  notices  of  a  lengthy  character 
nor  several  notices  of  the  same  event  can  appear 
unless  there  also  appears  an  advertisement  of 
this  event.  This  is  only  fair  to  those  artists 
who  use  the  advertising  columns  faithfully.  We 
shall  be  pleased  to  co-operate  with  local  man- 
agers to  secure  assistance  from  those  artists  who 
contemplate  visiting  the  Coast,  and  we  shall  de- 
vote space  to  this  subject  in  the  next  issue  of 
this  paper.  Henceforth  all  advance  notices  must 
be  submitted  to  B.  W.  Jelica,  advertising  man- 
ager of  the  Pacific  Coast  Musical  Review,  before 
they  can  reach  the  editorial  desk. 


Miss  Helen  Colburn  Heath  will  give  an  Informal 
musicalo  in  the  club  rooms  of  (he  Forum  Club.  126  Post 
street,  this  (Saturday)  evening,  January  8(h,  for  the 
purpose  of  Introducing  two  of  her  pupils.  Miss  Rdna 
Horan.  pupil  of  SIgmund  Beel,  will  play  a  group  of 
violin  compositions,  as  well  as  a  few  oljllgaios.  Miss 
May  ntz-Cerald  will  open  the  program  witli  a  piano 
solo.  The  two  pupils  whom  Miss  Heath  will  introduce 
on  this  occasion  are  Miss  Evelyn  Maack  and  Miss  Bar- 
bara Robb.  Each  of  these  young  vocalists  will  sing 
two  groups  of  songs  and  Miss  Heath  will  close  the 
program  with  an  aria.  Mrs.  Paul  Jarboe  will  be  the 
accompanist. 


PACIFIC  COAST  MUSirAL  RF.VIKW 


GRAVEURE    TRIUMPHS    IN    BROOKLYN 

Opora    Season    Continues    To    Arouse    Interest — Caruso 

Sings    Notwithstanding    Sickness — Flonzaleys 

Appear   With   Philadelphia   Orchestra 

in    New   York 

By    ROSALIE    HOUSMAN 


SAN  CARLO  OPERA  FORCES  AROUSE  SAN  DIEGO  PEOPLE 


At  Louis  Graveure's  recent  Brooklyn  recital,  which  I 
attended,  lie  again  proved  himself  the  consummate  ar- 
tist he  has  always  been.  Not  only  the  possessor  of  a 
naturally  beautiful  voice,  he  brings  to  it  the  under- 
standing sense  of  a  real  musician.  That  is  the  reason 
of  his  superb  command  of  styles,  of  phrasing  and  dic- 
tion. Above  all,  he  is  the  'interpreter,  and  every  shade 
of  the  song's  meaning,  textually  as  well  as  musically,  is 
given  its  true  proportion.  That  is  the  secret  of  his 
universal  success,  and  he  builds  a  program  unerringly. 
In  Brooklyn  he  did  a  group  of  Moussorgsky  songs,  the 
best  of  all  he  did.  There  were  French  songs,  arias 
from  Faust,  and  the  Evening  Star  from  Tannhauser, 
and  as  always  ballads  of  the  better  sort.  To  hear  his 
singing  of  Mary,  an  old  Scotch  song,  is  the  treat  only 
a  great  artist  may  venture  to  give.  There  were  the 
many  encores  and  a  wildly  enthusiastic  audience.  Ed- 
uard  Gendron,  as  accompanist  and  solo  pianist,  was 
efficient  in  both  capacities. 


At  the  opera  matinee,  Aida  was  sung,  with  Destlnn, 
Matzenauer  and  Martinelli  in  the  leading  roles.  A 
better-balanced  cast  cannot  be  imagined,  and  the 
Amonasro  of  the  new  baritone,  Danise,  was  a  joy  to 
eye  and  ear.  Miss  Harvard,  well  known  on  the  concert 
stage,  made  her  opera  debut  as  the  Priestess;  off-stage 
her  clear  bell-like  notes,  always  true  to  pitch,  carried 
well  over  the  temple  chorus.  The  whole  performance 
was  well  mounted  and  splendidly  sung.  Among  the 
holiday  performances  were  Caruso  in  La  Juive,  with 
Easton;  a  matinee  of  Parsifal  and  Blue  Bird,  and  the 
first  performance  of  Verdi's  Don  Carlos  in  42  years. 
In  the  cast  were  Didur,  Martinelli,  Ponselle  and  Mat- 
zenauer. The  opera  is  not  in  the  usual  spontaneous 
Verdi  manner,  and  the  various  critics  agreed  that 
though  it  was  superbly  sung  and  well  put  on,  it  was 
gloomy  and  uninspired  music.  The  libretto,  originally 
in  French,  is  built  closely  on  the  historical  incidents 
of  Spanish  life,  and  strangely,  Verdi  makes  no  use  of 
Spanish  rhythms  in  the  score.  To  Mme.  Matzenauer 
falls  the  famous  aria,  O  Don  Fafale,  which  she  sang 
superbly.  The  opera  will  not  be  the  popular  success 
of  the  Trovatore  sort,  but  certainly  will  interest  many 
who  like  Verdi  and  the  older  type  of  Italian  opera. 


Caruso,  who  has  been  out  of  luck  lately,  had  to  dis- 
appoint his  audience  and  Boheme  was  substituted. 
However,  he  seems  to  have  recovered  enough  from  his 
neuralgia  to  sing  in  the  Christmas  eve  performance  of 
La  Juive,  and  received  an  ovation  from  the  excited  au- 
dience. He  seemed  to  be  in  pain  as  he  kept  his  hand 
to  his  side,  yet  he  sang  with  all  his  accustomed  vigor 
and  golden  tone. 


At  the  Philadelphia  symphony  concert  Tuesday  eve- 
ning the  soloist  was  the  Flonzaley  Quartet.  They  ap- 
peared in  a  concerto  for  orchestra,  and  quartet,  com- 
posed by  a  Frenchman,  Moor,  whose  music  has  been 
on  their  programs  before.  It  was  very  unusual  to  find 
this  combination  of  instruments  in  the  solo  place,  and 
it  is  greatly  to  the  credit  of  Mr.  Moor,  that  he  handled 
them  discreetly,  so  that  the  orchestra  never  overpow- 
ered the  delicate  nuances  of  the  four  players.  There 
was  more  melody  here  than  has  been  found  in  many 
new  works,  though  it  is  of  a  freer  sort,  and  the  style 
is  decidedly  contrapuntal,  and  at  times  very  beautiful. 
The  audience  got  a  lot  of  real  pleasure  from  it,  judg- 
ing from  the  spontaneous  applause.  And  the  Flonza- 
leys  play  as  one  man,  with  but  a  single  thought — sin- 
cerity. The  other  delights  were  the  Jupiter  symphony 
and  Strauss'  Death  and  Transfiguration.  There  is  no 
doubt  of  it — Strauss  is  welcome  on  our  programs,  after 
the  enforced   absence. 


Albert  Coates,  the  English  conductor,  has  arrived  and 
Is  busily  rehearsing  the  Damrosch  Orchestra,  which  he 
will  conduct  several  times  in  the  near  future.  Dam- 
rosch played  D'Indys  St.  Christopher  music  at  his  re- 
cent concert,  and  Kreisler  was  the  soloist  on  the  same 
program.  He  chose  the  Tchaikowsky  concerto  and 
aroused  the  usual  enthusiasm. 


When  Rachmaninoff  played  the  stage  even  was 
crowded  to  capacity,  and  he  gave  an  exceptionally 
conservative  program.  There  were  Son^s  Without 
Words  of  Mendelssohn  (seldom  heard  out  of  the  stu- 
dios), the  Turkish  March  Senate  of  Mozart,  some 
Chopin,  and  also  of  his  own.  In  the  run  of  after  music, 
it  was  inevitable  that  he  should  include  the  prelude 
in  C  Sharp  minor,  which,  as  James  Huneker,  so  wit- 
tily has  said,  is  even  played  in  Flatbush  (that  means, 
to  any  one  not  of  New  York,  the  wilds  of  Brooklyn). 


The  Pacific  Coast  Musical  Review  contains  many  in- 
teresting articles  written  by  its  representatives  through- 
out the  country  who  are  recognized  authorities  in  the 
musical  world.     Subscriptions  $3.00  per  year. 


Season   of  Grand   Opera  Attracts   Large   and   Enthusiastic    Audiences  —  Artists    Among    the    Best 

Heard    in   California — Alice   Gentle   Triumphs    in    Carmen — Serge    Prokofieff    Appears    in 

Recital — Saslavski  Trio  to  Give  Concert  Series 


By  BERTHA  SLOCUM 

San  Diego,  December  29. — The  San  Carlo  Opera  Com- 
pany have  come,  have  been  seen  (and  heard)  and  have 
conquered.  Their  three-day  engagement  was  the  first 
opportunity  for  San  Diegans  to  hear  opera  since  Mr. 
Behymer  sent  the  La  Scala  Company  down  from  Los 
Angeles  in  1917,  and  the  San  Carlo  Company  were 
greeted  by  good  houses  for  every  performance,  and  to 
say  they  pleased  is  quite  inadequate.  The  opening  bill 
was  Carmen,  with  Alice  Gentle  in  her  big  role,  and  she 
certainly  duplicated  her  former  successes  in  that  part, 
and  added  to  the  admiration  which  she  created  for 
herself  by  her  recent  appearance  here  in  concert.  The 
second  performance  was  Rigoletto,  and  was  a  success 
for  every  individual  member  of  the  cast.  Of  these  two 
performances,  I  am  forced  to  write  only  what  I  have 
read  in  the  local  papers,  and  what  I  have  heard  from 
those  musicians  to  whom  I  have  spoken,  having  been 
too  ill  to  attend  them  myself. 

Of  the  two,  afternoon  and  evening,  which  were 
given  on  Wednesday,  I  can  speak  with  the  assurance 
which  comes  with  personal  witness.  The  presentation 
of  Tales  of  Hoffman  was  complete  in  every  detail,  and 
gave  opportunity  to  the  artists  to  display  their  versa- 
tality.  Signor  Agostini  was  an  admirable  Hoffman,  and 
Olympia  was  excellently  sung  by  Miss  Consuelo  Esco- 
bar, but  I  personally  think  she  had  more  opportunity 
to  display  the  exquisite  beauties  of  her  voice  in  the 
later  role  of  Antonia,  and  her  dainty  appearance  added 
to  the  charm  of  the  personation. 


of  unusual  merit,  as  well  as  unusual  in  program  con- 
tent. His  playing  was  characterized  by  the  greatest 
delicacy,  clearness  and  yet  he  rose  to  the  demands 
of  the  heavier  passages,  with  an  ease  which  was  as 
agreeable  as  it  was  surprising.  The  closing  group,  con- 
sisting of  his  own  compositions,  was  most  enthusiastic- 
ally received,  and  he  was  recalled  many  times,  adding 
several  much  appreciated  extras,  before  the  audience 
would  permit  him  to  finish. 

His  individuality,  as  shown  in  his  own  compositions, 
as  well  as  in  the  music  of  his  compatriots,  is  extremely 
marked,  and  it  is  said  that  his  interpretations  indicate 
a  thorough  understanding  of  the  Russian  period  of 
reconstruction,  as  well  as  a  sympathetic  feeling  for 
the  struggles  of  the  past  and  the  accomplishments  of 
the  present.  He  is  rather  a  step  in  advance  of  Tschal- 
kowsky,  since  he  not  only  senses  the  morbid  moodi- 
ness of  the  past,  hut  the  hopeful  strength  and  the 
brighter  outlook  for  the  future. 

San  Diego  is  certainly  having  a  fine  series  of  musi- 
cal events  under  the  management  of  Mr.  Kieling,  whose 
next  offering  will  be  Julia  Clausson,  the  famous  Swed- 
ish soprano,  on  Monday  evening,  January  31,  1921. 


One  of  the  recent  events  of  local  interest  was  the 
concert  given  by  the  High  School  Orchestra,  under  the 
direction  of  Maestro  Nino  Marcelli,  who  recently  came 
to  this  city  to  direct  the  music  of  the  school  ensemble 
playing.  Their  first  concert  was  given  with  great 
credit,  and  indicated  a  careful  period  of  training,  and 
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ANNA    FITZIU,   ALICE   GEMTI,E,    QUEENA    MARIO 
Tliree    StnrH    of   tlie    Sau    Carlo    GraiHl    Opera   Company   Who    Make    tlie    California    EngagementH    of    Fortune    Gnllo*H 
MntelileNM   Organization   Remarkable  MuNieni   EveutN 


Madeline  Keltle  gave  a  good  Giuletta  and  sang  again 
in  the  evening  as  Amneris  in  Aida.  She  also  received 
excellent  notices  for  her  Micaela,  the  first  evening. 
Mario  Valle  made  another  of  his  usual  successes  in  his 
appearances  with  the  San  Carlo  Company,  having 
many  friends  among  those  who  heard  him  in  1917  with 
the  La  Scala.  His  Amonasro  was  a  delight,  both  from 
point  of  makeup  and  interpretation.  I  think  he  is  also 
improving  in  the  quality  of  his  voice  and  action,  al- 
though it  is  not  intended  that  any  adverse  criticism 
might  have  been  given  previously.  It  is  only  that 
people  have  a  tendency  either  toward  improvement  or 
retrogression. 

Bettina  Freeman  gave  a  satisfying  portrayal  of  Aida, 
never  forgetting  her  own  queenly  rights  or  her  incum- 
bering bondage.  Her  entire  performance  was  intelli- 
gent, serious  and  displayed  to  advantage  a  voice  fully 
supplied  with  the  necessary  color  and  dynamic  control, 
to  express  the  varied  emotions  of  the  captive  Aida. 

The  other  members  of  the  company  deserve  per- 
sonal mention  for  the  general  excellence  of  their  parts, 
but  it  would  only  be  a  repetition  of  the  eulogy  of  those 
already  mentioned,  and  the  best  one  can  do  is  to  hear 
for  one's  self,  and  this  will  be  the  opportunity  tor  the 
remainder  of  the  Pacific  Coast  and  the  Review  will 
continue  to  sing  the  praises  of  the  San  Carlo  Company 
until  they  head  again  for  the  East,  as  each  of  the  cor- 
respondents send  in  the  reviews  of  the  performances  in 
their  respective  cities.  Here's  hoping  we  treated  them 
nice   enough   to  bring  them   back  again. 


the   complete   understanding  between  the  members  of 
the  orchestra  and  the  director. 

Although  Mr.  Marcelli  has  been  with  the  work  only 
about  two  mouths,  there  was  excellent  ensemble,  indi- 
viduality, and  he  showed  his  mastery  and  painstaking 
care  in  the  style,  finish  and  tempo  and  even  bowing  of 
the  violins.  Each  of  the  twenty-five  members  of  the 
organization  played  with  serious  purpose  and  close  at- 
tention to  the  leader. 


The  activities  of  the  Amphion  Club  include  an  extra 
series  of  concerts,  which  have  recently  been  offered 
the  local  music  lovers,  which  will  include  an  appear^ 
ance  of  the  Philharmonic  Orchestra  of  New  York, 
Pavlowa  and  her  company,  Tetrazzini  and  Josef  Hoff- 
man, pianist.  The  large  membership  of  the  Amphion 
Club   assures   the   success   of  their   undertaking. 


The  weeks  of  the  holiday  season  in  San  Diego  were 
full  of  the  good  things  which  delight  the  heart  of  the 
ardent  lover  of  music.  The  second  of  the  Kieling  Con- 
cert Course,  on  December  22nd,  drew  an  appreciative 
audience  to  hear  Serge   Prokofieff  in  a   piano   recital 


An  item  of  interest  to  lovers  of  chamber  music  is 
the  announcement  of  a  series  of  three  concerts  by  the 
Saslavsky  Chamber  Music  Trio,  for  the  months  of 
January,  February  and  March,  one  each  month.  This 
series  will  be  under  the  management  of  the  Associated 
Music  Bureaus,  and  will  be  given  at  the  music  hall  of 
the  Thearle  Music  Co. 

Mr.  Saslavsky's  long  association  with  the  New  York 
Symphony  and  his  many  successful  tours  both  with 
that  organization  and  his  own  chamber  music  organiza- 
tions, have  made  a  most  enviable  reputation,  both  for 
himself  and  his  associated  musicians. 

The  programs  tor  the  San  Diego  series  will  be:  Trios 
by  Grieg,  Saint-Saens  and  Dvorak;  all  Brahms  pro- 
gram: all  Russian.  Much  interest  is  expressed  in  the 
coming  of  the  Saslavsky  Trio,  and  the  teachers  are 
anxious  to  have  their  pupils  given  an  opportunity  to 
hear  artists  of  their  standing  in  the  class  of  music 
hitherto  much  neglected. 


PACIFIC  COAST  MUSICAL  REVIEW 


Distinguished  Artists  Residing  in  California  Who  are  Available  for  Concerts  During  the  Season  1920-1921 

Editorial  Note: — Tbe  P^Lilic  Ciiast  Musical  Keview  is  iu  a  posilioii  10  guarantee  the  artistic  etliciency  of  the  artists  represented  on  this  page.  They  have  established  a 
reputation  for  themselves,  partly  national,  partly  international,  through  regular  concert  tours  or  hy  appearances  in  operatic  organizations  of  recognized  tame.  The  purpose 
of  setting  forth  the  availability  of  these  reputed  artists  is  to  convince  the  California  musical  public  that  distinguished  artists  of  equal  merit  to  any  reside  In  this  State. 
We  intend  to  prove  that  a  resident  artist  confers  honor  upon  the  community  in  which   he  resides. 


HORACE  BRITT 

Belgian    Cello 
Virtuoso 


Season  1920-1921 
Now   Booking 

Exclusive     Management 
JESSICA  COLBERT 


Hearst  Building,  San  Francisco,  Calif. 


Chamber  Music  Society 

of  San  Francisco 

(Fonnded  br  Eliai  Hechi) 

Foiirl  h     C'oncrrt 

Tl'KSIJW    KVKNING, 

Jiintiiiry  -llh 

1.  Josfph  .Ionpi-n..-.Trio. 
Op.  .to.  for  piano, 
violin    and    viola, 

2.  Domenico    Brfscla 

Three  l-^clogues.  for 
Mute  and  string 
quartet. 

3.  Schumann  ....  Quartet. 
A       minor.       Op.       A\, 

No.i  I,    for    strings. 

T.    FRANCIS    HOTIiII.    COLONIAL    DALLROOM 

Single  Ticket  Sale  at  Sherman,  Clay  &  Co. 
Jessica  Colbert,   Manager 


l*t*rNliiU(>r,  Ford,  Fir«?- 

Htoiio.      Ilritt,      lleclit. 

iiud    Urniuy 


Louis  Persinger 


"The   Ariel   of   the   Violin." — Ray   C.   B. 
Brown,  in  San  Francisco  Chronicle. 


Management:   Jessica  Colbert,   Hearst  Building, 
San  Francisco. 


OLGA 
STEEB 


PIANIST 
Now  Booking  for 
Season   1920-1921 

KATHERINE  A. 

BAIVIIVIAN 

Management 

53   West   39th,   N.   Y. 

Pacific  Coast  Representative 
E.   Behymer,  Auditorium   BIdg.,   Los  Angeles 


Constance  Alexandre 

MEZZO  SOPRANO 

A  California  artist  who  is  recognized  in 

Eastern    music   centers   where   she   has 

received     the     commendation     of    press 

and   public 

AddreMn:    Pni'Ifle    Conitt    Munlcal    RevleiT 
801  Kohler  &  CliiiNe  nidg.,  Snn  FrunclNco.  Cnllf. 


Available   for  Concerts  on   the   Pacific   Coast 


1912  Virginia  St.,  Berkeley 
Tel.  Berkeley  8114  W 


Mme.  Kalova  ! 


Brilliant  Russian  Violinist 


Povl 
Bjornslgold 

DANISH 

DRAMATIC    TENOR 

Available  for  Concerts  on 

Pacific   Coast 


Address:   Albert  Petersen 

In   Care   Pacific  Coast  Musical   Review 

801   Kohler  &  Chase  BIdg.,  San  Francisco 


ASON<5R£aTALIST 
os^GEMUiHE  MERIT 


berkeleyCai. 


Anna  Ruzena 
Sprotte 


Brilliant    success    at    opening    concert    of    Pacific 

Musical  Society.  1920-21  season,  at  Fairmont 

Hotel,  Thursday  evening.  September  23rd. 

Available   for  Recitals,   Oratorio  or   Opera. 

Management  Stanislas  Bern  and  Alice  Seckels, 

68  Post  St.,  San  Francisco. 


FRANK  MOSS 

PIANIST 
Solo  Ensemble  Accompanist 

studio:   RooniH   I    nnd   2,   No.  408   Slockfon   St. 
(Heine    DIde.) 

MaiioKcnicnt : 

JESSICA  COLBERT 

ItlO  HonrHt  nulldlug:,  San  FranelMCo 


Warren  D.      and      Esther  H. 


Organist 

Pianist 

Lecturer 


ALLEN 

Joint  Recitals 


AildrexN: 
Olllee   of   the   Oremiliit,    Stanford    Dnlvemlty,   Cnllf. 


Lawrence  S^i'^uss 

TENOR 

Management  Jessica  Colbert 

Studio: 
807  Kohler  &  Chase  BIdg. 

(Mondays  and  Thursdays) 


Residence  Studio:  2904  Garber  St.,  Berkeley 


Announcing  the  Personnel  of 

"Le  Trio  Louise" 

Kajetan  Attl— Bohemian  Harpist 

Otto  King — Norwegian  Cellist 

M.   Anthony  Linden — American   Flutist 

I'lirt-e    niMtlncnlMhed    .ArlNlN    In    n     Unique    Chnniltrr 

>l  little       i-:nMeinl>le      I'rcMeiilliiK       I' hum  mil       PrciKriiniN 

ImiitiMNlble     to      llenr      I  iiilf-r     Any     OthiT      AiiNplcpM 

For    DnIeN    and    Ti-rniN    .AddreHN 

M.   Anthony  Linden,  457   Phelan  BIdg., 

San  Francisco 

Care  of  S.  F.  Symphony  Orchestra 


Ainlliihlf     i\*r     t'oiicerlMi 

Will     \cceiil    n    Limited    Niimher 
l'"t»r    TerniN     nnd     DnU'H     AddreMt.    •*.'" 

Cure  S.  K>  Sjinphou)-  Orcheatra 


M.  ANTHONY 

LINDEN 

ForemoHt    Anit-rlenn 
Flnte    Vlrtuowo 

Principal  Solo  Flute  S.  F. 
9  y  m  p  h  (I  n  y  Orchestra. 
Formerly  Principal  Solo 
Flute  Minneapolis  Sym- 
phnny  Orchestia. 
Soln.  FnMemiile,  OlillKiito 
f  I'liplU 
lieinn     llldK. 


BRUCE 

CAMERON 

Tenor 

Voice  Culture 

Concert,    Church    Recital 


Soloist   Third    Church    of  Christ    Scientist 

3538  Twenty-Third   Street,   San    Francisco 

Tel.  IVIission  1297 

Management   Leah   Hopkins,  973   Market  Street 


WESTERN    SINGERS    IN    GRAND    OPERA 


For  six  months  the  Western  Singers  will  appear  in 
operatic  productions  twice  a  week  at  Sorosis  Hall,  be- 
ginning Tuesday  evening.  January  25th.  This  organiza- 
tion's aim  is  to  Inaugurate  a  national  system  of  co-op- 
erative opera  companies  and  thus  give  employment  to 
Ihe  thousand.^  of  singers  now  ready  to  appear  and  also 
to  point  a  goal  to  young  students  who  see  no  future 
In  opera  under  pre.sent  circumstances.  The  Western 
Singers  are  a  self-supporting  body.  They  can,  there- 
fore otter  tickets  for  the  small  sum  of  Hfty  cents,  thus 
bringing  grand  opera  within  reach  of  the  people  who 


appreciate  it  for  Its  own  sake.  Their  repertoire  will 
cover  many  works  seldom  if  ever  heard  here.  The 
opening  production  will  he  Beethoven's  Fidelio.  Other 
masterpieces  by  Mozart,  Nicolai,  Thomas,  etc.,  will 
follow. 

Maestro  Agosto  Serantoni,  the  wonder-pianist  who 
conducts  while  he  plays,  has  returned  from  Italy  and 
will  direct  this  company.  Carl  Vinther  will  design 
and  execute  all  the  artistic  settings.  Clare  Harrington 
will  be  stage  manager.  The  cast  Includes  Frank  Muel- 
ler and  Giuseppe  Carcione,  tenors;  Sylvester  Pearson, 
Len  Barnes  and  Dr.  Warford,  baritones,  and  A.  Beebe, 
basso.  The  sopranos  are  Clare  Harrington  and  Irene 
Meussdorfer,  and   Helen   Hume,   mezzo. 


Mrs.  Jessica  Colbert  announces  that  she  has  made 
the  final  arrangements  to  give  a  concert  course  in  Los 
Angeles.  This  scries  which  will  be  under  the  direction 
of  Mrs.  Colbert  and  Adolph  Tandler,  former  conductor 
of  the  Los  Angeles  Symphony  Orchestra,  will  be  known 
as  the  Ambassador  Soloists  Series,  and  will  take  place 
in  the  beautiful  hall  room  of  the  new  Ambassador 
Hotel  every  second  and  fourth  Thursday  of  every 
month  for  an  Indefinite  period.  The  seating  capacity 
of  the  ball  room  ac<:omiiiodates  about  2000  people  which 
makes  this  auditorium  an  Ideal  place  for  such  affairs. 
The  first  artist  to  appear  at  the  Ambassador  Soloists 
Series  will  be  Serge  Prokofieff  on  January  13th. 


PACIFIC  COAST  MUSICAL  REVIF.W 


GoHsip  Aiuuiiji^  Musical  PtMiple 


By   CONSTANCE    ALEXANDRE 

MAy  Mukle,  whose  iipiieunmces  ou  the  Paclllc  Coast 
RH-i'iilly  wi'i'o  mi  eiuUoss  souito  of  ploiisuro  to  tliii  iiiiiuy 
who  hoiud  hor,  gave  a  moBt  sULxesBtul  concert  In  Aeol- 
ian Hall,  Ni'w  York.  Inst  month.  Miss  Mukle  will  sail 
for  Kuropo  ou  January  10th,  to  give  a  concert  In  Lon- 
don uud  also  to  appear  in  -several  chamber  music  con- 
certs. Miss  Mukle  thou  plans  to  take  a  short  vacation 
In  I'aria.  later  returning  to  America  to  start  another 
active  season.  

Enrico  Caruso,  world-famous  tenor,  who  has  been 
conlined  to  his  bed  tor  the  past  week  with  a  severe 
atlack  uf  pleurisy,  is  said  to  be  improving.  Still  quite 
weak  the  patient  Is  progressing  satisfactorily,  but  the 
doctors  say  it  will  be  some  time  before  the  great  artist 
will  be  well  enough  to  resume  his  professional  duties 
with  the  Metropolitan  forces. 


Amellta  Galll-Curcl,  coloratura  soprano  of  the  Chicago 
Grand  Opera  Association,  will  be  married  during  this 
month  to  Homer  Samuels,  who  for  the  past  several 
years  has  been  her  accompanist.  The  ceremony  will 
take  place  in  Minneapolis  sometime  this  month. 


Luclen  Muratore,  famous  French  tenor  and  one  of 
the  greatest  operatic  actors  on  the  stage  today,  arrived 
in  Chicago  to  start  his  season  with  the  Chicago  Opera 
Company.  Mr.  Muratore  will  appear  in  his  many  fa- 
mous roles  and  will  sing  for  the  first  time  In  this  coun- 
try Herod,  in  Strauss'  Salome,  opposite  to  Mary 
Garden,  who  sings  the  title  role.  Mr.  Muratore  created 
this  role  at  the  Paris  Grand  Opera  at  the  same  time 
Miss  Garden  caused  such  a  sensation  with  her  famous 
impersonation. 


Margaret  Matzenauer  and  Frank  La  Forge  gave  a 
recital  in  Pottsville,  Pa.,  where  they  appeared  before 
a  sold-out  house.  The  artists  were  enthusiastically 
received  and  their  art  greatly  appreciated.  Both 
Madame  Matzenauer  and  Mr.  La  Forge  were  the  recip- 
ients of  much  entertainment  during  their  visit  in  Potta- 
TlUe. 


Rudolph  Ganz,  the  eminent  Swiss  pianist,  is  again  in 
the  United  States  after  a  very  successful  season  abroad. 
Mr.  Ganz,  who  is  considered  one  ot  the  most  Interest- 
ing musicians  of  our  day,  will  be  gladly  welcomed  by 
the  American  public,  with  whom  he  stands  In  high 
favor. 


Madame  Emma  Calve  Is  planning  to  return  to  Amer- 
ica next  season  to  give  a  series  ot  concerts  which  will 
Include  a  group  of  French  folk  songs  which  she  is  spa- 
cializlng  as  one  ot  her  chief  numbers.  Madame  Calve 
seems  to  be  in  excellent  vocal  condition  and  her  many 
admirers  will  no  doubt  rejoice  over  the  news  ot  her 
return  to  this  country.  At  one  time  Madame  Calve 
was  famous  for  such  operatic  roles  as  Ophelia  in  Ham- 
let, Carmen  In  the  opera  of  the  same  name.  Marguerite 
In  Faust  and  others  of  equal  importance. 


Richard  Hageman  Is  engaged  to  teach  at  the  Chicago 
Musical  College  next  summer.  Mr.  Hageman  is  one  of 
the  leading  conductors  at  the  Metropolitan  Opera 
House,  conductor  of  the  Ravinia  Park  Opera  Co.  in 
Chicago,  and  is  famous  as  a  pianist,  composer,  coach 
and  accompanist.  One  of  his  latest  songs.  Happiness, 
is  being  sung  with  great  success  by  Alice  Gentle  on 
her  present  concert  totir.  Mr.  Hageman  will  be  remem- 
bered in  San  Francisco  where  he  gave  a  series  of  de- 
lightful symphony  concerts  during  the  Exposition  In 
1915.  He  made  a  decided  impression  here  and  won 
instantaneous  success. 


Glacomo  Minkowsky,  one  ot  San  Francisco's  most  ' 
popular  as  well  as  efficient  vocal  instructors,  presented 
three  of  his  artist  pupils  in  concert,  which  took  place 
on  Christmas  eve  at  the  Hotel  Richelieu.  Miss  Rose 
Elrod,  whose  glorious  and  well  trained  dramatic  soprano 
voice  evolied  such  great  admiration  from  her  enthu- 
siastic listeners  that  she  was  forced  to  repeat  all  of 
her  numbers.  Miss  Ruth  Degnan  displayed  to  the 
greatest  advantage  a  very  beautiful  lyric  soprano  voice 
which  she  uses  most  intelligently.  A  very  promising 
young  baritone  Is  James  McKay,  who  won  instant  fa- 
vor with  his  audience  by  his  musicianly  and  artis- 
tically rendered  songs.  He  has  a  great  amount  of  tem- 
perament and  his  work  exhibited  careful  and  excellent 
tuition,  which  he  has  received  from  his  very  competent 
teacher.   Maestro   Minkowsky. 


The  San  Francisco  Music  Teachers'  Association  will 
hold  their  next  regular  meeting  on  Thursday  evening, 
January  13th,  at  7:00  o'clock,  and  it  will  be  in  the 
nature  of  a  dinner-reception  in  honor  of  the  newly 
elected  officers  for  1921.  The  event  will  take  place  at 
the  Colombo  Cafe,  623  Broadway,  and  a  most  interest- 
ing program  has  been  arranged  to  add  enjoyment  to 
the  evening's  proceedings.  Inasmuch  as  a  large  attend- 
ance is  expected,  members  are  asked  to  notify  the  sec- 
retary as  soon  as  possible,  so  that  reservations  may 
be  made. 


Johanna  Kristoffy 

PRIMA    DONNA    SOPRANO 

Thorouf^h  Vocal  and  Dramatic  Training; 
13«0    tyashlDeloD    St.  Phone    Franklin    1721 


Giullo  MInettI,  who  Hcqullted  himself  so  splendidly  as 
c-cMiccrt  Tiui.ster  of  tlio  recent  production  of  the  Messiah 
at  the  Civic  Auditorium  under  the  direction  ot  Paul 
Stelndorff,  la  now  putting  the  (Inlshlng  touches  to  the 
rehearsals  of  the  Mineltl  Orchestra,  which  organiza- 
tion will  appear  at  Its  first  concert  uf  the  season  1921 
at  Native  Sons  Hall  during  the  latter  part  of  tills  month. 
The  program  will  bo  an  unsually  well  selected  one, 
and  tlie  orchestra,  whicli  consists  of  a  number  of  capa- 
ble yijung  musicians,  of  which  Ml.ss  Adele  Wellsch  is 
concert  master,  has  been  trained  with  care  and  Intelli- 
gence. The  forthcoming  event,  of  wliich  we  shall 
publish  the  program  later,  will  prove  one  of  the  moat 
Interesting  musical   events   of  the  season. 


KAJETAN    ATTL    VERY    ACTIVE    WITH    CONCERTS 


Distinguished    Harp   Virtuoso   and    Solo   Artist  With  the 
San    Francisco    Symphony    Orchestra    Enthu- 
siastically  Received   Everywhere 


Kajetan  Attl.  the  distinguished  Bohemian  harp  vir- 
tuoso and  solo  liarpist  of  the  San  Francisco  Symphony 
Orchestra,  has  been  greatly  in  demand  of  late  as  a 
concert  artist.  Among  the  recent  California  cities  vis- 
ited by  Mr.  Attl  are  San  Jo.se.  Stockton.  Sacramento, 
Fresno,  Visalia  and  San  Diego,  and  in  every  one  of 
them  lie  was  the  recipient  of  enthusiastic  ovations  from 
the  audiences  and  hearty  expressions  of  approval  in 
the  press.  If  one  reads  the  criticism  in  one  of  the  daily 
papers  one  practically  reads  them  in  all,  for  they  are 
unanimous  in  their  use  of  superlatives  and  unlimited 
employment  of  terras  of  approval.  Everyone  admires 
Mr.  Attl's  beautiful  silvery  tone,  his  clear  and  pearl- 
like technic,  his  exquisitely  artistic  phrasing  and  his 
graceful  position  at  the  instrument. 

Furthermore,  Mr.  Attl  knows  how  to  compile  inter- 
esting and  musicianly  programs.  He  combines  novel- 
ties with  the  older  and  better  liuown  compositions  and 
never  fails  to  please  the  audiences  with  his  genial  atti- 
tude and  his  obliging  manner  regarding  encores.  The 
applause  that  greets  the  conclusion  of  his  numbers  is 
always  spontaneous  and  uniformly  enthusiastic.  In 
short,  he  makes  such  a  decisive  impression  that  when- 
ever he  appears  once  in  any  community  he  is  invaria- 
bly invited  to  return  as  soon  as  possible. 

As  a  teacher  he  enjoys  a  phenomenal  success  in  San 
Francisco.  His  class  includes  from  forty  to  fifty  pupils 
who  exhibit  splendid  training.  This  is  as  tar  as  we 
know  the  largest  liarp  class  ever  assembled  in  tlie  Far 
West,  and  the  results  Mr.  Attl  is  able  to  obtain  from 
his  students  is  convincing  evidence  of  his  unquestiona- 
ble efficiency  as  a  teacher.  His  pupils  invariably  play 
with  intelligence  as  well  as  artistry,  and  it  is  only  to 
be  hoped  that  in  not  too  far  a  distance  Mr.  Attl  will 
introduce  some  of  these  young  artists  in  a  public  re- 
cital. Among  his  pupils  are  some  of  the  most  promi- 
nent and  busiest  harpists  in  this  city.  Mr.  Attl  cer- 
tainly is  entitled  to  the  highest  commendation,  both  for 
his  individual  success  as  a  soloist  and  orchestral  player 
and  his  brilliant  educational  results  with  his  fine  class 
of  pupils. 


THIRD    OF    MISS    POTTER'S    SERIES 

Madame  Povla  Frijsh.  the  famous  Danish  soprano, 
and  the  Salzedo  Harp  Ensemble,  constitute  the  third 
attraction  of  Miss  Z.  W.  Potter's  Artists  Concert  Series 
which  is  being  given  in  Oakland  at  the  Auditorium  Opera 
House  this  season.  This  event  will  take  place  next 
Monday  evening,  January  10th,  and  no  doubt  the  atten- 
dance will  again  tax  the  capacity  of  the  spacious  thea- 
tre as  has  been  the  case  on  all  previous  occasions  so  far 
this  season.  Mme.  Frijsh  gained  fame  because  ot  her 
graphic  and  impressive  declamatory  style,  and  her  fine 
enunciation  as  well  as  intellectual  mode  of  expression. 
The  Salzedo  Harp  Ensemble,  headed  by  Carlos  Salzedo. 
one  ot  the  world's  distinguished  harp  virtuosi,  repre- 
sents a  most  unique  organization,  one  that  is  rarely 
heard  and  one  that  affords  inexpressible  pleasure  and 
delight. 

The  following  unique  program  will  be  presented  on 
this  occasion:  Music  for  a  Ballet  (Giovanni  Battista 
Pescetti.  1704-1766).  Salzedo  Harp  Ensemble;  Gloire  a 
la  Nature  (Philippe  Emmanuel  Bach).  Aria  from  Poppea 
(Georg  Friedrich  Handel),  Povla  Frijsh,  at  the  piano 
Carlos  Salzedo;  First  Arabesque  (Claude  Debussy), 
Variations  on  an  old  style  theme  (Carlos  Salzedo), 
Carlos  Salzedo;  I  Love  Thee,  Rock  the  Waves.  Wood- 
land Wanderings,  Friend,  Thou  Art  Staunch  (Edward 
Grieg).  Povla  Frijsh.  at  the  piano  Carlos  Salzedo;  La 
Joyeuse  (Jean  Philippe  Rameau.  16S3-1764).  Musette  de 
Choisy  (Louis  (3ouperin,  16SS-1733).  Gavotte  (Padre 
Giambattista  Martini,  1706-1784),  Celebrated  Largo 
(Georg  Friedrich  Handel,  1685-1769),  The  Salzedo  Harp 
Ensemble. 


SAN    CARLO    OPERA    COMPANY 

Till'  .Sun  Carlo  Grand  Opera  Company,  coming  to  the 
Currun  Tlieatre  Monday,  January  24th.  has  certainly 
been  making  a  name  for  itself  this  season.  It  has 
been  growing  in  artistic  stature  and  reputation  for  the 
past  eight  years,  but  Ihls  year  the  critics  and  the 
amusement  public  give  evidence  of  being  duly  Im- 
liressed  with  the  achievements  of  Fortune  Gallo's  com- 
pany. They  began  Ibis,  tlieir  ninth  annual  season,  by 
giving  36  consecutive  performances  at  the  Manhattan 
0|)era  House  In  New  York,  breaking  all  records  tor 
popular  priced  opera.  Then  followed  a  tour  through 
Texas,  playing  to  mammoth  audiences  in  the  coliseums 
of  Dallas.  Houston.  San  Antonio  and  Waco,  a  reiterated 
repudiation  of  the  tradition  that  "you  can't  make  grand 
opera  pay."  And  now  they  have  returned  to  the 
Golden  West,  wliich  is  like  home,  sweet  home  to  them. 
Fortune  Gallo  lias  personal  reasons  fur  being  proud,  but 
he  di.es  not  mention  them.  He  has  been  knighted  by 
the  King  of  Italy  for  the  relief  work  he  did  in  aid  ot 
the  Italian  war  sufferers.  And  be  has  been  recognized 
by  tlie  powers  that  be  for  popularizing  good  music  in 
this  country. 

He  has  expanded  considerably  during  the  past  year. 
Now  he  is  directing  Pavlowa's  tour  and  producing  a 
light  opera  in  which  Trentini  will  be  starred.  But 
the  San  Carlo  Opera  Company  remains  the  apple  ot 
his  eye.  Though  the  company  has  been  considerably 
augmented,  and  the  world  knows  how  all  prices  of 
transportation,  costumes  and  scenery  have  risen,  he 
still  offers  the  San  Carlo  company  at  popular  prices. 

Shrewd  tactics  in  booking  his  company  in  auditor- 
iums where  he  can  play  to  double  the  capacity  ot  the 
average  theatre,  has  enabled  him  to  keep  his  prices  at 
their  old  level.  The  San  Carlo  performances,  too,  have 
become  recognized  throughout  the  coOntry  as  a  stand- 
ardized commodity.  Recollecting  that  his  company 
numbers  nearly  one  hundred  persons,  that  his  orches- 
tra is  an  expert  band,  and  that  in  point  of  costumes 
and  scenery  his  productions  are  first  class,  it  is  not 
too  much  to  say  that  the  San  Carlo  company  gives  full 
measure  for  the  money,  heaped  up  and  running  over, 
fuller  than  any  other  similar  organization. 


/ 
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Jessica  Colbert 

Hearst  Baildiog 
SAN  FRANCISCO 


Now    Ready:     Two   New    Books  for   Rhythmic 
Development    in    Children 

RHYTHMIC   SONGS 

For   Kindergarten   anil   Primary   GrailcH 

2. 

Rhythmic  Stunts  and  Rhythmic  Games 

M'onls    and    Mimic 

ABBIID    GERRISH-JONES 

Adaptions    ami    Descriptions 

OLIVE    U.    WII.SOjr-IJORRETT 

These  games  were  compiled  to  meet  the  demand 
for  a  new  type  of  rhythmic  material,  the  result  of 
the  needs  of  the  children  in  tlie  Demonstration 
Play  School,  t^niversity  of  California.  Mrs.  Dor- 
rett  has  had  many  interesting  experiences  in  test- 
ing rhythmic  games  in  this  school  and  those 
offered  in  the  collection  were  tried  out  during  the 
summer  session  of  1920. 

PRICE     .lil.OO     .\>ln     POSTAGE 

WESLEY    WEBSTER,    Publisher 
San   Francisco 


TWELVE  WEEKS  PACIFIC  COAST  TOUR  OF 

Leopold  Godowsky  Max  Rosen 

Master  Pianist  Violin  Virtuoso 

IN  JOINT  RECITALS 

DURING    JANUARY,    FEBRUARY   AND    MARCH 
GENERAL   DIUKCTIOX 

International  Concert  Bureau,  New  York 


Knabe  Piano 


Brunswick  Records 


PACIFIC  COAST  MUSICAL  REVIEW 


ARRILLAGA    COLLEGE    RECITALS 


STANFORD     UNIVERSITY    CONCERTS 


The  Arrillaga  Musical  College.  2315 
Jackson  street,  of  which  Vincent  de  Ar- 
rillaga is  the  director,  gave  two  exceed- 
ingly charming  recitals  lately.  The  first 
of  these  took  place  on  Wednesday  eve- 
ning, December  29th.  and  consisted  of 
the  second  of  a  series  of  piano  and  organ 
recitals  by  Raymond  White,  pianist,  and 
AchiUe  Artigues,  organist.  Both  artists 
gave  ample  evidence  that  they  are  thor- 
oughly familiar  wilh  their  respective  in- 
struments, and  that  they  possess  the 
knack  and  artistry  to  overcome  the  ut- 
most technical  obstacles  and  emphasize 
thoir  phrasing  witii  intelligent  expres- 
sion. The  program  presented  on  this 
occasion  was  as  follows:  Concerto  E  flat 
(Beethoven),  piano  and  organ;  Pastorale 
(Franck),  Mr.  Artigues;  Etudes  op.  25. 
No.  1  A  flat.  No.  G  sharp  minor.  No.  9  G 
flat  (Cliopin),  Nocturne  F  sharp.  Valse 
A  flat  (Chopin).  Mr.  White:  Spanish 
Rhapsody  (Liszt-Busoni),  Folies  D'Es- 
pagne-Jota  Arragonessa,  piano  and  or- 
gan. 

On  Wednesday  evening  January  5th,  a 
faculty  program  was  presented  which 
was  thoroughly  enjoyed  by  a  large  audi- 
ence of  students  and  friends.  Tlie  fre- 
quent nnd  enthusiastic  applause  spoke 
eloquently  for  the  splendid  impression 
made  by  the  participants,  who  were  lead- 
ing faculty  members  of  the  Arrillaga 
Musical  College  and  whose  musicianship 


The  regular  organ  recitals  at  Stanford 
University  will  be  resumed  on  Sunday 
afternoon.  January  9th.  at  four  o'clock 
sharp.  For  Ihe  first  program  Mr.  Warren 
D.  Allen  will  play  the  great  and  seldom 
heard  Sonata  in  C  minor  by  Julius 
Reubke.  based  on  the  94th  Psalm.  This 
composition  is  held  in  the  highest  es- 
teem among  organists  and  ranks  as  one 
of  the  greatest  works  in  organ  literature. 
The  other  two  numbers  will  be  the  Pre- 
lude to  The  Deluge,  by  Saint-Saens,  and 
the    Invocation    by    Salome. 

On  Tuesday  this  program  will  be  re- 
peated and  on  Thursday.  January  13th, 
the  program  will  be  as  follows:  Gothic 
Suite  (Leon  Boellmann) ;  At  the  Cradle- 
Side  (Hugo  Goodwin);  Pilgrinx's  Chorus 
(from   Tannhauser)    (R.    Wagner). 


EXPOSITION     AUDITORIUM 


All  of  the  selections  to  be  played  by 
Edwin  H.  Lemare  at  his  organ  recital 
Sunday  evening  at  S  o'clock  in  the  Ex- 
position Auditorium  are  from  blind  com- 
posers. He  will  also  give  an  improvisa- 
tion on  a  theme  submitted  by  some  blind 
person.  The  program  is  as  follows: 
Finale  in  B  flat  (W.  Wolstenholm) ;  Ro- 
manza  (Wolstenholm);  Allegretto  (Wol- 
stenholm) ;  Epithalamium  (Hollins) ;  Air 
with  Variations  and  Finale  in  A  Fugato 
(Henry   Smart);    Improvisation;    Reverie 


l,<»l  IS    Cill  AVF.IKIC 

The   FnmoiiN    <'(iiicfrt    HurlliHii-.  Mho   Will    He    H«>iiril    in    Itocidil   nt    ANMenibly 

Hnll.     S#niir«»ril      1  iiivt-rMlf  > .     ThiirNilii>.     Juiiimry     '^fi.     iU'2l.     ninl     at 

Scuttinh      Ititf      Aiiilituriiini,      Snn      Frnni-infu,      on      'l'ni*N4l»y 

Kveniiitc.   Jumiary    l^ttii 


and  virtuosity  was  displayed  on  this  oc- 
casion. The  complete  program  was  as 
follows:  (a)  Sonata  Mi  Mineur,  (b) 
Sonata  Sol  Majeur  (J.  E.  Galliard). 
Joseph  M.  Willard.  violin.  Vincent  de 
Arrillaga  piano;  (a)  Corduba  (Albenlz). 
(b)  Sequidilla  (Albeniz),  (c)  Liebes- 
traum  (Liszt) .  Vincent  de  Arrillaga ; 
(a)  Peace  (Ross),  (b)  The  Look 
(Housman).  (c)  La  Capinera  (Benedict)-. 
Hazel  Johnson ;  (a)  Allegro  Moderato 
(Read),  (b)  Melodie  (Lamargre),  Arthur 
Granger;  Impromptu  (Chopin),  Opal 
Franklin;  Concerto  (Bruch),  Joseph  M. 
Willard:  (a)  Fantasie  Impromptu  (Cho- 
pin), (b)  Nocturne  C  minor  (Chopin), 
Vincent  de  Arrillaga. 

Other  recitals  announced  for  the  month 
of  January  are :  Wednesday  evening, 
January  19th,  recital  by  Isabelle  Silva; 
Wednesday  evening,  January  26th,  third 
of  the  piano  and  organ  series  of  Mr. 
White  and  Mr.  Artigues. 


in  D  flat    (H.  S.   Turner);    Scherzo  in   F 
minor    (Turner). 


Percy  Grainger,  noted  Australian  com- 
poser-pianist, added  another  triumph  to 
his  long  list  when  he  appeared  in  Car- 
negie Hall  this  month  at  his  own  piano 
recital.  Among  the  many  numbers  which 
he  presented  were  a  group  of  his  own 
compositions  which  found  Immediate 
favor  with  the  public. 


Andre  Messager,  for  many  years  con- 
ductor of  the  Opera  Comique,  Paris,  has 
been  forced  to  resign  his  position  due  to 
continued  ill  health.  Mr.  Messager  will 
be  remembered  in  San  Francisco  as  being 
the  head  of  the  French  orchestra  which 
appeared  here  last  season  and  who  had 
as  their  soloist  the  famous  French  pian- 
ist Alfred  Cortot. 


Curran  Theatre  -  ^I^nEIr^^  24 

Ninth  Triumphant  Season 

FORTUNE  GALLO  WILL  PRESENT 

San  Carlo 

Grand  Opera 

Company 

With  These  Great  Stars 

^   Anna  Fitziu   ^  Queen  Mario  ^ 
Alice  Gentle   ^ 


And  Company  of  100  including  a  dozen  other  Stars  famous  on  two  conti- 
nents— Bettina  Freeman.  Pilade  Sinagra,  Giuseppe  Agostini,  Consuelo  Esco- 
bar. Pietro  DeBiasi,  Giuseppe  Inzerillo,  Natale  Cervi,  and  the  renowned 
baritones.  Vincente  Ballester  and  Mario  Valle.  The  productions  are  em- 
bellished with  new  costumes  and  scenery.  The  exceptional  orchestra  is 
under  the  direction  of  Gaetano  Merola. 

The  San  Carlo  Company  is  now  recognized  as  the  Greatest  Popular-Price 
Grand  Opera  Company  in  the  World.  During  its  recent  season  of  36  per- 
formances at  the  Manhattan  Opera  House  in  New  Yorfe,  it  won  the  acclaim 
of  the  metropolitan  press  and  public. 

REPERTOIRE:  Beginning  Monday,  January  24 — Monday,  "Tosca";  Tues- 
day, "Rigoletto"':  Wed.  Mat..  "Tales  of  Hoffman";  Wed.  Eve..  "Aida";  Thurs- 
day, "Carmen";  Friday,  "Boheme";  Saturday  Mat.,  "Jewels  of  the  Madonna"; 
Sat.  Eve.,  "II  Trovatore";  Sunday,  "Cavalleria  Rusticana"  and  "I  Pagliacci." 
Second  Week,  beginning  Monday,  January  31 — "Mme.  Butterfly";  Tuesday, 
"Traviata";  Wed.  Mat.,  "Carmen";  Wed.  Eve.,  "La  Forza  del  Destine"; 
Thursday,  "Lucia  de  Lammermoor";  Friday,  "Thais";  Sat.  Mat.,  "Faust"; 
Sat.  Eve.,  "Aida." 

SEATS  ON  SALE,  Thursday,  January  20th;  Mail  Orders  received  now  and 
filled  in  the  order  of  receipt.  If  accompanied  by  check  or  money  order  and 
self-addressed  stamped  envelope,  tickets  will  be  mailed  during  the  week  of 
January   17th. 

PRICES:  Evenings,  Orchestra,  $2.50;  Balcony  $2  and  $1.50;  Second  Balcony, 
$1  and  50c.  Boxes  and  Loges  $3.  Matinees:  Orchestra,  $2;  Balcony,  $1.50 
and  $1;  Second  Balcony,  50c;  Boxes  and  Loges,  $2.50.  Add  IC;  to  the 
above  prices  for  war  tax. 

COMING     -    Week  of  February  16 
FORTUNE  GALLO  WILL  PRESENT 


Anna 


P AV  L  O  WA 

The  Incomparable 

Supported  by 

MARIE  OLENEVA 


Ballet   Master    Iniix.Tlal   Theatre 
Moscow,  and   Paris  Grand  Opera 


.VLICXANUKK    VOLINHVK 

Premier   Ha  nee  r 
Imperial    Theatre.    Moscow 
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CORPS  DE  BALLET  OF  40 

Symphony  Orchestra 

Conductor,  THEODORE  STIER 


PACIFIC  COAST  MUSICAL  REVIEW 


Pavlovska  and  Breeskin  Enthuse  Los  Angeles  Public 

Trinity  Auditorium  Crowded  When  They  Give  jo'nt  Recital— San  Carlo  Grand   Opera   Company 

Open   Los  Angeles  Season — Richard  Buhlig's  Pianistic  Master  Class — L.  E.  Behymer  Has 

Merry  Christmas  —  John   Smallman   Con  ducts  Great  Messiah  Performance — Music 

Teachers  Elect  New  Officers 


SYLVAIN  NOACK 

(..'oncertninMtcr    I'lilllifiriiiuiilr    itrvUemtru    of    Lo«    America 
I'M  Muulli   Oxford   Aveuue 

Limited     number     of     pupllH     for     violin     plftylDff    and 
chamber  music. 


By  BRUNO  DAVID  USSHER 


Killltirliil  Not*-:  This  letter  lielnff  tli'lnyed  in  liie  lioliday 
liuiil  iHSI  neelv  is  re|n-ocluced  »t  this  time  in  full.  Other 
Los  Aneeles  news  will  be  found  on   Page  10  of  tlils  issue. 

Los  Angeles,   Dec.  27th,  1920. 

Irene  Pavlovska,  soprano,  and  the  Russian-American 
violinist  Eliiis  Breeskin  appeared  yesterday  evening  at 
ihe  Trinity  before  an  audience  of  the  size  that  usually 
greets  such  artists  as  Galli-Curci  or  McCormack. 

Madame  Pavlovska's  debut  here  was  indeed  one 
of  the  most  pleasant  events  of  the  season,  for  she  com- 
bines fine  vocal  means  with  a  natural  gift  for  singing, 
«ith  appealing  personal  qualities,  artistic  taste,  con- 
vincing understanding  of  her  selections  and  a  strong 
dramatic  gift.  For  a  soprano  the  singer  exhibits  notes 
in  her  lower  register  which  are  exceptionally  rich  in 
saturated  tone  color.  Her  head  tones  are  not  quite  as 
silvery  and  sparkling  as  her  delightful  temperament 
but  always  pure  and  round.  Her  diction  is  as  clear 
as  her  tone  production  even  and  easy. 

In  her  soli  Madame  Pavlovska  was  very  fortunate 
both  as  to  choice  and  style  of  singing.  Perhaps  she 
has  a  slight  tendency  to  carry  an  operatic  element  into 
folk-songs  which  spoils  the  character  of  the  latter 
somewhat,  yet  the  dramatic  element  of  her  interpreta- 
tions (which  is  something  superior  to  theatrical  or 
operatic  pathos)  was  otherwise  decidedly  agreeable. 
Her  singing  of  Martini's  Plaisir  d'amour,  I've  Been 
Roaming  (English  Folksong),  of  Hageman's  beautiful 
Do  Not  Go,  My  Love,  Sharpe's  Japanese  Death  Song 
and  of  her  Irish  folklore  encore  deserves  high  praise 
among  other  numbers.  In  fact,  there  was  much  gener- 
ous  applause   and    demand   for   encores. 

Elias  Breeskin  is  a  very  clever  violinist  of  smooth 
technic  and  solid  tone.  His  bowing  is  particularly  fine 
and  probably  the  stronger  part  of  his  technic.  Al- 
though his  fingering  shows  excellent  qualities  it  might 
be  more  clear  cut  at  times.  Perhaps  it  is  that  Mr. 
Breeskin's  tendency  towards  delicacy  of  touch  has 
become  too  preponderant  in  this  regard.  His  first 
group  of  pieces  (Porpora,  Friedeman,  Bach,  Tartini) 
proved  that  he  is  on  his  road  to  vlolinistic  mastership. 
Technic  and  phrasing  were  fine  here  indeed.  His 
playing  of  the  Wieniawsky  concerto  and  of  the  Kreisler, 
Wilhelmj  and  Sarnsate  numbers  was  brilliant  but 
lacked  a  little  in  accentuation  and  poetic  feeling,  as 
did  his  obligate  to  Miss  Pavlovska's  Swedish  folk- 
song. The  audience  liked  his  playing  very  much  and 
insisted   on    double    encores    repeatedly. 


The  invasion  of  California  by  the  (Jallo  operatic 
forces,  favorably  known  as  the  San  Carlo  Opera  Com- 
pany, will  have  taken  place  when  these  lines  reach  the 
public.  The  company  will  have  played  by  that  time 
in  San  Diego  and  other  southern  towns  of  the  state. 
The  local  season  here  opens  on  Monday,  January  third. 

The  repertoire  will  be  as  follows:  First  week,  Mon- 
day night,  Rigoletto;  Tuesday  night.  La  Boheme; 
Wednesday  matinee,  Martha;  Wednesday  night.  Car- 
men; Thursday  night,  Aida;  Friday  night,  Cavalleria 
Rusticana  and  I  Pagliacci;  Saturday  matinee,  Madame 
Butterfly.  There  will  be  no  performance  Saturday 
night  on  account  of  the  Philharmonic  Symphony  Con- 
con. 

For  the  second  week  the  repertoire  will  be:  Monday 
night.  La  Traviata;  Tuesday  night,  Madame  Butterfly; 
Wednesday  matinee.  Tales  of  Hoffman;  Wednesday 
night,  La  Forza  Del  Destine;  Thursday  night,  Faust; 
Friday  night,  Carmen;  Saturday  matinee,  Thais;  Sat- 
urday night,  II  Trovatore. 

The  next  stragetic  objective  will  be  the  Bay  City 
region  during  the  second  half  of  January.  On  the  way 
there  Gallo's  hordes  will  "sack"  several  of  the  prom- 
ising places.  Santa  Barbara,  Bakersfield  and  San  Jose 
have   been  mentioned. 


Definite  announcement  has  also  been  made  of  one 
week's  operatic  performances  by  the  Chicago  Grand 
Opera  Company  in  April.  Mary  Garden,  Frieda  Hempel, 
Rosa  Raisa,  Muratore,  BaklanoH  and  Edward  Johnson 
will  be  among  the  stars.  The  season  will  be  conducted 
under  the  management  of  L.  E.  Behymer  at  the  Phil- 
harmonic Auditorium.  The  coming  of  the  company  has 
been  made  possible  through  the  co-operation  of  the 
Community  Development  Association.  The  Los  An- 
geles season  will  precede  the  performance  to  be  given 
in  San  Francisco. 


The  pianistic  master-class  of  Richard  Buhlig,  whose 
playing  with  the  Philharmonic  Orchestra  and  the 
Noack  Quintet  brought  him  rich  honors,  will  be  one 
of  the  most  constructive  events  in  the  music  life  of 
the  West.  His  playing  and  interpretation  has  been 
considered  as  highly  artistic  by  the  leading  artists  and 
teachers  of  this  city.  Hence  several  prominent  pianists 
and  instructors  will  join  his  class.  The  classes  are  to 
begin  on  the  10th  of  January  and  will  last  till  April  21st. 
They  have  been  so  arranged  that  every  pupil  will  have 
definitely  arranged  period  of  personal  work  with  Mr. 
Buhlig.  Only  ten  players  and  a  limited  number  of  list- 
eners will  be  admitted  to  the  course. 

Mr.  Buhlig  has  concertized  with  great  success  in  most 
of  the  musical  cities  of  Europe.     His  seven  historical 


piano  recitals  at  New  York  have  won  him  fame  in 
the  East.  Mr.  Buhlig  is  not  only  a  musical  authority 
as  far  as  the  classics  are  concerned,  but  he  is  consid- 
ered one  of  the  foremost  exponents  of  modem  music. 
He  was  a  musical  free-lance  on  behalf  of  Debussy  and 
Schoenberg.  His  knowledge  of  musical  literature  of 
all  countries  and  all  epochs  or  style  is  astounding  and 
enables  him  well  for  the  task  he  has  set  himself  in 
this  pianistic  master-class.  An  interesting  feature  of 
this,  may  be  mentioned  in  conclusion,  are  several  pro- 
grams of  classic  and  modern  music,  where  he  will  prac- 
tically apply  his  interpretative  principles.  Among  the 
works  chosen  for  these  special  recitals  are  some  by 
Schoenberg,  de  LaSa  and  a  sonata  by  the  late  Grltfes, 
of  which  Mr.  Buhlig  possesses  the  only  manuscript. 


Christmas  has  not  only  transformed  the  home  of 
Impresario  L.  E.  Behymer  into  something  like  a  florist 
shop  with  no  less  than  thirty  bouquets,  baskets  full  of 
exquisite  blossoms,  and  planted  flowers,  but  it  made 
it  also  look  like  a  miniature  post  and  telegraph  office 
combined  with  a  bookdealer's  stall.  It  would  be  briefer 
to  announce,  who  of  well  known  artists  and  managers 
did  not  send  their  greetings  of  the  season  to  the  genial 
builder  of  the  musical  empire  in  the  Southwest.  It 
would  mean  little  to  say  that  there  were  letters,  wires 
and  cables  from  every  continent,  but  they  had  come 
actually  from  e\"ery  civilized  country.     Even  from  such 
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DancerK    Appeurln^   in  John    McGroarty'H   MiNNion    Piny   at 

San    Gabriel    Play    HouHe   in    Loh    AngelcM    Durlng^ 

the    Latter    Part    of    January 

out-of-the-way  spots  as  the  Canary  Islands  and  the 
Solomon  Archipelago  came  Christmas  messages.  The 
Cherniavsky  Trio  posted  their  Christmas  mall  from 
Teneriffe.  John  McCormack  mailed  his  at  the  former 
German  postoffice  on  the  Solomon  Islands  in  the  Pa- 
cific. The  famous  Trio  is  now  in  Capetown.  McCor- 
mack in  the  Mediterranean.  Los  Angeles  artists  and 
music  lovers  too  en  masse  remembered  "Bee"  and  his 
family.  Among  the  gifts  received  from  his  friends 
here  Mr.  Behymer  cherishes  most  a  magnificent  tie-pin, 
a  token  from  W.  A.  Clark,  Jr.  Mr.  Clark  has  worn  this 
pin  for  twenty  years  and  counted  it  among  his  favorite 
pieces  of  jewelry,  but  preferred  to  give  it  to  the  man- 
ager of  his  orchestra  as  a  personal  token  of  friendship 
and  esteem  of  the  services  rendered  by  Mr.  Behymer  to 
the  Philharmonic  Orchestra.  Among  the  most  precious 
hooks  on  "Bee's"  table  of  gifts  are  Bishop's  biography 
of  Roosevelt,  Roosevelt's  Autobiography  and  his  let- 
ters to  his  children,  all  bound  similarly  and  very  beau- 
tifully. They  will  occupy  a  place  of  honor  on  the  Im- 
presario's shelf  of  De  Luxe  editions.  Incidentally, 
there  are  about  twenty  thousand  volumes  in  the  Behy- 
J^er  home,  not  counting  librettos  or  scores. 


A  musical  Christmas  event  of  great  importance  was 
the  Messiah  performance  by  the  Los  Angeles  Oratorio 
Society  under  John  Smallman.  The  Auditorium  was 
packed  and  cordial  applause  followed  every  solo  and 
choral  number  with  much  enthusiasm.  The  singers 
were  assisted  by  the  Philharmonic  Orchestra.  Dr.  Ray 
Hastings  did  fine  work  at  the  organ. 

There  were  about  250  singers  on  the  stage.  Their 
singing  was  marked  by  fine  exactitude.  Some  of  the 
more  polyphonic  choruses  particularly  showed  the  care- 
ful work  done  in  the  rehearsals.     Conductor  Smallman 


CHARLES  E.  PEMBERTON 

violin     Musical    Theory.     Faculty    Member    College    of 

Music 

306  Blanchard   Hall,  Los  Angeles — Wed.  and  Sat. 

JAY  PLOWE— Solo  Flutist 

Philharmonic    Orchestra — Trio    Intlme 

Studio:   334  Blanchard  Hall,  Los  Angeles 

Res.   Phone:     579064 

ANN  THOMPSON--P/^w/>/^ 

PIANI.STE   TO   nUTn    ST.   DENIS 

RecltaiN — Concert  H — InMtructlon 

ROl    Mb].    Theatre    nidg„    Rea.    Pliooe    nilnh.    7S1 

EDWARD  MACDOWELL 

RBMINISCBNCBS     A.ND    ROM.4NCE: 

Author:  Mrs.  Craham  F.  Putnam,  1528  w.  Adams  St., 
Los   Angeles.      Price   Jl.OO. 

JOHN  SMALLMAN 

Baritone    Concert    Kngragementft — Conductor    Loa    AnKdcB 
Oratorio    Society 

For  information  see  E,  M.  Barger,  Secretary,  330  Blanch- 
ard  Hall.  Los   Angeles,   Calif. 


HENRI  de  BUSSCHER 

Belgian  Tenor 

Solo    Oboe,    Philharmonic   Orchestra,   Lom   Aneelea 

Teacher  of  OBOE  and  SINGING 

Coacliias    for    Concert    and    Opera 

StDdIo:   1500   S.   Pl^ueroa.    Tel.   23195 

RcH.   Phone   Vermont  1G25 


GRAUMAN'S 

MILLION  DOLLAR  THEATRE 
Broadway  at  Third 
LOS  ANGELES 

GREATER 

SYMPHONY  ORCHESTRA 

MISHA  GUTERSON,  CONDUCTOR 

Sunday  Morning  Concerts 

Every  Sunday,  Starting  at  11   A.   M. 

Soloists   From   Operatic  and  Concert  Stage 

ALL  SEATS  RESERVED 
— at^ 

50  Cents 

and  War  Tax 


Which  includes  the  privilege  of  remaining  for  the 
regular  Grauman  Photoplay  program.  It  is  advisa- 
ble that  seats  be  secured  several  days  in  advance 
in  order  to  secure  choice  locations  and  avoid  wait- 
ing in-  line  on  Sunday. 


COLLEGE  OF  MUSIC 

University  of 
Southern  California 

All  Branches  of  Applied  and  Theoretical 

Music  Taught 

Strong  Faculty  Strong  Courses 

NOW  ENROLLING— SEND  FOR  CATALOG 

.S201  Sonth  Figneroa  Street         Telephone  South  3423 
Los  Ansrclest  California 


PACIFIC  COAST  MUSICAL  REVIEW 


lOO  MUSICIANS 


42  CONCERTS 


Twelve  Friday  Afternoon  Symphony  Concerts 
Twelve  Saturday  Evening  Symphony  Concerts 
Twelve  Sunday  Afternoon  Popular  Concerts 
Six  School  Concerts  on  Tuesday  Afternoons 

SIXTEEN  WORLD-FAMOUS  SOLOISTS 

Sixth  Pair  of  Concerts 
January  31st  and  32d 

SPRING    TOUR    OF    35    CITIES    BEGINS    APRIL     INIh 

Wtiti  fti  Dalit  and  Trrmi 

L.  E.  BEHYMER,  Manader,  521  Philharmonio  Anditoritim 


L.  E.  Behymer 

MANAGER    OF    DISTINGUISHED    ARTISTS 

Executive  Offices: 

705   Auditorium    BIdg.,    Los   Angeles 


EGAN  SCHOOL  of  MUSIC  and  DRAMA        | 

Egan    Little  Theatre 

BIdg.,  Lor   AngeleM.  California      1 

MUSIC      DRAMA      DANCING            | 

In    al 

(heir    brancheM                                            1 

Faculty  of  Teachers 
VOICE                                             VIOLIN 

Roland    Paul                            Madame    PetschnikofC 
Bertha   Vaughan                      Oscar   Seillngr 
PIANO                                                 DRAMA 

Homer    Grunn                            Frank    Egan 
Mildred    Marsh                        Marshall    Stedman 
Winifred    Hooke                       Anton    Dvorak 
Lester    Gauweiler                  Eleanor  McKee  Dvorak 
DANCING 
Mile.    Prager                 Anna  T)owdeIl 

Assistant    teachers    in    all    departments.     Write    for 
catalog. 

DA VOL  SANDERS 

VIOLIN    SOLOIST    and    COMPOSE^R 

Head   Violin   Dept.,   College   or   MunIc.   U.   S.  C. — Member 

Philharmonic    OroheNtrn 

:{201   S.  FIsueroa   St.,   Lou   Anselea  Phone   Mnln   2100 


Method    of 

EanentlnlN  and  Extractn  for  the  A'lolln  and  Ennemble, 
Tearhem  and  OreheMtra  CInMM  by  Appointment.  Member 
Philharmonic  Orcheiitra.  Studio:  TM'2  MnjcMtlc  Theatre. 
Phone  11702. 


J.  SPENSER-KELLY,  Baritone 

THE    AnSOLLTELV    CORRECT    METHOD    OF    VOICE 

PRODUCTION 

PupIlM    accepted    In    every    branch    of    the    vocal    art. 

StudloM:   801-02    Majentlc   Theatre    BldK.,    Los    Angelea 

Phone:    13N21 

MAY  MACDONALD  HOPE 

CONCERT  PIANISTE — CHAMDER  MUSIC 
Studio:   .123    Olanchard    Hall,   Phone    10082,    Loa   Aneelen 


PATRICK  O'NEIL,  Tenor 

CONCERTS  VOICE    PRODircTION  RECITALS 

Stadloa:   001-02    Majcatic   Thrnire    Didg.,    Loa    Aoselea 

Phone I   11705 


Brahm  van  den  Berii 

Concert    Pinnlat,   nvnilnhle   for   Conrerfa   and    Refltola 

MnnaKemenft    Fronpea    Guldn-nter,    70S    Mnjentic    Thenlre 

IlldK.      Pho>«e    IMNO 


Rosa  St.  Ember 

Voice    Speclnllat — It  eel  tain — Concertn 

Illustrated   Lectures   on   Voice  Culture 
801    MaJ.    Theatre   BIdg.  Phone    111S4 

ILYA  BRONSON 

Solo  CellUt  Phllhnrmonlr  OrehCRtra.      Member  Trio  Intlme 
and    LoH    AnieelcM    Trio.      Innfructlon,    Chamber 

MunIc,    Redtnln 
Studlot    r>Oir«    La    MIrada.      Phone    Holly    3044 


HENRY    SVEDROFSKY 

.4a«lRtant    ConcertmnHter    Phllhornionle    OrchcRtra.      Mem- 
ber Nonrk   (tuartet.      Available   for   Concertn   and   RecltaU. 
ManaiEementi    L.   E.   Rebymer 


ALFRED  KASTNER,  Harpist 

Solo  Harpist  Philharmonic  Orchestra.     Member  Trio  Inlinic 

Recital — Instruction — Concerts 

Studio;     240    S.    Gramercy    Place.      560-181 

achieved  many  good  effects  and  had  his  singers  well 
in  hand.  The  chorus  sings  with  sympathetic  under- 
standing and  a  fine   spirit  under  his  leadership. 

Among  the  soloists,  Florence  Middaugh.  contralto, 
stood  out  very  favorably.  Her  voice  is  well  suited  tor 
this  style  of  music.  Diction  and  interpretation  were 
beautiful.  Miss  Middaugh's  singing  revealed  a  fine  spir- 
itual understanding  of  her  text.  Her  tones  are  broad, 
warm  and  clear.  She  reaped  the  lion's  share  of  ap- 
plause among  the  soloists.  Raymond  Harmon's  sympa- 
thetic tenor  is  well  trained  and  of  pure  quality,  also 
musically  handled.  For  oratorio  work  of  this  kind  Mr. 
Harmon's  voice  is  a  little  too  light,  though  it  carried 
and  was  well  liked,  thanks  to  his  clear  enunciation. 
His  interpretation  at  times  lacked  a  little  in  emphasis. 
Fred  McPherson,  who  years  ago  belonged  to  our  finest 
exponents  of  religious  music,  has  vocal  means  very 
well  suited  for  Handel's  music.  Also  he  sings  with 
good  style.  His  voice,  however,  has  lost  in  pliability 
and  color,  since  his  partial  withdrawal  from  profes- 
sional work.  It  is  much  to  be  regretted  that  so  fine 
a  singer  as  Mr.  McPherson  should  let  such  gifts  rest 
to  so  great  an  extent  as  he  does.  (Incidentally,  Mr. 
Drucker's  trumpet  playing  in  the  well-known  basso  aria 
was  remarkable  as  to  tonal  quality.)  Miss  Fanny 
Lett's  soprano  singing  was  disappointing  in  most  num- 
bers on  account  of  a  tremolo  that  clouds  her  tones 
and  enunciation.  She  was  at  her  best  in  Come  Unto 
Me  and  I  Know  That  My  Redeemer  Liveth,  where  her 
pleasing   material  made  a   good   Impression. 

Much  of  the  success  of  the  concert  must  be  credited 
to  Mr.  Smallman's  good  musical  management.  He  found 
good  support  from  the  officers  of  the  Oratorio  Society, 
headed  by  John  A.  Wilferth,  president;  F.  C.  Noel,  vice- 
president;  Floy  L.  Sisco,  financial  secretary;  Myrtle  L. 
Burgess,  corresponding  secretary;  W.  E.  Monser,  treas- 
urer; J.  J.  Schumacher,  business  manager. 


A  meeting  has  been  called  by  Miss  Margaret  Goetz 
to  discuss  preliminary  plans  for  a  "Three  Arts  Club" 
similar  to  those  existing  in  London  and  Paris.  The 
club  would  provide  studios  for  artists  of  all  callings. 
There  is  much  interest  noticeable  for  such  a  center. 
Mies  Goetz  has  received  over  eighty  enquiries  from 
artists. 


The  first  popular  concert  of  the  Philharmonic  Orches- 
tra under  Walter  Henry  Rothwell  in  the  new  year  on 
.January  2nd  will  start  the  second  half  of  the  season 
auspiciously.  Lester  Donohue,  a  Los  Angeles  boy,  who 
has  met  with  big  success  in  the  East  and  abroad,  will 
play  in  SaintSaens  piano  concerto  No.  3  In  C  minor. 
The  orchestral  numbers  chosen  are:  Gluck-Mottl  bal- 
let suite  No.  1.  Wagner's  prize  song  from  the  "Master- 
singers  of  Nuremberg,"  Grainger's  "Irish  Tune  from  tiie 
Country  Derry,"  Jaernefelt's  "Praeludiuin,"  Saint- 
Saens' "Dance  of  the  Priestesses  from  Samson  and 
Delilah,"  and  Strauss'  "Tales  from  tlie  Vienna  Woods." 
The  next  pair  of  regular  concerts  is  scheduled  for 
Friday  afternoon,  the  7th,  and  Saturday  night,  the  8th 
of  January.  Max  Rosen,  Russian  violinist,  will  play  the 
Tschaikowsky  violin  concerto. 


The  Woman's  Orchestra  under  Henry  Schoenefeld  will 
give  the  opening  concert  in  the  Ambassador  Hotel. 
January  18th. 


The  Music  Teachers'  Association  of  Los  Angeles  has 
lield  its  annual  election  of  officers.  The  new  officials 
of  the  organization  are:  Miss  Eva  Peycke,  president; 
MlSH  Jessie  Weimar,  vice-president;  Mrs.  Grace  Vier- 
scn,  secretary;  Z.  Earl  Meeker,  treasurer;  Mrs.  Lillian 
Backstrand,  corresponding  secretary;  Arnold  Wagner, 
chairman    membership    committee;     Miss    Ida    Selby, 


chairman  program  and  press  committee;  Mrs.  Emma  H. 
Bartlett,  chairman  house  committee;  John  A.  BettlD, 
chairman  finance  committee,  and  Arthur  M.  Perry, 
chairman  auditing  committee. 

Members  of  the  State  Music  Teachers'  Association 
are  eager  to  learn  the  result  of  their  balloting  for  the 
new  officers.  The  old  officers  met  In  a  last  board  meet- 
ing this  week  to  close  the  final  business  transactions 
for  the  year. 

The  coming  president  will  have  to  be  a  music  teacher 
resident  in  the  northern  part  of  the  Stale,  for.  accord- 
ing to  tlie  by-laws,  the  president  Is  to  be  elected  alter- 
nately from  among  the  members  resident  in  the  north 
and  south.  The  present  State  president  is  living  in  the 
south,  Mrs.  Abbie  Norton  Jamison. 


Sidney  Francis  Hoben,  the  celebrated  New  Zealand 
pianist  and  composer,  who  is  now  In  Honolulu,  will 
come  to  Los  Angeles  some  time  next  month  and  will 
spend  several  weeks  here  and  in  Pasadena.  He  plans 
to  give  his  annual  series  of  interpretative  recitals  at  the 
homes  of  social  leaders  of  Pasadena,  the  affairs  being 
among  the  most  exclusive  social  events  of  eacli  winter 
in  the  Crown  City.  Mr.  Hoben  has  just  concluded  a 
visit  at  his  old  home  in  New  Zealand,  and  has  been 
traveling  for  several  months.  In  April  he  will  make  a 
tour  of  the   Orient. 


Mr.  and  Mrs.  J.  Spencer-Kelley,  well-known  vocalists 
and  teachers  of  voice,  are  making  preparations  for  a 
series  of  new  programs.  Their  Folklore-duets  and 
modern  song  interpretations  have  established  for  them 
an  enviable  reputation  In  musical  circles.  As  will  be 
remembered,  Mr.  Kelley's  singing  of  modem  Russian 
songs  was  a  cause  tor  much  favorable  comment  early 
this  season.  He  is  now  working  at  another  group  of 
interesting  songs.  His  interpretation  shows  fine  artistic 
and  musical  understanding  of  his  selections. 


Mrs.  Cecil  Frankel,  president  of  the  California  Feder- 
ation of  Woman's  Clubs,  expects  to  make  a  State-wide 
tour  in  January.  She  will  be  accompanied  by  Mrs. 
Clifford  Payson  of  San  Diego,  who  Is  recording  secre- 
tary. Mrs.  Alfred  L.  Bartlett,  who  is  State  chairman 
of  legislation  tor  the  federation,  will  leave  for  San 
Francisco  on  the  30th  to  attend  a  State  board  meeting. 
Much  prominent  publicity  in  local  papers  has  been 
given  to  Mrs.  Frankel's  return  from  the  trip  and  to  the 
news  given  out  by  her  as  reported  In  these  columns  two 
weeks  ago. 


John  Van  Pelt,  popular  choral  director,  gave  the 
Messiah"  at  Exposition  Park  on  Christmas  day  free 
to  the  public.  He  had  assembled  about  300  singers  from 
various  churches  and  found  much  appreciation  from  the 
public.  The  same  day,  in  the  late  afternoon,  he  led  a 
choir  participating  in  the  Nativity  Play  staged  by  Miss 
Marjorie  Day  of  the  Community  Service.  This  pageant 
made  a  deep  impression  on  the  public,  having  been  well 
thought  out. 


This  Is  the  third  year  Gregor  Cherniavsky,  prominent 
violin  instructor,  finds  himself  forced  to  decline  invita- 
tions for  a  Christmas  vacation.  Professor  Cherniavsky 
has  not  even  closed  his  studio  for  the  holiday  season. 
Just  now  he  is  working  very  intensively  with  several  of 
his  advanced  pupils  who  will  be  heard  at  the  next  pupil 
recital  In  the  coming  year. 


Mrs.  Abble  Norton  Jamison,  State  president  of  the 
Music  Teachers'  Association,  vocal  coach  and  piano 
teacher,  has  moved  her  studio  to  suite  348  of  the 
Blanchard  Hall  Building.  Her  part-song  for  woman's 
voices,  "When  the  Sandman  Comes,"  was  sung  by  the 
Grammar  School  choruses  at  the  Teachers'  Institute. 
The  words  are  by  Mrs.  Virginia  Burton  Bradley  of  this 
city  and  won  the  prize  offered  by  the  Verse  Writers' 
Club  for  the  best  poem. 


After  a  decidedly  successful  tour  of  six  weeks,  giving 
thirty-four  concerts,  the  Zoellner  Quartet  has  returned 
to  their  Los  Angeles  home.  This  was  the  ninth  trans- 
continentnal  tour  of  the  much  admired  quartet.  The 
Zoellners  declare  that  the  general  interest  of  the  public 
in  chamber  music  is  visibly  increasing  everywliere. 
Likewise  is  the  increased  importance  given  to  music  as 
an  item  of  the  public  school  curriculum  very  gratifying 
from  a  musical-educational  standpoint  in  general.  In 
many  Eastern  cities  school  principals  have  taken  active 
steps  to  encourage  the  attendance  of  concerts  on  the 
part   of   pupils. 

In  Akron.  Ohio,  the  Zoellners  were  the  guests  of  Mrs. 
Frank  Seiberllng,  the  president  of  the  National  Feder- 
ation of  Music  Clubs.  In  the  same  city  they  gave  four 
concerts  under  the  auspices  of  the  Music  League  of 
that  city.  In  Clarksdale.  Miss.,  they  were  guests  of 
honor  at  a  special  banquet  given  for  them  by  the  Rotary 
Club  of  that  city. 

The  Los  Angeles  series  of  concerts  by  the  Zoellners 
will  be  continued  with  their  coming  recital  on  January 
10th  at  the  Ebell  Clubhouse,  when  the  first  performance 
of  a  string  quartet  by  the  Los  Angeles  composer, 
Fannie  Dillon,  will  take  place.  Other  first  performances 
by  the  Zoellners  in  the  near  future  will  acquaint  Los 
Angeles  with  works  by  Sgamball  and  Emerson  Wlilt- 
ome's  "Greek  Impressions." 


Brahm  Van  den  Berg,  brilliant  pianist,  has  selected 
an  all-Liszt  program  for  his  next  recital,  January  20th, 
In  the  Hotel  Alexandria.  He  will  play  a  number  of 
Liszt's  most  fatuous  transcriptions  and  other  works 
speciflcally  showing  Liszt's  character  as  a  composer  for 
the  piano.  Mr.  Van  den  Berg  is  just  about  to  consoli- 
date a  concert  tour  of  about  twenty  engagements  during 
the  remainder  of  the  season.  He  will  also  be  beard  In 
San  Francisco. 
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PACIFIC  COAST  MUSICAL  REVIEW 


First"  Pop"  Concert  of  New  Year  Delights  Los  Angeles 

The  Philharmonic  Orchestra  Under  Walter  Henry  Rothwell  Attracts  Capacity  Audience  —  Lester 
Donohue   Receives   Cordial   Welcome— Beethoven  Program   Is  Also  Thoroughly  Enjoyed 
Tenth  Season  of  the  Famous  Mission  Play    Begins    Under    Auspicious    Circum- 
stances— Good  Sunday  Morning  Program  at  Grauman's 

By  BRUNO  DAVID  USSHER 


Los  Angeles,  Jammry  S,  1921.— Tliere  were  ouly  a  tew 
tsolnted  souls  vaiimt  when  the  Philharmonic  Orchestra 
gave  the  first  popular  concert  in  the  New  Year  after 
a  three  weeks'  vacation.  It  was  one  of  the  best  played 
Sunday  afternoon  concerts.  It  was  not  one  of  the  best 
selected  as  to  choice  and  grouping,  but  it  was  never- 
theless decidedly  attractive.  Veritable  outbursts  of 
applause  thanked  Conductor  Rothwell  after  most  num- 
bers. 

The  Philharmonic  Orcliestra  lias  at  various  times 
called  upon  the  youngest  generation  of  American  solo- 
ists. It  is  a  splendid  policy,  a  reiteration  of  the  aims 
which  W.  A.  Cark,  Jr.,  so  muniflcently  manifested  when 
he  founded  this  orchestra.  This  policy  will  do  much 
for  American  art  and  artists,  as  it  gives  the  latter  an 
occasion  to  become  known  and  beloved.  It  is  the  most 
blessed  method  of  bringing  American  music  life  to  ma- 
turity, for  it  will  eliminate  those  of  the  younger  ar- 
tists who,  for  obvious  reasons,  always  will  remain 
among  the  "coming"  ones,  while  those  who  have  "ar- 
rived" can  be  accorded  the  greeting  due  them. 

Lester  Donohue,  who  played  the  fourth  Saint-Saens 
piano  concerto  in  C  minor,  has  arrived.  He  was  greet- 
ed with  such  genuine  pleasure  and  emphasis  as  Indicated 
that  the  applause  was  directed  to  the  pianist  more 
than  to  the  Los  Angeles  boy.  The  Los  Angeles  "boy," 
much  more  than  in  his  piano  recital  a  tew  weeks  ago, 
proved  firmly  his  artistic  manhood  with  his  fruitful, 
brilliant   performance   of   this   intricate   work.     As   far 


hances  the  sweet,  singing  beauty  of  his  tone.  No 
wonder  he  received  an  extraordinary  ovation  at  both 
performances. 

Mr.  Rothwell's  choice  of  the  Death  March  from  Wag- 
ners Gotterdammerung  (what  an  abomination  is  this 
elongated  English  translation.  The  Twilight  of  the 
Gods),  (The  correct  translation  is  The  Dusk  of  the 
Gods,  and  we  believe  this  sounds  less  profane  to 
American  ears  than  the  original — Ed.)  seemed  glor- 
ious to  your  correspondent,  until  the  concert,  The 
orchestra,  masterfully  guided  by  its  leader,  rose  to 
great  heights,  yet  Wagner  was  perhaps  never  more 
Justified  in  asking  that  his  music  be  played  only  in 
the  orchestra  pit  of  the  opera,  than  in  the  case  of 
this  music.  The  writer  is  still  thankful  to  Mr.  Roth- 
well tor  giving  him  an  opportunity  to  hear  again 
this  glorious,  heroic  apotheosis  of  Siegfried,  the  god- 
man,  crucified  by  a  mankind  not  of  his  own.  This  is 
not  in  the  least  an  attempt  to  doubt  Mr.  Rothwell's 
ability  as  a  program-builder.  He  has  tew  compeers 
in  this  respect,  as  has  been  stated  repeatedly  on  this 
page.  An  audience  of  casual  music  lovers,  however, 
must  find  it  hard  to  comprehend  these  sublime  strains, 
mourning  the  wilful  death  of  another  "Son  of  God," 
closing  vaguely  in  the  concert  version,  without  being 
continued  by  the  music  of  the  last  act  as  in  the  music 
drama.  It  was  the  more  difficult  tor  the  public  to  fully 
understand  the  significance  of  this  composition  as  the 
concert  closed  with  this  number,  though  it  was  grandly 


the  first  two  movements  played  reveal,  it  is  one  of      presented  by  conductor  and  orchestra.     Also,  the  fact 


the  biggest  works  written  by  the  French  master  as  to 
melodic  value  and  detail  of  development.  Lester  Dono- 
hue's  playing  of  it  was  big  as  the  occasion  demanded, 
specially  in  the  much  animated  second  movement.  His 
phrasing  and  expression  was  poetically  captivating  In 
the  lyrics  of  the  first  movement.  The  second  one  was 
flred  with  elan  and  esprit  characteristic  of  the  work. 
Mr.  Rothwell  gave  much  more  than  a  fine  accompani- 
ment, for  he  revealed  fully  the  elaborate  beauty  o£  the 
orchestral  background,  which  is  classic  in  its  wealth 
of  detail. 

Elgar's  Pomp  and  Circumstance,  though  one  of  the 
finest  newer  marches,  is  a  work  one  can  easily  hear 
too  often.  Perhaps  the  orchestra  has  rendered  it  more 
stately  before.  The  adding  ol  the  organ,  W.  E. 
Strobridge  playing,  increased  the  festive  spirit  of  the 
work,  which  appealed  greatly  to  the  audience.  In  fact, 
it  was  joyous  applause  that  thanked  Mr.  Rothwell.  The 
orchestra  again  excelled  in  L'Apprentice  Sorcier  by 
Dukas  with  its  spookish  humor.  One  wonders  whether 
Dukas  would  have  written  this  peculiar  scherzo  with- 
out Wagner  having  provided  a  classic  example  of  su- 
perbly riotous  humor  in  the  street-fight  scene  ot  the 
Mastersingers  of  Nuremberg.  In  the  Prize  Song  by 
Wagner  the  first  violins  under  Concertmaster  Noack 
sang  with  sweet  emphasis.  Jaernefelt's  Praeludium  had 
to  be  encored.  Borodino's  Sketch  from  the  Steppes  of 
Asia,  beautifully  played,  spoke  a  language  too  dif- 
ferent from  the  other  program  numbers  to  have  been 
tully  appreciated  by  the  public.    It  is  a  masterly  desert- 


that  Walther  Henry  Rothwell  could  achieve  such  a  pro- 
found impression  with  this  great  music  eloquently  Illus- 
trates his  own  greatness  as  a  music-master. 

The  tenth  season  of  The  Mission  Play,  by  John 
Steven  McGroarty.  California's  historian  par  excellence, 
opened  on  New  Year's  day.  Very  attractively  staged, 
played  in  a  playhouse  that  is  unique  on  account  o{  its 
atmosphere,  the  message  ot  the  pageant  being  contin- 
ued into  the  auditorium  through  the  historically  char- 
acteristic style  of  structure,  painting  and  adornments,  it 
holds  the  audience  spellbound.  Foremost  this  is  due 
to  the  histrionic  gift  of  that  remarkable  veteran  actor, 
Frederick  Warde,  who  truly  lives  the  part  ot  Junlpero 
Serra,  the  president-founder  of  the  missions. 

Musicians,  and  those  who  either  love  the  glorious 
past  ot  this  country,  or  those  who  wish  to  see  a  great 
pageant,  do  well  to  journey  into  San  Gabriel,  the  old 
mission  town,  twelve  miles  distant  from  Los  Angeles. 

Musicians,  and  more  yet,  composers,  will  find  it  well 
worth  while  to  do  so.  Not  that  the  musical  assets  ot 
the  presentation  are  significant.  From  a  viewpoint  of 
rendition  the  music  well  can  bear  improvement.  From 
a  point  of  choice  it  is  cleverly  balanced  and  always 
in  keeping  with  the  plan  of  the  production. 

There  is  an  innate  musical  value  in  this  pageant, 
however,   which  is   suggestive   from   two   angles.     The 


of  the  Vienna  Woods  spelled  a  dashing  close  of  the 
program,  a  finale  somewhat  too  light  in  character  tor 
even  a  popular  program  of  as  great  an  orchestra  as  the 
Philharmonic.  It  is  not  necessary  that  a  symphonic 
movement  or  two  be  played  at  every  popular  concert. 
On  the  other  hand,  one  may  well  come  to  the  deduc- 
tion from  the  attendance  and  applause  prevailing  at 
the  popular  concert  ot  last  year  and  of  this  season, 
that  the  Sunday  afternoon  audiences  are  very  well  sat- 
isfied without  a  Strauss  waltz.  The  fact  that  the  Blue 
Danube  waltz  polled  the  most  ballots  at  a  request 
vote'  for  a  popular  program  last  year,  that  the  Tales 
of  the  Vienna  Woods  produced  a  storm  ot  applause, 
prove  that  Mr.  Rothwell  was  quite  correct  in  his 
choice.  But,  in  the  name  of  musical  development,  not 
In  that  of  high-browism,  was  there  any  need  tor  it? 

That  Beethoven  is  popular  even  with  our  impassive 
Friday  afternoon  concert-goers  is  gladly  recorded  by 
your  chronicler.  Of  course,  our  Saturday  night  audi- 
ences are  always  more  responsive,  but  even  on  the 
last  Friday  concert,  when  the  Fifth  symphony  and  the 
violin  concerto  formed  the  major  part  ot  the  program, 
there  was  a  cordiality  of  appreciation  that  must  have 
gladdened  the  hearts  of  Mr.  Rothwell  and  Concert- 
master  Noack.  The  interpretations  offered  by  these 
two  artists  are  so  compelling,  the  technical  work  ot 
our  Philharmonic  Orchestra  is  musically  so  virile,  tech- 
nically so  commanding  of  admiration,  that  they  stir 
the  public  deeply  even  with  the  most  severe  classics. 
(This  is  equally  true  regarding  the  standard  of  the  pop- 
ular concerts,  hence  the  closing  remarks  of  the  above 
review  about  the  last  popular  concert.) 

Space  does  not  permit  to  go  into  detail  this  time 
regarding  the  performance.  Suffice  to  say  that  Mr. 
Rothwell  is  one  of  the  great  Beethoven  conductors. 

Concertmaster  Sylvain  Noack  is  a  superb  violinist 
whose  conception  ot  the  concerto  is  preferable  to  that 
exhibited  last  year  by  Spalding.  It  Is  more  mature 
than  Spalding's.  The  concerto  was  played  with  a  depth 
of  teeling,  delicacy  as  well  as  force  ot  technical  detail 
which  was  nothing  short  of  admirable.  Mr.  Noack'g 
Beethoven   style  is  true  In   every  respect,   which  en- 


ever-living  faith  in  the  Cross  of  Christ. 

Particularly  the  second  and  third  act,  the  one  play- 
ing in  the  interior  of  the  mission  of  San  Carlos  de 
Carmel,  near  Monterey,  the  other  sadly  depicting  the 
ruins  of  that  home  of  blessing,  containing  various  mo- 
ments which  could  successfully  be  incorporated  in  a 
suite  ot  California  Sketches  of  the  Past,  to  choose  a 
title  at  random.  Not  that  such  a  composition  should 
be  fitted  to  the  pageant,  but  here  is  a  wondertully  rich, 
poetic  subject  tor  an  American  musician  who  wishes  to 
draw  on  America's  past  tor  themes.  There  are  mani- 
fold characters  and  moods  in  that  intensely  human  and 
grandly  humane  action  ot  the  pageant.  It  contains 
scenes,  climaxes,  contrasts  and  solutions  that  in  them- 
selves are  musical  as  they  are  linked  together  and 
blended.  How  much  more  musically  would  they  ap- 
pear if  transmuted  into  short  symphonic  poems. 

Writers,  poets,  painters  and  sculptors  have  freely 
chosen  from  the  treasures  of  California's  beauty  and 
history.  The  American  composers  have  overlooked  here 
ample  opportunities.  Few  Western  composers  have 
touched  this  source.  It  is  a  subject  pliable  and 
strong,  a  material  that  would  strengthen  the  growth  of 
specifically  American  music,  for  it  is  not  only  a  part 
ot  America's  wonderful  past,  not  only  that  it  runs  the 
gamut  ot  human  emotions,  but  it  is  great  in  its  mes- 
sage to  all  people. 


MOTION  PICTURE  MUSIC 


man's  At  Dawning,  also  found  great  responee. 

Mabblle  Burch's  reappearance  on  the  Grauman  con- 
cert stage  was  the  cause  tor  much  enthusiasm  and 
eagffrly  demanded  encores.  The  gifted  coloratura  so- 
prano Bang  Morning  in  Juno  and  Joined  the  Metropoli- 
tan Vocal  Quartet  in  The  Rosary,  followed  by  Swing 
low,  sweet  chariot.  The  quartet  sang  a  capella  and  was 
very   well  liked. 

Madame  Stella  Jellca  will  be  next  week's  Bololst. 


performance  itself  is  musical  as  it  is  poetical  in  many 
scenes,  as  tor  instance,  in  the  prologue,  a  pantomimic 

. ^  „,, -.    — .  .  prelude,  picturing  the  savage  sensing  the  approach  of 

picture,  solemn,  a  song  ot  the  majesty  of  the  sand,  of      ^lis  white  conquerors,  the  specter  of  the  faded  military 
its  infinitude  reflecting  that  of  its  Divine  Maker.    Tales      gi^py  (,£  tj,e  Spanish   conquests,  and  the  spirit  of  the 


Grauman's  Theatre. — The  musical  New  Year's  pro- 
gram at  Grauman's  yesterday  morning  offered  a  happy 
choice  of  operatic  selections  tor  the  orchestra.  In  ad- 
dition, Mabelle  Burch,  a  favorite  songbird  of  Los  An- 
geles and  the  Metropolitan  Vocal  Quartet,  added  to 
the    musical    joys    of   the    program. 

Conductor  Guterson  scored  with  the  Zampa  Overture 
by  Herold  and  that  to  Orpheus  in  the  Underworld  by 
Offenbach,  which  brought  him  tremendous  applause,  as 
did  his  Tannhauser  potpourri.  Other  program  num- 
bers for  the  orchestra,  the  Valse  by  Durand,  and  Cad- 


JULIA    CLAU8SEN    TO    SING    HERE 


Mme.  Julia  Claussen,  the  popular  mezzo-soprano  of 
the  Metropolitan  Opera  House,  and  foremost  In  the 
rank  of  the  world's  greatest  singers,  will  appear  at  the 
Columbia  Theatre,  Sunday  evening,  January  23rd,  as 
the  fifth  attraction  of  the  Colbert  Concert  Course. 

Mme.  Claussen's  voice  is  one  of  such  gorgeous  qual- 
ity, so  remarkably  equalized  in  the  matter  of  registers, 
so  full  of  vibrant  warmth  and  color,  sonorous  in  forte 
passages  and  ot  extreme  delicacy  in  the  higher  mo- 
ments, that  its  beauties  are  a  never-ending  revelation. 
Her  singing  reminds  one  ot  a  painter's  palette — It  con- 
tains innumerable  colors  which  she  mixes  and  uses 
with  the  discretion  of  the  truly  great  artist.  Her  tones 
are  smooth,  velvety  and  rich,  and  her  vocal  technic  is 
notable  for  its  easy  production.  Critics  have  said  of 
her  voice  that  it  is  almost  impossible  to  find  a  new 
expression  of  superlative  praise  for  adequate  recogni- 
tion of  its  remarkable  beauty  and  endurance,  that  It 
is  a  voice  having  no  rival  on  this  side  ot  the  angelic 
choir.  She  has  an  aesthetic  appreciation  ot  music  and 
an  insight  that  can  make  a  song  a  thing  of  pulsating 
lite. 

What  Krelsler  is  in  violin  music,  Julia  Claussen  Is 
in  song,  having  the  same  nobility  of  tone  and  depth 
of  musicianship. 

-• 

POPULAR  SYMPHONY  CONCERT 


Sunday  afternoon  in  the  Curran  Theatre  the  San 
Francisco  Symphony  Orchestra,  under  the  direction  of 
Alfred  Hertz,  will  offer  another  of  its  popular  concerts, 
the  program  for  which  is  made  up  mostly  of  familiar 
light  classics.  The  principal  numbers  will  be  Schu- 
bert's Unfinished  symphony  in  B  minor  and  Wagner's 
overture  to  The  Mastersingers.  The  Unfinished  sym- 
phony is  probably  one  ot  the  most  popular  orchestral 
writings  in  the  symphonic  form,  because  ot  the  sim- 
plicity and  lyric  beauty  ot  its  themes.  Other  num- 
bers to  be  presented  are  the  overture  to  Weber's 
Oberon,  Schubert's  Military  March,  Liadow's  Enchanted 
Lake  and  Kikimora,  the  Bach-Gounod  Ave  Maria  and" 
the  Fra  Diavolo  Overture  of  Auber. 

At  the  next  pair  ot  symphony  concerts,  to  be  given 
next  Friday  and  Sunday  afternoons,  San  Francisco 
symphony  patrons  will  be  given  their  first  hearing  of 
a  Mahler  symphony,  the  first  symphony  in  D  major  be- 
ing scheduled  for  performance  at  these  concerts.  Mah- 
ler's nine  symphonies  constitute  one  of  the  greatest 
contributions  to  modern  music,  and  local  music  lovers 
are  looking  forward  to  the  opportunity  of  becoming  ac- 
quainted with  one  ot  his  mighty  works.  In  addition 
to  the  symphony,  Bach's  beautiful  Double  Concerto  for 
two  violins  will  be  offered  with  Louis  Persinger  and 
Artur  Argiewicz  playing  the  solo  parts.  The  program 
will  open  with  Gluck's  Overture  to  Iphigenia  in  Aulis. 
♦ 

EIVIILIO  DE  GOGORZA 


"No  finer  singing  has  been  heard  in  this  season  nor 
in  many  seasons,"  was  the  New  York  Journal's 
concluding  sentence  in  a  lengthy  review  ot  Mr.  de 
Gogorza's  achievements  there.  This  but  coincided  In 
effect  with  the  judgment  ot  other  New  York  critics 
and  his  recitals  in  the  large  cities  en  route  to  San  Fran- 
cisco bring  forth  veritable  ovations  wherever  he  ap- 
pears. That  Mr.  Selby  C.  Oppenheimer,  local  impres- 
ario, has  arranged  for  two  San  Francisco  appearances 
ot  this  most  popular  baritone  is  proof  of  the  interest 
and  esteem  in  which  he  is  held  here. 

Mr.  de  Gogorza  will  appear  on  the  Sunday  after- 
noons of  January  23rd  and  30th  at  the  Columbia  Thea- 
tre, with  a  complete  change  of  program  tor  each  con- 
cert. His  incomparable  singing  of  the  Spanish  classics 
has  long  been  known  and  he  will  include  some  gems 
from  this  literature.  We  are  also  to  hear  Gogorza  in 
English  songs  of  Cyril  Scott  and  Sidney  Homer,  and 
Russia  will  be  memorably  interpreted  through  the 
works  ot  Gretchaninofl  and  Moussorgsky.  Helen  M. 
Winslow  will  appear  as  accompanist  with  Mr.  Gogorza. 
Seats  are  now  on  sale  at  the  ticket  ofBce  at  Sherman, 
Clay  &  Co. 


Miss  Adele  Welisch,  violinist,  Miss  Ada  Conlin,  cel- 
list, and  Miss  Myrtle  Bannan,  pianist,  have  organized 
a  delightful  trio  and  have  set  themselves  the  praise- 
worthy task  ot  playing  tor  people  confined  to  institu- 
tions where  entertainment  is  not  very  frequent,  and 
who  are  otherwise  unable  to  hear  good  music.  These 
three  young  ladies  are  endowed  with  more  than  the 
average  amount  of  musical  eflaciency  and  talent  and 
thanks  to  excellent  taste  in  program-making,  uniform 
phrasing,  spontaneous  attacks  and  instinctive  tempera- 
ment, their  playing  will  always  create  an  excellent  im- 
pression. There  is  no  reason  to  doubt  that  they  will 
find  their  efforts  well  rewarded. 


Lawrence  Adler,  a  young  pianist  and  organist  of  dis- 
tinct eflieiency,  residing  in  Santa  Barbara,  was  a  visi- 
tor in  San  Francisco  last  week.  Mr.  Adler  arranged 
the  music  for  the  music  festival  held  last  season  In 
Santa  Barbara,  and  is  regarded  as  a  musician  of  fine 
accomplishments. 


PACIFIC  COAST  MUSICAL  REVIEW 


Grand  Prix,  Parlm 

Grand  Prixe,  St.  LoatB 

L  HE  richness,  evennoBS.  depth  and 
J  charm  of  BaJdwin  tone  cannot  be 
'  duplicated,  Only  with  the  Bald- 
win Piano  canit  be  produced  be- 
cause only  the  Baldwin  has  the 
acoustic  iiropcrtiea  capable  of  its  d'velop- 
ment.  Tliose  who  approach  the  selection  of  a 
piano  unprejudiced  and  with  open  mind  find 
the  Baldwin  a    revelation. 

Ityon  are  lnl*r«alod  I*  Iha  piirpbuo  af  a  r«ally  blrh< 
Krade  plann.  let  oa  UU  jou  about  Uie  altrMllTe  «(r«r  f<  e 
mn  BOW  "fcinf- 
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THE    SYMPHONY    CONCERT 


(Continued  from  Page  1.  Column  2) 
a  climax,  we  believe  that  such  climax 
should  be  attained  with  the  utmost  vigor 
and  force.  We  prefer  to  have  certain 
lone  qualities  sacrificed  in  order  to  get 
at  the  very  marrow  of  a  dramatically  In- 
tense musical  episode.  We  do  not  like  to 
see  a  sensitive  conductor  who  is  afraid 
to  spoil  a  little  tone  quality  in  order  to 
get  the  required  force  and  power. 

Therefore,  we  prefer  Mr.  Hertz'  idea 
of  the  Tschaikowsky  Pathetique  Sym- 
phony to  that  of  any  otlier  conductor  we 
have  listened  to.  Mr.  Hertz  shows  also 
that  he  can  attain  beautiful  and  uniform 
tone  quality  when  the  occasion  calls  for 
It.  Both  in  the  first  and  second  move- 
ment of  the  Tschaikowsky  Symphony  he 
obtained  beautiful  cantabile  effects.  At 
times  the  pianissiml  were  ethereal  in 
their  essence  of  delicacy.  And  it  is  in 
these  gradual  transitions  from  the  light- 
est pianissimo  to  the  most  vigorous  and 
thrilling  fortissimo  that  Alfred  Herts' 
genius  asserts  itself  In  its  most  pro- 
nounced form. 

Then,  too,  Mr.  Hertz  Is  a  truly  great 
painter  of  colors.  He  obtains  delightful 
shades  and  blends  them  in  a  manner 
which  only  a  master  is  capable  of.  Any- 
one who  does  not  become  thoroughly 
aroused  when  listening  to  Mr.  Hertz  Is 
Indeed  to  be  pitied  for  he  lacks  the  qual- 
ities that  combine  to  create  the  musical 
soul.  We  would  like  to  take  advantage 
of  this  opportunity  to  emphasize  the  fact 
that  many  of  those  who  listen  to  Mr. 
Hertz  at  these  symphony  concerts  do 
not  realize  that  they  hear  one  of  half  a 
dozen  of  the  greatest  symphony  conduc- 
tors in  the  world  today.  And  we  are 
willing  to  prove  our  contention. 

Who  are  the  great  conductors  known 
to  the  musical  world?  Arthur  Nickisch, 
Wllhelm  Mengelberg,  Felix  Welngartner, 
Karl  Muck,  Leopold  Stokowsky,  Alfred 
Hertz  and  Osslp  Gabrilowitsch.  Of 
course,  there  are  other  distinguished 
conductors  whose  names  are  familiar  to 
the  musical  world,  but  none  possess  quite 
the  practical  experience  and  the  magnet- 
Ism  of  personality  which  the  above- 
named  masters  of  the  baton  Involuntar- 
ily display.  Even  Gabrilowitsch — great 
musician  though  he  be — does  not  quite 
possess  that  strength  and  power  neces- 
sary to  sway  great  multitudes.  He  is  a 
poet   through   and   through,   but   be   fre- 


quently   permits    his    poetic    instinct    to 
suppress  his  dramatic  freedom. 

Now.  when  it  comes  to  Wagnerian  con- 
ductors, Alfred  Hertz  almost  stands 
alone.  In  America  he  has  no  equal.  For 
it  we  understand  the  New  York  critics 
correctly  Bodansky  {Hertz'  successor  at 
the  Metropolitan)  is  not  sufficiently  vir- 
ile and  vigorous.  In  Europe  the  great 
Wagneriaii  conductors — barring  possibly 
Welngartner — are  dead.  So  it  will  be 
seen  how  rare  a  musical  personality  San 
Francisco  is  harboring,  and  yet  we  find 
people  so  utterly  blind  to  the  tacts  that 
they  permit  personal  prejurlices  and 
musical  ignorance  to  warp  their  judg- 
ment aild  musical  enjoyment).  Fortu- 
nately the  masses  understand  the  situa- 
tion, and  the  Musical  Review  is  pleased 
to  be  one  among  the  masses. 


Madame  Luisa  Tetrazzini,  the  great 
coloratura  soprano,  gave  a  recital  In  the 
New  York  Hippodrome  recently  before 
an  audience  who  cheered  and  shouted 
with  enthusiasm.  The  New  York  papers 
stated  in  their  reports  of  the  event  that 
Madame  Tetrazzini  was  in  excellent 
voice,  her  coloratura,  staccati  and  ca- 
denzas being  amazingly  brilliant  and 
dazzling.  They  went  as  far  as  to  say  that 
In  her  particular  style,  Madame  Tetraz- 
zini today  has  no  superior. 


PAUL   ALTHOUSE 


Paul  Allhouse,  the  popular  singer  of 
the  Metropolitan  Opera  House,  and  .\mer- 
Ica's  greatest  tenor,  is  to  appear  at  the 
Columbia  Theatre.  Sunday  evening,  Feb- 
ruary 13th,  under  the  direction  of  Jessica 
Colbert.  Altliouse  has  been  heard  in  con- 
cert in  practically  every  important  city 
of  tlie  United  States  and  everywhere  has 
created  a  sensation  with  his  beautiful 
voice  and  his  wholesome,  attractive  per- 
sonality. 

Kalhleen  Parlow,  the  world's  greatest 
woman  violinist,  will  appear  on  Sunday 
afternoon.  March  27th,  at  the  Columbia 
Theatre.  Miss  Parlow's  playing  is  almost 
masculine  in  its  mastery.  Iter  musician- 
ship Is  of  the  highest  quality,  and  her 
tone  exceptionally  sweet  and  virile.  She 
has  appeared  with  all  the  Important  sym- 
phony orchestras  of  the  country,  one 
notable  engagement  being  for  sixteen  ap- 
pearances with  the  Boston  Symphony 
Orchestra  during  one  season  en  tour. 


The  Conductor  of 
the  Metropolitan 
Opera  Company  in- 
dorses  the   Soloelle 


World  Famous  Conductor 

Successor  to  Mancinelli,  as  principal 
conductor  in  Rome,  Italy;  successor 
to  Campanini,  as  principal  conductor 
Royal  Opera,  Covent  Garden,  London, 
England;  successor  to  Toscamini,  as 
principal  conductor  Metropolitan 
Opera  Company,  writes  of  the 

Soloelle 

The  Tone-Coloring  Solo  Player  Piano 

"I  was  a  skeptic.  The  Soloelle  surprised  me  beyond  words 
to  express  and  convinced  me  that  at  last  a  mechanism  has 
been  perfected  which  mirrors  the  musical  moods  of  its 
operator.  The  wonder  of  the  Soloelle  lies  in  separate  con- 
trols for  melody  and  accompaniment,  permitting  treatment 
of  the  tone-coloring  of  melody  and  accompaniment  individ- 
ually. This  is  entirely  new  and  places  the  Soloelle  firmly 
upon  the  artistic  plane." 


The  marvelous  Soloelle  enables  you  to  play  all  the  music  you  love 
best  just  as  you  love  best  to  play  it.  It  gives  to  you,  yourself,  the 
mastery  of  tone — the  mastery  of  interpretation,  even  if  you  have  no 
knowledge  of  the  keyboarid. 

It  is  a  pleasure  to  show  and  explain  to  you  the  wonders  of  the 
Soloelle  in  our  studios. 

Hear  and  play  the  Soloelle  before  you  buy  ANY  Player  Piano. 

Price,  $750  to  $1750 

Terms  to  suit  Other  iratruments  in  exchange 


26  O'Farrell   Street 
San  Francisco 


2460  Mission  Street 
San  Francisco 


S35  14th  Street 
Oakland 


321    Sixth   Street 
RIchirtond 

Exclusive  Knabe  Dealers 


121   N.  Ist  Street 
San  Jose 

Licensed  Soloello  Daalera 
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llvos  wllb  hor  dauglitor  and  eonln-law,  and  has  a  large 
clrclo  of  frlenda  In  La  Jolla  and  In  San  Ulego,  ot  wblcb 
La  Jolla  lis  a  suburb. 


By  ROSALIE  HOUSMAN 
The  Dltson  List 
This  timo  the  Dltsons  Imvo  sent  me  a  number  of  tbelr 
"DItsou  Edition"  volumes,  tlircu  (or  pUino  and  the  same 
number  tor  tho  violin.  1  will  speak  of  the  former  flrst. 
Gurlitt.  who  Is  known  by  all  teachers  ot  the  instrument 
as  one  who  IhorouBlily  understood  the  underlying  prin- 
eipals  ot  piano  teolmic,  and  whose  works  are  as  bene- 
llcial  today  as  when  first  written.  Op.  130,  thirty-five 
easy  studies  without  octaves,  contains  simple  and  musi- 
cal material  tor  the  first  year's  work,  though  many  be- 
come more  dillicult  as  the  book  progresses.  Musically 
they  are  above  reproach,  as  are  also  the  collection.  Op. 
Ml,  the  hrst  book  in  velocity  for  the  young  student. 
Both  have  been  carefully  and  understandingly  edited  by 
Karl  Benker,  and  should  be  among  the  music  taught  by 
all  enterprising  teachers. 

Stephen  Heller's  Art  of  Phrasing.  Op.  16,  1b  more  ad- 
vanced, and  the  pupil  who  plays  these  is  already  well 
on  her  musical  way.  These  studies  are  classic  of  their 
kind,  and  are  splenjid  and  delightful.  They  are  music, 
per  se,  and  they  will  give  the  student  keen  musical 
satisfaction,  as  well  as  lasting  gain. 

J.  P.  Accolay'3  concerto  in  A  minor,  for  violin  and 
piano,  is  a  standard  work,  in  a  new  and  well  edited 
edition.  Its  one  movement  is  melodious,  and  broadly 
phraseJ,  a  big  achievement  with  simple  means.  It  will 
repay  the  serious  artist  and  benelit  the  student.  The 
piano  part  is  not  difficult  to  play. 

F.  Mazas  has  two  volumes  of  little  duets  for  two 
violins,  ot  moderate  difliculty,  which  are  splendid 
teaching  material.  They  also  show  the  composer  to 
be  an  excellent  musician,  as  the  duets  are  delightful 
though  not  at  all  modem. 

To  the  Music  Students  Library,  a  new  volume,  Music 
Appreciation,  by  C.  G.  Hamilton  has  been  recently 
added.  The  author  is  professor  of  music  at  Wellesley 
College,  and  through  such  broad  experience,  has  well 
understood  how  to  present  his  subject.  After  a  book 
list,  and  study  suggestions,  he  cleverly  divided  his  work 
Into  three  section-types  ot  piano  music,  with  twelve 
comprehensive  chapters, — chamber  music,  into  three — 
and  vocal  into  tour.  Each  section  is  amply  illustrated, 
both  musically  and  pictorially,  and  the  duestion  and 
answer  type  ot  teaching  is  adhered  to  all  through  the 
book.  This  will  make  it  specially  valuable  for  schools 
and  colleges,  as  the  volume  is  much  more  fitted  for 
active  use,  than  mere  reading.  It  is  also  invaluable  to 
the  serious  student  who  is  anxious  to  help  himself. 

From  the  Catalogue  of  The   Boston   Music  Co. 

The  Boston  Music  Co.  in  issuing  the  little  book.  Musi- 
cal Accompaniment  of  Moving  Pictures,  by  E.  Lang 
and  G.  West,  are  proving  themselves  to  be  a  very  en- 
terprising firm.  This  book  is  a  pioneer  in  the  field,  and 
shows  that  the  musical  side  ot  our  pleasure  is  to  be 
taken  seriously.  There  are  organs  in  all  the  big  motion 
picture  houses  throughout  America,  and  the  men  and 
women  who  preside  at  the  console,  are  wide  awake 
musicians.  The  art  ot  following  a  picture  has  developed 
a  technic  all  its  own  and  in  this  work  two  experienced 
organists  give  one  the  benefit  of  this  knowledge.  A 
list  ot  good  selections  is  included,  and  various  harmonic 
and  musical  devices  are  explained  and  illustrated.  Any 
one  anxious  to  do  movie  work  will  be  glad  ot  the  infor- 
mation here  given,  and  should  be  grateful  to  the  Boston 
Music  Co.  for  pathfinding. 

Five  songs  by  Milton  Avery  Rogers,  with  a  gold  star 
on  the  cover  to  tell  its  mute  story,  are  on  the  Boston 
Music  Co.  list.  These  songs  show  a  naive  and  poetic 
spirit,  an  unstudied  charm  which  makes  them  very  ap- 
pealing. In  Gulls,  text  by  Henley,  there  is  a  long 
smooth  melodic  line,  in  keeping  with  the  poem  and  its 
suggested  flight  ot  birds. 

Susan  Schmitt,  known  tor  her  splendid  teaching  ma^ 
terial,  has  written  a  quaint  and  delightful  Gavotte  An- 
tique ot  moderate  difficulty,  which  all  the  young  musi- 
cians will  love.  Leo  Sowerby,  of  Chicago,  who  has 
done  a  number  ot  things  in  orchestral  dress,  gives  us 
a  delightful  sketch  In  My  Canoe.  It  is  a  well  worked 
out  song  form,  with  subtle  touches  ot  harmony,  and  is 
piani?.i-.ic.  I  hope  Mr.  Sowerby  will  contribute  more  to 
lue  American  piano  literature. 

Chas.  Repper,  in  two  impressions  of  the  Orient,  Is 
another  American  who  has  gone  to  the  Far  East  for  his 
inspiration.  His  Buddha  ot  the  Lotus  Pond  and  Temple 
Bells  At  Sunset,  are  in  the,  to  us,  Eastern  idiom  and 
are  program  music  tor  the  narrow  limits  of  the  piano, 
Mr.  Repper  knows  his  instrument's  limitations  very 
well  and  rather  takes  advantage  ot  them  than  other- 
wise. These  two  mood-pictures  are  delightful  as  such, 
and  are  not  too  difficult  to  be  out  of  the  reach  of  the 
serious  student.  

With  Blue  Bird  Ballads,  the  Boston  Music  Co.  have 
begun  a  series  of  simple  and  unpretentious  songs,  which 
aave  that  heart  and  home  appeal  which  will  make  them 
favorites  with  students  and  home  folk  alike.  They  are 
not  trashy,  though  they  are  unpretentious.  Let  me  men- 
tion a  few,  and  assure  any  one  interested,  that  when 
they  buy  these  songs,  they  will  give,  as  well  as  enjoy 
happiness.  Friends  of  Yesterday  (Nellie  Simpson),  Dear 
Distant  Eyes  (Kenneth  Wynne),  The  Little  Town  (Wer- 
ner Janssen),  Love's  Confession  (Cunningham),  to 
?peak  ot  but  a  few,  and  the  publishers  are  constantly 
adding  to  it. 


By  BERTHA  SLOCUM 

A  new  venture  for  the  Community  Theatre  Asaocla' 
tlon  was  the  presentation  ot  Charles  Wakefield  Cadman 
and  Princess  Tslanina,  the  Indian  mezzo-soprano,  in 
concert  on  December  13th.  The  San  Diego  club  was 
filled  to  capacity  to  hear  the  concert  which  had  been 
well  advertised  and  had  attracted  an  unusual  amount  of 
attention  from  the  many  admirers  ot  the  Cadman 
genius. 

The  same  program  was  given  to  an  audience  which 
completely  filled  the  La  Jolla  Woman's  Club,  on  the 
evening  following,  and  the  artists  were  recalled  again 
and  again.  Many  extras  were  demanded  at  both  con- 
certs, including  the  famous  Land  of  the  Sky  Blue  Water 
and  At  Dawning,  which  was  repeated  as  an  extra  encore 
at  the  San  Diego  concert  by  request,  although  it  had 
been  given  before  on  the  program  of  extras. 

At  La  Jolla  the  audience  requested  these  two  favor- 
ites, and  beside,  demanded  a  repetition  ot  the  Canoe 
Song  from  Shanewis,  which  Tsianina  does  with  such 
exquisite  grace.  She  also  gave  two  songs  by  Frieda 
Peyke  as  encores,  both  evenings,  as  well  as  respond- 
ing to  a  request  tor  Cadman's  new  song,  God  Smiled 
Upon  the  Desert,  which  was  received  with  hearty  en- 
thusiasm. 

The  selections  from  Shanewis,  were  given  in  a  man- 
ner which  will  no  doubt  establish  Cadman  as  a  com- 
poser of  worth-while  opera,  in  the  minds  ot  all  who 
had  the  privilege  ot  listening  to  the  numbers  selected 
tor  this  occasion.  At  La  Jolla,  the  aria  Go  Into  the 
Forest  was  given  with  such  telling  effect  that  the 
audience  was  absolutely  quiet  for  several  seconds,  be- 
fore the  burst  of  applause  which  showed  their  appre- 
ciation. The  success  of  this  concert  was  so  pronounced 
that  an  engagement  for  a  concert  at  Aurora,  Illinois,  was 
ottered  immediately  following  the  program. 


A  group  of  local  musicians  have  formed  a  musical 
organization  to  be  known  as  the  Schubert-Liszt  Club. 
The  organizer  of  the  club  is  Mrs.  Lydia  Fossler  Frank, 
prominent  in  local  musical  circles  as  a  successful 
teacher,  pianist  and  composer. 

The  purpose  ot  the  club  is  to  make  the  study  of  music, 
and  musical  history  the  present  aim,  but  plans  for  a 
wide  field  ot  activity  indicate  that  the  organization  will 
become  one  of  those  to  be  of  use  to  the  musical  Inter- 
ests of  the  city,  as  time  and  endeavor  make  these 
activities  evident. 


The  first  recital  of  the  season  of  the  San  Diego  Con- 
servatory was  given  December  14th  at  the  Conserva- 
tory recital  hall,  presenting  piano  pupils  of  Irving  Riley 
and  violin  pupils  ot  Chesley  Mills,  the  Director.  The 
Conservatory  provides  a  full  course  of  study  along  ap- 
proved lines  and  modem  methods.  The  Conservatory 
orchestra  is  making  great  strides  toward  becoming  pro- 
fessional, and  plays  with  the  fire  and  enthusiasm  ot 
youth,  tempered  by  the  experience  ot  Mr.  Mills,  the 
director,  who  was  formerly  the  conductor  ot  the  Popu- 
lar Symphony  Orchestra  of  San  Diego. 


Charles  Hackett,  ot  the  Metropolitan,  and  Seneca 
Pierce,  the  composer-pianist,  were  the  guests  of  Mrs. 
John  Doane  recently,  and  were  entertained  with  a  slgbt- 
seeing  trip  about  the  city  and  vicinity.  Although  the 
Hacketts  have  a  beautiful  home  in  Italy  they  are  plan- 
ning to  make  San  Diego  their  home  as  the  climate  is 
so  similar,  and  conditions  so  far  superior  in  this  country. 


Miss  Martha  E.  White  of  Oswego,  III.,  a  suburb  of 
Aurora,  111.,  is  spending  the  winter  in  San  Diego,  and 
has  been  entertained  by  the  professional  musicians  of 
the  city.  Miss  White  is  an  organist  and  the  possessor 
of  an  excellent  contralto  voice;  she  was  tor  two  years 
organist  and  choir  director  ot  the  First  Presbyterian 
Church  in  Oswego,  which  position  she  resigned  to  come 
to  California  for  the  benefit  of  her  health. 


The  Testimonial  Concert  given  December  9th  for  Miss 
Emma  Maynard,  a  blind  pianist  of  San  Diego,  was  a 
complete  success  from  every  point  of  view,  over  $300 
was  thereby  obtained  for  Miss  Maynard,  and  the  con- 
cert was  said  to  be  one  of  the  best  given  in  the  city 
this  season.  Many  local  composers  had  representation 
on  the  program,  notably  Mrs.  Mary  Green  Payson,  Mrs. 
iiXaurice  Hesse,  Mrs.  Lillian  Williams,  and  Miss  May- 
nard. Additional  charm  was  given  to  the  program  by 
the  combinations  of  instruments  used  in  accompani- 
ments, including  the  harp,  violin,  cello,  piano  and  organ. 

Those  appearing  on  this  occasion  were;  Vocalists, 
Mrs.  W.  H.  Porterfleld  and  Mrs.  Alfreda  Beatty  Allen, 
sopranos;  La  Rue  Hewes  tenor;  Mrs.  L.  L.  Rowan,  con- 
tralto; Mrs.  Maurice  Hesse,  Miss  Ethel  Widener  and 
Miss  Nell  Cave,  accompanists.  Miss  Cave  also  giving 
an  enjoyable  group  ot  piano  solos. 

The  ensemble  accompaniments  were  furnished  by 
Messrs.  Kendall,  Baldwin,  and  Kestner,  violin,  cello 
and  harp,  and  Miss  Widener,  organ. 

A  beautiful  performance  ot  Eagerheart,  a  Christmas 
Mystery  Play,  was  given  the  evening  of  December  10th 
by  some  of  the  pupils  of  Miss  Baker's  dramatic  class 
at  the  Bishops  school  at  La  Jolla.  The  costuming  and 
lighting  were  novel  and  effective  and  the  action  well 
taken.  The  incidental  music  of  sixteen  numbers  was 
arranged  and  sung  by  Mme.  Carnaban's  chorus,  which 
showed  the  training  and  time  spent  to  great  advantage. 
Mme.  Carnahan  has  been  in  charge  of  the  chorus  work 
since  the  opening  ot  Bishop's  school  in  September,  and 
plans  to  have  her  class  give  the  opera  ot  Patience  by 
Gilbert  and   Sullivan   in  the  spring.     Mme.   Carnahan 


Joseph  Farrol  is  a  recent  addition  to  the  San  Diego 
musical  colony,  and  comes  to  the  activities  of  the 
Coast  from  the  post  of  teacher  of  voico  In  the  Kansas 
State  University,  and  years  of  teaching  In  both  Kansas 
City,  Mo.,  and  'Topeka,  Kansas.  Mr.  Farrel  will  make 
San  Diego  his  borne  and  will  be  a  desirable  acquisition 
to  the  musical  activities  of  the  city. 


SAN  CARLO  GRAND  OPERA  COMPANY 


Tile  wires  from  New  York  have  flashed  the  interest- 
ing news  that  when  the  San  Carlo  Grand  Opera  Com- 
pany arrives  here  for  its  engagement  at  the  Curran 
Theatre  the  latter  part  of  January,  the  regular  per- 
sonnel of  the  company  will  be  supplemented  by  three 
guest  artists,  namely,  Alice  Gentle,  Anna  Fltziu  and 
Queena  Mario. 

During  the  San  Carlo  season  at  the  Manhattan  Opera 
House  in  New  York  through  September  and  October, 
Anna  Fitziu  and  Alice  Gentle  were  the  particular  fa^ 
vorites  of  the  Metropolitan  public,  and  Fortune  Gallo 
is  paying  his  California  adherents  a  particular  com- 
pliment by  adding  them  to  his  company  for  the  en- 
gagement here.  Queena  Mario  endeared  herself  so  to 
the  opera-goers  during  the  past  two  seasons  that  Mr. 
Gallo  realized  that  to  San  Franciscans  it  would  not 
seem  like  the  San  Carlo  Company  without  her  to  sing 
Gilda,  Mimi  and  Violetta.  Miss  Mario  had  intended 
to  rest  tor  a  year,  doing  only  a  tew  concerts,  but  she 
was  persuaded  to  come  to  the  Coast  for  seven  weeks — 
and  principally  to  meet  her  public  again  in  San  Fran- 
cisco. 

Anna  Fitziu  has  never  been  heard  here  in  opera  and 
the  concert  tour  which  she  had  planned  tor  the  Pacific 
Coast  was  interrupted  by  the  influenza  epidemic  two 
years  ago.  But  during  the  time  she  was  with  the 
Metropolitan  and  Chicago  Opera  companies  she  made 
a  riace  tor  herself  all  her  own.  With  her  and  Alice 
Gentle,  Queena  Mario  and  Bettina  Freeman  and  Miss 
Pitziu's  names  to  conjure  with,  the  San  Carlo  Company 
presents  a  bold  front  indeed. 

Among  the  male  members  of  the  company  are  Vin- 
cente  Ballester,  who  created  something  akin  to  a  sen- 
sation on  his  appearance  here  last  year;  Mario  Valle, 
who  divides  the  baritone  honors  with  Mr.  Ballester; 
Pietro  de  Biasi  and  Natale  Cervi,.  and  the  versatile 
Giuseppe  Agostini.  Two  new  tenors  come  with  the 
company  this  year — Pilade  Sinagra,  whose  tame  has 
preceded  him  from  Spain  and  the  Argentiiie,  and 
young  Giuseppe  Inzerillo,  a  discovery  of  Mr.  Gallo's, 
made  last  year  in  Italy.  Taking  it  all  in  all  it  is  easy 
to  understand  why  the  San  Carlo  Company  has  been 
breaking  all  records  tor  popular  priced  opera  wher- 
ever it  has  played  this  season. 


PASMORE  PUPILS  ARE  VERY  ACTIVE 


The  following  pupils  of  H.  B.  Pasmore  appeared  in 
public  recently:  Harriet  Pasmore  now  in  Paris,  two 
recitals  in  Honolulu,  recital  in  San  Francisco;  numbers 
before  the  Mill  Valley  Musical  Club;  concert  in  Klam- 
ath Falls,  Oregon;  recital  in  Claremont,  Calif.  Althea 
W.  Burns:  Numbers  for  the  Lions'  Club  ot  San  Fran- 
cisco; concerts  tor  the  Naval  Y.  M.  C.  A.  and  for  various 
clubs.  Ethel  Johnson:  Pacific  Musical  Society,  concert 
in  Winters,  University  Extension  Course;  Faculty  Club, 
University  of  California  Annual  Meeting;  Special  solo- 
ist for  Christmas  Mass  services  at  St.  Paul's  Episcopal 
Church,  City.  Margaret  Speer;  soloist  First  M.  E. 
Church,  Oakland.  Thomas  W.  Pearson,  Mill  Valley 
Club.  Mr.  Rasmussen,  Swedish  Singing  Societies;  con- 
cert at  Mission  Opera  House.  Theresa  Zantine:  Christ- 
mas Mass  at  St.  Stephen's  Episcopal  Church.  Gwen 
Howe:  Special  soloist  First  Congregational  Church, 
Watsonville;  Harlon  McCoy,  bass  soloist,  St.  Paul's 
Church,  City.  J.  C.  Lacey,  Edna  Walker,  Vera  Mathews, 
Herbert  McCorniick — St.  Stephen's  Episcopal  Church. 
Mrs.  Arthur  Hackett,  soloist.  First  Presbyterian  Church, 
San  Francisco.  Evangeline  Ayres,  San  Francisco  Musi- 
cal Club. 


HARLAN   AND  COLLINS  TO  VISIT   PACIFIC   COAST 


News  has  been  received  that  Byron  G.  Harlan  and 
Arthur  Collins,  the  inimitable  tenor-baritone  comedy 
duo  vocalists,  celebrated  from  Canada  to  the  Gulf  for 
decades,  as  Edison  recording  artists,  will  inaugurate  a 
spring  tour  on  the  Pacific  Coast  ot  Edison  "tone-test" 
recitals,  with  a  recital  in  Arizona  some  time  In  January. 
They  will  be  booked  from  south  to  north,  probably 
closing  their  tour  in  the  tar  northwest  in  April  or  May. 

Collins  and  Harlan  will  be  assisted  by  William  Reed, 
clever  flutist  and  saxophonist  who,  besides  being  co- 
artist  in  these  recitals,  is  conductor  for  the  troupe. 
Already  many  Pacific  Coast  dealers,  having  heard  of  the 
impending  arrival  on  the  Pacific  horizon  of  this  famous 
pair  of  entertainers,  are  clamoring  for  bookings.  At 
this  date,  it  Is  apparent  that  the  demand  for  bookings 
will  exceed  the  supply  of  available  dates. 


Miss  Marcella  Craft  received  news  that  her  father, 
Major  Hiram  J.  Craft,  has  suddenly  flied  at  his  home 
at  Riverside,  California.  Miss  Craft  Is  prostrated  with 
grief,  which  was  increased  by  the  fact  that  she  was 
unable  to  reach  California  in  time  for  the  funeral  ser- 
vices. Major  Craft  was  particularly  well  known  in 
military  circles,  having  been  one  ot  the  tew  remaining 
officers  of  the  Civil  War,  as  well  as  being  the  young 
Lieutenant  who  led  his  regiment,  the  98th  Ohio,  on  the 
"Famous  March  to  the  Sea." 


PACIFIC  COAST  MUSICAL  RFA^EW 


MATZENAUER 

"The  World's  Greatest  Contralto" 
Concert  Management  ARTHUR  JUDSON,  Philadelphia 


THE  PRIMA  DONNA  OF  TWO  CONTINENTS 

MAY  PETERSON 

To  Appear  in  California  Early  in  the  New  Year 

Soprano  Metropolitan  Opera  Company 

In  a  selected  program  of  modern  and  claasic  Kong  selections 
"One  of  the  loveliest  voices  heard  in  tliis  city." 
"We  have  never  had  an  artist  wlio  could  compare  to  her." 
"One  of  the  most  heautiful  women  on   the  concert  platform." 

GENERAL    DIRECTION    THE    MUSIC    LEAGUE    OF   AMERICA,    NEW    YORK 


SYmp»Y 

ORCHESTRA 

AlfredHcktz Conductor. 

CURRAN  THEATRE  •    2:45p.in. 

"Pop"  Concert 

»»\«Tliiri',  '«01irr<iii."  \\  rlier:  "t  iillitlNlifd  Syniiilioii> ." 
S4-liiilii>rl:  "^IiHliir>  lliirch."  ScliiilK-rl :  (l\  t-rliirt', 
••'i'lu*  MiiMtcrNl[iu4TN."  \\  fiKiit-rt  "Tltc  ICiii-hniitftl 
l.iikr"  mill  "Kikliiiiirfi."  l.tiidoM  ;  Ave  lliirin,  lliirli- 
(^oiiiiiitl;    Oii-rf iirt*.    "I''rn    niiittitu,"    Auliir. 

I'rici'N:    r.Of   to   $1.      lloxcH   ami    I.otcfM   9I»%0. 


GRAVEURE 


"Surely  Mr.  Graveure  deserves  to 
rank  high  among  the  world's  really 
great  Artists." 

TUESDAY 
January  18 
8:15  P.  M. 

Scottish   Rite 
Auditorium 


Pre-War  Prices:  $1.  $1.50  and  $2.  (War  Tax. 
107r  extra.)  Tickets  NOW,  Sherman.  Clay  &  Co. 
Mgt.  Frank  W.  Healy. 


MAY  PETERSON— HER  PERSONALITY  AND  ART 


If  there  is  any  one  word  in  the  dictionary  that 
briefly  expresses  the  quality  of  the  art  of  May  Peter- 
son, the  famous  Metropolitan  opera  star  and  concert 
artist,  who  will  appear  here  presently,  it  is  culture. 
The  daughter  of  a  Methodist  minister,  she  has  al- 
ways retained  the  refining  and  elevating  influences  of 
a  Christian  training.  If  there  is  one  word  that  ex- 
presses the  charm  of  her  art  to  both  eye  and  ear,  it  is 
harmony.  Everything  about  her  always  harmonizes. 
Of  how  few  can  this  be  said  that  we  come  in  contact 
with  nearly  every  day.  Some  have  voice  and  cannot 
sing.  Some  can  sing  and  have  no  voice.  Some  look 
like  ladies,  but  alas,  do  not  act  as  such.  Some  wear 
their  clothes  with  ease  and  grace  while  others  strug- 
gle with  them  and  betray  their  true  character.  In 
Miss  Peterson  there  is  always  a  symmetry  in  all  things 
from  the  blend  of  her  golden  hair  to  the  soft  flowing 
lines  of  her  exquisite  gowns;  the  refinement  and  gen- 
tleness of  her  voice  in  speech,  the  graciousness  of  her 
manner  and  the  delicate  art  of  her  finished  singing. 

All  these  qualities  and  many  others  have  combined 
to  make  of  Miss  May  Peterson  one  of  the  most  popular 
and  sought  after  concert  artists  before  the  public  to- 
day. Her  name  has  become  almost  a  household  word 
in  every  American  home  where  true  art  and  good 
music  are  appreciated.  And  best  of  all,  she  is  an 
American  girl  of  whom  we  may  all  be  justly  proud, 
for  she  has  won  her  way  to  fame  by  her  own  indi- 
vidual efforts  and  strict  adherence  to  a  high  moral 
standard  and  artistic  ideals.  Her  forthcoming  concert 
here  will  be  looked  forward  to  as  one  of  the  musical 
treats  of  the  season. 


The  Pacific  Musical  Society  is  offering  two  very  at- 
tractive programs  to  be  given  in  the  ballroom  of  the 
Fairmont  Hotel  during  the  month  of  January.  The 
participants  of  the  first  concert  on  Thursday  evening, 
January  13th,  will  be  Nathan  Firestone,  violist;  Mrs. 
Ludwig  Rosenstein,  pianiste;  Mme.  Raegen  Talbot, 
soprano,  with  Walter  Wenzel  at  the  piano  and  Marie 
Hughes  Macquarrie,  harpist.  On  Thursday  evening,  Jan- 
uary 27th,  the  program  will  be  given  by  the  Philharmonic 
Trio,  which  consists  of  Orley  See,  violin;  Wenceslao 
Villalpando,  'cello,  and  Thomas  Frederick  Freeman, 
piano.  Also  on  the  same  program  Miss  Florence  East. 
mezzo-soprano,  will  render  vocal  selections  accompa- 
nied by  Uda  Waldrop.  In  Rainbow  Lane  of  the  Fair- 
mont Hotel,  on  Wednesday  afternoon,  February  2nd,  a 
musical  and  tea  will  be  given  to  and  by  members  of 
the  Pacific  Musical  Society. 


Emilio  de  Gogorza 

The  Distinguished  Baritone 

COAST  TO  COAST  TOUR 

California  Engagements  Under  Direction 

SELBY    OPPENHEIMER— L.    E.    BBHYMER 

San   Francisco  Los  Angeles 


January 
Attractions 

Three  Extraordinary  Concerts 

COLUMBIA  THEATRE 

January  16th  at  3  P.  M.  and 

January  30th  at  8:15   P.   M. 

Joint  Recitals 

Leopold  Godow^sky 

"MASTER      PIANIST- 

Max  Rosen 

"Poet  of  Violin" 
January  23rd   at  8:15  P.   M. 

Mme.  Julia  Claussen 

Popular  Mezzo-soprano 
Metropolitan  Opera  Company 
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ARTUR 


ArgiewicZ 

Violiiilxl 

Assistant  Concert  Master,  S.  F. 
Sjmpliony — Seven  years  on  Facul- 
ty N.  Y.  Institute  ot  Musical  Art — 
Dir.   Franlc  Damroscli. 


I  consider  Artur 
Argiewicz  a  splen- 
did violinist  and 
superior  teaclier, 
under  whose  guid- 
ance advanced 
pupils  as  well  as 
beginners  are  sure 
to      make      rapid 


Has  re-opened 
his  Studio  after 
his  return  from 
Europe. 


strides. 

(Signed) 


FRITZ    KREISLER. 


Hours   for    Appointment 
Tues.  and  Fri.  bet.  4  and  6. 
20   Joice   St.    (1/4    block  from   Fair- 
mont   Hotel). 
Trl.  Kearny  1)61. 
Res.  studio,  14ri9  .Jones  St. 
Tel.    Prospect   7088 


Maurice  Lawrence 

(IIICIIKSTII  \    <C>M)r<:TOR 

STATK    'I'lIIC  \  Till'; 
C>  VKI.A.MI.    (lAI.II'OKMA 


GIACOMO  MINKOWSKI 
MME.  MINKOWSKI 

I.ate    of    Now    Vork.    nerlln    ond    l>r«ii<]en.      Vnral    School. 
Suite   R07.    Kohler   dt    Chiiao    nulldinc 


ROSE  LEAVES-ALLEN 

PIANIST 

SOLO— ENSEMBLE— ACCOMPANIST 

2223    Shattuck    Avenue,    Berkeley 

Telephone   Berkeley   1761 


EMERSON 
PIANOS 

Satisfying  in  Tone 
Depen(Jable  in  Quality 
Reasonable  in    Price 

Sherman,Iilay&Co. 

Kearny  and  Sutter  Streets.  San  Francisco 
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PACIFIC  COAST  MUSICAL  REVIEW 


Q00OWSKY-R08EN    RECITALS 


ELSIE    COOK    HUGHES'    SUCCESS    AT   CALIFORNIA 


One  of  the  greatest  musical  events  of  thia  season 
will  be  the  Joint  recitals  given  by  Leopold  Oodowsky, 
the  world-fnmed  pianist,  and  Max  Rosen,  the  brilliant 
young  violinist,  who  will  appear  together  at  the  Colum- 
bia Theatre,  Sunday  afternoon,  January  16th,  and 
Sunday  evening,  January  30th,  under  the  direction  of 
Jessica  Colbert. 

Oodowsky,  the  master  of  technlc,  has  thrilled  au- 
diences In  every  city  in  the  country  for  so  many  sea- 
eons  that  there  seems  to  be  nothing  new  to  be  said 
about  him,  and  yet  this  year  the  Eastern  critics  are 
declaring  that  his  art  is  greater  than  ever  before,  and 
that  he  Is  thrilling  the  public  with  a  new  note  of  emo- 
tional depth. 

Max  Rosen's  rise  to  fame  has  been  spectacular  in  its 
suddenness,  and  the  fact  that  Godowsky  is  touring  with 
him  In  Joint  recitals,  proves  the  seriousness  and  un- 
usual gifts  of  the  young  virtuoso. 

Rosen  has  had  an  interesting  career,  and  he  is  still 
under  twenty  years  of  age.  The  lad  first  landed  in 
New  York,  coming  from  Roumanla  when  he  was  a 
baby  in  arms,  and  he  was  brought  up  in  the  atmos- 
phere of  New  York's  East  Side.  He  received  his  first 
Instruction  in  violin  from  David  Mannes  in  the  Music 
Settlement  School,  and  his  work  soon  won  for  him  the 
MacDowell  Club  scholarship.  He  played  one  day  for 
Kathleen  Parlow,  who  immediately  wrote  to  Prof. 
Auer,  the  famous  teacher  of  Elman,  Zimbalist  and  Hei- 
tetz,  suggesting  that  he  accept  Max  as  a  pupil;  and 
finally  De  Coppet,  founder  and  patron  of  the  Flonzaley 
Quartet,  offered  to  provide  funds  tor  several  years  of 
study  with  Auer.  So  in  1912,  after  a  recital  in  Cooper 
Union  Hall,  when  he  was  12  years  old.  Max  Rosen 
crossed  the  Atlantic.  From  that  time  he  studied  con- 
tinuously with  Auer,  except  during  a  short  period  when 
his  Instructor  was  in  Russia.  Rosen  could  not  go  across 
the  Slav  frontier,  his  Jewish  blood  excluded  him;  so  he 
spent  the  period  of  Auer's  absence  under  the  tutelage 
of  Willy  Hess  in  Berlin. 

When  the  war  broke  out  and  Prof.  Auer  took  up 
his  residence  in  Norway,  Max  Rosen  followed  him  to 
that  country,  and  in  September,  1917,  he  played  before 
the  King  and  Queen,  creating  a  profound  Impression. 
In  December  of  the  same  year  he  returned  to  America, 
and  immediately  upon  his  arrival  here  was  engaged 
to  make  his  debut  with  the  New  York  Philharmonic 
Orchestra  at  Carnegie  Hall,  and  followed  this  in  quick 
succession  with  two  other  appearances  with  this  same 
orchestra  and  two  recitals  also  at  Carnegie  Hall.  Since 
then  he  has  played  in  practically  every  city  in  this 
country  and  has  appeared  with  the  most  famous  orches- 
tras with  repeated  success.  He  now  holds  a  place  in 
the  foremost  rank  of  the  world's  great  violinists. 

The  program  will  be  as  follows:  Sonata  A  major 
(Cesar  Franck),  Mr.  Godowsky  and  Mr.  Rosen;  (a)  Im- 
promptu A  flat  (Chopin),  (b)  Nocturne  F  minor  (Cho- 
pin), (c)  Posthumous  Waltz  D  flat  (Chopin)  (concert 
version  by  Godowsky),  (d)  Scherzo  C  sharp  minor 
(Chopin),  Mr.  Godowsky;  Concerto  B  minor  (Saint- 
Saens),  Mr.  Rosen;  (a)  Watteau  Paysage,  (b)  Old 
Vienna,  (o)  Terpsichorean  Vindobona  (from  Tria- 
kontameron,  Thirty  Moods  and  Scenes,  by  Leopold 
Godowsky),  (d)  Dance  of  the  Gnomes,  (e)  At  the  Spring 
(Liszt),  (f)  Symphonic  Metamorphoses  on  Strauss'  The 
Bat  (Godowsky),  Mr.  Godowsky;  (a)  Wienerich  (Go- 
dowsky), (b)  La  Gitana  (Kreisler),  (c)  Romance  (Ro- 
sen), (d)  Caprice  Basque  (Sarasate),  Mr.  Rosen. 
Frederic  Fersson  will  be  Mr.  Rosen's  accompanist. 


LOUIS  GRAVEURE  CONCERT 


The  Detroit  Times  in  its  issue  of  October  12th  said 
of  Louis  Graveure,  the  baritone,  whom  Frank  W.  Healy 
will  present  in  San  Jose,  Fresno,  Oakland  and  at  Scot- 
tish Rite  Auditorium,  Tuesday  night,  January  18:  "It 
there  is  a  more  satisfactory  concert  baritone  now  ap- 
pearing before  the  public  than  Louis  Graveure,  he  has 
not  included  Detroit  in  his  itinerary.  Mr.  Graveure's 
visits  to  Detroit  are  always  looked  forward  to  with  keen 
anticipation  and  last  evening  he  filled  Orchestra  Hall 
to  its  utmost  capacity.  Mr.  Graveure's  recital  was  a 
delight  to  the  lover  of  the  best  in  music  and  a  treat  to 
the  thoughtful  music  student."  Here  is  Mr.  Graveure's 
program  for  the  San  Francisco  recital:  (a)  Star  of  Eve 
(Tannhauser)  (Wagner),  (b)  Father  was  a  Thrifty  Man 
(Hungarian  Folk  Song) ,  (c)  Song  My  Mother  Taught 
Me  (Dvorak),  (d)  Chanson  du  Toreador  (Carmen) 
(Bizet);  (a)  Ave  Maria  (Bach-Gounod),  (b)  J'ai  dit  aux 
etoiles  (Paladilhe),  (c)  Prologue  to  I  Pagliacci  (Leon- 
cavallo) ;  two  piano  solos  by  Edouard  Gendron ;  (a)  All 
Through  the  Night,  (b)  The  Blaterskite,  (c)  Mary,  (d) 
The  Leprehaum,  Old  Songs  of  Scotland,  Ireland  and 
Wales;  (a)  Good-Bye  (Tosti),  (b)  My  Menagerie  (Fay 
Foster),  (c)  Myra  (Clutsam),  (d)  The  Trumpeter  (Airlie 
Dix). 


ALCAZAR 


The  mysteries  and  thrills  of  For  the  Defense,  absorb- 
ing melodrama  at  the  Alcazar  this  week,  will  be  fol- 
lowed on  Sunday,  January  9th,  by  the  merry  roman- 
ticisms of  the  after-the-war  comedy.  Civilian  Clothes, 
which  achieved  extraordinary  success  for  its  alert  pro- 
ducer, Oliver  MoroBco.  This  original  spoken  play  by 
Thompson  Buchanan,  first  produced  at  the  Morosco 
Theatre,  Los  Angeles,  broke  all  records  for  nearly  a 
year.  Before  Its  run  there  was  ended  It  was  produced 
In  New  York,  Chicago  and  other  large  cities  east  of 
the  Rockies,  and  exerted  enormous  popular  appeal.  It 
Is  not  a  war  play,  but  deals  with  the  period  when 
American  soldiers  were  returning  from  foreign  fields 
to  readjust  themselves  to  civil  life,  something  still  tar 
from  completed. 


Distinguished    English   Pianist   Plays   Mendelssohn   Con- 
certo   With   California   Theatre   Orchestra, 
Creating  an  Excellent  Impression 


By    ALFRED    METZGER 

Again  an  artist  of  international  reputation  residing 
In  California  has  demonstrated  her  unquestionable  ar- 
tistic merit  as  one  of  the  Boloists  at  tlie  California 
Theatre  Sunday  morning  concerts  when  Elsie  Cook 
Hughes  played  Tschaikowsky's  concerto  for  piano  and 
orchestra  in  B  minor  with  the  California  Theatre  Or- 
chestra, under  the  direction  of  Herman  Heller,  last 
Sunday  morning.  January  2nd.  The  enthusiasm  of  the 
audience  did  not  only  verify  the  reports  that  preceded 
Mrs.  Hughes'  appearance,  but  spoke  in  eloquent  terms 
of  tlie  willingness  of  the  musical  public  to  acknowledge 
the  merit  of  artists  even  though  they  resided  In  this 
state,  a  fact  which  we  have  contended  for  some  time 
and  which  a  number  of  people  are  not  willing  to  con- 
cede. 

It  does  not  require  much  time  to  become  convinced 
that  Mrs.  Hughes  is  an  experienced  artist  and  one 
thoroughly  familiar  with  the  possibilities  of  the  piano. 
She  is  absolutely  sure  of  herself,  knows  her  score 
thoroughly  and  plays  with  intelligence  and  artistic 
finish.  Her  technic  is  clear  and  brilliant  and  lier 
phrasing  endowed  with  intense  emotionalism  and  fine 
shading.  There  is  a  certain  fire  in  Mrs.  Hughes'  ex- 
pression which  one  does  not  always  associate  with  a 
woman's  playing,  and  which  only  artists  of  a  virile 
temperament  are  able  to  attain.  The  Tschaikowsky 
concerto  requires  special  vigor  of  execution  and  Mrs. 
Hughes  did  not  fail  to  attain  the  heighth  of  dramatic 
expression.  It  was  indeed  a  praiseworthy  performance 
and  Mrs.  Hughes  is  entitled  to  hearty  congratulations 
and  so  is  the  management  of  the  California  Theatre, 
who  was  able  to  secure  her  services. 

Mr.  Heller  and  his  orchestra  also  acquitted  them- 
selves  most   creditably   on   this   occasion,   playing   the 


MISS    BLFRIEDA    STEINDORFF 

I'hc    Delightful    Lyric    Soprano   Wlio    TVlll    Be    tlie    Soloist 

at  tlie   Siinilay  Moruins  Concert  of  the  Cnlilornia 

Theatre,  Tomorrow,   January   Otb 

difficult  and  intricate  score  with  accuracy  and  in  com- 
plete accord  with  the  soloist.  These  opportunities  af- 
forded the  public  to  hear  the  standard  concertos  played 
in  a  manner  conformant  to  higher  artistic  requirements 
are  Invaluable  not  only  for  the  people  themselves,  but 
for  music  in  general,  for  they  educate  the  public  to 
an  appreciation  of  the  best  in  music,  thus  forming  a 
larger  and  more  intelligent  musical  public  which  in  time 
will  find  its  way  to  the  concert  halls.  Both  the  Cali- 
fornia Theatre  management  and  Mr.  Heller  are  entitled 
to  credit  for  creating  such  a  beneficial  atmosphere. 

The  California  Theatre  Orchestra  under  Mr.  Heller's 
energetic  leadership  played  several  pleasing  numbers, 
among  which  P.  I.  Jacoby's  Rosa  Overture  was  spe- 
cially well  received.  It  is  charged  witli  pleasing  melo- 
dies and  is  scored  very  cleverly  and  effectively.  An 
impressive  rendition  of  a  selection  from  Mascagnl's 
Cavalleria  Rusticana  with  organ  accompaniment  by  Les- 
lie v.  Harvey,  a  gracefully  rendered  waltz  «ititled 
Woodland  Dreams  by  Waldteufel,  and  Rossinrs  ever 
delightful  Semiramide  Overture,  formed  the  balance  of 
the  program,  which  netted  ovations  to  Heller  and  the 
orchestra.  The  spacious  theatre,  seating  three  thous- 
and people,  was,  as  usual,  crowded  to  the  doors,  many 
people  being  turned  away. 


Miss  Eltrieda  Steindorff,  local  lyric  soprano,  will  be 
the  soloist  with  Herman  Heller  and  his  orchestra  at 
the  California  Theatre  tomorrow  morning.  Miss  Stein- 
dorff has  made  several  appearances  here  in  public,  and 
her  worli  has  stamped  her  as  an  artist  with  a  particu- 
larly bright  future.  She  is  the  daughter  of  Paul  Stein- 
dorff, director  of  music  of  the  University  of  California. 

Miss  Steindorff  will  sing  the  aria  Mlcaela  from  Car- 
men. The  following  numbers  have  been  chosen  by 
Director  Heller  for  the  orchestra:  Marche  Hongroise 
(Fuclck) ;  The  Brooklet  (Grieg) ;  Intermezzo  (Aren- 
sky) ;  Indian  Rhapsody  (Cowen) ;  overture  from  Espag- 
nole   (Wider) , 


The  Z.  W.  Potter  Studios 

1331  Castro  at  14th  St.,  Oakland,  Calif. 

VOICE— PIANO— VIOLIN— ENSEMBLE 

Available   to  teachers  or  students  by  hour,   day, 

week  or  month. 

Terms  Reasonable 

Apply  to  MISS  Z.  W.  POTTER,  Manager 

Telephone  Lakeside  765 


SALZEDO  HARP  ENSEMBLE 
With  POVLA  FRIJSH  ''Tc5Ira''no"' 

Third  Attraction — Artists  Concerts  Series 

AUDITORIUM  OPERA  HOUSE 

OAKLAND,  CALIF. 

Moiiiliiy   Eve,   January    JO,   8:30   p.   m. 

Secure    tleketn    early    ivitb    MIkh    Z.    W.    Potter 

At    Sliermnn,    Clay   &.   Co..   Oakland 

Prieew:    $1.00.  ipi.nO.  *2.00.      War   tax    extra 

Take   7:40   P.   M.   Key   Rout    Direct   to   Auditorium 


YE    LIBERTY 
OAKLAND   600  1 


Week  CommeDcing 
MONDAY  JAN.  17lh 


The  SAN  CARLO  GRAND  OPERA 

Monday — Rigoletto  with    Ballester 

Tuesday — Mme.    Butterfly,   with    Anna    Fitziu 

Wednesday    Mat. — The    Tales   of   Hoffman 

Wednesday    Night — Carmen,    with    Alice    Gentle 

Thursday — Aida  with  Beltina  Freeman 

Friday — La  Boheme,  with  Fitziu 

Saturday   Mat. — Faust 

Saturday   Night — II   Trovatore 

Seats  Monday,  January  10 — Nights  50c  to 
$2.50;  Mats.  50c  to  $2.00. 

MAIL  ORDERS  PROMPTLY  FILLED 


LOTS  OF  FUN  AT  THE  CURRAN  THEATRE 


The  greatest  laughing  attraction  in  years  will  move 
into  the  Curran  Theatre  beginning  tomorrow  night. 
Yes,  you've  guessed  it — Florence  Moore,  the  funniest 
girl  in  the  world.  She  will  be  seen  in  a  new  farce. 
Breakfast  in  Bed.  There  is  nothing  in  life  more  cer- 
tain than  that  you  will  laugh  and  feel  merry  when  you 
meet  Florence  Moore.  She  is  the  ultimate  of  good' 
nature  and  she  makes  it  infectious.  For  an  entire  sea- 
son Miss  Moore  had  New  York  at  her  feet — laughing 
itself  into  aching  sides  and  putting  a  severe  strain  on 
important  buttons.  In  her  new  farce  Miss  Moore  is 
more  cheerful  than  ever.  Whether  you  feel  like  it  or 
not,  you'll  laugh  yourself  into  tears  when  you  see  her 
in  Breakfast  in  Bed. 

Breakfast  in  Bed  is  a  farce  of  French  origin,  written 
in  the  first  place  by  Georges  Feydeau,  and  it  is  now 
made  over  for  the  entertainment  of  American  playgoers 
by  the  expert  adapting  hands  of  Willard  Mack  and 
Hillard  Booth.  Too  much  will  not  be  revealed  when  it 
is  said  that  its  plot  develops  upon  a  domestic  mixup, 
but  the  rest  must  be  left  to  the  eager  anticipation  of 
those  who  saw  Miss  Moore  last  season. 


SAN    CARLOS    IN    OAKLAND   SEASON 


The  San  Carlo  Grand  Opera  Company,  of  which  For- 
tune Gallo  is  the  impresario,  will  fill  a  week's  engage- 
ment at  Ye  Liberty  Playhouse,  Oakland,  beginning  Mon- 
day night,  January  17th,  and  continuing  until  Satur- 
day evening,  January  22nd,  with  matinees  on  Wednes- 
day and  Saturday.  Great  interest  is  being  manifested 
by  the  people  of  Oakland  In  this  engagement  as  it  rep- 
resents one  of  the  most  artistic  and  most  thoroughly 
arranged  operatic  seasons  ever  witnessed  in  that  city. 
Rigoletto  will  be  the  opening  production  and  Ballester 
will  sing  the  title  role.  There  are  few  artists  superior 
to  this  excellent  baritone  in  this  role.  Queena  Mario 
will  be  the  coloratura  soprano,  and  she,  too,  ranks 
highly  among  the  operatic  stars  of  the  country.  Anna 
Fitziu  will  make  her  debut  on  Tuesday  in  Mme.  Butter- 
fly, while  Alice  Gentle  will  sing  her  famous  role  of 
Carmen  on  Wednesday  night.  The  Wednesday  mati- 
nee will  be  devoted  to  a  presentation  of  the  Love  Tales 
of  Hoffman.  Aida,  La  Boheme,  Faust  and  Trovatore 
will  be  given  during  the  balance  of  the  engagement. 

Seat  sale  begins  Monday  at  10  o'clock. 


'ACIFIC  COAST  MUSICAL  RFAIRW 


KAJEtAN  ATTL         Mrs.   William    Steinbach 


HARP    \TRTrOSO 

Soloist    Sao     FmnFlaco    Sj'mpboD:^    0<^hes- 

tm.      Available    for    Coocprt*,    He<?ltalB    aod 

iQatrnctiou. 

StHdio:    1004     Kohler     A     Chaae     Oulldlnc 

Hfm.     Phong     Bay     View    611* 

Jean  Criticos 

Nclentlfle    Kmlnnlon   of    Voire 

nea.    Stndioi   321    Hiichland    Ave.,    Piedmont 

Tel.   Piedmont   7SJ 

In    Kohler   <X:   Chane    Hide. 

Sliidio    7(HI — >Ion..   Mcfl.    nnil    Trl. 

PAUL  STEINDORPP 

MASTER  COACH 

ORATORIO— CONCERT— OPERA 

In   All   Languages 

5302   Broadway       ....       Oakland 

FRANK  A.  WICKMAN 

PIANIST 
Heine  BIdg.,  8th  Floor.     Berkeley  Studio, 
2929  Forest  Ave.,  Tel.   Berkeley  4384. 

HENRIK  GJERDRUM 

PIANO 

inr»Q    LieaventTorth    Street 

Phone   Prowpeot   «4H3 

MISS  EMILIE  LANCEL 

MEZZO    SOPRANO 

Concert  and   Opera 

4.1.1   IStli    .\ve.  Phone  Boy   View   «81 

ZHAY  CLARK 

SOLO   HARPIST 

CALIFORNIA    THEATRE    ORCHESTRA 


VOICE    CULTURE 

Studio: 

902    KOHLBR    .«    CHASE    BLDG. 

San    Franelaoo  Phone:    Kearny    5464 

MISS  CHRISTINE  HOWELLS 

FLUTIST 
Available     for    Conccrta    aa     Soloist    or    for 
ObllKBto     Work.       Kea.,     Belvedere,     Marin 
roiinfT.       Tel.    Belvedere    IIW 

ROSCOE  WARREN  LUCY 

PIAMST    AND    TRACHER 
Renldetieo  and    Studio,  012H   Hlllevnsa  Are.. 
Onklnud.      Tel.    Piedmont   ROOS. 


MRS.  A.  F.  BRIDGE 

TBACIIBR    OF    SINGING 
Studloi    1020  Scott   St.  Phone   Fillmore  1561 

MME.  ISABELLE  MARKS 

CONTRALTO 
Voice   Culture.      Suite  "C"  Kohler  A  Chaae 
Rnlldlne.      Telephone    Kearny   MM. 

ALMA  SCHMIDT- KENNEDY 

PIANIST 
Studio:      1.'>37      Kuclld      Avenue,      Berkeley. 
Phone    Berkeley    600«. 

ACHILLE  L.  ARTIGUES 

ORGANIST       ST.       MARY'S       CATHEDRAL 

Piano   Department,   Hamlin   School 
Orsau  and  Pinuo,  Arrlllaea  Munlcol  College 

ANIL  DEER  STUDIO 

79   Central    Avenue.      Phone   Park   1093 
By    Appointment    Only 


SOFIA  >'EWLAND  NEusTADT       Evclyii  Srcsovich  Ware 


VOICE    CULTURE 

Diction — Repertoire — Couching 

Studio;    r>2    llnmllton    Plnce,    Oakland.      Snn 

Franciaco,    \\  ednendny    and    Saturduy,    SOfl 

Kohler    A    Cbawe    Bnlldlne. 

MISS  ETHEL  PALMER 

RcprcMOiitsilivc 

ADA    CLEMENT    PIANO    SCHOOL 

Kt-wldence   Studio,  ;:iM   .V    Street.  Sun    Kafnel 

Tcleithone    San    Rnfael    H-12-J 

MRS.  ZAY  RECTOR  BEVITT 

PIANO   and    HARMONY 

2001  California  St..  San  Francisco.  Tel. 
Fillmore  2539.  Institute  of  Music,  K.  & 
C.    BIdg..    Tel.    Kearny    5454. 

STUDY     Pl.VNO    TUNING 

complete   course    in    Piano   Tuning,    Action 
Regulating     and     Repairing     and     Player- 
Piano   Work. 
For  further  information  apply 
WcHtern    School    of    Piano    Tuning 
Cor.  Laguna  and  Hayes  Sts.    Ph.  Mlit.   1753. 
Call    or    write    for    booltlet. 

EULA  GRANDBERRY 

Soprano    Soloist    and    Voice    Teacher 

SoIolMt   Sth   Church   of  CfarUt,  Scientist 

Studio:  iniD  lluNh  St..  Apt.  40o 

Plioue    Pros.    2C!H[ 

HELENE  ALLMENDINGER 

DRAMATIC    CONTRALTO 

SololNt    iNt  C.  S,  Church,  llerkclev 

BreatbinK — Voice    Placement — Enunciation 

2I.'W   WehNtt-r   St.,  Oakland.   Lakcfiide  282 

Mrs.  Mackay-Cantell 

VOICE 

StDdloi  ROT   Kohler   A   Chaae   Bide. 

Tel.:    Kearny    MM 

Residence    Tel.:    Berk.    1721-.I 

PERCY  A.  R.  DOW 

TEACHER    OF   VOICE 
Stadloat     802   Kohler  A   Chaae    BldK,.   S.   F. 
S622  Ocean   View  Dr.,  Oakland   IRealdencek 

DOUILLET    CONSERVATORY 
OF  MUSIC 

ITSl    Jaekaon    St.  San   FrancUco.   Cal. 


DOMENICO  BRESCIA 

VOICE    SPECIALIST — COMPOSITION 

Studio.  003-004   KOHLER  A  CHASE   BLDG. 

Phone   Kearny  M&4 


MRS.    CHARLES     POULTER 


tItO  St.   Andrewa    Ckarch 

Volee  Culture.  Piano.  ^HH  2Ttb  St.,  t>ak- 
land.  Tel.  ZOTft.  Kohler  A  Ctaaa*  Bide. 
Uedaeadays     Tel.   Kearny   MM. 

Cecil  Fanning 

Baritone 

H.   B.  TURPIN,    Aecompaalat 

Addreaat  L.  B.  Bebrncr,  Andltorlnm  Ride, 
Loa  Aaselaa.  CaU  or  Hra.  Jeaalc  Colbert, 
401   Hearat  Blis..  San  Franelaco.  Cal. 


PI*NO 

StDdlot   1003    Kohler   A    Chaae   BIdB. 
I'huue   Keuroy   r»454 

Joseph  George  Jacobson 

PIANO 

27ia  Cnlirornia  S(.  Phone  Fillmore  34S 

ROSE  RELDA  CAILLEAU 

Opera    Comlque,    Paris 

Studio:     3107    WashioKton    Street 

Phone  Fillmore   1847 

SIR  HENRY  HEYMAN 

SOLO  VIOLINIST  MUSICAL  DIRECTOR 
Teacher  Violin.  Viola,  Enaemble  Playing 
434    Spruce    Street.        Phone    Fillmore    1131 

RUDY  SEIGER 

General    Musical    Director 

D.    M,    LInard    Hotels    Palace   and    Fairmont 

In    San   Francisco 

Geo.  Stewart  McManus,  Pianist 

KOHLER  &  CHASE  BLDG. 

Phone,    Kearny    MM.      Res.,    2140    Hyde    St. 

Phone     Prospect     M30 

FREDERICK  MAURER 

Teacher  of  Piano  and  Harmony,  Ensemble, 
Coaching.  Studio:  1726  Le  Roy  Avenue. 
Berkeley.      Phone    Berkeley   539. 


Ada  Clement  Piano  School 

3435    Sacramento    St.         Phone    Fillmore  808 

MRS.  CARROLL  NICHOLSON 

CONTRALTO 
Teacher  of  SlnelnE*    32   Loretta   Ave.,  Pied- 
mont.    Tel.   Piedmont  304.      Mon.,   Kohler  A 
Chase  BIdE.,  S.  F.     Telephone  Kearny  MM. 

Brandt's  Conservatory  of  Music 

2211   SCOTT   ST.,   Bet.   Clay   A   WashinKton 
Mr.    Noah    Brandt.    Violin 
Mrs.    Nouh    Brnpdt,   Piano 

HELEN  COLBURN  HEATH 

Soprano  Soloist.  Temple  Emanu  El.  Con- 
cert and  Church  ^^  ork.  Voc-ni  Insfrur- 
tlon.        2.'>.tO     Clay     St.,     Phone     \Vest     4S00. 

JACK  EDWARD  HILLMAN 

BARITONE 

1  HHt     lluMh     Sircfl.     Snn     Francisco 

Realdcnee  Phone   Franklin  S04I8 

Marion  Ramon  Wilson 

C<»NTRALTO 

Opera   and   Concert.     European   Crcdentlaia 

INOl    California    St.     Tel.    Prospect    3«M. 

Mary  Coonan  McCrea 

TKAniKU     I>F     SIN(;iNG 
Eaae    of    Prod  art  Ion    and    I'urlty    of    Tone 
376   Sutler   St.    (Tucs..   Wed.   and   Thara.) 


TO    SUBLET 
Beautiful  Lar^*  R«»idence  Studio 

Unnul     I'ianu 

AadrcK>«t 

Cure    I».    C.    MumIciiI    Review.    Box    V.    R. 

JOSE.PM   B.  CA.R.EY 

(fimiMisfi-  nml  ArrnnKcr  of  :tlnslc 
RcMldciicc   Studio:    :i7S  tioldcu   <;alc    Ave. 
Franklin     71IS4.        |>untii(ci-N    Theatrr     llhlB.. 
Snn    liiinclwro.    <;nrflcld    I T.Tt . 

MISS  FRANCES  MARTIN 

CONCERT     I'lANIST     AND    TEACHER 
Res.    Studio:    1(01    Georicia    St..    Vallcjo,    Cal. 

MRS.  EDWARD  E.  BRUNER 

SOPRANOi      Available     for      GoKaKementa 
Stndloi   850  43rd    Ave.  Phone:    Pnc.   B230 


AIIRA\'Gt:R    OF    MUSIC 


JOSEPH    B.  CAREY 

Pantages   liullding  tiarfield  465 


TEACHERS"  DIRECTORY 


SIGISMONDO    MARTINEZ 
561  Hyde  Street         Phone  Franklin  8212 

ELIZABETH    SIMPSON 

2518%  Etna  St..  Berkeley.  Tel.  Berk.  HIO 

MISS  EDITH  CAUBU 
376  Sutter  Street  Phone  Douglas  269 

MRS.   JANET    ROWAN    HALE 

901    Powell   St.  Phone   Kearny  2930 

OLGA   BLOCK   BARRETT 
2626  Lyon  Street  Phone  West  1307 

ETHEL  DENNY 

904  Kohler  &  Chase  Bldg.  Tel.  K'rny  5454 

MISS    MARION     FRAZER 

3406  Clay  St.  Tel.  Prosp.  3208 

J.   B.  ATWOOD 
2111    Channing   Way,   Berkeley,    Cal. 

MABEL  MARBLE 

901  Kohler  &  Chase  Bldg.  Tel.  K'rny  5454 

WALTER    FRANK    WENZEL 

1916  Golden  Gate  Ave.         Fillmore  4733 


MRS.   RICHARD   REES 
573  Scott  Street  Tel.   Park  6175 

MRS.   OLIVE    REED  CUSHMAN 
433  Elwood  Ave.,  Oakland.   Tel.  Oak.  6164 

GEO.  N.  KRULL,  Baritone 
2458  Folsom  Street      Plione  Mission  3021 

MARY    ALVERTA    MORSE 

301  Spruce  Street  Pacific  1670 

ANTOINE   DE   VALLY 
Studio  973  Market  Phone  Sutter  733> 

MACKENZIE   GORDON 
2832  Jackson  Street  Phone  Weat  467 

JOHN   WHITCOMB   NASH 

Clio  Koliler  &  Chase  Bldg.  Tel.  Kearuy  4991 

ESTHER    MUNDELL 

376  Suiter  St. Tel.  Kearny  2637 

MME.    M.   TROMBONI 
Kohler  &  Chase  Bldg.,  Tel.  Kearny  6454 

MME.    M.    E.   VINCENT 

1224  Geary  Street      Phone  Franklin  4620 

JOHN   A.  PATTON 

900  Kohler  &  Chase  Bldg.    Tel.  Kearny  5454 

VIRGINIA    PIERCE    ROVERE 

2139    Pierce    St.,    San    Francisco 


OTTO   RAUHUT 

357  Arguello  Blvd.         Phone  Pacific  356i 

HOTHER  WISMER 
3701  Clay  Street  Phone  Pacific  4974 

ARTHUR   CONRADI 
906  Kohler  &  Chase  Bldg.  Tel.  Kearny  6464 

MME.   DE   GRASSI 
2335  Russel  St.,  Berk.       Tel.  Berk.   856J 

G.  JOLLAIN 
376  Sutter  Street         Phone  Kearny  SM7 

ORLEY  SEE 
1004  Kohler  A  Cha»e  BldK.  Tt/  Douc.  1171 

EMIL    HAHL 

980   Bush   St. Tel.   Pac.  Pros.   1194 

SOI.O     I'l  WISTS     A\n     ACCOMPAXIST.S 

RUTH    MUZZY   CONNISTON 

640  Post  St.  I'rosiicct  1687 

HAZEL   M.    NICHOLS 
570  Merrimac  St.,  Oak.        Lakeside  6435 


BROOKS    PARKER 

Palace  Motel.  San  Francisco 


FOLLOWING  IS  A  LIST  OF  EXPERTS  IN 

MANUFACTURING    AND   REPAIRING   OF 

MUSICAL  INSTRUMENTS 


IIWII    .IM)    OIICIIMSTK.V 

BOLANDER     INSTRUMENT     CO. 

54  Kearny  Street 

H.    C.    HANSON    MUSIC    HOUSE 
140  G'Farrell   Si.  Sutter  4457 


F.   A.    LUTZ 

4.")   Geary   St.  Douglas   2127 

MAX   W.   SCHMIDT 

216  Pantages  Bldg.,  Oakland 

KDIOII    AM)    MOITIIPIPXK    MAKBR 

LOUIS   J.    PAQUET 

7S9  Mi.ssion  St. Sutter  6355 

PHO\'OGnAPH    REPAiniXC 

PHONOGRAPH    SERVICE   STATION 

5u9  Valencia   St.  Park  2222 


RELIABLE  PIANO  TUNERS  AND 
.     REPAIRERS 


J.  C.   LAWLOR 

372  Baker  St. Fillmore  5668 

DEITEMEIER    PIANO   CO. 

853  Valencia  Street  Mission  477 

MR.  H.  J.   MORGAN 

69  Haight  St.  Mission  3660 

COSTIMERS 

GOLDSTEIN    &.   CO. 

883  Market  St. San  Francisco 

SYMPHONY    LECTURES    AT    LIBRARY 


The  Symphony  Lectures  which  have 
taken  place  at  the  music  department  of 
the  Public  Library  at  the  Civic  Center 
beginning  October  1st,  have  proved  of 
great  interest  and  of  invaluable  educa- 
tional benefit  to  the  public  at  large.  Some 
of  our  leading  musicians  and  critics  have 
had  an  opportunity  to  discuss  the  various 
symphonic  and  other  orchestral  compo- 
sitions presented  during  this  season  by 
the  San  Francisco  Symphony  Orchestra 
and  Alfred  Hertz,  and  judging  from  the 
attendance  there  is  an  increasing  inter- 
est in  these  events  on  the  part  of  the 
public.  This  means  that  the  lecturers 
have  been  able  to  achieve  the  purpose 
which  the  authorities  of  the  Public  Li- 
brary meant  to  serve  by  arranging  these 
lectures. 

Thursday  afternoon  of  this  week  Victor 
Lichtenstein,  the  distinguished  violinist 
who  recently  came  here  from  St.  Louis 
was  the  lecturer  and  Frederic  Biggerstaff, 
one  of  our  most  prominent  and  efficient 
pianists  and  pedagogues,  was  the  pianist. 
The  subjects  discussed  was  the  program 
of  this  week's  symphony  concert  which 
Includes  Symphony  No.  6  (Tschalkow- 
sky).  Afternoon  of  a  Faun  (Debussy),  and 
Les  Preludes    (Liszt). 


Ray  C.  B.  Brown,  critic  of  the  San  Fran- 
cisco Clironicle,  was  the  lecturer  at  the 
series  of  symphony  lectures  being  held  at 
tlie  music  department  of  the  Public  Li- 
brary, this  being  the  eighth  event  of  the 
season.  Mr.  Brown  discussed  Overture 
Iphigenia  in  Aulis  (Gluck),  Concerto  for 
two  violins  (Bacli),  and  Symphony  No.  1 
(.Mahler).  The  lecturer  succeeded  in 
making  his  remarks  most  interesting  and 
in  tills  he  had  the  assistance  from  the  in- 
teresting character  of  his  subject,  for  the 
.Mahler  symphony  is  something  new  iu 
San  Francisco.  Those  who  attended  this 
event  will  find  that  their  experience  will 
add  greatly  to  tlieir  enjoyment  of  the  con- 
cert. Frank  Moss  and  Walter  Wenzel 
presided  at  tlie  piano  and  actiuitted  them- 
selves in  a  manner  to  reveal  their  inher- 
ent musicianship  and  their  efficiency  as 
expert  pianists. 

The  next  symphony  lecture  will  take 
place  on  Friday  afternoon,  January  21st. 
The  lecturer  will  be  George  Edwards 
and  the  pianists  will  be  announced  later. 
The  subject  will  be  the  program  of  the 
iiintli  pair  of  symphony  concerts.  The 
public  is  admitted  free  to  these  events. 
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WAGER    SWAYNE 

PIANIST  AND  ARTIST  TEACHER 
o(  PARIS  and  NEW  YORK 

Now  in  San  Francisco 

2404  Broadway  Telephone  Fillmore  1905 

Piipiii   Prepared  for  Public  Playing 


MUSIC  FOUNDATION  by  Anna  H.  Hamilton 

A     MrllKill     Ihul     l»    lll>»ollllelj     COMIM.r.TK    In     ryrry    drinll     for    lifarbInK    1 

llFKlniilUK   <>'    lllUKlc,    (i(;IK.N'ririC-MlJSI<AI,-<lli:ATIVi;l 

Adunlvd   lo   lluKM   Work.   I'rlvnlr    l.rniionH,  und    I'ubllc   S<hool». 

In    Tivo    V.il».      TKACHKR'S    (A    COUIISK    IN    i'KllAGOGV).      «»    cenln. 

l»l)I»ll/S    HOOK    (All    the    uiunIi^uI    exerclncit   needed),      'M   eeutii. 

■■abllnhed    by    OI.AVTON    F.    SUMMV    CO.,   CIIICA«0,    and    for   »le    bx 
Henry  Grobe.  135  Keuruy   Ml.,  Kan   FrnneUco 


Your  musical  friends  who  are  now  away  from  California  would 
be  glad  to  get  the  musical  news  from  home.  You  can  not  please 
them  more  than  by  sending  the  Pacific  Coast  Musical  Review. 
Subscription,  $3.00  per  year. 


Cal  i  f orrvj  a 


43rd   Grand  Concert   Season   of   1921 
SUNDAY,  JAN.  9,   AT   11    A.   M. 

SOLOIST 

Offering 

Elfrieda  Steindorff 

Lyric  Soprano 
Aria   "Micaela"   from  "Carmen" 

California  Theatre  Orchestra 
HERMAN  HELLER,  Conductor 


GEORGE  EDWARDS 

Teacher  of 
Piano,  Organ  and  Composition 

Studio  501  Kohler  &  Chase  Bldg. 
Residence  1453  Willard  St. 

Phone  Park  2135 


Madam  Mackay-Cantell 

TEACHER   OP   SINGING 
Carefnl   Voice   Bnildlne  Repertoire 

[Madam  Mackay-Cantell  Is  a  cousin  of  Percy 

Rector   Stephens,   by  whom   she   Is  endorsed] 

Kohler  *  Chase  Bldg.  F^^""  S^'V^\^^ 

Ilexideoce    Stadio:    2310    Ward    St.,    Berkeley 

Phone   Berk.  1731-J  


ROSALIE  HOUSMAN  SONGS 

Publisheci  By 

THE    BOSTON    MUSIC    CO. 

THE    JOHN    CHURCH    CO. 

G.    SCHIRMER 

Frequently  Seen  on  Programs  of 

GRAVEURE,    MACBETH,    BASTON,   JORDAN, 

WERRENRATH 

And  Many  Other  Distinguished  American  Singers 

TAPS  (Baritone  or  Contralto)  2  Keys 

THE  LOOK  (Lyric  Soprano)  2  Keys 

TARA  BINDU    (Mezzo) 

RIM  OF  THE  MOON   (Tenor)  2  Keys 

TIDALS    (Baritone  or  Contralto) 

For  Sale  at  All   Leading  Music   Houses 


SCHUMANN-HEINK 

Assi^ed  by  KATHARINE  HOFFMANN  at  the  Piano 

Season  1 920-2 1-Exclusive  Management  Haensel  &  Jones,  Aeolian  Hall,  New  York 


l]ie  Most  Cos% 

To  those  lovers  of  the  very  fineS,  those  who  regard  quaUty 
as  the  first  essential,  those  who  love  and  appreciate  TONE, 
and  those  who  are  willing  to  pay  the  price  that  true  arti^ry 
always  commands,  there  is  a  story  of  real  achievement  in  the 

pan00 

Jua  as  are  treasured  the  traditions  of  family  and  of  home,  so  are  treasured  the  traditions  of  the  greater  of  all  pianos. 
From  its  earlier  beginning,  the  excess  of  care  lavished  upon  each  individual  in^ment,  the  concentrated  effort  by  work- 
men of  the  very  higheft  attainment  and  ideals  insure  the  perfection  of  the  finished  produd. 

We  are  now  showing  in  Grands  and  Uprights  some  of  the  very  fineft  pianos  that  we  have  yet  known. 

We  invite  a  moft  critical  inspedion  and  left  of  them. 

Grands  in  ThreeSizes  and  Uprights  will  be  gladly  shown  at  our  warerooms 


Two  Entrances 
135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


T^Wflgy^B  Alien  @ 

^M  ir-t\^i    Akirt  U  AMI  ILI  ni  Akinc 


MASON  AND  HAMUN  RANOS- 


OaUand— 1209  Washington  Street 

San  Jose— 199  South  First 

Sheet  Music 
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FUTURISM     RULES    AT    CHAMBER     MUSIC     EVENT 


At    Fourth    Concert   of   Season    Chamber    Music    Society 
of   San    Francisco    Present   Two    Ultra    Modern 
'  Works — Schumann  Quartet  the  Real  Feature 


By  ALFRED   METZGER 

Another  large  and  entliusiastic  audience  assembled 
at  the  Colonial  Balli-oom  of  the  St.  Francis  Hotel  on 
Tuesday  evening.  January  4th,  when  the  Chamber 
Music  Society  of-  San  Francisco  gave  its  fourth  concert 
of  the  season.  Hitherto  we  have  received  our  period- 
ical injections  of  futuristic  music  in  homoeopathic  doses. 
It  was  left  for  the  Chamber  Music  Society  to  hold  our 
noses  between  thumb  and  forefinger  and  force  us  to 
swallow  a  whole  tumblerful  of  this  medicine.  This 
overdose  of  ultra  modern  concoction  consisted  of  a 
Trio  for  piano,  violin  and  viola,  op.  30,  by  Joseph 
Jongan  (we  would  almost  like  to  spell  it  Junken),  and 
Tre  Ecloghe  for  flute  and  string  quartet  by  Domenico 
Brescia.  In  the  case  of  Jongan  we  had  no  reason  to 
expect  anything  better,  but  in  the  case  of  Mr.  Brescia 
we  cannot  help  e.xclairaing:  "Thou,  too,  Brutus!",  for 
not  so  very  long  ago  we  had  reason  to  compliment  Mr. 
Breseia  for  his  loyalty  and  fidelity  to  the  old  school, 
which  caused  him  to  write  his  excellently  healthy 
Ideas  in  a  musical  idiom  of  symmetry  and  graceful 
form.  For.  mind  you,  we  consider  Domenico  Brescia 
one  of  the  foremost  musicians  in  this  country,  a 
scholar  and  a  musical  poet,  a  composer  of  originality 
and  intellectuality,  an  artist  to  his  finger  tips,  and  an 
inspired  pedagogue  and  creative  master.  It  surprises 
and  pains  us  to  find  him  follow  the  path  of  those 
newer  spirits  in  tlie  musical  world  who  place  arith- 
metical and  geometrical  designs  in  composition  above 
inspiration  and  freedom  of  melodic  fiight. 

As  far  as  the  junken  trio  was  concerned  we  cannot 
find  anything  at  all  of  musical  value  in  the  work. 
Willie  an  attempt  is  made  to  create  tlie  impression  of 
a  fixed  thematic  treatment  this  idea  is  so  monotonously 
reiterated  throughout  the  work  that  it  becomes  ex- 
ceedingly tedious  and  to  the  uninitiated  ear  it  sounds 
as  if  the  same  thing  is  played  over  and  over  again. 
No  attempt  i.-;  made  to  blend  the  various  instruments. 
They  seem  to  hammer  away  in  tedious  monotone  upon 
the  same  old  principle  of  monstrous  technical  diffi- 
culties devoid  of  melodic  coherence  or  thematic  con- 
tinuity. We  hear  nothing  but  queer  contrapuntal  con- 
flicts, unusual  intervals,  innumerable  discords  and  dis- 
sonances, and  pigmy  ideas.  To  call  the  second  move- 
ment "variations"  seems  to  us  utterly  incomprehensi- 
ble. If  there  are  any  variations,  they  do  not  vary  a 
bit  from  that  which  preceded  them,  nor  could  we 
definitely  determine  the  theme  from  which  these  va- 
riations are  supposed  to  be  derived.  If  the  theme  is 
there  it  is  so  well  hidden  that  only  the  players  them- 
selves could  detect  it.  All  three  movements  sounded 
like  the  "variations"  in  style,  conception  and  execu- 
tion. If  this  is  chamber  music  then  we  certainly  do 
not  know  the  meaning  of  the  term. 

In  Domenico  Brescia's  Three  Eclogues  we  could  at 
least  discern  an  object.  Possibly  the  annotation  of  the 
composer  helped  us  to  do  so.  We  could  hear  the  pas- 
toral character  of  the  work.  We  noted  the  narrative 
style  of  the  composition.  But  we  could  not  distinguish 
the  difference  between  the  themes  that  are  supposed 
to  depict  nature  and  those  that  are  supposed  to  stand 
for  love.  We  could  understand  the  truth  that  the 
three  miniature  sketches  were  derived  from  one  solid 
branch  or  trunk  retaining  the  character  originally  in- 
tended for  them.  But  we  could  not  discern  that  flow 
of  Inspiration,  grace  of  style  and  decision  of  utter- 
ance which  we  have  so  greatly  admired  in  Mr.  Bres- 
cia's other  compositions.  We  must  admit  that  we 
could  not  help  but  admire  the  cleverness  and  skill 
with  which  Mr.  Brescia  scored  this  work.  The  flute 
part  in  particular  Is  written  in  most  admirable  style, 
and  while  it  is  flute-like  and  easily  playable,  it  is  intri- 
cate in  its  arrangement  and  somehow  does  not  make 
that  pleasurable  impression  which  the  effort  put  into 
the  scoring  ought  to  justify.  The  writer  is  afraid  that 
his  ears  will  never  become  attuned  to  any  composition 
that  places  arithmetical  technical  ideas  worked  out 
upon  the  principle  of  musical  architecture— minus  de- 
cisive form,  melodic  beauty  and  poetic  flight — in  the 
forefront  of  musical  creative  art.  It  affects  us  today, 
as  it  has  during  the  last  ten  years  or  .so,  as  banal, 
tedious  and  monotonous,  and  when  the  time  comes 
when  our  attitude  changes,  we  shall  be  ready  to  say 
so.  In  the  meantime  we  feel  ourselves  compelled  to 
state  the  truth.  In  his  annotation  Mr.  Brescia  says 
that  "the  instruments  are  the  narrators,  the  shepherds 
nf  the  poets."  We  can  only  say  that  we  received  the 
impression  that  the  narrators  did  altogether  too  much 
stuttering.  Mr.  Brescia's  high  standing  in  this  com- 
munity was  reflected  In  the  enthusiastic  ovation  ac- 
corded him  after  the  conclusion  of  his  work. 
» 

What  a  joy,  relief  and  gratification  it  was  to  hear, 
after  these  new  excursions  into  uncharted  musical 
seas,  the  easy,  unforced  beauty  of  the  Schumann  string 
quarlet   op.  41,   No.   1.     Here  Is  music   which  spontan- 


eously has  sprung  from  the  human  mind  as  divine  in- 
spiration. It  is  written  eloquently.  It  is  played  with 
artistic  freedom.  It  "listens"  easily.  The  four  move- 
ments are  distinctive,  interesting  and  charged  with 
romantic  beauty.  They  are  chara<^teristic  and  defin- 
itely indlvirdual.  There  is  dapith,  force  fund  power 
everywhere.  A  master  mind  has  conceived  it,  and 
genuine  artists  interpret  it  according  to  easily  under- 
stood iprinciples.  It  is  as  Impossible  to  make  the 
masses  like  deep  philosophy  in  music  as  it  is  in  lit- 
erature. Consequently  Schumann's  music  will  still  be 
received  with  enthusiasm  when  the  modern  style  of 
seeking  new  paths  will  have  had  to  be  remodeled  over 
and  over  again,  and  will  finally  come  back  to  the  orig- 


inal principles  of  musical  inspiration — melody,  rhythm 
aaud  simplicity. 

While  our  personal  opinion  regarding  the  lomjiosi- 
tions  may  differ  from  that  of  others  in  the  impressions 
received  from  them,  the  performance  of  the  mem- 
bers of  the  San  Francisco  Chamber  Musip  Society  was 
uniformly  excellent.  In  the  Trio  Gyula  Ormay  played 
the  unbelievably  difiicult  piano  part  with  musicianly 
skill  and  accuracy,  while  Messrs.  Firestone  and  Ford 
did  as  well  as  could  be  expected  of  them  in  the  un- 
ravelling of  the  musical  puzzles  placed  before  them. 
In  the  three  Eclogues  Elias  Hecht  was  able  to  play 
the  flute  part  with  adherence  to  the  ideas  of  the  com- 
poser without  too  many  physical  exercises,  while 
(Continued  on  page  6,  column  3.)  " 


MME.  jf:.\x.\e  jomeli.i 

Thr  \otril  Drnmntlc-  Noiirnnii  Who  Thrlllcil  'I'wrlve  Thoimnnd  I'rtiplp  nt  thp  Kroeiit  <'lirlMfninM  K»f 
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Genius  of  the  makers  lives  in  the  Duo- Art 


OME  pianos  are  so  ex- 
quisitely built  that  they 
are  said  to  contain  a 
"soul."  <IFor  three 
generations  the  immor- 
tal Steinway  has  been  such  a 
piano.  But  during  recent  years 
piano  makers  have  succeeded  even 
further. 

They  have  succeeded  in  breathing  into 
the  Steinway  itself  not  only  the  "soul" 
of  exquisite  craftsmanship,  but  the 
actual  genius  of  the  greatest  pianists. 
A  piano  so  constituted  will  play  the 
verij  playing  of  the  masters,  right  in 
your  home. 


This  embodiment  of  the  genius  of  the 
masters — and  they  include  the  very 
greatest:  not  only  Paderewski,  but 
Hofmann,  Bauer,  Cortot,  Nellis, 
Grainger,  Ganz,  Leginska,  and  many 
others — is  called  the  Duo-Art  pianola 
piano. 


This  Duo-Art  feature  comes  incorpo- 
rated in  the  Steinway,  or  in  four  other 
pianofortes :  the  Weber,  the  Steck,  the 
Wheelock,  and  the  Stroud. 

A  Duo-Art  will  also  play  any  88-note 
player  rolls.  Or  it  is  always  ready 
for  hand  playing,  as  of  old.  But  re- 
producing rolls  made  by  these  great 
artists  today  at  the  summit  of  their 
powers,  are  for  the  Duo-Art  alone. 
You  are  welcome  at  any  time  to  come 
in  and  hear  the  marvelous  Duo-Art. 
A  suggestion :  Ask  to  hear  Paderew- 
ski play  his  own  "Minuet." 

Duo-Art  pianos,   foot-inipellcd,  from  $945. 
Electrically-impelled,  from  $1300. 


IVc  cany  everything  in  Music — Steinway  and  other  Pianos,  Pianola  and  Duo-Art  Pianos,  Aeolian  Pipe  Or- 
gans, Player  Rolls,  Robert  Morton  Cathedral  Organs,  Victrolas  and  Victor  Records,  Conn  Band  Instru- 
ments, String  and  Orchestral  Instruments,  Sheet  Music  and  Music  Books.  ^ 

Sherman, IWay  &  Go. 

Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

SACRAMENTO — STOCKTON — FRESNO — VALLEJO — SAN   JOSE 


PORTLANU — SEATT1,E — TACOMA — SPOKANE 


H 


JEANNE  JOMELLI 

or    Pnrl.«i    mid    London 
Now  in  San  Francisco 

INDIVIDUAL    AND    CLASS    INSTRUCTION 

IN  THE   JOMELLI  METHOD    OF  SINGING 

Voeiil  Studio:  Koliler  &  Chase  Bid 

Phone    Keiiruy    5454 

ReNideiiee:   Hotel   Riehelieu 


Arrillaga  Musical  College 

Fcriiniido    Mlchclcna.    President; 
A.  I,.  ArtlKiieH,  Vlce-PrcH.;  V.  de  Arrillnga»  Director 
Unexcelled  fiicilltles  for  the  study  of  music  in  nil 
its  brunches.      Large  Pipe   Organ.      Rficltal   Hnll. 

3315  JACKSON    STREET 
San   Francisco,   Cal.  Phone  West  4737 


Miss  Elizabeth  Westgate 

Teacher  of  Piano,  Organ,  Harmony.  Organist  and  Mmiieal 
Director  of  First  Presbyterian  Church,  Alameda.  Home 
Studio:  1117  PARU  STREET,  ALAMEDA.  Telephone  Ala- 
meda 155.  Thursdays^  Merriman  School,  570  Oatclo'nd  Ave., 
Oakland,      Telephone    Piedmont   2770. 

Msinning  School  of  Music 

JOHN    C.   MANNING,   Director 

3242  Wasliington  Street,  nenr  Presidio  Avenue 
San   Franclseo,   Cal. 
For    further    Information     address    the    secretary    of    the 
■chool,  or   phone   Fillmore   395. 

BERTHA  SLOCUM,  ^,,,fr^fJ^'Zlu.t. 

Local  Concerts — Tours   Books — Teachers   Placed 

Correspondence    Solicited 

Address:  Bertha  Slocum,   1834  First  St.,  San  Diego,  Calif. 

LILLIAN   BIRMINGHAM 

CONTRALTO 
Teacher  of  Singing.     Complete  Course  of  Operatic  Train- 
ing.     27S0    Pierce    St.      Tel.    Fillmore  4553. 

ANDRE  FERRIER 

Dramatic  Tenor  (Opera  Comique,  Paris)  (Sarah  Bernhardt  Co.) 
Elocution    Coarse    (French) — Adults    95.00;    Children   ^.00 
Voice — Stnge — Concerts. 


1400  Hyde  Street 


Phone  Franklin  3322 


Lena  Elizabeth  \\^albricige 

Trained   Solo  Whistler  and   Bird  Imitator 

Circular    Sent   Upon   Request 

Pupils    Accepted — Terms    Reasonable 

51   Scott  St.,  San  Francisco    Telephone  Market  2574 


MME.   OARRINGTOJV   LEWYS 

Prima  Donna  With  Strakoach,  Mapleson,  Etc. 

EMLYN    L.EWVS 

Organist    Fifth    Church    of    Christ    Scientist.      Formerly 
Principal    of    Virgil    Piano    School,    London.    Englatid, 
Res.    Studio:    2041    JLyon    Street.  Phone    Fillmore    552 

MRS.  S.  P.  MARRACCl,  Vocal  Teacher 

Italian  method;  14  years  of  stage  experience;  former  prima 
donna      witli      Caruso      and      Tetrazzini;      conches     pupils 
Vocally   and   in    Dramatic    Deportment. 
Studio,    464    Columbus     Avenue.  Phone     Garfield    2276 

NOTRE  DAME  COLLEGE  OF  MUSIC 

SAN   JOSE,    CAL. 

Confers   Degrees  Awards   Certificates 

For  Particulars   apply  to   Sister   Superior 

MME.  LEONORE  GORDON  FOY 

Dramatic   Soprano — Opera   and   Voice 
Studio:   Clarcmont   Hotel  Telephone:    Berkeley  9300 

Dominican  College  School  of  Music 

SAN    RAFAEL..    CALIFORNIA 
Music.   Courses    Thorough    and    Progressive 
Public     School    Music,    Accredited    Diploma 

SIGMUND  BEEL 

Concert  Master  of  L.  A.  Symphony  Orchestra  during  last 
four  years,  will  accept  pupils  In  advanced  violin  and  en- 
semble playing.     Studio  1373  Post  St.     Phone  Prospect  757 

THE  PAiSMORE  SYSTEM  OF  VOCAL  TECHNIQUE 

H.  B.  pANmore — Studios:  Suite  506  Koliler  &  Chnme  Bldg., 
S.  F.;  2530  College  Ave.,  Berkeley.  Residence  201  Alva- 
rndo   Road,   Berkeley. 

ELSIE  COOK  HUGHES 

Licentiate   Royal   Academy   of   Music,    London,   Eug. 
TOBIAS    MATTHAR   MEDALLIST 

Sau    Francisco — AVedncsrtay  Oakland — Saturday 

AddrcMw;     3-10   I'lii^rrwity    Avenue,   Palo   Alto 

MISS  DOROTHEA  MANSFELDT 

Preparing  Teacher   for 

MRS.    OSCAR   MANSFELDT.    Pianist 

2500   PINE    STREET  Telephone   FUlmore   314 

EMILE  ROSSET 

GRADUATE   FROM   PARIS   CONSERVATORY 
Thorougii    Elementary   and    Advanced   Violin    Study 


363    Page   Street 


Telephone   Market   8627 


LINCOLN  S.  BATCHELDER 

PIANIST — ACCOMPANIST — TEACHER 
Sludio:  827  Shrailer  St.     Phone  Park  1805 


FRANK  CARROLL  GIFFEN 

TEACHER    OF    SINGING 

065   Chestnut    Street,    near   Hyde 
Appointments    by    Phone — Prospect    3320 


LEN  BARNES 


BARITONE — VOCAL    INSTRUCTION 

Studio.    Heine    Building,   40S    Stockton    Street 

Res..  163S  Union  St.  San  Francisco.     Phone  Franklin  1325 


UDA  WALDROP 

PIANIST  ACCOMPANIST 

Instruction  In  Piano  and  Pipe  Organ.    Vocal  Coaching. 
Organist  and  Choir  Director  St.  Luke's  Episcopal  Church. 
Studio:    308  Locust  St.  Tel.  Fillmore  1070 

OAKLAND  CONSERVATORY 
OF  MUSIC 

1329   Madison   St.,   Cor.   14th,   Oakland,   Calif. 
ADOLF  GREGORY,  Director 

WALLACE  A.  SABIN 

Organist  Temple  Emnnn  El,  First  Church  of  Christ  Sci- 
entist, Director  Lorlng  Club.  S.  F..  Wed.,  1617  California 
St.,  Pbonc  Franklin  2603;  Sat.,  First  ChrlitiBn  Sclen«* 
Church,  Phone  Franklin  1307;  Res.  studio,  3142  Lewlston 
Ave.,   Berkeley.     Phone   Piedmont   2428. 

Miss  Myra  Lumbard  Palache 

PIANIST  AND  ACCOMPANIST 

Available    for   Concerts,    Season   1920-1021 

20    Brookslde    (off    Clarcmont    Avenue),    Berkeley 

Phono  Berkeley  4001 

SENORITA  TEODELINDA  TERAN 

Cello — Piano  taught  by  Matthay  Touch  Method  of  the 
Royal  Academy  of  London.  For  appointments  Phone,  from 
7  to  ft  P.  M.,  Prospect  0544 — Gatfney  Building. 

MISS  M.  V.  UNDERHILL 

VIOLINIST    AND     EXPERIENCED    TEACHER 

Tenaya   Apartments,   Apt.  33.  780   Post    St^   San  Francisco 

Phone  Franklin  3933 
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TWENTIETH   YEAR 


THE  VULGARITY  OF  'JAZZ"  DANCING 


A\'e  take  pleasure  in  printing  the  following; 
communication  received  from  a  disciple  of  the 
art  of  classic  dancing.  It  contains  thoughts 
worth  pondering  over  and  an  element  of  truth 
worthy   of  thorougli   circulation: 


The  dance  hall  problem  today  is  but  the  nat- 
ural development  of  an  unchecked  evil  which 
had  little  or  no  opposition  through  educational 
enlightenment.  There  has  been  insufficient  es- 
tablished influences  for  good  to  successfully 
combat  this  i)crnicious  pressure  on  the  minds  of 
our  youth.  People  will  dance.  They  ha\c 
danced  through  all  the  centuries  and  always  their 
dancing  has  reflected  the  spirit  and  degree  of 
average  intelligence  attained  at  that  period. 
.\ow,  when  jazz — this  "shimmy-shaking"  art  of 
])hysical  contact — is  continually  held  up  to  the 
vision  and  labeled  dancing;  with  public  approval 
implying  that  it  is  the  acme  of  accomplish- 
ment, it  is  unreasonable  to  expect  the  maturing 
mind,  thus  nourished  on  ugliness,  to  be  capable 
of  appreciating,  even  in  a  small  degree,  the  true 
beauty  and  value  of  this  fine  art. 


Art  is  esthetics,  the  science  of  the  beautiful. 
To  it  belongs  cultivation  and  refinement  and  the 
dance  as  a  branch  of  a  tree  is  the  great  teacher 
of  rhythm,  de])ortment.  physical  bearing,  and  in 
ballroom  form  is  the  foundation  of  correct  social 
intercourse.  We  have  great  universities,  col- 
leges and  many  splendid  faculties  of  education, 
but  with  the  exception  of  a  very  few  private  in- 
stitutions, no  instruction  in  correct  dancing  is 
given  and  no  acknowledgment  of  its  merit  is 
ever  made.  In  this  city  there  arc  several  so- 
called  colleges  or  academies  of  social  dancing 
but  they  are  merely  dance  halls  with  easier 
sounding  names — evasions  of  truth  and  light. 
There  is  not  one  floor  in  the  entire  city  given 
over  to  good  dancing,  and  if  at  some  small  gath- 
ering excellent  music  were  furnished  it  is  im- 
probable that  sufficient  couples  with  ability  to 
interpret  it  could  be  found.  In  these  respects 
San  Francisco  is  behind  its  si.ster  cities,  and 
here  are  the  underlying  reasons  for  the  present 
deplorable  state  of  conditions. 


As  an  illustration  of  the  great  need  for  im- 
provement: The  atmosphere  has  become  so 
permeated  by  this  insipidity  that  it  takes  cour- 
age and  the  crusader  spirit  for  an  orchestral 
leader  to  venture  on  a  program  which  includes 
an  occasional  classic  nun^ber.  .Vnd  to  cite  an- 
other example:  .'\  recent  magazine  writer  in  an 
interview  with  Pavlowa,  the  great  Russian 
danseusc.  was  so  lacking  in  discernment  as  to 
ask  that  famous  artist  if  she  ajiproved  this  mod- 
ern contortional  cohesion — jazz  dancing.  Her 
reply  sums  all  up:     "It  is  for  me  too  familiar," 


anil  she  may  have  added.  "Too  \ulgar."  What 
kind  of  an  education  had  a  man  received  who 
woidd  ask  an  avowed  lover  of  beauty  if  she  also 
loved  ugliness?  The  same  kind  that  the  major- 
ity of  us  are  now  receiving? 


In  that  fine  example  of  architecture,  the  large 
American  hotel,  only  jazz  music  is  furnished. 
Is  this  incongruity,  this  poor  taste,  the  fault  of 
the  manager  or  the  patron?  It  is  certainly  de- 
praved to  associate  with  strangers  in  this  inti- 
mate manner  of  the  dance  hall,  as  one  writer 
suggests,  but  the  dancing  itself  is  a  form  of  dis- 
sipation. The  cause  must  be  eliminated  and  this 
will  automatically  remove  the  effects.  There  is 
one  remedy :  we  must  add  correct  dancing  to  our 
educational  system,  revise  and  improve  our  so- 
cial organizations  through  clubs,  community 
centers,  etc.,  then,  after  removing  the  now  a])- 
parent  evils,  we  can  safely  trust  enlightenment 
to  accomplish  the  remainder.  Are  we  to  expect 
a  future  further  steeped  in  vulgarity  or  shall  we 

have   refinement   and   artistic   appreciation? 

^ 

PAULINE    DAHL    BEHM'S    PIANO    COURSE 


Well   Known   Pianist  and  Teacher  Announces  a  Special 

Course    in    the   Art   of    Piano    Playing   for 

Teachers  and  Advanced  Students 


Mrs.  Pauline  Dahl  Behm.  a  prominent  pianist  and 
teacher,  who  recently  located  in  Oakland,  makes  an 
interesting  announcement  regarding  a  special  course 
in  the  art  of  piano  playing  portions  of  which  are  sutti- 


rhythmical  grace.  The  actor  forms  his  conception  of 
his  role,  and  then  endeavors  to  project  that  conception 
out  to  his  audience  through  the  inflections  of  his  voice, 
his  facial  and  bodily  movements  assisting.  With  the 
olher  arts  previously  mentioned  the  same  thought  holds 
good — the  .something  to  express  precedes  the  technic 
of  expression. 

"Hut,  how  often  Is  the  musical  student  led  through 
a  wilderne.ss  of  technical  exercises — and  later  masses  of 
etudes — with  no  thought  other  than  mechanical  pre- 
cision, and  many  times  even  lacking  progression  to- 
wards any  given  point  but  the  measure.  The  technic 
of  the  other  arts  is  so  closely  interwoven  with  the  ideas 
to  be  conveyed  that,  for  example,  dancers  are  called 
artistic,  or  'artists,'  according  to  their  mental  develop- 
ment, or  non-artistic  wlien  movements  are  perfunctory, 
plainly  indicating  motion  without  soul  back  of  that 
motion,  and  responslbile  tor  It.  But  In  the  musical 
world  how  prevalent  is  the  criticism  that  the  "artist's 
technical  equipment  was  sufficient,  but  he  was  not 
satisfying  interpretatively.' 

"Certainly  lack  of,  or  angularity  ot  musical  thought, 
produces  like  impressions  upon  tlie  listener,  conse- 
quently the  study  of  the  musical  text,  from  a  simple 
melody  to  the  classics  in  large  form,  or  from  an  elemen- 
tary nnger  exercise  to  the  rounding  out  of  all  the  points 
of  technic  in  Its  most  difficult  forms  and  rliythmic 
phases  sliould,  when  produced,  be  a  living  manifesta- 
tion of  correct  musical  thought  processes.  Imagination 
should  be  guided  by  the  relative  value  and  comparative 
relation  of  the  signs  and  symbols,  to  form  a  succession 
or  progression  of  musical  Ideas  which,  it  moulded  plas- 
tically, will  result  in  what  is  called  interpretation. 

"If  from  the  beginning  technical  study  has  been  the 
result  of  expression  ot  the  musical  idea,  then  the  physi- 
cal self  will  respond,  and  simplicity  of  movement  and 
vitality  of  purpose  will  combine  to  produce  plasticity 
of  outline.  A  talent  for  manual  dexterity  alone  does  not 
lend  itself  to  the  expression  of  real  art  forms,  and  is  as 
imsatisfactory  as  Shakespeare  mouthed  by  the  unini- 
tiated. 

"Such  dexterity  should  not  be  classed  as  real  technic, 
for  it  is  only  a  counterfeit.  Technic  Is  real  only  when 
allied  with  interpretative  truth.  The  Imagination  de- 
veloped through  the  study  ot  kindred  arts,  and  ot  life 
itself  (both  human  and  divine)  should  be  the  torch- 
bearer.  If  the  mind  of  the  student  Is  developed  In  this 
manner,  his  physical  self  will  rise  to  meet  his  needs, 
whether  he  will  be  gifted  or  not  gifted  with  unusual 
manual  dexterity." 

These  are  some  truths  tliat  may  well  be  read  with 
care  and  Interest  by  those  affiliated  with  the  problem  of 
intelligent  musical  education. 


lo^lll.io   OI-:  (:o<;oi{/,  \ 
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ciently  interesting  to  justify  quoting  in  these  columns. 
Mrs.  Behm  hails  from  tlie  East,  where  she  gained  uni- 
versal recognition.  Her  musical  and  pedagogical  abil- 
ity has  won  distinguished  recognition  from  such  musi- 
cians and  critics  as  Rudolph  Ganz.  Chevalier  Emanuel. 
Glenn  Dlllard  Gunn.  Ludwig  Becker,  Wm.  Lines  Hub- 
bard and  other  equally  prominent  people.  From  1910  to 
1913  Mrs.  Belim  was  in  charge  of  the  musical  depart- 
ment of  the  Starretl  S<'lu>ol  for  Girls,  affiliated  with  the 
University  of  Chicago,  and  refers  by  permission  to  Mrs. 
Helen  Elkin  Starrett,  the  famous  educator,  now  of 
Portland,  Ore. 

"In  Mrs.  Behm's  method  of  instruction,  authoritative 
musical  ideas  are  brought  forth  through  stimulation  of 
original  logical  thought  along  art  lines,  the  student 
thereby  gaining  confidence,  instead  of  losing  it,  as  so 
often  occurs  when  slavish  imitation  of  the  teacher 
seems  the  only  roati  to  advanceiiii'Tit. 

"Although  the  technic  of  piano  playing  should  be 
identified  with  the  musical  content,  it  is  usually  consid- 
ered a  thing  apart,  something  to  learn  by  and  for  itself. 
But  if.  from  the  beginning  of  even  the  most  simple  five, 
or  oven  two,  finger  exercise  musical  intention  Is  pro- 
mulgated through  rhythmical  precision  and  progression, 
also  feeling  for  the  beginning  and  close  of  said  exer- 
cise, then  feeling,  style  and  musical  ideas  are  taking 
root,  and  the  stultifying  process  of  technic  for  technlc's 
sake  is  tliereby  avoided. 

"The  analogy  of  the  study  of  classic  dancing  and 
dramatic  art.  painting,  drawing,  sculpturing,  etc.,  versus 
musical  study,  should  be  self-evident.  But,  Is  It?  The 
classic  (lancer  Is  taught  at  the  outset  to  associate  all 
postures  of  arms,  limbs  and  torso,  head,  face  and  facial 
expression,  with  certain  emotions,  and  to  do  this  with 


JOMELLI    STIRS    PEOPLE   ON    CHRISTIVIAS   EVE 


Famous   Diva   Thrills   Multitude   at   Civic   Auditorium   at 
Great   Celebration    With    Her   Matchless   Art 


It  has  become  traditional  that  the  public  celebration 
of  Christmas  Eve  in  San  Francisco  is  one  of  the  great- 
est events  of  its  kind  In  America.  The  world's  most 
celebrated  singers  have  deemed  it  their  privilege  to 
be  selected  and  have  come  from  afar  to  give  their 
best  for  San  Francisco.  The  song  that  Tetrazzlnl  sang 
from  Lotta's  Fountain  rang  tlu'oughout  the  nation, 
home  on  the  wings  of  the  San  Francisco  spirit. 

Of  all  the  great  artists  wlio  have  sung  at  Christmas, 
two  have  had  the  honor  of  being  twice  selected  for 
this  auspicious  event;  these  two  are  Jeanne  Jomelll 
and  John  McCormack. 

Jeanne  Jomelli,  opera  star  of  international  fame, 
lust  thrilled  San  Francisco  In  1917  when  her  glorious 
voice  touched  heart  and  soul  of  the  audience  that 
packed  the  Civic  Auditorium  to  its  utmost  capacity. 
Again  this  Christmas  Eve,  Jomelli,  beloved  In  San 
Francisco,  was  the  star  attraction  of  the  great  cele- 
bration. Supported  by  a  chorus  of  twenty  of  her  young 
lady  pupils  all  dressed  in  elaborate  costumes  represent- 
ing various  nations,  Jomelli  was  called  upon  to  respond 
to  encore  after  encore.  Her  luscious  voice  seemed  more 
glorious  than  ever  before  and  of  the  twelve  thousand 
wlio  heard  her,  few  there  were  who  did  not  feel  a 
tugging  at  their  heartstrings  before  her  last  notes  had 
died  away. 

Mme.  Jomelli  has  just  returned  to  the  United  States 
after  a  year's  absence,  and  is  now  making  her  home  In 
San  Francisco.  She  has  recently  opened  a  vocal  studio 
in  llie  Kohler  &  Chase  building  and  has  a  large  class 
of  enthusiastic  pupils  whom  she  will  present  from  time 
to  time  in  a  series  of  musicales  to  be  given  In  the 
balli'oom  of  the  Hotel  Ilichelieu  on  Van  Ness  avenue. 
Mnic.  Jomelli  is  known  not  only  as  an  Internationally 
celebi-ated  grand  opera  and  concert  singer  of  highest 
attainments,  but  also  as  an  eminent  authority  on  the 
technic  and  teaching  of  singing.  She  has  been  a  spe- 
cial instruitor  in  several  European  and  American  con- 
servatoriea  of  music  and  is  herself  a  pupil  of  the  famous 
Matilde  MarchesI  of  Paris.  With  such  a  teacher  in 
San  Francisco  It  is  certainly  unnecessary  for  any  stu- 
dent to  go  to  Europe  or  even  to  New  York  to  get  the 
best  in  musical  training. 


MAY  PETERSON  NEXT  ST,  FRANCIS  ARTIST 


The  next  artist  of  the  successful  Bem-Seckels  Musical 
Mtitlnee  Tea  Series  at  the  St.  Fiancls  Ballroom  will 
be  May  Peterson,  known  as  "The  Golden  Girl  of  the 
Metropolitan."  Miss  Peterson  Is  one  of  the  most 
charming  of  American  sopranos  and  San  Franciscans 
wl!l  remember  her  delightful  recitals  here  two  years 
ago  with  nnich  satisfaction.  A  few  single  tickets  for 
these  unuitnal  events  can  be  purchased  in  advance  at 
Sherman,  Clay  &  Co.'s  ticket  ofllce. 


PACIFIC  COAST  MUSICAL  RRVIF.W 


NEW  YORK  HAS  TWO  ORCHESTRAL  THRILLS 


Toscanini,    With    Select    Italian    Orcliestra,    and    Albert 

Coates  aa  Guest  Conductor  With  the  New  York 

Symphony  Orchestra,  Keep  the  Music  Fans 

In  a  State  of  Ecstacy. 


Maurice  DamboiB,  lielKian  cellist,  waa  a  concert- 
giver  of  the  weelc;  bo  was  Ernesto  Berumen,  wlio  la 
associated  with  Mr.  La  Forge.  He  Is  a  sane  artist  of 
real  musical  atlalnmenls. 


IVIUSICIAN8    HONOR    SAN    OIEGO    MUSIC    DEALER 


By   ROSALIE    HOUSiVIAN 

New  York,  Jan.  1st,  1021. — New  York  has  had  two 
biK  orchestral  thrills  this  iiast  week,  out  of  the  ordinary 
tor  even  this  city.  I  refer  to  the  coming  of  Toscanini 
and  his  picked  orchestra  of  Italy's  best  artists,  and  the 
conducting  of  Albert  Coates,  guest-conductor  of  Dam- 
rosch's  forces.  The  former  played  the  first  of  three 
concerts  at  the  Metropolitan  Opera  House,  and  every 
seat  was  sold  by  subscription  months  in  advance.  Tos- 
canini always  was  an  extremely  popular  conductor,  but 
1  doubt  if  he  ever  bad  the  visible  proof  that  the  vast 
throng  gave  him  Tuesday  last.  All  musically  great 
were  there  and  society  also  in  gala  attire.  After  play- 
ing the  American  and  Italian  national  hymns,  the  eve- 
ning's serious  music  began,  with  Sam  Franko's  ar- 
rangement of  the  Vivaldi  concerto  for  strings.  This 
showed  the  delicacy  and  power  to  great  advantage  and 
proved  what  rigorous  training  the  musicians  had  re- 
ceived to  have  brought  them  to  such  a  state  of  perfec- 
tion. 

The  familiar  Beethoven  Fifth  followed  as  Toscanini's 
tribute  to  the  recent  celebration,  and  was  given  a  per- 
sonal interpretation,  and  except  for  emphasis  on  the 
wood  wind  sections  in  the  slow  movement,  was  little 
different  from  the  usual  performance.  Debussy's  sec- 
ond suite,  Iberia,  was  next,  and  was  followed  by  Res- 
phegi's  Fontane  di  Roma,  which  the  Boston  men  played 
here  recently.  Both  these  atmospheric  and  modern 
selections  were  played  with  a  wealth  of  color  and  keen 
insight  into  their  true  value.  They  demand  virtuoso 
orchestral  playing  from  the  men  and  got  it,  too.  The 
Debussy,  played  without  pause,  brought  the  audience 
to  its  feet,  and  Toscanini  received  an  enormous  wreath 
with  the  Italian  and  American  colors.  The  final  treat 
to  an  unforgettable  evening  was  the  Prelude  and  Lie- 
bestod  from  Tristan.  Here  words  utterly  fail  me  to 
tell  of  the  magnificent  interpretation  of  this  music, 
and  amid  tlie  shouts  of  Brava,  I  left  the  opera  house 
after  the  most  glorious  musical  feast  I  have  heard  in 
years. 


Albert  Coates,  who  is  the  guest-conductor  for  three 
concerts  of  the  New  York  Symphony  Orchestra,  is  an 
Englishman  born  in  Russia  of  English  parents.  He  is 
one  of  the  most  important  men  in  Europe  today  and  it 
is  a  return  courtesy  after  the  splendid  reception  Eng- 
land gave  to  Damrosch  which  brings  him  to  us.  Ap- 
propriately, he  opened  his  conductorship  with  us,  in 
the  historic  cycle  of  British  composers — a  suite  of  Pur- 
cell's  which  he  arranged,  the  Blgar  Enigma  Variations, 
and  the  first  American  performance  of  Vaughn-Wil- 
liams' London  Symphony.  He  made  the  Variations 
beautiful,  which  is  in  itself  an  achievement,  as  it  al- 
ways was  an  enigma  anyway.  He  clarified  them  greatly 
in  his  virile  conducting  of  them  and  for  the  first  time 
they  had  a  musical  excuse.  This  was  the  general  ver- 
dict in  next  day's  papers.  Personally  I  enjoyed  the 
"London"  very  much.  It  attempts  to  portray  the  soul 
of  the  city,  with  its  bustling  life,  as  well  as  its  grayer 
aspects,  and  though  it  requires  program  notes  to  more 
fully  appreciate  the  composer's  intention,  it  is  music- 
ally beautiful  and  significant  on  that  account.  The 
color  of  the  woodwinds  predominates  in  the  second  and 
third  movements,  and  all  that  foggy  blur  is  exquisitely 
painted.  It  began  with  a  picture  of  the  Thames,  slowly 
moving  on  forever,  and  this  same  lento,  of  great  mu- 
sical beauty,  ended  it  impressively.  Mr.  Coates  is  a 
forceful,  magnetic  leader,  and  was  very  subtle  in  his 
dynamic  effects.  He  is  not  quiet,  as  one  would  expect 
of  an  Englishman,  and  he  knows  what  lie  wants  and 
gets  it.  The  entire  orchestra  responded  to  him  in 
every  way  and  proved  again  what  a  superbly  trained 
organization  it  is.  Mr.  Damrosch  has  every  reason  to 
be  proud  of  his  men. 


At  the  annual  performance  of  the  Messiah,  MlBs  Hem- 
pel  again  sang  the  soprano  part,  with  Mabel  Beddoe, 
.Tudson  House  and  Royal  Dadmun  making  a  splendidly 
balanced  quartet.  Damrosch  and  the  Oratorio  Society 
were  the  other  participants. 


At  the  Big  Brothers'  concert  at  the  Hippodrome  Sun- 
day evening  Kreisler,  Alda,  Diaz  and  Levitski  were 
soloists  giving  much  pleasure  to  'the  vast  audience, 
and  so  conferring  a  double  blessing. 


Selma  Kurz,  the  famous  coloratura  soprano,  has  come 
over  to  sing  here  at  the  opera  in  guest  performances, 
and  her  first  appearance  is  with  Bodansky  on  the  eye- 
ing of  January  9th. 


Tyndali  Gray  Given  Proof  of  the  Esteem  in  Which  He 

Id   Held   By  the   Musical    Profession — To 

Leave  for   Europe. 


At  the  opera  there  was  a  matinee  of  the  Bluebird, 
and  performances  of  Tristan,  Parsival,  Pagliacci,  and 
Tosca,  among  the  week's  offerings.  Latest  reports  ot 
Caruso  say  that  he  is  still  seriously  ill  and  recovery  is 
sure  but  slow. 


The  Hippodrome  have  in  their  new  year's  perform- 
ance quite  outdone  themselves,  and  in  Good  Times  have 
a  corking  good  show  with  innumerable  thrills.  They 
are  just  as  appealing  to  the  grownups  as  to  the  juniors, 
and  I  can  unhesitatingly  recommend  it  to  all  who  can 
go. 


When  Kreisler  played  with  Bodansky  this  week  he 
chose  the  Mendelssohn  concerto  and,  with  his  supreme 
simplicity,  made  it  again  a  thing  of  transparent  beauty, 
which  is  often  not  done.  The  rest  of  the  program  was 
the  Heldenleben  and  the  overture  to  the  Magic  Flute. 


The  Beggars'  Opera,  a  work  of  John  Gay  (1728),  has 
just  been  reviewed  by  an  English  company  at  the  Green- 
wich Village  Theatre,  and  the  papers  say  how  delight- 
ful it  is  even  now  and  that  the  tunes  are  charming. 


The  Griffes  Group,  consisting  of  Olga  Steeb,  a  pian- 
ist; Edna  Thomas,  mezzo,  and  Sacha  Jacobinoff,  vio- 
linist, gave  their  first  concert  under  this  head  at  Aeo- 
lian Hall  this  past  week.  They  are  banded  together  in 
the  interests  of  American  music,  and  plan  to  include 
in  every  program  some  of  Charles  T.  Griffes'  works. 
It  is  in  a  sense  a  memorial,  as  he  died  last  April,  at 
the  age  ot  thirty-five,  one  of  the  greatest  talents  Amer- 
ica produced.  This  program  included  a  solo  work,  and 
it  fell  to  the  lot  of  Miss  Steeb  to  give  a  fine  perform- 
ance of  the  Griffes  Scherzo.  Miss  Thomas  did  some 
lovely  Creole  songs,  and  the  violinist  included  Walter 
Kramer's  Old  English  Dance.  There  were  two  ensem- 
ble groups,  and  the  trio  certainly  had  an  auspicious 
opening. 


Lazzaro,  the  Spanish  tenor,  who  is  concertizing  this 
season,  sang  at  Carnegie  Hall  to  a  full  house,  and  his 
compatriots  shouted  themselves  hoarse  over  him.  He 
has  a  glorious  voice  and  knows  how  to  use  it;  yet  lie  is 
an  opera  artist  and  was  best  in  arias  or  Spanish  songs 
of  a  lively  nature. 

The  Pacific  Coast  Musical  Review  contains  many  in- 
teresting articles  written  by  its  representatives  through- 
out the  country  who  are  recognized  authorities  in  the 
musical  world.     Subscriptions  $3.00  per  year. 


W.agenhals  &  Kempner  are  producing  Spanish  Love, 
an  adaptation  of  a  Spanish  play,  by  Avery  Hopwood 
and  Mary  Roberts  Rinehart.  There  is  incidental  music, 
based  on  traditional  Spanish  folk  songs,  as  well  as  some 
delightful  dancing.  Not  only  is  the  play  interesting, 
dramatically,  but  the  scenic  investure  is  original  and 
effective.  It  is  reminiscent  of  the  Shakespearean  plan 
of  using  the  front  as  well  as  the  rear  portions  of  the 
stage,  and  the  cast  makes  its  entrances  and  exits  most 
informally  through  the  audience  and  the  boxes,  which 
have  been  arranged  to  seem  part  of  the  stage  itself. 
One  should  really  see  how  cleverly  it  is  done  to  fully 
appreciate  it,  and  I  hope  that  Sdn  Francisco  will  have 
the  chance.  The  play  was  well  cast,  and  I  would  like 
to  mention  Maria  Ascarra,  Henry  Stephenson  and 
James  Rennie  as  specially  noteworthy.  And  also  a 
word  for  the  electrician  who  was  responsible  for  the 
brilliant  lighting  effects. 


Vaughan  Williams,  whose  London  Symphony  was 
performed  by  the  New  York  Symphony  Orchestra  for 
the  first  time  in  America  at  the  pair  of  historical  cycle 
concerts  in  Carnegie  Hall,  December  30  and  31,  under 
the  leadership  of  A.lbert  Coates,  guest  conductor,  writes 
to  Walter  Damrosch  from  England  that  the  new  work 
is  not  to  be  regarded  as  program  music.  "The  title 
might  run,"  says  Dr.  Williams,  "'A  Symphony  by  a 
Londoner' — that  is  to  say,  various  sights  and  sounds 
of  London  may  have  influenced  the  composer,  but  it 
would  not  be  helpful  to  describe  these.  The  work 
must  succeed  or  fail  as  music,  and  in  no  other  way. 
Therefore,  if  the  hearers  recognize  a  few  suggestions 
of  such  tilings  ai-  the  Westminster  chimes,  or  the  Lav- 
ender Cry,  these  must  be  treated  as  accidents  and  not 
essentials  ot  the  music." 

Born  in  Gloucestershire  in  1872,  Vaughan  Williams 
was  educated  at  Charterhouse  School,  and  Trinity  Col- 
lege, Cambridge.  He  studied  music  chiefly  at  the 
Royal  College  of  Music,  London.  A  London  Symphony 
was  first  performed  in  London  in  1914.  It  was  then 
revised  by  the  composer;  and  in  its  revised  form  was 
performed  at  the  Congress  of  the  British  Music  Society 
in  London  last  May  by  the  London  Symphony  Orches- 
tra under  the  direction  ot  Albert  Coates. 


ALICE    FRISCA    IN    PARIS 


By  BERTHA  SLOCUM 

The  Music  Teachers'  Association  and  the  Profession- 
al Musicians'  Guild  entertained  about  200  guenlH  on 
December  30  at  the  Kolton  Studio,  In  iujnor  of  the 
Tyndali  Grays,  who  are  leaving  in  tlie  yary  near  future 
to  make  their  home  In  Ireland,  wliere  Mr.  Gray  will 
have  charge  of  the  family  estate.  Mr.  Gray  has  for  the 
past  twenty  years  been  one  of  the  most  active  of  the 
business  men  in  all  matters  of  music  or  allied  arts. 
Together  with  Norman  Maw,  his  partner  in  the  music 
business  which  they  have  brought  to  be  one  of  the 
active  interests  of  the  city,  they  have  been  as.sociated 
with  every  movement  for  the  advancement  of  the  artis- 
tic interests  of  the  local  musical  circle.  Mrs.  Gray  has 
been  at  the  head  of  the  musical  organizations  of  the 
city,  and  has  a  host  ot  friends  who  regret  her  depart- 
ure. She  was  the  founder  ot  the  Professional  Mu- 
sicians' Guild,  and  its  first  president,  afterward  serv- 
ing on  the  board  of  directors,  where  her  valuable  and 
helpful  suggestions  have  developed  an  organization  that 
has  been  brought  before  the  musical  world  as  a  much 
needed  and  valuable  adjunct  to  the  education  of  the 
public  along  the  lines  of  remuneration  for  services  of 
local  artists. 

That  these  two  people  will  leave  a  place  which  no 
others  can  fill,  is  agreed  among  all  those  who  have  had 
the  pleasure  to  call  them  "friend."  Many  events  of  a 
musical  and  social  nature  have  been  planned  for  Mr. 
and  Mrs.  Gray  during  the  last  two  months,  since  it  was 
known  that  they  were  to  go,  but  the  largest  of  these 
was  that  given  on  Thursday  evening.  A  short  program 
was  given  by  Mrs.  L.  L.  Rowan,  popular  San  Diego 
teacher  and  contralto  soloist,  who  has  had  many  years 
of  association  with  the  honor  guests.  Miss  Porterfield, 
the  daughter  ot  one  of  San  Diego's  most  popular  so- 
pranos, made  her  debut  as  a  pianist,  playing  with 
credit  two  selections  by  Carpenter.  Miss  Mary  Clark 
played  two  select  ones  by  Percy  Grainger,  and  Miss 
Nell  Cave  acted  as  accompanist  for  Mrs.  Rowan. 


Le  Courier  Musical,  Paris,  Dec.  1,  1920:  Possessed 
of  a  beautiful  pianistic  talent  that  charms  more  with 
musicianship  than  pure  virtuosity,  Miss  Alice  Frisca 
made  her  Pleyel  sing  in  the  Clair  de  Lune  by  Debussy 
with  great  emotion  and  mystery.  Her  particularly  well 
developed  left  hand  gave  an  enormous  set-oft  to  the 
Toccata  and  Fugue  in  D  minor  by  Bach  and  the  deli- 
cious Carneval  by  Schumann,  as  well  as  to  the  Ballade 
in  A  fiat  by  Chopin.  She  achieved  a  great  success  with 
the  rippling  and  crystalline  Fountain  by  Pierre  Douillet. 
The  program  ended  in  a  crashing  climax  with  the  Pol- 
onaise by  Liszt.  It  is  in  the  works  of  greater  charm 
and  finer  shadings  that  I  like  Miss  Alice  Frisca  the 
most. — Huchard. 

Le  Monde  Musical,  Paris,  Nov.  30,  1920:  Miss  Alice 
Frisca,  a  young  American  pianiste,  who  has  already 
been  greatly  praised  under  the  name  of  Alice  Mayer, 
possesses  indisputably  the  temperament  of  a  great 
virtuosa.  She  plays  with  the  assurance  of-  a  matured 
artist  and  in  her  Paris  debut  she  proved  that  she 
would  not  shirk  the  heavy  program  ranging  from  Bach 
to  Debussy.  Her  personality  is  so  strong  that  it  illum- 
inates everything  she  does  to  a  degree  that  at  times 
the  style  ot  the  composer  remains  in  the  background. 
But  one  is  happy  to  find  instances  of  a  true  musician- 
ship as  demonstrated  in  the  Aveu  from  Schumann's 
Carneval,  which  was  performed  with  charming  sensi- 
bility. The  reception  accorded  her  was  very  sympa- 
thetic and  greatly  encouraging. 


Miss  Marion  Coop  recently  gave  a  lecture  recital  at 
the  Paradise  Valley  Sanitarium  for  the  entertainment 
of  the  patients,  the  nurses  and  household  of  the  insti- 
tution. Her  topic  was  Moods  in  Music,  and  it  was 
most  ably  illustrated  by  two  of  her  piano  pupils,  Miss 
Ruth  Ramsdell  and  Miss  Irene  Therner.  Both  the 
young  pupils  played  most  acceptably,  giving  the  mean- 
ing behind  their  numbers  in  an  unusually  clear  man- 
ner. The  piano  illustrations  were  as  follows:  Folk 
Songs  and  Rustle  of  Spring  (Sinding);  Whims  (Schu- 
mann) ;  A.  D.  1620  (MacDowell) ;  selections  from  Stabat 
Mater  (Rossini);  Serenade  (Sinding);  Prelude,  Op.  2, 
No.  3  (Rachmaninoff),  and  Romance  (LaForge). 


The  San  Diego  Chamber  Music  Society  has  been  or- 
ganized to  present  the  Saslavsky  Chamber  Music  Trio 
in  a  series  of  three  programs  at  the  Thearle  Music 
Hall  during  January,  February  and  March.  The  pro- 
grams are  to  be  (1)  trios  by  Grieg,  Saint-Saens  and 
Dvorak;  (2)  an  all  Brahms  program;  (3)  an  all-Russian 
program.  Much  interest  is  shown  in  the  prospect  of 
having  these  well  known  artists  to  present  the  master- 
pieces of  chamber  music  compositions,  and  it  is  planned 
to  make  the  organization  permanent,  in  order  to  have 
the  series  an  annual  event,  as  it  has  been  for  a  number 
of  years  in  the  cities  of  the  Middle  West,  notably  Den- 
ver, where  the  Saslavsky  Trio  has  been  offering  a  series 
ot  from  three  to  six  chamber  music  concerts,  to  an 
ever  Increasing  patronage  for  the  past  eight  years.  San 
Diego  is  indeed  fortunate  to  have  the  opportunity  to 
hear  this  class  of  work  by  these  capable  artists. 


SIXTH     POPULAR    CONCERT    PLEASES    AUDIENCE 


San    Francisco    Symphony    Orchestra,    Under    Direction 

of  Alfred  Hertz,  Presents  Orte  of  Its  Happiest 

Programs  in   Its  Charming  Style 


The  Curran  Tlieatre  was  crowded  to  overflowing  on 
Sunday  morning,  January  9th,  when  the  San  Francisco 
Symphony  Orchestra,  under  the  direction  ot  Alfred 
Hertz,  gave  the  sixth  poipular  concert  of  the  season 
1920-1921.  The  program  consisted  of  the  following  care- 
fully selected  and  invariably  enjoyable  numbers:  Over- 
ture Oberon  (Weber) ;  Symphony  B  minor,  Unfinished 
(Schubert) ;  Military  March  (Schubert) ;  Overture  The 
Mastersingers  (Wagmer) ) ;  (a)  The  Enchanted  Lake 
(Liadow),  (b)  Kifcimora  (Liadow) ;  Ave  Maria  (Bach- 
Gounod),  violin  obligate,  Louis  Persinger;  Overture 
Fra  Diavolo   (Auber). 

Tlhis  was  a  genuine  program  tor  the  enjoyment  of 
the  Sunday  afternoon  "popular"  audiences,  and  it  was 
received  with  that  heartiness  and  enthusiasm  which  is 
such  an  irresistible  feature  of  these  events.  Everyone 
ot  the  works  coetained  melodic  richness  and  plenty 
ot  rhythm.  There  was  suflicient  character  in  it  to 
make  a  first-class  musical  event,  for  the  Unfinished 
Symphony  belongs  among  the  best  musical  literature. 
Mr.  Hertz  had  a  chance  to  assert  his  skill  in  the  at- 
tainment of  thrilling  climaxes  in  the  Mastersinger's 
Overture.  While  Bach-Gounod's  Ave  Maria  gave  Per- 
singer an  opportunity  to  delight  his  many  admirers 
who  did  not  hesitate  to  express  their  pleasure  at  his 
unquestionably  impressive  rendition  ot  this  ever  pleas- 
ing composition. 

It  was  most  assuredly  one  of  the  most  successful  and 
best  selected  programiS  of  a  so-called  popular  order 
ever  presented  by  Alfred  Hertz  and  the  Symphony 
Orchestra,  and  the  audience,  which  was  reluctant  to 
leave  the  theatre,  will  a.gree  with  us. 
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Distinguished  Artists  Residing  in  California  Who  are  Available  for  Concerts  During  the  Season  1920-1921 

Editorial  Note:---The  Pacific  Coast  Musical  Review  is  in  a  position  to  guarantee  tlie  artistic  efflciency  of  the  artists  represented  on  this  page      They  have  established  r 

'T.TuZ  f^i-./hea'^^'^-^f  Pf."l>'  nal'onal,  partly  mternational,  through  regular  concert  tours  or  by  appearances  in  operatic  organizations  of  recognized  fame  The  purpose 

of  sett.ng  forth  the  availability  of  these  reputed  artists  is  to  convince  the  California  musical  public  that  distinguished  artists  of  equal  merit  to  any  resWe  in  Ihirsfate 

We  intend  to  prove  that  a  resident  artist  confers  honor  upon  the  community  in  which   he  resides.                                                                         •=  "■  '^^  «uj   itsiue  in  mis  oiaie. 


HORACE  BRITT 

Belgian    Cello 
Virtuoso 


Season  1920-1921 
Now  Booking 

Exclusive     Management 
JESSICA  COLBERT 


Hearst  Building,  San  Francisco,  Calif. 


Pt'r^liieer.  Ford,  Flre- 

Mloiie,      llrltf,      llvt'ht. 

1IU41    Oriiiiiy 


Chamber  Music  Society 

of  San   Francisco 

(Founded  by  Eliii  HecbO 

Flffh     4-iMi4*t-rt 

TlKSDiy    EVE\I\G, 

Fi'liriiiiry    )Kt 

LEOPOLD  GODOWSKY 
Guest  Artist 

1.  Brahms Trio    f>ri.     v 

2.  Elkus  ..    Serrn:i(i<- 

he    GulUard — Quar- 
tet  Op.   5    (1st    nivt.i 
'i.   SetiuiTKinn    Qiiiiit<t 


ST.    FRWCIS    HOTEL    COI.OMVI.    H  VI.LROOM 

Single  Ticket  Sale  at  Sherman,  Clay  &  Co. 
Jessica  Colbert,   Manager 


Louis  Persinger 


"Tlie   Ariel   of   the    Violin."— Ray   C.    B. 
Brown,  in  San  Francisco  Clironicle. 


Management:  Jessica  Colbert,  Hearst  Building, 
San  Francisco, 


OLGA 
STEEB 


Now  Booking  for 
Season    1920-1921 

KATHERINE  A. 
BAMMAN 

Management 

53   West  39th,   N.  Y. 

Pacific  Coast  Representative 
L.  E.  Behymer,  Auditorium   BIdg.,   Los  Angeles 


Constance  Alexandre 

MEZZO  SOPRANO 

A  California  artist  who  is  recognized  in 

Eastern    music   centers   where   she   has 

received    the    commendation    of    press 

and  public 

AildrcMK:    Paeillc    Coast    ^lUMieal    Review 
8U1  Kohler  A:  ClinMe  BIdK.,  San  FranelHeo,  Calif, 


Mme.  Kalova  j 


j        Brilliant  Russian  Violinist        \ 

I  — 

!        Available   for  Concerts  on   the    Pacific   Coast        I 


1912  Virginia  St.,  Berkeley 
Tel.  Berkeley  8114  VV 


Announcing  the  Personnel  of 

"Le  Trio  Louise" 

Kajetan  Attl — Bohemian  Harpist 

Otto  King — Norwegian  Cellist 

M.   Anthony  Linden — American   Flutist 

Three    IliMllnKiilMlied    ArdstM    la    a    I  nUiiie    Chnnilier 

Mimle      KaNeaihle      rrcNealliiK      I  niiNiial      rrueraniM 

linpiiMHlhle     lo      Hear      I'niler     Aay     Oilier     AllftpleeM 

Tor    DateN    aail    Terntn    AdilrCMN 

M.  Anthony  Linden,  457  Phelan  Bldg., 

San  Francisco 

Care  of  S.  F.  Symphony  Orchestra 


MAX    ROSEN,    YOUTHFUL    SENSATION    OF    VIOLIN 


Gay.  alert,  magnetic,  is  Max  Ilosen,  the  young 
.•\merican  who  has  been  acclaimed  one  of  the  violin 
sensations  of  the  age.  and  who  will  play  at  the  Colum- 
bia Theatre  under  the  direction  of  .Jessica  Colbert  to- 
morrow (Sunday)  afternoon.  Except  when  he  has  his 
violin  in  his  hands.  Rosen  is  just  a  fun-loving,  rrankisli 
lad.  His  blue  eyes  sparkle  and  look  out  with  a  sort 
round  wonder  on  the  world.  He  is  keenly  Interested  in 
everything  going  on  arountl  him,  and  is  having  a  gorgeous 
time  "seeing  America"  as  he  speaks  of  his  concert 
tour.  Rosen  a,nd  Heifetz.  the  young  Russian  violinist, 
were  fellow  pupils  in  the  Auer  studio  and  are  gocd 
friends,    despite    the    circumstances    that    have    made 


Povl 
Bjornskjold 

The  Eminent  Danish 
Dramatic  Tenor 


NOW  IN  NEW  YORK 

\\  ill    lie    ii%iillatile    for    cuiu-ortM,    «»|ii'rti    mid    uriilurlu 

hPKl'ii'lnK    early    in    April 

Ftir    ilateM    and    terniN    nddrCMa: 

\llierf    I'eterNeii,    H'2,Tt    Miirkef    St..    San    KrunelNeo 


ASON^^EaTALSST 
0!=GENUiNE  MERIT 


m5  Glenn  Aw. 
5erkffl<?yCai. 


MADAME 


Anna  Ruzena 
Sprotte 


After  extraordinary  artistic  triumphs  before  Pa- 
cific Musical  Society  and  at  Messiah  performance 
in  Civic  Auditorium,  will  appear  at  her  own  re- 
cital at  the  Colonial  Ballroom.  St.  Francis  Hotel. 
.Monday   evening.   .January    24th,   at    8:15    o'clock. 

MANAGEMENT,    SELBY    OPPENHEIMER 


.\i  nlliilili- 

W  III 

For    TiTii 


M.  ANTHONY 

LINDEN 

KnreninNl    .Inierleaa 
Flute    A'Irlnoiio 

rrinolpal  Solii  Flute  S.  P. 
Symphony  Orchestra. 
Formerly  Principal  Solo 
Fliitp  Minneapolis  Sym- 
phony Orchestia. 
«'«iaeertpt.  Solu,  ICnNemlile,  Otilljsato 
lit  a  Limited  Xiiiiiber  of  Piiplla 
il  Il.il.v.  Addrex,  4,->7  Pheiun  BIdK, 
^.    r.    ^>nipliou>-   Oreheatrn 


them  rival.s  for  supremacy  and  favor  in  the  public  mind 
and   in   the  violin   world   at  the   present    time. 

"Heifetz  is  a  fine  fellow  and  a  wonderful  player  and 
we  have  had  lots  of  gtwd  times  together  in  Norway  and 
the  other  Scandinavian  countries  where  we  both 
studied  with  Professor  Auer,  and  later  concertized, ' 
said  Ro«en.  "I  am  glad  he  has  been  successful  in 
America  and  has  made  so  much  money  already.  The 
people  seem  to  like  me,  too.  and  1  guess  the  world  is 
big  enough  for  both  of  us."  Rosen  thinks  Kreisler 
the  greatest  violinist  of  them  a'l.  "He  is  a  god."  de- 
clareiS  the  boy.  Rosen  likes  the  movies,  rich  cakes  and 
French  pastry.  Is  crazy  to  drive  an  automobile,  but 
his  guardians  won't  let  him  risk  Injury  to  his  fingers; 
he  reads  newspapers  with  avidity  and  gleefully  pounces 


Solo 


FRANK  MOSS 

PIANIST 
Ensemble  Accompanist 


Sludloi   Rounia  1   and  3,  No,  408  Stockton  SI. 
I  Heine    Dldg.) 

Monagement  t 

JESSICA  COLBERT 

010  Henrnt  Oulldlug:.  Sao  FrnncUco 


giiiiiiiiitiiiiimuiMiiiiiitFimiii iiiiiiiwiiiiiii 


Organist 

Pianist 

Lecturer 


Contralto 


Warren  D.      and      Esther  H. 

ALLEN 

Joint  Recitals 


AddreNNt 
Offlee    of   the   OrennlMt,    Stanford    irulvemlty.   Calif. 
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Lawrence  j^rauss 

TENOR 

Management  Jessica  Colbert 

Studio: 
807  Kohler  &  Chase  Bldg. 

(Mondays  and  Thursdays) 


Residence  Studio :  2904  Garber  St..  Berkeley 


BRUCE 

CAMERON 

Tenor 

Voice  Culture 

Concert,    Church    Recital 


Soloist  Third   Church   of  Christ   Scientist 

3538  Twenty-Third   Street,  San   Francisco 

Tel.  Mission   1297 

Management    Leah    Hopkins,  973    Market   Street 


on  all  the  "comics,"  especiaUy  the  Sunday  colored 
supplements;  thinks  almost  as  much  of  his  walking 
stick  as  he  docs  of  his  $12,000  Stradivarius  and  is  de- 
voted to  his  papa  and  his  mother  and  8-year-oId  sis- 
ter, who  live  in   New  Voik. 


Albert  Coates,  conductor  of  the  Lonilan  Symphony 
Orchestra,  and  the  Royal  Opera  at  Covent  Garden,  will 
make  his  first  appearance  In  America  as  guest  conduc- 
tor of  the  New  York  Symphony  Orchpstra  at  the  pair  of 
concerts  in  Carnegie  Hall,  December  30th  and  31st,  when 
Mr.  Coates  will  direct  the  British  program  and  produce 
Vaughan  WIIIIam'B  London  Symphony  for  the  first  time 
In  this  country. 
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Gossip  Ainoiiiii  Musical  People 


DE   GOGORZA    IN   TWO    RECITALS 


By   CONSTANCE    ALEXANDRE 

Frank  Moss,  the  wellltnown  pianist,  accompanist  and 
teaclior,  roturnoil  to  Snu  Francisco  from  a  flying  trip 
to  Seattle.  The  object  of  this  trip  to  the  northern 
city  was  to  accompany  Alice  Gentle  in  a  group  of 
songs  which  she  sang  in  conjunction  with  her  operatic 
arias  when  she  was  the  soloist  with  the  Seattle  Sym- 
phony Orchestra  on  the  evening  of  December  31st,  Mr. 
Moss  informs  us  that  the  concert  was  a  tremendous 
success  and  that  Miss  Gentle,  who  was  in  perfect  vocal 
condition,  created  another  triumph  in  Seattle,  where 
she  is  already  a  great  favorite.  Mr.  Moss  also  stated 
that  he  felt  very  greatly  flattered  that  Miss  Gentle 
should  have  taken  him  with  her,  which  only  proves 
once  more  that  Frank  Moss  is  a  pianist  of  distinction 
and  accompanist  of  rare  ability. 


Mrs.  Evelyn  Sresovich  Ware,  one  of  San  Fran- 
cisco's most  active  piano  teachers,  gave  a  musical  and 
tea  in  her  studio  for  her  many  pupils.  The  affair 
proved  to  be  of  unusual  interest,  for  several  very  tal- 
ented young  students  did  themselves  as  well  as  their 
splendid  instructress  Justice. 


Mrs.  Edward  E.  Brunner,  tlie  well  known  so- 
prano soloist  and  president  of  the  San  Francisco  Mu- 
.sical  Club,  has  been  kept  unusually  active  during  the 
holiday  season  with  her  many  church  engagements.  At 
the  midnight  masses  at  the  St.  Patrick's  Cathedral 
Mrs.  Bruner  sang  on  both  those  of  Christmas  and  New 
Year's  Eve.  The  exquisite  Haydn  "Imperial"  was  given 
on  these  two  occasions.  At  the  Star  of  the  Sea  Church 
Mrs.  Bruner  sang  in  the  first  mass  in  C  by  Mozart. 
At  the  dedication  exercises  of  the  new  museum  at  the 
Golden  Gate  Park  on  Sunday  afternoon,  January  2nd, 
Mrs.  Bruner's  beautiful  voice  was  lieard  and  heartily 
appreciated  by  the  thousands  who  were  present. 


The  Ada  Clement  Music  School  announces  the  opening 
of  a  violin  department  under  the  direction  of  Artur 
Argiewicz.  assistant  concert  master  of  the  San  Fran- 
cisco Symphony  Orchestra.  Mr.  Argiewicz  was  a  val- 
ued member  of  the  faculty  of  the  New  York  Institute 
of  Musical  Art  for  seven  years  and  is  equally  well  known 
in  New  York  and  San  Francisco  as  teacher,  soloist  and 
ensemble  player. 


Johanna  Kristoffy 

PRIMA    DONNA    SOPRANO 

Thoroueh  Vocal  and  Dramatic  Tralnlog 
1380      VasbinBTlUD    St.  Phanf    Franklfn    1721 


JULIA 

Claussen 

.  Famous    Mezzo   Soprano 

COLUMBIA 

THEATRE 

Sunday    Evening 

January    23rd,   8:15 

Tickets    now    selling 

$1.00,  $1.50,  $2.00,  $2.50 

Sherman,  Clay  &  Co. 

Mgt.  Jesdca  Colbert 
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Home   of   the   famoiiN   "WEI/rK 

Piano  Co. 

j          Sutter  Street  at  Stockton.     Heine  Building 

From  every  Indication  the  Columbia  Tlieatre  will  be 
crowded  to  its  capacity  i'or  both  oi'  tbo  Hong  recitals 
announced  by  KniUio  do  Gogor/.a,  famoUH  Spanisli- 
Anierlcan  baritone,  wliicli  take  places  at  that  playhouse 
on  (he  Sunday  al'tornoons  of  January  2:ird  and  30th. 
No  recital  singer  now  before  tlie  public  enjoys  a  greater 
nuHisnre  of!  poi)ularlty  than  docH  Gogorza.  Jlia  art  is 
many-sided.  lOquippod  with  one  of  the  moHt  glorious 
of  all  recital  vocal  organs  tliis  is  augmented  with  in- 
terpretative powers  such  as  are  possessed  by  but  few 
concert  singers  in  the  world  today. 

W.  J.  Hendert^on,  the  eminent  critic  of  the  New  York 
Herald,  best  describes  this  superb  art  when,  referring 
to  Gogorza  as  the  peerless  master,  he  declares  "that 
everything  he  does  is  exquisitely  combined  in  a  well- 
balanced  ensemble — voice,  tonal  variety,  technic,  musi- 
cal instinct  and  understanding,  strong  dramatic  feel- 
ing and  knowledge  of  how  to  communicale  it  with 
never-failing  taste." 

Locally  Gogorza  is  beyond  a  doubt  one  of  the  most 
popular  concert  artists  among  music  lovers  and  his  too 
rare  visits  to  San  Francisco  always  bring  forth  throngs 


ELIAS    BREESKIN 

'I'liL'  Di-stiiisiiiiolieil  Violin  Virtuoso  Who  UiMHi  RcqucMt 
>vill  Fulfill  a  Return  En^a^^cnient  uh  Soloist  with  the 
California  Tlieatre  Orchestra  'I'omorrow  <Sunilay> 
Evening 

of  his  admirers.  Two  entirely  different  programs  will 
be  rendered  by  the  famous  singer  at  his  coming  re- 
citals, each  replete  with  novel  masterpieces  from  the 
extensive  repertoire  of  the  great  artist.  The  program 
for  the  first  Sunday  concert  (January  23rd)  will  be  as 
follows: 

Six  Folk  Songs  from  the  Basque  Provinces — (a) 
Ay  Ori  Begui  Ederra  (Arr.  by  Santesteban),  (b)  Atun 
Ega  Luzia,  (c)  Uzo  Zuriya,  (d)  Iru  Damacho,  (e)  Illar- 
gui  Ederra  (Arr.  by  J.  Martinez  Villar),  (f)  Bidarraiko 
Gizona  (Arr.  by  Raoul  Laparra) ;  (a)  La  Procession, 
(b)  Le  Mariage  des  Roses  (Cesar  Franck),  (c)  Su- 
zanne (E.  Paladillie) ;  (a)  The  Wounded  Birch  (A. 
Gretchaninoff),  (b)  The  Goat  (M.  Moussorgsky),  (c) 
Homeland  Mine  (A.  Gretchaninoff);  (a)  Canto  del  Pre- 
sidiario  (F.  M.  Alvarez),  (b)  El  Pano  (Folk  Dance  of 
Murcia,  arr.  by  J.  Insenza).  (c)  En  la  Huerta  de  Mur- 
cia  (Arr.  by  Laparra);  (a)  Song  of  the  Night  (Cyril 
Scott),  (b)  Requiem,  (c)  Fiddler  of  Dooney  (Sidney 
Homer). 

On  the  second  program  (January  30th)  will  be  found 
groups  of  old  French  masterpieces,  Russian  gems, 
modern  French  songs,  Spanish  folk  songs  and  ballads 
in  English.    Tickets  are  selling  at  Sherman,  Clay  &  Co. 


CHAMBER   MUSIC  CONCERT 

(Continued  from  Page  1,  Column  3) 
MeBsra.  PerslnKcr,  Ford,  Firestone  and  Hritt  dlfltln- 
guislied  theiiiHelvcH  for  their  fidelity  in  brlnKing  out 
the  siiccessiflin  -of  idiraae.s  which  tho  rnnipowf^r  in- 
tended to  accentuate.  In  the  S<!hiinuirin  Quartet 
IVIe».srs.  PerHiingcr.  Ford.  Flrcstcme  and  Hrilt  bad  an 
oiiportunily  -to  !i«Hert  theniiselves  and  left  iioLhfng  un- 
done to  show  the  enthuHiasm,  pleasure  and  pride  they 
felt  In  playing  such  a  work.  Louis  Per«inger  and  Hor- 
ace Britt  in  jmrticular  iiilayed  their  portions  of  the 
yjdagio  movement  with  islngularly  enchant Ing  poetic 
grace  and  impressive  phrasing.  BoUi  a.s  to  tone  qual- 
ity and  singing  character  they  inter-prete-d  these  pe- 
rioids  with  the  utjtermost  skill  and  genial  artistry.  If 
the  entire  program  was  not  as  enjoyable  as  the  closing 
number,  it  was  at  least  inleresting  and  in  spots  enter- 
taining. 


ANNA     RUZENA    SPROTTE    TO    SING    JANUARY    24 


Madame  Anna  Ruzena  Sprotte  will  appear  in  concert 
in  the  Colonial  Ballroom  of  the  Hotel  S-t.  Francis  on 
Monday  evening,  .Jamuary  24th.  under  Selby  C.  Oppen- 
heimer's  direction.  Her  many  friends  and  admirers  are 
glad  of  this  opportunity  to  hear  her  in  a  recital  of  her 
own.  She  is  an  artist  of  varied  experience,  having 
sung  ten  years  in  grand  cpera  in  all  the  caipitaJ  cities 
of  Europe,  appearing  im  seventy  different  roles.  She 
has  appeared  in  this  country  with  the  Thomas  Orches- 
tra, Los  Angeles  and  Minneapolis  Symphony  Orches- 
tras, as  well  as  in  oratorio.  Madame  Sprotte  will  be 
assisted  by  Gertrude  Ross,  noted  Ca.lifornia  composer, 
at  the  piano,  which,  will  give  an  added  interest  to  the 
evening's  program.  Tickets  are  on  sale  at  Sherman. 
Clay  &   Co.'s  store. 


MAHLER    WORK    ON    SYMPHONY    PROGRAM 


Sunday  afternoon  in  the  Curran  Theatre  the  San 
Francisco  Symphony  Orchestra,  under  the  direction 
of  Alfred  Hertz,  will  present  a  most  interesting  pro- 
gram, the  most  important  feature  of  which  will  be 
Mahler's  first  symphony  in  D  major.  The  nine  sym- 
phonies of  Mahler  constitute  one  of  the  most  important 
contributions  to  modern  music,  and  this,  the  first  per- 
formance of  any  one  of  them  in  San  Francisco,  will 
mark  an  epoch  in  San  Francisco's  musical  progress. 
During  his  lifetime  Mahler  sought  in  vain  for  recogni- 
tion as  a  great  composer,  but  of  late  years  his  works 
have  won  a  most  prominent  place  upon  concert  pro- 
grams in  Europe,  and  in  presenting  one  of  his  sym- 
phonies in  San  Francisco  Alfred  Hertz  is  striving  to 
do  his  share  towards  revealing  to  American  concert- 
goers  the  beauty  and  grandeur  to  be  found  in  Mahler's 
works.  The  program  will  open  with  Gluck's  overture 
to  Iphigenia  in  Aulis,  the  remaining  numbers  being 
Bach's  Double  Concerto"  in  D  minor  for  two  violins.  In 
the  latter  number  the  solo  parts  will  be  played  by 
Louis  Persinger  and  Artur  Argiewicz,  and  those  who 
recall  the  beautifully  blended  tones  of  ttese  two  artists 
in  this  work  last  season  will  realize  what  a  treat  is  in 
store  for  symphony  patrons. 

On  the  following  Sunday  the  regular  popular  concert 
will  be  given,  the  principal  numbers  being  the  Alsacien 
Scenes  of  Massenet  and  Grieg's  suite  of  Norwegian 
Dances.  Other  numbers  will  be  the  overture  to  Mail- 
lart's  Les  Dragons  de  Villars.  the  Dream  Pantomime 
from  Humperdinck's  Hansel  and  Gretel,  Johann  Strauss' 
Perpetuum  Mobile,  Grainger's  Irish  Tune  from  County 
Derry,  Loin  du  Bal  of  Gillet  and  Lassen's  Festival  Over- 
ture. 
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FORTUNE    GALLO   WINS   DAMAGE    SUITS 


Famous  Impresario  Is  Told  by  Court  That  He  Not  Only 

Met   All    His   Obligations   But  That   He   Paid   the 

Plaintiff  More  Than  What  Was  Coming  to  Him 


When  Fortune  Gallo  was  here  with  the  San  Carlo 
Grand  Opera  Company  last  season  the  ilaily  papers  pub- 
lished big  sensational  stories  with  HarinK  headlines 
about  a  suit  begun  against  him,  calling  for  the  payment 
of  a  large  sum  of  money  to  one  of  his  staff  members  who 
resigned  at  thai  time.  Tliis  case  as  well  as  others  of  a 
similar  nature  by  the  same  party  have  Just  been  de- 
ouied  in  Los  Angeles  t)y  Judge  Benjamin  F.  Bledsoe  of 
the  United  States  District  Court  in  favor  of  IVIr.  Gallo. 
Following  is  a  statement  prepared  by  Mr.  Gallo's  attor- 
neys at  his  request,  .setting  forth  the  essential  (acts  of 
the  case: 

Los  Angeles,  January  7,  1921. 
In   re   Baker  v.  Gallo 
You  have   requested   us,  as  your  attorneys,  to  write 
you  the  result,  from  the  lawyer's  standpoint,  of  the  trial 
of  each  of  the  above  referred  to  cases. 

The  first    ease   was   to   recover  one  third   of  the   net 
profits  of  the  San  Carlo  Grand  Opera  Company  for  the 
1918-1919  season.     The  rase  came  on  for  trial,  as  you 
know,  before  Judge  Benjamin  F.  Bledsoe  of  the  United 
States    District    Court,    on    Tuesday    morning.      At    the 
close  of  the  trial.  Judge  Bledsoe  stated  that  he  would 
find    that    Baker  had    already   received    more    than    his 
share  of  the  net  profits  tor  the  season  involved;  in  other 
words,  has  been,  by  you,  overpaid  tor  that  season      He 
went    further,  however,  and   stated   that  he   would   not 
find  the  exact  amount  of  that  overpayment,  unless  we 
insisted  on  his  doing  so,  and  that  if  we  did  insist  on 
his  doing  so.  lie  would  refer  the  matter  to  the  regular 
court  referee  to  pass  on  the  accounts  and  make  specific 
findings  as  to   the   specific   items.     The   taking  of  the 
evidence  before  a  referee  on  the  accounts  for  that  en- 
tire year,  item   by  item,  would  have  required  not  less 
than  ten  days,  and  probably  much  more.     This  would 
have  necessitated  your  staying  here  during  the  taking 
of  that   testimony  on   that   reference,   and   in   addition, 
would    have   cost   you   large   attorneys'   fees   and  other 
expenses,  not  chargeable  as  costs,  even  assuming  that 
Baker  was  financially  responsible  and  could  have  been 
made    to    pay   a   judgment   against    him.      The    amount 
which  you  would  thus  have  to  pay  out,  which  vou  could 
not    recover    m    any    event,    even    though    Baiter   were 
responsible,  was  so  disproportionate  to  the  amount  of 
the  judgment  which  you  probably  would  obtain  against 
him.  that  It  would  not  have  been  worth  your  while    in 
any  event,  to  have  that  reference  mads  and  that  account 
K,  .,    ;  J°,  '"^'""on  'o  I'lis.  we  were  thoroughly  satis"- 
fled  that  Baker  could  not  be  made  to  pay  any  judgment 
that  might  be  recovered  against  him,  which  means  that 
IhJ.     ^"  •  ^■'""'   'J'""^''  y""  sot   the  judgment  which 
the  court  intimated  you  were  entitled  to.  it  would  do 
you  no  good,  much  less  would  you  be  able  to  recover 
on  that  judgment  the  amount  which  it  would  thus  cost 
you  to  get   it.     Therefore,  we  felt  that  to  get  a  finding 
and  judgment   that  Baker  had  been   overpaid,   without 
the  courts  determining  the  exact  amount  of  the  over- 
payment   was   the   wise   thing   to   do.     This   meant    of 
course,  that  Baker's  charge  that  you  had  not  accounted 
to  hini   tor  ins  one-third,   was  false,   but  that   vou  had 
done  more  than  your  contract  called  for,  the  only  Ques- 
tion thus  left  undetermined,  being  "how  much  morC" 

f^^.l-nr,"'"'?"''  ^^''^  '*'"''■''  "-eferred  to.  Baker  sued  you 
for  iJMI).  claiming  you  still  owed  him  that  on  saiarv 
account  and  for  breach  of  your  contract  with  him    foV 
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the  season  1919-1920.  The  court  found  that  on  February 
3.  1'.I20,  Baker  resigned;  that  when  he  resigned  you  owed 
him  $175,  the  previous  week's  salary,  and  that  when 
Baker  resigned  you  immediately  mailed  him  a  check  for 
that  $17.".,  which  he  would  not  accept  but  returned  to 
you.  The  judgment  of  the  court  was  that  that  was  the 
full  amount  that  you  owed  liim.  and,  therefore,  found 
that  you  .should  pay  him  that  $17.5.  Baker  losing  the 
costs  of  that  case.  This  simply  meant  that  the  court 
found   that  when  you  sent  Baker  the  check  for  $175 


Mils.     PAIIMM.;     DAHI.     IIUH.M 
■  lie  UiMHiieiilKlii'il  Vofnl  Pi'iIiikokik-  H  lio  Atler  i;»(!ihll»li- 
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.VOU  were  paying  him  all  that  you  owed  him.  You 
never  have  questioned  your  obligations  to  pay  Baker 
that  $175,  for  the  salary  of  the  week,  ending  the  day 
before  he  resigned,  in  fact,  the  evidence  sliowed  that 
you  had  done  your  best  to  pay  it,  and  the  court  so 
found.  This  means,  of  course,  that  Baker  lost  that  case 
as  well  as  the  other. 

Trusting  that  this  is  the  explanation  that  you  desire 
we  remain.  Respectfully  yours, 

MESERVB  &  MESERVE, 
By  Edwin  A.  IMeserve  (Signed). 
♦. 

Josef  Hofmann,  the  world-renowned  piano  virtuoso, 
will  soon  return  to  San  Francisco  on  his  biennial  Pa- 
cific Coast  tour.  But  two  recitals  by  this  artist  will 
be  given  in  Northern  California  this  season,  and  these 
will  take  place  at  the  Columbia  Theatre  on  the  Sunday 
afternoons  of  February  27th  and  March  6th.  As  always, 
Hofmann  plays  under  Selby  C.  Oppeuheimer's  manage- 
ment. 
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Advanced  In^rucftion 

OF    PIANO 

Pauline  Dahl  Behm 

PIANIST 

ANNOUNCES:- 

A  .special  course  in  the  .\rt  nf  ]>ia,u.  Playing  for  Teacliers  and 
Advanced   Students. 

Pauline  Dahl  Behm's  musical  and  pedagogical  ability  has  won 
distinguished  recuKiiition  from  such  musicians  and  critics  as 
Rudolph  (ianz.  Chevalier  Emmanuel,  Cden  Dillard  Gunn. 
Ludwig  Becker  and  W'ni.  Lines   Hubbard. 

Studio: 
1331  Castro  St.  at  14th  St.,  Oakland 

Telephone  Lakeside  765 

(The  Z.  \V.  Potter  Studios) 


MANAGEMENT    SELBY    C.    OPPENHEIIMER 


GOGORZA 

WORLD'S  GREATEST  RECITAL   BARITONE 


COLUMBIA 
THEATER 

Afts.  at 

2:30 

Jan.  23.  30 


Two   Entire- 
ly    Different 
Programs 


DESTINN 

Greatest  Bohemian   Dramatic   Soprano 
One  recital  only 

COLUMBIA  THEATRE 
SUNDAY  AFT..  FEB.  6TH 

GOGORZA  and   DESTINN 

Tickets  NOW  0.\  SALE  at  Sherman.  Clay  &  Co 
$2.50,   $2.00,    $1.50,   $1.00    (tax   extra) 


PAVLOWA 

THE  INCOMPARABLE  AND  HER  BALLET 
RUSSE 

CURRAN  THEATER 

Six    Nights   and    Wednesday    and    Saturday    Mats. 
Beginning    Monday    night,    February    14 

MAIL  ORDERS  NOW 

to  Selby  C.  Oppenheimer.  care  Sherman.  Clay  & 
Co.,  accompanied  by  current  funds  and  self- 
addressed  envelope  for  return  of  tickets.  State 
approximate  location  of  seats  desired  and  per- 
formances wanted. 

SCALE  OF  PRICES 

Box  and  Lege  Seats ^5,00 

Orchestra  and  :!  rows  Balcony .,„  4  OO 

Balcony,  next  5  rows  ''..       3^00 

Balcony,   last  8  rows  .....'..".!' 2  00 

Gallery  17  rows)  '.'. i'5o 

Gallery    (balance)    j'oo 

War   Tax— 10%    added.      Complete    programs    at 
Sherman,  Clay  &  Co..  or  Theatre 


EMMY    DESTINN    SOON 


Music  lovers  from  all  over  Northern  California  are 
evincing  abnormal  interest  in  the  one  recital  to  be 
given  in  this  section  by  the  most  famous  of  all  the 
worla's  dramatic  sopranos.  Emmy  Desiinn.  who  will 
sing  a  glorious  program  at  the  Columbia  Theatre  on 
Sunday  afternoon,  February  Cth.  under  the  manage- 
ment of  Selby  C.  Oppenhrinier.  This  will  be  Destlnn's 
only  appearance  north  of  Tehachapi  on  her  present  tour 
and  in  the  South  only  Los  Angeles  and  San  Diego  will 
have  the  privilege  of  hearing  lier  during  the  one  week 
she  can  remain  witliin  the  confines  of  the  state. 

For  seven  years  Emmy  Destlnn  was  one  of  the 
mainstays  of  the  Metropolitan  Opera  Company  in  New 
York,  and  so  keenly  was  her  absence  felt  during  the 
time  she  was  detained  in  her  native  Boliemia  that  the 
directors  of  that  famous  institution  readily  came  to  the 
conclusion  that  her  presence  there  was  well-nigh  indis- 
pensable. In  certain  roles  in  the  Metropolitan  reper- 
toire no  one  can  nor  could  replace  Destinn,  and  as  a 
recital  artist  she  brings  to  the  concert  stage  that  same 
marvelous  personality  that  has  placed  her  at  the  head 
of  her  operatic  confreres. 

The  Destinn  program  will  be  so  rich  In  operatic 
and  song  gems  that  no  music  lover  with  the  slightest 
interest  in  vocal  development  can  afford  to  miss  the 
rare  opportunity  of  hearing  tliis  famous  diva.  Ilpcau.se 
of  the  fact  that  Destinn  will  give  but  one  recital  here 
Manager  Selby  C.  Oppenheimer  has  already  placed  the 
tickets  for  the  same  on  sale  at  his  ticket  office  at  Sher- 
man. Clay  &  Co.  in  order  that  those  interested  mav 
be  able  to  secure  choice  places  long  in  advance  and 
avoid   disappointment. 
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The  Week's  Music  Events  in  Los  Angeles 

By  BRUNO  DAVID  USSHER 


PERCY  GRAINGER  PRAISES  MISS  DILLON 


Famous      Australian      Pianist      Compliments      Brilliant 
Los  Angeles   Composer  on   Exc^ellent  Works. 

The  following  letter  Troni  Percy  Grainger  has  been 
received  by  Misa  Fanny  Charles  Dillon,  a  Los  Angeles 
composer,  who  has  fifty  works  to  her  credit,  and  whose 
creations  have  won  her  nation-wide  recognition.  Percy 
tU'alnger  and  .Tosef  Hofmann  play  Miss  Dillon's  works 
in  the  majority  of  their  piano  recitals.  This  is  a  great 
testimonial  lowarda  the  qnality  of  her  musical  writings. 

What  is  significant  of  Miss  Dillon's  art  is  that  it  is 
truly  American  music  and  specifically  Californian.  The 
message  of  her  music  is  a  happy  revelation  to  those 
who  believe  in  a  typically  American  school  of  music, 
no  matter  what  specific  forms  of  expression  it  takes. 
Poets  and  painters  have  drawn  freely  on  the  national 
resources  of  this  country.  It  seems  good  to  hear  com- 
posers do  so  in  a  growing  measure.    Grainger  writes; 

680  Madison  Ave.  N.,  September  23rd,  1920. 
"My  Dear  Miss  Dillon: 

"I  am  awfully  glad  to  have  your  Melodic  Poems  of 
the  Mountains.  You  are  certainly  a  true  poet  in  all  you 
do,  and  the  heart  beats  of  nature  as  well  as  the  beat 
of  the  human  heart  throbs  through  all  your  music  witli 
compelling  poignancy.  I  find  a,  great  deal  to  admire 
in  all  of  the  Mountain  Poems,  though  perhaps  No.  2, 
Birds  at  Dusk,  and  No.  3,  Harp  of  the  Pines,  make  the 
quicker  appeal  at  a  first  reading.  Birds  at  Dusk  has 
a  real  entity  of  its  own  and  The  Harp  of  the  Pines,  in 
spite  of  the  personality  and  originality  of  the  work- 
manship, seems  to  voice  in  simplicity  a  song  that 
echoes  in  all  hearts. 

What  I  remarked  of  Birds  at  Dusk,  that  it  seems  to 
move  in  a  world  of  its  own,  seems  to  me  the  particularly 
precious  quality  in  so  much  of  your  music.  *  «  • 
It  gradually  steals  into  one's  musical  heart  as  if  it 
had  an  abiding  message,  not  to  be  denied.  It  seems 
to  represent  a  real  emotion,  seems  to  arise  out  of  life- 
in-art  rather  than  out  of  art-for-art's  sake.  Not  that 
I  take  sides  in  this  matter  or  necessarily  prefer  the 
one  urge  to  the  other,  but  that  is  how  it  seems  to 
strike  me. 

All  this  is  particularly  true  of  my  feelings  anent  your 
soulful  and  magnificently  conceived  A  Letter  From  the 
Southland,  for  the  dedication  of  which  I  am  deeply 
proud  and  grateful.  Tales  of  an  Old  Hacienda  sounds 
as  if  it  had  "come  to  stay"  to  my  ears.  I  mean  it  has 
the  sound  of  music  that  (like  so  much  of  Chopin), 
once  heard,  goes  on  keeping  its  place  in  our  artistic 
heart,  goes  on  seeming  necessary  to  us.  The  other 
numbers  are  more  difficult  to  read  and  are  therefore 
harder  for  me  to  get  so  definite  an  impression  of  so 
soon,  but  I  sense  well  their  bigness,  and  the  dignity 
of  the  local  voice  that  wells  up  out  of  all  of  them. 

"I  am  grateful  to  have  seen  this  truly  big,  truly  soul- 
ful and  strangely  fragrant  work,  and  deeply  proud 
that  you  connected  me  with  it  in  such  honoring  gen- 
erosity. 

"I  wish  you  could  know  how  overworked  and  crowded 
my  mother's  and  my  lives  are  at  present,  then  you 
would  realize  why  I  have  been  so  long  in  replying  to 
your  great  and  lovely  work. 

"With  our  united  and  warm  greetings, 
"Yours  sincerely, 

(Signed)  "PERCY  GRAINGER." 

*         *         *        * 

In  view  of  the  above  letter  the  premiere  of  a  quar- 
tet for  string  instruments  by  Miss  Dillon  at  the  forth- 
coming recital  of  the  Zoellners,  on  Monday  evening, 
January  10th,  in  the  Ebell  Club  House,  will  be  of  spe 
cial  interest. 

At  my  request  the  composer  has  furnished  me  with 
a  synopsis  of  her  work,  which  exclusively  appears  in 
this  column  and  those  edited  by  your  scribe  in  the  Los 
Angeles  Evening  Express,  a  Los  Angeles  paper  which 
stands  strongly  for  American  music  and  musicians. 
Appended  is  a  condensed  annotation  of  the  quartet 
taken  from  the  composer's  notes: 

The  coming  recital  of  the  Zoellner  quartet  on  Jan- 
uary 10th  at  the  Ebell  Club  House,  Monday  evening, 
will  be  of  particular  interest  to  music  lovers  and  to 
those  who  hope  for  the  growth  of  American  music  and 
art  in  general.  The  program  includes  the  premiere 
of  a  quartet  by  Fanny  Charles  Dillon,  a  Los  Angeles 
composer  and  creative  artist  whose  works  are  found 
almost  regularly  on  the  programs  of  such  great  pian- 
ists as  Josef  Hofmann  and  Percy  Grainger.  Moisewitsch 
has  also  placed  them  on  his  repertoire  list. 

"The  quartet  was  written  at  the  suggestion  of  the 
Zoellners,-  who  visited  me  liere  in  June,  1919,  and  sug- 
gested that  I  should  write  a  quartet  for  them.  We 
talked  a  good  deal  about  it  and  before  they  left,  after 
a  few  days'  stay,  the  first  movement  was  already 
sketched  thematically  and  as  to  development.  Like 
most  of  my  compositions  my  quartet  is  a  nature  work, 
suggested  by  the  inexhaustible  beauties  of  these  moun- 
tains. I  call  the  quartet  Mountain  Idylls.  It  is  my  opus 
fifty. 

"The  first  movement  is  entitled  A  Hymn  of  Dawn. 
It  is  inspired  by  the  wonderful  panorama  one  enjoys 
from  Echo  Point  on  Mount  Wilson,  where  ocean,  val- 
leys and  mountain  peaks  form  one  grand  picture.  Its 
identity  as  a  nature  piece  is  very  clear.  The  religious 
quality  expected  in  a  hymn  is  carried  out,  but  it  is  also 
lyrical.  The  second  movement  is  called  Camp  Fire 
and  Wonder  Tale.  It  is  a  Scherzo  describing  the  rustic 
hilarity  of  a  mountain  camp  Are.    Its  rhythm  is  rugged 


and  somewhat  boisterous.  One  can  imagine  the  rustic 
dance  around  the  fire.  The  middle  part  is  quiet.  All 
seem  to  have  settled  down  to  listen  to  the  tale  of  a 
mountaineer,  narrating  wonderful,  fearsome,  perilous 
an*  again  happy  adventures. 

"The  third  movement,  Forest  Nightfall.  Its  opening 
theme  unmistakably,  so  I  am  told,  gives  the  impression 
of  that  wonderful  evening  silence  in  the  woods.  This 
is  tJ*e  slow  movement.  It  reflects  the  unbroken  still- 
ness and  ends  most  softly  in  a  lyric  mood.  The  fourth 
movement.  Storm  Clouds,  has  the  vigorous  finale  spirit. 
It  opens  with  an  impression  of  stormy,  scurrying  clouds, 
lighted  by  occasional  flashes  of  reverberating  thunder. 
The  middle  part  pictures  a  lull  In  the  storm.  But 
then  the  fury  of  the  elements  breaks  loose  again.  The 
storm  is  deepening  with  the  increasing  wildness  of 
the  mountain  scene.  I  have  been  toM  that  it  sug- 
gests the  activities  of  storm-sprites,  who  command 
clouds  and  winds.  The  movement  ends  with  a  climax 
of  the  hurricane.  This  last  movement  was  by  far  the 
hardest,  as  it  is  very  difficult  to  describe  such  wild  out- 
bursts of  nature  through  the  medium  of  a  string  quar- 
tet. The  quartet  was  begun  on  August  1,  1919,  and 
finished  on  Christmas  the  same  year,  just  twelve 
months  ago." 

The  Zoellners,  who  for  many  years  have  encouraged 
American  composers  and  produced  their  works,  will 
play  in  addition  to  Miss  Dillon's  works  a  suite  of  duets 
by  Godard,  Op.  18,  for  two  violins  and  piano,  and  also 
the  epoch-making  "quartet,  Op.  95,  by  Beethoven. 


L.  A.  IVIUSIC  TEACHERS   PROTEST  NEW  TAX 


Suggestion    Made    by     Secretary     Houston    to     Further 

Tax    Musical     Instruments    and    Concerts 

Meets  With  Opposition. 

Los  Angeles  music  teachers  and  musicia,ns  feel  dis- 
turbed about  the  proposal  Secretary  of  the  Treasury 
Houston  made  to  Congress,  asking  that  the,  tax  on 
musical  instruments  he  increased  from  5  to  10  per  cent 
in  order  to  augment  the  revenue  of  the  government. 
The  same  (proposal  calls  for  an  increase  of  tax  on 
tickets  of  from  10  to  20  per  cent.  Associations  of 
mnsic  teachers  and  concertizing  artists  are  taking  steps 
to  prevent  such  a  measure  being . -passed  by  Congress. 
According  to  Impresario  L.  E.  Behymer,  the  honorary 
president  of  the  National  Concert  Managers  Associa- 
tion of  America,  his  ajssociation  has  already  acted  in 
the  matter. 

"This  'Proposed  increase  in  taxes  on  musical  instru- 
ments and  tickets,"  said  Mr.  Behymer,  "would  .prove 
fatal  to  the  cultural  ilife  of  oujr  country.  In  addition, 
it  would  not  bring  the  desired  increase  of  revenue;  to 
the  contrary,  it  wooild  lead  to  a  gradual  decline  of  the 
musical  life  in  70  per  cent  of  American  cities,  partic- 
ularly the  smaller  ones.  It  would  mean  the  killing  of 
the  goose  that  lays  the  golden  eggs,  if  such  a  tax  in- 
crease would  go  into  force. 

"Last  year  the  administration  considered  such  an 
increase  in  taxes  directed  against  m^usic  in  general," 
Mr.  Behymer  oontinued.  "At  that  time  the  National  As- 
sociation of  Concert  Managers  delegated  Milton  Weil, 
business  manager  of  Musical  America;  Herma.n  Aborn 
affid  Otto  Kahn  of  the  Metropolitan  opera  in  New  York, 
to  obtain  hearings  before  the  members  of  Congress. 
They. succeeded  in  delaying  any  action  in  favor  of  this 
tax  increase  on  the  grounds  of  its  financial  inadvisa- 
bility. 

"In  the  meantime  Mr.  Weil  went  abroad  to  study 
conditions  ie  Eurojpe,  to  see  first  hand  how  the  gov- 
ernments of  England,  France,  Italy,  Germany,  Belgium 
and  Austria  classed  music  and  the  musical  profession 
in  general  from  the  standipoint  of  levying  taxes.  Mr. 
WeiJ  summed  up  the  situation  briefiy,  when  he  said 
tlie  European  goveim-ments  encouraged  musical  life  in 
every  way  rather  than  to  obstruct  it,  which  would  be 
the  case  if  the  taxes  on  instruments  and  tickets  would 
be  increased.  I  have  just  learned  that  Mr.  Weil  has 
again  been  sent  to  Washington  by  our  association  to 
lay  facts  before  Congress  which  would  prove  that  an 
increase  of  these  taxes  would  be  poor  business.  The 
theatrical  managers  also  are  "represented  there,  chiefly 
through  the  efforts  of  Lee  Shubert  and  Daniel  Froh- 
man. 

"^rhere  can  be  no  doubt  that  music  is  one  of  the 
foremost  cultural  expressions  of  life.  It  is  a  part  of 
our  edu'cationajl  system.  The  government  might  just 
as  wel'l  tax  books  for  the  same  reason  that  it  taxes 
instrumients  and  tickets  to  the  extent  of  it  is  proposed. 

"Another  instance  of  unjust  taxation  is  the  present 
tariff  foreign  musicians  have  to  pay  on  their  own  in- 
struments on  which  they  play  when  they  enter  this 
country.  This  is  very  hard  on  instrumentalists  and 
orchestra  musicians.  Lately  a  bond  has  beeai  accepted 
in  lieu  of  the  import  tax,  which  is  to  prevent  them 
from  selling  their  instruments,  and  which  is  being 
refunded  when  they  leave  the  country.  Arthur  Judson, 
manager  of  the  Philharmonic  Orchestra  of  Philadel- 
(phia,  is  active  now  to  make  this  difficulty  for  musi- 
cians coming  to  America  easier  to  overcome. 

"Just  to  show  you  how  much  the  public  resents  this 
tax,  I  will  cite  one  specific  fact,"  Manager  Behymer 
concluded. 

"When  the  tax  went  into  effect  the  feeling  among 
concert  goers  was  most  decided.  The  sale  of  season 
tickets  would  have  fallen  off  if  I  had  not  increased 
the    number    of  concerts    in    the    Philharmonic    course 


SYLVAIN  NOACK 

(^oiM'erliiiiiHler   I'lillliiirinunlc   OrrlifMtra    wf    Imh   Anir«l«« 
f£»  Noiilh   Oxfoifl    Avvitiiv 

I..lmltod     ininiljiJi-     uf     iJiipllH     fur     violin     playliiff     and 
t'hanibor  muMlr. 


CHARLES  E.  PEMBERTON 

Violin     Musical    Theory.     Faculty    Member    College    of 

Music 

306  Blanchard   Hall,  Los  Angeles — Wed.  and  Sat. 

JAY  PLOWE-Solo  Flutist 

Philharmonic   Orchestra — Trio    Intlme 

Studio:   334  Blanchard  Hall,  Los  Angeles 

Res.   Phone:    579064 

ANN  THOMPSON--P/««/.r/^ 

I'lAJVISTK   TO   RUTH    ST.   DGNIS 

IlecltniM — Coucerlw — Innf  ruction 

SOI    Maj.    Theiitre    UIiIk.,    ReH.    IMionc    \VlI«h.    7M 

EDWARD  MACDOWELL 

REMINISCENCES     AND     ROMANCE 

Author:  Mrs.  Graham  F.  Putnam,  1528  w.  Adams  St., 
Los   Angeles.      Price   $1.00. 

JOHN  SMALLMAN 

Itnrlto'uc    Coucert    KnKOKCincnlH — Conductor    IjOM    Angeles 
Orntorlo    Society 

For  information  see  E.  M.  Barger,  Secretary,  330  Blanch- 
ard  Hall,  Los   Ani^eles,   Calif. 


HENRI  de  BUSSCHER 

Belgian  Tenor 

Solo    OboCt    Philliarnioulc    OrcIicNtrn,    Tjoh    Angelen 

Teacher  of  OBOE  and  SINGING 

Coacliiug    for    Concert    and    Opera 

Studio:   1500   S.   Flerucroitf.    Tel.  23106 

RcN.  Phone   Vermont   1625 


GRAUMAN'S 

MILLION  DOLLAR  THEATRE 

Broadway  at  Third 

LOS  ANGELES 

GREATER 

SYMPHONY  ORCHESTRA 

MISHA  GUTERSON,  CONDUCTOR 

Sunday  Morning  Concerts 

Every  Sunday,  Starting  at  11   A.   M. 

Soloists   From   Operatic  and   Concert  Stage 

ALL  SEATS  RESERVED 

50  Cents 

and  War  Tax 


Which  includes  the  privilege  of  remaining  for  the 
regular  Grauman  Photoplay  program.  It  Is  advisa- 
ble that  seats  be  secured  several  days  in  advance 
in  order  to  secure  choice  locations  and  avoid  wait- 
ing  in   line  on   Sunday. 


COLLEGE  OF  MUSIC 

University  of 
Southern  California 

All  Branches  of  Applied  and  Theoretical 

Music  Taught 

Strong  Faculty  Strong  Courses 

NOW  ENROLLING— SEND  FOR  CATALOG 

.1201  South  Fisueroa  Street         Telephone  South  3423 
Los  AuseleH,  California 


PACIFIC  COAST  MUSICAL  REVIEW 


lOO  MUSICIANS 


12  CONCERTS 


Twelve  Friday  Afternoon  Symphony  Concerts 
Twelve  Saturday  Evening  Symphony  Concerts 
Twelve  Sunday  Afternoon  Popular  Concerts 
Six  School  Concerts  on  Tuesday  Afternoons 

SIXTEEN  WORLD-FAMOUS  SOLOISTS 

Sixth  Pair  of  Concerts 
January  21st  and  22d 

SPRING    TOUR    OF    35    CITIES    BEGINS    APRIL     IMth 

irr(«r/9r  DjIii  and  Tirmi 
L.  E.  BEUVMER.  Manager,  521  Philharmonio  Andilorium 


a  fascinating  record  of  musical  history,  Indicating  many 
premieres  of  musical  works  which  today  rank  foremost 
among  the  master  classics. 


L.  E.  Behymer 

MANAGER    OF     DISTINGUISHED    ARTISTS 

Executive  Offices; 

705    Auditorium    Bidg.,    Los   Angeles 


EGAN  SCHOOL  of  MUSIC  and  DRAMA 

Kgan    Little  Theatre.    Bldg.,    l.on   AnseleH,   California 

MUSIC      DRAMA      DANCING 

In    nil    tlielr    limnches 
Faculty  of  Teachert 
VOICE  VIOLIN 

Roland    Paul  Madame    Petschnikoff 

Bertha   Vaughan  Oscar   Seillng 

PIANO  DIIAMA 

Homer    Grunn  Frank    Egan 

Mildred   Marsh  Marshall    Stedman 

Winifred   Hooke  Anton   Dvorak 

Lester   Gauweiler  Eleanor   McKee  Dvorak 

DANCING 
Mile.   Prager  Anna   Dowdell 

Assistant    teachers    in    all    departments.     Write    for 
catalog. 


DAVOL  SANDERS 

VIOLIN    SOLOIST    end    COMPOSER 

Head    Violin    Dept.,    CoUetre    of    Munle.    U.    S.    C. — Member 

I*hllhnrnioule    OrehCMtrn 

:iZ01    S.   Flgueron   St.,   Lom   AnEeleii  Phoue  Main  2100 


Method    of 

EMNeutJaiN  nnd  ExtrnetH  for  the  Violin  and  EnRemble. 
Teachers  end  OrcheMtra  CIiihn  by  Appointment.  Member 
Phi  I  harmonic  Orcheatra.  Studio:  n02  Mnjeatlc  Theatre. 
Phone   11702. 


J.  SPENSER-KELLY,  Baritone 

THE    ABSOLUTELY    COnRECT    METHOD    OF    VOICE 

PRODUCTION 

Poplin    accepted    In    every    hraneli    of    the    vociil    art. 

StudloM:   801-02    Majentlc   Theatre    Dldg.,    Lom   Angelepi 

Phnnei    i:iK21 

MAY  MACDONALD  HOPE 

CONCERT  PIANISTI-: — CHAMUER  MUSIC 
Sfadio:   323    Btanehard    Hall,    Phone    10082.    Loa    Angelen 


PATRICK  O'NEIL,  Tenor 

CONCERTS  VOICE    PRODI'CTION  RECITALS 

StadloN:    001-02    MaJeMfle   Theatre    Dldg.,    Lo*    Angeleii 

Phone:    I170S 


Brahm  van  den  Berg 

Concert    Planl«t,   a  vn  liable    for   Coueertfi   and    Reel  (a  In 

Manasementi     France*     Oold^vater.    70H    MaJeMtlc    Theatre 

llldic.       Phobic    lTi4H0 


Rosa  St.  Ember 

Volee    SpcelallMt — Reeltalw^-ConcertM 

Illustrated  Lectures  on  Voice  Culture 
01   Maj.  Theatre  BIdg.  Phone   11184 


ILYA  BRONSON 


Solo  CellUt  Philharmonic  tlrrhcNtra.      Member  Trio   Intime 
and    Lot*    AngelCM    Trio.       Inntrnrtlon,    Chamber 

Mnnlc,    RpclfniN 
Studloi    S01»    La     MIrada.       Phone     Holly    3044 


HENRY    SVEDROFSKY 

%»iili*(unt    Concert mnMter    Philharmonic    Oreheiitra.       Mem- 
ber  .Nuaek  Q,uarlet.     Available   for  Concert*  and   RerltalH. 
NanaKementi    L.   R.   Bcbymer 


ALFRED  KASTNER,  Harpist 

"In  lUirpist  Philharmonic  Orchestra,     Mpinbor  Trio  I  ill  i  in  c 

Recital — Instruction — Concerts 

Studio:     240    S.    Gramercy    Place.      560481 


Alexander  Saslavsky— Violinist 

I)lr4.-ct4>r   SaHliivHkv   Clinniher    :tliiNlc   Stn-U't> 

Concerts   in   Los  Angeles,   San   Franci.sco,   San    Iiirj^i 

Coronado,   La   Jolla,    etc, 

Xluillo;    422    lllnneliBnl    Hull.  I'll  line    1(KI.S2 


from  .seven  to  eight,  without  increasing  the  price.  In 
other  woi-ds,  to  induce  the  public  to  pay  the  wa.r  tax, 
one  free  concert,  so  to  speak,  had  to  be  added.  This 
indicates  cleariy  how  disastrous  a  new  tax  of  this  kind 
would  be,  for  the  public  would  refuse  to  buy  tickets. 
Of  course,  we  could  not  go  on  offering  more,  as  we  did, 
tor  the  same  price,  because  there  is  a  very  definite 
maximum  expense  connected  with  every  concert,  with 
only  the  possibility  of  a  minimum  .profit.  Music  is  not 
a  luxury  and  it  should,  therefoi'e,  not  be  taxed  as  such. 
Music  has  helped  to  win  the  war;  music  is  erne  of  the 
great  forces  of  Americanization.  It  should  not  be  re- 
pressed, for  it  is  a  cultural  asset  of  immense  value." 


BRIEF  L.  A.  ITEMS  OF  GENERAL  INTEREST 


Saslavsky  Chamber  Music  Society  Announces  Season — - 

Nine    Concerts   to    Form    Midwinter 

Philharmonic  Course 


Singers  will  be  in  the  majority  on  the  new  Ambas- 
sador soloist  series,  opening  at  Trinity  Auditorium, 
January  13.  However,  the  course  is  to  be  started  by 
an  instrumentalist,  Serge  Prokotieff,  the  pianist.  His 
is  the  only  recital  to  take  place  at  Trinity,  as  there- 
after all  the  events  are  scheduled  for  the  Ambassador 
Auditorium.  The  other  instrumentalist  on  the  series 
is  Kathleen  Parlow,  who  has  succeeded  Maud  Powell 
as  the  leading  American  woman  violinist.  She  closes 
the  series  in  March.  Between  the  two  come  Julia 
Claussen,  a  favorite  contralto  of  the  Metropolitan  com- 
pany; Alice  Gentle,  the  operatic  star,  with  .Theodore 
Bekefi,  of  the  Russian  ballet:  Paul  Althouse,  tenor,  and 
Arthur  Middleton,  with  Mabel  Riegelman,  these  of  the 
Metropolitan  and  Chicago  companies. 


Marian  Nicholson,  pupil  of  Sigmund  Beel,  violinist, 
who  is  playing  in  recital  with  Louis  Persinger,  violinist 
of  the  San  Francisco  Chamber  Music  Society,  is  to  fill 
.■    number  of  engagements   in   Southern    California, 


The  first  of  a  series  of  four  concerts  will  be  pre- 
.-iented  by  the  Saslavsky  Chamber  Music  Society,  headed 
by  Alexander  Saslavsky,  violinist  and  formerly  con- 
cert master  of  the  New  York  Symphony,  the  evening 
of  the  15th  Inst,  at  the  Ted  Shawn  studios.  The  pro- 
gram will  portray  stages  in  the  development  of  music, 
opening  with  the  Mozart  Trio,  No.  1,  followed  by  Bach's 
Double  Concerto,  then  Beethoven's  Spring  Sonata,  and 
finally  a  trio  by  Saint-Saens,  The  second  program  of 
the  season  will  be  devoted  to  Johannes  Brahms,  the 
third  to  American  composers,  and  the  fourth  to  Rus- 
sian. The  personnel  of  the  quartet  is  composed  of 
Mrs.  Katie  Witer  Hall,  pianiste;  Robert  Alter,  violin- 
cellist,  and  Mr.  Saslavsky,  violinist.  Assisting  at  the 
first  concert  will  be  Modesta  Mortensen,  Helene  Lywln, 
an  artist  pupil  of  Leopold  Godowsky,  will  assist  at  the 
third  program.  Mariska  Aldrlch  will  be  soloist  at  the 
final  concert,  singing  with  accompaniment  of  the  trio. 
On  the  all-American  program  will  be  presented  a  quar- 
tet by  Chadwick,  Charles  Wakefield  Cadman'a  trio  and 
a  sonata  by  Harold  Webster. 


An  Item  of  grejt  bibliographic  and  musical  Interest 
which  has  come  Into  the  possession  of  Conductor  Roth- 
well  iH  a  collection  of  concert  programs  covering  all 
the  seasons  given  by  the  Philharmonic  Society  of  Lon- 
don since  its  foundation  in  1813.    The  programs  reveal 


Madame  Helen  Thorner  gifted  soprano,  who  won 
many  friends  through  her  fine  song  Interpretations, 
is  here  on  a  holiday  visit  from  Santa  Maria,  where  she 
resides  with  her  liusband.  Dr.  Thorner.  Mme.  Thorner 
has  announced  a  vocal  recital  for  Santa  Maria  and  will 
give  another  one  In  Santa  Barbara. 


The  Woman's  Lyric  Club,  under  J.  B.  Poulin,  will 
sing  at  the  Claremont  College,  Pomona,  on  January 
29th.  Their  next  local  concert  will  take  place  in  Feb- 
ruary. 


Madame  Anna  Ruzena  Sprotte,  successful  contralto. 
has  just  returned  from  San  Francisco,  where  she  was 
called  to  assist  as  soloist  In  the  two  Messiah  perform- 
ances conducted  by  Paul  Steindorff  in  San  Francisco 
and  Oakland.  The  concerts  were  very  well  attended. 
At  each  of  them  there  were  about  five  thousand  per- 
sons present.  Mme.  Sprotte  was  so  well  liked  that  the 
San  Francisco  impresario,  Selby  Oppenheimer,  re-en- 
gaged her  to  sing  at  one  of  his  inusicales  in  the  Colo- 
nial ballroom  of  the  St.  Francis  on  Monday,  January 
24th.  Mme.  Sprotte  will  spend  about  a  week  In  the 
north  and  probably  give  a  vocal  recital  of  her  own  dur- 
ing that  time  while  also  filling  other  bookings. 

Charles  C.  Pemberton,  composer,  has  been  asked  by 
Jay  Plowe,  flutist,  and  Alfred  Kastner,  harpist,  mem- 
bers of  the  Trio  Intime,  to  write  a  rhapsody  for  flute 
and  harp  which  they  intend  to  play  at  one  of  their  con- 
certs here. 


Raymond  Harmon,  tenor,  has  been  engaged  as  vocal 
soloist,  to  appear  before  the  Friday  Morning  Club. 


W.  G.  Stewart,  who  is  about  to  assemble  leading 
singers  and  the  chorus  for  his  opera,  is  very  satisfied 
witli  the  material  he  has  found  locally.  He  is  holding 
voice  trials  daily  at  Choral  Hall  from  12  to  2  o'clock 
in  the  Philharmonic  Auditorium. 


Selby  C.  Oppenheimer,  San  Francisco  impresario, 
has  motored  down  from  the  bay  city  to  get  a  week's 
rest.  Mr.  Oppenheimer  expects  to  book  a  number  of 
Los  Angeles  artists  for  appearances  during  the  Sun- 
day morning  concerts  of  the  California  Theatre  in  San 
Francisco. 


John  Smallman,  baritone,  will  be  heard  before  the 
Santa  Monica  Bay  Woman's  Club  on  Monday  after- 
noon in  a  recital  of  his  own.  He  will  sing  old  Italian 
arias,  also  modern  French  and  American  songs. 


Richard  Buhlig,  the  much  admired  pianist,  will  play 
the  following  numbers  at  his  first  piano  recital  here 
on  Tuesday  night,  January  2:ith,  in  the  Trinity:  Prelude. 
Chorale  and  Fugue  (Franck):  Sonata  in  B  Minor 
(Liszt);  Two  etudes  (Scriabinel;  Andaluza  (De  Falla); 
Homage  a  Rameau  (Debussy):  La  Soiree  dans  Grenade 
(Debussy):  La  Vallee  des  Cloches  (Ravel):  Albarado 
del  gracioso  (Ravel).  Richard  Buhlig  is  making  final 
arrangements  for  a  master  class  in  piano  playing.  The 
class  begins  on  the  lOtli  and  will  last  until  late  in 
April. 


Estelle  Heartt  Dreyfus,  popular  contrallo  of  this  city, 
is  now  in  Madrid,  Spain,  having  gone  there  from  Aus- 
tralia, where  she  and  Mr,  Dreyfus  visited  early  in  the 
summer.  Mrs.  Dreyfus  is  hearing  some  interesting  pro- 
grams by  the  Spanish  Symphony  Orchestra. 


Mrs.  Jones  Simmons,  well  known  voice  teacher,  will 
leave  for  Fresno  early  next  week  as  the  bride  of  D.  C, 
Sample,  prominent  citizen  of  that  city,  Mrs.  Simmons 
is  about  to  close  her  Blanchard  Hall  studio. 


Nine  concerts  from  the  midwinter  Philharmonic 
course  arranged  by  Impresario  L.  E.  Behymer.  all  of 
wliich  will  give  Los  Angeles  occasion  to  hear  artists 
of  foremost  rank.  The  concerts  are  scheduled  advan- 
tageously, so  that  a  fair  number  of  world-famous  mu- 
sicians can  be  heard  at  agreeable  intervals.  This  mid- 
winter Pliilharmonic  course  promises  a  series  of  nine 
events,  which  may  be  attended  on  five  matinees  and 
four  evenings,  or  on  nine  Tuesday  evenings,  all  to  be 
given  at  the  Philharmonic  auditorium,  where  reserva- 
tions are  now  being  made.  The  series  includes  the 
incomparable  Anna  Pavlowa  with  her  entire  company 
and  orclipslra.  the  personnel  the  same  as  that  pre- 
sented in  both  London  and  New  York  with  such  success. 
Among  the  other  artists  offered  will  be  the  famous  Sal- 
zedo  harp  ensemble,  with  Carlos  Salzedo  and  six  other 
solo  players,  together  Willi  Povla  Frijsh,  the  distin- 
guished Danisli  soprano,  as  assisting  artist,  on  January 
IStli.  Fninia  Destinn,  Bohemian  dramatic  soprano  from 
tiie  Metropolitan,  will  sing  on  February  1;  Louis  Gra- 
veure,  the  well-beloved  bai'itone.  on  February  S;  Mary 
Jordan.  American  contralto,  and  Samuel  Gardner,  vio- 
linist, are  scheduled  for  February  1,').  Josef  Hofniann. 
tlie  eminent    pianist,  is  scheduled  for  March  1. 

Two  famous  prima  donnas  are  announced.  Anna 
Case,  on  Marcli  12.  and  Mme.  Frances  Alda.  from  the 
Metropolitan,  on  Marcli  l.'">.  Two  other  dance  attrac- 
tions are  l.«ida.  the  American  interpretative  dancer,  and 
tlie  Pawling  trio,  violin,  piano  and  cello,  on  March  17 
and  19,  with  the  Bolm  ballet  and  the  Little  Symphony 
orchestra  on  April  20,  2S  and  30.  The  violinist  on  the 
series  will  be  Jan  Kubelik,  tlie  world-famous  Bohemian, 
for  April  19  and  23.  On  April  21.  one  performance 
only,  the  New  York  Symphony  Orchestra,  with  Josef 
Stransky  conducting,  will  be  heard.  This  organization, 
the  oldest  of  its  kind  in  America,  has  never  toured 
before. 
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SAN  CARLO  OPERA  COMPANY  TRIUMPHS  IN  LOS  ANGELES 

Famous  Organization  More  Popular  in  Southern    Metropolis   Than    Ever    Before — Begins    Second 

Week  Doing  Excellent  Business — L.  E.  Behymer  and  Fortune  Gallo  Pleased  With 

Success — Alice   Gentle,  Anna   Fitziu    and    Queena    Mario    Score 

Heavily  as  Stellar  Attractions 

By  BRUNO  DAVID  USSHER 


Los  Angeles,  January  10th.— The  second  week  o£  the 
Snn  Carhi  Opera  season  here  In  Los  AnRclos  opens  to- 
niglit  with  La  Tnivhila.  The  deniaiul  for  tickets  and 
atlitiido  of  the  audiences  shows  tlial  Fortune  Gallo's 
company  Is  more  poimlar  than  ever.  L.  B.  Beliymer, 
who  is  the  local  manager  of  the  season,  claims  this 
to  be  the  most  successful  visit  this  organization  has 
paid  to  Los  Angeles.  Reports  from  private  sources  in 
Pasadena  and  San  Diego  verify  this  statement  fully 
for  these  cities.  The  Hrst  week  began  auspiciously 
with  a  brilliant  Rigoletto  performance  which  developed 
into  a  triumph  for  Ballester  and  Queena  Mario.  Pilada 
Sinagia,  the  new  tenor,  al.so  shared  in  the  triumph. 

Anna  Fltziu's  lovely  singing  made  La  Boheme  most 
enjoyable  on  Tuesday  night.  She  was  equally  success- 
ful as  Butterfly.  Alice  Gentle  triumphed  once  more  as 
Carmen  and  Santuzza.  Bettina  Freeman,  the  third  ot 
the  guest  artists,  with  whom  Gallo  culminates  his  well- 
chosen  and  highly-gifted  ensemble,  is  a  remarkable 
Aida.  Mario  Valle,  baritone,  and  Pietro  de  Biasi,  basso, 
are  two  singers  which  deserve  high  praise,  both  as  vo- 
calists and  interpretative  artists,  no  matter  which  part 
is  theirs.  Madeleine  Keltic,  soprano,  is  a  breezy  Mu- 
sette and  a  Nedda  well  capable  of  provoking  jealousy 
among  her  admirers,  as  a  singer  and  actress.  She  was 
very  successful  in  La  Boheme  and  Pagliacci.  Giuseppe 
Agostini  received  a  royal  welcome  in  every  tenor  part. 
Stella  de  Mette  won  rich  honors  as  Amneris  and  Suzuki. 
Last  but  not  least  Sofle  Charlebois  (Mrs.  Fortune 
Gallo),  is  a  Micaela  who  made  as  much  of  this  part  as 
any  artist  can. 

Fortune  Gallo  has  not  spared  any  expense  to  replen- 
ish his  material  ot  settings  and  costumes,  so  that  scen- 
ically.  too,  the  performances  were  very  enjoyable. 
Gaetano  Merola,  who  conducted  every  night,  did  fine 
work.  The  above  is  but  a  cursory  report,  which  does 
not  even  mention  all  the  principals,  but  may  explain 
the  great  success  the  company  had  here. 


color  elTects.  It  proved  a  charming  innovation  fittingly 
reminding  of  our  western  architecture  and  climate. 

The  other  star  attraction  was  presented  in  the  person 
of  Madame  Stella  Jelica,  coloratura  soprano  from  San 
Francisco,  who  scored  complete  with  the  Mad  Scene 
from  Lucia.  Her  encore,  Villanelle,  by  de  I'Aqua,  was 
also  sung  with  great  charm,  drawing  enthusiastic  ap- 
plause. Miss  Jelica's  singing  is  highly  pleasing  as  it 
combines  ease  of  technic  with  vocal  means  ot  refreshing 
clarity. 

Conductor  Guterson  made  a  hit  with  the  Hansel  and 
Gretel  selection,  which  as  the  Maritana  Overture  was 
played,  was  rendered  with  fine  enlivenment  and  dramatic 
expression.  Wagner's  Prize  song  also  appealed  greatly, 
giving  the  orchestra  convincing  opportunity  to  display 
its  tonal  eloquence.  Wieniawsky's  Mazurka  and  the 
Ziehrer  waltz  In  Balmy  Nights  had  that  exhilarating 
rhythmic  animation  which  characterizes  Mr.  Guterson's 
work  so  favorably. 


L.    A.    PHILHARIVIONIC    GIVES    RUSSIAN    MUSIC 


Walter    Henry    Rothwell    and    Excellent    Body    of    Musi- 
cians  Enthrall   Large  and   Enthusiastic  Audience 
With  Spirited  Rendition  of  Slavic  Music 


News  has  been  received  from  San  Diego  that  arrange- 
ments have  been  made  there  tor  the  Philharmonic  Or- 
chestra of  Los  Angeles  to  give  four  concerts.  Walther 
Henry  Rothwell  will  conduct.  A  new  association  has 
been  formed,  the  San  Diego  Symphony  Association, 
sponsored  hy  the  Amphion  Club,  who  will  take  care 
of  the  business  affairs.  W.  S.  Dorland,  well-known  San 
Diego  banker,  is  the  chairman  of  the  board  guiding  the 
destinies  of  the  new  association.  His  fellow-board  mem- 
bers are  Miss  Gertrude  Gilbert.  Mr.  Lamotte  of  the 
Thearle  Music  Company,  one  of  the  leading  music  stores 
in  the  Southwest:  Dr.  H.  J.  Stuart,  the  famous  organist; 
Mrs.  Jessie  T.  Booker,  who  has  been  prominently  con- 
nected with  the  Amphion  Club,  and  John  Hamilton.  The 
Philharmonic  Orchestra  will  play  four  concerts  in  the 
southern  bay-city. 


Among  the  music-lovers  who  have  been  attracted  hy 
the  Gallo  opera  season  and  the  Philharmonic  Orches- 
tra concerts  are  Mrs.  Graham  Foster,  the  active  presi- 
dent of  the  Musical  Events  Club  ot  Globe,  Arizona,  and 
Miss  Belle  T.  Ritchie,  of  Fresno,  who  has  taken  a  lead- 
ing part  in  the  affair  ot  the  music  club  ot  that  city. 


The  Trio  Intime,  Jay  Plowe,  flute.  liya  Bronson, 
cellist.  Alfred  Kastner.  harp,  have  been  engaged  as 
soloists  by  the  Lyric  Club  to  appear  at  the  concert 
of  February  16th.  Tonight  they  will  play  before  the 
Musicians'  Club. 


MOTION  PICTURE  MUSIC 


Sid  Grauman  never  rests  to  give  to  his  Sunday  Morn- 
ing Concerts  added  attractiveness.  Yesterday  morning 
the  immense  audience  beheld  a  new  colorful  setting  for 
the  orchestra.  A  new  magnificently  lighted  background 
suggesting  a  spacious  patio  behind  the  orchestra  greets 
the  eye,  harmoniously  blending  with  the  other  clever 


By   BRUNO    DAVID    USSHER 

It  was  not  merely  an  all-Russian  program  that  Wal- 
ter Henry  Rothwell  and  the  Philharmonic  Orchestra 
gave  us,  it  was  a  Russian  music  festival.  It  was  a 
music  festival  in  spirit  and  quality  of  the  performance. 
There  was  a  festive  mood  among  the  audience.  The 
applause  was  accordingly  warm-hearted  and  lengthy. 

We  heard  Rimsky-Korsakow's  Scheherazade,  the 
Tschaikowsky  violin  concerto  in  D,  and  Liadow's  Kiki- 
mora  and  Babu  Yaga  sketches.  It  was  a  remarkable 
choice  of  Russian  music.  Rimsky-Korsakow  adds  to 
his  characteristically  Russian  mode  of  expression  an 
oriental  note.  Liadow  in  conception  and  mood  of  his 
subjects,  strikingly  the  musician  of  the  Slav  nation, 
brings  out  an  Asiatic  tendency,  often  described  as  the 
Tartar  element  in  Russian  music.  Tschaikowsky,  al- 
though specihcally  Russian,  is  distinctly  eclectic  in 
this  respect  as  well  as  in  his  manner  of  speaking  the 
middle  European  language  of  music.  He  was  the 
least  Russian  of  all  on  the  program.  It  is  not  sur- 
prising that  the  "neo-Russian  school,"  led  by  Rimsky- 
Korsakow,  Borodine,  Balakirew,  IVIoussorgsky  and  Lia- 
low,  considered  Tschaikowsky  as  not  nationalistic 
enough  in  his  music.  And  yet  it  was  through  his  works 
that  the  world  remembered  Russia  as  a  musical  world- 
power. 

Conductor  and  orchestra  surpassed  themselves  in 
the  Scheherezade  from  the  tremendous  wave-motif 
which  opens  the  work  like  one  of  those  big  swells  that 
roll  across  the  watery  desert  majestically,  all-engulfing 
when  they  meet  their  goal,  to  the  faint  ripples  at  the 
foot  of  the  "magnetic  mountain"  which  end  the  epi- 
logue and  do  not  betray  that  a  ship  had  sunk.  Concert- 
master  Noack  at  all  times  gave  the  Scheherezade  theme 
tonally  and  technically  with  great  finesse  and  due  ex- 
pression, according  to  the  various  movements  in  which 
it  occurred.  Very  fine  work  was  also  done  by  Henry 
de  Busscher,  oboe ;  Jay  Plowe,  flute ;  Ilya  Bronson, 
cello;  S.  B.  Bennett,  horn,  in  their  various  soli  during 
the  inspired  performance. 

The  panoramic  character  of  the  work,  with  its  chang- 
ing moods,  varying  rhythms  and  phrasing,  its  multitude 
of  dynamic  nuances,  found  a  masterly  interpretation. 
Technically  and  as  to  interpretation  leader  and  orches- 
tra were  in  splendid  accord.  Mr.  Rothwell's  suprem- 
acy as  maestro  di  capella  was  impressively  in  evidence. 
The  really  wonderful  tonal  effects,  superbly  blended 
and  modified,  demonstrated  that  the  orchestra  as  an 
ensemble  has  reached  a  very  high  standard.  The  first 
violins,  for  instance,  which  at  some  of  the  previous 
concerts  were  too  prominent  in  tonal  value,  had  grown 


In  charm  of  tone,  yet  practiced  a  rcHtralnt  that  In- 
creuHod  tln'lr  eloquence.  The  braHB  liad  a  rare  rich- 
noHH  and  wealth  of  color,  but  nothing  of  tcariuK  force. 
In  fact,  there  wuh  a  Hpiiituality  of  buauty  ahout  tliin 
performance  which  can  perhaps  only  be  explained  by 
the  fact  that  Conductor  Rothwell  had  awakened  unpre- 
cedented posMihllltlen  In  hlw  orchewtra  without  u.slng 
them  fully.  Just  as  the  various  hoII  were  played  de- 
lightfully suggestive,  yet  with  a  certain  reserve,  ho 
the  tuttl  efl'ects  were  tempered  with  a  fine  sense  for 
tonal  color,  which  removed  any  tendency  towards  ban- 
ality in  tlie  music.  There  was  a  unily  of  (ihrasing 
expressed  at  all  limes  which  did  high  credit  to  play- 
ers and  conductor. 

The  Liadow  numbers  were  played  with  similar  suc- 
cess. Their  phantaHtic  nature,  mingled  with  humor, 
inipressionistiaiiy  as  well  as  realistically  told,  could 
scarcely  have  been  given  more  convincingly.  Liadow 
has  here  given  to  the  world  two  pieces  of  precious 
musical  persifiage  on  "black  magic."  His  atltmpl  to 
translate    hypnotism    Into    music    is    most    interesting 

Max  Rosen,  who  played  the  Tschaikowsky  violin 
concerto,  possesses  extraordinary  gift  and  technic.  He 
is.  however,  not  sufficiently  matured  to  do  lUst  ce  to 
this  formidable  work.  His  tone  was  decidedly  warmer 
and  clearer  on  Saturday  night  than  on  Friday,  but  it 
is  not  large  and  often  not  pure.  Neither  is  his  technic 
clean  cut  and  even.  His  bowing  is  spectacularly  clever, 
but  does  not  produce  the  beauty  of  tone,  the  absence 
of  which  was  noticeable,  even  in  the  more  lyrical  Can- 
zonetta.  Mr.  Rosen  might  have  been  brilliant  in  a 
Wieniawski,  Bruch  or  LaJo  concerto,  but  Tschaikiw- 
sky  demands  a  more  pow^erful  and  precise  player  who 
combines  fiery  animation  and  unperturbable  technic. 
During  both  performances  Mr.  Ro  en  wa  n  osi  u<.^  u- 
siastically  acclaimed  by  the  audiences,  who  obviously 
liked  his  playing  very  much. 


PAVLOWA    ENGAGEMENT 


Anna  Pavlowa,  "the  incomparable"  Russian  danseuse, 
and  her  mammoth  ballet  organization,  are  headed  coast- 
wards,  and  under  the  management  of  Selby  C.  Oppen- 
heimer  will  play  an  engagement  of  one  week,  con- 
sisting of  six  nights  and  Wednesday  and  Saturday  mati- 
nees, at  the  Curran  Theatre,  beginning  Monday  night, 
February  14th,  Eastern  writers  without  variation  have 
declared  that  the  present  Pavlowa  organization  is  the 
finest  she  has  gathered  in  her  support.  Again  Alexan- 
dre Volinine  is  her  particular  dancing  partner,  but 
there  are  numerous  other  stars  in  the  organization. 

A  dancer  new  to  America  is  Marie  Oleneva.  who  holds 
a  foremost  position  in  her  native  Russia  as  a  terpsi- 
chorean  queen.  Hubert  Stow-itts  is  another  newcomer. 
He  is  claimed  to  be  the  most  realistic  dramatic  dancer 
who  has  yet  appeared  in  this  country.  Altogether 
Pavlowa's  organization  consists  of  a  corps-de-ballet  of 
50.  a  dozen  principal  dancers  and  a  symphony  orchestra 
of  50  soloists  under  the  capable  baton  of  Theodore  Stier. 

Seven  different  programs  will  be  given  during  the 
Pavlowa  week,  the  only  repeat  being  that  the  Monday 
evening  program  will  be  given  on  Wednesday  after- 
noon. The  principal  ballets  to  be  shown  during  the 
engagement  will  be  as  follows:  Monday  night  and 
Wednesday  matinee,  Egyptian  Ballet  and  Tschaikow- 
sky's  Snow  Flakes;  Tuesday  night,  Schubert's  En- 
chanted Lake  and  a  series  of  Chopin  dances;  Wednes- 
day night,  The  gypsy  ballet  Amarilla  by  Glazounow  and 
Drigo;  Thursday  night,  Massenet's  Thais  and  Pav- 
iDwn's  own  chorographic  poem.  Autumn  Leaves;  Fri- 
day night,  Drigo's  Flora's  Awakening;  Saturday  mati- 
nee, Thais  and  Chopiniana:  Saturday  night,  the  great 
double  bill,  including  Schubert's  Enchanted  Lake  and 
Amarilla. 

Augmenting  these  ballets  at  each  performance  will 
be  a  series  of  divertissements,  including  from  seven  to 
ten  short  and  characteristic  dances  by  Pavlowa,  Voli- 
nine, Oleneva,  Stowitts  and  the  principals  of  the  or- 
ganization. Complete  programs  can  be  secured  at  the 
ticket  offices  of  Sherman,  Clay  &  Co.  or  the  Curran 
Theatre. 

Manager  Selby  C.  Oppenheimer  is  now  receiving  mail 
orders  for  this  all-important  engagement.  These  will 
be  filled  strictly  in  the  order  of  their  receipt  and  tick- 
ets will  be  mailed  to  patrons  provided  self-addressed 
and  stamped  envelop  is  included  with  the  order. 
Particular  attention  will  be  given  to  the  selection  of 
seats  desired  and  these  will  be  selected  as  close  to  the 
location  wanted  as  is  possible.  ^^ 


STANFORD     UNIVERSITY     CONCERTS 

The  following  programs  have. been  ar- 
ranged to  be  presented  at  the  Memorial 
Church  of  Stanford  University  during 
the  week  beginning  Sunday,  January 
16th, "by  Warren  D.  Allen,  the  University 
organist:  Fantasia  in  G  Major  (J.  S. 
Bach);    By   the  Waters   of  Babylon    (R. 


S.  Stoughton) ;  Old  Dance,  Reverie 
(Frank  H.  Colby) ;  Finale  from  the 
"Symphonic  Etudes"  (Robert  Schu- 
mann). Wednesday,  January  19th,  4:15 
p.  m.,  special  recital  in  honor  of  David 
Starr  Jordan  on  the  occasion  of  his  sev- 
entieth birthday.  Warren  Watters,  bari- 
tone     soloist. 


JOHN  WHITCOMB  NASH 

Vocal  Studios 
Suite  500,  Kohler  &  Chase  Bldg. 

Evening  classes  in  Harmony.     Especially 
adapted  to  the  needs  of  the  singer.    Register 
now. 
A   really   valuable   little   booklet    entitled   "The 
Plain  Truth  About  Voice"  is  free  for  the  asking. 


The  San  Francisco  Savings  and  Loan  Society 
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Manager:  A,  H.  R.  SCHMIDT.  Vice-President  and  Cashier;  E.  T.  KRUSE.  Vice- 
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Grand  Prix.  Porta 

Grand  Prixa,  St.  Louim 

I  HE  richness,  evenness,  depth  and 
1  cbarm  of  Baldwin  tone  cannot  be 
'  duplicated.  Only  with  the  Bald- 
win Piano  can  it  be  produced  bi.-- 
cause  only  the  Baldwin  has  the 
acoustic  properties  capable  of  its  d..'velop- 
mcnt.  Those  who  approach  thcsclection  of  a 
piano  unprtrjudiced  and  with  open  mind  find 
the  Baldwin  a    revelation. 

II  70H  ftr*  lnl«rM>t«4  la  Ihe  piir«bu«  «t  ■  r*ally   bitb- 
gnAr  piano,  Irt  u  UU  foa  ftbont  tbe  kttf««ll**  vlTer  «« 

^hcS?aliiiDin^lano(!|orapany 

310  Sutter  St.         San  Francisco, Cal. 


JULIA  CLAUSSEN  CONCERT 


Mine.  .Julia  C'laus.sen.  llie  famous  Swe- 
disli  soprano,  is  to  appear  in  concert  at 
tile  Columbia  Theatre.  Sunday  evening. 
.lanuary  2:!.  under  the  management  of 
Jessica  Colbert,  the  local  impresaria. 
Mme.  Claussen  has  been  declared  by 
critics  to  be  entitled  to  a  place  beside 
the  other  great  singers  whom  Sweden 
has  produced,  notably  Jenny  Lind  and 
Christine  Nil.sson.  Mme.  Claussen,  with 
her  rich  voice  and  fine  artistry,  and  her 
striking  physique,  suggestive  of  Viking 
ancestry,  has  time  and  again  moved  au- 
diences precisely  as  did  her  illustrious 
Scandinavian    predecessors. 

In  the  Spring  of  1919  Mme.  Claussen 
returned  to  Sweden  after  an  absence  of 
five  years  to  fulfill  operatic  and  concert 
engagements.  The  enthusiasm  and 
warmth  of  her  welcome  was  almost  un- 
precedented. Her  appearances  at  the 
Royal  Opera  in  Stockholm  as  well  as  in 
recitals  in  all  of  the  principal  cities  of 
Norway,  Sweden  and  Denmark  were  sold 
out  weeks  in  advance  and  many  addi- 
tional concerts  had  to  be  given.  In 
Stockholm  .\lme.  Claussen  has  appeared 
as  soloist  at  the  Royal  Palace  by  spe- 
cial command  of  King  Gustav.  and  at 
the  Royal  Opera  in  Stuttgart  her  sing- 
ing led  to  a  command  performance  at 
the  Royal  Palace  of  the  King  of  Wur- 
temberg. 

In  .\merica,  Mme.  Claussen  has  ap- 
peared as  soloist  with  such  organizations 
as  the  Chicago  Symphony  Orchestra,  the 
Minneapolis  Symjtliony  Orchestra,  the 
New  York  Philharmonic  Orchestra,  the 
New  York  Symphony  and  many  other 
of  the  leading  orchestras  of  the  country. 
This  year  is  one  of  the  busiest  in  the 
career  of  Mme.  Claussen.  In  the  western 
territory  she  is  booked  for  fifteen  con- 
cert engagements,  from  TeNas  to  the 
Pacific  Coast.  In  March  and  April  she 
is  engaged  to  appear  in  eight  perform- 
ances at  the  Metropolitan  Opera  House, 
singing  the  leading  roles  in  Samson  and 
Delila  and  some  of  the  Wagnerian  op- 
eras. Mme.  Claussen  knows  over  fifty 
operatic  roles,  and  although  she  has  ac- 
quired her  greatest  fame  in  opera,  she 
excels  In  concert  as  well.  Her  voice  is 
one  of  gorgeous  quality,  so  remarkably 
equalized  in  the  matter  of  registers,  so 
full  of  vibrant  warmth  and  color,  so 
sonorous  in  forte  passages  and  of  ex- 
treme delicacy  in  the  lighter  moments 
that  its  beauties  are  a  never-ending  rev- 
elation. Her  singing  reminds  one  of  a 
painter's  palette — it  contains  innumer- 
able colors  which  she  mixes  and  uses 
with  Ihe  discretion  of  the  truly  great 
artist.  Her  tones  are  smooth,  velvety 
and  rich,  and  her  technique  is  notable 
for  its  easy  production.  She  has  an  es- 
thetic appreciation  of  music  and  an  in- 
sight tliat  can  make  a  song  a  thing  of 
pulsating  life.  What  Kreisler  is  in  vio- 
lin music.  Mme.  Claussen  Is  in  song, 
having  the  same  nobility  of  tone  and 
depth  of  musicianship. 

The  following  program  will  be  pre- 
sented by  the  great  artist  at  her  Sunday 
recital,  with  I'da  Waldrop,  the  well- 
known  local  pianist,  accompanist:  (a) 
Rondo-Gavotte  (Thomas);  (b)  Chant 
Hindou  (liemberg),  Honjour  Suzon  (De- 
libe.-i'i,  Infidelitc  (Ilabn).  Tes  Yeux 
(Raley),  Id  .■\h!  Mon  Fits,  from  Le 
Hrophete  (Mejierbeer):  (b)  The  Disap- 
pointed Serenailer  (Brahms),  Sapphic 
Ode  (Brahms),  I  Seraljens  Lustgord 
(Sjogren),     Til    mit     HJertes    Dronning 


(Backer-Grondahl),  En  Svane  (Grieg), 
Drom  (Grieg);  (e)  Phyllis  Has  Such 
Charming  Graces  (Old  English),  Do  Not 
Go,  My  Love  (Hageman),  The  Bird  of 
the  Wilderness  (Horsman),  Cradle  Song 
(MacPndyen),  My  Love  Is  a  Muleteer 
(Di  Nogero). 


LOUIS  GRAVEURE  CONCERT 


Louis  Graveure,  without  a  question  of 
doubt,  one  of  the  greatest  baritones  on 
the  concert  stage,  arrived  in  San  Fran- 
cisco Wednesday,  and  will  be  heard  in 
his  first  California  recital  next  Tues- 
day night  at  the  Scottish  Rite  Audito- 
rium. Mr.  Graveure  has  brought  with 
him  Edouard  Gendron,  an  excellent  pi- 
anist and  accompanist,  and  is  also  ac- 
companied by  W.  H.  C.  Burnett,  his 
manager.  Mrs.  Burnett  and  Miss  Burnett. 
Mr.  Graveure's  present  California  tour 
is  the  first  leg  of  a  long  journey  that 
will  carry  him  practically  around  the 
world,  for  on  June  1st  the  Graveure. 
party  will  leave  for  a  tour  of  Europe, 
including  Norway,  Sweden,  Denmark, 
Germany,  Holland.  France,  Belgium, 
tireat  Britain,  Scotli^nd,  Wales  and  Ire- 
land. 

Those  who  have  complained  about  the 
barrenness  of  the  Scottish  Rite  Audito- 
rium as  a  concert  hall  will  be  pleased 
beyond  measure  with  its  appearance  as 
arranged  for  the  Graveure  concert,  for 
Mr.  Graveure  carries  his  own  artistic 
stage  setting,  giving  every  concert  hall 
all  the  atmosphere  of  a  fine  drawing 
room.  When  Mr.  Graveure  sings  next 
Tuesday  night  he  will  give  the  best  that 
is  to  be  found  in  Italian,  English,  French, 
Scotch,  Irish  and  Welch  music  and  liter- 
ature, a  feat  that  cannot  be  paralleled 
by  any  concert  singer  at  present  before 
the  public.  Graveure  comes  to  San  Fran- 
cisco direct  from  a  series  of  triumphs 
in  the  Eastern  cities,  tbe  most  recent 
being  his  appearance  at  Orchestra  Hall, 
Chicago,  where  he  was  compelled  to  sing 
twenty-eight  numbers  and  to  repeat 
three  numbers  out  of  four  in  a  single 
group. 

Mr.  W.  H.  C.  Burnett,  Graveure's  man- 
ager, in  a  letter  to  Manager  Frank  W. 
Healy,  says  of  the  program  to  be  given 
next  Tuesday  night:  "It  is  quite  pos- 
sible that  this  program  may  not  entirely 
please  some  of  your  entirely  classical 
music  followers,  but  when  even  they 
hear  the  program  they  will  not  only 
thoroughly  enjoy  it,  but  criticise  it  fa- 
vorably."    Here  is  the  program: 

Group  1 — (a)  Star  of  Eve  (Tannhau- 
ser),  (Wagner):  (b)  Father  Was  a 
Thrifty  Man  (Hungarian  Folk  Song);  (c) 
Songs  My  Mother  Taught  Me  (Dvorak) ; 
(dl  Chanson  du  Toreador  (Carmen). 
(Bizet). 

Group  2 — fa)  Ave  Maria  (Bach-Gou- 
nod): (b)  J'ai  dit  aux  Etoiles  (Pala- 
dilhe);  (c)  Prologue  to  I  Pagllacci  (Leon- 
'avallo). 

Group  3 — Two  piano  solos  by  Edouard 
Gendron. 

Group  4 — (a)  All  Through  the  Night. 
(Ii)  The  Ulathersklle,  (c)  Mary,  (d)  The 
Leprehaun  (Old  songs  of  Scotland,  Ire. 
land  and   Wales). 

Group  5— (a)  Good-bye  (Tostl) ;  (b) 
My  Menagerie  (Fay  Foster):  (c)  Myra 
(Clutsam);  (d)  The  Trumpeter  (Alrlie 
Dlx). 

Tickets  are  now  on  sale  at  the  box 
office  of  Sherman.  Clay  &  Co.  until  5 
P.  M.  next  Tuesday,  after  which  they 
will  be  on  sale  at  the  box  office  of  the 
Scottish  Rite  Auditorium. 


The  Conductor  of 
the  Metropolitan 
Opera  Company  in- 
dorses the  Soloelle 


World  Famous  Conductor 

Successor  to  Mancinelli,  as  principal 
conductor  in  Rome,  Italy;  successor 
to  Campanini,  as  principal  conductor 
Royal  Opera,  Covent  Garden,  London, 
England;  successor  to  Toscanini,  as 
principal  conductor  Metropolitan 
Opera  Company,  writes  of  the 

Soloelle 

The  Tone-Coloring  Solo  Player  Piano 

"I  was  a  skeptic.  The  Soloelle  surprised  me  beyond  words 
to  express  and  convinced  me  that  at  last  a  mechanism  has 
been  perfected  which  mirrors  the  musical  moods  of  its 
operator.  The  wonder  of  the  Soloelle  lies  in  separate  con- 
trols for  melody  and  accompaniment,  permitting  treatment 
of  the  tone-coloring  of  melody  and  accompaniment  individ- 
ually. This  is  entirely  new  and  places  the  Soloelle  firmly 
upon  the  artistic  plane. " 


The  marvelous  Soloelle  enables  you  to  play  all  the  music  you  love 
best  just  as  you  love  best  to  play  it.  It  gives  to  you,  yourself,  the 
mastery  of  tone- -the  mastery  of  interpretation,  even  if  you  have  no 
knowledge  of  the  keyboard. 

It  is  a  pleasure  to  show  and  explain  to  you  the  wonders  of  the 
Soloelle  in  our  studios. 

Hear  and  play  the  Soloelle  before  you  buy  ANY  Player  Piano. 

Price,  $750  to  $1750 

Terms  to  suit  Other  instruments  in  exchange 


26   O'Farrell    Street 
San  Francisco 


2460  Mission  Street 
San  Francisco 


535  14th  Street 
Oakland 


321    Sixth   Street 
Richmond 

Exclusive  Knabe  Dealers 


121   N.  Ut  Street 
San  Jose 

Licensed  Soloelle  Dealen 
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SUJNIFICANT  MUSIC 


By    ROSALIE    HOUSMAN 

New  Piano  Music  From  G.  Schlrmers 
In  tlie  music  from  tills  well-known  firm,  which  I  have 
to  hand,  there  Is  quality,  mora  than  quantity,  and 
whether  they  issue  teaching  pieces  or  others,  they  never 
deviate  from  the  high  standards  they  have  established'. 
In  the  three  mood  pictures  ot  Alexander  MaoFadyen, 
Op.  25,  they  have  a  gioup  which  is  technically  difficult 
and  musically  dellghttul.  They  do  not  represent  the 
very  modem  left  wing,  but  they  are  certainly  expres- 
sive of  our  time,  and  would  be  an  interesting  repre- 
sentative of  American  Music  on  any  program. 


Deux  morceaux  de  genre,  by  Louis  Versel,  are  equally 
lovely.  The  idiom  is  French,  not  of  the  extreme  sort, 
and  the  Carillon  de  Bruges  has  achieved  a  fascinating 
effect  through  the  clever  handling  of  chords  with  open 
fifths.  The  other  one.  En  Bercant,  is  a  nocturne,  with  a 
nice  upper  melody  and  a  well  sustained  mood. 


Alexandra  de  Markoff,  who  is  a  concert  pianist,  has 
written  a  minuet  Musette, — the  style  is  the  old  fashioned 
one,  and  it  ought  to  be  a  good  teaching  piece,  as  it  is 
not  too  dilBcult,  and  has  a  quaint  charm.  Toccatina  by 
Kathryn  Whitfield,  is  also  a  reversion  to  the  older 
forms,  though  it  could  have  just  as  well  been  labeled 
Etude,  as  that  is  what  it  is.  Dirk  Foch's  Blacksmith,  a 
concert  prelude,  dedicated  to  Harold  Bauer,  is  really 
a  difficult  piece  ot  piano  music.  I  should  call  it  pro- 
gram music,  as  the  hammer  blows  and  sparks  are 
realistically  portrayed.  It  takes  a  free  technic  to  make 
something  of  it. 


I  believe  that  the  American  Humoresque  of  Felix 
Deyo  has  been  publicly  done  rather  often.  It  is  a 
corking  good  rhythmic  study  and  effective  piano  music. 
It  is  not  the  best  we  have  had,  but  it  is  characteristic, 
and  that  is  something.  Au  Soir,  of  Friml,  issued  for 
piano  solo,  and  also  for  violin,  is  a  good  song  without 
words,  melodic  and  pleasing — Just  the  sort  of  music  we 
are  accustomed  to  find  him  writing.  It  ought  to  be 
popular,  in  either  edition.  Jane  Munn  Spear  is  a  new 
name  to  me  which  I  think  is  well  worth  remembering. 
Her  group  of  four  compositions  are  musical,  interesting, 
and  far  from  commonplace.  As  material  for  the  second 
grade  I  can  heartily  endorse  them.  And  also  Leslie 
Loth's  Buttercup,  and  Harlequin's  Dance.  His  work  is 
well  known  and  these  two  are  the  same  in  the  high 
standard  he  has  set  himself. 


Selim  Palmgren 


The  first  time  I  observed  this  name  was  on  a  program 
of  Moiseiwitch,  and  I  was  interested  and  inquired  about 
him.  No  one  seemed  to  know  anything  of  him,  except 
that  he  was  Finnish,  as  Sibelius  is,  and  in  the  library 
I  only  read  a  few  lines  about  him,  saying  he  was  a 
pianist  as  well  as  a  composer  of  little  known  operas 
and  some  piano  music.  Through  the  courtesy  of  Carl 
Bngel,  of  the  Boston  Music  Co.,  I  have  quite  a  few  of 
his  piano  things  for  review,  which  they  have  brought 
out  within  the  last  few  years.  From  what  I  have 
seen,  I  am  sure  he  deserves  his  name  of  the  Finnish 
Chopin,  as  something  of  the  intangible  quality  of  the 
Pole  is  also  here.  Palmgren  is  not  so  aggressively 
masculine  as  Chopin,  but  he  has  the  knack  of  writing 
a  splendid  piano  idiom,  and  of  conveying  moods. 
Palmgren's  impressionism  Is  held  within  the  bounds 
of  classic  form,  very  much  as  Scriabine  was,  yet  the 
Bird  Song  Is  as  free  as  anything — it  is  even  unbarred. 
The  Cradle  Song  is  exquisite,  and  seems  to  be  based 
on  a  Finnish  folk  melody.  He  has  probably  done  for 
Finnish  melodies  what  Grieg  did  for  Norway,  and  from 
what  I  have  seen  of  Palmgren,  he  is  far  more  elastic  In 
handling  his  material.  In  the  Piano  Album  of  12  se- 
lections, are  the  delightful  Gavotte  and  Musette,  Dragon- 
fly, The  Sea,  and  May  Night,  already  the  best  known 
of  his  piano  music.  It  is  modern  program  music,  with 
melody,  going  hand  In  hand  with  the  most  modern 
harmonies,  an  ideal  combination.  It  has  been  tran- 
scribed for  violin  and  piano,  as  well  as  organ.  Five 
sketches  from  Finland  show  the  national  color,  and  are 
older  compositions  of  a  less  difficult  idiom.  I  think  it 
safe  to  say  that  the  Minuet  Waltz  will  be  a  worthy 
rival  to  any  of  Chopin's  with  those  fortunate  enough 
to  be  given  it  by  progressive  teachers. 

Palmgren's  music  is  finding  its  way  onto  the  pro- 
grams of  all  those  who  play  the  newer  things,  and  I 
hope  that  pianists  and  teachers  will  find  it  worth  while 
to  follow  in  the  steps  of  Moiseiwitch  and  Ganz.  We 
need  new  blood  musically  as  well,  if  we  want  to  edu- 
cate Young  America  to  be  strong  and  sturdy.  How 
can  we  do  it  better  than  to  give  attentive  ear  to  the 
best  we  get  from  Europe  and  America.  In  that  way  we 
encourage  our  own  young  composers,  and  we  will  not  be 
at  all  receptive  to  them  unless  we  educate  our  youth  to 
the  best,  and  with  the  best,  of  the  present-day  music. 


It  has  been  a  great  pleasure  to  read  Paul  Rosen- 
feld's  Musical  Portraits,  recently  issued  by  Harcourt, 
Brace  &  Howe.  In  it  are  20  brilliant  essays,  dealing 
with  modern  musicians  and  their  work,  and  justly  in- 
cluding Wagner,  Berlioz  and  Liszt  in  the  gallery.  The 
author  shows  a  catholic  taste,  by  discussing  Stravin- 
sky, Bloch  and  Scriabine,  and  his  portraits  are  well 
developed  and  often  highly  colored  full-lengths  of  the 
men  discussed.  For  the  average  concert-goer,  this  work 
has  an  added  value,  as  it  brings  many  unfamiliar  names 
into  focus,  and  educates  as  well  as  entertains.  To 
many  people  the  names  of  men  like  Moussorgsky,  Boro- 
din, Sibelius  and  Loetfler  are  little  known,  but  after 


reading  Mr.  Rosenfeld's  analyses  of  them  and  their 
music,  it  will  be  surprising  if  they  stay  so.  It  Is  evi- 
dent that  he  is  thoroughly  in  sympathy  with  the  mod- 
erns and  that  gives  the  added  joy  of  sincerity  to  his 
writings.  What  he  says  about  Franck,  Debussy.  Ravel, 
Mahler  and  Bloch,  to  mention  but  a  few  of  the  fascinat- 
ing sketches,  ought  certainly  to  stimulate  the  reader's 
interest  in  modern  music,  as  most  people  are  unaware 
of  its  many  beauties,  and  only  dislike  it  through  ig- 
norance. 

Mr.  Rosenfeld's  keen  critical  sense  allows  him  to 
paint  a  true  picture  and  the  faults  as  well  as  the  musi- 
cal virtues  are  as  frequently  exposed.  Some  will  not 
agree  with  his  opinion  of  Rachmaninoff  or  Reger,  or 
find  him  too  enthusiastic  over  the  newer  men,  but  after 
all,  he  makes  one  think  and  eager  to  judge  for  one's 
self,  and  for  that  we  should  be  grateful  and  enjoy  his 
book. 


8TELLA  JELICA'8  GROWING   POPULARITY 

Brilliant  Young   California   Coloratura    Soprano    Recip- 
ient of  Numerous  Press  Comments  Extolling 
Her  Artistic  Merit 


CONCERT-LECTURE  FOR   WORTHY  CAUSE 


Redfern  Mason,  Lecturer,  Rev.  Edgar  Boyle,  Tenor,  and 

the  Choir  of  St.   Patrick's   Seminary   Give 

Unique  and   Interesting  Affair 


The  Pacific  Coast  Musical  Review  was  notified  last 
week  of  the  impending  concert-lecture  which  was  given 
by  the  choir  of  St.  Patrick's  Seminary  in  the  Colonial 
Ballroom  of  the  St.  Francis  Hotel  on  Monday  evening, 
January  3rd.  Unfortunately  the  information  reached 
this  office  too  late  to  be  included  in  last  week's  edition. 
The  holiday  on  Saturday  necessitated  an  earlier  print- 
ing day  and  since  the  notice  did  not  reach  us  until 
Thursday  the  paper  had  already  gone  to  press.  How- 
ever, it  is  not  too  late  to  comment  on  the  musical  and 
educational  value  of  the  event. 

Redfern  Mason,  the  music  critic  of  the  San  Francisco 
Examiner,  spoke  at  length  upon  the  nature  and  merit 
of  the  Gregorian  chants  as  illustrated  by  the  St.  Pat- 
rick's Seminary  Choir  under  the  able  and  scholarly 
direction  of  Rev.  Benjamin  Marcetteau,  and  of  which 
Rev.  John  Ouvard  is  the  choir  master.  Rev.  Raymond 
Tilford  was  the  organist.  Mr.  Mason,  as  usual,  dealt 
with  his  subject  in  unerring  technical  and  scientific 
terms,  making  his  meaning  clear  to  his  interested 
listeners  and  succeeded  in  a  most  graceful  and  clear 
declamatory  style  to  bring  home  his  meaning.  In  this 
manner  the  Gregorian  school  became  of  the  utmost 
interest  to  the  large  assemblage,  and  Mr.  Mason  added 
many  more  hearty  admirers  to  his  already  large  fol- 
lowing. 

Rev.  Edgar  Boyle  was  the  soloist  and  his  smooth, 
even  tenor  voice  used  with  that  artistic  discretion  and 
fine  musicianly  Judgment  which  makes  the  natural 
singer,  succeeded  by  reason  of  intelligent  phrasing  and 
clear  enunciation,  in  adding  lustre  to  the  examples  of 
Gregorian  singing  entrusted  to  his  exposition. 

The  choir  gave  evidence  of  having  been  excellently 
trained  and  sang  with  uniformity  of  phrasing,  precision 
as  to  intonation  and  attacks,  and  a  clearness  of  diction 
most  praiseworthy  and  commendable.  The  entire  event 
was  as  unique  as  it  was  instructive  and  pleasing,  and 
it  is  gratifying  to  know  that  the  Catholic  Big  Sisters 
League,  whose  work  is  to  care  for  dependent  and  de- 
linquent girls  over  fourteen  years  of  age,  have  added 
a  substantial  sum  to  their  fund  destined  to  furnish 
a  home  for  these  girls. 


Norman  Peterkln  Is  a  new  name  to  the  American  pub- 
lic, one  which  should  be  remembered  and  observed.  The 
Boston  Music  Company  has  been  publishing  his  things 
only  during  the  last  year,  but  already  there  have  been 
remarkable  notices  from  the  musical  press.  Mr.  Peter- 
kin  is  an  Englishman,  who  has  lived  in  the  far  East, 
and  it  has  left  a  definite  imprint  on  his  work.  His 
ancestry  is  Scotch-Irish;  his  education  he  got  at  Liver- 
pool, his  birthplace. 

The  music  he  has  written  shows  a  very  sensitive 
poetic  nature,  intensely  subjective,  and  is  colorful. 
There  is  a  book  of  songs.  Poems  from  the  Japanese,  and 
two  collections  of  piano  music.  Dreamers'  Tales,  and  a 
suite.  Betel,  Jade  and  Ivory.  In  this  small  list  he 
shows  himself  a  master  of  his  musical  material,  and 
also  has  a  personal  message  to  convey.  He  has  set 
himself  a  high  level,  and  discriminating  artist  that  he 
is,  he  has  held  it  aloft  In  these  three  thin  booklets. 

The  songs  are  exquisite  pastels,  exotic,  as  befits 
such  quaint  old  poems,  they  are  short,  expressive,  with 
a  spiritual  inner  beauty,  all  too  rare.  There  is  a  hint 
of  the  Japanese  scale  in  their  structure,  lending  color 
to  the  poems;  the  vocal  range  is  small,  and  the  rhyth- 
mic freedom  is  a  Joy.  The  very  brevity  is  an  added 
beauty,  and  every  note  counts.  It  I  might  single  out 
one,  my  personal  choice  is  The  Quest,  where  on  one 
side  of  a  page  the  soul's  restless  longing  is  so  won- 
derfully expressed. 

Dreamers'  Tales,  four  piano  pieces,  are  mood  pic- 
tures (little  tone  poems),  based  on  lines  from  Dun- 
sany's  book  of  the  same  title.  They  are  very  planistic, 
and  harmonically  rich  and  delightful.  I  find  them  orig- 
inal because  they  are  such  a  personal  expression,  and 
ring  true  and  sincere.  They  are  difficult  to  play,  so  is 
the  suite.  Its  very  title  is  suggestive  of  the  East,  we 
think  of  the  famous  line,  A  Caravan  from  China  comes. 
And  we  are  not  disappointed,  as  Mr.  Peterkin  has 
brought  us  rich  Oriental  treasures  in  this  music.  What 
a  splendid  group  they  would  make  for  a  wide-awake 
pianist.  This  is  so  different  from  the  so-called  Ori- 
entalism that  we  have  grown  accustomed  to  in  Rimsky- 
Korsakoff  and  others  ot  the  Russian  school.  It  is  less 
chromatic,  yet  more  vivid.  I  hope  that  Peterkin  and 
his  music  will  become  known  in  the  West,  where  we 
have  a  bit  of  the  Far  East  at  our  own  doors. 


The  following  enthusiastic  press  comments  have  re- 
cently appeared  in  prominent  California  daily  papers 
at  various  cities  wherein  Miss  Jellca's  appearance  has 
added  much  to  her  already  well  established  artistic 
reputation: 

R.  H.  Danford,  Oakland  Tribune,  Messiah:  It  is  odd 
that  a  music  lover  should  live  in  the  same  community 
so  long  with  as  excellent  a  singer  as  Stella  Jelica  and 
not  have  heard  her  In  a  public  appearance,  yet  that 
pleasure  was  reserved  for  me  last  evening,  and  I 
found  enjoyment  In  every  note  she  sang.  Her  voice 
is  young  and  fresh,  technically  capable  of  all  that  a 
coloratura  part  demands  of  it,  sweet  and  pure  In  tex- 
ture. Beyond  these  she  has  both  dramatic  potency  and 
a  winning  ease  of  style,  a  too  rare  combination.  The 
difficult  Rejoice  Greatly  she  surmounted  with  ease,  and 
the  last  aria,  I  Know  That  My  Redeemer  Llveth,  was 
forceful  and  eloquent. 

V.  W.  B.,  Oakland  Post,  Messiah:  Of  the  four  solo- 
ists singing  the  important  parts,  Stella  Jelica,  with 
her  fresh  and  pleasing  coloratura  soprano  voice,  seemed 
to  find  most  favor,  in  spite  of  the  fact  that  some  of 
the  finest  music  in  the  oratorio  belonged  to  the  other 
voices.  Her  Rejoice  Greatly  and  Come  Unto  Him  were 
particularly  pleasing. 

L.  Mackay-Canteli,  Berkeley  Times,  Messiah:  Stella 
Jelica  sang  with  freshness  and  spirit  her  difficult  arias, 
charming  alike  with  voice  and  attractive  personality. 
Her  voice  has  a  delightfully  pure  and  liquid  quality;  her 
deliverance  is  direct  and  effective.  Very  beautiful 
indeed  was  her  aria.  Come  Unto  Him  All  Ye  That  Labor. 

Oenone  Smith,  Sacramento  Bee:  Mme.  Jelica,  who 
came  from  the  Bay  Region  to  us,  was  not  making  her 
Initial  bow  to  Sacramento  music  lovers,  for  past  ap- 
pearances with  the  club  have  placed  her  among  the 
favorites  with  the  city's  concert-goers.  That  her  voice 
is  rich  and  beautiful  and  that  she  uses  it  with  wisdom 
is  saying  a  great  deal,  but  not  half  enough,  for  she 
adds  to  this  a  charming  personality,  graciousness  and 
a  keen  dramatic  sense  that  catches  you  unaware.  Thus 
the  Little  Silver  Ring  by  Chaminade,  though  not  pro- 
viding exactly  the  vehicle  for  the  brilliant  high  soprano 
notes  that  are  hers,  was  so  quietly  sincere  it  became 
one  of  the  evening's  gems.    It  had  to  be  repeated. 


SYMPHONY  LECTURE  AT  LIBRARY 


Ray  C.  B.  Brown,  critic  of  the  San  Francisco  Chron- 
icle, was  the  lecturer  at  the  series  of  symphony  lec- 
tures being  held  at  the  music  department  of  the  Public 
Library,  this  being  the  eighth  event  of  the  season. 
Mr.  Brown  discussed  Overture  Iphigenia  in  Aulls 
(Gluck),  Concerto  tor  two  violins  (Bach),  and  Sym- 
phony No.  1  (Mahler).  The  lecturer  succeeded  In 
making  his  remarks  most  interesting  and  in  this  he  had 
the  assistance  from  the  interesting  character  of  his 
subject,  for  the  Mahler  symphony  Is  something  new 
in  San  Francisco.  Those  who  attended  this  event 
will  find  that  their  experience  will  add  greatly  to  their 
enjoyment  of  the  concert.  Frank  Moss  and  Walter 
Wenzel  presided  at  the  piano  and  acquitted  themselves 
in  a  manner  to  reveal  their  inherent  musicianship  and 
their  efficiency  as  expert  pianists. 

The  next  symphony  lecture  will  take  place  on  Fri- 
day afternoon,  January  21sL  The  lecturer  will  be 
George  Edwards  and  the  pianists  will  be  announced 
later.  The  subject  will  be  the  program  of  the  ninth 
pair  ot  symphony  concerts.  The  public  is  admitted 
free  to  these  events. 


LENA  ELIZABETH  WALBRIDGE,  WHISTLER 


While  musical  people  in  general  do  not  always  con- 
sider whistling  as  a  strictly  musical  feature,  there  are 
occasions  when  the  introduction  of  artistic  proficiency 
into  the  art  of  whistling  may  endow  it  with  sufficient 
merit  to  entitle  it  to  the  attention  ot  music-loving  peo- 
ple. The  writer  has  already  heard  whistling  which 
possessed  distinct  artistic  qualifications,  and  the  fol- 
lowing biographical  sketch  of  Miss  Lena  Elizabeth  Wal- 
bridge  ought  to  justify  her  to  the  attention  of  serious 
musical  people  and  clubs  and  institutions  seeking  unique 
and  entertaining  features: 

In  the  art  of  whistling  Miss  Walbridge's  recognized 
high  attainment  has  been  reached  through  several  years 
of  study  and  practice,  having  taken  a  course  of  instruc- 
tion from  the  world  noted  whistler,  Robert  C.  Bain, 
of  Chicago.  She  whistles  with  perfect  ease  and  abso- 
lute freedom.  In  her  rendition  ot  bird  songs  her  notes 
are  beautifully  imitative  of  the  warbling  songster.  Her 
solos  are  remarkable  for  their  clearness  of  tone  and 
brilliancy  of  technic.  Miss  Walbridge  has  taken  a  thor- 
ough and  complete  course  in  musical  training,  having 
studied  piano  for  five  years  at  the  Boston  Conserva- 
tory ot  Music,  and  later  at  the  Chicago  Piano  College. 
At  the  piano  her  work  is  very  fine  In  artistic  execu- 
tion, and  as  a  cultured  musician  she  equals  the  best. 

Her  rare  ability  and  success  as  a  reader  ot  the  French 
dialect  add  very  materially  to  the  profit  and  pleasure 
ot  her  entertainments.  Having  acquired  the  dialect 
from  real  life  in  Quebec,  her  knowledge  is  not  merely 
theoretical,  but  practical,  and  her  accent  and  expres- 
sion not  mechanical,  but  perfectly  natural.  Miss  Wal- 
bridge's costume  worn  In  recital  work  resembles  the 
costume  of  the  early  French  settler,  and  gives  a  fine 
effectiveness  to  her  complete  representations  of  French 
life  and  dialect.  Her  many  testimonials  and  press  no- 
tices testify  to  her  excellent  worth  and  wide  popularity 
as  whistler,  pianist  and  reader. 
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MATZENAUER 

"The  World's  Greatest  Contralto" 
Concert  Management  ARTHUR  JUDSON,  Philadelphia 


THE  PRIMA  DONNA  OF  TWO  CONTINENTS 

MAY  PETERSON 

To  Appear  in  California  Early  in  the  New  Year 
Soprano  Metropolitan  Opera  Company 

In  a  selected  program  of  modern  and  classic  song  selections 
"One  of  the  loveliest  voices  heard  in  this  city." 
"We  have  never  had  an  artist  who  could  compare  to  her." 
"One  of  the  most  beautiful  women  on   the  concert  platform." 

CONCERT   DIRECTION    THE    MUSIC    LEAGUE   OF   AMERICA 

MASON  &  HAMLIN  PIANO  AEOLIAN  VOCALION  RECORDS 


GRAVEURE 

The  Eminent  Baritone 

NEXT 

TUESDAY 
Jan.  18,  8:15  p.  m. 

SCOTTISH  RITE 
AUDITORIUM 

TicketsSl.OO,  $1.50,  $2.00 

at   Sherman,   Clay   &   Co. 
Management    FRANK    W.    HEALY 


CURRAN  THEATRE  Beginning  Jan.  24 

MAIL    ORDERS     RECEIVED    NOW 

Fortune  Gallo's  SAN  CARLO 

GRAND  OPERA 

COMPANY 

(\\e»»<erii    Tour,    ^liiniiKciiu-iit    l-Mwj  ii    foiiocrt 
lliir<'»ii  > 

With     20    World-Famous     Stars,     including     Anna 

Fitziu,  Alice  Gentle,  Queena  Mario,  Bettina   Free- 
man, Stella   De   Mette,  Sofia   Charlebois,  Giuseppe 

Agostini,    Pilade    Sinagra,    Mario    Valle,    Vincente 

Ballester,  Pletro  de  Biasi,  etc. 

Jloiiflav.  Jan.  24:  Tosca — I'^Kziu.  Barron.  Agostini. 
Valle. 

Tvic.^rtay.  Jan.  25:  Uigoletto — Mario.  De  Mette. 
Sinagra.   Ballester. 

Wfd.  Mat.,  Jan.  26:  Tales  of  Hoffman — Mario.  Bar- 
ron, Agostini,  Valle. 

Wed.  Eve.:  Aida — Freeman,  De  Mette,  InzeriUo, 
Ballester,  Cervi. 

Thursday,  Jan.  27:  Carmen — Gentle,  Charlebois, 
Sinagra,  Valle. 

Friday.  Jan.  2S:  La  Boheme — Mario,  Keltic,  Agos- 
tini. Ballester. 

Sat.  Mat..  Jan.  29:  Thais — Fltziu,  De  Mette.  Sina- 
gra. Valle. 

Sal.  Rve.:  Trovatore — Freeman.  De  Mette,  Inzer- 
illo.  Valle,  De  BlasI,  Cervl. 

Sunday.  Jan.  30:  Cavalleria  Rusticana — Gentle. 
Barron.  Inzerillo;  and  I  Pagllacci — Keltic,  In- 
zerlllo,  Ballester. 

Gaetann   Mernala.    Mn.><iral    Direetor 
Second  M'eek,   IleKliinlnfc  Jnniinry  31 

Monday:  Buttertly—Fitziu.  De  Mette,  Agostini. 
Valle. 

Tuesday:  Traviata — Mario,  Sinagra,  Ballester. 
Cervi. 

Wed.  Mat.:  Carmen — Gentle,  Keltic,  Agostini, 
Valle.   De  Biasl. 

Wed.  Rve.:  Force  of  Destiny — Freeman,  InzeriUo, 
De    Mette,    Balloator. 

Thur-'sday:  Lucia  dl  Lammermoor — Mario,  Slnagrn, 
Valle. 

Friday:  Jewels  of  the  Madonna — Fltziu,  Agostini, 
De   Mette.    Ballester, 

Sat.  Mat.:  Faust — Charlebois.  Barron,  Sinagra. 
Valle. 

Sat.   Kve.:   Aida — Freeman.  Gentle.  In'/crlllo,  Ballew- 
ter.  De  Blast,  Cervl. 
Prices — Nights  and   Saturday   matinees:      Orches- 
tra. %2  and  |2.r.O:  Balcony.  S2  and   $l.r,0;  Gall'-'v.   Ji  I . 

Wednesday   matinee.   Best   Seals.   |2.      Add    10%    for 

War    Tax.      Mail    orders    received    now.      Box    Office 

S;ih'    opf-nH    Thursday,    January    20. 


Emilio  de  Gogorza 

The  Distinguished  Baritone 

COAST  TO  COAST  TOUR 

California  Engagements  Under  Direction 

SELBY    OPPENHEIMER— L.    E.    BEHYMER 
San   Francisco  Los  Angeles 


January 
Attractions 

Three  Extraordinary  Concerts 

COLUMBIA  THEATRE 

January  16th  at  3  P.  M.  and 

January  30th  at  8:15   P.   M. 

Joint  Recitals 

Leopold  Godowsky 

"MASTER       PIANIST" 

Max  Rosen 

"Poet  of  Violin" 


Madam  Mackay-Cantell 

TKACIIER    OF    SINGIXG 
Careful    Voice    Bnlldliii;   Repertoire 

[Madam  Mackay-Cantell  is  a  cousin  of  Percy 

Hector   Stephens,    by    whom    she    \s   endorsed] 

Kiilili'r  A  ChnNv  Hide.  Fhiuie  Kearny  5-ir.l 

iti*Nidrii«*e    Studio:    2.110    Wnrd     St.,    Ilrrkeley 

I'lione    llerk.    1721-J 


Maurice  Lawrence 


OHC'IIHSTUA    f'OXDl  CTOK 

STATE    TIIEATnH 
OAKLAND.    CAMFOIINIA 


GIACOMO  MINKOWSKI 
MME.  MINKOWSKI 

Late    of    N«w    York.    Berlin    and    Dreadrn.     Tocal    SrhooL 
Solt*  tlOT.    Kohler  A   Chau    BnlldlnK 


ROSE  LEAVES-ALLEN 

PIANIST 

SOLO— ENSEMBLE— ACCOMPANIST 

2223   Shattuck   Avenue,   Berkeley 

Telephone  Berkeley  1761 


SYMPHONY 

ORCHESTRA 

ALrR£DHCRTZ CONDUCTOn 

CURRAN  THEATRE  •    2t45p.in. 

CONCERT  SUNDAY 

i*u()(;k\>i 

Ovrrturi "liihlKoiilf    In    AulU** Gluck 

('(iiieerto    for    two    ^  IoIIiim  Barli 

I.ouIn  l*«*rNliiKer 

Arlur    A  mlcwlfit 

Symphouy    \o.    I    1>    «nji»r Mahler 

<FlrN(  llnii'  ill  Snii   KrniirlKeo) 

Sunday,  January  23,  "Pop"  Concert 


AUCE 

GENTLE 

MEZZO 
SOPRANO 


l.a  Senln   <  itiiliiiiu),  ifletropniltnn  Opera  Iloune  (Nev 

t  «>rk> ;     ilriM't-altr     Operii     Coniiiiitiy     ( Ha vnun) 

K\fliiNi«  «.•    .llitiiuefenienl: 

HAENSEL  &  JONES 

Aeolian  Hull.  Neiv  York 
I'neifle   CooMt    MniinKenieut: 

JESSICA  COLBERT 

liciirKt    lliillilliiK,    Snu    FraaelMro 


ARTUR 


ARGIEWICZ 


VIOLINIST 

Assistant  Concert  Master.  S. 
P.  Symphony — Seven  years  on 
Faculty  N.  Y,  Institute  of  Mu- 
sical Art — Dir.  Frank  Dam- 
rose  h. 


RECENT  PRESS  COMMENTS 

REDFERN   MASON,    S.    F.    Examiner:— 

Spiritual  ami  (lisliiigiiished. 

RAY   C.   B.   BROWN,   S.   F.   Chronicle:— 

Argiewicz    was    in    admirable    form' — hi.s 
tone  warm  and  persuasive  and  his  technic 

plastic. 

ALFRED  METZGER,  P.  C.  Musical  Re- 
view:— W'c  do  not  hesitate  to  pronounce 
him  a  virtuoso  of  the  first  rank. 

Studio:  1459  JONES  STREET 

Tel.   Prospect  7088 


EMERSON 
PIANOS 

Satisfying  in  Tone 
Dependable  in  Quality 
Reasonable  in    Price 

ShermanJpay&Go. 

Kearny  and  Sutter  Streets,  San  Francisco 

Kfinrfeciith    mid    Clnr    Street*,    Oakland 


Snernmeiitu 
I'ortlnnd 


FreNUii      Vallejo      Stoekton      San     Jonc 
Seattle  Tacoma  Spokane 


Subscribe  to  the  Pacific  Coast  MuBical  Review.    $3.00 
per  year. 
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SAN  CARLO  OPERA  CO.  BETTER  THAN  EVER 


Fortune   Gallo    Brings    Excellent    Organization    Headed 

By  Three  of  the  Greatest  Divas   Before 

the    American    Public 

Thla  Is  to  bo  granil  oiieriv's  blKsest  your.  From  tlio 
lunvsimvors  and  nmsloivl  Journnila  of  Now  York,  (^lil- 
ongo.  IMilliuleliihia.  and  o(  the  auecesslvo  cltlos  visited 
bv  the  San  Carlo  Clniml  Opera  (lonipany,  it  Is  appar- 
piu  that  the  American  public  has  developed  an  apiie- 
tlte  Cor  grand  opera  whioli  will  make  tiie  season  of 
i;i2t)-iy21  a  rod  letter  year  for  operas.  And  this  city 
is  to  liave  a  seat  at  the  first  table  for  the  feast  of  opera 
for  the  Siui  Carlo  Grand  Opera  Company,  now  on  its 
ninth  annual  tour  of  this  country,  will  bring  here  a 
cast  of  noted  artists  and  a  repertoire  such  as  no  organ- 
ization of  lllte  character  ever  has  been  presented  here. 

Patrons  of  the  San  Carlo  comimny  will  be  glad  to 
note  that  Fortune  Gallo  hoe  retained  those  singers 
who,  by  their  talents  and  ability,  have  helped  to  huild 
up  the  reputation  of  the  San  Carlo  com,pany.  Among 
these  are  Bettina  Freeman,  dramatic  soprano;  Stella 
De  Mette,  mezzo-soprano;  Giuseppe  Agostini,  the  lyric 
tenor; -Mario  Valle,  baritone,  and  Pietro  De  Biasi  and 
Natale  Cervi,  bassos. 

Mr.  Gallo  also  has  strengthened  his  personnel  by 
the  addition  of  such  artists  as  Consuelo  Escobar,  the 
sensational  Spanish  coloratura  soprano;  Madeleine 
Keltie,  gifted  youag  American  soprano;  May  Barron, 
mezzo-soprano,  formerly  of  the  Boston  English  Opera 
Company;  Giuseppe  Inzerillo,  tenor  from  the  leading 
opera  houses  of  Italy,  and  Nicola  D'Amieo,  baritone 
from  the  Teatro  Costanzi,  Rome.  Mr.  Gallo  also  has 
the  honor  to  announce  that  Vincente  Ballester,  the 
Spanish  baritone,  whose  appearance  during  the  New 
York  season  won  him  instant  recognition  as  one  of  the 
greatest  baritones  of  the  -day,  will  appear  with  the 
San  Carlo  company  throughout  the  season.  As  guest 
artists  Mr.  Gallo  will  have  Anna  Fitziu.  Alice  Gentle 
and  Queena  Mario.  The  San  Carlo  Grand  Opera  Com- 
pany will  play  a  two  weeks'  engagement  at  the  Curran 
Theatre,  beginning  Monday  night,  January  24th. 
« 

IVIISS    STEINDORFF    SOLOIST    AT    CALIFORNIA 

Young    California    Lyric    Soprano    Makes     Professional 

Debut  With  Heller  and  His  Orchestra  and  Conquers 

Her  Audience  With    Her  Voice  and   Charm 


By    ALFRED    IVIETZGER 

Miss  EMrieda  Steindorlf,  lyric  soprano,  daughter  of 
Paul  Steindorff,  the  distingtiished  conductor  and  peda- 
gogue, made  her  (professional  dehut  at  the  California 
Theatre  last  Sunday  morning  as  soloist  with  Herman 
Heller  and  the  Calitomia  Theatre  Orchestra,  at  the 
43rd  grand  concert  of  the  season  1920-1921.  An  audi- 
ence of  three  thousand  listened  with  much  interest  to 
the  young  debutante  and  gave  her  a  very  cordial  recep- 
tion, which  was  justified  by  her  clear,  flexible  voice  and 
her  unquestionable  ajrtistic  taste  and  skill  in  vocal 
declamation.  She  had  chosen  the  Micaela  aria  from 
Carmen  (not  the  aria  Micaela  nor  the  aria  Michalina, 
as  some  of  the  amnomncements  and  the  program  had 
It),  Micaela  meaning  the  character  who  sings  the  aria 
and  not  the  name  of  the  song. 

Miss  Steindorff  hy  thus  acquitting  herself  so  credita- 
bly has  at  omce  placed  herself  in  the  rank  of  the  best 
of  our  California  artists  of  the  younger  set.  Her  voice 
carries  splendidly,  is  smooth  and  flexible  and  is  correct 
as  to  pitch  and  intonation.  The  young  singer  is  musi- 
cal, sings  with  intelligence  and  proper  expression  and 
enunciates  clearly.  We  do  not  doubt  for  a  moment 
that  Miss  Steindorff  will  be  in  much  demand  when 
once  her  many  qualities  are  thoroughly  appreciated. 
The  ovation  she  Teceived  on  Sunday  morning  was  In- 
deed well  merited,  and  should  prove  an  indication  as 
to  the  success  in  store  for  this  young  singer  in  the 
concert  field  of  her  home  state. 

The  program  again  gave  Mr.  Heller  and  his  excellent 
orchestra  ample  opportunity  to  display  the  skill  and 
musicianship  inherent  in  that  body.  Melody  and 
rhythm  was  evident  in  all  the  works  presented  and  the 
audience  responded  splendidly  to  the  musical  appeal. 
The  program  tmmhers  consisted  of:  Maoiche  Hongroise 
(Fucik) ;  (a)  The  Brooklet  (Grieg) ;  (b)  Intermezzo 
(Arensky) ;  Indian  Rhapsody  (CowenI:  Bsijagnole 
Overture  (Wider). 

-♦ 

Elias  Breeskin  returns  to  the  California  Theatre  to- 
morrow for  the  Sunday  morning  concert,  and  will  play 
Bruch's  concerto  in  G  minor  with  Herman  Heller's 
California  orchestra.  The  young  Russian  violin  vir- 
tuoso played  at  the  California  Theatre  Sunday  morn- 
ing, Decemberfl^th,  and  created  such  a  favorable  im- 
pression that  the  theatre  management  was  persuaded 
to  bring  him  back. 

Herman  Heller's  California  Theatre  orchestra,  which 
has  been  making  splendid  showings  at  the  Sunday 
morning  concerts  lately,  will  give  the  following  num- 
bers: Overture  Comique  (Keler  Bela) ;  Children's  Car- 
nival (Ziehrer);  Tristan  and  Isolde  (Wagner);  March 
Slave  (Tschaikowsky). 


LA  GAIETE  FRANCAISE  TO  OPEN   SOON 


I-a  Gaiete  Francaise,  1470  Washington  street,  which, 
under  the  able  direction  of  Andr^  Perrier,  has  been 
preparing  for  an  ambitious  and  brilliant  season  during 
the  last  tew  weeks,  will  soon  give  its  premiere  of  the 
new  term  and  it  will  prove  one  of  the  theatrical  sen- 
sations of  the  year.  The  old  Pasmore  studio  has  been 
thoroughly  remodelled  by  Mr,  Perrier  and  a  beautiful 
miniature  auditorium,  modeled  after  the  French  style 
of  architecture  and  interior  decorations,  has  been  care- 
fully   constructed.      Most    artistically    designed    lamps 


ad{|  ciinsldorubly  to  the  docoratlvd  effect,  while  the 
ncousllcs  win  add  greatly  to  the  enjoyment  of  the 
audiences. 

The  Hliigo  has  been  built  according  to  original  IdcaH 
and  Is  endowed  with  a  thorough  system  of  lighting  ef- 
fects which,  all  hough  simple  in  arrangement,  la  most 
effective  in  rosults.  Tim  (iainty  tlieuire  has  bei-n  com- 
pleted for  some  time,  but  the  date  of  opening  had  to 
be  delayed  on  account  of  the  failure  of  the  chairs  to 
arrive  at  the  promised  lime.  They  are  being  sent  from 
Chicago.  It  was  Mr.  Ferrler's  original  intention  to 
begin  the  season  on  January  14th,  but  even  at  this 
late  day  the  chairs  still  shine  by  their  absence. 

Mr.  Ferrier  advises  us  that  the  date  of  the  opening 
performance  will  he  announced  through  the  columns 
of  the  papers  and  by  mail  as  soon  as  he  is  Justified 
to  do  so.  In  the  meantime  practically  all  tickets  have 
been  sold  for  the  season  and  the  success  of  the  Gaiete 
Francaise  is  assured. 


SAN    CARLOS   AT   YE    LIBERTY   IN    OAKLAND 


Great  and  universal  interest  is  being  manifested  in 
the  one  week  grand  opera  season  to  be  given  by  the 
San  Carlo  Grand  Opera  Company  at  Ye  Liberty  Play- 
house in  Oakland,  beginning  with  next  Monday,  Jan- 
uary 17th,  and  closing  on  Saturday  evening,  January 
22nd,  including  Wednesday  and  Saturday  matinees. 
Oakland  has  here  an  excellent  opportunity  to  show 
whether  it  is  willing  to  support  great  visiting  attrac- 
tions sufficiently  to  justify  them  to  allot  to  that  city 
any  lengthy  engagement,  or  whetiier  the  opera  loving 
people  of  the  great  transbay  community  must  travel 
to  San  Francisco  for  their  entertainment.  Judging 
from  the  advance  sale  the  people  of  Oakland  seem  to 
prefer  having  brought,  these  splendid  organizations  to 
their  own  doorsteps. 

This  auspicious  season  will  begin  with  a  sumptuous 
production  of  Rigoletto.  in  which  Queena  Mario  and 
Vincent  Ballester,  the  two  excellent  artists,  will  have  a 
chance  to  show  the  artistic  character  of  the  company. 
On  Tuesday  evening  Anna  Fitziu,  the  distinguished  so- 
prano of  the  Metropolitan  Opera  House,  New  York,  will 
portray  her  brilliant  and  musically  as  well  as  histrion- 
ically remarkable  conception  of  Tosca.  On  Wednes- 
day evening,  Alice  Gentle,  frequently  proclaimed  as 
the  greatest  Carmen  before  the  American  public  today, 
will  have  an  opportunity  to  thrill  Oaklanders  with  her 
irresistible  art.  The  popular  Love  Tales  of  Hoffman 
will  be  given  on  Wednesday  afternoon.  Thursday  eve- 
ning a  magnificent  production  of  Aida,  with  the  splen- 
did prima  donna  Bettina  Freeman  in  the  title  role,  will 
be  the  bill.  The  balance  of  the  repertoire  will  include 
La  Boheme  and  Trovatore. 


THE   GODOWSKY-ROSEN    CONCERT 


The  Godowsky-Rosen  concert  which  is  to  be  given 
this  Sunday  afternoon,  January  16,  at  the  Columbia 
Theatre,  under  the  direction  of  Jessica  Colbert,  is  at- 
tracting widespread  attention  in  San  Francisco,  the 
bay  cities  and  many  of  the  nearby  towns,  from  which 
orders  for  tickets  are  coming  in  daily.  This  is  one  of 
the  most  important  and  interesting  concerts  of  the 
entire  musical  season,  and  marks  Godowsky's  first 
tour  in  joint  recitals.  Throughout  the  East,  where 
these  two  great  artists  have  been  appearing  together, 
they  have  created  a  sensation.  Last  week,  Rosen 
played  with  the  Los  Angeles  Philharmonic  Orchestra, 
scoring  a  tremendous  success  with  his  musical  wiz- 
ardry and  the  boyish  charm  of  his  personality. 

Godowsky,  whose  name  has  stood  on  the  pinnacle 
of  fame  for  many  years,  is  one  of  tlie  best-loved  of  the 
world-famed  artists  who  come  to  San  Francisco.  At 
his  recent  recital  in  Baltimore  the  "Evening  Sun"  said 
in  part:  "Seldom  has  Baltimore  heard  such  playing 
as  that  offered  at  the  Peabody  by  Leopold  Godowsky 
yesterday  afternoon.  Called  at  various  times  tlie 
'master  pianist,'  'the  superman,'  and  what  not,  he  is 
none  of  these,  but  something  infinitely  greater  and 
more  difficult   of  classification. 

"There  are  pianists  today  possessing  stupendous 
technical  equipments,  others  a  tone  of  molten  gold, 
and  still  others  who  are  chiefly  prominent  through 
their  delving  interpretations.  In  Godowsky  we  find 
all  these  attributes  and  a  veritable  legion  of  others. 
He  brings  a  range  of  dynamics  and  a  wealth  of  color 
to  his  playing  that  reminds  of  the  palette  of  a  Velas- 
quez or  an  El  Greco.  His  fingers  are  daedalic  in  their 
fleetness,  but  never  does  this  mere  digital  dexterity 
assume  major  interest.  He  is  always  the  inspired  in- 
terpreter and  succeeds  in  discovering  and  laying  bare 
the  message  of  the  composer,  no  matter  how  deeply 
it  may  be  buried. 

"Much  interest  was  naturally  aroused  over  Godow- 
sky's own  compositions.  They  were  three  in  number, 
from  his  Triakontameron,  which  dissected  merely 
means  thirty  days.  They  are  all  in  triple  time  and 
are  nothing  more  than  graceful  valses  a  la  Viennese, 
but  provided  with  an  harmonic  opulence  of  great 
beauty.  They  are  lilting  and  graceful,  and  will  un- 
doubtedly become  very  popular,  for  they  are  minia- 
tures of  indefinable  charm." 

The  following  interesting  program  will  be  given  by 
Godowsky  and  Rosen  at  their  Sunday  recital,  with 
Frederic  Persson  accompanying  Rosen  at  the  piano: 
Sonata,  A  Major  (Cesar  Franck),  Mr.  Godowsky  and 
Mr.  Rosen;  (a)  Impromptu  A  Flat  (Chopin),  (b)  Noc- 
turne F  Minor  (Chopin),  (c)  Posthumous  Waltz  D 
flat  (Chopin)  (concert  version  by  Godowsky):  (d) 
Scherzo  C  Sharp  Minor  (Chopin),  Mr.  Godowsky;  Con- 
certo B  Minor  (Saint-Saens),  Mr.  Rosen;  (a)  Watteau 
Paysage,  (b)  Old  Vienna,  (c)  Terpsichorean  Vindo- 
bona  (from  Triakontameron),  thirty  moods  and  scenes, 
by  Leopold  Godowsky;  (d)  Danse  of  the  Gnomes,  (e) 
At  the   Spring    (Liszt) ;    (f)    Symphonic  Metamorphosis 


The  Z.  W.  Potter  Studios 

13:i]   Castro  at  14th  St..  Oakland.  Calif. 

VOICE— PIANO— VIOLIN— ENSEMBLE 

Available   to   teachers   or  students  by  hour,  day, 

week  or  month. 

Terms  Reasonable 

Apply  to   MISS  Z.  W.   POTTER,   Manager 

Telephone  Lakeside  765 
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Oakland  Auditorium 

OPERA  HOUSE  j 

Tuesday  Evening,  January  18  I 

Madame  { 

JULIA  CLAUSSENj 

The  famous   Swedish   Mezzo-Soprano  I 


Seats  Now— $1.00,  $1.50,  $1.75  and  $2.00  (War 
Tax  Extra)  at  Sherman,  Clay  &  Co..  box  office, 
and  Tupper  &  Reed,  Berkeley. 

Management,    LeFevre-Brusher    Concert    Bureau 


'E.    LIBERTY 

OAKLAND    eOO  I 


Week  CommeDcing 
MONDAY  JAN.  17th 


The  SAN  CARLO  GRAND  OPERA 

Monday — Rigoletto  with    Ballester 

Tuesday — Mme.   Butterfly,  with   Anna   Fitziu 

Wednesday    Mat. — The    Tales   of    Hoffman 

Wednesday    Night — Carmen,    with    Alice    Gentle 

Thursday — Aida  with  Bettina  Freeman 

Friday — La  Boheme,  with  Fitziu 

Saturday   Mat. — Faust 

Saturday   Night — II   Trovatore ^^ 

Seats  Monday,  January  10 — Nights  50c  to 

$2.50;  Mats.  50c  to  $2.00. 

MAIL   ORDERS    PROMPTLY    FILLED 
Take    7:40    S.    P.    or    Key    Route    Ferpy 


on  Strauss'  Tlie  Bat  (Godowsky),  Mr.  Godowsky;  (a) 
Wienericli  (Godowsky),  (b)  La  Gitana  (Kreisler)  (c) 
Romance  (Rosen),  (d)  Caprice  Basque  (Sarasate),  Mr. 
Rosen. 


JULIA  CLAUSSEN   IN   OAKLAND 


Mme.  Julia  Claussen,  the  admirable  mezzo-soprano 
who  is  to  appear  at  the  Oakland  Auditorium  Opera 
House  on  January  18th,  although  Swedish  by  birth,  is 
not  unknown  to  America.  Three  years  ago  she  toured 
the  eastern  part  of  the  country  in  recital  and  although 
at  that  time  a  stranger  she  was  at  once  acclam.ed  as 
one  of  the  world's  greatest  artists.  Later  she  sang 
with  the  Boston  Opera  Company  and  shortly  before  she 
returned  to  her  native  country  she  appeared  with  the 
Metropolitan  Opera  Company.  So  great  was  the  im- 
pression that  she  made  on  that  occasion  that  Giulio 
Gatti-Casazza  engaged  her  for  twelve  performances 
this  season.  Although  the  West  has  never  heard  Mme. 
Claussen  in  concert,  it  was  afforded  the  o'  portun  ty 
to  hear  her  sing  Delilah  at  the  Berkeley  Greek  Theatre 
a  short  time  ago,  and  it  was  the  praise  given  her  on 
that  occasion  that  prompted  the  singer's  managers  to 
arrange  her  Western  tour.  Pau>  Althouse  will  be  the 
next  artist  after  Mme.  Claussen,  with  Katherine  Par- 
low,  noted  violinist,  after  him.  Mme.  Claussen's  pro- 
gram follows; 

(a)  Danza  FanciuUa  (Duranta,  1684-1755),  Caro  mio 
ben  (Giordani,  1743-1798),  Des  Roses  (Pesse).  Bnnjour 
Suzon  (Delibes) :  (b)  Suicidio,  from  La  Gioconda 
(Ponchielli);  (c)  I  Seralens  Lustgord  (Sjogren),  Mar- 
grete's  Vuggesang  (Grieg),  Aspakers  Posha  (Peterson- 
Berger),  In  Lonely  Field  (Brahms),  Floods  of  Spring 
(Rachmaninoff);  (d)  Before  the  Crucifix  (La  Forge), 
When  1  Bring  to  You  Your  Colored  Toys  ir  iirrenter). 
The  Spirit  Flower  (Campbell-Tipton),  Drink  to  Me 
Only  With  Thine  Eyes  (Old  English).  Sing  to  Me,  Sing 
(Homer);    (e)   Seguidilla,  from  Carmen   (Bizet). 


PACIFIC  COAST  MUSICAL  REVIEW 
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Cecil   Fanninff  Mrs.    William    Steinbach 


Baritone 

H.    B.   TURPIN,    Accompanist 

Addrc««t  I..  B.  Behrner.  Aodltorlum  Btdc-. 
Lob  Anselea.  Cat.,  or  Mrs.  Jcnslca  Colbert. 
401    Heariif    Bide..  San    FranoUco,  Cal. 

KAJETAN  ATTL 

H.*RP    \TKTl'OSO 
SololMt    Sad    FraneUco    Symphonr    O-chea- 
Ira.      Atnllnbl«    for    Couccrta,    Kecltals    oad 
Infltrurlldii. 

Studio:    1(HM     Kohl«r     A     Chnae     nulldlnc 
new.     PhoHP     H«y     Vim     «in 

Jean  Criticos 

Scientific    KntlnaloD    of    Voire 

rt«M.    Studio:   321    Illfcltlniid    Ave..    Piedmont 

Tel.   Pledtnout  7HJ 

In   Kohler  ^  ChaNc  Hide. 

Sluillu    TOG — Hon..   \\'ed.   and    FrI. 


PAUL  STEINDORPf 

MASTER  COACH 

ORATORIO— CONCERT— OPERA 

In   All   Languages 

5302  Broadway       ....       Oakland 

FRANK  A.  WICKMAN 

PIANIST 
Heine  BIdg.,  8th  Floor.     Berkeley  Studio, 
2929  Forest  Ave.,  Tel.   Berkeley  4384. 

HENRIK  GJERDRUM 

PI.\NO 

mSO    Leaven>Tor(li    Street 
PItone    Pronpect    C4H2 

MISS  EMILIE  LANCEL 

MKZZO   SOPRANO 

Concert  and   Opera 

433  IKtb   Ave.  Phone   Ray   \teve   1461 

ZHAY  CLARK 

SOLO   HARPIST 

CALIFORNIA    THEATRE    ORCHESTRA 
SOFIA  >EWLAND  IVEHSTADT 

VOICK    CIII.TIIHE 

Diction — RcpcrtoSrc — Concbins 

Studio:   .%2    llnnijlton    I'luce,   Onklnnd.      Snn 

FrauciHco.    Wednesday    nnd    Snturilny,    80G 

Kohler   &   ClinMe    llulldlne. 

MISS  ETHEL  PALMER 

|{epr<-«eiilnti\  e 

ADA  CLEMENT   PIANO   SCHOOL 

RoMldciice   Studio.  204   A    Stroot.  Sun    Itiifael 
Telephune    Sou    Rnrnel    .S42-J 

MUS.  ZAY  KECTOR  BEVITT 

PIAXO    and    HARMOIVY 

2001  California  St..  San  Francisct>.  Tel. 
Fillmore  25:59.  Institute  of  Music,  K.  & 
C.    BUlg..    Tel.    Kearny    5454. 

STUDY    PIANO    TUNING 

complete   course   in   Piano   Tuning:,   Action 
Regulating     and     Repairing     and     Player- 
Piano   Work. 
For  further  information  apply 
M'eMtern    School    of    Piano    Tuning 
Cor.  Laguna  and  Hayes  Sts.    Vh.  Mkt.  175.1. 
Call   or   write    for   booklet. 

EULA  GRANDBERRY 

Soprano    Soloint    nnd    Voice    Teacher 

SololHt    5th    Church    of   ChrUt,    SclentUt 

Stndiu:  IIIM)  lluHh   St.,  Apt.  40?^ 

Phone    ProK,    ::«IMI 

HELENE  ALLMENDINGER 

»RAM\T1C    CONTRALTO 

SoliiiNt    1i»f  V,  S.  Church.  llcrl<elev 

llreathInK — Voice    Placement — Ktiunelatlon 

2i;i:i   WehHter  St..   Oakland.   I.akeolde  2S'2 

Mrs.  Mackay-Cantell 

VOICE 

StDdlot   SOT   Kohler  &   Chniie   Hldg. 

Tel.i    Kearny   R4.VI 

Renlilenee    Tel.;    Berk.    1721-.I 

PERCY  A.  R.  DOW 

TEACHRR    OF    VOICK 
StudloMi     N02   Kohler  A  Chaae   Hide.,   S.   P. 
6«22  Ocean  View  Dr„  Oakland   tRealdenee) 

0OUILLET    CONSERVATORY 
OF  MUSIC 

17S1    Jaekaon    St.  San   Fr«ncliieo,   Cat 


DOMENICO  BRESCIA 

VOICK    SPF.CIALIST — COMPOSITION 

Studio,  603*004  KOilLKR  A   CHASK   BLDG. 

Phone   Kearnr  K4IM 


MRS.    CHARLES     POULTER 

SAPRAFIO  St.    Andrewa    Cfenrch 

Voice  Culture.  Piano.  SNN  27lb  St..  Oak- 
land. Tel.  2O70.  Kohler  A  Cbaae  Bide.. 
Wednttadar*     Tel.  Kearny  MM. 


VOICE    CULTURK 

Studio: 

602    KOHLER    A    CHASE    BI.DG. 

Snn    Franctaco  Phone:    Kearny    M54 

MISS  CHRISTINE  HOWELLS 

FLUTIST 

A  vn  liable  for  Concert*  na  Snlolat  or  for 
Obllicato  Work.  Rea.,  Belvedere,  Rlarln 
County.       Tel.     Belvedere     II W 

ROSCOE  WARREN  LUCY 

PIANIST    .*ND    TE.\CHER 
Reaidenee  and   Studio.  612S   llllieKnaa  Are.. 
Oakland.     Tel.   Piedmont   50115. 


MRS.  A.  F.  BRIDGE 

TEACHER    OF    SINGING 
Studlot     1020  Scott    St.  Phone   Fillmore  1561 

MME.  ISABELLE  MARKS 

CONTRALTO 
Voice    Culture.      Suite   "C"    Kohler   A   Chaae 
BulldiuK.      Telephone    Kearny    5454. 

ALMA  SCHMIDT- KENNEDY 

PIANIST 

Studio:      t.';;t7      Euclid       Avenue,      Berkeley. 
Phone     Berkeley    6006. 

ACHILLE  L.  ARTIGUES 

ORG.WIST       ST,       MARY'S       CATHEDRAL 

Piano   Department,   Hamlin    School 
Organ  and  PJnno.  Arrillaga  Mualcnl  College 

ANIL  DEER  STUDIO 

TO    CculrnI    Avenue.      Phoue   Park    1063 
By    .Vppointnient    Only 

Evelyn  Sre&ovich  Ware 

PI*!>JO 

Slndloi    1003    Kohler   A   Chaae    Bldg. 
Pb4>ue    Kenruy    .'>4r(4 

Joseph  George  Jacobson 

PIANO 

2712   Cnliroruia   St.  Phone    Fillmore  34K 

ROSE  RELDA  CAILLEAU 

Opera    Comlque,    Pari* 

Studio:     3107    Wnahlugton    Street 

Phone   Fillmore    1847 


SIR  HENRY  HEYMAN 

SOLO  VIOLINIST  MUSICAL  DIRECTOR 
Teacher  Violin,  Viola.  Enaemble  Playing 
434    Spmce    Street.         Phone    Fillmore    1131 

RUDY  SEIGER 

General   Mualeal    Director 

D.    M.    Llnard    Hotel  a    Palace   and    Fairmont 

in    !4an    Frnnclaeo 

Geo.  Stewart  McManus,  Pianist 

KOHLER  A  CHASE  BLDG. 

Phoue.    Kearny    54.^4.      Rea.,    2140    Hyde    St. 

Phone     Prospect     5430 

FREDERICK  MAURER 

TeAcher  of  Pinno  and  Harmony.  Enaemble, 
Coaehiug.  Studio:  1726  Le  Roy  Avenue, 
Berkeley.      Phone   Berkeley  530. 

Ada  Clement  Piano  School 

3435    Sacramento    St.         Phone    Fillmore  808 

MRS.  CARROLL  NICHOLSON 

CONTRALTO 
Teacher  of  Singing.    32  Loretta    Ave..  Pied- 
mont.    Tel.  Piedmont  804.      Mon..   Kohler  A 
Chaae  Bide..  S.  F.     Telephone  Kearny  6454. 

Brandt's  Conservatory  of  Music 

2211    SCOTT   ST..   Bet,   Clay  &   Wntthlnvton 
Mr.    Noah     Brandt,    Violin 
Mra.    Noah    Brandt,    I'lano 

HELEN  COLBURN  HEATH 

Soprano  Snlolat,  Temple  Kntnnu  El,  Con- 
cert niHl  Church  Work.  Vocal  I  nat  ruc- 
tion.       2.%.t0     CIny     St.,     Phone      Wcat     48110. 

JACK  EDWARD  HILLMAN 

BARITONE 

I  lOfl     lluMb     street.     San     Franelaco 
Realdenee  Phone   Franklin  5068 

Marion  Ramon  Wilson 

CONTRALTO 

Opera    and    Concert.      European    CredentlAla 

1H01    California    St.     Tel.    Proapeet    3630. 

Mary  Coonan  McCrea 

TEACHER     OF     SI.NGING 
Enae    of    Prndnctlon    nnd    Purity    of    Tone 
376   Sutter   St.    (Tuea.,   Wed.   and   Thura.) 


TO    SUBLET 
Beautiful  Lar^«  Residence  Studio 

tirtind    I'lano 

■VddrcN.Hi 

Cnre    P.   C.    Mualcnl    Review,    Rose    V.   U. 

'  JOSEPH   B.  CAREY 

ConipoHcr  ami  .Vrrnnucr  itt  Mualc 
RcMhlciicc   Sludiii:    :t7S   4;(»ldcn   (iiite    .Vvc. 
I>'i-ankliii     TilKt.        I'nnlaKCM    'riicnlrc     llldu.t 
San    Frnnclwco.    <;nr»cld    4.-;.'i.  

MISS  FRANCES  MARTIN 

CtlNCF-RT     PIANIST    AND    TEACHER 
Rea.    Studio:    IlOl    Georgia    St..    Vallejo,    Cal. 

MRS.  EDWARD  E.  BRUNER 

SOPRANOt      A\-«llable      for      EnKaKement. 
Studloi    8K0  4»rd    Ave.  Phone:    Pae.   5230 

VICTOR   LICHTENSTEIN 

VKH.IMS'r— ftlM»l croH — l.lOC'l'l  ItlClC 

PnpIlN     ,\eee|Hed     hi     \  h.li d     l':ii).eliihle 

I'lnyinis 

Stndio  TOl    Heine   ItldK.   Slueklon    Mr.    Sutler 

Plioiien:    Sutter    :{::ri-l ;    Pncllle    .Ms;! 

LOUISE    BREHANY 

Voice  Culture 

Diplonui     lliiynl     Aeiidenij.     Home.    Itnl^, 

GtMl   Kohler  .V   ClinNe   nid«:.      Phone    Ivenrnv 

r^4rt4,       Ren.    Phone;    Frnnklln    -lOSfl 

ETHEL  A.  JOHNSON 

SOPRANO 

-Mfmber  University  Extension   F.aculty 

Stndio;    fi06   Koliler  &  Chase  Bldg. 

Res.:   51    Buena  Vista   Terrace 

Tel.:    Park    1291 

TEACHERS'  DIRECTORY 


SIGISMONDO    MARTINEZ 
561  Hyde  Street         Phone  Franklin  821S 

ELIZABETH   SIMPSON 

25iav^  Etna  St.,  Berkeley.  Tel.  Berk,  mo 

MISS  EDITH   CAUBU 
376  Sutter  Street  Phone  Douglas  269 

MRS.  JANET   ROWAN    HALE 
901    Powell   St.  Phone   Kearny   2930 

OLGA  BLOCK   BARRETT 
2626  Lyon  Street  Phone  West  1307 

ETHEL  DENNY 

904  Kohler  &  Chase  Bldg.  Tel.  K'rny  5454 

MISS    MARION     FRAZER 

3406  Clay  St.  Tel.  Prosp.  3208 

J.   B.   ATWOOD 

2111    Channing   Way,   Berkeley,    Cal. 

MABEL    MARBLE 

901  Kohler  &  Chase  Bldg.  Tel.  K'rny  5454 

WALTER    FRANK    WENZEL 

1916  Golden  Gate  Ave.         Fillmore  4733 


MRS.    RICHARD    REES 

S73  Scott  Street Tel.  Park  5175 

MRS.  OLIVE    REED  CUSHMAN 
433  Elwood  Ave.,  Oakland.   Tel.  Oak.  6164 

GEO.  N.  KRULL,  Baritone 
2458  Folsom  Street     Phone  Miasion  3021 

MARY  ALVERTA   MORSE 

301  Spruce  Street  Pacific  1670 

ANTOINE   DE  VALLY 

Studio  973  Market  Phone  Sutter  733» 

MACKENZIE  GORDON 
2832  Jackson  Street  Phone  West  467 

JOHN   WHITCOMB   NASH 

BOO  Kohler  &  Chase  Bldg.  Tel.  Kearny  4991 

ESTHER    MUNDELL 

376  Suiter  St. Tel.  Kearny  2637 

MME.    M.   TROMBONI 
Kohler  &  Chase  Bldg.,  Tel.  Kearny  6454 

MME.    M.    E.    VINCENT 

1224  Geary  Street      Phone  Franklin  4620 

JOHN  A.  PATTON 

900  Kohler  &  Chase  Bldg.   Tel.  Kearny  6464 

VIRGINIA   PIERCE   ROVERE 

2139    Pierce    St.,    San    Francisco 


OTTO    RAUHUT 

357  Arguello  Blvd.         Phone  Pacific  366i 

HOTHER   WISMER 
3701  Clay  Street  .  Phone  Pacific  4974 

ARTHUR   CONRADI 
906  Kohler  &  Chase  Bldg.  Tel.  Kearny  6464 

MME.  OE  GRAS8I 
2335  Russel   St.,  Berk.       Tel.  Berk.  856J 

G.  JOLLAIN 
376  Suiter  Street  Phone  KwuTiy  MIT 

ORLEY  SEE 
1004  Kohler  &  Cluuia  Bldg.  T*t  Douc.  1171 


EMIL    HAHL 
980  Bush  St.  Tel.   Pac.  Pros.  1194 

SOI.O     PIANISTS     AND     ACCOMPANISTS 

HUTH   MUZZY  CONNISTON 
G40  Post  St.  Prospect  1687 

HAZEL    M.    NICHOLS 
.570  Merrimac  St..  Oak.        Lakeside  6435 


BROOKS    PARKER 

Palace  Ilt)tel.  San  Francisco 

.VHRANGICR    OF    MUSIC 

JOSEPH    B.  CAREY 
Pantages  Building  Garfleld  455 


FOLLOWING  IS  A  LIST  OF  EXPERTS  IN 

MANUFACTURING    AND   REPAIRING   OF 

MUSICAL  INSTRUMENTS 


HAND  AND  ORCHESTRA 


BOLANDER  INSTRUMENT  CO. 

54   Kearny  Street 

H.    C.    HANSON    MUSIC    HOUSE 
140   O'Farrell   St.  Sutter  4467 


F.  A.  LUTZ 
45  Geary  St.  Douglas   2127 

MAX    W.    SCHMIDT 

216  Pantages  Bldg..  Oakland 

REKD    AND    MOUTHPIECE   M.\KER 

LOUIS   J.    PAQUET 

789  Mission  St.  Sutter  6355 

PHONOGRAPH    REPAIRING 

PHONOGRAPH    SERVICE   STATION 

539  Valencia  St.  Park  2222 


RELIABLE  PIANO  TUNERS  AND 
REPAIRERS 


J.   C.    LAW  LOR 

372  Baker  St. Fillmore  5668 

DEITEMEIER    PIANO   CO. 

853  Valencia  Street  Mission  477 

MR.  H.  J.  MORGAN 
69  Haight  St. Mission  3660 

COSTUMERS 

GOLDSTEIN    &   CO. 

883  Market  St.  San  Francisco 


ALCAZAR 


Civilian  Clothes  is  a  great  popular  hit 
litis  week  at  the  Alcazar,  as  it  is  every- 
where from  edge  to  edge  ot  the  conti- 
nent, but  gives  place  next  Sunday  to 
rirst  local  staging  of  The  Wonderful 
Thing.  This  romantic  comedy,  by  Lil- 
lian Trimble  Bradley,  founded  upon 
Forrest  Halsey's  story,  scored  brilliantly 
when  George  Broadhurst  produced  it  at 
The  Playhouse,  New  York,  last  Feb- 
ruary. It  has  the  same  humorous  and 
emotional  appeal  that  made  Peg  o'  My 
Heart  so  fascinating.  Its  scenes  are 
laid  in  a  fashionable  New  York  house- 
hold. A  lovely,  unsophisticated  French- 
American  girl,  fresh  from  convent,  is 
married  for  her  money  by  the  elder  son 
to  restore  the  family  fortunes  and  save 
his  reckless  younger  brother  from  crim- 
inal prosecution  hy  a  professional  gam- 
bler who  lias  entangled  him.  The  in- 
fatuated bride  is  disillusioned  when  she 
accidentally  learns  the  truth.  Meantime 
her  husband  has  fallen  madly  in  love 
Willi  her.  There  is  laughter,  pathos, 
dramatic  tensity  in  the  situations  In- 
volved. Elwyn  Harvey  personates  the 
intensely  sympathetic  role  of  Jacqueline, 
just  stumbling  into  English  and  worldly 
knowledge;  Dudley  Ayrcs  and  Ben  Er- 
way,  the  brothers;  Kafael  Rrunetto,  the 
crooked  gambler:  honored  Emelio  Mel- 
ville, a  grand  dame  of  the  old  school; 
Emily  Pinter,  Gladys  Emmons  and  Edna 
Peckham,  the  Mannerby  sisters — with 
Charles  Y^ule,  Al  Cunningham  and  Wal- 
ter Emerson  —  a  distinctive  cast  of 
quality. 

Marry  the  Poor  Girl.  Oliver  Morosco's 
latest  farce  comedy  success  at  the  Little 
Theatre,  New  York,  has  first  San  Fran- 
cisco  presentation   Sunday,   January   23. 
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WAGER    SWAYNE 

PIANIST  AND  ARTIST  TEACHER 
of  PAHIS  unci  NEW  YORK 

Now  in  San  Francisco 

2404  Broadway  Telephone  Fillmore  1905 

Ptipib  Pnpured  for  Public  Playing 


Cielebrate  Washington  >  Birthday     •>>  kI'Ii^k  "■>  oiKm  fur  >i>uiik  imohIi' 
WHEN   WASHINGTON   WAS  A   BOY— Words  and   music   by  John   Mokrejs 

Price  $1.00 

A  iiiiiMlt'iii  iiliiy  <lt-Mt<>lliiic  tilt*  fiiMtoiiiM  mill  i-liiinii'liTN  of  iilil  i-iilimliil  iIiiii'm.     It 

In  Mplrltvil  111   lu'lhiii.   null   liliM   ii   wlili'   viirli'ty  «t'  miiIon,  iIii<>In   mill   ('lioriiNi*H,   In- 

cliiilliiK  'I  (^'nltt*  \V'iilk  null   ii  niiircliliiK  Simik,     l<'»r  SfliiiolN,   (;iiiircli«>M  mill  C'IuIin, 

I'libllMlicil    liy    CliAV'I'OIV    V.    NIIMMV    CO..    (;lllC/\(;o.    uml    fur    Nulc    hy 

IIiMiry  tinilic.   i:in  Ki'iiriiy   Ml.,  Nun    Frmii'lNi-u 


Your  musical  friends  who  are  now  away  from  California  would 
be  glad  to  get  the  musical  news  from  home.  You  can  not  please 
them  more  than  by  sending  the  Pacific  Coast  Musical  Review. 
Subscription,  $3.00  per  year. 


CalirorrvJa 


44th  Grand  Concert  Season  of  1921 
SUNDAY,  JAN.  16,  AT  11   A.  M. 

SOLOIST 

Elias  Breeskin 

VIOLIN    VIRTUOSO 

Offering 

CONCERTO  IN  G  MINOR— BRUCH 

California  Theatre  Orchestra 
HERMAN  HELLER,  Conductor 


GEORGE  EDWARDS 

Teacher  of 

Piano,  Organ  and  Composition 


Studio  501  Kohler  &  Chase  BIdg. 
Residence  1453  Willard  St. 

Phone  Park  2135 


J.  C.  LAWLOR 

HIGH  GRADE  PIANO  TUNING  AND  REPAIRING 

Reiiroiliieiiif;  Player-PlnnoH   aud   Plnyt'i-   PlunoH   Ri'- 

piilreil   unil   Kegiilafeil 

My    RflHitntion    Ih    your   sriiiirnntcc 

372   linker   St.  Phone  Fillmore   .ItHlS 


ROSALIE  HOUSMAN  SONGS 

Published  By 

THE    BOSTON    MUSIC    CO. 

THE    JOHN     CHURCH    CO. 

G.    SCHIRMER 

Frequently  Seen  on  FrogramB  of 

GRAVEURE,    MACBETH,    EASTON,   JORDAN, 

WERRENRATH 

And  Many  Other  Distinguished  American  Singers 

TAPS  (Baritone  or  Contralto)  2  Keys 

THE  LOOK  (Lyric  Soprano)  2  Keys 

TARA   BINDU    (Mezzo) 

RIM  OF  THE  MOON   (Tenor)  2  Keys 

TIDALS   (Baritone  or  Contralto) 

For  Sale  at  All   Leading   Music  Houses 


SCHUMANN-HEINK 

Assi^ed  by  KATHARINE  HOFFMANN  at  the  Piano 

Season  1920-21— Exclusive  Management  Haensel  &  Jones,  Aeolian  Hall,  New  York 


The  Piano  of  Supreme  Satisfaction 

Years  and  service  are  the  real  measures  of  Piano  Satisfaction 
and  Supremacy.  Tfiese  most  prominent  musicians  and  peda- 
gogues, after  an  average  period  of  TEN  YEARS  voice 
their  enthusiasm  for  their 


"After  ten  years  of  constant  use  my  Mason  &  Hamlin  is  more  beautiful  than 
ever." — H,  J.  Stewart. 

"It  seems  incredible  that  after  nine  years  of  hardest  professional  service  its 
tone  is  more  noble  and  sonorous  than  when  new." — Elizabeth  Westgate. 

"Nine  years  of  steady  and  trying  service  have  seemed  only  to  have  improved 
the  tone  of  my  two  Mason  &  Hamlin  Grands."— Wallace  A.  Sabin. 
"Years  seem  only  to  add  to  the  inspiration  which  my  Mason  &  Hamlin  Grand 
piano  brings  to  me.    It  is  a  constant  source  of  delight." — Otto  Fleissner. 


"Notwithstanding  nearly  ten  years  of  hard  and  constant  service,  my  Mason  & 
'  Hamlin  piano  seems  only  to  improve  as  time  goes  on." — Edith  Caubu. 

"After  a  trying  test  of  ten  years  I  am  convinced  that  no  piano  endures  hard 

and  constant  usage  and  yet  retains  its  greatest  beauties  of  tone  and  action 

as  does  the  Mason  &  Hamlin." — Frank  Giffen. 

"To  me  the  Mason  &  Hamlin  Piano  has  proven  that  no  word  which  may  be 

said  in  its  praise  can  exaggerate  its  tonal  beauty  or  its  durability.    My  Mason 

&  Hamlin  Grand  continues  to  improve  as  the  years  pass." — Mary  Alverta 

Morse. 


VVc  arc  now  sho-aniKj  both  Grands  and    Ufrights  of  these  most  noble  pianos 


Two  Entrances 
135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


PIANOS 
PLAYERS  I 
MUSIC 


"^ilg'BAlleng.ig 


-MASON  AND  HAMLIN  PIANOS- 


Oakland— 1209  Washington  Street 

San  Jose — 199  South  First 

Sheet  Music 
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MAHLER  SYMPHONY  IS  MORE  ENJOYABLE  THAN  ARTISTIC 

Rich  in  Melody.  Scintillating  in  Variety  of  Themes,  Exhilarating  in  Rhythm,  Irresistible  in  Humor 

It  Is  Lackmg  in  Originality,  Continuity  and    Depth— Its    Most   Impressive    Feature   Is 

Clever  Scoring  and  Unique  Instrumental    Effects— Persinger    and    Argiewicz 

Present  Musicianly  Conception  of  the  Bach  Concerto 

By  ALFRED   METZGER 


After  all  the.'se  years  San  Francisco  was  at  last 
treated  to  a  performance  of  a  Mahler  symphony,  and 
proper  thanks  are  due  to  Alfred  Hertz  for  giving  us 
this  opportunity  to  add  our  judgment  to  that  of  music 
lovers  elsewhere  in  the  musical  world.  For  this  rea- 
son the  eighth  pair  of  symphony  concerts  was  a  little 
more  important  than  the  others,  inasmuch  as  the 
premiere  of  a  comparatively  new  work  in  the  far  West 
is  a  musical  event  of  some  importance.  We  should 
like  to  take  advantage  of  this  opportunity  to  emphasize 
the  fact  that  San  Francisco  is  fortunate  to  have  a  new 
work  of  such  magnitude  first  presented  by  Mr.  Hertz, 
for  he  is  so  painstaking  in  his  preparation  and  .so  au- 
tlioritative  in  his  delineation  that  the  intelligent  music 
lover  may  absolutely  depend  upon  receiving  a  musi- 
cally and  artistically  correct  reading  of  the  work.  Mr. 
Hertz  is  still  further  competent  to  give  us  the  exact 
idea  of  a  Mahler  work,  for  he  knew  the  master  inti- 
mately and  consequently  must  have  been  able  to  secure 
first  hand  impressions  of  his  ideas.  Therefore  when 
we  hear  Mr.  Hertz  conduct  a  Mahler  symphony  we  are 
getting  our  impression  first-hand  and  absolutely  au- 
thoritatively. 

It  was  evident  throughout  the  performance  of  this 
composition  that  Mr.  Hertz  devoted  much  time  and 
thought  to  the  rehearsing  of  this  work.  He  did  more 
he  put  some  real  love  into  it.  In  other  words,  he 
made  it  a  labor  of  love.  And  this  being  so  it  is  our 
firm  belief  that  Mr.  Hertz  did  not  only  let  us  hear 
this  composition  in  order  to  give  us  something  new, 
but  to  prepare  us  in  this  way  for  the  other  Mahler 
symphonies,  some  of  which  he  undoubtedly  will  pre- 
sent to  us  in  the  future.  When  listening  to  the  per- 
formance of  this  work,  witli  its  difficult  passages  and 
technical  intricacies,  we  understand  why  some  of  the 
recent  symphony  programs  contained  so  much  familiar 
material,  so  much  that  we  had  already  heard  repeat- 
edly. It  required  time  and  tedious  work  to  rehearse 
this  Mahler  symphony  in  a  manner  to  make  it  sound 
technically  and  emotionally  smooth  and  to  secure  for 
the  rapidly  changing  themes  and  keys  a  clear  and  con- 
cise interprelation.  Mr.  Hertz  has  reason  to  feel  grati- 
fied with  his  rehearsals,  for  from  a  technical  as  well 
as  emotional  point  of  view  we  cannot  imagine  a  better 
performance  of  the  work  (barring  only  a  few  accidents 
in  the  beginning),  and  both  the  conductor  and  orches- 
tra are  entitled  to  hearty  congratulations.  It  was  a 
masterly  performance  in  many  ways. 

We  are  free  to  confess  that  we  expected  this  Mahler 
symphony  to  be  something  entirely  different  from  the 
work  which  it  proved  to  be.  We  thought  it  would  be 
charged  with  seriousness  of  purpose,  intellectuality  of 
thematic  development,  heaviness  of  scoring  and  instru- 
mentation, and  that  it  would  be  intellectual  rather  than 
emotional.  We  had  an  idea  that  melody  would  not 
be  one  of  its  principal  characteristics.  This  goes  to 
show  how  mistaken  one  may  be  in  one's  anticipations. 
Just  as  you  imagine  a  person  to  be  different  in  appear- 
ance before  meeting  the  same,  so  you  can  draw  wrong 
conclusions  regarding  a  musical  work.  And  for  the 
same  reason  you  cannot  really  pass  a  universal  Judg- 
ment, for  the  very  thing  that  may  be  disappointing  to 
you,  may  prove  a  pleasant  surprise  to  someone  else. 
There  .cannot  lie  any  question  in  anyone's  mind,  but 
that  the  public  at  large  received  this  Mahler  work 
with  heartiest  delight  and  the  most  cordial  welcome. 
As  far  as  the  symphony  audiences  were  concerned  the 
first  Mahler  symphony  proved  a  distinct  popular  suc- 
cess. 

But  Impressions  vary.  Music  is  one  of  the  most  elu- 
sive of  arts.  Its  effect  upon  a  dozen  people  may  im- 
press each  one  in  an  entirely  different  manner.  What 
one  may  consider  superficial  someone  else  may  regard 
as  being  delightful.  And  so  it  is  Impossible  for  one 
individual,  be  he  a  critic  or  layman,  to  lay  down  a  fixed 
rule  for  everybody.  One  thing  Is  certain,  we  have 
no  fault  to  find  with  Mahler  as  to  his  being  too  ultra 
modern  in  his  musical  ideas.  He  certainly  is  not  mod- 
ern, except  in  so  far  as  his  scoring  and  peculiar  instru- 
mental effects  are  concerned,  in  which  capacity  he 
follows  in  the  footsteps  of  Richard  Strauss.  Thematic- 
ally  he  is  anything  but  original.  Among  the  various 
composers  that  peep  at  you  through  crevices  In  the 
score  Wagner  is  the  most  predominating.  Indeed  in 
the  allegro  niolto  he  Is  present  almost  everywhere 
But  after  all  we  do  not  consider  It  musically  unlawful 
to  be  reminiscent.  It  is  practically  impossible  to  write 
anything  nowadays  which  at  some  previous  time  one 
or  the  other  of  the  composers  has  not  already  utilized. 


It  is  after  all  the  underlying  purpose  of  a  composition 
that  counts  most,  and  in  this  purpose  Mr,  Mahler  was 
original  beyond  a  doubt. 

When  we  assert  that  the  work  impressed  us  as  being 
imbued  with  levity  rather  than  seriousness,  it  is  by 
no  means  our  intention  to  condemn  it  as  lacking  in 
musical  merit.  Only  a  person  possessing  a  deep  sense 
of  healthy  humor  can  appreciate  this  Mahler  composi- 
tion. If  you  are  pessimistic,  grouchy  or  look  upon  ilfe 
from  a  serious  angle  only,  then  you  certainly  will 
neither  like  nor  understand  this  Mahler  symphony.  On 
the  other  hand,  it  you  are  a  lover  of  nature,  an  ad- 
mirer of  the  forests  and  open  fields,  a  humorist  who 
can  see  something  to  smile  at  even  in  the  most  seri- 
ous phases  of  life,  then  you  will  find  this  Mahler  sym- 
phony a  most  enjoyable  bit  of  musical  conception  and 
a  cure  for  the  blues.     And  since  music  is  intended  far 


more  to  make  you  happy  than  to  thrust  you  Into  an 
abyss  of  despair,  this  Mahler  symphony  most  assuredly 
fulfills  the  purpose  for  which  its  creator  intended  it.  And 
Mr.  Hertz  proved  that  he  thoroughly  understood  this 
object  of  the  composer,  for  he  succeeded  in  accen- 
tuating the  very  facts  which  proved  most  appealing  to 
ihe  average  liuman  mind. 

Take  the  opening  strains,  for  instance,  which  are 
intended  to  portray  the  "awakening  of  nature  at  early 
morning."  While  tlie  violins  play  a  very  high  sus- 
tained note  the  clarinet,  bassoon,  oboe  and  flute  de- 
scribe the  awakening  of  nature  in  a  forest.  Birds  are 
singing.  Insects  are  buzzing.  Various  little  noises  in- 
termingle with  the  zephyr-like  Breezes,  and  finally  the 
cry  of  a  cuckoo  is  heard,  and  this  cry  is  frequently 
repeated  and  forms  the  foundation  for  one  of  the  prin- 
cipal themes  of  the  first  movement.  Mr.  Mahler  uses 
the  muted  brass  instruments  quite  frequently,  specially 
the  horns  and  trumpets,  one  might  even  go  as  far  as 
to  say  that  this  habit  is  a  little  bit  abused  at  times. 
But  he  secures  unique  and  quaint  effects.  He  also 
utilizes  the  oboe  and  English  horn  to  an  unusually  big 
extent.  And  on  the  oboe  he  obtains  some  exceedingly 
humorous   effects  at   f  nes. 

Another  very  unlqut  episode  is  that  passage  that 
begins  with  tremolo  on  the  strings  and  a  theme  on 
the  horns  later  taken  up  by  the  trumpets  and  reminis- 
cent of  hunting.  This  hunting  theme  develops  into  a 
(C'lmtinued   on   Page    lli.   Column   ;!  t 
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S  T   E    I    N  W  A  Y 

Used  and  Approved  by  the  Created  Piani^s 

'  I  ''EACHERS  of  music  on  the  Pacific  Coast,  in  striking   majority,  use   and   approve   the   Steinway 
piano.     The  greatest  artists  on  the  concert  stage  use  and  approve  it.     The  home  of  dignity,  refine- 
ment and  distinction  unerringly  chooses  it. 

Liszt,  greatest  of  all  pianists,  pronounced  the  Steinway  greatest  of  all  pianos.  Wag- 
ner, Rubinstein,  Gounod  and  their  brilliant  contemporaries  were  equally  quick  to  recog- 
nize and  acclaim  its  pre-eminence. 

Each  year  since  those  great  beginnings,  the  Steinway  has  strengthened  and  increased 
its  prestige  with  those  who  made  and  those  who  love  great  music. 

One  of  the  reasons  for  this  is  that  the  Steinway  has  always  been  made  under  the 
persona!  direction  and  the  personal  ownership  of  the  Steinway  family. 

All  the  materials  which  go  into  a  Steinway  are  available  to  the  whole  world — but 
the  genius  which  transmutes  them  into  Steinway  Tone  begins  and  ends  with  Steinway. 

To  make  a  piano  is  one  thing — to  make  a  piano  for  the  immortals  is  another. 

Paderewski,  Hofmann,  Rachmaninoff — the  Steinway  is  their  chosen  instrument  Just 
as  it  was  Liszt's. 

Is  there  any  wonder  that  the  mere  presence  of  a  Steinway  in  a  home  is  a  token  of 
musical  authority  and  distinction? 

We  carry  everything  in  Music — Sleitnvay  and  other  Pianos.  Pianola  and  Duo-Art 
Pianos,  Aeolian  Pipe  Organs,  Robert  Morton  Cathedral  Organs,  Victrolas  and 
Victor  Records,  Player  Rolls,  Conn  Band  Instruments,  String  and  Orchestral  In- 
struments, Sheet  Music  and  Music  Books. 


Shermanlway  &  Go. 


Kearny  and  Sutter  Streets,  San  Francisco 

Fourteenth  and  Clay  Streets,  Oakland 

Sacramento — Stockton — Fresno — Vallejo — San  Jose 

Portland — Seattle — Tacoma — Spokane 


JEANNE  JOMELLI 

Of    Paris    and    London 

Now  in  San  Francisco 

INDIVIDUAL    AND    CLASS   INSTRUCTION 

IN  THE   JOMELLI  METHOD    OF  SINGING 

Vocal  Stndlo:  Kohler  &  Chase  Bid 

Phone    Kenrny    MM 

ReNideuce:   Hotel   Richelieu 


Arrillaga  Musical  College 

Fernando    MIchelenn,    President; 
A,  L.  ArtisneH,  Vice-Pres.;  V.  de  Arrlllag^a,  Director 
Unexcelled  facilities  for  the  study  of  music  tn  all 
Its   brunches.     Large  Pipe  Org:an.     Recital   Hall. 

2315  JACKSON   STREET 
San  PrauclHco,  Cal.  Phone  West  4737 


Miss  Elizabeth  Westgate 

Teacher  of  Piano,  Orgran,  Harmony.  Or^anlat  and  Musical 
Director  of  First  Preshyteiian  Church,  Alameda.  Home 
Stndlot  1117  PARU  STREKT,  ALAMEDA.  Telephone  Ala- 
meda 165.  Thursdays,  Merrlman  School,  570  Oakland  Ave., 
Oakland,     Telephone  Piedmont  2770. 

Maucintng  School  of  Music 

JOHN   C.  MANNING.  Director 

3242  Washlneton  Street,  near  Presidio  Avenue 
San    Francisco,   Cal. 
For    further    Information    address    the    secretary    of    the 
school,  or  phone  Fillmore  395. 

BERTHA  SLOCUM,  p.e,S'rcTaYt '^'..... 

Local  Concerts — Tours   Books — Teachers   Placed 

Correspondence    Solicited 

Address:  Bertha  Slocum.  1S34  First  St.,  San  Diego,  Calif. 

LILLIAN   BIRMINGHAM 

CONTRALTO 
Teacher  of  Slnsine.     Complete  Course  of  Operatic  Traln- 
lag.      2730   Pierce    St.      Tel.    Fillmore  4553. 

ANDRE  FERRIER 

Dramatic  Tenor  (Opera  Comique.  Paris)   (Sarah  Bernhardt  Co.) 
Elocution    Course    (French) — Adults    95.00;    Children   93.00 

a   Month.     Voice — Stogre — Concerts. 
1409  Hyde  Street  Phone  Franklin  3322 


WESTERN  SINGEf^S 

(Co-operative   Opera   Company) 

SoroEis  Hall.     Tickets  50  cents 

Tuesday  and  Friday  evenings  at  8:30 


MMB.  CARRINGTON  LE^WyS 
Prima  Donna  Wltli  Strako.ch,  Hapleson,  Kte. 

EML.YN   LEWYS 
Oreanlst    Fifth    Chnrcli    of    Christ    Sclentlit.      Formerly 
Principal    of    Vlrell    Piano    School,    London,    England. 
Be.   Stndlo:  2041   Lyon   Street.  Phone   Fillmore   552 

MRS.  S.  P.  MARRACCI,  Vocal  Teacher 

Italian  method;  14  years  of  staee  experience;  former  prima 
donna     with      Caruso     and      Tetrnszlnl;     coaches     poplls 
Vocally   and   In    Dramatic   Deportment. 
Studio,    464    Colnmbna     Avenue.  Phone     Garfield    2276 

NOTRE  DAME  COLLEGE  OF  MUSIC 

SAN  JOSEl,   CAL. 

Confers   Degrees  Awards   Certificates 

For  Particulars   apply  to   Sister  Superior 

MME.  LEONORE  GORDON  FOY 

Dramatic   Soprano — Opera   and   Voice 
Stndlo:   Claremont   Hotel  Telephone:   Berkeley  9300 

Dominican  College  School  of  Music 

SAN    RAFAKL,    CALIFORNIA 
Music    Courses    Thoroueh    and    Prosressive 
Public    School    Music,    Accredited    Dlplonui 

SIGMUND  BEEL 

Concert  Master  of  L.  A.  Symphony  Orchestra  daring  last 
four  years,  will  accept  pupils  in  advanced  Tlolln  and  en- 
semble playing.     Stndlo  1373  Post  St.     Phone  Prospect  757 

THE  PASMORE  SYSTEM  OF  VOCAL  TECHNIQUE 

H.  R.  Pasmore — Studios:  Suite  506  Kohler  &  Chase  Blds;„ 
S.  F.:  2530  College  Ave.,  Berkeley.  Residence  201  Alva- 
rado   Road,   Berkeley. 

ELSIE  COOK  HUGHES 
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GRADUATE   FROM   PARIS    CONSERVATORY 
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OAKLAND  CONSERVATORY 
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Miss  Myra  Lumbard  Palache 

PIANIST  AND    ACCOMPANIST 

Available   for   Concerts,   Season   1920-1921 

20    Brookslde    (off    Claremont    Avenue))    Berkeley 

Phone   Berkeley  4091 

SENORITA  TEODELINDA  TERAN 

Cello— Piano  tansht  by  Mattbay  Touch  Method  of  the 
Royal  Academy  of  London.  For  appointments  Phone,  frone 
7  to  9  P.  M.,  Prospect  G.%44 — Gaffney  Bnlidlng^. 

MISS  M.  V.  UNDERHILL 

VIOLINIST    AND    BXPBRIKNCBD    TEACHER 

Tenaya  Apartments.  Apt.  33,  780  Post   SU,  San  Fmnclac* 
Phone  Franklin  3933 
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MARTIN    BECK    CASTS    SLUR    ON    SAN    FRANCISCO 


With   Unbelievable  Arrogance   Head  of  Orpheum  Circuit 

Sneers  at  Those  Responsible  for  the  Prosperity 

of  the   Vaudeville  Theatre 


BY    ALFRED    METZGER 

In  response  to  a  well  Justified  criticism  of  the 
Orpheum  Theatre  which  appeared  in  the  correspond- 
ence column  of  a  daily  paper,  Martin  Beck,  writing  from 
his  high  perch  in  New  York,  insults  a  certain  portion 
of  our  theatre-going  public  with  an  arrogance  and  self- 
conceit  that  is  past  belief  in  one  so  dependent  upon  the 
support  of  the  public.    Here  is  Mr.  Beck's  letter  in  full: 

The  Old  nud   the   \cw  Orpheum 

Editor  The  Chronicle — Sir:  I  have  before  me  a 
copy  nf  your  interesting'  edition  of  Sunday,  Novem- 
ber 21.  wherein,  under  the  heading  "The  People's 
Column."  a  Mr.  Dauphlny  asks  what  has  become  of 
the  "old  Orpheum."  Mr.  Dauphiny  is  fortunately 
one  of  a  very  few  in  every  community  who  decry 
progress  that  in  the  slightest  interferes  with  their 
antediluvian  ideas;  who.  living  the  past  in  a  nar- 
row, selfish  environment,  would  deny  to  others, 
thinking  differently,  the  rights  they  so  strongly 
demand  for  themselves.  The  "old  Orpheum"  is  still 
there,  but  the  old  methods  of  management  are 
gone,  never  to  return,  and  the  passing  has  been 
noted  and  taken  advantage  of  by  the  large  number 
of  amusement  seekers  who  formerly  never  came 
because  of  the  lack  of  clean  atmosphere,  clean  be- 
havior on  the  part  of  the  "loughneck"  gallery  and 
a  knowledge  that  the  theatre  was  being  conducted 
for  the  "regulars"  and  not  for  the  public  at  large. 
Progres.s  Is  the  keynote  of  the  times  and  Mr.  Dau- 
phiny. with  his  "regulars"  should  endeavor  to  keep 
abreast  of  a  period  demanding  in  a  respectable 
temple  of  amiisement,  catering  to  women  and 
children,  as  wr!l  as  "regulars."  the  elimination  of 
drinking,  smoking  and  the  methods  of  hissing  from 
the  stage  artists  of  International  reputation  who 
have  traveled  thousands  of  miles  to  entertain.  If 
he  and  his  associates  were  permitted  to  exploit 
their  decadent  theories,  San  Francisco,  so  thor- 
oughly up-to-date  in  all  other  matters,  would  find 
itself  wltiiout  an  "old"  or  a  new  Orpheum,  as  well 
as  other  theatres  of  clt-an,  wholesome  amusement. 
Please  permit  me  tn  answer  this  gentleman  through 
the  same  medium  he  has  asked  for  information. 
With  the  assurance  of  my  unbounded  respect  for 
your  very  worthy  paper.  I  am 

MARTIN    BECK. 

According  to  Mr.  Beck,  it  is  "lese  majeste"  to  say 
something  not  exactly  complimentary  about  the  new 
mismanagement  of  the  Orpheum.  Because  you  do  not 
join  those  who  kow-tow  and  fawn  upon  him  and  his 
satellites  you  belong  to  the  "very  few  in  every  com- 
community  who  decry  progress  that  in  the  slightest 
interferes  with  their  antedeluvian  ideas."  and  "who.  liv- 
ing in  the  past,  in  a  narrow,  selfish  environment  would 
deny  to  others  thinking  differently."  At  the  same  time 
Mr.  Beck  lambasts  one  who  IS  thinking  differently  from 
himself.  If  Mr.  Beck  can  show  us  any  progress  made  in 
the  Orpheum  since  he  has  de-Californiazed  it,  we  would 
like  to  know.  The  writer  has  been  attending  the 
Orpheum  for  many  years.  He  began  as  critic  on  one 
of  the  daily  papers — the  Morning  Call — in  1900,  after- 
wards he  wrote  for  the  Bulletin  and  later  for  the  Even- 
ing Post.  We  have  edited  this  paper  for  nineteen  years. 
and  we  assure  Mr.  Beck  that  during  the  twenty  or  more 
years  we  have  attended  the  Orpheum  we  have  never 
witnessed  such  unsatisfactory  performances  po  fre- 
quently in  succession  as  we  liave  during  the  last  six 
months.  We  have  witnessed  productions  in  the  East 
and  in  Europe  and  we  know  whereof  we  speak. 

If  it  is  progress  to  n'duce  the  percentage  of  excellent 
performances  and  raise  the  prices  of  admission,  then 
Mr.  Beck  is  correct  in  his  assertion.  But  if  to  lower  the 
standard  and  raise  prices  of  admission  Is  a  retrogres- 
sive movement  and  policy,  then  Mr.  Dauphiny  in  the 
Chronicle's  Safety  Valve  is  absolutely  within  his  rights. 
While  the  flght  against  the  scalpers  was  one  apparently 
beneficial  to  the  public  it  has  been  managed  in  a  way 
to  prevent  tourists  and  visitors  from  being  tendered  a 
service.  The  objection  has  never  been  against  the 
custom   of  selling   theatre    tickets   at    hotel    lobbies   or 


newsstands  for  the  convenience  of  the  stranger,  but 
against  a  conspiracy  between  box  office  employes  and 
ticket  agents  to  make  it  impossible  for  the  general 
public  to  secure  any  seats  in  good  locations  even  though 
the  people  asked  for  them  a  week  or  two  in  advance. 
It  was  the  fact  that  more  than  half  the  house  was  "re- 
served" for  scalpers  that  caused  public  indignation,  not 
the  fact  that  tickets  were  sold  for  the  accommodation 
of  strangers  at  hotels  and  newsstands.  And  this  defect 
could  easily  have  been  remedied  by  the  management 
if  it  wanted  to  do  so  without  a  fight  against  scalpers. 
All  it  needed  was  to  Sell  tickets  to  tlie  people  when  they 
came  for  them,  and  refuse  to  take  out  blocks  of  tickets 
for  the  agents. 

To  absolutely  make  it  impossible  for  visitors,  includ- 
ing tourists,  to  buy  tickets  at  the  hotels  is  not  making 
progress  but  represents  another  reactionary  policy  of 
the  new  management.  The  Orpheum  has  accomplished 
merely  a  raise  in  its  admission  prices  without  also  im- 
proving the  quality  of  its  performances,  which  comes 
mighty  cFose  to  being  "profiteering."  The  additional 
cost  in  railroad  fares  and  consequent  raises  in  salaries 
hardly  justifies  almost  doubling  the  prices  of  admission 
at  every  theatre  in  the  Orpheum  circuit.  At  least  we 
must  have  stronger  evidence  I  ban  the  mere  say-so  of 
Mr.  Beck  to  believe  it. 

Mr.  Beck  is  correct  when  he  says:  "The  old  Orpheum 
is  still  there  but  the  old  methods  of  management  are 
gone."  We  do  not  deny  it,  and  "worse  luck"  say  we. 
Mr.  Beck  says  further:  "The  passing  (of  the  old  man- 
agement) has  been  noted  and  taken  advantage  of  by 
the  large  number  of  amusement  seekers  who  formerly 
never  came  because  of  the  lack  of  clean  atmosphere, 
clean  behavior  on  the  part  of  'roughneck'  galleries,  and  a 
knowledge  that  the  theatre  was  being  conducted  for 
the  'regulars'  and  not  for  the  public  at  large." 

We  would  like  to  timidly  suggest  that  the  "regulars" 
are  responsible  for  the  prosperity  of  the  Orpheum,  and 
Mr.  Beck  has  to  thank  them  for  his  present  job.  Were 
it  not  for  the  "regulars"  there  would  be  no  Orpheum 
today,  for  the  public  at  large  does  not  stick  to  any 
particular  theatre.  The  old  Tivoli  Opera  House  was 
the  result  of  the  "regulars,"  and  the  great  opera  houses 
of  Europe  are  the  result  of  the  "regulars."  Indeed, 
if  tliere  were  more  theatres  like  the  Orpheum  used  to 
be.  and  the  Tivoli  Opera  Hou.^e,  there  would  be  more 
"regulars"  and  better  theatrical  productions.  The 
Alcazar's  constant  success  is  due  to  the  "regulars" 
and  no  one  else. 

And  at  the  time  the  "roughneck"  gallery  had  its 
freedom  the  performances  were  superior.  And  when 
Mr.  Beck  objects  to  the  hissing  of  performers  whether 
of  international  reputation  or  any  other,  he  objects  to 
the  right  of  the  public  to  express  its  indignation  over  a 
bad  performance.  Hissing  is  allowed  and  employed 
everywhere  in  the  world,  and  wherever  it  is  the  pro- 
ductions are  usually  first  class,  for  artists  as  well  as 
management  can  easily  prevent  hissing  by  giving  good 
performances.  No  "roughneck"  gallery  every  hissed  a 
good  performer.  Mr.  Beck  wants  to  prevent  his  audi- 
ences from  expressing  their  opinion.  He  can  only  do 
so  at  the  expense  of  his  business.  IE  he  persists  in 
trying  to  club  his  public  into  submission  and  into 
agreement  with  his  own  views  this  public  will  soon 
give  him  a  swift  kick,  and  we  are  under  the  impression 
that  the  kicking  process  has  begun.  If  it  has  not,  it  is 
certainly  on  the  way. 


LOUIS  GRAVEURE  AROUSES  WILD  ENTHUSIASM 


Distinguished     Baritone    Attracts    Crowded     House    and 

His    Big    Audience    With    the    Beauty    of    His 

Voice  and   His  Magnetic  Personality 


By  ALFRED  METZGER 

There  is  one  thing  which  Louis  Graveure  demon- 
strated at  Scottish  Rite  Auditorium  last  Tuesday  eve- 
ning above  anything  else,  namely,  he  understands  how 
to  secure  the  undivided  attention  and  admiration  of  his 
audience.  From  the  very  start  the  eager  auditors  who 
were  crowded  into  the  hall  followed  him  with  wrapt 
attention  and  the  enthusiasm  after  the  conclusion  of 
every  song  was  so  emphatic  and  spontaneous  that  it 
assumed  the  dimensions  of  an  ovation.  In  this  regard 
Mr.  Graveure  is  very  much  like  John  McCormack.  who 
possesses  that  some  capacity,  and  for  this  reason  he 
belongs  to  the  genuinely  popular  artists,  and  managers 
regard  him  as  a  splendid  box  office  attraction. 

Among  the  audience  we  noticed  many  of  our  regular 
concert  goers  and  music  lovers,  but  there  was  a  lar^e 
number  of  people  not  usually  seen  at  concerts,  and 
it  is  this  large  number  whch  Graveure  has  conquered 
in  spite  of  their  usual  disinclination  to  attend  con- 
certs. Consequently  we  have  a  right  to  assume  that 
Mr.  Graveure's  style  pleases  this  large  number  of  peo- 
ple to  whom  music  is  made  attractive  through  the  med- 
ium of  Mr.  Graveure's  voice  and  mode  of  singing.  And 
if  a  large  number  of  people  are  thus  attracted  it  is 
e<iually  certain  that  an  artist  must  possess  certain  qual- 
ities that  appeal  to  the  public,  for  unless  they  liked 
Mr.  Graveure  very  much  they  would  not  go  to  the 
expense  or  inconvenience  to  crowd  a  large  auditorium 
on  as  rainy  a  night  as  it  was  last  Tuesday  evening. 

Let  us  see  wherein  Mr.  Graveure's  hold  upon  the  peo- 
ple's affections  may  be  based.  In  the  first  place  his 
voice  is  unusually  beautiful.  If  is  big,  ringing  arid 
fiexlble.  Secondly,  his  remarkable  vocal  organ  is  backed 
up  by  a  striking  personality  which  in  appearance  as 
well  as  action  impresses  itself  forcibly  upon  the  public 
mind.  Mr.  Graveure  does  things  somewhat  different 
than  anyone  else.  He  invests  every  one  of  his  songs 
with  his  strong  individuality  and  thereby  rivets  It  in 
the  mind  of  the  hearer  who  will  afterward  be  able  to 
say  "this  is  the  way  Graveure  did  it."  His  diction  is 
so  clear  and  exact  that  every  syllable  is  understood. 
Even  when  singing  The  Toreador  Song  from  Carmen 
or  the  Prologue  from  Pagllaccl  considerably  faster  than 


one  is  used  to.  Mr.  Graveure  is  still  making  himseif 
understood  by  means  of  clean-cut  and  carefully  enun- 
ciated diction.  He  sang  a  little  French  song  of  a  hu- 
morous I  rend  where  the  pronunciation  is  specially  fast, 
and  here  he  had  an  opportunity  to  employ  his  remark- 
able diction  to  a  most  effective  extent.  He  did  it  so 
well  that  a  unanimous  and  vociferous  demand  for  an 
encore  was  the  result. 

Furthermore,  Mr.  Graveure  is  very  courteous  and  gen- 
erous to  his  audience.  When  he  is  convinced  that  they 
really  want  an  encore  he  gives  it  without  any  fuss. 
His  programs  are  selected  with  a  view  to  please  the 
greater  number  of  people  and  this  is  a  concession  that 
not  many  artists  are  willing  to  make.  Evidently  Mr. 
Graveure's  main  ambition  is  to  make  his  audiences 
happy  and  he  certainly  succeeds  to  an  extraordinary 
degree.  One  of  the  most  striking  features  of  a  Graveure 
concert  is  the  manner  in  which  the  artist  secures  the 
full  result  of  a  humorous  passage.  People  do  not  smile 
or  giggle  wlien  Graveure  accentuates  a  funny  episode, 
they  simply  break  out  in  one  shout  of  merriment  which 
turns  into  hearty  laughter.  Even  though  Mr.  Graveure 
tells  his  joke  in  a  foreign  language  through  the  medium 
of  his  beautiful  vocal  organ,  .still  the  humor  is  apparent 
and  is  transmitted  to  the  audience  with  instantaneous 
effect.  So  it  will  be  seen  that  Mr.  Graveure  does  not 
only  charm  his  audience  with  his  ringing  voice  and  ef- 
fective style,  but  he  entertains  it  with  his  pronounced 
sense  of  humor.  These  are  the  reasons  for  the  crowded 
houses  that  predominate  at  a  Graveure  recital. 


SAN    CARLO    GRAND    OPERA    SEASON    AT    CURRAN 


Fortune    Gallo    and    His    Exemplary    Array    of    Operatic 

Stars  to  Give   Splendid   Repertoire   Including 

Eighteen  Operas 


With  the  advent  of  the  San  Carlo  Grand  Opera  Com- 
pany at  the  Curran  Theatre  for  its  annual  San  Francisco 
season,  this  city  will  enjoy  a  repertoire  of  eighteen 
varied  operas  given  under  the  most  favorable  conditions. 
This  is  the  ninth  annual  transcontinental  tour  of  this 
famous  company,  and  Fortune  Gallo  is  receiving  the 
recognition  from  the  press  and  public  which  his  re- 
sourcefulness and  perseverance  richly  merit.  For  the 
San  Carlo  Company  has  made  a  place  for  itself  which  is 
unique  in  the  amusement  world. 

Of  the  three  leading  opera  companies  in  this  country, 
the  San  Carlo  Company  stands  in  the  light  of  the  minor 
league  from  which  the  Chicago  Grand  Opera  Company 
and  the  Metropolitan  Company  often  recruit  their  forces. 
In  turn  singers  who.  for  one  reason  or  another,  choose 
to  withdraw  fom  these  two  big  companies,  often  align 
themselves  with  the  San  Carlo  Company. 

So  it  is  that  Fortune  Gallo  is  able  to  bring  on  tour 
so  many  stars  who  have  made  their  reputations  in  New 
York  with  the  Metropolitan  and  Chicago  companies. 
For  his  season  here  he  has  engaged,  in  addition  to  his 
regular  company,  two  Metropolitan  artists  wliose  names 
are  known  round  the  world,  Anna  Fitziu  and  Alice 
Gentle. 

The  San  Carlo  Company  is  even  more  important  to 
the  young  artist  who  has  never  sung  with  the  Metro- 
politan or  Chicago  companies.  If  he  or  she  has  ability, 
the  chance  to  advance  quickly  to  principal  roles  is  never 
long  denied.  Madeline  Keltie.  the  young  lyric  soprano 
who  has  made  her  debut  with  the  San  Carlo  Company 
at  the  Manhattan  Opera  House  in  New  York  last  Sep- 
tember, has  already  sung  Marguerite  in  Faust.  Micaela 
in  Carmen;  she  has  sung  Nedda  in  Pagliacci,  and 
Guilietta    in   Tales   of    Hoffmann. 

Another  young  singer  whose  story  duplicates  Miss 
Keltie's  is  May  Barron,  mezzo  soprano,  who  will  sing 
Maddalena  to  Quenna  Mario's  Gilda  in  Rigoletto  on 
Tuesday.  Fortune  Gallo  lieard  of  Miss  Barron  last  sea- 
son when  she  sang  witli  the  Boston  English  Opera  Com- 
pany. He  rode  to  Syracuse  and  sat  in  a  back  seat  at 
the  Empire  Theatre  one  rainy  afternoon  last  spring 
while  she  sang  Carmen,  little  dreaming  that  Mr.  Gallo 
was  listening  to  her  with  an  unsigned  contract  in  his 
pocket.  But  when  he  took  the  train  for  New  York  that 
night  the  contract  was  signed,  naming  May  Barron  aa 
a  mezzo  soprano  of  the  San  Carlo  Company  for  two 
years  to  come. 

Practically  all  the  tenors,  baritones  and  bassos  who 
will  be  heard  here  are  already  famous  on  two  continents 
— quite  a  few  of  them  on  three,  for  of  late  years  the 
Coliseo  at  Buenos  Ayres  and  the  National  Opera  Rio 
Janeiro,  with  seasons  of  twenty  weeks,  liave  made  great 
inducements  to  leading  Italian  and  Spanish  singers. 
Pilade  Sinagra.  the  tenor  who  will  be  heard  here  in 
Rigoletto,  Carmen,  Thais  and  other  operas,  is  famous 
both  in  Spain  and  in  the  Argentine.  He  had  never  sung 
in  this  country  until  last  summer  when  he  appeared 
with  the  Cliicago  company  during  its  summer  season  at 
Rayinia  Park.  M.  Gallo  heard  him  there  and  lost  no 
time  in  enrolling  him. 

Vincente  Ballester  deserves  a  chapter  to  himself,  for 
this  young  baritone's  star  is  surely  in  the  ascendant 
and  everywhere  it  is  predicted  by  even  the  most  con- 
servative tiiat  he  will  be  elected  to  the  company  of  the 
great.  He,  too.  is  of  Spanish  birth  but  his  first  fame  was 
won  at  the  Opera  Comique  in  Paris.  He.  too.  has  sung 
in  South  America  and  comes  here  fluslied  with  youth 
and  the  triumphant  season  he  enjoyed  with  the  San 
Carlo  Company  in   New   York. 

Of  Giuseppe  Agostini,  who  will  sing  here.  It  is  super- 
fluous to  speak,  for  as  a  lyric  tenor  he  has  few  equals 
in  this  country.  Mario  Valle.  too.  is  fixed  in  the  oper- 
atic firmament.  Mme.  Bettina  Freeman,  the  famous 
dramatic  soprano,  will  sing  the  title  role  of  Aida  on 
Wednesday,  a  part  in  which  her  magnificent  voice  and 
fervid  temperament  have  free  range.  Giuseppe  Inze- 
rillo,  the  young  tenor  who  has  been  exciting  so  much 
enthusiasm  will  be  in  the  cast.  Gaetano  Merola.  lead- 
ing maestro  of  the  San  Carlo  Company  for  the  past  two 
seasons,   will  conduct  at  all   performances.     The  com- 


I'ACII'IC  COAST  MUSICAL  REVIEW 


SALZEDO    HARP    ENSEMBLE   AND   POVLA    FRIJSH 


ALICE  GENTLE  THRILLS  SAN   DIEGANS 


MILL  VALLEY   MUSICAL  CLUB  CONCERT 


Famous  Harp  Ensemble,  Headed  by  One  of  the  World's 
Greatest  Harpists,  Carlos  Salzedo,  and  Povia 
FrIJsh,  Mistress  In  Art  of  Inter- 
pretation,  Give    Recital 

By  CONSTANCE  ALEXANDRE 
A  concert  tliut  will  be  leinembored  and  spoken  of  long 
after  others  have  been  obliternled  from  our  memories 
was  the  one  wlilch  the  Salzedo  lliirp  Kiisembki  and 
Madame  Povla  Krijsh  save  nt  the  St.  Francis  Hotel,  on 
Tuesday  afternoon,  January  nth,  as  the  third  of  the 
llem-Seokels  Matinee  Muslcales.  A  more  picturesque 
stase  setting,  caused  by  the  shimmering  golden  rays 
of  the  harps,  has  never  been  seen  on  the  concert 
platform  by  a  San  Francisco  audience.  Tlie  entire  en- 
vironment contained  a  certain  charm  and  artistic  at- 
mosphere wliich  is  always  prevalent  at  these  concerts. 

Many  people  contend  that  the  harp  is  displayed  to 
its  best  advantage  when  used  in  conjunction  with  other 
instruments  or  with  orchestra.  They  claim  that  the 
harp  has  its  limitations  and  becomes  monotonous  when 
used  tor  solo  purposes  These  ideas  I  do  not  agree  with 
for  I  firmly  believe  that  it  is  not  the  harp  or  any  other 
instrument  that  is  lacking  in  effectiveness,  but  that 
the  trouble  is  with  the  artist  himself  in  not  being  able 
to  secure  the  best  results  from  his  allotted  material. 
At  all  times  an  instrument  is  more  or  less  a  bit  of 
machinery,  whether  it  is  a  piano  or  violin,  so  it  Is  up 
to  the  artist  to  reveal  the  desired  musical  message 
solely  through  his  own  perfection  of  technic  and  ar- 
tistic ability.  The  most  heavenly  of  all  God's  gifts, 
the  voice,  can  become  monotonous  unless  the  singer 
has  the  capability  to  use  it  with  taste,  unless  she  has 
been  blessed  with  the  power  to  express  and  create, 
and  unless  she  has  the  most  important  of  all  the 
necessary  qualifications — BRAINS.  Who  cares  to  hear 
a  voice  alone,  if  the  possessor  is  minus  temperament, 
personality  and  is  uninteresting?  If  the  singer  has 
these  faults,  then  the  most  beautiful  and  human  of  all 
instruments,  if  that  term  can  be  applied  to  the  voice, 
becomes  mechanical  and  monotonous,  too.  So,  then, 
let  us  not  blame  the  harp  or  cello  or  any  other  instru- 
ment if  the  audience  seems  to  be  bored  during  a  re- 
cital, for  it  rests  with  the  artist  to  interest  the  public 
and  it  is  for  him  to  have  enough  individual  magnetism 
as  well  as  artistry  to  dominate  his  listeners. 

The  Salzedo  Harp  Ensemble  is  as  exquisite  to  look 
upon  as  it  is  to  listen  to.  Throughout  the  entirety  of 
the  program  there  wasn't  a  single  dull  or  tiresome 
moment.  The  ensemble  is  so  near  perfection  that  at 
times  it  is  almost  impossible  to  conceive  that  seven 
harps  are  actually  playing  together,  for  it  sounds  more 
like  one  voluminous  tone.  The  harp,  when  played  by 
artists  like  Carlos  Salzedo  and  his  ensemble,  radiates 
with  flaming  hues.  The  music  breathes  life,  vitality 
and  ethereal  beauty.  Never  does  it  lose  that  silvery 
quality  and  the  tone  Has  the  clarity  of  a  bell.  The 
artists  play  with  a  poise  and  nobility  which  is  entranc- 
ing. The  little  numbers  by  the  French  composers,  were 
rendered  with  grace  of  technic,  spriteliness  and  deli- 
cacy in  pastel  shading,  while  the  crescendi,  decrescendi 
and  Glissandi  were  of  an  iridescent  nature.  The  work 
was  marked  by  a  background  of  intellectuality  and 
musicianship,  because  they  think  musically  and  have 
the  hearts  and  souls  of  the  born  musicians  and  sin- 
cere artists.  It  is  doubtful  whether  we  shall  soon 
again  hear  such  an  exploitation  of  harp  playing  and 
for  this  reason  as  well  as  the  enjoyment  derived  on 
this  occasion  we  should  feel  doubly  appreciative  for 
the  privilege  which  has  been  bestowed  upon  us. 

Povla  Frijsh,  the  Danish  dramatic  soprano  whose 
name  is  just  as  unusual  as  her  art,  is  a  very  good 
example  of  what  I  stated  in  a  paragraph  or  two  back. 
There  I  remarked  that  it  took  more  than  mere  voice 
or  an  instrument  alone  to  appeal  to  and  satisfy  a 
concert  audience  of  today.  If  Madame  Povla  Frijsh 
had  no  voice  at  all,  if  she  were  to  stand  upon  the 
stage  and  declaim  her  songs,  with  musical  accompani- 
nfent,  she  would  still  be  a  very  great  artist.  How- 
ever, as  long  as  she  is  fortunate  enough  in  having  as 
lovely  a  voice  as  she  possesses,  it  lends  only  an  ad- 
ditional charm  to  her  artistry.  Madame  Frijsh  is  so 
vivid  a  personality,  so  unusual  a  type  of  singer  that 
she  leaves  an  Indelible  impression  upon  her  audience. 
Madame  Frijsh's  voice  is  haunting  tor  it  not  only  plays 
on  one's  emotions,  as  music  usually  does,  but  with 
her  art  she  grips  the  mind  and  stirs  the  intelligence  into 
activity.  Whether  you  admire  the  quality  of  her  voice 
or  it  you  agree  with  her  ideas  of  interpreting  her 
lyrics  is  but  a  matter  of  individual  taste.  But  there 
remains  one  very  strong  tact,  and  that  is  Madame 
Frijsh's  power  for  dramatic  expression  and  her  abil- 
ity to  control  and  interest  her  entire  audience  from  the 
first  to  the  last  note  of  a  song,  by  her  superior  men- 
tality. 

Now,  while  Madame  Frijsh  has  a  very  strong  person- 
ality she  never  allows  it  to  assert  itself  to  the  extent 
of  sacrificing  her  musical  message.  She  has  the  knack 
of  being  able  to  lose  herself  completely  in  her  art. 
With  little  or  no  effort  at  all  Madame  Frijsh  shifts  trom 
mood  to  mood,  creating  a  different  atmosphere  for 
almost  every  song  and  has  the  knowledge  of  knowing 
how  to  prepare  her  audiences  for  a  new  thought.  It 
impresses  me  that  Madame  Frijsh  takes  her  voice  last 
into  consideration  for  I  feel  that  her  main  art  is  her 
gift  of  interpretation.  And  what  facial  expression! 
To  watch  her  face  take  on  the  various  expressions,  as 
she  easily  changes  from  one  emotion  to  another,  is 
a  feat  which  should  fascinate  as  well  as  acquire  the 
admiration  of  those  able  to  grasp  what  she  is  reveal- 
ing through  this  art.  An  actress  to  her  finger  tips 
is  Madame  Povla  Frijsh,  who  would  be  as  great  in 
the  drama  as  she  is  upon  the  concert  platform  an  ele- 
vating, inspiring  and  super  artistic  interpreter. 


Her  Incomparable   Portrayal   of  the  Celebrated   Role  of 
Bizet's  Carmen   Enthuses  Critics  and   Public. 


The  following  extracts  from  the  columns  of  the  San 
Diego  daily  papers  speak  in  eloquent  terms  of  Alice 
Gentle's  sweeping  triumph  while  appearing  there  as 
stellar  attraction  with  the  San  Carlo  Grand  Opera  Co.; 

Daisy  Kessler  Blerman,  Dec.  28th. — Alice  Gentle  is  a 
great  Carmen.  Slie  has  been  spoken  of  as  a  rival  of 
Calve,  in  this  role,  but,  however  that  may  be,  this 
singer,  wlio  is  a  guest  artist  with  the  San  Carlo  Opera 
Company  last  night  gave  as  original  an  impersonation 
of  Carmen  as  it  was  powerful.  Her  Carmen  is  more 
sinister  than  a  voluptuous  type,  and  while  there  is 
something  of  the  virago  and  a  tinge  of  the  coquette, 
there  is  more,  an  unquestionable  defiance,  a  hard  pur- 
posetulness  that  somehow  gives  a  strength  to  her  tine 
acting  that  the  commoner  interpretation  of  this  great 
operatic  character  does  not  hold.  Miss  Gentle  was  the 
central  figure  in  a  most  admirable  production,  smooth 
and  tini.shed  in  every  detail. 

San  Diego  Sun,  by  Inez  Anderson,  Dec.  28th. — Alice 
Gentle  as  Carmen:  We've  speculated  as  to  what  she 
might  be  in  her  most  famous  role  ever  since  she  ap- 
peared here  in  concert  a  few  weeks  ago.  Vivid,  viva- 
cious, vital,  her  characterization  was  more  that  of  the 
heartless  woman,  the  purposeful  flirt,  than  merely  the 
thoughtless  coquette.  »  «  *  With  a  splendid  back- 
ing of  fine  voices.  Miss  Gentle  scored  a  tremendous  hit. 
■•  *  •  Miss  Gentle's  portrayal  of  the  ill-fated  cigar- 
ette girl  will  linger  long  in  the  memory  of  those  fortu- 
nate enough  to  liear  her.  Beautiful,  restless,  heartless, 
drunk  with  the  desire  ot  domination  over  all  with  whom 
she  came  in  contact,  she  found  easy  prey  until  she  came 
in  contact  with  the  brigadier.  After  having  finally 
succeeding  in  winning  his  love,  she  tires  ot  him  and 
turns  to  new  fields  to  conquer.  The  discovery  of  the 
death  card  in  her  hand  when  in  the  rocky  retreat  of  the 
gypsies  was  one  of  the  greatest  histrionic  features  of 
Miss  Gentle's  splendid  work.  And  the  horror  with  which 
she  cried  La  morte!  La  morte!,  accompanied  by  an- 
guished pantomime,  was  haunting.  Her  acting  in  the 
last  act,  where  her  maddened  lover,  finding  his  all- 
consuming  love  spurned  by  the  heartless  Carmencita, 
attained  tremendous  heights,  vocally,  histrionically, 
temperamentally,  and  physically  fitted  for  the  part  of 
the  picturesque  cigarette  girl,  it  is  little  wonder  Miss 
Gentle  is  considered  the  greatest  Carmen  since  Calve. 

San  Diego  Tribune — By  Don  Short,  Dec.  28. — ^Alice 
Gentle  gave  San  Diego  music  lovers  an  artistic  por- 
trayal of  Carmen  at  the  Spreckels  Theatre  last  night. 
The  days  gone  by  may  have  their  Calve,  and  the  East 
may  glory  in  Farrar,  but  to  California  there  is  only  one 
Carmen,  and  she  is  a  Californian — Alice  Gentle.  Com- 
ing from  a  concert  tour  at  the  last  minute,  she  jumped 
into  the  role  without  a  bit  ot  rehearsal,  with  the  strong 
San  Carlo  Opera  Company,  which  likewise  arrived  late 
in  the  afternoon  trom  a  long  railroad  trip,  and  showed 
a  familiarity  with  the  role  that  only  a  true  artist  could 
possibly  give.  Miss  Gentle's  voice  was  in  excellent 
condition  and  she  was  the  hardest  worker  ot  the  big 
assembly  on  the  stage.  From  the  time  she  came  on 
with  her  Habanera  song  she  took  the  lead  and  was  the 
center  of  attraction.  The  singer's  best  forte  perhaps 
is  her  acting.  She  is  especially  strong  emotionally,  and 
this  combined  with  the  pleasing  tones  of  her  voice, 
have  much  to  do  with  the  success  of  her  performance. 
She  is  not  a  hit  selfish.  At  each  curtain  call  she  re- 
fused to  come  onto  the  stage  alone,  but  always  brought 
the  other  principals,  holding  to  the  hand  of  some  singer 
who  had  a  tendency  to  hold  back.  She  wanted  the  oth- 
ers to  share  the  honors. 


MUSICAL    ADVENTURES   OF   THE    SEASON 


By  James  Gibbons  Huneker,  in  the  Century  Magazine 
The  single  performance  in  March  ot  Leopold  Godow- 
sky,  with  the  New  Symphony  Orchestra,  bordered  on 
the  uncanny;  perfection  was  well-nigh  achieved  and 
canonic  standards  ot  beauty  maintained.  Godowsky 
is  on  a  pedestal  apart;  he  is  the  super-pianist.  Never- 
theless, such  an  attribution  entails  well-defined  limita- 
tions; to  recognize  these  limitations  gives  us  the  cue. 
Godowsky  is  not  a  keyboard  thunderer.  Godowsky 
never  makes  concessions  to  lovers  of  the  sensational. 
Godowsky  never  offers  bribes — the  bribes  ot  sentimen- 
talism,  particularly  conventional  Chopinesque  senti- 
ment. He  avoids  the  obvious  rubato,  the  hectic  pas- 
sion, and  the  sensual  "poetry"  so  much  in  vogue.  He 
presents  us  with  an  objective  picture  of  the  classic 
Chopin. 

There  are  some  critics  and  concert-goers  who  de- 
mand more  Godowsky  and  less  Chopin;  in  a  word,  sub- 
jective interpretation,  because  the  personal,  the  "human 
interest"  is  an  element  more  seductive  to  the  uncriti- 
cal than  an  interpretation  in  which  tonal  balance  is 
exquisitely  interwoven  with  clarity  in  phrasing,  which 
phrasing  is  related  to  the  page,  the  page  to  the  move- 
ment, the  various  movements  to  the  synthetic  whole. 
Intellect  and  temperament  are  in  subtle  accord.  To 
drag  in  technical  considerations  would  be  an  imperti- 
nence. It  is  there  that  the  supreme  Godowsky  technic  was 
displayed  in  high  relief  for  those  who  had  the  leisure 
to  analyze  the  silvery  flow,  as  it  trom  a  Pierian  spring, 
of  the  virtuoso's  eloquence.  The  first  allegro  of  Cho- 
pin's F  minor  concerto  was  shaped  to  suit  its  architec- 
tunics.  No  melodramatic  emphasis,  no  morbid  lingering 
on  preferred  phrases;  it  was  the  early  Chopin  we  list- 
ened to,  the  young  lover,  but  also  the  shy,  delicate 
poet.  The  romanza  was  charming  in  tonal  symmetry 
and  purity  of  expression.  The  rondo,  with  its  rhythmic 
dancing  themes,  was  delightful. 


Perhaps  the  most  unique  of  all  tbo  Mill  Valley  Musi- 
cal Club  concerts  was  that  of  December  14th  as  a 
greater  part  of  the  program  was  given  over  to  the 
works  of  a  member  and  director,  Grenvllle  8.  Pettis. 
The  lyrics  were  exceptionally  beautiful  with  a  grace  of 
style  that  holds.  There  Is  also  a  great  dignity  and 
refinement  that  places  the  author  In  the  ranks  ot  the 
aristocrats.  He  Is  one  of  Ina  Coolbrlths  most  beloved 
friends  and  her  delight  over  bis  work  speaks  for  Itself. 
Especially  beautiful  was  the  Love  Cycle  with  Its  sug- 
gestion of  Orientalism.  Mr.  Pettis  has  that  fine  ability 
to  express  much  In  few  words.  The  works  were  pre- 
sented by  Hilda  H.  Heide,  a  most  intelligent  and  artistic 
reader.  She  has  a  splendid  presence  and  a  certain 
charm  ot  personality  that  reaches  her  hearers. 

The  songs  of  Mr.  Pettis  are  ot  the  new  school  and 
are  a  bit  unusual  and  make  such  demand  upon  the 
singer  that  great  range  is  necessary.  You  must  hear 
these  several  times  to  realize  what  Is  fully  desired, 
but  some  of  the  tonal  effects  though  unusual  are  nev- 
ertheless very  lovely  and  musical.  Unlike  the  poems 
they  are  not  as  yet  published.  They  were  rendered 
very  artistically  by  Constance  Reese  who  possesses  a 
beautiful  voice  of  long  range,  displaying  in  her  singing 
excellent  discrimination  and  Intelligence.  These  diffi- 
cult songs  she  covered  and  In  the  mezzo  ranges  her 
voice  was  full  and  still  brilliant  although  she  is  a  so- 
prano ot  pure  lyric  quality. 

Lincoln  Batchelder  won  his  audience  Immediately  and' 
was  forced  to  give  encores.  He  plays  with  an  ease  and 
naturalness  that  interests  the  hearers  and  makes  them 
feel  his  seriousness  and  sincerity  and  many  performers 
do  their  utmost  to  overcome  and  disguise.  Technically 
he  accomplishes  much  and  special  mention  must  be  made 
ot  his  left  hand  Nocturne  by  Scriabine,  also  the  Rhap- 
sody ot  Brahms.    The  program  was  as  follows:  Songs, 

(a)  Two  Swedish  Folk  Songs  (Hagg),  (b)  Songs  My 
Mother  Taught  Me  (Dvorak),  Miss  Constance  Reese; 
Readings,  Cycle  of  Love  Poems  (Grenville  Pettis) — (a) 
Retrospection,-  (b)  The  Potion,  (c)  Extasy,  (d)  To 
You — Hilda    Heide;    Piano — (a)    Rhapsody    (Brahms), 

(b)  Nocturne  (Chopin),  (c)  Ballad  A  (Chopin),  Lincoln 
Batchelder;    Readings — Yosemite    Tales    and    Legends 

(a)  A  Whiff  ot  the  Wind  (Grenville  S.  Pettis),  (b)  The 
Flute  ot  Lonana  (Grenville  S.  Pettis),  Hilda  Heide; 
Songs — (a)  Rosalie,  (b)  Song  ot  Kotawa,  (c)  The  Flute 
of  Lonana,  (d)  The  Parting,  Miss  Reese;  Readings — 
Miscellaneous    (Grenville    S.    Pettis),    (a)    A   Lament, 

(b)  Death,  (c)  A  Remembrance,  (d)  If  We  Only  Knew, 
Hilda  Heide;  Piano — (a)  Nocturne  for  Left  Hand 
(Scriabine),  (b)  Etude  de  Concert  (Rubinstein),  Lin- 
coln Batchelder. 


PLYMOUTH   CONSERVATORY  OF   MUSIC  CONCERT 


Newly    Organized    Oakland    Musical    Institution    Meets 
With   the  Approval   of  Press  and   Public 


(Roy  Harrison  Danforth  in  Oakland  Tribune,  Dec.  21) 

The  Plymouth  Conservatory  of  Music  becomes  one 
of  us  with  the  recommendation  of  an  enjoyable  in- 
augural concert  last  evening.  Adjunct  of  Plymouth 
church,  it  promises  to  be  ot  as  much  practical  value  as 
most  of  its  sister  departments  and  ot  an  aesthetic  value 
equal  to  the  practical. 

Last  evening's  concert  was  given  by  the  faculty  ot 
the  conservatory,  a  group  of  artists  possessing,  with- 
out exception,  musicianship  of  a  good  order.  George 
Edwards  appeared  in  the  triple  role  ot  director,  com- 
poser and  pianist.  The  others  with  him  were  Cedric 
Wright,  violinist;  John  Whitcomb  Nash,  bass;  Mrs. 
Harold  Brodrick,  contralto;  Miss  Gladys  MacDonald, 
soprano;  Miss  Margaret  Avery,  cellist,  and  Miss  Doro- 
thy M.  Grantvedt.  An  ensemble  introductory  number 
was  played  by  organ,  piano,  violin  and  cello,  and  the 
combination  furnished  music  of  admirable  texture,  good 
volume  and  interesting  color.  Miss  Avery  and  Miss 
Grantvedt  played  the  cello  and  organ  parts  so  well  that 
I  was  surprised  not  to  find  them  in  the  later  program 
as  soloists. 

Mr.  Noah  possesses  a  basso  cantante  voice  of  much 
suavity.  He  sang  a  Magic  Flute  aria  with  grace,  but 
won  most  applause  with  Oley  Speaks'  Mandaiay.  Mrs. 
Brodrick  and  Miss  MacDonald's  offerings  were  others 
among  the  pleasing  vocal  numbers  ot  the  program.  Mr. 
Wright  played  the  first  movement  of  Mr.  Edwards' 
sonata  in  C  minor,  a  composition  notable  for  its  un- 
usual tonality  and  its  melodic  line,  with  conspicuous  elo- 
quence. 

The  director's  own  playing  at  the  piano  was  one  of 
the  highest  lights  ot  the  evening.  Deftness  was  first 
evidence  in  the  Bach  P  minor  prelude  and  fugue,  but 
in  a  polonaise,  by  de  Zarembski,  he  gave  evidence  of  a 
technic  of  no  mean  order.  He  played  the  number  with 
great  vigor,  but  with  a  sharp-edged  and  facile  style. 
The  Plymouth  Conservatory  proposes  to  occupy  an  im- 
portant place  in  Bastbay  musical  affairs.  It  is  the 
second  musical  departure  in  our  congeries  of  cities  tliat 
I  have  had  the  opportunity  ot  chronicling  within  a  week 
in  its  maiden  effort  and,  like  the  Philharmonic  Trio,  it 
has  promise  ot  assisting  materially  to  broaden  our  ar- 
tistic horizon. 


STUDIO    RECITAL 


Mrs.  A.  F.  Bridge  presented  eleven  of  her  young  pu- 
pils in  her  studio,  1920  Scott  street,  on  December  17th. 
Lovely  fresh  voices  were  heard  in  a  most  interesting 
program.  Those  presenting  it  were:  Alice  Johnston, 
Ruby  Tadich,  Maud  Putnam,  Sybil  Graves,  Lilian  Pow- 
ers, Estelle  Nolan,  Doris  Crane,  Ramona  Leonard,  Mrs. 
S.  Leon  and  Mrs.  L.  Sutter.  Mrs.  S.  H.  Beckett,  accom- 
panist. 


PACIFIC  COAST  MUSICAL  REVIEW 


Distinguished  Artists  Residing  in  California  Who  are  Available  for  Concerts  During  the  Season  1920-1921 

Editorial  Note:— The  Pacilic  Coast  .Musical  Keview  is  in  a  position  lo  guarantee  tlie  artistic  efHciency  of  the  artists  represented  on  this  page  They  have  established  a 
reputation  for  themselves,  partly  national,  partly  international,  through  regular  concert  tours  or  by  appearances  in  operatic  organizations  of  recognized  fame  The  Duroose 
of  setting  forth  the  availability  of  these  reputed  artists  is  to  convince  the  California  musical  public  that  distinguished  artists  of  equal  merit  to  any  reside  in  thia  Stats 


We  intend  to  prove  that  a  resident  artist  confers  honor  upon  the  communily  In  which   he  resides. 


HORACE  BRITT 

Belgian    Cello 
Virtuoso 


Season  1920-1921 
Now  Booking 

Exclusive    Management 
JESSICA    COLBERT 


Hearst  Building,  San  Francisco,  Calif. 


PtTNiiiKiT,  l''oril,  Flre- 

Mlone,      llrltf,      Ileelit. 

null    Ormay 


Chamber  Music  Society 

of  San   Franciico 
(Fauadtil  br  Eli»  Hicbl) 

I'lflh     (nnrrrl 
Tl  KSIIAY    EVENING, 

l''«-ltrilary    iNt 

LEOPOLD  GODOWSKY 
Guest  Artist 

1.  Hrahni.s Trio    Op.    8 

2.  lOlkus     Serfnade 

I.,e    Guillard — Quar- 
tet  Op.   5    (1st   mvt.) 

2.  Schumann    Quintet 

COLONIAL    BALLROOM 


ST.    FRANCIS    HOTE 

Single  Ticket  Sale  at  Sherman,  Clay  &  Co. 
Jessica  Colbert,   Manager 


Louis  Persinger 


'■The   .Ariel   of   the   Violin."— Ray   C.    B. 
Brown,  in  San  Francisco  Chronicle. 


Management:   Jessica  Colbert,  Hearst  Building, 
San  Francisco. 


OLGA 
STEEB 

PIANIST 
Novv  Booking  for 
Season  1920-1921 

KATHERINE  A. 
BAM  MAN 

Management 

53   West  39th,   N.  Y. 

Pacific  Coast  Representative 
L.  E.  Behymer,  Auditorium  BIdg.,   Los  Angeles 


Constance  Alexandre 

MEZZO  SOPRANO 

.\  California  artist  who  is  recognized  in 

Eastern   music   centers   where   she   has 

received    the    commendation    of    press 

and  public 

.AddreHK;    Pacific    Coant    Muaicai    Review 
801  Kohler  &  Cliaae  BIdg;.,  San  Pranciaco,  Calif. 


I  Mme.  Kalova 

I        Brilliant  Russian  Violinist 
I  


Available   for  Concerts  on   the   Pacific   Coast 


1912  Virginia  St.,  Berkeley 
Tel.  Berkeley  8114  W 


I  Announcing  the  Personnel  of  | 

i  "Le  Trio  Louise"  | 

j  Kajetan  Attl — Bohemian  Harpist  | 

I  Otto  King — Norwegian  Cellist  | 

I       M.   Anthony  Linden — American   Flutist       • 

I      Three    DiKtlnGiilnhcd    ArllXn    In    a    Inlque    Chamber  i 

if      MiiNic      Entieinhle      PrcMcnfInK      I'nuwual      PmeraniN  I 

InipoNpilble     to     Hear     I'nder     Any     Other     AunpIccn  i 

For    DntcN   and   Termn    AddreMN  I 

=       M.  Anthony  Linden,  457  Phelan  BIdg.,  j 

j  San  Francisco  | 

I  Care  of  S.  F.  Symphony  Orchestra  ( 

GODOWSKY  WITH  DETROIT  SYMPHONY 
An  especially  sparkling  performance  of  the  second 
Chopin  piano  concerto  by  Leopold  Godowsky  proved 
Ihat  the  pinnacle  of  Interest  in  the  fifth  subscription 
proKram  ofTered  by  the  Detroit  Symphony  Orchestra 
Friday  evening,  due  for  repetition  tonight. 

Godowsky  occupies  a  unique  position  in  the  musical 
world,  commanding  the  admiration  of  musicians  rather 
more  than  the  affections  of  the  general  public,  for  his 
technical  attainments  are  regarded  as  colossal,  and 
his  ability  as  a  pedagogue  of  an  exceptional  impressive- 
ness.  It  is  not  surprising,  therefore,  to  find  him  at  the 
top  of  his  powers  when  appearing  with  orchestra, 
though  personally  I  hardly  expected  his  brilliant  technlc 
to  turn  Chopin  to  Tschaikowsky.     For  the  second  con- 


Povl 
Bjornskjold 

The  Eminent  Danish 
Dramatic  Tenor 


NOW  IN  NEW  YORK 

uvnilalilo    for    coiioertN,    <i|iern    unci    orntoi 
bcKluiiiiig   early   in    April 
For   ilnfeH    nitti    terniN   nildreMB: 
t    I'eterHVii,    KVZTt   >lnrlci*t    St.,    San    Frnn<-lMf« 


ASOH^REaiALIST 


mj  Glenn  Ave. 
5erkel(?yCal. 


MADAME 


Anna  Ruzena 
Sprotte 


After  extraordinary  artistic  triumphs  before  Pa- 
cific Musical  Society  and  at  Messiah  performance 
in  Civic  Auditorium,  will  appear  at  her  own  re- 
cital at  the  Colonial  Ballroom,  St.  Francis  Hotel, 
Monday    evening,    January   24th,   at   8:15    o'clock. 

MANAGEMENT,    SELBY   OPPENHEIMER 


M. ANTHONY 

LINDEN 

ForemoNt    AmerlcnD 
Flute    VlrttiOHO 

Principal  Solo  Flute  S.  P. 
S  y  III  p  h  o  II  y  Orchestra. 
Formerly  Principal  Solo 
Flute  Minneapolla  Sym- 
phony Orchestia. 
.\inll»hie    fur    (.'oncortM.    Solo,    EnHetniile.    OI>tlKato 

Will  Aceeiit   n   Limited   Number  of   Puplin 

For    TerniM    and    nnten    Addreaa,    4R7    Phelan    DMfir. 

Care  S.  F.  Symphony  Orcheatra 


cerlo  issued  forth  from  the  piano  under  Godowsky'.s 
fingers  glittering  like  the  snow  scene  on  a  Christmas 
postcard. 

In.stead  of  being  wooed  into  the  moods  of  the  com- 
poser, we  lost  sight  of  Chopin  in  our  admiration  for 
Godowsky.  His  phrasing  tickled  our  ears  dellciously, 
and  his  scales  glistened  like  handsful  of  diamonds 
spilled  on  black  velvet.  There  was  a  snap  and  a  crackle 
to  his  staccato  passages  and  his  climaxes  roared  rela- 
tively speaking,  to  be  sure,  for  there  are  no  madden- 
ing moments  In  this  concerto.  Small  wonder  it  was 
then,  that  the  audience  brought  him  back  for  innumera- 
ble bows  and  seemed  to  be  unable  to  express  its  ad- 
miration as  emphatically  as  it  desired.— Uetroit  (Mich.) 
Journal,  Dec.  18,  1920. 


FRANK  MOSS 

PIANIST 
Solo  Ensemble  Accompanist 

Studiot   Rooma   1    and   2,   No,   408   Stockton   St. 
(Heine    Bids.) 

MouaKementt 

JESSICA  COLBERT 

010  Hearst  Bulldlus:.  San  Franclaco 
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Warren  D.     and      Esther  H. 


Organist 

Pianist 

Lecturer 


ALLEN 

Joint  Recitals 


Contralto 


Addr^nni 
Onioe   of   tlie    OrKnnlnt     SInnforil    rnlveralty    Cnllf 


Lawrence  Strauss 

TENOR 

Management  Jessica  Colbert 

Studio: 
807  Kohler  &  Chase  BIdg. 

(Mondays  and  Thursdays) 


Residence  StutJio :  2904  Garber  St.,  Berkeley 


BRUCE 

CAMERON 

Tenor 

Voice  Culture 

Concert,    Church    Recital 


Soloist   Third   Church   of  Christ   Scientist 

3538  Twenty-Third  Street,  San   Francisco 

Tel.  Mission  1297 

Management   Leah   Hopkins,  973   Market  Street 


Lulsa  Tetrazzlnl  received  a  medal  from  the  Ameri- 
can Red  Cross,  District  of  Columbia  Branch,  In  recog- 
nitiOD  of  her  interest  In  the  maimed  service  men  at  the 
Walter  Reed  Hospital  there.  When  the  singer  was  In 
Washington  a  fire  that  broke"  out  at  midday  bumeil 
four  wards  of  the  hospital,  with  a  loss  of  lite  and  prop- 
erty. TetrazzinI  took  her  own  concert  company  that 
evening  and  sang  in  the  hospital  hall  to  divert  the 
minds  of  the  wounded  and  shell-shocked  men.  Secr» 
tary  Daniels  has  formally  thanked  Mme.  TetrazzinI  for 
singing  In  the  Navy's  recent  wireless  telephone  experi- 
ment here  In  New  York.  According  to  ofllclal  reports 
her  voice  was  heard  800  miles  away,  at  Louisville,  Ky., 
aa  compared  with  Signer  Marconi's  subsequent  test 
abroad,  which  carried  500  miles,  from  London  to  OeDeva. 


PACIFIC  COAST  MUSICAL  REVIEW 


FRIEDA    HEMPEL'S    NEW    YORK    CONCERT 

Distinguished  Diva  Wins  Unaninious  Praise — Symphony 

Concerts  and  Grand  Opera  Season  Continue  to 

Attract  Record  Audiences 

By  ROSALIE  HOUSMAN 
"  Ninv  York,  Januiiry  SI,  r.iai.— The  new  year  in  New 
Vorlv  lias  iH'Kun  woil,  anil  the  very  first  concert  was 
Lambert  Muriiliy's  sung  recital  at  Aeolian  Hall,  where 
in  a  well  selected  proRrain,  he  gave  the  large  audience 
a  ilellgiilful  afternoon.  There  is  u  persuasive  charm 
in  all  his  work,  and  he  lias  grown  greatly  in  style. 
The  Uralims  sotibs  and  La  I'rocession  ot  Pranck  are 
proof  of  that.     And  liis  diction  Is  a  rarely  perfect  thing. 


isii  songs  she  has  no  0(|ual.  Hor  voice  Is  a  heavy  rich 
contralto  and  she  handles  it  so  skillfully  that  It  Is 
(■apaijie  of  reflecting  any  emotion  she  wishes.  Ono 
really  has  to  hear  hor  lo  appreciate  her  Individual  art. 


On  the  same  afternoon  at  the  opera,  Mme.  Easton 
made  her  first  appearance  as  Flora  in  L'Amore  del 
Tre  Re,  and  here  again  this  many-sided  artist  was 
completely  at  home  In  the  part.  In  her  Impersona- 
tion, there  was  a  touching  simplicity  seldom  so  beau- 
tifully expressed,  and  her  singing  was  thrilling.  Mr. 
Gigli,  the  new  Italian  tenor,  was  the  Avito,  and  gave 
a  splendid  performance,  vocally  as  well  as  histrion- 
ically. Gatti  Cassazza  is  indeed  fortunate  in  being 
so  well  supplied  with  tenors,  as  it  is  sure  that  Caruso, 
though  improving  slowly,  cannot  sing  again  this  sea- 
son. The  rest  of  the  cast,  Mardones  and  Amato,  were 
in  fine  form,  and  the  whole  opera  was  splendidly 
given.  It  is  the  most  significant  work  modern  Italy 
has  given  the  world.  And,  don't  forget,  the  play  of 
Sam  Benelli  is  a  rare  libretto,  and  so  contributes  its 
share  to  the  opera's  enjoyment. 


Sunday  afternoon  Albert  Coates  gave  his  third  and 
final  concert  with  the  Damrosch  forces,  this  time  at 
Aeolian  Hall.  For  the  regular  Sunday  series  Racli- 
maninoff  was  the  soloist,  playing  the  B  flat  minor  con- 
certo ot  Tschaikowsky,  and  splendidly.  Brahms  first 
symphony  and  the  Scriabine  Poeme  D-Extase  were  the 
rest  ot  the  program,  which  had  a  superb  reading.  Mr. 
Coates  has  lived  most  ot  his  lite  in  Russia,  and  was 
a  warm  friend  ot  Scriabine,  and  the  work  was  played 
so  lovingly  and  understandingly,  as  it  is  seldom  given. 
The  audience  was  deeply  moved,  and  Coates  was  the 
musical  hero  ot  the  hour.  It  is  to  be  regretted  that 
London  engagements  obliged  him  to  return  immedi- 
ately, as  all  who  had  the  joy  of  hearing  his  thrilling 
readings  were  anxious  tor  more.  The  New  York  Sym- 
phony Orchestra  showed  up  as  a  well  blended  band 
ot  men,  or  they  never  could  have  responded  as  they 
did  with  the  two  rehearsals  they  had.  So  congratu- 
lations are  in  order  all  around. 


Toscanini  led  his  men  in  another  concert  Monday 
evening  at  Carnegie  Hall,  this  time  at  a  benefit  per- 
formance. The  house  was  completely  sold  out,  and  the 
enthusiasm  was  as  spontaneous  as  before.  The  orches- 
tra sounded  better  here  than  at  the  opera,  and  re- 
sponded splendidly  to  every  wish  of  a  magnetic  leader. 
It  was  again  a  personal  as  well  as  an  artistic  triumph 
tor  Toscanini.  Resphigi,  a  modern  Italian,  known  to 
us  for  his  Fontane  di  Roma,  arranged  three  old  16th 
century  pieces,  and  they  were  delightful  in  content 
as  well  as  in  the  delicate  scoring.  The  other  Italian 
novelty  was  a  symphonic  poem  ot  Victor  di  Sahata,  Ju 
Ventus,  which  showed  the  influence  ot  Strauss,  and  yet 
was  personal  and  interesting.  It  is  good  tor  us  to  hear 
what  the  rest  ot  the  musical  world  is  writing  and  we 
are  grateful  to  Toscanini  for  playing  it  tor  us. 


Tuesday  evening  the  Philadelphia  Orchestra  concert 
as  well  as  that  of  the  Beethoven  Association  fell  on 
the  same  evening,  and  so  I  went  to  the  latter,  as  the 
program  was  the  most  interesting  ot  the  two.  Messrs. 
Kortshak,  Willeke  and  Hutcheson  did  the  Schubert  B 
flat  trio — divine  music  divinely  played.  Then  Zim- 
balist  and  Hutcheson  did  the  F  major  Beethoven  senate 
with  its  sentiment  ot  Spring,  and  Mme.  Gauthier  gave 
two  groups  ot  the  master's  songs,  among  them  the 
Erlking,  which,  though  not  nearly  as  successful  as 
Schubert's,  parallels  it  in  salient  features.  To  complete 
a  delightful  evening,  Zimbalist,  Kortshak,  Willeke  and 
Sveneki  gave  an  early  quartet,  and  it  was  pure  delight. 


My  friend.  Miss  Brower,  to  whom  I  gave  my  Phil- 
harmonic Orchestra  ticket  wrote  me  that  it  was  a 
glorious  concert,  and  that  she  never  heard  the  second 
Liszt  Rhapsody  so  brilliantly  played  and  that  its  effect 
on  the  house  was  electric.  The  sixth  Beethoven,  De- 
bussy's Nuages  and  Fete  were  also  given.  Wednesday 
afternoon  they  played  again  with  Novaes  as  soloist,  at 
a  benefit  concert. 


Johanna  Kristoffy 

PRIMA    DONNA    SOPRANO 

Thorousb  VocAl  and  Dramatic  Training: 
lS«a    IVaahlnctoB   St.  Phone    Franklin    172] 


On  Wednesday  there  were  two  widely  dissimilar 
treats.  In  Iho  afternoon  at  Aeolian  Hall,  Tlnlot,  con- 
cert master  of  the  New  York  Symphony  Society,  gave  a 
fascinating  recital,  and  had  the  able  assistance  of  that 
rare  artist,  Robert  Schraitz,  in  the  Chausson  concerto, 
as  well  as  Ihe  original  quartet.  The  performance  was 
a  labor  of  love,  line  and  balanced,  and  the  audience 
enjoyed  this  unusual  work  to  the  fullest.  The  Lalo 
Concerto  Russe,  and  smaller  pieces  rounded  out  a 
cliarmlng  afternoon. 


Wednesday  night,  Frieda  Hempel  gave  her  annual 
Carnegie  Hall  recital,  and  it  seemed  as  if  this  vast 
place  was  not  big  enough  to  hold  her  many  admirers. 
With  the  sterling  assistance  of  Coenraad  V.  Bos  at 
the  piano,  she  sang  a  superb  program,  beginning  with 
an  aria  ot  Haendel,  with  piano  as  well  as  organ.  There 
was  a  Lieder  group,  sung  in  the  original  German,  and 
an  aria  from  Mozart's  Don  Giovanni,  as  the  main  de- 
tails. She  was  in  splendid  voice,  and  gracious  in  the 
matter  ot  encores.  But  Miss  Hempel  has  more  than 
voice,  there  is  an  intangible  something  which  is  more 
than  phrasing  or  superb  breath  control — can  I  call  it 
the  bloom  ot  a  delicate  cultured  plant,  to  convey  my 
meaning?  It  casts  a  halo  about  her  singing  which 
thrills,  stirs  and  satisfies.  To  pick  out  a  few  ot  the 
songs,  there  was  the  Schubert,  Gretchen  am  Spinnrad, 
the  Cradle  song  ot  Mozart,  which  was  an  encore,  Roland 
Farley's  The  Night  Wind  (a  novelty  which  received  an 
encore),  and  our  own  Carlos  Troyer's  Invocation  to  the 
Sun  God.  She  played  her  own  accompaniment  to  the 
Norwegian  Kom  Kyra,  that  old  echo  song  which  Jennie 
Lind  made  famous.  And  how  Miss  Hempel  sang  it, 
no  wonder  that  a  deeply  stirred  audience  refused  to  go 
liome ! 


of  the  State  as  well.  It  Is  the  hope  of  the  mi'mbew 
of  the  company  that  other  conununilieH  will  adopt  the 
idea  also.  In  this  expansion  of  the  plan  the  country 
will  tlien  have  the  nrcoHHary  tiiealres  where  singerH 
may  garner  exi)crience  to  111.  them  for  the  great  opera 
houBes  of  the  East  and  Europe.  They  will  he  saved  the 
often  painful  routine  work  of  small  foreign  manage- 
ments; they  will  be  engaged  because  of  their  American 
reputations  and  not  In  spite  of  them. 

Marion  Vecki,  the  well-known  baritone,  has  become 
a  nifinbor  of  the  Western  Singers  and  will  appear  as 
Pizarro  in  tlie  opening  opera,  "FIdello,"  on  Tuesday 
evening,  February  1st.  Opinion  seems  divided  concern- 
ing this  one  lyric  drama  ot  Beethoven's.  Some  feel  It 
is  too  "old-fashioned,"  others  that  it  is  a  daring  innova- 
tion to  resurrect  it.  The  singers  In  the  cast,  under 
Serantoni,  the  director,  have  found  it  a  treasure-house 
of  classic  composition.  The  quartet  in  the  first  act, 
for  example,  is  one  of  the  most  exquisite  compositions 
of  Canon  imaginable.  The  music  is  not  easy  to  learn, 
but  it  is  like  a  vocal  symphony.  The  remainder  of  the 
cast  for  "Fidelio"  include  Giuseppe  Carclone,  Carl 
Vinther,  Sylvester  Pearson,  Clare  Harrington  and  Irene 
Meussdorfer  and  also  Dr.  Frederick  Warford. 

Helen  Hume,  Josephine  Morgan  Barrett,  Frank  Muel- 
ler and  Rudolph  Kuner  are  other  members  ot  the  com- 
pany who  will  make  their  bows  on  the  second  program 
which  includes  scenes  from  Faust  and  Aida. 


Joseph  Schwarz,  a  Russian  baritone,  who  has  been 
in  opera  in  Berlin,  gave  his  first  American  recital  at 
Carnegie  Hall,  and  aroused  a  big  audience  to  loud 
demonstrations.  His  voice  is  sympathetic,  well 
handled,  and  he  is  a  sensitive  musician.  He  sang 
songs  as  well  as  arias  and,  in  either  field,  was  at  home 
and  interesting.  I  should  love  to  hear  him  in  opera, 
as  I  think  that  is  his  forte  even  more  than  concert. 


D' Alvarez  again  showed  herself  to  be  a  mistress  ot 
emotion  in  song,  and  the  large  audience  which  greeted 
her  at  her  second  recital  proved  what  a  favorite  she  is. 
She  is  more  interesting  in  modern  things,  and  in  Span- 


Gervas  Elwes,  an  English  tenor,  gave  a  recital  and 
again  showed  as  he  did  when  he  sang  here  several 
years  ago  in  Elgar's  Dream  ot  Gerontius,  that  he  is 
an  artist  of  superb  achievements.  In  oratorio  as  well 
as  with  the  many  novelties  of  "newer"  Englishmen,  he 
showed  a  style,  and  vocal  skill  seldom  enjoyed  over 
here.  He  did  six  Brahms  songs  in  German,  another 
object  lesson  to  the  American  recitalist.  I  hope  we  will 
hear  him  soon  again. 


The  Boston  Symphony  Orchestra  did  as  a  novelty 
to  New  York  audiences,  Arnold  Baxs'  In  Faery  Hills, 
a  symphonic  poem  ot  delicate  and  insinuating  charm. 
If  you  know  your  Irish  folk  lore  at  all  this  fascinating 
music  will  have  an  added  appeal,  and  it  is  just  this 
Celtic  touch  which  gives  it  its  charm.  Tchaikowsky's 
Manfred,  with  its  solemn  organ  touches  at  the  end,  and 
the  D'Indy  Quete  de  Dieu,  were  the  other  items  of 
interest.  On  the  Saturday  program  Schumann's  Fourth 
Symphony  and  Griftes'  Kubia  Khan  were  the  chief 
numbers  ot  musical  worth.  It  is  gratifying  to  have  the 
American  work  repeated,  as  it  made  such  a  strong 
appeal  at  its  debut  last  Spring. 

In  the  historic  cycle  under  Damrosch,  three  move- 
ments ot  Berlioz'  Hareld  in  Italy  symphony  were 
played,  and  Saint-Saens'  third  symphony,  with  Yon  at 
the  organ.  Franck  was  represented  by  his  Symphonic 
Variations,  Bauer  being  the  soloist.  This  latter  work 
was  the  most  enjoyable  ot  the  entire  program. 


POPULAR  OPERA   BEGINS   FEBRUARY  FIRST 


GODOWSKY-ROSEN     CONCERT     ARTISTIC     TREAT 


Audience  That  Practically  Packs  Columbia  Theatre  Re- 
mains After  Listening  During  Three  Hours  to 
Splendid  Program. 


Friday  afternoon  Ignaz  Friedman,  a  Polish  pianist  ot 
great  reputation  in  Europe  and  South  America,  made 
his  New  York  debut.  He  is  a  mature  artist  and  a 
serious  musician,  as  his  program  showed..  First  there 
was  the  Beethoven  Senate,  Op.  90,  a  Chopin  group,  the 
Schumann  Cameval  and  Uie  Brahms  Pagannini  Vari- 
ations. He  is  equally  known  abroad  as  a  composer, 
but  on  this  program  he  did  none  ot  his  own  music.  He 
was  heralded  as  the  third  of  the  great  Polish  group, 
Paderewski  and  De  Pachmann  being  the  others.  To  me, 
he  lives  up  to  the  high  praise  said  of  him.  I  found  him 
a  thoughtful,  sincere  artist,  who  has  a  superhuman 
teehnic,  which  he  used  only  in  the  interpretative  inter- 
ests ot  the  music,  a  breadth  ot  vision  more  of  the  older, 
grand  manner,  like  Busoni  and  in  his  Chopin  group 
there  was  an  elasticity  ot  rhythm  which  was  wonderful. 
He  did  the  A  Hat  Ballade,  the  C  sharp  minor  waltz, 
two  studies,  and  ended  it  with  the  big  A  flat  Polo- 
naise. At  first  the  audience  listened  with  respectful 
attention,  but,  at  the  end  ot  the  Ballade,  became  en- 
thusiastic, and  more  and  more  so  as  the  program  pro- 
gressed. He  is  one  of  the  very  greatest  pianists  I  have 
ever  heard,  and  I  am  anxious  tor  another  opportunity. 
I  am  keen  to  know  his  Bach,  as  I  never  heard  the  inner 
voices  of  the  Carneval  so  distinctly  done  before,  and  it 
was  also  evident  in  the  Chopin. 

The  New  York  Trio,  Clarence  Adler,  one  of  the  big 
pianists  here.  Van  Vliet  and  Scipione,  the  latter  two 
violinist  and  cellist  ot  the  National  Symphony  gave  the 
second  ot  their  delightful  ensemble  programs,  doing 
the  Brahms  Op.  101,  the  Rachmaninoff  cello  senate  and 
the  Saint-Saens  in  F.  These  men's  work  blends  together 
beautifully,  though  this  is  only  their  second  season. 
One  feels  the  rich  background  ot  the  piano  with  the 
melodic  lines  of  the  other  soloists  thrown  across.  They 
did  the  Brahms  specially  well,  and  had  an  enthusiastic 
audience. 


BY    ALFRED    METZGER 

The  musical  taste  of  San  Francisco  once  more  as- 
serted itself  when  the  joint  recital  of  Leopold  Godowsky, 
master  pianist,  and  Max  Rosen,  violin  virtuoso,  at- 
tracted an  audience  that  virtually  crowded  the  Columbia 
Theatre  to  capacity  last  Sunday  afternoon.  It  was  an 
audience  representative  of  San  Francisco's  finest , mu- 
sical elements  and  embodied  the  intellectual  portion  of 
our  musical  colony  as  well  as  those  who  study  and 
enjoy  music  because  ot  its  emotional  appeal.  It  was  one 
of  those  concerts  which  are  given  under  the  best  possi- 
ble conditions.  Both  artists  were  in  excellent  mood, 
they  played  a  program  ot  representative  and  serious 
works,  they  interpreted  the  compositions  with  every 
ounce  of  inspiration  and  intelligence  at  their  disposal 
and  they  were  understood  by  their  hearers.  The  ap- 
plause was  spontaneous  and  enthusiastic  froiri  the  very 
beginning  until  the  end,  which  was  not  until  three  hours 
after  the  concert  began.  And  even  then  the  audience 
was  reluctant  to  leave. 

The  opening  number  consisted  of  Cesar  Franck's 
Sonata  in  A  major  for  piano  and  violin  and  was  played 
both  by  Mr.  Godowsky  and  Mr.  Rosen  in  a  manner  that 
brought  out  every  particle  ot  its  classic  beauty  and  its 
vivid  and  virile  character.  We  admired  especially  Mr. 
Godowsky's  vigorous  and  intellectual  conception  ot  the 
piano  part.  One  could  easily  perceive  that  a  master 
mind  controlled  the  keyboard,  and  that  a  responsive 
soul  expressed  itself  in  terms  understandable  by  the  in- 
telligent musical  mind.  It  was  one  of  the  finest  expres' 
sions  we  have  heard  from  Mr.  Godowsky,  and  that  is 
saying  a  very  great  deal.  While  Mr.  Rosen's  violin 
playing  was  characterized  by  smoothness  of  teehnic, 
flexibility  ot  tone  and  musicianly  phrasing  there  was 
lacking  a  certain  maturity  which  only  additional  years  of 
practical  experience  can  bestow  upon  a  youthful  genius. 
Nevertheless  Mr.  Rosen  revealed  an  assurance  and 
mastery  of  his  instrument  which  had  not  reached  quite 
that  self  possession  and  intellectual  capacity  during  his 
previous  visit  here. 

That  Mr.  Godowsky  was  in  the  finest  possible  trim 
was  still  further  evidenced  during  his  rendition  of  the 
Chopin  group.  We  have  always  regarded  Mr.  Godowsky 
as  belonging  to  the  more  dramatic  school  of  pianists. 
His  vigorous  touch,  his  powerful  attacks,  his  manly  or 
rather  masculine  expression  even  crept  into  his  Chopin 
playing  on  former  occasions.  But  this  time  he  suc- 
ceeded in  giving  his  Chopin's  readings  a  more  poetic 
sentiment,  and  thereby  he  earned  our  additional  admira- 
tion. It  would  be  impossible  to  imagine  the  famous 
Scherzo  played  in  a  more  ethereal  manner  and  obtain 
more  elt-like  effects  ot  the  runs,  while  at  the  same 
time  Mr.  Godowsky's  Chopin  playing  does  not  exhibit 
any  signs  of  effeminacy.  At  this  concert  he  certainly 
proved  himself  to  be  the  master  pianist,  one  of  the 
greatest  virtuosi  of  the  time  and  an  artist  whose  versa- 
tility is  such  as  to  make  his  interpretations  enjoyable 
no  matter  whose  works  they  represent.  The  three  num- 
bers from  his  own  Triakontameron  were  thoroughly  en- 


The  latest  idea  in  local  operatic  circles,  the  co-oper- 
ative company  known  as  the  Western  Singers,  is  arous- 
ing great  interest,  not  only  in  San  Francisco  and  the 
bay  cities,  but  in  the  southern  and  northern  extremities 
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Western  Direction 

Jessica  Colbert 

Hearit  Bnilding 
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Joyed  by  the  audience  and  made  them  want  tor  more 
of  the  same  musical  fare.  They  represent  Godowsky 
the  composer  at  his  best,  and  at  the  same  time  in  a 
somewhat  lighter  mood  than  we  have  been  accus- 
tomed to. 

Mr.  Rosen  gave  us  a  most  enjoyable  interpretation 
of  the  SaintSaens  concerto  in  C  sharp  minor.  Particu- 
larly delightful  were  his  cantabile  passages,  which  were 
sung  wilh  tine  lyric  effect.  Mr.  Rosen's  style  of  artistic 
expression  is  especially  suited  to  an  adequate  interpre- 
tation of  the  French  school  to  which  this  Saint-Saens 
work  belongs.  .\t  the  same  time  Mr.  Rosen's  lyricism 
does  not  belong  to  the  "saccharine"  variety.  It  pos- 
sesses sufficient  body  to  make  it  palatable  to  the  most 
serious  connoisseur.  His  tone  might  gain  a  little  more 
body  and  his  attacks  might  obtain  a  little  more  vigor, 
but  in  the  main  Mr.  Rosen  makes  the  impression  of 
being  a  serious  artist  and  one  who  lias  no  reason  to 
feel  ashamed  beside  the  other  distinguished  violinists 
of  the  day. 

The  program  was  an  excellent  one,  as  may  be  gath- 
ered from  the  following :  Sonata  A  major  (Cesar  Franck ) . 
Mr.  Godowsky  and  Mr.  Rosen;  (a)  Impromptu  A  flat 
(Chopin);  (b)  Nocturne  F  minor  (Chopin);  (c)  Pos- 
thumous Walt?.  D  flat  (Chopin),  concert  version  by  Go- 
dowsky: (d)  Sclie'rzo  C  sharp  minor  (Chopin),  Mr.  Go- 
dowsky; Saint-Saens'  Concerto  B  minor  (Saint-Saens), 
Mr.  Rosen;  (a)  Watteau  Paysage,  (b)  Old  Vienna. 
(c)  Terpsicborean  Vindobona,  from  Triakontameron 
■Thirty  Moods  and  Scenes  by  Leopold  Godowsky;  (d) 
Danse  of  the  Gnomes,  (e)  At  the  Spring  (Liszt);  (f) 
Symphonic  Metamorphoses  on  Strauss'  The  Bat  (Go- 
dowsky). Mr.  Godowsky;  (a)  Wienerich  (Godowsky); 
(b)  La  Gitana  (Kreisler) ;  (c)  Romance  (Rosen) ;  (d) 
Caprice  Basque   (Sarasate).  Mr.  Rosen, 


SWAYNE   PUPILS  PLAY   BRILLIANTLY 


A  delightful  class  musical  was  given  by  the  advanced 
and  professional  pupils  of  Wager  Swayne  on  Saturday 
afternoon.  January  15th,  at  his  beautiful  Broadway 
studio.  These  fortnightly  classes  are  a  conspicuous 
and  interesting  feature  of  Swayne's  work,  giving  as  they 
do  an  unparalleled  training  in  the  poise  and  finish  which 
characterize  tiie  playing  of  all  his  pupils.  The  program 
on  the  occasion  was  of  especial  interest,  being  played 
with  great  charm  and  artistic  finesse  by  a  group  of 
artist  pupils.     The  numbers  were  as  follows: 

Melody  (Delhouse  Young),  Nocturne  (Liszt),  Miss 
Josephine  La  Coste  Neilson:  Papillons  (Olson),  Fan- 
tasie  (Mozart),  Miss  Ellen  Swayne:  To  a  Water  Lily 
(MacDowell),  Golliwog's  Cake  Walk  (Debussy).  Polichl- 
nelle  (Rachmaninoff):  Impromptu  (Schubert),  Miss  Enid 
Newton;  March  Grotesque  (Sinding),  Etude  (Chopin), 
Papillons  (Lavallee),  Rigaudon  (Raff),  Miss  Ethel 
Denny;  Impromptu  (Chopin),  Scherzo  (Chopin),  Edwin 
Calberg;  Preludes  (Chopin),  Fantasie  Pieces  (Schu- 
mann), Mrs.  George  Uhl;  Fantasie  (Mozart),  Miss 
Elizabeth  Simpson;  Nachtstuek  (Schumann),  Mystery 
(Grieg),  Miss  Viola  Davis;  Danse  Negre  (Scott),  Mrs. 
Litgun. 


SECOND   GODOWSKY-ROSEN    CONCERT 


Leopold  Godowsky  and  Max  Rosen  will  be  heard  in 
their  second  Joint  recital  on  Sunday  evening,  January 
30th,  at  the  Columbia  Theatre,  under  the  direction  of 
Jessica  Colbert.  At  their  concert  on  January  16th  they 
received  an  ovation  from  one  of  the  largest  and  most 
representative  audiences  of  music  lovers  and  musicians 
that  has  assembled  during  the  entire  season.  Both 
artists  were  enthusiastically  called  upon  for  extra  num- 
bers, which  they  granted  most  generously.  This  con- 
cert was  a  memorable  event,  and  it  will  linger  long  in 
the  memory  of  those  who  were  fortunate  enough  to  bo 
present.  From  present  indications  there  will  be  another 
capacity  audience  at  the  evening  recital,  with,  perhaps, 
even  standing  room  at  a  premium. 

The  following  program  will  be  given  with  Frederick 
Persson  at  the  piano  for  Mr.  Rosen:  Sonata  D  minor 
(Brahms),  Mr.  Godowsky  and  Mr.  Rosen;  (a)  Fantasy 
(Chopin),  (b)  Nocturne  D  flat  (Chopin),  (c)  Polonaise 
A  flat  (Chopin),  Mr.  Godowsky:  Concerto  D  minor 
(Wienlwaski),  Mr.  Rosen;  (a)  The  Tempters,  (b)  The 
Salon,  (c)  Quixotic  Errantry,  from  Triakontameron. 
Thirty  Moods  and  Scenes  by  Leopold  Godowsky;  (d) 
Two  Concert  Studies.  F  minor  and  D  flat  (Liszt),  (e) 
Polonaise  in  E,  No.  2  (Liszt),  Mr.  Godowsky;  (a)  Medi- 
tation (Cottenet).  (b)  Scherzo  Bizarre  (Kuzdo),  (dedi- 
cated to  Max  Rosen),  Mr.  Rosen. 
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BALLET  RUS5E 

Including  Marie  Oleneva,  Alexandre  Volin- 
ine,  Hubert  Stowitts,  Ivan  Clustine,  Hilda 
Butsova,  Vajinski,  Pianowski,  Zalewski, 
etc.,  etc. 

Corps  De  Ballet  of  Forty 
Complete    Symphony   Orchestra 

Theodore  Stier,  Conductor 
SIX  NIGHTS  and  WED.  and  SAT.  Mats. 

Beginning  Monday  Night 

FEBRUARY  14th 

at  the  CURRAN  THEATRE 

1  nder    YlniniKenM-nt    SKI.in     f.   <>l'l>KMII-:i  ^IF.It 

Mon.  night  and  Wed.  Matinee — "Egyptian 
Ballet"  and  "Snowflakes." 

Tues.  Night— "Enchanted  Lake"  and  "Cho- 
piniana." 

Wed.  Night — "Amarilla." 

Thurs.  Night — "Thais"  and  "Autumn 
Leaves." 

Fri.  Night — "Flora's  Awakening." 

Sat.  Matinee — "Thais"  and  "Chopiniana." 

Sat.  Night — "Enchanted  Lake"  and  "Amar- 
illa." 

ALSO  FROM  TION  TO  TWENTY  ORIGINAL  1)1- 
VICRTISSEMKNTS.  including  .solos,  duets,  trios  and 
ensembles  at  each  performance. 

M.\ll.    ORDERS    \0>V 
accompanied  by   ciieck    or  current   funds,   with   war 
tax  of   10%   added,  and  self-addressed   and  stamped 
envelope    for   return    of    tickets,    to    SELBY   C.    OP- 
PENHEIMER.  care  Sherman.  Clay  &  Co. 

SC.tLE   OP  PRICES 

Box  and  Loge  Seats.  J6.00:  entire  Orchestra  and 
three  rows  Balcony.  14.00;  Balcony  next  five  rows. 
$3.00:  last  eight  rows.  |2.00;  Gallery  7  rows.  11.60; 
Gallery   balance.    $1.00. 

Regular    seat    sale    will    begin    at    Curran    Theatre 

Box   Office    on   Thursday   Morning.    Feb.   10th. 

Tour   Direction — Fortune  Gallo 

West  of  Mississippi  River — Elwyn  Concert  Bureau. 

Portland.  Ore. 


Every  Music   Lover  Should  Own  This  Book 

Music  Appreciation 

Based  upon  methods  of  literary  criticism 
By  CLARENCE  G.  HAMILTON,  A.  M. 
Professor  of  Music,  Wellesley  College 

Price,  $2.50  Postpaid 

A  thorough  and  unique  text-book  for  individual  use,  music  clubs,  clas.ses  and  edu- 
cational institutions.  Invaluable  for  those  who  wish  to  listen  to  music  with  quickened 
hearing  and  real  understanding.  With  24  portraits,  28  diagrams  and  over  200  music 
cuts. 
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The  Week's  Music  Events  in  Los  Angeles 

By  BRUNO  DAVID  USSHER 


L.   A.   PHILHARMONIC    IN    SUNDAY   CONCERT 

Every   Number  On   Program    Proved    Popular  and   Was 

Given  a  Brilliant  Interpretation  Under  Direction 

of  Walter  Henry  Rothw/ell 


Los  Angeles  .Innuary  17. — A  Sunday  afternoon  con- 
cert, every  number  of  which  proved  popular,  was  given 
with  much  brilliance  by  the  Philharmonic  Orchestra 
under  Walter  Henry  Rothwell's  direction  at  the  Audi- 
torium. The  musical  exultancy  of  Wagner's  Tann- 
hauser  march  created  an  atmosphere  ot  refined  pleasure, 
keenly  enjoyed  by  the  audience  and  happily  sustained 
by  the  conductor  during  the  entire  performance.  It  is 
with  good  reason  that  Cesar  Franck  has  been  nick- 
named "Pater  Seraphicus"  by  his  admirers  and  pupils. 
The  second  movement  ot  his  symphony  in  D.  notwith- 
standing an  elegic  current  which  permeates  the  work, 
has  something  of  seraphic  joy.  There  is  nothing  in  the 
movement  that  reminds  one  of  the  Biblical  trumpet- 
angels  sounding  a  flre  alarm  presto  furissimo,  as  some 
of  the  old  painters  depicted  them.  Neither  is  it  heav- 
enly sweetness  of  the  pink  sugar  type.  It  is  serenely 
joyous  music  of  lovely  poise.  It  was  played  with  fine 
understanding.  Mr.  Gerhardt's  English  horn  solo  was 
given  beautifully  in  tone  and  phrasing. 

The  ballet  music  from  Massenet's  Herodiade  had  all 
the  Oriental  coloring  and  animation  the  composer  meant 
to  convey  in  his  subject  and  was  accordingly  well  liked 
by  the  public.  It  is  something  of  a  musical  fashion- 
show  arranged  by  the  unholy  Salome  for  the  benefit  of 
her  gentlemen  friends.  There  partook  in  it  mesdames 
from  Egypt,  from  Babylonia,  from  ancient  Gaul  (the 
present  France),  and  from  Phoenicia.  ■  It  seems  that 
Massenet  has  taken  his  contemporary  demoiselles  from 
Paris  as  models,  for  their  dance  has  much  of  the  fleet 
gracefulness  of  that  modern  "City  ot  Lights."  The 
Babylonian  theme  is  characteristic  and  Indicates  almost 
that  its  ancient  dancers  cannot  have  stepped  very  lively. 
To  judge  from  the  music  the  ladies  from  Phoenicia  were 
rather  sentimental  in  contrast  to  their  conferees  who 
have  gone  down  in  history  as  notoriously  level  headed 
and  mercenary.  Conductor  Rothwell  was  very  success- 
ful in  bringing  out  the  various  contrasts  of  the  suite. 

The  next  item  featured  the  soloist,  Walter  V.  Ferner, 
who  played  the  solo-cello  in  the  Boellman  Variations 
much  to  the  delight  of  his  listeners.  Mr.  Ferner's  smooth 
technic  and  the  evenness  ot  his  clear  tone  appealed 
greatly.  The  work  contains  nothing  startling  from  a 
technical  viewpoint  but  requires  fine  phrasing  and  ele- 
gant legato  work  in  which  regards  Mr.  Ferner  was  very 
pleasing.  As  encore  he  played  a  movement  from  a 
Bach  suite  for  cello  alone  that  revealed  his  ease  in 
overcoming  the  perplexities  of  double  stops.  The 
orchestra  under  Mr.  Rothwell  accompanied  with  good 
effect  in  the  variations. 

The  Danse  Slave  by  Chabrier  is  more  Spanish  than 
Russian,  only  the  middle  part  alluding  more  to  the  title 
geographically.  It  reminds  somewhat  of  the  first  move- 
ment of  the  Capriccio  Espagnol  by  Rismky-Korsakow. 
The  Liadow  Intermezzo  suggesting  perhaps  a  festive 
cossaque  cavalcade,  and  Svendsen's  Norvegian  Artist's 
Carnival  were  played  impressively  as  to  thematic  char- 
acteristic, rendition  and  tone  color.  In  the  Chabrier 
and  Svendsen  works  the  brass  and  percussion  instru- 
ments were  somewhat  too  heavy.  A  Night  in  Lisbon 
by  Saint-Saens,  a  novelty  here,  was  given  with  much 
delicacy.  The  Pizzicato  movement  from  Delibes'  Sylvia 
ballet  contained  such  charm  that  it  had  to  be  repeated. 


It  seems  that  the  only  method  by  which  the  musical 
reviewer  would  fully  appreciate  the  work  of  an  artist 
is  to  have  no  method  in  his  "madness."  He  has  to  be 
eclectic,  else  he  will  be  dogmatic.  At  the  same  time 
he  should,  at  least  subconsciously,  be  guided  by  certain 
standards  of  musical  style  in  form  and  interpretation. 

The  people  in  whom  these  standards  were  much  awake 
did  not  approve  of  Serge  Prokofieff,  when  he  played 
the  Beethoven  A  major  sonata.  Op.  101,  at  the  first  re- 
cital of  the  Ambassador  series  in  Trinity  Auditorium. 
To  the  "standardized",  listener  Prokofieff  lacked  tradition 
of  style,  force  of  tone  and  was  rhythmically  not  concise 
enough.  They  granted,  however,  that  this  eminent  Rus- 
sian player  is  an  extraordinary  interpreter  of  Slav 
music,  whether  by  Liadow  or  of  his  own.  No  doubt  the 
fugue  in  the  sonata  was  not  as  clear  and  forceful  as 
probably  intended.  The  "eclectics"  did  not  mind  to 
hear  Beethoven  played  rather  lyrically  throughout.  It 
was  a  Beethoven  interpretation  with  an  ascetic  under- 
tone, that  made  it  neither  unpoetical  or  colorless  how- 
ever. As  to  piano  color  Mr.  Prokofieff  produces  it  in 
all  and  the  most  exquisite  nuances  under  a  minimum 
use  of  the  pedal.  It  is  a  matter  of  touch  with  him. 
This  means  his  expression  is  masterly  developed  both 
in  legato  and  staccato  work  irrespective  of  tempo  and 
dynamics. 

Prokofieff  is  an  eminently  musical  player  of  superb 
technic.  He  is  a  great  musician  in  whom  the  virtuoso 
comes  second,  though  his  work  at  the  piano  is  brilliant. 
His  Schubert  waltzes  were  pleasing,  but  he  was  at  his 
best  in  the  Liadow  prelude.  His  fine  humor  was  shown 
in  the  burlesque  Moussorgsky  Ballet  of  the  Chickens 
in  Their  Shells.  The  balladlike  Conte  by  Medtner  was 
given  very  dramatically  with  much  emphasis  on  color 
and  polphony.  Among  his  own  works  the  prelude  opus 
and  12  and  Vision  BHigitive  appealed  strongest.  In  the 
Scriabine  and  Rimsky-Korsakow  he  revealed  his  emo- 


tionalism as  rather  veiled,  which  added  to  the  wonder- 
ful poise  of  his  sincere  art. 

There  was  friendly  applause  after  every  program  num- 
ber, the  public  insisting  on  various  encores.  Prokofieff 
received  about  the  same  reception  as  Percy  Grainger 
five  or  six  years  ago  at  his  first  appearance.  Los  An- 
geles gave  him  the  glad  hand  but  did  not  wax  enthusi- 
astic. Today  Percy  Grainger  is  one  of  our  favorite 
visitors.     Prokofieff's  chances  are  the  same. 


COMMUNITY    MUSIC    IN     LOS    ANGELES 


Music   Committee  of  Community   Music,   F.  W.   Blanch- 

ard,  Chairman,  Is  Formulating  Plans  for  Further 

Development  of  This   Service 


Plans  are  being  formulated  by  the  music  committee 
of  Community  Service  of  Loa  Angeles,  F.  W.  Blanchard, 
chairman  tor  the  further  development  ot  community 
music  in  Los  Angeles,  immediately  following  the  boll- 
days.  These  plans  Include  a  survey  ot  the  musical 
resources  and  conditions,  especially  along  the  broader 
community  lines,  a  school  for  community  music  under 
the  auspices  of  the  College  ot  Music,  tiniversity  of 
Southern  California,  and  possibly  a  "music  week"  In 
Los  Angeles  similar  to  the  one  which  New  York  City  so 
successfully  accomplished  last  year. 

The  realization  of  these  plans  EtlU  depends  to  some 
extent  on  the  favorable  response  to  a  request  Mr. 
Blanchard  and  his  committee  have  directed  to  the  na- 
tional headquarters  of  Community  Service  in  New  York 
City  for  the  continuation  ot  the  present  assignment  ol 
Alexander  Stewart,  special  representative  for  com- 
munity music  in  California,  tor  the  National  Community 
Service. 

There  is  strong  reason,  however,  to  believe  that  tbls 
petition  will  be  granted  and  that  the  local  committee 
will  have  the  services  ot  Mr.  Stewart  in  helping  to  work 
out  these  plans. 

The  proposed  music  survey  of  Loa  Angeles  will  go 
Into  details  concerning  the  musical  resources  of  the 
community  in  its  various  phases  and  will  be  used  as  a 
basis  tor  future  plans  in  community  music. 

The  School  ot  Community  Music  at  the  University  of 
Southern  California  will  be  open  free  ot  charge  to  the 
people  of  the  community  as  well  as  to  students  of  the 
university.  The  school  will  probably  commence  Mon- 
day, January  24th,  and  will  last  five  weeks,  two  periods 
a  week,  on  Monday  and  Thursday  evenings.  In  addition 
to  the  technical  instruction  in  song  leading,  which  will 
be  based  on  the  fundamental  principles  ot  choral  and 
orchestral  conducting  as  applied  to  community  singing, 
there  will  be  a  discussion  of  the  broader  phases  of 
community  music. 

Among  the  subjects  to  be  studied  are:  "The  Place 
ot  Music  in  Industry,"  "Organization  of  a  Community 
Music  Program,"  "The  Community  Chorus,"  "Com- 
munity Orchestras  and  Bands,"  "Community  Opera," 
"Community  Singing  in  the  Churches,"  "Music  Settle- 
ment Work,"  and  other  topics  ot  interest  to  students 
of  community  music.  Students  of  the  course  will  be 
expected  to  give  practical  demonstrations  ot  song  lead- 
ing. Prominent  local  leaders  of  community  music  will 
co-operate  in  giving  exhibitions  ot  their  work  before  the 
class. 

The  plans  tor  the  music  week  contemplate  an  Inten- 
sive week  of  music,  during  which  tbe  various  musical 
organizations  of  the  city  will  give  special  programs; 
addresses  upon  the  value  ot  music  to  the  community 
will  be  delivered  before  practically  every  organization 
In  the  city.  The  churches  will  feature  special  musical 
programs  and  organ  recitals.  Community  singing  will 
be  held  throughout  the  city  and  in  every  way  possible 
the  attention  of  Los  Angeles  in  general  Is  to  be  focused 
upon  music  during  the  entire  week.  Well  known  local 
musical  leaders  and  men  and  women  interested  in  the 
social  and  recreational  side  of  the  community  life  are 
actively  interested  In  these  plans  and  have  promised 
full   co-operation.  

The  College  of  Music  of  the  University  of 'Southern 
California  announces  a  School  of  Community  Music  in 
co-operation  with  the  Los  Angeles  Community  Service. 
The  course  will  be  given  under  the  supervision  of  Alex- 
ander Stewart,  special  representative  for  Community 
Music  for  the  National  Community  Service,  and  will 
cover  a  term  of  five  weeks,  two  classes  each  week. 
The  purpose  of  the  course  is  to  train  leaders  for  com- 
munity singing,  especially  in  the  smaller  groups  of  the 
community;  to  study  the  principles,  purposes  and  meth- 
ods of  community  music  in  its  broader  aspects.  The 
only  requirements  for  enrollment  are  a  serious  interest 
in  community  music  and  a  purpose  and  desire  to  be  of 
service  in  the  work.  No  special  musical  training  ot  a 
technical  nature  required  for  entrance. 

The  sessions  of  the  school  will  be  held  in  Aristo 
Hall,  at  the  University  of  Southern  California,  Monday 
and  Thursday  evenings  promptly  at  8  o'clock  and  will 
close  promptly  at  9:30.  Members  of  the  school  who 
satisfactorily  complete  the  work  will  be  expected  to 
lead  at  least  five  community  sings  as  a  volunteer  leader. 
The  members  of  the  class  will  be  expected  to  attend  as 
visitors  at  least  five  community  sings  or  community 
chorus  rehearsals  and  to  make  a  report  of  such  visita- 
tion.   No  fee  will  be  required  for  the  course. 

A  certificate  from  the  National  Community  Service 
will  be  given  students  who  satisfactorily  complete  the 
course.  While  the  larger  part  of  the  sessions  of  the 
class  will  be  devoted  to  the  technic  of  song  leading  and 


SYLVAIN  NOACK 

C'uiM'iTliiiiiBter   I'lillliiinnunlc   Orcliriitra    of    l,int   Aosclea 
i'Ztt   Noiilh    Oxford    Avc'uue 

Limited     number     of     pupUw     for     violin     playing     and 
chamber  muwlc. 


CHARLES  E.  PEMBERTON 

Violin     Musical    Theory.     Faculty    Member    College    of 

Music 

306  Bianchard   Hall,  Los  Angeles — Wed.  and  Sat. 

JAY  PLOWE-Solo  Flutist 

Philharmonic    Orchestra — Trio    Intlme 

Studio:   334  Blanchard  Hall,  Los  Angeles 

Res.   Phone:     579064 

ANN  THOMPSON-Piatiiste 

PIANISTE  TO   RUTH   ST.  DBMS 

Rec'ltalM — Concert  H — InKtnictlon 

xni    MaJ.    Theatre    BIile„    Ren.    Fbone    Wllnh.    7S1 

EDWARD  MACDOWELL 

REMINISCEXCES     .\ND    ROM.*NCE 

Author:  Mrs.  Graham  F.  Putnam,   1528  w.  Adams  St., 
Los   Angeles.      Price   ll.Od.  ^ 

JOHN  SMALLMAN 

Baritone    Concert    En^aRementH — Condnctor    Los    Anselea 
Oratorio    Society 

For  information  see  E.  M.  Barger,  Secretary,  330  Blanch- 
ard  Hall,   Los  Angeles,   Calif. 


HENRI  de  BUSSCHER 

Belgian  Tenor 

Solo    Oboe,   PhUbarmoDlc    Orehentra,   Los   Aneeles 

Teacher  of  OBOE  and  SINGING 

Coaching    for    Concert    and    Opera 

Studio:   irWO    S.   Fi^ueroa.    Tel.   23105 

ReH.   Phone    Vermont   1025 


GRAUMAN'S 

MILLION  DOLLAR  THEATRE 

Broadway  at  Third 

LOS  ANGELES 

GREATER 

SYMPHONY  ORCHESTRA 

MISHA  GUTERSON,  CONDUCTOR 

Sunday  Morning  Concerts 

Every  Sunday,  Starting  at  11   A.   M. 

Soloists   From   Operatic  and   Concert  Stage 

ALL   SEATS   RESERVED 

50  Cents 

and  War  Tax 


Which  includes  the  privilege  of  remaining  for  the 
regular  Grauman  Photoplay  program.  It  is  advisa- 
ble that  seats  be  secured  several  days  in  advance 
in  order  to  secure  choice  locations  and  avoid  wait- 
ing in  line  on  Sunday. 


COLLEGE  OF  MUSIC 

University  of 
Southern  California 

All  Branches  ot  Applied  and  Theoretical 

Music  Taught 

Strong  Faculty  Strong  Courses 

NOW  ENROLLING— SEND  FOR  CATALOG 

3201  South  Flcrneroa  Street         Telephone  South  S423 
Lob  Anselea,  Callfomiii 


PACIFIC  COAST  MUSICAL  REVIEW 


lOO    Ml'SICIANS 


42  CONCERTS 


Twelve  Friday  Afternoon  Symphony  Concerts 
Twelve  Saturday  Evening  Symphony  Concerts 
Twelve  Sunday  Afternoon  Popular  Concerts 
Six  School  Concerts  on  Tuesday  Afternoons 

SIXTEEN  WORLD-FAMOUS  SOLOISTS 

Seventh  Pair  of  Concerts 
February  4th  and  5th 

SPRING    TOCR    OF    35    CITIES    BEGINS    APRIL    18(h 

Wrilt  far  Diitii  and  Tirmt 

L.  E.  BEBYMER.  Manaler,  521  Philharmonie  Auditorium 


L.  E.  Behymer 

MANAGER    OF     DISTINGUISHED    ARTISTS 

Executive  Offices: 

705    Auditorium    BIdg.,    Los   Angeles 


EGAN  SCHOOL  of  MUSIC  and  DRAMA 

Bgnn  Little  Theatre,  Bide..  Lou  Aneeles.  California 

MUSIC      DRAMA      DANCING 

In    nil    (heir    braDCbeM 

Faculty  of  Teachers 
voice:                                violiiv 

Roland    Paul                            Madame    PetschnikofC 
Bertha  Vaughan                    Oscar  Selling 
PIANO                                                DRAMA 

Homer    Grunn                            Frank    Egan 
Mildred   Marsh                        Marshall    Stedman 
Winifred   Hooke                    Anton   Dvorak 
Lester   Gauweiler                  Eleanor  McKee  Dvorak 
DANCING 
Mile.   Prager                Anna  Dowdell 

Assistant    teachers    in    all    departments.     Write    for 
catalog. 

DAVOL  SANDERS 

VIOLIN    SOLOIST    and    COMPOSBR 

Head   Violin   Dept.,   Colleee   of   Mnnlc,   V.   S.  C. — Member 

rhllharmonle    Orehentra 

li'Ml   S.  FigueroH    St.,  Loa  Aasel^"  Phone  Main  2100 


THEODORE  GORDOHN'S    ICe.nTV, 

ICiirtentialM  and  Kxtraetn  far  the  Violin  and  Ensemble, 
TeaeherM  and  OrfhcHtrn  CIiimm  by  Appointment.  Member 
I'hllharmonle  OrrheNtrn.  Studio:  502  Majestic  Theatre. 
Phwne   117«2. 


J.  SPENSER-KELLY,  Baritone 

THE    AnSOLL'TELV    COHnKCT    MBTHOD    OF    VOICE 

PHODUCTION 

l*upllH    accepted    In    every    branch    of    the    vocnl    art. 

Studios:   KOl-02    Majestic   Theatre    DIdK>.    Los   Angeles 

Phone  t    i:{K21 

MAY  MACDONALD  HOPE 

CONCERT  PIAMSTI-: — CHAMBER   MUSIC 
Studloi   323    RIanebard    Hnll,    Phone    100R2.    Los    Angeles 


PATRICK  O'NEIL,  Tenor 

CONCERTS  VOICE    PRODICTION  RECITALS 

Studios:   601-02    Majestic    Theatre    Bids.,    Los    Angeles 

l>hnnei    11705 


Brahm  van  den  Bcrig 

Concert    Pianist,   available   for   Concerts   and    Recitals 

Manasemcntt    Frances    Goldwnler,    70H    Majestic    Theatre 

BIdK.      Phone    15480 


Rosa  St.  Ember 

Voice    Specialist — Reel  (a  Is— Concerts 

Illustrated  Lectxires  on  Voice  Culture 
801   Maj.   Theatre   Bldg.  Phone   11184 


ILYA  BRONSON 


Solo  Cellist   PhllhBrmiinlc  Orchrntra.      Member  Trio  Intlme 
and    Lus    A  nice  Irs    Trio.       in  struct  Ion,    Chamber 

Music,    Recitals 
Studlot    5015     La     Mlrnda.       Phone     Holly    3044 


HENRY    SVEDROFSKY 

Assistant    Coneertm aster   Philharmonic    Orchestra.      Mem- 
ber  Koack  Quartet.     Available   for  Concerts   and   Recitals. 
ManaEcmenti    L.   E.   Dehymer 


ALFRED  KASTNER,  Harpist 

Solo  Harpist  Philharmonic  Orchestra.     Member  Trio  Inllme 

Recital — Instruction — Concerts 

Studio:     240    S.    Gramercy   Place.      560481 


Alexander  Saslavsky — Violinist 

Direeti.r   SoNlavNky   Clinmhor    MumIi*    Sorletv 

Concerts  in  Los  Angeles,  San  Francisco,  San  l->i.-ei 

Coronado.   La   Jolla.    etc. 

SIikHo;    4g2    ninnehiirrt    Hnll. fhniie    MtltH'2 


demonstrations  of  methods  of  conducting  community 
singing,  a  part  of  each  period  will  be  given  over  to  the 
discussion  of  community  music  and  its  value  in  the 
social  life  of  the  community  and  the  nation.  Some  of 
the  subjects  to  be  discussed  are  as  follows: 

The  meaning  and  function  of  community  music;  the 
social  value  of  music:  music  in  industry;  a  study  of  the 
people  at  a  community  sing  (the  psychology  of  the 
crowd— how  to  arouse  them,  how  to  interest  them,  etc.) ; 
the  value  of  community  music  in  citizenship  work;  the 
organization  of  a  community  music  program;  how  to 
organize  a  community  chorus,  a  community  orchestra, 
a  community  band;  community  opera;  community  music 
and  its  relation  to  the  professional  musician;  com- 
munity singing  in  the  church,  its  leadership,  its  func- 
tion in  improving  congregational  singing.  The  church 
music  service  and  its  adaptation  to  the  needs  of  today, 
the  choice  of  songs  for  community  singing. 


LOS  ANGELES  MUSICAL  BREVITIES 


Definite  announcement  has  also  been  made  of  one 
week's  operatic  performances  by  the  Chicago  Grand 
Opera  Company  in  April.  Mary  Garden,  Frida  Hempel, 
Rosa  Ralsa,  Muratore,  Baklanotf  and  Edward  Johnson 
will  be  among  the  stars.  The  season  will  be  conducted 
under  the  management  of  L.  E.  Behymer  at  the  Phil- 
harmonic Auditorium.  The  coming  of  the  company  has 
been  made  possible  through  the  co-operatir  i  of  the 
Community  Development  Association.  The  Lob  An- 
geles season  will  precede  the  performance  to  be  given 
In  San  Francisco. 


The  pianlstic  master-class  of  Richard  Buhlig,  whose 
playing  with  the  Philharmonic  Orchestra  and  the 
Noack  Quintet  brought  him  rich  honors,  will  be  one 
of  the  most  constructive  events  In  the  music  life  of 
the  West.  His  playing  and  interpretation  has  been 
considered  as  highly  artistic  by  the  leading  artists  and 
teachers  of  this  city.  Hence  several  prominent  pianists 
and  Instructors  will  join  his  class.  The  classes  are  to 
begin  on  the  10th  of  January  and  wilt  last  till  April  2l8t. 

Miss  Fannie  Charles  Dillon,  the  highly  talented  Los 
Angeles  composer,  has  had  a  letter  from  Percy  Grainger, 
the  famous  pianist,  telling  her  that  he  is  Including  also 
this  season  several  of  her  piano  compositions  on  his 
programs. 


Twelve  of  John  Smallman's  pupils  are  appearing  at 
Grauman's  Theater  singing  Christmas  carols. 


The  Philharmonic  course  at  Long  Beach  under  the 
management  of  William  C.  Mills  Includes  also  during 
the  second  half  of  the  season  artists  of  more  than  na- 
tional fame.  After  the  first  of  the  year  Mr.  Mills  offers 
the  Salzedo  Harp  Ensemble  and  Povla  Frijsh,  soprano; 
Samuel  Gardner,  violinist,  and  Mary  Jordan,  contralto, 
closing  with  the  superb  Mme.  Frances  Alda.  All  these 
artists  are  on  the  Los  Angeles  Philharmonic  course, 
wliich  bespeaks  their  worthwhileness  for  Long  Beach 
and  other  Interurban  cities. 


Monrovia  Is  musically  coming  to  Its  own  more  and 
more.  The  Foothill  Players  of  Monrovia  are  sponsoring 
an  artists'  course  which  offers  EmlUo  de  Gogorza,  bari- 
tone, or  Cecil  Fanning;  May  Peterson,  soprano;  Samuel 


Gardner,  violinist;  the  Trio  Intlme  and  Mischa  Levltzkl, 
pianist.  This  series  will  be  given  In  Monrovia,  but  will 
have  the  pitronage  of  Azusa,  Covins,  Glendora  and 
Duarte  music  patrons,  thus  obviating  the  long  trip  into 
Los  Angeles.  Both  local  courses  are  being  given  by 
arrangement  with  impresario  L.  E.  Behymer. 


Mrs.  Grace  Wood  Jess  returns  to  Los  Angeles  the 
first  of  the  year.  She  Is  on  tour  now  from  the  East 
through  the  Middle  West,  appearing  in  Interpretative 
costume  recitals.  Many  consider  her  work  equal  to 
that  of  Yvette  Guilbert. 


Cecil  Fanning,  tenor,  will  be  the  next  soloist  at  the 
Hollywood  High  School  concert  series.  The  other  two 
events  will  feature  May  Peterson,  popular  American 
soprano,  and  the  Trio  Intlme,  consisting  of  Jay  Plowe, 
flute;  Ilya  Bronson,  cello,  and  Alfred  Kastner,  harpist. 
Hollywood  is  much  Indebted  to  Professor  Hughes  and 
Miss  Edna  Ames  for  the  arrangement  of  this  series. 


At  St.  Mary's  convent  the  new  pipe  organ,  recently 
added  to  the  musical  facilities  of  the  school,  was  dedi- 
cated on  Thursday.  Dr.  Ray  Hastings,  organist  of  the 
Davis  Musical  College,  rendered  a  well  selected  pro- 
gram for  the  event.  Henrietta  N.  Russell,  pianist  of 
the  Davis  Musical  College,  was  heard  at  the  last  pro- 
gram of  the  Matinee  Musical  Club. 


Miss  Norma  Gould  has  added  another  educational  fea- 
ture to  her  dancing  curriculum  in  the  nature  of  lectures 
to  be  given  by  Mrs.  Henri  Napier  Carmer,  late  of  New 
York  and  San  Francisco.  Mrs.  Carmer  will  speak  on 
the  "Psychology  of  Beauty,"  "The  Blending  of  the  Per 
sonality,"  "The  Power  in  Action,"  and  "The  Great  Indi- 
vidual." The  last  address  will  be  delivered  at  Miss 
Gould's  studio  and  Is  open  to  the  public. 


Jan  Kubelik,  the  great  violinist,  will  come  to  this  city 
In  April,  according  to  Impresario  Behymer. 


A  wire  from  Madame  Ernestine  Schumann-Heink  to 
her  manager,  L.  E.  Behymer.  advises  that  her  engage- 
ments in  the  East  are  so  many  and  such  triumphs  that 
she  will  be  unable  to  spend  Christmas  In  California. 
This  will  be  the  first  holiday  she  has  missed  here  In  five 
years,  but  as  her  children  will  be  with  her  at  the  New 
York  home  a  festival  will  be  enjoyed  anyway. 


Tuesday  evening  will  be  Carrie  Jacobs  Bond  night  at 
the  Hollywood  Community  Chorus  at  Hollywood  High 
School  auditorium.  This  will  be  her  first  public  appear- 
ance since  her  return  home  from  a  triumphant  twelve 
weeks'  tour  with  the  Keith  Vaudeville  Company  in  East- 
ern cities.  Mrs.  Bond  will  talk  informally  about  work 
"behind  scenes"  and  will  also  play  accompaniment  for 
some  of  her  songs  the  chorus  will  sing. 

The  composer-pianist  will  be  home  indefinitely.  Mrs. 
Bond  cancelled  a  contract  extending  from  February  28th 
to  the  middle  of  July  next,  and  ending  in  London  with 
eight  weeks'  engagement,  to  return  to  Hollywood,  for 
which  she  has  been  "homesick,"  and  because  she  did 
not  feel  physically  able  to  undertake  the  tour.  She  is 
in  excellent  health  and  her  time  now  will  be  given 
to  writing  scenarios  and  music  for  motion  picture  plays. 
"The  Path  of  Life,"  Is  her  first  scenario,  written,  as 
others  will  be,  from  one  of  her  songs. 

"I  wouldn't  take  a  million  dollars  for  my  vaudeville 
experience,"  said  Mrs.  Bond.  "I  have  had  a  perfectly 
wonderful  time.  I  have  aung  to  308,000  people  with 
audiences  numbering  rarely  less  than  2000,  while  elec- 
tion day  the  crowd  was  8000.  Two  times  a  day  for 
twelve  weeks  I've  boosted  Southern  Calltomla."  Mrs. 
Bond  was  accompanied  on  the  tour  by  Miss  Lois  Ben- 
nett of  this  city,  who  sang  Mrs.  Bond's  songs  to  the 
composer's  accompaniment. 


May  Macdonald  Hope,  pianist  of  the  Los  Angeles 
Trio  founded  by  her,  announced  the  date  for  the  coming 
concert  as  January  17th.  Together  with  Leon  Gold- 
wasser,  violinist,  and  Ilya  Bronson,  'cellist,  she  will  play 
works  by  Brahms,  Beethoven  and  Grieg. 


Mrs.  Llda  Gray  Bowles  presented  her  piano  pupils  In 
recital  at  the  Kelton  Studios  on  December  16th  to  an 
audience  of  the  parents  and  friends  of  the  pupils,  who 
displayed  excellent  training  and  played  with  a  pleasing 
degree  of  musical  discrimination  selections  from  Grieg, 
MacDowell,  Nevln,  Schumann,  Offenbach,  Bond,  Cad- 
man,  Elman,  Massenet,  and  Chopin. 


Adolf  Tandler,  musical  director-general  for  the  Am- 
bassador Hotel,  announces  a  number  of  high-class 
musicals  at  which  soloists  of  International  fame  will 
appear.  Among  them  are  Serge  Prokofleff,  Russian 
composer-pianist,  January  13th;  Julia  Claussen,  Metro- 
politan soprano,  January  27th;  Alice  Gentle,  famous 
soprano  and  now  with  the  San  Carlo  Opera  Company, 
February  10th.  The  Russian  dancer,  Theodore  BekeS, 
will  appear  on  the  same  program.  Paul  Althouse, 
Metropolitan  tenor.  Is  booked  for  February  10th.  Arthur 
MIddlcton,  eminent  basso,  and  Mabel  Riegelman,  lyric 
soprano  of  the  Chicago  and  Boston  Opera  Companies, 
will  appear  on  March  10th.  Kathleen  Parlow,  since 
Maud  Powell's  death  the  greatest  woman  violinist,  will 
play  on  March  Slst. 


Vasa  Prlhoda.  the  violinist,  played  Techalkowsky's 
concerto  to  an  "opera  concert"  audience  at  the  Metro- 
politan recently,  assisted  by  the  orchestra  under  Giu- 
seppe Bamoschek.  There  were  airs  from  Martha  for 
Mario  Chamlee,  from  Pearl  of  Brazil  for  Mabel  Garri- 
son and  from  The  Prophet  for  Jeanne  Gordon.  Mr. 
Prlhoda  added  a  Bach  air  and  pieces  by  PaganinI,  and 
Miss  Garrison  and  Mr.  Chamlee  also  gave  a  duet  from 
Lucia. 


10 


PACIFIC  COAST  MUSICAL  REVIEW 


MUSIC  IN  THE  PUBLIC  SCHOOLS 

Children    Trained    In    Musical    Apppecia- 

tlon   According  to  Their   MenUI 

Ability  to  Grasp  Artistic 

Literature 


The  lulminislnition  of  llie  music  de- 
partment In  tlie  San  Francisco  public 
schools  has  been  based  upon  the  most 
modern  educational  and  musical  alms. 
From  the  smallest  child  in  the  kinder- 
garten to  the  graduates  in  the  various 
elementary  and  secondary  schools,  music 
has  had  an  Important  place  In  the  cur- 
riculum. The  hopes  of  the  future  are  In 
the  rising  generation  but  modern  lite  Is 
becoming  material  to  a  great  extent,  and 
music  in  education  is  a  counteracting 
influence.  It  is  a  medium  by  which  the 
intellectual  and  physical  activities  are 
allied  to  the  higher  life,  qualities  which 
jnake  for  character.  The  good  influ- 
ences of  music  in  the  school,  branch  out 
in  many  directions,  such  as  giving  to 
the  child  power  of  expression,  quickness 
of  perception,  rapidity  of  observation 
and  reason,  concentration  of  thought, 
training  ot  correct  speaking  and  singing 
voice  and  strengthening  the  body  as  well 
as  response  to  the  instructive  and  emo- 
tional life  ot  the  music,  development  of 
the  inner  nature  to  feel  the  quality  ot 
higher  music  and  response  in  motions 
to  action;  but  the  fundamental  aim  of 
music  instruction  in  the  public  school 
is  an  intelligent  appreciation  and  lasting 
love  for  the  best  there  is  in  music. 

Besides  the  many  and  various  lines 
of  serious  study  in  the  regular  music 
work,  such  as  ear  training,  theory,  etc., 
in  all  the  classes,  many  beautiful  and 
classical  songs  are  given.  In  the  lower 
grades  songs  are  adapted  to  the  child, 
selected  from  such  composers  as  Rein- 
ecke,  Brahms,  Mozart,  Gaynor,  Foster, 
Chadwick,  Fairlamb,  De  Koven,  Loomls, 
Arthur  Foote,  McCurrie,  etc.  Folk  songs 
and  folk  games  are  given  as  well  as  sys- 
tematic drill  upon  the  patriotic  songs. 
In  all  the  classes  a  regular  course  of 
study  prescribed  by  the  direction  of 
music  and  based  upon  the  material  ot 
the  State  Board  of  Education,  has  been 
carried  out. 

At  the  graduating  exercises  of  all  the 
schools  many  songs  were  sung  under  the 
direction  of  the  various  music  teachers 
and  various  orchestras  performed.  The 
songs  were  sung  with  exceptional  qual- 
ity of  tone  and  with  expression  and  fin- 
ish, and  were  such  songs  as  The  Dawn 
by  Leoni,  Serenade  by  Gounod,  the  Sex- 


tette from  Lucia  (Donizetti),  Handel's 
Largo,  Evening  Star  by  Wagner,  Thou 
Art  Like  a  Flower  (Schumann),  seloc- 
tlon  from  Mendoissohin  Anvil  Chorus 
(Verdi),  Slav  Marche  (Techalkowsky), 
Lost  Chord  (Sullivan),  Cavalloria  Ilusti- 
cana  (Mascagnl),  Songs  My  Mother 
Taught  Me  (Dvorak),  My  Heart  at  Thy 
Sweet  Voice  (Saint-Saens),  Salut 
D'Amour  (Elgar),  Invictus  (Bruno 
Huhn),  selections  from  Chopin  and 
many  others. 

Our  California  composers  have  been 
recognized  by  such  snngs  as  follows: 
Invocation  to  the  Sun  God  (Carlos  Troy- 
er,)  The  Night  Has  a  Thousand  Byes  and 
Absent  (Metcalf),  Popono  (H.  J.  Stew- 
art), Sky  Blue  Water  (Cadman),  Lulla- 
by (Cadman),  and  Soldier  Boy  (Stef- 
fani).  At  the  various  high  schools,  the 
plays  given  by  the  students  were  en- 
hanced by  selections  given  by  the  or- 
chestras and  choruses  and  musicales 
and  light  operas  were  most  creditably 
produced  In  the  schools  teaching 
French,  Italian  and  Spanish,  songs  were 
sung  in  these  languages.  During  the 
last  part  of  November  a  most  notable 
chorus  o£  7000  girls  sang  under  the 
leadership  of  Miss  Estelle  Carpenter,  Di- 
rector of  Music,  accompanied  by  the  Mu- 
nicipal Band,  in  the  Auditorium.  The 
girls  assembled  to  hear  Edwin  Lemare, 
the  great  organist,  who  rendered  selec- 
tions on  the  organ.  It  was  thrilling  to 
hear  so  many  sing  at  once  and  a  notable 
achievement  to  so  perfectly  control  such 
a  vast  throng. 

At  the  closing  performance  of  the  year, 
a  chorus  from  the  schools  sang  in  the 
Rotunda  of  the  City  Hall  to  welcome 
General  Neville  to  our  city.  The  chil- 
dren of  the  Hamilton  School  sang  under 
the  direction  of  Estelle  Carpenter  the 
Marseillaise  in  French  and  patriotic 
songs.  They  sang  so  effectively  that 
General  Neville  was  charmed  and  he 
descended  from  the  platform  and  came 
over  to  the  children  and  shook  hands 
with  each  and  every  child. 


Olga  Steeb,  the  California  pianist  wno 
has  Just  returned  from  a  series  of  very 
successful  concerts  in  the  East,  will 
appear  with  the  Los  Angeles  Philhar- 
monic Orchestra  on  January  21st  and 
22nd.  On  this  occasion  Miss  Steeb  will 
play  the  beautiful  Liszt  E  flat  minor 
concerto.  On  the  way  back  to  the  Coast 
from  her  Eastern  triumphs.  Miss  Steeb 
appeared  in  Chicago  and  Reno,  where 
she  won  the  approval  of  both  the  critics 
and  audiences. 


FORTIINR  GAI^JLO 
Impresario  and  Ovrner  of  the  San  Carlo  Grand  Opera  Company,  W^oBe  Organiza- 
tion Will  Begin  an  Extended  Engagement  at  the  Carran  Theatre  Next  3ion- 
day  Evening. 


ENORMOUS   INTEREST   IN    PAVLOWA 


ANNA    PAVLOWA 

The  Incomparable  DaniieUHe,  Who  Appears  at  the  Head  of  Her  Oivn  Com- 
pany at  the  Curran  Theatre  for  One  \%'eek  Only,  Beginning  Monday 
Night,  February  14th,  with  Matinees  on  Wednesday  and  Satnrdny. 
Management   Selby  C.   Oppenbeimer 


Manager  Selby  C.  Oppenheimer  and  a 
score  of  clerical  assistants  are  literally 
being  swamped  with  advance  mail  orders 
for  seats  and  boxes  for  the  coming  en- 
gagement of  Anna  Pavlowa,  the  greatest 
of  Russian  dancers,  and  her  Russian 
ballet  organization.  The  famous  star 
supported  by  the  biggest  and  most  won- 
derful entourage  with  which  she  has 
ever  been  surrounded  in  this  country, 
will  play  an  engagement  under  Oppen- 
heimer's  management  at  the  Curran 
Theatre,  which  will  be  strictly  limited  to 
six  evening  and  two  matinee  perform- 
ances, beginning  on  Monday  night,  Feb- 
ruary 14th. 

Ten  days  ago  Oppenheimer  made  his 
first  announcement  of  Pavlowa's  com- 
ing, soliciting  mail  orders  from  the  pub- 
lic. At  this  writing  13,000  letters  have 
been  received  and  already  suSicient 
money  has  been  accounted  for  to  assure 
that  all  advance  sale  records  will  be 
completely  shattered,  and  that  Pavlowa 
will  face  absolute  capacity  audiences  at 
each  of  her  eight  Curran  Theatre  per- 
formances. This  condition  is  strictly  in 
line  with  the  splendid  success  attending 
the  entire  tour  of  Pavlowa  and  her  Ballet 
Russe.  All  over  the  country  the  cele- 
brated artist  has  been  dancing  to  crowds 
that  have  taxed  to  their  utmost  capacity 
the  auditoriums  in .  which  she  has  ap- 
peared. 

Of  course  there  are  capacities  and  ca- 
pacities, A  name  that  will  fill  a  theatre 
of  1500  seats  may  not  be  as  potent  in 
filling  a  coliseum  seating  3000  or  4000 
people.  Northampton's  $6800  taken  at 
the  box  office  for  one  Pavlowa  night  is 
not  apparently  as  remarkable  as  Chica- 
go's $20,000  for  matinee  and  night  at 
Medinah  Temple,  which  so  far  is  the  rec- 
ord of  the  tour.  Rochester  reports  $10,- 
000  tor  two  nights;  Cleveland  $45,000  in 
one  week;  New  York  found  upwards  of 
$50,000  in  the  box  oflice  for  a  week  at  the 
Manhattan  Opera  House.  A  unique  fea- 
ture of  the  record-breaking  proclivities 
of  Pavlowa  is  found  in  the  remarkable 
result  of  $65,000  taken  in  for  seven  per- 
formances in  Waco,  Texas.  The  vogue 
of   Pavlowa   goes   on   and   on   and   San 


Francisco  will  certainly  fail  in  line  by 
returning  box  office  figures  that  will  rank 
with  the  other  great  cities  of  the  country. 
Pavlowa  aided  by  Marie  Oleneva,  a  new 
star  of  the  Russian  dance;  the  ever- 
popular  Volinine,  who  has  been  her 
particular  dancing  partner  for  the  past 
many  seasons;  Hubert  Stowitts,  dra- 
matic dancer,  who  is  also  new  to  this 
coimtry;  Ivan  Clustine,  premier  producer 
of  the  Russian  ballet;  Hilda  Butsova  and 
a  dozen  other  principal  dancers,  a  great 
corps-de-ballet  of  40,  and  symphony  or- 
chestra under  the  direction  of  the  fore- 
most dance  director,  Theodore  Stier,  will 
present  practically  different  programs  at 
each  of  the  eight  Curran  Theatre  per- 
formances. The  list  of  ballets  to  be 
given  on  the  various  nights  and  matinees 
will  be  as  follows:  Monday  night  and 
Wednesday  matinee,  Egyptian  Ballet  and 
Tschaikowsky's  Snow  Flakes;  Tuesday 
night,  Schubert's  Enchanted  Lake  and  a 
series  of  Chopin  dances;  Wednesday 
night,  the  gypsy  ballot  Amarilla,  by 
Elazounow  and  Drigo;  Thursday  night. 
Massenet's  Thais  and  Pavlowa's  own 
chorographic  poem,  Autinnn  Leaves;  Fri- 
day night,  Drigo's  Flora's  Awakening; 
Saturday  matinee,  Thais  and  Chopiniana; 
Saturday  night,  the  great  double  bill,  in- 
cluding Schubert's  Enchanted  Lake  and 
Amarilla. 

Manager  Oppenheimer  will  continue  to 
receive  mail  orders,  which  are  now  being 
filled  as  quickly  as  received,  up  to  and 
including  Tuesday,  February  8th.  On 
Thursday  morning,  February  lOtb,  all 
tickets  unsold  through  the  mail  order 
system  will  be  placed  on  sale  at  the 
Curran  Theatre  ticket  office  only,  where 
the  sale  will  continue  up  to  and  during 
the  Pavlowa  engagement. 

Complete  programs  and  particulars 
may  be  had  at  the  ticket  office  of 
Sherman,  Clay  &  Co.  or  the  Curran 
Theatre. 


Julia  Culp,  the  Dutch  Lieder  singer, 
will  arrive  in  America,  according  to  a 
cable  sent  to  her  manager,  Mrs.  Antonia 
Sawyer,  the  latter  part  of  March.  Ma- 
dame Culp  will  make  an  extensive  tour 
of  the  United  States,  where  she  has  al- 
ready a  host  of  friendly  admirers. 
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Celebrate  Washington  s  Birdthay     »►>  bi»|'>k  nu  op*-™  fur  5»u«b  neopie 

WHEN    WASHINGTON   WAS   A   BOY— Words  and    music   by   John    Mokrejs 

Price  $1.00 

A    iniLslt'iil   i»lii>    (lepiitiiiu:   tli»*  «-u»il"mK  ihhI  ohnrncUTM  of  «lil  onluiiliil    llnit-Jt.      It 

In   Hitlrltfd   In   iiclliin.   niitl    Iiiim   a   « Ide   v«rlf(>-   ut   nuIun,   iliietM   ntiil   choriiNen,   In- 

riiHliiie   11   (iiko  Walk  ami   a   MarrhlnK   Sonic.      For  SchooU.   CliiirclieM   and  Clubn. 

i'uhllMlit'd    by    tl,\VT4l\     F.    Sl'MMV    CO.,    <Hir\<;0.    and    for    Nnle    by 

Henry   (irobc.   135   Krnruy   Sl^   San    l-'rnnclm'o 


ISlfc 
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Grand  Prix,  Paria 

#  Grand  Prixm,  St.  Louia 
HE  richness,  evenness,  depth  and 
charm  of  Baldwin  tone  cannot  be 
duplicated.  Only  with  the  Bald- 
win Piano  can  it  be  produced  bc- 
cause  only  the  Baldwin  has  the 

acoustic  ;>ropertie3  capable  of  its  develop- 
ment. Those  who  approach  the  selection  of  a 
piano  unprejudiced  and  with  open  mind  find 
the  Baldwin  a    revelation. 

If  r«D  ar*  liitereatcd  !■  (he  pnrchue  •!  «  r*»Uy  blrh- 
trttd*  piano,  Irt  lu  tall  Jon  kbont  Uie  BltTMtl**  •"•r  n* 
ftr«  BOW  ButkUif. 

2[hc|alDu)in|i3no(!|orapany 

310  Sutter  Si.         San  Francisco, Cal. 


The  San  Francisco  Savings  and  Loan  Society 

SAVINGS       (THE    SAN    FRANCISCO    DANK)      COMMBRCIAL 
526  California   Street.  San  Franclaco,  Cal. 

Member  of  the   Federal    RenerTo    Syntem 
Member  of  the  Associated  Savlnsa  Bank*  of  San  Pranclaco 

MISSION  BRANCH.  Mtulon  and  21at  Streets 

PARK-PRESIDIO   DISTRICT   BRANCH,   Clement   and  7tb    Ave. 

HAIGHT  STRBKT  BRANCH,  Hal^ht  and  Belvedere  Streets 

DECEMBER  Slst.  1920 

Assets    $60,878,147.01 

Deposits    e«.:i.'*S.l 47.01 

Cnpltal    Actually  Paid    Up  1,000,000.00 

Reserve  and  Contingent  Funds  * 2.540.000.00 

FOinployoes'    Pension    Fund    343.536.85 

OFFICERS — JOHN  A.  BUCK.  Preaident;  GEO.  TOURNT.  Vice-President  and 
Manager:  A,  H.  R.  SCHMIDT,  Vice-President  and  Cashier;  E.  T.  KRUSE.  Vloe- 
I'resident:  A.  H.  MULLER.  Secretary;  WM.  I>.  NK\VHOUSI'],  Assistant  Secretary; 
WIM.IAM  HERRMANN.  GEO.  SCHAMMEU  G.  A.  RKU'HKR.  R.  A.  LAUENSTElis*, 
Assistant  Cashiers;  C.  W.  HEYER.  Manager  Mission  Branch;  W.  C.  HEYER, 
Manager  Park-Presidio  District  Branch;  O.  F.  PAUr^SEN.  Manager  Haight  Street 
Branch ;  GOOOFELLOW,     EELLS.     MOORE     &    ORRICK,     General     Attorneys. 

BOARD  OF  DIRECTORS — JOHN  A.  BUCK.  GEO.  TOURNY,  E.  T.  KRUSE 
A.  H.  R.  SCHMIDT,  I.  N.  WALTER,  HUGH  GOODFELLOW.  A.  HAAS,  E.  N 
VAN    BERGEN,    ROBERT    DOLLAR.    E.    A.    CHRISTENSON.    L.    S.    SHERMAN. 


MAY    PETERSON    COMING 

Charming  May  Peterson,  known  as 
the  "Golden  Girl  of  the  Metropolitan," 
accepted  everywhere  as  one  of  the  most 
delightful  recital  artists  this  country 
has  ever  produced,  a  singer  of  exquisite 
charm,  voice  and  personality,  will  ap- 
pear at  the  St.  Francis  Ballroom  on 
Tue.sday  afternoon,  February  Sth,  in 
what  will  be  her  only  concert  in  San 
Francisco    this    season. 

Thousands  of  local  music  lovers  who 
heard  May  Peterson  at  her  recitals  in 
the  Savoy  Theatre  two  years  ago,  where 
she  was  first  presented  in  this  city  by 
Manager  Selby  C.  Oppenheimer,  will  re- 
call the  instantaneous  success  which 
this  lovely  singer  made  for  herself  on 
that  occasion.  Only  a  chosen  few  as- 
sembled at  tlie  first  Peterson  recital 
at  that  time,  but  they  spread  tlie  news 
that  a  really  sreat  artist  was  in  town 
with  such  rapidity  that  the  second  ap- 
pearance of  Miss  Peterson  found  the 
Savoy  crowded  to  its  capacity.  The 
coming  event  will  be  one  of  tlie  regular 
concerts  of  the  Alice  Seckels  Musical 
Matinees  and  as  there  are  but  a  few 
single  tickets  available  for  these  events 
there  is  no  doubt  but  what  the  limited 
capacity  of  the  Colonial  Ballroom  of  the 
Hotel  St.  Francis  will  be  taxed  to  its 
fullest  to  contain  the  Peterson  admirers. 

The  lovely  singer  will  render  a  pro- 
gram of  fine  distinction,  including  arias 
from  Mozart's  Le  Nozze  di  Figaro,  Mes- 
sager's  Fortunio,  and  Bach's  Phoebus 
and  Pan:  rarely  heard  works  by  Weker- 
lln,  Chausson  and  Staub  will  also  be 
given,  and  the  list  will  include  old  Can- 
adian folksongs,  songs  in  native  Swed- 
ish and  Danish,  old  Scotch  songs,  and 
compositions  by  Hageman,  Albert 
Spaulding,  Walter  Kraner.  Cyril  Scott. 
Guion  and  MacFadyen.  Clarence  Shep- 
ard  will  be  at  the  piano. 

Tickets  for  this  concert  can  be  se- 
cured at  Sherman,  Clay  &  Co. 


JOSEF    HOFMANN    COMING 


Josef  Hofmann,  the  peerless  pianist, 
everywhere  acclaimed  as  one  of  the 
world's  very  greatest  exponents  of  piano- 
forte, is  headed  toward  San  Francisco. 
Hofmann's  visits  to  this  city  more  than 
those  of  any  other  living  pianist  attract 
the  widest  attention,  and  he  is  always 
greeted  by  thousands  of  interested  piano 
students.  Hofmann  has  but  recently  re- 
turned from  the  British  Isles,  where  he 
appeared  in  numerous  engagements  for 
the  first  time  since  he  left  Great  Britain 
as  a  child  prodigy. 

As  a  criterion  of  how  he  was  re- 
ceived, lines  penned  by  Ernest  Newman 
in  the  London  Times,  are  apropos  at 
this  time:  "Hofmann  is  one  of  the  very 
few  pianists  to  whom  one  can  listen  de- 
lightedly even  when  he  is  doing  a  pian- 
istic  thing  for  its  own  sake.  It  is  not 
only  that  his  technic  is  amazing  but 
that  his  infinite  variety  of  touch  and  his 
impeccable  taste  would  give  for  the 
moment  a  genuine  aesthetic  vahie  to 
even  five-finger  exercises.  As  a  pure 
stylist  I  do  not  know  where  to  look  for 
his   superior  among    pianists." 

Hofmann  will  give  two  recitals  in  San 
Francisco  under  Selby  C.  Oppenheimer's 
management  at  the  Columbia  Theatre, 
on  the  Sunday  afternoons  of  February 
27th  and  March  6th.  Mall  orders  for 
the  same  will  now  be  accepted. 


Selma  Kurz,  the  Viennese  soprano, 
made  a  tremendous  sensation  at  her  de- 
but with  the  National  Symphony  Orches- 
tra at  the  Hippodrome  Theatre,  New 
York.  Madame  Kurz  drew  an  audience 
of  the  most  distinguished  musicians  in 
New  York  as  well  as  the  usual  concert 
devotees.  Critics  pronounced  Madame 
Kurz  as  having  the  most  perfect  trill  of 
any  coloratura  soprano  before  the  Amer- 
ican public  today,  while  her  voice  and 
art  Is  of  equal  beauty  and  charm. 


The  Conductor  of 
the  Metropolitan 
Opera  Company  in- 
dorses the   Soloelle 


World  Famous  Conductor 

Successor  to  Mancinelli,  as  principal 
conductor  in  Rome,  Italy;  successor 
to  Campanini,  as  principal  conductor 
Royal  Opera,  Covent  Garden,  London, 
England;  successor  to  Toscanini,  as 
principal  conductor  Metropolitan 
Opera  Company,  writes  of  the 

Soloelle 

The  Tone -Coloring  Solo  Player  Piano 

"I  was  a  skeptic.  The  Soloelle  surprised  me  beyond  words 
to  express  and  convinced  me  that  at  last  a  mechanism  has 
been  perfected  which  mirrors  the  musical  moods  of  its 
operator.  The  wonder  of  the  Soloelle  lies  in  separate  con- 
trols for  melody  and  accompaniment,  permitting  treatment 
of  the  tone-coloring  of  melody  and  accompaniment  individ- 
ually. This  is  entirely  new  and  places  the  Soloelle  firmly 
upon  the  artistic  plane." 


The  marvelous  Soloelle  enables  you  to  play  all  the  music  you  love 
best  just  as  you  love  best  to  play  it.  It  gives  to  you,  yourself,  the 
mastery  of  tone — the  mastery  of  interpretation,  even  if  you  have  no 
knowledge  of  the  keyboard. 

It  is  a  pleasure  to  shovif  and  explain  to  you  the  vv-onders  of  the 
Soloelle  in  our  studios. 

Hear  and  play  the  Soloelle  before  you  buy  ANY  Player  Piano. 

Price.  $750  to  $1750 

Terms  to  suit  Other  instruments  in  exchange 


26  O'Farrell   Street 
San  Francisco 


2460  Mission   Street 
San  Francisco 


535  14th  Street 
Oakland 


321    Sixth   Street 
Richmond    ' 

Exclusive  Knabe  Dealers 


121   N.  1st  Street 
San  Jote 

Licensed  Soloelle  Dealers 
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PACIFIC  COAST  MUSICAL  REVIEW 


INTERESTING  TEACHING  MATERIAL 


By    ROSALIE    HOUSMAN 
From  the  John  Church  Co. 

I  Imvi'  riH'cmly  roi'eivoil  sevenil  sets  ot  worth-wlille 
teaching  nuialo  from  Ihe  John  Church  Co,  nnd  iiin  gliid 
to  recommend  It  U)  my  wOBleni  nuislcnl  friends.  Sum- 
mer Days  at  Doer  Creek,  six  simple  thing.s  for  tlie  early 
second  grade,  by  Mary  O'llara,  are  melodious,  do  not 
make  big  demands  on  the  pupils'  imagination,  and  fur- 
nish the  teaclier  with  attractive  pieces.  They  are  all 
worthy  of  not  ice.  So  are  A.  Mueller's  set  of  sea  pieces. 
Those  are  In  more  extended  song  form  and  a  trifle  more 
taxing  for  the  pupil.  1  can  particularly  recommend 
The  Old  Tar's  Tale,  and  The  Mermaid's  Song.  Mana- 
Zucca's  Six,  Op.  G4.  are  well  disguised  studies  for  the 
new  pianist,  and  furnish  good  rhythmic  and  technical 
opportunities  for  her  or  his  development:  her  other 
series.  In  NIghtland,  are  second  grade  pieces,  the  titles 
are  charming,  and  will  help  much  to  appeal  to  the 
young  student.  All  have  a  simple,  obvious  melody, 
suitable  to  their  use. 


Wm.  Berwald,  in  his  Six  Adventures  in  Joyland,  also 
has  given  the  teacher  vvho  is  on  the  lookout  for  new 
music  good  pieces  of  the  second  grade.  These  offer 
more  rhythmic  difficulties  than  those  I  mentioned 
above,  which  should  recommend  them.  Wandering 
Gaily  Along  will  make  the  child  happy,  and  so  fond  ot 
the  piece  that  she  will  be  anxious  to  learn  it.  The 
whole  series  has  just  that  quality.  I  have  been  using 
them  and  speak  from  experience. 


Mary  O'Hara  is  also  responsible  for  Silver  Heels, 
Idle  Moments,  and  Novelette,  three  compositions,  giv- 
ing the  student  more  ambitious  work  to  do.  The  first 
and  last  are  studies  for  phrasing  and  melody  playing 
and  the  other  is  a  more  difficult  study  for  the  pupils' 
development  on  tlie  rhythmic  side.  These  are  well 
worth  knowing  and  good  music  as  well.  The  teacher 
who  can  explain  form  will  find  these  examples  good  for 
that  purpose,  too. 


Coming  to  Charlotte  Davis'  Valse,  we  have  music, 
difficult  enough  for  the  fourth  grade,  and  it  is  good  to 
find  that  the  American  composer  is  awakening  to  his 
opportunity  in  this  direction.  This  Valse  will  be  good 
preparatory  material  for  those  of  Chopin,  and  I  hope 
it  will  be  so  used.  The  six  characteristic  piano  pieces 
ot  Mentor  Crosse,  are  also  of  this  type,  and  demand  a 
well  developed  musical  intelligence,  fleet  fingers,  and 
an  alert  eye.  They  are  more  the  sort  of  thing  given 
for  pleasure,  as  well  as  for  the  technical  gain.  As  a 
group,  they  form  a  good  contrast,  and  will  sound  well 
at  a  student  recital.  Other  music  of  this  sort  are  Win- 
ter Roses  of  J.  Lewis  Brown,  Minuet  in  the  Old  Style, 
by  Jessie  Gaynor,  and  two  sketches  of  De  Koven's, 
Before  a  Shrine  and  Echoes  of  the  Fete,  as  well  as 
Arthur  Nevln's  Toccatella.  It  is  really  a  great  pleasure 
to  be  able  to  find  so  many  worthy  teaching  pieces,  as 
so  many  of  us  have  been  led  to  believe  that  there  is  no 
such  animal  in  American  music.  There  is,  and  it  has 
attained  a  healthy  growth.  Let  us  help  it  along. 
From  J.  Fischer  &  Bros. 

Traditional  Airs,  newly  harmonized  by  Deems  Taylor, 
Op.  15,  include  many  nations.  May  Day  Carol  is  to  my 
thinking,  the  most  successful  of  the  series,  and  it  is 
an  early  English  tune.  The  melody  remains  the  same 
through  all  three  verses,  and  in  the  second  there  is  a 
delightful  counterpoint  in  the  piano  part,  quite  in  keep- 
ing with  the  spirit  of  the  song,  which  lias  a  naive 
melodic  line.  In  La  Belle  Yolans,  of  mediaeval  France, 
you  are  reminded  of  the  songs  of  Mme.  Guilbert,  with 
their  free  and  frequent  changes  of  rhythm,  and  their 
supple  melodies.  The  quaint  old  French  text  is  given 
and  will  be  lovely  to  use.  La  Vie  Rustique,  of  Belgian 
origin,  is  nearer  the  Weckerlin  songs,  though  this  ac- 
companiment is  far  more  elaborate.  The  whole  series 
is  issued  for  high  and  medium  voice,  and  is  worthy  ot 
tlie  best  programs.  I  believe  that  Werrenratli  has  done 
several,  as  I  know  he  and  the  composer  are  old  friends. 
Howard  McKinney,  whose  Four  Crumbs  From  Peacock 
Pie  I  enjoyed  reviewing  last  summer,  sends  in  two  new 
songs,  both  issued  for  high  and  low  voice.  These  are 
dressed  in  more  modern  harmonic  garb  than  the  others, 
and  yet  they  are  not  difficult  to  sing.  In  My  Soul's 
House,  and  To  a  Hilltop  will  serve  the  teacher's  need's 
well,  and  also  grace  the  American  group  of  the  recital- 
ist.  The  former  is  in  more  sustained  mood,  and  the 
latter  will  make  a  good  finale,  as  such  songs  are  few 
and  far  between. 


Mabel  Wood  Hill,  in  her  musical  interpretations  of 
Aesop's  Fables,  shows  a  delightful  and  spontaneous 
sense  of  humor.  The  interpreter  ot  these  must  not  only 
possess  this  faculty,  but  must  project  it,  too,  to  give 
these  songs  their  full  value.  Then  I  predict  that  they 
will  be  a  great  success,  and  also  for  the  singer.  But 
her  diction  must  be  letter  perfect,  not  to  lose  a  grain 
ot  these  rare  tidbits.  I  have  heard  them  done  by  Mme. 
Gauthier,  to  whom  they  are  inscribedj  and  so  know  their 
value  and  their  success. 


Ruth  Muzzy  Connlston,  well  known  in  San  Francisco 
and  the  bay  regions  as  an  organist,  pianist  and  accom- 
panist, just  returned  from  Merced  and  Lodi  where  she 
participated  in  tlie  dedication  exercises  of  the  new 
organs  which  Sherman,  Clay  &  Company  have  installed 
there.  The  playing  of  Mrs.  Conniston  was  as  usual  up 
to  Its  artistic  standard  and  she  was  the  recipient  of  a 
great  amount  of  praise  as  well  as  the  hearty  approval  of 
the  press.  Mrs.  Conniston  also  participated  at  the  last 
Fop  concert  of  the  San  Francisco  Symphony  Orchestra 
when  they  played  the  Bach-Gounod  Ave  Maria,  Mrs. 
Conniston  playing  her  part  on  the  harmonium. 


HELEN  C.  HEATH  PRESENTS  TALENTED  PUPILS 

Miss  Helen  Coliburn  Heath,  one  of  San  Franclsco'fl 
iiuiat  ,|u-omluent  vocal  arti»la  and  .teachers,  presented 
Iwo  (a)ent(Kl  pui)ils  at  the  Forum  Club,  lliG  I-'ost  street, 
on  Saturday  evening,  January  8lh.  Every  available  seat 
was  nilef?,  on  this  occaisloii  and  the  audience  ])roved 
thiroughout  the  rendition  of  the  program"  that  It  was 
IntereiSted  and  enjoyed  every  moment.  'l"he  pupils  In- 
troduced by  Miss  Heath  on  this  occasion  were  Miss 
li^velyn  Maack,  so'prano,  and  Miss  Barbara  Rol)b,  mezzo- 
contralto.  These  two  young  vocalists  were  assisted  by 
Miss  Eidna  Hcran,  violinist.  Miss  May  Fttz-Gerald,  pian- 
if=t,  and   Mrs,   Haul  .Inrboe,  ac^omjjHnist 

As  has  bceu  her  custom  in  the  past  Miss  Heath  pre- 
ceded the  ijio^iam  w-.iii  a  tew  romaik«  explaining  to 
the  audience  that  those  a.sseniibled  were  not  expected 
to  listen  to  finiished  artiisls  but  that  they  have  been 
called  to  help  encourage  young  aspirants  for  mnsical 
honors  In  then-  career,  and  to  give  them  an  opportunity 
to  become  acclimatized  to  the  concert  hall.  In  this 
sipirit  the  audience  gave  a  cordial  reception  to  the 
two  young  debutantes.  The  honor  of  beginning  the 
program  rested  upon  Miss  May  FItz-Gerald,  a  young 
pianist  of  marked  ability.  She  played  Chopin's  Polon- 
aise Militalre  with  ijrecision  and  deMberation  and  was 
heartily  aipiplauded  by  the  audience  for  her  excellent 
performaince. 

Miss  Barbara  Robb  then  sang  a  group  of  three  songs, 
namely,  In  the  Time  of  Roses  (Reichardt),  Songs  My 
Mother  Taught  Me  (Dvorak),  and  Blegie  (violin  oWi- 
gato)  (Massenet).  Later  on  the  program  Miss  Robb 
sang  another  group  of  three  sojigs,  including  Caro  mio 
ben  (Glordani),)  When  Song  is  Sweet  (Sans-Souci), 
and  Sing,  Smile,  Slumher  (with  violin  obligate)  (Gou- 
nod). Miss  Robb,  although  at  first  somewhat  afflicted 
with  nervouisness,  gave  evidence  ot  possessing  a  nat- 
ural adaptability  for  poetic  expression.  Her  voice  is 
pliant  and  rich  in  timbre,  and  seemed  to  us  to  be  more 
of  a  mezzo-soprano  than  contralto,  as  far  as  timbre  is 
concerned.  She  sang  distinctly  as  to  enunciation  and 
really  seemed  to  feel  the  sentiments  expressed  by  the 
composer.  Eventually  she  will  become  more  self  as- 
sured and  consequently  will  gain  in  artistic  power  and 
strength  as  well  as  poise.  She  possesses  aJl  the  ele- 
ments of  a  successful  vocal  artist. 

Miss  Evelyn  Maack  also  sang  two  groups  of  three 
songs  each.  At  first  she  sang  Solvejg's  Song  (Grieg), 
Ah!  Thou  Little  Knowest,  (Mary  Oarr  Moore),  and 
Les  Filles  de  Cadiz  (Delibes).  Her  second  group  con- 
sisted of  By  the  Waters  of  Minnebonka  (Lleurance), 
with  violin  ohllgato;  The  Look  (Rosalie  Housman), 
and  Villanelle  (Del'Aoqua).  Miss  Maack  is  the  pos- 
sessor of  a  cilear,  pure  and  ringing  lyric  soprano  voipe 
which  she  employs  very  skillfully.  She  possesses 
natural  poetic  instinct  and  sings  the  technical  por- 
tions of  her  selections  with  accuracy  and  ease.  She 
gives  evidence  of  unsual  agility  of  style  and  seems  to 
be  versatile  to  the  extent  ot  singing  colorature  as 
well  as  more  emotional  phases  of  song  literature.  Her 
diction  is  concise  and  clear.  The  songs  hy  the  two 
San  Francisco  composers,  Rosalie  Housman  and  Mary 
Carr   Moore,   were  Bjpecially  enjoyed. 

Miss  Edna  Hoiran  surprised  her  hearers  with  the 
breadth  of  her  style,  the  strength  of  her  bowing  and 
the  expj^ession  of  her  phrasing.  She  has  grown  much 
in  artistic  stature  since  last  we  heard  her,  and  she 
has  gained  a  maturity  of  execution  very  rare  in  one 
so  young.  She  played  the  oMigatos  with  fine  adher- 
ence to  the  spirit  ot  the  composition  and  her  solos  were 
interpreted  with  skill  and  musicianship.  She  played 
a  group  of  works  including  Ave  Maria  (Schubert- 
Wilhelmj),  Guitarre  (Moszkowsky-Sarasate),  Orientate 
(Cui),  and  From  the  Canebrake  (Samuel  Gardner).  It 
was  a  pleasure  to  watch  her  graceful  bowing  and  her 
depth  in  emotional  coloring. 

Miss  Helen  Colburn  Heath  closed  the  program 
with  a  fine  interpretation  of  II  est  bon,  il  est  doux, 
from  Massenet's  H-erodiaide.  Miss  Heath's  vocal  art 
is  always  admired  whenever  she  has  an  opiportunity 
to  apfiear  in  public,  and  on  this  occasion  her  appear- 
ance was  ,no  exception  to  the  general  rule.  She  was 
in  excellent  voice  and  mood,,  sang  with  virility  and 
power,  enunciated  oleaniy  and  distinctly  and  brought 
out  every  expressivie  phrase  in  the  beautifully  melodic 
aria.  She  received  an  ovation  after  concluding  her 
song,  not  only  because  of  her  fine  artistic  work,  but  a^so 
because  of  the  excellent  training  she  gave  to  the  two 
young  vocal  students  who  pleased  so  much  during  the 
course   of  the  program. 

Mrs.  Paul  Jarboe  played  the  acoom'paniments  most 
delightfully.  Her  touch  is  limpid  and  appealing.  Her 
tone  shading  is  intelligent  and  artistic.  Her  technic 
Is  oleam  and  easy,  and  she  understands  the  art  ot  be- 
ing a  real  support  to  the  soloist. 


SYMPHONY  CONCERT 


Myrtle  Claire  Donnelly,  one  ot  the  most  charming 
and  artistic  young  singers,  whom  California  is  proud  to 
claim  as  a  native  daughter,  has  returned  to  her  home 
in  San  Francisco  after  an  absence  of  about  six  months. 
During  that  period  Miss  Donnelly  spent  most  of  her 
time  in  Paris,  where  she  coached  as  well  as  increased 
her  already  extensive  repertoire.  Not  only  has  Miss 
Donnelly  a  voice  of  exceptional  beauty,  but  she  pos- 
sesses an  unusual  amount  of  musicianship  and  intel- 
ligence. Her  work  is  always  admired  for  her  skillful 
phrasing  and  exquisite  musical  taste.  In  the  early 
spring  Miss  Donnelly  will  take  her  departure  tor  the 
East,  where  she  has  quite  a  number  of  splendid  engage- 
ments awaiting  her,  several  of  which  are  to  be  given  in 
Washington,  D.  C.  It  is  to  be  hoped  that  the  many 
friends  and  admirers  ot  Miss  Donnelly  may  prevail 
upon  lier  to  give  a  recital  in  San  Francisco  during  her 
visit  here  that  we  may  again  enjoy  the  beauty  ot  the 
vocal  bud  which  has  now  grown  into  its  full  bloom. 
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splendid.  Inspiring  march  very  colorful  and  melodious, 
beautifully  scored,  which  works  toward  a  splendid  cli- 
max. Indeed,  there  are  altogether  too  many  climaxeH 
In  this  work.  They  are  so  frequent  that  their  Indi- 
vidual effect  gradually  becomes  weakened  because  of 
their  frequent  occurrence.  The  same  Is  true  of  the 
various  themes,  some  of  wlilch  are  repeated  so  fre- 
quently that  there  Is  grave  danger  of  them  becoming 
monotonous.  And  this  again  leads  us  to  the  remark 
that  the  themes  are  not  connected.  In  other  words, 
they  are  lacking  in  continuity.  But  this  may  be  done 
intentionally,  the  composer  basing  his  mode  ot  devel- 
opment upon  the  theory  that  lite  in  the  forest  Is  not 
a  matter  of  clean-cut  action  where  one  incident  is  con- 
nected with  the  preceding  one,  but  forms  rather  a 
succession  ot  events  none  of  which  have  any  connec- 
tion with  the  other.  This  may  also  be  his  reason  for 
repeating  certain  themes  so  frequently  in  the  same 
musical  idiom.  There  are  certain  incidents  In  the  for- 
est life  that  repeat  themselves  frequently  in  a  monot- 
onously Bhnilar  fashion.  The  finale  of  this  first  move- 
ment evidently  represents  the  awakening  of  nature,  the 
final  burst  ot  day  and  the  full  joy  ot  living. 

Vigorous  chords  among  the  strings  introduce  the 
scherzo  movement  followed  by  a  beautiful  and  graceful 
woodwind  passage  suggesting  fairy  dances  and  fol- 
lowed by  the  quaint  muted  horn  and  trumpet  effects 
which  abound  so  freely  in  this  work.  This  graceful 
and  flowing  theme  dies  away  to  the  faintest  pianissimo 
and  after  another  introduction  of  accentuated  chords 
we  hear  one  ot  the  most  graceful,  elegant  and  haunt- 
ing waltz  themes  it  has  ever  been  our  pleasure  to 
enjoy.  Then  we  hear  again  the  opening  theme  which 
finally  ends  in  a  most  thrilling  and  effective  climax. 
This  scherzo  may  well  be  characterized  by  the  de- 
scription of  "smiling  through  tears."  It  shows  its 
whimsical  humor  while  it  also  contains  a  fixed  element 
of  pathos. 

But  the  real  fun  ot  the  work  is  reserved  for  the 
third  movement,  which  begins  with  the  tympani  inton- 
ing a  funereal  theme  taken  up  by  clarinets,  bassoon, 
horns  and  oboe  with  string  pizzicati  accompaniment. 
The  woodwind  are  the  comedians  and  they  certainly 
succeed  in  moving  the  risibles  ot  the  hearers,  if  the 
latter  have  any  sense  ot  humor  at  all.  At  times  the 
jokes  are  pretty  bad  puns.  Mr.  Mahler  employs  here 
certain  effects  which  in  want  ot  a  better  descriptive 
term  we  may  call  "Portamento  effects"  among  the 
woodwind  and  brass,  but  not  one  of  those  slow  por- 
tamento, they  are  done  very  quickly,  like  jumping  from 
a  low  to  a  high  note  suddenly.  We  are  using  these 
plain  expressions  so  that  our  readers  get  an  idea  what 
we  mean.  We  could  use  technical  expressions,  but  no 
one  would  know  what  we  were  talking  about.  They 
may  not  know  what  we  are  talking  about  even  as  it  is, 
but  we  trust  we  made  ourselves  clear.  There  is  also 
a  theme  somewhat  oriental  in  character  which  is  also 
very  funny.  Indeed  there  is  one  humorous  incident 
after  another  which  keeps  the  listeners  in  a  constant 
merry  mood.  Occasionally  a  big  shriek  goes  up  from 
the  inhabitants  of  the  torest  who  follow  the  funereal 
cortege.  For  be  it  imderstood  this  is  supposed  to  be 
the  tuneral  of  a  hunter,  and  the  various  inhabitants 
ot  the  torest  whom  this  hunter  had  been  persecuting 
are  the  "mourners."  The  object  ot  the  humor  is  here 
easily  understood,  and  the  occasional  shrieks  are  not 
altogether  the  result  ot  regret  over  the  demise  ot  the 
hunter. 

There  is,  however,  following  the  funeral  procession 
and  as  part  of  the  fourth  movement  a  very  beautiful 
"lamentoso"  theme  sung  by  the  strings  and  played 
on  this  occasion  with  excellent  taste  and  effective 
phrasing.  Soon  every  group  of  instruments  is  busy 
intoning  conflicting  themes,  which  is  not  only  a  most 
ingenious  arrangement  on  the  part  ot  the  composer 
but  which  proves  excellent  musicianship  on  the  part 
of  the  orchestra  members.  Gradually  an  impressive 
climax  is  attained,  more  of  the  shrieks  ot  the  torest 
citizens  and  then  a  return  to  the  calmness  of  nature 
as  depicted  in  the  beginning,  with  the  birds  singing 
their  melodies  and  the  cuckoo  intoning  his  call.  Here 
tile  work  becomes  very  Wagnerian  and  ends  in  a  pow- 
erful, thrilling  climax,  the  final  note  breaking  off  sud- 
denly. 

Louis  Persinger  and  Artur  Argiewicz  again  played 
the  Bach  double  concerto  and  once  more  delighted  the 
music  lovers  with  their  intelligent  and  technically 
smooth  performance  of  this  difficult  classic.  Both  mu- 
sicians revealed  themselves  as  being  thoroughly  famil- 
iar with  the  possibilities  of  the  violin  and  also  with 
the  depth  ot  sincerity  embodied  In  this  work.  The 
various  fugue  passages  and  the  intricate  counterpoint 
were  accentuated  by  them  with  fine  understanding  and 
excellent  artistic  judgment.  It  was  a  truly  splendid 
and  craftsmanlike   exposition  of  an  ideal  composition. 

The  overture  Iphigenia  in  Aulis  by  Gluck  was  inter- 
preted with  finesse  and  graceful  coloring  under  the 
masterly  direction  of  Alfred  Hertz. 


Joseph  Schwarz,  the  Russian  baritone,  who  arrived 
In  New  York  from  Europe  aboard  the  Baltic,  ■will  bo 
presented  to  an  American  audience  for  the  first  time 
by  Alex  Fischer  at  Carnegie  Hall,  Monday  afternoon, 
January  3rd,  under  the  management  of  Antonla  Saw- 
yer. Mr.  Schwarz"  presence  here  follows  the  success 
which  he  attained  throughout  Europe  in  concert  work 
and  as  the  leading  baritone  of  the  Royal  Opera  of 
Berlin  and  Vienna.  Following  his  initial  appearance 
In  New  York  this  noted  singer  will  make  an  extended 
tour  of  this  country  under  the  same  management 
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MATZENAUER 

"The  World's  Greatest  Contralto" 
Concert  Management  ARTHUR  JUDSON,  Philadelphia 


THE  PRIMA  DONNA  OF  TWO  CONTINENTS 

MAY  PETERSON 

To  Appear  in  California  Early  in  the  New  Year 
Soprano  Metropolitan  Opera  Company 

In  a  selected  program  of  modern  and  classic  song  selections 
"One  of  the  loveliest  voices  heard  in  this  city." 
"We  have  never  had  an  artist  who  could  compare  to  her." 
"One  of  the  most  beautiful  women  on   the  concert  platform." 

CONCERT   DIRECTION    THE    MUSIC    LEAGUE   OF   AMERICA 

MASON  &  HAMLIN  PIANO  AEOLIAN  VOCALION  RECORDS 


JESSICA  COLBERT  ATTRACTIONS 
COLUMBIA  THEATRE 

Mme.  JULIA  CLAUSSEN 

Sunday  Evening,  January  23,  at  8:15  P.  M. 
SECOND  JOINT  RECITAL 

LEOPOLD  GODOWSKY 

and 

MAX  ROSEN 

Sunday  Evening,  January  30,  at  8:15  P.  M. 

Tickets  now  selling,  $1.00,  $1.50,  $2.00,  $2.50 

Sherman,  Clay  &  Co. 


CURRAN  THEATRE 
BEGINNING  MONDAY 

Fortune  Gallo's  SAN  CARLO 

GRAND  OPERA 

COMPANY 

(WvNterD    Tour,    MnnaKement    Elivyn    Concert 
Bur^nii) 

With  20  WoHd-Famous  Stars,  including  Anna 
FItziu,  Alice  Gentle,  Queena  Mario,  Bettina  Free- 
man, Stella  De  Mette,  Sofia  Charlebois,  Giuseppe 
Agostini,  Pi  lade  Sinagra,  Mario  Valle,  VIncente 
Baliester,  Pietro  de  Bias),  etc. 

Monday.    Jan.    iil:      Tosca — Fitziu,    Barron.    Agostini, 

Valle. 
Tuesday.     Jan.     25:       Rlgoletto — Mario,    De    Mette, 

Sinagra,  Baliester. 
Wed.  Mat..  Jan.  26:     Talea  of  Hoffman — Mario,  Bar 

ron,  Agostini.  Valle. 
Wed.    Eve.:      Alda — Freeman.    De    Mette.    Inzerlllo, 

Baliester,  Cervl. 
Thursday,    Jan.     27:      Carmen — Gentle,    Charlebois, 

Sinagra,  Valle. 
Friday.  Jan.  28:     La  Boheme — Mario,  Keltie,   Agos 

tinl.    Baliester. 
Sat.   Mat.,  Jan.   29:     Thais — Fitziu,    De  Mette,   SIna 

gra.  Valle. 
Sat.    Eve.:    Trovatore — Freeman,    De    Mette,    Inzer 

illo,  Valle,  De  Biasl.  Cervl. 
Sunday.    Jan.     30:       Cavalli-rla     Rusticana — Gentle, 

Barron,    Inzerlllo;    and    I    I'agUacci — Keltie,   In- 

zerlJlo,   Baliester. 

Gaetann    Meroala.    Mu.iicHl    Director 

Second  \Veck.   lleKlnnlnft;  Jnnunry  81 

Monday:       Butterfly — Fitziu,     De     Mette,     Agostini, 

Valle. 
TufKday:       Traviata — Mario,       Sinagra,       Baliester, 

Cervl. 
Wed.      Mat.:        Carmen — Gentle.     Kettle,      Agostini, 

Valle.   De  Blaal. 
Wed.    Eve.:      Force  of  Destiny — Freeman,  Inzerlllo, 

De   Mette.   Baliester. 
Thursday:     Lucia  dl  Lammermoor — Mario,  Sinagra, 

Valle. 
Friday:     Jewels  of  the  Madonna — Fitziu,   Agostini. 

De   Melte.   Baliester. 
Sat.     Mat.:      Faust — Charlebois.      Barron,      Slnagrn, 

Valle. 
Sat.  Eve.;  Alda — Freeman.  Gentle.  Inzerlllo.  Balies- 
ter. De  Blasi.  Cervl. 
Prices — Nights  and  Saturday  matinees:  Orches- 
tra. $2  and  $2..'.0:  Balcny.  $2  and  J1.50;  r.nii-  ■  v.  «i. 
Wednesday  matinee.  Best  Scats.  %Z.  Add  10%  for 
War  Tax.  Mall  orders  received  now.  Box  Ofllce 
Sale   opens   Thursday,   January   20. 


Mary 
Jordan 


will  feature  the  charming 
song 


''I Passed  by  Your 
Window'' 

By  MAY  H.  BRAHE 

at  all  the  Southern  and  Pacific  Coast  engage- 
ments of  her  forthcoming  tour. 
This  song  has  been  enthusiastically  received  by 
vocalists  in  all  parts  of  the  country. 
It  may  be  heard  on  the  Q.  R.  S.  Word  Roll  No. 
1162.  or  on  the  Aeolian  Record  No.  B  24011,  sung 
by  Colin  O'More. 

Order  the  song  through  your  local  dealer. 

ENOCH  &  SONS 

.10    i;n«t    .tltli    .Slrfc< 

NEW  YORK 

Publishers  of  LANDON  RONALD  and  CHAM- 
INADE  works. 


Madam  Mackay-Cantell 

TE.\CHEU    OF    SIN(;iNG 
rnreful    Voice    lliillillDg   Iteiiortoire 

[Madam   Mackjiy-Cantell   Is  a  ccnisin    of   Percy 

Rt^ctor    StephiMi.s,    by    whom    she    is    endorsed] 

Kulilcr  A   ChuMe   llldB.  Phone  Kenrny  MM 

KeMldcnce    Studio :    2:110    Wnrd    St.,    Uerkeley 

Pliniie    llerk.    172I.J 


Maurice  Lawrence 


oiiciiKSTit.i  <o:vDi:rTon 

ST.tTK    THE.tTni': 
OAKLAND.    CAI.IKOKNIA 


GIACOMO  MINKOWSKI 
MME.  MINKOWSKI 

Late    of    N«w    York.    Berlin    and    Dreadrn.      Tooal    fchaot 
Snila   itOT.    Kohlar   a    Chaaa    Bnlldlnc 


ROSE  LEAVES-ALLEN 

PIANIST 

SOLO— ENSEMBLE— ACCOMPANIST 

2223   Shattuck   Avenue,   Berkeley 

Telephone  Berkeley   1761 


SYMPHONY 

ORCHESTRA 

AlfrcdHcrtz Conductor. 

CURRAN  THEATRE 

"POP"  CONCERT 

Sl'XnW,  2:in  p.  M. 

PUOGUAM 
Overture.  "Lfs  Dragons  des  Vlllars."  Malllart:  Two 
Norwegian  Dances,  Orieg;  Alsacian  Scenes.  Mas- 
senet; Dream  Pantomime  from  Hansel  and  Gretel, 
Humpordlnck;  Prelude,  .lamefelt;  Irish  Tune  from 
County  Derry  and  Mollv  on  the  Shore.  GralnRcr; 
Overture.    Tannhauser,    Wagner. 

Prices — r.Oc    to    |1.      Boxes   and   Loges   |1.50 


AUCE 

GENTLE 

IVIEZZO 
SOPRANO 


i.n  Scuiii   litlllinio).  3leti'Oiioli4nii   Opera  Hoime  <IVew 
York) :     llint-i-iilf    Oiii-rn     Comiiiiny     lllnvniin) 

lOveliiNlvv    ^iaiiiiKienieut: 

HAENSEL  &  JONES 

Avoltaii    Hull,  Xeiv   York 
PiiciHf  <'4»nN(    ^InniiKemi'iil: 

JESSICA  COLBERT 

Heai-Nt  IliiildliiK',  Snu  I-'raucliieo 


ARTUR 


ARGIEWICZ 

VIOLINIST 

Assistant  Concert  Master.  S. 
F.  Symphony — Director  Vio- 
lin Dept.  Ada  Clement  Music 
School — Seven  years  on  Fac- 
ulty N.  Y.  Institute  of  Musi- 
cal Art — Dir.  Frank  Dam- 
rosch. 


Spiritual  and  distinguished. — Mason  in  Ex- 
aminer. 

Agriewicz  was  in  admirable  form,  etc. — 
Brown    in    Chronicle. 

We  do  not  hesitate  to  pronounced  him  a 
virtuoso  of  the  first  rank. — Alfred  Metzger 
in  P.  C.  Musical  Review. 


Address  Applications  to  the  Secretary 

CLEMENT  MUSIC  SCHOOL 
3435   Sacramento   St.  Tel.   Fillmore  898 


EMERSON 
PIANOS 

Satisfying  in  Tone 
Dependable  in  Quality 
Reasonable  in    Price 

Sherman  jiiay  &  Go. 

Kearny  and  Sutter  Streets,  San  Francisco 

Foiirtrciith     and     Cln|r     Streela,    Onklnnd 

Hneramento      Freiino      Vailejo      .Stockton      San      Jone 

I'ortland  Seattle  Tacoma  Spokaa* 


Subscribe  to  the  Pacific  Coast  Musical   Review.    $3.00 
per  year. 
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SAN   CARLO  COMPANY  DELIGHTS  OAKLAND 


ELIAS    BREESKIN    TRIUMPHS    AT    CALIFORNIA 


Notwithslandlng    Inclement   Weather   During   Beginning 

of    Engagement    Operatic    Organization    Attracted 

Large   and   Demonstrative   Audiences 


Distinguished  VIoiln  Virtuoso  Delights  Three  Thousand 

People    With    Brilliant    Interpretation    of 

Bruch's  G   Minor  Concerto 


Y«  Liberty  Playhouse  In  Oiiklnnd  was  the  scene  of 
large  auiUoiicos  (iiivhiK  I  lie  week's  graiul  opera  season 
by  the  San  Carlo  (irand  Opera  Co.  under  the  able  di- 
rection of  Fortune  Gallo,  liiaanuich  as  this  splendid 
aggresatlon  of  llrsl-class  operatic  artists  will  begin  a 
two  weeks'  ongagenient  at.  the  Curran  Theatre  In  San 
Francisco  next  Monday  evening  it  was  not  thought 
absolutely  essential  to  write  in  detail  of  the  Oakland 
engagement.  However,  it  is  but  just  to  say  that  the 
company  did  not  only  come  up  to  its  reputed  standard 
of  artistic  excellence,  but  that  In  some  respects  it  sur- 
passed the  fondest  anticipations. 

The  bright  particular  stars  of  the  company— Anna 
Fltziu,  Alice  Gentle  and  Queena  Mario— and  the  other 
artists  of  stellar  capability  like  Bettina  Freeman,  Vin- 
cent Ballester  and  Agostini,  proved  to  be  in  excellent 
artistic  trim  and  acquitted  themselves  in  splendid  fash- 
ion in  the  various  responsible  roles  allotted  to  them. 
As  usual  Alice  Gentle's  Carmen  is  one  of  the  greatest 
features  of  the  engagement,  and  no  doubt  Anna  Fitziu's 
Tosca  will  become  the  talk  of  the  town.  Queena  Mano 
has  already  been  recognized  as  a  coloratura  soprana 
of  the  highest  rank  during  her  former  visits  to  this  city, 
and  unquestionably  her  impersonations  will  again  at- 
tract the  admiration  of  our  music  lovers. 

We  also  shall  await  with  pleasure  the  beautiful  bari- 
tone of  Vincent  Ballester,  whose  Rigoletto  impersona- 
tion is  one  of  the  most  striking  and  effective  portray- 
als of  the  role  we  have  ever  witnessed.  Naturally  Mr. 
Gallo  has  again  been  careful  to  bring  fine  scenic  equip- 
ment, good  orchestral  material  and  a  well-trained 
chorus.  Altogether  we  shall  welcome  the  visit  of  Mr. 
Gallo  and  his  artistic  forces  with  more  than  ordinary 
pleasure.  We  shall  also  be  pleased  to  renew  our  ac- 
quaintance with  Gaetano  Merola's  fine  artistic  direction. 


EXCELLENT  PROGRAM   FOR  POPULAR  SYMPHONY 

Sunday  afternoon  in  the  Curran  Theatre  the  San 
Francisco  Symphony  Orchestra,  under  the  direction  of 
Alfred  Hertz,  will  give  its  regular  popular  concert, 
oilering  a  program  made  up  mostly  of  well  known 
favorities.  The  principal  items  listed  are  the  Alsacian 
Scenes  of  Massenet  and  the  Dream  Pantomime  from 
Humperdinck's  popular  opera.  Hansel  and  Gretel.  The 
Alsacian  Scenes  were  written  by  Massenet  after  the 
Franco-Prussian  war  and  are  a  musical  impression  of 
his  memories  of  a  peaceful  village  in  Alsace.  The  third 
movement  of  this  suite,  entitled  Under  the  Linden  Tree, 
is  probably  one  of  the  most  exquisitely  beautiful  of 
Massenet's  compositions.  Other  numbers  will  be  Mail- 
lart's  overture  to  Les  Dragons  des  Villars,  two  of 
Grieg's  Norwegian  Dances,  the  Prelude  of  Jarnfelt, 
Grainger's  Irish  Tune  from  County  Derry  and  Molly 
on  the  Shore  and  Wagner's  overture  to  Tannhauser. 

For  the  pair  of  symphony  concerts  to  be  given  next 
Friday  and  Sunday  afternoons  the  programs  will  con- 
tain two  numbers  new  to  San  Francisco.  They  are  the 
overture  to  Russian  and  Ludmilla  of  Glinka  and  Doh- 
nanyi's  Suite,  Opus.  19.  The  second  half  of  the  program 
will  consist  of  Schumann's  first  symphony  in  B  flat 
major,  known  as  the  Spring  symphony. 


GODOWSKY  WITH    CHAMBER    MUSIC   SOCIETY 


On  Tuesday  evening,  February  1st,  the  Chamber  Music 
Society  of  San  Francisco,  with  Leopold  Godowsky,  the 
world-famous  pianist,  will  present  two  of  the  greatest 
works  in  musical  literature.  Leopold  Godowsky,  Louis 
Persinger  and  Horace  Britt  will  give  a  performance  of 
the  celebrated  Brahms  trio.  Op.  8  for  piano,  violin  and 
'cello,  an  event  of  such  huge  musical  importance  to  San 
Francisco"  that  it  needs  no  further  comment.  Godowsky 
will  also  play  with  the  string  quartet  of  the  Chamber 
Music  Society  the  quintet  of  Schumann,  Op.  H  for 
piano  and  strings.  This  will  be  the  first  appearance  of 
Leopold  Godowsky  in  San  Francisco  as  an  exponent  of 
chamber  music  and  those  who  are  familiar  with  his 
marvelous  pianistic  ability  and  his  superb  musicianship 
can  realize  that  this  will  be  a  music  treat  such  as  San 
Francisco  rarely  enjoys.  In  addition  to  these  master 
works,  the  string  quartet  will  play  a  beautiful  and  melo- 
dious serenade  for  quartet  of  strings  by  Albert  Blkus 
and  the  inspired  first  movement  of  the  quartet  Op.  5, 
by  Albert  le  Guillard,  a  most  virile  and  stirring  work. 

This  is  the  last  concert,  but  one,  of  the  San  Francisco 
series,  after  which  the  Chamber  Music  Society  leaves 
on  a  seven  weeks'   spring   tour  throughout  the   West, 
under  the  management  of  Jessica  Colbert. 
^J- — '. * 

Mme.  Jeanne  Jomelli  has  recently  taken  apartments 
at  the  Hotel  Richelieu  on  Van  Ness  Avenue,  at  Geary 
Street,  and  is  arranging  a  most  artistic  and  attractive 
vocal  studio  there.  The  Hotel  Richelieu  since  being 
under  the  directorship  of  Mr.  Elmer  M.  Woodbury,  who 
formerly  directed  the  Hotel  Maryland  at  Pasadena,  has 
rapidly  developed  into  the  foremost  rank  as  a  center  of 
music  and  art. 


Miss  Consuelo  De  Laveaga,  a  pupil  of  Mme.  Jomelli, 
sang  before  the  Hermes  Club  last  Saturday  evening  at 
the  Sorosis  Hall.  Miss  De  Laveaga  has  a  charming 
soprano  voice  which  she  uses  with  excellent  technic. 
The  striking  feature  of  her  renditions  lay  in  the  uni- 
formity of  her  singing  throughout  her  entire  register, 
which  is  a  characteristic  of  all  Jomelli  pupils. 


'I'he  hearty  reception  accorded  Ellas  Breeskin,  the 
distinguished  violin  virtuoso,  at  the  California  Theatre 
last  Sunday  morning  by  the  three  thousand  music  lov- 
ers who  crowded  the  theatre  to  capacity  was  evidence 
that  the  artist  established  himself  firmly  in  Ihe  good 
grac^ea  of  the  San  Francisco  music  public  for  he  al- 
I'eady  had  appeared  there  a  tew  weeks  ago.  On  this 
most  recent  occasion  he  played  the  Concerto  in  G 
minor  by  Max  Bruch  in  a  manner  that  justified  the 
admiration  of  his  enthusiastic  audience. 

His  fine  smooth  tone,  his  easy  correct  technic  and 
his  graceful  style  combined  to  instill  pleasure  In  the 
minds  of  those  who  listened  to  him  with  careful  at- 
tention. He  negotiated  the  most  difficult  passages  with 
the  limpidity  of  the  experienced  artist  and  the  numer- 
ous demands  for  more  after  the  conclusion  of  the  work 
revealed  the  attitude  of  the  listeners  in  unmistakable 
terms.  Herman  Heller  and  his  orchestra  added  to  the 
enjoyment  of  the  audience  by  interpreting  the  orchestral 
part  of  the  concerto  with  confidence  and  smoothness. 
It  was  one  of  the  best  musical  features  of  the  season. 
Salzedo  Soloist  Tomorrow 

The  (California  Theatre  has  in  prospect  one  of  the 
greatest  concerts  of  its  season  tomorrow  morning,  when 
Carlos  Salzedo,  world-famous  harp  virtuoso,  will  ap- 
pear as  the  soloist  with  Herman  Heller's  orchestra. 
Salzedo  has  by  his  marvelous  playing  placed  the  harp 
in  the  foremost  rank  of  solo  instruments.  To  do  this 
demanded  that  particular  genius  which  is  compounded 
of  artistry,  musicianship  and  vision,  plus  the  ability 
to  arrange  and  the  gift  of  composition.  It  demands  that 
all  round  mastery  which  gives  him  unqualified  first  rank. 

That  the  work  which  Salzedo  has  done  in  further- 
ance of  the  harp  has  attracted  and  impressed  musicians, 
his  engagements  attest.  Five  times  he  has  appeared 
under  the  baton  of  Stokowski  with  the  Philadelphia 
Orchestra,  while  his  concert  appearances  during  the 
past  several  seasons  number  well  into  the  hundreds. 

Salzedo's  offering  tomorrow  morning  will  be  Widor's 
Choral  and  Variations.  Herman  Heller  has  announced 
the  following  orchestra  selections:  Rakoczy  March 
(Berlioz) ;  Violets  'VS^ltz  (Waldteufel) ;  Eugene  Onegin 
Selection  (Tschaikowsky) ;  Autumn  Festival  Overture 
(Brahms). 


CRITICS  ADMIRE  BRESCIA  COMPOSITION 


Subscribe  to  the  Pacific  Coast  Musical   Review.    $3.00 
per  year. 


We  take  pleasure  in  publishing  the  following  com- 
munication from  Domenico  Brescia  regarding  the  re- 
ception accorded  liis  composition  recently  performed  by 
the  Chamber  Music  Society  of  San  Francisco: 

San  Francisco,  January  17,  1921 
My  Dear  Mr.  Metzger:  — 

I  wish  to  thank  you  for  the  very  kind  appreciation 
of  my  ability  and  standing  as  a  composer  in  this  musical 
community.  At  the  same  time,  and  with  the  same 
frankness,  with  which  you  do  not  recognize  any  sin- 
cerity and  inspiration  in  my  Eclogues,  I  am  asking  you, 
as  a  favor,  to  publish  the  following  criticisms  on  the 
same  work,  which  surely  differ  from  your  personal 
opinion: 

The  Bulletin,  by  W.  W.  B.  Seymour — The  merits  of 
the  composition  can  be  summed  up  by  saying  that  it  is 
fascinating,  unusual,  colorful,  melodious  and  modern. 

San  Francisco  Chronicle,  by  Ray  C.  B.  Brown — On 
the  other  hand  Three  Eclogues  of  Brescia  met  with  a 
warm  and  unquestionably  appreciative  reception,  for 
the  good  reason  that  they  have  originality  of  thought, 
picturesqueness  of  expression  and  distinctive  charac- 
teristics. A  happier  treatment  of  the  classical  idea  of  the 
eclogue  in  thoroughly  modern  idiom  it  would  be  difficult 
to  imagine. 

The  San  Francisco  Examiner,  by  Redfern  Mason — 
Those  three  Eclogues  by  Domenico  Brescia,  which  were 
given  tlieir  first  performance  by  the  San  Francisco 
Chamber  Music  Society  last  night,  at  the  St.  Francis, 
are  charming  pages  of  music.  Brescia  has  composed 
three  atmospheric  miniatures.  They  are  melodious  and 
they  are  characteristic.  The  musicians  played  them  as 
if  they  enjoyed  them  and  the  audience  certainly  shared 
their  pleasure. 

Thanking  you  for  tliis  favor,  I  am,  sincerely  yours, 
DOMENICO  BRESCIA. 

[Editorial  Note — We  wish  to  take  advantage  of  this 
opportunity  to  again  emphasize  the  fact  that  we  do  not 
consider  our  personal  opinion  as  necessarily  represent- 
ing the  opinion  of  everybody  else.  On  the  contrary, 
music  impresses  everybody  differently.  Nor  is  it  our 
intention,  when  expressing  ourselves  out  of  sympathy 
with  part  of  the  ultra  modern  school  of  composition,  to 
infer  that  such  works  are  not  meritorious  or  musically 
valuable.  We  merely  wish  to  register  our  personal  im- 
pression of  the  same.  The  fault  of  our  inability  to 
understand  these  works  may  just  as  well  be  ours  as  it 
may  be  that  of  the  composer. 

It  has  been  said  that  the  critics  who  wrote  at  the 
time  Wagner  composed  his  masterpieces  severely  ad- 
monished the  composer  for  his  daring  to  enter  upon  new 
paths.  It  was  maintained  that  the  music  which  is  at 
present  regarded  as  ultra  modern,  may  be  the  music  of 
the  future,  and  that  consequently  future  generations  will 
appreciate  it  as  much  as  the  present  generation  appreci- 
ates Wagnerian  operas.  But,  as  we  understand  it, 
present  day  reviewers  are  not  writing  for  the  public  of 
the  future.  Tliey  express  their  opinion  in  accordance 
with  views  entertained  at  the  present  time.  If  people 
will  write  and  admire  the  ultra  modern  school  of  music 
and  painting  ten  or  twenty  years  hence,  they,  of  course, 
have  the  privilege  to  do  so.  But  we  are  now  dealing 
with  our  own  condition  and  tastes. 


The  Z.  W.  Potter  Studios 

1331  Castro  at  14th  St..  Oakland.  Calif. 

VOICE— PIANO— VIOLIN— ENSEMBLE 

Available   to   teachers  or  students  by  hour,  day, 

week  or  month. 

Terms  Reasonable 

Apply  to   MISS  Z.  W.   POTTER,   Manager 

Telephone  Lakeside  765 

There  is  no  question  that  these  composers  are  sin- 
cere. They  are  striving  for  something  new.  They  con- 
sider the  school  of  the  classics  a  closed  book  since 
Brahms  and  they  are  endeavoring  to  construct  a  new 
trend  of  thought.  In  other  words,  we  are  now  in  a 
musical  transition  period.  The  works  now  composed, 
whether  we  like  them  or  not,  are  necessary  to  the 
musical  evolution  of  the  time.  They  unquestionably 
will  lead  to  something  eventually.  It  is  impossible  that 
the  writer  can  be  the  only  person  who  is  right  and  that 
everybody  else  is  wrong.  This  is  a  physical  impossi- 
bility, and  if  we  thought  so  we  would  be  the  victim 
of  an  incurable  acse  of  megalomania.  But  we  would  not 
be  true  to  the  confidence  reposed  in  us  by  those  who 
consider  our  opinion  of  value,  because  of  any  sincerity 
that  may  be  contained  in  it,  if  we  expressed  ourselves 
as  being  pleased  with  something  which  we  as  a  matter 
of  fact  do  not  like  or  understand.  The  fact  that  a  cer- 
tain mode  of  dress  is  fashionable  five  years  from  now 
is  no  indication  that  it  would  be  accepted  at  this  time. 
So  while  we  can  not  understand  how  most  of  this  ultra 
modern  work  possesses  any  audible  evidence  of  inspira- 
tion, it  is  by  no  means  to  be  inferred  that  such  inspira- 
tion is  not  contained  in  the  work. — A.  M.] 


JULIA  CLAUSSEN  CONCERT 


Mme.  Julia  Claussen,  the  famous  mezzo-soprano  of  the 
Metropolitan  Opera  House,  arrived  in  San  Francisco 
last  Monday  from  her  extensive  concert  tour  in  which 
she  has  fifteen  bookings  from  Texas  to  the  Pacific 
Coast.  The  popular  singer  will  be  heard  here  under  the 
direction  of  Jessica  Colbert.  Mme.  Claussen,  regal  and 
beautiful,  is  one  of  the  favorite  artists  with  local  audi- 
ences. She  has  not  been  heard  here  since  the  mammoth 
performance  of  Aida,  given  in  the  Civic  Auditorium, 
when  in  the  role  of  Amneris,  she  stirred  the  vast  audi- 
ence to  a  cheering  enthusiasm. 

In  March  and  April  Mme.  Claussen  will  sing  at  the 
Metropolitan  in  eight  operas,  including  some  of  the 
Wagnerian  roles  in  which  she  has  acquired  an  interna- 
tional fame.  Mme.  Claussen  will  sing  all  of  these  operas 
in  English.  A  peculiarity  of  her  vocal  gifts  is  the  fact 
that  she  is  able  to  sing  both  soprano  and  contralto  roles, 
her  range  being  quite  out  of  the  ordinary.  Her  voice 
is  opulent  of  color,  having  the  true  contralto  timbre, 
yet  ringing  out  on  tones  above  the  staff  with  the  free- 
dom and  poise  of  a  mezzo-soprano.  Her  vocal  power 
seems  almost  limitless,  and  she  sustains  climaxes  in  a 
way  that  is  most  thrilling.  Dramatically  her  work  is 
on  a  high  plane,  such  a  one  as  is  but  seldom  heard. 
Mme.  Claussen's  voice  is  rich  with  genuine  feeling, 
and  blending  with  the  power  of  a  true  woman  and  a 
great  artist,  her  singing  is  always  a  revelation.  Critics 
throughout  this  country  and  Europe  all  acclaim  her  as 
one  of  the  supreme  artists  of  our  time. 

At  her  Sunday  concert  Mme.  Claussen  will  be  heard 
in  the  following  program,  with  the  well-known  pianist, 
Uda  Waldrop,  at  the  piano:  Rondo-Gavotte  (Thomas); 
Chant  Hindou  (Bemberg) ;  Bonjour  Suzen  (Delibes) ; 
Infidelite  (Hahn);  Tes  Yeux  (Raley) ;  Ah!  Mon  Fils, 
from  Le  Prophete  (Meyerbeer) ;  The  Disappointed  Sere- 
nader  (Brahms);  Sapphich  Ode  (Brahms);  I  Seraljens 
Lustgord  (Sjorgren);  Til  Mit  Hjertes  Dronning  (Backer- 
Grondahl);  En  Svane  (Grieg);  Drom  (Grieg);  Phyllis 
Has  Such  Charming  Graces  (Old  English) ;  Do  Not  Go, 
My  Love  (Hageman) ;  The  Bird  of  the  Wilderness 
(Horsman) ;  Cradle  Song  (MacFadyen) ;  My  Love  Is  a 
Muleteer   (Di  Nogero). 


ALCAZAR 

The  Wonderful  Thing  with  its  resistless  heart  appeal 
at  the  Alcazar  this  week,  gives  place  next  Sunday  mati- 
nee to  the  first  local  staging  of  Oliver  Morosco's  latest 
farcical  frivolity  Marry  the  Poor  Girl,  that  recently  con- 
vulsed New  Yorkers  at  Winthrop  Ames'  Little  Theatre. 
It  is  by  Owen  Davis,  whose  Sinners,  At  9:45  and  Peggy 
Behave  have  registered  popular  hits  at  the  Alcazar.  It 
is  a  farce  that  is  screamingly  funny  without  suggestive- 
ness  in  speech  or  situation.  There  was  a  week-end 
party  at  the  Paddingtons'  country  house.  Because  of  a 
wholly  harmless  misunderstanding,  for  which  Jack  and 
Julia  were  as  innocent  as  babes,  her  mother  insisted 
that  he  should  wed  the  poor  girl — and  he  did  although 
each  was  plighted  to  another.  The  frantic  efforts  of  well 
meaning  blunderers  to  prevent  the  marriage,  and  after- 
wards to  annul  it,  create  a  roaring  riot  of  merriment. 


PACIFIC  COAST  MUSICAL  REVIEW 


IS 


Cecil  Fanning 

Baritone 

n.  B.  TURPIN,    A<c»m*»lat 

Idlrcui  L.  B.  Bekraier,  AsdlKrlam  Bide., 
Loa  AascI**.  CaU  or  Mrs.  Jeaalca  Colbert, 
401    Hearat    Bide..    9aa    Fr^nglaco.   Cal. 

KAJETAN  ATTL 

HARP   VIRTUOSO 
SeloUt    San    Francisco    SrvphonT    Orchea- 
tT«.      Available   for   Concerts,    Rccltala   and 
Inatracllon. 

Stndlot   lOM    Kohlcr    A    Ckaae    Bolldinc 
Rca.    Phone     Bay    View    619 

Jean  Criticos 

Scientific   Emlaalon  of  Voice 

Re».   Stadlot  321    Hlchland   Ave..   Piedmont 

Tel.  Pledmoot  78J 

In    Kohler  &   Chnse   Bida:. 

Stndio   706 — Mon..  AVed.  and    Frl. 

PAUL  STEINDORFF 

MASTER  COACH 

ORATORIO— CONCERT — OPERA 

In   All   Languages 

6302  Broadway       -      .      .      .       Oakland 

FRANK  A.  WICKMAN 

PIANIST 
Heine  BIdg.,  8th  Floor.     Berkeley  Studio, 
2929  Forest  Ave.,  Tel.  Berkeley  4384. 

HENRIK  GJERDRUM 

PIANO 
1056    Leavenworth    Street 
Phone  Prowpect  e4W2 

MISS  EMILIE  LANCEL 

MEZZO    SOPRANO 

Concert  and   Opera 

433   18th   Ave.  Phone   Bay   View   1461 

ZHAY  CLARK 

SOLO  HARPIST 

CALIFORNIA    THEATRE    ORCHESTRA 
SOFIA  NEWLAND  NEUSTADT 

VOICE    CULTTBE 

Diction — Repertoire — Coachlne 

Studio:   52   Hamilton    Place,   Oakland.      San 

Francisco,    \VedneMdDy    and    Saturday,    800 

Kohler    &    Cbase    Bulldlni^. 

MISS  ETHEL  PALMER 

Reprenentntlve 

ADA  CLEMENT   PIANO  SCHOOL 

Renldeucc   Studio,  '2Q4   A   Street,  San   Rafael 
Telephone    San    Rafael    H42-J 

MRS.  ZAY  RECTOR  BEVITT 

PIANO   and    HARMONY 

2001  California  St..  San  Francisco.  Tel. 
Fillmore  2539.  Institute  of  Music.  K.  & 
C.    BIdg,.    Tel.    Kearny    5454. 

STUDY    PIANO    TUNING 

complete   course    in    Piano   Tuning.   Action 
Regulating     and     Repairing    and     Player- 
Piano   Work. 
For  further  information  apply 
Weatem    School    of    Piano    Toning 
Cor.  Laguna  and  Hayes  Sts.    Ph.  Mkt.  1753. 
Call  or  write   for  booklet. 

EULA  GRANDBERRY 

Soprano    Sololat    and    Voice    Teacher 

Soloist   Sth   Church  of  Christ.   Scientist 

Studio;  9D8  Bush  St.,  Apt.  405 

Phone    Pros.    2686 

HELENE  ALLMENDINGER 

Dn.\M.lTIC    CONTRALTO 

Solftlsl    Inl  C.  S.  Church.  Berkeley 

Breathing — Voice    Placement — Ennnclatlon 

21.13  Webster   St.,   Oakland.   t>akeslde  282 

Mrs.  MackayCantell 

VOICE 

Stadloi   807   Kohler  A   Chase    BIdg. 

Tel.i    Kearny    5454 

Residence   Tel.t    Berk.    1721-J 

PERCY  A.  R.  DOW 

TEACHER    OP    VOICE 
ItadloBi     SOa   Kokler  A   Chase   Bide   S.  P. 
MS  Ocean  View  Dr.,  Oakland   (Resldeaee) 

DOUILLET   CONSERVATORY 
OF  MUSIC 

1TS1    Jackson    St.  Ian   Frnnetseo,   CmL 

DOMENICO  BRESCIA 

VOICE    SPECIALIST — COHPOSITIOK 

RIndIo,  ma-StM  KOHLER  4k   CHASE  BLDO. 

Phone  KaaraT  M£4 


MRS.    CHARLES    POULTER 

■OTHARO  St.  Aadrewa   Ckarek 

Voice  Culture.  Plaao.  SKN  2Ttk  9t_  Oak- 
land. Tel.  SOTS.  Kokler  «  Ckna.  Bids. 
W*4a*adara     ToL  Kaamy  MM. 


Mrs.    William    Steinbach    ALEXANDER  GROMOFF 


VOICE   CULTt'RB 

Studio: 

M3    KOHLBR    A    CHASE    BLDO. 

San    Frandseo  Phonet    Kearny   &4(M 

MISS  CHRISTINE  HOWELLS 

FLUTIST 

Available  for  Concerts  as  Soloist  or  for 
Obllgato  Work.  Res.,  Belvedere,  Harln 
County.      Tel.    Belvedere    IIW^  

ROSCOE  WARREN  LUCY 

PIANIST    AND   TEACHER 
Residence  and  Studio,  6128  HllleBasa  ATe„ 
Oakland.     TeL   Piedmont  5095. 


MRS.  A.  F.  BRIDGE 

TEACHER    OF    SINGING 
Stndloi    1920  Scott   St.  Phone  Fillmore  1661 

MME.  ISABELLE  MARKS 

CONTRALTO 
Voice   Culture.     Suite  "C"   Kohler  A  Chase 
Bnlldlng.      Telephone   Kearny   5454. 

ALMA  SCHMIDT- KENNEDY 

PIANIST 
Studloi      1537     Riiclld      Avenue,     Berkeley. 
Phone    Berkeley    6006. 

ACHILLE  L.  ARTIGUES 

ORGANIST      ST.      MARY'S      CATHEDRAL 

Piano   Department,   Hnmlla   School 
Organ  and  Piano,  Arrlllagn  Mnslcal  College 

ANIL  DEER  STUDIO 

79   Central   Avenue.      Phone   Park   1063 
By    Appointment    Only 

Evelyn  Sresovich  Ware 

PI*  NO 
Stndloi  1003  Kokler  &   Ckaae  Bide. 

Phoue    Kenrny    5454 

Joseph  George  Jacobson 

PIANO 
2712  California  St.  Phone  Fillmore  348 

ROSE  RELDA  CAILLEAU 

Opera    Comlqne,    Paris 

Stndloi    3107   Washington    Street 

Phone  Fillmore   1847 


SIR  HENRY  HEYMAN 

SOLO  VIOLINIST  MUSICAL  DIRECTOR 
Teacher  Violin.  Viola,  Ensemble  Playing 
434    Spmea    Street.        Phone    Fillmore    llSl 

RUDY  SEIGER 

General   Musical   Director 

D.   U.   Linard   Hotels   Palace  and   Fairmont 

in  San  Francisco 

Geo.  Stewart  McManus,  Pianist 

KOHLER  &  CHASE  BLDG. 

Phone,    Kearny    5454.      Res.,   2140   Hyde   St. 

Phone    Prospect    5430 

FREDERICK  MAURER 

Te«eher  of  Piano  and  Harmony,  Ensemble, 
Coaching.  Stndlot  1726  Le  Roy  Avenue, 
Berkeley.     Phone   Berkeley  539. 


Ada  Clement  Piano  School 

3436  Sacramento   St.        Phone   Fillmore  898 

MRS.  CARROLL  NICHOLSON 

CONTRALTO 
Teacker  of  Sln^lns.    32  Loretta  Are.,  Pied- 
mont.    Tel.  Piedmont  8(M.     Hon.,  Kohler  A 
Chase  Bide.,  S.  P.     Telephone  Keamy  64M. 

Brandt's  Conservatory  of  Music 

2211    SCOTT   ST,   Bet.   Clay   A  Washlnctoa 
Mr.    Noah    Brandt,    Violin 
Mrs.    Noah    Brandt,   Piano 

HELEN  COLBURN  HEATH 

Soprano  Soloist,  Temple  Emanu  El.  Con- 
cert and  Church  Work.  Vocal  Inst  rue- 
tion.       2539     Clay     St..     Phone     West     4880. 

JACK  EDWARD  HILLMAN 

BARITONE 

1106     IIurH     !4lreet,     San     Francisco 
Reaidcaee  Phone   Franklin  6068 

Marion  Ramon  Wilson 

CONTRALTO 

Opera  and   Concert.     European   Credentials 

1801    California    St.     Tel.    Prospect    3«M. 

Mary  Coonan  McCrea 

TRACIIKK     OF     SINfflNG 
Rase   of    Production    and    Purity    nt   Tone 
S76   Sattcr   St.    (Tuea.,   Wed.   and   Thara.) 


Art — Science    Vocal    Culture 

903   Kohlcr  &   Chase   BIdg. 

llouTN   r>   to   !l    p.  ni.         Phune    DouKlnsN   5432 

JOSEPH  B.  CAREY 

('(inipoHcr  uii(l  .\rrnuger  uf  Music 
RcHidcnce  Studio:   37H  Golden  Gate   Ave.* 
Franklin    78^4.       Paotngen    Theatre    BIdg., 
Snn    FrnnclNCOi    Garfleld    455. 

MISS  FRANCES  MARTIN 

CONCERT    PIANIST    AND    TEACHER 
Res.   Studio:   001    GeorKin    St..   Vnllejo,   Cal. 

MRS.  EDWARD  E.  BRUNER 

SOPRANOi     Available     for     BncUBemettto 
Stndloi   85*  43rd  Ave.  Pkouei  Pae.  B130 

VICTOR   LICHTCNSTEIN 

VIOLINIST — CONDUCTOR — LECTLRKR 
Pupils    Accepted    in    Violin    and    Ensemble 

Pinyine 

Studio  701   Heine  Hide.  Stockton  nr.  Sutter 

Phones:    Sutter    ^•Zr>4i    Pnclflc    518:1 

LOUISE    BREHANY 

Voice  Culture 

Dlplomn    Royal    Academy,    Rome,    Italy. 

GOO   Kohler  ,&   Chase  BldK.     Phone   Kearny 

.5454.      Bes.    Phone:    Franklin    408« 

ETHEL  A.  JOHNSON 

SOPRANO 

Member  University  Extension  Faculty 
Studio:   506   Koliler  &  Chase  BIdg. 
Res.:   61   Buena  Vista  Terrace 
Tel.:   Park    1291 

TEACHERS'  DIRECTORY 


SIGISMONDO  MARTINEZ 
661  Hyde  Street        Phone  Fnnklln  Sill 

ELIZABETH   SIMPSON 
2518^4  Etna  St..  Berkeley.  Tel.  Bork.  lll» 

MISS  EDITH  CAUBU 
37£  Sutter  Street  Phone  Douglas  269 

MRS.  JANET   ROWAN   HALE 

901    Powell  St.  Phone  Kearny  2930 

OLGA  BLOCK  BARRETT 
2626  Lyon  Street  Phone  West  1307 

ETHEL  DENNY 
904  Kohler  &  Chase  BIdg.  Tel.  K'rny  64B« 

MISS    MARION    FRAZER 
3406  Clay  St.  Tel.  Prosp.  3208 

J.   B.   ATWOOD 

2111   Channing   Way,  Berkeley,   Cal. 

MABEL  MARBLE 
901  Kohler  &  Chase  BIdg.  Tel.  K'rny  6454 

WALTER    FRANK   WENZEL 
1916  Golden  Gate  Ave.         Fillmore  4733 


MRS.  RICHARD  REES 
673  Scott  Street Tel.  Park  5175 

MRS.  OLIVE   REED  CUSHMAN 
433  Blwood  Ave.,  Oakland.   Tel.  Oak.  6154 

GEO.  N.  KRULL,  Barlton* 
246S  Folsom  Street     Phone  Mission  SOU 

MARY  ALVERTA   MORSE 

301  Spruce  Street  Pacific  1(70 

ANTOINE  DE  VALLY 
Studio  973  Market         Phone  Suttsr  TSSt 

MACKENZIE  GORDON 
2832  Jackson  Street  Phone  West  457 

JOHN   WHITCOMB  NASH 

BOO  Kohler  &  Chase  BIdg.  Tel.  Kearny  4991 

ESTHER    MUNOELL 
376  Sutter  St. Tel.  Kearny  2637 

MME.   M.  TROMBONI 
Kohler  &  Chase  BIdg.,  Tel.  Keamy  6464 

MME.    M.    E.   VINCENT 
1224  Geary  Street      Phone  Franklin  4620 

JOHN  A.  PATTON 

900  Kohler  &  Chase  BIdg.   Tel.  Keamy  6464 

VIRGINIA   PIERCE   ROVERE 

2139    Pierce    St.,    San    Francisco 


OTTO   RAUHUT 

367  Arguello  Blvd.         Phone  Pacific  3661 

HOTHER  WISMER 
3701  Clay  Street  Phone  Paclfle  4174 

ARTHUR  CONRADI 
906  Kohler  &  Chase  BIdg.  Tel.  Keamy  5454 

MME.  OE  GRAS8I 
2336  Russel  St.,  Berk.       Tel.  Berk.  g66J 

Q.  JOLLAIN 
376  Sutter  Street         Phone  Keamy  UVt 

ORLEY  SEE 
1004  Kohler  A  ChMa  Bldf.  TeL  Doas.  KTt 


EMIL    HAHL 
980  Bush  St.  Tel.   Pac.  Pros.  1194 

SOLO    PIANISTS    AND    ACCOMPANISTS 

RUTH  MUZZY  CONNISTON 
640  Post  St.  Prospect  1687 

HAZEL   M.   NICHOLS 
570  Merrlmac  St.,  Oak.        Lakeside  6435 


BROOKS    PARKER 

Palace  Hotel.  San  Francisco 


ARRANGER    OP    MUSIC 


JOSEPH   B.  CAREY 
Pantages  Building  Garfleld  456 


FOLLOWING  IS  A  LIST  OF  EXPERTS  IN 

MANUFACTURING    AND   REPAIRING   OF 

MUSICAL  INSTRUMENTS 


BAND  AND  ORCHESTRA 

BOLANOER  INSTRUMENT  CO. 

54  Kearny  Street 

H.    C.    HANSON    MUSIC    HOUSE 
140  O'Farrell  St.  Sutter  4457 


F.  A,   LUTZ 

45  Geary  St.  Dougla.'!   2127 

MAX   W.   SCHMIDT 

216  Pantages  BIdg.,  Oakland 

REED    AND   MOUTHPIECE   MAKER 

LOUIS   J.    PAQUET 

789  Mission  St.  Sutter  6355 

PHONOGRAPH    REPAIRING 

PHONOGRAPH  SERVICE  STATION 
539  Valencia  St.  Park  2222 


RELIABLE  PIANO  TUNERS  AND 
REPAIRERS 


J.  C.   LAWLOR 

372  Baker  St. Fillmore  6668 

DEITEMEIER  PIANO  CO. 

853  Valencia  Street  Mission  477 

MR.  H.  J.  MORGAN 
69  Haight  St.  Mission  3660 

COSTUMERS 

GOLDSTEIN   &   CO. 
883  Market  St  San  Francisco 


DESTINN    NOT    COMING 


Word  has  just  been  received  of  the 
sudden  Illness  ot  Madame  Emmy  Dea- 
tinn  necessitating  the  cancellatipn  of 
her  Western  tour.  Destinn  has  also 
cancelled  the  remaining  operatic  en- 
gagements she  had  in  this  country  and 
has  sailed  for  her  liome  in  Bohemia. 
Manager  Oppenheimer,  who  liad  already 
sold  a  number  of  tickets  for  the  Deslinn 
concert  to  have  been  given  in  San  Fran- 
cisco, announces  that  he  will  refund  on 
said  tickets  either  at  the  ticket  office  at 
Sherman,  Clay  &  Co.,  or  he  will  mall 
checks  to  cover  it  tickets  are  forwarded 
to   him. 


Gulomar  Novaes,  the  sensational  and 
brilliant  Brazilian  pianist,  has  Just  an- 
nounced her  marriage  to  Senor  Octavlo 
Pinto.  The  marriage  was  celebrated  last 
November  at  San  Paulo.  Madame  Novaes 
is  today  one  of  the  greatest  of  the 
younger  women  pianists  and  no  matter 
where  she  may  appear,  whether  in  re- 
cital or  as  soloist,  her  success  is  instan- 
taneous. 


Cecil  Fanning,  the  distinguished  Amer- 
ican baritone,  and  his  splendid  accom- 
panist and  pianist,  H.  B.  Turpin,  who 
scored  such  a  brilliant  artistic  triumph 
in  England  last  summer,  were  in  San 
Francisco  last  week.  Mr.  Fanning  la 
booked  for  a  number  of  concerts  in  Cali- 
fornia under  the  able  direction  ot  L.  E. 
Behynier.  but  his  itinerary  does  not  in- 
clude San  Francisco.  It  is  a  pity  that 
Mr.  Fanning  is  not  to  be  heard  hero  this 
time,  and  the  Pacific  Coast  Musical  Re- 
view will  endeavor  to  assist  any  organ- 
ization or  manager  who  will  see  that  Mr. 
Fanning  will  give  one  or  two  concerts  in 
this  city  next  season. 


I'Aril'li:  COAST  MUSICAL  REVIEW 


WAGER    SWAYNE 

PIANIST  AND  ARTIST  TEACHER 
of  PARIS  and  NEW  YORK 

Now  in  San  Francisco 

2404  Broadway  Telephone  Fillmore  1905 

Pupili    Prepared  for  Public  Plavtgg 


JOHN  WHITCOMB  NASH 

Vocal  Studios 
Suite  500,  Kohler  &  Chase  Bldg. 

livening  classes  in  Harmony.  ICsjjocially  adapt- 
L(l  ti)  llie  needs  of  the  singer.  Visitors'  cards  are 
issued  upon  request. 

A  really  remarkable  little  booltlet  entitled,  "The 
riain  Truth  About  Voice,"  is  free.  We  will 
Kladly  mail   it. 


CalifomJa 


45th   Grand    Concert  Season    of   1921 
SUNDAY,    JAN.   23,    AT    11    A.    M. 

SOLOIST 

Salzedo 

WORLD'S   GREATEST   HARP    VIRTUOSO 

Offering 
"Choral   and    Variations" — Bruch 

California  Theatre  Orchestra 

HERMAN  HELLER,  Conductor 


GEORGE  EDWARDS 

Teacher  of 
Piano,  Organ  and  Composition 

Studio  501  Kohler  &  Chase  Bldg. 
Residence  1453  WUIard  St. 

Phone  Park  2135 
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GRADE  PIANO  TUNING  AND  REPAIRING      1 
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Heine  Piano  Co. 

"The  House  of  Grands" 

Pacific    CoQHt    RcprcHentntlveN 
of    tbe   "Worltl't*    Renowned 

Heine 

HAZELTON 

BntnliUHbed    1848 

DECKER  &  SON 

EHtabllnhcd    1853 

Building 
Musical 
Studios 

for 
Artists 

FRANCIS  BACON 

to 
Let 

EHtuhllKhcd    178ft 

and   15  other  makeH 

Home   of    the   famouM   WELTE 

MIGNOV     reproducing     piunoM 

Inquire 

Heine 

Piano  Co. 

Sutter  Street  at  Stockton.     Heine  Building 

SCHUMANN-HEINK 

Assi^ed  by  KATHARINE  HOFFMANN  at  the  Piano 

Season  1920-21— Exclusive  Management  Haensel  &  Jones,  Aeolian  Hall,  New  York 


The  Piano  of  Supreme  Satisfaction 

Years  and  service  are  the  real  measures  of  Piano  Satisfaction 
and  Supremacy.  These  most  prominent  musicians  and  peda- 
gogues, after  an  average  period  of  TEN  YEARS  voice 
their  enthusiasm  for  their 

pano0 


"After  ten  years  of  constant  use  my  Mason  &  Hamlin  is  more  beautiful  than 
ever." — H.  J.  Stewart. 

"It  seems  incredible  that  after  nine  years  of  hardest  professional  service  its 
tone  is  more  noble  and  sonorous  than  when  new." — Elizabeth  Westgate. 

"Nine  years  of  steady  and  trying  service  have  seemed  only  to  have  improved 
the  tone  of  my  two  Mason  &  Hamlin  Grands." — Wallace  A.  Sabin. 

"Years  seem  only  to  add  to  the  inspiration  which  my  Mason  &  Hamlin  Grand 
piano  brings  to  me.    It  is  a  constant  source  of  delight." — Otto  Fleissner. 


"Notwithstanding  nearly  ten  years  of  hard  and  constant  service,  my  Mason  & 
Hamlin'piano  seems  only  to  imjprove  as  time  goes  on." — Edith  Caubu. 

"After  a  trying  test  of  ten  years  I  am  convinced  that  no  piano  endures  hard 
and  constant  usage  and  yet  retains  its  greatest  beauties  of  tone  and  action 
as  does  the  Mason  &  Hamlin." — Frank  Giffen. 

"To  me  the  Mason  &  Hamlin  Piano  has  proven  that  no  word  which  may  be 
said  in  its  praise  can  exaggerate  its  tonal  beauty  or  its  durability.  My  Mason 
&  Hamlin  Grand  continues  to  improve  as  the  years  pass." — Mary  Alverta 
Morse. 


IVc  arc  nozv  shoiAng  both   Grands  and    Uprights  of  these  most  noble  pianos 


Two  Entrances 
135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


'^ilgrBAUeD@ 


-MASON  AND  HAMLIN  P1AN0S- 


Oakland— 1209  Washington  Street 

San  Jose — 199  Sonth  First 

Sheet  Music 
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MUSICAL  INTEREST  CONCENTRATED  IN  SAN  CARLO  COMPANY 

Fortune  Gallo  and  His  Artists  Attract  Large  Houses  to  the   Curran  Theatre— Demand  for   Seats 

Exceeding  That  of  Previous  Season— Alice  Gentle,  Anna   Fitziu,  Queena   Mario,   Vincent 

Ballester,  Giuseppe  Agostini,  Among  the  Principal  Features  of  the  Cast— Tosca 

Creates  Fine  Impression  at  Opening  Performance 


By  ALFRED 

The  San  Carlos  Grand  Opera  Company,  of  which 
Fortune  Gallo  is  the  impresario,  opened  its  regular  an- 
nual San  Francisco  season  at  the  Curran  Theatre  last 
Monday  evening  with  an  excellent  performance  of  La 
Tosca.  This  organization,  consisting  of  efficient  and 
experienced — in  some  cases  even  famous — operatic  ar- 
tists, occupies  a  unique  position  in  the  musical  annals 
of  this  country.  By  reason  of  the  accessible  admission 
prices  those  musical  people,  whose  worldly  goods  are 
not  extravagant,  and  who  must  count  carefully  when 
they  figure  up  their  expenses,  are  given  an  opportu- 
nity to  hear  the  standard  operatic  words  without  sacri- 
ficing too  much  of  their  income.  People  comfortably 
settled  in  life  who  take  pleasure  in  hearing  good  oper- 
atic works  interpreted  by  able  artists  also  And  their 
visits  to  the  San  Carlo  performances  productive  of 
much   pleasure  and  satisfaction.     In  this  way  the  San 


s 
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ALICE    GENTLE 

CiuvHt  .\rliHt  of  (he  Sou  Carlo  (iruuil  Opera  Comiiniiy  IVo^v 
.IpiiearlnK  at   tbe  C'urrnu   Thesfre   ami   the   GreateMt 
ImperMOuator  of  "Carnieu"  Before  the   Ainerl* 
enu  Public  Toda}-.    (See  Paee  S,  Col,  3), 

Carlo  Grand  Opera  Company  appeals  to  all  classes  of 
people  and  therefore  the  attendance  is  practically  uni- 
versal. Although  the  engagement  last  year  was  finan- 
cially mo.st  successful  the  advance  sale  this  year  was 
practically  double  of  that  of  last  year,  and  it  will 
be  found  that  many  of  the  performances,  if  not  most 
of  them,  will  be  completely  sold  out. 

That  the  musical  public  appreciates  the  excellent 
educational  work  that  is  being  accomplished  through 
the  energetic  efforts  of  Fortune  Gallo  and  the  San 
Carlo  Grand  Opera  Company  was  evidenced  by  the 
attitude  of  the  large  audience  on  the  opening  night. 
There  prevailed  a  certain  electrifying  and  spontaneous 
display  of  enthusiasm  that  can  only  be  the  result  of 
genuine  enjoyment  and  unanimous  approval.  Curtain 
calls  were  plentiful  and  the  principal  artists  were 
overwhelmed  with  the  warmth  of  the  welcome  ac- 
corded them.  Anna  Fitziu  stood  out  as  the  principal 
stellar  attraction  of  the  evening.  Her  regal  person- 
ality, her  fine,  round,  clear  and  ringing  voice,  her  con- 
vincing and  natural  histrionic  art  and  her  complete 
grasp  of  the  dramatic  possibilities  of  the  role  com- 
bined to  endear  her  portrayal  to  the  many  hundreds 
of  sincere  admirers  of  Puccini's  impressive  operatic 
spectacle.  Miss  Fitziu  belongs  to  those  artists  who 
are  able  to  retain  and  concentrate  an  audience's  atten- 
tion from  the  time  they  enter  upon  the  stage  until 
their  share  of  the  performance  is  ended.  She  was 
entitled  to  the  enthusiastic  endorsement  accorded  her. 


METZGER 

IMario  Valle,  whom  San  Francisco  has  had  an  oppor- 
tunity to  admire  on  various  previous  occasions,  again 
invested  the  role  of  Scarpia  with  sufficient  sincerity, 
vocal  power  and  ease  of  execution  to  add  to  his  already 
well  established  reputation  in  this  city. 

Giusseppe  Agostini  interpreted  the  role  witli  that 
vocal  polish  and  ease  of  execution  which  has  character- 
ized his  previous  impersonations  of  this  part.  Mr.  .\gos- 
tini  is  as  fine  an  artist  today  as  he  ever  was  and  his 
inclusion  in  a  cast  never  talis  to  add  prestige  to  a  per- 
formance. 

The  chorus  is  specially  efficient  this  year.  The 
voices  ring  true  and  appear  to  be  fresh  and  buoyant. 
The  intonation  is  excellent  and  there  is  a  sense  of 
rhythm  and  uniformity  of  phrasing  and  accentuation 
that  is  delightful.  It  is  indeed  a  pleasure  to  listen  to 
such  a  chorus.     The  orchestra  gave  some  evidence  of 


CONSTANCE    ALEXANDRE 

The   nrllllaiit   Youdk   California   Mexzo    Soprano   \Vlio   .\|i- 

pearn   In  Three  California   Cltlea  Within   a   Mouth — 

Ifer    Art    la    ComlnK    More    and    More    Into 

Voetie.      (See  PaKre  (t.  Col.   1). 

not  having  had  sufficient  rehearsals,  but  Gaetano 
Merola  succeeded  in  keeping  everyone  togetlier  and 
again  giving  evidence  of  his  musicianship  and  skill. 
He  is  a  very  valuable  acquisition  of  the  company. 
Natale  Cervi  and  Pietro  de  Biasi  completed  the  leaders 
of  the  cast.  The  performance  was  scenlcally  well 
presented  and  the  stage  management,  while  requiring 
a  few  improvements,  is  nevertheless  worthy  of  attention. 

Tuesday  Evening — Rigoletto 
The  performance  of  Rigoletto  on  Tuesday  evening 
was  in  every  way  noteworthy.  It  included  four  of  the 
very  best  artists  in  the  San  Carlo  personnel  and  some 
of  these  were  as  splendid  representatives  of  grand 
operatic  art  as  may  be  heard  anywhare.  (Jueena 
Mario  in  the  role  of  Gilda  added  to  the  popularity  she 
already  enjoyed  in  San  Francisco.  She  is  an  artist  of 
the  highest  rank.  Her  pliant,  luscious  coloratura  so- 
prano, which  is  used  with  artistic  finesse  both  a.s  to 
phrasing  and  technical  skill,  was  thoroughly  enjoyed  by 
tlie  delightful  audience.  Her  Caro  nome  was  an 
achievement  of  which  any  artist  may  Justly  be  proud. 
The  San  Carlo  Grand  Opera  Company  surely  may  re- 
gard itself  fortunate  to  possess  such  a  delightful  artist 
among  its  personnel. 

Vincente  Balllster  In  the  title  role  again  added  to 
the  pleasure  of  our  music  lovers  by  reason  of  his  fine, 
flexible  and  resonant  baritone — an  organ  of  sublime 
(luallty — and  also   by  his  intensive,   Inspired   and   bril- 


liant histrionic  art.  He  gave  the  character  a  singu- 
larly Individual  touch  and  portrayed  it  in  a  manner  to 
make  it  unforgettable  to  his  listeners.  He  is  one  of 
the  very  best  Rigolettos  it  has  been  our  pleasure  to 
hear. 

Pilade  Sinagra,  who  essayed  the  responsible  role  of 
the  Duke  De  Mantua,  seemed  to  be  somewhat  nervous  on 
his  opening  night  and  did  not  make  the  same  impression 
recorded  by  the  other  members  of  tlie  cast.  While  he 
possesses  a  big.  robust  tenor  voice  he  is  inclined  to 
waver  off  the  pitcli  quite  frequently,  and  whether  this 
was  due  to  nervousness  or  not  will  have  to  be  deter- 
mined by  repeated  hearings.  In  tlie  meantime  it  is 
only  just  to  give  him  the  benefit  of  the  doubl. 

Stella  de  Mette  and  Pietro  De  Biasi  added  to  the  gen- 
eral excellence  of  this  performance.  The  chorus  again 
distinguished  itself,  while  the  orchestra  gave  a  complete 
finish  to  the  ensemble.  Scenery  and  costumes  proved 
a  feast  for  the  eye. 

Since  it  is  impossible  to  include  in  this  week's 
paper  performances  taking  place  after  Tuesday  eve- 
ning we  shall  have  to  print  reviews  of  Love  Tales, 
Aida,  Carmen,  Boheme,  Thais,  Trovatore,  Cavalleria 
and  Pagliacci  in  next  week's  issue.  It  is.  however,  safe 
to  say  that  anyone  fond  of  opera  will  find  it  a  most 
paying  investment  to  attend  the  performances  of  the 
San  Carlo  Grand  Opera  Company  now  filling  a  prosper- 
ous engagement  at  the  Curran  'Theatre. 


CL.IRE    H.\RRlNGTON 

Prima   Oonna   Soprano   nf   the   WeNteru   Slngera  ^Vho  Will 

Open   Their   FIrNt    SeaHon   \\'ltb    llecthoveu'M    FIdcllo 

At    SoroHlH    Hull    Next    TueHday    EveulnK. 

(Sec   Page   ».   Col.   2). 

Stanislas  Bern  announces  that  he  has  withdrawn  his 
interest  in  the  Musical  Teas  now  being  given  at  the 
St.  Francis  Hotel,  and  will  open  headquarters  in  the 
Kohler  &  Chase  Building.  He  will  make  further  an- 
nouncements regarding  his  future  plans  within  a  short 
time. 


H.  B.  Pasmore  has  issued  invitations  for  a  muslcale 
at  his  studio.  Suite  506  Kohler  &  Chase  Building,  for 
Friday  evening,  January  28th.  Tupils  participating  will 
be:  Dorothy  Dunn.  Lillian  Jacobs,  Vera  Mathews,  R. 
Rolfi,  ('.  J.  Howell  and  Herbert  McCormlck.  Several  of 
these  pupils  are  young  vocalists  with  voices  of  great 
beauty  and  promise. 


Lois  Steers,  the  distinguished  concert  manager  of 
Portland,  Ore.,  whose  territory  includes  the  entire 
Northwest,  was  a  visitor  in  San  Francisco  this  week. 
Miss  Steers  is  having  one  of  the  most  brilliant  and 
prosperous  musical  seasons  of  her  career  and  is  al- 
ready laying  plans  for  the  season  1921-1922.  Miss 
Steers  is  one  of  the  best  known  and  most  successful 
managers  in  the  United  States  and  the  Pacific  North- 
west is  greatly  indebted  to  her  for  the  musical  growth 
of  its  public. 


PACIFIC  COAST  MUSICAL  REVIEW 


niwn  in  mmnimoinnininninii 


Genius  of  the  masfters  lives  in  the  Duo- Art 


OME  pianos  are  so  ex- 
quisitely built  that  they 
are  said  to  contain  a 
"soul."  flFor  three 
generations  the  immor- 
tal Steinway  has  been  such  a 
piano.  But  during  recent  years 
piano  makers  have  succeeded  even 
further. 

They  have  succeeded  in  breathing  into 
the  Steinway  itself  not  only  the  "soul" 
of  exquisite  craftsmanship,  but  the 
actual  genius  of  the  greatest  pianists. 
A  piano  so  constituted  will  play  the 
very  playing  of  the  masters,  right  in 
your  home. 


This  embodiment  of  the  genius  of  the 
masters — and  they  include  the  very 
greatest:  not  only  Paderewski,  but 
Hofmann,  Bauer,  Cortot,  Nellis, 
Grainger,  Ganz,  Leginska,  and  many 
others — is  called  the  Duo-Art  pianola 
piano. 


This  Duo-Art  feature  comes  incorpo- 
rated in  the  Steinway,  or  in  four  other 
pianofortes :  the  Weber,  the  Steck,  the 
Wheelock,  and  the  Stroud. 

A  Duo-Art  will  also  play  any  88-note 
player  rolls.  Or  it  is  always  ready 
for  hand  playing,  as  of  old.  But  re- 
producing rolls  made  by  these  great 
artists  today  at  the  summit  of  their 
powers,  are  for  the  Duo-Art  alone. 
You  are  welcome  at  any  time  to  come 
in  and  hear  the  marvelous  Duo-Art. 
A  suggestion :  Ask  to  hear  Paderew- 
ski play  his  own  "Minuet." 

Duo-Art  pianos,  fool-impelled,  from  $945. 
Elecirically-impelled,  from  $1300. 


We  carry  everything  m  Musk— Steinway  and  other  Pianos,  Pianola  and  Duo-Art  Pianos,  Aeolian  Pipe  Or- 
gans, 1  layer  Rolls,  Robert  Morton  Cathedral  Organs,  Victrolas  and  Victor  Records,  Conn  Band  Instru- 
ments, string  and  Orchestral  Instruments,  Sheet  Music  and  Music  Books. 


JEANNE  JOMELLI 

Of    ParlM    nnd    London 

Now  in  San  Francisco 

Vocal  Studio;  Hotel  Richelieu 

Van  Ness  Ave.  at  Geary 

Tel.  Franklin  2381 


Sherman,  wlay&  Go. 

Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

SACRAMENTO— STOCKTON— FRESNO— VALLEJO— SAN  JOSE 
PORTLAND— SEATTLE— TACOMA— SPOKANE 


MMK.  OARRINGTON   LB-WVe 

Prima  Donna  'Wltb  Strakosch.  Hapleaon,  Etc. 

BMLYN  liBWYS 

Oreanlat   Fifth   Ctanrch   of   Chrtat   Sclentlat.     Formerly 
Principal    of   Virgil   Piano    School,    London,   Enrland. 
Rc».   Stndlos  2041   Lyon   Street.  Phone   Fillmore   S52 


Arrillaga  Musical  College 

Fernando    Mlclielenai    President; 
A,  L.  Artieueit,  Vlce-Pres.j  V.  de  Arrillaga,  Director 
Unexcelled  facilities  for  the  study  of  music  In  all 
its   brancbes.     Iiargre  Pipe  Organ.     Recital   Hall. 

3315  JACKSON   STREET 
San  Francisco,  Cal.  Phone  West  4737 


MRS.  S.  P.  MARRACCI,  Vocal  Teacher 

Italian  method)  W  years  of  ataEc  experience;  farmer  prima 
donna      with     Carnao     and      TetraulDi)     coachea     pnplla 
Vocally  and  In  Dramatic  Deportment. 
Studio,    464    Columbna    Avenne.  Phone    Garfield    2276 

NOTRE  DAME  COLLEGE  OF  MUSIC 

SAN  JOSE,   CAL. 

Confera  DCKrcea  Awarda  Certlfieatea 

For  Partlenlara  apply  to   Slater  Snperior 


MISSION  PLAY  fr"^""'; ?"•''<='"■'■ 

„       _„  ^-'*-^- -^     Music  and  ParetatiT 

By  JOHN    STEVEN   McGROARTY 

Tenth   Year 

At    Old    San    Gabriel   Mlaalon 

Now  Open  With 

FREDERICK  WARDE 

The    FnmouH    ShakeHpereaa    Actor    and 
Cast  of  Over  100  Players 
^  _  Ticket   OOlcea: 

S°^.,.-*^'^°?''?S-  Ground  Floor  Pacific  Electric 
Building:,  Sixth  and  Main  streets.  Tel.  13123—13026 
Box  Office,  Alhambra  198. 

Performances  Every  Afternoon — Except  Mondays 

At  2:15.  Evenings,  Wednesday  and  Saturday,  at  8-15 
Prices,  »I.OO,  W.50,  »2.00,  «3.0«— All  Seat!  Reaerved 
E.  K  Hoak,  General  Manager,  Van  Nuys  Buildins 
Los  Angeles,    California. 

Take    Pacific   Electric   Car 


Miss  Elizabeth  Westgate 

Teacher  of  Piano,  Organ,  Harmony.  Organist  and  Musical 
Director  of  First  Presbyterian  Church,  Alameda.  Home 
Studlot  1117  PARU  STRSBT,  ALAMBDA.  Telephone  Ala- 
meda 16R.  Thursdays^  Herriman  School,  S70  OablMid  A-re., 
Oakland.     Telephone  Piedmont  2770. 

Mannmg  School  of  Music 

JOHN   G.  MANNING,  Director 

3242  Washington  Street,  near  Presidio  Avenue 
San  Francisco.  Cal. 
For    further    Information    address    the    secretarr    of    the 
school,  or  phone  Fillmore  395. 


MME.  LEONORE  GORDON  FOY 

Dramatic  Soprano — Opera  and  Voice 
Studio;   Claremont  Hotel Telephone;   Berkeley  9300 

Dominican  College  School  of  Music 

SAN   RAFAEL,   CALIFORNIA 
Music    Courses    Thorough    and    Progressive 
Public    School    Mosict    Accredited    Diploma 


LEN  BARNES 

baritone: — ^vocAi,  instruction 

studio,    Heine    Bnlldtne,   408    Stockton    Street 
,  1632  Uuloh  St.  San  Francisco.     Phone  Franklin 


UDA  WALDROP 


BERTHA    5?I  OPI  IM  ManOBcr  for 

Di:.I\in/\    i31^VJ\.,UlVl,    Pacific    Coast   Artl.ta 

Local  Concerts — Tours   Books — Teachers   Placed 

Correspondence    Solicited 

Address:  Bertlia  Slocum,   1834  First  St.,  San  Diego    Calif 


SIGMUND  BEEL 

Concert  Haater  of  L.  A.  Symphony  Oreheatra  during  taat 
four  yeara,  will  accept  vupila  In  advanced  Tlolln  and  en- 
•emble  playlns.    Studio  1373  Poat  St.     Phone  Proapeet  76T 

THE  PASMORE  SYSTEM  OF  VOCAL  TECHNIQUE 

H.  n.  Paamore — Studios:  Suite  506  Kohler  &  Chase  BIdE„ 
'•  Jf^-!  2530  College  Ave.,  Berkeley.  Residence  291  Alva- 
rado  Road,  Berkeley. 


PIANIST  ACCOHPANIST 

Instruction  In  Piano  and  Pipe  Orean.  Voeal  Caaehinc, 

Orcaulat  and  Choir  Director  St.  I.uke'a  Bplaeopal  Ckwek. 

Studio !    308  Locust  St  Tel.  Fillmore  1*T* 


WALLACE  A.  SABIN 


LILLIAN  BIRMINGHAM 

CONTRALTO 
Teacher  of  SlncluE.     Complete  Course  of  Opetatle  Traln- 
IHK.     Zra»  Pierce   St.     Tel.   Fillmore  -1553.        

ANDRE  FERRIER 

Dianntic  Tenor  (Opera  Comique.  Paris)  (Sarah  Bernhardt  Co  ) 
elocution    Course    (French)_Adnlt»    »5.00;    Children   *3.00 
^A.,^  «    ,     »."•"?«'■•     Voice— Stage— Concerts. 
1470   Hyde    Street Phone  Franklin  3322 

OAKLAND  CONSERVATORY 
OF  MUSIC 

1329   Madison   St.,   Cor.   14th,  Oakland,   Calif. 
ADOLF  GREGORY,  Director 


ELSIE  COOK  HUGHES 

Licentiate  Royal   Academy   of   Illnslc,   London,   EuK. 

TOBIAS   MATTHAR    MEDALLIST 

San   Francisco — Wednesday  Oakland — Saturday 

Address;    340  University  Avenue.  Palo  Alto 


"'5"?Kt. ''*""•'*  Emanu  BI.  First  Church  Of  Christ  Sel- 
entiat,  Director  Loring  Club.  S.  F.,  Wed,  IBIT  onSoSS. 
St  '^S''?^^  Franklin  2603,  Sat,  Plrat  (^rlatla.  Sdem 
Church,  Phone  Franklin  1307;  Res.  studio,  3143  LewuJw 
Ave.,   Berkeley.     Phone   Piedmont   2428.  »■«>"»•«•■ 


MISS  DOROTHEA  MANSFELDT 

Preparing  Teacher  for 

MRS.   OSCAR   MANSFELDT,    Pianist 

2500   PINE   STREET Telephone   Fillmore   314 

EMILE  ROSSET 

GRADUATE  FROM  PARIS   CONSERVATORY 
„«.'''J!;°"'"5?   Elementary  and   Advanced  Violin   Study 
363  Page  Street  Telephone  Market  86IT 


Miss  Myra  Lumbard  Palache 

PIANIST  AND   ACCOMPANIST 

Available   for   Concerts*   Season    1920-1021 

20    Brookslde    (off    Claremont    Avenne),    Berkeler 

Phone  Berkeley  4091 


LINCOLN  S.  BATCHELDER 

PIANIST — ACCOMPANIST— TEACHER 
Studio:  827  Shrader  St.     Phone  Park  laOB 


SENORITA  TEODELINDA  TERAN 

Cello — Piano  taught  by  Matthay  Touch  Method  of  the 
Royal  Academy  of  London.  For  appolntmeata  Phmte,  from 
7  to  9  P.  M.,  Prospect  6544— Gagncy  Building. 

MISS  M.  V.  UNDERHILL 

VIOLINIST    AND    EXPERIENCED    TEACHER 
Tenaya  Apartments,  Apt  33,  780  Post  St.  San  Fraaelaea 
Phone  Franklin  SMS  ^^ 
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TWENTIETH   YEAR 


MARY  GARDEN  AS  IMPRESARIA 


The  musical  public  of  America  received  the 
surprise  of  its  life  last  Friday  morning  when 
it  was  announced  in  the  daily  papers  that  Her- 
bert Johnson,  general  director  of  the  Chicago 
Opera  Association,  resigned  and  Mary  Garden 
had  been  appointed  as  his  successor.  Since  this 
is  the  first  time  that  a  woman  has  been  selected 
for  such  a  position  the  appointment  represents 
a  precedent  in  musical  activities  which  in  a  sense 
is  historical.  Of  course  there  is  no  reason  what- 
ever why  a  woman  should  not  occupy  a  position 
of  such  grave  responsibility,,  while  there  is  every 
reason  in  the  world  why  the  fair  sex  ought  to 
have  every  possible  representation  in  the  ex- 
ecutive field  of  America's  musical  activities,  for 
if  it  were  not  for  woman  the  concert  halls  would 
represent  a  very  sad  appearance  and  even  opera 
could  not  possibly  be  made  to  pay.  In  fact, 
woman  is  the  very  backbone  of  our  musical  life, 
for  she  understands  the  psychological  character 
of  music  study  far  better  than  the  average  man, 
and  she  also  grasps  far  better  the  beneficial  in- 
fluence of  music  u])on  community  life. 


The  whole  trouble  in  this  country,  as  far  as 
music  is  concerned,  has  been  that  man  does  not 
consider  music  sufficiently  serious  in  the  general 
business  of  the  country  to  give  to  it  that  atten- 
tion which  the  development  of  the  art  requires. 
Even  boys  in  school  have  been  known  to  object 
to  music  because  they  consider  it  "sissified"  to 
be  associated  with  the  art.  This  state  of  affairs 
has  done  more  to  retard  musical  progress  and 
prevent  the  establishment  of  a  genuine  musical 
atmosphere  in  this  country  than  everything  else 
together.  Man  seems  to  be  governed  by  the  idea 
that  money-making  is  the  principal  aim  in  life 
and  only  that  is  worth  while  which  adds  to  one's 
prosperity  by  means  of  a  bona  fide  business  ca- 
reer, that  is  by  accumulating  a  lot  of  money. 
Music  is  not  considered  a  legitimate  business  by 
most  men  in  this  country  and  lience  the  boys 
in  school  think  it  is  "sissified"  to  study  it.  For- 
tunately the  war  has  created  a  great  change  of 
heart  in  regard  to  music  among  the  men  who 
served  in  the  army  and  who  became  aware  that 
music  played  a  very  important  part  in  the  busi- 
ness of  war  by  sustaining  tlie  morale  and  re- 
enforcing  the  esprit-de-corps  of  the  men. 


.•\nd  sf)  it  is  fitting  that  woman  should  Ije 
properly  recognized  in  the  executive  capacity 
regarding  operatic  activities  as  she  already  has 
been  recognized  among  the  managerial  affairs 
of  the  country.  We  believe  Mary  Garden  pos- 
sesses the  requisite  accomplishments  for  the 
great  task  for  which  .she  has  been  chosen.     As 


an  artist  she  has  proven  that  she  is  endowed  with 
virility,  force,  and  a  realization  of  thoroughness 
in  artistic  execution.  Her  impersonations  are 
strong,  vital  expressions  of  a  mind  that  seems 
to  know  exactly  what  it  is  striving  for  and  that 
also  possesses  the  capacity  to  attain  its  object  in 
the  most  direct  way  and  in  a  manner  to  impress 
people  with  the  individuality  and  purpose  that 
lies  behind  the  efi'ort  to  transmit  a  fixed  idea. 
In  other  words,  Mary  Garden  has  proven  time 
and  time  again  that  she  can  dominate  an  audi- 
ence, in  other  words,  sway  men  an<l  women. 
This  again  means  that  she  possesses  executive 
ability.  She  has  now  been  endowed  with  the 
power  to  add  to  her  genius  of  expressing  her 
individual  artistic  ideas  the  opportunity  to  ex- 
l)ress  her  convictions  in  respect  to  the  combined 
artistic  principles  of  an  organization  and  its  in- 
Huencc  upon  the  public  at  large.  Miss  Garden 
has  it  in  her  power  to  improve  the  operatic  sit- 
uation in  America  to  such  an  extent  that  from 
being  a  fad,  only  enjoyed  by  great  metropolitan 
communities,  it  will  become  a  musical  necessity 
demanded  by  smaller  communities  and  grad- 
ually become  as  universal  and  generally  recog- 
nized as  it  has  been  in  Europe  for  many  years. 
Then,  and  then  only,  will  America  be  a  musical 
country  and  the  American  artist  will  become  so 
respected  and  honored  as  his  unquestionable  nat- 
ural talent  and  ambition  entitles  him  to.  We 
congratulate  Miss  Mary  Garden  upon  the  won- 
derful opportunity  placed  in  her  hands,  and  we 
felicitate  the  Chicago  Opera  Association  upon 
tlie  wise  choice  they  have  made. 


ALFRED    HERTZ    DIRECTS    TWO    FINE    PROGRAMS 


San      Francisco     Symphony     Orchestra     Thrills     Large 

Audiences  at   Members'  Concert   in   Palace   Hotel 

and   at   Popular  Concert  in   Curran   Theatre 


By   ALFRED   METZGER 

Whenever  Alfred  Hertz  makes  up  his  mind  to  please 
the  public  he  certainly  has  a  way  to  accomplish  his 
purpose  in  a  manner  which  few  can  surpass.  The 
Members'  concert  entitled  An  Evening  of  Light  Music 
by  the  San  Francisco  Symphony  Orchestra,  was  given 
on  Thursday  evening,  January  20th,  in  the  Palm  Court 
of  the  Palace  Hotel.  It  was  the  best  attended  event 
of  this  kind  ever  given  by  the  orchestra,  showing 
that  the  organization  and  Alfred  Hertz  have  gained 
in  popularity  with  those  people  who  guarantee  the 
financial  success  of  the  enterprise.  This  is  indeed  a 
fine  showing.  There  must  have  been  in  the  neighbor- 
hood of  one  thousand  people  present,  tor  the  chairs 
which  were  packed  into  the  Palm  Court  like  sardines 
were  not  only  all  occupied,  but  hundreds  of  additional 
chairs  had  to  be  brought  in  to  accommodate  the  crowd. 
There  were  many  standing,  too. 

Now.  only  guarantors  were  entitled  to  tickets,  which 
goes  to  show  that  nearly  every  one  receiving  a  ticket 
used  it.  This  is  a  most  unusual  showing  at  an  invita- 
tional affair.  The  program  began  with  Handel's  Con- 
certo Cirosso,  op.  X.  No.  1,  Alfred  Heriz  playing  the 
piano  part.  This  work  is  not  a  piano  concerto  in  the 
strictest  sense  of  the  word.  It  is  rather  an  ensemble 
work  for  piano  and  orchestra.  Mr.  Hertz  gave  evi- 
dence of  the  fact  that  he  is  nol  only  an  efficient  direc- 
tor but  also  a  pianist  of  distinct  musical  faculties  and 
an  ensemble  player  of  directness  and  spontaneous 
rhythmic  accentuation.  He  succeeded  in  blending  tlie 
piano  with   the  orchestra  to  a  most  delightful  degree. 

Three  movements  from  Grieg's  second  Peer  Gynt 
Suite  were  enthusiastically  received,  they  being  played 
Willi  iinesse  and  in  fine  rhythm.  The  Solvejg's  Song 
was  "sung"  with  fine  shading  and  romanlicism  as  well 
as  poetry.  The  Tannhauser  Overture  by  Wagner  con- 
cluded the  first  part  of  the  program.  We  never  heard 
the  orchestra  play  this  work  better  nor  did  Mr.  Hertz 
conduct  it  in  more  vigorous  and  eftective  fashion.  It 
conquered  the  audience  by  storm  and  evoked  cheers 
from  the  usually  dignified  and  staid  society  audience. 
It  brought  the  audience  in  the  right  spirit  for  what 
was  to  follow. 

During  the  intermission  President  .John  D.  McKee 
of  the  Musi<-al  Association  of  San  Francisco  addressed 
the  assemblage  in  behalf  of  the  renewal  of  guarantees 
for  three  years  until  the  symphony  hall  of  the  war  me- 
morial was  finished.  He  brought  out  the  essential 
points  of  his  arguments  with  striking  force  and  con- 
vinced everybody  tliat  it  is  unthinkable  to  discontinue 
Hie  symphony  concerts  at  this  stage.  Mr.  Koster.  for- 
merly President  of  the  Chamber  of  Conimerie.  made  a 
short  but  forceful  and  effective  address  in  which  he 
eulogized  the  San  Francisco  Symphony  Orchestra  and 
Alfred  Hertz,  and  in  which  he  expressed  himself  as 
considering  It  the  duty  of  San  Francisco  to  sustain 
this  excellent  artistic  body  and  indeed  advised  guaran- 
tors to  Increase  their  subscription.  Milton  Ksberg  de- 
clared liiniself  willing  to  increase  his  guarantee  sub- 
stantially. The  effect  of  the  beginning  of  this  drive 
resulted  In  a  subscription  of  $21,000  on  that  evening 
and  the  office  received  another  $5000  by  mail  the  fol- 
lowing day.  and  every  day  since  certain  substantial 
amounts  have  arrived.    We  do  not  doubt  for  a  moment 


but  that  the  required  $100,000  annually  for  a  period  of 
three  years  will   be  forthcoming. 

However,  we  trust  that  our  readers  will  not  take 
this  matter  too  easily.  In  order  to  secure  these  $100,- 
000  everyone  who  has  subscribed  before  should  guar- 
antee not  only  what  he  guaranteed  before  but  add 
something  for  good  measure,  for  we  do  not  want  our 
symphony  orchestra  to  be  behind  any  other  organiza- 
tion of  this  kind  in  America.  This  paper  would  be 
exceedingly  happy  if  the  eventual  guarantee  would 
develop  to  be  $l.'')0,000  Instead  of  $100,000.  For  the 
symphony  orchestra  represents  a  fixed  musical  insti- 
tution of  incalculable  benefit  to  music  and  culture  in 
the  community.  It  would  be  just  as  criminal  to  neglect 
the  support  of  our  public  schools  as  it  would  be  to 
neglect  the  symphony  orchestra,  and  this  paper  trusts 
that  our  musical  clubs,  educational  institutions,  teach- 
ers, students  and  music  lovers  will  all  contribute  their 
generous  share  toward  the  fund  that  makes  the  San 
Francisco  Synipliony  Orchestra  a  possibility.  If  they 
fail  to  listen  to  the  call  of  duty  they  injure  them- 
selves more  than  they  do  the  cause  of  music  at  large. 

.\fter  tlie  announcement  of  the  $21,000  subscription 
to  the  guarantee  fund  the  orchestra  resumed  its  pro- 
gram. Two  movements  from  Deiibes'  charming  ballet 
suite  Coppelia  was  interpreted  with  limpidity  and 
poetry.  A  group  of  shorter  compositions,  including 
Menuet  (Beethoven),  -\ubade  (Luiginil,  Irish  Tune 
from  County  Derry  (Grainger),  Perpetuum  Mobile 
(Strauss).  Music  Box  (LiadowJ,  was  interpreted  with 
that  effective  emphasis  of  melodic  charm  and  lilting 
rhythm  for  which  ,\Ir.  Hertz  has  become  so  much  ad- 
mired. The  program  closed  with  a  brilliantly  Inter- 
preted performance  of  the  second  Liszt  rhapsodic  in 
whicli  I^ajetan  Attl  delighted  everybody  with  his  fine 
harp  cadenza.  Although  the  program  was  not  over 
until  nearly  11:30  but  very  few  people  went  home 
before   the   conclusion. 

The  Popular  Symphony  Concert  which  took  place  at 
the  Curran  Theatre  last  Sunday  afternoon  attracted 
an  audience  that  crowded  every  seat  in  the  spacious 
auditorium  and  many  were  obliged  to  stand.  A  very 
melodious  and  pleasing  overture  Les  Dragons  des 
Villars.  by  Maillart.  introduced  the  program  and  was 
received  with  cordial  applause.  Two  Norwegian  Dances 
by  Grieg  followed  and  were  given  that  characteristic 
strength  of  musical  vigor  which  their  composer  in- 
fused into  them.  Massanet's  Alsacian  Scenes  again 
were  played  with  fine  shading  and  contrasting  effects 
and  evoked  much  enthusiasm.  The  Dream  Pantomime 
from  Humperdinck's  Hansel  and  Gretel  received  a  sym- 
pathetic and  romantic  reading.  The  Prelude  by  Jarne- 
felt  scored  by  reason  of  its  grace  and  poetic  sentiment 
while  Grainger's  Irish  Tune  from  County  Derry  and 
Molly  on  the  Shore  aroused  the  audience  because  of 
its  unique  orchestration  and  effective  melodic  and 
rhythmic  treatment.  The  program  closed  with  a  truly 
inspiring  rendition  of  Wagner's  Tannhauser  Overture, 
which  evoked  cheers   from  the  delighted  audience. 


GODOWSKY    AND    CHAMBER    MUSIC    SOCIETY 


An    Event   of   Rare    Artistic    Distinction    Whicli    Should 
Not  Be  Missed  By  Any  Music  Lover  of  Genuinely 

Sincere  Artistic   Intentions 


By   ALFRED    METZGER 

The  writer  feels  that  the  forthcoming  concert  of  the 
Chamber  Music  Society  of  San  Francisco  at  which 
Leopold  Godowsky  is  the  guest  artist,  is  of  sufficient 
artistic  importance  to  justify  an  editorial  endorsement 
and  recommendation.  Ellas  M.  Hecht  has  for  years 
assumed  the  financial  backing  of  the  Chamber  Music 
Society  of  San  Francisco  without  being  discouraged  by 
the  difficulties  and  obstacles  that  presented  themselves 
in  the  beginning.  Tlie  nienibers  of  the  Chamber  Music 
Society — Messrs.  Louis  Persinger.  Louis  Ford,  Horace 
Britt,  .Nathan  Firestone,  Ellas  M.  Hecht  and  Gyula 
Ormay — have  now  played  together  for  five  seasons,  this 
being  their  sixtii,  we  believe,  and  they  have  now  at- 
tained an  ensemble  and  musicianly  uniformity  of  ex- 
pression that  places  the  organization  among  the  fore- 
most  institutions   of   Its   kind    in    the   country. 

Mr.  Hecht  again  undertook  a  very  courageous  thing 
wlien  he  assumed  the  responsibility  this  year  of  en- 
gaging guest  artists.  He  and  Mrs.  Jessica  Colbert,  the 
energetic  manager,  tliereby  are  willing  to  concede  some- 
thing extra  to  their  subscribers — something  to  which 
they  are  really  not  entitled,  but  something  which  they 
unquestionably  have  enjoyed  and  will  enjoy.  These 
guest  artists  form  a  sort  of  present  from  Mr.  Hecht 
and  Mrs.  Colbert  to  the  subscribers.  Now  Mr.  Hecht 
here  assumes  a  financial  responsibility  which  should 
be  recognized  by  the  attendance  of  everyone  who 
claims  to  be  a  sincere  music  lover.  Indeed,  he  or  she 
cannot  possibly  be  a  sincere  music  lover  and  stay  at 
home  next  Tuesday  evening,  February  1st,  when  Leo- 
pold Godowsky  will  be  the  guest  artist  of  the  Chamber 
.'Music  Society.  The  program  includes  the  Brahms 
Trio  op.  8.  a  delightful  Serenade  by  Albert  Elkus,  the 
first  movement  from  the  Le  Guillard  Quartet  op.  5  and 
the  Scliuiiiiinn   Quintet. 

Such  a  feast  of  music  presented  by  such  excellent 
artists  and  under  such  generous  auspices  should  be 
appreciated  according  to  Its  actual  meril.  and  such  an 
appreciation  can  only  manifest  itself  by  an  audience 
that  will  pack  every  available  space  in  the  Colonial 
Ballroom  of  the  St.  Francis  Hotel  next  Tuesday  eve- 
ning. 


Read  the  Pacific  Coast  Musical  Review  for  all  Import- 
ant events  in  the  musical  world. 


PACIFIC  COAST  MUSICAL  REVIEW 


REINALD    WERRENRATH'S    NEW    YORK    CONCERT 


Distinguished  American  Baritone  Scores  Triumpii — Fine 

Orchestrai   Concerts — Cliarpentier's   Louise  Given 

for  First  Time  at   Metropolitan 

By    ROSALIE    HOUSIVIAN 

New  Yorlt,  Jim.  Ui.  I!I21. — lli'inahl  Werreiirath,  now 
one  ol!  the  arlisla  of  tlio  Molropolituii.  save  a  more  popu- 
lar program  than  usual  at  his  Carnegie  llall  recllul. 
Every  seat  was  occupied,  and  lie  had  Ills  audience  with 
him  throuRhout.  lie  besan  with  Handel  and  some  old 
English  songs,  singing  with  a  .'^tyle  and  bigness  of  phras- 
ing that  are  his  own.  Ilia  grouii  of  (lerman  songs,  sung  in 
good  translation,  were  on  the  same  high  level,  and 
Wolf's  to  Rest  was  liiiely  done.  Then  he  met  his  audi- 
ence halfway  and  gave  them  old  favorites  like  the  Lost 
Chord  (which  still  finds  its  way  on  good  programs,  be- 
cause it  is  really  music).  The  Sands  of  Dee  and  Danny 
Deever.  There  were  innumerable  encores  in  lighter 
vein,  which  sent  people  away  In  a  happy  and  cheerful 
mood.  As  always,  his  diction  is  a  joy,  and  every  word 
of  our  much-abused  tongue  was  clear  and  distinct  to 
the  native  ear. 


At  tlie  Damrosch  concert,  some  of  Berlioz  Harold  in 
Italy  was  played,  and  also  the  Sabata  Inventus.  Spald- 
ing was  soloist  and  played  Beethoven's  violin  concerto 
in  noble  style,  with  insight  and  deep  feeling.  He  was 
wildly  applauded. 


Daisy  Kennedy  (Mme.  Moiseiwitch)  played  again,  and 
an  unhackneyed  program,  including  the  Brahms  Scherzo, 
from  that  polyglot  senate,  written  as  a  tribute  to  Joa- 
chim. It  is  fine,  stirring  music  and  should  be  better 
known.  The  Bruch  Scottish  Fantasie,  the  D  minor 
Chaconne,  from  that  suite  of  old  Johann  Sebastian, 
and  the  usual  smaller  pieces  made  up  an  enjoyable  aft- 
ernoon. She  draws  a  vigorous  bow,  has  noble  style  and 
is  one  of  the  very  few  women  who  play  with  masculine 
power  and,  at  will,  feminine  charm. 


Mr.  and  Mrs.  Alexander  Bloch,  who  have  been  giving 
senate  evenings,  played  the  new  senate  of  Ildebrando 
Pizzetti,  which  attracted  much  attention  in  London,  as 
well  as  diversified  criticism.  To  counterbalance  this, 
there  were  the  Brahms  Op.  78  and  the  Mozart  sonata  in 
E  flat.  As  to  the  new  Italian  work,  it  is  difficult  to 
say  much  after  a  single  hearing.  Some  claim  that  it 
adds  a  new  page  to  the  history  of  the  senate.  As  far 
as  I  could  judge,  it  is  made  of  small  bits,  not  always 
emotionally  connected,  and  there  seemed  no  formal  de- 
velopment. It  was  well  played  and  the  Blochs  are  to 
be  congratulated  on  introducing  the  work  to  the  Amer- 
ican public. 


Tuesday  afternoon  saw  the  debut  of  the  distinguished 
Hollander.  Willem  Mengelberg.  as  conductor  of  the  Na- 
tional Symphony.  1  am  sorry  I  did  not  hear  this  pro- 
gram, but  I  understand  that  it  was  an  excellent  first 
performance.  It  is  difficult  for  a  conductor  to  take  a 
new  group  of  men  and  mold  them  to  his  musical  will 
in  a  few  rehearsals,  and  I  am  sure  that  in  a  few  more 
performances  we  will  be  better  able  to  judge  of  his 
work,  and  then  should  express  an  opinion.  This  is  the 
attitude  of  most  of  the  critics.  The  Fantastic,  of  Ber- 
lioz, the  Strauss  Don  Juan  and  Weber's  Oberon  were 
on  the  program. 


Tuesday  evening  Toscanini  again  filled  the  opera 
house  and,  as  before,  gave  his  hearers  a  real  thrill. 
This  time  there  was  the  second  Brahms  Symphony, 
with  all  its  inner  beauties  emphasized,  yet  with  a  more 
Italian  perspective  than  one  expected.  The  middle  move- 
meets  were  the  loveliest,  and  fairly  radiated  with  sun- 
shine. Then  came  novelties — a  Notturno,  and  Rondo 
Fantastic,  by  Pick-Magiagali — the  former  sounding 
like  amplified  chamber  music,  and  the  latter  strangely 
reminiscent  of  Dukas'  clever  Scherzo.  It  takes  vir- 
tuoso playing  and  the  orchestra  showed  up  splendidly. 
Then  there  was  Roussel's  Fete  d'Arraigne,  which 
seemed  long  and  pointless.  It  was  originally  for  ballet, 
and  one  needed  action  to  focus  the  music.  There  was 
a  thrilling  reading  of  the  Don  Juan,  and  in  conclusion 
Verdi's  overture  to  the  Sicilian  Vespers,  and  how  mar- 
velously  they  played  it!  There  is  a  dynamic  as  well  as 
rhythmic  power  in  its  elasticity,  which  sends  shivers  of 
joy  down  your  spine,  and  the  house  rose  and  cheered 
to  the  echo. 


At  the  Scola  Cantorum  Kurt  Schindler  presented  an 
all-Russian  program,  with  Mme.  Koshetz  as  soloist. 
This  choral  body  has  exquisite  ensemble,  fine  tonal 
power,  and  is  in  every  way  responsive  to  Mr.  Schind- 
ler. The  novelties — six  anthems  by  Rachmaninoff,  and 
some  of  Rimsky  Korsakoff's — were  characteristic.  The 
former,  of  the  Gregorian  modes,  the  latter  richly  chro- 
matic. Mme.  Koshetz,  the  soloist,  has  recently  come  to 
us,  after  uncounted  difficulties.  She  was  one  of  the  best 
known  opera  and  concert  artistes  in  Russia,  and  all  the 
well  known  composers  have  dedicated  songs  to  her.  Her 
voice  is  not  naturally  the  most  beautiful  organ,  but  it 
is  one  of  the  most  dramatic  and  expressive  ever  heard 
in  New  York,  and  in  the  Rachmaninoff  Vocalize  she 
touched  the  souls  of  those  who  heard  her.  I  feel  sure 
she  will  be  a  real  success  over  here. 


Harold  Morris,  the  young  American  composer,  of 
whose  senate  I  wrote  this  summer,  made  his  first  ap- 
pearance as  concert  pianist  here  in  Aeolian  Hall,  and 
with  his  unaffected  and  real  sincerity,  made  a  deep 
impression  on  all  those  who  heard  him.  There  was  a 
virile  reading  of  the  Op.  5  of  Brahms,  and  as  modern 
works,  Grifle's  Night  Winds  and  Cyril  Scott's  Jungle 
Tales  were  interestingly  interpreted. 


Mengelberg  played  his  Hecond  program  and  Alexan- 
der Schmnller,  KusBlan  violinist,  made  hia  first  Amerl- 
lun  appearance  in  Tchaikowski's  concerto,  with  line 
lireadlli  of  Interpretation  and  warm  lone.  He  Is  a 
nialure  artist  and  a  Bntisfying  one.  Mahler's  first  sym- 
phony, which  is  long,  does  not  make  a  favorable  Impres- 
sion, though  it  is  beautiful.  Stransky  played  the  third 
HralimB,  too  seldom  heard,  and  Matzenauer  did  several 
of  ills  songs,  which  prove  Mr.  Stransky  to  be  as  fine  a 
composer  as  a  conductor.  She  did  them  finely  with 
the  great  art  for  which  she  is  known. 


MISSION  PLAY,  GREATEST  PAGEANT-ORAMA 


Friday  afternoon,  Mme.  Blrglt  Engell,  whose  recent 
American  debut  was  one  of  the  season's  sensations, 
gave  her  second  concert  at  Aeolian  Hall,  and  charmed, 
not  only  by  her  delightful  and  simple  manner,  but  by 
her  spontaneous  interpretations.  Everyliiing  she  does 
has  the  freshness  and  beauty  of  April  weather.  She  did 
Schubert's  Forelle  (in  German)  arias  of  Handel  and 
songs  of  our  own  Carpenter.  Of  these,  there  were  four 
— Les  Silhouttes,  and  to  a  Young  Gentleman,  being  the 
finest.  And  in  the  latter  there  was  a  naive  sense  of 
liumor,  positively  delicious.  Boos,  at  the  piano,  was  a 
splendid  second,  and  greatly  added  to  the  enjoyment  of 
the  program. 


Saturday  afternoon  saw  the  first  performance  at  the 
Metropolitan  of  Charpentier's  Louise,  witii  Farrar  in 
the  title  role  and  Harrold  and  WhitehiU  in  other  lead- 
ing roles.  The  many  small  parts  were  very  well  cast 
and  the  difficult  ensemble  excellent.  Wolf  conducted, 
and  the  staging  was  picturesque.  Farrar,  as  always, 
gave  a  satisfactory  interpretation  and  the  part  is  one 
in  which  she  is  natural  and  which  is  well  suited  to  her 
style.    The  work  was  much  enjoyed  by  a  full  house. 


Hofmann  played  again,  and  this  time  an  all-Schu- 
mann program.  There  were  the  Etudes  Symphoniques 
and  the  Carneval,  as  high  lights,  and  smaller  and 
equally  precious  bits  between.  Every  inch  of  the  space 
was  taken  and  I  don't  think  Hofmann  has  given  as  fine 
a  concert  in  New  York  in  years.  Imagination,  poetry 
and  a  wonderful  reserve  power  are  in  his  playing,  and 
it  gives  one  spiritual  refreshment. 


TWO  MORE  GRAVEURE  CONCERTS 


Mr.  Louis  Graveure,  singer,  goiter,  sculptor,  and  mas- 
ter of  several  other  arts  and  sports,  has  been  enjoying 
his  visit  in  San  PYancisco  immensely,  especially  on 
the  California  links  under  the  able  tuition  of  Mr.  Jones. 
Mr.  Graveure  is  an  ardent  sportsman. 


LOUIS    GRAVEURE 

The    Noted    Concert    Baritone    Who    Will   Give    Two    More 

Coucertfi   at   Scottish   Rfte  AQditorinm  on   Sonday 

and    WedneHday    Evening,    January    3(Hh 

and   Febmary   2nd 

He  will  give  two  more  concerts  in  San  Francisco; 
the  first  on  Sunday  afternoon,  January  30th,  and  his 
final  concert  Wednesday  evening,  February  2nd,  both  at 
Scottish  Rite  Auditorium.  There  will  be  a  complete 
change  of  programs.  The  indications  are  that  both 
concerts  will   have  capacity  audiences. 


Albert  King,  the  brilliant  young  pianist  whose  art 
has  been  greatly  admired  by  the  many  audiences  be- 
fore whom  he  has  appeared,  just  returned  from  an 
extensive  tour  of  California  which  took  him  from  Chico 
to  San  Diego.  Mr.  King  enjoyed  great  success  every- 
where and  his  work  was  heartily  commented  upon.  In 
the  early  spring  Mr.  King  plans  to  leave  tor  Paris 
where  he  intends  devoting  a  great  portion  of  his  time 
to  serious  study  with  one  of  the  masters  abroad. 
Meanwhile  we  hope  to  hear  Mr.  King  frequently  be- 
fore he  takes  his  leave. 


Ethel  A.  Johnson,  soprano,  and  Suzanne  Pasmore- 
Brooks,  pianist,  appeared  before  the  Sequoia  Club  in 
Eureka,  Cal.,  on  January  10th.  Both  artists  selected  a 
program  which  included  some  of  the  most  popular  but 
at  the  same  time  difficult  classics  and  succeeded  in  win- 
ning the  hearty  appreciation  and  approval  of  the  au- 
dience. 


Henry  van  Dyke  waa  not  over  enthualaotlc  when  ho 
called  John  McOroarty'B  MIsBlon  Play  the  "world's 
greatest  pageant-drama."  The  prediction  he  made  ha« 
been  borne  out  fully  In  the  course  of  llio  ten  Buccenslve 
BcaBons,  during  which  IhiB  portrayal  of  C'allfornlan  hlH- 
lory  has  gained  In  appeal  aa  the  production  ha«  devel- 
oped dramatically  and  musically. 

Music  In  the  days  of  the  missionB,  when  the  senorH 
and  senorltas  resided  on  their  haciendas  or  enlivened 
the  roads  of  California  with  the  colorful  cavalcades, 
waB  more  in  the  foreground  of  private  and  public  life 
than  it  is  today.  Particularly  the  fiesta  scene  In  the 
Mission  Play  shows  this  effectively. 

This  fiesta  scene  is  one  of  the  most  vivid  bits  of 
natural  Joyousness  that  has  ever  been  staged.  Musi- 
cally it  is  characteristic  of  the  spirit  of  the  Latin  peo- 
ple. Throughout  the  play  the  music  Is  sweet  and 
quaint  with  the  tinkle  of  stringed  instruments.  It  fits 
into  the  atmosphere  so  perfectly  that  one  feels  it  to 
be  an  expression  of  the  times  so  truly  rejuvenated  on 
the  Mission  Play  stage. 

This  year  tlie  program  has  been  augmented  by  a 
new  song  written  especially  for  the  Mission  Play  by 
C.  E.  Pyke,  who  has  directed  the  staging  and  dancing 
since  the  first  season.  The  song.  El  Dia  Festive,  is 
arranged  tor  two  voices  and  beautifully  blends  the  solo 
parts  and  quartet.  It  is  particularly  adapted  to  the 
voices  of  the  native  Spanish  singers  who  add  such  a 
touch  of  realism  to  the  play  which  is  presented  every 
afternoon  excepting  Monday  and  every  Wednesday  and 
Saturday  evenings,  Frederick  Warde  in  the  role  of 
Junipero  Serra  and  Mrs.  Tyrone  Power  Is  the  beautiful 
Senora  Joseta  Yorba. 


KATHLEEN  PARLOW   IN  MARCH 


Kathleen  Parlow,  the  world  famous  violinist,  will  ap- 
pear at  the  Columbia  Theatre,  Sunday  afternoon,  March 
27th,  under  the  direction  of  Jessie^  Colbert.  Miss  Par- 
low  is  an  artist  in  whom  San  Francisco  takes  a  spe- 
cial interest,  as  she  received  her  first  instructions  in 
this  city.  Miss  Parlow,  whose  beautiful  singing  tone 
reminds  one  of  Ysaye  in  his  greatest  days,  has  had  a 
most  remarkable  career  since  her  earliest  youth.  She 
made  her  first  public  appearance  at  the  age  of  six, 
and  when  barely  fifteen  went  to  London  and  played 
with  the  London  Symphony  Orchestra.     ' 

All  of  Miss  Parlow's  appearances  in  this  country 
since  her  New  York  debut  ten  years  ago,  when  she 
thrilled  her  audience  and  was  hailed  by  the  critics  as 
a  new-found  genius,  has  deepened  the  conviction  that 
she  is  without  a  rival  among  women  violinists  of  the 
day.  Miss  Parlow  has  appeared  with  all  the  most  im- 
portant symphony  orchestras  in  this  country,  one  un- 
usual engagement  being  sixteen  appearances  with  the 
Boston  Symphony  Orchestra  during  1911-12.  There  is 
a  charm  and  a  fantasy  about  Miss  Parlow's  playing, 
coupled  with  the  magic  of  her  marvelous  tone,  bril- 
liant technic  and  sympathetic  execution,  that  makes 
her  playing  of  the  highest  quality,  and  her  art  almost 
masculine  in  its  mastery. 


PAUL  ALTHOUSE  CONCERTS 


Paul  Althouse,  the  greatest  tenor  that  America  has 
yet  produced,  has  just  left  New  York  to  undertake  one 
of  the  most  extensive  concert  tours  he  has  as  yet  ful- 
filled. He  will  be  heard  in  this  city  at  the  Columbia 
Theatre  on  Sunday  evening,  February  13th,  under  the 
direction  of  Jessica  Colbert. 

Opening  on  January  17th  in  Great  Falls,  Mont.,  Alt- 
house  is  to  sing  the  length  and  breadth  of  the  states 
of  Washington  and  Oregon,  before  coming  to  California. 
From  here  he  will  go  to  Texas  and  Arkansas  tor 
many  recitals,  and  thence  into  Florida  in  March.  On 
April  8th  and  9th  he  is  to  be  soloist  with  the  Detroit 
Symphony  Orchestra  under  Gabrilowitsch,  and  then 
will  go  to  New  England  to  sing  in  Portsmouth,  Boston, 
Waterbury  and  at  the  Fitchburg  (Mass.)   festival. 

Althouse  is  one  of  the  most  popular  singers  in  the 
L'fnited  States  and  is  one  of  the  greatest  favorites  at 
the  Metropolitan  Opera  House.  He  has  sung  in  every 
important  city  in  this  country,  where  his  success  has 
been  instantaneous  with  his  voice  ot  remarkable  beauty 
and  his  winning,  wholesome  personality. 

When  Althouse  sang  recently  in  Canton,  Ohio,  for 
the  third  time  within  seven  months,  the  audience  re- 
ceived him  with  open  arms.  The  Evening  Repository 
said  that  he  "gave  one  of  the  most  artistic  concerts 
that  has  been  sung  here."  The  Daily  News  said: 
"There  is  always  room  in  America's  Hall  of  Music 
Fame,  so  we  offer  the  name  of  Paul  Althouse,  "who 
thrilled  and  pleased  some  2000  people  at  the  city  audi- 
torium." 

In  Elmira,  N.  Y.,  when  the  Metropolitan  star  ap- 
peared there  on  November  14th,  he  created  an  equally 
favorable  impression,  as  is  indicated  in  the  following: 
"Probably  no  recital  given  in  Elmira  has  created  more 
enthusiasm  or  had  a-  more  appealing  force  than  this 
one;  how  can  we  express  the  artistry  in  words  of 
Mr.  Althouse's  singing?  "We  cannot,  but  we  can  say 
that  after  several  of  his  songs  many  were  in  tears;  that 
is  what  few  singers  can  claim  for  themselves,  the  real 
emotional  quality." 

"This  young  artist  enthralled  his  immense  audi- 
ence." is  the  manner  in  which  the  critic  of  the  Apple- 
ton,  Wis..  Post-Crescent  ot  November  17th  describes 
the  impression  made  by  the  singer.  He  ended  his 
criticism  by  saying:  "Very  tew  singers  have  been  ac- 
corded the  reception  which  he  received  here.  The 
singer's  perfect  enunciation  added  to  the  charm  of  his 
program." 


PACIFIC  COAST  MUSICAL  REVIEW 


Distinguished  Artists  Residing  in  California  Who  are  Available  for  Concerts  During  the  Season  1920-1921 

Editorial  Note: — The  Pacific  Coast  Musical  Review  Is  in  a  position  to  guarantee  the  artistic  efTiciency  of  the  artists  represented  on  this  page.  They  have  eatahlisbed  a 
reputation  for  themselves,  partly  national,  partly  international,  through  regular  concert  tours  or  by  appearances  in  operatic  organizations  of  recognized  fame.  The  purpose 
of  setting  forth  the  availability  of  these  reputed  artists  is  to  convince  the  California  musical  public  that  distinguished  artists  of  equal  merit  to  any  reside  in  this  State. 
We  intend  to  prove  that  a  resident  artist  confers  honor  upon  the  community  in  which  he  resides. 


HORACE  BRITT 

Belgian    Cello 
Virtuoso 


Season  1920-1921 
Now  Booking 

Exclusive    Management 
JESSICA   COLBERT 


Hearst  Building,  San  Francisco,  Calif. 


OLGA 
STEEB 

PIANIST 
Now  Bool<ing  for 
Season  1920-1921 

KATHERINE  A. 
BAMMAN 

Management 

53  West  39th,  N.  Y. 

Pacific  Coast  Representative 
L.  E.  Behymer,  Auditorium  BIdg.,  Los  Angeles 


Constance  Alexandre 

MEZZO  SOPRANO 

.\  California  artist  who  is  recognized  in 

Eastern    music   centers   where   she   has 

received    the    commendation    of    press 

and   public 

.\ddreHfi;    raelllc    Coast    Miinli'al    Review 
NOl  Kohler  &  Chase  Bldg;.,  Shu  Franclaeo,  Calif. 


Mme.  Kalova  ! 

Brilliant  Russian  Violinist 


Available   for  Concerts  on   the   Pacific   Coast 


1912  Virginia  St.,  Berkeley 
Tel.  Berkeley  8114  W 


IMPORTANT  NOTICE 

This  page  is  intended  to  adequately  introduce  art- 
ists of  distinction  residing  in  California  before  the 
musical  public  of  the  Pacific  West.  None  but 
artists  of  the  first  rank  can  secure  space  on  this 
page.  We  trust  that  all  artists  here  represented 
will  avail  themselves  of  the  Musical  Review's 
Service  Department,  which  is  intended  to  assist 
California  artists  to  secure  remunerative  public 
appearances. 

THE    EDITOR. 


Povl 
Bjornskjold 

The  Eminent  Danish 
Dramatic  Tenor 


NOW  IN  NEW  YORK 

will    !m-    iivnitnhle    for    poncortN,    opprn    mill    oriiltirhi 

hef:;lHnliig:    early    in    April 

For   (InteH   and    ternin   nfldrCNti: 

.\HiCTt    re*erMeH.   ((3.'    SInrkot    St..    Snn    Fraiu*l»«ro 


ASON<3R£CSTALSST 
OPGEMUiNE  MERIT 


AN^MSGMWOPnrH'f. 


1113  Glenn  Aw. 
5erkel<?yCai. 


Anna  Ruzena 
Sprotte 


This  distinguished  artist  has  appeared  in  numer- 
ous concerts  in  San  Francisco,  Los  Angeles  and 
other  California  cities.  Her  successes  have  been 
so  spontaneous  and  decisive  that  she  is  already 
being  booked  for  the  season  1921-1922. 

MANAGEMENT,    SELBY   OPPENHEIMER 


Chamber  Music  Society 

of  San  Franciico 

(Fcnaded  br  Eliu  Heckl) 

FIflli     fonrrrl 
Tl'KSD.tY    KVEXIXG, 

Fchrillir^t     \nX 

LEOPOLD  GODOWSKY 
Guesi  Artist 

1.  Brahm-s Trio    fip.     8 

2.  Elkus     Serenade 

Le    GuIIlard — Quar- 
tet  Op.   5    (l8t    mvM 

3.  Sehumanii    Quintet 

ST.    FRANCIS    HOTBL    COLONIAL    BALLROOM 

Single  Ticket  Sale  at  Sherman,  Clay  &  Co. 
Jessica  Colbert,   Manager 


l*t-rNiUKt>r,  Ford.  Flre- 

Ntune.      Ilrltt,      llcvht, 

nud    Orinu>' 


Solo 


FRANK  MOSS 

PIANIST 
Ensemble  Accompanist 


Sliidlo:    Itoomii   1    nnd   2,   No.  40S   Stockton    St. 
(Ilelnc    DIdK-) 
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Stephanie  Shehatowitch,  the  Russian  pianist,  has 
been  eslablishing  for  herself  quite  as  indelible  a  repu- 
tation In  Ihe  interior  cities  of  Calitornla  as  she  already 
enjoys  in  San  Francisco.  Without  question,  Miss  She- 
hatowitch Is  one  of  the  most  talented  and  unusually 
gifted  young  artists  residing  in  the  West.  It  doesn't 
matter  wlierc  she  may  appear,  whether  it  is  as  soloist 
with  an  orchestra  or  as  a  recltallst,  Ihe  force  of  Miss 
Shehatowitchs  personality  along  with  her  art  is  keenly 
felt.  Both  in  Lodi  and  Modesto,  where  this  unusual 
artist  re.enlly  played,  the  critics  were  unanimous  in 
llieh-  praise  of  her  work.  They  dwelt  on  her  Interpre- 
lative  skill,  her  faultless  and  brilliant  technic  and  her 
tremendous   amount   of    temperament.      .Miss    Shehato- 
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witch  was  the  recipient  of  an  enthusfaBtic  and  hearty 
ovation  by  the  audience  which  greeted  her  in  Lodi  and 
Modesto.  It  l8  lo  be  hoped  that  she  will  appear  soon 
again  in  San  Francisco,  where  she  has  a  great  following 
of  music  lovers  and  musicians  who  look  upon  her  as 
one  of  the  most  interesting  personalities  before  the 
public. 


Povl  Bjornskjold,  the  eminent  Danish  dranialic  lenor, 
left  for  New  York  last  Sunday  in  connection  with  con- 
rerl  and  operatic  engagements  to  be  tilled  in  the  East. 
Mr.  Bjornskjold  is  so  delighted  with  (California  that  he 
will  return  here  as  soon  as  his  business  connections 
have  been  attended  to. 
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Mrs.  Lawrence  Strauss,  who  will  be  remembered 
by  those  in  the  musical  <-olony  of  San  Francisco  and 
vicinity  as  the  former  Sallie  Ehrman.  announces  the 
reopening  of  her  studios,  one  of  which  is  at  her  resi- 
dence. 2904  Garber  street,  Berkeley,  the  other  at  2306 
Franklin  street,  San  Francisco.  Mrs.  Strauss,  who  en- 
Joys  an  excellent  reputation  as  a  violinist,  has  always 
been  unusually  interested  in  developiuR  the  musical 
talent  of  very  young  children.  She  hopes  to  organize 
a  class  for  these  beginners  that  she  may  be  able  to 
give  them  her  undivided  attention.  There  will  no 
doubt  be  a  great  deal  of  rejoicing  among  Mrs.  Strauss' 
former  pupils  who  will  welcome  the  good  news  that 
she  lies  again  decided  to  teach. 


CONSTANCE    ALEXANDRE    IN    THREE    CONCERTS 

Prominent  Callfornian    Mezzo   Soprano   to   Sing    in   San 

Jose,   Berkeley  and  Vallejo  During   Period  of 

One   Month— Getting    Into    Demand 

t'Dnstanoo  Alexandra,  the  well  known  CalKornia 
iiuizzo-soprano,  who  met  with  audi  spontaneous  and  dis- 
tinct auceesa  last  aeaaon,  when  she  appeared  in  a 
Iwenly-rour  week  concerl,  tour  that  brought  her  Into 
several  Eastern  States  and  a  number  ot  the  leading 
Kastern  music  centers,  and  who  is  spending  this  season 
in  California,  is  beginning  to  attract  the  attention  ot 
music  clubs,  educational  institutions  and  managers  in 
this  State.  Only  recently  she  scored  an  unqualified 
artistic  triuiupli  at  the  California  Theatre  when  she  was 
soloist  with  the  California  Orchestra  under  the  direction 
ot   Herman    Heller, 

Last  week  she  gave  a  splendid  program  at  Notre 
Daine  Conservatory  of  Music  in  San  Jose,  an  educational 
institution  of  the  highest  merit  that  engages  only  the 
\8ry  best  artists  and  whose  faculty  and  students  are 
most  particular  in  their  taste  and  judgment.  A  com- 
plete report  of  this  event  will  appear  in  the  next  issue 
of  :his  paper.  Last  Thursday  evening  Miss  Alexandre 
appeared,  together  with  Horace  Britt,  the  famous 
ceihst,  before  the  Allied  Arts  Society  in  Berkeley 
Mi.<is  Alexandre  being  the  associate  artist  with  Mr' 
Britt,  who  is  the  star  attraction  on  this  course  whicli 
is  under  the  direction  of  Mrs.  Jessica  Colbert. 

There  are  several  other  engagements  now  under  con- 
sideration, one  of  which  is  as  assisting  artist  to  Louis 
Persinger  at  Vallejo  late  in  February  under  the  Bem 
management,  and  the  others  will  be  announced  when 
definite  arrangements  have  been  concluded.  Miss 
Alexandre  ought  to  be  heard  before  every  musical  club 
that  wishes  to  listen  to  efficient  California  artists  before 
her  return  East  next  season. 


JULIA  CLAUSSEN  PRESENTS  VARIED  PROGRAM 


Famous  Mezzo  Soprano  Renders  Extensive   Program  in 

a   Manner  That   Emphasizes   Her  Operatic  Art 

Rather  Than  Her  Concert  Style 


By  ALFRED  METZGER 

Julia  Claussen,  the  famous  mezzo  soprano,  who  lias 
been  heard  here  in  opera  as  well  as  concert,  gave  an 
extensive  program  at  the  Columbia  Theatre  on  Sunday 
evening,  January  23rd,  under  the  management  of 
Jessica  Colbert.  Although  the  program  was  varied  the 
artist  exhibited  throughout  a  certain  heaviness  of  style 
that  is  more  appropriate  to  operatic  art  than  to  con- 
cert work,  specially  that  operatic  school  which  Mme 
Claussen  usually  represents  on  the  stage.  At  no  part 
of  the  program  did  the  artist  emphasize  grace,  lim- 
pidity, delicacy  and  lightness.  Throughout  she  sang 
with  sustained  tones,  lagging  tempi  and  sombreness  of 
expression.  For  this  reason  her  Chant  Hindou,  by 
Bemberg,  and  Sapphic  Ode,  by  Brahms,  were  the  two 
best  numbers  on  the  program  as  tar  as  her  artistic 
execution  was   concerned. 

On  the  other  hand,  Bonjour  Suzan,  by  Delibes,  Tes 
Yeux,  by  Raley,  Brahms'  Vergebliches  Standchen,  the 
old  English  Phyllis  Hath  Such  Charming  Graces,  and 
in  fact,  every  composition  reguiring  lightness  and 
delicacy  of  expression  did  not  receive  that  effective 
rendition  at  Mme.  Claussen's  hands  which  we  have  a 
right  to  expect  from  an  artist  of  her  rank.  However, 
Mme.  Claussen  still  possesses  a  voice  of  warmth  and 
richness  of  color  and  one  could  easily  observe  that  she 
is  an  artist  as  far  as  technical  vocal  expression  is 
concerned. 

It  is  but  fair  to  add  that  her  audience  received  her 
cordially  and  applauded  many  of  her  renditions  in  more 
than  periunctory  fashion. 


TRIBUTE  TO  GODOWSKY   IN  TORONTO 


The  following  tribute  to  Godowsky,  the  master  pian- 
ist, appeared  in  the  Toronto  "Saturday  Night"  after  his 
appearance  in  that  city:  "Those  who  heard  Leopold 
Godowsky  on  November  18th  at  Massey  Hall  will  un- 
derstand why  be  is  the  pianist's  pianist  par  excellence 
— the  artist  to  whom  every  rival  'takes  off  his  hat.' 

"Godowsky  is  one  ot  the  innumerable  examples  ot  a 
child  prodigy  who  has  won  fame  in  after  life.  His 
lirst  tours  occurred  when  he  was  but  nine  years  old, 
and  as  long  ago  as  March,  1886,  he  made  his  first  ap- 
pearance in  Toronto.  He  was  then  but  sixteen,  and 
was  the  concert  associate  of  the  famous  violinist,  Ovide 
Musin.  Of  late  years  he  has  attained  eminence  as  one 
ot  the  most  gifted  living  composers,  whose  works  have 
the  same  sunny,  romantic  beauty  as  those  of  Fritz 
Kreisler.  His  compelling  quality  as  a  pianist  is  the 
peculiarly  intimate  nature  of  his  interpretations,  which 
seem  to  express  the  very  soul  of  his  chosen  instrument 
They  have  the  characteristic  of  pure  pianism  that 
characterized  the  playing  ot  the  late  Rafael  Joseffy 
and    the    living    Vladimir    de    Pachmann,    the    former 
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seventeen  and  tlie  latter  twenty-two  years  his  senior. 
Uut  lie  has  greater  reserves  ot  power  than  either,  when 
he  chooses  to  oxorciso  it.  Tlio  profoundly  refiective  qual- 
ity of  his  renderings  maltes  them  linger  In  the  memory 
with  a  persistence  that  the  interpretations  of  few  other 
men  can  inspire.  Both  as  pianist  and  composer,  God- 
owsky is  a  devotee  of  pure  melody,  and  his  sympathies 
in  Ibis  respect  were  evidenced  In  his  programme.  He 
has  no  aupercllious  disdain  of  the  exquisite  melodist, 
Mendelssolin.  At  the  beginning  he  played  the  latter's 
Prelude  and  Fugue  in  K  minor  with  classical  nobility  of 
iitterance;  and  his  lyrical  rendering  of  On  Vikings  of 
Song  as  arranged  by  Liszt,  was  peerless  in  loveliness. 
His  grace  of  expression  in  Mendelssohn's  Spinning  Song, 
an  encore,  was  also  memorable.  The  Schubert-Liszt 
Faith  in  Spring  was  another  example  of  his  ability  to 
make  a  refractory  instrument  sing.  His  distinction  in 
phrasing  and  brilliance  of  style  were  evidenced  In 
Brahms'  Variations  on  a  Theme  by  Paganini. 

"Godowsky  is  a  famous  Interpreter  of  Chopin,  many  of 
whose  works  he  has  edited.  Including  encores,  he 
played  a  dozen  Chopin  numbers  with  a  mingling  of 
thought,  rhythm  and  delicately-sensuous  coloring  that 
attained  the  summum  bonum  In  musical  expression. 
They  included  the  posthumous  valse  in  D  flat,  the  con- 
cert version  of  which  was  arranged  by  himself;  and 
two  of  the  larger  works,  the  Fantasy,  opus  49  and  the 
Polonaise  in  A  flat,  ot  which  the  interpretation  was  no- 
ble and  dramatic.  Among  the  shorter  numbers  his 
renderings  of  the  Nocturne  in  E  minor  was  remarkable 
in  subtle  and  intimate  appeal.  As  a  Liszt  interpreter 
Godowsky  shows  much  more  depth  and  variety  of  shad- 
ing than  the  average  virtuoso.  Dance  ot  the  Gnomes 
and  At  the  Spring  were  exquisitely  atmospheric  in 
treatment.  The  Polonaise  in  E  and  Concert  Etude  in 
F  minor  (an  encore)  were  played  with  a  distinction  and 
brilliance  no  pianist  could  surpass. 

"A  very  interesting  feature  of  the  programme  was  a 
group  of  three  excerpts  from  Godowsky's  large  piano 
opus  Triakontameron,  embracing  thirty  compositions 
which  he  describes  as  Moods  and  Scenes.  Subsequent  to 
his  recital  Godowsky  played  a  considerable  number  of 
other  excerpts  from  this  work  at  a  luncheon  tendered 
him  by  Boris  Hambourg  in  the  Arts  and  Letters  Club. 
They  are  amazing  in  variety  ot  style,  and  exquisite  in 
melodic  quality.  His  ability  to  evoke  atmosphere  was 
shown  in  the  infectious  number.  Old  Vienna,  heard  in 
Massey.  Hall;  and  the  same  quality  pervades  other 
travel  sketches  of  scenes  so  diverse  as  the  Tyrol  and 
Tangiers— an  Ethiopian  Serenade — is  a  remarkable 
piece  in  the  bizarre  style;  Whitecaps,  a  masterpiece  in 
brief  musical  description,  and  Paradoxical  Moods,  a 
scherzo  unique  in  brilliance.  It  Is  to  be  hoped  that  on 
some  future  occasion  Godowsky  will  play  the  entire 
suite  tor  the  Canadian  public." 


WESTERN     SINGERS     IN     FIDELIO 

The  V^festern  Singers  will  open  their  first  season  on 
Tuesday  evening  next  at  Sorosis  Hall.  In  spite  ot  the 
numerous  difficulties  attendant  on  the  launching  of  any 
new  Idea,  this  company  will  be  seen  in  PIdelio,  Beetho- 
ven's only  opera,  as  they  originally  promised  the  pub- 
lic. Since  the  opera  Is  so  old  as  to  be  new  for  the 
younger  generation  of  music-lovers,  the  story  is  written 
here  for  their  convenience  and  greater  pleasure  at  the 
performance: 

"Don  Plorestan,  a  political  reformer  ot  ancient  Spain, 
had,  two  years  previous  to  the  opening  of  the  play, 
been  spirited  away  by  a  villainous  enemy  and  had  ut- 
terly disappeared  from  human  knowledge.  His  faithful 
wife,  Leonora,  looked  for  him  in  vain.  At  length  she 
disguised  herself  as  a  boy,  'Fldelio,'  and  became  assist- 
ant to  the  jailer  of  the  chief  political  prison  in  Spain. 
She  was  determined  to  penetrate  the  secret  dungeons 
of  the  place  in  search  of  her  husband.  The  jailer's 
daughter,  Marcelllna,  fell  in  love  with  Fidelio  and  jilted 
her  former  lover,  Jaquino,  the  turnkey,  for  her  father's 
apprentice.  Rocco  approved  his  daughter's  choice  and 
set  the  day  tor  the  wedding,  to  Leonora's  dismay.  The 
overseer,  Don  Pizarro,  arrived  at  this  time  to  see  how 
things  were  faring  and  incidentally  to  assassinate  his 
fallen  enemy,  Florestan,  being  slowly  starved  to  death 
in  the  deepest  dungeon  of  the  castle.  He  orders  Rocco 
to  dig  the  grave  for  the  prospective  victim  of  his  vil- 
lainous wrath  and  Fidelio  goes  with  the  jailer  to  help 
in  his  grewsome  work.  She  discovers  her  husband,  as 
she  had  suspected.  In  the  unhappy  prisoner.  At  the 
point  of  a  pistol,  she  saves  his  life  just  as  the  King's 
Minister,  Fernando,  comes  to  visit  the  prison.  Pizarro 
Is  disgraced,  Marcellina  accepts  Jaquino  again,  and  all 
ends  happily." 

The  music  abounds  with  melodramatic  figures,  warn- 
ings ot  the  coming  school  of  Wagner.  It  Is.  naturally, 
extremely  classical  and  beautifully  harmonic.  No  mu- 
sic lover  can  afford  to  lose  the  opportunity  ot  hearing  it 
once.  The  real  student  of  the  classics  will  be  in  the 
audience  as  often  as  possible  to  enjoy  It. 

On  Friday  night,  February  4th,  a  double  bill  will  be 
presented.  The  garden  scene  from  Faust  and  the  Nile 
scene  from  Aida  contain  so  many  exquisite  musical 
passages  of  such  varied  coloring  that  they  were  found 
to  provide  an  evening  of  aesthetic  delight  not  to  be 
missed  lightly. 

The  members  of  the  company  co-operate  to  such  an 
extent  that  they  even  costume  themselves.  Every  care 
has  been  taken  to  do  so  with  a  keener  eye  for  historic 
detail  than  most  opera  singers  possess.  The  stage  pic- 
tures share  the  honors  with  the  music  in  the  Western 
Singers'  opinion.  The  casts  will  include  Fi-ank  Mueller, 
Giuseppe  Carcione,  Carl  Vinther,  Dr.  Fred  Warford, 
Sylvester  Pearson,  James  E.  DrlscoU,  Rudolph  Kuner, 
Irene  Meussdorfer,  Clare  Harrington,  Helen  Hume  and 
Josephine  Morgan  Barrett.  Maestro  Augusto  SerantonI 
presides  over  the  musical  destinies  of  the  productions. 


ALICE   GENTLE'S   BRILLIANT  CAREER 
Of  all  the  stars  in  the  San  Carlo  Grand  Onera  Com 

the  California  public  than  Alice  Gentle.  It  may  well 
be  doubted  if  any  other  prima  donna  could  Vital  her 
In  their  affections.  And  this  Is  partly  because  Callfnr 
nlans  regard  Alice  Gentle  as  their  protegeTnd  some' 
thing  more.  California  is  her  home  state  »nrtT„J 
lustrous  beauty,  her  vibrant  anS^ompeilng  person 
ality  seem  typical  of  this  country.  i'«"">B   person- 

It  was  her  friends  here  who  persuaded  MIbb  Gpnti« 
ten  years  ago  that  she  need  only  assert  herself  to  be 

trcre%?„"  t"'  ''"  ^'"™S  P^'™^  donnas  Mlss'°Gen: 
tie  credits  the  encouragement  of  her  California  friends 
tor  her  rise  to  the  position  in  the  operatic  woridwmch 

"?ta,y"T'the  nlac^V    ""'"^   ^"n"'   ^^°   they"om   he'r: 
itaiy  IS  the  place  tor  you.     Go  to  Italv  and  in  ti,..a„ 

months  American  managers  will  be  cabling  fo?  you" 
Plucking  up  her  courage,  Miss  Gentle  went  to  Xlv 
Z'^^?^'  ^  T'rf'  """""t  ^'>>'  defn'te  pTan  In  three 
Mn.n  rf  f  ^^^  "^^'"^  ""^  "«^™  '"'P'-ano  of  La  Scala 
Milan,  Italy's  most  famous  opera  house.  Then  came 
South  America,  and  then  the  invitation  to  join  t°I 
Metropolitan  Opera  Company  in  New  York. 

But  the  exclusive  right  to  sing  Carmen  is  one  of  the 
prerogatives  which  another  prima  donna  of  that  organ 

w"^  '■"'t^f  '"  '""•^^'f :  =°  't  ™s  not  unt  1  this  lear 
hat  New  York  heard  Alice  Gentle  as  Carmen     Durine 

he  Me??n/ri"'^^''°  ^^'■"'  ^'^n-i  ^^^^^  Company  at 
MiL  ,?  t?"'"^"  °P^™  "°"^e.  Fortune  Gallo  InWted 
?f™L?™!'!J°  f°^  '^^™«°  '^it"  his  company.  She 
jumped  at  the  chance.  This  was  the  realization  of  a 
dream  which  had  been  hers  since  the  days  over  ten 
years  ago  when,  as  a  chorus  girl  in  Oscar  Hlmml 
s  em's  company,  she  had  looked  at  the  prim^?oTa 
singing  this  gypsy  role-a  kitten  may  look  at  a  aueen 
you  know-and  said  to  herself:     "I  causing  Ca?men 

in'dr^dir  '  ''"'•  ■•'^"  ■=-«  -  this^'^tlgtro!:; 

Runaors  of  Alice  Gentle's  Carmen  had  been  in  the  air 
long  before  New  York  saw  her.  And  nIw  York  wis 
now"  «■  2PZ^  *^°^  ^''o  ^«™  ^«"  daYlytag  at  Nfew' 
frVif''  "?'■'""■'  ""^  '°  ">«  ^infy.  came  bafk  to  to™ 
hLi^'  performance.  Needless  to  say,  every  crit?c  wis 
?n„  ;  •iT'?"'®  v"^™  S''«a'  expectations-and  exoeofa 
CpnH»   c  "'°  '''?  ^"'  "J^^^f  Niagara  FaUs     But  the 

ili^e  Gentlffn^fh"™"^!^-,  '^^"  Performance  paced 
Alice  Gentle  in  the  world  of  opera  so  securely  that  anv 

invfte^""!?  ''"'"■^  ^I^"  "°es  the  role  in  New  York  now 
invites  a  dangerous  comparison. 
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Now  Ready:   Two  New  Books  for  Rhythmic 
Development  in  Children 

RHYTHMIC  SONGS 

For  Kludergartcn  and  Primary  GradcH 

2. 

Rhythmic  Stunts  and  Rhythmic  Games 

"U^ords    and    MuNic 

AIlniB   GERRISH- JONES 

Adaptations  and  DescrlptlouH 

OLIVE    B.   WILSON-DORRETT 

These  games  were  compiled  to  meet  the  demand 
for  a  new  type  of  rhythmic  material,  the  result  of 
the  needs  of  the  children  in  the  Demonstration 
Play  School,  University  of  California.  Mrs  Dor- 
rett  has  had  many  interesting  experiences  in  test- 
ing rhythmic  games  in  this  school  and  those 
ottered  in  the  collection  were  tried  out  during  the 
summer  session  of  1920. 

PRICE    $1.00   AND    POSTAGE 

WESLEY  WEBSTER,  Publisher 
San  Francisco 


PAVLOWA 

and  her  BALLET  RUSSE  and 
SYMPHONY  ORCHESTRA 

CuRRAN  Theatre 

SIX  NIGHTS  WED.  and  SAT.  Mats. 

M0NDAY''!§rG^il^  FEB.  14 

Under  Management  SET,BY  C.  OPPENHEIMER 

MON.   NIGHT — "Es^-ptlan    Ballet"   and   "Amarllla." 
TIIES.    NIGHT— "Enchanted    Lake"    and    "Cbonln- 

lana." 
WED.  MAT.— "EBjTitlan  Ballet  "  and  "SnowlIakeB." 
WED.  NIGHT — "Amarllla." 

THUBS.    NIGHT — "Thais"    and    "Antiunn    Leaves." 
FRI.    NIGHT— "Flora's    Awakening." 
SAT.  MATINEE — ^"Thais"    and    "Choplniana." 
SAT.    NIGHT — "Enchanted   Lake"   and  "Amarllla." 
ALSO    FROM    TEN    TO    TWENTY    ORIGINAL,    DI- 
VERTISSEMENTS, including  solos,  duets,  trios  and 
ensembles  at  each  performance. 

MAIL    ORDERS    NOW 
accompanied  by  check   or  current  funds,   with   war 
tax  ot  10%   added,  and  self-addressed  and  stamped 
envelope   for   return   of   tickets,    to    SELBY   C.    OP- 
PENHEIMER,  care  Sherman,  Clay  &  Co. 

SCALE   OF  PRICES 
Box    and   Loge    Seats.    J5.00;    entire    Orchestra    and 
three  rows  Balcony.  $4.00;   Balcony  next  five  rows,- 
$3.00;   last  eight  rows.  $2.00;  Gallery  7   rows,  $1.50- 
Gallery   balance,   $1.00. 

Regular    seat    sale    will    begin    at    Curran    Theatre 
Box   Office   on    Thursday  Morning,    Feb.   10th. 


PACIFIC  COAST  MUSICAL  REVIEW 


Loui*  Graveure 


Season  1921-1922 

Opening  Concert  in  the  Auditorium, 
Civic  Center,  San  Francisco,  Cal., 
Sunday,  January  8th,  1922.  On  this 
tour  Mr.  Graveure  will  visit  the 
principal  cities  of  California,  Oregon 
and  Washington. 

Local  Management 

FRANK  W.  HEALY, 

906  Kohler  &  Chase  Bldg.,  S.  F. 


How  Great  Is 

Graveurel 


This  question  is  always  sure  to  invite  warm  discussion. 
There  are  those  thoroughly  competent  to  judge  who  declare 
that  Graveure  is  the  greatest  concert  artist  in  the  entire 
world.  Certainly  no  artist  of  either  the  old  or  the  new  school 
ever  displayed  more  of  the  grand  manner  on  the  Stage  than 
Louis  Graveure,  nor  possessed  a  voice  of  more  lovely,  vel- 
vety quality  or  had  a  better  grasp  of  musical  style,  or  such 
perfect  diction  and  enunciation  in  English,  French,  Italian 
and  German  songs. 


Personal  Management: 

W.  H.  C.  BURNETT,  626  Ford  Building 

Detroit,  Michigan 


ROSALIE  HOUSMAN  SONGS 

Published  by 

THE   BOSTON   MUSIC  CO. 

THE    JOHN    CHURCH    CO. 

G.  SCHIRMER 

rrequently  Seen  on  Programs  of 

GRAVEURE,   MACBETH.   EASTON.  JORDAN. 

WERRENRATH 

And  Many  Other  Distinguished  American  Singers 


TAPS  (Baritone  or  Contralto) 
THE  LOOK   (Lyric  Soprano) 
TARA  BINOU   (Mezzo) 
RIM  OF  THE  MOON  (Tenor) 
TIDALS  (Baritone  or  Contralto) 


2  Keys 
2  Keys 


2  Keys 


For  Sale  at  All   Leading  Music  Houses 


Read  the  Pacific  Coast  Musical  Review  for  all  import- 
ant events  in  tlie  musical  world. 


SECOND  RECITAL 

GRAVEURE 

SINGS  TOMORROW 

2:30 

Scottish  Rite  Auditorium 

EDOUARD  GENDRON,  Accompanist 

Prices:  $1.00,  $1.50  and  $2.00 
(War  Tax  10"-,,  Kxtra) 

Tickets  at: 

Box   Office,   Scottish    Rite   Auditorium 


Every  Music   Lover  Sliould  Own  This  Book 

Music  Appreciation 

Based  upon  methods  of  literary  criticism 
By  CLARENCE  G.  HAMILTON.  A.  M. 
Professor  of  Music,  Wellesley  College 

Price,  $2.50  Postpaid 

A  tliorougli  and  unique  te.\t-book  for  individual  use,  music  clubs,  classes  and  edu- 
cational institutions.  Invaluable  for  those  who  wish  to  listen  to  music  with  quickened 
hearing  and  real  understanding.  With  24  portraits,  28  diagrams  and  over  200  music 
cuts. 


The  Ditson  Novelty  List  is  well   worth   wliile.     Ask  to  have   your  name  placed 
on  our  mailing  list. 


OLIVER  DITSON  COMPANY,  178-179  Tremont  St.,  Boston  10 

Chas.  H.  Ditson  &  Co.,  8-10-12  East  34th  St.,  New  York 

Order  of  your  local  dealer 


Leopold  Godowsky 

Master  Pianist 


Max  Rosen 

Distinguished  Violinist 


In  Joint  Recitals,  Orchestral  and  Solo  Appearances 

Management 

International  Concert  Direction 

Sleinwajr  and  Knabe  Pianoi  16  Waal  36lh  St.,  New  York  Brunawick  Recordi 


PACIFIC  COAST  MUSICAL  REVIEW 


The  Week's  Music  Events  in  Los  Angeles 

By  BRUNO  DAVID  USSHER 


1.03  Angi'les,  Jiinunry  24,  1921. — Olga  Sleeb,  who  has 
Just  rotui'neil  from  Now  York,  may  well  paraphrase 
.lulliia  Ciipsar  In  claiming  that  she  "came,  played  and 
won."  She  was  tlio  soloist  at  the  Friday  and  Satur- 
iluy  concerts  of  the  Philharmonic  Orchestra  in  the  Liszt 
K  lint  piano  concerto.  As  always  her  performance  was 
of  roniarkahle  elegance  and  technically  tlnisbed. 
lUiylhmically  her  performance  was  brilliant  and  it 
netted  her  a  prolonged  ovation.  Occasionally  the  or- 
chestra somided  too  heavy,  but  the  accompaniment  was 
well  played,  Ihe  first  violins  doing  fine  work. 

Tlio  Oxford  symphony,  by  Haydn,  was  given  with 
clarity  of  style.  The  work  today  is  more  interesting 
from  the  form  side  than  thematically  and  the  perform- 
ance empiiasized  this.  The  second  and  fourth  move- 
ment were  appealing  as  to  interpretation.  There  was 
a  certain  massiveness  in  the  first  and  third  movements 
that  affected  the  lightness  and  pliability  of  phrasing. 
Tonally  one  enjoyed  the  blended  effects  of  the  various 
seel  ions.  In  the  polyphonic  parts  the  precision  was 
eiiually  gratifying,  particularly  as  it  is  scored  in  trans- 
parent manner.  The  staccatos  in  the  horn,  played 
piano,  also  the  woodwind  soli  deserve  special  mention. 

In  Liszt's  Orpheus  Conductor  Rothwell  again  exliib- 
ited  his  capacity  to  combine  spiritual  emphasis  with 
sovereign  handling  of  the  orchestra,  which  responded 
artistically.  The  violin  solo  of  Concertmaster  Noack, 
brief  as  it  was.  was  essential  in  its  appealing  Inter- 
pretation. The  Tannhauser  overture  by  Wagner  found 
a  more  colorful  and  inspiring  reading. 


Only  works  by  the  "great  and  glorious  Liszt,"  as 
Richard  Wagner  addressed  him,  were  played  by 
Brahm  van  den  Bergh  during  liis  second  piano  recital. 
It  was  one  of  the  most  brilliant  programs  ever  given 
here.  Van  den  Bergh  displayed  virtuosity  of  technic 
and  enjoyable  insight  of  his  selections.  The  size  of 
the  audience  did  not  correspond  to  the  difficulty  and 
quality  of  his  task  but  was  warmly  appreciative. 

The  "glorious"  Liszt  spoke  in  some  of  his  thrilling 
transcriptions  and  compositions  de  bravoure,  extremely 
difficult,  as  the  Don  Juan  Fantasie  from  the  Mozart 
opera,  the  one  based  on  Mendelssohn's  On  Wings  of 
Song  and  the  Midsummer  Night's  phantasie.  Particu- 
larly in  the  last  two  works  Van  den  Bergh  produced 
tones  of  subtle  beauty  and  finesse.  His  pianistic  feats 
shone  specially  in  the  Twelfth  Rhapsodie,  the  Cam- 
panella  and  the  E  major  Polonaise.  A  message  from 
the  "great"  Liszt  well  conveyed  was  the  performance 
of  St.  Francis  Walking  on  the  Waves.  The  Dream  of 
Love  and  the  sixth  Rhapsody  completed  the  program. 


"An  operatic  production  of  Cadman's  opera  Shanewis 
is  being  tentatively  considered  by  the  board  of  Cali- 
fornia Federation  of  Music  Clubs,  when  the  Federa- 
tion holds  the  third  state  convention  here  in  Los  An- 
geles from  May  3rd  to  the  5th,"  announced  Mrs.  Cecil 
Frankel,  president  of  the  organization. 

"No  definite  announcement  can  be  made  as  yet,  as 
we  have  been  unable  to  confer  with  the  composer,  Mr. 
Cadman,  who  at  present  is  on  tour.  The  title  role  may 
be  sung  by  Princess  Tsianina  as  such  an  arrangement 
would  add  reaUstic  color  to  the  production.  We  are 
bending  every  effort  to  make  this  the  greatest  conven- 
tion held  so  far.  The  previous  conventions  were  held 
in  Oakland  and  Fresno.  Our  headquarters  will  be 
located  in  the  Alexandria  Hotel.  Besides  smaller  con- 
certs we  are  thinking  of  several  bigger  events  to  be 
given  by  choral  societies  and  the  local  orchestras. 

"Much  interest  is  being  shown  for  the  coming  con- 
tests for  young  professional  musicians.  It  will  be  held 
early  in  April.  We  are  gratified  to  know  that  several 
entries  will  be  made  this  year  by  gifted  violinists. 
Heretofore  we  have  had  contestants  only  for  the  piano 
and  vocal  prizes." 

Mrs.  Frankel,  who  as  district  president  of  the  Na- 
tional Federation  of  Music  Clubs,  is  in  charge  of  the 
work  done  in  the  "Sunset"  District,  comprising  Cali- 
fornia, Nevada  and  Utah  is  planning  to  travel  to  Salt 
Lake  City,  where  the  district  contest  for  young  pro- 
fessional musicians  will  be  held  soon  after  the  Cali- 
fornia contest  has  been  closed  here  in  Los  Angeles. 
A  national  contest  is  to  culminate  these  two  contests. 
Further  information  may  be  obtained  from  the  contest 
chairman,  Mrs.  Philip  Zoebelein,  3801  S.  Grand  avenue, 
Los  Angeles. 


Miss  Linda  Loriel,  well  known  coloratura  soprano, 
who  is  wintering  in  Los  Angeles,  has  been  selected 
as  the  soloist  at  the  popular  concert  of  the  Philhar- 
monic Orchestra  tomorrow  afternoon  in  Philharmonic 
Auditorium.  Besides  two  numbers  sung  by  Miss  Lo- 
riel, In  Quelle  Trine  Morbide,  from  Manon  Lescaut, 
by  Puccini,  and  the  Polonaise  from  Mignon,  by  Thomas, 
Walter  Henry  Rothwell,  conductor  of  the  orchestra, 
has  chosen  for  his  program  the  Entrance  March  from 
Boabdil,  by  Moszkowsky;  the  first  Carmen  Suite  by 
Bizet:  a  Bacchanale  from  Samson  and  Delilah,  by 
Saint-Saens;  two  numbers  by  Pierne,  entitled  Chanson 
d'Autrefois  and  Farandole,  and  the  Tannhauser  over- 
ture. 


famous  viollst,  is  to  present  two  solos,  with  orches- 
tra, composea  by  himself.  Orchestral  numbers  will 
consist  of  the  Brahms  Second  Symphony,  the  Flnlandla 
Tone  Poem  by  Sibelius,  and  the  Oberon  overture  by 
Weber. 


The  Woman's  Orchestra  of  Los  Angeles  has  the 
unique  distinction  of  opening  the  palatial  Ambassador 
Hotel  with  an  afternoon  concert  which  was  well  at- 
tended and  enthusiastically  received.  Incidentally,  the 
orchestra  is  one  of  the  oldest  on  the  Coast,  and  cele- 
brates now  its  27th  season,  if  I  am  not  mistaken.  It 
was  formed  by  Harley  Hamilton  and  conducted  by  him 
for  many  years. 

The  orchestra  now  numbers  over  fifty  players.  All 
instruments  are  played  by  women.  The  ensemble  is 
good  as  is  the  musical  style  of  the  performances.  The 
following  program  was  chosen  for  the  festive  occasion: 
Overture  Rosamunde  (Schubert):  Praeludium  (Jaerne- 
felt) :  (a)  Nocturne  California,  for  Flute,  Cello  and 
Strings,  Minnie  V.  Percival  Jones,  Lucy  Fuhrer  Center, 
(b)  Serenade  Espagnol  (Schoenefeld):  Adagio  from  C 
Major  Symphony  (Schumann) ;  Gypsy  Songs  Suite 
(Dvorak):    Ballet  Russe    (Luigini). 

Henry  Schoenefeld  is  the  conductor,  with  an  active 
board  of  officers  successfully  guiding  the  policy  of 
the  organization:  President,  Edna  Foy  Neher;  vice- 
president,  Gertrude  Barrett:  honorary  vice-president, 
Mrs.  Cecil  Frankel:  secretary,  Ida  Junguist:  treas- 
urer, Adeline  Glidden;  members  of  the  board  of  di- 
rectors— Ethelwyn  Conrey,  Mildred  Stevenson,  Mae 
Marshall.  The  next  concert  of  the  orchestra  will  take 
place  on  March  7th.  Mendelssohn's  Italian  symphony 
will  be  the  principal  program  number. 


Anna  Ruzena  Sprotte,  the  well-known  vocaliste,  was 
the  soloist  at  the  concert  celebrating  the  opening  of 
the  Ambassador  Hotel,  Adolf  Tandler  being  musical 
director-general  for  the  hotel. 


Leopold  Godowsky,  the  master-pianist,  and  Max 
Rosen,  violinist  of  great  popularity,  will  give  a  joint 
recital  on  February  3rd  under  the  management  of  L.  E. 
Behymer  here  at  the  Auditorium.  Anna  Case  will  sing 
here  on  March  12th  with  Claude  Gottholf  as  accom- 
panist. Louis  Graveure,  another  Behymer  artist,  is 
due  on  February  8th.  Manager  Belymer  has  cancelled 
the  Emmy  Destinn  concert  which  was  to  take  place  on 
Tuesday  the  first,  and  offers  a  triple  choice  as  substi- 
tute. Ticket  holders  of  the  Philharmonic  Course  may 
instead  hear  Louis  Graveure  on  the  8th,  Anna  Case 
on  March  12th,  or  Jan  Kubelik,  also  on  a  Tuesday,  that 
of  April  19th.  It  is  a  typical  Behymer  trait  that  when 
he  makes  use  of  his  managerial  prerogative  of  "pro- 
gram is  subject  to  change'"  that  he  not  only  offers  a 
considerably  more  desirous  event,  hut  he  gives  his 
patrons  ample  opportunity  to  choose  among  the  best 
of  the  best.  No  wonder  his  thirty-third  course  of 
Philharmonic  Concerts  in  the  Southwest  is  scouring 
"strong." 


The  Apollo  Club  of  Hollywood,  a  well-drilled  male 
choir  under  Hugo  Kirchhofer,  announces  a  concert  for 
next  Tuesday  at  the  Hollywood  High  School. 


Homer  Grunn,  composer-pianist,  appears  before  the 
Glendale  Woman's  Club  on  the  same  day. 


Julia    Claussen,    distinguished   mezzo-soprano,    is    the 
next  soloist  of  the  Ambassador  Hotel  series. 


The  Davis  Musical  College  gave  another  of  their 
popular  artist-pupil  recitals.  Ada  Clarice  Atkins,  so- 
prano, one  of  Mrs.  Eugene  Davis'  students,  delighted 
her  audience  with  classic  and  modern  songs  and  arias. 
Dr.  Ray  Hastings,  well-known  organist  and  member  of 
the  faculty,  presented  Mrs.  J.  G.  Stanaway,  who  showed 
fine  technic  in  difficult  selections. 


L.  A.  PUBLIC  URGED  TO  FIGHT  MUSIC  TAX 


L.  A.  Geissler  of  Geo.  Birkel   Music  Co.  Gives  Reasons 

Why  Proposed  Tax  On   Music  Is  Contrary  to  the 

Best  Interests  of  the  People 


For  the  next  two  symphony  concerts  by  the  Philhar- 
monic Orchestra,  to  be  given  February  4th  and  5th, 
Emilio  de  Gogorza.  the  noted  Spanish  baritone,  will 
appear  as  soloist.     On  the  same  program  Emile  Ferir, 


BY  BRUNO  DAVID  USSHER 

The  music-loving  public  of  Los  Angeles  may  have  to 
pay  from  $900,000  to  $1,000,000  more  annually  for  their 
purchases,  if  the  proposed  tax  increase  of  from  5  to  10 
per  cent  directed  against  the  music  industry  in  general 
should  be  adopted  by  congress.  Parents  who  wish  to 
give  their  children  a  musical  education,  the  people  who 
wish  to  have  music  in  the  home,  might  just  as  well 
know  that  it  is  they  who  will  have  to  meet  the  10  per 
cent  tax  on  instruments  of  all  kinds,  sheet  music,  etc. 

"Business  is  good,  very  good,  but  such  a  measure  will 
have  a  serious  effect  on  the  music  life  of  the  nation," 
answered  Edward  A.  Geissler,  president  of  the  Southern 
California  Music  Trades  Association,  and  one  of  the 
heads  of  George  A.  Birkel  Company,  prominent  music 
store  of  Los  Angeles,  when  asked  about  his  opinion  re- 
garding the  tax  increase  sponsored  by  Secretary  of  the 
Treasury  Houston  before  Congress. 

"Why  tax  music  or  musical  instruments,  anyhow?  To 
say  the  least,  music  is  not  a  matter  of  pleasure,  but 
an  educational  asset  of  a  country,  an  unequaled  means 
of  upliftment,"  Mr.  Geissler  said,  continuing: 


SYLVAIN  NOACK 

Concprlniaiiler   l*li|lbfirinonl<;   OrvhcHtra    of   Los   Aoselea 
120   Noutli    Oxfurd   Aveiiue 

Limited     number     of     pupllw     for     vloUn     playing     and 
chamber  music. 


CHARLES  E.  PEMBERTON 

violin,    Musical    Theory.     Faculty    Member    College    of 

Mualc 

306  Blanchard   Hall,  Los  Angeles— Wed.  and  Sat. 

JAY  PLOWE— Solo  Flutist 

Philharmonic   Orchestra — Trio    Intlme 

Studio:  334  Blanchard  Hall,  Los  Angeles 

Res.   Phone:    679064 

ANN  THOMPSON-Pianiste 

PIANISTE  TO   RUTH   ST.  DBMS 

Recitals — Coucerts — InHtmctlon 

801    lUa).    Theatre    Bide..    Rea.    Phone    Wllah,    7B1 

EDWARD  MAGDOWELL 

RKMINISCENCISS     AND    ROMANCE: 

Author:  Mrs.  Graham  F.  Putnam,  1528  w.  Adams  St., 
Los  Angeles.     Price   $1.00. 

JOHN  SMALLMAN 

Baritone    Concert    Knsrnscmenta — Conductor    Loa    Angeles 
Oratorio    Society 

For  information  see  E.  M.  Barger,  Secretary,  330  Blanch- 
ard  Hall,  Los   Angeles,   Calif. 


HENRI  de  BUSSCHER 

Belgian  Tenor 

Solo    Oboe»   Philharmonic    Orchentrn,   Lor    Angeles 

Teacher  of  OBOE  and  SINGING 

Coaching:    for    Concert    and    Opera 

Studio:   1500   S.   FIgueroa.    Tel.   23185 

RcH.   Phone    Vermont   1025 


GRAUMAN'S 

MILLION  DOLLAR  THEATRE 

Broadway  at  Third 

LOS  ANGELES 

GREATER 

SYMPHONY  ORCHESTRA 

MISHA  GUTERSON,  CONDUCTOR 

Sunday  Morning  Concerts 

Every  Sunday,  Starting  at  11   A.   M. 
Soloists   From   Operatic  and   Concert  Stage 

'  ALL  SEATS  RESERVED 

—at— 

50  Cents 

and  War  Tax 


Which  includes  the  privilege  of  remaining  for  the 
regular  Grauman  Photoplay  program.  It  is  advisa- 
ble that  seats  be  secured  several  days  in  advance 
in  order  to  secure  choice  locations  and  avoid  wait- 
ing in  line  on  Sunday. 


COLLEGE  OF  MUSIC 

University  of 
Southern  California 

All  Branches  of  Applied  and  Theoretical 

Music  Taught 

Strong  Faculty  Strong  Courses 

NOW  ENROLLING— SEND  FOR  CATALOG 

3201  South  Pieueroa  Street        Telephone  Sonth  3423 
Lob  Anseles.  California 


PACIFIC  COAST  MUSICAL  REVIEW 


lOO  MUSICIANS 


12  CONCERTS 


Twelve  Friday  Afternoon  Symphony  Concerts 
Twelve  Saturday  Evening  Symphony  Concerts 
Twelve  Sunday  Afternoon  Popular  Concerts 
Six  School  Concerts  on  Tuesday  Afternoons 
SIXTEEN  WORLD-FAMOUS  SOLOISTS 

Seventh  Pair  of  Concerts 
February  4th  and  5th 

SPRING   TOUR   OP   35    CITIES    BEGINS    APRIL    isih 

Wrilt  fit  Datti  and  Ttrmi 

L.  E.  BEHYMER.  MaQsAvr.  521  Pfailfaarmonio  Auditorium 


L.  E.  Behymer 

MANAGER    OF    DISTINGUISHED    ARTISTS 

Executive  Offices: 

70S    Auditorium    Bldg.,    Los   Angeles 


EGAN  SCHOOL  of  MUSIC  and  DRAMA       | 

Egan  Little  Theatre 

Bids.,  LoH   Angelea,  California      1 

MUSIC      DRAMA      DANCING           | 

in    al 

their    branohea                                        1 

Faculty  of  Teachers 
VOICE                                            VIOLIN 

Roland    Paul                            Madame    Petschnikoff 
Bertha  Vaughan                    Oscar  Selling 
PIANO                                            DRAMA 

Homer   Grunn                          Frank   Egan 
Mildred   Marsh                        Marshall    Stedman 
Winifred   Hooke                     Anton   Dvorak 
Lester   Gauweiler                  Eleanor   McKee  Dvorak 
DANCING 
Mile.   Prager                 Anna  Dowdell 

Assistant    teachers 

n    all    departments.     Write    for      1 
catalog.                                                     1 

DAVOL  SANDERS 

VIOLIN    SOLOIST   and    COMPOSER 

Head   Violin   Dept.,   College   of   Manic,   U.   5.  C. — Member 

Phllharmeolc    Orchentra 

.120]    S.   rigueroa    St.,   Lon   Anseles  Phone    Main   2100 


Individual 
Method    of 


THEODORE  GORDOHN'S 

EanentlaU  and  Extract*  for  the  Violin  and  Enaembie. 
Teachers  and  Orchentra  Clonn  by  Appointment.  Member 
Phiibarmonic  Orchentra,  Studio:  Q02  Majentic  Theatre. 
Phone  11762. 


J.  SPENSER-KELLY.  Baritone 

THE   ABSOLUTELY   CORRECT   METHOD   OF   VOICE 

PRODUCTION 

Poplla    accepted    In    every    branch    of    the    vocal    art. 

Studios:   801-02    Majeatic   Theatre    Bldgr.,    Loa   AnKcica 

Phonet   13821 


MAY  MACDONALD  HOPE 

CONCERT  PIANISTE — CHAMBER  MUSIC 
Stodloi   328    Blanchard    Hall,   Phone    10082,   Loa   Angelea 

PATRICK  O'NEIL,  Tenor 

CONCERTS  VOICE   PRODUCTION  RECITALS 

Stadloai    001-02    Majcatic   Theatre    Bids.,   Loa    AnBclea 

Phonei   117S5 

Brahm  van  den  Ber£ 

Concert    Planlat,   available   for   Concerta   and    RecitalM 

Manacementi    Francea    Goldwater.    708    Majeatlc    Theatre 

Bldg.      Phone    1B480 

Rosa  St.  Ember 

Voice    SpecialUt — Reel tn in — ConcertH 

Illuntrated  Lectures  op.  Voice  Culture 

801   Maj.   Theatre  Bldg.  Phone  11184 

ILYA  BRONSON 

Solo  Ccllint  Philharmonic  Orchentra.     Member  Trio  Intlme 
aad    l.on    Anselen    Trio.      Inntrurtlon,    Chamber 

Munic,    Rcdialn 
Stndloi    6415    La    MIrada.      Phone    HoUj    8044 


HENRY    SVEDROFSKY 

AnnUtant    Concertmanter   Philharmonic    Orchentra.      Mem- 
ber Noaek   Quartet.     Available  for  Concerta  and   Reeltala. 
MaaaKCmentt   L.   E.   Behymer 


ALFRED  KASTNER,  Harpist 

Solo  Haii)i.st  Philharmonic  Orchestra.     Member  Trio  TiUiine 

Recital — Instruction — Concerts 

Studio:     240   S.    Gramercy   Place.      5604S1 


Alexander  Saslavsky— Violinist 

Director   SnMlavMky   Chamber   MunIc   Society 

Concerts  in   Los  Angeles,   San   Francisco,   San    Pieei' 

Coronado,   La   ,7o]la,    etc. 

Sluilio;    422    niancbard    Hall. Pboiic    l<m82 


"During  the  war  the  war  board  decided  that  music 
was  indispensable  to  the  morale  o£  the  troops,  to  keep 
the  spirit  bright  at  home — in  short,  it  was  one  of  the 
factors  to  win  the  war  quiclily.  Then,  when  we  were 
fighting,  the  music  industry  was  placed  among  a  few 
great  industries,  four  or  five,  which  were  considered 
as  'essential  industries'  from  the  'win-the-war'  stand- 
point. If  music  was  then  such  a  momentous  incentive 
toward  a  more  successful  prosecution  of  the  war,  it 
must  be  of  the  same  value  in  our  community  and  home 
life,  and  therefore  should  not  be  singled  out  with  a  tax 
burden  of  considerable  severity. 

"  'What  was  the  effect  of  the  5  per  cent  tax  in  force 
until  now?'  you  ask. 

"Well,  this  5  per  cent  tax  went  into  effect  on  the 
crest  of  a  wave  of  war  prosperity.  People  had  ready 
money  and  were  ready  to  spend  it;  they  were  prepared 
to  pay  the  price.  But  now,  when  people  are  beginning 
to  hold  back,  during  a  period  when  business  is  steadying 
down  somewhat,  such  an  increase  of  taxation — and  it  is 
a  heavy  increase,  10  per  cent — will  undoubtedly  have 
the  effect  of  a  setback  instead.  This  is  the  more  de- 
plorable as  manufacturers  and  retailers  have  made  price 
reductions  for  the  sake  of  commercial  readjustment, 
which,  however,  will  not  only  be  offset  by  the  doubling 
of  the  tax,  but  prices  may  be  even  higher  than  before 
on  account  of  the  new  tax. 

"The  revenue  tax  on  music  instruments  of  all  kinds 
has  netted  the  government  anywhere  from  $450,000  to 
.$500,000  per  annum  in  Los  Angeles,  according  to  the 
volume  of  business.  If  it  is  to  be  doubled  it  will  mean 
that  every  piano  Los  Angeles  parents  buy  for  their 
children  they  will  have  to  pay  from  $50  to  $100  more. 
In  proportion  to  the  price  there  will  be  a  similar  in- 
crease on  all  instruments,  violins,  gramophones,  rec- 
ords, accessories,  in  short,  on  anything  produced  by 
manufacturers  of  musical  instruments  and  sheet  music. 

"The  public  has  perhaps  not  been  aware  of  this  suf- 
ficiently because  the  government  collects  the  tax  from 
the  manufacturer,  who  passes  it  on  to  the  wholesaler 
and  from  there  to  the  retailer,  who  naturally  must  add 
it  to  the  sales  price.  The  American  people  should  not 
have  to  pay  a  tax  on  music,  because  it  will  deprive 
numberless  people  of  cultural  development  this  country 
cannot  afford  to  repress.  We  are  speaking  about  the 
'home  life.'  It  is  music  that  makes  a  home  a  home, 
and  yet  such  a  tax  would  make  it  less  musical. 

"But  as  far  as  the  manufacturers  and  other  branches 
of  the  music  trade  are  legitimately  in  a  position  to  fight 
this  tax  it  will  be  done,  and  has  been  done  for  a  con- 
siderable time.  In  fact,  we  are  determined  that  even 
this  unjust  5  per  cent  excise  tax  should  be  repealed. 
The  Music  Industries  Chamber  of  Commerce,  which  In- 
cludes all  the  music  trade  interests  of  the  country, 
maintains  a  legal  adviser  in  Washington  to  prosecute 
our  campaign.  This  central  organization  has  also 
divided  the  country  into  a  number  of  districts  and  Is 
making  a  survey  of  musical  conditions  in  general,  with 
special  reference  to  their  ecomonic  and  civic  cultural 
status.  These  facts  then  will  be  presented  to  Congress 
by  our  representatives. 

"Another  feature  of  this  campaign  will  be  to  enlist 
the  support  of  the  general  public  and  of  large  commer- 
cial bodies,  such  as  the  chambers  of  commerce.  I  feci 
sure  that  the  Loa  Angeles  Chamber  of  Commerce,  as 
well  as  the  Merchants  and  Manufacturers'  Association, 
of  this  city,  will  indorse  our  stand.  As  Southern  Cali- 
fornia's representative  of  this  national  campaign  com- 
mittee I  shall  shortly  call  on  both  organizations  in  this 


matter.  It  would  also  be  most  effective  If  the  citizens 
of  Los  Angeles  would  devote  a  few  minutes  to  a  letter 
of  protest  addressed  to  their  respective  senators  and 
congressmen,  urging  them  to  vote  against  these  taxes 
on  musical  instruments  and  tickets.  If  the  public  In 
general  and  large  commercial  organizations  will  make 
a  concerted  effort  in  this  direction  this  punishment  Mr. 
Houston  plans  to  mete  out  to  music  lovers  can  be  pre- 
vented." 

"Granted  that  the  government  needs  the  revenue, 
how  would  you  suggest  that  it  should  be  raised,  Mr. 
Geissler?" 

"There  might  be  various  methods  applicable.  In  any 
case,  our  present  discriminatory  tax  system  is  unjust, 
becaue  it  is  based  on  a  wrong  principle.  It  the  money 
is  to  be  raised,  why  not  adopt  a  universal  sales  tax  on 
everything  that  is  being  sold?  Such  an  universal  sales 
tax  could  be  kept  at  a  minimum  level  of  1  per  cent 
and  would  be  little  felt.  Perhaps  even  the  Immediate 
need  for  this  revenue  could  be  avoided  and  met  more 
gradually  through  another  method,  through  the  pro- 
longation of  the  Liberty  loan  terms.  Part  of  this  tax 
money  is  to  be  used  to  redeem  the  Liberty  bonds  Issued 
by  the  government.  Why  not  postpone  redeeming  them, 
which  could  be  done  more  gradually,  so  that  the  immedi- 
ate demand  by  the  administration  for  colossal  sums 
which  are  the  cause  of  this  colossal  taxation  would  be 
less  pressing? 

"I  can  only  say  (his,  while  our  organization  is  doing 
its  utmost  to  eliminate  this  tax  and  certainly  hopes  to 
prevent  the  tax  increase,  it  will  affect  the  public  much 
more  than  us.  Music  is  almost  something  like  a  great 
commodity,  but  of  the  highest,  the  most  exalted  order. 
Therefore,  much  depends  on  the  parents,  music  teach- 
ers, members  of  the  profession,  on  the  public  in  general 
that  music  be  made  as  easily  accessible  and  available 
to  ail  and  everybody  as  possible." 


MOTION  PICTURE  MUSIC 


MOTION  PICTURE  IVIUSIC 
Revealing  the  excellence  of  her  schooling  and  charm- 
ing natural  gifts,  Mildred  Wright  of  Berkeley  made  a 
decidedly  favorable  impression  as  soloist  at  the  Grau- 
man  popular  concert  yesterday  morning.  She  played 
two  numbers  of  popular  character.  The  Gipsy  Dancers 
by  Natchez  and  Cesar  Cui's  Orientale.  While  these 
did  not  permit  her  the  display  of  virtuosity  they  elicited 
prolonged  applause  from  the  audience.  She  showed 
breadth  of  tone  and  refinement  of  style  that  were  high- 
ly commendable.  The  orchestra,  under  Mischa  Guter- 
son's  direction,  presented  a  light  and  pleasing  program, 
including  the  overture  to  Mozart's  Magic  Flute;  selec- 
tions from  Mignon  by  Thomas;  the  Rakoczy  march  by 
Berlioz;  Tschaikowsky's  Longing,  and  Von  VIon's 
Whispering  Flowers.        

Conductor  Misha  Guterson  celebrated  Christmas  at 
the  Grauman  Theater  with  a  program  of  exceptional 
attractiveness.  It  was  also  a  difficult  program  which 
duly  impressed  his  audience,  for  there  was  a  spon- 
taneous outburst  of  lasting  applause,  particularly  after 
the  "Caucasian  Sketches"  by  Ippolitow-Ivanof. 

The  magnificent  "Sakuntala"  Overture  opened  the 
Christmas  program  solemnly.  Conductor  Guterson  de- 
serves sincere  thanks  tor  choosing  this  beautiful  work 
by  Carl  Goldmark.  Due  stress  was  laid  on  the  powerful 
climaxes  of  the  work.  Dvorak's  "Humoresque"  played 
by  the  orchestra  with  the  "Suwanee  River"  as  obligato 
solo  for  the  cello  section  was  so  well  liked  that  It  had 
to  be  repeated. 

The  re-appearance  of  Claire  Forbes  Crane  as  soloist 
of  these  concerts  evidently  pleased  the  audience  much. 
Her  group  of  Chopin  numbers  brought  her  warm  ap- 
plause. 

The  program  closed  with  two  numbers  from  the 
"Caucasian  Sketches"  by  Ivanof,  one  picturizing  a 
scene  "In  the  Village,"  the  other  called  "Procession 
of  the  Sardar."  The  viola  solo  by  Mr.  Rosenfeld 
added  much  to  the  charm  of  this  number,  which  was 
enthusiastically  acknowledged  by  the  capacity  audience. 


PLYIMOUTH    CONSERVATORY    NOTES 


Biographical  and  analytical  comments  on  Schumann, 
Glinka,  and  Dohnanyi,  were  made  by  George  Edwards, 
director  of  the  Plymouth  Conservatory  of  Music,  Oak- 
land, at  a  lecture  in  the  San  Francisco  Public  Library 
Friday  afternoon.  The  audience  was  familiarized  with 
these  composers  and  their  works,  part  of  which  is  being 
given  by  the  San  Francisco  Symphony  Orchestra  this 
week. 


The  Mis.ses  Dorothy  and  Marjory  Grantveldt  of  the 
Plymouth  Conservatory  of  Music,  Oakland,  played 
Thursday  afternoon  at  the  Woman's  Club  of  Plymouth 
Church. 


Rehearsals  will  begin  next  week  at  the  Plymouth 
Conservatory  of  Music,  Oakland,  on  Bach's  sacred  can- 
tata, God's  Time  Is  the  Best.  This  work  will  be  given 
at  Easter  time  with  a  chorus  choir,  a  children's  choir, 
solo  voices  and  an  orchestra  accompaniment. 


Harriet  Pasmore  applied  for  and  was  appointed  solo- 
ist at  the  Holy  Trinity  Churcli  (known  as  John  Pier- 
pont  Morgan's  church)  within  the  Drat  week  of  her 
arrival  in  Pari.s.  This  appointment  goes  to  verify  the 
prediction  of  the  French  artists  wlio  heard  her  In  the 
SI  earner  concert  on  the  way  over,  that  she  would  be 
the  bright  particular  star  of  Paris  (L'etoile  de  Paris) 
before  the  end  of  the  year. 
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PACIFIC  COAST  MUSICAL  REVIEW 


WHAT  MAKKS  A  SINGER? 


MADAME   FRIEDA  HEMPEL'8  NEW  YORK   RECITAL 


By   JOHN    WHITCOMB   NASH 

Any  such  (luosdon  la  moro  easily  askod  than  an- 
swcriHl,  but  the  ainall  proporllon  of  capable  singers 
tiirneil  out  by  our  vocal  sUidlos  Is  a  sad  commentary 
upon  our  processes  of  study,  and  the  question  natur- 
ally s\iRgeats  Itself.  Perhaps  one  of  the  chief  reasons 
for  so  few  singers  is  lo  bo  found  In  the  common  prac- 
tice of  studying  voice  "placement"  to  the  exclusion  of 
other  Important  branches  of  vocal  study.  Much 
vaunted  "melhods"  are  sometimes  remarkable  for  their 
lack  of  system.  X'ndoubtedly  there  Is  much  to  learn 
about  the"  voice,  and  the  study  is  In  itself  particularly 
fascinating,  but  In  many  cases  it  is  allowed  to  crowd 
other  studies  Into  oblivion. 

Without  attempting  to  discount  the  achievement  of 
singing  in  foreign  languages,  It  Is  a  matter  of  im- 
portance— as  well  as  fact — that  we  do  not  sing  well 
in  Engli^i  as  a  rule.  The  fault,  however,  is  not  with 
the  language — as  some  of  our  Italian  singers  and  teach- 
ers would  have  us  understand — but  with  the  singer. 
The  language  of  the  native  American  is  English,  but 
we  are  the  victims  of  dialect.  Now,  dialect  is  not  so 
much  a  degraded  language,  as  language  is  elevated 
dialect.  Who  should  be  the  exponents  of  our  language 
if  not  our  singers?  The  test  of  a  language  is  phonetic 
excellence.  How  many  singers  know  anything  about 
phonetic  values? 

It  Is  a  common  thing  to  hear  young  Americans  sing 
in  English  with  so  little  regard  for  vowel  and  conso- 
nantal correctness  that  scarcely  anyone  in  their  au- 
diences knows  what  they  are  singing  about,  and  they 
immediately  follow  this  with  an  aria  in  Italian  or 
French.  If  they  sang  such  arias  well  there  would  be 
nothing  to  complain  about,  but  as  a  rule  their  knowl- 
edge of  the  foreign  languages  is  limited  to  what  they 
have  picked  up  in  studying  these  arias.  Such  super- 
ficial accomplishment  must  inevitably  fail.  'Twere 
better  to  improve  our  English  first. 

Musicians  generally  and  directors  especially  will  tell 
you  that  singers  are  poor  musicians,  and  with  a  tew 
exceptions  this  is  so.  Many  a  well-trained  voice  has 
missed  good  paying  positions  through  insufficient  musi- 
cal ability.  One  reason  for  this  condition  may  be  that 
vocalists  do  not  always  study  from  the  score,  thereby 
missing  much  practical  experience  in  sight  reading; 
but  that  does  not  justify  the  general  neglect  of  ac- 
quiring a  commendable  degree  of  musicianship,  in  tact, 
it  emphasizes  the  need  for  specific  musical  study. 
Keyboard  dexterity  is  desirable,  but  not  every  vocal 
student  has  tune  for  piano  practice,  and  it  singers 
would  combine  a  study  of  harmony  with  ear-training 
the  stigma  would  soon  lose  its  sting.  Contrary  to  a 
general  opinion,  harmony  is  really  a  very  popular 
study,  and  after  the  first  lecture  few  periods  are  missed. 
If  teachers  would'  offer  facilities  for  class  instruction 
in  harmony,  rhythmics,  diction,  etc.,  there  is  no  doubt 
that  students  would  avail  themselves  of  the  opportunity, 
and  we  should  have  more  satisfactory  singers  and  satis- 
fied students. 


Mary  Garden's  shoulders  seem  to  be  getting  unusu- 
ally broad  these  days  for  she  has  not  only  offered  to 
share  the  responsibilities  of  managing  the  Chicago 
Opera  Association  in  conjunction  with  her  own  artistic 
activities,  but  she  is  also  shouldering  the  blame  for 
many  minor  troubles  and  details.  One  thing  for  which 
the  famous  singing  actress  is  held  responsible  is  the 
sudden  appearance  and  disappearance  of  the  Polish 
singer,  Madame  Ganna  Walska,  who  ran  away  from 
the  company  just  when  she  was  about  to  make  her 
debut  in  Zaza.  She  was  later  located  in  Paris  and 
the  story  goes  that  it  was  due  to  Miss  Garden's  de- 
sire to  appear  in  that  role-  which  caused  Madame 
Walska  to  take  her  sudden  flight.  How  strange  it  is 
that  some  prima  donnas  hand  their  favorite  roles  to 
another  on  a  silver  plate  when  I  always  thought  that 
they  would  rather  die  than  give  up  something  as  pre- 
cious to  them  as  a  part  in  which  they  are  sure  to 
create  a  furore,  such  as  a  role  like  that  in  Zaza.  But 
stranger  even  than  this  is  the  fact  that  when  Mary 
Garden  was  being  accused  of  all  this  fuss  over  the 
leading  role  in  Leoncavallo's  sensational  opera,  she 
was  miles  away  from  Chicago  somewhere  in  America 
singing  in  concerts.  However,  the  shoulders  of  Mary 
Garden  are  broad  and  this  may  be  just  one  of  the 
tew  inconveniences  and  troubles  she  may  have  to 
endure  while  she  reigns  as  Impresaria  and  Singing 
Actress  of  the  Chicago  Grand  Opera  Association. 


Walter  Frank  Wenzel,  one  of  San  Francisco's  best 
known  pianists  and  teachers,  has  recently  established 
a  studio  in  room  904  in  the  Kohler  &  Chase  building 
on  O'Farrell  street,  in  order  to  be  more  centrally 
located  in  his  evergrowing  field  of  musical  activities. 
A  large  and  enthusiastic  class  claims  his  attention  at 
his  Berkeley  studio  on  Tuesdays  and  Saturdays,  while 
much  of  his  time  is  devoted  to  the  studio  at  his  home, 
1916  Golden  Gate  avenue,  San  Francisco.  As  a  coach 
and  accompanist  Mr.  Wenzel  is  unexcelled  as  the 
increasing  demands  for  his  services  indicate;  espe- 
cially with  the  well-known  clubs  about  the  bay,  such 
as  the  To  Kalon  and  the  Mill  Valley  Club  and  the 
Pacific  Musical  Society,  and  also  in  illustrating  the 
symphony  programs  at  the  public  library.  Mr.  Wenzel 
is  a  native  of  San  Francisco,  where  he  has  received 
his  musical  education.  At  present  he  is  associated 
with  Gyula  Ormay. 


Richard   Aldrlch   In  the   N.  Y.  Times,  Jan.  6. 

Madame  Frieda  Hempol's  song  recital  In  Carnegie 
Hal!  was  a  refreshment  to  lovers  of  fine  alnglng,  an 
agreeable  reminder  that  fine  alnglng  still  exists;  and 
there  were  many  in  the  hall  to  be  refreshed.  It  was  her 
first  appearance  in  a  recital  of  her  own  in  New  York 
this  season,  though  she  Impersonated  Jenny  Llnd  at 
the  replica  of  the  Swedish  Nightingale's  first  New  York 
concert,  which  was  given  In  Carnegie  Hall  last  October, 
she  also  sang  in  the  Christmastlde  Messiah  of  the  Ora- 
torio Society. 

She  was  in  beautiful  voice;  in  fact,  her  voice  has 
rarely  sounded  more  beautiful  in  its  rounded  smooth- 
ness. Its  beautiful  color,  its  equality  throughout  its 
range.  Nor  has  she  sung  with  a  more  delightful  art 
and  perfect  command  of  the  higher  vocal  technic.  The 
breadth  and  repose  of  the  arioso  from  a  cantata  with 
orchestral  accompaniment — represented  on  this  occa- 
sion by  the  piano  and  organ — by  Handel,  were  admir- 
ably conveyed  in  her  singing.  It  was  followed  by  Schu- 
bert's song  with  flute  obligate.  The  Shepherd  on  the 
Rock,  in  which  there  is  a  touch  of  the  Tyrolean  Folk 
Song,  and  by  a  group  of  four  Lieder.  In  Schubert's 
Gretchen  am  Spinnrad  she  put  much  of  the  tragic  in- 
tensity of  the  song;  and  in  his  An  die  Laute,  Du  bist 
wie  eine  Blume  by  Schumann  and  Wolf's  Er  Ist's  there 
was  abundant  characterization  of  the  diverse  moods, 
expressed  in  beautiful  tones,  exquisite  vocalization,  and 
excellent  German  diction.  After  these  as  an  encore  she 
sang  an  old  English  Vesper  Hymn. 

The  finest  achievement  of  Madame  Hempel  in  this 
concert  was  her  singing  of  the  recitative  and  aria  Non 
mir  dlr,   from   Mozart's  Don   Giovanni.     Here   was  the 
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The     Girted    nnd     SuccCMUful    Calitorulu     Sulirniio     Sololxt 

Who   Will    Appear   at   the    Sunday  Morning:   Concert 

of    tile    California    Theatre    Tomorrow 

true  Mozart  style  in  as  near  perfection  as  it  is  now  to 
be  heard;  a  limpid  and  translucent  delivery  of  the 
melody  in  the  most  equable  tones,  in  an  untroubled 
legato,  in  artistic  and  well  considered  phrasing;  and, 
in  the  few  measures  at  the  end,  in  finished  coloratura. 
It  may  have  aroused  rueful  memories  in  some  of  her 
listeners  of  the  days  when  the  whole  of  Don  Giovanni 
could  be  heard  in  New  York  because  there  were  singers 
who  could  sing  it,  and  a  public  that  enjoyed  it.  After 
this  Madame  Hempel  sang  another  encore,  Mozart's 
Schlafe,  mein  Prinzchen. 

She  presented  a  group  of  modern  songs,  one  of  Gran- 
ville Bantock's  orientalizations.  In  the  Harem,  Farley's 
The  Night  Wind,  which  she  had  to  repeat,  and  in  which 
the  chromatic  scale  suggesting  the  wind,  is  not  often 
to  be  heard  so  sung.  There  were  two  of  Lieurance's 
American  Indian  transcripts,  both  with  flute  obligate. 
O'er  the  Indian  Cradle  and  Indian  Spring  Bird,  though 
in  the  latter  the  only  Indian  element  is  the  few  notes 
of  the  flute  at  the  beginning  and  end.  In  these  the 
spirit  was  conveyed  by  the  simplicity  and  directness  of 
her  delivery. 

Her  closing  group  comprised  English,  Dutch,  French, 
German  and  Norwegian  folksongs,  the  last  being  the 
Kom  Kyra,  or  the  herdsman's  song,  that  she  sang  at 
the  Jenny  Lind  concert,  and  that  was  first  introduced 
here  and  in  Europe  by  that  artist. 


MAX    ROSEN    CONQUERS   PITTSBURGH 


At  his  first  appearance  in  Pittsburgh,  Max  Rosen  im- 
mediately won  favor  with  both  the  public  and  the  critics 
as  may  be  seen  by  the  appended  notices. 

Pittsburgh  Dispatch. — What  shall  be  said  of  Max 
Rosen?  He  was  acclaimed,  he  was  a  furore,  he  was — 
well,  the  most  stimulating  of  young  fiddlers.  Virility 
and  health,  a  freedom  from  G  string  sentimentality 
and  boundless  technique  were  the  noteworthy  qualities 
of  his  performance.  His  playing  of  the  Vitali  "Cha- 
conne"  was  a  highly  vitalized  reading,  in  which  saltato 
vied  with  double  stopping  and  harmonics.  In  the  Saint- 
Saens  concerto  Rosen  read  page  after  page  with  a  vir- 
tuoso brilliancy,  which  alone  made  the  opus  possible. 
Max  Rosen  lived  up  to  what  Leopold  Auer  said  of  him 
and  that  is  endorsement  enough. 

Pittsburgh  Gazette-Times. — Mr.  Rosen  is  a  rarely  in- 


tcroHtlng  young  artist  who  had  the  courage  to  put  two 
such  large  works  as  the  fine  Chaconne  of  Vltall  end 
the  Salnt-Saens  concerto  on  the  program  in  addition  to 
a  group  of  short  numbers  by  Rawlins  Cottenet,  Paul 
Juon  and  his  own  teacher,  Leopold  Auer.  What  iB 
more,  he  had  the  ablllly  to  play  them  In  a  manner  that 
gained,  and  fully  earned  an  unusually  enthusiastic  re- 
sponse from  the  audience.  He  plays  with  steady  and 
virile  tone;  his  lechnlc  Is  used  without  effort  for  dls- 
Iilay,  and  his  readings  carry  a  warmth  and  conviction 
of  thought  that  Is  decidedly  impressive. 

Pittsburgh  Sun. — Max  Rosen  came  unheralded  and 
unsung,  but  he  left  us  with  a  memory  that  we  heard 
one  of  the  most  gifted  of  the  younger  artists.  He  was 
serious  and  accomplished.  His  playing  was  noteworthy 
for  the  fine  quality  of  tone  and  his  ample  technique. 
He  made  the  Vitali  Chaconne  race  along  as  we  have 
rarely  heard  it. 


PAVLOWA 


Apropos  of  the  continued  vogue  that  the  "incompara- 
ble Pavlowa"  Is  enjoying  throughout  the  world  today, 
and  explanatory  of  the  fact  that  no  star  on  the  stage 
quite  so  fascinates  great  audiences,  and  further  ac- 
counting for  the  condition  that  Pavlowa  always  faces, 
the  utmost  capacity  of  the  hall  in  which  she  is  appear- 
ing, is  the  following  excerpt  which  appeared  editorially 
in  the  Chicago  Tribune  on  December  5th  last; 

"In  the  dancing  of  Pavlowa  you  are  reminded  again 
that  in  the  fine  arts  the  difference  between  the  best 
and  the  second  best  is  immeasurable.  In  Pavlowa  we 
have  genius  producing  the  best  of  its  kind,  which  is 
beyond  measure  superior  to  what  the  highest  of  talent 
produces.  The  mystery  of  it  is  beyond  explanation. 
We  cannot  know  but  we  can  eiijoy  it,  which  is  a 
deeper  sort  of  knowledge  and  the  only  sort  that  mat- 
ters In  the  world  of  beauty." 

San  Francisco  knows  too  well  the  art  of  Pavlowa 
to  be  reminded  of  her  super-greatness. 

When  Manager  Selby  C.  Oppenheimer  first  an- 
nounced that  he  would  receive  mail  orders  in  ad- 
vance of  the  regular  sale  of  tickets  for  her  coming 
engagement  of  one  week  beginning  February  14th  at 
the  Curran  Theatre,  the  "parade"  started  and  there 
has  been  no  let-up  in  the  avalanche  of  letters  with 
which  Oppenheimer's  office  has  been  flooded  during 
the  past  fortnight.  Two  weeks  yet  remain  before  the 
first  Pavlowa  program  is  given,  but  the  regular  ticket 
sale  will  not  start  until  Thursday  morning,  February 
10th.  In  the  meantime  and  up  to  the  opening  of  the 
regular  sale  the  system  of  filling  ticket  orders  by  mail 
will  be  continued  and  the  very  best  locations  remaining 
unsold  will  be  allotted  in  this  manner. 

The  Pavlowa  engagement  for  San  Francisco  at  least 
has  passed  the  experimental  stage.  It  will  shatter 
every  known  local  box  office  record.  There  will  not 
be  a  single  unsold  seat  at  any  performance.  This 
much   is  assured. 

The  great  star  and  her  supporting  company,  includ- 
ing Marie  Oleneva,  Alexandre  Volinine,  Hubert  Sto- 
witts,  Hilda  Butsova,  Ivan  Clustine,  and  the  other  noted 
dancing  principals,  her  ballet  corps,  and  Theodore 
Stier  with  his  symphony  orchestra,  will  find  a  true 
California  welcome  and  appreciation  during  their  lim- 
ited stay  at  the  Curran  Theatre. 

Wonderful  and  ever-changing  programs  will  he  given 
nightly  and  at  the  Wednesday  and  Saturday  matinees. 
The  arrangement  of  ballets  will  be  as  follows:  Mon- 
day night,  Feb.  14th,  Egyptian  Ballet  and  Amarilla; 
Tuesday  night,  Feb.  15th,  The  Enchanted  Lake  and 
Chopiniana;  Wednesday  matinee,  Feb.  16th,  Egyptian 
Ballet  and  Snowflakes;  Wednesday  night,  Feb.  16th, 
Amarilla;  Thursday  night,  Feb.  17th,  Thais  and  Au- 
tumn Leaves;  Friday  night,  Feb.  18th,  Flora's  Awak- 
ening; Saturday  matinee,  Feb.  19th,  Thais  and  Chopin- 
iana; Saturday  night,  Feb.  19th,  The  Enchanted  Lake 
and  Amarilla;  and  at  each  performance  from  ten  to 
twenty  divertissements  (solo  dances,  duets,  trios  and 
ensembles)  will  be  included  in  the  offerings. 


Mary  Jordan,  the  well  known  contralto,  whose 
exquisite  voice  and  art  is  attracting  large  audiences 
throughout  the  East,  gave  a  recital  at  the  Columbia 
University  in  New  York  City  on  December  15th.  Miss 
Jordan  was  the  recipient  of  many  very  flattering  press 
comments  and  won  the  hearty  approval  of  the  huge 
audience.  Her  program  consisted  of  many  lovely  songs 
and  among  the  new  numbers  on  her  program  was  one 
by  the  popular  young  California  composer,  Rosalie 
Housman.  The  title  of  this  song  is  God's  World,  and 
it  is  said  to  be  unusually  charming:  That  Miss  Jordan 
gave  it  an  interesting  interpretation  can  well  be  ap- 
preciated by  those  who  are  familiar  with  this  splendid 
artist's  work. 


WESTERN  SINGERS 

(Co-operative  Opera  Company) 

Sorosis  Hall.     Tickets  50  cents 

Tuesday  and  Friday  evenings  at  8:30 


FRANK  CARROLL  GIFFEN 

TK/ICHER    OF    SINGING 

965  Chestnut  Street,   near  Hyde 
Appointments   by   Phone — Prospect   3320 
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Celebrate  Washin{ton'<  Birdthay    i»  bividb  im  ope™  f..r  ,oiinK  people 
WHEN   WASHINGTON   WAS  A   BOY — Words  and   music  by  John   Mokrejs 

Price  $1.00 

\  niaKleHl  pl«y  deplcllnir  Ihe  eimtoniw  nnd  chnrnelern  of  old  eoloiiinl   lime*..      It 

In  Hplrlted  In   aetlon,   and  hoR   n  wide   vnrlety  ot  hoIoh.  duelM   nnd   ehoruneK,   In- 

eludlnic  n  C«ke  Wnik  and  a  Marehlnic  Sonn.     For  Sehooln,   Churolieii  nnd  Cluba. 

Publlahed    by    CLAYTON    F.    SlIMMY    CO..    CHICAGO,    and    for   aale    by 

Henry  Grobe.  135  Kearny   St.,  San   Franelaeo 


Another 

Metropolitan  Star 

Endorses  SOLO ELLE 


Jomelli 


1 


Formerly  leading  soprano  of  the  Metro, 
politan  Opera  Company,  Covent  Garden, 
London  and  Royal  Opera  Company  of 
Paris  and  Brussels  —  an  internationally 
recognized  vocal  instructor 


The  San  Francisco  Savings  and  Loan  Society 

SAVINGS       (THE    SAN    FRANCISCO    BANK)      COMMERCIAL 
52S  California  Street,  San  Frandaco,  CaL 

Member   of   the   Federal    ReHerre    Synteni 
Member  of  the  Aaaoelated  SaTlnsa  Banka  of  San   Francisco 


MISSION  BRANCH,  Mlaalon  and  21at  Sireeta 

PARK-PRKSIDIO  DISTRICT  BRANCH.  Clement  and  Tth  Ave. 

HAIGHT  STREET  BRANCH,  Halcht  and  Belvedere  Sireeta 


DECEMBER  31s(.  1920 


..«Sn,8T8,I4T.01 

ee,»38,i47.oi 


Assets  

Deposits   

Capital   Actually  Paid  Up  1,000,000.00 

Reserve  and  Contingent  Funds  _ 2,540.000.00 

Employees*    Pension    Fund    343,530.85 

OFFICERS — JOHN  A.  BUCK.  President;  GEO.  TOURNT.  Vice-President  and 
Manager;  A.  H.  R.  SCHMIDT.  Vice-President  and  Cashier;  E.  T.  KRUSB,  Vloe- 
TVesident;  A.  H.  MUI^LKR,  Secretary;  WM.  I>.  NEWHOUSE,  Assistant  Secretary; 
Wir.I.IA.M  HEURMANN.  CEO.  SCHAMMEE.  G.  A.  BELCHER.  R.  A.  EAUENSTEIN, 
Assistant  Cashiers;  C.  W.  HETER.  Manager  Mission  Branch;  W.  C.  HBTER, 
Manager  Park-Presidio  District  Branch;  O.  F.  PAUESEN.  Manager  Haight  Street 
Branch;  GOODFEL,LOW.    EELLS.    MOORE    &    ORRICK,    General    Attorneys. 

BOARD  OF  DIRECTORS— JOHN  A.  BUCK,  OEO.  TOURNT.  E.  T.  KRUSE. 
A  H.  B  SCHMIDT.  I.  N.  WALTER.  HUGH  G00DFELJX3W,  A.  HAAS.  E.  N. 
VAN   BERGEN.   ROBERT   DOLLAR.   E.   A.   CHRISTENSON,   L.   S.   SHERMAN. 


Writes  of  the 


UNIVERSITY    FINE    ARTS    SOCIETY 


Members  of  the  Universiiy  Fine  Arts 
Society  will  enjoy  a  rare  musical  treat 
at  their  next  meeting  on  the  afternoon  of 
February  3rd  in  the  Colonial  Ballroom 
at  the  St.  Francis,  at  which  time  visiting 
members  of  the  Grand  Opera  Company 
will  be  guests  of  honor.  Miss  Grace 
EwIng  will  add  to  the  program  some  of 
her  most  delightful  and  interesting  folk 
songa. 

The  Grand  Opera  stars,  in  whose  honor 
the  afternoon  has  been  arranged,  are: 
Soda  Charlebols.  lyric  soprano,  who,  by 
the  way.  Is  a  San  Francisco  girl;  Anna 
Filziu,  dramatic  soprano,  who  will  add 
to  the  afternoon's  musical  program  by 
giving  a  short  talk  on  the  Opera;  Mario 
Valle  the  famous  baritone;  Senor  Nicola 
Melati.  the  violinist,  and  Dominico  As- 
trella,  the  harpist,  both  of  whom  will  be 
heard  in  some  selected  numbers  from 
the  operas.  Mr.  Alfred  Hertz  of  the  San 
Francisco  Symphony,  will  Introduce  the 
visitors. 

Selected  members  of  the  San  Fran- 
cisco Symphony  will  contribute  an  elab- 
orate musical  program. 


Tournemire);  Allegretto  in  B  minor 
(Alex.  Guilmant);  Toccata  from  the  Fifth 
Symphony  (Ch.  M.  Wldor).  Thursday. 
February  3rd — Prelude  in  E  Hat  minor 
(.1.  S.  Bach);  Minuet  in  C  (Beethoven); 
Aria  in  F  (Handel);  The  Heavens  are 
Telling  (from  The  Creation)    (Haydn). 


STANFORD     UNIVERSITY     RECITALS 


IVIme.  Sofia  Neustadt,  mezzo-soprano, 
and  Orley  See.  violinist,  will  give  the 
next  faculty  recital  of  the  Institute  of 
Music  of  San  Francisco,  which  will  take 
place  on  Monday  evening,  January  31st. 
Mme.  Neustadt  is  at  present  the  Presi- 
dent of  the  Alameda  County  Music 
Teachers'  Association.  She  studied  with 
Mme.  La  Grange  in  Paris,  Slgnor  Tost! 
and  George  Henschel  In  London,  and 
Francis  Stuart  in  New  York.  Mr.  See 
studied  under  Theodore  Spiering  and 
Hugo  Heermann.  He  is  a  member  of 
the  San  Francisco  Symphony  Orchestra 
and  was  formerly  a  member  of  the  Phil- 
adelphia and  Cincinnati  Symphony  Or- 
chestra. The  accompanists  for  the  eve- 
ning will  be  Mrs.  Zay  Rector  Bevltt  and 
William  Carruth.  The  program  will  in- 
clude works  by  Thome,  Charpentier, 
Wieniawski,  Cyril  Scott,  Pugnanl-Krels- 
ler,  Wagner-Wilhelui],  Cecil  Burleigh 
and    Rossini. 


The  programs  for  the  organ  recitals 
at  the  Memorial  Church  of  Stanford 
university  by  Warren  D.  Allen,  the  Uni- 
versity organist,  will  be  as  follows  for 
the  week  beginning  Sunday  afternoon, 
January    30th: 

On  Sunday,  January  30th,  a  Memorial 
service  for  Chester  A.  Thomas,  '98.  takes 
the  place  of  the  regular  recital.  The 
University  Choir,  members  of  the  Bo- 
hemian Club,  and  other  soloists,  partici- 
pate in  the  program.  Tuesday,  February 
ist,  at  4:15 — Prelude.  Fugue,  and  Varia- 
tions    (Cesar     Ftanck) ;      Adagio     (Ch. 


EXPOSITION    AUDITORIUM 


Edwin  II.  l.emare's  organ  recital  pro- 
gram for  Sunday  evening  at  the  Exposi- 
tion Auditorium,  beginning  at  8  o'clock, 
is  as  follows:  Andante  (String  Quartet 
from  Fifth  Quintet)  (Mozart);  Scherzo 
Fugue  (Lemare);  Chant  du  Bonheur 
(Lomare);  Minuet  In  G  (Beethoven); 
Adaptation  of  Robin  Adair  (Lemare) ; 
Improvisation,  introducing  storm  effect; 
Finale  to  the  New  World  Symphony 
(Dvorak). 


SOLO£IL£ 

The  Tone- Coloring  Solo  Player-Piano 


"The  Soloelle — a  most  magnificent  and  artistic  instrument 
— a  player  piano  that  really  permits  those  who  have  a  love 
of  music  in  the  heart  to  produce  music  that  is  honestly 
artistic  and  colorful— a  player  piano  that  gives  the  singer 
a  skilled  accompanist  at  home." 


The  Soloelle  enables  you  to  put  into  music  your  own  individu- 
ality— your  own  soul. 

The  music  produced  by  the  Soloelle  is  far  superior  to  any  music 
produced  by  any  other  player  piano — it  is  without  parallel — it 
is  the  only  player  piano  pronounced  a  super-instrument  by 
great  singers  and  musicians. 

Hear  and  play  the  Soloelle  before  you  buy  ANY  Player 
Piano. 

Price.  $740  to  $1650 
Convenient  lerms  Other  Instruments  in  exchange 


26  O'Farrell   Street  2460  Mission  Street  535  14th  Street 

San  Francisco  San  Francisco  Oakland 

321    Sixth   Street  121  N.  1st  Street 

Richmond  8an  Jose 


Exclusive  Knabe  Dealers 


Licensed  Soloelle  Dealers 
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SIGNIFICANT   MUSIC 


SCHEHERAZADE    AT   SYMPHONY    CONCERT 


By    ROSALIE    HOUSMAN 


Charles  Tomlinson  Griffes 
To  many  who  may  read  this  short  article,  the  name 
ot  Charles  Tomlinson  Grlffos  may  be  unknown.  He 
was  a  young  American  composer,  who  died  in  April  ot 
last  year,  and  who  in  the  thirty-five  years  ot  his  lite 
has  left  behind  him  music  ot  the  highest  quality.  He 
was  a  native  ot  Elmira.  New  York,  and  studied  in  Ger- 
many, under  Humperdinck,  tor  composition,  and  piano 
with  Jedliszka  and  Gallston.  Atter  tour  years  of  study 
and  teaching  in  Europe,  he  came  home  to  teach  at  the 
Hackley  School.  As  he  could  indulge  in  quiet  for  free 
composition  as  well,  he  taught  here  till  his  death.  He 
came  to  New  York  frequently  to  hear  the  best  of  the 
newer  works,  and  to  see  his  many  friends;  among 
whom  are  numbered  the  best  of  American  talent,  as 
well  as  the  world's  greatest  interpreters.  Mr.  Griftes 
was  a  good  pianist,  though  not  a  professional,  and  fre- 
quently played  tor  the  singers  who  did  his  songs,  as 
well  as  playing  his  own  piano  music  delightfully.  I 
recall  an  unforgettable  evening  at  the  MacDowell  Club 
rooms  when  Mme.  Gauthier  did  his  five  songs  ot  ancient 
China  and  Japan,  and  when  he  played  his  sonate  for 
the  first  time.  That  night  the  Flonzaleys  gave  us  two 
short  but  arresting  bits  which  they  repeated  at  the 
memorial  concert  on  Thanksgiving  eve. 

In  the  larger  forms,  we  have  the  Pleasure  Dome  ot 
Kubla  Khan.  A  symphonic  poem  tor  orchestra,  first 
done  by  the  Boston  Symphony,  and  the  poem  for  flute, 
played  by  Barrere  at  a  Damrosch  concert.  He  also 
scored  his  White  Peacock  a  piano  piece,  and  it  has 
been  danced  by  Itow  and  Bolm.  There  are  some  indi- 
vidual things  tor  piano,  and  some  exquisite  songs, 
which  I  particularly  wish  to  discuss;  but  I  also  wish 
the  musicians  of  the  West  to  know  that  there  are  other 
works  as  well,  and  I  only  hope  that  they  will  be  given  a 
hearing,  so  you  may  judge  of  tliem  yourselves. 

The  music  ot  Griffes  strikes  a  distinct  and  Individual 
note  in  the  history  ot  American  composition.  It  is 
modern,  sincerely  so,  and  his  writing  for  the  piano  is 
idiomatic.  In  all  of  them  there  is  that  same  sensitive 
idealism,  a  love  and  devotion  to  the  highest  ideals  of 
beauty.  One  is  conscious  that  the  artist  who  wrote  the 
White  Peacock  and  the  other  Roman  Sketches,  was  a 
master  of  his  musical  material,  and  that  he  was  ex- 
pressing himself  in  a  native  medium.  All  is  so  bal- 
anced; there  is  never  an  unnecessary  note.  All  through 
there  is  a  pervading  sense  ot  color,  and  that  intangible 
something— atmosphere.  But  there  is  far  more  than 
this  in  his  music,  it  is  a  mature,  strong  personality 
which  speaks  to  us.  There  is  the  courage  of  a  sincere 
personality  throughout. 

Take  the  Lake  at  Evening,  any  one  of  the  Four 
Roman  Sketches,  the  Scherzo  (Op.  6),  and  see  for  your- 
self how  true  they  ring  to  you.  They  are  mood  pic- 
tures for  piano,  and  are  difficult  music,  technically  as 
well  as  tor  the  contents.  They  may  paint  pictures  as 
so  mucli  of  the  modern  French  music  does,  but  they 
show  a  much  more  tangible  and  delicate  imagination 
than  these  men  frequently  exert.  Mr.  Grittes  was  well 
aware  of  all  the  devices  of  modern  harmony  and  form, 
and  it  Is  because  he  knew  the  possibilities  so  well  that 
he  could  express  himself  so  freely.  Look  at  the  Night 
Winds  or  the  Clouds,  and  I  think  you  will  understand 
me  better  than  mere  words  can  tell. 

It  is  surprising  that  the  Orient  had  such  a  pronounced 
influence  over  him.  In  the  songs  I  And  it  specially 
noticeable  in  the  Five  Poems  of  Ancient  -China  and 
Japan;  the  material  ot  which  is  authentic.  Mme.  Gau- 
thier, who  has  lived  in  the  Far  East,  gave  it  to  him. 
These  are  for  medium  voice  and  are  lovely.  Serious' 
singers  should  welcome  them  as  they  form  a  group  o£ 
themselves,  in  which  Tears  is  touchingly  beautiful. 
There  is  also  a  suggestion  of  Oriental  color  in  the 
Symphony  in  Yellow,  to  a  poem  of  Oscar  Wilde.  Here, 
I  feel,  is  one  ot  the  finest  songs  in  all  modern  song 
literature,  from  any  country. 

Fiona  McLeod  has  also  been  the  inspiration  of  three 
fine  things.  Thy  Dark  Eyes  to  Mine  will  make  the 
strongest  appeal  to  an  average  audience,  and  is  a  stun- 
ning song.  To  sing  Phantoms  one  must  be  a  very  good 
singer  first,  a  serious  musician  next,  and  have  an  ideal 
as  well.  This  is  strong  stuff,  music  of  the  biggest  sort. 
So  Is  Waikiki,  to  a  Rupert  Brooks  poem,  Masefleld  in- 
spired, published  since  his  death.  The  Sorrow  ot 
Mydath  won't  please  the  average  singer  or  audience. 
But  Mr.  Griffes  was  above  such  petty  likes  and  dislikes 
and  wrote  only  what  his  real  and  true  ideals  allowed; 
so  that  is  why  we  have  so  little,  but  such  superb  music, 
ot  which  we  can  all  be  proud. 

The  best  singers,  like  Gauthier,  Van  Dresser  and 
Mme.  Rothwell,  have  done  and  continue  to  do  his  songs. 
Pianists,  like  Ganz  and  Miss  Christie,  play  the  piano 
music.  The  finest  orchestras  are  doing  the  Poem  for 
flute  and  the  Kubla  Khan.  In  fact,  the  Boston  men 
are  doing  it  again  in  New  York  and  Boston  this  season. 
All  Mr.  Griffes'  music  Is  published  by  G.  Schirmer's, 
and  they  plan  to  issue  the  Sonate,  and  Tone  Poem  in 
the  near  future. 

A  small  but  understanding  crowd  showed  Griffes 
their  appreciation  when  he  was  alive,  and  the  group 
is  steadily  growing.  I  will  feel  deeply  glad  to  think 
that  in  these  tew  words  ot  appreciation,  I  can  spread 
his  name  throughout  the  West.  His  music  should  find 
a  welcome  there  as  it  has  here  in  the  East.  It  will 
well  repay  the  seeker  ot  beauty,  and  interest  those  who 
love  what  is  new. 


For  Sunday  afternoon's  program  In  the  Curran  Thea- 
tre the  San  Francisco  Symphony  Orchestra,  under  the 
direction  of  Alfred  Hertz,  will  present  the  w«U-known 
Scheherazade  of  Rlmsky-Korsakow.  This  work  Is  prob- 
ably one  ot  the  most  popular  compositions  in  the 
repertoire  ot  the  orchestra,  it  being  due  to  numerous 
requests  that  this  number  was  placed  on  the  program 
Instead  ot  the  Schumann  symphony,  which  was  pre- 
viously announced.  The  first  half  ot  the  program  will 
be  made  up  ot  two  works  to  be  played  for  the  first 
time  in  San  Francisco — Glinka's  overture,  Russian  and 
Ludmilla  and  Dohnanyi's  Suite  tor  Orchestra,  Opus  I'J. 

At  the  next  popular  concert  to  be  given  Sunday  after- 
noon, February  6th,  Artur  Argiewicz  will  be  the  solo- 
ist, playing  Saint-Saens'  brilliant  Rondo  Caprlccloso 
tor  violin  and  orchestra.  Other  numbers  on  next  week's 
program  are  Berlioz'  Damnation  ot  Faust,  Wagner's 
overture  to  Rienzi,  the  overture  to'  Massenet's  Phedra, 
Liszt's  second  Hungarian  Rhapsody,  Dreams  of  Wag- 
ner, Dvorak's  Humoresque,  and  The  Bee  of  Schubert. 


GOSSIP  ABOUT  MUSICAL  PEOPLE 


MABEL    RIEGELMAN   GREATER   THAN    EVER 


The  noted  opera  star.  Miss  Mabel  Kiegelman,  so- 
prano, recently  appeared  in  concert  in  the  Municipal 
Auditorium  in  Portland,  Ore.,  where  she  acquitted  her- 
self in  admirable  style.  Joseph  MacQueen  in  the 
Portland  Oregonian  said:  "Miss  Riegelman  has  sung 
previously  in  this  city  where  she  is  a  marked  public 
favorite.    Last  night  she  sang  with  a  voice  that  has  the 


MABEL,    RIEGELMAN 

The  Dell^btfol  and   Noted  Prima  Donna   Soprano  AVhoMC 

Fame  Is  Spreading  More  and  More  By  Reason  of 

Her   Trinmphant   Appearances   in   tlie 

Paciac  West 

purity  ot  an  exquisite  silver  bell  and  the  soul  appeal 
of  a  fine  violin.  In  another  mood,  when  Miss  Riegel- 
man sings  coloratura  arias,  she  thrills  like  a  lark.  Her 
best  song  last  night  was  an  exquisitely  rendered  pre- 
sentation of  the  Jewel  Song  from  Faust.  Her  most 
amusing  song  and  the  one  that  caught  the  enthusiasm 
of  the  audience  was  the  famous  Clock  song,  with  its 
tick-tock  refrain.  She  received  quite  an  ovation  and 
had  to  sing  several  extra  numbers." 


MAY    PETERSON,    "THE    GOLDEN    GIRL" 


To  May  Peterson,  prima  donna  of  the  Metropolitan 
and  famous  concert  star,  who  will  give  a  song  recital 
at  the  St.  Francis  Hotel  Ballroom  on  Tuesday  after- 
noon, February  8th,  has  been  applied  the  sobriquet  ot 
"the  golden  girl  of  the  Metropolitan." 

Miss  Peterson,  who  is  already  a  favorite  in  San 
Francisco,  is  known  as  one  of  the  most  beautiful  and 
best  gowned  women  on  the  concert  stage.  Her  hair  is 
golden,  her  wide  open  luminous  hazel  eyes  are  like 
stars,  her  pearly  white  teeth,  her  shapely  and  handsome 
mouth  emitting  a  most  fascinating  and  contagious 
smile,  make  her  an  imposing  picture  to  gaze  upon. 
Coupled  with  these  extraordinary  personal  attributes 
is  a  pure  bell-like  lyric  soprano  voice  of  great  flexi- 
bility and  clarity,  and  an  unusual  wealth  of  charm  and 
magnetism. 

This  concert  by  Miss  Peterson  will  be  the  fourth 
event  of  the  Alice  Seckels  Matinee  Tea  Series,  which 
have  become  so  popular  with  music  lovers  this  season, 
and  as  usual  will  crowd  the  hotel  ballroom  to  its 
capacity. 

The  prima  donna  will  render  a  particularly  fascinat- 
ing program,  including  arias  from  Mozart's  Marriage  ot 
Figaro,  Bach's  Monus,  and  Messager's  Fortunio;  We- 
kerlin's  'Voici  Noel,  petits  enfants;  the  old  Canadian 
masterpiece,  A  la  claire  tontaine;  two  works  by  Chaus- 
son,  Staub's  I'Heure  Delicieuse,  a  group  of  folksongs 
in  Swedish,  Danish  and  Scotch,  Richard  Hageman's 
At  the  Well,  Albert  Spalding's  Come  hither,  lyttel 
childe;  Kramer's  There  is  a  garden  in  her  face;  Scott's 
Unforeseen;  Guion's  negro  spiritual,  de  ol'  ark's  a-mov- 
erin';  McFadyen's  Love  is  the  wind,  and  other  beautiful 
works. 

She  will  be  supported  at  the  piano  by  the  eminent 
virtuoso,  Clarence  Shepard.  The  few  tickets  that  are 
allotted  for  single  sale  at  these  matinee  teas  can  now 
be  secured  in  advance  at  Sherman,  Clay  &  Co. 


By  CONSTANCE  ALEXANDRE 


L.  H.  Behymer,  the  widely  known  and  successful 
California  impresario,  was  among  the  vlBltors  In  San 
P'ranclsco  this  week  and  was  brimful  of  enthusiasm  and 
energy.  His  bookings  in  interior  California  cities  are 
bigger  this  season  than  ever  before  and  his  business 
Is  greater  than  ever.  He  is  booking  the  Philharmonic 
Orchestra  ot  Los  Angeles  tor  a  Spring  tour  this  year. 
But  the  itinerary  does  not  include  San  Ftancisco  inas- 
much as  there  is  a  certainty  of  exchange  between  the 
San  Francisco  Symphony  Orchestra  and  the  Philhar- 
monic Orchestra  of  Los  Angeles  for  next  season.  And 
rather  than  Injure  the  prospects  of  this  exchange  it 
has  been  decided  to  omit  the  Bay  section  from  the 
Spring  tour.  As  manager  ot  the  Philharmonic  Audi- 
torium ot  Los  Angeles  Mr.  Behymer  also  reports  bril- 
liant success,  having  filled  the  dates  until  the  middle 
ot  July  solid.  As  usual  the  Behymer  ofllce  Is  In  the 
forefront  ot  musical  activities  in  the  great  West. 


Harry  Bell,  publicity  manager  ot  the  Philharmonic 
Orchestra  of  Los  Angeles,  and  one  of  the  most  ex- 
perienced men  in  the  business,  was  in  San  Francisco 
this  week  in  the  interests  of  the  Philharmonic  Orches- 
tra of  Los  Angeles  regarding  the  Spring  tour.  Mr. 
Bell  says  that  he  only  paid  a  visit  to  this  city  on 
his  personal  account,  and  is  continuing  his  trip  with- 
out endeavoring  to  make  a  San  Francisco  date  for  the 
organization.  No  doubt  next  year  the  orchestra  will 
give  two  concerts  in  this  city  in  an  exchange  proposi- 
tion  with   San   Francisco   Symphony   Orchestra. 


i 


Mme.  Tina  Lerner,  the  famous  piano  virtuosa,  was 
one  of  the  soloists  at  the  concert  series  of  the  Phil- 
harmonic Society  ot  Paris  on  Wednesday,  November 
23,  1920.  On  the  same  course  are  such  artists  as  the 
oapet  Quartet,  Jascha  Heitetz,  Georges  Enesco,  Fred- 
eric Lamond  and  the  Flonzaley  Quartet. 


Mrs.  EIna  Miller  Fennessy,  a  well-known  violinist, 
formerly  residing  in  San  Francisco,  and  then  known 
as  Miss  Elna  Miller,  recently  made  a  successful  ap- 
pearance at  the  El  Paso  Woman's  Club  in  concert  with 
George  Daland,  pianist.  One  ot  the  daily  papers  had 
this  to  say  of  Mrs.  Fennessy:  "The  Cesar  Franck 
Sonata,  played  by  Mrs.  Fennessy  and  Mr.  Daland,  was 
one  ot  the  most  delightful  numbers  on  the  program. 
This  difficult  composition  of  the  modern  school  dem- 
onstrated the  ability  of  both  artists.  This  number  was 
played  with  beautiful  blending  of  the  instruments,  the 
Recitative  Fantasia  being  especially  well  interpreted 
by  the   violinist." 


Mme.  Jomelli  will  give,  during  the  Winter  and 
Spring,  a  series  ot  Soiree  Musicales  at  the  Hotel  Rich- 
elieu on  Van  Kess  avenue,  at  Geary  street,  where  she 
now  has  an  attractive  vocal  studio.  The  musicales 
will  be  given  in  the  large  art  room  of  the  hotel,  which 
will  seat  several  hundred  guests.  These  affairs  will  be 
strictly  invitational  and  promise  to  be  of  great  musi- 
cal interest.  The  date  set  for  the  first  one  is  Thurs- 
day evening,  February  10th.  The  invitations  have  not 
yet  been  sent  out. 


Miss  Audrey  Beer,  prominent  in  musical  circles  in  the 
bay  region,  has  returned  from  the  South,  where  she 
spent  the  holiday  season.  Several  musicals  were  given 
in  her  honor.  Among  the  well  known  musicians  who 
entertained  for  her  in  Los  Angeles  were  Mr.  and  Mrs. 
Jamie  Overton  and  Mr.  and  Mrs.  A.  D.  Hunter.  In 
Pasadena  Miss  Beer  was  the  solo  pianiste  at  the  musical 
given  by  Mr.  and  Mrs.  Arthur  Hamilton  on  January  8th, 
at  which  many  musicians  were  present. 


Marie  Hughes  Macquarrie,  the  talented  harpist,  will 
be  the  soloist  for  the  San  Mateo  Choral  Society,  San 
Mateo,  on  January  28th.  Mrs.  Macquarrie  is  filling 
many  engagements  and  establishing  a  most  enviable 
reputation  for  herself  throughout  California. 


Henrik  Gjerdrum  gave  a  most  interesting  pupil  re- 
cital on  Sunday  afternoon,  January  23rd,  for  his 
younger  students.  All  pupils  exhibited  a  splendid,  firm 
touch  and  musical  understanding  to  a  high  degree.  The 
young  performers  were  John  Vallejo,  Adela  Gantner, 
Bernard  Gjerdrum,  Marion  Lehner,  Constance  Rama- 
ciotti,  William  Keller  and  Ernest  Esberg.  They  ren- 
dered the  following  program:  Marche  Militaire,  duet 
(Streabbog),  William  Keller  and  Ernest  Esberg;  The 
Bell  (Spaulding),  The  Bee  (Spaulding),  Bemhard  Gjer- 
drum; Romance  (Streabbog),  Vallejo  Gantner;  Sonate 
Pathetique.  1st  movement  (Beethoven),  Marion  Leh- 
ner; Warblings  at  Eve  (Richards),  John  Gantner; 
Faust  Waltz  (Gounod),  On  the  Meadow  (Lichner), 
Constance  Ramaclotti;  Edelweis  Glide  (Vanderbeck), 
William  Keller;  Twilight  Dreams  (Horvath),  The  Lit- 
tle Toe  Dancer  (Hopkirk),  Adela  Gantner;  Hunting 
Song  (Trio)    (Lynes),  Adela,  Vallejo  and  John  Gantner. 


Read  the  Pacific  Coast  Musical  Reviews  for  all  import- 
ant events  in  the  musical  world. 


Arturo  ToscaninI,  and  the  La  Scala  Orchestra, 
of  which  he  is  the  conductor,  were  honored  by  Walter 
Damrosch,  conductor  of  the  New  York  Symphony 
Orchestra,  by  being  his  guests  at  an  Italian  dinner  at 
one  ot  the  most  famous  restaurants  in  New  York.  Two 
hundred  and  fifty  ot  New  York's  most  prominent  mu- 
sicians and  musical  patrons  were  present  to  greet 
Maestro  ToscaninI,  and  in  several  ot-the  toasts  that 
were  made,  many  high  and  flattering  tributes  were 
paid  this  great  conductor,  who  at  one  time  was  the 
idol  ot  Metropolitan  Opera  House  patrons. 
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MATZENAUER 

"The  World's  Greatest  Contralto" 
Concert  Management  ARTHUR  JUDSON,  Philadelphia 


JESSICA  COLBERT  ATTRACTIONS 

COLUMBIA  THEATRE 

Second  Joint  Recital 

Leopold  Godowsky  &  Max  Rosen 

Mnnter    planlNt  Pupt    of    the    ^  lolin 

Sunday   oveuliiK.   Janiinry   :iOth.   nt   8ilS   P.   M. 

"Mrs.  Colbert  has  been  able  to  arrange  for  another 
)ulnt  reeltnl  with  an  entirely  different  program  for 
Sunday  evening.  Jan.  30th.  when,  judging  from 
the  enthusiasm  of  the  crowded  house  yesterday, 
■itandlng  room  is  likelv  to  be  at  a  premium," — The 
■■Call   &   Post.""   .Ian.    17th. 

Paul  Althouse 

or    tbe     Metropolltnu    Opera    HoiiKe 

KorenioMt    American    Tenor 

Siinilay    eteuinic,    February    13th,    at   H:l.f    P.    M. 

Kathleen  Parlow 

M'orld'N    (ireuteMt    'Wnnian    Violiiilnt 

Sunday    eveninK>    .llareli    :f7tli,    nt    Stiti    P.    M. 

TIekelM    on    Male.    Sherman,    Clay    i&    Co. 

ManaKemeut,    JKSSIC A    COI.nKRT.    HearHt    DUIk. 


CURRAN  THEATRE 
SECOND  WEEK 

Fortune  Gallo's  SAN  CARLO 

GRAND  OPERA 

COMPANY 

( WcMfern    Tour.    MaDoeement    Elwyn    Concert 
Bureou) 

With  20  Wortd-Famous  Stars,  Including  Anna 
FItziu,  Alice  Gentle,  Queena  Mario,  Bettina  Free- 
man, Stella  Oe  Mette,  Sofia  Charlebois,  Giuseppe 
Agostini,  Pilade  Sinagra,  Mario  Valle,  Vincente 
Ballester,  Pletro  de  BlasI,  etc. 

Monday:  Butterfly — Fitziu,  De  Mette,  Agostini, 
Valle. 

Tuesday:  Traviata — Mario,  Sinagra,  Ballester, 
Cervi. 

Wednesday  Matinee:  Carmen — Gentle,  Keltie, 
Agostini,  Valle,  De  Biasi. 

Wednesday  Evening:  Force  of  Destiny — Freeman, 
Inzerlllo,  Oe  Mette,  Ballester. 

Thursday:  Lucia  di  Lammermoor — Mario  Sin- 
agra, Valle. 

Friday:  Jewels  of  the  Madonna — Fitziu,  Agostini, 
De  Mette,   Ballester. 

Saturday  Matinee:  Faust — Charlebois,  Barron, 
Sinagra,   Valle. 

Saturday  Evening:  Aida — Freeman,  Gentle,  Inze- 
rlllo, Ballester,  De  Biasi,  Cervi, 

GAETANO    MEROLA,    MUSICAL   DIRECTOR 

Prices — NlRhts  and  Saturday  matinees:  Orches- 
tra, $2  and  IZ.i'.O:  BaIO(,ny,  $2  and  $1,60;  Callery,  $1. 
Wednesday  matinee.  Boat  Seats,  $2.  Add  10%  for 
War  Tax.  Mall  orders  received  now.  Box  Office 
Sale   opens   Thursday,   January   20. 


THE  PRIMA  DONNA  OF  TWO  CONTINENTS 

MAY  PETERSON 

To  Appear  in  California  Early  in  the  New  Year 
Soprano  Metropolitan  Opera  Company 

In  a  selected  program  of  modern  and  classic  song  selections 
"One  of  the  loveliest  voices  heard  in  this  city." 
"We  have  never  had  an  artist  who  could  compare  to  her." 
"One  of  tlie  most  beautiful  women  on   the  concert  platform." 

CONCERT  DIRECTION  THE  MUSIC  LEAGUE  OF  AMERICA 
MASON  &  HAMLIN  PIANO  AEOLIAN  VOCALION  RECORDS 


Mary 
Jordan 


will  feature  the  charming 
song 


''I  Passed  by  Your 
Window'' 

By  MAY  H.  BRAHE 

at  all  the  Southern  and  Pacific  Coast  engage- 
ments of  her  forthcoming  tour. 
This  song  has  been  enthusiastically  received  by 
vocalists  in  all  parts  of  the  country. 
It  may  be  heart!  on  the  Q.  R.  S.  Word  Roll  No. 
1162,  or  on  the  Aeolian  Record  No.  B  24011,  sung 
by  Colin  O'More. 

Order  the  song  through  your  local  dealer. 

ENOCH  &  SONS 

.'Ml    Knitl   34th    street 

NEW  YORK 

Publijhersof  LANDON  RONALD  and  CHAM- 
INADE  work.. 


Madam  Mackay-Cantell 

TEACHER   OF   SINGING 
Careful    Volee    BuHdlns:   Repertoire 

[Madam  Mackay-Cantell  is  a  cousin  of  Percy 

Hector   Stephens,   by   whom   she    is  endorsed] 

Kohler  &  Cbnae  Bldg.  Phone  Kearny  5454 

ReMldeuce    Studlot    2310    Ward     St.,    Berkeley 

Phone    Berk.   1721-J 


Maurice  Lawrence 

ORCHESTRA    CONDUCTOR 

IO.-.(l    WnnliiiiKton    St.  Sail    Prnnplai'<i 

l*honc   (jarfleld  Ono 


GIACOMO  MINKOWSKI 
MME.  MINKOWSKI 

Late   of    Kor   York,   Berlin    ana   Draalaa.     T««>l    lekaaL 
Snlta  DOT.  Kokler  tt   Ckaa*   BolKlas 


ROSE  LEAVES-ALLEN 

PIANIST 

SOLO— ENSEMBLE— ACCOMPANIST 

2223   Shattuck   Avenue,   Berkeley 

Telephons  Berkeley   1761 


SYMphMY 

ORCHESTRA 

AlfrcdHcktz Conductor. 

CURRAN  THEATRE 

Sunday  Concert 

2:4r.    P.    M. 

Overture,    "nusslan    and   I.uilmllla" Ollnka 

(First   time   In  San    Francisco) 

Suite,    Opus    19 Dohnanyl 

(First  time  In  San  Francisco) 

Scheherazade     RImsky-Korsakow 

SUNDAY,   PBBnUARY   0,   "POP"   CONCERT 


ALICE 

GENTLE 

MEZZO 
SOPRANO 


l,n  Srnin   1 1tllliiiio),  :tletropoIltnn   Opera  IIouNe  (New 

York);     Uriicfiilc     Opera     Company     (Havana) 

ExcIunIvc    MaunKcnicnt: 

HAENSEL  &  JONES 

Aeolian  Hall,  New  York 
Pneiflc   Coawt    ^llniiaK^uieut: 

JESSICA  COLBERT 

Henrst   niillillns:,   Sau  FraaciMco 


ARTUR 


ARGIEWICZ 

VIOLINIST 

Assistant  Concert  Master,  S. 
P.  Symphony — Director  Vio- 
lin Dept.  Ada  Clement  Music 
School — Seven  years  on  Fac- 
ulty N,  Y.  Institute  of  Musi- 
cal kTi — Dir.  Frank  Dam- 
rosch. 


Spiritual 

and   distlnguished.- 

—Mason 

in    Ex- 

aminer. 

Agriewicz 

was    in    admirab 

e    form, 

etc— 

Brown 

in   Chronicle. 

We    do    n 

ot    hesitate    to   pronounced 

him  a 

virtuose 

of  the  first  rank.— 

-Alfred  Metzger     || 

in  P.  C. 

Musical  Review. 

Address  Applications  to  the  Secretary 

CLEMENT  MUSIC  SCHOOL 
3435  Sacramento  St.  Tel.   Fillmore  898 


EMERSON 
PIANOS 

Satisfying  in  Tone 
Dependable  in  Quality 
Reasonable  in    Price 

Shermaniilay&Go. 

Kearny  and  Sutter  Streets,  San  Francisco 

Fourteenth    and    Clay    Street*.    Oakland 

Saeramento      Freauo      Vallejo      Stockton      San     Jo«« 

Portland  Seattle  Tacoma  Spekana 


Subscribe  to  the  Pacific  Coast  Musical  Review.    $3.00 
per  year. 
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SECOND    G0D0WSKY-R08EN    RECITAL 


FRIJSH    AND   SALZEDO   SCORE    IN    OAKLAND 


Tho  second  Joint  rocltiil  of  Leopold  Oodowsky  and 
Mux  Itowen  liikea  pliiie  nl  I  ho  Columbin  Theatre  on 
Sundiiy  eveninK,  Jnnimry  liOth.  under  tho  direction  of 
Jeaslea  I'olhert.  The  eonsensus  of  opinion  of  critics, 
uiuHkinns  and  nuislc  lovers  la  thut  the  appearance  of 
these  two  Kreal  artists  togother  Is  one  of  the  most 
notable  musical  events  of  recent  seasons.  A  capacity 
audience  will  greet  the  players,  even  a  larger  throng 
than  gave  them  so  enthusiastic  an  ovation  at  their  first 
recital. 

.\n  entire  change  of  program  will  be  offered,  with 
Frederick  IVrsson  at  the  piano  tor  Mr.  Rosen;  So- 
nata 1)  minor  inrahms),  Mr.  Godowsky  and  Mr.  Rosen; 
(a)  Fantasy  (Chopin),  (b)  Nocturne  D  flat  (Chopin), 
(c)  Polonaise  A  flat  (Chopin),  Mr.  Godowsky;  Con- 
certo 15  minor  (WieniawskI).  Mr.  Rosen;  (a)  The  Tempt- 
ers, (b)  The  Salon,  (c)  Quixotic  Errantry  (from  Tria- 
kontameron.  Thirty  Moods  and  Scenes,  by  Leopold  Go- 
dowsky), (d)  Two  concert  studies,  P  minor  and  D  flat 
(Liszt),  (e)  Polonaise  in  E  No.  2  (Liszt),  Mr.  Godow- 
sky); (a)  Meditation  (Cottenet),  (b)  Tarantelle  de 
Concert   (Leopold  Auer),  Mr.  Rosen. 


Another  Event  of  MIsa   Potter's  Famous  Artists  Series 

Packs  Oakland's  Auditorium  Opera   House  With 

Demonstrative  and  Delighted  Audience 


BELASCO    STUDIOS    OPENING 


The  opening  of  the  Belasco  Studios  in  the  (Commercial 
Building  has  filled  a  space  that  has  long  been  vacant 
in  the  city  of  San  Francisco.  Walter  Belasco,  member 
of  the  famous  Belasco  family  and  brother  of  the  well- 
known  David  Belasco,  is  the  supervising  director.  Be- 
lasco has  spared  no  expense  in  presenting  this  modern 
equipped  studio  to  the  public  of  the  Bay  District.  The 
news  reached  Los  Angeles  as  a  most  welcome  but  long 
waited  for  surprise,  and  one  big  director  upon  hearing 
it  stated:  "Mr.  Belasco  is  the  right  man  in  the  right 
place,  and  San  Francisco  should  be  considered  mighty 
fortunate."  He  further  stated,  "many  of  the  companies 
now  located  in  the  South  will  be  moving  north  to  locate 
and  'shoot'  new  scenes,  and  this  news  of  the  opening 
of  the  Belasco  Studios  will  be  a  big  factor  in  bringing 
the  companies  north  at  a  much  earlier  date,  for  we  all 
know  that  a  Belasco  product  will  be  a  finished  one." 

Mr.  Belasco  in  a  statement  to  the  editor  of  this  paper 
stated:  "It  has  always  been  my  desire  to  locate  perma- 
nently in  this  wonderful  city  and  devote  my  entire  time 
to  the  uplift  of  the  drama,  and  now  my  dream  has  be- 
come a  reality." 

Mr.  Belasco  will  be  assisted  by  a  corps  of  artists  who 
will  instruct  in  the  following  classes:  Art  and  Light- 
ing, Movie  Acting,  Dramatic  Art,  Scene  Painting,  Cam- 
era Work,  Voice  Culture,  Scenario  and  Playwriting  and 
modern  stage  craft,  in  addition  to  a  special  class  for 
children  in  the  above  subjects  as  well  as  a  thorough 
training  in  "Child  dancing."  There  are  departments  in 
which  Social  Chatter,  Social  Etiquette,  Public  Speak- 
ing, and  the  art  of  make-up,  including  a  special  class 
which  will  be  of  unusual  interest  for  the  fairer  sex, 
that  of  the  art  of  street  make-up. 

Clubs,  societies  and  lodges  of  this  district  may  secure 
at  this  studio  the  services  of  professional  directors  for 
the  staging  of  private  acts,  plays  and  pictures.  A  de- 
partment that  will  no  doubt  interest  the  mothers  of 
this  vicinity  will  be  that  for  the  filming  of  children 
for  later  record.  The  new  studios  occupy  the  greater 
part  of  the  eleventh  floor  in  the  Commercial  building, 
833  Market  street,  next  to  the  Emporium. 


ALCAZAR 


The  hilarious  absurdities  of  Mary  the  Poor  Girl,  at 
the  Alcazar  this  week,  will  be  succeeded  commencing  at 
next  Sunday's  matinee  Jjy  the  first  Coast  presentation 
of  Anna  Ascends,  a  picturesque  blend  of  comedy  and 
melodrama  produced  at  The  Playhouse,  New  York,  by 
William  A.  Brady,  in  which  his  daughter,  Alice  Brady, 
is  now  starring  on  tour.  Its  heroine  is  a  plucky  Syrian 
girl  who  encounters  trials,  tribulations,  and  ardent 
romance  as  she  ascends  from  obscurity  as  waitress  in 
Said  Coury's  coffee  house  in  New  York's  Turkish  quar- 
ter, to  tame  and  fortune  as  a  popular  American  novel- 
ist. While  in  contact  with  the  underworld  she  has 
to  battle  and  baffle  the  persecutions  of  despicable  gang- 
sters, one  of  whom  she  knifes  in  making  her  escape. 
Anna  is  as  gifted  as  she  is  courageous  and  is  passion- 
ate in  love  tor  her  adapted  America.  The  play  by 
Harry  Chapman  Ford,  is  packed  with  humor,  pathos, 
humanity  and  dramatic  thrills.  Its  theme  has  to  do 
with  the  great  melting  pot  of  good  citizenship  so  vital 
to  the  growth  of  our  Republic.  Dudley  Ayres  person- 
ates Howard  Fisk,  a  rich  young  chap  known  as  "Gents" 
in  the  underworld,  which  he  prowls  about  in  to  study 
sociological  problems.  Elwyn  Harvey  is  the  vivacious, 
high-spirited  girl  from  the  I3alkans,  with  unquenchable 
desire  to  become  true  American.  The  cast  includes 
all  the  Alcazar  favorites. 

Our  Wives,  to  follow  Sunday,  February  6th,  is  a 
brilliant  comedy  of  the  Bohemian  world  by  Frank 
Mandel,  sparkling  with  wit  and  ringing  with  wholesome 
laughter.  Mr.  Mandel,  a  former  San  Franciscan,  has 
taken  high  rank  among  American  playrights  through 
his  great  successes.  The  High  Cost  of  Loving,  The 
Five  Million,  and  Geo.  M.  Cohan's  current  production, 
Mary. 


A  song  recital  is  to  be  given  on  the  night  of  February 
oth,  in  Native  Sons'  Hall,  by  Miss  Anita  Sullivan,  colora- 
ture  soprano.  Miss  Sullivan,  although  one  of  the 
younger  singers  of  this  city,  has  already  gained  consid- 
erable fame  in  local  music  and  vocal  centers  through 
her  rapid  advancement.  The  forthcoming  concert  is  in 
the  nature  of  an  "Adios"  affair,  just  prior  to  her  depar- 
ture for  New  York,  in  early  February,  she  planning  to 
finish  her  musical  and  vocal  training  in  the  East. 


By   L,   MACKAV-CANTELL 

Another  very  artistic  concert  is  to  be  credited  to 
the  Z.  W.  Potter  management  of  the  Artists  Concert 
Series,  at  the  Oakland  Auditorium  Theatre,  Monday 
evening,  December  10th,  when  a  packed  audience,  de- 
scribed as  "a  remarkable  audience  for  Oakland,"  list- 
ened with  nothing  short  of  rapturous  enjoyment  to  the 
Salzedo  harpists  and  to  the  interpretative  singing  of 
Madame  Povla  Frijsh,  who  must  ii.evitably  recall 
Yvette  Guilbert,  the  only  other  great  artist  of  this 
school.  The  program  was  opened  and  concluded  with 
the  ensemble  numbers  for  harp,  the  central  figure  of 
Mr.  Carlos  Salzedo  dominating  and  directing  with  the 
utmost  artistry  his  group  of  six  young  women  artists: 
Dorothy  Freidell,  Martha  Gomph,  Diana  Hayes,  Marie 
Miller.  Elise  Schlegelmilch  and  Clemence  Warner. 

For  once,  a  harmonious  and  aesthetic  setting  pro- 
vided unobtrusively  a  suitable  background  for  harps 
and  players,  who  were  frocked  from  an  effectively 
blended  palette,  and  were  so  delightful  to  the  eye  as 
to  be  inconspicuously  lovely,  leaving  the  mind  ready  for 
the  exquisite  music  produced.  Fairy  trills  and  cas- 
cades of  colorful  cadenza,  with  a  perfection  of  rhythmic 
sense  in  evidence,  especially  where  it,  paradoxically, 
ceased  to  exist  in  favor  of  hold,  diminuendo,  rallen- 
tando,  etc.,  comprised  an  entente  so  sustained  that  all 
thought  of  the  passivity  or  monotony  or  lack  of  sonority 
of  the  harp  (as  a  plucked  instrument)  had  to  be  for- 
given and  rbrgotten,  and  its  marvellous  delicacy  fully 
enjoyed.  The  choice  of  old  French  music,  including 
La  Joyeuse,  Rameau,  Musette  de  Choisy,  Couperin,  and 
the  Pescetti  Ballet,  the  Gavotte  by  Paldre  Martini 
(1706-1784),   furnished   a  delightful  medium. 

Then  Carlos  Salzedo,  a  master  harpist,  played  the 
First  Arabesque  of  Debussy  and  his  own  Variations  on 
an  Old  Style  Theme  with  the  great  simplicity  and  dig- 
nity of  his  nation,  being  recalled  several  times  and 
responding  with  distinguished  encores.  Of  Madame 
Frijsh's  numbers,  Menuet  Chante,  Rameau,  L'lnvita- 
tion  au  Voyage  (Duparc),  Old  Swedish  Folksong,  La 
Pluie,  were  revelations  of  art,  made  entrancing  by  the 
rare  accompaniment  of  harps.  But  it  remained  for  the 
Homing  of  del  Riego  and  Lullaby  by  Scott  to  complete 
the  audience's  surrender  to  Madame  Frijsh's  peculiar 
title  to  its  homage.  The  impression  of  the  evening  was 
one  of  recognition  of  the  genius  of  Carlos  Salzedo. 


ALAMEDA    COUNTY    MUSIC    TEACHERS'    REUNION 


At  the  annual  Christmas  party,  an  event  on  the  cal- 
endar of  the  Alameda  County  Music  Teachers'  Associa- 
tion, the  following  officers  were  elected  for  the  ensuing 
year:  Madame  Sophia  Neustadt,  president;  Mrs.  Car- 
roll Nicholson,  vice-president;  Gladys  McDonald,  sec- 
retary; Mr.  Tallandier,  financial  secretary,  and  Mes- 
dames  Ayers  of  Alameda  and  Del  Valle,  Oakland,  and 
F.  M.  Freeman,  Berkeley,  directors.  The  activities  of 
this  association,  which  is  a  branch  of  the  state  asso- 
ciation, in  the  interest  of  music  teachers,  have  pre- 
vented in  the  last  few  years  such  measures  as  that  ol 
the  attempted  examination  and  licensing  of  private 
teachers  by  the  musicians'  union;  and  at  present  the 
passing  of  a  measure  which  will  accredit  the  work  of 
private  teachers'  pupils  in  the  public  schools  and  so 
forth. 

The  work  of  such  organizations  has  an  importance 
to  public  and  private  teachers  alike,  since  all  co-oper- 
ative effort  must  result  in  a  general  benefit  and  recog- 
nition of  standard.  In  this  body  there  is  an  active,  an 
associate  and  student  membership,  application  forms 
being  sent  upon  request.  The  yearly  calendar  includes 
program  and  social  meetings,  round  table  discussions 
and  the  sending  of  elected  delegates  to  the  yearly  con- 
vention for  the  participation  in  the  programs  of  the 
state  association.  The  nomination  and  election  of  such 
members  occurs  at  a  social  meeting  in  June,  before  the 
summer  session. 

On  the  occasion  of  the  Christmas  reunion,  December 
30th,  which  took  place  at  the  Berkeley  Piano  Club,  a 
distinguished  program  was  given,  followed'  by  supper 
and  cabaret  numbers.  The  hall  lighting  was  subdued 
by  Chinese  lantern  and  firelight  from  the  hearth,  cre- 
ating a  softened,  artistic  effect  well  to  the  "assistance." 

The  G  Minor  Sonata  of  Tartini  was  played  with 
splendid  execution  by  Arthur  Conradi  of  the  Conradl 
Institute  of  Music  in  San  Francisco;  a  group  of  Eng- 
lish ballads  was  feelingly  sung  by  Ruth  Crandall;  a 
group  of  modern  piano  salon  pieces  very  artistically 
played  by  Miss  Alice  Dean,  much  may  be  expected  from 
this  very  talented  young  pianist.  Of  the  cabaret  num- 
bers, Mr.  MilhoUand's  two  monologues  Pro  and  Con  by 
Powers,  and  When  the  Frost  Is  On  the  Pumpkin,  by 
James  Whitcomb  Riley,  were  especially  well  received, 
with  two  charming  dances  by  Mademoiselle  Aline 
Erode,  the  young  French  danceuse  who  made  such  a 
tremendous  impression  at  the  Palace  Hotel,  New  Year's 
Eve. 

Conspicuous  among  those  present  were:  Madame 
Sophia  Neustadt,  Lawrence  Strauss,  tenor;  Wm.  Edwin 
Chamberlain,  Miss  Z.  W.  Potter,  Miss  Eggers,  Mr.  Dan- 
forth,  Mr.  Tallandier.  Mrs.  Nicholson,  Mr.  and  Mrs.  Ja- 
cob Del  Valle,  Miss  Del  Valle,  Mrs.  Cushman,  Mr. 
Moore,  Arthur  Conradi,  Miss  Crandall,  Miss  Deany  and 
Miss   McDonald.  L.   MACKAY-CANTELL. 


The  Z.  W.  Potter  Studios 

1331  Castro  at  14th  St.,  Oakland,  Calif. 

VOICE— PIANO— VIOLIN— ENSEMBLE 

Available   to  teachers  or  students  by  hour,  day, 

week  or  month. 

Terms  Reasonable 

Apply  to   MISS  Z.  W.  POTTER,  Manager 

Telephone  Lakeside  765 

dered.  The  following  program  was  given:  Songs — 
(a)  Solvejs  Song  (Grieg),  (b)  Echo  Song  (Thrane), 
(c)  Herdsman  Song  (Berg),  (d)  Lyng  Syng  (Kjreull), 
Miss  Ethel  A.  Johnson;  Cello — Variations  on  a  Roc- 
coco  Theme  (Tschaikowsky),  Mr.  Albert  Rosenthal, 
Suzanne  Pasmore-Brooks  at  the  piano;  Piano — (a) 
Reverie  Op.  9,  No.  4  (Richard  Strauss),  (b)  Waltz,  Op. 
39,  No.  15  (Brahms),  (c)  Rhapsody,  Op.  79,  No.  1 
(Brahms),  Suzanne  Pasmore-Brooks;  Songs — (a)  Come, 
My  Beloved  (Handel),  (b)  Romeo  and  Juliet  (Gounod), 
(c)  List  the  Trill  in  Golden  Throat  (from  Natoma) 
(Victor  Herbert),  Miss  Ethel  A.  Johnson;  Piano — (a) 
Arabesque  No.  2  (Debussy),  (b)  Orientate,  Op.  7,  No.  2 
(Amane),  (c)  Larderonette,  Empress  of  the  Pagoda 
(from  Mother  Goose  Suite)  (Ravel),  Suzanne  Pasmore- 
Brooks;  Cello — (a)  Andante  (Schumann),  (b)  Hun- 
garian Rhapsody  (Popper),  (c)  Spinning  Song  (Pop- 
per)  (by  special  request),  Albert  E.  Rosenthal. 


BENEFIT   CONCERT    FOR   STARVING   CHILDREN 


At  the  Civic  Auditorium  next  Wednesday  evening  will 
take  place  a  mammoth  benefit  concert  for  the  starving 
children  of  Europe.  This  is  part  of  the  great  national 
campaign  to  alleviate  suffering  coming  from  the  result 
of  the  great  war,  inaugurated  in  this  country  by  Her- 
bert Hoovers  and  known  as  the  Hoover  drive  for  funds 
to  feed  starvinv  children  in  Europe.  A  most  ambitious 
and  elaborate  program  has  been  prepared  for  this  oc- 
casion. The  San  Francisco  Symphony  Orchestra,  for 
the  first  time  in  its  career,  will  appear  at  a  charity 
event,  for  never  before  has  quite  such  a  great  and  uni- 
versal cause  demanded  its  aid. 

Several  stars  from  the  San  Carlo  Grand  Opera  Com- 
pany, whose  names  will  be  announced  later,  will  also 
participate.  Edwin  H.  Lemare,  the  famous  organist, 
will  contribute'a  few  choice  compositions  on  the  organ. 
In  fact  nothing  has  been  left  undone  to  make  this  one 
of  the  most  memorable  occasions  in  the  annals  of  San 
Francisco's  large  hearted  generosity.  Prices  of  admis- 
sion, including  reserved  seats,  will  be  from  $2  to  $1 
and  will  be  on  sale  at  Sherman,  Clay  &  Co. 


PHILIP    HALE    PRAISES    GARDEN'S    VOICE 


The  Mill  Valley  Musical  Club  gave  its  January  pro- 
gram on  Tuesday  evening,  January  11th,  before  an 
audience  which  was  both  large  in  size  and  demonstra- 
tive in  the  exhibition  of  their  admiration  for  the 
artists   and    their   excellent  numbers   which    were   ren- 


Philip  Hale,  perhaps  one  of  the  best  informed  and 
widely  recognized  musical  Icritids  in,  Americi^,  and 
whose  judgment  and  opinion  is  both  respected  and 
valued  by  every  sincere  artist,  stated  in  a  recent  re- 
view of  Mary  Garden's  concert  in  the  Boston  Herald: 
"She  sang  the  simple  songs  with  a  gusto  and  an  arch- 
ness that  ravished  the  ears  and  eyes  of  the  audience. 
As  we  have  said,  her  voice  was  full  and  well  con- 
trolled. She  sang  the  operatic  airs  in  the  appropriately 
dramatic,  emotional  manner,  and  gave  significance  to 
the  songs  that  were  not  inherently  of  great  importance." 

The  critic  from  the  Boston  Globe  said:  "There  liave 
been  conberts  and  concerts  in  this  city,  but  never,  it 
is  safe  to  assert,  has  there  been  one  so  unique,  so  en- 
tertaining and  so  thoroughly  original  as  that  given  by 
Mary  Garden  yesterday  afternoon  at  the  Boston  Opera 
House."  In  speaking  of  Miss  Garden  as  concert  singer, 
he  said:  "That  Mary  Garden  would  be  interesting  in 
concert  was  a  foregone  conclusion,  but  that  she  would 
infuse  into  her  various  numbers  so  much  of  herself 
— of  her  marvellous,  incomparable  and  vital  personality 
— was  hardly  to  be  expected.  Prom  the  moment  that 
she  appeared  she  captured  every  one  of  the  3000  odd 
persons  who  had  assembled  and  held  them  firmly  until 
the  end  of  a  lengthy  program  to  which  she  generously 
added  many  encores." 

"iRene  Devries  of  Chicago  in  a  very  long  and  interest- 
ing article  concerning  the  great  art  of  Miss  Garden, 
made  the  following  statement  after  her  performance  of 
Vanna  in  Mona  Vanna.  It  is  repeated  for  the  benefit  of 
those  who  are  afraid  of  their  own  opinion  and  are  in 
the  habit  of  quoting  what  a  few  may  express,  regardless 
of  its  authenticity.  What  Mr.  Devries  said  was:  "And 
as  to  those  who  go  on  repeating  that  Mary  Garden  has 
no  voice — they  would  refrain  from  their  error  were  they 
present  at  this  performance,  as  Garden  sang  as  few  so- 
pranos in  the  world  can  sing  today — beautifully  and  ar- 
tistically. Her  success  was  of  the  magnitude  expected 
from  such  a  virtuosa  of  the  sung  drama." 


PACIFIC  COAST  MUSICAL  REVIEW 


IS 


Cecil  Fanning 

Baritone 

H.   B.  TURFIN,    Aeecmraalat 

Addrcsai  L,  B.  B«h7iB«r,  Andltorlam  Bids.. 
L«a  ABsclaa.  Cal.,  or  Mra.  Jeaalc«  Colbert, 
4*1    Httsrat   Bldc»  Saa   PrainrUco,  Cal. 

KAJETAN  ATTL 

HARP    VIRTUOSO 
Soloist    Saa    PrmncUco    Srmphonjr    Orcheo- 
tr«.     Available   for   Concerto,    Reeltala   and 
laatractlon. 

Stvdloi   1004    Kokler    A    Chaoe    BaUdlnc 
Rea.    Phoae     Bay    View    gl9 

Jean  Criticos 

Scleatlflc   KmlaaloB  of  Voice 

Rea.   Stndloi   S21   HIchland   Ave.,   Piedmont 

Tel.  Plednoot  78J 

In   Kohler  &  Chaae  Bids:. 

Slndlo  706 — Mon.,  \Ved.  and   Prl. 

PAUL  STEINDORrr 

MASTER  COACH 

ORATORIO— CONCERT— OPERA 

In   All   Languages 

6302  Broadway       ■      .      .      .       Oakland 

FRANK  A.  WICKMAN 

PIANIST 
Heine  BIdg.,  8th  Floor.     Berkeley  Studio, 
2929  Forest  Ave.,  Tel.  Berkeley  4384. 

HENRIK  GJERDRUM 

PIANO 
1656    LcaveniTorth    Street 

Phone  Prowpect  6482 

MISS  EMILIE  LANCEL 

MEZZO   SOPRANO 

Concert  and  Opera 

433  18tl>  Ave.  Phone  Bar  View  IMl 

ZHAY  CLARK 

SOLO  HARPIST 

CALIFORNIA    THEATRE    ORCHESTRA 
SOFIA  NEWLAND  NEUSTADT 

VOICE    CULTURE 

Diction — Repertoire — CoachlnK 

Studio;    5a    Hamilton    Place,    Oakland.      San 

Francisco,    'WedneMilay    and     Saturdar,    SOtI 

Kohler  A   Chaae   Bulldlnfp. 

MISS  ETHEL  PALMER 

HepreNeotatlve 

ADA  CLEMENT   PIANO   SCHOOL 

ReMldenoe  Studio.  204  A  Street.  San  Rafael 

Telephone   San   Rafael   842-J 

MRS.  ZAY  RECTOR  BEVITT 
PIANO   and    HARMONY 

2001  California  St.,  San  Francisco.  Tel. 
Fillmore  2539.  Institute  of  Music,  K.  & 
C.    BIdg..    Tel.    Kearny    5454. 

STUDY     PIANO    TUNING 

complete   course   in   Piano   Tuning,   Action 
Regulating    and     Repairing     and     Player- 
Piano   Work. 
F'or  further  information  apply 
Weatern    School    of    Piano    Tanln^ 
Cor.  L^Lguna  and  Hayes  Sts.    Ph.  Mkt.  1753 
Call  or  write   for  booklet. 

EULA  GRANDBERRY 

Soprano    Soloist    and    Voice    Teacher 

Soiolat  Sth   Church   of  Ohrliit,   SclentUt 

StDdIo:  89D  BuNh  St.,  Apt.  405 

Phone    Proa.    2096 


Mrs.    William    Steinbach 

VOICE    CULTURE 

Studio: 

902  KOHLBR  A  CHASB  BLDG. 

San    Krandaco  Phone t    Kearny   ft464 

MISS  CHRISTINE  HOWELLS 

FLUTIST 
Available    for    Concert*    aa    Soiolat    or    for 
Obllvato    Work.       Rea.,     Belvedere,     Maria 
County.       Tel.    Belvedere    IIW 

ROSCOE  WARREN  LUCY 

PIANIST    AND   TEACHER 
Realdenee  and   Studio,  6128  Hlllevasa  At.., 
Oakland.     Tel.   Piedmont  BODS. 


MRS.  A.  F.  BRIDGE 

TBACHBR    OF    SINGING 
Stndlot    1920  Scott  St.  Phone  FUlmore  1S61 

MME.  ISABELLE  MARKS 

CONTRALTO 
Voice   Culture.      Snite  "C"   Kohler  «   Chaae 
Bnlldinc      Telephone   Kearnr   54M. 

ALMA  SCHMIDT- KENNEDY 

PIANIST 

Studio:      15:17     Kuclid      Avenue.     Berkeley. 
Phone    Berkeley    6006. 

ACHILLE  L.  ARTIGUES 

ORGANIST      ST.      MARY'S      CATHEDRAL 

Piano  Department,  Hamlin  School 
Organ  and  Piano,  Arrlllaga  Mnalcal  College 

ANIL  DEER  STUDIO 

79  Central  Avenue.     Phone  Park  lOtU 
By   Appointment    Only 

Evelyn  Sresovich  Ware 

PIANO 
Studloi  lOOS  Kokler  *  Ckaae   Bide 
Phone   KearuT  S4B4 

Joseph  George  Jacobson 

PIANO 
2712  California  St.  Phone  Fillmore  348 

ROSE  RELDA  CAILLEAU 

Opera    Cotnlqne,   Part. 

Stndloi    3107   Waahlncton   Street 

Phone  FUlmore   1847 


SIR  HENRY  HEYMAN 

SOLO  VIOLINIST  MUSICAL  DIRECTOR 
Teacher  Violin,  Viola,  Bnacmble  Playtmc 
434    Sprue*    Street.        Phone    FUlmore    llSl 

RUDY  SEIGER 

General  Mnalcal  Director 

D.   H.  LInnrd   Hotels   Palace  and   Fairmont 

in  San  Fmnclac* 

Geo.  Stewart  McManus,  Pianist 

KOHLER  «£  CHASB  BLDG. 

Phone,    Kearny   5454.      Rea.,   2140   Hyde   St. 

Phone    Prospect    5430 

FREDERICK  MAURER 

Teacher  of  Piano  and  Harmonr,  En.emble, 
Coachlnc.  Stndlot  1726  Le  R07  Areaue, 
Berkeley.     Phone   Berkelej  G3&. 

Ada  Clement  Music  School 


HELEJME    ALLMENDINGER  "^  S.cramento   St.        Phone   Fillmore  8»g 

MRS.  CARROLL  NICHOLSON 


DRAMATIC    CONTRALTO 

SoluiNt    iMt  C  S.  Church,  Berkeley 

Breathlns — Voice    Placement — Enunciation 

2133   Wehater   St.,  Oakland,  Lakealde  282 

Mrs.  MackayCantell 

VOICE 

Stndi.i   8«7   Kohler  A   Chaae    Bide. 

Tel,  t    Kearny    K4B4 

Realdenee  Tel.i    Berk.   1721-J 

PERCY  A.  R,  DOW 

TEACHBR    OF   VOICE 
ttndloBi     SOa   Kohter  A   Chaae   Bldg.,   S.  F. 
S€S2  Oee«a  View  Dr.,  Oakland   (Realdenee) 

DOUILLET    CONSERVATORY 
OF  MUSIC 

ITSl    JackaoB    St.  San   Frwaetae*,   CnL 


DOMENICO  BRESCIA 

VOICE    SPECIALIST — COMPOSITION 

•ta4l.,  •Ot>«04  KORLKR  «  CHASB   BLDO. 

Phone  Kaaray  64&4 


MRS.    CHARLES    POULTER 

MPKAIfO  St.  Andreira   CAmreh 

V«le*  t^ltare.  Plaao.  188  37th  St_  Oak- 
Ian*.  Tel,  l*7t.  Kokler  Jt  tThaa*  Bids, 
Wa*a».daya     T.L  KMrar  MB4. 


CONTRALTO 
Teacher  of  SInsinK.    32  Lorettn  Ave.,  Pied- 
mont.    Tel.  Piedmont  304.     Mon.,  Kohler  A 
Chnae  Bide  S.  F.     Telephone  Kearny  5454. 

Brandt's  Conservatory  of  Music 

2211    SCOTT   ST„   Bet.   cnay   &   Waahlnston 
Mr.    Noah    Brandt,    Violin 
Mra.    Noah    Brandt,   Piano 

HELEN  COLBURN  HEATH 

Soprano  SololMt,  Temple  Emnnu  Bl.  Con- 
cert and  Church  Work.  Vocal  Inatmc- 
tlun.       2.'>.39     Clay     St.,     Phone     Weat     4890. 

JACK  EDWARD  HILLMAN 

BARITONE 

1100     llufih     street.    Snn     FrnnclNco 
Realdeaee  Phone  Franklin  BOaS 

Marion  Ramon  Wilson 

CONTRALTO 

Opem  and   Concert.     European   Credentlala 

18«1    California    St.     Tel.    Pro.peet    S«». 

Mary  Coonan  McCrea 

TEACHER     OF     SINGING 
Eaae  of   Production   and    Purity   of   T.a. 
S7<  Sutter  St.   (Tuea.,  Wed.  ant  Thora,) 


ALEXANDER  GROMOFF 

Art — Science    Vocal    Culture 

003    Kohler   &    Chnae    Bide. 

Ilourn  r>   to   9   p.   ni.         Phone    DouKlnMn   R432 

JOSEPH   B.  CAR.EY 

CompoHer  uud  Arrnuger  of  MumIc 
RcMldeucc  Studio:   37S  Golden   Gate   Ave., 
Franklin     7984.       Pantagea    Theatre     BIdg., 
Sau    Franclwco,    Gorflrld    4.'1.%. 

MISS  FRANCES  MARTIN 

CONCERT    PIANIST    AND    TEACHBR 
Rea.   Studio:   901   Georsla    St.,   Vallejo,   CaL 

MRS.  EDWARD  E.  BRUNER 

SOPRANO  I     A-vallable     for     EncaEementa 
Stndl.i  8M  43rd  Ave.  Phone  t   Pae,  5330 

VICTOR   LICHTCNSTEIN 

VIOLINIST — CONDUCTOR — LECTURER 
PupIlN    Accepted    In    Violin    nnd    EuMcnilile 

PInylnfC 

Studio  701    Heine    Illdc.  Sto.-klon   iir.   Sutler 

Phonew!    Sutler    .tu.-yt;    I'm-IHc    .-.IH:t 

LOUISE    BREHANY 

Voice  Culture 

Diploma    Royal    Academy,    Rome,    Italy. 

000  Kohler  &  Chaae  Bide.     Phone   Kearny 

MR4.      Rea.    Phone;    Fronklln    408g 

ETHEL  A.  JOHNSON 

SOPRANO 

Member  University  Extension   Faculty 

Studio:    506   Kohler  &  Chase  BIdg. 

Res.:   51    Buena  Vista   Terrace 

Tel.:    Parl<    1291 

TEACHERS'  DIRECTORY 


StGISMONDO   MARTINEZ 
B61  Hyde  Street        Phone  Franklin  Sill 

ELIZABETH   SIMPSON 
2518%  Etna  St..  Berkeley.  Tel.  Bert.  IIH 

MISS   EDITH   CAUBU 
37S  Sutter  Street  Phone  Douglas  269 

MRS.  JANET   ROWAN    HALE 

901   Powell  St.  Phone  Kearny  2930 

OLGA  BLOCK  BARRETT 
2626  Lyon  Street  Phone  West  1307 

ETHEL  DENNY 

904  Kohler  &  Chase  BIdg.  Tel.  K'rny  5454 

MISS    MARION    FRAZER 
3406  Clay  St.  Tel.  Prosp.  3208 

J.   B.   ATWOOD 
2111    Channing  Way,  Berkeley,   Cal. 

MABEL  MARBLE 

901  Kohler  &  Chase  BIdg.  Tel.  K'my  5454 

WALTER    FRANK    WENZEL 
1916  Golden  Gate  Ave.         Fillmore  4733 


MRS.  RICHARD  REES 

573  Scott  Street Tel.  Park  5176 

MRS.  OLIVE   REED  CUSHMAN 
433  Elwood  Ave.,  Oakland.   Tel.  Oak.  5164 

MARY  ALVERTA   MORSE 

301  Spruce  Street  Pacific  1670 

ANTOINE   DE  VALLY 
Studio  973  Market  Phone  Sutter  7331 

MACKENZIE  GORDON 
2832  Jackson  Street  Phone  West  467 

JOHN  WHITCOMB  NASH 

BOO  Kohler  &  Chase  Bldg.  Tel.  Kearny  4991 

ESTHER    MUNDELL 

376  Sutter  St. Tel.  Kearny  2637 

MME.   M.  TROMBONI 
Kohler  &  Chase  BIdg.,  Tel.  Kearny  5454 

MME,    M.    E.   VINCENT 
1224  Geary  Street      Phone  Franklin  4620 

JOHN  A.  PATTON 

900  Kohler  &  Chase  Bldg.   Tel.  Kearny  5454 

VIRGINIA    PIERCE    ROVERE 

2139    Pierce    St.,    San    Francisco 


OTTO   RAUHUT 

3.S7  Arguello  Blvd.         Phone  Pacific  3661 

HOTHER   WISMER 
3701  Clay  Street  Phone  Pacific  4(74 

ARTHUR  CONRADI 
906  Kohler  A  Chase  Bldg.  Tel.  Kearny  6414 


MME.   DE  GRAS8I 
2335  Russel  St.,  Berk.       Tel.  Berk.  856J 

6.  JOLLAIN 
378  Sutter  Strert         Phone  K«>my  MIT 

ORLEY  SEE 
1004  Kohler  A  Chue  Bide.  Tel  Dooc.  l«Tt 

EMIL    HAHL 
980  Bush  St.  Tel.  Pac.  Pros.  1194 


SOLO     PIANISTS     AND    ACCOMPANISTS 

RUTH   MUZZY  CONNISTON 
640  Post  St.  Prospect  1687 

HAZEL    M.    NICHOLS 
570  Merrimac  St.,  Oak.        Lakeside  6435 


BROOKS    PARKER 

Palace  Hotpl,  San  Francisco 


ARRANGER    OF    Ml'SIC 


JOSEPH    B.  CAREY 
Pantages  Building  Garfield  455 


FOLLOWING  IS  A  LIST  OF  EXPERTS  IN 

MANUFACTURING    AND   REPAIRING   OF 

MUSICAL  INSTRUMENTS 


BAND    AND    ORCHESTRA 


BOLANDER     INSTRUMENT     CO. 

54   Kearny  Street 


H.    C.    HANSON    MUSIC    HOUSE 
140  O'Farrell  St.  Sutter  4457 


VIOLIN 


F.  A,  LUTZ 

45   Geary  St. Douglas   2127 

MAX   W.   SCHMIDT 
216  Pantages  Bldg.,  Oakland 


REED   AND   MOUTHPIECE   MAKER 


LOUIS   J.    PAQUET 

789  Mission  St.  Sutter  6355 


PHONOGRAPH    REPAIRING 


PHONOGRAPH  SERVICE  STATION 

539  Valencia  St.  park  2222 


RELIABLE  PIANO  TUNERS  AND 
REPAIRERS 


J.  C.   LAWLOR 

372  Baker  St. Fillmore  5668 

DEITEMEIER   PIANO  CO. 

853  Valencia  Street  Mission  477 


MR.   H.  J.  MORGAN 

69  Haight  St.  Mission  3660 

COSTUMERS 


GOLDSTEIN   &   CO. 

883  Market  St.  San  Francisco 


ELFIE    VOLKMAN    AT    CALIFORNIA 


Miss  Elfle  Volkman,  gifted  San  Fran- 
cisco soprano,  will  sing  with  the  Califor- 
nia Theatre  Orchestra  next  Sunday 
morning  at  the  forty-sixth  grand  concert. 
Her  number  will  be  the  aria.  Fly  With 
Me.  from  Verdi's  Ernani. 

Mi.ss  Volkman  studied  under  the  emi- 
nent Professor  August  Iffert  of  Dresden 
and  Vienna  for  six  years.  Some  of  the 
world's  greatest  singers  have  graduated 
from  Profes.sor  Ifferfs  school.  The  ar- 
tist has  had  much  experience  in  opera 
and  concerts  in  Europe  with  splendid 
results.  Since  her  return  to  San  Fran- 
cisco she  has  appeared  repeatedly  in  con- 
cert and  has  established  tor  herself  an 
enviable  reputation.  She  has  a  large 
number  of  friends  here  who  admire  her 
artistically  as   well  as  personally. 

Herman  Heller,  conductor  of  the  Cali- 
fornia Orchestra,  has  selected  the  fol- 
lowing program:  March  Tzigane  (La- 
comel  Nursery  Idols  (.\rriola) ;  La  .luive 
selections  (Halevy):  and  Prometheus 
overture  (Goldmark). 


Ossip  Gabrilowltch,  famous  Russian 
pianist  and  conductor  of  the  Detroit  Sym- 
l>hony  Orciiestra,  has  Just  signed  a  con- 
tract which  assures  him  of  the  leadership 
of  that  orchestra  for  the  coming  two 
years. 


Enrico  Caruso  is  well  on  the  road  to 
recovery  and  reported  by  his  physicians 
to  be  convalescent.  It  is  expected  that 
Mr.  Caruso  will  go  South  as  soon  as  he 
is  strong  enough  to  make  the  trip,  where 
he  will  rest  for  a  few  weeks.  It  ia  to 
be  hoped  that  he  will  regain  Ills  health 
rapidly  enough  to  enable  him  to  sing  at 
the  Metropolitan  before  the  close  of  the 
season,   which   is  in   April. 


U) 


PACIFIC  COAST  MUSICAL  REVIEW 


WAGER    SWAYNE 

PIANIST  AND  ARTIST  TEACHER 
ol  PARIS  and  NEW  YORK 

Now  in  San  Francisco 

2404  Broadway  Telephone  Fillmore  1905 

Fnpiti  hepand  for  Public  Piavtrig 


JOHN  WHITCOMB  NASH 

Vocal  Studios 
Suite  500,  Kohler  &  Chase  BIdg. 

ICvLMiiiig  classes  in  Harmony,  lispccially  adapt- 
ed to  the  needs  of  the  singer.  Visitors'  cards  are 
issued  upon  request. 

A  really  remarkable  little  booklet  entitled,  "The 
Plain  Truth  About  Voice,"  is  free.  We  will 
gladly  mail  it. 


CaltTorrvia 


46th  Grand  Concert 

Miss  Elf  ie  Volkman 

Soloist 

offering 
"FLY  WITH  ME" 
Aria  from  "Ernani"  (Verdi) 

California  Theatre  Orchestra 
I       HERMAN  HELLER,  Conductor    „ 


GEORGE  EDWARDS 

Teacher  of 
Piano,  Organ  and  Composition 


Studio  501  Kohler  &  Chase  Bldg. 
Residence  1453  Willard  St. 

Phone  Park  2135 


J.  C.  LAWLOR 

HIGH  GRADE  PIANO  TUNING 
AND  REPAIRING 

Ki-i>r04liieiiig:  Player-Piniios   and   Player   PlanOM   Re 

paired   iind    Regulated 

My    ReputaUon    in   your   euurantee 

.'[72   Baker   St.  Phone  Fillmore  r,fl«S 


Heine  Piano  Co. 

"77ie  House  of  Cranda" 

Pacific    CoDHt    Repreaentatlvea 
of   the   World's    Renowned 

HAZELTON 

Heine 
Building 
Musical 
Studios 

for 
Artists 

Establiahed   1S4S 

DECKER  &  SON 

Establlnhed   1853 

FRANCIS  BACON 

Let 

Bstabllabed    1789 

Inquire 

and  15  other  makev 
Home   of   the   famona   WEL.TE 

Heine 
Piano  Co. 

Sutter  Street  at  Stockton.     Heine  Building 
•  - --- 

SCHUMANN-HEINK 

Assi^ed  by  KATHARINE  HOFFMANN  at  the  Piano 

Season  1920-21— Exclusive  Management  Haensel  &  Jones,  Aeolian  Hall,  New  York 


The  Piano  of  Supreme  Satisfaction 

Years  and  service  are  the  real  measures  of  Piano  Satisfaction 
and  Supremacy.  These  most  prominent  musicians  and  peda- 
gogues, after  an  average  period  of  TEN  YEARS  voice 
their  enthusiasm  for  their 


"After  ten  years  of  constant  use  my  Mason  &  Hamlin  is  more  beautiful  than 
ever." — H.  J.  Stewart. 

"It  seems  incredible  that  after  nine  years  of  hardest  professional  service  its 
tone  is  more  noble  and  sonorous  than  when  new." — Elizabeth  Westgate. 

"Nine  years  of  steady  and  trying  service  have  seemed  only  to  have  improved 
the  tone  of  my  two  Mason  &  Hamlin  Grands." — Wallace  A.  Sabin. 

"Years  seem  only  to  add  to  the  insipiration  which  my  Mason  &  Hamlin  Grand 
piano  brings  to  me.    It  is  a  constant  source  of  delight." — Otto  Fleissner. 


"Notwithstanding  nearly  ten  years  of  hard  and  constant  service,  my  Mason  & 
Hamlin  piano  seems  only  to  improve  as  time  goes  on." — Edith  Caubu. 

'tSfteW  trying  test  of  ten  years  I  am  convinced  that  no  piano  endures  hard 

and  constant  usage  and  yet  retains  its  greatest  beauties  of  tone  and  action 

as  does  the  Mason  &  Hamlin." — Frank  Giffen. 

"To  me  the  Mason  &  Hamlin  Piano  has  proven  that  no  word  which  may  be 

said  in  its  praise  can  exaggerate  its  tonal  beauty  or  its  durability.    My  Mason 

&  Hamlin  Grand  continues  to  improve  as  the  years  pass." — Mary  Alverta 

Morse. 


JVe  arc  noK<  shoiving  both  Grands  and    Uprights  of  these  most  noble  pianos 


Two  Entrances 
135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


^^ilg>^BAUeD@ 


-MASON  AND  HAMLIN  PIANOS- 


Oakland— 1209  Washington  Street 

San  Jose— 199  South  First 

Sheet  Music 
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CROWDED  HOUSES  MARK  TRIUMPH  OF  CARLO  ENGAGEMENT 


Fortune  Gallo  and  His  Artists  Enjoy  Universal  Popularity — Alice  Gentle  Artistic  Sensation  in  Role 
of  Carmen — Vincent  Ballester  Great  as  Rigoletto  and  Tonio — Queena  Mario  Enchant- 
ing  Coloratura   Soprano — Anna   Fitziu  Reveals   Striking   Personality — 
Mme.  Stella  Jelica  Triumphs  in  Tales  of  Hoffman 


By  ALFRED 
Since  the  operatic  season  now  in  progress  at  tlie  Cur- 
ran  Theatre  under  the  direction  of  Fortune  Gallo  by 
the  San  Carlo  Grand  Opera  Company  consists  exclu- 
sively of  a  repertoire  quite  familiar  to  the  musical 
public,  it  is  hardly  e.ssential  to  review  the  same  in 
detail,  that  is  to  say,  one  opera  after  another.  Music 
lovers  are  by  thi.s  time  familiar  with  the  various  Italian 
and  French  operas  in  the  San  Carlo  repertoire  and  it 
remains  only  to  speak  of  the  work  of  the  individual 
artists  entrusted  with  the  various  interpretations  of 
the  principal  roles. 

There  are  in  Mr.  Gallo's  company  at  least  six  artists 
of  the  first  rank.  These  include  Alice  Gentle,  Queena 
Mario,  Anna  Fitziu,  Vincent  Ballester,  Giuseppe  Agos- 
tini  and  Pietro  de  Biasi.  There  are  six  other  artists, 
who,  while  not  possessing  the  strong  individuality  and 
reputation  as  well  as  finished  artistry  of  the  ones  Just 


A\X\   KiT/.n; 

The    .Notril    I'rimn    l>otiiin    SoprnDn,    Uiic    of    tbp    Stf-lliir 

Atlrni'tlunN  (if   the  Snn  Cnrlo  Grand   Opera  C'oiuiiiin.v 

X««-    AppriirInK    at     the    Currnn    Theatre 

mentioned,  nevertheless  reveal  excellent  voices,  thor- 
oughness of  interpretation  and  satisfactory  ensemble 
work.  If  to  these  twelve  principal  artists  there  is 
added  a  very  craftsmanlike  conductor,  a  most  effective 
chorus  and  in  the  main  clean  and  effective  scenic 
equipment  we  have  a  popular  priced  operatic  organ- 
ization that  simply  cannot  be  surpassed,  and  In  fact 
stands  alone  In  the  musical  arena  of  this  country  at 
present. 

If  It  Is  considered  that  railroad  fares  are  as  much  for 
the  San  Carlo  Grand  Opera  Company  as  they  are  for 
the  Metropolitan  or  Chicago  organizations,  that  sal- 
aries are  considerably  higher  now  than  ever  before, 
specially  so  for  musicians  and  chorus  people,  when 
living  expenses  are  much  greater,  it  certainly  reflects 
most  creditably  upon  Fortune  Gallo  when  he  has 
raised  his  prices  only  fifty  cents  for  the  most  expen- 
sive seats.  Grand  opera  such  aa  Gallo  gives  us  for  $2.riO 
top  prices  ($:!  for  box  seats!  cannot  possibly  be  re- 
Karded  In  anything  but  a  most  sympathetic  spirit. 

Those  who  do  find  fault  with  an  organization  and 
performances  given  with  such  fine  material  at  such 
comparatively  low  prices  of  admission  should  not  visit 
the  San  Carlo  productions.  They  evidently  prefer  to 
spend  $7.50  or  $6  to  hear  opera  In  Its  most  perfect 
form.  They  also  should  not  begrudge  people  less  for- 
tunately situated  In  the  world's  goods  to  thoroughly 
enjoy    the    operatic    performances    given    by    the    San 


METZGER 

Carlo  Grand  Opera  Company.  If  Aida,  Thais  and 
Faust  are  not  given  with  as  much  spectacular  effect, 
nor  as  fine  scenic  equipment,  and  without  ballet,  large 
chorus,  etc..  this  must  be  ascribed  to  an  impossibility 
to  furnish  these  accessories  to  the  public  at  so-called 
popular  prices.  And  yet  we  have  spoken  to  people 
who  visited  these  performances  and  have  declared 
themselves  thoroughly  gratified  and  thoroughly  happy 
in  their  enjoyment  of  these  works,  for  they  had  no 
recollections  of  more  spectacular  productions  to  cause 
them  any  disappointment. 

But  in  some  respects  we  have  gained  as  much  enjoy- 
ment from  the  performances  of  the  San  Carlo  Grand 
Opera  Company  as  we  have  of  productions  far  more 
expensive  and  ambitious.  Take  for  instance  the  per- 
formance of  Rigoletto  with  Vincent  Ballester,  Queena 
Mario,    Pietro    de    Biasi   and    Stella    de    Mette;    or   the 


STKI.I.A    JRI.ICA 

The    llrlillant    Culifornla    Colnrntura    Soiirniio   >Vho    Scored 

a   Triumph   With    the    San   Carlo   Grand   Opera 

('iiniiiany    In    l.ove   Talen    of    llnlTinan 

Carmen  performance  with  Alice  Gentle,  Vincent  Bal- 
lester, Pilade  Sinagra  and  Sofia  Charlebols;  or  the 
performance  of  La  Boheme  with  Giuseppe  Agostini, 
Queena  Mario,  Mario  Valle,  Madeline  Keltie  and 
Pietro  de  BlasI;  or  the  productions  of  Cavalleria  with 
Gentle  and  Pagliacci  with  Ballester  We  have  wit- 
nessed many  a  performance  with  artists  of  supposedly 
greater  reputation  and  at  prices  more  than  double  the 
ones  with  less  effective  artistic  vocal  and  histrionic 
execution  than  that  exhibited  at  the  productions  of 
the  San  ('arlo  Grand  Opera  Company  hereinbefore 
enumerated. 

The  operas  presented  since  the  opening  of  the  sea- 
son included  the  following  well-known  standard  works: 
Monday  evening.  La  Tosca;  Tuesday  evening,  Rigo- 
letto; Wednesday  afternoon.  Love  Tales  of  Hoffman; 
Wednesday  evening,  Alda;  Thursday  evening.  Carmen; 
Friday  evening.  La  Boheme;  Saturday  afternoon, 
Thais;  Saturday  evening,  U  Trovatore;  Sunday  eve- 
ning, Cavalleria  Rustlcana  and  rPagliaccI;  Monday  eve- 
ning, Mme.  Butterfly;  Tuesday  evening.  La  Travlata; 
Wednesday    afternoon,    Carmen;    Wednesday    evening. 


La  Forza  del  Destine;  Thursday  evening,  Lucia  de 
Lammermoor;  Friday  evening.  The  Jewels  of  the  Ma- 
donna. This  afternoon  Faust  will  be  given  and  this 
evening  Alda  with  Alice  Gentle  In  the  role  of  Am- 
neris.  Owing  to  the  well  merited  popular  success  of 
the  enterprise  a  third  week  of  grand  opera  will  be 
given,  the  repertoire  of  which  will  be  announced  upon 
another  page  of  this  issue. 

The  two  first  performances — La  Tosca  and  Rigoletto 
— were  referred  to  in  detail  In  last  week's  lasue.  To- 
day we  shall  content  ourselves  with  the  work  of  some 
of  the  principal  artists  without  reviewing  the  produc- 
tions seriatim.  The  reappearance  of  Alice  Gentle  in 
Carmen  attracted  the  largest  house  of  the  season. 
Every  seat  had  been  sold  several  days  In  advance  and 
standing  room  was  absolutely  exhausted.  Hundreds 
of  people  were  turned  away.  Upon  her  entry  Miss 
Gentle  was  greeted  with  one  of  the  most  enthusiastic 
ovations  accorded  any  operatic  star  in  San  Francisco, 
and  after  the  second  act  the  stage  was  crowded  with 
flowers.  The  consensus  of  opinion  was  that  no  Car- 
men of  today  can  compare  in  artistic  finish  or  his- 
trionic verisimilitude  to  that  of  Alice  Gentle,  and  as 
far  as  our  personal  knowledge  goes  we  thoroughly 
concur  with  this  opinion. 

Alice  Gentle's  Carmen  scintillates  with  effervescence 
and  individuality.  She  sings  with  every  ounce  of  ar- 
tistic energy  at  her  disposal,  and  makes  the  impression 


^rVDAIIK    KAI,n\  A 

The    lllNtlnKniNhed    ItuNHliin    Violin    \  IrtiiOMa    Who   Will    Re 

.*iololMt    Toniorro»'    (Sunday)    llornlnii:    at    the 

California   Theatre 

of  never  exhausting  all  her  artistic  resources.  Her 
French  enunciation  is  as  pure  as  that  of  a  native  and 
her  conception  of  the  role  Is  original  Inasmuch  as  It 
combines  abandon  with  a  certain  element  of  dignity. 
Miss  Gentle  succeeds  most  effectively  In  her  delinea- 
tion of  contrasts  between  the  tragic  and  the  humorous, 
between  love  and  hatred,  between  Indifference  and 
passion,  and  her  fine,  strong  and  handsome  person- 
ality accentuates  her  matchless  artistic  finesse.  Her 
voice  rings  out  true  and  clear  with  apparently  inex- 
haustible fervor  and  vibrancy,  and  her  sense  of  rhythm 
as  well  as  artistic  phrasing  cannot  be  surpassed  and 
is  most  difllcult  of  emulation.  In  short.  Miss  Gentle 
Is  as  splendid  a  Carmen  as  she  is  anything  else,  for  an 
artist  is  always  an  artist  no  matter  what  role  she  may 
easay.  Her  interpretation  of  Santuzza  In  Cavalleria 
Rustlcana  is  reviewed  In  another  part  of  this  paper. 

Next  to  Alice  Gentle's  brilliant  and  unforgettable 
impersonation  of  (;armen  was  Queena  Mario's  portrayal 
of  MimI  in  La  Bolieme.  We  thoroughly  agree  with  a 
San  Francisco  impresario  who  told  us  during  the  In- 
termission that  although  his  Ideal  of  this  rnlo  always 
has  been  and  still  Is  Maggie  Teyte,  Queena  Mario  has 
Impressed  him  with  almost  equal  force  and  artistic 
virility.  We  must  admit  that  we  were  surprised  at 
(Continued  on  Page  4,  Col.  1) 


TACIFIC  COAST  MUSICAL  REVIEW 


S  T  E    I    N  W  A  Y 

Used  and  Approved  by  the  Created  Piani^s 

nPEACHERS  of  music  on  the  Pacific  Coast,  in  striking   majority,  use   and   approve   the   Steinway 
piano.     The  greatest  artists  on  the  concert  stage  use  and  approve  it.     The  home  of  dignity,  refine- 
ment and  distinction  unerringly  chooses  it. 

Liszt,  greatest  of  all  pianists,  pronounced  the  Steinway  greatest  of  all  pianos.  Wag- 
ner, Rubinstein,  Gounod  and  their  brilliant  contemporaries  were  equally  quick  to  recog- 
nize and  acclaim  its  pre-eminence. 

Each  year  since  those  great  beginnings,  the  Steinway  has  strengthened  and  increased 
its  prestige  with  those  who  made  and  those  who  love  great  music. 

One  of  the  reasons  for  this  is  that  the  Steinway  has  always  been  made  under  the 
personal  direction  and  the  personal  ownership  of  the  Steinway  family. 

All  the  materials  which  go  into  a  Steinway  are  available  to  the  whole  world — but 
the  genius  which  transmutes  them  into  Steinway  Tone  begins  and  ends  with  Steinway. 

To  make  a  piano  is  one  thing — to  make  a  piano  for  the  immortals  is  another. 

Paderewski,  Hotmann,  Rachmaninoff — the  Steinway  is  their  chosen  instrument  just 
as  it  was  Liszt's. 

Is  there  any  wonder  that  the  mere  presence  of  a  Steinway  in  a  home  is  a  token  of 
musical  authority  and  distinction? 

PVe  carry  everything  in  Music — Steinzvay  and  other  Pianos,  Pianola  and  Duo-Art 
Pianos,  Aeolian  Pipe  Organs,  Robert  Morton  Cathedral  Organs,  Victrolas  and 
Victor  Records,  Player  Rolls,  Conn  Band  Instruments,  String  and  Orchestral  In- 
struments, Sheet  Music  and  Music  Books. 


Sherman, Hay  &  Go. 

Kearny  and  Sutter  Streets,  San  Francisco 

Fourteenth  and  Clay  Streets,  Oakland 

Sacramento — Stockton — Fresno — Vallejo — San  Jose 

Portland — Seattle — Tacoma — Spokane 


Arrillaga  Musical  College 

Fernando    Micbelena,    President; 
A.  L.  Artieues»  Vice-Pres.;  V.  de  Arrillaga,  Director 
Unexcelled  facilities  for  the  atody  of  mnfilc  in  all 
Its   branclieH.     Large  Pipe   Organ,     Recital   HalL 

2315  JACKSON   STREET 
San  Francisco,  Cai,  Phone  Went  4737 


BERTHA  SLOCUM,  pae.il'eT.'^Si ' 


Miss  Elizabeth  Westgate 

TeBcher  of  Piano,  Or^ao,  Harmonr*  OrsaBlat  and  Hiuical 
Director  of  FIrat  PreabTlerlan  Church,  Alameda.  Home 
Stndlot  1117  PARU  STRJBBT,  ALAMBDA.  Telephone  Ala- 
meda 1K5.  Thorsdars,  HerrlmaD  School,  G70  Oakland  Ave., 
Oakland.     Telephone   Piedmont  2770. 

Mannmg  School  of  Music 

JOHN   C.  MANNING,  Director 

3242  Waahlnffton  Street,  near  Presidio  Avenne 
San  Francisco,  Cal. 
For    further    information    addreas    the    aecretarT'    of    the 
■chool,  or  phone  Fillmore  395. 

lor 
Artists 

Local  Concerts — Tours   Books — Teachers  Placed 

Correspondence    Solicited 

Address:  Bertha  Slocum,  1834  First  St.,  San  Diego,  Calif. 

LILLIAN   BIRMINGHAM 

CONTRALTO 
Teacher  of  Slngrlns.     Complete  Course  of  Operatic  Trala- 
Ing.      a7»e   Pierce    St.      Tel.    FUlmore  4553. 

ANDRE  FERRIER 

Dramatic  Tenor  (Opera  Comique,  Paris)  (Sarah  Bernhardt  Co.) 
Blocntion    Course    (French) — Adults   95.00;    Children   93.00 

a    Month.      Voice — Stage — Concerts. 
1470   Hyde   Street  Phone  Franklin  3322 

OAKLAND  CONSERVATORY 
OF  MUSIC 

1329   Madison   St.,   Cor.   14th,   Oakland,   Ciilif. 
ADOLF  GREGORY,  Director 


MME.  CARRINGTON  LETJ'YS 
Prima  Donna  WItb  StrakoRch,  Hapleson,  Etc. 

EMLYN  L,EWYS 
Orsanlat    Fifth    Chnrch   of   Christ   Sclentlit.      Formerly 
Principal    of    Virgrll    Piano    School,    London,    Eneland. 
Rca.    Stndio;    2041    Lron    Street.  Phone   FUlmore    552 

MRS.  S.  P.  MARRACCI,  Vocal  Teacher 

Italian  method;  14  years  of  atare  experience;  former  prima 
donna      with      Caruso      and      Tetrnaslni;     coachea     pupils 
Vocally   and   In   Dramatic   Deportment. 
Studio,    464    Columbus    ATcnue.  Phone     Gartleld    2276 

NOTRE  DAME  COLLEGE  OF  MUSIC 

SAN  JOSB,    CAL. 

Confers   Deerees  Awards   Certlfleates 

For  Particulars   apply   to   Sister  Superior 

MME.  LEONORE  GORDON  FOY 

Dramatic   Soprano — Opera   and   Voice 
Studio:   Claremont  Hotel  Telephone:   Berkeley  0300 

Dominican  College  School  of  Music 

SAN    RAFAKL,    CALIFORNIA 
Music    Courses    Thoroueh    and    ProKresBlve 
Public    School    Music,    Accredited    Diploma 

SIGMUND  BEEL 

Concert  Master  of  L.  A.  Syn^hony  Orchestra  during  last 
four  years,  will  accept  pupils  In  advanced  violin  and  en- 
semble playinc.     Stndio  1373  Post  St.     Phone  Prospect  7K7 

THE  PASMORE  SYSTEM  OF  VOCAL  TECHNIQUE 

H.  n.  Pasmore — Studios:  Suite  S06  Kohler  A  Chase  Bldsrw 
S.  P.;  2530  Colleee  Atc^  Berkeley.  Residence  281  Alva- 
rado   Road,   Berkeley. 

ELSIE  COOK  HUGHES 

Licentiate   Royal   Academy  of   Music,    London,   Kns> 

TOBIAS   MATTHAR   MEDALLIST 

Ban   Francisco — ^''eduesday  Oakland — Saturday 

Address:    340  University   Avenue,   Palo   Alto 

MISS  DOROTHEA  MANSFELDT 

Prepnrinc  Teacher   for 

MRS.   OSCAR  MANSFELDT.    Ptanlat 

2S80   PINE    STRICT  Telephone   Fillmore  314 

EMILE  ROSSET 

graduate:  from  paris  conservatory 

Thorough   Elementary   and    Advanced   Violin    Study 


MISSION  PLAYS-Ji!°7i3«i?-^'-'- 

By  JOHN   STEVEN  McGROARTY 

Tenth   Year 

At    Old    Sau    Gabriel   Mission 

Now  Open  'With 

FREDERICK  WARDE 

The    Famous    Shakewpereau    Actor    and 

Cast  of  Over   100  Players 

Ticket   Offices: 

LOS  ANGELES:  Ground  Floor  Pacific  Electric 
Building,  Sixth  and  Main  streets.  Tel.  13123 — 13026. 
Box  Office,  Alhambra  198. 

Performances  Every  Afternoon — Except  Mondays — 
At  2:15.  Evenings,  Wednesday  and  Saturday,  at  8:15 
Prices,  Sl.OO,  «1.S0,  «2.00,  «3.00 — ^AU  Seats  Reserred 
E.  K.  Hoab,  General  Manager,  Van  Nuys  Building', 
Los   Angeles,   California. 

Take    Pacific   Electric   Car 


LEN  BARNES 

BARITONE — ^VOCAL   INSTRUCTION 

Studio,   Heine   Building,   408    Stockton    Street 

Res.,  1632  Union  St.  San  Francisco.     Phone  Prauklln  1325 


UDA  WALDROP 

PIANIST  ACCOMPANIST 

Instruction  in  Piano  and  Pipe  Orsan*    Vocal  CoaeUac 

OrsanlBt  and  Choir  Director  St.  Luke's  Episcopal  CAureh. 

Studio:    308  Locust  St.  Tel.  Fillmore  IM'O 


WALLACE  A.  SABIN 


363   Pare   Street 


Telephone   Market   S42T 


UNCOLN  S.  BATCHELDER 

PIANIST — ACCOMPANIST — TEACHER 
Stndiot  827  Shrader  St.     Phone  Park  lOOS 


Orsanlst  Temple  Emanu  El.  First  Church  of  Christ  8eft- 
eotut.  Director  Lorins:  Club.  S.  P..  W^cd^  1617  CaUfarmla 
St^  Phone  Franklin  2603;  SaC,  First  Christian  Setese* 
Chnrch,  Phone  Franklin  1307;  Res.  studio,  3143  Lewlstan 
Atc,  Berkeley.     Phone   Piedmont   2428. 


Miss  Myra  Lumbard  Palache 

PIANIST  AND  ACCOMPANIST 

Available  for  Concerts,  Season  1920-1921 

20   BrookBlde    loB   Claremont   ATcnne)*   Berkeley 

Phone  Berkeley  4091 

SENORITA  TEODELINDA  TEIMN 

Cello— Piano  taught  by  Mattbay  Touch  Method  of  the 
Royal  Academy  of  London.  For  appointments  Phoae*  trmtm 
7  to  0  P.  M.,  Prospect  6544 — Gaffney  Bnildlns. 

MISS  M.  V.  UNDERBILL 

VIOLINIST    AND     BXPEaUBNCBD    TBAOHKR 
Tenaya  Apartment.,  Apt,  S3,  780  Post  St»  San  Praa* 
Phone  Franklin  3SSS 
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MUSICAL    CLUB    ACTIVITIES 


Owing  to  an  unusually  busy  and  active  month,  the 
Pacific  Coast  Musical  Review  has  been  obliged  to 
leave  tlie  January  activities  of  the  Pacific  Musical  So- 
ciety and  the  San  Francisco  Musical  Club  over  until 
the  second  February  issue  of  the  paper.  The  work 
done  by  the  clubs  is  such  that  it  is  worthy  of  careful 
mention  and  we  do  not  wish  our  readers  to  be  under 
the  impression  that  we  intentionally  ignore  these 
events.     Hence   this  announcement. 


OLGA  STEEB  DELIGHTS  RENO  PEOPLE 


After  Olga  Steeb,  the  distinguished  California  pian- 
ist, appeared  in  Reno  recently,  L.  E.  Behymer,  her 
manager,  received  the  following  letter  from  the  man- 
ager of  the  Reno  concerts: 

"1  feel  I  must  let  you  know  how  much  the  Reno 
people  enjoyed  the  Olga  Steeb  recital.  The  applause 
was  the  greatest  we  have  had  at  any  musical  club 
affair  this  season.  One  would  think  that  an  entire 
evening  of  piano  would  be  tiresome  to  the  average  lis- 
tener, but  not  so  with  this  one.  At  the  close  of  the 
program  the  artist  was  compelled  to  respond  to  several 
encores.  It  was  especially  gratifying' to  hear  the  fa- 
vorable comment  of  the  local  pianists.  They  were 
unanimous  in  their  praise,  and  some  said  it  was  the 
most  finished  and  satisfying  piano  recital  they  had  ever 
heard,  no  exceptions." 


MAY    PETERSON'S    PROGRAM 


Charming  May  Peterson,  the  famous  soprano  from 
the  Metropolitan  Opera  House,  is  scheduled  to  give  her 
only  San  Francisco  recital  of  this  season  in  the  Colonial 
Uallroom  of  the  Hotel  St.  Francis  next  Tuesday  after- 
noon, as  the  fourth  event  of  the  Alice  Seckels  Matinee 
.Musicales. 

Few  singers  possess  the  many  notable  attributes  that 
belong  to  May  Peterson.  She  is  equipped  with  a  com- 
bination of  a  most  inviting  personality,  possesses  beau- 
tiful clothes  and  the  ability  to  wear  them  well,  exqui- 
site charm,  and,  what  is  most  important  in  the  make- 
up of  a  concert  singer,  a  glorious  vocal  accomplishment 
and  an  unusually  comprehensive  and  interesting  reper- 
toire. 

Of  her  art  and  voice  San  Francisco  need  not  be  told 
for  Miss  Peterson  established  herself  as  a  singer  of  the 
first  rank  at  her  appearances  here  two  seasons  ago.  Of 
her  repertoire  the  program  she  has  announced  for  next 
Tuesday  afternoon  speaks  volumes  in  itself,  and  is  in- 
teresting enough  to  be  quoted  herewith  in  full:  (a)  Aria 
Vol  Che  sapete  from  Le  Nozze  di  Figaro  (Mozart),  (b) 
Void  Noel,  petits  enfants  (Wekerlin),  (c)  A  la  Claire 
fontalne  (arr.  by  Grant  Schaefer)  (Old  French  Can- 
adian), (d)  Aria  de  Momus — Patron,  voila  I'eflet  due 
vent  from  Phoebus  et  Pan  (Bach):  (a)  Bois  chere  aux 
ramiers  (Chaus.son),  (b)  Serenade  Itallenne  (Chaus- 
son),  (c)  Jamais  la  vieille  maison  grise  from  Fortunio 
(Messager).  (d)  I'Heure  Delicieuse  (Staub);  (a)  Would 
tnat  I  were  soaring  (Sjogren),  (b)  Jag  tror  (Swedish 
folk  dance)  (Dannstrom),  (c)  I'm  wearn'  awa',  Jean 
(Old  Scotch),  (d)  At  the  well  (Hageman);  (a)  Come 
hither,  lyttel  childe  (Mediaeval  eventide  song)  (Albert 
Spalding),  (b)  There  is  a  garden  in  her  face  (Walter 
Kramer),  (c)  Unforeseen  (Cyril  Scott),  (d)  De  ol'  ark's 
a-moverin'  (Negro  Spiritual)  (Guion),  (e)  Love  Is  the 
Wind  (McFadyen). 

The  few  tickets  for  single  admission  that  are  avail- 
able for  the  Alice  Seckels  series  can  be  secured  In  ad- 
vance at  Sherman,  Clay  &  Company  or  Just  before  the 
concert  at  the  Hotel  St.  Francis. 


Distinguished     Baritone     Is    Personification    of    Refine- 
ment In  Vocal  Art — Beauty  of  Voice  and   Aris- 
tocracy of  Style   His  Main   Features 


By    ALFRED    METZGER 

The  Columbia  Theatre  was  packed  from  pit  to  gal- 
lery, with  standing  room  as  full  measure,  when  Emillo 
de  Gogorza  appeared  in  concert  on  Sunday  afternoon, 
January  30th.  He  was  to  have  given  his  first  concert 
on  tlie  previous  Sunday  but  unforeseen  sickness  pre- 
vented him  keeping  the  appointment.  The  two  houses 
had  been  practically  sold  out,  which  goes  to  show  the 
great  esteem  and  admiration  in  which  De  Gogorza  is 
held  by  the  musical  public  of  San  Francisco.  And 
this  crowded  house  was  attracted  on  a  Sunday  when 
not  less  than  four  other  concerts,  an  opera  perform- 
ance and  the  municipal  organ  recital  took  place.  Those 
of  us  who  believe  that  they  know  something  of  vocal 
art  conceded  that  such  appreciation  of  de  Gogorza's  art 
on  the  part  of  the  public  is  thoroughly  Justified  by 
the  facts  of  the  ca.se. 

Hii!  program  on  this  occasion  consisted  of  Spanish, 
French  and  English  songs.  The  artist's  voice  was  in 
splendid  condition.  His  illness  evidently  did  not  affect 
his  artistic  expression.  He  proved  himself  the  con- 
summate singer  that  he  has  always  been,  and  he  again 
succeeded  in  revealing  his  power  to  sway  his  audi- 
ences. Introducing  his  program  with  a  group  of  Span- 
ish folk  songs  de  Gogorza  limbered  up  and  gradually 
drew  from  his  delighted  hearers  the  very  last  drop  of 
the  utmost  enthusiasm.  Bravas  from  gallery  and  heavy 
artillery  handclapping  from  the  orchestra  pit  rewarded 
the  great  baritone  for  his  excellent  art.  In  addition 
to  his  smooth,  even  voice,  which  is  handled  with  the 
utmost  skill  and  refinement,  De  Gorgoza  interprets  his 
songs  with  the  care  and  understanding  of  the  highly 
cultured  artist.  His  enunciation  is  clean  cut  and  pre- 
cise. He  presents  the  varying  sentiments  of  a  song 
with  the  accuracy  and  precision  of  a  snapshot  camera, 
and  he  succeeds  in  impressing  his  idea  of  a  vocal  com- 
position so  thoroughly  upon  the  mind  of  the  listener 
that  the  changing  pictures  of  humor,  pathos,  love  and 
hatred  are  thrust  upon  the  mental  screen  with  the 
accuracy  of  clean-cut  pictorial  reproduction.  Even 
though  he  employed  a  language  foreign  to  his  audience 
he  succeeded  in  arousing  it  to  peals  of  laughter  or 
bringing  it  to  the  verge  of  tears  with  the  verisimilitude 
of  his  kaleidoscopic  expressions. 

This  is  art  in  its  pristine  glory.  De  Gogorza  is 
the  ideal  concert  singer.  With  the  least  particle  of 
effort  he  changes  the  moods  of  a  song  and  the  attitude 
of  an  audience  which  hangs  on  his  lips  with  undivided 
attention.  A  vocalist  who  misses  hearing  De  Gogorza 
misses  an  experience  absolutely  necessary  in  the  ulti- 
mate attainment  of  genuine  vocal  culture.  It  is  re- 
grettable that  an  artist  like  De  Gogorza  does  not 
visit  us  oftener,  for  eacli  experience  endears  him  more 
to  those  of  us  to  'whom  vocal  art  represents  one  of 
the  greatest  of  life's  enjoyments.  There  remains 
really  nothing  else  to  be  said,  for  only  a  limited  num- 
ber of  expressions  are  available  to  record  the  impres- 
sions made  by  an  artist  like  De  Gogorza.  One  can 
say  most  by  saying  it  in  the  least  number  of  words. 
In  De  Gogorza  vocal  art  possesses  one  of  its  most 
imposing  high  priests. 


SECOND  GODOWSKY-ROSEN  CONCERT  SUCCESS 


Distinguished    Master   Pianist   and    Famous    Violin   Vir- 
tuoso Render  Excellent  Program  Before  Intelli- 
gent and   Responsive  Audience 


By  ALFRED  METZGER 

The  second  Joint  recital  by  Leopold  Godowsky  and 
Max  Rosen  was  given  under  the  management  of  Jessica 
Colbert  at  the  Columbia  Theatre  on  Sunday  evening. 
January  30th.  Although  the  character  of  the  event 
and  the  standing  of  the  artists  would  have  Justified  a 
sold-out  house,  this  desirable  condition  could  not  possi- 
bly have  been  attained  in  view  of  the  fact  that  San 
Francisco  music  lovers  were  distributed  among  five 
concerts  and  an  operatic  performance  on  this  one  day. 
Even  80,  however,  the  pianists  and  piano  students 
could  easily  have  crowded  the  house — not  to  say  any- 
thing of  the  violinists  and  students — it  they  felt  In- 
clined to  do  so.  That  such  was  not  the  case  is  cer- 
tainly due  to  an  indifference  among  these  followers  of 
music  which  serious  musicians  should  not  and  do  not 
exhibit.  It  is  not  a  matter  of  credit  to  these  students 
and  teachers  that  the  Columbia  Theatre  was  not 
crowded  on  this  occasion.  However,  the  fault  may  not 
all  be  on  the  side  of  the  musical  public. 

The  opening  number  of  the  program  consisted  of  the 
Brahms  D  minor  Sonata,  which  Mr.  Rosen  and  Mr. 
Godowsky  rendered  in  fine  musicianly  style.  Mr.  Rosen 
might  contribute  a  little  more  maturity  and  intellec- 
tuality as  well  as  emotional  depth  to  the  interpreta- 
tion, but  Mr.  Godowsky  certainly  revealed  himself  as 
that  master  of  interpretation  whom  serious  music  lov- 
ers have  admired  for  many  years.  A  group  of  Chopin 
compositions  were  rendered  by  Mr.  Godowsky  with 
singular  suavity  and  poetic  color,  bringing  the  audi- 
ence to  its  feet  as  it  were  and  securing  for  the  artist 
a  genuinely  warm  and  cordial  expression  of  delight. 
Mr.  Rosen  then  gave  a  brilliant  exhibition  of  the 
Wieniawski  D  minor  concerto,  revealing  aa  before  his 
technical  skill  and  poetic  instinct.  Then  Mr.  Godowsky 
gave  three  more  extracts  from  hts  now  famous  Trla- 
kontameron,  adding  to  the  excellent  impression  al- 
ready created  by  three  previous  numbers  from  this 
same  work  at  the  first  concert.     This  group  also  con- 


tained two  Liszt  numbers  which  Mr.  Godowsky  played 
with  a  technical  facility  and  intelligent  expression 
which  once  more  brought  down  the  house. 

Max  Rosen  concluded  the  program  with  Gottenet's 
Meditation  and  Leopold  Auer's  Tarantelle  de  Concert. 
In  the  former  he  showed  his  fine  Judgment  concerning 
phrasing  and  coloring  and  in  the  latter  his  technical 
fluency  was  distinctly  apparent.  The  concert  was  an 
excellent  one  and  tlie  complete  program  was  as  follows: 
Sonata  D  minor  (Brahms),  Mr.  Godowsky  and  Mr. 
Rosen;  (a)  Fantasy  (Chopin),  (b)  Nocturne  D  flat 
(Chopin),  (c)  Polonaise  A  flat  (Chopin),  Mr.  Godow- 
sky: Concerto  D  minor  (Wieniawski).  .Mr.  Rosen;  (a) 
The  Tempters,  (b)  The  Salon,  (c)  (juixotic  Errantry 
(from  Triakontanieron,  Thirty  Moods  and  Scenes  by 
Leopold  Godowsky),  (d)  Two  concert  studies,  F  minor 
and  D  flat,  (e)  Polonaise  in  E  No.  2  (Liszt),  Mr.  Go- 
dowsky; (a)  Meditation  (Gottenet),  (b)  Tarantelle  de 
Concert  (Leopold  Auer),  Mr.  Rosen. 


ALFRED    HERTZ   CONDUCTS    RUSSIAN    PROGRAM 


John    D.    McKee    Makes    Another    Plea    for    Guarantee 

Fund — Dohnanyi   Suite  and  Scheherezade 

Features  of  the  Concert 


By  CONSTANCE  ALEXANDRE 

Friday  afternoon,  January  2Sth,  was  the  first  of  the 
ninth  pair  of  Sympliony  Concerts  which  our  orchestra 
presented  to  tlie  musical  public  of  San  Francisco.  It 
was  a  most  significant  concert,  apart  from  the  excel- 
lence of  the  musical  program.  Just  before  the  closing 
number  the  president  of  the  Musical  Association  of 
San  Francisco,  John  D.  McKee,  made  another  plea 
for  the  maintenance  of  the  San  Francisco  Symphony 
Orchestra.  In  a  sliort  speech,  but  one  that  covered 
the  necessary  points  in  whicli  to  win  his  case,  he 
again  appealed  for  the  support  of  our  music  patrons 
that  our  orcliesti-a  may  live.  He  appealed  in  such  a 
manner  that  each  and  every  guarantor  was  made  to 
feel  a  personal  ownership  in  this  wonderful  organiza- 
tion that  they  are  endeavoring  to  further.  Mr.  McKee 
stated  that  it  was  not  only  their  financial  sponsorship 
which  would  enable  the  orchestra  to  exist,  but  the  per- 
sonal enthusiasm,  attention  and  pride  of  each  and 
every  individual  who  is  interested  in  music  as  an  edu- 
cation as  well  as  a  source  of  enjoyment.  For  the 
sake  of  our  rising  generation  as  well  as  lor  the  good 
of  San  Francisco  which  we  all  hope  to  see  occupying 
one  of  the  foremost  places  as  a  musical  center  in 
America,  we  must  donate  openly  and  freely  to  this 
necessary  and  worthy  cause.  Not  only  in  checks  must 
we  support  our  Symphony  Orchestra  hut  with  all  our 
whole  hearts  and  souls,  our  spirit  and  energy  and 
loyalty  we  must  make  this  orchestra  not  ONE  of  the 
best  in  America  but  the  VERY  BEST  IN  AMERICA. 

On  this  occasion  a  program  was  presented  which 
not  only  evoked  admiration  from  those  present  but 
served  them  as  a  musical  treat  as  well.  The  numbers 
were  of  the  modern  Russian  school  and  outside  of  the 
Scheherazade  all  were  new  numbers  to  the  musical 
populace,  this  being  their  first  performance  in  San 
Francisco.  I  once  remarked  in  reviewing  a  concert 
of  tlie  Symphony  Orchestra  that  I  thought  Mr.  Hertz 
more  at  home  in  Wagnerian  music  and  more  familiar 
with  the  works  of  Brahms  and  Beethoven  than  with  the 
more  modern  compositions.  At  this  time  I  beg  to  alter 
tiiat  statement-  for  I  have  listened  very  attentively 
and  closely  recently  to  many  of  these  compositions 
which  Mr.  Hertz  lias  given  us,  such  as  Debussy's 
L'Apres  Midi  D'un  Fauna.  Chausson's  Symphony  as 
well  as  that  of  Cesar  Francks  and  the  program  now 
under  consideration.  I  feel  that  Mr.  Hertz  is  so  deep 
and  earnest  a  music-ian.  such  an  intelligent  and  thor- 
ough a  scholar  that  no  matter  what  composer's  work 
he  undertakes  to  interpret  he  can  reveal  and  dissect 
the  inner  meaning  of  the  composition  and  convey  it  to 
his  audience  with  inlerest  as  well  as  artistry. 

In  the  Glinka  Overture,  Russian  and  Ludmilla,  Mr. 
Hertz  and  his  orchestra  were  never  heard  to  better 
advantage.  The  singing  quality  was  here  revealed 
and  the  playing  was  a  perfection  of  tenderness  in 
expression  and  finesse.  'There  was  an  abundance  of 
tonal  beauty,  especially  from  the  string  section.  An 
inspiring  rendilion  of  the  Dohnanyi  Suite  for  Orches- 
tra, Op.  19.  followed,  and  once  aKain  a  perfect  ensem- 
ble was  attained  and  the  orchestra  displayed  this  work 
which  is  alive  with  endless  melodies  and  shifting 
rhythms  in  the  highly  artistic  fashion  so  character- 
istic of  everytliing  played  by  the  orchestra. 

The  piece  which  seemed  to  find  the  most  favor  with 
the  audience  on  tills  occasion  was  the  Rimsky-Korsakoff 
Scheherazade.  In  this  work  lives  the  real  spirit  of 
the  East.  Mr.  Hertz  conducted  it  in  his  firm  but 
pliant  way,  never  falling  to  bring  forth  the  bizarre 
colorings,  the  emotional  glow  and  sensual  warmth. 
Througliont  the  entirety  of  this  glorious  tone  poem 
there  are  liaunting  strains  of  weird  beauties  and  a 
most  prevalent  Eastern  atmosphere.  Under  the  baton 
of  Mr.  Hertz  was  painted  a  colorful  picture  of  a  mag- 
nificent Arabian  night.  Scheherazade  whether  danced 
to.  or  interpreted  by  orchestra  alone.  Is  fascinating  and 
a  work  that  can  be  played  over  and  over  again,  always 
lo  reveal  new  interest  and  a  new  charm. 


Myrtle  Claire  Donnelly,  the  well  known  young  so- 
prano, who  has  recently  returned  from  London  and 
Paris  for  a  short  visit  In  San  Francisco,  has  been  in- 
duced by  her  many  friends  to  give  a  concert  while 
here.  She  will  appear  at  the  Columbia  Theatre  under 
the  direction  of  Jessica  Colbert  on  Sunday  evening, 
February  27th. 


t'ACIFlC  COAST  MUSirAL  REVIEW 


THE  SAN   CARLO  OPERA  SEASON 
(Coiitlmu'il  from  I'nge  1.  Col.  ;t) 

the  oxcolloiico  of  MIsb  Mui'Io'b  peifoniiance.  As  a 
rule  tills  luirl  roqulii's  a  nciuilne  lyric  sopruno,  uiid  not 
a  coloratura  soprano,  whli'li  Is  Just  a  bit  "weak"  for 
llio  rolp.  Hut  Quocna  Mario  put  so  much  exquisite 
aenllnuMit  Into  lior  pliraslng.  She  .succeeded  so  splen- 
dully  in  relalnlng  the  line,  limpid  quality  of  her  voice. 
She  distinguished  so  elTectively  between  sentiment  and 
sentiraenl;illly  that  she  sang  herself  Into  the  hearts  of 
everybody  who  heard  her  on  this  occasion.  We  cer- 
tainly shall  place  Queena  Mario  among  the  most  pleas- 
ant and  happiest  recollections  among  the  few  Ideal 
Mimis  we  have  heard  upon  the  operatic  stage  of  San 
Francisco,  Although  Agostinl  came  close  second  In 
his  portrayal  of  Rudolfo,  he  was  not  quite  in  his  best 
mood.  Nevertheless  he  sang  with  freedom  of  vocal 
expression,  fine  histrionic  art  and  convincing  natural- 
ness. He  remains  in  our  mind  as  one  of  the  greatest 
Rudolfos  we  have  heard.  Indeed,  at  this  moment  we 
cannot  remember  a  superior  artist  for  this  role.  The 
marvel  of  it  all  is  how  Mr.  Agostinl  resists  time  and 
is  able  to  sing  even  better  today  than  he  ever  has 
before.  It  simply  goes  to  show  that  he  is  a  real  artist 
whose  achievements  retain  their  youth. 

Whether  Anna  Fitziu  has  not  yet  completely  ac- 
climatized henselt  into  the  atmosphere  of  the  San  Carlo 
forces,  or  whether  she  has  not  yet  quite  familiarized 
herself  with  the  roles  allotted  to  her,  we  do  not  know. 
But  somehow  she  has  not  yet  shown  herself  at  her 
best.  We  heard  her  in  concert  a  season  or  two  ago 
and  we  know  that  she  is  an  artist  of  the  first  rank. 
Her  voice  is  excellent.  At  times  she  proves  that  she 
is  a  splendid  operatic  artist.  But  neither  in  her  regal 
impersonation  of  La  Tosca,  nor  her  striking  interpre- 
tation of  Thais  did  she  exhibit  that  thoroughness  of 
histrionic  genius,  or  that  absolute  submergence  of  her 
personality  into  her  role  which  an  operatic  artist  must 
accomplish  before  a  reviewer  can  whole-heartedly  en- 
dorse her  work.  At  this  time  of  writing  we  will  as- 
sume that  she  is  still  laboring  under  the  handicap  of 
not  having  become  used  to  the  roles  which  may  be 
new  to  her.  In  every  other  respect  we  certainly  en- 
joyed Miss  Fitziu's  performances,  and  no  doubt  re- 
peated appearances  will  perfect  her  in  her  histrionic 
work. 

During  the  course  of  an  engagement  such  as  that  of 
the  San  Carlo  Grand  Opera  Company  occasional 
changes  are  made  in  the  cast.  These  changes  occur 
frequently  so  late  that  it  is  impossible  to  include  them 
on  the  printed  program.  Those  of  us  who  do  not  know 
the  artists  personally  naturally  do  not  know  when 
such  changes  are  made,  and  consequently  we  always 
hesitate  to  write  up  those  impersonating  the  minor 
roles  for  fear  of  praising  or  blaming  some  one  who 
actually  did  not  appear.  Now  on  Wednesday  after- 
noon of  last  week  Mme.  Stella  Jelica  of  this  city  took 
the  part  of  Olympia  in  The  Love  Tales  of  Hoffman 
which  role  had  been  allotted  to  Queena  Mario  on  the 
program.  Mme.  Jelica  had  never  appeared  in  Uiis  role 
before,  and  indeed  had  practically  no  experience  upon 
the  operatic  stage.  She  had,  however,  coached  the 
role  with  Paul  Steindortf,  and  was  so  thorough  in  it, 
that  with  barely  a  rehearsal  Conductor  Merola  felt 
sufficiently  justified  to  allow  her  to  go  on  in  the  role. 
And  Mme.  Jelica  actually  scored  a  distinct  triumph 
which  resulted  in  numerous  curtain  calls.  Her  fine, 
ringing  voice  delighted  the  large  audience.  Her  un- 
forced, graceful  deportment  added  charm  to  the  per- 
formance. Her  charming  appearance  impressed  her 
hearers  with  the  magnetism  of  her  personality.  In- 
deed it  was  such  a  distinct  artistic  conquest  that  it 
deserves  to  be  recorded  among  the  outstanding  fea- 
tures of  the  San  Carlo  Grand  Opera  Company  engage- 
ment. 

Vincent  Ballester  returns  to  us  a  more  matured  ar- 
tist and  a  greater  baritone  than  ever.  No  matter  what 
role  he  may  essay  he  always  makes  the  impression 
of  having  studied  the  same  conscientiously  and  thor- 
oughly and  having  familiarized  himself  with  every  pos- 
sible angle  of  the  role.  He  gives  evidence  of  knowing 
how  to  sing  and  how  to  use  his  voice  in  a  manner 
to  secure  the  maximum  of  vocal  and  artistic  results 
with  the  minimum  of  energetic  expenditure.  When  oc- 
casionally Mr.  Ballester  holds  on  to  a  note  with  ahuost 
unbelievable  conservation  of  breath,  and  he  can  even 
phrase  and  color  his  tone  at  will  while  singing  in  one 
breath,  this  unique  ability  to  utilize  his  breath  fre- 
quently creates  the  erroneous  impression  that  he  is 
straining  his  voice.  But  Mr.  Ballester  is  actually 
doing  no  such  thing.  For  take  his  spectacular  begin- 
ning of  the  finale  of  act  three  in  Rigoletto  where  he 
steps  toward  the  footlights  singing  one  note  which 
he  permits  to  gradually  fade  into  the  tiniest  pianis- 
simo, and  which  he  again  changes  into  a  powerful 
crescendo.  This  could  not  be  done  if  he  were  strain- 
ing, for  he  would  have  no  energy  left  with  which  to 
attain  the  crescendo.  The  same  is  true  when  Mr. 
Ballester  sings  the  Prologue  from  Pagliacci.  Mr.  Bal- 
lester sings  with  the  utmost  relaxation  and  it  is  the 
power  of  his  relaxation  that  deceives  the  casual  ob- 
server into  regarding  him  as  expending  too  much  en- 
ergy. As  an  actor  Mr.  Ballester  has  no  superior 
Barring  his  portrayal  of  Amonasro  in  Aida,  which 
seems  to  lack  just  a  bit  in  vocal  robustness,  we  know 
of  no  baritone  of  more  splendid  vocal  material,  backed 
by  such  finish  in  vocal  expression  and  histrionic  art 
as  Mr.  Ballester.  He  is  certainly  an  ornament  to  any 
company  of  which  he  may  be  a  member. 

Stella  de  Mette  is  as  dependable  as  ever.  Bettina 
Freeman  did  not  seem  to  us  to  have  grasped  the  sig- 
nificance of  the  role  of  Aida  sufllciently  to  give  It  a 
convincing  characterization.    Neither  is  her  voice  su£- 


llclmilly  I'dBuiiant  and  vlgoious  to  match  this  role. 
Sollu  Churleholfl  wo  hoard  only  once  as  Mlcuela  In 
Cannon  and  sho  essuyed  the  role  In  her  usual  style, 
which  Is  so  fumllhir  to  San  Francisco  opera  goers. 
Gaetnno  Merola  Is  a  most  elllclent  conductor,  altliougli 
occasionally  hla  tempi  seem  to  drag  somewhat,  he  la 
absolutely  dependiiblo  and  has  orchestra,  chorus  and 
principals  In  splendid  control.  He  inspires  confidence 
and  knows  his  score  from  beginning  to  end.  Mr.  Gallo 
has  brought  us  two  new  tenors,  Pilade  Sinagra  and 
Giuseppe  Inzerlllo.  We  prefer  to  suspend  Judgment 
on  these  two  artists  until  we  have  heard  more  of 
them.  Both  seem  to  possess  good,  robust  voices,  but 
neither  seems  to  have  become  used  to  dramatic  ac- 
tion. They  also  are  not  as  familiar  with  the  dramatic 
and  vocal  requirements  of  the  roles  they  essay  as  one 
would  like  to  have  them.  But  as  we  said,  it  would  not 
be  just  to  review  their  efforts  without  hearing  them 
again. 

In  the  meantime  we  wish  to  express  our  gratifica- 
tion at  the  splendid  support  accorded  Fortune  Gallo 
and  the  San  Carlo  Grand  Opera  Company  by  the  San 
Francisco  musical  public.  So  far  every  performance 
has  attracted  large  audiences,  in  most  cases  sold  out 
houses  have  been  the  rule.  The  smallest  attendance 
last  week  seemed  to  be  for  Aida  and  the  largest  for 
Carmen.  However,  Rigoletto,  La  Boheme,  Thais,  II 
Trovatore  and  Cavalleria  and  Pagliacci  also  attracted 
large  houses.  At  every  performance  people  were 
standing,  and  the  enthusiasm  that  prevailed  was  con- 
tageous.  It  does  one  good  to  witness  so  many  people 
enjoying  opera  with  every  ounce  of  pleasure  at  their 
disposal.  The  spontaneous  and  explosive  applause 
backed  by  hearty  shouts  of  bravo  is  soothing  to  the 
musical  mind  that  likes  to  see  artistic  efforts  recog- 
nized  by   the   people. 


SAN   CARLOS   IN    FAMOUS   DOUBLE    BILL 

Cavalleria    Rusticana   and   Pagliacci   Sung    Before   Sold- 
Out   House  on   Sunday   Evening  at  Curran 

By   CONSTANCE   ALEXANDRE 

A  question  which  I  am  trying  to  solve  is  whether 
the  majority  of  people  who  have  made  it  a  habit  of 
attending  grand  opera  are  attracted  to  a  performance 
by  the  opera  itself  or  by  the  name  of  the  celebrity 
singing  on  that  occasion.  Is  it  because  they  are  par- 
ticularly desirous  to  hear  II  Trovatore  which  results 
in  the  management  having  a  capacity  house,  or  is  it 


The  Chnrinin^  .SpnniMli  MumIc  iiud  Dnnecs  of  the 

MlMSlon    Play   Prove    That    Calitornia    Has    a 

Significant    Musical   HiHtorr.   Wow   Being: 

Rejuvenated     at     the     Mission     Play 

Theatre    of    Saa    Gabriel    Near 

Los  Angeles 

because  it  has  been  revived  with  a  Toscanini  at  the 
baton  and  a  Destinn  and  Matzenauer  with '  associates 
of  equal  fame  that  proved  a  box  office  value?  There 
will  be  some  who  will  agree  with  me  and  many  who 
will  not  (for  such  is  always  the  case  when  debating 
a  subject  of  vital  importance  such  as  this).  It  takes 
an  artist  of  special  characteristics,  who  makes  it  a 
point  to  be  as  sensational  as  possible,  to  make  a  suc- 
cess in  an  opera  like  Zaza,  when  heretofore  it  has 
never  proved  popular,  such  as  Geraldine  Farrar  has 
done  at  the  Metropolitan  the  last  two  seasons.  An 
opera  of  the  calibre  of  Pelleas  et  Melisande  will  re- 
ceive only  the  average  patronage  because  only  the 
musician  or  those  capable  of  enjoying  pure  poesy, 
ethereal  charm  and  mysticism,  many  veiled  moods,  tone 
colorings  of  entrancing  beauties  and  with  a  libretto 
full  of  spirituality  and  atmosphere.  Besides  it  takes 
a  genius  like  Mary  Garden  to  interpret  such  a  master- 
piece and  such  artists  are  not  to  be  found  but  once 
in  a  decade. 

So  I  am  inclined  to  think  that  it  was  Alice  Gentle 
and  not  Cavalleria  Rusticana  with  its  constant  com- 
panion, Pagliacci,  which  more  than  filled  tie  Curran 
Theatre  on  the  evening  of  January  30th.  Today  Alice 
Gentle  is  more  in  vogue  than  ever  and  she  is  enjoying 


a  liopuhirlty  that  few  artists  can  boast  about.  It 
doesn't  really  mailer  whether  she  Is  announced  to 
ajjpear  as  La  ToHCu,  Carmen  or  Santuzza,  for  her  name 
works  like  magic  and  always  with  the  same  roBUlt— a 
Bold-out  house. 

Cavalleria  Ilustlcana  1b  an  opera,  the  atmoHphere  and 
musical  score  of  which  Is  purely  Italian  and  In  which 
the  tragic  note  1b  sounded.  From  beginning  to  end 
there  oxlstB  a  manifestation  of  the  different  emotional 
phases  of  life  such  as  love,  hate,  rage,  Jealousy  and 
death.  The  central  motive  of  the  play  is  built  around 
the  love  affair  between  Santuzza  and  Turrlddu. 

It  would  be  ImpoBslble  to  say  whether  Alice  Gentle 
excelled  as  Santuzza  vocally  or  histrionically.  Her 
exceptional  vocal  resources,  the  warmth  of  her  luscious 
tones,  and  the  passionate  intensity  of  her  utterances 
were  utilized  throughout  her  entire  performance.  She 
reached  great  dramatic  heights  and  sang  with  her 
usual  fervor  and  brilliancy.  Yet,  the  musical  passages 
which  called  for  the  use  of  her  mezzo-voce  and  lyric 
voice  qualities  were  of  an  incomparable  beauty.  Once 
more  Alice  Gentle  demonstrated  that  emotion  in  music 
is  far  more  thrilling  than  an  exhibition  of  flawless 
technic.  An  artist  who  is  devoid  of  the  natural  ability 
to  actually  live  a  role  and  minus  temperament  will  ex- 
ploit their  perfection  in  that  direction,  Alice  Gentle 
has  both  perfection  of  Vocal  and  dramatic  technic, 
therefore,  she  can  throw  herself  completely  into  her 
role.  She  exhibited  a  character  tortured  with  con- 
flicting passions.  Her  audience  could  not  help  biit 
pity  this  poor  betrayed  girl  who  was  making  every 
effort  to  retain  the  love  of  her  worthless  lover.  They 
witnessed  her  despair  and  decision  for  revenge  which 
Miss  Gentle  so  pathetically  and  expressively  revealed 
through  her  facial  play  and  her  energetic  and  dramatic 
action.  Her  tremendous  task  is  achieved  with  an  ease 
which  is  miraculous  for  at  the  end  of  the  opera  Miss 
Gentle  is  just  as  fresh  vocally  as  at  the  outset.  There 
may  be  an  artist  at  the  present  time  who  can  enact 
Santuzza  as  well  as  Alice  Gentle,  but  there  is  none  who 
can  render  it  better,  that  is  certain.  A  more  striking 
personality  or  a  truer  operatic  artist  is  not  to  be  found. 
Giuseppe  Inzerlllo  as  Turiddu  would  attain  better 
artistic  results  if  he  would  think  less  of  tonal  volume 
and  more  of  tonal  quality.  Perhaps  then  he  would 
sing  a  few  bars  in  pitch  and  be  in  harmony  with  his 
fellow  artists  as  well  as  the  orchestra.  The  minor 
roles  and  the  orchestra  were  well  handled. 


Leoncavallo's  Pagliacci  will  always  be  a  gem  in  the 
operatic  repertory.  Its  rich  and  colorful  orchestra- 
tion, with  the  many  melodious  strains  and  quaint  story 
never  ceases  to  be  enjoyed  by  even  the  most  blasS 
operatic  connoiseur.  Besides  it  gives  ample  provision 
for  the  baritone  to  display  his  talents  and  an  excellent 
vehicle  for  the  tenor.  On  this  occasion  the  audience 
again  went  wild  with  enthusiasm  and  ecstacy  over  the 
Prologue  sung  by  Vincente  Ballester.  Now,  personally 
I  am  a  great  admirer  of  Mr.  Ballester's  voice,  which  is 
of  an  unusually  lovely  rich  and  warm  timbre  and  which 
he  uses  with  the  skill  of  a  true  vocalizer.  He  is  a 
splendid  actor  and  causes  the  audience  many  a  hearty 
laugh  by  his  humorous  conception  of  his  role.  Mr. 
Ballester  both  acts  and  sings  with  an  ease  which  is  a 
revelation  and  makes  the  stage  his  home,  so  thoroughly 
does  he  adapt  himself  to  his  surroundings.  But,  for  an 
artist  such  as  he  is,  I  am  quite  surprised  to  note  the 
occasional  liberties  he  takes  with  the  score  and  a  few 
operatic  tricks  which  he  has  acquired.  This  may  de- 
velop into  a  habit  which  may  prevent  him  from  reach- 
ing the  artistic  goal  which  his  talents  ought  to  attain. 
If  he  is,  for  Instance,  prolonging  his  notes  to  show  that 
he  has  a  tremendous  amount  of  breath  and  tonal  re- 
serve he  is  accomplishing  a  great  feat.  If  he  wishes 
to  please  the  multitude  by  resorting  to  these  so-called 
tricks  he  is  attaining  the  desired  results.  Salvos  of 
applause  and  shouts  for  repetitions  of  the  Prologue 
show  the  attitude  of  the  audience.  But,  on  the  other 
hand,  he  is  not  gaining  the  approval  of  the  serious 
musician  in  the  audience,  and  Mr.  Ballester  no  doubt 
knows  this.  It  is  therefore  Mr.  Ballester  who  must 
decide  with  whom  he  wishes  to  become  popular,  the 
opera-goers  who  appreciate  true  artistry  gained  through 
legitimate  singing  and  acting,  or  those  who  clamor  for 
the  sensational  and  bizarre  effects.  No  doubt  he  will 
adapt  himself  to  whatever  environment  surrounds  him 
at  the  time. 

Madeleine  Keltie  made  a  sweet  and  charming  Nedda. 
Her  acting  was  enhanced  with  grace  and  spirit,  while 
her  voice  is  of  a  pretty  quality  which  would  be  even 
lovelier  if  she  would  lose  that  tremolo  which  is  marring 
it.  This  could  be  accomplished  perhaps  if  she  would 
cover  her  tones  more  and  discontinue  singing  contin- 
ually with  that  broad  smile,  causing  her  upper  tones  to 
be  very  white  and  at  times  strident. 

Mr.  Merola  again  conducted  his  chorus  and  orchestra 
with  his  usual  musicianly  insight  and  having  both  under 
his  complete  control. 


John  McCormack  has  been  a  tremendous  success  in 
France,  Here  is  a  translation  of  a  recent  account  of  his 
appearance  in  Paris:  "At  the  Conservatoire,  the  tradi- 
tions of  the  classical  style  are  not  always  adhered  to, 
for  the  'Concerto  in  B-flat'  by  Mozart  was  executed  by 
the  pianist,  Miss  Magda  Tagliaferro,  in  the  most  fan- 
tastic  manner   imaginable. 

"However,  in  contrast,  a  great  American  singer  has 
been  heard  on  two  occasions:  Mr.  McCormack.  He  sang 
the  air  of  Octavio  from  'Don  Juan,'  as  a  great  artist 
would  do  it,  with  simplicity,  with  a  perfect  method, 
with  a  voice  every  secret,  every  resource  of  which  he 
knows  miraculously  well.  In  the  recitative  and  air, 
Christ  at  the  Mount  of  Olives,  a  cantata  of  Beethoven's, 
he  showed  an  amplitude,  a  breadth  of  diction  which 
were  of  a  quality  that  is,  alas,  very  uncommon.  Mr. 
McCormack  scored  a  real,  legitimate  triumph." 


PACIFIC  COAST  MUSICAL  REVIEW 


Distinguished  Artists  Residing  in  California  Who  are  Available  for  Concerts  During  the  Season  1920-1921 

Editorial  Note:— The  Pacitic  Coast  Musical  Review  Is  in  a  position  to  guaranlee  the  artisllc  efficiency  of  the  artists  represented  on  this  page.  They  have  established  a 
reputa  ion  or  themselves,  partly  national,  partly  mternat.onal,  through  regular  concert  lours  or  by  appearances  in  operatic  organizations  of  recognized  fame  The  punTose 
of  setting  forth  the  availability  of  these  reputed  artists  .8  to  convince  the  California  musical  public  that  distinguished  artists  of  equal  merit  to  any  reside  in  this  Stale 
We  Intend  to  prove  that  a  resident  artist  confers  honor  upon  the  community  in  which   he  resides. 


HORACE  BRITT 

Belgian    Cello 
Virtuoso 


Season  1920-1921 
Now  Booking 

Exclusive    Management 
JESSICA  COLBERT 


Hearst  Building,  San  Francisco,  Calif. 


OLGA 
STEEB 

PIANIST 
Now  Booking  for 
Season  1920-1921 

KATHERINE  A. 
BAMMAN 

Management 

53  West  39th,   N.  Y. 

Pacific  Coast  Representative 
L.  E.   Behymer,  Auditorium  BIdg.,   Los  Angeles 


Warren  D.     and     Esther  H. 


Organist 

Pianist 

|_ecturer 


ALLEN 

Joint  Recitals 


AddreKHt 
Office   of   the   OrsanlMt,    Stanford    University,   Cullf. 
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Mme.  Kalova  ! 


Brilliant  Russian  Violinist 


Available  for  Concerts  on  the  Pacific  Coast 


1912  Virginia  St.,  Berkeley 
Tel.  Berkeley  8114  W 


IMPORTANT  NOTICE 

This  page  is  intended  to  adequately  introduce  art- 
ists of  distinction  residing  in  California  before  the 
musical  public  of  the  Pacific  West,  None  but 
artists  of  the  first  rank  can  secure  space  on  this 
page.  We  trust  that  all  artists  here  represented 
will  avail  themselves  of  the  Musical  Review's 
Service  Department,  which  is  intended  to  assist 
California  artists  to  secure  remunerative  public 
appearances. 

THE    EDITOR. 


Povl 
Bjornskjold 

The  Eminent  Danish 
Dramatic  Tenor 


ASOM<3g£ai4LiST 
os=GEHU!NE  MERIT 


1113  Glenn  AvG. 
5erkpl<?yCai. 


MADAME 


Anna  Ruzena 
Sprotte 


NOW  IN  NEW  YORK 

\\  111    Ik"    nvni Initio    for    poiioertu,    opern    niiil    ornturlo 

hfKliitiins    enrly    In    .Vprll 

For   (IntoH    and    tcrnin   nddrens: 

Alhcrt    I'eterHfii,   41^5    Mnrki't    St.,    Sou    FninclHCO 


This  distinguished  artist  has  appean  ii  m  nuniti- 
ous  concerts  in  San  Francisco,  Los  Angeles  and 
other  California  cities.  Her  successes  have  been 
so  spontaneous  and  decisive  that  she  is  already 
being  booked  for  the  season  J921-1922. 

MANAGEMENT,    SELBY   OPPENHEIMER 


Chamber  Music  Society 

of  San  Francisco 

(Fsudcd  br  Eliu  Hccbi) 

Sixth    roncert 

TrESDAY    BVEMNG, 

Mnrrh   iHt 

1.  Mozart    Quartet 

E     flat     major,     for 
Strings. 

2.  Weber  Trio 

Op.     63.     for     Piano. 
Flute   and   Cello. 

J.  Beethoven  ....  Quartet 
F  major.  Op.  59. 
No.    1,   for   Strings. 

ST.    FRANCIS    HOTBL    COLONIAL    BALLROOM 

Single  Ticket  Sale  at  Sherman,  Clay  &  Co. 
Jessica  Colbert,   Manager 


PcTMluieer,  Ford,  Flre- 

Mtone,      Rrltl,      Heekt. 

itud    Orinuy 


FRANK  MOSS 

PIANIST 
Solo  Ensemble  Accompanist 

Stufllot   RoomH   1    nnd   2,   Ko.  408   StockloD    St. 
(HclDe   BIdg.) 

MonaKcmenlt 

JESSICA  COLBERT 

010  Hcnriit  Rulldlug;,  Snn  Francisco 


Constance  Alexandre 

MEZZO  SOPRANO 

A  California  artist  who  is  recognized  in 

Eastern    music   centers   where   she   has 

received    the    commendation    of    press 

and  public 

AddrCHMl    Pnoiflc    Coaitt    Musical    Review 
801  Kohler  .1  Cliniie  nide.,  Sau  FraneUoo,  Calif, 


Residence  Studio:  2904  Garber  St.,  Berkeley 


Lawrence  Strauss 

TENOR 

Management  Jessica  Colbert 

Studio: 
807  Kohler  &  Chase  BIdg. 

(Mondays  and  Thursdays) 


Announcing  the  Personnel  of 

"Le  Trio  Louise" 

Kajetan  Attl — Bohemian  Harpist 

Otto  King — Norwegian  Cellist 

M.   Anthony  Linden — American   Flutist 

Three    DIntiniciiiHhed    ArtlMfN    In    n    ITnlqiic    Chamber 
SliiKle      Ktinemble      PreNentliiK      VnitMiiiil      ProKrnmN 
I      ImpuHMlble     to     Hear     irnder     Any     Other     AuMpieeM 
I  For    Date>    and    Terinn    Addrewn 

I       M.  Anthony  Linden,  457  Phelan  BIdg., 

j  San  Francisco  , 

j  Care  of  S.  F.  Symphony  Orchestra  j 

OTTO    RAUHUT   TO    GIVE    PUPILS'    RECITAL 


Pupils  of  Otto  Rauhut,  the  wellknown  violinist  and 
teacher,  will  give  a  violin  recital  at  Soroals  Club  Hall 
on  Monday  evening,  February  14th.  They  will  be  as- 
sisted by  the  Arion  Trio,  consisting  of  Miss  Josephine 
Holub,  viorin,  Miss  .Joyce  Halloway,  piano,  and  Miss 
Margaret  Avery,  cello.  Miss  Pauline  Hope  Buttner 
and  Milton  Loeserman  will  be  the  accompanists.  The 
complete  program  will  be  as  follows:  March  Nuptlale 
(Paplnl).  Ruth  Arnold.  Violet  Butlner.  Natalie  Hallinan, 
Josephine  Holub,  Kathleen  Horton,  Lola  Hughes,  Iris 
Miller,  Ethel  O'Farrell,  Eugsne  Brandlein,  Charles 
Foye,  Arthur  Loeserman;   Pastorale   (Rieding),  Charles 


Atalliible     for     Coiieerti 

Will   Aeeept   n   I. In 

For    TerniN     and     DnIeN 

Care  S,  F.  S^inphouy  OrelieHtrn 


M.  ANTHONY 

LINDEN 

Forenif>Ht    Ainerlenn 
Flute    VIrtiioMO 

Principal  Solo  Flule  S.  F. 
Symphony  Orchestra, 
l^ormerly  Principal  Solo 
Flute  Minneapolis  Sym- 
phony Orchestra. 
.  Solo,  Knttemble,  Obllgnto 
Ited  :Vtiniber  of  Piiplla 
AddreNN.    -tr,7    Pheinn    Illdjc. 


W.  Friertrichs,  Jr.;  Concerto  G  major  (First  Movement) 
(De  Beriot).  Miss  Lola  Hughes;  Ave  Maria  (Bach-Gou- 
nnd),  Ruth  Arnold,  Violet  Buttner.  Viola  Eckstein.  Vera 
('■lander.  Natalie  Hallinan.  Josephine  Holub,  Kathleen 
Morton.  Lola  Hughes,  Iris  Miller,  Ethel  O'Farrell;  Le- 
gcnile  IWirniawski),  Mr.  Eugene  Brandlein;  Souvenir 
(Drdla),  Miss  Kathleen  Horton,  Miss  Elane  Horton  at  the 
piano;  Faust  Pantasie  (Sarasate),  Mr.  Charles  Foye; 
VValzer-Marchen  op.  64,  No.  Ill  (Eduard  Schultl,  Arion 
Trio;  Scherzo  Tarantelle  (Wieniawskil,  Mr.  Arthur  Loe- 
Ri'rni:in;  Fantasie  Appasslonala  (Vicuxtompsl,  Miss  Jose- 
phine Holub,  Miss  Joyce  Holloway  at  the  piano;  Valse 
de  Concert  (De  Saxy),  Ruth  Arnold,  Violet  Buttner, 
Rosemary  Betts,  Viola  Eckstein,  Vera  Glander.  Natalie 


BRUCE 

CAMERON 

Tenor 

Voice  Culture 

Concert,    Church    Recital 


Soloist   Third   Church   of  Christ   Scientist 

3538  Twenty-Third  Street,  San   Francisco 

Tel.  Mission  1297 

tVlanagement   Leah   Hopkins,  973   Market  Street 


Hallinan,  Josephine  Holub,  Kathleen  Horton,  Lola 
Hughes,  Georgina  Lemon,  Iris  Miller,  Ethel  O'Farrell, 
Albert  Arnold,  Eugene  Brandlein,  Charles  Daglow, 
Charles  Foye,  Charles  W.  Friedrlchs,  Jr.,  John  Hille- 
brandt.  Arthur  Loeserman. 


The  co-operation  of  Ihe  public  is  requested  in  regard 
to  observing  the  dates  of  the  jierformances  b.v  the 
Western  Singers.  Next  week  the  Faust  and  Aida  scenea 
will  he  sung  on  Tuesday  evening  and  FIdello  will  be 
repeated  on  Wednesday  evening.  (Note; — Sorosis  Hall 
Is  engaged  by  Professor  Manning  one  Friday  of  each 
month,  thus  causing  an  Interesting  Irregularity  in  the 
appearances  of  the  Western  Singers.) 


PACIFIC  COAST  MUSICAL  REVIEW 


NOTRE  DAME  COLLEGE  OPENS  CONCERT  SEASON 


Constance   Alexandre,  the   Weil-Known   Mezzo  Soprano, 

Assisted  by  Constance  Mering  of  Sacramento, 

Pianist,  Gave   Excellent   Program 

Tlip  I'ncllii'  lUmst  Musical  liovli'w  is  In  receipt  of 
ontliuslnslic  rt'ptirls  from  Sun  Joso  regarding  the  suc- 
cess of  Miss  t'ousUmco  Aloxandre,  who  gave  tho  llrst 
program  of  llie  new  season  al  Notre  Dame  College, 
assisted  by  Miss  Constance  Moring,  the  brilliant  young 
pianist  anil  accompanist  of  Sacramento,  who  is  rapidly 
forging  to  the  front  among  the  most  talented  California 
artists.  A  member  of  thi'  faculty  of  Notre  Dame  Col- 
lege of  Music,  who  belongs  among  the  foremost  musi- 
cal educators  in  the  PaciHc  West,  writes  us  of  this 
event; 

"At  last  we  have  heard  Miss  Alexandre,  and  tiie  fac- 
ulty and  students  are  very  well  pleased  with  this  sin- 
cere and  liiglily  gifted  artist.  Miss  Mering  also  was  a 
very  nice  accomrauist,  and  her  piano  numbers  were 
well  rendered.  There  is  something  so  earnest  about 
these  two  young  artists  that  one  feels  really  glad  to 
converse  with  them,  not  to  speak  of  listening  to  their 
work  of  voice  and  fingers." 

In  speaking  of  this  event  the  San  .lose  Mercury- 
Herald  has  this  to  say;  "The  Notre  Dame  Concert 
Hall  was  well  tilled  with  a  most  appreciative  audience 
last  Thursday  afternoon  on  the  occasion  of  the  opening 
concert  of  its  season,  given  by  Miss  Constance  Alex- 
andre, mezzo  soprano,  assisted  at  the  piano  by  Miss 
Constance  Mering.  The  audience  consisted  of  the  fac- 
ulty and  the  large  body  of  students  attending  Notre 
Dame,  and  it  was  an  audience  distinguished  by  its 
intelligence  and  enthusiasm.  Miss  Alexandre  is  the 
possessor  of  a  splendid  mezzo  soprano  voice,  with  a 
rich  and  most  pleasing  quality.  She  sings  with  good 
expression  and  her  diction  is  remarkably  clear.  In 
several  of  her  numbers  her  high  notes  were  beauti- 
fully prolonged,  demonstrating  her  wonderful  breath 
control.  She  was  very  generous  with  her  encores, 
which,  added  to  her  regular  program,  were:  An  Open 
Secret  (Huntington  Woodman),  The  Cuckoo  Clock 
(Grant  Schaefer).  Passing  By  (Edward  Purcel),  and  I 
Came  With  a  Song  (Frank  La  Forge). 

Miss  Mering  proved  herself  a  very  intelligent  and 
sympathetic  accompanist  and  an  excellent  pianist  also. 
She  has  stu'lied  witli  Tina  Lerner  and  is  a  pupil  of 
Geo.  S.  McManus.  At  the  conclusion  of  the  program 
the  more  advanced  students  gave  a  little  program  for 
the  artists,  much  to  the  surprise  and  delight  of  both 
Miss  Alexandre  remarking  pleasantly;  "We  are  chang- 
ing places  now."  Both  Miss  Alexandre  and  Miss  Mer- 
ing commenced  the  high  class  and  finished  work  of 
the  Notre  Dame  College  of  Music.  The  young  ladies 
who  took  part  in  this  program  were  Miss  M.  Booth,  '20, 
violin  solo;  Miss  M.  Cox,  piano  solo;  Miss  V.  Bulmore, 
vocal  solo  (soprano);  Miss  M.  Mathew,  harp  solo;  Miss 
S.  Yaeger,  vocal  solo  (contralto). 

Other  reports  that  came  to  this  office  proved  that  the 
two  artists  made  an  excellent  impression  upon  their 
appreciative  audience  and  revealed  an  artistry  and  mu- 
sicianship of  unusual  degree.  Miss  Alexandre's  rich, 
warm  contralto  was  heard  to  fine  advantage  and  her 
thrilling  interpretation  brought  our  every  hidden  senti- 
ment in  the  compositions.  Miss  Mering  both  as  ac- 
companist and  soloist  overcame  technical  and  emo- 
tional obstacles  with  an  ease  and  skill  that  endeared 
her  to  her  hearers.  Notre  Dame  College  of  Music  is 
one  of  the  very  few  musical  educational  institutions 
in  the  country  that  really  assist  their  students  by  let- 
ting them  hear  the  best  talent  that  can  be  had  in  their 
State  and  thus  create  in  them  a  refined  taste  for  the 
best  in  music  that  unquestionably  helps  them  in  their 
musical  education  so  ably  administered  by  a  competent 
faculty. 


of  40  llusalan  dancers  from  tho  Imperial  opera  houses 
of  Moscow  and  Petrograd;  a  complete  symphony  or- 
chestra under  the  direction  of  tho  peerless  Theodore 
Stier. 

Kight  programs  will  be  given  during  the  week,  the 
principal   ballets  of  which    will   Include  the   following; 

Monday  night,  Egyptian  Ballet  and  Araarllla;  Tues- 
day night.  Enchanted  Lake  and  Chopinlana;  Wednes- 
day matinee,  Egyptian  Ballet  and  Snowdakes,  Wednes- 
day night,  Amarilla,  Thursday  night,  Thais  and  Autumn 
Leaves;  Friday  night.  Flora's  Awakening,  Saturday 
matinee,  Thais  and  Chopinlana;  Saturday  night,  En- 
chanted Lake  and  Amarilla. 

At  each  performance  a  series  of  from  10  to  20  Bolo 
dances,  duets,  trios  and  ensemble  numbers  will  be  given 
by  Pavlowa  and  the  members  of  her  organization,  every 
one  of  which  appears  at  every  performance. 

Thousands  of  dollars  In  advance  mall  orders  have  al- 
ready been  received  by  Manager  Selby  C.  Oppenhelmer, 
and  these  orders  have  been  carefully  filled  and  tickets 
have  been  delivered  to  purchasers.  The  regular  seat 
sale  will  begin  at  the  Curran  Theatre  at  nine  o'clock 
next  Thursday  morning  and  up  to  this  time  Mr.  Oppen- 
helmer, under  whose  management  Pavlowa  is  being 
brought  to  San  Francisco,  will  continue  to  receive  mall 
orders.  The  Pavlowa  engagement  will  positively  be 
limited  to  one  week  in  this  city. 


ONE    WEEK    MORE,  THEN    PAVLOWA 


San  Francisco  will  greet  the  great  Pavlowa  in  true 
San  Francisco  style.  None  of  the  world's  great  artists 
are  held  in  warmer  esteem  by  San  Franciscans  than 
this  wonderful  Russian  ballerina,  who  heads  her  own 
company  of  Russian  ballet  stars,  due  at  the  Curran 
Theatre  on  Monday  night,  February  14th,  to  remain 
there  for  six  nights  and  Wednesday  and  Saturday  after- 
noons, offering  a  series  of  dances  and  ballets  which 
have  been  acclaimed  the  breadth  of  the  land  as  the  most 
pretentious   and  beautiful  ever  shown  in  this  country. 

Pavlowa  is  peerless.  That  much  is  agreed  upon  by 
every  music  writer  in  the  world.  Her  equal  does  not 
exist.  There  is  no  one  with  whom  to  make  a  compari- 
son. There  is  no  art  approaching  hers.  Extravagant 
adjectives  but  mildly  portray  the  genius  of  this  great 
woman.  Hers  is  the  ability  to  make  eloquent  speech 
through  the  dumbness  of  the  dance.  Hers  is  the  God- 
given  power  of  creating  the  super-sense.  The  Pavlowa 
performances  are  indescribable.  They  happen  not  once 
in  a  lifetime  but  once  in  the  whole  history  of  creation. 
The  nearest  approach  to  an  adequate  description  of* 
Pavlowa's  art  comes  from  the  pen  of  Don  Marquis,  who 
says  "She  is  youth,  she  is  foam,  she  is  flame,  she  is 
visible   song." 

Pavlowa  during  her  coming  engagement  will  be  sup- 
ported by  a  superb  organization  including  Alexandre 
Volinine,  Hubert  Stowitts,  Marie  Oleneva,  Hilda  But- 
sova,  Vajinski,  Pianowska,  Zalewski,  a  corps  de  ballet 


Johanna  Kristoffy 

PRIMA    DONNA    SOPRANO 

Thorough  Vocal  and  Dramntlc  Tratnlns: 
1360    TaiiblnsrloD   St.  Phone    PrHnklln    1721 


the  audlonco  will  rcBpontl  readily  to  the  KC'nluH  and 
tomuemment  of  Mr.  MarcoHi,  Many  ol"  our  roadorH 
will  rememhor  tho  excellent  Bohemian  Cluh  miuhIc  Mr, 
Marcolll  recently  compoHed  and  dlrectf^d  at  the  TIvoH 
Opera  lIouHe  at  one  of  Its  annual  concertH.  Mr.  Mar- 
celU  also  conducted  Bonie  of  IiIb  composltlone  at  Fcb- 
tlval  Hall  of  the  Panama-Paclllc  International  Kxpo- 
Hition  wHh  the  Exposition  OrchcHtra.  The  San  Fran- 
cisco Symphony  OrchcBtra,  under  the  direction  of  Al- 
fred Hertz,  also  presented  one  of  Mr.  MarcelU'H  com- 
positions at  one  of  its  concerts  last  season  and  It 
created  an  excellent  Impression.  So  It  1b  gratifying 
to  know  that  the  San  Carlo  Grand  Opera  Company  rec- 
ognizes the  merit  of  this  accomplished  musician  thus 
giving  our  musical  public  an  opportunity  to  also  admire 
him  as  a  conductor  of  opera. 


Lotta  Madden 

Soprano 

"Her  voice  reminds  one  of  Emmy  Destinn  at 
her  best."— H.  F.  Peyser,  New  York. 


Pacific  Coast  Tour 
March  and  April 


Northwestern  Representative 

KATHKRINC  RICE 

Sherman  and  Clay  Bldg.,  Tacomn.  Wash. 
Sonthtve stern    Representative: 

ALICE  SECKELS 

08  Pout  St.,  Snn  Francisco,  Cal. 
Manasement : 

MUSIC  League 

of  AMERICA 

1    Went    34th    St.,    New    York    Oily 


MARCELLI  GUEST  CONDUCTOR  FOR  SAN  CARLO 


Weil-Known   Composer-Conductor  Will   Direct   Perform- 
ance of  Cavallerla  Rusticana  at  Curran  Theatre 
on  Tuesday  Evening,  February  8th 


San  Francisco  music  lovers  will  be  pleased  to  hear 
that  Ulderico  Marcelli,  the  distinguished  composer  and 
conductor,  who  has  become  prominently  identified  with 
musical  progress  on  the  Pacific  Coast,  and  whose  com- 
positions as  well  as  public  performances  have  aroused 
so  much  interest  of  late,  is  to  conduct  a  performance 
of  Cavallerla  Rusticana,  with  Alice  Gentle  in  the  prin- 
cipal role,  at  the  Curran  Theatre  with  the  San  Carlo 
Grand  Opera  Company  nex't  Tuesday  evening.  Mr. 
Marcelli  has  lately  forged  ahead  rapidly  both  as  con- 
ductor and  composer,  and  this  will  add  another  tri- 
umph to  his  already  long  list  of  successes. 

Fortune  Gallo  deserves  much  credit  for  being  so  wide- 
awake to  take  advantage  of  the  splendid  accomplish- 
ments of  this  young  musician,  and  he  will  find  that 


NEW   YORK   CHAMBER    MUSIC   SOCIETY   CONCERT 


Famous     Ensemble    Organization    to    Give    Concert    at 

Colonial    Ballroom   of   St.   Francis    Hotel 

Friday    Evening,   February   11th 


I 


Music  lovers  will  hear  with  much  pleasure  that  the 
New  York  Chamber  Music  Society  will  give  a  concert 
in  San  Francisco  and  Oakland  the  end  of  next  week. 
The  San  Francisco  concert  will  take  place  on  Friday 
evening,  February  11th,  at  the  Colonial  Ballroom  of  the 
St.  Francis  Hotel,  and  the  Oakland  concert  will  be 
given  at  Ebell  Club  Auditorium  on  Saturday  afternoon, 
February  12th.  Prices  of  admission  are  $1,  ?1.50  and 
$2  and  tickets  are  for  sale  at  Sherman,  Clay  &  Co.  in 
San  Francisco  and  Oakland. 

The  initial  Pacific  Coast  tour  of  the  New  York  Cham- 
ber Music  Society,  under  the  management  of  Harry 
B.  Minor,  Los  Angeles,  impresario,  is  a  most  welcome 
addition  to  the  concert-lite  of  the  Pacific  West.  The 
work  of  this  chamber  music  organization  has  been 
widely  recognized  in  the  Bast  and  Middle  West,  so  that 
the  time  available  for  Pacific  dates  has  been  booked 
rapidly  and  but  a  few  appointments  are  left  open. 
The  demand  for  these  musicians  in  the  Middle  West 
and  East  proved  so  great  that  the  Pacific  tour  had  to 
be  restricted  from  six  to  three  weeks.  Moreover  the 
entire  season  of  1920-21  had  been  completely  booked  in 
the  Middle  Western  and  Eastern  States  several  months 
ago. 

The  New  York  Chamber  Music  Society  consists  of 
Carolyn  Beebe,  pianist  and  director;  further  of  Pierre 
Henrotte,  first  violin;  Herbert  Soman,  second  violin; 
Samuel  Fifschey,  viola:  Paul  Kefer,  cellist;  Emil  Mix, 
double  bass;  Gustavo  Labgenus,  clarinet;  William  Kin- 
caid,  flute;  Henri  de  Busscher,  oboe;  Ugo  Savolini,  bas- 
soon; Joseph  Franzl,  French  horn.  It  may  therefore 
be  almost  considered  as  a  symphony  orchestra  and 
would  have  passed  as  such  in  the  days  of  Haydn  and 
Mozart.  In  addition  to  the  ensemble  value  every  mem- 
ber of  the  organization  is  in  reality  a  high-class  solo 
player,  as  may  be  assumed  from  po  excellent  a  cham- 
ber music  body  as  this  one.  The  society  had  been 
formed  in  1915  by  Miss  Beebe  and  has  ever  since  met 
with  growing  recognition.  It  is  being  sponsored  by 
the  Music  League  of  America,  Inc.,  which  organization 
has  pledged  itself  for  five  years  to  make  the  work  of 
this  chamber  music  organization  possible. 


SAN   CARLO  CO.  TO   REMAIN  ANOTHER  WEEK 


Never  has  the  San  Carlo  Grand  Opera  Company  been 
received  with  greater  enthusiasm  here  than  during  their 
present  engagement  at  the  Curran  Theatre.  Their  wel- 
come has  been  so  hearty  that  they  have  been  per- 
suaded to  enjoy  the  hospitality  of  this  city  tor  an 
additional  week.  Fortune  Gallo  has  mapped  out  a 
most  interesting  program  of  operas  for  the  third  and 
final  week  of  the  engagement,  beginning  on  Sunday, 
February  6th,  with:  Sunday  evening  La  Boheme,  with 
Queena  Mario,  Keltie,  Agostini,  Valle,  De  Biasi.  Mon- 
day evening  Carmen,  with  Alice  Gentle,  Keltie,  Sinagra, 
Valle,  De  Biasi,  Cervi.  Tuesday  evening  a  double  bill, 
Cavallerla  Rusticana,  with  Alice  Gentle,  Barron,  Inzer- 
illo,  D'Amico,  and  I  Pagliacci,  with  Sofia  Cbarlebois, 
Inzerillo,  Ballester.  Wednesday  matinee  Martha,  with 
Queena  Mario,  De  Mette,  Agostini,  Ballester,  De  Biasi. 
Wednesday  evening  Thais,  with  Anna  Fitziu,  De  Mette, 
Sinagra,  Valle,  De  Biasi.  Thursday  evening  La  Gio- 
conda,  with  Bettina  Freeman,  De  Motte,  Agostini,  Bal- 
lester, De  Biasi.  Friday  evening,  Rigoletto,  with 
Queena  Mario,  Barron,  Sinagra,  Valle,  Cervi.  Saturday 
matinee  Madame  Butterfiy,  with  Anna  Fitziu  De  Mette, 
Agostini,  Valle,  De  Biasi.  Saturday  evening  II  Trova- 
tore  with  Bettina  Freeman,  Barron,  Inzerillo,  Ballester, 
Cervi. 


Pacific  Coast  Tour 

Leopold  Godowsky  Max  Rosen 

Master  Pianist  Distinguished  Violinist 

In  Joint  RecitzJs,  Orchestral  and  Solo  Appearances 
Management  International  Concert  Direction 


Steinway  and  Knabe  Pianos 


16  West  36th  St.,  New  York 


Brunswick  Records 


PACIFIC  COAST  MUSICAL  REVIEW 


E.  ROBERT  SCHMITZ 


Manae:ement: 
MUSIC    LEAGUE   OF   AMERICA 

1    \\>»tt    3-ltli    St.,    Xew    York    City 


After  triumphing  in  Philadelphia  (Phila- 
delphia Orchestra,  Stokowski  conducting), 
with  the  Tschaikowsky  Concerto;  in  Boston 
(Boston  Symphony,  Monteux  conducting), 

Mr.  Schmitz  Triumphs  Again 

with  the  New  York  Symphony  in  New  York 
(Damrosch  conducting),  in  the  Sowerby  Con- 
certo (first  performance). 


Philip  Hale  (Herald,  Boston) — Few  pian- 
ists can  vie  with  liim  as  a  poetic  virtuoso 
and  emotional  musician, 

Philadelphia  Bulletin  (Evening) — ICncom- 
passing  command  of  technical  skill  and  a 
sympathetic  regard  for  melodious  and  dra- 
matic significance  of  music. 

(New  York  Times),  Aldrich — Mr.  Schmitz 

played  the  Sowerby  concerto  brilliantly. 


Uttaann  $c  l^amltn  f  tano 


THE  JENKINS  SCHOOL  of  MUSIC 

46  RANDWICK  AVENUE,  OAKLAND 
MISS  CORA  W.   JENKINS,   Director 

Special  courses  offered  to  serious  and  talented  students  who 
desire  to  make  music  a  profession. 

Piano  department  under  Albert  Elkus;  associate  instructors  Mrs. 
•  Elsie  Cook  Hughes  of  London,  Miss  Marion  Coarsen  of  New  York. 
Violin,  under  Samuel  Savannah  and  assistants;  'Cello,  Albert  Rosen- 
thal, Arthur  Black;  Flute,  Louis  Newbauer. 

WRITE  FOR  PROSPECTUS 


PIEDMONT  2993 


ANNOUNCING  TWO  CONCERTS  OF  THE  WORLD  FAMOUS 

The  New  York  Chamber  Music  Society,  Inc. 

Presenting  a  Program  of  Soli,  Duets,  Trios,  Quartets,  Quintets,  Sextets,  Sep- 
tets, etc.  In  a  number  of  interesting  combinations  of  string  and  wind  instru- 
ments and  playing  a  literature  of  music  not  played  by  any  other  organisation. 

12  Superb  Soloists  in  Solo  and  Ensemble 
The  Utmost  Achievement  in  Chamber  Music 

Positively  the  Finest  Body  of  Ensemble  Artists  in  the  World  Today 


Carolyn   Beebe Director  and   Pianist 

Pierre  Henrotte First  Violin 

Herbert   Soman _ Second  Violin 

Samuel  Lifscbey Viola 

Paul  Kefer Cello 

Emll   Mix Double   Bass 


Ciustave   Langenus Clarinet 

William  Kincaid Flute 

Henri   de    Dusscher Oboe 

Ugo    Savolini Bassoon 

Joseph   Franzl French   Horn 

STISINWAY    PIANO    VSKD 


Colonial  Ball  Room,  St.  Francis  Hotel 

Friday  Eve,  February  11th,  8:30  P.  M. 


EBELL  CLUB  HALL, 


Harrison  Street     /~\  A  TT"  T     A  XTO 
near  14th  Street     W/\JVJ_>XA.i>  JL/ 


Sat.  Afternoon,  Feb.  12th,  2:30  P.  M. 


Tlck«tii    on    MHle    at    Sh«rniHn,    flay    A    Co., 
San    Franclnco   and    Oakland. 


PRICES:    $1,  $1.50,  $2.00 


PAVLOWA 

AND     HER.     BALLET     UlSSl-: 

AND      SVMPHONV      ORCHKS- 

TR  V 

CURRAN  THEATRE 
SIX    .\i<;hts 

A\  KD.    find     SAT.     Mntn. 
lleKlniiittR 

Monday    Night,    Feb.    14 

linder   >lniiiierenif  n(  : 

SELIIV    C.    OPPKMIKIMKU 

SIOIV.  NIGHT — "EKypfliin    Ilal- 

let"  and  "Aniurillu." 
TIES.    NIGHT — »EiM-lianted 
Lake**  nud  "Chopliilnnn.** 

MED.  MAT. — "EKyptinn   nitllet  "  and  "Snowfliiko." 

WED.    MGHT — "Aninrllla.** 

Till  RS.     MGHT — "TIuUh"    nud    "Antonin    Leaver." 

EH  I.    NIGHT — "Elora'M    Annkeninie." 

SAT.    MATINEE — "ThiilH**    nnd    "Cho|ilnlniin." 

SAT.    NIGHT — "Enfhuuled    Lnke"    nnd    •'Amarllln.** 

ALSO    FROM    TEN    TO    TWENTY    OUICINAL     Ul- 

VKRTISSlilMKNTS.  including  solos,  dui-ls.   trios  and 

ensembles  at  each   performance. 

MAIL    ORDERS    NOW 
accompanied   by   check    or  current   funds,   with   war 
tax  of   10%   added,  and  seir-addre»sed   and  stamped 
envelope    for    return    of    tickets,    to    SEI.BY    C.    OP- 
rKNHEIMER.   care  Sherman.  Clay  &  Co. 

SCALE  OF  PRICES 
Rox    and    I..oge    Seats,    $5.00 ;    entire    Orchestra   and 
three  rows  Balcony.   $1.00;   Ualcony  next  flvo   rows. 
$:i.OO;   last   eight   rowj*.   $2.00;  Gallery  7   rows,  |1.50; 
Gallery    balance.    $1.00. 

ReKiiIar    .seat    sale    will    begin    at    Curran    Theatre 
Box    Office    on    Thursday    Morning,    Feb.    10th. 


PAUL  ALTHOUSE 

THE    SENSATIONAL    AMERICAN    TENOR 

COLUMBIA  THEATRE 
Sunday    Evening,    February    13 — 8:15 

■W'hon  I'ftiil  Althoiisc  siiiKS  une  hCKliis  to  rvjili/.- 
how  few  ti-nors  of  tho  flr»»t  rank  arc  in  Amorlcii; 
for  that  matter  In  the  world." — ChleuBO  Duil.v 
.rmirnal. 

Tlckel«  Slicrninii.  t  ln.i    &  <  ■■.,  fl.lMl.  »l.,-.l).  «:.00,  »S..->0 
falirornla   ManaKomciU:   JESSIC.V   c'OLnKHT 

Coming    March    27th:    Kathleen    P»rlow,    World's 
Greatest  Woman  Violinist 


PACIFIC  COAST  MUSICAL  REVIEW 


The  Week's  Music  Events  in  Los  Angeles 

By  BRUNO  DAVID  USSHER 


Los  AiiKolos,  Jamiiii-y  liOtli. — Tlie  only  deduction  one 
might  nmko  from  tlio  cordlul  iipiilause  that  crowned 
every  number  during  the  Popular  Concert  of  the  Phil- 
harmonic Orchestra  under  Walter  Henry  Rothwell  yes- 
terday afternoon  could  only  he  construed  as  an  urgent 
demand  for  weekly  Sunday  Afternoon  programs  Instead 
of  the  present  fortnightly  schedule.  In  spite  of  the  bad 
weather  there  was  a  goodly  audience  present. 

The  Moorish  splendour  of  color  was  vividly  depicted 
in  the  performance  of  tlie  Entrance  March  from  Boabdil 
by  Moszkowsky.  The  "highspot"  of  the  program  was 
reached  in  another  musical  picture  from  Spain,  painted 
by  the  inimitable  brush  of  Bizet  in  his  Carmen  Suit* 
No.  1.  The  orchestra  has  seldom  done  better  work 
than  in  this  suite.  The  musical  detail  in  the  shadings, 
phrasing  and  accentuation  was  given  entrancing  life. 
Mr.  Plowe's  flute  solo  in  the  Intermezzo  was  fine,  as 
were  the  entire  woodwind  section  in  the  Dragons 
d'Alcala  section  when  the  short  episode  of  the  strings 
sounded  perfect.  The  Toreador  Marcli  had  to  be 
encored. 

The  soprano  soloist.  Miss  Linda  Loriel  (Mrs.  Sanford 
from  New  York),  met  with  a  warm  reception,  singing 
In  quelle  trine  morbide  from  Puccini's  Manon  Lescaut 
and  the  Mignon  Polonaise  by  Thomas.  Her  voice  has 
sweetness  and  a  certain  warmth,  but  her  technic  is  not 
sufficiently  elegant  in  the  coloratura  passages  of  the 
second  number.  Miss  Loriel's  voice  would  also  seem 
more  suitable  tor  smaller  numbers  as  she  has  to  force 
her  tones  to  give  them  volume  whereby  their  quality 
suffers.  She  encored  the  Mignon  aria.  The  Puccini 
aria  was  sung  with  better  artistic  effects. 

The  Baccbanale  from  Saint-Saens  Samson  and  Delilah 
was  played  as  brilliantly  by  the  orchestra  as  the  two 
Pierne  compositions,  Chanson  d'Autrefois  (Song  of  Long 
Ago),  and  Farandole  were  given  with  delicate  subtle- 
ness and  discreet  animation.  The  Tannhauser  Over- 
ture grew  more  effective  in  the  finale.  There  was  ten- 
dency on  the  part  of  the  conductor  to  give  the  brass 
and  percussion  instruments  too  much  freedom  of  tonal 
volume.  Jaernefelt's  Preludium  was  rendered  Instead 
of  an  encore  of  the  Saint-Saens  work. 


L.  E.  Behymer,  the  "Jupiter  musicus"  of  the  South- 
west, has  just  returned  from  the  North  after  an  absence 
of  more  than  one  week.  He  is  looking  more  breezy 
than  ever. 


The  School  of  Community  Music,  a  free  course  con- 
ducted by  Alexander  Stewart,  sponsored  by  the  Col- 
lege of  Music  and  the  Community  Service  of  Los  An- 
geles, has  opened  very  auspiciously.  Forty  students 
were  present  at  the  opening  night. 


Lawrence  A.  Lambert,  manager  of  the  Western  Con- 
cert Bureau  of  Portland,  Ore.,  has  motored  down  from 
his  home  city  to  spend  a  vacation  at  Long  Beach.  He 
is  accompanied  by  Mrs.  Lambert  and  his  young 
daughter. 


A.  P.  Adams  of  the  Wolfsohn  Musical  Bureau,  New 
York  City,  has  passed  through  Los  Angeles  en  route 
to  Denver.  Mr.  Adams  met  a  number  of  the  Pacific 
Coast  managers  in  a  conference  at  San  Francisco. 


Leopold  Godowsky  has  come  home  after  a  continued 
concert  activity  in  the  East  which  began  last  fall.  He 
will  play  a  joint  recital  with  Max  Rosen,  violinist,  here 
on  Thursday.  The  public  is  anticipating  their  appear- 
ance with  joyful  interest. 


Cecil  Fanning,  the  singularly  successful  tenor,  and 
his  accompaniste,  H.  B.  Turpin,  have  terminated  a  rec- 
ord-breaking week  of  engagements,  which  were  so 
crowded  that  on  several  occasions  the  artists  had  to 
appear  twice  the  same  day.  Fanning  was  heard  at  the 
Ebell  Club,  the  Ambassador,  in  Ventura,  Santa  Monica, 
Hollywood,  Riverside,  Redlands,  Ontario,  Pomona,  to 
mention  just  some  of  his  vocal  victories.  The  houses 
were  packed  in  every  instance,  which  will  mean  some- 
thing as  he  mostly  sings  in  large  High  School  Audi- 
toriums. 


For  the  six  appearances  scheduled  for  Anna  Pavlowa 
and  her  Ballet  Russe  at  the  Philharmonic  Auditorium, 
February  9,  10,  11  and  12,  with  matinees  February  10 
and  12,  six  different  ballets  and  over  50  different  di- 
vertissements are  announced.  She  will  also  appear  in 
Pasadena,  which  will  turn  out  en  masse,  for  the  last 
ticket  bad  been  sold  two  weeks  ago. 


Baritones  seem  to  be  fond  of  playing  golf,  for  Go- 
gorza,  who  will  appear  next  Friday  with  the  Philhar- 
monic Orchestra,  wrote  to  Manager  Behymer  regard- 
ing his  accommodations.  He  asked  that  rooms  be  se- 
cured for  him  at  the  Beverly  Hills  Hotel  so  that  he 
could  be  near  to  the  golf  links.  Louis  Graveure  who 
will  appear  in  recital  on  Tuesday,  the  eighth,  also  has 
a  predilection  for  this  particular  sport. 


or  auto  to  hear  the  orchestra.  Another  concert  of  the 
orchestra  will  be  given  in  Pasadena  on  the  llth,  with 
Emilio  de  Gogorza  as  soloist.  Active  preparations  are 
under  way  for  tlie  great  spring  tour  of  the  orchestra. 
The  University  of  Colorado  at  Greeley  has  booked  the 
organization  for  two  days,  May  15th  and  16th,  when  It 
will  participate  in  the  Musical  May  Festival  of  the 
Alma  Mater.  On  May  28th  the  orchestra  will  play  an 
ail-American  program  under  the  auspices  of  the  College 
of  the  Pacific  at  San  Jose. 

The  next  pair  of  concerts  in  Los  Angeles  is  of  special 
interest  as  it  will  introduce  a  work  by  Emile  Ferir,  the 
great  viola  soloist  and  member  of  the  orchestra.  His 
composition  has  been  performed  last  year  by  Eugene 
Ysaye  and  his  orchestra.  The  complete  program  con- 
tains: Brahms — Symphony  No.  2,  in  D,  Op.  73;  Handel 
— Where'er  You  Walk,  from  Semele,  Baritone  Solo, 
Emilio  de  Gogorza;  Emile  Ferir — Two  Pieces  for  Viola 
and  Orchestra,  (a)  Songe  (mss),  (b)  Caprice  Basque 
(mss),  Viola  Solo,  Emile  Ferir;  Sibelius — Tone  Poem 
Finlandia,  Op.  26,  No.  7;  Massenet — Promesse  de  mon 
avenir,  from  Le  Roi  de  Lahore,  Baritone  Solo,  Emilio 
de  Gogorza;    Weber — Overture  to  Oberon. 

The  program  for  the  Popular  Concert  of  the  13th 
is  remarkable,  viz:  Rimsky-Korsakow — Suite  Scheher- 
azade, Op.  15  (all  four  movements) ;  Franck — Variations 
Symphoniques  for  Piano  and  Orchestra,  Piano  Solo, 
Winifred  Hook;  Wagner — Siegfried's  Death  and  Funeral 
Music  from  Die  Gotterdammerung;  Weber — Overture  to 
Oberon.  Mr.  Rothwell  has  presumably  chosen  the 
Wagner  in  view  of  the  fact  that  the  concert  falls  on 
the  anniversary  day  of  the  great  composer's  death. 


The  cultural  mission  which  the  Philharmonic  Orches- 
tra is  fulfilling  extends  tar  beyoynd  this  city.  The  last 
concert  in  Pasadena  proved  a  great  success  in  every 
respect.  Richard  Buhlig  excelled  in  the  Liszt  B  flat 
piano  concerto.  The  concert  at  Claremont  College  took 
a  similarly  enjoyable  course.  The  large  Armory  was 
crowded  with  people  who  had  come  many  miles  by  train 


ANN    THOMPSON 
Pianist  ^Vlth  Ruth  St.  Dciila 

American  Musical  Optimists,  the  newly  organized 
club  for  artistic  folk  that  recently  received  its  charter 
from  its  founder,  Mana-Zucca,  and  the  parent  chapter 
in  New  York,  has  given  its  inauguration  reception  and 
musicale  on  Thursday  at  the  quarters  of  the  Union 
League  Club  in  the  Y.  W.  C.  A.  Building  on  Hill  Street. 
More-  than  five  hundred  invitations  had  been  sent  out. 
The  program  was  headed  by  Judge  Dana  W.  Weller  and 
Mrs.  J.  T.  Anderson  as  speakers.  Mrs.  Joseph  Zucker- 
man  is  the  president  of  the  new  club.  Those  who  con- 
tributed to  the  musical  program  were:  Claire  Forbes 
Crane,  pianist;  Sol  Cohen,  violin  virtuoso;  Charles  de 
la  Plate,  baritone;  Mme.  Zaruba,  soprano;  Grace  Im- 
merman,  danseuse;  the  Jamison  quartet  with  Mrs.  M. 
Henion  Robinson  and  Frank  N.  Colby  as  accompanists. 

The  club  is  much  delighted  at  the  receipt  of  a  prize 
contest  announcement  from  Mana-Zucca,  founder  and 
president  of  the  society  of  American  Optimists,  in  which 
she  personally  offers  $500  for  the  best  quintet  for  piano 
and  strings  composed  by  an  American  writer.  This 
contest  will  close  November  1,  1921. 

Further  conditions  of  the  cbntest  require  that  the 
manuscripts  be  labeled  by  a  motto  or  nom  de  plume 
and  be  accompanied  by  a  sealed  envelope  bearing  out- 
side the  same  motto  or  nom  de  plume  and  containing 
the  actual  name  and  address  of  the  composer.  These 
envelopes  will  not  be  opened  by  the  judges  until  they 
have  selected  the  winning  selection. 

The  requirements  further  state  that  manuscripts  are 
to  be  sent  to  the  secretary  of  the  American  Music  Opti- 
mists, M.  Gobert,  at  4  West  One  Hundred  Thirtieth 
street.  New  York  City.  The  judges  are  to  be  Josef 
Stransky,  Henry  Hadley.  Hans  Letz,  Roberto  Moranzoni 
and  Joan  Manen.  The  winning  composition  is  to  have 
it  first  performance  at  one  of  the  concerts  of  the  Ameri- 
can Music  Optimists.  Further  information  with  regard 
to  the  contest  may  be  obtained  from  the  secretary  at 
4  West  One  Hundred  Thirtieth  street.  New  York  City. 
The  American  Musical  Optimists  Club  will  hold  regu- 
lar meetings  at  which  only  works  by  American  com- 
posers will  be  heard. 


Miss  Maurene  Dyer,  a  soprano  of  lovely  qualities, 
from  this  city,  will  sing  at  the  California  Theatre  of 
San  Francisco  on  February  13th.  She  will  appear  in 
operatic  numbers  with  the  orchestra.  During  the  last 
week  alone  Miss  Dyer  gained  three  vocal  triumphs  to 
her  credit.  She  was  equally  well  received  in  her  musi- 
cales  at  the  Huntington  Hotel  and  Maryland  Hotel  of 
Pasadena  and  charmed  her  hearers  with  two  groups  of 
songs  at  Fullerton,  where  she  appeared  as  assisting 
artist  with  the  Trio  Intime.  Miss  Dyer  will  also  sing 
before  the  Musical  Club  of  Porterville  on  the  fifteenth. 


SYLVAIN  NOACK 

C''iini>(!rtiiiuMl(;r   I'lilltiurnionlc  Orebi-Ntru    uf    Lorn  Ausclea 
120  Nouth  Ozfurtl   Avenue 

IJmllud     rnitnbtir     uf     pupllH     for     violin     playing     and 
chambor  muHlc. 


CHARLES  E.  PEMBERTON 

Violin     Mualcal    Theory.     Faculty    Member    College    of 

Music 

306  Blanchard   Hall,  Los  Angeles — Wed.  and  Sat. 

JAY  PLOWE— Solo  Flutist 

Philharmonic   Orchestra — Trio    Intime 

Studio:  334  Blanchard  Hall,  Los  Angeles 

Res.   Phone:    579064 

ANN  THOMPSOf^-Piamste 

PIANISTE3  TO  RUTH   ST.  DENIS 

Recitals — Concert  m — Innf  ruction 

801    Maj.    Theatre    Bldg.,    Ren.    Phone    WllHh.    761 

EDWARD  MACDOWELL 

REMINISCENCES     AND    ROMANCE 

Author:  Mrs.  Graham  F.  Putnam,  1528  W.  Adams  St., 

Los   Angeles.     Price   $1.00. 

JOHN  SMALLMAN 

Baritone    Concert    Eneragrementn — Conductor    L.om    Aoselea 
Oratorio   Society 

For  information  see  E.  M.  Barger,  Secretary,  330  Blanch- 
ard  Hall,  Los   Angeles,   Calif. 


HENRI  de  BUSSCHER 

Belgian  Tenor 

Solo    Oboe,  Philharmonic 
Orchentra.  Lou   Aneelea 

Teacher  of 
OBOE  &  SINGING 

Coaching;    for 
Concert    and    Opera 

Stadio:  1500  S.  Figaeroa 

Tel.  23195 
Res.  Phone  Vermont  1625 


GRAUMAN'S 

MILLION  DOLLAR  THEATRE 
Broadway  at  Third 
LOS  ANGELES 

GREATER 

SYMPHONY  ORCHESTRA 

MISHA  GUTERSON,  CONDUCTOR 

Sunday  Morning  Concerts 

Every  Sunday,  Starting  at  11   A.   M. 
Soloists   From   Operatic  and   Concert  Stage 

ALL  SEATS  RESERVED 

—at— 

50  Cents 

and  War  Tax 


Which  Includes  the  privilege  of  remaining  for  the 
regular  Grauman  Photoplay  program.  It  is  advisa- 
ble that  seats  be  secured  several  days  in  advance 
in  order  to  secure  choice  locations  and  avoid  wait- 
ing in   line  on  Sunday. 


COLLEGE  OF  MUSIC 

University  of 
Southern  California 

All  Branches  of  Applied  and  Theoretical 

Music  Taught 

Strong  Faculty  Strong  Courses 

NOW  ENROLLING— SEND  FOR  CATALOG 

3201  South  Fl«rueroa  Street         Telephone  South  342S 
Los  Anseles,  California 
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100  MUSICIANS- 


42  CONCERTS 


Twelve  Friday  Afternoon  Symphony  Concerts 
Twelve  Saturday  Evening  Symphony  Concerts 
Twelve  Sunday  Afternoon  Popular  Concerts 
Six  School  Concerts  on  Tuesday  Afternoons 

SIXTEEN  WORLD-FAMOUS  SOLOISTS 

Seventh  Pair  of  Concerts 
February  4th  and  5th 

SPRING    TOUR    OF    35    CITIES    BEGINS    APRIL     18lh 

Wrilt  fat  Daiti  and  Termi 

L.  E.  BEHVMER.  Manaier.  521  Philharmonic  Audiloriiim 


L.  E.  Behymer 

MANAGER    OF    DISTINGUISHED    ARTISTS 

Executive  Offices: 

705   Auditorium    BIdg.,    Los   Angeles 


EGAN  SCHOOL  of  MUSIC  and  DRAMA 

BKtin    I.HIIe  Then«r«,   Itlde.,   I.om    Angeles,   California 

MUSIC      DRAMA      DANCING 

i II    all    their    b run <■  li ch 

Faculty  of  Teachers 
VIOLIN 

Madame    Petschnikoff 
Oscar  Selling 
DRAMA 

Frank   Egan 
Marsliall    Stcdman 
Anton    Dvorak 
Eleanor   McKee   Dvorak 
DA\CIN« 
Mile.   Prager  Anna   Dowdell 

Assistant    teachers    in    all    departments.     Write    for 
catalog. 


VOICE 

Roland    Paul 
Bertha  Vaughan 
PIANO 

Homer    Grunn 
Mildred   Marsh 
Winifred   Hooke 
Lester   Gauweiler 


DA VOL  SANDERS 

VIOLIN    SOLOIST    aud    COMPOSER 

H«ail   Violin   DepL,   College   of   MunIc,   V.   S.  C. — Member 

Plillharnioiile    OrcheMtru 

3201   S.  FlKneroH   St.,  Lou  AnEelt^n  Phoue  Main  2190 


Method    of 

KaneutinlH  and  KxtrncfN  for  the  \'iolln  niid  KiiMenihle. 
TrarherN  and  Orchentra  CIiinn  hy  Appolntinenl.  Alcniber 
Philharmonic  OroheNtrn.  Sdidio:  r>02  Mnjentie  Theatre. 
Phone    117(12. 


J.  SPENSER-KELLY,  Baritone 

THE    ABSOLUTELY   CORRECT   METHOD    OP   VOICE 

PRODUCTION 

PupllH    neeepted    In    every    braneli    of    the    vocnl    art. 

SludioHi   801-02    MaJentIo    Theatre    Bide.,    Lob   Angeiea 

Phont-i    i:W2t 

MAY  MACDONALD  HOPE 

CONCERT  PIANISTE — CHAMBER    MUSIC 
Studlot   323    Blanehard    Ilnll,    Phone    100S2.    Loa   Angeles 


PATRICK  O'NEIL,  Tenor 


CONCERTS 


VOICE    PROnilCTlO.V 


RECITALS 


StDdloa:   601-02    Majvatic    Thrnfre    nidg,,    Loa    Angrelea 
l*honc'!   UTOS 


Brahm  van  den  Beri^ 

Concrrt    Planlat,   nvallnblc   lor   Conorrfa    nnil    Reclfnla 
Mnnasrinenti    Fruncpa    (ioldwattrr.    70N    MfiJcNdc    Theatre 

nidB.     pho-e  rr.iHO 


Rosa  St.  Ember 

Volee    Speelallut — Reritalo— Conrertn 

Illustrated   Lrolui'-s   <t   Voire  Culture 
01   Maj.  Theatre  Bldg.  Phone   11184 


ILYA  BRONSON 


Solo  relllat  Phllharmnnlr  Orchfiitra.     Itlrmber  Trio  Intlme 
■  nd    Loa    AnBeleN    Trio,      liixt ruction,    Chamber 

Mnnlc.    ReeltnlM 
Studiot    R6IR    Ln    Mlrada.      Phone    llollr    3044 


HENRY    SVEDKOFSKY 

AaslMtanf    Coneertmanter   Philharmonic    Orcheiitra.      Mem- 
ber  NoBck  Qoartet.      Available   for   Concerti)  and   Recltala. 
Hanasemenft    L.   K.  Bebymer 


ALFRED  KASTNER,  Harpist 

t'lo  Harpist  Philharmonic  Orchestra,     Member  Trio  Intlnie 

Recital — Instruct  ion — Concerts 

Studio:     HO   S.   Gramercy   Place.      660481 


Alexander  Saslavsky—Violinist 

Director   SaNlavNky   Chamber    MuHic   Soeletv 

Concerts  in  Los  Angeles,  San  Francisco,  San  I'irK' 

Coronado,   La  Jolla,    etc. 

studio;    42S    nianehnrd    Hail.  Phone    1t>0H2 


Ann  Thompson,  the  gifted  pianist,  will  appear  on  each 
of  the  four  programs  Ruth  St.  Denis,  the  famous  dancer, 
and  her  husband,  Ted  Shawn,  will  give  on  every  Tues- 
day evening  during  February.  She  will  accompany 
Miss  St.  Denis  and  also  play  three  solo  numbers.  She 
has  just  returned  from  Oklahoma  City  where  she  has 
given  tour  piano  recitals  with  fine  success.  Miss 
Thompson  will  travel  with  Miss  St.  Denis  and  be  there- 
fore also  heard  at  the  Music,  Dance  and  Poetry  recitals 
which  this  artist  is  to  give  at  Coronado  and  Santa  Bar- 
bara early  this  year. 


Madame  Estelle  Heartt-Dreyfus,  one  of  the  best  be- 
loved singers  in  the  West,  and  her  husband  Louis  Drey- 
fus, will  be  welcomed  by  a  host  of  friends  this  week 
when  they  return  from  a  trot  around  the  globe.  They 
left  last  ,luly  and  intended  to  "do"  Australia,  New  Zea- 
land and  Ihe  Pacific  Islands.  In  Sydney  they  met  Mc- 
Cormack,  the  great  tenor,  who  urged  them  to  journey 
with  him  to  Europe.  Madame  Heartt-Dreyfus  and  her 
husband  will  stay  at  the  Bryson  Apartments  for  a 
while  and  resume  their  work  along  vocal  and  linguistic 
lines   immediately  upon  their  return. 


Anna  Ruzena  Sprotte  and  Charles  Wakefield  Cadman 
have  returned  from  a  concert  tour  through  Northern 
California. 


Madame  Ellen  Beach  Yaw,  famous  composer-singer, 
and  Franklin  Cannon,  New  York  pianist,  are  to  appear 
in  a  recital  Thursday  afternoon  at  the  Little  Theatre. 


O.  Heywood  Winters  teacher  of  voice  from  New  York, 
who  has  been  teaching  here  for  some  time,  is  forming 
a  woman's  chorus. 


Alice  Gentle  is  the  next  soloist  of  the  Ambassador 
Series  on  Thursday,  February  10th,  Theodore  Bekefi, 
Russian  dancer,  appears  on  the  same  program. 


Mme.  Helen  Thorner,  highly  gifted  soprano,  an- 
nounces a  recital  in  Santa  Barbara,  February  10th,  at 
the  Potter  Theater  under  the  management  of  Mrs.  C,  E. 
Herbert  tlie  local  impresaria. 


John  Smallman,  gifted  baritone,  has  left  tor  an  ex- 
tensive concert  tour  through  the  northern  part  of  the 
state.    Miss  Lorna  Gregg  will  play  the  accompaniments. 


MOTION  PICTURE  MUSIC 


At  Grauman'8 — Democracy  in  art, — bringing  the  high- 
est and  best  in  music  and  feature  productions  to  the 
big  American  public, — is  the  ideal  of  Sid  Grauman. 
.Again  inspired  by  that  ideal  that  urged  him  to  found 
Graumaii's  Symphony  Orchestra,  one  of  the  demo- 
cratic institutions  in  the  city  of  Los  Angeles,  Sid  Grau- 
man is  planning  with  Misha  Guterson,  Conductor  of 
(iraumau's  Symphony  Orchestra,  to  present  programs 
at  the  regular  Sunday  morning  concerts  consisting  of 
compositions  representing  every  nation.  Starting  Sun- 
day, February  6th,  an  allWagner  program  will  be 
offered.  The  numbers  are:  Overture  to  Flying  Dutch- 
man: Song,  Traume;  Prelude  to  Lohengrin;  Selections 
from  Die  Walkure:  Love  Death  from  Tristan  and 
Isolde:  Overture  to  RIenzi. 


The  many  requests  for  repetition  of  certain  orches- 
tral numbers  which  dally  pour  into  Sid  Grauman's  office 
are  a  fine  document  of  the  esteem  in  which  the  Sunday 
Morning  Concerts  at  the  Grauman  Theatre  are  being 
held.  Conductor  Misha  Guterson  arranged  yesterday 
morning's  concert  in  accordance  with  this  public  ex- 
pression and  met  with  enthusiastic  approval  after  every 
number. 

He  began  with  the  Raymond  Overture  by  Thomas, 
which,  in  its  melodic  elegance,  found  a  pleasing  read- 
ing. In  Liszt's  Liebestraum  and  Solvelg's  Song  by 
Grieg  the  strings  developed  singing  tonal  qualities.  It 
was  after  the  selections  from  Faust  by  Gounod  and  the 
Suppe  Overture  Poet  and  Peasant,  however,  when  Mr. 
Guterson  and  his  players  reaped  special  applause. 

The  soloist.  Miss  Tcnic  Sheehan,  dramatic  mezzo- 
soprano,  won  warm  thanks  with  the  Saint-Saens  aria 
My  Heart  at  Thy  Sweet  Voice  from  Samson  and  Deli- 
lah, following  It  successfully  with  Annie  Laurie  as 
encore. 


At  Tally's — The  musical  program  at  Tally's  this  week 
is  notable  Inasmuch  as  the  music  chosen  is  not  only 
characteristic  of  tlie  film  play  Kismet,  but  it  Is  also 
gratifying  on  account  of  its  selection.  As  the  title 
almost  implies,  the  film  plays  in  the  Orient,  In  Bagdad. 
The  music  selected  is  taken  freely  from  Rimsky-Kor- 
sakow's  Scheherazade  and  has  been  fittingly  synchron- 
ized. Bizet's  L'Arlesienne  suite  has  also  been  chosen 
in  part.  The  orchestra  at  Tally's  is  not  large,  but  ren- 
ders the  music  well.  The  collaboration  of  organ  with 
the  instrumentalists  is  also  a  pleasant  feature  of  which 
other  houses  take  little  or  no  advantage.  The  vocal 
and  dance  prologue  to  Kismet  Is  In  keeping  with  the 
style  of  that  remarkable  film.  Incidentally,  it  was  Mr. 
Tally  who  earlier  than  any  other  moving  picture  exhi- 
bitor in  town  formed  a  good  orchestra,  offered  Instru- 
mental soli  and  installed  a  large  fine  organ. 


At  the  Mission  Theatre — Of  the  music  at  the  Mission 
Theater  one  may  well  say  that  it  has  a  well-deflned 
mission  in  the  course  of  the  program  and  the  conduc- 
tor-in-chief. Dr.  Carlos  de  Mandril,  late  of  Oakland,  has 
on  this  basis  quickly  attained  popularity.  He  sees  to 
it  that  the  music  fulfills  this  mission,  both  as  orches- 
tra leader  and  violin  soloist.  There  is  good  character- 
istic in  the  way  Suppe's  Pique  Dame  Overture  was 
played.  As  soloist  Dr.  Mandril  combines  elegance  and 
expression.  His  stage  appearance  is  dignified,  unob- 
trusive. He  relies  on  the  music  "to  put  the  thing  over." 
In  Gregory  Kreshover  he  posseses  a  most  desirable  as- 
sistant conductor  who  sees  to  it  that  the  cues  come 
with  a  snap.  C.  Sharpe  Minor  is  something  of  an  insti- 
tution in  picture  house  organ  music  here,  a  well  beloved 
institution  at  that.  The  Apollo  Vocal  Quartet  (Charles 
Patrick,  Harrison  O.  Joseph,  George  Kadil,  Stuart  Wil- 
liams) adds  pleasant  diversity  to  the  program. 


At  the  California — Much  has  been  written  in  these 
columns  about  Fred  Miller's  California  Theatre,  which 
is  under  the  baton  of  Carli  D.  Elinor.  This  week  Eli- 
nor has  dug  up  a  number  of  Italian  folksongs  and 
combined  them  into  a  potpourri  in  place  of  a  "ready- 
made"  overture.  This  is  In  keeping  with  the  character 
of  the  play  which  has  Sicilian  locality.  Accordingly 
the  cue  sheet  is  a  musical  monument  in  honor  of  Italy. 


Read  the  Pacific  Coast  Musical  Review  for  all  Import- 
ant events  in  the  musical  world. 


Max  Rosen 

PLAYS 

LOUIS  PERSINGER'S 

TRANSCRIPTION   OF 

"In  the  Time 
of  Roses^' 

(REICHARDT) 


I'ulrllBhed   and   CopyrlKhted   by   Carl    Fischer, 
New  York 
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NEW    YORK    ENJOYS    MANY    MUSICAL    EVENTS 

Friends  of  Music  Give  Third   Concert— Schumann  Club 

Opens   Its   Season — The   Flonzaleys  Give 

Their  Second   Recital 

By  ROSALIE  HOUSMAN 
New  York.  Jmiuiuy  23,  1<I21.— The  third  concert  oC 
the  Friends  of  Music  iit  Aooliiin  Uull.  Sunday,  the  16th, 
WHS  anolhor  of  Ihelr  unusuul  and  iiitorestlng  programs. 
On  this  occasion,  the  newly  organized  mixed  chorus, 
trained  uniler  Stephen  Townsend,  sang  in  the  Brahms' 
elegle,  Nanle,  a  deeply  moving  worlt.  The  overture  to 
Spohr's  Jessonda  opened  the  afternoon,  followed  by  a 
concertino  tor  clarinet,  by  Busonl,  who  is  an  equally 
famous  composer.  ChllTlarelll,  who  played  the  solo  part, 
has  a  lovely  tone,  and  the  music  was  less  modern  than 
some  which  Busonl  has  written.  But  the  novelty  which 
was  the  piece  de  resistance,  was  the  Grottesco,  of 
Mallepiero.  for  small  orchestra,  conducted  by  Mr.  Bo- 
dansky.  Grotesque  it  certainly  is,  but  more  interesting 
in  its  ugliness  than  many  things  called  beautiful.  It 
is  highly  colored  and  the  instruments  are  frequently 
used  in  unaccustomed  registers.  I  felt  a  very  definite 
sense  of  senate  form,  underlying  it,  and  melody,  too, 
in  a  broad  use  of  the  term.  There  was  sincere  ap- 
plause, and  some  amusement  for  the  drolleries  of  the 
music,  and  Bodansky  announced  that  he  would  play  it 
again  as  it  was  well  worth  better  acquaintance.  It 
was,  though  1  do  not  believe  that  some  of  the  older 
musicians  cared  for  it. 


The  Philharmonic  Orchestra  had  an  all-Wagner  pro- 
gram at  Carnegie  Hall.  Toscanini  gave  an  extra  con- 
cert at  the  Hippodrome  for  the  benefit  of  the  Tuber- 
culosis Society.  Thibaud  was  soloist  at  the  Opera 
House  on  Sunday  evening's  program.  These  are  but  a 
few  of  the  many  musical  activities  of  New  York's  Sun- 
day music. 


The  Schumann  Club,  under  the  able  leadership  of 
Percy  Rector  Stephens,  gave  its  first  concert  of  the 
season  on  Monday  evening,  January  17th.  All  the  ar- 
rangements, with  the  exception  of  the  Brahms  group, 
were  made  by  Deems  Taylor,  and  the  material  was 
classic  and  modern  song,  done  well  by  this  woman's 
chorus.  Their  diction,  as  a  mass  group,  was  amazing, 
and  they  show  real  musicianly  feeling  in  their  intelli- 
gent phrasing  and  response  to  Mr.  Stephens'  baton. 
I  understand  that  a  chorus  of  a  like  nature  is  to  be 
started  in  San  Francisco  this  coming  summer,  when 
Mr.  Stephens  returns.  Singers  who  will  enroll  will 
gain  greatly,  judging  by  the  work  I  have  heard  from 
the  Schumann  Club. 


Arthur  Shattuck  returned  to  the  American  recital 
stage  on  Tuesday  afternoon,  January  18th,  and  was 
given  a  real  welcome.  It  was  the  first  time  I  heard 
him  play,  and  I  liked  his  sane  and  unaffected  inter- 
pretations. He  did  a  group  of  Palmgren's  music,  that 
Finnish  composer  called  the  Chopin  of  the  North. 
Of  the  more  serious  things,  there  were  the  Bach- 
D'Albert  Tocatta,  and  Mendelssohn's  D  minor  varia- 
tions, which  I  think  he  played  with  that  lofty  dignity 
that  they  demand.  A  charming  novelty  was  de  Sev- 
erac'3  Old  Music  Box,  which  was  encored. 


The  Flonzaleys  gave  their  second  recital  on  the  cold- 
est night  New  York  has  had  in  years,  but  that  did  not 
keep  any  of  their  admirers  away,  as  there  was  a  sold- 
out  house  to  greet  them.  How  their  wonderful  play- 
ing warmed  one's  musical  heart,  and  to  hear  them  do 
the  Brahms  C  minor  was  worth  freezing  for.  It  was 
the  kind  of  beauty  that  goes  beyond  words.  The 
Beethoven  in  F,  opus  69,  was  a  trifle  more  human  in 
expression,  and  was  done  in  just  the  right  spirit.  The 
novelty  introduced  at  this  concert  was  a  Serenade 
Dramatique  of  Joseph  Jongen,  a  newer  Belgian  com- 
poser. I  felt  that  this  was  a  less  serious  work  than 
others  which  the  Flonzaleys  have  made  known  to  us, 
and  though  it  is  written  with  a  full  understanding  of 
the  possibilities  of  the  medium,  I  did  not  care  for  it. 
There  was  a  definite  influence  of  the  Far  East  in  it, 
with  a  rather  barbaric  main  theme.  Somehow  it  made 
me  think  of  Gaugin's  pictures,  with  their  crude  and 
brilliant  colorings. 


Rachmaninoff  was  much  applauded  at  his  recital  at 
Carnegie  Hail,  Tuesday  evening,  January  18th,  but  as  it 
was  the  same  evening  as  the  Flonzaleys,  I  did  not  hear 
him.  As  usual,  there  was  not  a  vacant  seat  in  the 
hall,  and  among  the  various  numbers  he  played  the 
op.  90  of  Beethoven,  Papillions  of  Schumann,  a  Chopin 
group,  and  in  conclusion  several  of  his  own. 


When  Rudolf  Ganz  reappeared  on  Friday  evening,  the 
21st,  he  had  a  packed  house  at  Aeolian  Hall  to  greet 
him  on  his  return  from  his  European  concert  tour.  And 
he  gave  us  a  program,  big  and  balanced  in  every  de- 
tail. I  know  of  no  pianist,  playing  today,  who  is  more 
sane  and  profound  than  he  is;  he  satisfies  as  well  as 
thrills  us.  He  began  with  a  massively  conceived  in- 
terpretation of  Chopin's  master  work,  the  F  minor 
Fantasie,  following  it  with  a  Chopin  group.  Next,  there 
was  the  Beethoven  op.  26,  that  rugged  sonate  with  the 
funeral  march,  and  to  prove  his  liberality,  the  B  minor 
Chopin  sonate  was  played  in  contrast.  How  different 
from  the  Beethoven  and  how  beautiful.  The  slow 
movement  is  one  of  the  top-notch  pages  in  all  piano 
literature.  There  was  a  riot  of  applause,  and  when 
Mr.  Ganz  did  a  group  of  his  own,  including  a  new 
Scherzino,  the  house  stormed  its  approval.  It  is  rare 
to  see  such  enthusiasm  at  a  dignified  piano  recital,  but 
Ganz  always  stirs  up  his  hearers.  There  were  many 
encores  at  the  close  of  this  taxing  program  with  the 
audience  crowding  around  the  stage. 


Cesar  Franck  was  the  composer  honored  on  Saturday 
afternoon.  January  22nd,  at  Aeolian  Hall,  and  there 
was  a  very  appi'eclatlvo  audience  who  enjoyed  the  pro- 
gram. First  Ernest  Hutcheson  and  Samuel  Gardner 
(wiio  l.s  to  play  in  San  Francisco  soon,  I  am  told), 
gave  the  violin  and  piano  sonate,  in  a  noble  and  sincere 
Intorprelatlon.  The  ensemble  was  excellent.  Mme. 
Helen  Stanley  did  several  of  the  songs,  and  the  Pauls 
Angellcus  wllh  cello,  jtiano  and  organ  accompaniment. 


MAY    PETERSON 

Tile    Xoted    .Viuerienn    Soprano    WHio    W^fll   Appear   at    tbe 

St.  Francis  Hotel  Next  Tuesday  Afternoon  Under 

tlie    Management    of  Alice    SeeheLs 

Mr.  Hutcheson  did  the  Prelude  and  variations  in  his 
dignified  and  sincere  manner,  and  as  a  finale,  the  trio, 
which  is  Franck's  first  published  work,  was  played,  the 
cello  part  being  well  done  by  Mr.  Stoeber,  formerly 
of  the  Berkshire  Quartet.  There  is  a  feeling  of  depth 
and  peace  in  all  the  Franck  music,  and  the  soloists 
conveyed  us  just  that  message  in  beautiful  fashion. 


At  the  Opera  House,  there  were  the  usual  repeti- 
tions, and  Hadley's  one  act,  Cleopatra's  Night,  was  re- 
stored to  the  repertoire  in  conjunction  with  Coq  D'Or. 
The  same  cast  as  sang  in  it  last  season  appeared,  Eu- 
gene Onegin  of  Tschaikowsky's  lyric  opera  was  also 
done  again  with  de  Luca  and  Muzio.  There  is  charm 
in  the  music,  but  a  poor  libretto  hinders  the  opera  from 
becoming  a  popular  success  in  America. 


Mr.  Hadley  conducted  at  the  Philharmonic  concert 
at  Carnegie  Hall,  Thursday  afternoon,  January  20th. 
The  symphony  was  his  own  early  work.  Youth  and 
Life,  and  it  pleased  the  large  audience.  The  cellist, 
Schultz,  was  the  soloist  that  same  evening,  playing  the 
Schumann  concerto. 


Harry  Harkness  Flagler,  president  of  the  Symphony 
Society  of  New  York,  announced  yesterday  the  engage' 
ment  of  Albert  Coates,  the  eminent  British  conductor, 
to  fill  the  post  of  associate  conductor  of  the  New 
York  Symphony  Orchestra  for  next  season.  In  a  let- 
ter addressed  to  the  directors  of  the  Symphony  Society, 
Mr.  Flagler  says; 

"In  accordance  with  the  desire  of  Mr.  Walter  Dam. 
rosch,  expressed  to  me  frequently  during  the  past  year, 


that  there  should  be  associated  wllh  him  another  con- 
ductor of  high  artistic  rank  with  whom  he  could  Hharo 
Ills  constantly  expanding  work.  I  am  pleased  Uj  an- 
nounce the  engagement  of  Mr.  Albert  Coales,  the  emi- 
nent conductor  of  the  London  Symphony  Orchestra,  of 
the  Royal  London  Philharmonic  Society,  and  of  the 
Iloyal  Opera  Covent  Garden,  to  fill  the  post  of  Asso- 
ciate Conductor  for  the  season  of  1921-1922. 

"Last  spring,  before  Mr.  Damrosch  sailed,  I  sug- 
gested to  him  that  in  furtherance  of  his  wish  to  share 
the  conductorship  of  the  New  York  Symphony  Orches- 
tra, he  make  use  of  the  opportunity  offered  by  his 
European  tour  to  look  the  field  over  for  an  associate 
who  would  not  only  Impart  novelty  to  the  American 
season,  but  who  would  maintain  the  musicianly  tradi- 
tions of  the  Symphony  Society. 

"With  this  end  in  view,  his  choice  fell  upon  Albert 
Coates,  who  had  recently  returned  to  London  after  a 
long  service  in  the  cause  of  music  at  Petrograd,  and 
to  whom  an  invitation  to  visit  us  as  guest  conductor 
for  a  short  period  this  season  was  extended.  Mr.  Dam- 
rosch's  selection  has  been  more  than  justified  by  the 
enthusiastic  recognition  of  Mr.  Coates'  ability  by  both 
press  and  public,  and  I  am  glad  to  avail  myself  of  the 
option  on  his  services  for  a  period  of  ten  weeks  of 
next  season  which  he  gave  to  Mr.  Damrosch  last 
summer    before    our    orchestra    left    England. 

"HARRY   HARKNESS    FLAGLER, 

"President." 


i 


The  Berkeley  Musical  Association  announces  the  sec- 
ond concert  of  the  eleventh  season  to  take  place  on 
February  lOtb  in  the  Harmon  Gymnasium  of  the  Campus 
of  the  University  of  California.  Much  to  the  regret  of 
the  many  patrons  of  this  association  the  concert  which 
was  scheduled  to  take  place  on  January  25th,  had  to 
be  cancelled  owing  to  the  illness  of  the  artist  engaged, 
Emilio  de  Gogorza.  The  great  musical  treat  which  will 
be  given  to  the  musical  colony  of  Berkeley  will  be  the 
New  York  Chamber  Music  Society,  founded  and  directed 
by  Carolyn  Beebe.  The  program  will  include:  Sinfonia 
de  Camera  in  B  flat,  Op.  8  (Ermanno  Wolf-Ferrari), 
Suite  in  C,  Op.  6  (Eugene  Goossens),  Suite  Children's 
Comer  (Claude  Achille  Debussy),  Aubade  (Emile  Louis 
Fortune  Pessard),  Pastorale  (Gabriel  Pieme),  Allegro 
Leggiero  (Charles  Edouard  Lefebre),  Mock  Morris, 
Irish  Tune  from  County  Derry,  Molly  on  the  Shore 
(Percy  Grainger).  The  third  concert  of  the  Berkeley 
Musical  Association  will  take  place  on  March  1st  and 
the  artist  will  be  one  of  America's  favorite  sopranos. 
Miss  Anna  Case. 


WESTERN  SINGERS 

(Co-operative   Opera  Company) 

Sorosis  Hall.     Tickets  50  cents 

Tuesday  and  Friday  evenings  at  8:30 


FRANK  CARROLL  GIFFEN 

TEACHER    OF    SINGING 

ons  Chestnut   Street,   near   Hyde 
Appointments    by   Phone— Prospect   3320 


Advanced 

Instruction 

of  Piano 

A.  Special  Course  in  the 
Art  of  Piano  Pla5dng 
for  Teachers  and  Ad- 
vanced Students. 


Pauline  Dahl  Behm 

Pianist 


A  course  providing  a  well  ordered  authentic 
system  of  carefully  selected  teaching  ma- 
terial. 


Formerly  with 
Faculty  of  Chi- 
cago Conserva- 
tory  of   Music. 


Tuesdays   for 
Appointment 


Endorsed    by    leading 
Piano  Instructors 

studio: 

1331    Castro  St.  at  I4tli   St„ 

Oakland 

Telephone  Lakeside  765 

(The  Z.  W.  Potter  Studios) 


PACIFIC  COAST  MUSICAL  REVIEW 
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Celebrate  Washington  s  Birdthay    »»  kIviub  an  opera  for  youns  people 

WHEN    WASHINGTON   WAS  A   BOY — Words  and   music   by  John    Mokrejs 

Price  $1.00 

A   iniiHU'fil   iiliiy  (IrplrlliiK  the  ruMtonin  iitid   ehnrneteri*  of  old  oolonliil    Hnifxt.      It 

Im    Mpirlifil   lu    uctluii.    nuti    Iism    ii    kIUl-    ^iirlety  ot   h»I»n,   duetH   nod   flionirteii.    In- 

fludlnK  "   t'nkc  A\nlk  nnd   n   >Iiir<-lil»K  Soiik>      l-'or  SchooU.   ChiirfUen   nnil   CliibN. 

PubllNbed    by    CI.A\Tt>\     F.    Sl>im     CO.,    rHICAtiO,    nud    for    Hole    by 

Henry    Lirobc.    lH'*   Ketiruy    St^   Snn    rrnurlNCO 


Another 

Metropolitan  Star 

Endorses  SOLOELLE 


Jomelli 


Formerly  leading  soprano  of  the  Metro, 
politan  Opera  Company,  Covent  Garden, 
London  and  Royal  Opera  Company  of 
Paris  and  Brussels  —  an  internationally 
recognized  vocal  instructor 


The  San  Francisco  Savings  and  Loan  Society 

SAVINGS       (THK    SAN    FRANCISCO    BANK)      COMMERCIAL 
520  California   Street,  Saa  Franclaco,   CaL 

Member  of   the    Federal    ReserTe   Syntem 
Member  of  tbe   Aaaoelated  SavlaKa   Bank*   of  San   Franclaco 

MISSION   BRANCH,  Mlaalon  and  21at  Streeta 

PARK.PRESIDIO   DISTRICT   BRANCH,   Clement   and   Ttb    Ato. 

HAIGHT  STREET  BRANCH,  Halffbt  and  Belvedere  Streeta 

DECEMBER  31st.  1920 

Asaets  »ei),S78,l-l7.01 

Deposits  ea,»3S,147.0I 

Capital  Actually  Paid   Up  1.000,000.00 

Reserve  and  Contingent  Funds  2.540,000.00 

Krnployees*    Pension    Fund    343,536.85 

OFFICERS — JOHN  A.  BUCK.  President;  GEO.  TOURNT,  Vice-President  and 
Manager;  A.  H.  R.  SCHMIDT.  Vice-President  and  Cashier;  B.  T.  KRUSE,  Vice- 
President:  A.  H.  MUI.l.KR,  Secretary;  WM.  L).  NEWHOUSE,  Assistant  Secretary; 
WILLIAM  HI':nRM.\NN'.  GEO.  SrH.\MMEL.  G.  A.  BELCHER.  R.  A.  LAUENSTEIN. 
Assistant  Cashiers;  C.  W.  HETER,  Manager  Mission  Branch;  W.  C.  HETER. 
Manager  Parlt-Presidio  District  Branch;  O.  F.  PAULSEN.  Manager  Haight  Street 
Branch:  GOODFELLOW.    EELLS.    MOORE    &    ORRICK.    General    Attorneys. 

BOARD  OF  DIRECTORS— JOHN  A.  BUCK.  GEO.  TOURNT.  E.  T.  KRUSE, 
A.  H.  R.  SCHMIDT,  I.  N.  WALTER.  HUGH  GOODPELLOW,  A.  HAAS.  E.  N. 
VAN   BERGEN.   ROBERT  DOLLAR.   E.   A.  CHRISTENSON.   L.   S.   SHERMAN. 


Writes  of  the 


SOLOELLE 

The  Tone-Coloring  Solo  Player-Piano 


"The  Soloelle — a  moit  magnificent  and  artiitic  instrument 
— a  player  piano  that  really  permits  those  who  have  a  love 
of  music  in  the  heart  to  produce  music  that  is  honestly 
artistic  and  colorful — a  player  piano  that  gives  the  singer 
a  skilled  accompanist  at  home." 


POPULAR  SYMPHONY  CONCERT 


At  next  Sunday's  popular  concert  by 
the  San  Francisco  Symphony  Orchestra 
in  the  Curran  Theati'e  .\rtur  Argiewicz 
will  be  the  soloist,  playing  Saint-Saens' 
Introduction  and  Rondo  ('appriccioso  for 
violin  and  orchestra.  The  principal  or- 
chestral numbers  announced  are  Berlioz' 
"Damnation  of  Faust"  and  the  overture 
to  Wagner's  Rienzi.  The  selections  from 
the  Berlioz  work  to  be  played  are  the 
Minuet  des  Follets.  the  Dance  of  the 
Sylphs  and  the  stirring  Rakoczy  March. 
The  remaining  items  will  be  Massenet's 
"Phedre"  overture,  Liszt's  second  Hun- 
garian Rhapsody,  the  Dreams  of  Wag- 
ner. Dvorak's  ever-welcome  Humoresque 
and  "The  Bee"  of  Schubert. 

Next  Friday  and  Sunday  afternoons 
the  regular  pair  of  symphony  concerts 
will  be  given  with  Kajetan  Attl  as  soloist. 
He  will  play  Saint-Saens'  concerto  for 
harp  and  orchestra  In  G  major,  it  being 
the  first  performance  of  this  work  in 
San  Francisco.  Another  composition  to 
be  given  at  these  concerts  for  the  first 
time  here  is  Rimsky-Korsakow's  overture. 
The  Russian  Easter.  The  second  half 
of  the  program  will  consist  of  Schu- 
mann's melodious  first  symphony  in  U 
flat  major,  which  was  postiioned  from  a 
previous    program. 


SYNCOPATED    ORCHESTRA 

Syncopation  is  here  to  stay — abhor  it 
as  you  may.  But  the  common  music  hall 
variety  of  jazz  differs  from  that  of  the 
concert  hall  syncopation  as  greatly  as 
the  riotous  tiger  lily  from  the  orchid. 
Interpreted  by  the  finer  instruments  of 
an  orchestra,  as  the  American  Synco- 
pated Orchestra  and  Singers  whom 
Frank  W.  Healy  will  present  Sunday 
afternoon,  February  6th.  at  the  Scottish 
Rite  Auditorium,  are  able  to  do.  rather 
than  the  less  subtle  components  of  a 
band,  syncopation  becomes  a  thing  of 
exfiuisite   melody.     This   is   the   unusual 


triumph  of  the  American  Syncopated 
Orchestra  and  Singers  who  have  adapted 
the  best  that  the  colored  race  has  yet 
produced  musically  and  combined  it  with 
the  best  numbers  from  European  and 
American   master   musicians. 

These  players  are  received  every- 
where with  enthusiastic  approval  and 
return  engagements  are  the  rule  rather 
than  the  exception.  The  i>rogram  they 
offer  is  very  suggestive:  "Swing  Along 
(Cook).  Orchestra  and  Singers;  Shim- 
mie  King  (Grainger),  Orchestra;  Rou- 
mania  (Rose).  Orchestra;  Spirituals  by 
Quartet,  William  Coleman.  William  Haw- 
kins, Laura  Hall,  Marion  Harris;  Call  of 
the  Woods  (Tyers),  Orchestra;  Trom- 
bone Solo,  William  Dyer;  Solo  and 
Chorus,  Mammy  o'  Mine  (Pinkard).  Wil- 
liam Coleman:  Lonesome  Road  (Nash). 
Orchestra;  Hungarian  Dance  No.  7 
(Hrahms).  Orchestra;  Soprano  Solo,  Some 
Day  Will  Never  Come  (Thompson), 
Laura  Hall :  Drum  Solo,  Drumology, 
Jlmmie  Bertrand;  Lucille  (Wadsworth- 
Arden),  Orchestra;  Evolution  of  Dicis- 
Lake,  as  arranged  for  Boston  Symphony 
Orchestra;  Bass  Solo,  Song  of  Steel, 
William  Harklns;  Violin  Solo,  Cavatina, 
Forsaken  (Rubinstein).  Harrison  Eman- 
uel, at  the  piano.  Mrs.  R.  B.  Harris; 
Quartet.  Folk  Songs,  Charles  Alexander, 
Charles  Williams,  T.  P.  Bryant.  H.  T. 
Jackson;  Syncopation  As  Is,  Orchestra; 
Finale,  Rain  Song.  Extra  and  encore 
numbers  as  suits  the  Syncopators*  fancy. 


Bettina  Freeman,  dramatic  soprano  of 
the  San  Carlo  Grand  Opera  Co..  is  to  be 
the  house  guest  of  Mrs.  Virginia  Pierce 
Rovere  while  she  Is  in  San  Francisco. 
Miss  Freeman  and  Mrs.  Rovere  have  en- 
joyed a  friend.ship  of  long  duration,  hav- 
ing studied  for  several  years  together  un- 
der the  same  teacher.  Madame  de  Berg 
Lofgren  of  Boston.  San  Francisco  opera 
goers  anticipate  hearing  Miss  Freeman 
with  an  unusual  amount  of  pleasure. 


The  Soloelle  enables  you  to  put  into  music  your  own  individu- 
ality— your  own  soul. 

The  music  produced  by  the  Soloelle  is  far  superior  to  any  music 
produced  by  any  other  player  piano — it  is  without  parallel — it 
is  the  only  player  piano  pronounced  a  super-instrument  by 
great  singers  and  musicians. 

Hear  and  play  the  Soloelle  be/ore  you  buy  ANY  Player 
Piano. 

Price.  $740  to  $1650 
Convenient  terms  Other  instruments  in  exchange 


26  O'Farrell   Street  2460  Mission  Street  535  14th  Street 

San  Francisco  San  Francisco  OaklantI 

321    Sixtii   Street  121  N.  Ist  Street 

Richmond  San  Jose 


Exclusive  Knabe  Dealers 


Licensed  Soloelle  Dealer* 
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PACIFIC  COAST  MUSICAL  REVIEW 


OLGA    STEEB'S     TRIUMPHANT     HOME-COMING 


Bcllllant   California    Pianist   Finds    Honor   in    Her   Own 

Home   and    Receives   One   of  tlie   Greatest 

Ovations  Accorded   Any  Artist 


Tlie  PncilU'  Coast  Musical  Review  stands  (Irmly  upon 
Its  iilatl'orm  of  reeognlzlng  the  niorlts  oi!  Calltornia 
artists,  and  among"  them  none  is  bolter  liked  In  San 
Francisco  and  Calil'ornia  in  general  tluxn  Olga  Steeb, 
a  piano  virtuosa  whoso  merits  we  have  been  able  to 
espouse  during  the  last  ten  years  or  so.  Indeed,  this 
paper  was  fortunate  enough  to  extol  Miss  Steeb's  ar- 
tistic merit  when  others  were  too  timid  or  prejudiced 
to  give  her  that  recognition  which  her  art  merits. 
And  now  she  has  returned  to  Los  Angeles  to  find  that 
her  own  friends  and  neighbors,  barring  possibly  one 
or  two  who  always  will  mingle  with  the  crowd,  have 
come  to  the  realization  that  she  has  actually  arrived. 
We  hear  from  a  friend  that  her  appearance  with  the 
Philharmonic  Orchestra  of  Los  Angeles  was  a  veritable 
Iriumpli,  and  take  pleasure  of  quoting  from  this  letter 
the  following: 

"I  am  sure  it  would  have  made  you  very  happy  if 
you  could  have  seen  and  heard  how  Olga  Steeb's  home 
folks  received  her  at  the  pair  of  symphony  concerts. 
The  ovation  they  gave  her  was  simply  marvelous,  con- 
tinuing tor  fifteen  minutes  without  interruption.  It 
just  seemed  they  would  never  allow  the  concert  to 
continue.    It  was  indeed  a  happy  home-coming  tor  her." 

On  Friday,  January  28th,  Miss  Steeb  played  in  On- 
tario, Cal.  On  January  17th  she  played  in  Reno.  Her 
recent  Eastern  tour  included:  Lawrence,  Kan.,  Chi- 
cago, 111.,  Hamilton,  N.  Y..  Summit,  N.  J.,  and  her  New 
York  appearance  was  already  referred  to  in  these 
columns  as  well  as  her  San  Francisco  triumph  early 
in  the  season.  IVIusicians  everywhere  praise  her  pian- 
ism  for  its  great  clarity,  sincerity  and  fine  musician- 
ship. Also  for  its  total  lack  of  sentimentalism.  Her 
Spring  tour  is  not  yet  definitely  arranged,  but  we  shall 
publish  details  later.  She  has  a  very  busy  season  ahead 
of  her  for  concert  work,  and  whatever  time  she  has  to 
spare  at  home  will  be  devoted  to  classes  in  interpreta- 
tion and  repertoire  at  the  University  of  Southern  Cali- 
fornia, and  to  a  limited  number  of  private  pupils. 

We  take  pleasure  in  culling  a  tew  extracts  from 
the  Los  Angeles  papers  regarding  Miss  Steeb's  im- 
pression made  there: 

Florence  Lawrence  in  L.  A.  Examiner:  In  her  role 
of  soloist  with  the  orchestra  Miss  Steeb  met  with 
pronounced  success.  On  every  public  appearance  this 
young  virtuoso  adds  some  measure  of  intellectual  or 
technical  art  to  her  performance.  Her  work  yesterday, 
while  giving  brilliant  opportunity  tor  the  latter  qual- 
ity, denoted  a  masterly  conception  of  the  big  Liszt 
fantasie  and  a  comprehension  of  the  relation  ot  her 
instrument  to  that  of  the  orchestra  which  was  admira- 
ble. In  picking  up  the  themes  already  enunciated  by 
the  orchestra  Miss  Steeb  showed  a  brilliant  under- 
standing ot  her  opportunity.  She  never  attempted  to 
rival  in  volume  the  orchestral  effect.  On  the  contrary 
she  read  into  her  solo  passages  such  a  wealth  of  tone 
color  and  individuality  that  the  contrasts  were  con- 
stantly engaging  alike  to  the  ear  and  the  mental  sensi- 
bilities of  the  audience.  In  the  marvelous  trill,  long 
sustained  and  almost  superhumanly  equable,  and  in  her 
runs  both  in  scale  and  octave  form,  the  artist  showed 
that  command  ot  the  piano  which  makes  mere  technic, 
however  arduously  attained,  now  a  matter  of  uncon- 
scious power,  and  at  the  conclusion  ot  her  number  she 
received  many  fibwers  and  the  enthusiastic  ovation  ot 
her  huge  audience. 

Carl  Bronson  in  L.  A.  Evening  Herald:  The  brilliant 
and  almost  sardonic  Liszt  E  Flat  Concerto,  introduced 
Olga  Steeb  at  this  climatic  juncture.  With  a  skill 
which  almost  attained  the  ultimate,  she  lifted  her  audi- 
ence to  the  heights  of  enthusiasm  by  the  compelling 
power  ot  her  art.  Nuance,  rubato  and  absolute  phras- 
ing with  the  utmost  delicacy,  augmenting  to  dramatic 
force,  were  only  a  lew  of  the  effects  accomplished  in 
the  short  space  ot  this  digital  flash. 

Edwin  Schallert  in  L.  A.  Times:  It  was  the  sixth 
matinee  concert  ot  the  symnhonv  series,  anfl  was  made 
especially  attractive  tor  the  public  by  the  presence  ot 
Olga  Steeb  as  piano  soloist.  The  achievements  of  this 
artistic  and  ever  studious  young  woman  seems  tn  awaK- 
en  always  a  greater  desire  to  hear  her,  and  enthusiasm 
was  manifest  upon  the  completion  ot  her  presentation 
of  the  piano  Concerto  in  B  flat  by  Liszt.  Applause  and 
flowers  testified  to  the  esteem  in  which  she  is  held 
here.  It  was  especially  in  the  lyrical  passages  ■  that 
abound  in  the  Liszt  work  that  Miss  Steeb  reached  ex- 
pressive heights.  The  refiective  mood  ot  the  second 
section  was  beautiful  in  the  smoothness  with  which 
she  played  her  arpeggios,  accompanying  the  melody  ot 
exquisite  charm.  Her  interpretation  ot  the  diificult  and 
exacting  sections  ot  this  work  had  a  rare  brilliance, 
marred  at  moments  by  excessive  pedaling,  but  then  in 
no  wise  lacking  in  a  rich  spirit  and  vigor  ot  inter- 
pretation. 


McGROARTY'S    MISSION    PLAY,    SAN    GABRIEL 


One  of  the  unique  features  ot  the  Mission  Play  at 
San  Gabriel,  near  Los  Angeles,  is  the  daily  concert 
given  in  the  Mission  Plavhouse  gardens  before  the 
opening  ot  the  play  and  adds  much  to  the  picturesque- 
ness  of  the  scene.  The  Snanish  Orchestra  under  direc- 
tion of  its  leader.  Senor  Jose  Cineceros.  garbed  in  the 
gay  costumes  of  Old  Spain  with  its  strains  of  enchant- 
ing melody  transports  the  visitor  long  before  the  play 
begins  to  the  days  of  early  California,  and  their  joyous 
festivals. 


Bruce  Cameron  was  one  ot  the  soloists  at  the  installa- 
llon  of  olhcors  of  Alta  Vista  Court,  No.  29,  Order  of 
Amaruntii.  The  program  took  place  on  Tuesday  eve- 
ning, January  18th,  before  a  very  large  gathering  who 
allowed  tiieir  appreciation  of  Mr.  Cameron's  art  by 
tiieir  continued  and  spontaneous  applause.  On  this 
occasion  Mr.  Cameron  selected  several  lovely  numbers 
whlcii  revealed  the  real  beauty  ot  his  voice  to  the 
greatest  advantage.  His  selections  Included  the  Open 
Thy  Blue  Eyes  by  Massenet,  When  the  Roses  Bloom 
by   Reichardt,  and  The  Last  Song  by  Tosti. 


Ida  HJerieid-Siielley  is  again  most  actively  at  work 
in'  her  studios  in  Sacramento  from  which  she  was 
forced  to  be  absent  due  to  a  severe  illness.  Miss 
Hjerleid-Shelley  had  the  misfortune  of  being  operated 
upon  for  appendicitis  but  has  fully  regained  her 
strength  and  was  able  to  commence  her  term's  work.  As 
usual  she  has  a  very  large  class  ot  students  who  are 
ever  eager  to  receive  the  splendid  instruction  from 
this  well-known  teacher. 


Emille  Lancel,  the  much-admired  San  Francisco 
singer,  is  making  rapid  strides  towards  recovery  from 
an  operation  for  appendicitis.  As  all  such  things  do, 
the  attack  came  suddenly,  choosing  Christmas  day  for 
its  visit.  Miss  Lancel's  splendid  vitality  and  otherwise 
robust  health  have  made  the  unpleasant  experience  as 
easy  as  possible,  but  it  will  be  some  time  before  she 
can  take  up  her  active  work  again.  It  is  with  great 
regret  that  her  friends  and  large  following  hear  that 
she  has  cancelled  all  dates  in  January  and  February. 


Jack  Edward  Hiiiman,  the  California  baritone,  who 
is  at  present  in  New  York  busy  at  work  studying  with 
Clara  Novello  Davies  and  coaching  his  extensive  reper- 


MISS   JOSEPHINE;   HOLUB 

An   AeconipliNlied   Young  Violinist,  Papil  of  Otto  Ranhut, 

Who  Will  Appear  at   SorOBis  Club  Hall  Monday 

Kvenlng,  February  14tb 

toire  with  Walte  Golde,  one  ot  the  best  and  widely- 
known  musicians  in  the  metropolis,  writes  us  ot  some 
of  his  recent  activities.  Mr.  Hillman  is  engaged  to 
appear  at  one  of  the  educational  concerts  given  by  the 
Evening  Globe.  At  a  private  home  recently  he  gave  a 
recital  which  proved  so  great  a  success  that  he  was 
immediately  engaged  to  appear  at  another  musicale  in 
February.  At  this  first  concert  he  sang  a  number  ot 
French  and  operatic  numbers  and  a  tew  English  songs 
by  Marion  Bauer,  the  composer  accompanying  him  at 
the  piano.  Mr.  Hillman  finds  himself  greatly  bene- 
fitted by  his  studies  East  and  is  very  anxious  to  appear 
before  audiences  in  his  home  state  when  he  returns 
here  in  tlie  near  future. 


The  Senza  Ritma  Club  met  at  the  home  ot  Beth 
Pangburn  Saturday  afternoon,  January  15th.  This 
club  meets  every  month  at  the  home  ot  one  ot  its  mem- 
bers and  gives  most  interesting  and  unusual  programs. 
This  last  concert  included  works  of  the  18th  century 
and  was  as  follows:  Piano  solo  (Bach-Scarlatti),  Grace 
Hjelte;  Violin  Concerto  (Bach),  Marlon  Nicholson  and 
Josephine  Holub;  Soprano  Vocal  Selections,  My  Heart 
Ever  Faithful  (Bach),  Angels  Ever  Bright  and  Pair 
(Handel),  The  Lass  with  the  Delicate  Air  (Ames), 
Esther  Hjelte;  Cello  Solo  (Pergolese),  Florence 
Briggs;  Soprano  Solos,  Ave  Maria  (Bach-Gounod), 
Eileen  Piggett,  Obligate  by  Marion  Michelson,  Joy 
Holloway  at  the  piano;  Duett,  piano  and  harp,  Orpheus 
(Oberthiir),  Esther  Hjelte  and  Bess  Pangburn. 


Mrs.  Estelle  Heartt  Dreyfus  recently  enjoyed  a 
visit  in  London,  wliere  she  appreciated  the  many 
musical  attractions  to  be  heard  there.  In  a  recent 
letter  from  Mrs.  Dreyfus  she  stated  that  among  the 
most  interesting  concerts  she  heard  was  the  orchestra 
directed  by  Sir  Henry  Wood,  and  the  Royal  Albert 
Orcliestra.  She  also  mentioned  a  new  violinist  who  has 
captured  London  concert-goers,  by  the  name  of  Bratza, 
and  who  is  barely  out  ot  his  teens.     Before  going  to 


London,  she  and  Mr.  Dreyfus  truvolod  extenHlvely 
tlirough  Australia  and  the  Orient  and  later  passed  a 
grout  deal  of  time  in  Hpuiii.  While  there  they  made 
the  acquainlunce  of  two  of  tiie  foremost  Spanish  com- 
poBOrH,  Senor  Manuel  Faila  and  Angel  Barrios.  Mr. 
Dreyfus  was  most  cntiiuulustlc  over  their  sojourn  In 
Spain  and  they  found  it  a  most  Interesting  country 
and  enjoyed  it  there  far  more  than  most  travelers 
would,  due  to  the  fact  that  Mr.  Dreyfus  speaks  the  lan- 
guage fluently.  Before  returning  to  California  they 
will  spend  a  little  time  in  New  York  to  enjoy  the  con- 
cert and  opera  season  there. 


An  excellent  concert  was  given  to  tlie  soldiers  and 
prisoners  at  Alcatraz  Island  by  several  of  our  most 
popular  and  well  known  artists.  The  program  was 
rendered  on  the  evening  of  January  22nd  and  was  en- 
joyed by  a  very  large  and  enthusiastic  audience.  The 
following  numbers  were  interprelted:  Violin  Solos, 
Elsie  Sherman  Alco;  Italian  Street  Songs  (in  costume), 
Austin  Sperry;  Soprano  Solos,  Augusta  Hayden;  Short 
Talk,  Flashlights,  Redfem  Mason;  Tenor  Solos,  Austin 
Sperry;  Ditties  from  a  Dixie  Daughter's  Diary,  Fay- 
netta  Munro.  Pianists,  Miss  Mollle  Pratt  and  Miss 
May  Sinsheimer. 


The  San  Francisco  Musical  Club  is  offering  two  very 
attractive  concerts  for  the  month  of  February.  The 
first  will  take  place  at  the  Native  Sons  Hall  on  Thurs- 
day morning,  February  3rd,  and  will  consist  of  works 
of  the  Old  and  Modern  French  operas.  Those  ren- 
dering the  program  will  include  Miss  Frances  Murphy, 
Miss  Elise  Young,  Miss  Elsie  Golcher,  Miss  Pauline 
Dreusike,  Miss  Evelyn  Wilson,  assisted  by  Charles 
Del  Mar.  The  second  concert  will  be  on  the  morning 
of  February  17th,  and  will  be  devoted  to  the  works 
ot  Mozart,  Beethoven  and  Haydn.  Those  participating 
in  the  concert  will  be;  Miss  Marion  de  Guerre,  Mrs, 
Grace  Jones,  Miss  Christine  Howells,  Mrs.  Chas.  Stuart 
Ayres,  Mrs.  Thomas  Inman,  Mrs.  Marie  Hughes  Mac- 
quarrle  and  Mrs.  Suzanne  Pasmore-Brooks. 


PAUL    ALTHOUSE    CONCERT 

Paul  Althouse,  who  is  perhaps  America's  best  known 
tenor,  will  give  a  concert  under  the  direction  of  Jessica 
Colbert  in  the  Columbia  Theatre  on  Sunday  Evening, 
February  13th. 

The  recent  sensational  rise  ot  Paul  Althouse  in  the 
world  of  music,  will  always  remain  an  incentive  to  young 
American  singers.  He  has  has  only  just  won  his  first 
successes  as  a  concert  singer  on  the  Festival  Tour  ot 
the  New  York  Symphony  Orchestra  under  Walter  Dam- 
rosch's  direction  when  he  was  engaged  by  the  Metro- 
politan Opera  Company. 

Without  stage  experience  ot  any  kind  he  spent  the 
summer  preceding  the  opening  of  the  opera  season  in 
studying  the  technic  of  the  stage  and  acquiring  an 
operatic  repertoire.  Unlike  most  of  the  young  singers 
ot  the  Metropolitan,  who  are  obliged  to  serve  a  long 
apprenticeship  before  being  intrusted  with  important 
parts,  Mr.  Althouse  was  selected  to  create  in  America 
the  leading  tenor  role  of  Boris  Godounotf.  His  truly 
sensational  success  as  "Dimitri"  is  now  a  matter  of 
history.  Immediately  casts  in  other  important  parts 
were  given  him.  Tlie  critics  were  unanimous  tor  his 
splendid  singing  and  dramatic  art.  At  a  special  per- 
formance of  Mme.  Butterfly,  the  young  American  tenor 
astonished  everyone  by  his  magnificent  singing  ot 
Pinkerton  to  the  "Butterfly"  ot  Geraldlne  Farrar.  This 
was  his  first  big  leading  role,  but  Immediately  following 
his  success  he  was  cast  tor  others — such  as  Mario  lu 
Tosca,  Turlddu  in  Cavalleria  Rustlcana  and  other  parts 
made  famous  by  Caruso.  Last  season  Mr.  Althouse  cre- 
ated the  principal  tenor  role  in  Charles  Wakefield  Cad- 
man's  America  opera,  Shanewis,  and  this  season  kept 
up  his  record  by  being  cast  tor  the  title  role  In  the 
production  ot  Weber's  Oberon. 

In  addition  to  his  operatic  triumphs,  Paul  Althouse 
has  been  heard  in  concert  in  practically  every  important 
city  ot  the  United  States  and  everywhere  has  scored 
with  his  beautiful  voice  and  wholesome  personality.  He 
has  appeared  with  the  New  York  Symphony  Orchestra, 
the  New  York  Philharmonic  and  many  other  of  the 
leading  orchestras  ot  the  country.  So  many  writers  and 
critics  have  united  in  praise  of  the  Althouse  voice  that 
their  enthusiasm  no  longer  excites  wonder — his  posi- 
tion as  one  ot  the  tew  leading  tenors,  either  concert  or 
operatic,  ot  tliis  country  is  secure. 

The  following  program  will  be  given: 

(A)  Dimmi  Perche  (Scontrino),  (b)  II  Mandolino 
(Burgmein),  (c)  Manoir  De  Rosemonde  (Duparc),  (d) 
Le  Sais-Tu  (Massenet),  (e)  Chevauchee  Cosaque  (Fourd- 
raln),  Mr.  Althouse;  Aria — Celeste  Aida — Aida  (Verdi), 
Mr.  Althouse;  (a)  Ballade  in  G  Minor  (Chopin),  (b)  Juba 
Dance  (Dett),  (c)  Valse  Caprice  (Rubinstein),.  Mr. 
Gruen;  (a)  May  Day  Carol  (Taylor),  (b)  Someone 
Worth  While  (Ward-Stephens),  (c)  Top  o'  the  Morning 
(Mana-Zucca),  (d)  The  Blind  Ploughman  (Clarke),  Mr. 
Althouse;  (a)  Rose  Petals  (Vanderpool),  (b)  Vale  (Rus- 
sell), (c)  Lassie  o'  Mine  (Walt),  (d)  The  Living  God 
(O'Hara),  Mr.  Althouse.  Assisted  at  the  piano  by 
Mr.  Rudolph  Gruen. 


The  Pacific  Coast  managers  were  well  represented  at 
the  opening  performance  of  the  San  Carlo  Opera  Com- 
pany Monday  night,   January  24th.     Among  those  no-         i 
ticed  were  Mrs.  Jessica  Colbert  and   Selby  C.   Oppen- 
heimer  of   San   Francisco,  L.   E.   Behymer  ot  Los   An-         ■ 
geles,  Lois  Steers  ot  Portland,  Jacob  Proebstel  ot  the         I 
Elwyn  Concert  Bureau,  Lawrence  A.  Lambert  ot  Port-         ] 
land,  and  Harry  Bell  of  the  Los  Angeles  Philharmonic 
Orchestra    management. 
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MATZENAUER 

"The  World's  Greatest  Contralto" 
Concert  Management  ARTHUR  JUDSON,  Philadelphia 


FRANK  W.  HEALY  PRESENTS 

THE  AMERICAN 

SYNCOPATED  ORCHESTRA 

AND  SINGERS 

30  Talented  and  Especially  Chosen  Negro 
Musicians 

SUNDAY 

FEBRUARY  6TH,  2:30  P.  M. 
SCOTTISH  RITE  AUDITORIUM 

I'roKriira    includcM:     Xeerro    SplrltualN.    Folk 

SnnKN.      Camii      Mectlne      TuneH.      Beautiful 

BatlndM    aud    **Jaxz    Ah    In" 

Tickets:       $1.00.     $1.50     and     $2.00      (War     tax     10% 

extra).      On    sale    at    Sherman.   Clay    &    Co.      Sunday 

at    Box    Office.    Scottish    Rite    Auditorium. 


CURRAN  THEATRE 

Repertoire  for  THIRD  and  LAST  WEEK 
Beginning  SUNDAY,  FEB.  6th 

Fortune  Gallo'«  SAN  CARLO 

GRAND  OPERA 

COMPANY 

(WeMlprn    ToDr,    MaDQKenKfnt    ElwjD    Concert 
Bnr«nu) 

With  20  World-Famous  Stars,  Including  Anna 
FiUiu,  Alice  Gentle,  Queena  Mario,  Bettlna  Free- 
man, Stella  De  Mette,  Sofia  Charlebola,  Giuseppe 
Agostini,  Piiade  Sinagra,  Mario  Vaile,  Vincente 
Ballester,  Pletro  de  BlasI,  etc. 

Sunday,  February  6:  La  Boheme — Mario,  Keltie, 
Agostini,  Valle. 

Monday,  February  7:  Carmen — Gentle,  Keltie, 
Sinagra,   Valle. 

Tuesday,  February  8:  Cavalleria  Rusticana — Gen- 
tie,  Barron,  Inzerillo.  And  I  Pagiiacci — 
Charlebols,   Inzeriiio,   Ballester. 

Wednesday  Matinee:  Martha— Mario,  De  Mette, 
Agostini,   Ballester. 

Wednesday    Evening:      Thais — FItzlu,    De    Motte, 

Sinagra,  Valle. 
Thursday:      La    Gloconda — Freeman,     De     Motte, 

Agostini,   Ballester. 
Friday:     Rlgoletto^Mario,  Barron,  Sinagra,  Valle. 
Saturday    Matinee:      Butterfly — FItziu,    De    Motte, 

Agostini,   Valle. 

Saturday  Evening:  II  Trovatore — Freeman,  Bar- 
ron,  Inzeriiio,  Ballester. 

GAETANO    MEROLA,    MUSICAL    DIRECTOR 

Prices — Nights  and  Saturday  matinees:  Orches- 
tra. 12  and  12.50;  Balcony.  $2  and  $1.50;  Gallery  $1 
Wednesday  matinee.  Beat  Seats.  12.  Add  10%  for 
War  Tax.  Mall  orders  received  now.  Box  Office 
Sale   opens  Thursday,   January  20, 


Mary 
Jordan 


will  feature  the  charming 
song 


(i 


THE  PRIMA  DONNA  OF  TWO  CONTINENTS 

MAY  PETERSON 

To  Appear  in  California  Early  in  the  New  Year 
Soprano  Metropolitan  Opera  Company 

In  a  selected  program  of  modern  and  classic  song  selections 
"One  of  the  loveliest  voices  heard  in  this  city," 
"We  have  never  had  an  artist  who  could  compare  to  her," 
"One  of  the  most  beautiful  women  on   the  concert  platform," 

CONCERT  DIRECTION  THE   MUSIC   LEAGUE  OF  AMERICA 

MASON  &  HAMLIN  PIANO  AEOLIAN  VOCALION  RECORDS 


IPassedby  Your 
Window'' 


By  M.IY  H,  BRAKE 

at  all  the  Southern  and  Pacific  Coast  engage- 
ments of  her  forthcoming  tour. 
This  song  has  been  enthusiastically  received  by 
vocalists  in  all  parts  of  the  country. 
It  may  be  heard  on  the  Q,  R,  S,  Word  Roll  No, 
1162,  or  on  the  Aeolian  Record  No,  B  24011,  sung 
by  Colin  O'More, 

Order  the  song  through  your  local  dealer, 

ENOCH  &  SONS 

so    I<;n«t    .t4th    street 

NEW  YORK 

Publishers  of  LANDON  RONALD  and  CHAM- 
INADE  works. 


Madam  Mackay-Cantell 

TEACHER    OF    SINGING 
Careful    Voice    Building:   Repertoire 

[Madam  Mackay-Cantell  Is  a  cousin  of  Percy 

Uector   Stephens,   by   whom    she    Is   endorsed] 

Kohler  &  CbaMe  Bide.  Phone  Kearny  S454 

Realdence    Stndlot    2310    Ward     St..    Berkeley 

Phone    Berk.   1721-J 


Maurice  Lawrence 

ORCHESTnA   CONDUCTOn 

1050   Washington  St.  SaD   Franclaoo 

Phone  Garfield  DOO 


GIACOMO  MINKOWSKI 
MME,  MINKOWSKI 

Late   at   New   York,   Berlin    and    Dr««<«a.     Teeal    lehml, 
Snita  507.  Kahler  A  Ohaaa   BnlKIac 


ROSE  LEAVES-ALLEN 

PIANIST 

SOLO— ENSEMBLE— ACCOMPANIST 

2223   Shattuck   Avenue,   Berkeley 

Telephone  Berkeley  1761 


SYmphMY 

ORCHESTRA 

Alf/udHcktz Conductor. 

CURRAN  THEATRE 

"POP"  CONCERT 

SUNDAY.  2:45  P.  M. 

ARTUR  ARGIE^VICS.  Soloist 

PROGRAM: 
Overture,  Phodre,  Massenet;  Damnation  of  Faust, 
Unrlioz;  Hondo  Caprlccioso  for  Violin.  Salnt-Saens; 
HiiiiKariitn  Rhapsody  No.  2,  Liszt;  Dreams.  Wagner; 
f  liiniore.'j.iue.  Dvorak;  The  Bee.  Schubert:  Overture. 
Www/A.    Wasnt-T, 


AUCE 

GENTLE 

MEZZO 
SOPRANO 


l.n  Seain   l.^lilnuol.  Itlelropulltnn  Opera  Hoase  (Nevi 

)<>rk>;     Urnoeiilv    (h>t^ra     Company     (Havana) 

ExcIiinIvc    illunasenicnt: 

HAENSEL  &  JONES 

Aeolinu   Hall,  New  York 
I'lii-ifie   Con^t    ^Iniia^renieul: 

JESSICA  COLBERT 

llenrNt   Building:,   San   FranelMco 


ARTUR 

ARGIEWICZ 

VIOLINIST 

Assistant  Concert  Master,  S. 
F.  Symphony — Director  Vio- 
lin Dept.  Ada  Clement  Music 
School — Seven  years  on  Fac- 
ulty N.  Y.  Institute  of  Musi- 
cal Art — Dir.  Frank  Dam- 
rosch. 


Spiritual  and  distinguished. — Mason  in  Ex- 
aminer. 

Argiewicz  was  in  admirable  form. — Brown 
in   Clironicle. 

We  do  not  hesitate  to  pronounced  him  a 
virtuoso  of  the  first  rani<. — Alfred  Metzger 
in  P.  C.  IVIusJcal  Review. 


Address  Applications  to  the  Secretary 

CLEMENT  MUSIC  SCHOOL 

3435   Sacramento   St.  Tel.    Fillmore  898 


EMERSON 
PIANOS 

Satisfying  in  Tone 
Dependable  in  Quality 
Reasonable  in    Price 

Sherman,jPay  &  Co. 

Kearny  and  Sutter  Streets,  San  Francisco 

Fourteenth    and    Clay    Street*,    Oaklaad 

Saeramenlo      Freano      Yallejo      Slookton      Saa      Jobs 

I'oriland  Seattle  Tarona  Spokaa* 
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PACIFIC  COAST  MUSICAL  REVIEW 


ELFIE    VOLKMAN    SCORES    AT    CALIFORNIA 


Gifted   California  Soprano  Soloist   Delights   Huge   Audi- 
ence With  the  Pliant  Quality  of  Her  Voice  and 
the   Effectiveness  of  Her  Expression 


Hull,  otforlng  llio  HoloiBt  Do  Gogorza,  for  January  25tli, 
lias  been  cancelled,  owing  to  Mr.  De  Gogorza's  lllncsH. 
L.   MACKAY-CANTELL. 


LA    GAIETE    FRANCAISE    OPENS    AUSPICIOUSLY 


The  best  evidence  for  llie  contention  of  the  Pacific 
Coast  Musical  Review  that  California  music  lovers 
actually  enjoy  listening  to  California  artists  Is  the  fact 
that  the  ovations  accorded  California  artists  whenever 
they  appear  at  the  Sunday  morning  concerts  of  the 
California  Theatre  Orchestra  are  just  as  spontaneous 
and  uniform,  and  occasionally  even  more  so,  than  those 
accorded  visitors,  some  of  whom  are  not  at  all  as  effi- 
cient as  our  California  artists.  Miss  Blfle  Volkman, 
who  appeared  at  last  Sunday  morning's  concert,  belongs 
to  those  artlsls  who  please  the  public.  She  has  a 
charming  personality,  possesses  a  flexible  and  appeal- 
ing soprano  voice  and  utters  her  phrases  with  an  in- 
telligent adherence  to  adeciuate  sentiment.  She  sang 
an  aria  from  Ernani  and  scored  a  genuine  personal 
triumph.  She  is  heartily  to  be  congratulated  upon  her 
success. 

The  California  Theatre  Orchestra,  under  Herman 
Heller's  able  leadership,  presented  a  number  of  enjoy- 
able compositions,  which,  as  usual,  appealed  fo  the  au- 
dience in  no  small  degree.  Notwithstanding  the  numer- 
ous counter  attractions  the  usual  audience  of  three 
thousand  people  attended,  and  Mr.  Heller  and  his  or- 
chestra were  the  recipients  of  cordial  applause  and 
genuine  demonstrations  of  approval.  Mr.  Heller  se- 
lected a  program  charged  with  melody  and  rhythm  and 
interpreted  it  in  a  manner  to  secure  the  most  pleasing 
effects.  It  is  easily  to  be  understood  why  Mr.  Heller 
and  his  men  enjoy  such  popularity.  They  know  what 
their  audiences  like  best  and  play  it  in  a  manner  to 
suit  their  taste.  Hence  the  faithful  attendance  at  these 
Sunday  morning  concerts. 


After  Unavoidable  Delay  Andre  Ferrier  Gives  Premiere 

In  Presence  of  Fashionable  Audience  that  Crowds 

Cozy    Playhouse   to   the    Doors 


JULIA   CLAUSSEN    IN    OAKLAND 


Berkeley,  January  24. — Madame  Julia  Claussen's  ap- 
pearance in  the  Oakland  Auditorium  on  Tuesday  eve- 
ning, January  18th,  as  the  third  concert  of  the  LeFevre- 
Brusher  series,  has  now  been  succeeded  by  her  concert 
at  the  Columbia  Theatre,  San  Francisco,  Sunday  eve- 
ning, January  23rd.  However,  the  magnificence  of  her 
personality  and  voice  can  hardly  have  been  more  im- 
pressed upon  a  captivated  audience  than  on  this  occa- 
sion, and  of  the  two  programs,  one  might  be  condoned 
for  preferring  that  which  included  her  splendid  per- 
formance of  Suicidio,  from  La  Gioconda,  and  the  two 
songs,  I  Seraljens  Lustgord  (Sjogren)  and  Margrete's 
Vuggesang  (Grieg),  as  also  the  Seguidilla  from  Car- 
men. 

Undoubtedly  Madame  Claussen's  choice  of  vehicle 
should  always  be  wide  of  the  lighter  mooded  things, 
and  as  such  Bonjour  Suzen  and  songs  of  this  genre 
would  seem  to  be  more  suited  to  the  school  of  which 
Povla  Frijsh  is  the  true  exponent.  Paradoxically,  Ma- 
dame Claussen's  reading  of  the  Seguidilla  was  abso- 
lutely finished,  but  Carmen  aftet  all  contains  the  in- 
evitable tragic  finale  within  every  measure.  It  is  sur- 
prising to  the  stranger  to  see  one  empty  seat  where 
such  art  is  offered.  Is  the  public  of  the  Coast  not 
really  a  musical  public?  One  hears  that  a  certain 
famous  singer  was  given  a  smaller  hall  this  year  be- 
cause he  came  to  the  Coast  last  year!  Shouldn't  this 
be  a  reason  for  providing  this  year  for  a  still  larger 
audience? 

The  second  concert  of  the  Berkeley  Musical  Associa.- 


Atter  patient  waiting  caused  by  delay  of  theatre 
chairs  La  Gaiete  Francalse,  1470  Washington,  was  opened 
auspiciously  on  Friday  evening  January  28th  with  a  gala 
performance  of  Les  Noces  de  Jeanette,  a  delightful 
operetta  and  Eux,  a  charming  little  French  comedy. 
Everyone  admired  the  neat  and  cozy  little  playhouse 
with  its  small  but  completely  equipped  stage,  its  effec- 
tive lighting  system,  its  miniature  orchestra  pit  seating 
about  150  people  and  its  artistic  scenic  equipment. 
Andre  Ferrier,  under  whose  indefatigable  direction  the 
little  theatre  was  constructed,  and  who  also  directed 
the  rehearsals  and  performance,  has  reason  to  feel  very 
proud  indeed  of  the  success  of  his  enterprise,  for  the 
opinion  was  unanimous  that  both  as  to  equipment,  ar- 
tistic efiiciency  and  thoroughness  of  execution  this 
premiere  was  one  of  the  most  complete  successes  ever 
achieved  in  local  theatrical  history. 

On  the  opening  night  the  role  of  Jeanette  was  inter- 
preted by  Mrs.  Anna  Young,  whose  excellent  lyric  so- 
prano voice  had  a  splendid  opportunity  to  assert  itself. 
Mrs.  Young  sang  with  fine  taste,  cultured  style  and 
ease  of  expression.  She  felt  thoroughly  at  home  on  the 
stage,  deported  herself  most  gracefully  and  with  youth- 
ful energy,  and  as  usual  looked  most  attractive.  It 
would  be  difficult  to  imagine  this  role  interpreted  with 
more  effect.  Andre  Ferrier  in  the  part  of  Jean  had  an 
opportunity  to  assert  his  excellent  histrionic  art,  and 
his  sense  of  humor  had  frequent  chances  to  exercise  its 
gratifying  influence  upon  the  delighted  audience.  A. 
Dubarley  as  Thomas  and  Francis  Ferrier  as  Petit  Pierre 
added  considerably  to  the  general  ensemble  of  the 
performance. 

In  the  cheerful  little  comedy  entitled  Eux,  Emilienne 
Pairrieres  distinguished  herself  with  her  effective  dra- 
matic ability  as  well  as  her  refined  sense  of  humor. 
Andre  Ferrier  in  the  role  of  Lui  added  to  his  already 
brilliant  success  in  the  preceding  performance.  The 
entire  little  play  was  presented  with  vivacity  and 
spirit  that  caused  the  audience  to  express  itself  in 
no  uncertain  terms  regarding  the  pleasure  it  received 
from  the  entertainment. 

These  plays  were  repeated  on  Saturday,  January  29th, 
Sunday.  January  30th,  in  the  evening;  Sundays,  February 
13th  and  20th,  will  be  devoted  to  matinees  and  another 
evening  performance  will  be  given  on  Sunday  evening, 
February  27th.  There  will  be  two  children's  matinees 
on  Saturday  afternoons,  February  12th  and  26th,  when 
Ali-Baba  ou  les  40  Voleurs  will  be  presented  for  the 
benefit  of  the  little  folks.  On  Sunday  evenings,  February 
6th  and  20th,  will  be  given  concert  and  vaudeville  pro- 
grams, supplemented  by  a  comedy  entitled  Les  Coteaux 
du  Medoc.  On  Friday  evening,  February  25th,  will  be 
given  a  special  operatic  evening  when  Gounod's  grand 
opera  Romeo  et  Juliet  will  be  represented  by  a  few 
striking  scenes.  Anna  Young  will  sing  the  role  of 
Juliette,  while  Andre  Ferrier  will  interpret  Romeo.  The 
feature  for  the  second  month  will  be  L'Ami  Fritz  and 
scenes  from  Massenet's  opera  Werther. 

This  artistic  enterprise  is  deserving  of  the  heartiest 
encouragement  and  from  appearances  it  would  seem 
as  if  Mr.  Ferrier's  efforts  were  appropriately  recog- 
nized by  those  fond  of  French  music  and  comedy. 


Two  New  Volumes  of  THE  OLD  MUSIC  SERIES 

Graded  Piano  Pieces  by  American  Composers 

SECOND  YEAR— B  (SECOND  HALF) 

Price,  75  Cents  Postpaid 

Pieces  in  advanced  Grade  II  fill  the  greater  portion  of  this 
collection ;  a  few  are  easier.  They  are  entirely  drawn  from 
the  works  of  American  composers,  and  are  aimed  to  suit  many 
varieties  of  technical  demand  and  musical  taste. 

Graded  Piano  Pieces  by  American  Composers 

THIRD  YEAR— A  (FIRST  HALF) 

Price,  75  Cents  Postpaid 

The  third  grade,  both  advanced  and  easy,  has  provided  all 
the  material  in  this  book.  It  is  much  more  than  a  collection 
of  pieces  by  standard  composers — the  best  of  each,  in  style 
and  utility,  has  been  carefully  selected. 

OLIVER  DITSON  COMPANY,  178-179  Tremont  Street,  Boston  10 
CHAS.  H.  DITSON  &  CO.,  8-10-12  East  34th  St.,  New  York 

ORDER  OF  YOUR  LOCAL  DEALER 


The  Z.  W.  Potter  Studios 

1331  Castro  at  14th  St.,  Oakland,  Calif. 

VOICE— PIANO— VIOLIN— ENSEMBLE 

Available   to  teachers  or  students  by  hour,  day, 

week  or  month. 

Terms  Reasonable 

Apply  to  MISS  Z.  W.  POTTER,  Manager 

Telephone  Lakeside  765 

MME.    KALOWA'S    FAREWELL   APPEARANCE 


Distinguished    Russian    Violin    VIrtuosa    to    Appear    at 

California  Theatre  Sunday   Morning  Concert 

Prior  to  Her  Departure  for  the  East 


Mme.  Kalowa,  the  distinguished  Russian  violin  vir- 
tuosa,  will  make  her  farewell  appearance  in  San 
Francisco,  prior  to  her  departure  for  the  East,  at  the 
California  Theatre  tomorrow  (Sunday) 'morning.  She 
will  leave  on  April  1st  for  the  East  and  will  be  soloist 
with  the  Philadelphia  Orchestra  and  the  Russian  Sym- 
phony Orchestra  o£  New  York.  She  will  also  make  a 
number  of  records  for  one  of  the  leading  talking  ma- 
chine companies. 

Mme.  Kalowa  gave  a  concert  in  Modesto  on  Tuesday 
evening,  January  11th,  and  in  Lodi  on  Tuesday  evening, 
January  4th.  The  Modesto  Morning  Herald  of  Jan- 
uary 12th  spoke  of  Mme.  Kalowa  as  follows:  "Mme. 
Kalowa's  phrasing,  expression  and  feeling  place  her 
among  the  real  violinists  of  the  world.  With  her  Deux 
Melodies  by  Nicolaiev,  a  Russian  gem,  she  at  once 
won  favor  with  her  hearers.  Following  with  a  more 
difBcult  number,  Chorus  of  Dancing  Dervishes  (Bee- 
thoven-Auer) ,  the  contrast  gave  her  work  wide  range 
and  beauty  of  expression.  Her  Nocturne,  op.  72  (Cho- 
pin-Auer),  indeed  stamped  her  claim  as  an  artist. 
Musin  and  other  great  violinists  shone  in  this  exquisite 
number,  so  did  Mme.  Kalowa." 

The  Lodi  Sentinel  spoke  of  Mme.  Kalowa  as  fol- 
lows: "Mme.  Kalowa  in  her  violin  solos  that  ran  all 
the  way  from  a  Melody  by  Tschaikowsky,  typical  of 
the  pathos  of  this  Russian  composer,  to  a  flashing  scin- 
tillating Tarantelle  by  Sarasate,  was  at  all  times 
adapted  to  the  mood  of  the  different  composition,  and 
displaying  a  technic  at  all  times  positive  and  admir- 
ably full  of  poetic  charm.  Mme.  Kalowa  gave  si^ 
numbers  in  all,  but  was  at  her  best  in  the  Dance  by 
Sarasate,  and  the  Hungarian  Dance  by  Rachmaninoff. 
The  audience  were  treated  to  extra  encore  numbers 
in  Cesar  Cui's  Orientale  and  a  Tarantelle  by  Sarasate." 

Mme.  Kalowa  has  to  her  credit  sixteen  concert  ap- 
pearances on  the  Pacific  Coast  during  this  season,  only 
playing  classic  works,  including  violin  concertos. 
These  representative  works  were  introduced  by  Mme. 
Kalowa  in  the  smaller  interior  cities  where  the  au- 
diences responded  splendidly,  testifying  to  the  fact  that 
even  in  the  smaller  communities  the  best  of  music  is 
adequately  recognized  and  appreciated  if  It  is  rendered 
according  to  artistic  ideals. 


MINETTI    ORCHESTRA    TO    GIVE    CONCERT 

The  Minetti  Orchestra  will  give  its  first  concert  of 
the  season  1920-1921  at  Golden  Gate  Commandery  Hall, 
Sutter  Street  near  Steiner,  on  Friday  evening  February 
11th.  The  Minetti  Orchestra,  of  which  Giulio  Minetti 
is  the  director,  is  one  of  the  most  prominent  non-pro- 
fessional orchestras  in  the  Pacific  West.  It  has  been 
in  existence  for  something  like  twenty-five  years  (of 
course  not  with  the  same  membership)  and  counts 
among  its  members  some  of  the  most  gifted  and  intel- 
ligent orchestra  players  outside  the  professional  ranks. 
Indeed  there  are  a  number  of  members  of  the  Minetti 
Orchestra  who  need  not  be  ashamed  to  play  beside 
some  of  the  best  professional  players. 

Giulio  Minetti  is  one  of  the  most  distinguished  vio- 
linists and  orchestral  leaders  in  California  and  his 
careful  training  of  the  orchestra  always  results  in  the 
artistic  interpretation  of  whatever  program  he  may 
present.  On  this  occasion  the  orchestra  will  be  assisted 
by  Miss  Mary  Rixford,  in  old  Court  Dances,  and  by 
Antoine  de  Vally  in  a  tenor  solo.  Both  are  representa- 
tive artists.  The  program  to  be  interpreted  by  the 
orchestra  will  include;  Overture,  The  Barber  of  Seville 
(Rossini);  (a)  Melodic  (Friml),  (b)  Pulcinello  (Alet- 
ter) ;  Recitative  et  Cavatina  de  Pilade  from  the  opera 
Iphigenie  en  Tauride  (Gluck),  Antoine  de  Vally;  Sym- 
phony No.  1  (Beethoven),  first  movement:  (a)  Passepied 
(Delibes),  (b)  Minuet  (Beethoven),  Miss  Mary  Rixford; 
Minuet  (Bolzoni),  for  strings  only:  Valse — from  the 
Ballet  Dornroeschen  (Tschaikowsky). 


Mrs.  Jessica  Colbert  entertained  among  other  guests 
.n  her  box  on  the  opening  night  of  the  San  Carlo  Grand 
Opera  Co.  the  following  artists  appearing  under  her 
management  in  California:  Mme.  Julia  Claussen,  Miss 
Alice  Gentle  and  Max  Rosen,  also  Frederic  Persson,  his 
accompanist. 
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Cecil  Fanning 

Baritone 

H.  B.  TURPIN,   Aeeamitaalat 

Addrcaai  l>.  B.  Behrmer,  Aadllorloiii  Bids.. 
Loa  Aaselaa,  CaU  or  Mrs.  Jeaalea  Colbert, 
401   Hearal   Bldc«  Saa   Pranelaco.  Cal. 

KAJETAN  ATTL 

HARP    VIRTUOSO 

Sololat    San    r     vdaco    SrmplioDr    OTctaca- 

tim.     Available   for   Coacerta,   RecltaU   and 

■■atmctloD. 

Stvdlot   IMM    Kohler    A    Ckaae    Balldlos 

Re».    Phoae    Bay    View    ei9 

Jean  Criticos 

Scientific   Kmljialon   of  Voice 

Res.   Stndlot   331    HIcbland   Are.,   Piedmont 

Tel.   Piedmont  78J 

In   Kohler  &  Chaae  DIdK. 

Studio   700 — Mon.,  ^'ert.  and   Frl. 

PAUL  STEINDORfP 

MASTER  COACH 

ORATORIO — CONCERT— OPERA 

In   All   Languages 

6302  Broadway      ....       Oakland 

FRANK  A.  WICKMAN 

PIANIST 
Heine  BIdg.,  8th  Floor.     Berkeley  Studio, 
2929  Forest  Ave.,  Tel.   Berkeley  4384. 


Mrs.    William    Steinbach    ALEXANDER  GROMOFF     ■">">  piamsts  and  accompanists 


HENRIK  GJERDRUM 

PIANO 

I«5«   LeaTenworth 

Street 

Phone  Prospect 

6482 

MISS  EMILIE  LANCEL 

MEZZO   SOPRANO 

Concert  and  Opera 

«3  ISth   Ave.  Phone   Bay   View   1461  . 

ZHAY  CLARK 

SOLO  HARPIST 

CALIFORNIA    THEATRE    ORCHESTRA 
SOFIA  NEWLAJ«D  ISEUSTADT 

VOICE    CULTURE 

Diction — Repertoire — Coochlne 

Stndlot   53   Hamilton    Place.   Oakland.      San 

Franclnco,    ^A'edneMday    and    Saturday,    806 

Kohler   &   Cha>e    BulldlnK. 

MISS  ETHEL  PALMER 

ReprcMeotative 

ADA   CLEMENT   PIANO  SCHOOL 

Residence  Studio,  24M  A  Street,  Son  Rafael 

Telephone   San    Rafael   842-J 

MBS.  ZAY  RECTOR  BEVITT 

PIANO    and    HARMONY 

2001  California  St..  San  Francisco.  Tel. 
Fillmore  2639.  Institute  of  Music,  K.  & 
0.   Bldg..   Tel.    Kearny   5454. 

STUDY    PIA.NO    TUNING 

complete   course   In   Piano   Tuning.  Action 
Regulating    and     Repairing    and    Player- 
Piano  Work. 
For  further  information  apply 
Weatem    School    of    Piano    Tuning 
Cor.  L,aguna  and  Hayes  Sts.    Ph.  Mkt    1753 
Call  or  write  for  booklet 


EULA  GRANDBERRY 

Soprano    Sololat    and    Voice    Teacher 

Sololat  5th   Charch   of  Chrlat,   Sclentlat 

Studio:  899  Unah  St.,  Apt.  405 

Phone    I'roa.    2Aft6 


HELENE  ALLMENDINGER 

DRAMATIC    CONTRALTO 

SolnlMt    iNt  C.  S.  church,  Berkeley 

Drealhlns — Voice    Placement — Ennnc'latlon 

21.t3   Weh.ter  St.,  Oakland.   Ljikeilde  282 

Mrs.  Mackay-Gantell 

VOICE 

stndlot   807   Kohler  Jt   Chaae   Bide. 

Tel.t    Kearny   &464 

Realdenee   Tel.i    Berla.    172I.J 

PERCY  A.  R.  DOW 

TEACHER    OF   VOICE 
Stadioai     802   Kohler  A   Chaae   Bide.,   S.   F. 
W«2  Oeeaa  View  Dr,  Oakland   (Realdenee) 

DOUILLET   CONSERVATORY 
OF  MUSIC 

'»»>   Jaekaaa   St.  Saa  rraadaea,  CaL 


DOMENICO  BRESCIA 

TOICB    SPECIALIST COMPOSITION 

Stadia,  (Ot-SM  KOHLER  A  CHASE   BLDO. 
Phoaa  Kearay  K4M 

MRS.    CHARLES     POULTER 

SOTRAMO  St.  Andrewa   Ckarch 

Vale*  Cnltare.  Plaao.  688  XTth  St.,  Oak- 
land. TeL  a»r».  Kahler  «  Chaaa  Blda, 
W.daaadaya     TaL  Knairar  t4t4. 


VOICE    CULTURE 

Studio: 

S02    KOHLER    Jt    CHASE    BLDO. 

Saa    Franeiaco  Phonci    Kearay   6464 

MISS  CHRISTINE  HOWELLS 

FLUTIST 
ATaltable    for    Concerla    aa    Sololat    or    for 
Obllsato    Work.       Rea.,     BelTedere.    Marin 
CoDBtT.      Tel.    Belvedere    lllV 

ROSCOE  WARREN  LUCY 

PIANIST    AND   TEACHER 

Realdenee  and   Studio.  612^  Hllleffaaa  At«.. 
Oakland.     Tel.   Piedmont  SOBS. 


MRS.  A.  F.  BRIDGE 

TBACHBR    OF    SINGING 
Studloi    1920  Scott  St.  Phone  Fillmore  1501 

MME.  ISABELLE  MARKS 

CONTRALTO 

Voice  Culture.      Suite  "C"   Kohler  A  Chaae 
Balldlnc.      Telephone   Kearnr   5454. 

ALMA  SCHMIDT- KENNEDY 

PIANIST 
Studio:      1637      Euclid      Avenue,     Berkeley. 
Phone    Berkeley    6006. 

ACHILLE  L.  ARTIGUES 

ORGANIST      ST.      MARY'S      CATHEDRAL 

Piano  Department,   Hamlla   School 
Orenn  and  Piano,  Arrlllaffa  Musical  CoHckc 

ANIL  DEER  STUDIO 

78  Central   Avenue.      Phone  Park   1003 
Br   Appointment   Onl7 

Evelyn  Sresovich  Ware 

PIANO 
Stndlot  lOOS  Kokler  *   Ckaae  Bide. 
Phone   Kearny  5464 

Joseph  George  Jacobson 

PIANO 
2712  California  St.  Phone  Fillmore  348 

ROSE  RELDA  CAILLEAU 

Opera    Comlque,   Paria 

Stndlot    3107  WaahluBton   Street 

Phon.  Fillmore  1847 


SIR  HENRY  HEYMAN 

SOLO  VIOLINIST  MUSICAL  DIRECTOR 
Teacher  Violin.  Viola,  Enaemble  Playiac 
434    Sprvec    Street.        Phone    Fillmore   1181 

RUDY  SEIGER 

General  Hnalcal  Director 

D.   H.   Linard   Hotela   Palace  and   Fairmont 

In  San  Fraaclaco 

Geo.  Stewart  McManus,  Pianist 

KOHLER  &  CHASE  BLDG. 

Phone,    Kearny   5454.      Rea.,   2140   Hyde   St. 

Phone    Proapcct    5430 

FREDERICK  MAURER 

Teacher  of  Piano  and  HamooDj,  Enaemble, 
Coachinc  Studloi  1720  Le  Roy  Avenue, 
Berkeley.      Phone   Berkeley  530. 

Ada  Clement  Music  School 

3435  Sacramento  St.        Phone   Fillmore  808 

MRS.  CARROLL  NICHOLSON 

CONTRALTO 
Teacher  of  Slnfflnc,    32  Loretta  Ave.,  Pied- 
mont.    Tel.  Piedmont  304.     Hon.,  Kohler  A 
Chaae  Bide..  S.  F.     Telephone  Kearay  6464. 

Brandt's  Conservatory  of  Music 

2211    SCOTT   ST„   Bet.   Clay  A  WaahlnKton 
Mr.    Noah    Brandt,    Violin 
Mra.    Noah    Brandt,   Piano 

HELEN  COLBURN  HEATH 

Soprano  Sololat,  Temple  Emanu  El.  Con- 
cert and  Church  M'ork.  Vocal  Inatrnc- 
tlon.       2S38     Clay     St.,     Phone     Weat     4800. 

JACK  EDWARD  HILLMAN 

BARITONE 

llOfl     lluah     Ntreet,     San     Franrlaco 
Realdenee  Phone  Franklin  5008 

Marion  Ramon  Wilson 

CONTRALTO 

Opera  and   Concert.     Enropeaa   Cre4eatUUa 

1801    Caltfornla    St.     Tel.    Proapeet    S090. 


Art — SclenfC    Vocal    Culture 
80:t    Kohler   <V    Chnac    HMe. 
Iloura  r.  to  8   p.   III.         Phone    UuuKlna 


5432 


JOSEPH   B.  CA.REY 

t'ompoNor  mid  Arrniiitcr  ut  Mualc 
ncMldeiire   Studio:    :t7.S   Goldcu    (;nte   Ave., 
Franklin     78K4.        fiiiitnuca    Theatre     BldK.. 
S«n    l>iinrlKCc>.    Cinrllrld    4^5. 

MISS  FRANCES  MARTIN 

CONCERT    PIANIST    AND    TEACHER 
Rea.   Studio:   001    GeorKin    St.,   Vallejo,   CaL 

MRS.  EDWARD  E.  BRUNER 

SOPRANOt     Ayallable     for     EncaKement. 
Stndlot  SltO  43rd   Aye.  Phone:   Pac.  5230 

VICTOR   LICHTENSTEIN 

VIOLINIST — CONDUCTOR — LKCTl  HF.R 
Pnplla    Accepted    In    Violin    and    Ennenihle 

PInylui; 

Studio  701    Holm.   Ilidu.  Ntocklon  nr.  Sutler 

Phoncw:    Sulli-r    :ti;.'. « ;    I'lifitlc    .MS.I 

LOUISE    BREHANY 

Voice  Culture 

Diploma    Royal    Academy,    Rome,    Italy. 

000  Kohler  &  Chniie  BIdE.     Phone   Kearny 

S4M.      Ren.    Phonei    Franklin    4086 

ETHEL  A.  JOHNSON 

SOPR.WO 

Member  University  E,\tension  Faculty 
Studio:   506   Kohler  &.  Chase  Bldg. 
Res.:   51    Buena  Vista   Terrace 
Tel.:    Park    1291 


TEACHERS'  DIRECTORY 


SIGISMONDO  MARTINEZ 
661  Hyde  Street        Phone  Franklin  8S1J 


ELIZABETH  SIMPSON 
251814  Etna  St..  Berkeley.  Tel.  Berk.  HIO 

MISS  EDITH  CAUBU 
376  Sutter  Street  Phone  Douglas  269 

MRS.  JANET  ROWAN   HALE 
901   Powell  St.  Phone  Kearny  2930 

OLGA  BLOCK  BARRETT 
2626  Lyon  Street  Phone  West  1307 

ETHEL  DENNY 

904  Kohler  &  Chase  Bldg.  Tel.  K'rny  5454 

MISS    MARION    FRAZER 
3406  Clay  St.  Tel.  Prosp.  3208 

J.   B.  ATWOOD 

2111   Channing  Way,  Berkeley,   Cal. 

MABEL  MARBLE 

901  Kohler  &  Chase  Bldg.  Tel.  K'rny  6454 

WALTER    FRANK   WENZEL 

1916  Golden  Gate  Ave.         Fillmore  4733 


VOCAL 


MRS.   RICHARD  REES 

573  Scott  Street  Tel.  Park  6176 


Mary  Coon  an  McCrea 


MRS.  OLIVE   REED  CUSHMAN 
433  Elwood  Ave.,  Oakland.   Tel.  Oak.  6164 

MARY  ALVERTA   MORSE 

301  Spruce  Street  Pacific  1670 

ANTOINE  DE  VALLY 
Studio  973  Market         Phone  Sutter  733> 

MACKENZIE  GORDON 
2832  Jackson  Street  Phone  West  467 

JOHN   WHITCOMB  NASH 

BOO  Kohler  &  Chase  Bldg.  Tel.  Kearny  4991 

ESTHER    MUNDELL 

376  Sutter  St. Tel.  Kearny  2637 

MME.   M.  TROMBONI 
Kohler  &  Chase  Bldg.,  Tel.  Kearny  64S4 

.  MME.   M.    E.   VINCENT 
1224  Geary  Street      Phone  Franklin  4620 

JOHN  A.  PATTON 

900  Kohler  &  Chase  Bldg.   Tel.  Kearny  5454 

VIRGINIA   PIERCE   ROVERE 

2139    Pierce    St.,    San    Francisco 


OTTO   RAUHUT 

357  Arguello  Blvd.        Phone  Pacific  3561 

HOTHER  WI8MER 
3701  Clay  Street  Phone  Pacific  4>74 

ARTHUR  CONRADI 
906  Kohler  &  Chase  Bldg.  Tel.  Kearny  6464 

MME.  DE  GRA88I 
2336  Russel  St.,  Berk.       Tel.  Berk.  856J 

G.  JOLLAIN 
376  Sutter  Street         Phona  Kaamy  Ui7 

ORLEY  SEE 
1004  Kohler  A  Cba«a  Bide.  Te»  Douc.  KTi 


HUTH  MUZZY  CONNISTON 
640  Post  St.  Prospect  1687 

HAZEL   M.   NICHOLS 
570  Merrlmac  St.,  Oak.        Lakeside  6435 


BROOKS    PARKER 

Palace  Hotel.  San  Francisco 

ARRANGER    OF    MUSIC 

JOSEPH    B.  CAREY 
Pantages  Building  Garfield  456 


FOLLOWING  IS  A  LIST  OF  EXPERTS  IN 

MANUFACTURING    AND   REPAIRING   OF 

MUSICAL  INSTRUMENTS 


BAXD   AND    ORCHESTRA 

BOLANDER    INSTRUMENT    CO. 
54  Kearny  Street 

H.    C.    HANSON    MUSIC    HOUSE 
140  Q-Farrell  St.  Sutter  4457 


F.  A.  LUTZ 

45  Geary  St.  Douglas   2127 

MAX    W.    SCHMIDT 

216  Pantages  Bldg.,  Oakland 


REED    AND  MOUTHPIECE    MAKER 

LOUIS   J.    PAQUET 

789  Mission  St.      Sutter  6355 

PHONOGRAPH    REPAIRINO 

PHONOGRAPH    SERVICE   STATION 

539  Valencia  St.  Park  2222 


RELIABLE  PIANO  TUNERS  AND 
REPAIRERS 


J.   C.   LAWLOR 

372  Baker  St. Fillmore  6668 

DEITEMEIER   PIANO  CO. 

S53  Valencia  Street  Mission  477 

MR.  H.  J.  MORGAN 
69  Halght  St. Mission  3660 

COSTUMERS 

GOLDSTEIN    &    CO. 

883  Market  St. San  Francisco 

ALCAZAR 


TEACHER     OF     SINGINO 
Baae  of   Prodnctlon   and    Parity   of  Tana 
ST«  Satler  St.   (Tnea.,  Wed.  an<  Tknn.)     980   Bush    St. 


EMIL    HAHL 

Tel.  Pac.  Pros.  1194 


"Our  Wives."  to  be  given  at  the  Alca- 
zar next  week,  commencing  at  Sunday's 
matinee,  is  an  exceptionally  witty  and 
brilliant  comedy  by  Frank  Mandel.  This 
popular  young  playwright,  a  former  San 
Franciscan,  is  the  author  of  "The  HlgH 
Cost  of  Loving,"  "The  Five  Million"  and 
other  renowned  successes  that  have 
placed  him  in  the  foremost  rank  of 
.\meriean  dramatists.  His  latest  achieve- 
ment is  "Mary,"  a  musical  play  recently 
produced  by  George  M.  Cohan  that  has 
registered  among  the  best  of  this  sea. 
son's  new  attractions.  "Our  Wives"  is  a 
comedy  of  erratic  life  in  New  York's 
Bohemian  world.  Its  spirited  action  pass- 
ing in  the  Gramercy  Park  studio  of  an 
impetuous  young  librettist  who  thinks 
he  is  a  confirmed  woman  hater,  but 
proves  readily  susceptible  to  feminine 
charms.  His  pals,  also  of  the  uncon- 
ventional artistic  zone,  abandon  celibacy 
and  introduce  their  wives  to  hla  studio 
with  delightfully  humorous  results.  A 
very  excellent  comedy  indeed  is  "Our 
Wives."  The  cast  Includes  Dudley  Ayres 
as  the  librettist:  Nina  Gullbert,  the  new 
ingenue,  as  Wilson,  his  collaborator;  Ben 
Krway,  Rafael  Brunetto  and  Walter  Em- 
erson as  the  three  musketeers  who  de- 
sert bachclordom:  Elwyn  Harvey,  Emily 
Pinter  and  Glady.s  Emmons  as  the  re- 
spective brides  and  Charles  Yule  as  the 
diplomatic  valet. 

"The  Ouija  Board."  to  have  first  San 
Francisco  staging  on  Sunday,  February 
13,  is  a  vivid  mystery  melodrama  of 
spiritualistic  flavor,  produced  last  sea- 
son by  A.  H.  Woods  at  the  Bijou  Theatre, 
New  York,  when  its  author.  Crane  Wil- 
bur, personated  the  niediumlstic  cliarla- 
tan. 
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WAGER    SWAYNE 

PIANIST  AND  ARTIST  TEACHER 
of  PARIS  and  NEW  YORK 

Now  in  San  Francisco 

2404  Broadway  Telephone  Fillmore  1905 

Pupils  Prepared  for  Public  Plavmg 


JOHN  WHITCOMB  NASH 

Vocal  Studios 
Suite  500,  Kohler  &  Chase  Bldg. 

ICveiiiiif;  classes  in  ilarmoiiy.  ICspecially  adapt- 
ed to  llic  needs  of  the  singer.  Visitors'  cards  are 
issued  upon  request. 

A  really  remarkable  little  booklet  entitled,  "The 
I'lain  Truth  About  Voice,"  is  free.  We  will 
gladly  mail  it. 


Califonvja 


47th  Grand  Concert 

Sunday,  February  6.  1921,  11  A.  M. 

Mme.  Lizeta  Kalova 

RiiHNlnn    Violinist 

"PAGANINI  CONCERTO" 

In    One    Movement    With    Cadenza 
By   E^mll    Saaret 

California  Theatre  Orchestra 
HERMAN  HELLER,  Conductor 


GEORGE  EDWARDS 

Teacher  of 
Piano,  Organ  and  Composition 


Studio  501  Kohler  &  Chase  Bldg. 
Residence  1453  Willard  St. 

Phone  Park  2135 


J.  C.  LAWLOR 

HIGH  GRADE  PIANO  TONING 
AND  REPAIRING 

Rci>rO(luclD£f  Plnyer-PiaiioM   and   Player   PlanOH   Rc- 

imlred   and   Regulated 

My   Reputation    iH   your   guarantee 

372   Baker   St.  Plioue  Plllmore  SOUS 


II    •          n»            r* 

Heine  riano  to. 

"The  House  of  Grands" 

Puelflc    Coast    Representatives 

of    tlie   World's    Renownetl 

Heine 

HAZELTON 

EistukliKbed    1848 

Building 
Musical 
Studios 

DECKER  &  SON 

for 

Entabllnhed    1853 

Artists 

FRANCIS  BACON 

Let 

EstuMlshed   1780 

Inquire 

and   15  otber  makes 
Home   of   the   famous   WE^LTB 

Heine 
Piano  Co. 

Stockton  Street  at  Sutter.        Heine  Building 

SCHUMANN-HEINK 

Assi^ed  by  KATHARINE  HOFFMANN  at  the  Piano 

Season  1920-21 — Exclusive  Management  Haensel  &  Jones,  Aeolian  Hall,  New  York 


The  Piano  of  Supreme  Satisfaction 

Years  and  service  are  the  real  measures  of  Piano  Satisfaction 
and  Supremacy.  These  most  prominent  musicians  and  peda- 
gogues, after  an  average  period  of  TEN  YEARS  voice 
their  enthusiasm  for  their 


"Alter  ten  years  of  constant  use  my  Mason  &  Hamlin  is  more  beautiful  than 
ever." — H.  J.  Stewart. 

"It  seems  incredible  that  after  nine  years  of  hardest  professional  service  its 
tone  is  more  noble  and  sonorous  than  when  new." — Elizabeth  Westgate. 

"Nine  years  of  steady  and  trying  service  have  seemed  only  to  have  improved 
the  tone  of  my  two  Mason  &  Hamlin  Grands." — Wallace  A.  Sabin. 

"Years  seem  only  to  add  to  the  inspiration  which  my  Mason  &  Hamlin  Grand 
piano  brings  to  me.    It  is  a  constant  source  of  delight." — Otto  Fleissner. 


"Notwithstanding  nearly  ten  years  of  hard  and  constant  service,  my  Mason  & 
Hamlin  piano- seems  only  to  improve  as  time  goes  on." — Edith  Caubu. 

"After  a  trying  test  of  ten  years  I  am  convinced  that  no  piano  endures  hard 
and  constant  usage  and  yet  retains  its  greatest  beauties  of  tone  and  action 
as  does- the  Mason  &  Hamlin." — Frank  Giffen. 

"To  me  the  Mason  &  Hamlin  Piano  has  proven  that  no  word  which  may  be 
said  in  its  praise  can  exaggerate  its  tonal  beauty  or  its  durability.  My  Mason 
&  Hamlin  Grand  continues  to  improve  as  the  years  pass." — Mary  Alverta 
Morse. 


We  are  now  showing  both  Grands  and   Uprights  of  these  most  noble  pianos 


Two  Entrances 
135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Tallcing  Machines 


r*^ilg>^B  Allen  @ 


-MASON  AND  HAMLIN  PIANOS- 


Oaldand— 1209  Washington  Street 

San  Jose — 199  South  First 

Sheet  Music 


Wifir  d^ 


THE  OHLY  WEEKLY  MU5ICAL  JOUR.NAL  INITHE  GREAT  WEST 


VOL.  XXXIX.    No.  20 


SAN  FRANCISCO,  SATURDAY.    FEBRUARY  12.  1921. 


PRICE  10  CENT! 


PACKED  HOUSE  AT  CHAMBER  MUSIC  CONCERT  ARTUR  ARGIEWICZ  SOLOIST  AT  POP  CONCERl 


Fifth  Concert  of  Season  1920-1921   Made  Memorable  by  Engagement  of 

Leopold  Godowsky  as  Guest  Artist— Composition  by  Albert  Elkus 

Enthusiastically  Received — Exemplary  Artistic  and  Musicianly 

Interpretation  of  Brahms  and  Schumann  Works 


Assistant  Concert  Master  of  San  Francisco   Symphony   Orchestra  Give: 

Brilliant  Interpretation  of  Saint-Saens'  Rondo  Capriccioso  While 

Louis  Persinger,  Concert  Master,  Conducts  the  Orchestral 

Part — Audience  Appreciates  Unique  Situation  and 

Gives  Both  Musicians  a  Thrilling  Ovation 


By  ALFRED  METZGER 


The  Chamber  Music  Society  of  San 
Francisco  has  reason  to  feel  very  proud 
of  its  fifth  concert  of  the  season,  which 
took  place  at  the  Colonial  Ballroom  of 
the  St.  Francis  Hotel  on  Tuesday  eve- 
ning. February  1st,  unfortunately  too 
late  for  review  in  last  week's  edition. 
There  are  various  reasons  justifying  this 
pride.  First  the  guest  artist  of  the  occa- 
sion was  Leopold  Godowsky;  secondly, 
ihe  program  was  in  every  way  worthy  of 
the  highest  esteem  and  most  profound 
admiration,  and  finally  the  audience 
crowded  every  available  seat  in  the  large 
place  and  gave  evidence  of  its  enjoy- 
ment by  spontaneous  and  heartfelt  ex- 
pressions of  audible  gratification.  The 
event  may  well  go  down  in  the  history 
of  music  of  this  community  as  one  of 
the  most  notable  public  occasions. 

The  program  opened  with  the  pro- 
found Brahms  Trio  op.  8,  for  piano,  vio- 
lin and  violoncello,  interpreted  by  Leo- 
pold Godowsky,  Louis  Persinger  and 
Horace  Britt.  No  one  really  has  the 
slightest  conception  of  the  beauty  of  the 
classics  until  he  or  she  hears  it  pre- 
sented by  musicians  of  the  most  serious 
artistic  intellectuality — musicians  who  so 
thoroughly  understand  the  intricacies 
and  significance  of  musical  literature  as 
to  delve  unerringly  into  their  innermost 
depths  and  reveal  their  beauty  and  ar- 
tistic essence  with  undisputable  author- 
ity. To  acquire  the  efficiency  to  accom- 
plish such  an  intellectual  feat  does  not 
only  require  natural  adaptability  and 
genius  or  talent,  but  practical  experi- 
ence, and  since  the  three  artists  who  in- 
terpreted this  trio  met  these  require- 
ments the  audience  was  able  to  hear  an 
interpretation  of  the  Rrahms  Trio  which 
in  every  way  confon  i  to  the  highest 
ideals  of  a  real  musit  'over.  One  sim- 
ply could  not  help  fe(  ing  justified  to 
abandon  one's  self  freei  •  to  the  luxury 
of  enjoying  a  great  composition  played 
in  a  masterly  fashion. 

Of  equal  proficiency  was  the  reading  of 
the  Schumann  Quintet  op.  44,  for  piano 
and  string  quartet,  interpreted  by  Leo- 
pold Godowsky,  Louis  Persinger,  Louis 
Ford,  Nathan  Firestone  and  Horace 
Britt.  It  fs~  impossible  for  anyone  to 
actually  realize  the  purpose  and  signifi- 
cance of  a  Schumann  work  like  this  one 
unless  it  is  presented  in  exactly  that 
thoroughly  musicianly  fashion  as  was  ap- 
parent on  this  occasion.  The  illuminat- 
ing brilliancy  of  the  first  movement,  the 
dignified,  majestic  and  sombre  second 
movement,  the  graceful,  delicate  and  lim- 
pid third  movement,  and  finally  the  vig- 
orous, impressive  and  rhythmically  ex- 
hilarating fourth  movement  were  all  ac- 
centuated with  that  intelligence  of  phras- 
ing and  coloring  that  brings  out  the  dis- 
tinct contrasts.  We  have  never  heard 
this  work  played  in  a  manner  more  con- 
formant to  our  taste  and  enjoyment  than 
was  done  on  this  occasion.  How  can 
anyone  dare  to  tell  us  that  some  of  the 
ultra  modern  attempts  to  create  a  new 
school  can  be  mentioned  in  one  breath 
with  such  works  as  the  Brahms  and 
Schumann  compositions  played  on  this 
occasion! 

We  were  delightfully  surprised  when 
listening  to  Albert  Elkus*  Serenade  for 
String  Quartet.  While  the  work  can  not 
be  considered  as  being  something  spe- 
cially big  or  ambitious.  It  nevertheless 
has  merit,  because  Mr.  Elkus  was  care- 
ful to  write  a  work  that  is  exactly  what 
Its  title  implies — a  serenade.  It  has 
style,  melody  and  originality  of  thought. 
Its  scoring  is  unusually  skillful  and  ef- 
fective and  It  was  interpreted  in  a  man- 


ner that  brought  out  every  particle  of 
its  grace  and  musicianly  ingenuity.  We 
congratulate  Mr.  Elkus  upon  the  suc- 
cess of  his  composition  and  the  Cham- 
ber Music  Society  for  its  effective  read- 
ing of  the  work.  The  first  movement  of 
Albert  Le  Guillard's  String  Quartet,  op. 
r».  proved  to  be  of  just  sufficient  zest  and 
energetic  musical  pulsation  to  inspire 
the  wish  to  hear  the  rest  of  the  work. 
While  it  is  modern  in  construction  and 
invention,  it  is  not  by  any  means  ultra 
fashionable  in  style.  On  the  contrary 
it  seems  to  be  thought  out  on  lines  of 
pure  and  understandable  musical  idioms. 


By  ALFRED 

The  seventh  popular  symphony  con- 
cert of  the  season  1920-1921  took  place 
at  the  Curran  Theatre  last  Sunday  after- 
noon in  the  presence  of  an  audience  that 
crowded  every  seat  and  necessitated  the 
turning  away  of  hundreds  of  music  lov- 
ers anxious  to  hear  the  program.  The 
outstanding  feature  of  the  concert  con- 
sisted of  the  interpretation  of  the  fa- 
mous Saint-Saens  Rondo  Capriccioso  by 
Artur  Argiewicz,  assistant  concert  mas- 
ter of  the  San  Francisco  Symphony  Or- 
chestra, the  orchestral  part  being  con- 
ducted by  Louis  Persinger,  the  concert 
master.       The     audience,     realizing     the 


OI.CA 

The    \o«eil    Callfornln    Plnuu    ^ 

Ovation     at     Her    Apiivnn 

I'hllhnrmoiilc    Ore* tit 

At  least  it  made  an  excellent  impression 
on  those  of  us  who  have  remained  con- 
ventional in  their  musical  taste.  It  was 
played  with  fine  uniformity  of  artistic 
intelligence  and  with  evident  relish  for 
its  numerous  musical  virtues.  If  the 
other  movements  are  as  delightful  and 
ingenious  as  the  first  we  should  like  to 
hear  the  whole  quartet  some  day.  It  is 
modern  music  tliat  we  enjoy  hearing. 

In  conclusion  we  wish  to  emphasize 
the  fact  that  the  musical  public  of  San 
Francisco  can  never  repay  Elias  M. 
llecht  for  the  opportunity  he  affords  us 
to  hear  classic  musical  literature  pre- 
sented in  such  an  efficient  and  thorough 
manner  as  is  done  by  the  Chamber  Music 
Society  of  San  Francisco  and  the  guest 
artists  that  have  enlivened  this  season. 
(Continued  on  Page   11,  Col.  1) 
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IrtiiuMa    Who   Received    n    Krent 
nice     HM    .Holnlnt     With     the 
Mtrn    uf    Ijom    AniceleH 

novel  and  uniquely  ethical  phase  of  the 
situation,  enjoyed  itself  thoroughly  and 
gave  both  musicians  a  genuine  and 
hearty  ovation  which  lasted  for  several 
minutes.  Mr.  Argiewicz  had  to  bow  his 
acknowledgments  time  and  time  again 
and  Mr.  Persinger  was  so  "tickled"  and 
"excited"  that  he  remained  standing 
with  the  orchestra,  continuing  to  ap- 
plaud. If  Mr.  Persinger  had  continued 
to  remain  there  the  public  would  have 
continued  recalling  both  Mr.  Argiewicz 
and  Mr.  Persinger  without  getting  in 
the  least  tired. 

Mr.  Argiewicz  played  the  Rondo  Ca- 
priccioso superbly.  He  not  only  over- 
came the  technical  obligations  with  sin- 
gular ease  and  clarity,  but  he  attained 
that  finesse,  delicacy  and  refinement 
which  this  composition  called  for.  His 
phrasing  was  not  only  intelligent,  it  was 
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musicianly  as  well;  and  his  accents 
rhythms  and  coloring  were  fraught  wltl 
sentiment  and  poetry.  It  was  in  ever; 
way  the  performance  of  a  virtuoso  wh^ 
is  thoroughly  familiar  with  his  work  ani 
who  knows  what  he  wants  and  how  t 
obtain  the  desired  artistic  effects.  Hi 
velocity  of  execution  was  truly  remark 
able  and  the  ease  with  which  he  playei 
the  most  difficult  passages  was  indee< 
admirable.  The  orchestra,  under  th 
direction  of  Louis  Persinger,  played  th 
so-called  accompaniment  most  effectivt 
ly  and  with  just  enough  body  of  soum 
and  expression  to  form  an  enjoyabi 
background  to  the  excellent  work  of  th 
soloist.  The  audience  was  fully  just 
fied  to  overwhelm  Mr.  Argiewicz  witi 
the  fervor  of  its  recognition  and  appre 
ciation.  It  is  difficult  to  imagine  a  mor 
artistic  interpretation  of  (his  work. 

The  entire  program  was  selected  witl 
that  fine  judgment  regarding  the  bette 
musical  taste  of  the  popular  concert  at 
diences  which  Alfred  Hertz  always  n 
veals.  The  introductory  number  wa 
Massenet's  dramatic  overture  Phedre 
into  which  Mr.  Hertz  put  every  ounce  o 
intensity  at  his  disposal  and  thus  su( 
ceeded  in  giving  us  a  vivid  tone  pictun 
The  suite  from  Berlioz"  Damnation  c 
Faust  gave  the  distinguished  conducto 
the  opportunity  to  exhibit  his  genius  i 
attaining  artistic  contrasts  from  th 
daintiest  filigree  of  lacework  to  the  mos 
energetic  and  forceful  higlilights.  Th 
Hungarian  Rhapsodic  No.  2  by  Liszt  doe 
not  lose  any  of  its  popularity  with  it 
repeated  performance.  Us  throbbin, 
tempi  and  exhilarating  themes  alway 
exercise  a  most  responsive  inttuenc 
upon  the  audiences.  Once  more  Kajetai 
AttI  scored  with  the  harp  cadenza  an) 
the  orchestra  acquitted  itself  splendidl: 
under  Mr.  Hertz'  direction.  Wagner' 
Dreams  was  played  with  fine  sensuou 
emotional  color  and  beautiful  ensembli 
effect.  The  Humoresque  by  Dvoral 
pleased  everybody  by  reason  of  its  fim 
melodic  scintillation  and  its  popular  ar 
peal.  Schubert's  the  Bee  gave  the  firs 
violin  section  a  chance  to  show  of  wha 
excellent  artistic  material  it  exists,  ant 
it  was  done  so  skillfully  that  an  encon 
was  demanded  and  played.  The  dima: 
of  the  concert  was  a  truly  thrilling  per 
formance  of  Wagner's  Rienzi  Overtun 
in  which  orchestra  and  conductor  share( 
the  honors.  We  can  not  imagine  a  mon 
memorable  musical  experience  than  t< 
listen  to  Alfred  Hertz  conduct  the  Rienz 
Overture,  and  the  San  Francisco  Sym 
phony  Orchestra  responded  with  its  ac 
customed   spontaneity. 

Concerts  like  the  one  given  last  Sun 
day  afternoon  arc  ample  evidence  for  tlw 
fact  that  the  San  Francisco  Symphon: 
Orchestra  has  become  a  necessity  foi 
this  community.  To  do  without  thes( 
concerts  at  this  stage  of  our  musical  his 
tory  is  unthinkable  and  yet.  realizing  tht 
important  role  which  our  symphony  con 
certs  play  in  the  musical  history  ant 
educational  field  of  the  community,  those 
fully  able  to  sustain  and  guarantee  then 
do  not  seem  to  respond  as  freely  anc 
readily  to  the  call  for  support  as  tht 
occasion  demands.  It  is  a  riddle  to  UJ 
why  the  $100,000  were  not  forthconiini 
at  the  Members'  Concert  given  by  tht 
San  Francisco  Symphony  Orchestra  ai 
the  Palace  Hotel  recently.  The  urgenc> 
of  the  question  is  so  apparent  and  the 
ability  to  furnish  the  funds  so  evident 
that  it  seems  ridiculous  to  find  those  able 
to    contribute    their    share    reluctant    in 

(Continued  on  Page  11,  Col.  2) 
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Genius  of  the  makers  lives  in  the  Duo- Art 


OME  pianos  are  so  ex- 
quisitely built  that  they 
are  said  to  contain  a 
"soul."  ^For  three 
generations  the  immor- 
tal Steinway  has  been  such  a 
piano.  But  during  recent  years 
piano  makers  have  succeeded  even 
further. 

They  have  succeeded  in  breathing  into 
the  Steinway  itself  not  only  the  "soul" 
of  exquisite  craftsmanship,  but  the 
actual  genius  of  the  greatest  pianists. 
A  piano  so  constituted  will  play  the 
very  playing  of  the  masters,  right  in 
your  home. 


This  embodiment  of  the  genius  of  the 
masters — and  they  include  the  very 
greatest:  not  only  Paderewski,  but 
Hofmann,  Bauer,  Cortot,  Nellis, 
Grainger,  Ganz,  Leginska,  and  many 
others — is  called  the  Duo-Art  pianola 
piano. 


This  Duo-Art  feature  comes  incorpo- 
rated in  the  Steinway,  or  in  four  other 
pianofortes :  the  Weber,  the  Steck,  the 
Wheelock,  and  the  Stroud. 

A  Duo-Art  will  also  play  any  88-note 
player  rolls.  Or  it  is  always  ready 
for  hand  playing,  as  of  old.  But  re- 
producing rolls  made  by  these  great 
artists  today  at  the  summit  of  their 
powers,  are  for  the  Duo-Art  alone. 
You  are  welcome  at  any  time  to  come 
in  and  hear  the  marvelous  Duo-Art. 
A  suggestion :  Ask  to  hear  Paderew- 
ski play  his  own  "Minuet." 

Duo-An  pianos,   fool-impelled,  from  $945. 
Electricall\)-impelled,  from  $1300. 


Wc  carry  everything  in  Music — Steinway  and  other  Pianos,  Pianola  and  Duo-Art  Pianos,  Aeolian  Pipe  Or- 
gans, Player  Rolls,  Robert  Morton  Cathedral  Organs,  Vicirolas  and  Victor  Records,  Conn  Band  Instru- 
ments, String  and  Orchestral  Instruments,  Sheet  Music  and  Music  Books. 


Sherman, may  &  Go. 

Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

SACRAMENTO— STOCKTON — FRESNO— VALLEJO — SAN  JOSE 
FORTL.AND — SEATTLE — TACOMA — SPOKANE 


JEANNE  JOMELLI 

Of    PiiriN    null    London 
Now  in  San  Francisco 

Vocal  Studio:  Hotel  Richelieu 

Van  Ness  Ave.  at  Geary 

Tel.  Franklin  2381 


Arrillaga  Musical  College 

Fernnuilo    Michelena,    President; 
A,  L.  Artl{;ue.s,  Vlce-Pres.;  V,  de  Arrillaga,  Director 
Uuexcclled  facilities  for  the  study  of  mnsic  in  all 
its   branchcH.     Large  Pipe  Org^an,     Recital   Hall. 

2315  JACKSON   STREET 
Sau   FrauciHCo,  Cal.  Phone  West  4737 


Miss  Elizabeth  Westgate 

Teacher  of  Piano,  Ureaa,  Harmony.  Oreanlst  and  Musical 
Director  of  First  Presbyterian  Church,  Alameda,  Home 
Studiot  1117  PARU  STREET,  ALAMEDA.  Telephone  Ala- 
meda 155.  Thursdays,  Merrlman  School,  670  Oakland  Ave., 
Oakland.     Telephone  Piedmont  2770. 

Manning  School  of  Music 

JOHN   C.  MANNING,  Director 

3242  Washlusrton  Street,  near  Presidio  Avenue 
San   FranclKcu,  Cal. 
For    further    Information     addresM    the    secretary    of    the 
school,  or  phone  Fillmore  395. 

BFRTHA     SIOniM  Manaecr  tor 

Di:.l\.in/\    OI-.V7UU1V1,    p„ciac    coast    Artists 

Local  Concerts — Tours   Books — Teachers   Placed 

Correspondence    Solicited 

Address:  Bertha  Slocum,   1834  First  St.,  San  Diego,  Calif. 

LILLIAN   BIRMINGHAM 

CONTRALTO 
Teacher  of  Slnfflnc     Complete  Course  of  Operatic  rTrain- 
Ing.      2780   Pierce    St.      Tel.    Fillmore   4553. 

ANDRE  FERRIER 

Dramatic  Tenor  (Opera  Comique,  Paria)  (Sarah  Bernhardt  Co.) 

Elocution    Course    (French) — Adults   95.00;    Children   93.00 

a   Month.      Vo|<!e — Stnee — Concerts. 


1-170    A\'nNbinKtoii    Street 


Phone    Fraaklin    332a 


OAKLAND  CONSERVATORY 
OF  MUSIC 

1329   Madison   St.,   Cor.   14th,   Oakland,   Calif, 
ADOLF  GREGORY,   Director 


MME.  CARRINOTON   LEWYS 
Prima  Donna  With  StrakOHch,  Hapleson,  Btc. 

EMLYN   LEWYS 

Orgranlst    Fifth    Church    of    Christ    Scientist.      Formerly 
Principal    of    Virsrll    Piano    School.    London.    Eneland. 
Res.    Studiot    2041    Lyon    Street.  Phone    Fillmore    552 

MRS.  S.  P.  MARRACCl,  Vocal  Teacher 

Italian  metbodt  14  years  of  stasre  experience;  former  prima 
donna     with      Caruso     and      TetraKzlni;     coaches     pupils 
Vocally   and   In    Dramatic   Deportment. 
Studio,    404    Columbus    Avenue.  Phone     Garfield    2276 

NOTRE  DAME  COLLEGE  OF  MUSIC 

SART   JOSE:,    CAL. 

Confers   Decrees  Awards   Certificates 

For   Particulars  apply  to   Sister   Superior 

MME.  LEONORE  GORDON  FOY 

Dramatic   Soprano — Opera   and   Voice 
Studiot   Claremont   Hotel  Telephone:   Berkeley  0300 

Dominican  College  School  of  Music 

SAN    RAPABL,    CALIFORNIA 
Music    Courses    Thoroucb    and    Progressive 
Public    School    Music,    Accredited    Diploma 

SIGMUND  BEEL 

Concert  Master  of  L.  A.  Symphony  Orchestra  dnrlne  last 
four  years,  vrlil  accept  pupils  in  advanced  violin  and  en- 
semble playlnc*     Studio  1373  Post  St.     Phone  Prospect  767 

THE  PASMORE  SYSTEM  OF  VOCAL  TECHNIQUE 

H.  B.  Pasmore — Studios:  Suite  506  Kohler  &  CbaHC  Bide., 
S.  F.;  2530  College  Ave.,  Berkeley.  Residence  201  Alva- 
rado   Rond,   Berkeley* 

ELSIE  COOK  HUGHES 

Licentiate   Royal   Academy   of   Music,    London,   Bng:. 

TOBIAS    MATTHAR   MEDALLIST 

Sun   Francisco — Wednesday  Oakland — Saturday 

Addrens:    340  Vnlveraity  Avenue,  Palo  Alto 

MISS  DOROTHEA  MANSFELDT 

Preparing  Teacher   for 

MRS.  OSCAR  UANSFBLDT,    PlanUt 

2590   PINB   STRI:BT  Telephone   FUImore   S14 

LINCOLN  S.  BATCHELDER 

PIANIST — ACCOMPANIST — TEACHER 
Studio:  827  Shrader  Sf.     Phone  Park  leoB 


The  Pacilfic  Coast  Musical  Review  is  tlie  only  paper 
that  covers  the  entire  musical  field.  Subscriptions  $3.00 
per  year  in  advance. 


MISSIONPLAY  ST'3  PiSS'" '" 

By  JOHN   STEVEN  McGROARTY 

Tenth   Year 

At    Old    Snn    Gabriel   MiHsion 

Noiv   Open  With 

FREDERICK  WARDE 

The    Famous    Shalccspcrcnn    Actor    and 

Cant  of  Over   100  Players 

Ticket   Oinces: 

L.OS  ANGELES:  Ground  Floor  Paeific  Electric 
Euilding,  Sixth  and  Main  streets.  Tel.  13123 — 13026. 
Box  Office,  Alhambra  198. 

Performances  Every  Afternoon — Except  Mondays — 
At  2:15.  Evenings,  Wednesday  and  Saturday,  at  8:15 
PriccH,  Sl.OO,  *].50,  ¥2.00.  »3.00 — All  Seats  Reserved 
E.  K.  Hoak,  General  Manager,  Van  Nuys  Building, 
Los   Angeles,    California. 

Take    Pacific   Electric    Car 


LEN  BARNES 


baritone: — ^VOCAL    INSTRUCTION 

Studio.   Heine    Building:.   408    Stockton    Street 

Res,,  1632  Union  St.  San  Francisco.     Phone  Franklin  1325 


UDA  WALDROP 

PIANIST  ACCOMPANIST 

Inntruction  in  Piano  and  Pipe  Orean.    Vftcal  Coaching* 

Or^auiHt  and  Choir  Director  St.  Luke's  Elpiscopal  Church. 

Studio:    308  Locust  St.  Tel.  Fillmore  1070 


WALLACE  A.  SABIN 


Organist  Temple  Bntanu  £31,  First  Church  of  Christ  Sci- 
entist, Director  Lorinsr  Club.  S.  F.,  Wed.,  1817  Calltomla 
St.,  Phone  FranlElIn  2603;  Sat.,  First  Christian  Sclen«* 
Church,  Phone  Franklin  1307;  Res.  studio.  3142  Lewlstoa 
Ave.,   Berkeley.     Phone  Piedmont   2428. 


Miss  Myra  Lumbard  Palache 

pianist  and    ACCOMPANIST 

Available   for   Concerts.    Season   1920-1021 

20    Brookslde    (oft    Claremont    Avenue),    Berkeley 

Phone  Berkeley  4001 

SENORiTA  TEODELINDA  TERAN 

Cello— 'Piano  taugrht  by  Matthay  Touch  Method  of  the 
Royal  Academy  of  London.  For  appointments  Phone,  fron 
7  to  0  P.  M.,  ProNpect  6:>44 — Gaffney  Building. 

MISS  M.  V.  UNDERHILL 

violinist    AND    BXPKRIBNCBD    TEACHRR 

Tenaya  Apartments.  Apt.  33,  780   Post   St„   San  Franclac« 
Phone   Franklin    3833 
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TWENTIETH  YEAR 


THE  SAME  OLD  SYMPHONY  QUESTION 


The  Pacific  Coast  Musical  Review  is  not  by 
any  means  proud  to  be  compelled  to  "editorial- 
ize" year  after  year  upon  the  question  of  finan- 
cing the  San  Francisco  Symphony  Orchestra.  It 
ought  not  to  be  necessary  in  a  city  of  San  Fran- 
cisco's size,  culture  and  commercial  pretensions. 
And  yet  year  after  year  we  are  told  that  Secre- 
tary-Manager A.  W.  Widcnham  is  sweating 
blood  to  coax  the  few  dollars  necessary  for  main- 
tenance of  the  orchestra  from  seven  hundred  and 
fifty  people  who  represent  the  guarantors.  When 
we  come  to  consider  how  easy  it  is  to  obtain 
much  larger  sums  than  the  hundred  thousand 
dollars  necessary  for  the  San  Francisco  Sym- 
l)hony  Orchestra  in  other  cities,  we  actually  won- 
der why  750  people  can  not  do  as  well  as  one  or 
half  a  dozen  people  in  other  cities.  Either  these 
other  communities  have  more  generous  music 
lotrons,  or  their  wealthy  people  are  wider  awake 
to  their  responsibilities,  or  San  Francisco's  peo- 
ple of  means  do  not  know  how  to  do  things 
liandsomely.  ^\■c  are  thoroughly  in  sympathy 
with  secretary-manager  .\.  \\'.  Widenham  when 
he  said  recently : 


I  feel  that  no  opportunity  should  be  allowed  to  pass 
to  remind  you  of  the  urgency  of  our  Urgent  Appeal 
which  has  jusl  been  handed  to  you.  You  are  all  aware 
of  the  fad  that  our  quota  is  $100,000.00.  On  January 
14  we  made  our  first  appeal  for  subscriptions  to  this 
supporting  fund,  and  when  1  think  of  the  comparatively 
small  returns  thus  far.  whicli  amount  to  about  $30,- 
000.00.  I  am  wondering  if  San  Francisco  has  taken  on 
a  state  of  lethargy  and  is  living  on  the  light  of  past 
accomplishments.  A  number  of  years  ago  President 
Taft  paid  us  a  great  tribute,  saying  "San  Francisco 
knows  how."  Since  that  time  San  FVancisco  has  ac- 
complished what  seems  impossible.  She  has  raised  her 
'luota  in  the  L-iberty  Loan  drives,  for  the  Red  Cross 
and  other  activities.  In  other  words,  nationally  she  has 
[measured   up   to   the  Taft   rating. 

But  in  view  of  the  amount  of  returns  received  toward 
the  supporting  fund  of  the  San  Francisco  Symphony 
Orchestra,  an  organization  which  means  much  to  our 
eommunily,  I  am  wondering  if  we  had  not  better  be 
lionest  with  ourselves  and  change  our  slogan  to  read: 

San  Francisco  knew  how."  It  we  would  be  progres- 
sive we  cannot  be  content  with  what  we  have  done,  but 
rather  to  get  our  Joy  of  living  out  of  what  we  are  doing. 
Five  years  before  Mr.  Taffs  tribute,  and  as  many  years 
since,  we  have  had  this  Symphony  Orchestra,  and  every 
lime   the   supporting   fund    had   to   be  raised    it    was   a 

reraendous  task,  and  why?  Because  every  one  of  you 
puts  oir  the  thing  that  you  ultimately  do.  Why  delay? 
I'ust  experience  convinces  you  that  you  will  not  be 
'orgotlen.  but  you  can  infinitely  lighten  the  burden  of 

hose  who  are  working  to  raise  this  fund  if  you  will 
ict  without  the  necessity  of  a  personal  interview  thereby 
[ivlng  us  more  time  to  interest  others  and  thus  secure 
lew  members.  The  Orchestra  is  yours  to  support  and 
•njoy,  therefore  the  answer  as  to  whether  it  shall  be 

•ontinued   or  not   rests    with   you,   and    we   must    have 

■our  reply  promptly. 


We  arc  well  justified  to  ask  the  question: 
"What  ails  San  Francisco's  people  of  means?" 
Either  they  do  not  realize  the  civic  asset  repre- 
sented in  a  symphony  orchestra,  or  they  do  not 
realize  the  necessity  of  prompt  action  and  quick 
decision,  or  they  do  not  wish  to  contribute  their 
just  share  toward  the  attainment  of  an  atinos- 
phere  of  refinement  and  culture  in  the  commu- 
nity to  whom  they  owe  their  prosperity.  It  is 
either  a  question  of  ignorance  of  the  situation  or 
a  question  of  indifference  and  carelessness.  In 
cither  case  the  attitude  is  insufferably  deplorable. 
In  discussing  the  situation  with  a  few  people  of 
sufficient  means  to  be  able  to  contribute  the 
necessary  funds  alinost  by  themselves,  we  found 
that  these  men  propose  to  conduct  the  finances 
in  the  .same  way  as  they  do  their  business  enter- 
prises. They  want  to  invest  as  little  as  possible 
themselves  and  leave  the  burden  of  the  support 
to  the  general  public.  In  other  words  instead  of 
whole-heartedly  getting-together  and  distribu- 
ting the  burden  among  as  few  people  as  possible 
who  are  able  to  contribute  the  money  without 
having  to  suffer  any  privation,  they  prefer  to 
shift  the  burden  upon  as  many  people  as  pos- 
sible most  of  whom  find  it  difficult  to  aflford  the 
$100  asked  of  them. 


We  think  it  is  a  shame  that  some  people  have 
no  inore  iiride  to  permit  certain  music  patrons  to 
contribute  $100  who  are  barely  able  to  pay  this 
amount,  and  then  contribute  no  greater  amount 
even  though  they  could  easily  afford  to  give  five 
and  ten  titiies  as  much  as  the  music  patrons  to 
whoin  $100  represents  a  large  amount  of  money. 
It  is  not  a  just  distribution.  There  are  many 
people  who  could  easily  afford  to  guarantee 
twice  and  three  times  the  amount  they  actually 
pay,  if  they  but  made  up  their  mind  to  do  so. 
But  such  gift  would  be  of  no  value  if  it  was  given 
grudgingly.  It  must  be  presented  upon  the  altar 
of  culture  and  refinement  with  a  willing  heart 
and  a  generous  soul.  Indian  givers  have  no  place 
upon  the  tablets  of  public  spirited  generosity. 
It  seems  to  us  the  people  who  contributed  $20,000 
last  year  in  sums  of  $50  each  deserve  greater 
credit  than  those  who  contributed  $100  or  pos- 
sibly $500,  for  these  fifty  dollars  meant  as  much 
to  these  people  as  $5000  would  to  some  of  the 
others. 


Those  of  us  who  have  practically  devoted  our 
life  to  the  improvement  of  musical  activity  in 
San  Francisco  and  who  have  been  compelled  to 
make  great  sacrifices  know  the  niggardly  attitude 
of  most  of  our  wealthy  music  patrons.  But  it 
would  seem  that  in  a  city  of  600.000  inhabitants, 
presenting  the  commercial  wealth  of  San  Fran- 
cisco there  would  be  a  few  people  sufficiently  in- 
terested in  the  welfare  of  the  community  to  help 
those  less  fortunately  situated  to  sustain  an  or- 
ganization the  artistic  influence  of  which  reflects 
directly  U])on  the  community  life  in  an  ennobling 
and  purifying  afterglow.  If  such  people  do  not 
live  ainong  us,  then  San  Francisco  is  cursed  with 
a  calamity  whose  greedy  tentacles  are  likely  to 
choke  all  artistic  taste  and  aspiration   from  the 

Ijody  politic. 

. ■ 

SAN   CARLOS  OPERA  COMPANY'S   FINAL   WEEK 


Attendance   Sustains   Unquestionable   Financial   Success 

of  Enterprise  During  Third  Week  of  Engagement — 

Favorite  Artists  Score  Triumphs 


By  ALFRED  IMETZGER 
The  San  Carlo  Grand  Opera  Company  will  close  its 
three  week's  successful  season  at  the  Curran  Theatre 
this  evening  witli  a  i)erformance  of  II  Trovatore.  The 
repertoire  for  the  third  and  final  week  of  the  engage- 
ment consisted  of:  Monday  evening  Carmen:  Tuesday 
evening,  Cavalleria  Rusticana  and  Pagliacci:  Wednes- 
day Matinee,  Barber  of  Seville:  Wednesday  evening, 
.Jewels  of  the  Madonna:  Thursday  evening.  La  Gio- 
conda:  Friday  evening.  Rigoletto:  Saturday  Matinee. 
Butterfly:  Saturday  evening.  II  Trovatore.  The  per- 
formances of  .Monday  and  Tuesday  have  already  been 
given  and  so  do  not  require  another  review,  nor  is  it 
necessary  to  go  Into  details  regarding  tite  final  per- 
formances of  last  week.  The  two  page  review  of  the 
season  wiiich  appeared  In  last  week's  issue  fully  cov- 
ered the  personnel  and  the  repertoire  and  no  further 
detailed  mention  Is  required  at  this  time,  specially  as 
the  company  will  have  practically  closed  Its  engage- 
ment when  this  issue  of  the  Paclflc  Coast  Musical  Re- 
view reaches  its  readers. 


\Vc  will  therefore  devote  the  farewell  report  to 
another  recognition  of  the  energy  and  enterprise  of 
Fortune  (iullo  to  whose  indefatigable  efforts  we  owe 
these  annual  trips  of  the  San  Carlo  Grand  Opera  Com- 
pany. The.se  visits  are  of  special  benefit  to  those  music 
lovers  who  are  fond  of  Italian  opera,  but  whose  means 
do  not  permit  them  to  expend  the  large  amounts  neces- 
sary to  hear  grand  opera  in  the  greatest  style.  Mr. 
Galio  is  here  affording  pleasure  and  education  to  a 
large  proportion  of  the  population  who  otherwise  would 
not  be  able  to  hear  these  operatic  works  under  such 
favorable  conditions.  We  certainly  feel  that  not  too 
much  credit  can  be  given  Mr.  Gallo  for  his  splendid 
and  ambitious  policy.    We  wish  him  all  possible  success. 

Credit  is  also  due  to  the  publicity  department  of  the 
Curran  Theatre  which  did  some  excellent  work  in  be- 
half of  the  Gallo  Grand  Opera  Company  and  to  whom 
is  greatly  due  the  financial  success  enjoyed  by  the  or- 
ganization. .■^Jo  doubt  Mr.  Bondeson  and  his  associates 
will  receive  proper  credit  from  those  most  competent 
to  bestow  it.  The  Elwyn  Musical  Bureau  of  Portland, 
Ore.,  so  ably  represented  by  Jacob  Proebstel.  is  also 
entitled  to  recognition  for  its  foresight  and  efficiency 
in  booking  the  organization  in  California.  Not  a  little 
credit  is  due  L.  E.  Behymer  of  Los  Angeles  who  looked 
after  the  Southern  California  tour  with  brilliant  suc- 
cess. Mr.  Gallo  having  been  obliged  to  leave  for  the 
East  early  this  week  Mr.  Carmichael  was  in  charge  of 
the  general  management  of  the  Gallo  interests  and  ac- 
quitted himself  worthily  of  the  responsible  and  onerous 
task.  We  are  at  pains  to  speak  of  these  gentlemen  be- 
cause during  the  engagement  of  such  an  organization 
the  artists  usually  receive  exclusive  attention,  and  yet 
the  enterprise  would  be  impossible  without  those  people 
whose  efforts  are  expended  outside  the  range  of  the 
calcium  of  publicity. 

We  have  spoken  at  length  in  former  issues  of  the 
genius  of  .\Iice  Gentle  who  is  greater  than  ever,  of  the 
beautiful  coloratura  work  of  Queena  Mario,  of  the  ex- 
cellent baritone  voice  and  histrionic  art  of  Vincent  Bal- 
lester,  of  Agostini's  perennial  art,  of  De  Blast's  fine 
bass  voice,  of  Stella  De  Mette's  dei)endable  contralto, 
of  Miss  Keltic's  fine  work,  but  we  have  not  been  able 
to  go  into  details  regarding  the  artistry  of  Anna  Fitziu. 
In  this  regard  it  is  but  just  to  add  that  f-he  has  estab- 
lished herself  firmly  in  the  good  graces  of  this  com- 
munity. She  proved  in  the  roles  of  Tosca,  Butterfly, 
Thais  and  Jewels  of  the  Madonna  that  she  possesses  a 
fine  voice  of  great  flexibility  and  range  which  she  uses 
with  intelligence  and  artistic  judgment.  She  also  pos- 
sesses a  personality  of  attractive  magnetism  and  hand- 
some appearance  and  carries  herself  with  dignity  and 
grace.  While  in  some  respects  she  does  not  abandon 
herself  completely  to  the  temperamental  qualities  of 
the  roles  she  may  interpret,  she  is  specially  successful 
in  parts  requiring  repose  and  poise,  and  never  fails  to 
gain  the  admiration  of  her  audiences  by  reason  of  tlie 
conscientiousness  with  which  she  enacts  her  imper- 
sonations. We  shall  be  very  glad  to  witness  the  work 
of  Miss  Fitziu  again  when  she  revisits  us  with  the 
Gallo  forces  next  season.  In  the  meantime  we  say  au 
revoir  to  everybody  in  the  company. 


PACIFIC   MUSICAL   YEAR    BOOK 


David  Scheetz  Craig,  editor  of  Music  and  Musicians, 
Seattle,  is  at  present  in  San  Francisco  gathering  ma- 
terial for  the  fourth  biennial  musical  year  book,  which 
win  include  a  r^sum^  of  the  musical  strength  of  the 
Pacific  West,  taking  in  the  States  of  California,  Oregon, 
Washington,  Idaho,  Montana,  British  Columbia  and  per- 
haps Alberta.  Utah  and  Nevada.  In  this  volume  will 
be  listed  teachers,  .soloists'  clubs,  orchestras  and  other 
musical  data  that  will  be  useful  and  it  is  hoped  that  it 
will  be  one  of  the  steps  that  will  amalgamate  the  musi- 
cal interests  of  the  Pacific  Coast  into  a  large  brother- 
hood of  co-operation. 

To  familiarize  the  musicians  of  the  Pacific  Coast 
with  their  contemporaries  will  be  a  long  stride  to  fur- 
ther conference  and  action.  It  seems  that  tlie  time  is 
ripe  to  stabilize  music  in  its  educational  and  artistic 
expression  and  this  is  only  possible  through  concerted 
endeavor. 


McGROARTY'S     MISSION     PLAY    AT     SAN     GABRIEL 


La  Golondrina,  the  favorite  song  of  Old  Mexico  and 
(Spain,  ia  one  of  the  most  pleasing  features  of  the  col- 
orful fiesta  scene  in  the  Mission  Play.  The  prima 
donna,  Margaret  Carraher,  lias  a  voice  of  rare  power 
and  sweetness,  which  carries  her  audience  and  lends 
itself  exceptionally  well  to  the  soft  modulations  of  the 
songs  of  Si)ain. 

Miss  Carraher  is  best  known  as  the  Australian 
singer  lyric  soprano.  Site  was  born  in  Liverirool.  Eng- 
land, ai)d  studied  with  Edith  I.,ittlewood  in  the  Royal 
Academy  of  London  and  later  won  the  .Melba  scholar- 
ship at  the  University  Conservatorium  of  Melbourne, 
Australia. 

The  Mission  Play,  now  in  the  second  month  of  its 
tenth  season,  is  given  daily  at  San  Gabriel,  near  Los 
Angeles,  before  large  audiences. 


Mrs.  B.  Williams,  the  possessor  of  a  soprano  voice 
of  unusual  timbre  and  beauty,  charmed  the  ladies  of 
the  College  Women's  Club  in  Berkeley,  on  February 
.Ird.  Mrs.  Williams  sang  with  great  expression  and  fin- 
ish the  Care  Selve  of  Handel,  and  Delibes'  Les  fllles 
de  Cadiz.  She  was  heartily  applauded  by  a  very  ap- 
preciative audience.  Mrs.  Williams  studies  with  Ma- 
dame Rose  Relda  Cailleau. 


I'ACIFIC  COAST  MUSICAL  RICVIICW 


I^OURTH   BIENNIAL  CONTEST  FOR  THE    YOUNG    PROFESSIONAL    MUSICIAN 
NATIONAL  FEDERATION   OF  MUSICAL  CLUBS 

By    MRS.   CECIL    FRANK^L 
President  California   Federation  of  Music   Clubs 


Li)s  AiiKflcs.  Januiii'v  111,  1SI21. —  It  is  through  the 
fhiiniipls  1)1'  till'  niusknl  orgunixattons  such  as  the  Music 
Club,  the  Coninumlty  Music  Associalions,  Music  Sec- 
lions  111'  the  Women's  Clubs,  Symphony  Orchestras, 
Chamber  Music  Societies,  School  Glee  Clubs  and  Orches- 
ti'as.  Choirs  and  so  forth,  that  we  are  to  crystallize  the 
Ideals  of  our  American  music.  And  to  accomplish  this 
It  is  necessary  that  a  chain  he  formed  whereby  these 
many  organizations  may  be  linked  together,  that  all 
niiiy  function  as  a  single  unit,  for  in  "Unity  there  is 
strength." 

It  is  this  chain  that  the  National  Federation  have 
formed.  This  National  organization  was  the  beautiful 
gift  of  Mrs.  Theodore  Thomas  of  Chicago  and  her  noted 
husband.  They  had  the  vision  and  gave  it  to  the 
music  clubs  and  musicians  of  America. 

Today,  we  are  backing  one  of  the  greatest  Ameri- 
canization movements  in  the  world  of  American  Art, 
that  of  gathering  together  American  trained  artists  and 
giving  them  an  opportunity  for  concert  appearances. 
With  this  new  national  consciousness  comes  the  awak- 
ening of  a  duty  which  America  owes  to  its  own  tal- 
ented American  citizen  artists. 

Without  concert  appearances  the  Americans  have  no 
public  experience  without  which  they  cannot  become 
great  performers.  Italy,  France  and  Germany  are  full 
of  opera  houses  and  municipal  concert  halls  where  na- 
tive talent  is  given  opportunity  for  public  perform- 
ance. With  these  conditions  as  a  problem  the  National 
Federation  of  Musical  Clubs,  inaugurated  State,  Dis- 
trict and  National  contests  for  voice  (both  male  and 
female),  violin  and  piano,  to  discover  the  best  trained 
students  of  the  whole  country  and  to  give  them  a 
chance  to  measure  their  worth  with  others  of  similar 
qualifications,  under  the  strictest  criticism  of  the  most 
eminent  judges  of  musical  art.  In  this  object  the 
second  step  was  included — that  of  giving  the  winners 
concert  appearances,  and  at  the  same  time  to  keep 
in  touch  with  all  the  contestants  and  helping  them  to 
our  greatest  ability. 

The  winners  at  the  last  biennial  contest  at  Peterboro 
were  given  a  tour  of  thirty-live  clubs  an  appearance 
at  Aeolian  Hall,  New  York.  Kimball  Hall,  Chicago,  and 
the  Lockport  Festival  in  addition  to  the  one  hundred 
and  fifty  dollar  prize.  These  young  people  appeared 
before  the  largest  clubs  in  the  East  and  in  many  cases 
received  return  engagements.  The  tour  will  be 
longer,  undoubtedly,  for  the  winners  in  the  contest  this 
year,  as  the  interest  is  growing  and  the  federation 
should  expect  even  better  material  than  ever  before. 

The  purposes  of  the  contests  are :  to  recognize  the  su- 
perior ability  of  the  American  music  teachers,  by  bring- 
ing their  artist  pupils  into  prominence  and  to  encour- 
age and  inspire  music  students  to  greater  effort  in  ar- 
tistic achievement. 

These  contests  are  arranged  in  sequence — State,  Dis- 
trict and  National.  The  State  contest  will  be  held 
during  the  second  week  in  April.  There  will  be  a  con- 
test held  in  San  Diego,  Los  Angeles  and  San  Fran- 
cisco, the  winners  of  the  three  preliminary  contests  in 
these  three  places  to  meet  for  the  regular  State  con- 
test. It  there  are  no  contestants  in  San  Diego,  the 
city  that  has  the  greater  number  of  applicants  will 
have  the  State  contest  and  the  other  will  be  the  pre- 
liminary, and  the  winners  in  the  preliminary  will  go 
to  the  other  contest  to  compete.  Immediately  after- 
ward the  committee  will  begin  publicity  for  the  win- 
ners and  take  steps  to  enter  them  in  the  District  con- 
test, which  will  be  decided  as  to  place  in  the  same 
manner.  The  State  having  the  greater  number  will 
get  the  District  contest.  California,  Nevada  or  Utah! 
And  then  on  into  the  National  which  will  be  at  the 
Tri  Cities  in  June. 

Contestants  must  be  trained  in  America.  (Anyone 
having  come  to  America  under  ten  years  of  age  and 
receiving  all  subsequent  training  here,  will  be  eligible 
to  the  contest.)  Entrance  fee  shall  be  one  dollar, 
payable  to  Mrs.  Philip  Zobelein,  State  Chairman,  3801 
South  Grand  avenue,  Los  Angeles,  or  Mrs.  Glenn 
Woods,  Associate  Chairman,  9  Highland  Apts.,  277  Park 
View  Terrace,  Oakland,  depending  upon  which  part  of 
the  State  the  contestant  resides. 

Contestants  in  the  voice  department  must  be  be- 
tween the  ages  of  20  and  30  years.  In  the  piano  and 
violin  departments  between  the  ages  of  18  and  30  years. 

Contestants  must  have  the  endorsement  of  three 
recognized  musicians  as  to  their  superior  musical  at- 
tainments and  endorsement  guaranteeing  the  following 
characteristics  and  equipment:  Acceptable  personal 
appearance  and  stage  deportment,  good  general  edu- 
cation, necessary  poise  and  perseverance  and  good 
character. 

Contestants  must  present  a  program  chosen  from  the 
prescribed  lists,  being  prepared  with  at  least  one  num- 
ber from  each  group,  and  must  perform  without  either 
words  or  music. 

National  winners  shall  receive  cash  prizes  of  $150.00 
each,  as  follows: 

Male  'Voice— The  James  H.  Rogers  Vocal  Prize,  given 
by  Mrs.  Frank  A.  Seiberling,  National  President. 

Female  Voice— The  Grace  Porterfield  Polk  Vocal 
Prize,  given  by  Mrs.  Ralph  Polk,  Greenwood,  Ind. 

Piano — The  Edward  MacDowell  Piano  Prize,  given 
by  Mrs.  A.  J.  Oclisner,  Chicago,  111. 

Violin — The  William  L.  'Whitney  Violin  Prize,  given 
by  Mrs.  Christine  Miller  Clemson. 


We  ask  the  most  advanced,  best  known  teachers  in 
voice,  violin  and  piano  in  the  country  to  enter  their 
best  pupils — young  artists  ready  for  the  concert  stage — 
not  young  students.  We  ask  that  Ihese  teachers  com- 
bine their  force  with  ours  to  aid  the  advancement  of 
the  young  American  trained  artist. 


WESTERN     SINGERS    TRIUMPH     IN     FIDELIO 


The  Western  Singers,  San  Francisco's  first  co-opera- 
tive opera  company,  presented  themselves  in  13eel- 
hoven's  Fidello  last  week.  The  audience  was  small  but 
very  appreciative,  and  it  numbered  sufficiently  to  pay 
the   expenses    of   the   production. 

Maestro  Serantoni  conducted  his  singers  through  the 
mazes  of  the  difficult  classic  in  a  memorable  manner. 
The  numerous  ensembles  were  excellently  sung.  Clare 
Harrington,  as  Fidelio,  carried  oft'  stellar  honors  in 
her  accustomed  fashion.  Her  voice  is  large  and  lus- 
cious and  perfectly  suited  to  the  complicated  music 
written  for  the  faithful  wife.  She  proved  herself, 
moreover,  an  actress  of  superior  talent  and  made  a 
handsome  youth.  Irene  Meussdorffer  was  the  Mar- 
cellina.  Her  lyric  voice  was  in  splendid  condition  and 
she  delivered  the  coloratura  passages  in  delicately  hued 
fashion.  At  her  hands  the  coquettish  little  Spanish 
girl  came  to  life  most  convincingly. 

It  is  surprising  how  many  powerful  and,  at  the  same 
time,  sweet  voices  are  here  in  town  undiscovered 
amongst  the  men.  Giusseppe  Carcione,  who  sang  Flor- 
estan,  the  pallid  husband  languishing  in  a  dungeon, 
made  his  operatic  debut  on  this  occasion,  although  it 
was  unsuspected  by  the  audience.  He  possesses  a  vi- 
brant, expressive  voice  and  sang  the  classic  measures 
of  his  part  with  great  intelligence  and  feeling. 


Frederick    'Warde    an    Father    Jualpero    Serra    la 

John    S.    McGroarty*H    "MiHKloa    Play"    IVo^v 

RunniDf;  at  the  MlMMion  Theatre  oi  Saa 

Gabriel    Xear   Lok   Angreles 

Frederick  Warford  was  a  villain  out  of  a  book  as 
to  make-up.  He  was  a  fine  Pizzaro.  His  voice  is  a 
baritone  of  heroic  proportions  and,  in  spite  of  a  cold, 
he  proved  one  of  the  most  valuable  members  of  the 
company.  Rumor  has  it  that  he  learned  this  long  and 
difHcult  role  in  ten  days,  in  addition  to  his  rehearsals 
for  Amonasro.  Intelligence  seems  one  of  the  predomi- 
nant characteristics  of  this  remarkable  organization. 

Rocco  was  a  fine  bit  of  acting  in  the  hands  of  Syl- 
vester Pearson.  He  has  a  smooth  and  ample  deep  bari- 
tone and  he  showed  complete  mastery  of  his  share  of 
Beethoven's  music.  Carl  Vinther  was  a  buffo  tenor 
with  a  generous  vocal  equipment  In  addition  to  his 
part  of  the  turnkey,  he  was  busy  with  the  scenery  and 
lights  off  stage.  E.  Rosenthal  made  a  great  deal  of  a 
small  but  elegant  role,  Fernando.  He  has  a  sonorous 
deep  voice  and  a  splendid  stage  presence. 

The  costuming  was  quietly  perfect.  The  colors  of 
the  ancient  Spanish  dresses  were  cleverly  planned  to 
present  one  charming  stage  picture  after  another. 


On  the  following  Friday  another  appreciative  audi- 
ence gathered  in  spite  of  the  inclement  weather  and 
witnessed  the  Garden  Scene  from  Faust  and  the  Nile 
Scene  from  Aida.  Irene  Meussdorffer  was  excellently 
cast  as  Marguerite  and  looked  ideal  in  her  blue  gown 
and  blond  braids.  Her  voice  is  rich  and  velvety  and 
well  suited  to  Gounod's  music.  Frank  Mueller  made  his 
operatic  debut  as  Faust.  He  is  a  powerfully  built  man 
and  proved  the  possessor  of  graceful  histrionic  talent 
in  addition  to  a  lyric  tenor  organ  of  silvery  timbre. 
Pearson  played  Mephisto  cleverly;   he  sang  the  music 


well.     Hire   is   a    HinKer    who  coiiHluiitly    linprove»    ■,! 
aci|uaijuaiL('c.     JoHephlne   llarrotl   was   llio   Uami;   Mar  i 
lliu  and  acted  convincingly.  ] 

The  Nile  Scene,  although  very  darkly  llgliled,  was  i 
stage  picture  of  memorable  beauty.  fMarc  Harrlnglon'i 
Alda  was  sung  with  Intense  dramatic  feeling  and  liei 
gestures,  few  and  graceful,  suggested  constantly  tin 
aimosphere  of  ancient  EKypi.  Carcione  came  Into  hli 
own  completely  as  Radames.  Ills  tenor  voice  rang  ou 
like  a  clarion  and  he  acted  the  part  powerfully.  Vv  I 
erlck  Warford  was  a  startllngly  picturesque  Awoua.  i, 
He  looked  every  one  of  his  many  Inches  the  kiriK  o 
Ethiopia.  His  voice  was  free  of  the  cold  that  sllghtlj! 
marred  it  on  Thursday  night  and  he  sang  the  Iraghl 
music  with  ferocious  realism. 

Helen  Hume  disclosed  a  mellow  mezzo  voice  In   lh( 
few  but  important  measures  of  the  Princess  Amnerls 
Rudolph  Kuner  was  an  imposing  Ramphis,  although  ; 
sonorous  voice  is  more  of  a  baritone  than  a  basso 

The  Western  Singers  are  to  be  congratulated  on  iln  ., 
artistic  results.  San  Francisco  may  well  be  proud  u 
such  an  organization. 


GRAVEURE   TRIUMPHS   IN   TWO   MORE   CONCERTS 


Brilliant  Baritone  Enthuses  Large  Audience  at  Scottisl- 

Rite  Auditorium  on  the  Occasion  of  His 

Second   and  Third  Concert 


Scottish  Rite  Auditorium  housed  a  large  audiencei 
on  Sunday  afternoon,  January  30th,  and  Wednesday  eve-l 
ning,  February  2nd,  when  Louis  Graveure  gave  thj; 
second  and  third  recitals  in  San  Francisco.  No  doubt 
these  houses  would  have  been  even  larger  had  the  brll-J 
liant  baritone  soloist  not  been  compelled  to  contend 
against  too  many  other  attractions.  On  Sunday  San! 
Francisco  was  asked  to  support  five  concerts  and  an| 
operatic  production.  On  Wednesday  evening  the  artisti 
had  to  contend  against  a  mammoth  benefit  concert  at| 
the  Civic  Auditorium  for  the  benefit  of  the  starving 
European  children.  Nevertheless  his  audience  proved 
to  be  of  gratifying  size,  proving  that  his  drawing  power 
is   unusually   effective. 

It  is  good  to  hear  that  Louis  Graveure  will  begin; 
his  transcontinental  tour  of  1921-1922  on  the  Pacific! 
Coast  in  January,  giving  his  first  concerts  in  San  Fran-! 
Cisco  and  traveling  toward  the  East.  Already  his 
manager,  Mr.  Burnett,  is  receiving  offers  for  bookings' 
and  most  of  the  dates  have  already  been  placed.  Mr, 
Burnett  tells  us  that  his  itinerary  has  already  been, 
decided  upon  and  that  he  can  give  the  dates  available' 
for  this  artist  to  anyone  anxious  to  secure  him.  The| 
local  management  will  remain  with  Frank  W.  Healy, 
who  will  begin  his  educational  campaign  as  soon  asj  '■ 
he  returns  from  New  York,  where  he  is  now  on  busi^ 
ness. 

As   usual,   Louis  Graveure  interpreted   a  varied  and' 
extensive  program  of  French  and  English  songs.    His! 
voice  rang  out  clearly  and  bell-like  and  his  individual- 
istic style  of  interpretation  appealed  so  greatly  to  his 
audience  that  he  was   the  recipient  of  repeated  spon-  ; 
taneous   ovations.      Mr.    Graveure    possesses   a    certain  • 
effective  style  of  vocal  art  that  never  fails  to  make  him  ! 
hundreds  of  admirers  every  time  he  sings.     And  this 
clientele  will  always  come  to  hear   him   whenever  he 
appears  in  a  community.     The  two  concerts  given  dur- 
ing  the  past  week   showed  Mr.  Graveure  at  his  best,  i 
He  not  only  sings  in  a  manner  to  thrill  his  hearers,  but 
his    personality    is    such    as    to    impress    itself   perma- 
nently upon  the  mind,  thus  causing  everybody  to  talk 
about    him   to   their   friends.     These   results    naturally 
combine  to  make  Mr.  Graveure  a  fine  drawing  card  and 
therefore  a  most  enviable  box  office  attraction.     There-  i 
fore    managers    will    naturally    take    advantage   of   the 
opportunity  to  secure  him  for  appearances  during  the 
season   1921-1922. 


PLYMOUTH    CONSERVATORY    OF    MUSIC    NOTES 


The  Plymouth  Conservatory  Orchestra  will  assist  at 
the  offering  of  a  series  of  evening  services  of  moving 
pictures  at  Plymouth  Congregational  Church,  Oakland, 
commencing  Sunday,  February  13th.  The  orchestra 
will  play  a  selection  from  Faust,  arranged  by  Beyer, 
and  will  accompany  the  choir  and  congregation  in  fa- 
vorite hymns. 

*  *       * 

The  vocal  quartet  of  Plymouth  Church,  Oakland,  was 
joined  February  first  by  John  Whitcomb  Nash,  well 
known  basso  and  reader.  At  the  same  time  Mrs.  Edna 
Fisher  Hall,  contralto,  returned  to  Plymouth  after  a 
year's  absence.  Mrs.  Hall  had  been  contralto  soloist 
at  Plymouth  Church  for  seven  years  previous  to  that 
time.  Other  members  of  the  quartet  are  Mrs.  Harold 
Broderich,  well  known  soprano,  and  C.  F.  Williams,  who 
is  substituting  in  the  absence  of  Seth  Thompson,  tenor. 
«       «       « 

The  Woman's  Club  of  Plymouth  Congregational 
Church,  Oakland,  will  give  a  Martha  Washington  pro 
gram  on  Friday  evening,  February  18th,  in  the  gymna- 
sium of  Plymouth  Center.  Scenes  and  music  of  colon- 
ial days  will  be  presented. 

*  *       * 

Mrs.  Sydney  Stoner,  contralto,  and  Margaret  Avery, 
cellist,  presented  Stevenson's  Salutation  of  the  Dawn 
at  the  morning  service  of  Plymouth  Congregational 
Church.  Oakland,  last  Sunday. 

*  *       * 

At  last  Sunday's  evening  sei-vice  at  Plymouth  Con- 
gregational Church,  Oakland,  Ralph  H.  Brandt  played 
his  own  transcription  of  de  Koven's  Oh  Promise  Me. 
G  string  passages  and  double  stops  made  Mr.  Brandt's 
version  very  effective. 


PACIFIC  COAST  MUSICAL  REVIEW 


Distinguished  Artists  Residing  in  California  Who  are  Available  for  Concerts  During  the  Season  1920-1921 

Editorial  Note: — The  Pacific  Coast  Musical  Review  is  in  a  position  lo  guarantee  tlie  artistic  efficiency  of  the  artists  represented  on  tliis  page.  They  have  established  a 
reputation  for  themselves,  partly  national,  partly  international,  through  regular  concert  tours  or  by  appearances  In  operatic  organizations  of  recognized  fame.  The  purpose 
of  setting  forth  the  availability  of  these  reputed  artists  is  lo  convince  the  California  musical  public  that  distinguished  artists  of  equal  merit  to  any  reside  In  this  State. 
We  intend  to  prove  that  a  resident  artist  confers  honor  upon  the  community  in  which   he  resides. 


HORACE  BRITT 

Belgian    Cello 
Virtuoso 


Season  1920-1921 
Now  Booking 

Exclusive    Management 
JESSICA   COLBERT 


Hearst  Building,  San  Francisco,  Calif. 


OLGA 
STEEB 

PIANIST 
Now  Booking  for 
Season    1920-1921 

KATHERINE  A. 
BAM  MAN 

Management 

53  West  39th,   N.  Y. 

Pacific  Coast  Representative 
L.  E.  Behymer,  Auditorium   BIdg..   Los  Angeles 


iimiintijjiiiiiiiiiimiiiiiiiii 


Organist 

Pianist 

Lecturer 


Contralto 


Warren  D.      and      Esther  H. 

ALLEN 

Joint  Recitals 


AiliIreNN; 
Olllce   of   the    OrKniiUt,    Stniiford    Vulvemity.   Citlir. 


iiiiiiiiiiitiimiiiiiiitmim[miii:iiiiuiiiiiiiiiiiii:iiimiitiiiiiiiiiiiiiiiiiiiiiiiiiiiiipniiiiiiiiiiiitiiiiiiiiiiiiiiHtmii[i^ 


Mme.  Kalova 


j         Erilliajit  Russian  Violinist        \ 


Available   for  Concerts  on   the   Pacific   Coast 


1912  V'irginia  St.,  Berkeley 
Tel.  Berkeley  8114  W 


I  Announcing  the  Personnel  of 

I  "Le  Trio  Louise" 

I  Kajetan  Attl — Bohemian  Harpist 

(  Otto  King — Norwegian  Cellist 

I       M.   Anthony   Linden — American   Flutist 

IThrcF    DiNtinKiiUhril    .irtUlN    lu    n    ITniquv    ChnnihlT 
Pillule      KiiNrnihIp      I'rrKeiilInK      I'niiniinl      Prouriiiiii« 
ilmiMiMfllltlr     to     llrnr     I'ndvr     \ny     Other     AuNploeM 
For    l>li(rN    mill    TrrniM    AililreMN    . 
M.  Anthony  Linden,  457  Phelan  Bldg., 
I  San  Francisco 

I  Care  of  S.  F.  Symphony  Orchestra 


Mrs. 

Cecil 
Mollis 
Stone 

<o\ri-:if'f- 

ACrOMI'AM.ST 

AKn  co.\<;ii 

I'HONii;a: 

Tlnyvlfw   in?.'. 

Kt-ainy    .'■.I.''i4 

nmlll^nre    Mtuilln 

IH.1t     llnlhnn    St. 

^nii    ■''rniiflMi-i, 


IMPORTANT  NOTICE 

This  page  is  intended  to  adequately  introduce  art- 
ists of  distinction  residing  in  California  before  the 
musical  public  of  the  Pacific  West.  None  but 
artists  of  the  first  rank  can  secure  space  on  this 
page.  We  trust  that  all  artists  here  represented 
will  avail  themselves  of  the  Musical  Review's 
Service  Department,  which  is  intended  to  assist 
California  artists  to  secure  remunerative  public 
appearances. 

THE    EDITOR. 


Povl 
Bjornskjold 

The  Eminent  Danish 
Dramatic  Tenor 


NOW  IN  NEW  YORK 

W  ill    Ik'    itvtiiliibic    for    ooncerlH,    opi>rn    iiiiil    oniltiriti 

beelDiilne    enrly    In    April 

For    ilnteH    mid    lernis    nddreKii: 

\llK'rl    l*etcrMeii,   ItSr*    Market    ^t,,   Siiti    FrniiciMCo 


ASONOREaiALIST 
OPGEMUmE  MERIT 


m5  Glenn  Aw. 

5erk>l<?yCal. 


Anna  Ruzena 
Sprotte 


This  distingviished  artist  bas  appeared  in  numer- 
ous concerts  in  San  Francisco,  Los  Angeles  and 
other  California  cities.  Her  successes  have  been 
so  spontaneous  and  decisive  that  she  is  already 
being  booked  for  the  season  1921-1923. 

MANAGEMENT.    SELBY   OPPENHEIMER 


M. ANTHONY 

LINDEN 

ForcmoNt    Amerlrnn 
Flute    VlrtuoMO 

Principal  Solo  Flute  S.  F. 
Symphony  Orchestra. 
Formerly  Principal  Solo 
Flute  Minneapolis  Sym- 
phony Orchestra. 
.%\iilliililf     for     C'oncertH,     Solo.     EnMenible,     ObllKtito 

Will   At'ff|i(   n   l.lmUed   IVnmher  of   FupllH 

For    TerniN    nnil    DntON    AildrcNN.    4.17    Phelan    Dldic. 

C'nre  S,   F,  Symphony  OrcheHtrn 


MME.    JOMELLI    AS    CHURCH    SOLOIST 


An  interesting  announcement  Is  made  this  week  by 
Dr.  .Tames  L.  Gordon,  to  the  effect  that  Mme.  Jeanne 
Joinelli,  the  noted  concert  and  grand  opera  star,  will 
sing  at  the  First  Congregational  Church  on  Post  street, 
at  Mason,  this  coming  Sunday.  Mme.  Jomelli  will  sing 
at  the  morning  services  a  stdection  from  the  oratorio 
The  Messiah.  This  oratorio  she  sang  many  times  with 
the  New  York  Oratorio  Society  under  Frank  Danirosch 
and  the  Mandel  and  Ilayden  Society  of  Boston.  For 
several  seasons  she  was  the  soprano  of  that  unsur- 
passed oratorio  nuarlet  consisting  of  herself,  Jeannette 
Spencer,  David  Bispham  and  Dan  Beddoe. 


I'lTMlnRor.  l-'ord,  Flrc- 

ntune,      llritt,      llcfhl. 

iind    Urmiiy 


ST.    FllA\tlS    IIOTl 


Chamber  Music  Society 

of  San  Francitco 

(Founded  hj  Elias  HetbO 

SUIh    (iMiiM-rt 

Tl/KS1)AV    KVK^'ING, 

Miirrh    iMt 

1.  Mo/.art    Quartet 

K     flat     major,     for 
Strings. 

2.  Weber  Trio 

Op.     63,     for     Piano. 
Flute    and    Cello. 
J.  Beethoven   ....  Quartet 
P      major.      Op.      59. 
No.    1.    for    Rtrlnew, 


roraM\i.  iiAi.i.nooM 

Single  Ticket  Sale  at  Sherman,  Clay  &  Co. 
Jessica  Colbert,   Manager 


Solo 


FRANK  MOSS 

PIANIST 
Ensemble  Accompanist 


studio:   RoomN   1    and   2.   No.   408   Sloeklon    St, 
(Heine    BIdg.) 

Maoaeenieiit: 

JESSICA  COLBERT 

(tlf*  HcnrMt  lluildluK,  San  FriinelNcu 


Constance  Alexandre 

MEZZO  SOPRANO 

A  California  artist  vvlno  is  recognized  in 

['"astern    music   centers   where   she    has 

received     tlie     comnicndation     of    press 

and   public 

AddreHMt     i'aeiflc    CoaKt    MuMieal    Kevietv 
KOI   Koliler  .<&  CiiaMe  Bldg.,  Saa  KraneUeo,  Cnllr. 


Lawrence  Ijtrauss 

TENOR 

Management  Jessica  Colbert 

Studio; 
807  Kohler  &  Cliase  Bldg. 

(Mondays  and  Thursdays) 


Resilience  Studio:  2904  Garber  St.,  Berkeley 


BRUCE 

CAMERON 

Tenor 

Voice  Culture 

Concert,    Church    Recital 


Soloist   Third   Church   of  Christ   Scientist 

3538  Twenty-Third  Street,  San   Francisco 

Tel.  Mission  1297 

Management    Leah    Hopkins,  973   Market   Street 


Miss  Stephanie  Shehatowitch,  the  brilliant  young 
Russian  pliini.sl.  and  Lawrence  Strauss,  whoso  exquis- 
ite style  In  song  singing  has  placed  him  among  the 
foremost  of  the  western  artists,  will  give  two  Joint 
recitals  during  the  montli  of  March.  One  concert  will 
be  given  at  Wheeler  Hall,  lierkeley,  while  the  other 
will  he  given  in  tlie  Colonial  Hallroom  of  llie  Hotel  St. 
Francis.  Mr.  Strauss  will  have  the  able  assistance  at 
the  piano  of  the  very  accomplished  piano  soloist  and 
accompanist.  Mrs.  Theresa  Khrman  Dauer.  That  this 
concert  will  be  one  of  unusual  excellence  and  artistry 
can  only  be  appreciated  by  those  familiar  with  the 
work  of  both  .Miss  Shehatowllcb  anil  Mr.  Strauss. 
Tliere  Is  no  doubt  hut  that  llieir  many  friends  and  ad- 
mirers will  be  most  interested  In  this  forthcoming  event. 


PACIFIC  COAST  MUSICAL  REVIEW 


MUSICIANS'    CLUB    READY    TO    EXPAND 

The  MuHiflanH'  ('lub  ol"  Smi  Krnnrlsco  hold  its  rogiilai' 
nuHitlnn'  lit  Louis'  Kusliion  HoHtmimnl  on  Market  aivQvA 
iioar  Sansonio  on  Saturday  ovoninM,  .laiiuary  2iUli,  and 
us  usual  tlioy  i-ombinod  witli  It  a  liamiuot  with  which  no 
one  could  ilnd  any  fault.  This  eviMit  aluo  served  us  a 
trihute  to  (he  new  I'rosldenl,  Vlncenl  de  ArriUaga,  llie 
energetic  and  ahle  director  (»!'  thn  Arrillu  niUHleal 
College,  who  expreaaed  hlnist'ir  as  desii'ouH  of  seeing 
the  Musk'iana'  t'lub  more  iiiliniiitoly  Identified  with 
the  solving  of  the  larger  musical  problems  that  con- 
front our  eomtnunity.  To  achieve  this  aim  Mr.  De 
Arrillaga  tlnds  it  expedient  that  the  membership  of  the 
club,  whicli  hitherto  has  been  restricted  to  seventy-five 
active  members,  should  be  considerably  enlarged,  ow- 
ing to' tile  growth  of  the  community  and  the  increase  of 
musical  activities.  It  is  only  llirougli  a  sufllcientiy 
large  membership  and  the  unassailable  character  of 
such  membership  that  the  Musicians'  Club  can  wield 
influence  in  any  community,  and  it  is  the  new  Presi- 
dent's object  to  add  the  Musicians'  Club  to  the  forces 
that  contribute  toward  the  attainment  of  an  artistic 
atmosphere  in   the  city. 

Among  the  guests  invited  on  this  occasion  was  Mr. 
Peary  of  the  City  Attorney's  offlce,  who  spoke  inter- 
estingly and  instructively  on  the  teachers'  tax  problem, 
and  Alfred  Metzger,  editor  of  the  Pacific  Coast  Musical 
Review,  who  dealt  with  the  professional  problem.  He 
said  that  in  a  community  which  spends  $90,000  on  a 
Scotti  opera  season,  $75,000  on  the  Gallo  season  of 
opera,  $175,000  on  symphony  concerts,  and  another 
$100,000  on  regular  artists  recitals,  and  can  furnish  a 
guarantee  of  $200,000  for  the  Chicago  Opera  Associa- 
tion, is  deserving  of  the  undivided  energy  of  its  musi- 
cal profession,  that  is  to  say,  the  better  element  of 
the  musical  profession  should  see  to  it  that  such  a 
community  does  not  spend  its  money  foolishly  either 
for  opera,  concert  or  education.  Therefore  the  mem- 
bers of  such  a  club  should  use  their  influence  among 
teachers  to  infuse  less  commercialism'  into. their  teach- 
ing by  stopping  impossible  promises  to  make  great 
artists  of  pupils  in  two  or  three  years,  and  to  foster 
the  idea  tliat  to  study  music  does  not  mean  to  earn 
money  as  soon  as  possible  by  becoming  a  great  artist 
in  record  time,  but  that  it  means  to  know  music  cor- 
rectly in  the  same  manner  as  one  studies  reading, 
writing  and  arithmetic.  To  know  music  correctly 
just  so  much  additional  culture  in  any  person.  To  know 
music  superficially  means  to  become  a  laughing  stock 
among  your  so-called  friends.  But  to  know  music  thor- 
oughly takes  time  and  patience  and  the  teacher  who 
says  that  he  can  make  an  artist  of  anyone  is  not  telling 
the  truth.  To  become  a  great  artist  cannot  be  taught. 
One  can  only  teach  the  foundation  necessary  to  lead 
toward  the  goal  of  becoming  a  great  artist.  Mr.  Metz- 
ger concluded  his  remarks  by  referring  to  the  injustice 
of  the  music  teachers'  tax  and  the  necessity  to  combat 
its  renewal  upon  the  old  basis  of  $12,  and  the  preven- 
tion of  having  it  increased,  for  which  purpose  he 
pledged  the  support  of  the  Pacific  Coast  Musical  Re- 
view. 

Other  interesting  remarks  were  made  by  William  Ed- 
win Chamberlain,  Julian  Waybur.  Carolus  Lundine, 
Samuel  Savannah.  John  Harraden  Pratt.  Mr.  Taillan- 
dier,  Robert  Tolmie  and  other  prominent  members, 
all  of  whom  spoke  in  the  interests  of  the  club  and 
how  it  may  do  the  most  good  to  the  greatest  number. 


RIALTO  THEATRE  SUNDAY  CONCERT 


The  second  symphony  concert  of  a  series  to  be  given 
at  the  Rialto  Theatre,  Market  street  at  Seventh,  will 
be  held  Sunday  at  1  p.  m.  The  Rialto  Augmented  Or- 
chestra, under  the  able  leadership  of  Dr.  Maxim  De 
Grosz,  which  has  been  delighting  patrons  at  the  Rialto, 
will  give  a  comprehensive  program  of  classical  and 
semi-classical  selections.  Robert  Battison,  well  known 
soloist  of  the  Bohemian  Club,  will  be  heard  in  tenor 
solos.  The  program  for  the  second  symphony  is  as 
follows:  March,  from  Aida  (Verdi);  Robin  Hood  (De 
Koven);  Selections  from  Manon  Lescaut  (Massenet); 
Down  South  (Middleton);  Tenor  solo,  Robert  Battison. 
These  concerts  will  be  held  regularly  each  Sunday  at 
1  p.  m.  For  the  benefit  of  automobile  drivers,  the 
Rialto  Parking  Station  is  free  to  all  patrons  of  the 
Rialto  Theatre.  Information  concerning  the  parking 
privilege  may  be  obtained  it  the  box  office. 


TENTH    PAIR    OF   SYMPHONY   CONCERTS 


At  Sunday  afternoon's  symphony  concert  in  the  Cur- 
ran  Theatre,  which  is  a  repetition  of  the  program  of- 
fered Friday,  Kajetan  Attl  will  be  the  soloist,  playing 
Saint-Saens'  concerto  for  harp  and  orchestra  in  G 
major.  Friday's  performance  was  the  first  production 
of  the  concerto  in  San  Francisco,  and  so  far  as  is 
known  also  the  first  performance  in  America,  it  being 
one  of  Saint-Saens'  most  recent  compositions.  Another 
work  presented  on  this  week's  program  for  the  first 
time  in  San  Francisco  is  The  Russian  Easter  overture 
of  Rimsky-Korsakow,  which  wherever  it  has  been  pre- 
sented has  won  a  place  among  the  compositions  of  this 
great  Russian  composer  next  to  the  Scheherazade  suite. 
The  second  half  of  the  program  will  consist  of  Schu- 
mann's Spring  symphony  in  B  flat  major,  unquestion- 
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ably    the   moHt   melodious   and   most    popular  of    Scliu- 
mann'H  orchoHtral  wrlthiKH. 

On  the  following  Sunday  afternoon  the  Symphony 
Orchestra  will  give  the  next  to  the  last  popular  con- 
(;ort  of  the  season  with  Horace  Urilt  an  Holoint.  He 
win  play  three  short  cello  solos,  Faure's  Romance,  The 
Swan  of  Saint-Saens',  and  Glazounow's  Serenade  ICspag- 
nole.  The  principal  orchestral  numbers  will  be  CJrieg's 
second  Peer  Gynt  Suite,  the  Festival  Overture  (jf  Las- 
sen and  two  ballet  numbers  from  Saint-Saens'  Samson 
and  Delilah.  The  remainder  of  the  program  Ih  made 
up  of  Gounod's  Funeral  March  of  a  Marionette,  the 
Norwegian  Wedding  Proce.ssion  of  Grieg,  Valse  Triste 
by  Sibelius,  Tachaikowsky's  Theme  with  Variations 
from  the  third  orchestra  suite,  and  Perpetuum  Mobile 
of  Johann  Strauss. 


SENIOR    PIANO    RECITAL   AT    NOTRE    DAME 


Famous  San  Jose  Music  College  Introduces  Miss  Maxine 

Cox    In    Excellent    Programs    Assisted    by 

Talented   Fellow   Students 


One  of  the  very  best  piano  recitals  we  ever  attended 
at  a  music  school  took  place  at  the  Notre  Dame  Col- 
lege of  Music  in  San  Jose  on  Tuesday  afternoon,  Feb- 
ruary 1st,  when  Miss  Maxine  Cox,  pianist,  appeared  in 
a  Senior  Piano  Recital  assisted  by  other  talented  stu- 
dents of  the  college.  A  large  number  of  students, 
friends  and  members  of  the  faculty,  attended  the  event 
and  judging  from  the  display  of  enthusiasm  and  ap- 
preciation the  young  musicians  struck  a  responsive 
chord  in  the  hearts  of  their  hearers. 

Miss  Cox  had  set  herself  a  difficult  task  when  she 
selected  to  interpret  such  representative  classic  works 
as  Toccata  and  Fugue  in  D  minor  (Bach-Taussig),  In  the 
Night  op.  12  from  Fantasie  (Schumann),  Sonata  Eroica 
op.  50  (MacDowell),  Dance  Negre  (Cyril  Scott),  La 
Chasse  (Paganini-Liszt)  and  Piano  Concerto  op.  11,  first 
movement  (von  Weber).  That  she  succeeded  in  inter- 
preting these  difl^cult  works  in  a  manner  to  reveal 
fluent,  clear  and  accurate  technic,  intelligent  phrasing 
and  deep  emotional  coloring  only  goes  to  show  that 
she  had  been  thoroughly  trained,  possesses  a  memory 
of  remarkable  dependability  and  a  natural  talent  for 
artistic  expression.  Miss  Cox  goes  about  her  work  with 
the  assurance  of  the  professional  artist.  That  is  to 
say  she  plays  with  deliberation,  does  not  exhibit  any 
hasty  decisions  in  tempi  or  expression,  does  not  be- 
come flustered  or  nervous  to  any  visible  degree  and 
intones  her  phrases  with  certainty  and  musical  under- 
standing. There  can  not  be  any  question  regarding 
the  natural  ingenuity  of  a  young  student  who  so  ar- 
dently complies  with  'the  innermost  principles  of  artis- 
tic interpretation.  Furthermore  there  can  not  be  any 
question  regarding  the  authority  of  those  who  instructed 
this  pianist  in  the  art  of  pianistic  interpretation.  In  " 
both  instances  the  results  prove  the  natural  musical 
instinct  on  one  side  and  the  understanding  to  bring 
out  these  inherent  artistic  faculties  on  the  other  side. 
If  there  is  any  such  thing  as  predicting  a  brilliant 
career  from  the  character  of  an  artistic  performance 
of  a  skillful  and  intelligent  pupil  then  we  do  not  hesi- 
tate to  say  that  Miss  Cox  ought  to  make  a  mark  in  the 
musical  world. 

Miss  Marguerite  Matheu  delighted  her  numerous  lis- 
teners with  a  harp  solo  consisting  of  a  Faust  Fantasia 
arranged  by  Zabel.  She  played  with  grace  and  with 
accuracy,  coloring  her  work  with  delicate  and  changing 
tonal  hues  and  proving  that  she  has  not  been  taught 
in  vain.  Her  technical  execution  was  indeed  note- 
worthy and  her  shading  was  tasteful  and  judicious. 
The  College  of  Notre  Dame  lays  special  stress  upon 
its  harp  department  and  justly  so,  for  its  students 
never  fail  to  draw  limpid  melodies  from  the  yielding 
strings.  There  are  but  few  opportunities  afforded  am- 
bitious students  to  thoroughly  attain  proficiency  on  the 
harp.  Notre  Dame  College  offers  one  of  these  rare  op- 
portunities and  we  are  sure  that  many  young  people 
are  glad  to  take  advantage  of  this  opportunity  for  the 
harp  class  at  Notre  Dame  has  always  been  greatly  in 
demand. 

Marjorie  Booth,  first  violin,  Miss  Virginia  Matheu, 
second  violin,  and  Marguerite  Matheu,  harp,  gave  an 
excellent  interpretation  of  Oelschlegel's  Serenade. 
Their  ensemble  work  was  enjoyable  and  their  musical 
instinct  evident  throughout.  Miss  Violet  Bulmore,  so- 
prano, gave  a  very  tasteful  interpretation  of  Tes  Yeux 
by  Rabey.  She  does  not  only  possess  a  voice  of  flexible 
timbre  and  warmth  of  quality,  but  she  exhibits  fine 
taste  in  expression  and  sings  as  if  she  possessed  the 
natural  inclination  for  the  work.  She  sang  in  a  man- 
ner to  emphasize  the  beautiful  phrases  of  the  song. 
She  was  ably  accompanied  on  the  piano  by  Miss  Cox 
who  exhibited  unquestionable  traits  as  accompanist  and 
Miss  Marjorie  Booth  played  a  violin  obligato  with  fine 
taste  and  musicianship.  Miss  Booth  also  played  the 
orchestral  part  of  the  Weber  concerto  with  Miss  Cox 
in  a  manner  to  show  her  excellent  talent  and  training. 
The  entire  event  reflected  most  creditably  upon  parti- 
cipating artists  as  well  as  the  faculty  of  the  Notre 
Dame  College  of  Music.  Miss  Cox  was  the  recipient  of 
numerous  beautiful  floral  tributes.  A.  M. 


GOGORZA   TO    RETURN 


It  is  rarely  indeed  that  an  artist  shows  the  considera- 
tion and  friendship  toward  a  manager  that  Emilio  de 
Gogorza  is  at  present  displaying  toward  his  friend, 
Selby  C.  Oppenheimer.  Realizing  Oppenheimer's  keen 
disappointment  when  necessity  compelled  the  cancella- 
tion of  his  first  concert  at  the  Columbia  Theatre  last 
month,  Gogorza  determined  to  fulfill  this  engagement 
at  any  cost,  and  in  order  not  to  disappoint  the  San 
Franciscans  who  could  not  find  room  at  the  Columbia 


wlien  he  Kaiig  theri^  he  will  make  u  Hpeciul  journey 
from  KaiiHUH  City  to  thin  clly  to  appear  at  that  theatre 
on  Sunday  afternoon,  March  20th,  leaving  immediately 
thereafter  for  a  trip  acroHH  the  continent  where  lie  )h 
booked  In  Boston   one   week  later. 


The  Pacific  Musical  Society  will  give  a  Valentine  pro- 
gram on  February  12th,  In  the  Ballroom  of  the  Fairmont 
Hotel.  It  will  be  rendered  by  the  membern  of  the 
Junior  Auxiliary.  The  regular  meeting  of  the  Boclety 
will  be  in  the  Ballroom  of  the  Fairmont  Hotel  on 
Thursday  evening,  February  24th,  and  this  concert  will 
be  followed  by  a  dance  to  commemorate  the  eleventh 
anniversary  of  the  Pacific  Musical  Society.  The  pro- 
gram under  consideration  will  be  an  evening  of  Kfjng, 
to  be  rendered  by  Mesdames  Frank  Allen,  Jr.,  Uda 
Waldrop,  Ward  A.  Dwight,  Alfred  W.  Hillback,  Harold 
M.  Olson,  Misses  Augusta  Hayden  and  Bianca  Gomez- 
Gallardo,  Messrs.  Ernest  C.  Morck,  H.  I.  MilhoUand 
and  James  F.  Mackay,  Jr.  The  accompanistH  for  the 
evening  will  be  Mesdames  M.  E.  Blanchard,  Ernest  C. 
Morck,  Beatrice  Becker  Levi,  Miss  Mabel  Jones  and 
Uda  Waldrop. 


Mr.  and  Mrs.  Stanislas  Bern  were  the  charming  host 
and  hostess  at  an  informal  reception  which  they  gave 
in  their  home  in  honor  of  Leopold  Godowsky,  the  fa^ 
mous  pianist.  This  lovely  affair  took  place  on  Tues- 
day evening,  February  1st,  after  the  concert  given  by 
the  San  Francisco  Chamber  Music  Society  in  which 
Mr.  Godowsky  was  the  guest  artist.  A  few  of  those 
asked  to  greet  Mr.  Godowsky  were :  Mr.  and  Mrs. 
Alfred  Hertz,  Mr.  and  Mrs.  Louis  Persinger,  Mr.  and 
Mrs.  Horace  Britt,  Mr.  and  Mrs.  Lachmond.  Miss  Con- 
stance Alexandre,  Miss  Claire  Rogers,  Messrs.  Artur 
Argiewicz,  Max  Rosen,  Alfred  Metzger,  Louis  Ford  and 
Cedric  Persson. 


PAUL  ALTHOUSE  CONCERT 


Paul  Althouse,  the  American  tenor,  will  give  a  song 
recital  under  the  direction  of  Jessica  Colbert  at  the 
Columbia  Theatre  on  Sunday  afternoon,  February  13th. 
Mr.  Althouse  will  be  the  first  tenor  of  national  fame 
to  visit  San  Francisco  this  season.  He,  undoubtedly, 
is  the  favorite  of  all  of  the  young  singers  who  have 
been  heard  in  leading  roles  at  the  Metropolitan  Opera 
House  during  the  last  two  years.  After  his  first  ap- 
pearance there,  W.  J,  Henerson  of  the  New  York  Sun 
said:  "In  Paul  Althouse,  the  Metropolitan  has  made 
a  valuable  acquisition."  Richard  Aldrich  of  the  New 
York  Times  wrote;  "Paul  Althouse  has  a  voice  of  un- 
usual beauty  of  quality  and  a  style  of  vocalism  that 
brings  it  forth  to  the  greatest  advantage."  Later  Ed- 
ward Moore  of  the  Chicago  Daily  Journal  wrote:  "When 
Paul  Althouse  sings  one  begins  to  realize  how  few 
tenors  of  the  first  rank  there  are  in  America;  for  that 
matter,  in  the  world." 

Mr.  Althouse  will  be  accompanied  by  Rudolph  Gruen, 
a  young  pianist  who  has  appeared  with  many  of  the 
leading  artists  as  well  as  with  the  important  orchestras. 
He  will  be  heard  in  a  group  of  solos.  The  complete 
program  is  as  follows;  (a)  Dimmi  Perche  (Scontrino), 
(b)  II  Mandoline  (Burgmein),  (c)  Manoir  De  Rose- 
monde  (Duparc),  (d)  Le  Sais-Tu  (Massenet),  (e)  Che- 
vauchee  Cosaque  (Fourdrain),  Mr.  Althouse;  Aria, 
Celeste  Aida,  Aida  (Verdi),  Mr.  Althouse;  (a)  Ballade 
in  G  minor  (Chopin),  (b)  Juba  Dance  (Dett),  (c) 
Valse  Caprice  (Rubenstein),  Mr.  Gruen;  (a)  May  Day 
Carol  (Taylor) .  (b )  Some  Worth  While  ( Ward- 
Stephens),  (c)  Top  o'  the  Morning  (Mana-Zucca),  (d) 
The  Blind  Ploughman  (Clarke),  Mr.  Althouse;  (a)  Rose 
Petals  (Vanderpool),  (b)  Vale  (Russell),  (c)  iassie  o' 
Mine  (Walt),  (d)  The  Living  God  (O'Hara),  Mr.  Alt- 
house. 
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PACIFIC  COAST  MUSICAL  REVIEW 


Louis  Graveure 


Season  1921-1922 

Opening  Concert  in  the  Auditorium, 
Civic  Center,  San  Francisco,  Cal., 
Sunday,  January  8th,  1922.  On  this 
tour  Mr.  Graveure  will  visit  the 
principal  cities  of  California,  Oregon 
and  Washington. 

Local  Management 

FRANK  W.  HEALY, 

906  Kohler  &  Chase  BIdg.,  S.F. 


How  Great  Is 

Graveure? 


This  question  is  always  sure  to  invite  warm  discussion. 
There  are  those  thoroughly  competent  to  judge  who  declare 
that  Graveure  is  the  greatest  concert  artist  in  the  entire 
world.  Certainly  no  artist  of  either  the  old  or  the  new  school 
ever  displayed  more  of  the  grand  manner  on  the  ilage  than 
Louis  Graveure,  nor  possessed  a  voice  of  more  lovely,  vel- 
vety quality  or  had  a  better  grasp  of  musical  style,  or  such 
perfect  diction  and  enunciation  in  English,  French,  Italian 
and  German  songs. 


Personal  Management: 

W.  H.  C.  BURNETT,  626  Ford  Building 

Detroit,  Michigan 


THE  JENKINS  SCHOOL  of  MUSIC 

46  RANDWICK  AVENUE,  OAKLAND 
MISS  CORA  W.  JENKINS,   Director 

Special  courses  offered  1o  serious  and  talented  students  who 
desire  to  make  music  a  profession. 

Piano  department  under  Albert  Elku.s;  associate  instructors  Mrs. 
Elsie  Cook  Hughes  of  London,  Miss  Marion  Coursen  of  New  York. 
Violin,  under  Samuel  Savannah  and  assistants;  "Cello,  Albert  Rosen- 
thal. Arthur  Black;  Flule,  Louis  Newbauer. 

PIEDMONT  2993  WRITE  FOR  PROSPECTUS 


Lia's  aria  from  L'Enfant  Prodigue  ( Debussy  1,  and  thi 
ballad.  Ben  Bolt  (English).  Herman  Heller  will  direci 
the  orchestra  in  the  following  numbers:  Athalie  marcl 
(Mendelssohn);  The  Rose  t'avalier  (Strauss):  L'Eli 
sire  D'Amore  (Donizeltil;  Triumphale  overture  (Ru^ 
binstein ). 


MYRTLE  DONNELLY  TO  GIVE  CONCERT 


Great  interest  has  been  manifested  in  the  coming 
concert  of  Myrtle  Claire  Donnelly,  under  the  direction 
of  Jessica  Colbert,  at  the  Columbia  Theatre.  Sunday 
evening,  February  21{\\.  Miss  Donnelly  sang  on  Wed- 
neflday  evening,  February  2nd,  at  the  Civic  Auditorium 
for  a  benefit  given  for  the  Relief  of  the  Starving  Chil- 
dren of  Europe.  She  substituted  at  the  last  minute  for 
Mabel  Riegelman,  who  was  taken  seriously  ill.  and 
sang  her  way  into  the  hearts  of  the  audience.  The 
critics  were  unanimous  in  iheir  praises  of  her  work 
and  agreed  with  Redfern  Mason  of  the  Examiner  that 
she  made  "a  palpable  hit."  Miss  Donnelly  has  just 
returned  from  a  year's  work  at  the  Conservatoire  of 
Paris.  She  is  a  protege  of  Marcelle  Sembrich  and  just 
before  she  left  London  she  sang  with  the  symphony 
orchestra  under  the  direction  of  Sir  Henry  Wood. 
> ♦ 

KALOVA    AGAIN    TRIUMPHS   AT  CALIFORNIA 


Mme.  Kalova  once  more  demonstrated  the  fact  that 
she  is  an  unusually  endowed  artist  and  that  she  will 
always  appear  before  the  public  as  a  violinist  of  the 
most  efficient  type.  Although  Herman  Heller  had  just 
escaped  from  a  painful  and  serious  automobile  accident 
that  almost  cost  him  his  life  and  that  of  his  wife  as 
well  he  conducted  in  a  manner  that  did  not  reveal  the 
strain  and  discomfort  he  was  laboring  under.  He  di- 
rected the  orchestral  part  of  the  concerto  with  his  usual 
musicianship  and  the  balance  of  the  program  was  in- 
terpreted by  him  and  the  orchestra  with  that  enjoyable 
rhythmic  accent  and  enlivening  phrasing  thul  has  en- 
deared these  concerts .  to  thousands  of  music  loving 
people.  The  orchestral  program  included:  Imperial  Ed- 
ward March  (Souza),  Naples  Waltz  (Waldteufel),  Selec- 
tion from  MefistoEele  (Boito)  and  Francesca  da  Rimini 
Overture    (GietzJ. 


MAURINE    DYER    SOLOIST    AT    CALIFORNIA 


Distinguished    Russian    Violin    Virtuosa    Gives    Brilliant 

Interpretation  of  Paganini   Concerto  and    is 

Given    a    Universal   Ovation 


The  popularity  of  Mme.  Lizeta  Kalova  was  strikingly 
demonstrated  at  the  California  Theatre  last  Sunday 
morning,  when  upon  her  appearance  on  the  stage  she 
was  received  with  spontaneous  and  universal  enthus- 
iasm. She  played  the  famous  Paganini  concerto  in  one 
movement  with  the  well  known  cadenza  by  Emile 
Sauret.  Those  familiar  with  classic  violin  literature 
are  aware  of  the  almost  unbelievable  technical  ditlicul- 
lles  that  must*  be  overcome  in  order  to  imerpret  this 
work  with  that  facility  necessary  to  make  it  acceptable 
to  those  who  know.  Therefore,  when  we  say  that  Mme. 
Kalova  gave  this  work  a  decidedly  musicianly,  intelli- 
gent and  technically  brilliant  Interpretation,  our  readers 
will  know  what  prodigious  musical  feat  was  accom- 
plished by  this  excellent  artist. 


Miss  Maurine  Dyer,  who  is  to  sing  here  as  soloist 
with  the  California  Theatre  Orchestra  tomorrow  morn- 
ing at  the  California's  48th  grand  concert,  is  a  Texas 
girl,  who  received  her  first  musical  training  in  Kansas 
City,  and  afterward  went  to  New  York,  where  she 
studied  with  and  enjoyed  tlie  intimate  association  of 
some  of  the  world's  greatest  artists.  Two  seasons  were 
spent  with  Elena  (lerhardt  and  also  with  Richard  Hage- 
man.  Although  she  is  a  young  singer,  she  is  fast 
placing  herself  with  the  most  mature  and  finished 
artists  through  this  exceptional  training. 

Miss  Dyer  sings  with  refreshing  sweetness  and  clar- 
ity of  tone.  Her  voice  is  of  a  timbrant,  velvet  quality, 
even  throughout  an  extraordinary  range,  with  a  warm 
and  clear  tone.  She  has  a  beautiful  stage  presence 
and  is  a  very  beautiful  woman.  The  artist  has  sung 
with  many  notable  organizations  in  the  East,  and  last 
season  was  soloist  with  the  Los  Angeles  Philharmonic 
Orchestra.      Her    program    numbers    tomorrow    will    be 
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PACIFIC  COAST  MUSICAL  REVIEW 


The  Week's  Music  Events  in  Los  Angeles 

By  BRUNO  DAVID  USSHER 


l.nck  of  spiu'i'  mid  tlie  number  of  inusicfil  cvonta  to 
l)o  roi'ortloii  fompols  your  scribe  to  "ijartiul"  brevity 
or  review  tiiis  week.  Sufllce  il  to  say  that  the  last 
"bill"  of  the  rhllhnrmoiiie  Orchoslru  was  headed  by 
iwo  stars  of  internatitmal  Inniinosity.  Emilio  de 
UoKorza,  baritone,  sang  Wher'er  You  Walk,  from  the 
secular  oratorio  Semele,  by  Handel,  and  Promesse  de 
nion  avenir  from  Massenet's  Roi  de  Lahore.  In  short, 
ne  Gogorza  is  a  great  singer  and  appealed  as  few  ar- 
tists ever  did. 

Einile  Perir,  one  of  the  leading  viola  players  of  the 
world,  was  heard  as  composer  and  soloist  in  two  short 
works,  Songe  and  Caprice  Basque,  for  viola  and  orches- 
tra. Both  works  are  of  extraordinary  musical  beauty, 
exquisitely  orchestrated  and  written  with  distinguished 
technical  skill.  Both  are  of  simple  construction.  The 
Songe  is  based  on  one  theme  which  in  its  artistic  and 
gen\iinely  spontaneous  elaboration  reveals  Mr.  Ferir's 
gift  as  a  composer.  The  Caprice  Basque  rests  on  two 
or  three  main  motifs.  The  Songe  is  a  dream  picture, 
meditative.  It  might  be  likened  to  a  poem  by  a  com- 
patriot of  the  composer,  the  Belgian  poet  Paul  Ver- 
laine,  so  characteristic  is  it  of  the  subtle  beauty  and 
mysterious  poetry  one  meets  in  Verlaine's  verses.  The 
Caprice  Basque,  a  piece  of  dance-folklore  from  north- 
ern Spain,  more  sonorous  and  of  lively  rhythm,  loses 
nothing  of  its  innate  national  distinctiveness  though 
gilded  with  all  the  art  of  modern  harmonization  and 
orchestration.  There  e.xists  a  wonderful  organic  qual- 
ity in  the  manner  in  which  Ferir  has  interwoven  the 
soli  with  the  orchestra  part.  The  solo  viola  is  heard 
from  beginning  to  end  with  few  short  interruptions, 
starting  the  Caprice  Basque  with  what  might  be  con- 
sidered a  brief  cadenza,  in  which  the  composer  did 
not  sacrifice  the  spirit  of  his  motif  to  the  temptation 
of  introducing  shallow  technical  difBculties,  commonly 
called  "fireworks."  Another  "organic"  quality  which 
enhances  the  merit  of  these  compositions  consists  in 
the  nature  of  the  musical  material  which  has  been 
conceived  and  developed  as  to  emphasize  as  a  matter 
of  course  the  musical  and  emotional  character  of  the 
viola.  This  music  was  thought  for  viola  and  the 
finesse  of  the  ingenious  orchestral  background  also 
bears  this  out.  The  accompaniment,  if  it  may  be 
termed  thus,  is  difBcult,  both  as  to  cues  and  shading. 
The  viola,  unlike  the  violin  or  cello,  is  apt  to  blend 
readily  in  ■  tone  with  tlie  orchestra,  hence  the  diffi- 
culty and  charm  of  the  music.  There  is  something  of 
the  "obligate"  nature  about  the  solo  part  and  this  cir- 
cumstance increases  the  sincerity  of  Ferir's  music 
which  is  simple  and  yet  imbued  with  an  aristocracy  of 
sentiment  that  excludes  commonplaces.  Both  works 
found  warm,  spontaneous  applause,  and  were  whole- 
heartedly accepted  by  the  public.  Of  course,  Mr.  Ferir 
played  the  solo  superbly,  and  in  that  undemonstrative 
fa.shion  which  makes  great  art  royal  and  intensely  hu- 
man at  the  same  time.  Also  as  soloist  he  was  much 
feted. 

Conductor  Rothwell  shared  greatly  in  the  success  of 
the  concerts  with  his  remarkable  sponsorship  of 
Brahms'  Second  Symphony,  the  Finlandia,  tone  poem 
by  Sibelius,  and  Weber's  Oberon  Overture.  In  shading 
and  precision  the  orchestra  has  reached  higher  stand- 
ards before.  Mr.  Paul  Mattersteig's  tuba  playing  was 
eminent  during  the  Finlandia. 


next  Tuesday  afternoon  at  the  Little  Theatre,  the 
Noack  String  Quartet  furnishing  the  program  as  usual. 
For  her  appearance  on  this  occasion  Mrs.  Rothwell  has 
chosen  to  sing  an  interesting  group  of  Englisli,  Irish 
and  Scotch  songs  by  Beethoven.  The  accompaniment 
of  the  original  arrangement  will  be  played  by  Sylvain 
Noack,  violinist,  and  Walter  V.  Ferner,  violoncellist, 
with  Richard  Buhlig  at  the  piano.  Last  season  Mrs. 
Rothwell  presented  these  songs  in  New  York  with  the 
Letz  quartet  with  Harold  Bauer  at  the  piano  with  dis- 
tinguished success.  The  balance  of  the  program  will 
include  the  Mozart  quartet  in  G  major  and  the  first 
presentation  in  Los  Angeles  of  a  Serenade  for  Strings, 
by  Albert  Elkus,  a  San  Francisco  composer. 


Manager  L.  E.  Behymer  is  happy  to  chronicle  four 
box  office  altitude  records  here,  in  San  Diego  and 
Pasadena.  Yesterday's  Philharmonic  Orchestra  con- 
cert with  Emilio  de  Gogorza,  baritone,  and  Emile  Ferir, 
viola  soloist,  as  stars,  was  not  only  completely  sold  out, 
the  standing  room  tickets  were  sold  to  the  limit,  out- 
numbering by  far  the  complimentary  tickets  extended 
to  the  press.  The  Friday  afternoon  performance  of  the 
program  under  Rothwell  also  took  place  before  a  ca- 
pacity audience.  Pavlowa  will  appear  six  times  here 
and  even  standing  room  space  is  no  longer  available. 
The  same  holds  good  for  her  performance  on  Monday 
night  at  Pasadena  before  the  Music  and  Arts  Associa- 
tion. 

Tlie  Amphion  Club  Concert  Series  de  Luxe  at  San 
Diego,  also  under  the  regime  of  "Bee,"  is  completely 
sold  out  as  to  season  tickets.  The  events  "being  filled 
by  Madame  Faviowa  and  her  company,  Madame  Louisa 
Tetrazzini,  Josef  Hofman,  pianist,  and  the  Philharmonic 
Orchestra  of  New  York  under  Stransky.  This  won- 
derful response  by  the  people  of  the  southern,  city  is 
a  record-breaking  phenomenal  achievement  in  the  musi- 
cal history  of  that  town  and  would  shed  glory  not  only 
on  this  city  of  100,000  inhabitants  but  on  localities  of 
the  size  of  Los  Angeles  or  San  Francisco. 


Emilio  de  Gogorza,  famous  baritone,  now  staying  at 
Beverly  Hills,  is  captivated  with  the  charms  of  the 
California  Southland.  He  is  recovering  rapidly  from 
his  recent  illness. 


Maurine  Dyer,  the  gifted  young  mezzo-soprano,  has 
been  engaged  as  assisting  artist  for  Madame  Lada's 
Middlewestern  and  Western  tours.  Miss  Dyer's  songs 
will  be  visualized  in  dance  by  Madame  Lada.  In  addi- 
tion she  will  render  several  vocal  groups  on  every 
program. 


Concertmaster  Sylvain  Noack  has  been  indisposed 
the  last  week,  but  was  again  "on  deck,"  leading  the 
first  violins  at  the  last  concert.  He  has  had  news  from 
his  friend,  Carl  Flesch,  the  great  violinist,  who  prom- 
ised him  a  long  letter  about  the  German  concert  season 
for  the  near  future. 


W.  H.  C.  Burnett,  manager  of  Louis  Graveure,  the 
excellent  baritone,  appearing  here  in  Behymer's  Phil- 
harmonic Course  on  Tuesday,  is  in  town,  together  with 
Mrs.  and  Miss  Burnett.  Mr.  Burnett  is  superintending 
Mr.  Graveure's  extensive  tour  in  the  Southwest. 


CONDUCTOR    MISH.V    GLTERSO.N" 

AVhone  Snnany  Mornini?  ConcertH  and  Violin  Soli 
Attract  Capacity  AudienccM  at  Grauman't* 

The  much  admired  contralto,  Madame  Estelle  Heartt- 
Dreyfus,  and  her  husband,  Louis  Dreyfus,  well  known 
linguist,  who  has  arranged  many  of  the  charming  trans- 
lations the  prima  donna  uses  in  her  purpose  programs, 
have  arrived  from  a  tour  around  the  globe.  Both  were 
cordially  welcomed  by  their  many  friends  at  yester- 
day's Philharmonic  concert. 


The  coming  Popular  Concert,  which  will  feature 
Winifred  Hook  as  piano  soloist  in  the  Variations  Sym- 
phoniques,  by  Cesar  Franck,  is  creating  much  interest, 
particularly  as  Mr.  Rothwell  has  placed  Rimsky-Kor- 
sakow's  Scheherazade,  the  Death  March  from  Goetler- 
dammerung,  an  Oberon  Overture  on  the  program.  Miss 
Hook  is  a  refined  pianiste  who  excels  in  modern  works, 
specially  of  the  French  school.  She  is  a  member  of  the 
Egan  School  faculty. 


In  the  double  concert  following,  February  ISth  and 
19th,  May  Peterson,  prima  donna  soprano,  will  be  the 
soloist.  The  complete  program  announces:  Mozart^ 
Overture  to  The  Marriage  of  Figaro;  Mozart — Deh 
vieni  non  tardar  from  The  Marriage  of  Figaro,  May 
Peterson;  Cbarpentier — Impressions  d'ltalie,  I.  Serenade 
(Viola  solo,  Emil  Ferir),  11.  A  La  Fontaine  (At  the 
Fountain).  III.  A  Mules  (On  Muleback).  IV.  Sur  les 
Cimes  (On  the  Summits),  V.  Napoli  (Naples);  Morris — 
Tone  Poem  after  Rabindranath  Tagore  (mss.),  Cbar- 
pentier— Depuis  le  Jour  from  Louise,  May  Peterson; 
Wagner — Overture  to  Rienzi. 


SYLVAIN  NOACK 

(:»iivertniBBler    rhIlbttrinonU-   OrchcHlrs    ut   l.uii    Aoiiele* 
I'M  Mouth    Oxtortl    Avenue 

Mini  ted      number     of     pupllH     for     violin      playing     and 
chamber  muHlo. 


CHARLES  E.  PEMBERTON 

Violin     Musical    Theory.     Faculty    Member    College    of 

Music 

306  Blanchard   Hall,  Los  Angeles — Wed.  and  Sat. 

JAY  PLOWE— Solo  Flutist 

Philharmonic   Orchestra — Trio    Intlme 

Studio:   334  Blanchard  Hall,  Los  Angeles 

Res.   Phone:    579064 

ANN  THOMPSON-Pianiste 

PIANISTE  TO   RUTH   ST.  DE.MS 

RecltalM— Concert  M — Iniitmction 

801    MaJ.    Tiieatpe    nldg.,    Ren.    Phone    n'lbih.    751 

EDWARD  MACDOWELL 

REMINISCENCES     AND    ROMANCE 

Author:  Mrs.  Graham  F.  Putnam,  1528  w.  Adams  St., 
Los   Angeles.      Price   $1.00. 

JOHN  SMALLMAN 

Baritooe    Concert    BngragrementN — Couductor    Loa    ADgelea 
Oratorio    Society 

For  information  see  E.  M.  Barger,  Secretary.  330  Blanch- 
ard  Hall,  Los   Angeles,   Calif. 


Elizabeth    Rothwell,    wife    of    the    conductor    of    the 
Philharmonic  orchestra,  will  be  soloist  at  the  music  tea 


James  V.  Petrie,  one  of  our  musical  "institutions,"  for 
a  number  of  years  head  usher  at  the  Trinity  and  Phil- 
harmonic Auditorium,  and  who  as  such  has  found  a 
place  for  everybody,  even  on  sold-out  nights,  has  estab- 
lished a  central  ticket  office  and  thus  made  it  still 
easier  for  the  public  to  "go  somewhere."  The  Los 
Angeles  Ticket  Bureau  carries  everything  in  the  ticket 
line  and  for  the  same  price  as  the  theatre  or  concert 


HENRI  de  BUSSCHER 

Belgian  Tenor 


Solo    Oboe,  Philharmonic 
OreheMtra,    Lom   Angeieii 

Teacher  of 
OBOE  &  SINGING 

Coaching    for 
Concert    and     Opera 

Stndio:  1500  S.  Figoeroa 

Tel.  23195 
Res.  Piione  Vermont  1625 


GRAUMAN'S 

MILLION  DOLLAR  THEATRE 

Broadway  at  Third 

LOS  ANGELES 

GREATER 

SYMPHONY  ORCHESTRA 

MISHA  GUTERSON,  CONDUCTOR 

Sunday  Morning  Concerts 

Every  Sunday,  Starting  at  11   A.   M. 

Soloists   From   Operatic  and   Concert  Stage 

ALL  SEATS   RESERVED 
—at— 

50  Cents 

and  War  Tax 


Which  includes  the  privilege  of  remaining  for  the 
regular  Grauman  Photoplay  program,  it  is  advisa- 
ble that  seats  be  secured  several  days  in  advance 
in  order  to  secure  choice  locations  and  avoid  waltr 
ing  in   line  on  Sunday. 


COLLEGE  OF  MUSIC 

University  of 
Southern  California 

All  Branches  of  Applied  and  Theoretical 

Music  Taught 

Strong  Faculty  Strong  Courses 

NOW  ENROLLING— SEND  FOR  CATALOG 

.*t201  South  Pl^aeroa  Street         Telephone  South  8423 
lioa  Anselea,  California 


PACIFIC  COAST  MUSICAL  REVIEW 


=  42  CONCERTS 


lOO  MUSICIAWS = 

Twelve  Friday  Afternoon  Symphony  Concerts 
Twelve  Saturday  Evening  Symphony  Concerts 
Twelve  Sunday  Afternoon  Popular  Concerts 
Six  School  Concerts  on  Tuesday  Afternoons 

SIXTEEN  WORLD-FAMOl'S  SOLOISTS 

Eighth  Pair  of  Concerts 
February  IStli  and  19th 

SPRING    TOUR    OP    35    CITIES    BEGINS    APRIL     18lh 

Wrilr  /Bf  Daltl  .tn  J  Ttrmi 

L.  E.  BEHYMER.  Manager,  531  Philharmonio  Audiforium 


L.  E.  Behymer 

MANAGER    OF     DISTINGUISHED    ARTISTS 

Executive  Offices: 

705   Auditorium    BIdg.,    Los   Angeles 


EGAN  SCHOOL  of  MUSIC  and  DRAMA 

Bsan    Llllle  Tlientre.   BldK„   l.o.i    Angeles,   California 

MUSIC      DRAMA      DANCING 

111    nil    tlifir    ItmnrheN 
Faculty  of  Teachers 
VOICK  VIOLIN 

Roland    Paul  Madame    Petschnikoff 

Bertha  Vaughan  Oscar   Seiling 

PIAXO  DRAMA 

Homer    Grunn  Frank    Egan 

Mildred   Marsh  Marshall    Stedman 

Winifred   Hooke  Anton   Dvorak 

Lester   Gauweiler  Eleanor  McKee  Dvorak 

DAIVCINO 
Mile.    Prager  Anna   Dowdell 

Assistant    teachers    in    all    departments.     Write    for 
catalog. 


DAVOL  SANDERS 

VIOLIN    SOLOIST    and    COMPOSER 

Head   Violin   Dept.,   CoIlcBe   of   MuhIl',   II.   S.  C. — Member 

Plilllinrinonlv    OrclieNtrn 

.1201    S.   FlKueron    St.,    Lon    .-VnKelen  Phone    Main    2100 


Individual 
illethod    of 


THEODORE  GORDOHN'S 

K«f«ritllnlM  anil  [•^.\lrn4-(M  for  the  Violin  and  Ensemble, 
Tenrhcrit  nnd  Orchewlra  CIiinu  by  Appointment.  Member 
I'bllbnrnionic  OrehcHtra.  Studio:  SOS  Mnjentlc  Theatre, 
i'hnne   lITfi::. 


J.  SPENSER-KELLY,  Baritone 

THE    ABS0LX:TELV    CORRECT    METHOD    OF    VOICE 
'  PRODUCTION 

j        Pupllfi    aceepted    In    every    branch    of    the    vocnl    art. 

StudloM:   8OI-O:!    Majentlc   Theatre    BIdg.,    Lou   Angelea 
I'hone:    r.iH'2t 

MAY  MACDONALD  HOPE 

CONCERT  PIAMSTE — CHAMBER  MUSIC 
Sludlo:   .123    lllnuohnrd    Hall,   Phone    100S2,    Los   Anselen 


PATRICK  O'NEIL,  Tenor 

CONCERTS  VOICE    PRODUCTION  RECITALS 

Stodloai   601-02    Majentic   Theatre    Bldg.,    Los    Angeles 

Phonet   11705 

Brahm  van  den  Berg 

'onrert    Pianist,    avnilnble    for    Concerts    and    ReeltalH 

flnnngemrnt :     Franees    Goldnater.    708     Majestic    Theatre 

BIdE.      Phone    l&ISO 


Rosa  St.  Ember 

Voice    Special Ist — Recitals — Concerts 

Illustrated   Lt^ctures   or.  Voice  Culture 
^nt   Maj.   Theatre  Bldg.  Phone   11184 


ILYA  BRONSON 


Cellist  Pbllbarmonic  Orchentra.      Member  Trln  Intlme 
and    Los    Angeles   Trio.      I nMt ruction.    Chamber 

Musle,    Recitals 
Studlot    50irt    La    Mirada.      Phone    Holly    3044 


HENRY    SVEDUOFSKY 

Assistant    C'onerrttn aster   Philharmonic    Orchestra.      Mem- 
ber  Noack   <tnartet.      Available   for   Concerts   and    Recitals. 
ManagemeDti    L.   E.   Behymer 


ALFRED  KASTNER,  Harpist 

Solo  Harpist  Philharmonic  Orchestra,     Member  Trio  Intime 

Recital — Instruction — Concerts 

Studio:     240    S.    Gramercy   Place.      660481 


Alexander  Saslavsky— Violinist 

Director   SnMlavHky   Chamber   Muitlo   Society 

Concerts  in  Los  Angeles.  San  Francisco,  San  Diego, 

Coronado.    La    .loUa,    etc. 

Sliiillo!    4B3    niniicliard    Hnii.  Piiooe    100K2 


box  offices  charge.  It  is  located  very  conveniently  in 
the  music  store  of  Geo.  J.  Birkel  &  Co.,  446  South 
Broadway.  This  is  a  convenient  location  and  will  save 
the  public  standing  in  line  or  making  the  round  of  the 
box  offices.  Mr.  Petrie's  enterprise  deserves  the  public 
patronage  and  no  doubt  will  get  it,  as  it  fills  a  distinct 
need  in  our  "out-of-the-home"  life. 


As  reported  in  last  week's  issue  the  Society  of  Amer- 
ican Music  Optimists,  first  founded  by  Mana  Zucca  in 
New  York  City,  has  made  a  promising  start  witli  a 
branch  society  in  Los  Angeles.  The  local  branch 
elected  Mrs.  Joseph  Zuckerman  as  president  and  adopt- 
ed the  New  York  charter  for  their  own  use  as  the 
purposes  are  the  same.  The  American  Music  Optim- 
ists stand  for  American  music  and  American  compos- 
ers first,  of  course  without  prejudice  against  music 
and  artists  of  other  countries,  nor  wishing  to  encour- 
age mediocrity  under  the  pretense  of  furthering  na- 
tional expression  along  musical  lines.  The  following 
attractive  program  ushered  in  the  activities  of  the 
Los  Angeles  group:  Opening  address.  Judge  Dana 
Weller;  The  American  Music  Optimist,  Mrs.  J.  T.  An- 
derson; Jamison  Quartet — (a)  Rose  and  the  Moth  (Jam- 
ison), (b)  Mammy's  Lullaby  (Jamison),  Ic)  Rachem 
(Mana-Zucca),  Margaret  Messer,  Hazel  Anderson,  Edna 
Voorhees,  Daisy  Prideaux;  Soprano — ta)  Tristram  and 
Iseult  (Adolph  Foerster),  (b)  Ah,  But  a  Day  (Hallet 
Gilberte),  Madam  Emma  Loeffler  Zaruba,  Mr.  Frank 
Colby,  accompanist;  Danseuse — The  Winter  Coquette 
(Newland),  Miss  Grace  Immerman,  Adelina  Immerman, 
accompanist;  Piano — Selected,  Madam  Claire  Forbes 
Crane;  Basso  Cantanle — (a)  Deep  River  (Fisher),  (b) 
After  Sunset  (Webster),  Requies  (Webster),  After  the 
Squall  (Webster),  Charles  de  la  Plate,  May  McDonald 
Hope,  accompanist;  Violin — (a)  Wah  Wah  tay  see 
(Cadman),  (b)  Dance  of  the  Sylphs  (Goldblatt),  (c) 
From  the  Cain  Brake  (Samuel  Gardner),  (d)  Adora- 
tion (Barowshi),  Mr.  Sol  Cohen,  Mrs.  Hennion  Robin- 
son, accompanist.  The  Southern  California  Music  Com- 
pany generously  furnished  a  Chickering  Ampico  for  the 
occasion. 


The  fame  of  Charles  Wakefield  Cadman  is  growing. 
Thanks  to  his  art  American  music  is  finding  an  addi- 
tional foothold  on  English  programs.  Sir  Henry  Wood 
will  conduct  the  European  premiere  of  Cadman's  Thun- 
derbird  Suite  in  London  at  the  Promenade  Concerts  in 
Queens  Hall  next  month.  In  addition  the  work  will 
appear  in  print  prior  to  the  performance  in  a  complete 
edition,  undeitaken  by  the  prominent  firm  of  Boosey 
&  Co. 


Whltmarks,  the  New  York  song  publishers,  have 
brought  out  several  songs  with  the  words  by  Helen 
Goff,  who  is  under  <:ontract  with  them  to  write  the 
lyrics  for  their  publications. 


Mrs.  M.  Hennion  Robinson,  the  artistic  accompanist 
for  the  Lyric  and  Ellis  Club,  and  who  appears  with 
leading  artists  in  that  capacity,  has  written  a  beau- 
tiful new  song.  The  Mystic  Hour,  a  bridal  song.  It 
was  well  received  when  sung  recently  by  Miss  Maurlne 
Dyer. 


Mrs.    Blanche    Ehert    Seaver,    equally    successful    as 
accompanist  and   writer  of  songs,   has   returned    from 


New  York  and  added  new  laurels  to  her  art.  Two  of 
her  songs  will  soon  appear  in  the  editions  of  a  New 
York  publishing  house. 


Constance  Balfour,  popular  concert  soprano,  had 
the  distinction  of  appearing  during  the  opening  pro- 
gram of  the  Ambassador  Hotel.  Two  concerts  on  the 
same  day  were  given  by  her  at  San  Pedro.  In  the  morn- 
ing at  the  High  School  and  in  the  afternoon  before  the 
Woman's  Club.  February  will  see  this  well  known  solo- 
ist also  much  in  demand.  In  addition  Miss  Balfour  has 
been  rather  busy  teaching. 


The  joint  lecital  of  Edith  Lillian  Clark,  pianist,  and 
Anion  Dorsey  Cain,  baritone,  was  noteworthy  only  on 
account  of  the  fact  that  the  Matinee  Musical  Club  had 
lent  its  fair  name  as  sponsor  to  this  musical  event. 
The  Club  deserves  the  sincere  thanks  of  the  profession 
and  of  the  public  for  thus  encouraging  resident  artists 
to  appear.  Such  a  policy  will  do  much  to  improve  the 
local  musical  life.  The  choice  of  the  concertizing  musi- 
cians however  must  have  given  rise  to  urgent  ques- 
tions in  the  minds  of  discriminating  listeners,  particu- 
larly as  the  concert  took  place  on  a  paid  admission 
basis.  Mrs.  Clark's  playing  of  Chopin,  Cyril  Scott, 
Grainger,  MacDowell,  and  Liszt  was  not  satisfying  tech- 
nically or  as  to  interpretation.  Mr.  Cain's  voice  today 
no  longer  responds  sufficiently  to  his  artistic  Inten- 
tions neither  in  tone  development  nor  as  regards  in- 
tonation. Mrs.  Cain's  accompaniments  were  amateurish 
and  rough.  Taking  the  good  will  of  the  club  for  the 
deed  it  is  much  to  be  hoped  that  the  future  will  see  this 
organization  frequently  in  the  becoming  role  of  concert 
giver.  We  cannot  help  coming  to  the  conclusion,  how- 
ever, that  if  our  chamber  music  organizations  or  the 
Philharmonic  Orchestra  would  dare  to  offer  to  the  pub- 
lic in  the  form  of  paid  admission  concerts  what  has 
been  imposed  upon  the  public  by  some  of  our  teachers 
here,  the  public  would  not  stand  for  it.  Certain  of  our 
teachers  and  composers  will  have  to  raise  their  stand- 
ards as  performers  and  creative  artists,  or  they  must 
not  complain  if  the  public  gives  the  preference  to 
Eastern  artists. 


Expressing  confidence  in  the  business  future  of  his 
own  firm  as  well  as  the  business  world  in  general,  J. 
T.  Fitzgerald  presented  employes  of  the  Fitzgerald 
Music  Company  with  $10,000  last  night.  The  money 
given  to  the  60  employes  of  the  company  represents  a 
liberal  percentage  of  the  fiscal  year's  earnings.  Mr. 
Fitzgerald  said  that  sound  analysis  gives  every  assur- 
ance of  an  even  more  successful  period  than  the  pros- 
perous year  just  closed.  The  money  was  given  to  the 
men  at  a  banquet  in  the  Egan  Theatre  building. 
Speeches  were  made  by  H.  C.  Braden  and  J.  E.  Yuncker. 
vice  president  and  secretary  oE  the  company. 


A  Los  Angeles  composers'  program  was  given  by  Dr. 
Ray  Hastings,  prominent  organist,  at  the  Auditorium 
last  Sunday.  He  played  Prelude  in  F  (Frederic  Groton). 
The  Water  Lily  (Louis  F.  Gottschalk),  Swing  Song 
(Sibley  G.  Pease).  Suppliance  (Carl  S.  Dond).  Chant 
d'Amour  (Henry  G.  Miliier)  and  Blegie  Romantique  by 
Roland  Diggle. 


Ruth  Bagnell  Townsend  announces  a  piano  recital  at 
the  Ebell  Club  House  for  February  8th.  the  program 
consisting  o£  eminent  Brahms  and  Chopin  works. 


Fifty  new  members  have  joined  the  Gamut  Club  since 
the  beginning  of  the  year.  They  will  be  formally  ad- 
mitted at  next  Wednesday's  dinner.  Irene  Pavlovska, 
the  well  known  prima  donna,  will  he  guest  of  honor. 
Joseph  Dupuy  is  in  charge  of  the  entertainments. 


Carrie  Jacobs  Bonds,  the  popular  composer,  will  sing 
songs  of  her  own  at  the  Hoyt  Theatre  in  Long  Beach 
on  Monday.  Encouraged  by  her  tremendous  success  in 
the  East  she  is  planning  a  concert  tour  through  Eng- 
land,  France  and  Italy. 


Mrs.  Rose  Zobelein  Lick,  pupil  of  Anthony  Carlson, 
was  much  applauded  in  a  program  of  Old  Italian  Airs 
she  sang  before  the  St.  Cecelia  Club. 


At  the  residence  studio  of  Jode  Anderson,  successful 
piano  pedagogue,  a  recital  was  given  in  which  a  number 
of  his  advanced  pupils  appeared.  Among  them  were 
Kunice  Landrum.  Violet  Stallcut,  Louise  Kantrowsky. 
Stephanie  Opid,  Esther  Beck  and  Eunice  Aberthy. 


The  Apollo  Male  Quartet,  a  product  of  the  John  Small- 
man  studio,  had  its  contract  at  the  Mission  Theatre  pro- 
longed for  another  six  weeks. 


The  Rainbow  Trio.  Mmes.  Coburn,  Gaut  and  Millikan. 
from  the  Maude  Fenlon  BoUman  studio,  sang  Tuesday 
evening  for  the  Hollywood  Community  chorus.  Mrs. 
Ilollman  sang  recently  for  the  MacDowell  Club,  intro- 
ducing children's  songs. 


Dora  M.  Zimmerman,  contralto  and  teacher  of  dra- 
matic art  of  Pittsburg,  has  just  come  to  Los  Angeles 
and  opened  studios  in  Blanchard  hall.  She  Is  a  grad- 
uate in  the  professional  and  gold  medal  course  given 
at  King's  College  of  Oratory  of  Pittsburg.  She  -will 
soon  give  a  recital. 


William  Hoffman  recently  has  arrived  from  San  Fran- 
cisco and  has  taken  a  studio  at  the  Majestic  Theatre 
building  to  teach  voice.  Mr.  Hoffman,  who  is  a  bari- 
tone, has  had  considerable  experience  singing  abroad. 
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Itli-hui'd  1Iu1\Uk'!<  i>1«iu>  I'lH'ltttl  rovenliMl  lilni  iis  lui 
oxioplli'iml  plii.viM-  111'  iircHi  i-nllnompiil  uh  to  toclnilc 
mill  Ill-list  If  liislc,  'I'lui  prciKmni  opimhkI  with  tho 
I'lioriili'.  I'lolmU'  lUiil  Kiimit'  by  l''riiiick,  I'lillownd  by 
two  SiTliibliU'  lOiiiiUis.  Ancliilu/.ii  by  do  Kiillii,  Debimsy'a 
llDUiimo.  II  Kiiiiii'iiu  and  l-ii  SoinVo  dans  (Iraiindo  and 
Albora  dol  Grucloao,  oloslnB  wllli  Ibo  hiszl  Sonata  In 
I!  minor.  Mr.  UnlUlB's  Iccliiilcal  equlpmenl  Is  excel- 
lent  anil  attains  iiartlcular  brilliancy  In  specldcally 
rhyllunii'  cplsodiis.  Wblle  this  ai-tlst  poasessos  u  niul- 
lltiulo  of  tonal  nuanooa  dynamically  one  could  not  but 
note  durluB  Ibis  rocltal  a  cm'tuin  paleness  of  tonal 
color  resultluK  in  or  caused  by  a  certain  harshness  of 
sound.  The  subdued  thouBb  Blowing  warmth  of  color 
in  tho  Francli  was  BOinewhat  missing,  as  was  that  re- 
llslous  note  of  this  composer.  The  Scrlablne  Etudes 
were  rendered  with  an  amount  of  super-reHnement  in 
shading  which  almost  deprived  them  of  their  emo- 
tional quality.  Mr.  Buhlie  played  these  technically 
intricate  compositions  otherwise  delightfully.  It  was 
in  the  Uebussy  and  Ravel  numbers  that  he  appealed 
specially  through  elhereal  tonal  nuances.  In  the  de 
Palla  selection  a  distinct  shrillness  of  tone,  perhaps 
intended,  was  noticeable.  The  Liszt  Sonata  found  in 
Mr.  Buhlig  an  interpretative  artist  of  impressive  poetic 
faculties.  The  structural  exposition  of  the  work,  the 
harmonic  values  and  the  great  musical  mind  Liszt's, 
■who  is  so  unworldly  in  this  sonata,  were  eloquently 
revealed.  Tonally  Mr.  Buhlig  was  here  eloquent. 
There  was  a  bigness  in  his  Liszt  playing  which  fully 
compensated  tor  that  super-refinement  which  had  cast 
a  certain  diminutive  shadow  over  the  previous  program 
numbers.  Altogether  tt  was  a  highly  artistic  and  in- 
teresting recital. 

The  Noack  Quartet  continues  in  its  work  as  an  emi- 
nently artistic  organization.  Their  last  program  may 
suitably  be  called  strong  because  of  the  quality  of  ren- 
dition and  selection.  The  polyphonic  interdependence 
of  the  four  instruments  in  the  Beethoven  Quartet  opus 
95,  F  minor,  a  cyclopic  work,  was  well  brought  out. 
This  composition  was  played  with  such  technical  and 
interpretative  forcefulness  that  its  inherent  beauty 
quickly  cast  a  spell  over  the  audience.  It  is  a  difiicult 
undertaking  to  accomplish  this  during  the  early  stages 
of  a  chamber  music  program  and  particularly  -with  a 
Beethoven  number  of  that  calibre.  That  the  quartet 
succeeded  in  such  degree  bespeaks  its  artistic  elo- 
quence. In  the  Schumann  Quartet,  opus  4-1,  No.  3, 
A  major,  one  could  specially  enjoy  the  colorfulness  of 
the  ensemble  which  produced  a  bel  canto  effect  for  the 
four  string  instruments,  which  was  startling  in  its 
charm.  There  is  an  emotional  element  in  this  Schu- 
mann quartet  which  betrays  the  fact  that  it  might  be 
counted  among  his  love  lyrics.  He  wrote  it  soon  after 
his  union  with  Clara  Wieck.  Concert  Master  Noack 
and  Alfred  Kastner,  harp,  performed  the  piece  de  bra- 
voure,  the  Phantasie  for  Violin  and  Harp,  by  Saint- 
Saens.  Mr.  Noack's  tone  was  of  luminous  beauty. 
The  Phantasie  is  a  melodious  work,  graceful,  yet  of  a 
certain  pathos  which  seems  to  accept  the  nature  of 
an  invocation  at  times.  The  -work  is  based  on  Alger- 
ian impressions  of  the  composer.  Mr.  Kastner's  work 
was  brilliant  and  colorful,  revealing  nothing  of  the 
technical  intricacies  in  the  accompaniment. 


PACIFIC  COAST  MUSICAL  REVIEW 


THE   JOSEF    HOFMANN    CONCERTS 


MOTION  PICTURE  MUSIC 


At  Grauman's — The  Wagner  Memorial  Concert  at  the 
Grauman  Theatre  yesterday  morning  was  a  fitting 
tribute  to  the  immortal  writer  of  music  dramas,  who 
died  on  February  13th,  thirty-eight  years  ago.  Sid 
Grauman,  in  honor  of  the  day,  had  increased  the  orches- 
tra to  seventy-five  players.  Conductor  Misha  Guterson 
assembled  a  program  of  great  attractiveness,  consist- 
ing entirely  of  Wagnerian  music. 

One  of  the  earliest  works  of  Wagner,  the  overture 
to  The  Plying  Dutchman,  inaugurated  the  concert.  An 
orchestration  of  Dreams,  one  of  the  few  songs  Wagner 
ever  had  written,  followed.  As  a  selection  from 
Lohengrin  Mr.  Guterson  chose  the  popular  introduc- 
tion to  the  third  act.  From  the  "Ring"  music  the  diffi- 
cult and  thrilling  Ride  of  the  Valkyries  was  chosen. 
The  Prelude  to  Tristan  and  Isolde  rej)resented  one  of 
the  later  operas  by  the  "master  from  Bayreuth."  The 
dramatic  Rienzi  Overture  formed  a  powerful  ending  of 
the  splendid  program. 

Conductor  Guterson  led  his  orchestra  in  his  charac- 
teristic effectual  style,  offering  colorful  readings  and 
strong  climaxes,  which  made  a  deep  impression  on  the 
capacity  audience.  The  orchestra  responded  splen- 
didly and  rose  fully  to  the  occasion  during  this  pro- 
gram, one  of  the  finest  ever  given  at  Grauman's.  It 
was  a  musical  event  which  does  high  credit  to  Sid 
Grauman  as  manager  and  Misha  Guterson  as  conductor. 


KATHLEEN    PARLOW    RECEIVES    OVATION 


After  five  years'  absence  from  America,  Kathleen 
Parlow  was  heard  in  New  York  on  Friday  afternoon, 
January  28th.  She  received  an  ovation  which  lasted 
several  minutes.  It  was  the  consensus  of  the  opinion 
of  the  press  that  Miss  Parlow  had  returned  a  finer  artist 
than  ever.  An  artist  who  had  gone  ahead  concertizing 
all  during  the  war.  She  is  now  recognized  as  not  only 
the  greatest  living  woman  violinist  but  one  of  the 
greatest  violinists  of  our  day,  irrespective  of  sex.  Miss 
Parlow  will  be  heard  at  the  Columbia  Theatre  under 
the  direction  of  Jessica  Colbert,  Sunday  afternoon, 
March  27th. 


Few,  If  any,  criticH  any  lonKor  hoHltato  to  placo  JoHcf 
Hofninnn  In  a  clasB  by  himsoir.  America  haw  heard 
all  tlir  Krcat  pianlHtH  In  the  last  (Ifly  ynarH  luid  today 
widi  Hf.oniH  ol'  biillUuil  perl'ormorH  c^onstantly  appear- 
lug,  the  Boiiius  ol'  llofniann  niounta  higher  and  hiKhor. 
He  IB  the  one  gigaiilic  llguro  whom  all  the  otln^r  pian- 
ists admire  without  roslruint.  His  too  lnl're(iuent  visits 
to  California  always  Hlgnalize  a  great  outpouring  of  the 
pianisllc  clan,  I'or  two  hours  of  the  playing  of  Josef 
Hofmann  equals  years  of  work  and   yearH  of  study. 

Once  again  it  is  the  proud  privilege  of  Manager  Selby 
C.  Oppenhcimer  to  announce  two  recitals  by  this  mon- 
arch of  his  art.  At  the  Columbia  Theatre  on  the  Sun- 
day afternoons  of  February  27th  and  Marcli  Gth,  Hof- 
mann will  play  two  wonderful  programs.  His  first 
Sunday's  offering  will  include  an  interesting  sonata  in 
C  sharp  minor  by  MacFadyen;  Fanny  Dillon's  beautiful 
study,  Birds  at  Dawn;  a  much  discussed  etude  by  Von 
Sternberg;  the  magnificent  Carneval  of  Schumann;  the 
Schubert-Liszt  Soiree  de  Vienne;  Ganz'  Rustic  Dance 
and  Scriabine's  Languid  Dance,  and  the  Liszt  Gth 
Rhapsodie. 

An  all  Chopin  program  will  be  given  at  Hofmann's 
second  appearance,  and  this  will  include  the  B  minor 
sonata,  opus  58,  Ballade  in  F  minor,  three  etudes.  Pol- 
onaise in  A  flat  major,  a  Mazurka,  a  Berceuse,  Waltz 
and  a  Nocturne.  Manager  Oppenheimer  has  already 
placed  the  Hofmann  tickets  on  sale  at  Sherman,  Clay 
&  Co.'s  ticket  office. 


ANNA   CASE   CONCERT 


Beautiful  Anna  Case,  peerless  among  native  song- 
birds and  ranked  with  the  world's  greatest  by  the  most 
eminent  critics  in  this  country  and  in  England,  will 
display  her  superb  art  in  a  single  recital  only  in  San 
Francisco  this  season.     Manager  Selby  C.  Oppenheimer 


The  Pacjific  Coast  Musical  Review  is  the  only  paper 
that  covers  the  entire  musical  field.  Subscriptions  $3.00 
per  year  in  advance. 


ANXA     C.VSE 

llcniififiil    American   Soi»rnin»   W'hu  AVill 

Give    »    Cniieert    iit    the    Columbfn 

Tlientre    on    Suiitliiy    Afteruooii, 

Februnpy    -Otb 

has  booked  this  famous  prima  donna  for  a  special  Sun- 
day afternoon  concert  at  the  Columbia  Theatre  on 
February  20th. 

Of  all  the  American  singers  who  have  in  the  past 
few  years  visited  this  city,  the  name  of  Anna  Case  has 
always  stood  forth  in  bold  relief.  Hers  was  a  quick 
rise  to  recognition.  The  stories  of  her  rare  beauty 
preceded  but  a  little  the  startling  series  of  successes 
she  achieved  during  her  first  season  with  the  Metro- 
politan Opera  Company.  In  this  great  institution  it 
did  not  take  Miss  Case  long  to  share  honors  both  from 
a  box  office  and  artistic  standpoint  with  Caruso  and 
Farrar,  but  the  opera  stage  had  small  fascination  for 
Anna  Case.  Her  forte  was  the  concert  platform.  Here 
her  unusual  personality,  grace,  charm  of  manner  and 
fresh  beauty  have  established  her  as  a  super-attrac- 
tion. 

Three  years  ago  when  Miss  Case  visited  San  Fran- 
cisco it  took  but  the  rendition  of  one  song  to  establish 
her  as  one  of  the  greatest,  and  before  her  first  pro- 
gram had  nearly  finished  local  music  lovers  recognized 
that  they  were  listening  to  one  of  the  really  greatest 
of  the  world's  artists.  It  will  be  remembered  how  at 
her  second  recital  in  the  Savoy  Theatre  people  occupied 
seats  on  the  stage,  and  others  stood  in  the  rear  of 
the  hall,  with  every  seat  in  the  auditorium  occupied, 
and  how  the  prima  donna  was  compelled  to  sing  37 
arias  and  songs,  and  how  her  enthusiastic  admirers 
even  then  left  the  Savoy  clamoring  for  more. 

All  that  the  Columbia  Theatre  will  hold  will  be 
there  at  Miss  Case's  recital,  and  Manager  Oppenheimer 
positively  states  that  this  will  be  her  only  appearance 
in  San  Francisco  this  season.  Miss  Case  will  render 
the  following  splendid  program  with  Claude  Gotthelf 
at  the  piano:  (a)  Lament  from  Ariana,  No  Longer  Let 
Me  Languish  (Claude  Monteverde),  (b)  La  Petite  Devo- 
tee (Old  Flemish — 16th  Century),  (c)  Teglietemi  la 
vita  ancor  (A.  Scarlatti),  (d)  Sleep,  why  dost  thou 
leave  me  (Handel);  (aj  Song  from  the  Feast  of  Lan- 
terns (Granville  Bantock),  (b)  Le  Nelumbo  (Moret), 
(c)  J'ai  dit  aux  etoiles  (Palhaldilhe),  (d)  Noel  (Ne- 
rini),  (e)  Garometta  (Sibella);  (a)  Waltz  Song  from 
Romeo  and  Juliette  iGounod);  (a)  Sylvelin  (Binding), 
(b)  Nightwind  (Roland  Farley),  (c)  Rain  (Pearl  G. 
Curran),  (d)  Boats  of  Mine  (Anne  Miller),  (e)  Song 
of  the  Robin  (Anna  Case). 


BRITT-ALEXANDRE    BERKELEY    CONCERT 

First  of  Series  of  Events  Given  at  Allied  Arts  Theatn 

Proves  an  Unusually  Artistic  Event  and  Attracts 

Large  and   Appreciative   Audience 


By    L.    MACKAY-CANTELL 

(In   Berkeley  Musical  Times,  January   28.) 

The  mo-st  completely  satisfactory  of  the  Heason'j 
concert  offerings  look  place  last  evening  at  the  Tw-n 
tieth  Century  Clubhouse,  when  the  Berkeley  Thf^atrr*  ol 
Allied  Arts  presented  the  Alexandre-Brltt  program  witi' 
Ruth  Muzzy  Connlston  at  the  piano.  From  the  begin 
nlag  of  tho  'program  the  audience,  already  deliKhte* 
with  the  strikingly  elTectlve  stage  arrangement  of  flow 
ered  branches  against  a  neutral  softness  of  color  lex 
ture,  had  only  pleasure  In  the  evening's  performance. 
Mies  Constance  Alexandre  and  Mr.  Horace  Britt  arf 
perhaps  the  most  conspicuous  artists  of  the  Coast,  \n, 
the  breadth  of  their  sensibilities  to  the  possibilities  olj 
both  medium  and  vehicle.  ! 

Miss  Alexandre  Is  young  and  will  undoubtedly  gain 
in  some  directions,  but  her  voice  is  richly  lovely,  heij, 
attack  excellent,  her  tone  well  produced  and  her  ran;i;e] 
splendidly  equalized  in  view  of  its  essential  contraltci 
characteristics.  Romance,  from  La,  Dame  de  Piquei 
(Tscbaikowsky),  Miss  Alexandre's  first  song,  was  sung' 
with  great  dignity  and  followed  by  his  Nur  Wer  Die, 
Sehnsucht  Kennt,  with  its  very  beautiful  'cello  obligate, 
as  an  encore.  Of  her  group  of  songs,  Les  Larmes  (Mas- 
senet), D'une  Prison  (R.  Hahn).  Les  Amours  de  Jean 
(Weckerlin)  and  Triste  est  le  Steppe  (Gretchaninoff), 
the  Massenet  with  its  telling  tierce  of  Picardy  at  the 
end,  and  the  Gretchaninoff  number  seemed  best  suited 
to  the  subconscious  tragedy  of  this  voice.  Miss  Alex- 
andre's engagements  of  this  season  include  a  recent 
appearance  in  San  Jose  and  an  approaching  joint  con-; 
cert  with  Mr.  Louis  Persinger,  violinist  and  concert 
master  of  San  Francisco  Symphony  Orchestra,  in  Val- 
lejo. 

This  organization  is  to  be  congratulated  upon  the 
comprehension  of  such  as  Persinger  and  Mr.  Horace 
Britt  in  its  personnel.  Mr.  Horace  Britt's  playing  is! 
masterly  and  that  of  Malkin,  'cellist  of  the  Boston 
Symphony  Orchestra  no  more  so.  His  pianissimo  pass-! 
ages  are  gorgeously  delicate  in  their  gradations,  his, 
rubato  is  lovely,  his  bowing  clever  at  all  times,  his; 
fortissimo  sure  and  broad,  and  his  gentler  sentiment 
as  tender  as  spring  leaves.  The  first  of  his  group  of 
three  Fantasie  Pieces  (op.  72),  R.  Schumann,  and  Ro- 
mance (G.  Faur6),  were  exquisite  and  played  as  though 
never  before  so  lovely.  The  Concerto  (First  Movement), 
Ed.  Lalo,  Mr.  Britt's  opening  number,  as  also  the 
second  and  third  of  the  R.  Schumann  Suite  and  the 
Danse  Espagnole,  Granados,  gave  Mr.  Britt  a  fuller  op- 
portunity for  the  display  of  his  broad  capabilities.  Of 
equal  importance  to  the  success  of  the  program  was 
Ruth  Muzzy  Conniston's  remarkable  accompaniments 
which  left  nothing  to  be  desired  as  artistically  interpre- 
tative and  fittingly  complementary  to  both  Miss  Alex- 
andre's  and   Mr.    Britt's    performance. 

This  event  is  the  first  of  the  second  season's  activi- 
ties of  the  Berkeley  Theatre  of  Allied  Arts,  organized 
in  August,  1920,  through  the  influence  of  the  toy  theatre 
vogue,  but  presenting  it  at  a  new  angle,  that  of  com- 
munity ownership.  The  Maxwell  Armfields,  who  are 
now  in  New  York  City,  having  there  leased  the  Twen- 
tieth Century  Theatre,  were  the  first  to  propose  the 
Berkeley  Theater  of  Allied  Arts.  At  present  it  is  a  com- 
munistic organization  formed  to  establish  a  fund  for 
the  building  of  a  suitable  playhouse  in  Berkeley  to  af- 
ford individuals  opportunity  for  self-expression  in  the 
allied  arts,  music,  drama,  the  dance,  painting,  sculpture 
and  the  crafts.  It  might  seem  peculiar  to  one  not 
acquainted  with  the  reasons  for  the  slow  accumulation 
of  such  a  fund  in  this  manner,  that  it  is  not  immedi- 
ately available  through  public  spirited  contributions  by 
the  leading  wealth  of  Berkeley.  The  unfitness  of  the 
present  Berkeley  housing  for  program  music  is  abso- 
lute; for  any  other  purpose  of  art,  at  least  unique. 
The  choice  of  last  evening's  program  would  indicate 
that  the  control  of  the  movement  as  at  present  or- 
ganized is  in  excellent  hands. 


SYMPHONY  LECTURE  AT  LIBRARY 


At  the  Public  Library  Lecture  Hall  last  Friday,  Vic- 
tor Blondeau  talked  on  the  tenth  regular  symphony 
program,  the  principal  subjects  under  review  being 
Rimsky-Korsakow's  Russian  Easter  Overture  and  Saint- 
Saens'  new  Harp  Concerto,  Op.'  154.  Barbara  Merkley, 
harpist,  rendered  a  number  of  excerpts  from  the  con- 
certo, the  orchestral  part,  transposed  for  piano,  being 
played  by  Albert  King,  who  also  illustrated  the  Easter 
Overture.  Mr.  Blondeau  briefly  reviewed  the  work  of 
Russia's  "coterie  of  five,"  showing  also  the  influence 
of  the  old  church  modes  in  Russian  music.  In  speaking 
of  Saint-Saens,  he  reminded  his  hearers  that  this  ven- 
erable composer  has  the  distinction  of  becoming  a 
classic  in  his  lifetime.  He  told  them  that  the  composi- 
tion of  the  harp  concerto  was  directly  traceable  to 
Saint-Saens'  visit  to  San  Francisco  during  the  Exposi- 
tion and  a  conversation  he  then  had  with  Mr.  Attl. 
He  also  made  a  few  short  comments  about  the  num- 
bers on  the  program  for  the  succeeding  popular  concert. 

Mr.  Blondeau  will  again  be  the  lecturer  at  the  next 
lecture  on  February  18th,  and  particulars  will  be  an- 
nounced later. 


WESTERN  SINGERS 

(Co-operative   Opera  Company) 

Sorosis  Hall.     Tickets  50  cents 

Tuesday  and  Friday  evenings  at  8:30 
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Celebrate  Washington's  Birdthay    '»  bi»iuk  «u  opi-™  tor  jouuk  i>.-oi.ic 
WHEN   WASHINGTON  WAS  A  BOY — Words  and  music   by  John   Mokrejs 

Price  $1.00 

A  miiNlrnl  iiliiy  tlrpictinK  lln-  ruMtoiiirt  aiMl  cliiirnfUTt*  »l  (ilil  cttlouliil   lliiifM,      It 

l»  Nplrllcd   iu   ucthiii.   niiil   linM   a  >t  Idi*   vnrlt'ty  ot  moIoh.  duv4M  and  choruNCN.   In- 

vludlni?  a  Cake  Walk  aail  a   ^larchlaK  SonK.     For  Sfhooln.  Chnrclieii  and  CliibM. 

I'lllillnhrd    by    tl.AlTO^    F.    SIMMV    CO.,    CHICAGO,    and    for    aale    by 

lli'ary  Grobe.   1^5  Kearuy   St.,  San   FranclMi'o 
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Metropolitan  Star 

Endorses  SOLOELLE 


Jomelli 


1 


Formerly  leading  soprano  of  the  Metro, 
politan  Opera  Company,  Covent  Garden, 
London  and  Royal  Opera  Company  of 
Paris  and  Brussels  —  an  internationally 
recognized  vocal  instructor 


The  San  Francisco  Savings  and  Loan  Society 

SAVINGS       ITHK    SAN    FRANCISCO    DANK)       COMMERCIAL 
526  CalKornla   Street,  San  Fmndaco,   Cat. 

Member   of   the   Federal    ReHer^o   SyRtem 
Member  of  tbe  Asaoclated  SnvInK*  Banks  of  San  Franclaeo 

MISSION   BRANCH,  Mlaalon  and  21a<  Streeta 

rARK-FUBSIDIO   DISTRICT   BRANCH,   Clement   and   7lh    Ave. 

HAIGHT  STREET  BRANCH,  HalKbt  ond  Belvedere   Streeta 

DECEMBER  Slsl,  1920 

Assets    »0n.S78,147.01 

Deposits    6«.a3H.I47.01 

Capital  Actually  Paid  Up  l.ooo,0(Mt.oo 

Reserve  and  Contingent  Funds  2,540,()0O.0O 

Employees'    Pension    Fund    _ 343,536.85 

OFFICERS — .JOHN  A.  BUCK.  President;  GEO.  TOURNT,  Vice-President  and 
Manager:  A,  H.  R.  SCHMIDT.  Vice-President  and  Cashier;  E.  T.  KRUSE,  Vice- 
President;  A.  H.  MULLER.  Secretary;  WM.  1>,  NEWHOUSE.  Assistant  Secr.Huiv; 
WILI.IAM  IIEURMANN.  GEO.  SCIIA.MMEL,  G.  A.  BEIA'HEn^,  R.  A.  LAUENSTEIN. 
Assistant  Cashiers;  C.  W.  HEYER,  Manager  Mission  Branch;  W.  C.  HEYER. 
Manager  Park-Presidio  District  Branch;  O.  F.  PAULSEN,  Manager  Haight  Street 
Branch;  GOODFELLOW.    EBLLS.    MOORE    &    ORRICK.    General    Attorneys. 

BOARD  OP  DIRECTORS — JOHN  A.  BilCK.  GEO.  TOURNY.  E.  T.  KRUSE, 
A.  H.  R.  SCHMIDT,  I.  N.  WALTER,  HUGH  GOODPBLLOW.  A.  HAAS.  B.  N, 
VAN    BERGEN.    ROBERT    DOLLAR.    E.    A.    CHRISTENSON.    L.    S.    SHERMAN. 


Writes  of  the 


SOLOELLE 

The  Tone- Coloring  Solo  Player-Piano 


"The  Soloelle — a  most  magnificent  and  artistic  instrument 
— a  player  piano  that  really  permits  those  who  have  a  love 
of  music  in  the  heart  to  produce  music  that  is  honestly 
artistic  and  colorful— a  player  piano  that  gives  the  singer 
a  skilled  accompanist  at  home." 


CHAMBER    IVIUSIC    CONCERT 


SYMPHONY   CONCERT 


(Continued  from  Page  1,  Column  2) 
Mr.  Hecht  is  doing  and  lia.s  done  an  in- 
valuable service  to  music  of  the  Pacific 
West — a  service  that  can  not  be  esti- 
mated merely  by  dollars  and  cents. 
Therefore  it  is  gratifying  to  note  that 
the  public  lias  realized  its  obligation  to 
IVIr.  Hecht  and  is  showing  by  crowded 
houses  at  these  chamber  music  concerts 
that  it  appreciates  the  great  opportunity 
that  is  being  presented. 


EXPOSITION    AUDITORIUM 

Edwin  H.  Lemare  will  gi\e  Iiis  ITStli 
organ  recital  at  the  E.xposition  Auditor- 
ium on  Sunday  evening,  beginning  at 
8  o'clock,  tlie  programme  being  as  fol- 
lows: .\ve  Maria  (Schubert);  Scherzo  in 
F  (Hofmannl;  Adaptations  of  Coming 
Thro'  the  Rye  and  Old  Black  Joe  (Le- 
mare) ;  Fantasia  in  F  minor  ( Mozart ) ; 
Festival  Suite  (Lemarel.  The  Lemare 
transcriptions  of  the  two  familiar  melo- 
dies are  new.  and  the  "Festival  Suite" 
has  not  heretofore  been  heard  at  a  re- 
cital. 


Helene  Allmendinger  sang  for  (lie  Oak- 
land Piano  Club  which  met  at  the  home 
of  Mrs.  .lacob  del  Valley  in  Ridgeway  on 
the  evening  of  February  Srd.  Miss  All- 
mendinger sang  a  group  including  Nor- 
ris'  Three  Roses  Red.  Fisher's  Gae  to 
Sleep,  and  Whelpley's  The  Nightingale 
Has  a  Lyre  of  Gold.  As  an  encore  Miss 
Allmendinger  sang  Cambell-Tipton's 
Homeward.  The  numbers  were  most 
lieartily  received. 


Dr.  Maxim  Degrosz 

CONDUCTOR 
Riaito  Theatre  Concert  Orchestra 


(Continued  from  Page  1,  Column  4) 
meeting  this  obligation  to  the  public.  We 
can  not  imagine  a  greater  disgrace  for 
San  Francisco  than  the  failure  to  pro- 
duce the  balance  of  the  required  amount 
as  quickly  as  possible.  It  is  not  a  ques- 
tion of  whispering  about  liow  little  has 
been  subscribed.  It  is  not  a  (luestion 
of  personal  dislikes  or  likes.  It  is  noth- 
ing short  ot  the  honor  of  the  city  which 
is  at  stake.  Are  you  willing  to  redeem 
this  honor  or  not?  This  question  can 
only  be  answered  by  (he  nature  ot  the 
response  made  to  the  appeal  of  the  Pres- 
ident and  Board  of  Directors  of  the  Musi- 
cal Association  of  San  Francisco  for 
funds  to  carry  tlirough  tlie  symphony 
concerts  during  the   next   three   years. 


ULDERICO    IVIARCELLI    CONDUCTS 
CAVALLERIA 


Ulderico  Marcclli,  leader  of  the  Tivoli 
Orchestra  and  a  composer  of  distinction, 
conducted  the  performance  ot  Cavalleria 
Ruslicana  at  the  Curran  Theatre  last 
Tuesday  evening  in  a  manner  that  Justi- 
fies more  detailed  mention  wliich  we  are 
unable  to  give  at  this  time,  but  will  do 
in  the  next  issue.  The  performance  was 
one  of  the  excellent  productions  of  the 
San  Carlo  Grand  Opera  Company,  of 
which  Fortune  (Jallo  is  the  owner,  and 
which  enjoyed  such  a  prosperous  engage- 
ment during  the  last  three  weeks. 


Subscribe  to  Pacific  Coast  Musical  Re- 
view— Three  Dollars  per  Year. 

M.  ANTHONY  LINDEN 

|.'\M<MS     l.'l.l'I'F.     Vilt'l'l  t>S(> 

y,,w  OfMiiliicI  ing   Ills   .Srti.-^t    I'^rjsfinlil,.    in    ;i 

S.'ries   of    I-:ntri-    .\cte   Coiicci'ts   at    tlie 

Ve    Lilierty    PlnrhnuNO,    Oaklanil 


The  Soloelle  enables  you  to  put  into  music  your  own  individu- 
ality— your  own  soul. 

The  music  produced  by  the  Soloelle  is  far  superior  to  any  music 
produced  by  any  other  player  piano — it  is  without  parallel — it 
is  the  only  player  piano  pronounced  a  super-instrument  by 
great  singers  and  musicians. 

y.      Hear  and  play  the  Soloelle  before  you  buy  ANY  Player 
Piano. 

Price.  $740  to  $1650 
Convenitnl  terms  Other  irutrumeitls  in  exchange 


26  O'Farrell   Street  2460  Mission  Street  535  14th  Street 

San  Francisco  San  Francisco  Oakland 

321    Sixth   Street  121   N.  1st  Street 

Richmond  San  Jose 


Exclusive  Knabe  Dealers 


Licensed  Soloelle  Dealers 
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CHICAGO  OPERA  COMPANY    IN    NEW   YORK 

Inipresarla    Mary   Garden    Shares    in    Honors   Showered 
on  Great  Organization — Fritz   Kreisier  Attracts 
Capacity   House 

By    ROSALIE    HOUSMAN 

New  York.  Fcbnmry  1,  11131. — On  Siindny  atternoon, 
January  -ord,  tlu*  Now  York  Symphony  Orchestra.  Mr. 
Danirosrli  ciiiidiK'tiiin',  played  tile  long  delayed  ('haua- 
aon  worlt.  It  i.s  a  ln>aiitli;iil  yyniphony,  of  warm  and 
pulsing  strenKtli,  and  it  was  well  done,  Tliere  is  a 
traeo  of  Wasnerism  in  llic  score,  yet  tills  disciple  of 
Franck's  has  a  very  personal  note,  and  a  keen  sense  of 
beauty.  He  makes  his  orchestra  sound,  and  the  chor- 
ale of  brass  at  the  end  was  deeply  moving.  There  is 
no  program  note  attached,  a  welcome  change.  As  a 
novelty,  the  Sowerby  concerto  was  played  by  that  sterl- 
ing French  pianist,  E.  Robert  Schmitz,  who  has  always 
been  such  an  ardent  supporter  of  the  new  music. 
There  have  been  very  few  concertos  written  by  Ameri- 
cans,— 1  can  recall  Carpenter's  and  Huss' — and  so  it 
behooves  us  to  welcome  this  work,  as  a  step  up  in  our 
musical  development.  Sowerby  is  a  young  Cliicagoan, 
26  years  of  age,  whose  overture  Comes  Autumn  Time 
has  been  done  by  most  of  our  big  orchestras.  The 
dominant  impression  on  hearing  this  music  for  the 
first  time  is  its  amazing  vitality  and  energy.  There  is 
the  note  of  that  Americanism  in  it  that  Sandburg  has 
struck  in  his  Chicago  Poems.  It  is  so  free,  so  amaz- 
ingly alive.  The  three  movements  are  played  without 
pause,  and  tlie  end  is  brilliant.  The  piano  part  has 
many  difficulties  and  is  not  grateful  to  the  pianist, 
anxious  for  personal  display,  and  in  it  Mr.  Schmitz 
again  showed  us  his  complete  absorption  in  the  inter- 
est of  the  composer.  He  played  with  beautiful  tone,  a 
fine  sense  of  its  rhythmic  values,  and  above  all,  with 
a  spirit  of  freedom  only  possible  in  a  very  tew.  There 
was  much  applause  for  performer  and  orchestra,  who 
played  the  difBcult  score  from  manuscript.  Wagner's 
Fire  Music  and  Ride  of  the  Valkyries  completed  the 
program.  . 

On  Monday,  January  24th,  the  Chicago  Opera  Com- 
pany came  to  New  York  for  its  annual  visit,  under 
the  leadership  of  Mary  Garden.  This  season  the  per- 
formances are  held  at  the  Manhattan  Opera  House, 
which  Hammerstein  had  built  for  the  glory  of  opera. 
Many  of  the  artists  had  sung  here  in  his  time,  and 
it  was  good  to  hear  opera  again  under  this  roof.  The 
opening  opera  was  Norma,  with  Rosa  Raisa  as  star 
in  a  part  she  triumphed  in  last  season.  Every  seat 
was  taken,  and  there  was  a  most  distinguished  audi- 
ence to  greet  her.  With  Mme.  Raisa  were  Forest  La- 
ment, Mme.  Besanzoni,  and  Lazzari,  and  Marinuzzi  con- 
ducted. Mme.  Raisa's  glorious  dramatic  voice  filled 
the  house  and  thrilled  her  listeners,  and  her  Casta  Diva 
was  loudly  applauded.  For  the  next  six  weeks  we  will 
see  opera  going  strong  on  34th  street  as  well  as  at  the 
Metropolitan,  where  Louise  was  sung  the  same  night 
as  the  Chicagoans  came  to  us. 


Alfred  Cortot,  the  French  pianist,  played  at  Carnegie 
Hall  January  24th  and  there  wasn't  an  empty  seat  in 
the  place.  His  program  listed  only  three  numbers — 
Liszt's  B  minor  sonate,  the  twenty-four  Preludes  of 
Chopin,  and  Schumann's  Etudes  Symphoniques.  He 
called  it  Music  of  the  Romantic  Period,  and  his  inter- 
pretation was  consistent  in  every  detail.  More  de- 
lightful playing  I  do  not  know.  He  has  all  the  subtle 
and  exquisite  finesse  of  the  French  with  the  warmth 
and  color  the  music  demanded.  He  made  the  sonate 
interesting,  which  few  do;  and  his  interpretations  of 
Chopin's  many  moods  is  well  known  here  and  appre- 
ciated. To  the  Etudes  he  added  the  five  posthumous 
ones,  playing  them  in  between  the  others  so  as  not  to 
alter  the  outer  line  of  the  work.  They  fitted  well, 
and  it  is  a  pity  they  are  not  included  oftener.  Of 
course  there  were  many  encores. 


Tuesday  was  one  of  the  biggest  and  most  important 
days  in  New  York's  present  season.  Of  first  import- 
ance, was  the  appearance  of  Mary  Garden  in  Monna 
Vanna,  which  was,  according  to  the  Wednesday  papers, 
the  signal  tor  unusual  enthusiasm.  With  her  appeared 
Muratore,  golden-voiced  and  handsome  as  ever,  an  ideal 
Prinzvalle.  It  was  a  superb  performance,  again  crowd- 
ed to  the  doors. 


At  Carnegie  Hall  the  Chicago  Symphony  under  Fred- 
erick Stock  made  its  first  appearance  in  New  York  in 
years.  There  was  a  great  crowd  to  welcome  them  and 
it  certainly  showed  itself  now  as  always,  the  supreme 
orchestra  in  America.  The  organization  has  been  a 
unit  so  long  under  Stock  that  the  various  choirs  have 
taken  on  a  most  wonderful  blend  and  unity,  and  re- 
spond in  every  detail  to  the  magnetic  conducting  of 
their  leader.  They  gave  us  a  most  understanding  read- 
ing of  Brahms'  Third  Symphony,  so  seldom  heard, 
Tschaikowsky's  Francesca  da  Rimini,  a  beautiful  work; 
Arnold  Bax's  Garden  of  Fand,  a  symphonic  poem  of 
delicate  imagery,  based  on  Celtic  folklore  as  most  of 
his  music  is.  In  it  the  wood-wind  section  was  spe- 
cially fine,  and  the  music  was  poetically  conceived  and 
so  played.  The  final  number,  Strauss'  Death  and  Trans- 
figuration, closed  a  splendid  concert  and  brought  the 
house  cheering  to  its  feet.  We  all  hope  they  will  come 
again.  

The  final  Toscanini  concert  was  also  the  same  night, 
as  was  the  Letz  quartet,  assisted  by  Levitski,  in  the 
Brahms  Op.  26,  and  the  Coolidge  prize  work  of  Mali- 
piero  was  given  its  first  New  York  hearing.  The  con- 
cert under  Toscanini  was  at  the  Metropolitan  Opera 
House  and  was  packed  with  hundreds  standing.     The 


Mozart  Symphony  in  K  Hat,  Elgar'H  Kyiuphonlc  Varia- 
tions, and  VVimner's  MastorHinger  Ovorture  wore  the 
main  parts  of  this  program.  Aa  novelty  we  heard  Slni- 
galllu's  I'icdmontBse  Suite,  a  modern  Italian  work 
liaaed  on  iieaaanl  music  of  the  district.  It  was  inter- 
estliig  and  mclodlouH.  and  not  new  In  the  sense  ao 
much  of  our  mualc  la.  The  handling  of  the  orcheatra 
was  elfcctivo  and  It  sounded  well.  All  praise  to  the 
men  and  to  their  wonderful  leader  who  gave  us  such 
thrilling  momenta  and  who  Is  so  well  loved  here  with 
us  in  Now  York. 


tot.  a  nolde  work,  seldom  done.     They  had  the  asHlHt- 
ance  of  Albert  Wolff,  I  he  Frendi  conductor  of  the  Met-' 
ropolltan,  to  turn   their  pagea. 


Wednesday  atternoon  saw  the  first  of  Mme.  Samar- 
off's  Beethoven  Senate  recitals.  She  is  to  give  eight, 
and  will  play  them  all.  At  the  first  she  liad  the  co- 
operation of  her  distinguished  husband,  Stokowski,  who 
spoke  on  the  early  period  of  Beethoven's  development 
with  much  enthusiasm.  It  was  a  privilege  to  hear  him 
and  also  to  enjoy  the  first  four  senates.  The  Op.  7  was 
specially  beautiful,  and  Mme.  Samaroff's  evident  keen 
understanding  of  all  their  structural  as  well  as  musical 
aetail  made  them  all  the  more  enjoyable.  The  house 
was  well  filled  and  most  appreciative. 


Wednesday  evening  I  had  my  first  opportunity  of 
hearing  Mengelberg  conduct.  The  soloist  was  Ignace 
Friedman  in  the  Liszt  E  flat  concerto.  He  is  equally 
interesting  as  orchestra  soloist  as  in  his  own  pro- 
grams, which  means  a  lot.  The  symphony  was  the 
Tschaikowsky  fifth,  the  most  Russian  of  them  all.  The 
men  are  now  more  responsive  to  Mengelberg's  baton 
and    the    horns    in   particular   are   much   more  mellow. 


M.\URINE    DYER 

riie    DiHtliif^'uiMlicfl    niCK/,o    Soprnno    "Who    "Will    Be    SoloiNt 
at  the   Califoruin  Tlienlre  Concert   Tomorro^v  91orulu0 

He  conducts  without  score,  living  and  sensing  every 
phrase,  and  though  no  smallest  detail  misses  him,  he 
never  for  a  moment  loses  sight  of  the  larger  line.  He 
is  one  of  the  most  plastic  of  conductors,  and  he  com- 
mands a  wide  range  of  dynamics.  I  shall  look  forward 
to  hearing  him  again.  , 


Thursday's  music  brought  Brahms  as  the  next  in 
the  historic  cycle  under  Damrosch.  The  second  sym- 
phony, the  Academic  overture  and  the  violin  sonate 
made  up  the  music.  When  I  say  that  the  soloist  was 
Fritz  Kreisier  I  am  saying  that  the  house  was  crowded 
to  the  doors,  and  that  the  concerto  was  superlatively 
well  played.  I  thought  that  the  symphony  was  beau- 
tifully done,  though  the  first  movement  did  not  sound 
as  well  as  the  rest  to  me.  But  it  was  so  lovingly  played 
and  so  enjoyed  by  the  vast  audience  who  are  all  deeply 
devoted  to  Brahms.  The  overture  is  invigorating  music 
and  was  played  with  real  spirit.  But  when  it  comes 
to  finding  words  for  Kreisier,  I  am  utterly  at  a  loss. 
All  the  warmth,  the  nobility,  and  human  quality  that 
have  made  him  the  artist  that  he  is,  were  in  the 
deeply  felt  music.  The  second  movement  was  par- 
ticularly revealing.  One  felt  as  well  as  heard,  and  I, 
for  one,  am  grateful  for  the  privilege. 


E.  Robert  Schmitz,  Mme.  Gilda  Varesi  and  Messrs. 
Tinlot,  Pollain  and  Lucien  Smith  assisted  in  a  concert 
for  the  benefit  of  the  French  Restoration  Fund  in  the 
picture  gallery  at  Mrs.  Vincent  Aster's.  The  music 
was  all  French  as  it  should  be,  excepting  the  G  minor 
Bach  Fantasie  and  Fugue.  One's  impression  of  Mr. 
Schmitz'  depth  of  feeling  and  love  of  the  beautiful 
grows  each  time  one  hears  him,  and  he  is  one  of  the 
very  few  to  champion  the  good  in  the  new  music.  The 
ensemble  later  played  the  C  minor  Faure  piano  quar- 


At  the  Chicago  Opera  ecaaon  Mme.  Ilalaa  was  the 
alar  of  the  Jewels  of  the  Madonna;  at  the  Metropoli- 
tan, a  matinee  of  Alda,  with  Ita  usual  cast,  and  an  eve- 
ning performance  of  Butterfly  were  aung.  In  the  latter 
opera  were  Farrar  and  Scottl. 


Rachmaninoff  waa  soloist  with  the  Philliamionlc 
Orcheatra  at  Carnegie  Hall,  playing  his  second  con- 
certo. The  Beethoven  fifth  and  the  Tragic  Overture  of 
Brahms'  were  the  other  numbers  played. 


On  Friday  evening,  January  28th,  Lucrezla  Bori  re- 
turned to  the  Metropolitan  after  an  absence  of  six 
years.  She  had  been  the  victim  of  an  unfortunate 
operation  on  her  vocal  chords,  and  had  temporarily  lost 
her  voice.  She  waa  given  a  royal  welcome  by  all  her 
old  admirers,  when  she  re-entered  as  Mimi  in  Boheme. 
Though  her  voice  la  not  one  of  the  very  greatest,  it 
is  sweet  and  warmly  sympathetic,  and  her  acting  is 
exquisite.  In  the  cast  with  her  were  Gigli  and  Scottl, 
and  the  performance  was  delightful.  Now  we  shall  see 
her  in  Flora,  and  I  hope,  Iris,  which  has  not  been 
given  since  she  left. 


A  Few  Miinutes  With  Lada 
In  between  her  many  trips,  Lada  rested  a  few  days 
in  New  York  and  we  had  a  pleasant  chat  at  the  Bel- 
mont Hotel.  Although  the  season  is  not  half  over,  she 
has  danced  a  great  deal  in  the  East,  and  is  now  on 
her  way  West,  and  will  dance  on  the  Pacific  Coast  in 
February  and  March.  We  chatted  of  the  various  places 
where  she  had  already  been  and  of  the  different  pro- 
grams she  had  given.  "There  is  certainly  something 
American  on  every  one  I  do,"  she  told  me,  "and  some- 
thing happy  and  personal,  I  hope."  Her  enthusiasm 
was  delightful,  and  one  can  see  that  she  dances  for  the 
very  joy  of  it,  as  it  radiates  from  her  as  she  talks  of 
her  art.  It  is  no  wonder  the  critics  unanimously  agree 
that  her  work  is  full  of  spontaneity  and  grace,  as  she 
is  simply  expressing  herself.  Lada  did  not  tell  me  all 
she  plans  to  do  when  West,  so  I  gathered  that  she 
wished  to  keep  a  few  surprises  for  her  new  friends 
out  there.  The  picture  of  Lada  and  her  beautiful  dog, 
Queenie,  will  long  remain  in  my  memory,  as  well  as 
the  little  happy  chat  I  so  enjoyed. 


S.  F.  SYMPHONY  ORCHESTRA  IN  BERKELEY 


Next  Thursday  evening  the  San  Francisco  Symphony 
Orchestra,  under  the  direction  of  Alfred  Hertz,  will 
give  the  first  of  a  series  of  four  concerts  in  the  Harmon 
Gymnasium  at  the  University  of  California,  Berkeley. 
These  concerts  will  be  given  on  four  consecutive  Thurs- 
day evenings,  the  last  one  taking  place  March  10th. 
At  the  end  of  the  last  Berkeley  series  a  vote  was 
taken  to  determine  what  class  of  music  would  be 
preferred  at  these  concerts,  and  the  result  was  strongly 
in  favor  of  the  (purely  symphonic  music  rather  than 
the  more  popular  light  classics.  The  program  tor  the 
first  concert  will  consist  of  Brahms'  first  symphony,  the 
Variations  on  a  Russian  Theme  by  six  Russian  com- 
posers, and  the  Prelude  and  Love  Death  from  Wagner's 
Tristan  and  Isolde. 


MANAGES  ENGAGES  ALICE  GENTLE  FOR   LIFE 


Among  the  many  aspirations  of  a  true  and  sincere 
artiste  is  that  her  audience  should  not  be  swayed  mere- 
ly by  her  art  but  that  they  should  be  made  to  feel  the 
chafm  of  her  own  personality  as  well.  Alice  Gentle  has 
been  able  to  evoke  the  admiration  of  thousands  through 
the  beauty  of  her  voice  and  acting,  but  I  think  that 
her  having  won  favor  with  this  vast  multitude  has  not 
gratified  her  in  any  greater  degree  than  her  happiness 
and  joy  at  having  captivated  the  admiration  and  de- 
votion o£  just  one.  This  very  fortunate  one  is  Jacob 
R.  Proebstel,  to  whom  Miss  Gentle  has  announced  her 
engagement.  The  wedding  ceremony  will  be  cele- 
brated in  the  early  spring,  no  doubt  either  in  San 
Francisco  or  Oakland,  where  Miss  Gentle's  professional 
engagements  will  necessitate  her  presence.  This  con- 
tract Miss  Gentle  says  is  the  most  wonderful  one  in 
all  her  career,  for  it  is  a  life  contract  with  the  man- 
ager of  her  own  choice. 

Mr.  Proebstel  is  widely  known  throughout  the  coun- 
try as  being  one  of  the  most  capable  of  the  younger 
managers.  He  has  the  happy  faculty  of  making  friends 
with  all  whom  he  comes  ii^  contact  with,  for  people  are 
bound  to  recognize  his  many  sterling  qualities.  He 
has  a  host  of  friends  in  California  with  whom  he  en- 
joys great  popularity  and  with  whom  he  is  held  in  the 
highest  esteem.  It  is  not  necessary  at  this  time  to 
speak  of  Alice  Gentle  the  artist,  for  all  will  agree  as 
to  her  superiority  in  that  direction.  But  in  mention- 
ing Alice  Gentle,  the  woman,  for  those  who  have  never 
had  the  privilege  of  knowing  her  it  may  be  said  that 
they  have  missed  meeting  one  of  the  most  charming, 
gracious  and  intellectual  women  in  public  or  in  pri- 
vate life.  Miss  Gentle  is  kindness  itself  and  generous 
to  a  fault.  She  has  a  true  knowledge  of  human  nature 
and  a  keen  sense  of  sympathy.  She  has  in  her  home 
as  she  displays  in  her  art  a  great  amount  of  animation 
and  life  and  the  knack  of  making  all  who  know  her 
love  her  as  just  Alice  Gentle.  It  is  slight  wonder  then 
that  Miss  Gentle  is  taking  a  life  partner,  and  those 
who  know  both  parties  concerned  will  agree  that  only 
the  greatest  happiness  is  confronting  them.       C.  H.  A. 
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MATZENAUER 

"The  World's  Greatest  Contralto" 
Concert  Management  Arthur  Judson,  Philadelphia 


Pacific  Coast  Tour 

Leopold  Godowsky  Max  Rosen 

Master  Pianist  Distinguished  Violinist 

In  Joint  Recitals,  Orchestral  and  Solo  Appearances 
Management  International  Concert  Direction 


Steinway  and  Knabe  Pianos 


16  West  36th  St..  New  York 


Brunswick  Records 


JESSICA   COLBERT  ATTRACTIONS 

Paul  AltHouse 

COLUMBIA  THEATRE 
Sunday   Afternoon,   February    13,    3:00 

"Paul  Althouse  is  the  American  Muratore  of   the 
Concert    platform." — Chicago   American. 

Myrtle  Claire  Donnelly 

Home    from    Eastern    and    European    Successes 

Columbia  Theatre 
Sunday   Evening,   February  27,  8:15 

HatKleen  Parlow 

The     Queen    of    Violinists 

COLUMBIA  THEATRE 
Sunday  Afternoon,  March  27,  3:00 

Tl4-ketH    for   nbove   uttrnctioiiN   on   Male   at    Slierninu. 
Cliiy   &  Co. 


Max  Rosen 

PLAYS 

LOUIS  PERSINGER'S 

TRANSCRIPTION   OF 

^1n  the  Time 
of  Roses'' 

(REICHARDT) 


Published   and    Copyrighted   by   Carl    Fischer, 
New   York 


FOR   SALE   EVERYWIIKRK 


FRANK  CARROLL  GIFFEN 

TEACHRR    OF    SINGING 

Ons    CheMnut    Street,    near    Hyde 
AppoiiitniFutM    hr    Phone— Proapect    3320 


Mary 
Jordan 


will  feature  the  cliarming 
song 


''I Passed  by  Your 
Window'' 

By  MAY  H.  BRAHE 

at  all  the  Southern  and  Pacific  Coast  engage- 
ments of  her  forthcoming  tour. 
This  song  has  been  enthusiastically  received  b.v 
vocalists  in  all  parts  of  the  country. 
It  may  be  heard  on  the  Q.  R.  S.  Word  Roll  No. 
1162,  or  on  the  Aeolian  Record  No.  B  24011,  sung 
by  Colin  O'More. 

Order  the   song  through  your  local   dealer. 

ENOCH  &  SONS 

nu    Knat    34IU    SIreet 

NEW  YORK 

Publishers  of  LANDON  RONALD  and  CHAM- 
INADE  works. 


Madam  Mackay-Cantell 

TEACHER    OF    SINGING 
Careful   Voice    Building   Repertoire 

[Madam  Mackay-Cantell  is  a  cousin  of  Percy 

Rector   Stephens,   by   whom    she    Is   endorsed] 

Kohler  &  Chnae  Bldg.  Phone  Kearny  A454 

UoNidenco    Studio:     2301    Baueroft    A\n>.    IliTkelry 

IMioue    Berk.   A'£IW   J 


Maurice  Lawrence 


ORCHBSTR.l    COIVDIICTOII 

lO.'O    U'BMliliieton    St.  Son    Friini'liico 

Phone  GarSeld  Ollll 


GIACOMO  MINKOWSKI 
MME.  MINKOWSKI 

Late    of    New    York,    Berlin    and    Dreadan.     Vocal    Ichaol, 
Salt*   B07.   Kohler   A   Ghaaa   Balldlac 


ROSE  LEAVES-ALLEN 

PIANIST 

SOLO— ENSEMBLE— ACCOMPANIST 

2223   Shattuck  Avenue,   Berkeley 

Telephone  Berkeley  1761 


SYMPHONY 

ORCHESTRA 

Alfred  HtKTi Conouctoh. 

CONCERT  SUNDAY 

CURRAN  THEATRE 

KAJETAN  ATTL,  Soloist 

I'lSOGHAM: 
Overture,   -Tlie   Hussian   Master". .Rlmsky-K"rnakow 

(First    time   lii    San   Francisco) 
Concerto    tor    Harp    and    Orchestra Saint-Saens 

(First    time   in   San   Francisco) 

Sjmphony    No.    1,    K    Flat   Major Schumann 

riOilKI    \nt    M,    NEXT   TO    U.\ST   "I'OI"'    COMKHT 


ALICE 

GENTLE 

MEZZO 
SOPRANO 


Lu  Seola   (Milouo),  Itlef ropolltan  Opera  Houae   (New 

York) ;     llriicciile     Opera     Company     <  Havana) 

E^xeluNivc    Mnnngenient: 

HAENSEL  &  JONES 

Aeolian   IfnII,  New  York 
PaeiHe    Connt    ^launKenieiif: 

JESSICA  COLBERT 

Heiirst  Bulhllue:,   San  Francisco 


ARTUR 


ARGIEWICZ 

VIOLINIST 

Assistant  Concert  Master,  S. 
F.  Symiihony — Director  Vio- 
lin Dept.  Ada  Clement  Music 
School — Seven  years  on  Fac- 
ulty N.  Y.  Institute  of  Musi- 
cal Art — Dlr.  Frank  Dam- 
rosch. 


Spiritual 

and   distinguished.- 

—Mason 

in    Ex- 

aminer. 

Argiewicz 

was    in    admirable   form.- 

-Brown 

in  Chronicle. 

We    do    n 

ot    hesitate    to    pronounce 

him    a 

virtuoso  of  the  first  rank.— 

-Alfred  Metzger     || 

in  P.  C. 

Musical  Review. 

Address  Applications  to  the  Secretary 

CLEMENT  MUSIC  SCHOOL 
3435   Sacramento  St.  Tel.   Fillmore  898 


EMERSON 
PIANOS 

Satisfying  in  Tone 
Dependable  in  Quality 
Reasonable  in    Price 

Sherman  Ji'lay&  Go. 


Kearny  and  Sutter  Streets,  San  Francisco 

Fourteenth    and    Clay    Strcela,    Oakland 

Sacramento     Freaaa     %*nlleJo      Stockton      Saa     Joae 

Portland  Seattle  Tacoma  Spakaaa 
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CHICAGO    OPERA    COMPANY    DUE    IN    APRIL 

Mary    Garden    Heading    a    Company    of    Several    of    the 

World's   Most   Famous   Artists   Will    Appear   Here 

for  Two  Weeks  During  the  Month  of  April — 

Their   First  Visit  Since  1913  and   1914 


The  Chiengo  Oppni  Asaoclalioii,  whoso  two  piist  en- 
KiiKeineiits  In  Snn  Kmnelsco  sllll  live  In  the  memory 
of  the  many  privlloKed  at  that  time  to  witness  their 
many  nevcr-to-be-l'orBotten  pcrl'oimances.  will  again 
appear  In  Snn  Finnelsco  during  the  second  and  third 
weeks  of  April.  At  tliat  time  the  company  was  headed 
by  the  late  Cleol'onto  Cnmpaninl,  wlio  was  the  director- 
general  as  well  as  chef  d'orchestra.  His  place  since 
his  demise  has  never  been  correctly  filled  until  about 
two  weeks  ago,  when  Mary  Garden,  at  a  moment's  no- 
tice. Jumped  Into  the  place  left  vacant  by  the  resigna- 
tion of  the  general  director,  Herbert  M.  Johnson.  It 
seems  to  be  that  Mary  Garden  is  always  called  upon 
in  an  emergency  and  has  never  been  known  to  have 
failed  in  answer  to  any  summons.  Mary  Garden  re- 
ceived her  first  big  opportunity  In  just  this  way  when 
Madame  Rioton  at  the  Opera  Coraique,  Paris,  became 
ill  during  a  performance  of  Louise  and  she  was  asked 
to  take  her  place.  She  grasped  the  chance  then  as  she 
is  doing  now,  and  the  consequence  is  known  to  all  opera 
goers  and  musicians.  She  made  good  and  has  since 
then  enjoyed  one  success  after  another.  That  Mary 
Garden  is  the  right  woman  in  the  right  place  at  this 
particular  moment  can  only  be  appreciated  by  those 
who  have  followed  her  remarkable  career,  and  know  her 
ability  as  an  artist  as  well  as  a  woman  with  an  over- 
abundance of  brains. 

Associated  with  Miss  Garden  on  this  tour  will  be  sev- 
eral other  ot  the  world's  most  famous  artists  of  this 
present  generation.  Lucien  Muratore,  recognized 
throughout  Europe  and  America  as  perhaps  the  greatest 
operatic  singing  actor,  will  play  opposite  to  those  roles 
assigned  to  Miss  Garden.  Their  performance  ot  Pev- 
rier's  Monna  Vanna  is  to  be  looked  forward  to  with 
unusual  interest  from  the  highly  artistic  standpoint. 
In  the  romantic  characters  such  as  Faust,  Romeo  and 
Des  Grieux  in  Massenet's  Manon,  Muratore  has  no 
rival.  Miss  Garden  will  appear  as  Carmen,  Thais, 
Flora  in  L'Amore  dei  Tre  Re,  Marguerite  in  Faust,  and 
as  Monna  Vanna.  Let  us  hope  that  San  Francisco  will 
witness  her  superb  performance  of  Melisande  in  De- 
bussy's opera,  Pelleas  et  Melisande. 

Frieda  Hempel,  perhaps  the  only  living  exponent  of 
the  Mozartean  school  of  singing,  will  fill  her  place  as 
the  leading  coloratura  soprano  and  will  charm  not  only 
by  the  sheer  perfection  of  her  vocal  art  and  beauty  of 
voice,  but  by  her  charming  personality  and  her  distinct- 
ive acting.  Miss  Hempel  is  one  of  the  few  singers 
of  that  type  who  can  really  do  more  than  vocal  gym- 
nastics for  she  has  gained  recognition  for  her  histrionic 
ability.  Her  associate  in  the  operas  she  excels  in  will 
be  Alessandro  Bonci,  whose  lyric  tenor  voice  and  bel 
canto  singing  have  been  heard  in  San  Francisco  and 
already  admired  here.  Bonci  and  Miss  Hempel  will 
sing  together  in  La  Traviata,  Marta,  Rigoletto  and 
L'Elisir  D'Amore.  The  dramatic  soprano  of  the  com- 
pany is  Rosa  Raisa,  who  has  no  superior  in  her  line 
of  work.  She  has  force  of  personality,  tremendous 
vocal  and  dramatic  powers  and  a  portion  of  physical 
beauty  of  a  dark  type.  Her  best  roles  are  In  The  Jew- 
els of  the  Madonna,  II  Trovatore,  Cavalleria  Rusti- 
cana,  and  as  Desdemona  in  Othello.  Other  artists  of 
great  reputation  as  well  as  ability  are  George  Bak- 
lanoH,    who   has   already   made   a   great  impression   in 


r.NCll'lC  CdAST  MUSICAL  RI':VII':W 

San  l''raiiciHco  when  lie  appeiireil  here  willi  llahlnoll'H 
KoHton  Opera  lUi.  t'yrcna  Van  (lordim  will  load  the 
(•ontralto  Hoctlon  ot  artlsls  and  Josef  llisiop.  Forest 
Lainoiit,  Oincomo  Ulnilnl  and  Cliarloa  Murahall  will 
1)0  included  in  the  cast,  besides  many  otliera  of 
ofiuai  Importance. 

One  of  the  clilef  conductors  of  the  organization  will 
be  Georgio  Polacco,  wiiom  San  Francisco  will  welcoiiie 
back  lor  it  has  been  many  years  since  this  favorite  has 
been  heard  here  at  the  head  of  an  orchestra.  As  an 
operatic  conductor  one  can  think  of  none  better  in  the 
world  than  Mr.  Polacco.  He  first  received  recognition 
hero  during  the  old  Tlvoli  Opera  House  days  before  the 
fire,  when  he  tlien  conducted  for  Madame  Luisa  Tet- 
razzini.  Since  then  his  fame  has  taken  him  to  the  Met- 
ropolitan Opera  House,  Chicago  Opera  Association, 
Bracale  Opera  Co.  in  Havana,  and  several  European 
opera  houses. 

San  Francisco  is  assured  of  two  weeks  of  perfect 
opera  under  the  splendid  direction  of  Mary  Garden. 
The  auditorium  will  again  be  transformed  into  an  opera 
liouse  where  the  thousands  desiring  accommodations 
for  this  operatic  feast  will  find  suitable  seating  capac- 
ity, providing  they  secure  their  locations  as  soon  as  the 
seat  sale  goes  on.  A  treat  of  this  sort  should  not  be 
missed  by  those  who  love  good  opera  and  enjoy  only 
the  greatest  artists.  C.  H.  A. 

4 . 

MADAME   CAILLEAU'S    STUDENTS    RECITAL 


Madame  Rose  Relda  Cailleau's  young  vocal  scholars 
had  another  opportunity  of  displaying  the  excellent 
work  they  are  achieving  under  the  guidance  of  their 
well  known  instructress.  At  Madame  Cailleau's  studio, 
3107  Washington  street,  on  Saturday  afternoon,  Jan- 
uary 29th,  about  eight  pupils  sang  before  quite  a 
large  gathering,  who  seemed  to  keenly  appreciate  the 
efforts  of  these  vocalists.  Most  of  the  participants  have 
been  frequently  heard  at  Madame  Cailleau's  informal 
concerts  and  for  this  reason  as  well  as  for  the  great 
pleasure  they  give  with  their  earnest  and  sincere  sing- 
ing it  is  most  interesting  to  note  from  time  to  time 
the  marked  and  steady  improvement  in  their  work. 

On  this  occasion  eight  students  gave  the  program, 
and  it  was  a  most  carefully  selected  one,  as  Madame 
Cailleau  knows  exactly  what  songs  are  suitable  for 
each  student  to  reveal  her  talents  to  the  best  ad- 
vantage. Miss  Margaret  O'Brien  sang  Un  doux  lien  by 
Delbruck,  and  You,  Dear,  and  I  by  Clark,  and  once 
more  the  purity  and  silvery  quality  of  her  voice  was 
greatly  admired.  Alone  in  Love's  Garden  by  Hewitt 
and  Si  mes  vers  avaient  des  allies  by  Hahn  revealed 
the  warm  tones  of  Miss  Myrell  Rosenthal's  voice,  and 
also  served  to  display  her  splendid  ability  to  sing  songs 
of  the  French  school.  Miss  Blanche  Kollmann,  who 
sang  a  very  weird  and  interesting  number  of  Leoni, 
composer  of  the  operatic  novelty  L'Oracolo,  entitled 
Coolan-Dhu,  seemed  to  grasp  the  atmosphere  of  the 
song  and  was  able  to  convey  it  most  capably  to  her 
audience.  Miss  Kollmann  is  a  young  student  from 
whom  we  should  expect  splendid  achievements,  for 
she  has  one  great  advantage,  that  ot  being  a  very  ac- 
complished musician,  which  is  most  noticeable  in  her 
intelligent  interpretations  and  the  skillful  phrasing  of 
her  songs  as  well  as  her  finished  style.  Her  other 
number  was  an  aria  from  Gounod's  Faust. 

Miss  Helen  Mauser  again  gave  great  pleasure  to 
her  hearers  by  her  charming  rendition  of  Curran's 
Sonny  Boy  and  Three  Little  Chestnuts,  by  Page.  It 
has  always  been  quite  interesting  to  watch  the  devel- 
opment of  Miss  Mauser's  voice,  for  when  she  first  was 


heard  tit  thesi-  iimlltlonH  licr  voice  was  H(;iirc(;ly  audi 
hie  uriti  now  it  has  i-||ti.>iii'd  into  an  orKun  of  quite  u 
few  pieaHliig  (|ualitle.'<.  'I'liis  proves  lliat  a  great  deal 
can  be  ac(!omiiliHlicd  LlirouKli  perHlHtency  and  pallence. 
Llntll,  i)y  tSanderHoji,  and  A  i^over  In  DumaBCUH,  l>y 
l''lndon,  were  splendid  vehii-leH  to  exiiibll  llie  dellgiilful 
(luailty  ot  Miss  Eiizabetli  Magee's  voice.  Her  enun- 
ciation was  exceedingly  good  and  she  sang  with  an 
unusual  amount  of  expression.  Homing,  by  IJel  Hlego, 
is  a  -Hong  which  requires  a  vocallHt  with  a  very  keen 
feeling  for  true  art  to  cause  it  to  stami  forlii,  A 
singer  with  ordinary  talents  would  reveal  the  clieai)- 
ness  i)revalent  In  Ihe  nnniher,  hut  as  sung  by  Mrs.  J. 
Golden  there  were  possibilities  demonstrated  lliat  one 
hardly  expected.  Mrs.  Beach's  Years  at  the  Spring 
gave  Mrs.  Golden  the  ciiance  to  display  iter  full  and 
brilliant   liigh   notes  and   dramatic  expression. 

Richard  1-iunter,  the  young  tenor,  wlio  made  such  a 
sensation  the  last  lime  lie  appeared  at  Madame  Cail- 
leau's concert,  was  Just  as  enthusiaHtically  appreciated 
on  this-  occasion.  The  aria  from  Flotow's  Martha  was 
given  with  sweetness  and  clarity  of  tonal  quality  and 
a  fine  sense  of  tlie  legato.  Aside  from  the  splendid 
timbre  of  his  voice  he  pos-sesses  an  exceptional  amount 
of  temperamental  warmth.  The  lovely  flute-like  tones 
of  Mrs.  B.  Williams  were  heard  in  the  Villanelle,  by 
Dell'Acqua.  This  very  difficult  selection  Mrs.  Williams 
gave  with  fluent  execution,  charming  style  and  artistic 
interpretation.  Her  Care  Selve,  by  Handel,  a  song 
absolutely  opposite  in  type  to  her  first  number,  was 
given  to  reveal  her  perfect  breatli  control,  iter  flowing 
legato  and  her  fine  understanding  of  the  serious  or 
more  classical  works.  The  burden  of  the  afternoon's 
work  fell  to  Mrs.  J.  Baalmann,  who  again  proved  her- 
self an  accompanist  of  the  highest  attainments  and  a 
musician  of  extraordinary  ability. 


1 


Two  New  Volumes  of  THE  OLD  MUSIC  SERIES 

Graded  Piano  Pieces  by  American  Composers 

SECOND  YEAR— B  (SECOND  HALF) 

Price,  75  Cents  Postpaid 

Pieces  in  advanced  Grade  II  fill  the  greater  portion  of  this 
collection ;  a  few  are  easier.  They  are  entirely  drawn  from 
the  works  of  American  composers,  and  are  aimed  to  suit  many 
varieties  of  technical  demand  and  musical  taste. 

Graded  Piano  Pieces  by  American  Composers 

THIRD  YEAR— A  (FIRST  HALF) 

Price,  75  Cents  Postpaid 

The  third  grade,  both  advanced  and  easy,  has  provided  all 
the  material  in  this  book.  It  is  much  more  than  a  collection 
of  pieces  by  standard  composers — the  best  of  each,  in  style 
and  utility,  has  been  carefully  selected. 

OLIVER  DITSON  COMPANY,  178-179  Tremont  Street,  Boston  10 
CHAS.  H.  DITSON  &  CO.,  8-10-12  East  34th  St.,  New  York 

ORDER  OF  YOUR  LOCAL  DEALER 


PAVLOWA   AT   CURRAN    THEATRE 


Beginning  Monday  night,  Anna  Pavlowa,  the  incom- 
parable, and  her  Ballet  Russe  will  be  the  attraction  at 
the  Curran  Theatre  for  six  nights  only  with  matinees 
on  Wednesday  and  Saturday.  In  making  this  tour  of 
the  country  Anna  Pavlowa  will  honor  San  Francisco 
with  eight  performances,  which  is  more  than  any  other 
city  in  the  United  States  has  had  with  the  one  ex- 
ception of  New  York,  which  also  had  eight  perform- 
ances. 

Mme.  Pavlowa  is  supported  by  a  company  of  70, 
including  Alexandre  Volinine,  Hubert  Stowitts,  Marie 
Oleneva,  Hilda  Butsova,  Vajinski,  Pianowska,  <iZalew- 
ski,  a  corps  de  ballet  of  40  from  the  Imperial  Opera 
House  of  Moscow,  and  a  complete  symphony  orchestra 
under  the  direction  of  Theodore  Stier. 

The  program  will  be:  Monday  evening,  Egyptian 
Ballet  and  Amarilla:  Tuesday  evening.  Enchanted  Lake 
and  Chopiniana;  Wednesday  matinee,  Egyptian  Ballet 
and  Snowflakes;  Wednesday  evening,  Amarilla;  Thurs- 
day evening,  Thais  and  Autumn  Leaves;  Friday  eve- 
ning. Flora's  Awakening;  Saturday  matinee,  Thais 
and  Chopiniana;  Saturday  evening.  Enchanted  Lake 
and  Amarilla. 

Tonight  will  conclude  the  season  of  Grand  Opera  at 
the  Curran  Theatre. 


GIULIO    MINETTI    PRESENTS   PUPILS 


The  pupils  of  Giulio  Minetti,  the  well  known  violinist, 
teacher  and  orchestra  leader,  presented  their  first  pro- 
gram of  the  season  at  their  teacher's  studio  on  Satur- 
day, January  29th.  An  excellent  program  was  presented 
and  every  one  of  the  participants  reflected  much  credit 
upon  him  or  herself  as  well  as  upon  the  teacher.  Tlie 
following  program  was  excellently  interpreted  before 
a  large  and  deliglited  audience:  (a)  Lilacs  (Kern),  (b) 
Pony  Race  (Grun),  E.  Feldheim;  Berceuse  (Dancla),  E. 
Brawn;  Etude  (Alard),  Miss  M.  Goldsmith;  Andante 
and  Polonaise  (Allen),  Miss  L.  Wildberg;  Andantino 
(Lemare),  Miss  J.  Cummin;  Duo  (Viotti),  T.  Wolff; 
Adagio  (De  Beriotl,  Miss  G.  .Waibel;  Andante  (De 
Beriot),  B.  Robin;  (a)  Midnight  (Godard),  (b)  Ser- 
enade (Godard),  E.  Rixford;  Allegro  (De  Beriot),  W. 
Sargeant;  Allegro  Moderate  (De  Beriot),  Miss  E.  Jur- 
gens. 


SWAYNE    MUSICALE    BRILLIANT   SUCCESS 


The  second  class  musical  by  Swayne  pupils  was  held 
on  Saturday  afternoon,  January  29th,  a  large  number 
of  artists  and  professional  pupils  participating.  A  bril- 
liant program  was  played  with  great  charm  and  finish, 
tlie  numbers  being  as  follows:  Waltz  (Schumann), 
Fancy  Dance  (Schumann),  Lullaby  (Schumann),  Fairies 
(Schumann),  Miss  Ellen  Swayne;  Sonata,  A  minor 
(Schubert),  Miss  Marion  Frazer;  Scenes  from  Child- 
hood (Schumann),  Mrs.  George  Uhl;  Le  Lucciole  (Les- 
chetizky).  Impromptu  (Chopin),  Mr.  Edwin  Calberg; 
Fille  aux  cheveux  de  lin  (Debussy),  Miss  Ruth  Davis; 
Grillen  (Schumann),  Nocturne  (Grieg),  Waltz  (Chopin), 
Miss  Josephine  La  Coste  Neilson;  Aria  for  Left  Hand 
(Pirkhert),  Miss  Hazel  Land;  Minstrels  (Debussy), 
Fille  aux  cheveux  de  lin  (Debussy),  Passepied  (De- 
libes).  Miss  Lillian  Frater;  Hunting  Song  (Mendels- 
sohn), Spinning  Song  (Mendelssohn),  Miss  Enid  New- 
ton; Polonaise  (Chopin),  Lyric  Piece  (Grieg),  Marcli 
(Sinding),  Miss  Ethel  Denny. 


Miss  Evelyn  Wilson,  whose  lovely  contralto  voice  is 
gaining  rapid  recognition  by  the  many  societies  and 
clubs  before  whom  she  is  appearing,  sang  at  the  San 
Francisco  Musical  Club  on  Thursday  morning,  February 
3rd.  Miss  Wilson  sang  an  aria  from  Massenet's  Wer- 
ther  and  from  Thomas'  Mignon.  She  is  a  pupil  of 
Madame  Cailleau's. 


PACIFIC  COAST  MUSICAL  REVIEW 


IS 


Cecil   Fanning  Mrs.    William    Steinbach    ALEXANDER  GROMOFF 

^^V^Wia      M.    K&I>mjim*g  VOICE  CULTURB  Art—Srirnpf    VoenI    Cnllurr 


Baritone 

H.   B.  TURPIN,    Aceompaalst 

Addrcaai  L.  B.  Behxmer.  ADdltorlnin  Bids.. 
Loa  AoKcltta,  Cal^  or  Mrs.  Jeaale*  Colbert, 
401    Hcaral   Bide,  Sao   Pranciaco,  Cal. 

KAJETAN  ATTL 

HARP    VIRTUOSO 
Sololat    San    F*     iipIbco    Srmphonr    OT«hea- 
tra.      Available   tor  Coocert*,   Re«lt«la   and 
Inafractlou. 

Studio:   1004    Kohler    A    Chaae    Balldinc 
Ren.    Phone     Bay    View    610 

Jean  Criticos 

Sclentlflc   KmUalon   or   Voice 

Rea.   Stndlo:   321    Mlsliland   Ave.,   Piedmont 

Tel.   Piedmont  78J 

In    Kohlor  A   Chane   Ride:. 

Studio   TOO — Men..  Wed.   and   FrI.     - 

PAUL  STEINDORrr 

MASTER   COACH 

ORATORIO— CONCERT— OPERA 

In   All   Languages 

5302  Broadway       ....       Oakland 

FRANK  A.  WICKMAN 

PIANIST 
Heine  BIdg.,  8th  Floor.     Berkeley  Studio, 
i|2929  Forest  Ave.,  Tel.  Berkeley  4384. 

HENRIK  GJERDRUM 

PIANO 

1056    Leavenworth    Street 
Phone  ProBpcet  6482 

MISS  EMILIE  LANCEL 

MEZZO   SOPRANO 

Concert  and  Opera 

<S.1   ISth   Ave.  Phone   Bar  VIeiT   1401 


ZHAY  CLARK 

SOLO   HARPIST 

CALIFORNIA    THEATRE    ORCHESTRA 


SOFIA  NEWLAND  MEUSTADT 

VOICE    CULTURE 

Diction — Repertoire — Coachlns 

Studiot   sa   Hamilton    IMace,   Oakland.      San 

FranclNCo,    Wednetday    and    Saturday,    8041 

Koliler  •&   Chane    UuiidlnK. 


MISS  ETHEL  PALMER 

Rep  recent  II  live 

ADA   CLEMENT   PIANO   SCHOOL 

tealdeuoe    Studio,  204  A   Street,   Sao  Rafael 
Telephune    Suu    Rnfnel    842-J 


MRS.  ZAY  RECTOR  BEVITT 

PIANO    and    HARMONY 

!001  California  St..  San  Francisco.  Tel. 
Plllmore  2539.  Institute  of  Music,  K.  & 
2.   Bldg..   Tel.    Kearny   5454. 


STIDV    PIANO    TUNING 

complete   course    in    Piano   Tuning,   Action 
Regulating    and     Repairing     and     Player- 
Piano   Work. 
'^or  further  Information  apply 
WeMtern    Sehool    of    Piano    Tuning 
?or.  Laguna  and  Hayes  Sts.    Ph.  Mkt.  1753. 
Call  or  write   for  booklet. 


SUZANNE  PASMORE-BROOKS 

Pi  WIST 
ttnrtluM:     5m[    Kohler    A:    riiii»,e    IIIdK-:    1717 
^•liejo  St.,  S.  h\;  21MM  t^iirber  S(.,  Ilorkele^. 


HELENE  ALLMENDINGER 

DRAMATIC    COXTRALTO 

Snliil.t    iNt  C.  S.  Churt-li,  llcrl^cley 

Ircatfainfc — Voice    Placement — Enunciation 

StSS  Wehater  St.,  Oakland,  Lakealde  282 


Mrs.  Mackay-Cantell 

VOICE 

Sfiitllo:      '.:.'tOI     lliintToft    Way 
HrnUlfurv    'Vvl.i      llerk.    4;::i0    J 


PERCY  A.  R.  DOW 

TBACHBR   OF  VOICE 

i'tndioai     S02  Kohler  A  Chaae   Bldif.,   S.   F. 

022  Ocean  View  Dr.,  Oakland   (Reaidence) 

30UILLET   CONSERVATORY 
OF  MUSIC 

ril    Jaekaoa   St.  Saa  FraaeUea,  CiU. 


DOMENICO  BRESCIA 

V(H<;k    SPKCIALIST — COMPOSITION 
udio,  60S-0&4  KOHLKR  A   CHASB   BLDG. 
Phone  Kearny  MM 


IRS.  CHARLES  POUCTER 
(WANO  St.   Aadrewa   Ckoreh 

I  Alec  Cultare.  Piano.  5MH  37th  St^  Oak- 
jinC  Tel.  »»7».  Kohler  A  Chase  Bide 
'VeAaaadara     T*l.  Kaarar  MM. 


VOICEC   CULTURE 

Studio: 

902  KOHLBR  A    CHASB  BLDG. 

San    Franctaco  Phonei    Kearny   K4M 

MISS  CHRISTINE  HOWELLS 

FLUTIST 
Available    for    Concerts    aa    SololHt    or    for 
Ohilvato    ^Vork.       Res.,     Belvedere,     Maria 
Coanty.       Tel.    Belvedere    IIW 

ROSCOE  WARREN  LUCY 

PIANIST    AND   TEACHER 
Reaidence  and  Stndlo,  612S   Hlilesaaa  Atc 
Oakland.     Tel.   Piedmont   SOgS. 


MRS.  A.  F.  BRIDGE 

TEACHER    OF    SINGING 
Stndloi    1920  Scott  St.  Phone  Fillmore   1501 

MME.  ISABELLE  MARKS 

CONTRALTO 
Voice   Cultare.      Suite  "C"   Kohler  A  Chase 
lluUdlns.      Telephone    Kearny    M54. 

ACHILLE  L.  ARTIGUES 

ORGANIST       ST.       MARY'S       CATHEDRAL 

Piano  Department,   Hamlin   School 
Orenn  and  Piano.  Arrillaca  Musical  College 

ANIL  DEER  STUDIO 

79  Central  Avenue.     Phone  Park  1063 
By   Appointment    Only 

Evelyn  Sresovich  Ware 

PIANO 
Stadloi  IOCS  Kokler  /t  Ckaae   Bids. 
Phone   Kearny  5454 

Joseph  George  Jacobson 

PIANO 

2712  Calirornin  St.  Phone  Fillmore  34S 

ROSE  RELDA  CAILLEAU 

Opera    Comique,   Paria 

Studloi    3107   WaahlnEton    Street 

Pkone  FUlmore  1847 


SIR  HENRY  HEYMAN 

SOLO  VIOLINIST  MUSICAL  DIRECTOR 
Teacher  Violin,  Viola.  Bnaemble  Playing 
434    Spruce    Street.        Phone    Fillmore    1131 

RUDY  SEIGER 

General  Mualcal  Director 

D.   H.   LInard   Hotels   Palace  and   Fairmont 

In    San   Franclaca 

Geo.  Stewart  McManus,  Pianist 

KOHLER  &  CHASE  BLDG. 

Phone,   Kearny   S454.      Res.,   2140   Hyde   St. 

Phone    Prospect    5430 

FREDERICK  MAURER 

TeAcher  of  Pinno  and  Harmony,  Ensemble, 
Coaching.  Studloi  1726  Le  Roy  Avenue, 
Berkeley.     Phone   Berkeley  S3D. 


Ada  Clement  Music  School 

3435  Sacramento   St.        Phone   Fillmore  808 

MRS.  CARROLL  NICHOLSON 

CONTRALTO 
Teacher  of  Sln^n^a    32  Loretta  Ave.,  Pied- 
mont.    Tel.  Piedmont  304.      Mon.,  Kohler  A 
Chase  Bids.,  S.  F.     Telephone  Kearny  5454. 

Brandt's  Conservatory  of  Music 

2211    SCOTT   ST.,   Bet.   Clay  A  Washington 
Mr.    Noah    Brandt,    Violin 
Mrs.    Noah    Brandt,   Piano 

HELEN  COLBURN  HEATH 

Soprano  Soloist,  Temple  Enionu  El.  Con- 
cert and  Church  Work.  Vocal  Instruc- 
tion.      2539     Clay     St.,     Phone     West     4N90. 

JACK  EDWARD  HILLMAN 

BARITONB 

1106     Bush     Street.     San     FrnnclMCO 
Resldenee  Phone  Franklin  BOtIS 

Marion  Ramon  Wilson 

CONTRALTO 

Opera   and    Concert.      European    Credentials 

1801    CallfornU    St.     Tel.    Prospect    3690. 

Mary  Coonan  McCrea 

TEACHER     OF     SINGING 
Rase    of    Prodactton    and    Purity    of    Tone 
376    Sutter   St.    (Tues..   Wed,    and   Thura.) 

ORLEY   8EE 
1004  Kohler  A  ChueBldiE   TaI  Douc.  1S7I 

EMIL    HAHL 
una   Bush   St.  Tel.   Pros.   1194 


Art — Science    Vocal    Culture 

imil  Kohler  A   Chase   ItldK. 

lloiirM  5  to  II    p.  nt.         I'hone    nouelnNS   r>432 

JOSEPH   B.  CAREY 

CumpoMcr  mid  .\rrniiKcr  of  Music 
ItcNidciicc   Stndlo:    :i7K    Coliicii    Gate    Ave., 
Friiiikliii     71»K-t.        PunliiRCM     Theatre     BIdg., 
Shu    FrimclNco.    Garllcid    4",. 

MISS  FRANCES  MARTIN 

CONCERT     PIANIST    AND    TEACHER 
Res.    Studio:    901    Georgia    St.,    Vallejo,    Cal. 

MRS.  EDWARD  E.  BRUNER 

SOPRANO:     Available     for     EncaiEementa 
Studlot  8S0-43rd  Ave.  Phone:   Pac.  5230 

VICTOR   LICHTENSTEIN 

VIOLIMST—CONDICTOR— LUtTIKKK 
PuiiilM    Acceiited    in     Violia    nnil    E:iNciiilile 

PlnylnK 

Studio  701    Heine   IlIdK.  Storktoti   iir.   Sutter 

Pho«en:    Sutler    32.'i4;    I'ucltlc    Tils;* 

LOUISE    BREHANY 

Voice  Culture 

Diploma    Royal    Academy,    Rome,    Itlilv. 

000   Kohler  &   Chnae   BldE.     Phone   Kcnrny 

54.Vt.      Rea.    Phone:    Franklin    40H0 

KTHEL  A.  JOHNSON 

SOPRANO 

Member  University  Extension  Faculty 

Studio;   506   Kohler  &  Chase  BIdg. 

Res.:   51   Buena  Vista   Terrace 

Tel.:    Parle    1291 

TEACHERS'  DIRECTORY 


SIGISMONDO  MARTINEZ 
561  Hyde  Street         Phone  Franklin  82H 

ELIZABETH  SIMPSON 
2518^  Etna  St.,  Berkeley.  Tel.  Berk.  1310 

MISS  EDITH  CAUBU 
376  Sutter  Street  Phone  Douglas  269 

MRS.  JANET   ROWAN    HALE 

901   Powell  St.  Phone  Kearny  2930 

OLGA  BLOCK   BARRETT 
2626  Lyon  Street  Phone  West  1307 

ETHEL  DENNY 

904  Kohler  &  Chase  BIdg.  Tel.  K'rny  5454 

MISS    MARION    FRAZER 
3406  Clay  St.  Tel.  Prosp.  3208 

J.   B.  ATWOOD 

2111    Channing   Way,    Berkeley,    Cal. 

MABEL  MARBLE 
901  Kohler  &  Chase  BIdg.  Tel.  K'rny  5454 

WALTER   FRANK   WENZEL 
1916  Golden  Gate  Ave.         Fillmore  4733 


MRS.  RICHARD  REES 
673  Scott  Street Tel.  Park  6175 

MRS.  OLIVE   REED  CUSHMAN 
433  Elwood  Ave.,  Oakland.   Tel.  Oak.  61S4 

MARY  ALVERTA   MORSE 

301  Spruce  Street  Pacific  1670 

ANTOINE  DE  VALLY 
Studio  973  Market  Phone  Sutter  733» 

MACKENZIE  GORDON 
2832  Jackson  Street  Phone  West  467 

JOHN   WHITCOMB   NASH 

600  Kohler  &  Chase  BIdg.  Tel.  Kearny  4991 

ESTHER    MUNDELL 

376  Sutter  St. Tel.  Kearny  2637 

MME.   M.  TROMBONl 
Kohler  &  Chase  BIdg.,  Tel.  Kearny  54J4 

MME.    M.    E.   VINCENT 
1224  Geary  Street      Phone  Franklin  4620 

JOHN  A.  PATTON 

900  Kohler& Chase  BIdg.   Tel.  Kearny  6464 

VIRGINIA   PIERCE   ROVERE 

2139    Pierce    St.,   San    Francisco 


OTTO  RAUHUT 
3,17  Arguello  Blvd.        Phone  Pacific  366i 

HOTHER    WISMER 
3701  Clay  Street  Phone  Pacific  4»74 

ARTHUR   CONRAOI 
906  Kohler  &  Chase  BIdg.  Tel.  Kearny  6464 

MME.  DE  GRAS8I 
2336  Rusael  St..  Berk.       Tel.  Berk.  856J 

G.  JOLLAIN 
376  Sutter  Street         Phone  Keemy  1117 

SOI.O     PIANISTS     AND    .\rCf>MPA>IIST9 

RUTH    MUZZY  CONNISTON 

640  Post  St. Prospect  1687 

HAZEL   M.    NICHOLS 
570  Merrimac  St.,  Oak.        Lakeside  6435 


BROOKS    PARKER 

Palace  Hotel.  San  Francisco 


FOLLOWING  IS  A  LIST  OF  EXPERTS  IN 

MANUFACTURING    AND   REPAIRING   OF 

MUSICAL  INSTRUMENTS 


DA.M)    AND    ORCHESTRA 


BOLANDER     INSTRUMENT     CO. 

54   Kearny  Street 

H.    C.    HANSON    MUSIC    HOUSE 
140  O'Farrell   St.  Sutter  4467 


F,  A.  LUTZ 
45  Geary  St.  Douglas   2127 

MAX   W.   SCHMIDT 

216  Pantages  BIdg.,  Oakland 

REED    APiO   MOUTHPIECE   MAKER 

LOUIS   J.    PAQUET 

789  Mission  St.  Sutter  6355 

PHONOGRAPH    REPAIRING 

PHONOGRAPH  SERVICE  STATION 

539  Valencia  St.  Park  2222 


RELIABLE  PIANO  TUNERS  AND 
REPAIRERS 


DEITEMEIER    PIANO   CO. 

853  Valencia  Street  Mission  477 

MR.  H.  J.  MORGAN 
69  Haight  St. Mission  3660 

COSTUMERS 

GOLDSTEIN    &   CO. 

883  Market  St.  San  Francisco 


ALCAZAR 


Our  Wives,  a  merry  comedy  at  the  Al- 
cazar tills  week,  will  be  followed  next 
Sunday  by  the  first  local  presentation  of 
The  Guija  Board,  a  mystery  melodrama 
of  elemental  thrills  by  Crane  Wilbur,  an 
actor-playwright  who  has  appeared  in  mo- 
tion pictures  and  in  bay  region  slock 
companies.  It  is  a  spiritualistic  drama, 
and  its  personages  include  both  tlie  true 
believers  and  the  niediumistic  charlatans 
who  prey  on  the  credulity  of  the  public. 
Its  mystery  lies  in  the  tragic  taking  off 
of  a  trickster  who  is  master  mind  of  a 
band  of  clever  crooks  having  control  over 
a  rich  man  because  lie  believes  that  they 
can  communicate  with  Iiis  dead  wife;  to 
rob  liim  of  his  fortune  a^d  marry  his 
daughter  to  his  weakling  of  an  adopted 
son  who  is  in  the  scheme.  There  are 
episodes  in  which  the  trickery  of  a  spook 
parlor  and  the  psychic  stunts  of  auto- 
matic hand-writing  are  depicted.  There 
is  a  comedy  aide  to  this  melodrama  of 
thrills  and  surprises.  The  cast  includes 
Dudley  Ayres  as  a  scientific  writer;  Ra- 
fael Brunetto  as  the  professional  psy- 
chic; Henry  Shumer  as  an  ex-convict; 
.■\1  Cunningham  and  Frederick  Green  as 
government  operators;  Charles  Yule  as 
the  victim  of  tlie  band;  Elwyn  Harvey 
bis  daughter;  Ben  Erway  as  his  adopted 
son;  Nina  Guilbert  as  a  loquacious  girl; 
and  Walter  Emerson,  a  servant 


H.  B.  Pasmore  presented  Maude  Wil- 
liams, soprano.  Edna  Walker,  mezzo  so- 
prano. Helen  Knapp,  contralto.  G.  W. 
Rasmussen,  tenor,  and  Douglas  Allen, 
baritone,  in  a  recital  whicli  took  place  in 
his  attractive  studio  in  (he  Kohler  & 
Chase  BUlg.  The  recital  proved  most  in- 
teresting to  the  large  number  of  friends 
who  gathered  to  hear  these  very  promis- 
ing pupils.  Mr.  Pasmore,  accompanied  by 
Suzanne  Pasmore  Brooks,  sang  a  group 
of  songs  from  Schumann's  Poet's  Love, 
as  a  prelude.  Miss  Eva  Walker  accom- 
panietl  her  sister  ICdna  Walker. 


Mrs.  Elizabeth  Ivey  Brubeck  is  being 
congratulated  by  her  many  friends  upon 
the  birth  of  a  young  son.  Mrs.  Brubeck 
is  the  wife  of  H.  Ivey  Brubeck  of  t^on- 
cord.  Calif.  The  many  pupils  of  Mrs. 
Brubeck  will  be  delighted  to  know  that 
she  intends  to  resume  her  work  in  her 
studios  in  the  Kohler  &  Chase  BIdg..  in 
the  very  near  future. 
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WAGER    SWAYNE 

PIANIST  AND  ARTIST  TEACHER 
ol  PARIS  and  NEW  YORK 

Now  in  San  Francisco 

2404  Broadway                      Telephone  Fillmore  1905 

Ptipili   h-epared  for  Public  Playing 

JOHN  WHITCOMB  NASH 

Vocal  Studios 
Suite  500,  Kohler  &  Chase  Bldg. 

Evening  classes  in  Harmony.  Especially  adapt- 
ed to  the  needs  of  the  singer.  Visitors'  cards  are 
issued  upon  request. 

A  really  remarkable  little  booklet  entitled,  "The 
Plain  Truth  About  Voice,"  is  free,  We  will 
gladly  mail  it. 


Calironvia 


48th  Grand  Concert 

Sunday,  February  13,  1921,  11  A.  M. 

MAURINE  DYER 

AMKRICAN    ME/.ZO-SOPRAXO 

Offering 

Lia's  Aria  From  L'Enfant 

Prodigue Debnssy 

^M     Ballad  "Ben  Bolt"  -  -  English 

California  Theatre  Orchestra 
HERMAN  HELLER,  Conductor 


GEORGE  EDWARDS 

Teacher  of 

Piano,  Organ  and  Composition 


Studio  501  Kohler  &  Chase  Bldg. 
Residence  1453  Willard  St. 

Phone  Park  2135 


J.  C.  LAWLOR 

HIGH  GRADE  PIANO  TONING 
AND  REPAIRING 

RciiTUilucius  Pluyer-Plnuos  and  PInyer  PlnnoM  Re- 
paired  and    Regulated 
My   Reputation    is   your   guarantee 
373  Bnker  St.  Plione  Fillmore  .-iOaS 
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Heine  riano  to. 

"The  House  of  Grands" 

Paelllc    ConMt    HeprcHenfatlveM 

of    the  IVorld'ti    Renowned 

Heine 

HAZELTON 

Building 
Musical 
Studios 

ElHtublished    184S 

DECKER  &  SON 

for 

Bntabllslied    1853 

Artists 

FRANCIS  BACON 

Let 

EHtubUalied    178» 

Inquire 

and  15  otlier  makes 

Heine 

Home  of   the   fomouN   W'ELTE 

Piano  Co. 

Stockton  Street  at  Sutter.        Heine  Building 

SCHUMANN-HEINK 

Assi^ed  by  KATHARINE  HOFFMANN  at  the  Piano 

Season  1920-21 — Exclusive  Management  Haensel  &  Jones,  Aeolian  Hall,  New  York 


The  Piano  of  Supreme  Satisfaction 

Years  and  service  are  the  real  measures  of  Piano  Satisfaction 
and  Supremacy,  These  most  prominent  musicians  and  peda- 
gogues, after  an  average  period  of  TEN  YEARS  voice 
their  enthusiasm  for  their 


"After  ten  years  of  constant  use  my  Mason  &  Hamlin  is  more  beautiful  than 
ever." — H.  J.  Stewart. 

"It  seems  incredible  that  after  nine  years  of  hardest  professional  service  its 
tone  is  more  noble  and  sonorous  than  when  new." — Elizabeth  Westgate. 

"Nine  years  of  steady  and  trying  service  have  seemed  only  to  have  improved 
the  tone  of  my  two  Mason  &  Hamlin  Grands." — Wallace  A.  Sabin. 

"Years  seem  only  to  add  to  the  insipiration  which  my  Mason  &  Hamlin  Grand 
piano  brings  to  me.    It  is  a  constant  source  of  delight." — Otto  Fleissner. 


"Notwithstaading  nearly  ten  years  of  hard  and  constant  service,  my  Mason  & 
Hamlin  'piano  seems  only  to  imiprove  as  time  goes  on." — Edith  Caubu. 

"After  a  trying  test  of  ten  years  I  am  convinced  that  no  piano  endures  hard 
and  constant  usage' and  yet  retains  its  greatest  beauties  of  tone  and  action 
as  does  the  Mason  &  Hamlin." — Frank  Giffen. 

"To  me  the  Mason  &  Hamlin  Piano  has  proven  that  no  word  which  may  be 
said  in  its  praise  can  exaggerate  its  tonal  beauty  or  its  durability.  My  Mason 
&  Hamlin  Grand  continues  to  improve  as  the  years  pass." — Mary  Alverta 
Morse. 


We  arc  now  showing  both  Grands  and    Uprights  of  these  most  noble  pianos 


Two  Entrances 
135-153  Kearny  and  217-225  Sutter  Stt. 
Victor  Talking  Machines 


I  PIANOS 

iplayersi 
[music 
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-MASON  AND  HAMLIN  PIANOS- 


Oakland— 1209  Washington  Street 

San  Jose — 199  South  First 

Sheet  Music 
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PRICE  10  CENTS 


ANNA  PAVLOWA  STILL  QUEEN  OF  THE  DANCE      ATTL  SOLOIST  AT  TENTH  SYMPHONY  PAIR 


Famous  Russian  Terpsichorean  Artist  Retains  Her  Matchless  Grace  and 

Incomparable  Pantomimic  Skill — Curran  Theatre  Packed  at  Every 

Performance — Houses  Practically  Sold  Out  Before  Single 

Seat  Sale  Opened  at  Theatre  Box  Office 


Solo    Flutist    of    San    Francisco    Symphony    Orchestra    Gives    Excellent 

Account  of  Himself  in  Artistic  Interpretation  of  the  Saint-Saens 

Concerto — Musicianly  Reading  of  Schumann  Symphony — 

Rimsky-Korsakow  Overture  Pleases  Large  Audience 


By  ALFRED 

Selby  C.  Oppenheimer,  who  attended 
to  the  preliminary  publicity  of  the  Pav- 
Iowa  engagement,  has  every  reason  to 
feel  gratified  with  the  results  obtained. 
Even  at  the  four  dollar  top  prices  the 
advance  sale  was  practically  enough  to 
crowd  the  houses  for  eight  perform- 
ances with  the  result  that  it  required  but 
two  days  of  box  office  sales  to  sell  out 
tbe  houses  completely.  The  financial 
success  proved  a  record  breaker  and 
would  surely  have  been  even  greater  if 
the  capacity  of  the  Curran  Theatre — one 
of  the  two  or  three  largest  in  the  city — 
had  been  a  few  hundred  more,  or  if  it 
had  been  possible  to  put  the  spectacle 
Into  the  Civic  Auditorium.  But  even 
considering  all  this  we  understand  that 
the  week's  engagement  in  San  Francisco 
has  so  far  broken  the  record  of  all  Pav- 
lowa  engagements  in  this  country  with 
the  possible  exception  of  New  York. 
Once  more  San  Francisco  has  shown  that 
It  appreciates  the  best  in  art. 

It  is  almost  unnecessary  to  describe 
these  terpsichorean  productions  headed 
by  Anna  Pavlowa.  This  matchless  ar- 
tist has  visited  San  Francisco  repeated- 
ly and  on  every  occasion  she  has  earned 
the  homage  of  everybody.  No  one  has 
tired  of  watching  her  incomparable  art. 
Her  grace,  nlmbleness  and  eloquent  ex- 
pression is  as  impressive  and  unforget- 
table today  as  it  was  tbe  first  tiiue  we 
ever  witnessed  it.  If  you  have  never 
seen  Pavlowa  dance,  you  simply  have 
missed  witnessing  the  art  of  dancing  in 
Its  highest  form.  Pavlowa's  versatility 
In  tbe  Interpretation  of  her  various  bal- 
lets is  as  pronounced  as  the  versatility 
of  a  great  operatic  artist  in  her  various 
Impersonations  of  contrasting  roles. 
Pavlowa  dances  with  every  fibre  in  her 
body.  She  dances  with  her  feet,  her 
bands,  her  eyes,  her  lips — indeed,  the 
very  meaning  of  the  character  she  im- 
personates reflects  from  her  magnetic 
personality  and  smuggles  Itself  into  the 
consciousness  of  every  observer  in 
the  audience.  She  interprets  inaudible 
music  and  transmits  poetic  thoughts  by 
means  of  the  art  of  motion  and  rhythm. 

But  the  attraction  of  the  performances 
of  the  Pavlowa  Russian  Ballet  is  not 
confined  to  the  stellar  attraction.  The 
entire  ensemble  is  interpreted  and  con- 
ducted with  singular  uniformity  of  move- 
ment and  expression.  There  is  not  a 
stick  in  the  company.  There  is  not  a 
hitch  in  the  performance.  Every  one  of 
the  associate  artists  from  Vollnine  down 
to  the  most  modest  of  the  coryphees  is 
steeped  tn  the  atmosphere  of  artistic  re- 
finement. The  performances — whether 
they  be  solos  or  ensemble  numbers — are 
of  the  utmost  skillful  and  highest  attain- 
ments. There  Is  not  a  dull  moment  in 
any  of  the  performances.  It  would  be 
useless  to  write  in  detailed  accuracy  of 
each  ballet  as  interpreted  by  this  match- 
less company,  for  it  would  be  impossible 
to  obtain  the  necessary  variety  of  vocab- 
ulary to  express  one's  self  Intelligently. 
One  can  only  speak  of  the  Pavlowa  per- 
formances In  a  general  way.  To  really 
appreciate  their  beauty  and  finish  it  is 
necessary  to  witness  them.  And  to  wit- 
ness them  means  to  enjoy  them  to  the 
very  depth   of   your   emotional   capacity. 

Not  the  least  of  the  many  features  of 
these  productions  Is  the  orchestra  under 
the  able  leadership  of  Theodore  Stier. 
This  competent  master  of  the  baton  se- 
cures the  most  effective  results  from  his 
selected  body  of  musicians.  He  blends 
the  score  of  the  music  with  the  terpsi- 
chorean pantomime  on  the  stage.  In  this 
way  the  music  and  the  dance  are  fused 
Into  one  and  soothe  the  senses  with 
equal  effect.  He  sees  to  It  that  the 
dancers  float  upon  the  music  as  it  were 
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and  give  the  composer's  thouglits  visible 
expression.  Thereby  the  audiences  re- 
ceive double  enjoyment,  for  both  the  eye 
and  the  ear  is  pleased.  To  be  able  to 
witness  such  spectacles  of  grace  and 
beauty  and  musical  finesse  is  one  of  the 
greatest  feasts  in  one's  life,  and  fortu- 
nate indeed  are  those  who  were  able  to 
witness  it.  We  have  always  maintained 
that  art  in  its  highest  form  is  worthy  of 
every  possible  expenditure  of  effort  or 
financial  means.  No  price  is  too  high  to 
pay  for  artistic  expressions  of  a  high 
order,   while  quite  frequently  even  mod- 


By  ALFRED 

Two  large  audiences  attended  the  Cur- 
ran Theatre  on  Friday  and  Sunday  after- 
noons, February  11th  and  13th,  to  listen 
to  the  tenth  pair  of  symphony  concerts 
by  the  San  Francisco  Symphony  Orches- 
tra, under  the  direction  of  Alfred  Hertz. 
As  far  as  the  public  is  concerned  the  in- 
terest in  these  events  continues  in  the 
same  ratio  as  it  has  during  the  last  five 
years.  But  the  management  still  is 
obliged  to  use  every  possible  means  of 
cajolment  to  impress  those  people  well 
able  to  afford  it  with  the  necessity  of 
contributing  toward  the  guarantee  fund. 


I  l.nKKK'O    MARCKM.I 
llrl  Hill  til    \  oiiiiK    rnniliirtor-i'uiiiiiONf  r    Who    DIrcdfd    ii    rfrforiiinure    «if    ('n\nllerin 
HiiMflrnnn   fur  (he   Son   rnrl«>   <;rnnil   Optrrn   1 'uniinin?'.   l<e«>«*|\|iiK 
nil   Ovntlun    Krotn    Aiitllenrc   untl   t'omtiiiiiy 


est  sums  are  expended  vainly  when  the 
returns   lack   in  finish  and   refinement. 

How  can  anyone  enjoy  dancing  to 
"Jazz"  after  witnessing  art  such  as  Pav- 
lowa gives  us?  How  can  anyone  relish 
the  coarseness  of  immaturity,  after  rel- 
ishing the  artistic  feasts  served  by  the 
great  Russian  dancer  and  her  associates? 
It  seems  impossible  that  such  things  can 
be.  And  we  are  sure  that  artists  like 
Pavlowa  do  more  to  eliminate  the  coarse- 
ness from  the  dance  and  music  than  all 
other  forces  combined,  for  they  demon- 
strate by  actual  illustration  and  prac- 
tice that  refining  art  remains  the  ruling 
monarch  of  the  senses  no  matter  how 
greatly  the  Imps  of  vulgarity  may  hold 
captive  fleeting  emotions  of  cheaper  sen- 
timents. 


We  can  only  ascribe  this  lethargy  to 
a  natural  disinclination  on  the  part  of 
people  in  general  to  take  the  initiative 
in  anything.  Some  people  always  want 
to  have  others  begin  a  thing.  Then  again 
certain  people  can  not  make  up  their 
mind  without  being  personally  urged  to 
do  so.  Then  again  people  want  to  pro- 
crastinate. Only  a  small  percentage  of 
people  are  willing  to  respond  to  the  call 
of  duty  immediately.  The  greater  per- 
centage has  to  be  personally  solicited  to 
contribute  their  share  toward  the  com- 
mon cause.  We  remember  well  at  the 
time  of  the  famous  liberty  loan  drives  it 
would  never  have  been  possible  to  se- 
cure the  necessary  contributions  of  large 
sums,  if  committees  had  not  been  ap- 
pointed   to    visit    people    in    their    homes 
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and  practically  tell  them  what  they 
should  do.  If  it  hadn't  been  for  these 
personal  solicitations  it  would  have  been 
impossible  to  secure  the  necessary  sums 
even  for  such  a  matter  of  life  and  death 
as  this  war  happened  to  be.  How,  then, 
can  it  be  expected  that  people  do  will- 
ingly offer  financial  contributions  to  a 
cause  that  seems  to  many  to  be  merely 
a  matter  of  entertainment  and  which  is 
really  an  educational  problem?  There- 
fore, if  the  Musical  Association  of  San 
Francisco  wishes  to  raise  a  hundred 
thousand  dollars  for  a  guarantee  fund,  it 
simply  must  visit  a  certain  number  of 
the  guarantors  personally  and  urge  them 
to  contribute  their  share.  This  may  not 
be  dignified  to  do,  but  in  the  end  it  will 
prove  the  only  way  by  which  to  attain 
the  object.  So  many  people  will  do 
things  voluntarily  and  a  much  greater 
proportion  must  be  influenced  to  do 
things.  This  happens  to  be  a  psychologi- 
cal truth  which  unfortunately  can  not  be 
denied,  and  which  can  not  be  combatted 
even  tliough  we  filled  this  paper  with 
the  strongest  and  most  select  and  re- 
fined expressions  of  condemnation  at 
our  disposal.  It  is  our  sincere  belief  that 
but  comparatively  very  few  guarantors 
would  refuse  to  duplicate  their  previous 
donations  if  asked  to  do  so  by  a  repre- 
sentative of  the  Musical  Association. 

The  feature  of  the  tenth  pair  of  sym- 
phony concerts  was  the  interpretation  of 
the  Saint-Saens  Harp  Concerto  by  Kaje- 
tan  Attl  and  the  San  Francisco  Sym- 
phony Orchestra  under  the  direction  of 
Alfred  Hertz.  It  is  an  exceedingly  dif- 
ficult thing  to  interest  an  audience  in  a 
harp  solo,  and  we  can  not  bestow  a 
greater  compliment  upon  Mr.  Attl  than 
to  admit  that  he  succeeded  in  retaining 
the  undivided  interest  of  his  audience 
during  the  course  of  the  entire  Saint- 
Saens  harp  concerto.  This  was  due 
partly  to  his  great  skill  as  performer, 
partly  to  his  fine  shading  and  incompara- 
ble phrasing,  and  finally  to  his  unusually 
graceful  attitude  at  the  instrument.  The 
composition  in  itself  is  not  one  of  the 
most  impressive  works  written  by  the 
famous  French  master,  but  it  certainly 
gives  the  harpist  an  opportunity  to  dis- 
play the  various  artistic  faculties  that 
comprise  the  musician's  title  to  virtu- 
osity. Mr.  Attl's  lone  is  silvery  and  ring- 
ing; his  technical  execution  is  clean  and 
pure;  his  intonation  is  correct  and  even, 
and  his  glissandi  are  played  with  fine 
tone  balance  and  shading.  In  short,  Mr. 
.\ttl  is  an  artist  of  his  instrument  and  a 
musician  of  high  rank. 

The  Schumann  Symphony  was  played 
with  that  vigorous  emphasis  and  that  at- 
tainment of  pronounced  plastic  expres- 
sion which  we  always  admire  In  Mr. 
Hertz's  leadership.  Both  as  to  melodic 
grace  and  vigorous  emotional  depths  this 
Schumann  work  belongs  to  the  best  In 
classic  literature.  It  is  one  of  those  In- 
spirational expressions  which  anyone 
really  honest  with  himself  must  enjoy 
from  beginning  to  end  and  which  on  this 
occasion  aroused  the  audience  to  expres- 
sions of  universal  and  spontaneous  ap- 
proval. The  final  number  on  the  pro- 
gram consisted  of  Himsky-Korsakow's 
Russian  Easter  Overture,  a  work  singu- 
larly characteristic  of  the  Slav  character 
and  one  that  reveals  the  fine  rhythmic 
pulsations,  and  that  freedom  of  expres- 
sion which  that  Russian  master's  works 
so  convincingly  transmit.  It  was  a  wor- 
thy ending  to  one  of  the  best  programs 
of  the  season,  and  it  contributed  to  our 
regret  that  the  season  of  1920-1921  is 
rapidly  approaching  its  end. 


PACIFIC  COAST  MUSICAL  REVll'W 


DO  YOU  KNOW  THE  DUO-ART? 


A  Typical  Duo- Art  Program 


Time:    Any  time 
Place:    Your  own  home 


EtiuU'   c"Tlie  BiiKcrlly") Chopin 

riayed    by    KJNACE   PADEUKWSKI 

lihnpsodle    Hongrolse.    No.    12 Ltazt 

Played  by  JOSKK  HOFMANN 

Etudo    (Revolutionary)    Chopin 

Played  by  HAHOI>D  llAlilSH 

Moment    Musical.    Op.    94,    No.    3 Schubert 

Played  by  ossip  ciAiiRii,ow  rrscii 

Ave    Maria    Bach-C.ounod 

Played  by  RUDOLPH  GAN/. 

Sliepherd's    Hev    (English    Morrl.i   Dance    Tune) 

Played   by  PEUOV   GHAINGER 

You  are  cordially  invited  to  organize  a  group  of  friends  to  hear  the  above  wonderful  program  on  the 
Duo-Art  reproducing  piano.  We  shall  be  delighted  to  arrange  this  or  some  other  program  at  any  time 
in  our  Duo-Art  concert  room. 


Andante   Splanalo    and   Polonaise,    Op.    22 Chopin 

Played   by   ALFRED  CORTOT 

Polonaise     in     E-maJor,    No.     2 Ulszt 

Played  by   FERRIIOCIO  UUSONI 

Danse    Debussy 

Played   by   ARTHUR   BUUINSTEIN 

Reverie   Improvisation    Granadoa 

Played  by  ENRI^UKl  GRANADOS 

Eigaudon,   Op,    12,   No.    3 »....Prokonefe 

Played   by   SERGE  PROKOFIEFF 


..Grainger 


We  cany  everything  in  Music — Steinway  and  other  Pianos,  Pianola  and  Duo-Art 
Pianos,  Aeolian  Pipe  Organs,  Robert  Morton  Cathedral  Organs,  Victrolas  and 
Victor  Records,  Player  Rolls,  Conn  Band  Instruments,  String  and  Orchestral  In- 
struments, Sheet  Music  and  Music  Books. 


Sherman,Kay&  Go. 

Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

SACRAMENTO— STOCKTON — FRESNO— VALLEJO— SAN  JOSE 
PORTLAND — SEATTLE — TACOMA — SPOKANE 


Josef  Hofinann  today  makes  reproducing 
rolls  EXCLUSIVELY  for  the  Duo-Art  piano. 
Read  his  statement: 

"These  rolls  correctly  produce  my  phrasing, 
accent,  pedaling  and,  zvhat  is  more,  they  are 
endoived  with  my  personality. 
"One  thing  is  certain:  in  the  production  of 
my  own  playing,  the  Duo-Art  is  so  far  su- 
perior to  any  other  instrument  of  its  kind, 
there  can  be  no  real  basis  for  comparison." 


JEANNE  JOMELLI 

Of    Parifl    nnd    London 

Now  in  San  Francisco 

Vocal  Studio:  Hotel  Richelieu 

Van  Ness  Ave.  at  Geary 

Tel.  Franklin  2381 


IMMG.  CARRINOTON    L.BWYS 

Prima  Donna  With  StrakoHcb.  Mapleson,  Etc. 

EMLYN   LEWYS 

Orfiranlat    FIftb    Church    of    CbriBt    Scientist.      Formerly 
Principal    of    VIrell    Piano    School,    London,    Bnffland, 
Res.    Studio;   2041    Lyon    Street. 


London, 
Phone    Fillmore   552 


Arrillaga  Musical  College 

Fernando    Michelena,    PreHldenf; 
A.  L.  Artlgues,  Vicc-Prea.;  V.  dc  Arrlllnea,  Director 
Unexcelled  fncliilles  for  the  study  of  music  In  all 
its   branclicH.     Large  Pipe   Orean.     Recital   Hall. 

2315  JACKSON   STREET 
Sau  Francisco,  Cal.  Phone  West  4737 


Miss  Elizabeth  Westgate 

Teacher  of  Plnno,  Orenn,  Harmony.  Orsranlst  and  Unslcal 
Director  of  First  Presbyterian  Church,  Alameda.  Home 
Studlot  1117  PARU  STREET,  ALAMEDA.  Telephone  Ala- 
meda 165.  Thursdays,  Merrlman  School,  670  Oakland  Ave., 
Oakland.     Telephone  Piedmont  2770. 

Manning  School  of  Music 

JOHN   C.  MANNING,  Director 

3242  Washlnetnn  Street,  near  PrcHldio  Avenue 
San  Francisco,  Cal. 
For    further    Information    address    the    secretary    of    the 
school,  or  phone  Fillmore  305. 

BERTHA  SLOCUM,  ra.Z^'^f.Z  *??«,«. 

Local  Concerts — Tours   Books — Teachers  Placed 

Correspondence    Solicited 

A.ddress:  Bertha  Slocum,  1834  First  St.,  San  Diego,  Calif. 

LILLIAN   BIRMINGHAM 

CONTRALTO 


Teacher  of  Slnclne. 
Inc.      27.S0   Pierce    St. 


Complete  Course  of  Operatic  Traln- 
Tel.    Fillmore  4553. 


ANDRE  FERRIER 

Dramatic  Tenor  (Opera  Comique,  Paris)  (Sarah  Bernhardt  Co.) 
Elocution    Course    (French) — Aduitu   «5.00;   Children   93.00 

a   Month.     Voice — Stuee — Concerts. 
1470  Wawhington    Street Phone   Franklin   3322 

OAKLAND  CONSERVATORY 
OF  MUSIC 

1329   Madison   St.,   Cor.   14th,   Oakland,   Calif. 
ADOLF  GREGORY,  Director 


MRS.  S.  P.  MARRACCI,  Vocal  Teacher 

Italian  method;  14  years  of  sta^e  experience;  former  prima 
donna      with      Caruso     and      Tetmzzlni;     coaches     pupils 
Vocally   and   In   Dramatic   Deportment. 
Studio,    464    Columbus    Avenue.  Phone     Garfield    2276 

NOTRE  DAME  COLLEGE  OF  MUSIC 

SAN   JOSE,    CAL. 

Confers   Deerees  Avrards   Certificates 

For  Particulars  apply  to   Sister   Superior 

MME.  LEONORE  GORDON  FOY 

Dramatic   Soprano — Opera   nnd   Voice 
Studio:   Claremont  Hotel  Telephone!   Berkeley  0300 

Dominican  College  School  of  Music 

SAN    RAFAEL,    CALIFORNIA 

Music    Courses    Thoroueb    and    Progrressive 
Public    School    Music,    Accredited    Diploma 

SIGMUND  REEL 

Concert  Master  of  L.  A.  Symphony  Orchestra  dnrlns  !«"* 
four  years,  vrlll  accept  pupils  in  advanced  violin  and  en- 
semble playing.     Studio  1373  Post  St.     Phone  Prospect  767 

THE  PASMORE   SYSTEM   OF   VOCAL  TECHNIQUE 

H.  n.  Pasmore — Studios:  Suite  506  Kohler  &  Chase  Bide., 
S.  F.j  3530  College  Ave.,  Berkeley.  Residence  291  Alva- 
rado   Road,   Berkeley. 

ELSIE  COOK  HUGHES 

Licentiate   Royal   Academy   of   Music,    London,   Euff. 

TOBIAS    MATTHAR   MEDALLIST 

San   Francisco — Wednesday  Oakland — Saturday 

Address:    340  University  Avenue,  Palo  Alto 

MISS  DOROTHEA  MANSFELDT 

Preparins:  Teacher   for 

MRS.   OSCAR  MANSFELDT,    Pianist 

2500   PINE    STREET  Telephone   Fillmore   314 

LINCOLN  S.  BATCHELDER 

PIANIST — ACCOMPANIST — TEACHER 
Studlot  827  Shrader  St.     Phone  Park  IflOS 

IRENE  HOWLAND  NICOLL 

Specially  qualified  In  diajfUO«lH,  tone  placing  and  restora- 
tion of  the  voice.  Stutilon:  Tel.  Berk.  .^Or.3  Jj  S«S  Contra 
Costa  Ave.,  Berk. — S.  F.,  Sat.  Aft.,  600  Kohler  *  Chnse  Bldf;:. 


MISSIONPLAY  &'.':|-'3  PiSS™ '" 

By  JOHN    STEVEN   McGROARTY 

TentU  Year 

At    Old    Snu    Gabriel   IHlsalon 

Now  Open  With 

FREDERICK  WARDE 

The    Famous    Shnkesperean    Actor    and 

Cast  of  Over  100  Players 

Ticket   Offices: 

LOS  ANGELES:  Ground  Floor  Pacific  Electric 
Building,  Sixth  and  Main  streets.  Tel.  13123 — 13026. 
Box  Office,  Alhambra  19S. 

Performancea  Every  Afternoon — Except  Mondays — 
At  2:15.  Evenings,  Wednesday  and  Saturday,  at  8:15 
Prices,  «1.00,  $1.50,  $2.00,  $3.00 — All  Scats  Reserved 
E.  K.  Hoak,  General  Manager,  Van  Nuys  Building, 
Los  Angeles,   California. 

Take    Pacific   Electric    Car 


LEN  BARNES 


BARITONE — VOCAL   INSTRUCTION 

Studio,    Heine    Bullding^,   40S    Stockton    Street 

Res.,  1632  Union  St.  San  Francisco.     Phone  Franklin  1325 


UDA  WALDROP 


PIANIST  ACCOMPANIST 

In.truetlon  In  Piano  and  Pipe  Orffan.    Vocal  Coachlns. 

OreauUt  and  Choir  Director  St.  Lake's  Episcopal  Chtireh.  ' 

Studio:    308  Locnat  St.  Tel.  Fillmore  1070 


WALLACE  A.  SABIN 

Orsranist  Temple  Emanu  El,  First  Chnrch  of  Christ  Sci- 
entist, Director  Lorlnsr  Club.  S.  F.,  Wed.,  1617  California 
St.,  Phone  Franklin  2«03t  Sat.,  First  Christian  Scleaea 
Chorch,  Phone  Franklin  1307;  Res.  studio,  3142  Lewlstea 
Ave.,   Berkeley.     Ph<»ne   Piedmont   242S. 


Miss  Myra  Lumbard  Palache 

PIANIST  AND   ACCOMPANIST 

Available   for   Concerts,    Season   1020-1021 

20    Brookslde    (olE    Claremont    Avenue),    Berkeley 

Phone  Berkeley  4001 

SENORITA  TEODELINDA  TERAN 

Cello— Piano  taugrbt  by  Matthay  Touch  Method  of  the 
Royal  Academy  of  London.  For  appolntmenta  Phone,  front 
7  to  0  P.  M„  Prospect  6544 — Gaftney  Building. 

MISS  M.  V.  UNDERBILL 

VIOLINIST    AND    EXPERIENCED    TEACHER 

Tenaya  Apartments,  Apt.  33,  780   Post   St.,   San  Franclaca 

Phone  Franklin  3033 


PACIFIC  COAST  MUSICAL  REVIEW 


[nn^^TONLYlTEtKLY  MU5ICAL  JOURNAL  IHTHE  Gg£AT  W£5T  Uj 


ALFRED  METZGER 
B.  W.  JELICA 


Editor  and  Publisher 
Advertising  Manager 


Executive  OIBce 

9altc  801.  Kobler  A  Cbaae  BnlldlnK.  20   O'Parrell  Street 

Telephone   Kearnr  K4M 

New   York   Offlce,   130   Went  86th   Street 
Mlaa  Roiialie   Houmnan  In   Charge 


Oaklaod-Berkeler-Alameda    Office 

3310   Ward   Street,   Berkeley.   Telephone   Berkeley    1721J 

L.    Mackay-Cantell    In    Charge 

Seattle  Office,  2S21   Firteenth   Ave.,  Seattle,  Wnahlnston 
HrN.   Abble   GerrlBh-Jonea   In   Charge 

Loa   Ancelea   Offlce 

70S    Philharmonic    Auditorium.      Tel.    Pico    2454 

Bruno   David    IJaaber   In    Charice 

San   Diego,    Cal.,   Offlce,    1834  FIrnt    Street 
Mrn.   Bertha   Slociuu   lu    Charge 

Vol.  XXXIX    Saturday,  February  19,  1921  Ne.  21 

Tb«  PACIFIC  COAST  MUSICAL  REVIEW  la  for  aale  at  the 

ahcet-moalc  departmenta  of  all  leading  mualc  alorea. 

BntereJ  aa  wecoud-clnwa  mall  mailer  at   S.  F.  Poatofflce. 

SUBSCRIPTIONS 

Annually   lu   Advance   Including   Poatagei 

United   Statea   „ -. $3.00 

FordgB    Coantrlea    .._~„ „ 4.00 

TWENTIETH   YEAR 


GODOWSKY    ATTACKS   SNOBBISHNESS    IN    MUSIC 


in  a  recent  issue  of  The  Weekly  Review  there  ap- 
peared a  very  interesting  interview  with  Godowsky  writ- 
ten by  Charles  Henry  Meltzer.  There  is  so  much  that 
is  vital  in  this  article  that  it  well  merits  reproduction 
in  full,  but  unfortunately  lack  of  space  prevents  more 
than  partial   quotation. 

*"What  latitude  do  you  allow  yourself  in  interpreting 
the  works  of  other  artists?" 

"I  have  spent  much  time  and  thought  upon  that  sub- 
ject. It  is  not  easy,  I  believe  it  is  impossible,  for  an 
artist  to  be  objective  in  interpretations.  At  most  he 
may  be,  now  and  then,  what  I  will  call  subjectively 
objective.  He  can  not  and  should  not  try  to  kill  his 
individuality.  To  some  extent  he  must  always  be  sub- 
jective. So  long  as  he  does  not  distort  the  meanings 
of  composers,  he  should  have  freedom.  I  should  much 
rather  hear  a  pianist  put  suggestions  which  had  not  oc- 
curred to  me  into  my  own  works  than  perform  them 
with  the  correctness  of  an  Ampico." 

We  left  the  personal  point  and  turned  to  art  in  gen- 
eral. I  asked  Mr.  Godowsky  if  he  had  noticed  serious 
progress  here  in  music  since,  say,  twenty  years  ago. 
He  took  some  time  to  formulate  his  answer. 

"Yes.  I  believe  we  have  made  progress  in  some  ways. 
As  creator  chiefly.  We  can  now  point  to  men  like 
Loeffler  and  Carpenter.  I  think  Loeffler  is  an  ad- 
mirable artist  and.  while  Carpenter  may.  as  you  say, 
owe  much  to  Debussy  and  Ravel,  the  American  com- 
posers of  the  past  were  rather  dull  and  too  much  in- 
clined  to  imitate — well,   Mendelssohn.     But " 

"But?" 

"We  might  have  more  progress  here  in  music  if  we 
had  not  been  hampered  by  distressing  snobbishness.  I 
am  not  thinking  about  opera  as  I  say  this.  I  am  re- 
ferring to  the  favor  shown  to  the  ultra-modern  music 
of  composers  who,  if  not  quite  insane,  are — well,  I  won't 
say  what.  No.  Please  don't  ask  me  to  explain  by 
naming  names.  I  have  no  wish  to  make  artistic 
enemies." 

"Do  you  include  Ravel  and  Debussy  in  the  group  of 
ultra-modernists  ?" 

"Oh.  no.  Why.  beside  those  I  mean,  they  now  seem 
quite  old-fashioned.  I  admire  Debussy.  I  admire  Ravel. 
Their  art  may  lack  the  sex  appeal  and  power  of  Wag- 
ner, but  it  is  delicate  and  cerebral  and  beautiful  in  its 
own  way.  Their  music  is  the  expression  of  their 
dreams." 

I  had  heard  already  that  what  he  disliked  in  music 
was  deliberate  ugliness.  The  first  to  introduce  that 
sort  of  thing  into  his  art,  he  had  said,  was  Berlioz.  The 
next  was  Liszt.  But  he  had  chiefly  new  musicians  in 
his  mind  no  doubt — men  who  suggest  themselves. 
Some  are  composers.  Some  are  interpreters.  And 
some  are  both. 

We  spoke  of  temperament.  I  told  Mr.  Godowsky 
that  M.  Maurel  had  once  deplored  the  amazing  absence 
of  the  temperamental  quality  in  his  pupils.  I  asked  the 
pianist  if  he  did  not  think  that  what  seemed  true  of 
most  American  singers  applied  equally  to  other  Ameri- 
can  interpreters. 

"It  is  not.  perhaps,  a  want  of  temperament  that  handi- 
caps our  artists."  he  replied,  "as  their  reluctance  to  ex- 
press that  temperament.  All  Anglo-Saxons  seem  to 
shrink  from  frank  revelations  of  emotional  facts.  They 
have  exactly  the  same  kind  of  reticence  that  makes  a 
woman  shrink  from — well,  say  undressing.  Italians,  on 
the  other  hand,  have  no  such  scruple.  And  what  is  art, 
you   know,  without  expression?" 

"What,  in  your  judgment,  do  we  need  here  most  to 
build  up  music  and  to  help  our  musfcJana?" 

"Before  all.  a  great  National  Conservatory.  Without 
that,  all  our  art  can  have  no  basis.'* 


"But  what  I  mean  by  this  Conservatory  may  not  be 
what  you  mean  and  others  mean.  What  I  should  like 
to  see  established  here  is.  first  a  central,  national,  sub- 
sidized group  of  institutions — preferably  in  Washing- 
ton— including  schools  of  music,  singing,  acting,  drama. 
painting,  and  the  other  arts.  It  should  be  supplemented 
by  a  National  Theatre,  by  a  great  National  Orchestra, 
a  National  String  Quartet  and  later  on.  of  course,  by 
State  Conservatories.  We  need  a  centre  for  our  art 
just  as  we  need  a  Government  center  like  our  Congress. 
Until  we  have  one,  all  our  art  will  lack  stability." 

"Why  insist  on  Washington  as  the  right  home  for 
the  Conservatory?" 

"Chiefly  because  it  i&  the  capital  and  freer  from  dis- 
tractions than  New  York  and  the  other  cities." 

"But  look  at  Paris." 

"The  French  might  have  done  more  In  music  if  they 
had  not  built  a  Conservatory  there." 

"And  your  audiences  for  the  performance  in  Wash- 
ington?   Our  Capital  does  not  care  much  for  art." 

"Yet  we  miglit  make  of  it  another  Bayreuth.  Ameri- 
cans would  gradually  be  drawn  to  it,  as  Europeans  were 
before  the  war  to  Wagner's  home." 

Mr.  Godowsky  added  that  the  cost  of  supporting  a 
great  National  Conservatory  might  be  diminished  in  a 
measure  if,  as  he  tliought  probable,  the  most  famous 
artists  of  the  world  agreed  to  visit  it  and  give  per- 
formances as  ah  honor  to  themselves  and  for  a  nominal 
fee.  He  did  not  speak  of  the  "command  performances" 
at  Windsor,  where  Patti.  Nilsson,  Melba,  and  the  rest 
sang  willingly  for  next  to  nothing.  There  seems  no 
reason  to  suppose  that  other  artists  would  refuse  to 
oblige  a  republic. 

"And  do  you  favor  the  idea  of  having  American  'prix 
de  Rome'  for  music?  I  mean  the  plan  which  has  been 
talked  of  for  sending  young  composers,  without  train- 
ing in  a  National  Conservatory,  to  Rome?" 

"Ridiculous." 

He  was  in  favor  of  free  teachings  for  the  students  in 
his  ideal  school,  or  schools.  But  the  projected  "prix 
de  Rome"  he  would  not  hear  of. 

"Are  you  aware,"  said  I,  "that  President  Harding  is 
reported  to  have  expressed  himself  as  a  warm  advocate 
of  a  great  national  school  of  music?" 

"If  that  is  true."  the  pianist  answered,  "and  President 
Harding  finds  it  possible  to  give  us  a  Conservatory,  he 
will  do  wonders  to  promote  and  help  American  Art." 


ANNA  CASE  TOMORROW 


Anna  Case,  America's  beautiful,  popular  and  cher- 
ished prima  donna,  returns  to  San  Francisco  tomorrow 
afternoon  and  will  face  her  admirers  at  the  Columbia 
Theatre,  in  which  place  she  is  scheduled  to  sing  her 
only  San  Francisco  recital  for  this  season.  Anna  Case 
enjoys  a  warm  spot  in  the  hearts  of  local  music  lovers 
of  whom  she  made  a  quick  conquest  on  her  visit  here 
two  years  ago.  She  is  the  genuine  type  of  American 
prime  donne  and  her  meteoric  rise  from  obscurity  to 
fame  but  a  few  seasons  ago  added  to  the  high  standard 
of  American  singers. 

Anna  Case  is  endowed  with  every  equipment  that 
goes  to  make  for  success  on  the  operatic  and  concert 
stage.  Hers  is  a  glorious  vocal  talent  used  in  connec- 
tion with  consummate  brain  and  skill;  hers  is  also 
a  charming  personality  and  handsome  appearance. 
From  the  moment  she  faces  her  audience  they  are  con- 
quered. There  is  no  concert  singer  before  the  public 
today  whose  services  are  sought  more  frequently. 

Appearing  with  Miss  Case  will  be  Claude  Gotthelf, 
pianist,  especially  engaged  for  her  present  tour.  Gott- 
helf is  one  of  the  best  accompanist  pianists  in  America, 
and  has  been  "loaned"  to  Miss  Case  by  Miss  Geraldine 
Farrar,  with  whom  he  has  long  been  associated. 

The  list  of  songs  Miss  Case  will  render  tomorrow 
afternoon  are  as  follows:  (a)  Lamento  from  Ariana — 
No  Longer  Let  Me  Languish  (Claudio  Monteverde),  (b) 
La  Petite  Devotee  (Old  Flemish),  (c)  Teglietemi  la  vita 
ancor  (A.  Scarlatti),  (d)  Sleep,  why  dost  thou  leave 
me?  (Handel);  (a)  Song  from  the  Feast  of  Lanterns 
(Granville  Bantock).  (b)  Le  Nelumbo  (Moret),  (c)  J'al 
dit  aux  etoiles  (Palhaldeihe),  (d)  Noel  (Nerini),  (e) 
Girometta  (Sibella) :  (a)  Waltz  Song  from  Romeo  and 
Juliette  (Gounod) ;  (a)  Sylvelin  (Sinding),  (b)  Night- 
wind  (Roland  Farley),  (c)  Rain  (Pearl  G.  Curran),  (d) 
Boats  of  Mine  (Anne  Miller),  (e)  Song  of  the  Robin 
(Anna  Case). 

Tickets  are  on  sale  at  the  box  office  in  Sherman,  Clay 
&  Company's  store  or  at  the  Columbia  Theatre  box  oflice 
tomorrow. 


Mrs.  Lillian  Birmingham,  the  well  known  contralto 
and  teacher,  gave  a  reception  musicale  in  honor  of  Mrs. 
Genevieve  Clark,  contralto,  who  was  visiting  in  this 
city.  Mrs.  Clark  is  prominently  identified  with  social 
and  musical  circles  of  Honolulu  and  is  a  former  pupil 
of  Mrs.  Birmingham's  who  appeared  some  time  ago  with 
brilliant  success  at  one  of  Mrs.  Birmingham's  delightful 
students  recitals.  Mrs.  Clark  sang  several  groups  of 
songs  on  the  occasion  of  the  reception  which  took  place 
Thursday  evening.  February  3rd,  and  proved  that  she 
possesses  the  qualifications  necessary  to  make  a  real 
artistic  singer.  It  is  also  in  place  to  mention  here  the 
fact  that  Mrs.  Birmingham  directed  the  presentation 
of  Debussy's  L'Knfant  Prodige  before  the  San  Fran- 
cisco Musical  Club  on  Thursday  morning,  February  3rd. 
The  principal  artists  were  Mrs.  Cecil  Pressley,  Marion 
Vecki  and  Robert  Battison.  Every  one  of  these  were 
accorded  hearty  ai)preciation  and  sang  as  well  as  acted 
most  delightfully.  It  was  a  splendid  performance  and 
reflected  credit  upon  all  the  participants  as  well  as 
the  director.  The  piano  score  was  skilfully  interpreted 
by  Mrs.  Cecil  Hollls  Stone. 


The   Imminent   Piano  \  IrtuuNo  W  li(»  Will   Play  'ISvo  >lcmor- 

nlile    l*[OKriiniH    at     the    t'uluinliln    Then  Ire    on  Sunday 
ArteruouuH,    Fvltrunry    ::7th    unil    March    llth. 

CHAS.    M.    SCHWAB    PRESIDENT    OF    BACH  CHOIR 


New  York,  January  9. — Charles  M.  Schwab  today  ac- 
cepted the  presidency  of  the  Bethlehem  Bach  Choir  to 
which  he  was  elected  at  a  meeting  of  the  Executive  Com- 
mittee of  the  Choir  at  Bethlehem,  Pa.,  yesterday.  Mr. 
Schwab  succeeds  Dr.  Henry  S.  Drinker,  who  recently 
resigned  as  President  of  Lehigh  University  and  has 
withdrawn  from  leading  participation  in  other  activities. 
Since  the  revival  of  the  Bach  festivals  at  Lehigh  Uni- 
versity in  1912  under  Dr.  J.  Fred  WoUe,  Mr.  Schwab 
has  been  the  main  guarantor  and  he  has  also  brought 
the  choir  to  New  York  for  several  years  to  sing  with 
the  New  York  Symphony  Orchestra  and  the  Philhar- 
monic Orchestra. 

The  Bach  Choir  is  a  community  chorus  of  300  men 
and  women  who  maintain  the  unique  musical  traditions 
of  the  Moravians  of  Bethlehem,  where  there  was  a 
choral  society  and  a  symphony  orchestra  as  early  as 
1789.  The  Bethlehem  singers  have  been  termed  by 
Henry  T.  Finck  "the  best  choir  in  the  United  States." 
Their  May  festivals  are  devoted  entirely  to  the  music 
of  John  Sebastian  Bach  and  attract  music  lovers  from 
all  parts  of  the  country. 

In  his  letter  of  acceptance  to  the  Bach  Choir  Execu- 
tive Committee,  Mr.  Schwab  wrote:  "It  has  always 
been  my  conviction  that  music  should  be  a  part  of  every 
well-rounded  human  life.  Our  Bach  Choir  supplies  this 
need  in  ideal  fashion  for  its  members,  for  our  citizens 
of  Bethlehem  and  for  our  many  friends  from  far  and 
near  who  enjoy  the  spring  festivals  and  the  choir's  con- 
certs in  New  York.  I  am  happy  to  accept  the  Presi- 
dency of  a  typically  American  organization  that  is  up- 
holding the  best  standards  in  choral  music." 


VIRGINIA    REA    SCORES    IN    JOINT    RECITAL 


Virginia  Rea,  the  charming  young  coloratura  soprano. 
scored  a  very  favorable  impression  in  a  recent  joint 
recital  with  Godowsky  in  Portland,  Oregon.  In  speak- 
ing of  her  work  the  newspapers  said; 

"Miss  Rea  has  a  flexible  coloratura  voice  which  she 
handles  extremely  well.  She  sang  two  groups  of  songs 
including  French,  English  and  Russian  numbers,  quite 
charmingly." — Portland    Telegram,    Jan.    7,    1921. 

"Virginia  Rea  sang  a  varied  and  difficult  program 
with  considerable  art.  She  has  a  light  soprano  which 
is  exceedingly  sweet  in  the  middle  register  and  which 
she  uses  with  excellent  effect  in  diminuendo  passages. 
Her  skill  in  coloratura  was  displayed  in  the  well  known 
Lo  Hear  the  Gentle  Lark,  but  her  best  work  was  done 
in  Delibes'  Les  Filles  de  Cadiz  and  Hahn's  beautiful 
L'Heure  Exquise." — The  Portland  News.  Jan.  7,  1921. 

"Miss  Virginia  Rea  is  a  young  artist  of  good  voice 
that  has  a  splendid  carrying  quality  notwithstanding 
its  daintiness.  She  sang  true  to  pitch  and  easily  the 
florid  passages  of  The  Lass  with  the  Delicate  Air.  and 
Lo,  Hear  the  Gentle  Lark. " — The  Oregon  Daily  Jour- 
nal,  Portland,  Oregon. 

"Virginia  Rea  has  a  light,  beautiful  voice.  She  sang 
several  pretty  French  songs  and  the  Italian  Caro  Mio 
Ben.  and  the  Arne  Lass  With  the  Delicate  Air.  Miss 
Ilea  was  well  received  and  her  extra  songs  included 
Her  Dream  (Waller),  There  Are  Flowers  (Lehman), 
and  Swing  Low.  Sweet  Chariot." — The  Morning  Ore- 
gonian,  Jan.  7,  1921. 


Miss  Anita  Sullivan,  coloratura  soprano,  gave  a  fare- 
well concert  at  Native  Sons'  Hall  on  Saturday  evening, 
February  5th,  and  created  an  excellent  impression 
among  a  large  audience.  Miss  Sullivan  possesses  a 
clear,  ringing  voice  and  sings  with  much  taste  and 
judgment.  She  sang  works  by  Puccini.  Echert,  Carey, 
Marshall,  Dell'Acqua,  Von  Tilzer  and  Arditi.  In  the 
Arditi  number  Miss  Sullivan  was  specially  successful 
in  showing  the  brilliancy  of  her  technlc.  When  Honey 
Sings  an  Old  Time  Song  was  by  J.  B,  Carey,  a  resident 
composer  and  brought  out  the  hearty  approval  of  the 
audience.  It  is  a  most  pleasing  and  well  written  com- 
position. Miss  Madeline  Sacre  was  the  accompanist 
who  also  played  some  solos.  She  acquitted  herself 
splendi'dly  and  received  enthusiastic  applause  for  her 
tasteful  accompaniments  as  well  as  her  technically  clean 
and  emotionally  discriminating  piano  solos  which  In- 
cluded works  by  Glinka  and  Kowalski. 


NEW    YORK   CHAMBER    MUSIC   SOCIETY    CONCERT 

Noted  Organlialion  of  Picked  Musicians  Pleases  Musical 

Audience   in    Its   Solitary   Event   at   tlie   Colonial 

Room   of  the   St.   Francis   Hotel 


By  ALFRED  METZGER 
Owing  to  liK'k  111'  an  ncleqiinto  iu'elimlnary  publicity 
CRmpninu  tlio  allendaiK'o  at  tlie  concert  given  by  the 
New  Yoiit  Chamber  Music  Society  at  the  Colonial  Dall- 
rooni  of  the  St.  Francis  Hotel  on  Friday  evening.  Febru- 
ary UUi.  was  not  representative  of  San  Francisco's  ad- 
miration for  this  highest  phase  of  the  art.  Unfortu- 
nately the  society  came  here  at  a  time  and  under  aus- 
pices not  conducive  to  popular  success  and  we  only 
trust  that  the  ne.\t  time  they  visit  us  they  will  fare 
better.  We  have  long  awaited  the  visit  of  this  organ- 
ization whose  artistic  reputation  has  preceded  It,  and 
while  we  thoroughly  enjoyed  some  of  the  individual 
work  of  the  organization,  tor  some  reason  or  other  we 
experienced  the  pangs  of  disappointment  in  certain 
respects. 

Evidently  the  personnel  was  not  in  its  best  mood, 
for  we  can  not  possibly  believe  that  musicians  of  such 
reputation  and  experience  can  not  appear  to  better 
advantage  than  they  did  last  Friday  evening.  While 
every  one  of  the  artists  exhibited  musicianship  and 
in  some  instances— like  in  the  case  of  the  flutist,  and 
the  double  bass — real  virtuosity,  there  was  a  lack  of 
balance  in  ensemble.  The  horn  and  reeds  did  not 
seem  to  blend  with  the  other  instruments,  nor  did  the 
violinist — with  all  his  technic  and  assurance— succeed 
in  phrasing  with  that  finish  and  skill  which  a  chamber 
music  Interpreter  should  possess.  Technically,  with 
but  one  or  two  exceptions,  the  work  was  excellent,  but 
from  a  musicianly  point  of  view  much  was  to  be  de- 
sired. We  speak  here  principally  of  the  Spohr  Nonetto 
In  F  major,  op.  31.  Instead  of  revealing  smoothness 
ot  tone,  evenness  of  intonation,  plasticity  of  expression, 
uniformity  of  phrasing,  intelligence  ot  tone  coloring] 
there  was  a  rough,  uneven  and  hasty  performance' 
throughout  not  at  all  conformant  to  the  principles  ot 
good  chamber  music  interpretation.  Spohr  of  all  com- 
posers expresses  himself  in  the  purest  style  of  classic- 
Ism.  His  works  must  be  interpreted  in  conformance  to 
the  spirit  ot  such  classicism,  or  they  should  not  be  in- 
terpreted at  all.  We  received  a  reading  o£  the  notes 
it  is  true,  but  the  life  and  spirit  of  the  work  only 
shone  by  its  absence. 

It  is  possible  that  the  New  York  Chamber  Music  So- 
ciety expressed  itself  more  convincingly  in  the  Goossens 
Suite  in  C,  op.  6,  tor  piano,  flute  and  violin  and 
tiie  Deems  Taylor  Suite  Through  the  Looking  Glass, 
for  piano,  two  violins,  viola,  violoncello,  double  bass, 
flute,  clarinet,  oboe,  bassoon  and  French  horn.  Both 
works  belong  to  that  ultra  modern  school  which  we 
have  not  learned  to  appreciate.  We  dare  say  that  the 
Goossens'  Suite  was  interpreted  according  to  the  rules 
and  regulations  underlying  the  spirit  ot  the  modern 
school.  At  least  the  three  interpreters  are  excellent 
musicians.  Mrs.  Carolyn  Beebe  Is  a  pianist  ot  virile 
temperament  and  excellent  technical  skill.  She  is  also 
entitled  to  great  credit  tor  having  founded  this  organ- 
ization and  tor  being  responsible  for  its  continuance. 
The  Looking  Glass  Suite  is  in  manuscript  and  possi- 
bly will  remain  there  unless  some  good  Samaritan  will 
finance  its  publication.  The  second  part  ot  this  suite 
is  entitled  Jabberwocky;  this  is  exactly  as  the  entire 
work  impressed  us.  whatever  the  meaning  may  be.  At 
times  it  sounded  like  a  dog  fight.  At  times  it  seemed 
as  it  all  the  cats  in  the  neighborhood  had  been  let 
loose.  Another  movement  is  entitled  Looking  Glass 
Insects.  There  is  the  gnat,  the  bee-elephant,  the  rock- 
ing horse  fly,  the  snap-dragon  fly,  and  the  bread-and- 
butter  fly.  The  only  insect  we  could  hear  from 
the  lot  not  mentioned  on  the  program  is  the  cootie, 
and  we  are  almost  sure  we  heard  that  wail,  too.  We 
never  realized  the  variety  of  noises  that  could  be  ex- 
tracted from  a  clarinet  or  flute  until  we  heard  this  look- 
mg  glass  suite,  and  in  speaking  of  this  looking  glass 
we  do  not  wish  to  reflect  upon  pupils  Just  beginning 
to  study  the  two  instruments  mentioned. 

But  seriously  speaking,  would  it  not  have  been  bet- 
ter to  let  us  hear  a  program  more  representative  of  a 
body  of  musicians  and  of  a  combination  of  instruments 
such  as  these,  than  the  Goossens'  Suite  and  the  Deems 
Taylor  Suite?  It  was  impossible  to  Judge  the  reputed 
musicians  comprising  this  organization  by  the  per- 
lormance  ot  these  ultra  modern  works.  It  is  a  pity 
for  we  wanted  to  hear  them  at  their  best.  If  this  illus- 
tration was  their  best,  then  we  are  sorry  to  say  that 
their  best  is  evidently  their  worst. 


PACIFIC  COAST  MUSICAL  REVIEW 

'I'ho  Cloca  uria  from  La  Ciloconda  was  done  by  Mrs 
K.  .1.  O,  Llndquiat  In  professional  stylo,  which  hero  a 
Btrlking  resemblance  to  the  Interpretation  ot  Mme. 
Oorville-Reache,  who  was  so  closely  associated  with 
Mme,  Jomelli  in  European  grand  opera. 

Mrs.  Arthur  Bennett  Roehl  was  successful  In  singing 
three  songs  with  exnuislte  and  uniform  artistry.  If 
any  particular  feature  of  Mrs.  Roehl's  renditions  should 
be  mentioned  It  would  be  her  French  diction  In  Joce- 
iyn's  Berceuse  by  Godard.  Mrs.  Roehl  is  an  American 
girl  hut  she  sang  with  a  true  Parisian  accent. 

The  program  was  closed  by  Miss  Consuelo  DeLa- 
veaga,  who  has  a  brilliant  fresh  voice  of  great  possibili- 
ties and  who  sings  with  an  ease  of  manner  which  Is 
rare  in  one  so  young.  Since  studying  with  Mme. 
Jomelli,  Miss  DeLaveaga  has  made  a  number  of  public 
appearances  around  the  bay  and  has  given  great  pleas- 
ure to  those  who  have  heard  her. 

Miss  Marjorle  Chapin  succeeded  in  blending  her  piano 
accompaniments  so  well  with  the  songs  that  it  must 
have  been  ot  great  gratification  to  both  the  singers 
and  their  teacher,  Mme.  Jomelli.  Miss  Chapin  Is  a 
pupil  of  Proctor  of  Boston  and  is  playing  exclusively  for 
Mme.  Jomelli  in  all  of  her  teaching. 

At  Mme.  Jomelli's  next  Soiree  Musicale  she  will  pre- 
sent five  more  ot  her  other  pupils. 


McGROARTY'S    MISSION    PLAY    AT    SAN    GABRIEL 

The  bells  ot  San  Gabriel  Mission  (Los  Angeles) 
which  called  together  a  faithful  band  of  Indian  con- 
verts more  than  a  hundred  years  ago  that  they  might 
witness  the  baptism  of  Santo  Juncio,  yesterday  tolled 
the  call  which  bade  2000  residents  of  the  valley  gather 
at  the  same  house  of  worship  to  add  their  presence 
as  a  last  tribute  at  his  funeral  service.  Santo  Juncio, 
a  historic  figure  of  the  old  Mission  town,  now  made 
famous  through  McGroarty's  play  and  playhouse,  died 
106  years  old.  It  was  a  touching  tribute  which  John 
McGroarty  himself  and  his  company  of  actors,  singers 
and  dancers  accorded  to  Santo  Juncio  when  they  Joined 
the  funeral  cortege.  The  hour  was  4:30  in  the  after- 
noon. The  solemn  event  came  like  a  fourth  act  of  the 
Mission  Play,  the  daily  performance  o£  which  had  Just 
ended  when  the  Mission  bells  tolled.  The  members  of 
the  company  sang  old  mission  hymns,  favorites  ot  the 
Indians,  and  almost  forgotten.  For  the  first  time  in 
more  than  eighty  years  the  consoling  harmonies  again 
were  heard.  At  the  grave  the  Mission  Play  Quartet 
added  another  note  to  the  ceremony  when  singing  sev- 
eral old  hymns,  thus  at  the  same  time  restoring  to 
the  world  again  a  fragment  ot  California's  musical  past ' 
The  same  sentiment  that  guided  John  McGroarty  into 
the  funeral  cortege  lives  also  in  the  presentation  ot  the 
Mission  Play. 


ORGAN    RECITALS   ,AT    STANFORD 

Warren  D.  Allen,  organist  of  the  Stanford  University, 
rendered  the  following  program  on  Thursday,  February 
10th:  Alia  Marcia,  Ave  Maria  (F.  Enrico  Bossi) ;  Pas- 
tel (Van  Denman  Thompson);  Adagio  from  the  6th 
Symphony  (Wider);  Scherzo  S'ymphonigue  (Lem- 
mens). 

On  Tuesday  afternoon,  February  15th,  Mr.  Allen  will 
give  the  following  numbers:  Sonata  Cromatica  (Pie- 
tro  A.  Yon);  Blevagione  (F.  Enrico  Bossi) ;  Menuet  in 
C  major  (arranged  by  Edwin  Grasse)  (Mozart);  Mili- 
tary March,  With  Pomp  Circumstance  (Sir  Edward 
Elgar). 

In  place  of  the  usual  organ  recital  on  Sunday 
afternoon,  February  13th,  the  New  York  Chamber  Music 
Society  will  give  a  concert.  This  organization  con- 
sists ot  twelve  musicians  under  the  direction  of  Caro- 
lyn Beebe,  pianist:  Pjerre  Henrotte,  first  violin;  Sam- 
uel Litschey,  viola;  Paul  Kefer,  cellist;  Emil  Mix, 
double  bass;  Gustavo  Langenus,  clarinet;  Henri  de 
Busscher,  oboe;  Ugo  Savolini,  bassoon;  Joseph  Franzl, 
French  horn.  Admission  to  this  special  concert  will 
be  by  ticket,  and  students  and  faculty  ot  the  Univer- 
sity will  be  admitted  before  the  doors  are  open  to  the 
general  public.  The  program  will  be  announced  later 
in  the  week. 

On  Thursday  afternoon,  February  17th,  the  organ 
recital  will  be  as  follows:  Triumphal  March  in  E  flat 
(Alfred  HoUins) ;  At  Eventide  the  Hour  of  Rest  (from 
the  St.  Matthew  Passion)  (Bach);  Solvejg's  Song 
(Grieg);  Toccata  in  D  minor  (Mailly). 
• — I . 

MANA-ZUCCA  OFFERS  $500   PRIZE 


8.    F.    SYMPHONY    ORCHESTRA    AT    STANFORD 

Famous  Organization    Under   Direction   of  Alfred   Hertz 

Together    With    Stanford    University    Glee 

Club   Give   Excellent   Program 

We  take  pleasure  In  copying  tho  following  from  an 
article  by  Harold  Chapman  Brown  whlcii  appeared  In 
a  dally  I'aio  Alto  iiaper: 

The  concert  ot  the  San  Francisco  Symphony  Orches- 
tra last  night  at  the  Stanford  Assembly  Hall  brings 
to  an  end  the  too  brief  series  ot  public  orchestral  per- 
formances that  the  enthusiastic  labors  of  local  music 
lovers  have  secured  for  us.  It  Is  to  be  hoped  that  the 
success  of  this  and  the  preceding  concert  will  encour- 
age an  even  larger  subscription  list  and  a  longer  series 
of  concerts  next  year.  Certainly  It  quality  ot  per- 
formance is  ot  weight,  there  can  be  no  question  Last 
night,  in  particular,  the  orchestra  and  its  leader  Al- 
fred Hertz,  were  in  exceptional  form,  and  the  men  of 
the  Stanford  Glee  Club,  under  the  leadership  of  Warren 
D.  Allen,  were  not  out  ot  the  picture. 

The  program  ot  the  concert  has  been  previously  re- 
viewed in  these  columns.  For  pure  beauty  it  is  hard 
to  exceed  the  Schubert  Unfinished  Symphony,  and,  as 
read  by  Mr.  Hertz  last  evening,  it  was  probably  the 
most  popular  number  on  the  program.  The  tuneful 
Oberon  Overture  was  a  suitable  introduction  but  the 
Damrosch  arrangement  ot  the  Military  March,  for  all 
its  vigor,  sounded  a  little  trite  and  obvious  after  the 
profounder  harmonies  ot  the  symphony. 

A  successful  innovation  was  the  introduction  ot  the 
Stanford  Glee  Club  in  the  place  ot  the  conventional 
soloist.  The  club  sang  with  precision  and  vigor.  It  is 
diflicult  to  offer  a  comparison  ot  their  numbers  My 
own  taste  ran  to  the  Schubert  By  the  Sea,  but  the  audi- 
ence seemed  to  prefer  the  Grieg  Land  Sighting  and 
the  Coleridge-Taylor  Viking  Song.  Mr.  Allen  should  be 
congratulated  on  the  performance  ot  his  men,  and  the 
men  on  having  such  a  leader  as  Mr.  Allen.  The  litera- 
ture of  music  contains  so  much  that  is  admirable  not 
often  heard,  and  suited  to  this  sort  ot  production  that 
it  is  to  be  hoped  the  glee  club  will  remain  in  line 
with  the  glee  clubs  ot  Eastern  colleges  that  are  en- 
tering the  field  of  classical  music  and  establish  them- 
selves as  soloists  tor  future  symphonic  concerts 

In  connection  with  Grieg's  Land  Sighting  special 
mention,  should  be  made  ot  Marsden  Argall,  who  sang 
the  baritone  solo.  Mr.  Argall  sings  with  intelligence 
and  finish  ana  would  be  interesting  to  hear  in  a  more 
extended   role. 

New  to  most  concert  goers  were  the  Variations  on 
a  Russian  Theme,  a  product  ot  the  collaboration  o£  six 
Russian  composers.  It  was  interesting  to  watch  the 
rather  cheerful  theme  pass  through  varying  modes  in 
their  hands,  from  the  extreme  ot  an  almost  melo- 
dramatic fire  to  a  plaintive  wisttulness,  but  somehow 
the  different  personalities  of  the  composers  blended  so 
that  their  sense  ot  unity  was  never  lost. 

The  Tristan  Prelude  and  Love  Death  were  a  fitting 
chmax.  The  terrible  intensity  ot  unfulfilled  longing 
that  Wagner  has  concentrated  in  these  numbers  is  al- 
most beyond  the  power  ot  man  to  endure.  Mr.  Hertz 
knows  his  Wagner  as  few  other  leaders,  but  to  some 
of  us  who  were  familiar  with  his  Wagnerian  readings 
through  his  years  at  the  Metropolitan  Opera  House  in 
New  York,  it  seems  as  it  at  every  repetition  the  sub- 
tlety and  depth  ot  his  understanding  has  increased. 
All  concerts  of  the  same  compositions  and  by  the 
same  performers  are  not  alike.  Those  who  were  for- 
tunate enough  to  hear  Mr.  Hertz  and  the  San  Francisco 
Symphony  read  Tristan  last  night  will  be  fortunate  if 
they  can  again  equal  the  experience. 


THE  ALL-ARTS  CLUB 


MME.   JOMELLI'S   SOIREE   MUSICALE 

Mme.  Jomelli  gave  the  first  ot  a  series  of  Soiree 
Musicales  at  the  Hotel  Richelieu  last  Thursday  eve- 
ning. The  affair  was  a  great  success  both  artistically 
and  socially.  Over  five  hundred  invited  guests  were 
assembled  and  enjoyed  every  moment  ot  the  splendid 
program.  ^  ouum 

Mme.  Jomelli  presented  four  ot  her  young  lady  pu- 
pils m  a  program  that  is  rarely  excelled  even  in  pro- 
fessional concert.  Each  singer  in  turn  rendered  her 
numbers  with  an  artistic  interpretation  and  style  in 
which  the  Jomelli  technic  and  training  was  an  evident 
feature.  There  was  not  a  forced  tone  during  the  entire 
program  and  the  only  mannerisms  noticeable  were 
those  ot  a  most  pleasing  nature. 

Mrs.  Charles  Stevenson  Holmes  sang  several  num- 
bers with  great  credit,  but  her  Joy  of  the  Morning  bv 
Harriet  Ware,  impressed  the  writer  as  being  particu- 
larly well  done  and  well  suited  to  Mrs.  Holmes'  buoy- 
ant personality.  She  was  the  recipient  ot  many  bou- 
quets from  her  admiring  friends. 


Mana-Zucca,  founder  and  president  ot  the  society  of 
American  Music  Optimists  personally  offer  a  prize  o£ 
1500  for  the  best  quintet  (piano  and  strings)  by  an 
American  composer. 

The  contest  will  close  November  1,  1921. 

Manuscripts  must  be  labelled  with  a  motto  or  nom  de 
plume,  and  be  accompanied  by  a  sealed  envelope  bear- 
ing outside  the  same  motto  or  nom  de  plume  and  con- 
taining the  name  and  address  of  the  composer.  These 
envelopes  will  not  be  opened  by  the  Judges  until  they 
have  selected  the  winning  composition. 

Manuscripts  are  to  be  sent  to  the  secretary  of  the 
American  Music  Optimists,  M.  Gobert,  at  4  West  130th 
Street,  New  York  City. 

The  Judges  will  be  Josef  Stransky,  Henry  Hadley, 
Hans  Letz,  Bernard  Sinsheimer,  Herman  Spieller,  Rob- 
erto Moranzoni,  and  Joan  Manen. 

The  winning  composition  is  to  have  its  first  perform- 
ance at  one  of  the  concerts  of  the  American  Music  Op- 
timists. 

For  all  further  information  regarding  the  contest,  ad- 
dress the  secretary  ot  the  A.  M.  O.,  4  West  130th  St., 
N.  Y.  City. 


"Getting  together  tor  the  mutual  benefit  ot  all  con- 
cerned," is  the  purpose  of  the  All-Arts  Club,  an  or- 
ganization of  artists,  writers,  musicians,  poets,  archi- 
tects, sculptors,  dancers,  playrights,  and  handicraft  ar- 
tisans. All  are  of  the  highest  recognized  standing  in 
this  city  and  the  vicinity  and  have  been  accepted  by 
the  admission  committee  of  the  new  club.  Organiza- 
tion plans  were  laid  last  September  at  the  home  of 
Lillian  Birmingham,  a  well-known  singer  ot  this  city. 
The  constitution  was  signed  at  her  home  by  the  char- 
ter members  of  the  club  on  January  14,  1921,  Just  five 
months  later. 

The  purpose  of  the  club  is  condensed  in  Article  Two 
of  the  adopted  constitution.  It  reads  as  follows:  "It 
is  instituted  for  the  association  of  recognized  artists 
devoted  to  music,  drama,  architecture,  sculpture,  paint- 
ing, literature,  dancing  and  the  art  crafts.  Also  tor  the 
encouragement  of  creative  art  work  and  the  presenta- 
tion of  such  work  in  public  events,  either  through  the 
instrumentality  ot  the  club,  or  in  co-operation  with 
other  organizations." 

The  following  officers  were  chosen  for  a  term  ot 
one  year:  President,  Antoine  de  Vally;  first  vice-presi- 
dent, Charles  Keeler;  second  vice-president,  Lucille 
Joullin;  treasurer,  John  C.  Manning;  secretary,  Leah 
Hopkins.  The  board  ot  directors  is  as  follows:  Lillian 
Birmingham,  Bertha  Springer  Lee,  Henry  H.  Taylor. 
The  charter  members  are  as  follows:  Prof.  Melville  B 
Anderson,  Olga  Block  Barrett,  Victor  Blondeau,  Mr! 
and  Mrs.  Wm.  V.  Bragdon,  Domenico  Brescia,  Mrs! 
G.  E.  Bushnell,  Madame  Alice  Chittenden,  Ada  Clement  ' 
Francisco  Cornejo,  Mr.  and  Mrs.  Ralph  Lachmund, 
Adolphe  Lecher,  Giulio  Minetti,  Emile  Rosset,  Will 
Sparks,  Julian  A.  Waybur,  Mme.  Lucille  Cavanagh- 
Leimert,  Charles  Cadwell  Dobie,  and  Mme.  Rose  Relda 
Cailleau. 

Artists  of  recognized  standing  of  this  city  will  be 
cordially  met  by  the  members  of  this  new  club.  In- 
formation regarding  the  club  may  be  obtained  from  the 
president  or  the  secretary. 


PACIFIC  COAST  MUSICAL  REVIEW 


Distinguished  Artists  Residing  in  California  Who  are  Available  for  Concerts  During  the  Season  1920-1921 

Editorial  Note: — The  Pacific  Coast  Musical  Review  is  in  a  position  to  guarantee  tlie  artistic  efficiency  of  tlie  artists  represented  on  tliis  page.  Tliey  have  established  a 
reputation  for  themselves,  partly  national,  partly  international,  through  regular  concert  lours  or  by  appearances  in  operatic  organizations  of  recognized  fame.  The  purpose 
of  setting  forth  the  availability  of  these  reputed  artists  is  to  convince  the  California  musical  public  that  distinguished  artists  of  equal  merit  to  any  reside  in  this  State. 
We  intend  to  prove  that  a  resident  artist  confers  honor  upon  the  community  in  which  he  resides. 


HORACE  BRITT 

Belgian    Cello 
Virtuoso 


Season  1920-1921 
Now  Booking 

Exclusive    Management 
JESSICA  COLBERT 


Hearst  Building,  San  Francisco,  Calif. 


L.  E. 


OLGA 
STEEB 

PIANIST 
Now  Booking  for 
Season   1920-1921 

KATHERINE  A. 
BAMMAN 

Management 

53   West  39th,   N.  Y. 

Pacific  Coast  Representative 
Behymer,  Auditorium  BIdg.,  Los  Angeles 


Warren  D.      and      Esther  H. 


Organist 

Pianist 

Lecturer 


ALLEN 

Joint  Recitals 


Contralto 


Addrenn: 
Office    of   tbe   Organist,    Stanford   UDlverslty,   Calif. 
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Mme.  Kalova 

Brilliant  Russian  Violinist 


Available   for  Concerts  on   the   Pacific   Coast 


1912  Virginia  St.,  Berkeley 
Tel.  Berkeley  8114  W 


Announcing  the  Personnel  of 

"Le  Trio  Louise" 

Kajetan  Attl — Bohemian  Harpist 

Otto  King — Norwegian  Cellist 

M.   Anthony  Linden — American   Flutist 

Tbrec    DlNtlDKitlMlied    ArUHtH   lu    n    Vnlque    Chamber 

MtiMlo      RiiNcmble      ProKenllns      l^nuMimi      ProKraniN 

Imponalhle     to     Hear     I'uder     Any     Otber     AuMplceH 

For   DateH   anil    TerniM    Addri^Mn 

M.  Anthony  Linden,  457  Phelan  Bldg., 
San  Francisco 
Care  of  S.  F.  Symphony  Orchestra  ! 


Mrs. 

Cecil 
Mollis 
Stone 

C*0\<'F,IIT- 

ACC<>MI»A\IST 

AND    COACH 

PHONES: 

riiiyvlew  107.^ 

Kearny   5454 

Hmlflencr    Mtudloi 

1N»I     Unlhoa    .SI. 

Huu    l-'raut*lM('o 


IMPORTANT  NOTICE 

This  page  is  intended  to  adequately  introduce  art- 
ists of  distinction  residing  in  California  before  the 
musical  public  of  the  Pacific  West.  None  but 
artists  of  the  first  rank  can  secure  space  on  this 
page.  We  trust  that  all  artists  here  represented 
will  avail  themselves  of  the  Musical  Review's 
Service  Department,  which  is  intended  to  assist 
California  artists  to  secure  remunerative  public 
appearances. 

THE    EDITOR. 


Povl 
Bjornskjold 

The  Eminent  Danish 
Dramatic  Tenor 


NOW  IN  NEW  YORK 

kill   be   nvailiible   for   concert n,   opera    aud    oratorio 

beKlunine   enrly   In   April 

For   dates    and    terms   address: 

Albert   Petersen,  035   Market   St.,  Snu   Frauelseo 


OFGEHUINE  MERIT 


1115  Glenn  Ave. 
5erkel<?yCal. 


MADAME 


Anna  Ruzena 
Sprotte 


This  distinguished  artist  has  appeared  in  numer- 
ous concerts  in  San  Francisco,  Los  Angeles  and 
other  California  cities.  Her  successes  have  been 
so  spontaneous  and  decisive  that  she  is  already 
being  booked  for  the  season  1921-1922. 

MANAGEMENT,    SELBY   OPPENHEIMER 


M.  ANTHONY 

LINDEN 

Foremost    American 
Piute    Virtuoso 

Principal  Solo  Flute  S.  F. 
3ymphon>'  Orchestra. 
Formerly  Principal  Solo 
Flute  Minneapolis  Sym- 
phony Orchestra. 
A%alliil>le     for     Coucerts.     Solo.     Kasemble,     Ohllieato 

AVlll   Accept  a   Limited    Kumbcr  of  Pupils 

For    Terms    and     Dates     AddrcKN.    4Tt7     I'helan     Bids, 

Care  S.  F.  S>-mphony  Orchestra 


MISS   ELISE   GOLCHER  SCORES  SUCCESS 


Miss  Elisc  Golcher,  lyric  soprano,  artist  pupil  of  Jean 
Critlcos,  the  distinguished  vocal  pedagogue,  sang  re- 
cently before  the  San  Francisco  Musical  Club  and 
H(;ored  a  decided  artistic  success.  She  possesses  a 
voice  of  excellent  quality,  sings  w'th  fine  tasto  and 
judgment,  employs  a  distinct,  clear  and  concise  diction, 
and  is  especially  proficient  in  her  enunciation  of  French. 
Her  interpretation  is  artistic  and  musiclanly  and  she 
possesses  all  those  qualifications,  backed  by  splendid 
training,  which  indicate  the  foundation  upon  which  a 
brilliant  artistic  career  is  usually  established. 


*V'^^  V 


Per»i|iiKer,  Ford.  Fire- 
stone.     Ilrltt,      lleelttt 
itnd    Ormay 


Chamber  Music  Society 

of  San  Francisco 

(Founded  br  Eliai  Hechi) 

Slxtli    Concert 

TUBSD.VY    KVBMNG, 

March   Ist 

1.  Mozart    Quartet 

V.     Hat     major,     for 
Strings. 

2.  Uach    Sonata 

(i   major,   for   Flute, 
Violin     and     Cello. 

3.  Beethoven    ...   Quartet 

F      major.     Op.      59, 
No.    1,   for   Strlnsfs. 


ST.    FRANCIS    HOTKL    COLONIAL    BALLROOM 

Single  Ticket  Sale  at  Sherman,  Clay  &.  Co. 
Jessica  Colbert,   Manager 


Solo 


studio:   Rooms   1    ond   2,   No.   408   Stockton   St. 
fHclue    BIdE>) 

Maoagemeuti 

JESSICA  COLBERT 

010  Hearst  OulldiuB:.  Sao  Francisco 


Constance  Alexandre 

MEZZO  SOPRANO 

A  California  artist  who  is  recognized  in 

Eastern    music   centers   where   she   has 

received    the    commendation    of    press 

and  public 

.\ddreBH:    Pnfiac    Coast    Musical    Revle\T 
SOI  Kohler  &  Ciiose  Bldg:.,  San  Frnuclsoo,  Calif, 


BRUCE 

CAMERON 

Tenor 

Voice  Culture 

Concert,    Church    Recital 


Soloist   Third   Church   of  Christ   Scientist 

3538  Twenty-Third  Street,  San   Francisco 

Tel.  Mission  1297 

Management   Leah   Hopkins,  973   Market  Street 


FRANK  MOSS 

PIANIST 
Ensemble  Accompanist 


Lawrence  j^i'^uss 

TENOR 

Management  Jessica  Colbert 

Studio: 
807  Kohler  &  Chase  Bldg. 

(Mondays  and  Thursdays) 


Residence  Studio :  2904  Garber  St.,  Berkeley 


Ethel  Palmer,  a  very  gifted  pianist  wlio  lias  become 
very  active  in  musical  circles  here,  was  recently  wel- 
comed into  tile  Pacilic  Musical  Society  and  played  a 
sroup  of  solos  at  the  musical  tea  given  at  tlie  Fairraont 
Hotel.  Miss  Palmer  lias  a  beautiful  singing  quality  in 
her  playing  and  many  comments  were  heard  about  her 
lovely  piano  passages.  Siie  was  heartily  applauded 
after  her  rendition  of  the  ("hopin  B  flat  minor  Scherzo, 
whicli  combined  jicetry  and  power.  Miss  Palmer  wins 
instant  approval  by  her  unaffected  and  charming  man- 
ner, and  we  hope  to  hear  this  brilliant  young  pianist 
often.  Miss  Palmer  also  proved  a  most  admirable  ac- 
companist to  a  group  of  violin  solos. 


PACIFIC  COAST  A1USICAL  REVIEW 


IS  THERE  A  SCIENCE  OF  "VOICE"? 


ULDERICO     MARCELLI     CONDUCTS     CAVALLERIA 


ELEVENTH    POPULAR    SYMPHONY    CONCERT 


By  JOHN   WHITCOMB   NASH 

Voenl  teacluM'a  seom  to  bo  dtvldotl  Into  two  groupB; 
thoao  wlio  clntm  to  teiicli  sclontlllcftlly  ami  tliaso  who 
scorn  to  bo  Bi'iontlllo.  Tlio  uso  of  the  luryngoscopo  and 
other  machines  ot  that  kind  aie  roaliy  aida  to  anatomi- 
cal study,  and  as  suili  cannot  be  considered  in  connec- 
tion with  tho  above  question. 

I  am  sometimes  asked  wliat  "niotliod"  I  teach,  or  if 
I  teach  the  Italian  method.  These  nuestlons  usually 
come  from  intelligent,  well  educated  people  who  enjoy 
music  and  know  something  about  it.  We  sometimes 
hear  Bel  Canto  spoken  of  as  a  method;  again,  the  name 
of  some  individual  is  linked  up  with  the  word  method, 
and  would  seem  to  imply  a  scientific  or  perhaps  occult 
superiority  unattainable  through  any  ordinary  common- 
sense  procedure.  Some  years  ago  I  went  to  a  promi- 
nent artist  for  advice  as  to  whom  I  should  study  with 
and  iiow  to  go  about  it.  He  told  me  briefly  of  the  neces- 
sary preparations  and  to  be  careful  about  any  short 
cuts  to  success,  saying:  "I  was  never  afraid  to  sing 
anything  until  I  began  to  take  voice  lessons,  then  I  was 
blessed   (?)  with  method." 

All  great  singers  have  certain  characteristics  in  com- 
mon. Great  artists  may  have  been  very  fortunate  in 
securing  the  services  ot  good  teachers,  but  in  such 
cases  the  teacliers  were  to  be  congratulated  upon  se- 
curing the  brilliant  pupils,  and  no  doubt  they  have  con- 
tributed to  their  students'  successes,  but  in  no  case  can 
they  claim  the  distinction  ot  making  that  success.  If 
greatness  is  ever  achieved  it  is  because  it  is  inherent 
in  the  artist:  the  teacher's  eminence  is  altogether  of 
a  different  character.  The  cultivation  of  those  traits 
which  all  great  singers  possess  would  seem  a  reason- 
able way  of  standardizing  a  process  of  vocal  education, 
and  there  are,  of  course,  certain  technicalities  to  be 
mastered  in  every  case,  but  the  important  point  is  the 
individuality  ot  the  student,  and,  as  soon  as  the  ques- 
tion of  personal  requirements  is  raised,  outside  the  regu- 
lar drills,  studies  and  exercises,  any  set  method  will 
seem  to  be  insufficient.  There  are  studios  turning  out 
a  regular  procession  of  the  same  old  thing,  not  merely 
the  same  songs,  but  everything  is  done  in  a  stereotyped 
way. 

The  term  "lost  motion"  Is  familiar  to  all  engineers 
and  mechanics.  Briefly,  it  implies  misdirected  energy. 
The  value  of  a  knowledge  of  the  mechanics  of  the  voice 
cannot  be  overestimated  if  one  would  understand  the 
import  of  lost  motion  in  the  act  of  vocalization.  Every 
student  has  a  right  to  expect  that  he  be  shown  every 
angle  which  may  help  to  elucidate  what  seems  to  be  an 
obscure  process — obscure  because  it  is  performed  sub- 
consciously. Lost  motion  is  one  thing  that  all  great 
singers  have  succeeded  in  eliminating,  but  very  few 
untrained  voices  are  tree  from  it,  and  it  may  be  con- 
sidered a  good  starting  point  in  any  process  of  vocal 
study. 

Another  term,  familiar  to  athletes  and  sportsmen 
generally,  is  "form."  Much  might  be  said  upon  this 
point,  but  briefly  summarized,  the  ease  and  grace  of  the 
well  trained  athlete  is  analogous  to  the  bodily  poise  and 
action  of  the  singer,  both  having  their  excellence  based 
upon  relaxation.  The  process  of  voice  development, 
however,  is  more  than  the  name  implies,  and  systematic 
body  building  should  be  included  in  every  student's 
curriculum.  The  nervous  system  needs  special  train- 
ing along  the  lines  of  relaxation;  specific  breathing  ex- 
ercises and  general  attention  to  hygiene;  all  of  which 
are  only  part  ot  what  might  be  recommended  by  the 
conscientious  efficient  teacher,  to  say  nothing  of  dra- 
matics, literature,  etc. 

Relaxation  might  he  considered  as  the  fundamental 
principle  of  good  vocal  usage,  but  relaxation  should  not 
imply  inertia,  which  is  a  condition  that  precludes  any 
great  singing.  It  is  a  very  common  fault  among  stu- 
dents, and  necessarily  makes  for  commonplace  song. 
The  thing  to  know  is  what  and  where  to  relax,  and 
which  and  how  to  animate.  Radiant  song  is  inseparable 
from  exuberant  spirits,  elasticity  ot  body,  and  a  bright 
mind. 

In  teaching  voice  it  is  a  question  if  there  is  a  more 
valuable  form  of  instruction  than  exposition  and  mim- 
icry, but  the  average  educator  would  denounce  any  such 
method  of  presentation.  The  old  proverb,  often  repeated 
facetiously,  that  experience  is  the  best  teacher,  is  very 
true  of  voice  culture.  The  ability  to  create  the  condi- 
tions whicli  produce  the  desired  quality  of  tone  is 
learned  only  through  experience.  The  most  valuable  in- 
struction the  writer  ever  received  was  by  means  of 
demonstration,  and  many  prominent  teachers  consider 
it  the  most  effective  means  of  communicating  the  idea. 
In  almost  every  studio  there  are  certain  pupils  who 
take  intelligent  interest  in  their  lessons,  and  then  go 
out  and  sing  (?)  with  so  little  regard  for  the  precepts 
they  have-  been  exposed  to  that  their  progress  amounts 
to  practically  nothing.  They  may  have  received  the 
correct  impression,  but  if  the  ideal  is  not  kept  in  the 
foreground,  all  the  methods  in  the  world  will  avail  but 
little. 


Prominent   Composer   and    Conductor   IVlakea    Excellent 

Impression    When    Directing    IVIascagnl's    Opera 

With  the  San  Carlo  Grand  Opera  Co. 


The  Pacific  Coast  Musical  Review  is  the  only  paper 
on  the  Pacific  Coast  that  covers  the  entire  musical  field. 
Subscriptions  $3.00  per  year  in  advance. 


Johanna  Kristoffy 

PRIMA    DONNA    SOPRANO 

Thoroush  Vocnl  and  Dromntlc  Training 
lSa«    fVaataJnarton  St.  Phone    Pranklln    1721 


The  many  rriends  and  admirers  ot  XJlderico  Mar- 
colli,  tho  well  known  conductor  and  composer,  liad  an 
opportunity  to  witness  his  success  as  operatic  con- 
ductor wlien  lie  directed  a  performance  of  Cavalleria 
Rusticana  witli  tlie  San  Carlo  Grand  Opera  Company  at 
tlie  Curran  Theatre  on  Tuesday  evening,  February  8th, 
Everyone  admired  his  fine  musicianship,  the  control  he 
exercised  over  orchestra,  chorus  and  principal8>  and  the 
fire  and  spirit  with  which  he  invested  the  entire  produc- 
tion. Alice  Gentle  was  the  star  attraction  of  the  per- 
formance and  her  vivid  and  intense  impersonation  of 
Santuzza  was  emphasized  by  the  tine  orchestral  sup- 
port given  her  under  the  brilliant  direction  of  Mr.  Mai> 
celli.  The  audience  followed  the  performance  with 
unabating  interest  and  frequently  interrupted  the  en- 
semble numbers  with  enthusiastic  applause.  This  was 
specially  noticeable  at  the  conclusion  of  the  Introduc- 
tory chorus,  which  was  sung  with  fire  and  with  an  in- 
creasing volume  of  sound  that  created  a  truly  thrilling 
climax. 

At  the  end  of  the  opera  Mr.  Marcelli  was  called  upon 
the  stage  and  was  given  a  prolonged  and  noisy  ova- 
tion. His  success  is  doubly  gratifying  when  it  is 
known  that  he  had  no  opportunity  for  rehearsals — most 
of  the  artists  he  had  not  even  met — and  when  he  came 


Lotta  Madden 

Soprano 


"Her  voice  reminds  one  of  Emmy  Destinn  at 
her  best." — H.  F.  Peyser,  New  York. 


Pacific  Coast  Tour 
March  and  April 


NortliiveNlcru  Repi'esentative 

kathbrine;  rice 

Slierniau  and  Clny  BIdg.,  Taconin,  AVumIi. 
SoiithivcHtern    Representative: 

ALICE  SECKELS 

08  Po8t  St..  Sau  FranelNco,  Cal. 
Management: 

MUSIC  LEAGUE 
of  AMERICA 

1   Went   3«h    St.,   New   York   Cl«y 


to  the  theatre  directly  from  a  sick  bed,  having  been 
confined  to  his  home  with  a  severe  case  of  grippe.  La- 
boring under  such  handicaps  Mr.  Marcelli  revealed  him- 
self as  a  musician  and  conductor  of  the  highest  rank, 
proving  that  even  under  the  most  adverse  circum- 
stances he  may  be  thoroughly  relied  upon.  Very  few 
conductors  indeed  could  have  acquitted  themselves  in 
the  same  efficient  manner  under  like  circumstances, 
Mr.  Marcelli  is  entitled  to  hearty  congratulations  upon 
his  unqualified  success.  A.  M. 


THE  ALL   ARTS  CLUB 


The  All  Arts  Club  made  its  initial  bow  to  artistic 
San  Francisco  on  Friday  evening,  February  11th,  at 
Sorosis  Hall.  This  introduction  was  in  the  nature  of 
an  informal  reception  in  charge  of  a  committee  headed 
by  Mrs.  Lilian  Birmingham.  The  other  members  of  the 
committee  were:  Charles  A.  Keeler,  Mrs.  L.  Joullin, 
Mrs.  Bertha  Stringer  Lee,  Henry  H.  Taylor,  P.  Cornejo, 
Miss  Ada  Clement  and  John  C.  Manning.  The  musical 
program  was  divided  among  the  following  distinguished 
artists:  Songs,  Mrs.  Birmingham,  Antoine  de  Vally; 
violin,  Emil  Rosset;  piano,  Olga  Bloch  Barrett,  John 
C.  Manning. 

A  feature  ot  the  evening  was  the  rendering  of  original 
compositions  of  Domenico  Brescia  and  Adolph  Lecher, 
both  members  of  the  organization.  Charles  A.  Keeler 
recited  some  of  his  poems.  The  all  Arts  Club  is  the 
newest  association  in  San  Francisco  for  the  mutual 
benefit  of  artists  and  the  advancement  of  their  respec- 
tive branches.  Only  those  active  in  production  or  in- 
terpretation of  artistic  works  are  eligible.  Already 
many  distinguished  names  have  been  enrolled  for  mem- 
bership. With  such  a  brilliant  start  the  All  Arts  Club 
ot  San  Francisco  looks  forward  to  a  noteworthy  career. 
More  particulars  regarding  this  first  event  will  appear 
next  week. 


Only  two  more  concerts  remain  in  tho  popular  serice 
ot  liio  San  Francisco  Symphony  Orcliostra,  tho  next  to 
I  he  last  lo  bo  Kiven  Sunday  aflernoon  In  tlie  Curran 
Theatre.  For  this  occasion  Alfred  Hortz  has  selected 
an  unusually  Inviting  program,  the  soloist  being  Horace 
Britt.  He  will  offer  tliree  short  cello  numbers — Faure's 
Romance,  The  Swan  of  Saint-Saens,  and  the  Serenade 
Espagnole  ot  Glazounow.  Tiio  principal  orchestral 
items  to  be  played  are  Grieg's  second  Peer  Gynt  Suite, 
the  Theme  with  Variations  from  Tachaikowsky's  Third 
Suite,  and  two  ballet  numbers  from  Saint-Saens'  Sam- 
son and  Delilah.  Other  compositions  to  make  up  the 
balance  of  the  program  are  Lassen's  Festival  Overture, 
Gounod's  Funeral  March  ot  a  Marionette,  the  Nor- 
wegian Wedding  Procession  of  Grief,  Valse  Triste  by 
Sibelius  and  the  Perpetuum  Mobile  ot  Johann  Strauss. 

At  the  pair  of  regular  symphony  concerts  to  be  given 
next  Friday  and  Sunday  atlernoons  an  unusual  program 
will  be  offered,  containing  two  works  to  be  performed 
for  the  first  time  in  America.  The  principal  feature 
is  the  Amsterdam  Symphony  of  Cornells  Dopper,  a 
strikingly  descriptive  work  portraying  characteristic 
scenes  in  Amsterdam.  The  other  new  composition  is 
the  Vaegtervise  of  Paul  Juon,  a  fantasy  on  Danish  folk- 
songs. The  program  will  open  with  Wagner's  Faust 
Overture. 

The  program  for  the  next  Berkeley  concert  to  be 
given  'Thursday  evening  in  Harmon  Gymnasium,  con- 
sists of  Glinka's  Overture  to  Russian  and  Ludmllla, 
Schubert's  Unfinished  Symphony,  the  Faust  Overture 
of  Wagner  and  Dohnanyi's  Suite,  Opus  19, 


MABEL    RIEGELMAN'S    EFFECTIVE    IV1AGNETISM 


Mabel  Riegelman  seems  to  have  a  way  about  her 
that  conquers  the  hearts  of  her  audiences  wherever  she 
appears.  News  comes  to  us  ot  the  concert  given  last 
month  in  Santa  Cruz.  Miss  Riegelman  was  assisted  by 
Marie  Hughes  Macquarrie.  Hope  H.  Swinford,  music 
critic  for  the  Santa  Cruz  News,  had  the  following  to  say: 

"Miss  Mabel  Riegelman  was  new  to  us  in  'concert, 
though  she  had  sung  in  Santa  Cruz  once  before  last 
summer  in  the  Firefly.  She  is  an  artist  of  great  per- 
sonal charm.,  taking  her  audience  at  once;  with  her 
merry  little  smile,  and  cheerful  manner,  gloom  could 
never  linger  near  her.  She  is  a  real  artist  and  gave 
a  program  of  great  variety,  moving  rapidly  through  the 
centuries  and  back  again.  She  delighted  the  lovers 
of  the  crystalline  Mozartian  period  by  her  Batti  Battl 
and  by  Shepherd!  Thy  Demeanor  Vary.  There  were 
many  modern  songs  in  French  and  English.  She  sang 
the  Cuckoo  as  an  encore,  with  a  great  deal  of  individ- 
uality. Miss  Riegelman's  voice  is  of  loveliest  quality 
and  soars  to  the  very  top  of  things  with  ease.  A  lovely 
little'  high  D  was  given  softly,  while  C's  were  sung 
many  times  during  the  program." 

Miss  Constance  Mering  acted  as  accompanist  with 
much  feeling.  The  program  in  full  is  as  follows: 
Hymn  to  Winter  (Thomas),  Spinning  Song  (Zabel), 
Mazurka  di  Concert  (Schnecker),  Mrs.  Macquarrie; 
Aria,  Batti  Batti  (Don  Juan)  (Mozart),  Sandman  (Han- 
sel and  Gretel)  (Humperdinck),  Chore  Nuit  (Bachelet), 
O  Come  Hither  (Bainbridge  Crist),  Miss  Riegelman; 
Sing,  Smile,  Slumber  (Gounod),  Premiere  Danse  (Mas- 
senet), Vous  Dansez,  Marquise  (Lemaire),  Miss  Riegel- 
man and  Mrs.  Macquarrie;  The  Soldier's  Bride  (Rach- 
maninoff), Shepherd!  Thy  Demeanor  Vary  (Thomas 
Brown),  Songs  My  Mother  Taught  Me  (Dvorak),  Aria, 
Jewel  Song  (Faust)  (Gounod),  Miss  Riegelman;  The 
Nightingale  (Ward  Stephens),  Lullaby  (Cyril  Scott), 
Irish  Folk  Song  (Arthur  Foote),  Minor  and  Major 
(Charles   Gilbert    Spross),   Miss   Riegelman. 


BERKELEY   MUSICALLY   ACTIVE 


The  next  two  weeks  will  be  punctuated  with  several 
of  the  season's  musical  events  in  Berkeley  and  Oak- 
land, the  Berkeley  Musical  Association  providing  the 
New  York  Chamber  Music  Society,  Thursday  evening, 
February  10th,  at  Harmon  Gymnasium;  the  third  of  the 
LeFevre-Brusher  Concert  Series  offering  Paul  Althouse, 
the  famous  tenor,  at  the  Oakland  Auditorium  Theatre, 
Tuesday  evening,  February  15th;  the  San  Francisco 
Symphony  Orchestra  at  Harmon  Gymnasium,  Thursday 
evening,  February  17th,  the  first  of  a  series  of  four  con- 
certs. Also  the  Jansen-Jansen  recital  at  the  Hotel 
Whitecotton  this  Tuesday  evening,  February  8th,  under 
the  auspices  of  the  Berkeley  Theosophical  Society. 

The  New  York  Chamber  Music  Society  consists  of  a 
personnel  of  eleven  unusual  artist  players  of  woodwinds, 
strings,  brass  and  piano.  The  program  will  include  the 
Sinfonia  de  Camera,  op.  8,  of  Wolf-Ferrari;  Suite  in  C, 
op.  6,  by  Eugene  Goosens;  Suite  Children's  Corner,  by 
Claude  Debussy;  Audabe,  by  E.  L.  F.  Pessard;  Pas- 
torale, by  G.  Pierne;  Allegro  Leggiero,  by  Lefebre,  and 
a  group  of  three  compositions  by  Percy  Grainger. 

Philip  Hale  has  said:  "The  performance  of  the  So- 
ciety was  admirable,  conspicuous  for  fine  phrasing,  un- 
failing proportion  and  euphony." 

L.  MACKAY-CANTELL. 

PAULINE  DAHL  BEHM  1 

PIANIST 

Advanced    Instruction    of    Piano 

for     Teachers      and      Advanced 

Students 

1331    Castro    St..    Oakland,    Calif. 

Phone    Lakeside    765 
Tuesdays  for  Appointment 


PACIFIC  COAST  MUSICAL  REVIEW 


MAURINE    DYER   CAPTIVATES    LARGE    AUDIENCE 


Excellent  Mezzo  Soprano  Receives  Ovation  at  California 

Theatre  By   Reason  of  Her  Fine  Voice  and 

Effective   Interpretations 


By  ALFRED  METZGER 

The  California  Theatre  again  held  an  audience  that 
packed  every  available  space  in  its  vast  auditorium  on 
the  occasion  of  its  forty-eighth  concert  last  Sunday 
morning,  when  Maurine  Dyer,  a  brilliant  American 
mezzo-soprano,  now  residing  in  Los  Angeles,  was  the 
soloist.  Miss  Dyer  had  chosen  as  her  medium  for  inter- 
pretation Lia's  aria  from  Debussy's  L'Enfant  Prodige. 
No  doubt  Miss  Dyer  in  selecting  this  work,  wished  to 
reveal  the  extent  of  her  artistry,  and  to  show  San  Fran- 
cisco people  what  a  truly  intelligent  vocalist  she  really 
is.  None-the-less  we  doubt  whether  her  audience  of  three 
thousand  people  really  appreciated  the  character  of  the 
composition.  Indeed,  the  applause  after  its  conclusion 
was  neither  so  spontaneous  nor  so  enthusiastic  and  pro- 
longed as  it  was  after  the  simpler  and  more  familiar 
song  Ben  Bolt.  We  doubt  very  much  the  advisability 
of  presenting  to  California  Theatre  audiences  music 
that  requires  familiarity  with  the  classics  in  order  to 
be  understood.  Audiences  do  not  attend  Sunday  morn- 
ing concerts  of  a  popular  nature  to  be  educated.  They 
come  there  beyond  a  doubt  for  the  purpose  of  being 
entertained.  And  if  artists  wish  to  endear  themselves 
to  such  audiences  they  must  endeavour  to  please  them. 

By  these  remarks  we  do  not  wish  to  belittle  the  Cali- 
fornia Theatre  audiences.  It  is  no  disgrace  nor  any- 
thing to  be  ashamed  of  to  like  something  simple  and 
melodious  and  familiar.  To  contend  otherwise  would 
be  to  confess  yourself  as  being  a  snob.  As  long  as  a 
song  is  well  done  it  is  worthy  of  attention.  And  Miss 
Dyer  sang  Ben  Bolt  as  well  as  her  second  encore  most 
artistically  and  tastefully.  Her  voice  is  rich  in  timbre, 
mellow  in  quality  and  uniform  in  placement.  It  is  used 
with  excellent  taste  and  Judgment  and  the  artist's  phras- 
ing and  coloring  is  intellectual  as  well  as  emotional. 
Miss  Dyer  succeeds  in  revealing  the  very  essence  of  a 
composition.  Her  enunciation  is  a  pleasure  to  witness, 
and  the  only  regret  we  can  express  is  that  she  had  no 
opportunity  to  sing  an  entire  concert  program.  We 
trust  that  we  shall  be  given  the  opportunity  to  hear 
her  during  our  regular  concert  season.  In  passing  we 
wish  to  remark  that  in  referring  to  the  choice  of  the 
Debussy  work  as  not  being  adequate  for  the  occasion, 
it  was  not  our  intention  to  create  the  impression  that 
Miss  Dyer  is  not  thoroughly  competent  to  sing  It.  On 
the  contrary  we  doubt  very  much  whether  there  is  any 
artist  before  the  public  today  who  could  express  the 
sentiment  contained  in  this  aria  with  finer  intelligence 
or  musical  judgment. 

The  orchestral  numbers  were  rendered  with  the  usual 
virility  and  colorful  phrasing.  They  included  Mendel- 
ssohn's vigorous  and  snappy  March  Athalie.  a  haunting 
waltz  from  Richard  Strauss  Rosencavalier,  which  ex- 
hibited this  dramatic  modernist  in  a  very  old  fashioned 
and  melodious  mood,  a  very  skilfully  arranged  selection 
of  Donizetti's  opera  L'EIisir  d'Amour  which  caused  the 
audience  to  give  an  ovation  to  Heller  and  the  orches- 
tra, and  a  very  effectively  interpreted  version  of  Rubin- 
stein's Triumphale  Overture. 


REDFERN    MASON    ON    IRISH    MUSIC 


Redfern  Mason,  the  well  known  critic  of  the  San 
Francisco  Examiner  and  the  author  of  many  interest- 
ing articles  on  musical  subjects,  lectured  before  the 
Educational  League  of  Irish  Women,  Monday  after- 
ikoon.  February  7th,  in  the  Italian  Room  of  the  Hotel 
St.  Francis.  It  was  a  very  large  audience  which  gath- 
ered there  to  hear  what  Mr.  Mason  had  to  say  on  Irish 
Folk  Music  and  one  who  eagerly  tried  to  grasp  the 
taany  points  of  interest  on  the  subject  which  he  en- 
deavored to  discuss  and  so  capably  brought  out.  Mr. 
Mason  spoke  on  Ireland  as  a  country,  on  the  Irish  as 
a  people,  and  then  went  deeper  into  his  topic  and  dwelt 
npon  the  music,  the  poetry  and  the  beauty  prevalent 
there. 

To  illustrate  the  Irish  folk  songs,  Mr.  Mason  chose 
Miss  O'Sullivan  to  render  a  few  of  these  charming 
songs,  which  demonstrated  not  only  the  poetical  side 
of  the  song  but  also  showed  the  technical  structure  on 
which  the  music  of  this  country  has  been  built  in  the 
centuries  gone  by.  Mr.  Mason  himself  went  to  the 
piano  and  played  the  scales  from  which  these  ideas  and 
music  originated  and  developed.  It  was  indeed  a  de- 
lightful talk  that  Mr.  Mason  gave  and  he  spoke  on  his 
topic  as  he  does  in  all  his  discourses,  with  intelligence, 
with  personal  magnetism  and  no  small  amount  of  hu- 
mor.    It  is  to  be  hoped  that  we  may  hear  this  learned 


man  discuss  many  other  subjects  with  which  he  is 
equally  familiar,  for  whatever  he  has  to  say  is  worth 
listening  to  and  they  can  be  relied  upon  as  being  au- 
thentic, due  to  his  long  and  deep  study  which  he  has 
devoted  to  this  type  of  work.  C.  H.  A. 


JOSEF  HOFMANN 


PHYLLIDA   ASHLEY   SOLOIST    AT   CALIFORNIA 


Miss  Phyllida  Ashley,  one  of  the  most  promising  of 
American  pianists,  plays  tomorrow  morning  at  the  Cali- 
fornia Theatre  with  Herman  Heller  and  the  orchestra. 
She  will  play  the  Paderewski  concerto. 

Miss  Ashley  is  a  young  Westerner  with  an  Eastern 
training,  and  another  example  of  the  truth  that  Ameri- 
can musical  artists  of  the  first  rank  can  find  thorough 
training  in  their  own  country.  Miss  Ashley  is  a  pupil 
of  Fanny  Bloomfield-Zeisler  and  Stojowski,  and  a  pro- 
tege of  Paderewski.  In  private  life  she  is  the  wife  of 
Dr.  Sumner  Everingham  of  Oakland,  who  was  a  major 
in  the  V.  S.  Medical  corps  during  the  war. 

Miss  Ashley  appeared  in  many  parts  of  the  country 
during  the  war  in  benefits  of  various  kinds,  but  her 
formal  debut  was  not  made  until  last  fall,  when  she 
appeared  in  New  York.  She  was  hailed  by  all  the 
critics  as  a  most  promising  artist. 

The  California  orchestra,  under  Mr.  Heller's  direc- 
tion, will  piay  the  following  numbers:  Nuptiale  D'Une 
Poupee  (Lecocq) :  Incogniito  Waltz  (Ivanovici);  Romeo 
and  Juliet  selection  (Gounod) ;  Tragic  overture 
(Brahms). 


ORGAN    RECITALS  AT  STANFORD   UNIVERSITY 


Warren  D.  Allen,  University  organist,  will  give  the 
following  organ  recitals  during  the  week  beginning 
Sunday,  February  20th,  at  Memorial  Church,  Stanford 
University.  Sunday.  February  20th:  Prelude  in  D 
major  (Bach);  Cradle  Song  (R.  G.  Hailing);  Pilgrim 
Suite  (Austin  Dunn).  No  recital  on  Washington's 
Birthday,  Tuesday,  February  22nd.  Thursday,  Febru- 
ary 24th:  Sonata,  op.  98,  in  A  minor  (Josef  Rheinber- 
ger) ;  Romance  sans  paroles,  Ariel  (Jos.  Bonnet);  An- 
cient  Phoenician   Procession    (R.    S.    Stoughton). 


EVA    CLARK    TRIUMPHS    IN    THE    EAST 


Brilliant   Resident  Artist,  Pupil   of  Giacomo   Minkowsky 
Receives   Unstinted   Praise  of  Critics  and   Enthus- 
iastic Endorsement  of  Public 


Eva  Clark,  the  well  known,  popular  and  gifted  young 
prima  donna  soprano,  who  left  San  Francisco  a  few 
months  ago  as  one  of  the  leading  features  of  Marco 
and  Fanchon's  Satires  of  1920,  and  who  achieved  suc- 
cess in  her  home  city  prior  to  her  departure,  is  now 
the  recipient  of  numerous  enthusiastic  expressions  of 
commendation  and  praise  from  prominent  Eastern 
critics.  Miss  Clark  is  a  pupil  of  Giacomo  Minkowsky, 
under  whose  able  guidance  she  has  attained  full  artis- 
tic maturity  sufficient  to  thoroughly  fit  her  immediately 
for  professional  activity. 

In  the  Chicago  Evening  Post  of  January  24th  Charles 
Collins  expresses  himself  as  follows:  "Another  attrac- 
tive participant  in  the  performance  is  Eva  Clark,  the 
prima  donna,  whose  singing  is  better  than  any  ever 
heard  in  a  New  York  revue.  She  is  a  coloratura  so- 
prano; she  has  most  of  the  Galli-Curci  tricks;  and  her 
voice  is  rich,  lovely  and  admirably  trained.  I  am  will- 
ing to  sit  through  the  second  act  of  Satires  of  1920 
again  just  for  the  sake  of  hearing  Miss  Clark  sing." 

In  the  Chicago  News  the  Optimist  says  in  the  issue 
of  January  24th:  "A  real  prima  donna  is  Miss  Eva 
Clark,  and  at  one  point  in  the  performance  she  accom- 
plished that  desirable  thing  known  as  'stopping  the 
show'.  Let  no  one  lead  you  to  believe  that  Chicago 
crowds  do  not  know  and  desire  tlie  best,  and  as  proof 
it  is  interesting  to  know  that  the  aforementioned  feat 
was  performed  by  the  singing  of  a  real  classic,  Lo,  Hear 
the  Gentle  Lark." 

To  receive  such  uniform  endorsement  is  evidence  for 
actual  merit  and  efficiency  and  both  Miss  Clark  as  well 
as  her  teacher.  Mr,  Minkowsky,  have  reason  to  feel 
gratified  with  this  result. 


Giacomo  Minkowsky  will  soon  bring  out  another 
splendid  vocal  artist,  namely,  Mrs.  Leonora  Hart,  a 
dramatic  soprano  of  an  unusual  voice  and  excellent  ar- 
tistic qualifications.  He  also  expects  a  great  deal  from 
Mrs.  Jessie  Dunston,  a  mezzo  soprano  possessing  both 
quality  of  voice  and  artistic  instinct. 


THE  JENKINS  SCHOOL  of  MUSIC 

46  RANDWICK  AVENUE,  OAKLAND 
MISS   CORA  W.   JENKINS,   Director 

Special  courses  offered  to  serious  and  talented  students  who 
desire  to  make  music  a  profession. 

Piano  department  under  Albert  Elkus;  associate  instructors  Mrs. 
Elsie  Cook  Hughes  of  London,  Miss  Marion  Coursen  of  New  York. 
Violin,  under  Samuel  Savannah  and  assistants;  'Cello,  Albert  Rosen- 
thal, Arthur  Black;   Flute,  Louis  Newbauer. 

PIEDMONT  2993  WRITE  FOR  PROSPECTUS 


Josef  Hofmann  is  one  of  the  very  few  artists  whose 
youthful  musical  genius  has  blossomed  into  a  great  and 
lasting  one.  When  Anton  Rubinstein  remarked  that  he 
was  not  interested  in  wonder-children  he  had  not  then 
heard  Josef  Hofmann  play.  It  is  now  a  matter  of  musi- 
cal histoi*y  how  the  great  Rubinstein  became  amazed 
wlien  the  little  Josef  played  for  him  and  how  Hofmann 
ihcn  became  his  only  pupil. 

Hofmann  first  came  to  America  heralded  as  the  boy 
wonder  and  electrified  audiences  throughout  the  land. 
Wisely  his  father  withdrew  the  child  from  the  concert 
platform  and  for  many  years  the  youthful  genius  was 
forgotten.  Suddenly  a  new  and  greater  Hofmann  ap- 
ueured.  his  art  matured  to  the  point  of  perfection  and 
his  genius  ripened  into  one  of  the  outstanding  pianfstic 
talents  of  the  world.  With  steady  growth  Hofmann 
has  gone  forward  until  today  the  greatest  of  his  con- 
freres acknowledge  him  a  leader  of  their  cult. 

Hofmann  was  born  in  Crakow,  Poland,  some  forty 
years  ago  and  has  played  in  most  countries  of  the  civi- 
lized world  during  the  course  of  his  remarkable  career. 
In  Russia  he  is  particularly  admired  and  has  been 
known  to  have  given  20  concerts  in  one  season  In  the 
old  Petrograd.  San  Francisco's  music  lovers  have  long 
since  learned  to  recognize  Hofmann  as  one  of  the  great- 
est of  the  world's  pianists  and  his  periodical  visits  to 
this  city  are  always  looked  forward  to  as  the  blight 
spots  of  our  musical  season. 

Selby  C.  Oppenheimer  who  has  always  been  asso- 
ciated with  Hofmann's  appearances  in  California  an- 
nounces two  recitals  by  this  peerless  star  to  be  given 
in  the  Columbia  Theatre  on  next  Sunday  afternoon, 
February  27th,  and  on  the  Sunday  afternoon  of  March 
6th.  Two  impressive  programs  of  unusual  proportions 
will  be  played.  As  a  special  mark  of  respect  to  the 
memory  of  Miss  Celestin  Eustis,  an  aunt  of  Mrs.  Hof- 
mann's, who  has  just  passed  away  at  the  Hofmann  home 
in  South  Carolina,  the  first  number  of  his  first  program 
will  be  the  wonderful  Chopin  sonata  op.  35,  in  which  Is 
included  the  famous  Funeral  March. 

Other  works  on  this  colossal  offering  will  include 
the  Carneval  of  Robert  Schumann;  Fanny  Dillon's  tone 
poem  Birds  at  Dawn;  an  etude  by  the  much  discussed 
Von  Sternberg;  the  Schubert-Liszt  arrangement  of 
Soiree  de  Vienne;  Rustic  Dance  by  Hofmann's  confrere 
Rudolph  Ganz;  Scriabine's  Languid  Dance  and  the 
Liszt's  Sixth  Rhapsodic. 

For  his  second  recital  Hofmann  will  play  an  all 
Chopin  program  including  the  Sonata  in  B  minor,  op. 
58,  Nocturne  in  E  major,  Valse  in  E  minor.  Ballade  in 
F  minor.  Berceuse,  Mazurka  in  A  flat  major,  Scherzo  in 
C  sharp  minor,  three  etudes  and  a  Polonaise  in  A  flat 
major.  Tickets  for  the  Hofmann  recitals  are  now  on 
sale  at  Sherman.  Clay  &  Company. 


Subscribe   to   the   Pacific    Coast    Musical    Review,   the 
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The  Week's  Music  Events  in  Los  Angeles 

By  BRUNO  DAVID  USSHER 


Los  Angolos,  Kebruary  19,  1921, 
The  Zoellnor  Quarlel  since  its  return  from  a  suc- 
cessi'ul  cruise  clear  across  llie  continent  lias  since  con- 
lril)uteil  considerably  to  the  best  of  our  local  musical 
life.  Tlie  premiere  of  Fannie  Dillon's  quartet  Moun- 
tain Idyls,  tlie  opus  50  of  this  gifted  composer.  Parti- 
cularly the  (Irst  and  third  movement.  Sunrise  and 
Nightfall  in  the  Forest  are  sincerely  appealing  in  their 
uninterrupted  continuity  of  noble  musical  material. 
The  second  scherzo-like,  iuimorous  movement  Camp- 
fire  and  Wonder  Tale,  is  rhytlmiically  interesting.  The 
Storm  in  tlie  Mountains,  last  movement,  clever  in  work- 
manship, is  almost  too  difficult  an  undertaking  for 
string  quartet.  While  all  the  tour  movements  are  pro- 
grammatic in  this  one  an  attempt  of  pictorialization 
even  is  made.  Harmonically  Miss  Dillon's  music  is 
advanced  though  not  novel.  It  contains  skillful  contra- 
puntal workmansliip  which  is  distinguished  by  a  steady 
flow  of  thematic  material,  the  four  part  writing  being 
at  times,  however,  scored  too  wide  as  to  afford  the 
best  tonal  effects  the  material  will  allow.  In  the  more 
lyric  movements  (one  and  three)  noble  sentiment  pre- 
vails, that  of  fervent  nature-love  and  nature  worship, 
and  it  finds  eloquent  expression.  Miss  Dillon's  digni- 
fied musical  personality  is  distinctly  expressed  in  this 
work,  which  is  a  welcome  addition  to  specifically  Cali- 
fornian  art.  It  proves  that  American  composers  have 
ample  material  to  draw  upon,  the  quartet  having  been 
written  on  the  summit  of  Mount  Wilson  where  the  com- 
poser owns  a  cabin.  With  the  third  movement  con- 
densed and  the  fourth  rewritten  in  part,  the  work  will 
find  many  friends. 


The  Los  Angeles  Trio,  Leon  Goldwasser,  violin,  Ilya 
Bronson,  cello,  and  May  Macdonald  Hope,  piano,  met 
with  big  success  at  their  last  concert.  "The  program 
consisted  of  the  Beethoven  Trio  opus  1,  No.  3  in  C 
minor,  the  Grieg  sonata  for  cello  and  piano  in  A  minor 
and  the  Brahms  B  major  Trio  opus  8.  This  trio  is  a 
fascinating  and  well  balanced  combination  of  artists. 
Miss  Hope  is  a  pianiste  whose  style,  technic  and  inter- 
pretation vary  according  to  the  program,  yet  they  re- 
main the  same  in  their  fine  quality.  Leon  Goldwasser's 
excellent  violin  playing  is  very  sympathetic  as  it  unites 
a  decided  virility  of  spirit  and  technic  witli  beauty  of 
tone  and  flexibility  of  phrasing.  Ilya  Bronson's  strong 
musical  personality  triumphed  specially  in  the  Grieg 
sonata  which  is  very  difficult  and  gave  him  ample  op- 
portunity to  excel  in  technic  and  quality  of  tone. 


The  Trio  Intune,  Jay  Plowe,  flute,  Ilya  Bronson,  cello, 
and  Alfred  Kastner,  harp,  scored  a  success  wlien  play- 
ing before  a  Fullerton  audience  which  crowded  the 
large  high  school  auditorium.  This  Trio  has  no  less 
than  three  trump  cards  to  play  and  they  all  are  gen- 
uinely musical.  The  first  is  the  musical  strength  of 
the  personnel,  which  although  different  as  to  individ- 
uals is  akin  in  excellence  of  musicianship.  Every  one 
of  the  artists  makes  a  personal  appeal  to  the  public. 
The  second  is  the  uniqueness  and  charm  of  the  instru- 
mental combination.  'The  third  is  the  originality  of  the 
selections,  which  are  not  "high  brow,"  though  they  in- 
clude works  of  the  highest  musical  standard.  The  Trio 
appeared  in  ensemble  and  respective  solo  numbers,  and 
had  to  appease  the  public  with  encores  in  every  in- 
stance. It  is  noteworthy  that  the  program  included 
the  Saint-Saens  Trio,  op.  18.  Mr.  Kastner  on  this  oc- 
casion plays  the  piano  part,  which  probably  has  never 
been  attempted  before  by  a  harpist.  Mr.  Plowe  took 
care  of  the  violin  part,  while  Mr.  Bronson  alone  played 
the  cello  part  as  scored  originally.  A  successful  feature 
of  the  program  was  the  singing  of  Miss  Maurine  Dyer, 
accompanied  by  Mrs.  M.  Hennion  Robinson.  Miss 
Dyer's  lovely  voice  and  art  won  her  a  signal  victory. 


The  Godowsky-Rosen  recital  was  a  source  of  rare 
delight.  Mr.  Godowsky  has  seldom  played  more  beau- 
tifully. His  tone  had  a  warmth  which  radiated  spe- 
cially through  his  Chopin  selections.  Whether  the  C 
sharp  minor  Scherzo  will  ever  be  played  with  greater 
appeal  of  tone  and  expression  may  safely  be  doubted. 
Technically  he  was  supreme  as  ever.  Max  Rosen,  too, 
was  in  fine  trim.  Both  artists  had  to  give  encores 
after  every  group.  In  fact,  the  encores  came  in  pairs 
so  insistent  was  the  applause. 


Madame  Julia  Claussen  gave  the  same  program  as 
has  been  reviewed  in  this  publication  when  she  sang 
in  San  Francisco.  Her  admirable  vocal  qualities  were 
much  in  evidence.  Encores  were  abundant.  Uda  Wal- 
drop,  from  San  Francisco,  who  accompanied  the  diva, 
did  gratifying  work. 


Madame  Ellen  Beach  Yaw,  prima  donna  soprano,  and 
her  husband,  Franklin  Cannon,  pianist  of  New  York, 
appeared  in  a  joint  recital.  Mr.  Cannon  is  a  player  of 
facile  technic  and  strong  musical  impulse,  specially  so 
in  his  Chopin  and  Debussy  numbers.  His  Guilmant 
fugue  was  built  up  forcefully.  Among  his  other  selec- 
tions a  Polka  Amabile  by  the  Polish  composer,  Hans 
Ebell,  attracted  attention,  because  of  its  quaint  old 
theme  which,  however,  is  harmonized  somewhat  too 
modern.  Madame  Yaw  was  heard  in  Ah  fors  e  lul  from 
Verdi's  Traviata,  Waltz  Aria  by  Gounod  and  in  songs 
by  Sharp,  Lang  and  herself.     She  was  at  her  best  in 


aotto  voce  effects,  but  her  tone  lacks  in  color  and 
purity  of  intonation.  Her  portamentos  at  large 
Intervals  are  Jerky  and  often  the  diction  Is  indistinct, 
wliich  seems  a  cause  of  faulty  tone  production.  Ma- 
dame Yaw  was  accompanied  by  Miss  Georgiella  Lay. 
Both  Mr.  Cannon  and  Madame  Yaw  gave  numerous  en- 
cores in  response  to  the  applause. 


Under  the  artistic  leadership  of  J.  B.  Poulin  the  Ellis 
Club  met  with  success  from  a  vocal  viewpoint.  The 
program  itself  did  not  possess  the  same  musical  value 
as  that  of  last  November  as  far  as  selections  are 
concerned.  For  instance,  out  of  eleven  numbers  four 
were  arrangements  for  chorus.  The  literature  orig- 
inally written  for  choruses  is  so  large  that  there  seems 
little  need  for  resorting  to  arrangements  as  those  of 
Schubert's  Erlking  or  Dvorak's  Humoresque.  There 
are  eighteen  volumes  of  English  madrigals  now  in 
print,  and  but  few  have  ever  been  heard  here,  not 
to  mention  the  vocal  literature  of  this  country  based  on 
folk-lore.  The  fault  seems  to  lie  with  the  music  com- 
mittee of  our  choruses  who  often  have  the  deciding 
vote  in  the  matter  of  program  selection,  which  ought 
to  be  to  a  large  degree  the  artistic  prerogative  of  the 
conductor.  The  Ellis  Club  possesses  in  Mr.  Poulin  a 
musician  of  such  high  standing  that  such  right  of  de- 
cision is  due  him. 

Much  credit  must  be  given  also  to  Mrs.  Hennion  M. 
Robinson,  the  accompaniste,  for  her  usual  musically 
well  defined  assistance.  In  Prothero's  "The  Victory 
the  choir  sang  with  fine  interpretation.  Brier  Rose  by 
Dubois  was  one  of  the  numbers  encored.  The  sotto 
voce  effects  and  particularly  the  tenors  were  good. 
Dudley  Buck's  Vocal  Combat  is  musically  uninterest- 
ing. 'The  tonal  and  interpretative  qualities  of  the  tenor 
section  seemed  better  than  that  of  the  bass,  that  is 
to  say,  relatively  speaking,  as  it  puts  greater  demands 
before  the  singer  than  those  required  by  the  basses. 
The  latter  were  superior  in  enunciation.  Pirate  Dreams 
of  Huerter,  with  a  pleasing  baritone  solo  by  Albert 
Quast,  difficult  in  intonation,  was  beautifully  sung  and 
well  interpreted.  Stevenson's  American  Ace  has  little 
musical  value.  In  the  King's  Prayer  from  Wagner's 
Lohengrin  (another  one  of  the  arrangements)  the  in- 
tonation was  faulty.  Kevin's  Oh,  that  we  two  were 
Maying,  and  O'Hara's  Give  a  Man  a  Horse,  were  sung 
pleasingly.  .  The  choir  is  doing  good  team  work  and 
reached  a  versatility  of  tonal  shading  that  is  com- 
mendable. 

Miss  Marion  Woodley,  contralto  soloist,  impressed  her 
audience  with  the  quality  and  range  of  her  voice.  Her 
singing  is  however  sadly  handicapped  by  insufficient 
vocal  training  and  lack  of  routine.  The  operatic  qual- 
ity was  missing  in  her  aria.  Amour  Viens  Aider,  from 
Samson  and  Delilah,  by  Saint-Saens.  In  Silberta's 
Yohrzeit  she  revealed  good  qualities  of  artistic  expres- 
sion. 


Carrie  Jacobs  Bond,  probably  the  most  popular 
woman  song  writer,  who  recently  returned  from  a  suc- 
cessful cruise  on  the  Keith  Vaudeville  Circuit  in  the 
East,  appeared  tor  one  week  at  Hoyt's  Theatre  in  Long 
Beach  in  the  "act"  that  brought  her  such  popularity 
and  cordial  appreciation  in  the  great  Eastern  cities. 
Madame  Bond  has  had  flattering  offers  to  appear  on 
Los  Angeles  stages  and  could  have  continued  her  Long 
Beach  engagement,  but  declined  to  do  so  as  she  needed 
a  good,  long  rest. 

Your  scribe  journeyed  down  to  the  beach  city  and 
was  most  pleasantly  impressed  with  the  sweet,  digni- 
fied charm  of  Madame  Bond's  offerings  to  vaudeville 
fans.  And  the  tans  genuinely  enjoyed  it.  Madame 
Bond  appears  on  the  stage  in  that  unafliected,  amiable 
manner  which  endears  her  to  her  many  friends. 
Neither  in  stage  deportment  nor  dress  does  she  cater 
a  bit  to  the  vaudeville  footlight  rules  of  the  game. 
Affiliated  with  her  in  the  "act"  is  Miss  Margaret  Mes- 
ser,  popular  Los  Angeles  soprano,  who  sings  effectively 
tour  of  the  composer's  most  popular  songs.  Madame 
Bond  accompanies  her  at  the  piano,  hums  a  melody 
herself  and  relates  short  stories  of  her  own  life,  tell- 
ing them  in  a  drawing-room  tone.  Incidentally  she 
adds  a  message  which  almost  lends  to  them  the  char- 
acter of  little  sermons.  Her  humorous  stories  have  a 
moral  and  a  serious  one,  yet  the  people  liked  the 
moral.  Altogether,  her  appearance  on  the  vaudeville 
stage  elevates  the  same.  It  bestows  on  the  vaudeville 
bill  a  wholesome,  lyric  element,  a  refined  sentiment. 
One  might  well  say.  that  the  appearance  of  Madame 
Bond  on  the  vaudeville  stage,  does  for  that  form  of 
entertainment  what  the  entrance  of  great  authors  in 
the  circle  of  scenario  writers  has  done  for  the  film. 
It  has  raised  the  level  to  a  purer  emotional  and  men- 
tal realm.  This  is  very  gratifying,  particularly  as  the 
audience  has  responded  to  Madame  Bond's  higher  ap- 
peal as  it  has  to  the  more  literary  films. 


Brahm  van  den  Berg  will  play  a  piano  concerto  with 
the  Woman's  Orchestra,  Monday  evening,  March  7th, 
at  the  Ambassador  Hotel.  A  little  girl  arrived  at  the 
van  den  Berg  home.  Contrary  to  all  expectations  she 
was  not  christened  "Chopiniana"  but  Katherine  Louise. 
Betting  parties  wager  that  she  will  be  a  fine  pianist 
following  in  her  father's  footsteps  (the  latter  referring 
only  to  the  pedals,  which  does  not  mean  that  Brahm 
has  not  also  a  remarkable  keyboard  technic). 


SYLVAIN  NOACK 

Concertmumter   l*bllharmonlc   Orvbrmiru   of   l,us   Adk«I«s 
120   Muutb    Oxford    Avcooc 

Limited     number    of    puplla     for    violin     play  Ins    and 

cliarnber  mUBlc. 


CHARLES  E.  PEMBERTON 

Violin     Musical    Theory.     Faculty    Member    College    of 

Music 

306  Blanchard  Hall,  Los  Angeles — Wed.  and  Bat. 

JAY  PLOWE— Solo  Flutist 

Philharmonic   Orchestra — Trio    Intlme 

Studio:   334  Blanchard  Hall,  Los  Angeles 

Res.  Phone:    579064 

ANN  THOMPSON-PiamsU 

pianiste:  to  ruth  St.  denis 

RecllolM — Concert* — Inatractlon 
801    MaJ.   Tbentre    DIi1k„    Res.   Phone    WlUh.   751 

EDWARD  MAGDOWELL 

RBMINISCBNCBS     AND    ROHANCB 

AuthoR  Mrs.  Graham  F.  Putnam,  1628  w.  Adams  St., 

Los   Angeles.      Price   $1.00, 

JOHN  SMALLMAN 

Baritone    Concert    Eneaeements — Condnctor    Lev    Anscle* 
Oratorio    Society 

For  information  see  E.  M.  Barger.  Secretary,  330  Blanch- 
ard  Hall,  Los   Angeles,  Calif. 


HENRI  de 

BUSSCHER 

Belgian  Tenor 

^H^'**  {"'■^^l 

Solo    Oboe,  Phllhannonlc 
OrcheRtrar  Loa  Anrelea 

Teacher  of 
OBOE  ^  SINGING 

Coaching;    for 
Concert    and    Opera 

Studio:  1500  S.Fif«roa 

Tel.  23195 

GRAUMAN'S 

MILLION  DOLLAR  THEATRE 

Broadway  at  Third 

LOS  ANGELES 

GREATER 

SYMPHONY  ORCHESTRA 

MISHA  GUTERSON,  CONDUCTOR 

Sunday  Morning  Concerts 

Every  Sunday,  Starting  at  11   A.   M. 

Soloists   From   Operatic  and   Concert  Stage 

ALL  SEATS  RESERVED 
— at^ 

50  Cents 

and  War  Tax 


Which  Includes  the  privilege  of  remaining  for  the 
regular  Grauman  Photoplay  program.  It  is  advisa- 
ble that  seats  be  secured  several  days  in  advance 
in  order  to  secure  choice  locations  and  avoid  wait- 
ing in  line  on  Sunday. 


COLLEGE  OF  MUSIC 

University  of 
Southern  California 

All  Branches  of  Applied  and  Theoretical 

Music  Taught 

Strong  Faculty  Strong  Courses 

NOW  ENROLLING— SEND  FOR  CATALOQ 

3101  Sonth  FlKiieroa  Street        Telepkane  loalk  MH 
liOS  An^elea,  Callfonln 


PACIFIC  COAST  MUSICAL  REVIEW 


lOO  MUSICIANS 


42  CONCERTS 


Twelve  Friday  Afternoon  Symphony  Concerts 
Twelve  Saturday  Evening  Symphony  Concerts 
Twelve  Sunday  Afternoon  Popular  Concerts 
Six  School  Concerts  on  Tuesday  Afternoons 

SIXTEEN  WORLD-FAMOUS  SOLOISTS 

Eighth  Pair  of  Concerts 
February  18th  and  19th 

SPRING    TOUR    OF    35    CITIES    BEGINS    APRIL     IStb 

H'r«/  /»r  Dam  anJ  Ttrmi 

JL.  E.  BEHYMER,  Manaiar,  521  Philharmonio  AndlloriDm 


L.  E.  Behymer 

MANAGER    OF    DISTINGUISHED    ARTISTS 

Executive  Officei: 

70S   Auditorium    BIdg.,    Lot   Angeles 


EGAN  SCHOOL  of  MUSIC  and  DRAMA 

Esan  LI«Ie  Theatre,  BIdK.,  Loa  AnEClea,  California 

MUSIC      DRAMA      DANCING 

la    all    their    branches 
Faculty  of  Teachen 
VOICE  VIOLIN 

Roland    Paul  Madame    Petschnikoff 

Bertha  Vaughan  Oscar  Selling 

PIANO  DRAMA 

Homer   Grunn  Frank   Egan 

Mtldred   Marsh  Marshall    Stedman 

Winifred   Hooke  Anton   Dvorak 

lister   Gauweiler  Eleanor  McKee   Dvorak 

DANCING 
Mile.   Prager  Anna  Dowdell 

Assistant    teachers    in    all    departments.     Write    for 
catalog. 


DAVOL  SANDERS 

VIOLIN    SOLOIST   and    COMPOSER 

Head  Violin   Dcpt^   Collese   of   Mnslc.   V.   S.  C. — Member 

Phllharni«nlc    Orcbe«tra 

SMI   S.  FIcmeroa   St.,  Loa  Auffelea  Phone  Main  2100 


THEODORE  GORDOHN'S   i'-Z'm 

Baacatlala  and  Eztracta  for  the  Violin  and  Ensemble. 
Teaehera  and  Orcheatra  Clnna  by  Appointment.  Member 
Phllharaionic  Orchestra.  Studloi  fi02  Majestic  Theatre. 
Pkoaa  1IT02. 


J.  SPENSER-KELLY,  Baritone 

THB   ABSOLUTELY   CORRECT   METHOD   OF  VOICE 

PRODUCTION 

Pnplla    accepted    In    every    branch    of    the    vocal    art. 

Stvdloai   801-03   Majeatlc   Theatre    BldE<,    Loa   AnKClea 

Pbonei    13821 


MAY  MACDONALD  HOPE 

CONCERT  PIANISTE — CHAMBER  MUSIC 
StwdUi   S23    Blaachard   Hall,   Phone   10082,   Loa   Anffelea 


PATRICK  O'NEIL,  Tenor 

CONCERTS  VOICE   PRODUCTION  RECITALS 

Stadloat    001-02    Majestic   Theatre    Bids.,    Loa    Anselea 

Phonct   11700 


Brahm  van  den  Ber^ 

C**c«rt    Pianist,   available   for   Concerts   and    Recitals 

MaMlKemeBti    Prances    Gold  water,    708    Majeatic    Theatre 

Bids.      Phoxe    1M80 


Rosa  St.  Ember 

Volee    Specialist — Recitals — Coneerta 

Illustrated  Lectures  or.  Voice  Culture 
801  MaJ.  Theatre  Bldg.  Phone   11184 

ILYA  BRONSON 

••la  Cellist  Philharmonic  Orchestra.     Member  Trio  Intlme 
aad    L«a   Aaselea   Trio.      Instmctlou,   Chamber 

Music,    Recitals 
Stadlot    6610    La    MIrada.      Phone    H0II7    S044 


HENRY    SVEDROFSKY 

Aaslataat    Coneertmaster   Philharmonic    Orchestra.      Mem- 

%»w  Kaack  ((vartet.     Available  for  Concerts  and  R«eltala. 

Maaaceaaeatt  L.  E.  Behymer 


ALFRED  KASTNER,  Harpist 

Solo  Harpist  Philharmonic  Orchestra,     Member  Trio  Intlme 

Recital — Instruction — Concerts 

Studio:     240    S.    Gramercy   Place.      560481 

Alexander  Saslavsky— Violinist 

Director    SaNlBVHky    Chamber    MiihIc    Society 

Concerts  in  Los  Angeles,  San  Francisco.  San  Diego 
Stadlot   42'^   Hinnchnrd    Hull.  Phoue    10ON2 

JAMISON  VOCAL  QUARTET 

Coucerta — RccitnlN — Club      ProKranin — Marfcnret      MeiiMer, 

Hnxcl  B.  Anderson,  Edna  C.  Voorheex,  Unlny  V.   Prldennx, 

Abble     Norton    JamlMiin,     Director-AccompautMte,    ::o:M     .S. 

Hoover.      2.'Jfl.1.% 

The  Heartt- Dreyfus  Studios 

421   South  Alvnrndo   Street — Morninef.     Voice  nntl   Modern 
LnnKiini;;eN.     RpKldence,  llryNon  AportmentM.    Phoue  riOOllI. 

Lester  Donohue,  Los  Angeles  pianist,  will  return 
soon  to  England  (or  an  indefinite  period  ot  time.  His 
farewell  recital  will  take  place  March  3rd,  witli  Marie 
Legrand   Reed,   vocaliste,   as   assisting   artist. 


Harley  Hamilton,  founder  and  first  director  of  both 
the  Los  Angeles  Symphony  and  the  Woman's  Orches- 
tra, is  active  writing  music  for  pictures. 


The  Zoellners  will  close  their  Los  Angeles  series  on 
IMonday,  February  21st,  when  they  give  their  sixth  and 
concluding  concert  at  Ebell  Club  Auditorium.  The 
program  for  the  sixth  concert  will  have  two  works 
which  are  dedicated  to  the  Zoellners^Humming  Bird 
of  Sarah  Bragdon  and  Arthur  Hartmann's  Hymnus. 
This  will  also  be  the  first  performance  locally  of  Mrs. 
Bragdon's  work,  she  being  a  resident  of  Pasadena. 


Marion  Woodley  gave  her  hearers  much  pleasure 
when  appearing  as  soloist  at  the  San  Pedro  High 
School  and  the  Maryland  Hotel  in  Pasadena. 


Theodore  Gordohn,  well  known  violinist  and  com- 
poser, has  completed  a  new  work,  Russian  Lullaby,  a 
tone  poem,  which  contains  fascinating  soli  for  oboe, 
flute,  English  horn,  bassoon  with  string  accompani- 
ment. His  orchestra  at  the  City  Club  is  maintaining 
ICs  pleasing  standard.  Clever  programs  are  being 
given  by  the  forty  odd  players,  men  and  women,  who 
are  there  acquiring  good  orchestra  technic  under  Mr. 
Gordohn's  guidance.  The  City  Club  generously  is  fur- 
nishing good  music  and  instruments. 


Impresario  L.  E.  Behymer  was  made  an  honorary 
member  of  the  Los  Angeles  Flute  Club.  This  society 
was  founded  by  Jay  Plowe,  solo  flutist  of  the  Philhar- 
monic Orchestra.  Wm.  E.  Hullinger  is  the  present 
president  of  the  Flute  Club. 


Vocal  pupils  of  Madame  Anna  Ruzena  Sprotte  gave 
an  interesting  recital  at  the  Friday  Morning  Club  House 
on  February  14th. 


Two  thousand  school  children  attended  a  concert  by 
the  Philharmonic  Orchestra  under  Walther  Henry  Roth- 
well  on  Saturday  morning.  The  orchestra  played  be- 
fore a  sold-out  house  Friday  evening  in  Pasadena. 


Two  new  songs  by  Blanche  Ebert  Seaver,  Baby's 
Catechism  and  Calling  Me  Back  to  You,  will  be  oft 
the  press  from  a  New  York  publishing  house  within  a 
few  days.  Both  compositions  liave  mot  with  regular 
sincere  succesa. 


May  Peterson,  soprano,  will  bo  the  soloist  at  the 
coming  Philharmonic  concert  this  week.  Conductor 
Rothwell  has  chosen  the  Italian  Impression  ot  Char- 
pentler  as  the  principal  selections  around  which  he  has 


built  a  program,  related  to  this  French  work  in  spirit 
and  also  colorful.  These  other  selections  are  Over- 
ture to  Marriage  of  Figaro  (Mozart),  Tone  poem  after 
Rablndranath  Tagore  (a  manuscript  work  by  Morris, 
ratlier  modern),  and  Rtenzi  Overture  (Wagner).  In 
the  next  Popular  Concert  Coneertmaster  Noack  is  to 
play  the  Vieuxtemps  concerto  No.   4  in  D  minor. 


Conchita  Chavez,  coloratura  and  artist,  pupil  ot  Pat- 
rick O'Neil,  represented  the  Spanish  nation  on  the  in- 
ternational program  given  as  a  benefit  last  night  by 
the  Friday  Morning  Club.  Miss  Chavez  sang  La  Par- 
tida  and  Caveiitos,  with  delicate  appeal,  good  style, 
and  with  fine,  clear  vocal  quality.  She  will  appear  on 
several  important  programs  in  the  near  future.  An- 
other promising  pupil  of  Mr.  O'Neil  is  a  young  tenor, 
William  Lineweaver,  who  is  making  rapid  progress. 


Miss  Florence  Middaugh,  contralto,  and  Jay  Plowe, 
flutist,  were  the  recipients  of  enthusiastic  applause 
when  appearing  in  a  musicale  before  the  Ebell  Club. 


John  Smallman,  baritone  and  conductor  of  the  Los  An- 
geles Oratorio  Society,  lias  been  called  upon  to  direct 
the  choir  of  the  First  Congregational  Church,  one  of 
the  largest  and  most  progressive  religious  communi- 
ties ot  this  city.  Mr.  Smallman  will  direct  the  choir 
at  the  morning  service  and  be  heard  in  solo  capacity  in 
the  evening.  This  office  has  learned  from  an  indirect 
though  reliable  source  that  Mr.  Smallman  will  enter 
his  new  duty  under  very  flattering  conditions.  This 
will  be  on  March  1st. 


The  season  of  Anna  Pavlowa  and  the  Russian  Ballet, 
under  the  local  management  of  L.  E.  Behymer,  con- 
stituted a  continuous  record  ot  six  capacity  houses. 


Behymer's  Philharmonic  Course  at  Monrovia  opened 
with  a  big  success,  Mr.  Graveure  singing  on  the  open- 
ing night. 


MOTION  PICTURE  MUSIC 


At  Grauman's — American  Music  tor  the  American 
people  seemed  the  slogan  at  the  Grauman  Sunday  con- 
cert last  Sunday  morning.  And  the  slogan  had  been 
adopted  whole-heartedly  by  the  people  to  Judge  both 
from  the  immense  audience  and  the  enthusiastic  ap- 
plause which  repeatedly  burst  forth  even  while  Con- 
ductor Guterson  and  his  orchestra  were  playing. 

The  Southern  Rhapsody  by  Lucius  Hosmer  afforded 
a  cliarming  opening  of  tlie  colorful  program.  The  Waltz 
by  Carrie  Jacobs  Bond,  Dance  of  the  Wild  Flowers  and 
Narcissus  by  Ethelbert  Nevin,  also  proved  popular. 
Other  effective  works  were  an  entertaining  selection 
from  Mademoiselle  Modiste  (Victor  Herbert),  The 
Poet's  Dream  (MacDowell),  The  Heart  ot  Her  (Cad- 
uian),  and  The  American  Patrol    (Sousa). 

Miss  Florence  Ringo,  dramatic  mezzo  soprano, 
pleased  her  audience  greatly  with  an  appealing  solo, 
O  Promise  Me,  by  Reginald  de  Koven.  She  is  a  singer 
ot  charming  vocal  means  and  met  with  warm  applause, 
responding  with   equally  successful   encores. 


NOACK   STRING   QUARTET  TEA 


Excellent    Program    Rendered    By   Fine   Artists   Pleases 
Discriminating  Audience 


An  outstanding  event  of  the  music  season  was  the 
third  music  tea  by  the  Noack  Quartet  at  the  Little 
Tiieatre  last  Tuesday  afternoon.  There  was  a  notice- 
able increase  of  attendance  compared  with  previous 
concerts  ot  this  series.  More  than  ever  the  playing 
of  the  quartet  was  imbued  with  that  definite  chamber 
music  spirit  which  results  in  unity  of  tonal  expres- 
sion, phrasing  and  spirit  of  interpretation.  It  was  en- 
livened with  a  delightful  amount  of  musical  individual- 
ism on  the  part  of  the  four  players,  who,  however,  in 
this  respect  kept  strictly  within  the  bounds  ot  cham- 
ber music  discretion.  In  their  varying  solo  work,  Con- 
eertmaster Noack  and  specially  the  cellist,  Mr.  Femer 
(in  the  Mozart  number),  as  well  as  Emile  Ferir,  viola, 
and  Henry  Svedrofsky,  second  violin,  excelled  in  va- 
riances of  phrasing  and  dynamic  nuances  during  reiter- 
ations of  themes.  The  performance  of  Mozart  Quar- 
tet No.  12  in  G  major  could  be  described  as  near  per- 
fect. There  was  a  spiritual  strength  ot  sentiment  and 
a  force  of  thematic  material,  particularly  in  the  closing 
movements,  one  was  surprised  to  meet  and  whicli  is 
not  frequently  emphasized  so  happily  as  was  done  by 
the  Noack  Quartet.  The  elegance  and  loveliness,  the 
gentle  virility  and  graceful  humor  ot  the  flrst  two 
movements  (Allegro  vivace  assal  and  Minuet)  hence 
offered  a  sonorous  and  well  chosen  contrast  to  the 
sweeping  and  yet  tempered  force  of  phrasing  in  the 
last  two  sections,  the  Andante  Cantabile  and  Molto 
Allegro. 

The  middle  number  of  the  program  was  devoted  to  a 
manuscript  work  l)y  a  gifted  San  Francisco  composer, 
Albert  Elkus,  who  sliared  in  person  tlie  cordial  ap- 
plause accorded  to  his  composition  with  the  players 
who  rendered  it  witii  finesse  and  animation.  The 
Serenade,  written  in  ono  short  movement,  is  an  amia- 
ble work  of  romantic  humor.  Harmonically  it  is  mod- 
ern to  an  agreeable  measure,  containing  clever  modu- 
lations which  are  never  extravagant  or  out  of  the  mood 
the  title  Serenade  suggests.  There  is  a  steady  the- 
matic flow,  somewhat  rhapsodic  in  style,  interspersed 
with  brief  soli  concertante  for  the  various  instruments. 
The  score  shows  fluency  and  experience  ot  writing  and 
is  clearly  set.  Poliphonlcally  the  work  is  unpreten- 
tious.    It  Is  a  source   of  pleasure  to  bear  a   modern 
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work,  and  ono  li.v  u  l'nllfi)nilnn  composor,  wlilfh  com- 
bliuvs  lollimil  Kiiltily  with  sorlous  workiminslilp.  (In- 
(■Idiiulally.  thorn  la  a  llkollliood  that  llio  orcliestrnl 
Ovurtiiro  Impi'psalDiia  I'lom  a  Grooli  TraKcdy  by  Iho 
anmo  compost-r  win  ho  phiycd  by  Wallher  llonry  Uolh- 
well  and  Iho  I'hllharnioniu  OiThei^tra  probably  not 
later  tluiu  noxt  soason.) 

Mudanio  Ellzabolh  Uolhwell,  who  afforded  Los  An- 
golos  audlencea  much  Runulne  i)leasiire  when  appear- 
ing reeendy  with  Ihe  Philharmonic  Orchestra,  again 
exhibited  her  brilliant  teehnic  In  the  six  English,  Irish 
and  Scotch  folksongs  by  Beethoven,  assisted  by  Richard 
Uuhlig,  piano.  Mr.  Noack,  violin,  and  Mr.  Ferner,  cello. 
Madame  Uothwell's  clear  notes,  often  of  great  beauty, 
were  somewhat  marred  by  a  certain  vibrato.  Her  head' 
tones  tend  to  have  a  "sharp  edge"  and  the  diction  of 
the  English  text  was  bad.  She  introduced  at  times  an 
operatic  element  in  these  unaffected  artistic  songs  while 
endeavoring  to  lend  dramatic  life  to  them.  Her  audi- 
ence appreciated  her  work  most  decidedly.  Mr.  Buh- 
lig's  piano  playing  was  of  sympathetic  simplicity  in 
style. 


PACIFIC  COAST  MUSICAL  REVIEW 


CaliFornia  Federation  of  Music  Clubs 


SIGNIFICANT   MUSIC 


L.   A.    SYMPHONY    IN    POPULAR    CONCERT 

Miss    Winifred    Hooke    Scores    Success    as    Soloist    in 

Cesar   Franck's   Variations    Symphoniques — 

Excellent    Program   Greatly    Enjoyed 

By  BRUNO  DAVID  USSHER 
The  Popular  Concert  by  the  Philharmonic  Orchestra 
last  Sunday  afternoon  gave  Los  Angeles  another  oc- 
casion to  realize  that  there  is  much  excellent  musician- 
ship among  our  resident  artists.  The  solo  appearance 
of  Miss  Winifred  Hooke,  who  appeared  in  the  Variations 
Symphoniques  for  piano  and  orchestra,  by  Cesar 
Franck,  proved  this  eloquently.  Miss  Hooke,  who  came 
to  this  city  about  five  years  ago  from  England,  is  a 
splendid  exponent  of  French  music.  Her  style  of  play- 
ing, while  not  markedly  that  of  a  strong  musical  per- 
sonality, possesses  the  refined  tonal  qualities  and  ele- 
gance modern  French  music  demands.  On  the  other 
hand,  her  conception  o£  the  rather  contemplative  work 
was  clearly  defined  in  phrasing,  hence  distinctly  im- 
pressive. She  developed  pleasing  brilliancy  in  the  more 
animated  finale.  Her  tone  production  was  rich  and 
of  a  variety  that  revealed  refined  taste  and  well  con- 
sidered forethought.  She  was  recalled  seven  times  and 
honored  with  numerous  floral  gifts.  The  orchestra  un- 
der Walther  Henry  Rothwell  played  the  accompaniment 
with  finesse. 

The  entire  program  was  of  exceptional  brilliance, 
not  only  regarding  its  performance,  but  also  in  selec- 
tion. In  tact  it  was  a  great  program,  unusual  in  its 
musical  breadth  for  a  popular  concert.  Rimsky-Korsa- 
kow's  Scheherezade  found  a  congenial  interpretation 
which  roused  the  audience  to  great  enthusiasm.  This 
work  affords  the  first  chairman  of  the  various  instru- 
mental sections  ample  opportunity  lor  interesting  soli, 
among  which  those  of  Concertmaster  Noack  contrib- 
uted specially  to  the  success  of  the  concert.  The  per- 
formance brought  out  the  masterly  orchestration  of  this 
big  work,  which  particularly  in  the  elaborately  writ- 
ten, rhythmically  changing  last  movement  is  difficult 
for  leader  and  players.  After  hearing  the  Scheherezade 
Suite  for  the  third  time  in  five  weeks,  one  cannot  but 
detect  in  it  musical  trivialities,  though  sensuously 
beautiful,  appear  but  ot  surface  charm,  without  deeper 
appeal.  The  Death  March  from  Wagner's  Dusk  of  the 
Gods  gains  in  musical  and  mental  majesty  with 
every  hearing.  Yesterday's  playing  had  all  the  great- 
ness inherent  in  the  work.  It  is  a  wonderful  review 
of  Siegfried's  life  Wagner  sums  up  in  this  work. 
The  inclusion  ot  Brunnhilde's  love  song,  though  ab- 
breviated (from  the  last  scene  ot  the  music  drama 
Siegfried),  is  woefully  sweet  and  pathetic.  The  per- 
formance of  this  music  has  gained  in  grandeur  com- 
pared with  the  one  of  the  second  December  concert. 
The  closing  episode  had  more  ot  an  actual  finale  char- 
acter. Incidentally,  Stokowski  plays  the  music  ot  the 
closing  scene  ot  Goetterdaemmerung  following  the 
Death  Music  just  as  in  the  music  drama,  as  a  recent 
program  of  the  Philadelphia  Orchestra  indicates.  The 
Wagner  music  was  fittingly  included  in  the  program,  tor 
yesterday  was  the  anniversary  ot  Wagner's  death.  The 
Oberon  Overture  by  Weber  also  has  never  been  heard 
before  better  at  these  concerts,  so  that  the  concert 
became  an  outstanding  event  in  the  history  ot  the 
orchestra. 


The  first  concert  ot  the  Saslavsky  Chamber  Music 
Society  took  place  before  a  large  and  greatly  appre- 
ciative audience.  The  ensemble  consists  ot  Alexander 
Saslavsky  himself,  a  fine  exponent  ot  chamber  music 
Mrs.  Katie  Winter  Hall,  pianist,  and  Robert  Alter,  'cell- 
ist. Definite  judgment  about  the  new  ensemble  must 
be  reserved  as  only  time  will  bring  a  fully  satisfactory 
blending.  The  Mozart  Trio  No.  1  in  G  major,  the 
Double  Concerto  of  Bach's  tor  two  violins,  Beethoven's 
violin  and  piano  sonata  No.  5  in  P  major,  and  the  Saint- 
Saens  Trio  in  E  minor  opus  92  formed  the  pretentious 
program.  As  in  all  Saslavsky  perrormances  there  pre- 
vailed a  rejoicable  warmth  of  feeling  and  distinctive- 
ness ot  style  which  make  his  concerts  so  appealing.  He 
is  the  musical  power  in  the  trio.  Mrs.  Winter  Hall  pos- 
sesses considerable  teehnic  and  musical  routine,  though 
her  playing  was  slightly  dry,  maybe  on  account  ot  this 
being  "premiere"  night,  which  always  means  that  a 
certain  tension  exists.  Miss  Modesta  Mortensen  played 
the  "other"  fiddle  in  the  Bach  and  with  good  technical 
success.  The  'cellist,  Robert  Alter,  is  a  well  known 
musical  personality  to  the  readers  ot  the  Pacific  Coast 
Musical  Review  and  needs  no  further  introduction. 


By  MRS.  BESSIE   BARTLETT  FRANKEL, 
President 
The  Calltornia  Federation  of  Musical  Cluba,  a  co-or- 
dinate  branch   of   the   National   Federation   of   Musical 
( lubs,  has  the  following  announcement  to  make:     The 
National    organization    has    worked    the    past    twenty- 
eight    years    for    the    recognition    of   American    music, 
given    prizes   tor  American   compositions,    the   compos- 
er's  work    a   hearing,   assisted   the   young   professional 
artists   through    State,   District    and    National    contests, 
entertained  the  soldiers  in  the  cantonments  during  the 
past    war,   and    gave    them    thousands    ot   instruments; 
done    more    than    any   other   organization    to    establisli 
credits    for    music    in    the    schools,    is   now    organizing 
junior   and    juvenile    clubs    in    the    grammar   and   high 
schools.     The  children  of  today  are  the  adult  audiences 
ot  tomorrow  and  the  Music  Club  Federation  is  trying  to 
teach  the  American  public  that  there  is  no  better  way 
of   seeking  to   lift   the   average   appreciation   ot  music 
and  to  develop  the  cultural  side  of  the  American  peo- 
ple  than   by   forming   these   junior  and  juvenile    clubs 
and  teaching  the  young  people  to  like  the  best  in  music 
and  art.     Music  students  often  find  their  lessons  flat 
with    no    opportunity   to   share   their   joys   and    accom- 
plishments   with    others.     A   well   organized    and   well 
conducted  club  furnishes  just  the  stimulus  needed  to 
carry    the    work    along.      The    National    Federation    ot 
Musical  Clubs  has  issued  books  of  special  programs  for 
these   clubs.     Mrs.   Frances    Elliott   Clark   ot  Philadel- 
phia  is   author   ot   these   programs   and    they   may   be 
obtained     from    our    State     Chairman     ot     Education 
Charles  Wakefield  Cadman.    The  boys  and  girls  conduct 
their  own  meetings  which  gives  them  practice  in  par- 
liamentary proceedings.     The  aims   of  the  junior   and 
juvenile  music   clubs  is  to  reach  as  many  young  peo- 
ple as  possible,  in  an  effort  to  encourage  them  in  de- 
veloping and  expressing  a  love,  understanding  and  ap- 
preciation  ot  music    in   all    lines,    and   its   sister   arts 
drama,  literature,  drawing  and  the  dance.     These  clubs 
will  be  a  source  of  much  profit  to  those  who  partici- 
pate in  the  work  and  of  much  delight  to  the  parents 
and   teachers   who   realize   the   value    of   soliazing    the 
study  of  music.     Music  and  music  lessons  become  the 
most  important  part  of  the  play  and  communal  lite  ot 
the    child.     There    is   undoubtedly    a   reason   and   pur- 
pose tor  diligent  practice  tor  "does  not  the  club  want 
me  to  play  something  special  tor  a  special  program?" 

The  California  Federation  of  Music  Clubs  announces 
that  it  will  give  a  prize  ot  three  hundred  (?300)  dol- 
lars for  the  best  chamber  music  work,  trio,  quartet  or 
quintet  tor  strings  and  piano  in  three  or  tour  move- 
ments, written  by  a  California  resident  composer  Two 
things  are  absolutely  necessary.  First,  that  the  best 
most  experienced  writers  ot  music  among  our  California 
composers  enter  the  competition.  Second,  that  there  be 
a  rigid  adherence  to  the  highest  standard  of  excellence 
in  the  bestowal  ot  awards.  Therefore,  the  Committee 
ot  American  Music  of  the  California  Federation  of 
Music  Clubs  feels  justified  in  stating  that  unless  the 
manuscrips  meet  the  requirements  ot  a  prize  composi- 
tion as  to  excellency  and  superiority  and  have  the 
unanimous  vote  ot  the  judges,  the  awards  will  be  with- 
held. This  decision  is  made  only  to  inspire  our  com- 
posers to  greater  and  finer  work,  and  to  place  the  com- 
position above  question. 

The  competition  is  only  open  to  composers  who  have 
been  residents  ot  California  for  at  least  one  year  and 
who  are  citizens  ot  the  United  States.  The  prize  com- 
position will  be  published  and  given  a  public  hearing 
at  the  Fourth  Annual  Convention,  1922.  For  further 
information  as  to  conditions  address  Mr.  L.  E  Behy- 
mer.  Director  Philanthropic  Department,  Philharmonic 
Auditorium  Building,  Los  Angeles,  or  Mr.  George  Ed- 
wards, State  Chairman  American  Music  Committee 
14oD  Willard  street,  San  Francisco. 

The  judges  will  be  chosen  from  among  the  most 
prominent  persons  in  music  lite.  The  composition  sub- 
mitted must  not  have  been  published  nor  have  re- 
ceived public  performance. 

The  California  Federation  ot  Music  Clubs  also  offer 
a  prize  ot  twenty-five  ($25)  dollars  for  the  best  words 
submitted  tor  a  State  song.  The  librettist  must  be 
a  citizen  of  the  United  States  and  a  resident  ot  Cali- 
fornia tor  at  least  one  year  to  be  eligible.  The  prize 
poem  will  be  later  offered  tor  a  musical  setting  and  a 
prize  of  fifty  ($50)  dollars  offered  tor  the  best  settmg 
for  the  State  song.  The  poem  should  be  in  the  hands 
ot  the  committee  not  before  August  1st  and  not  later 
than  September  1st. 


By   ROSALIE    H0U8MAN 

Through  Ihe  courtesy  ot  Enoch  and  Sons  1  have  re- 
ceived a  splendid  collection  of  new  English  music,  and 
on  the  lists  are  a  number  of  names  unknown  as  yel 
over  here.  I  feel  It  quite  a  privilege  to  introduce  them 
to  the   West.  ; 

Most  of  us  have  been  accustomed  to  thinking  of  Eng- 
lish songs  as  sentimental  ballads,  and  often  of  Inferlo!' 
musical  quality  at  that,  That  is  still  true  in  some  case.i 
as  the  English  public  has  a  different  standard  from  our 
own  and  enjoys  its  trash  pretty  much  as  we  do  Jazz  jA 
spile  of  this,  there  is  a  growing  demand  there,  as  here 
for  finer  music,  and  the  English  composer  is  thoroughly 
awake  to  his  opportunity.  I  judge  that  he  takes  his 
art  more  seriously  than  we  do.  and  as  a  result,  he  hae 
given  us,  in  the  examples  I  have  to  hand,  real  art  works. 
The  Newer  English  school  of  which  one  has  heard  so 
much,  is  a  reality. 


Havergal  Brian  is  a  new  name  to  me  as  to  you.  i 
have  three  songs  for  medium  voice  which  in  the  choice 
ot  poems  are  distinctly  different  from  the  conventional!. 
And  in  every  other  way  he  shows  a  liberated  spirit), 
The  declamation  is  free,  the  tonality  as  well,  and  yet 
the  result  is  musically  satisfying.  Students  will  not  dQ 
these— they  demand  an  absolute  sense  of  interval,  the 
result  of  years  of  experience.  Yet  I  hope  they  will 
come  to  the  attention  of  serious  singers.  ' 

Landon  Ronald's  name  is  better  known,  as  he  is  a 
well  known  conductor  in  London  and  has  written  suc- 
cessful songs.  Four  Impressions,  which  I  have  before 
me,  set  to  poems  of  unknown  (to  me)  English  authors; 
will  surely  add  to  his  fame.  These  are  not  so  difficult 
to  grasp  as  Brian's,  and  have  a  decided  melodic  charm 
though  the  harmonic  dress  is  far  more  up-to-date  than 
in  any  ot  his  other  works.  At  Night  and  Constancy 
will  be  well  worth  doing,  ahd  will  please. 

Easthope  Martin  is  not  quite  such  an  unknown  name, 
as  Mme.  D'Alvarez  has  frequently  programmed  some, 
and  most  likely  will  do  one  when  in  the  West.  Here' 
are  five  poems  of  Masefield,  among  which  are  Cargoes 
and  Beauty,  the  most  beautifully  set  of  the  series.  Here 
we  have  an  art  song  ot  the  highest  type,  with  a  lovely,  . 
though  tree,  melodic  line,  and  the  mood  sustained  all 
through.  All  the  songs  are  extremely  modem  and  are 
the  work  of  a  serious  musician. 


I  am  quite  enthusiastic  over  the  four  Chinese'  lyrics 
ot  York  Bowen.  They  have  the  tinge  ot  the  Par  East, 
and  he  achieves  it  with  a  delightful  economy  ot  means. 
The  basis  ot  them  ail  is  the  five  note  scale,  and  he  uses 
it  differently,  and  rather  evokes  the  East  than  expresses 
it  directly.  I  Saw  the  Marsh  is  remarkable,  and  so  is 
the  whole  set. 


Arnold  Bax  is  the  Celtic  voice  in  English  music, 
giving  us  in  tones,  pictures  and  moods,  like  Yeats  does 
with  words.  The  folk  lore  of  old  Ireland  is  to  him  a 
living  thing,  and  it  is  the  fountain  head  ot  much  of  his 
inspiration.  I  saw  some  ot  his  settings  of  Fiona  Mc- 
Leod  a  year  ago,  now  I  have  three  poems  by  Housman 
of  Shropshire  Lad  fame,  and  Sheila  McCarthy.  These 
are  not  so  Celtic  as  other  things,  yet  there  is  an  un- 
mistakable flavor  just  the  same.  It  is  in  Lullaby  that 
he  has  reached  his  best  of  these  three.  There  is  a 
fluent  musical  line,  a  harmonic  richness  here  that  is 
good  to  know,  and  unless  I  am  very  much  mistaken, 
Bax's  name  is  one  of  the  few  at  the  top  in  English 
music  today.     It  is  well  worth  remembering. 

John  R.  Heath  has  three  unconventional  love  songs 
to  poems  ot  Mary  Dowdall  which  are  most  interesting. 
They  strike  an  individual  note,  and  the  only  comparison 
I  can  make  is  that  the  present  day  Russian  music  has 
influenced  them  slightly.  They  are  colorful,  spon- 
taneous, and  will  grow  more  into  one's  musical  con- 
sciousness on  further  acquaintance.  I  can  heartily 
recommend  them.    They  are  issued  for  high  voice  only. 


Samuel  Gardner,  the  young  American  violinist;  who 
IS  rapidly  forging  his  way  to  great  fame  through  the 
medium  ot  his  playmg  art  as  well  as  through  his  highly 
praised  compositions,  will  give  a  recital  in  the  Colonial 
Ballroom  of  the  Hotel  St.  Francis  on  Tuesday  after- 
noon, March  1st,  as  the  fifth  and  concluding  event  of 
the  Alice  Seckels'  Matinee  Musical  Series. 

Gardner  has  recently  created  much  comment  through 
his  conducting  with  the  various  leadmg  symphony  or- 
chestras ot  the  East  his  suite  called  New  Russia.  It 
is  said  to  be  the  most  beautiful  symphonic  poem  yet 
composed  by  an  American  and  the  foremost  Eastern 
critics  have  classed  it  with  the  world's  master  works 
Gardner  is  a  splendid  musician  in  every  way  and  a  most 
interesting  recitalist,  and  music  lovers  who  hear  him 
will  be  delighted  with  his  charm  and  talent. 
* 

The  Pacific  Coast  Musical  Review  is  the  only  paper 
on  the  Pacific  Coast  that  covers  the  entire  musical  field 
Subscriptions  $3,00  per  year  in  advance. 


Sudden  Light  of  Julius  Harrison,  to  a  Rossetti  poem, 
is  a  big  song  for  medium  voice,  which  will  repay  serlons 
study.  I  have  some  Interesting  piano  music  of  his  to 
discuss  later.  The  three  songs  of  Joset  Holbrooke  are 
the  cream  of  the  collection,  and  that  is  why  I  have  left 
them  to  the  last.  Their  first  claim  to  distinction  is 
that  they  are  written  with  a  string  quartette  accom- 
paniment, (ad  lib.),  as  well  as  having  a  piano  back- 
ground. This  is  in  itself  arresting,  and  speaks  volumes 
for  his  musical  freedom  ot  thought.  The  combination 
is  skilfully  blended,  and  will  sound.  It  is  surprising 
that  more  musicians  have  not  availed  themselves  of 
this  fascinating  coloring  before.  There  is  room  for  the 
voice  in  ensemble  music,  and  it  takes  a  mighty  skilful 
and  thorough  musician  to  do  it.  I  wish  more  Americans 
would  see  its  possibilities.  Holbrooke,  whom  I  knew 
only  tor  his  piano  music,  has  been  most  successful  in 
these,  and  does  not  make  the  mistake  of  treating  the 
voice  as  an  instrument,  but  gives  a  free  vocal  line  as 
part  of  the  picture.  I  would  love  to  hear  them  with 
the  tenor  voice. 


WESTERN  SINGERS 

(Co-operative   Opera  Company) 

Sorosis  Hall.     Tickets  SO  cents 

Tuesday  and  Friday  evenings  at  8:30 
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Celebrate  Washington's  Birdthay    »»y  kivihb  an  onera  for  >«iinB  pe«iiic 
WHEN   WASHINGTON   WAS  A   BOY— Words  and   music   by  John    Mokrejs 

Price  $1.00 

A   uumIpoI   piny  drplctluf;  the  cnNtoniN  nnd   fhorurterw  «f  old  fotiMilnl    llniPM.      It 
In   nplrUetl    In    oclloii,    and    Iihh   n   %vlde    vnrletj-   of  moIon.   iluctH   niid   choraHen,    In- 
eluding:  a  Cnke  \Valk  nnd  n  Mnrchinit;  Sons*     For  SrhoolK,   C'tiurcbeN  nnd  Clubn. 
Published    by    CLAYTON    F.    SUMMY    CO..    CHICAtiU,    nnd    for    hiiIc    by 
lleury   GrobCi    1^15   Kenruy    St.,    Snii    FrnuflNi-o 


orfe: 


CronJ  Prix,  Pari* 

#  Grand  Prist,  St.  Louim 
HE  richness,  evenness,  depth  and 
charm  cf  Baldwin  tone  cannot  be 
duplicated.  Only  with  the  Bald- 
win Piano  can  it  be  produced  be- 
cause  only  the   Batdwin  has  the 

acoustic  properties  capable  of  its  develop- 
ment. Those  who  approach  the  selection  of  a 
piano  unprejudiced  and  with  open  mind  find 
the  Baldwin  a    revelation. 

II  yon  are  lnl«rMt«4  ■■  the  pnr«hMe  af  %  t*Mi  hirh- 
trade  piano,  Irt  Ba  tall  yon  Bbaat  the  BttrMtlva  affer  «• 
ftr*  «ew  MaklsK. 

^hef  altlTOin|iano  ($orapany 

310  Sutter  St.         San  Francisco,  Cal 


Another 

Metropolitan  Star 

Endorses  SOLOELLE 


Jomelli 
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Formerly  leading  scpiaro  cflhe  Metro- 
politan Opera  Company,  Covent  Garden, 
London  and  Royal  Opera  Company  of 
Paris  and  Brussels  —  an  internationally 
recognized  vocal  instructor 


The  San  Francisco  Savings  and  Loan  Society 

SAVINGS       (THE    SAN    FRANCISCO    DANK)       COMMERCIAL 
S2<l  CallfomU   Street,  San  Franel«co,   Cal. 

Member  of   the   Federal    RenerTC    Syxtem 
Member  of  the  Aaaoclated   Savlnsa  Bankp   ot  San   Franclaco 

MISSION  BRANCH,  Mlaalon  and  21at   Streeta 

PARK-PIIKSIDIO   DISTRICT   BRANCH,   Clement   and   7th    Ave. 

RAIGHT  STREET  BRANCH,  Halght  and  Belvedere  Streeta 

DECEMBER  Slat.  1920 

Assets    »0».878.147.01 

Deposits  08,:t»8,H7.01 

Capital  Actually  Paid   Up  1,000,000.00 

Reserve  and  Contingent  Funds  3,540,000.00 

Employees"    Pension    Fund    343,530.8S 

OFFICERS — JOHN  A.  BUCK,  President;  GEO.  TOURNT.  Vice-President  and 
Manager;  A.  H.  R.  SCHMIDT,  Vice-President  and  Cashier;  E.  T.  KRUSE,  Vice- 
President;  A.  I!.  MULLER.  Secretary;  WM.  D.  .NEWHOU.SE.  Assistant  Secrc-taiy; 
WILLIAM  HERRM.^NN,  GEO.  SCH.\MMEL,  G.  A.  BELCHER.  R.  A.  LAUENSTIOIN. 
Assistant  Cashiers;  C.  W.  HEYER,  Manager  Mission  Branch;  W.  C.  HEYER, 
Manager  Park-Presidio  District  Branch;  O.  F.  PAULSEN.  Manager  Haight  Street 
Branch;  GOODFELLOW.    EELLS.    MOORE    &    ORRICK.    General    Attorneys. 

BOARD  OF  DIRECTORS— JOHN  A.  BUCK,  GEO.  TOURNY,  E.  T.  KRUSE. 
A.  H  R.  SCHMIDT,  I.  N.  WALTER,  HUGH  GOODFELi/)W.  A.  HAAS.  E.  N. 
VAN   BERGEN.   ROBERT  DOLLAR.   E.   A.   CHRISTENSON,   L.   S.   SHERMAN. 


Writes  of  the 


GREENWICH    VILLAGE    FOLLIES 


The  Greenwich  Village  Follies,  de- 
scribed as  a  revusical  comedy  ot  lite  in 
New  York's  Quartier  Latin,  will  open  a 
limited  engagement  at  the  Curran  Theatre 
on  next  Monday  evening.  The  revue  has 
a  unique  history.  It  had  its  premiere  in 
the  little  Greenwich  Village  Theatre  in 
the  dead  heat  of  July  in  1919.  Its  suc- 
cess with  the  distinctly  village  following 
was  immediate.  Then  the  visitor  to  New 
York  and  the  patrons  of  the  nearby  sum- 
mer resorts  began  to  flock  to  it.  Over 
night  it  became  the  vogue  ot  smart  audi- 
ences. A  larger  theatre  in  the  uptown 
section  became  necessary,  but  the  late 
actor's  strike  postponed  any  action.  For- 
tunately for  this  unusual  revue,  its  man- 
agers succeeded  in  keeping  out  of  the 
tempest,  and  the  "Follies"  proved  to  be 
the  only  show  in  New  York  not  closed 
by  the  Equity  managers.  At  the  conclu- 
sion of  the  strike  it  moved  to  the  Nora 
Bayes  Theatre  in  the  "roaring  forties" 
where  for  seven  months  it  was  the  toast 
of  both  the  naive  and  sophisticated. 

While  the  general  structure  of  the 
piece  follows  the  conventional  lines  of  a 
typical  revue,  the  treatment,  accompani- 
ment and  investiture  are  anything  but 
conventional.  Its  creators  have  made 
radical  departures  in  the  matter  of  scen- 
ery. Sweeping  waves  of  rich  drapes  and 
gorgeous  tapestries  have  replaced  the 
traditional  paint-daubed  wooden  and  can- 
vas structures.  Again,  the  twenty  fa- 
mous artists'  models,  a  hand-picked  se- 
lection from  the  studio  area  ot  Manhat- 
tan, have  displaced  the  proud  optical  po- 
sition   heretofore    held    by    the    much- 

Dr.  Maxim  De  Grosz 

CONDUCTOR 
Rialto  Theatre  Concert  Orchestra 


rehearsed  chorus  girl.  Lighting  plays  a 
striking  role  in  the  exploitation  of  this 
Bohemian  revel.  No  less  than  eight  mas- 
ter electricians  are  required  to  operate 
the  many  and  varied  lights  that  set  off 
the  antics  of  the  players. 

Now  in  its  nineteenth  week,  the  Follies 
comes  to  San  Francisco  with  the  same 
company  ot  players  and  witli  the  identi- 
cal production  which  created  such  a  pro- 
fessional furore  in  New  York  and  Chi- 
cago. Conspicuous  among  its  featured 
players  are  James  Watts,  "petticoat  par- 
odist"; Ted  Lewis,  the  jazz  king,  with  his 
"laughing  trombones";  Al  Herman,  "lac- 
quered laugh-maker";  Sylvia  Jason,  Ver- 
na  Gordon,  Hickey  Brothers,  Jane  Car- 
roll, Irene  Olsen,  Emilie  Fitzgerald,  War- 
ner Gault  and  Mabelle  Jannay. 


THE    1921    BACH    FESTIVAL 


Bethlehem,  Pa.,  Feb.  12. — Dr.  J.  Fred 
Wolle,  conductor  of  the  Bach  Choir  ot 
Bethlehem,  has  announced  the  program 
for  the  1921  Bach  Festival  to  be  held  at 
Lehigh  University  on  Friday  and  Satur- 
day, May  27  and  2S,  The  works  to  be 
sung  are  as  follows:  Friday,  May  27, 
4  p.  m.  Cantata:  The  Sages  of  Sheba; 
Suite  in  D,  No.  3 — Overture:  Air:  Ga- 
votte: Bourree:  Gigue;  The  Ascension 
Oratorio.  Friday,  May  27,  8  p.  m.,  Motet: 
Come,  Jesu.  Come;  Suite  in  C — Overture: 
Courante:  Gavotte:  Forlane  (Danza  Ve- 
neziana)  Menuetto:  Bourree:  Passepied; 
Cantata,  Praise  Thou,  Jerusalem,  The 
Lord;  Saturday,  May  28.  1:.')0  p.  m.,  Mass 
in  B  Minor,  Kyrie  and  Gloria;  Saturday, 
May  28,  4  p.  m.,  Mass  in  B  Minor,  Credo 
to  End. 

M.  ANTHONY  LINDEN 

FAMOUS    FLVTE    VIRTCOSO 

Now  Conducting-  Ilia  Artist  Ensemble  In  a 

Series   of   Entre   Acte  Concerts   at   the 

Ye    Liberty  PiaThoaae,   Oakland 


SOLOELLE 

The  Tone- Coloring  Solo  Player-Piano 


"The  Soloelle — a  most  magnificent  and  artistic  instrument 
— a  player  piano  that  really  permits  those  who  have  a  love 
of  music  in  the  heart  to  produce  music  that  is  honestly 
artistic  and  colorful — a  player  piano  that  gives  the  singer 
a  skilled  accompanist  at  home."  K_^        y/ 


The  Soloelle  enables  you  to  put  into  music  your  own  individu- 
ality— your  own  soul. 

The  music  produced  by  the  Soloelle  is  far  superior  to  any  music 
produced  by  any  other  player  piano— it  is  without  parallel — i* 
is  the  only  player  piano  pronounced  a  super-instrument  by 
great  singers  and  musicians. 

Hear  and  play  the  Soloelle  before  you  buy  ANY  Player 
Piano. 

Price,  $740  to  $1650 
ConOenient  terms  Other  irutruments  in  exchange 


26  O'Farrell   Street  2460  Mission  Street  535  14th  Street 

San  Francisco  San  Francisco  Oakland 

321    Sixth   Street  121  N-  1st  Street 

Richmond  San  Jose 


Exclusive  Knabe  Dealers 


Licensed  Soloelle  Dealers 
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NEW    YORK    BUSY    WITH    GREAT    MUSIC    EVENTS 

Chicago    Grand    Opera    Company,    Metropolitan    Opera 

Company,   and    Many    Artists    Keep    Metropolis 

Busy   With   Important  Engagements 


PACIFIC  COAST  MUSICAL  REVIEW 

OvBi'liire,    111    ovGiy    way    a    memorable    concert,    re- 
peated the  next  afternoon. 


By  ROSALIE   HOUSMAN 

New  York,  Fobniary  7,  1921. 

When  Titio  KutTo  mndp  his  first  appearance  on  Sat- 
urday evcniiiK.  January  20lh,  in  the  role  of  Uigoletto,  he 
had  a  royal  welcome,  and  responded  to  his  audience 
with  a  superb  performance.  With  him  were  Schipa,  a 
sweet-voiced  and  sympathetic  tenor,  and  Florence  Mac- 
beth, of  whom  we  are  all  proud.  In  spite  of  all  notice 
to  the  contrary,  on  the  printed  programs,  the  final  Ven- 
detta duet  of  the  third  act  had  to  be  repeated,  and  I 
think  Miss  Macbeth  deserved  the  great  applause  she 
shared  with  Ruffo. 

There  were  other  worthy  events  at  Hammerstein's 
old  theatre.  Mme.  Galli-Curci  reappeared  on  Monday, 
the  31st,  in  Lucia.  Of  course  there  wasn't  even  breath- 
ing room  left,  so  filled  with  admirers  was  the  Man- 
hattan. The  Mad  Scene  got  its  repetition  after  insist- 
ent applause,  and  on  the  whole,  everyone  agrees  that 
Madame  was  In  excellent  voice,  and  acted  most  sym- 
pathetically. Rosa  Raisa  in  the  Jewels  of  the  Ma- 
donna of  Wolf-Ferrari,  headed  a  well-balanced  cast,  in 
which  Forest  Lament  and  Rimini  shared  the  honors 
with  her.  The  music  of  this  opera  has  been  heard  out 
West,  and  is  of  the  Mascagni  variety.  The  opera  serves 
as  an  excellent  vehicle  tor  the  star,  and  that  alone 
seems  to  Justify  its  re-establishment  in  the  repertoire. 
Othello  also  has  come  back,  and  the  new  tenor,  Charles 
Marshall,  an  American  from  Maine  (who  has  had  Ital- 
ian successes),  was  in  the  name  part.  I  hear  he  has 
an  excellent  stage  presence,  and  a  most  unusual 
voice.  The  cast  was  glorious,  and  Raisa  and  Ruffo  were 
the  bright  lights.  It  is  good  to  have  it  done  again, 
as  it  Is  the  best  opera  Verdi  wrote  and  Italy  had  pro- 
duced, till  we  got  Montemezzi's  Love  of  Three  Kings. 
Garden  has  given  us  Thais  and  Carmen.  We  are  to 
hear  Galli-Curci  soon' again.    Who  desires  more? 

The  Metropolitan  has  had  a  week  of  repetitious,  with 
a  special  Thursday  matinee  of  Louise,  with  Miss  Farrar, 
on  February  3rd.  The  important  affair  of  the  week,' 
outside  of  Miss  Bori  back  again  in  her  exquisite  por- 
trayal of  Flora  in  Love  of  Three  Kings,  was  the  revival 
of  Lohengrin  in  English.  The  opera  was  under  the  di- 
rection of  Bodansky,  who  read  the  score  beautifully. 
The  scenes  were  new  and  of  dignified  beauty.  The 
cast  was  superb— there  has  never  been  a  finer  one  for 
this  opera.  Sembach  was  in  the  title  role,  singing  with 
noble  style  and  splendid  diction,  overcoming  almost  all 
the  diflJeulties  of  English.  In  Florence  Easton  we 
have  the  ideal  Elsa,  glorious  in  voice,  in  musical  feel- 
ing, and  every  word  crystal  clear  and  vocally  beauti- 
ful. Excellent,  too,  in  every  detail  was  Whitehill's  Tel- 
ramund,  and  his  singing  of  our  native  tongue  was  also 
a  thing  of  distinction  and  beauty.  I  found  Mme.  Mat- 
zenauer  less  easy  to  follow,  as  Ortrud,  though  her  dark 
and  sinister  interpretation  of  the  role  was  in  keeping 
with  tradition.  It  was  in  every  way  a  superb  perform- 
ance, and  the  music  was  soul-satisfying,  as  a  very 
crowded  house  testified.  To  Miss  Easton,  however, 
belong  the  stellar  honors,  which  were  accorded  her. 

To  chronicle  the  week's  other  musical  happenings, 
let  me  first  speak  of  the  New  York  Symphony's  pro- 
gram, when  the  recently  played  London  Symphony  of 
Vaughn  Williams  was  again  heard.  Guy  Maier  and 
Lee  Patterson  were  the  assisting  artists,  in  Mozart's 
concerto  tor  two  pianos,  and  were  at  one  in  their 
splendid  performance.  Brahms'  Academic  Overture 
completed  the  program. 


Mme.  Samaroff  gave  her  second  Beethoven  sonnto 
rocltnl,  playing  the  five  next  in  succession— Op.  10  No 
:i;  Op,  14,  No.  2;  Op.  10,  Nos.  1  and  2,  and,  as  a  finale] 
the  Pathetique  in  C  minor.  Her  work  is  so  musically 
satisfying  and  her  interpretations  clarity  itself.  All 
the  Inner  details  are  nicely  balanced,  the  subtle  touches 
of  dynamics  and  rhythm  beautifully  felt.  It  Is  a  privi- 
lege to  hear  her,  and  to  know  that  a  large  audience 
shared  the  pleasure.  How  she  must  love  Beethoven's 
works,  to  play  them  so  sympathetically! 

Thursday  was  a  very  full  day  of  the  best  of  music. 
In  the  morning  at  the  concert  in  aid  of  the  Diet 
Kitchen,  and  kindred  charities,  Florence  Easton  sang 
two  groups  of  songs,  as  always,  with  fine  phrasing  and 
impeccable  English.  George  Meader,  the  tenor,  did  the 
Liebeslied  of  the  Walkure  in  German,  besides  a  group 
of  songs,  and  at  the  end,  he  and  Mme.  Easton  joined 
in  a  duet  from  Mephistopheles.  The  program  opened 
with  Chopin,  played  by  B.  Robert  Schmitz,  and  the 
A  flat  polonaise  was  particularly  stirring.  In  the  mod- 
ern French  music  that  came  later,  mention  should  be 
made  of  the  Jeux  d'eaux  of  Ravel,  which  he  plays  with 
the  most  fluid  tone  color  I  have  ever  listened  to.  I 
know  no  one  who  approaches  him  here.  There  was  a 
most   enthusiastic   audience,   and   much  applause. 


music  that  has  been  arranxcd  by  DeciiiH  Taylor  In- 
cluding his  (Jhambered  NautlluH,  which  Ijbh  been  per- 
formed by  the  Schola  Cantorum  of  New  York  City  the 
Schumann  Club,  the  University  Heights  Choral  Society' 
and  the  Denver  Chorus.  As  a  Callfornlan  and  a  music 
over,  1  sincerely  hope  that  nothing  will  be  left  undone 
by  the  people  of  San  Francisco  to  make  the  chorus 
possible,  from  the  practical  point  of  view 

1  could  say  a  good  deal  of  Mr.  Stephens  himself  and 
his  unusually  slriklng  personality,  but  he  asked  me  to 
be  extremely  conservative,  so  1  have  limited  this  to 
comments  upon  his  work  only  as  it  pertains  to  his 
California  season. 


In  the  historic  cycle  we  have  reached  Italy,  and  Mr. 
Damrosch  gave  us  a  representative  program  on  Thurs- 
day afternoon,  at  Carnegie  Hall.  We  heard  charming 
arrangements  of  old  music  by  Resphegi,  as  well  as  his 
ever  refreshing  Fontane  di  Roma,  Sinigallia's  La  Ba- 
ruffe,  Chiozotte  overture,  Casella's  Venetian  Convent 
Suite  (a  delightful  thing),  and  de  Sabata's  Juventus, 
which  was  also  on  the  Toscanini  programs.  It  is  splen- 
did to  hear  so  much  fine  music,  coming  out  of  operatic 
Italy,  and  proves  to  us  that  symphonic  music  is  again 
active  south  of  the  Alps. 


Nelson  Illingsworth,  an  Australian  baritone,  gave  at 
his  third  recital  of  the  season  the  complete  Winter 
journey  of  Schubert,  with  the  splendid  support  of 
Bos  at  the  piano.  It  was  quite  like  the  old  days 
when  Wullner  and  Bos  gave  us  similar  pleasure.  The 
concert  was  well  attended  and  enjoyed. 


The  same  evening  the  Boston  orchestra  again  vis- 
ited us,  and  as  a  novelty  we  heard  Franck's  Les  Jinns, 
a  symphonic  poem,  in  which  the  piano  has  a  share 
not  as  soloist,  but  instrumentally.  The  difiicult  and 
self-effacing  role  was  brilliantly  done  by  Robert 
Schmitz,  whose  clear  and  colorful  tone  carried  to  the 
upper  reaches  of  Carnegie  Hall.  Beethoven's  first 
symphony  was  clearly  read,  but  the  orchestra  was 
more  responsive  in  Debussy's  La  Mer,  which  came 
later.  Liszt's  Tasso  rounded  out  a  well-balanced  pro- 
grams and  orchestra  and  conductor  shared  in  the 
well-earned  applause. 


Duci  de  Kerekjarto,  that  phenomenal  violinist  of 
whose  splendid  work  I  have  already  written,  was  the 
soloist  at  the  Sunday  evening  Metropolitan  concert 
playing  the  Mendelssohn  Concerto,  and  he  was  wildly 
applauded.     He  is  one  of  the  season's  great  successes. 

The  Philharmonic  Orchestra,  at  Carnegie  Hall,  played 
a  concert  of  favorites:  Beethoven's  Eighth  Symphony 
and  the  Tschaikowsky  Pathetique  were  the  big  num- 
bers, and  the  Leonore  Overture  No.  3  and  a  Bach  num- 
ber completed  a  delightful  afternoon. 

Alexander  Schmuller,  the  violinist  who  has  appeared 
with  Mengelberg  as  soloist,  gave  his  own  concert  Tues- 
day afternoon  at  Aeolian  Hall.  Here  again  he  and 
Mengelberg  co-operated  in  a  senate  of  Locatelli '  in 
which  the  famous  conductor  played  the  piano  part  on 
a  piano  arranged  to  imitate  the  harpsichord  The 
work  was  delightful,  and  its  performance  a  thing  of 
joy.  Mr.  Bos  was  the  accompanist  for  the  other  music. 
The  Mendelssohn  concerto,  played  with  noble  phrasing 
was  followed  by  two  unaccompanied  things  o£  the  late 
Max  Roger,  one  an  aria,  the  other  the  sonate,  op  42 
Mr.  Schmuller  made  them  most  interesting.  Of  course 
there  were  shorter  things,  but  it  was  in  the  above  that 
he  made  his  greatest  impression. 


Friday  gave  us  two  important  affairs,  the  American 
debut  of  Cora  Chase  as  Gilda  at  the  Metropolitan 
Opera  House,  and  Cyril  Scott's  second  program  of 
his  own  music  at  Aeolian  Hall.  In  this  he  again  had 
the  assistance  of  Mme.  Gauthier,  in  whom  he  has  an 
Ideal  interpreter.  The  sonate  was  the  important  work 
of  the  afternoon,  and  though  I  have  heard  Grainger 
do  it  before,  I  found  it  almost  impossible  to  follow 
I  sensed  no  definite  thematic  development  of  any 
kind,  though  one  could  hear  the  three  movements 
as  such  clearly  enough.  The  very  material  seemed 
distorted,  and  extremely  restless.  If  that  is  what 
Mr.  Scott  wished,  he  was  in  this  very  successful— 
I  am  not  sure  of  it.  I  much  prefer  his  shorter  piano 
music,  which  have  charm  and  imagination,  and  a 
distinct  personality.  Of  his  songs  I  can  heartily  rec- 
ommend the  Sleep  song  and  Where  be  going,  to 
serious  artists — the  piano  music  is  too  well  known 
to  differentiate,  as  it  is  all  worthy  of  attention. 

Winifred  Bryd  gave  her  annual  recital,  boldly  be- 
ginning with  a  Debussy  group  which  she  played  ex- 
ceedingly well.  Her  Danse  de  Puck  was  a  delight 
and  I  hope  many  people  in  the  West  could  hear  and 
know  this  whimsical  and  charming  music.  Three 
Chopin  preludes,  a  group  of  Liszt,  and  shorter  pieces 
were  also  played,  with  a  lot  of  encores  tagged  on,  for 
an  audience  loth  to  let  her  go.  Miss  Bryd  is  from 
Oregon,  and  plays  with  real  Western  freedom  We 
should  all  be  proud  of  her. 


A  Chat  With  Robert  Schmitz 
Robert  Schmitz,  the  French  pianist,  paused  just  long 
enough  in  between  his  many  trips  to  give  me  a  half 
hour,  and  to  talk  about  his  teaching  principles.  Mr 
bchmitz  has  had  the  busiest  season  since  he  came  over 
to  us  from  France.  He  Is  rapidly  being  recognized  as  a 
remarkable  interpreter  of  the  modern  composers'  in- 
tentions, and  also  (which  can  not  be  stressed  enough) 
for  his  sterling  playing  of  Bach.  Philip  Hale,  Boston's 
tanious  critic,  wrote  that  his  playing  was  a  revelation 
m  brilliance  of  technic,  clarity  and  beauty  of  tone,  and 
in  sensitiveness  to  the  composer's  ideals.  There  were 
other  equally  splendid  notices  from  Philadelphia,  where 
he  played  the  Tschaikowsky  concerto,  from  Boston 
where  he  has  been  soloist  with  the  orchestra  four  times 
already  this  season,  and  also  in  New  York,  the  only 
soloist  of  their  New  York  programs. 

Mr.  Schmitz  has  always  been  a  champion  of  the  new 
and  interesting  in  music.  It  is  worth  remembering 
that  he  was  the  first  to  play  Schonberg  in  Paris  in 
pre-war  days,  and  also  Debussy  in  Munich.  This  is 
just  another  proof  of  his  open-mindedness,  as  he  has 
introduced  a  number  of  fine  American  things  to  us 
as  well  as  the  works  of  modern  Prance.  He  has  done 
Carpenter's  Concertino  in  Paris  and  recently  Sowerby's 
with  Damrosch. 

But  he  interested  me  most,  as  an  exponent  of  new 
and  scientific  principles  in  teaching.  I  had  been  meet- 
ing a  number  of  prominent  teachers  here,  some  of 
whom  have  come  from  all  parts  of  America,  to  study 
with  him,  and  it  was  about  those  that  I  ventured  to 
question  him.  He  told  me  of  various  experiments  lie 
had  made  with  French  engineers,  and  also  with  our 
own  Edison,  in  the  delicate  matter  of  tone  production 
and  tone  color.  Every  point  he  made  with  me  he 
illustrated,  and  proved  it  to  be  based  on  natural  law— 
a  wonderful  use  of  scientific  fact  and  musical  princi- 
ples. With  an  understanding  of  these  ideas  one  has 
the  infinite  color  possibilities  of  the  instrument  at  his 
command,  and  an  increased  palette,  needed  in  the  in- 
terpretations of  the  modern  composers'  intentions. 

Mr.  Schmitz  told  me  of  master  classes  which  he  has 
held  m  New  York  and  Chicago  with  great  success,  and 
he  also  has  given  talks  on  general  musical  principles 
which  are  of  the  utmost  value  to  the  pianist  and  to  all 
interested  in  things  musical.  I  heard  a  series  at  the 
Ritz  last  year,  and  in  these  conferences  gained  a 
wider  insight  into  new  and  old  than  I  had  had  pre- 
viously. 

I  should  have  wanted  to  stay  much  longer,  but  busy 
pianists  are  on  the  run,  and  I  regretfully  thanked  Mr 
Schmitz  and  left. 


Personal  Items  of  Interest 

At  the  recent  thirtieth  anniversary  luncheon  of  the 
Harlem  Philharmonic,  which  was  held  in  the  large 
ballroom  of  the  Waldorf-Astoria,  Miss-  Lotta  Madden, 
Rafael  Diaz  and  little  Mathilda  Locus  were  the  soloists. 
Mr.  Diaz  sang  several  operatic  airs  and  delighted  his 
hearers  specially  with  his  Spanish'  things.  Little  Miss 
Locus,  who  is  about  fourteen  and  hails  from  Los  An- 
geles, is  the  most  unusual  child  pianist  I  have  heard 
in  a  long  time.  I  understand  she  is  under  the  guid- 
ance of  Alexander  Lambert;  certainly  there  is  no  one 
more  fitted  to  guide  her  than  he.  She  has  already  ap- 
peared with  Bodansky,  and  has  a  brilliant  future  ahead. 
Her  audience  went  wild  over  her.  But  to  Miss  Mad- 
den went  the  honors  of  the  day.  She  was  in  glorious 
voice,  which  thrilled  even  the  dignified  club  audience. 
She  chose  a  French  and  later  an  American  group,  and 
in  songs  like  Duparc's  Chanson  Triste,  and  Clough- 
Leighter's  Mid -Rapture,  her  clear  enunciation  and  dra- 
matic fervor  quite  won  her  hearers.  All  in  all,  it  was 
a  most  enjoyable  celebration. 


What  an  ovation  was  Mengelberg's  on  Tuesday  eve- 
ning, after  his  glorious  reading  of  the  Strauss  Helden- 
leben  Score!  I  have  read  that  it  is  dedicated  to  him 
and  perhaps  that  is  an  added  reason  why  he  should 
play  it  so  movingly.  He  renews  it  for  us  in  many 
ways.  It  IS  like  walking  an  accustomed  path  with 
one  you  love,,  and  seeing  the  old  view  with  new  eyes 
No  wonder  the  house  arose  as  one,  and  cheered  to  the 
echo.  It  was  gripping,  moving  beyond  words  One 
felt  the  joys  and  tears— it  choked  you  with  its  pain 
There   was   also   the    Debussy    Faun   and   the   Leonore 


Percy    Rector    Stephens'    Activity 

Since  the  concert  of  the  Schumann  Club  at  the  Aeol- 
ian Hall  I  have  had  a  brief  interviey  with  Percy  Rector 
Stephens  who,  as  the  New  York  critics  say,  conducted 
with  "marked  skill  and  success."  I  have  told  you  of 
the  concert  and  of  its  delightfully  artistic  program, 
but  since  I  have  talked  with  Mr.  Stephens  I  wondered 
If  San  Francisco  singers  realize  the  possibilities  of  a 
music-fest  in  the  coming  of  Mr.  Stephens  this  summer. 

He  told  me  of  his  plans,  and  it  it  is  possible  to  se- 
cure him  to  conduct  a  chorus  there,  it  would  undoubt- 
edly mean  more  to  San  Francisco  music  than  can  he 
realized  without  hearing  the  Schumann  Club  under  Mr 
Stephens'  direction.  The  Brooklyn  Eagle  says  of  the 
club:  "The  Schumann  Club  stands  head  and  shoulders 
above  the  other  all-women  organizations,  not  only  for 
the  dignity  of  its  programs,  but  also  because  of  the 
natural  endowment  of  its  individual  members  and  for 
its  possession  of  the  finer  qualities  of  concerted  work. 
Mr.  Stephens  has  succeeded  in  building  an  organiza- 
tion of  which  he  may  be  genuinely  proud. — W.  B.  M" 

Mr.   Stephens  would   bring  with   hun   the   delightful 


It  is  with  keen  pleasure  that  I  am  reporting  on  the 
ovation  accorded  to  Charles  Cooper  at  Columbia  Uni- 
versity on  Thursday  evening,  February  3rd.  He  played 
in  joint  recital  with  Herbert  Dittler,  violinist,  in  a 
splendid  program.  The  auditorium  was  packed.  Be- 
sides an  impressive  reading  of  the  funeral  march  the 
sonate  of  Chopin,  there  were  two  groups,  one  of  Chopin, 
whose  sense  of  beauty  and  poetry  Mr.  Cooper  is  so 
well  fitted  to  express,  and  one  of  Scarlatti  and  Sgam- 
batti.  Of  course  there  were  encores,  and  throughout 
a  keenly  interested  and  enthusiastic  audience. 
♦- 

The  Joseph  George  Jacobson  Club  held  their  last  meet- 
ing on  January  31st.  The  next  meeting  will  be  on  Feb- 
ruary 28th  at  Sorosis  Club  Hall.  Those  wishing  to  at- 
tend should  send  their  address  to  the  Secretary,  Mrs 
A.  Backer,  2712  California  St.  The  program  will  be  as 
follows:  Sonata -aviozart).  Myrtle  Harriet  Jacobs;  Pre- 
lude C  sharp  minor  (Rachmaninoff),  Prelude  D  minor 
(Mendelssiohn),  E.  R.  Summ;  Sonatina  (dementi) 
Scene  de  Ballet  (Schuett),  Florence  Reed;  Concerto 
D  minor  (Mozart),  Marian  Cavanaugh;  Impromptu  A 
flat  (Schubert),  Murmuring  Zephyrs  (Jensen),  Gladys  . 
Wilson;  Sonata  Pathetique  (Beethoven),  Polonaise 
(Chopin),  Elsie  Spiller;  Concerto  B  flat  minor  (Tschai- 
kowsky), Idelle  Ruttencutter. 
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MATZENAUER 

"The  World's  Greatest  Contralto" 
Concert  Management  ARTHUR  JUDSON,  Philadelphia 


Pacific  Coast  Tour 

Leopold  Godowsky  Max  Rosen 

Master  Pianist  Distinguished  Violinist 

In  Joint  Recitals,  Orchestral  and  Solo  Appearances 
Management\  International  Concert  Direction 


Steinway  and  Knabe  Pianos 


16  West  36th  St.,  New  York 


Brunswick  Record* 


SELBY  C.  OPPENHEIMER  Presents  the 
World's  Greatest  Pianist 

JOSEF 

HOFMANN 


I.V  TWO  COLOSSAL  PROGRAMS 

at  the 

COLUMBIA  THEATRE 

SUNDAY  AFTERNOONS 

FEBRUARY  27  --  MARCH  6 

Tickets   Now  on  Sale  at  Sherman,  Clay  &  Co.'s. 
$2.50,  $2,  $1.50  and  $1 

(Tax  Extra) 
Steinway  Piano  Used 


JESSICA   COLBERT   ATTRACTIONS 

Myrtle  Claire  Donnelly 

Horm-     Irom     l-wi.-^tern    :in(l     Eiiiopean    Siicce-s-ses 

Columbia  Theatre 
Sunday  Evening,   February  27.  8:15 

KatHleen  Parlour 

Thu    yiicen    of    Violinists 

COLUMBIA  THEATRE 
Sunday  Afternoon,  March  27,  3:00 

'rU'kflM    for   iihove   fiKrnctloiiN   on    Mnle   at    Shermun, 
rliiy   &.  Co. 


FRANK  CARROLL  GIFFEN 

TKACIIKn    op    KINGING 

nnx  ChrMnut   Strret,   near  Hrile 
Appolnlmeufn    by    Phone — PrOMpect    3320 


Mary 
Jordan 


will  feature  the  charming 
song 


''I Passed  by  Your 
Window'' 

By  MAY  H.  BRAHE 

at  all  the  Southern  and  Paciflo  Coast  engage- 
ments o(  her  forthcoming  tour. 
This  song  has  been  enthusiastically  received  by 
vocalists  in  all  parts  of  the  country. 
It  may  be  heard  on  the  Q.  R.  S.  Word  Roll  No. 
1162,  or  on  the  Aeolian  Record  No.  B  24011,  sung 
by  Colin  O'More. 

Order  the   song  through  your  local   dealer. 

ENOCH  &  SONS 

Sa    Bnat    34tli    SIrret 

NEW  YORK 

Publishers  of  LANDON  RONALD  and  CHAM- 
INADE  works. 


Madam  Mackay-Cantell 

TEACHER    OF    SINGING 
Careful    Voice    Dolldinsr   Repertoire 

[Madam  Mackay-Cantell  Is  a  cousin  of  Percy 

Rector   Stephens,   by   whom    she    Is   endorsed] 

Knhler  &  Chniie  Bids:.  Phone  Kcnrny  &I5-I 

HeMldffiVe    Stiidloi     S301    nnneroft    Wnv.    llerkfK'y 

I*hoDe    Berk.   •i:£:iO   J 


Maurice  Lawrence 


ORCHESTRA   CONDUCTOR 

l0r,O    WuHhinKton    St.  Snii    Frnnelnoo 

Phone   Garfielil   000 


GIACOMO  MINKOWSKI 
MME.  MINKOWSKI 

Lat*   of   ffew   York,   Berlin    and   Dresden.     Toeal    Sohoet 
Salt*  IIt>T.  Kokler  St  Chaa*  BnlldlBK 


ROSE  LEAVES-ALLEN 

PIANIST 

SOLO— ENSEMBLE— ACCOMPANIST 

2223   Shattuck   Avenue,   Berkeley 

Telephone  Berkeley  1761 


SYMPHONY 

ORCHESTRA 

Air^SD/feRTz Conductor, 

CURRAN  THEATRE 

^  ••POP*'    CONCERT 

SUNDAY,  2:45  P.  M. 
HORACE    BRITT,  Soloist 

PUfKIItAM: 
Fi'stlval  Ov'Ttun-.  I.aswen;  St'cnnd  I'l-er  (lynt  Suite. 
'Irles;  ThrtM'  cello  solos:  Romttnct',  Paure;  The 
Swun.  Salnt-Saciis;  St-renade  KspaKHOli'.  Olazounow. 
HalU-t  Music  from  Siimson  and  Dalllah,  Salnl-Sacns-. 
l-'uneral  March  (»f  a  MnrlonettP,  Gounod;  Weddins 
Procession,  (Jrii-g;  Valse  Triste.  Sibelius;  Perpt'tuum 
Mobile,  .1.  Strauss;  Thome  with  Variations  iri>m 
Suite    No.    :i.    Tschaikowsky. 


ALICE 

GENTLE 

IVIEZZO 
SOPRANO 


l,n   Scnln   (Mllauo),  MetropolltDU  Opera  ITouae   (New 

lork);     llraecHle    Opera    Coinpiiiiy     (Havana) 

ICvcliiNive    illniingenieiif : 

HAENSEL  &  JONES 

Aenllnii   Htill.  Xew  York 
I'll <■! fir    ConMt    ?tliiiiiiKonteuf : 

JESSICA  COLBERT 

lIcavNt   lltiildlue.   Sou   FranclMCO 


ARTUR 

ARGIEWICZ 

VIOLINIST 

Assistant  Concert  Master,  S. 
F.  Symphony — Director  Vio- 
lin Dept.  Ada  Clement  Music 
School — Seven  years  on  Fac- 
ulty N.  Y.  Institute  of  Musi- 
cal Art — Dir.  Frank  Dam- 
rosch. 


Spiritual 

and    dist 

ngu 

ished.- 

—Mason 

in    Ex- 

aminer. 

Argiewicz 

was    in 

ad 

Tiirable    form.- 

-Brown 

in  Chronicle. 

We    do    n 

ot    hesitate 

to    pronounce 

him    a 

virtuoso  of  the  first 

rank.— 

-Alfred 

iletzger 

in  P.  C. 

Musical 

Rev 

iew. 

Address  Applications  to  the  Secretary 

CLEMENT  MUSIC  SCHOOL 
3435   Sacramento  St.  Tel.  Fillmore  898 


EMERSON 
PIANOS 

Satisfying  in  Tone 
Dependable  in  Quality 
Reasonable  in    Price 

Sherman iilay  &  Go. 

Kearny  and  Sutter  Streets,  San  Francisco 

Fourteenth    ami    Clnj    Streets,    Oakland 

Sacramento      Freano      Vallejo      Stockton      Saa     Ju«e 

I'ortland  Seattle  Tacoma  Spokane 


Tlio  Pacific  Coast  Musical  Review  contains  many  In- 
terestiuK  articles  written  by  lis  representatives  through- 
out the  rouniry  who  are  recoEnlzed  authorities  in  the 
musical  world.     Subscriptions  $3.00  per  year. 
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PAUL    ALTHOUSE    TAKES    AUDIENCE    BY    STORM       MAY     PETERSON     CHARMS     MATINEE     AUDIENCE         8CHUMANN-HEINK    BOOKING    FOR    MARCH,    1»22 


Noted    Tenor   From    the    Metropolitan    Opera   Company 

Sings   His   Way    Into   the   Hearts  of    His 

Audience  and  Scores  Instant  Triumph 


Distinctive  Art  of  Lyric  Soprano  Again  Delights  a  Large 

and  Enthusiastic  Audience  Upon   Her  Second 

Visit  to  This  City 


By  CONSTANCE  ALEXANDRE 

My  "Illy  renrct  iil'ttu-  liskuilng  lo  Paul  AUliousG  at  tlio 
Coluniblii  Tlieatro  last  Sunday  afternoon,  February  13th, 
WHS  Ihal  1  am  not  to  hoar  him  again.  Mr.  Altliouse  Is 
praclk-Mlly  now  to  San  Frnnclsco,  altliougli  I  have 
heard  lilm  here  before  as  well  as  very  often  at  the 
Metropolitan  Opera  House,  New  York.  His  last  ap- 
pearance in  San  Francisco  was  in  11115  when  lie  was 
one  of  (he  soloists  at  the  Beethoven  Festival  given  at 
the  Civic  Auditorium.  He  may  be  recalled  by  many 
who  heard  him  at  that  time  tor  even  then  lie  made  a 
most  profound  impression  upon  liis  audience.  Since 
Mr.  Allhouse's  last  visit  Iiere  he  has  made  rapid  strides 
to  the  front  ranks  of  his  art  and  it  is  little  wonder,  it 
he  sings  always  us  he  did  at  this  concert  at  the  Colum- 
bia Theatre.  His  triumph  was  one  of  the  most  definite 
ot  any  singer  who  lias  sung  to  us  this  season,  I  may  say 
in  several  seasons. 

Mr.  Althouse  filled  every  nook  and  corner  ot  the 
theatre  with  his  rich,  powerful  and  resonant  voice. 
For  over  an  hour  and  a  half  these  throbbing,  vibrant 
and  beautiful  tones  that  grip,  poured  forth  in  streams 
ot  melody.  Yet,  I  could  not  help  but  feel  that  at  the 
end  of  his  recital  he  still  had  more  to  give,  so  full, 
so  opulent  and  warm  is  his  voice.  It  is  an  organ  which 
with  the  greatest  facility  fulfills  any  demand  put  upon 
it.  Whether  it  be  an  operatic  aria  or  a  ballad  he 
sings  it  with  the  same  amount  ot  depth  and  emotional 
warmth  and  finesse.  His  voice  in  all  that  he  sings 
retains  that  delightful  ringing  quality  and  brilliancy 
and  he  sings  with  a  freshness  and  buoyancy  of  youth 
which  is  at  all  times  a  valuable  asset,  for,  when  an 
artist  is  as  sincere  and  loves  his  art  as  Paul  Althouse 
does,  it  lends  an  added  charm  to  his  singing.  Mr. 
Althouse's  diction  is  well  nigh  perfection  and  he  pos- 
sesses a  faultless  vocal  technic.  There  is  only  one 
slight  remark  that  I  may  suggest  in  his  work  and  that 
is  that  he  gives  too  much  of  his  voice.  It  is  true  he 
has  a  tremendous  amount  of  vocal  reserve  and  a  voice 
of  unusual  volume  but  a  tew  real  pure  pianissimo  tones 
when  the  song  calls  for  them  would  add  just  that  much 
more  beauty,  as  well  as  tonal  variety. 

1  was  not  surprised  at  the  remarkable  rendition  ot 
Mr.  Althouse's  Vesti  la  giuba,  from  Pagliacci,  as  his 
knowledge  ot  the  operatic  style  of  singing  and  his  great 
power  for  dramatic  expression  asserted  itself  in  more 
than  one  instant.  I  was  more  charmed  than  surprised, 
however,  to  hear  the  way  in  which  Mr.  Althouse  created 
his  many  moods  which  his  songs  demanded  ot  him. 
They  were  not  merely  beautiful  tones  that  he  sent  forth 
but  he  conveyed  every  shade  of  emotion  from  the  dark- 
est passions  to  the  most  radiant  joys.  His  interpreta- 
tion of  the  Blind  Ploughman  was  one  of  the  most 
haunting  pieces  of  lyricism  heard  on  the  concert  plat- 
form in  many  moons.  Paul  Althouse  is  truly  a  very 
great  artist.  It  is  to  be  hoped  that  those  who  did  not 
avail  themselves  of  the  opportunity  to  hear  him  on  this 
occasion  may  be  given  another  chance.  As  for  those 
who  did  hear  him,  it  is  sufBcient  to  say  that  they  will 
welcome  another  musical  treat  such  as  this  last. 

Mr.  Althouse  had  the  very  capable  assistance  at  the 
piano  ot  Rudolph  Gruen,  who  proved  himself  equally 
at  home  as  soloist  and  accompanist.  He  displayed  a 
firm  touch  and  a  most  accurate  technic.  His  execu- 
tion was  brilliant  and  clean  cut  and  he  demonstrated 
a  keen  sense  of  feeling  for  the  melodic  line.  His  tone 
was  always  beautifully  interwoven  with  that  of  the 
singer  so  that  a  perfect  harmony  was  attained.  It 
was  indeed  a  pleasure  to  note  that  Mr.  Gruen  played 
his  entire  program  from  memory,  which  showed  his 
ability  lor  concentration  as  well  as  the  feeling  of  a 
true  accompanist. 


The  University  of  Fine  Arts  Society  gave  a  musical 
program  in  the  Colonial  Ball  Room  of  the  Hotel  St. 
Francis  on  the  afternoon  ot  February  3rd.  The  concert 
was  given  in  honor  of  the  visiting  artists  of  the  San 
Carlo  Opera  Co.  The  guests  were  introduced  by  Alfred 
Hertz,  conductor  of  the  San  Francisco  Symphony  Or- 
chestra. A  large  audience  greeted  the  artists  and  dis- 
played their  enthusiasm  with  hearty  bursts  of  applause. 
The  program  was  as  follows:  Selection  by  Orchestra; 
Thais  (violin  solo),  Nicola  Melati;  Group  ot  Selected 
Songs,  Anna  Fitzui;  Harp  Solo,  Domenico  Astrella; 
Mad  Scene  from  Lucia  di  Lammermoor,  Mme.  Jelica; 
Flute  Obligate  by  Walter  Oesterreicher. 


Suzanne  Pasmore-Brooks,  pianist  in  the  Pasmore 
studios,  506  Kohler  &  Chase  Building,  gave  a  musical 
on  the  last  Saturday  in  January,  when  she  presented 
the  following  pupils:  Jeannette  Lavinson,  Billei  Sar- 
geant,  Bluma  Aizenherg,  Thomas  Cameron,  Isahelle 
Henderson,  Sadie  Frazer,  Paul  Wilson  (nephew  of  ex- 
Mayor  Stitt  Wilson  of  Berkeley),  and  Miss  Audrey 
Shean.  An  interesting  afternoon  was  the  appearance 
of  Miss  Dorothy  Dunn,  soprano,  pupil  of  H.  B.  Pasmore, 
and  Miss  Bettie  Marie  Libby,  violinist,  pupil  of  Mr. 
Pasmore's  brother,  Edgar  Pasmore.  It  is  not  generally 
known  that  Mr.  Pasmore  has  a  brother  who  teaches 
because  ot  the  tatter's  retiring  disposition,  but  he  is 
an  excellent  cellist,  trainer  of  beginners  and  young 
violinists.  Mrs.  Pasmore-Brooks  plans  to  give  regular 
monthly  studio  musicales,  furnishing  a  definite  aim  for 
the  pupils. 


By  CONSTANCE  ALEXANDRE 

Pleasing  an  audience  and  appealing  to  the  general 
concert-goer  always  has  been  and  always  will  be  one 
ot  the  greatest  contentions  of  an  artist.  It  Is  difficult 
for  her  to  discover  the  artistic  point  ot  view  ot  all 
audiences,  inasmuch  as  everyone  senses  music  and 
enjoys  it  from  a  different  angle.  There  are  many  who 
clnlin  that  it  is  the  intellectual  rather  than  the  emo- 
tional type  of  singer  which  is  the  most  preferable.  It 
is  the  same  in  all  art,  whether  in  painting,  literature, 
sculpture  or  music,  works  of  a  spiritual  nature  appeal 
to  many  a  great  deal  more  than  those  of  the  material. 
So  in  writing  ot  May  Peterson,  I  can  think  of  her  more 
as  an  intellectual  singer,  a  more  spiritual  personality 
than  an  artist  endowed  with  a  nature  ot  temperamental 
warmth. 

It  was  at  the  fifth  of  Alice  Seckels'  musicals,  which 
have  proved  so  successful  during  this  season,  that  I 
lieard  Miss  Peterson  on  the  afternoon  of  February  8th, 
in  the  Colonial  Ballroom  of  the  St.  Francis  Hotel.  She 
was  warmly  and  enthusiastically  greeted  by  a  large  and 
friendly  audience  with  whom  her  repose  and  simplicity 
made  an  instant  appeal.  Miss  Peterson's  voice  Is  ab- 
solutely lyric  in  its  quality,  pure  as  crystal,  lovely  in 
timbre  and  flexible  throughout  the  entire  compass. 
What  makes  Miss  Peterson  such  a  delight  to  listen  to 
is  the  rare  ease  with  which  she  produces  her  tones 
and  the  absolute  assurance  of  her  method.  Miss  Peter- 
son is  one  of  the  very  few  singers  who  can  sing  an 
entire  program  without  the  slightest  lapse  from  true 
intonation.  This  in  itself  shows  her  to  possess  a  per- 
fectly placed  organ,  one  which  is  held  well  under 
control  by  the  use  of  splendid  distribution  of  her  breath. 
It  is  little  wonder  then  that  Miss  Peterson  was  able 
to  sing  many  ot  the  classic  numbers  calling  for  sus- 
tained tones.  The  velvety  texture  of  her  voice  was  re- 
vealed in  just  this  type  ot  song,  such  as  the  lovely 
Bach  aria  de  Momus  in  which  she  displayed  her  color- 
atura qualities. 

Miss  Peterson's  program  was  well  chosen  and  va- 
ried, consisting  of  groups  of  the  modern  as  well  as 
older  French  songs,  compositions  of  the  Scandinavian 
countries  as  well  as  folk-songs  and  those  by  our  pres- 
ent American  writers.  Ot  the  French  group  the  song 
in  which  I  thought  Miss  Peterson  the  happiest  was 
Messager's  Jamais  la  vielle  maison  gris.  This  ex- 
quisite number  she  sang  with  a  deep  reverence  for  its 
expression  and  dignity.  Jag  Tror,  a  Swedish  folk 
uance,  was  given  with  characteristic  expression,  grace 
and  spirit.  In  all  her  songs  Miss  Peterson  proved  that 
she  had  a  thorough  understanding  of  the  different 
styles  ot  lyricism.  Her  interpretations  are  marked  by 
their  originality,  musical  taste  and  intelligence.  Miss 
Peterson  is  an  artist  possessing  many  sterling  quali- 
ties and  to  listen  to  her  means  thorough  enjoyment 
and  pleasure. 


Edith  Madeline  Caubu  gave  a  piano  recital  with  her 
young  students  on  the  evening  ot  February  3rd,  at  Soro- 
sis  Club  Hall.  A  well  chosen  program  was  arranged 
for  the  occasion  and  the  young  pupils  displayed  excel- 
lent training  which  conferred  credit  upon  their  splendid 
instructress.  The  following  numbers  were  rendered: 
Aria  from  The  Magic  Flute  (Mozart),  Josephine  Jacobs, 
Virginia  Wardell;  The  Sandman  (Dingley-Mathews), 
The  Case  (Friml),  Helen  Ogle;  Spring  Song  (Dana), 
Gypsy  March  (Oehmler),  Dorothy  Austin;  First  Loss 
(Schumann),  Knight  Rupert  (Schumann),  Virginia  War- 
dell; Valse  (Grieg),  Albumleat  (Grieg),  Marcia  Fred- 
erick; Poupee  Valsante  (Poldini),  The  Lark  (Tschal- 
kowsky),  Marie  Kornbeck;  Dance  Caprice  (Grieg), 
March  of  the  Dwarfs  (Grieg),  Eva  Worst;  Spanish 
Dance  (Moszkowski),  Carey  Parker,  Edith  Boge;  Bolero 
(Moszkowski),  Yvonne  Brand.  Edith  Boge;  Pastorale 
(Scarlatti-Taussig),  Valse  (Chopin),  Edith  Boge;  To 
Spring  (Grieg),  Valse  (Chopin),  Yvonne  Brand;  Three 
Mazurkas  (Chopin),  Elsie  Otto;  Liebestraum  (Liszt), 
Hexentanz  (MacDowell),  Helen  Ward;  Fantasie  Im- 
promptu (Chopin),  Rondo  Capriccioso  (Mendelssohn), 
Catherine  Nielsen;  Marche  Militaire  (Schubert-Taus- 
sig),  Catherine  Nielsen,  Helen  Ward. 


The  Pacific  Coast  Musical  Review  is  the  only  paper 
on  the  Pacific  Coast  that  covers  the  entire  musical  field. 
Subscriptions  $3.00  per  year  in  advance. 


Miss  Grace  Becker  and  Albert  King,  two  well  known 
musicians  of  California,  gave  a  most  interesting  recital 
in  Palo  Alto  recently.  The  following  paragraph  is 
quoted  from  the  Daily  Palo  Alto  Times  of  January  19, 
1921:  "Last  night  at  the  Little  Theatre  a  most  appre- 
ciative audience  greeted  Miss  Grace  Becker,  'cellist, 
and  Albert  King,  pianist.  Both  musicians  charmed 
with  their  artistry  and  fulfilled  all  the  demands  made 
in  their  well-rendered  program.  A  Rubinstein  sonata  for 
'cello  and  piano,  a  tremendous  and  most  interesting 
composition,  opened  the  program  and  displayed  in  its 
development  the  wonderful  capabilities  ot  the  composer 
and  the  technic  and  tonal  requirements  necessary  in  the 
artists  to  play  such  a  composition. 

Miss  Becker  has  a  tone  ot  depth  and  clarity  most 
satisfying  and  is  equally  pleasing  in  her  light  and  dainty 
passages,  fitting  into  the  varying  moods  ot  her  music 
as  it  a  part  of  them.  Particularly  charming  was  the 
Max  Roger  lullaby.  King,  who  is  not  new  to  this  com- 
munity, seems  to  have  grown  more  deeply  interesting 
since  he  played  in  the  Community  House  last  fall.  His 
unusual  technic,  his  tone — beautiful,  virile  and  full — 
his  mastery  of  the  piano,  satisfy  and  leave  one  refreshed 
at  the  end  ot  each  number.  His  playing  ot  the  Per- 
petuum  Mobile  of  Weber  thrilled  the  audience  with  its 
brilliance  and  met  with  insistent  applause.  In  response 
King  played  a  charming  and  rarely  heard  MacDowell 
number. 


Now  that  the  time  Is  approaching  for  that  great 
singer,  RrneHtlne  Schumann-Heink  to  go  to  the  Orient 
(she  Hullfl  from  Vancouver  on  April  28),  a  great  deal 
of  speculation  has  been  arousod  as  to  her  plana  on  her 
retui'n  to  America  about  November  1  next.  From  the 
olllce  ot  tier  managers,  Haensel  &  Jones,  comes  an  au- 
Ihoritalive  statement  concerning  this  point. 

Madame  Schumann-Heink  on  her  return  to  this  coun- 
try about  tlie  above  mentioned  date  will  sing  In  Cali- 
fornia in  November  and  December,  filling  many  im- 
portant engagements  in  this  state  where  she  Is  a  tre- 
mendous favorite.  January,  and  part  of  February,  will 
find  tile  world-renowned  diva  in  the  Northwest  In  the 
states  of  Oregon,  Washington,  Idaho,  Montana,  Utah 
and  British  Columbia.  Bookings  already  made  will  keep 
her  in  the  West  till  March,  1922.  She  will  not  be  avail- 
able East  of  the  Mississippi  until  after  this  date. 

In  connection  with  the  above,  an  absurd  rumor  has 
arisen  in  some  quarters  that  after  her  Oriental  tour 
Madame  Schumann-Heink  was  planning  to  retire.  Both 
the  great  singer  and  her  managers  take  this  opportu- 
nity to  emphatically  deny  the  truth  ot  this  statement. 
Madame  Schumann-Heink,  herself,  has  branded  it  as 
maliciously  false  and  untrue  and  has  laid  its  source 
to  the  many  intrigues  and  lies  that  from  time  to  time 
have  been  fomented  against  her  by  hostile  interests 
who  would  be  glad  to  see  her  retire  from  the  concert 
stage  and  leave  the  field  open  to  lesser  known  and  in- 
ferior singers  under  their  management. 

When  interviewed  about  this  matter  at  her  hotel  in 
Atlanta  where  she  sang  the  other  day  with  triumphant 
success,  Madame  met  the  special  reporter  with  flaming 
wrath  in  her  eye. 

"Retire?  I  guess  not!",  she  snapped  with  a  flash  of 
that  superb  virility  that  has  ever  distinguished  her. 
"My  voice  is  as  good,  if  not  better,  that  it  ever  was, 
and,  the  good  Lord  willing,  I  Intend  to  keep  right  on 
for  many  years  to  come  delighting  the  public  that  has 
been  so  good,  so  very,  very  good  to  me  for  such  a  long 
time."  And  in  her  righteous  indignation  Madame 
boomed  a  tew  bars  of  one  of  her  greatest  operatic  arias 
with  her  wonderful,  organ-like  voice,  and  ran  up  the 
scale  with  the  ease  and  agility  of  a  famous  coloratura 
soprano — or  a  Schumann-Heink. 

The  reporter  fled. 

"Schumann-Heink  retire?" — Not  for  many  years  to 
come! 


CENTURY  CLUB  CONCERT 


One  of  the  most  delightful  and  artistically  rendered 
programs  was  given  before  the  membe-s  ot  the  Cen- 
tury Club  of  California  and  their  guests.  This  charm- 
ing affair  took  place  on  Wednesday  afternoon,  Febru- 
ary 9th,  before  an  audience  which  was  not  only  large 
in  numbers  but  one  which  was  unusually  enthusiastic 
in  their  appreciation  of  the  three  artists  who  rendered 
the  program.  Madame  Rose  Relda  Cailleau  needs  no 
introduction  to  the  musical  colony  of  San  Francisco  for 
there  is  scarcely  another  artist  who  has  received  wider 
recognition  for  her  artistry  than  what  she  has.  The 
only  regret  is  that  we  do  not  hear  her  in  public  more 
frequently  tor  she  gives  unbounded  pleasure  through 
the  freshness  and  tonal  beauty  of  her  voice.  Madame 
Cailleau  may  come  under  that  class  ot  singers  termed 
as  stylists.  The  grace  ot  her  vocalization,  the  skill  ot 
her  phrasing  and  her  exquisite  detail  and  finesse  is  one 
ot  the  outstanding  features  prevalent  in  her  work. 
Madame  Cailleau's  voice  is  a  real  coloratura  and  she 
possesses  the  good  judgment  of  singing  songs  only 
adapted  to  organs  of  this  type.  It  is  seldom  that  one 
hears  more  heautlfully  executed  cadenzas,  cleaner  stae- 
cati  and  more  even  and  fluent  coloratura  passages. 
That  Madame  Cailleau's  singing  was  heartily  approved 
ot  on  this  occasion  can  be  judged  only  by  the  fact  that 
she  had  not  only  to  repeat .  numbers,  but  add  several 
encores  and  even  then  it  was  with  reluctance  that  her 
audience  allowed  her  to  take  her  leave. 

The  other  artist  on  the  program  who  succeeded  in 
completely  winning  his  auditors  was  Lajos  Fenster.  Mr. 
Fenster  has  the  good  fortune  of  being  a  member  of  the 
San  Francisco  Symphony  Orchestra  and  has  been  often 
heard  in  San  Francisco  in  ensemble  playing.  So  when- 
ever he  appears  as  soloist  there  is  a  great  amotmt  of 
interest  attached  to  the  tact.  Mr.  Fenster  has  a  warm 
tone  and  he  has  the  ability  to  make  his  violin  sing.  He 
plays  with  a  great  amount  of  soul  and  possesses  a  tech- 
nique which  is  noted  for  its  brilliancy.  His  phrases 
are  colored  with  the  most  delicate  nuances  and  his  in- 
terpretations are  that  of  the  real  musician.  Mr.  Fen- 
ster in  addition  to  his  solo  numbers  played  an  obligato 
for  Madame  Cailleau  and  also  played  the  ever  beautiful 
Beethoven  Sonata,  the  piano  part  of  which  was  per- 
formed by  Mrs.  John  McGaw.  Here  is  an  artist  who 
displays  an  attitude  ot  real  seriousness  toward  her  art. 
She  has  a  splendid  firm  touch  and  imbues  into  her  play- 
ing depth  ot  emotional  warmth.  It  is  slight  wonder  then 
that  Mrs.  McGaw  succeeded  in  blending  her  own  work 
so  beautifully  with  that  of  Mr.  Fenster's  that  a  delight- 
ful ensemble  was  attained.  It  is  to  be  hoped  that  we 
can  again  hear  these  gifted  artists  in  just  such  another 
concert. 

The  following  program  was  given:  Sonate  Op.  12, 
No.  1  (Beethoven),  Lajos  Fenster,  Violin,  Mrs.  John 
McGaw,  piano;  Oh.  Si  les  fleurs  avaient  des  yeux!  (Mas- 
senet), The  Look  (Rosalie  Housman),  The  Robin's  Song 
(Howard  White),  Mme.  Armand  Cailleau,  Mrs.  John 
McGaw  at  the  piano;  Prize  Song  from  Die  Meistersinger 
(Wagner),  Old  Refrain  (Kreisler),  Obertass  (Mazurka) 
(Wieniawski),  Lajos  Fenster,  Mrs.  McGaw;  Tes  Teux 
(obligato  tor  violin)  (Rene  Rabey),  Les  Filles  de  Cadix 
(Leo  Delibes),  Mme.  Cailleau,  Mrs.  McGaw. 
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Cecil  Fanning 

Baritone 

H.    B.   TURFIN,    Acf^ompanlMf 

Addrcaat  L.  B.  Behymer,  Aoditoriam  Bide 
t^oa  Aaselea,  CaU  or  Mra.  J«aaica  Colbert, 
401    Hearat    Bide.,   San    Franclapo,   Cal. 

KAJETAN  ATTL 

HARP    VIRTUOSO 
Sololat    San    P     nclaco    SrmpliooT'    Orchea- 
trm.     Available   for   Coneerta,   Reeltala   and 
Inatmctlon. 

Stadloi   104M    Kobler    A    Ckaae    BalldlDS 
Rew.    Phowe    Bay    View    619 

Jean  Criticos 

Scientific   EmUalon   of  Voice 

Rea,   Stitdloi   321    Illchland   Are.,   Piedmont 

Tel.   Piedmont  7SJ 

Id   Kobler  &  Chaae  Bldar. 

Studio   700 — Mon..  Wed.  and   FrI. 

PAUL  STEIN DORFF 

MASTER  COACH 

ORATORIO— CONCERT— OPERA 

In   All   Languages 

5302  Broadway       ■       .      .      .       Oakland 

FRANK  A.  WICKMAN 

PIANIST 
Heine  BIdg.,  8th  Floor.     Berkeley  Studio, 
2929  Forest  Ave.,  Tel.  Berkeley  4384. 

HENRIK  GJERDRUM 

PIANO 
1050    Leavenworth    Street 

Phone  Prowpect  0482 

MISS  EMILIE  LANCEL 


Mrs.    William    Steinbach    ALEXANDER  GROMOFF 


^ 


MEZZO    SOPRANO 
Concert  and  Opera 


Phone  Bar  Vlen  1481 


ZHAY  CLARK 

SOLO  HARPIST 

CALIFORNIA    THEATRE    ORCHESTRA 
SOFIA  NEWLAND  NEUSTADT 

VOICE    CULTURE 

Dlcllon~-Repertolre — Conchinf; 

Stadloi   sa   Hnniiltou    Place,   Oakland.      San 

Frnnclaco,    W'edneNiIny    and    Saturday,    800 

Kohler  A   Chnpie    Uuildiae:. 

[MISS  ETHEL  PALMER 

•a  R<^prt.>.>4i'nlii1l«'e 

f    ADA  CLEMENT  PIANO  SCHOOL 
BcMldeuce  Studio,  204  A   Street,  Snn  Rnfael 
Telephone    Snu    Rufqel    842-J 

MRS.  ZAY  RECTOR  BEVITT 

PIANO   and    HARMONY 

2001  California  St..  San  Franciseo.  Tel. 
Fillmore  2539.  Institute  of  Music,  K.  & 
Q.    Bldg:..    Tel.    Kearny    5454. 

STUDY    PIANO    TUNING 

complete   course   in    Piano   Tuning,   Action 
Regulating    and     Repairing     and     Player- 
Piano   Work. 
i^or  further  information  apply 
W'eatern    School    of    Piano    Tuning- 
Cor.  Laguna  and  Hayes  Sts.    Ph.  Mkt.  1753 
Call  or  write   for  booklet. 


SUZANNE  PASMORE-BROOKS 

PIANIST 
StudloHt     !HHt    Kohler    A    ChoMe    Bldg.;    1717 
Vullelu  St.,  S.  P.;  21H)4  Gnrber  St.,  Berkeley. 


HELENE  ALLMENDINGER 

DRAMATIC    CONTRALTO 

SoiolHt    lilt  e.  S.  (hurch,  Berkeley 

Breathing — Voice    Plarenient — Elnunclatlon 

21.^  Webater  St..  Oakland,   Lakeside  282 

Mrs.  Mackay-Cantell 

VOICE 

Studio:     2.'i01     llnncroft    Way 
ReHldence    Tel.t     Berk.    4230    J 

PERCY  A.  R.  DOW 

TKACHER    OF   VOICE 
Stadloat     802   Kohler  A   Chase   BIdff.,   S.   F. 
t*Zl  Ocean  View  Dr,  Oakland   (Realdenee) 

iDOUILLET   CONSERVATORY 
OF  MUSIC 

«»»1   JaekaoB  It.  !■■  rnnebeo,  Cal. 


;      DOMENICO  BRESCIA 

VOICE    SPECIALIST — COMPOSITION 
lladlo,  «OS-a<M  KOHLER  «  CHASE  BLDG. 
^  Pbon,  Kearnr  MM 


MRS.  CHARLES  POULTER 
t»rK.AllO  St.   Andrew,   Ckorch 

Vnlce  milnre.  Piano.  S88  JTih  St.,  Oak- 
Mad.  Tel.  aora.  Kokler  «  Cbaae  Bida. 
Wedanadara     Tel.  Kaarnr  MM. 


VOICE    CULTURE 

Studio: 

902    KOHLER    A    CHASE    DLDCS. 

San    Franclaco  Phonei    Kearny   MM 

MISS  CHRISTINE  HOWELLS 

FLUTIST 
Available    for    Concerts    aw     SotolHt    or    (or 
ObUgato    Work.       Ken.,     llelvedere.    Marin 
County.       Tel.    Belvedere    IIW 


ROSCOE  WARREN  LUCY 

PIANIST    AND    TE.\CHER 
Residence  and    Studio,  0128   Ulllegaaa  Ave., 
Oakland.     Tel.    Piedmont   S005. 


MRS.  A.  F.  BRIDGE 

TBACHBR    OF    SINGING 
Studloi    1020  Scott  St.  Phone  Fillmore  1501 

MME.  ISABELLE  MARKS 

CONTRALTO 
Voice   Culture.      Suite  "C"   Kohler  &  Chaae 
Building.      Telephone   Kearny   &4S4. 

ACHILLE  L.  ARTIGUES 

ORGANIST       ST.       MARY'S       CATHEDRAL 

PInuo   Deimrtmcut,   Hamlin   School 
Organ  and  Piano,  Arrlllaga  MumIcoI  College 

ANIL  DEER  STUDIO 

79  Central  Avenue.     Phone  Park  1003 
Br   Appolutnient    Only 

Evelyn  Sresovich  Ware 

PIANO 
Stadloi   1003    Kohler   A    Chaae    Bids. 
Phone   Kearny   MM 

Joseph  George  Jacobson 

PIANO 
2712  Calirornia   St.  Phone  Fillmore  34.S 

ROSE  RELDA  CAILLEAU 

Opera    Comlque,    Parla 

Studio:    3107   WaahlnEton    Street 

Phone  Fillmore    1847 


SIR  HENRY  HEYMAN 

SOLO  VIOLINIST  MUSICAL  DIRECTOR 
Teacher  Violin,  Viola,  Ensemble  Playing 
434    Spruce    Street.        Phone    Fillmore    1131 

RUDY  SEIGER 

General  Mualcal   Director 

D.   M.  LInard   Hotels   Palace  and   Fairmont 

In   San  Francisco 

Geo.  Stewart  McManus,  Pianist 

KOHLER  .&  CHASE  BLDG. 

Phone,    Kearny   54M.      Res.,   2140    Hyde    St. 

Phone    ProHpect     5430 

FREDERICK  MAURER 

Teaeher  of  Plnno  and  Harmony,  Ensemble, 
Coachlnic.  Stndlot  1726  Le  Roy  Avenue, 
Berkeley.     Phone   Berkeley  530. 


Ada  Clement  Music  School 

3435  Sacramento   St.        Phone   Fillmore  808 

MRS.  CARROLL  NICHOLSON 

CONTRALTO 
Teacher  o(  Singing.    32  Loretta  Ave.,  Pied- 
mont.    Tel.  Piedmont  304.      Mon.,   Kohler  A 
Chase  Bldg.,  S.  F.     Telephone  Kearny  5454. 

Brandt's  Conservatory  of  Music 

2211    SCOTT   ST.,   Bet.   Clay  &  Washington 
Mr.    Noah    Brandt,    Violin 
Mrs.    Nonh    Brandt,    Piano 

HELEN  COLBURN  HEATH 

Soprano  Soloist,  Temple  Emnnu  El.  Con- 
cert and  Church  Work.  Vocnl  innt  ruc- 
tion.      2530     Cloy     St.,     Phone     West     4800, 

JACK  EDWARD  HILLMAN 

BARITONE 

1 100     Bunh     Slrect.     Snn     Frnnclsoo 
Realdenee  Phone  Franklin  50«8 

Marion  Ramon  Wilson 

CONTRALTO 

Opera   and   Concert.     European   CredentlAia 

1801     California    St.      Tel.    Proapeet    36X0, 

Mary  Coonan  McCrea 

TEACHER     OF     SINGING 
Ease    of    Production    and    Purltv    of    Tone 
376   Sutter    St.    (Tiies..   Wed.    nnJ   Thnra.) 

ORLEY  SEE 
1004  Kohler  A  ChAite  BMk-  T«I  Dou«.  U7I 

EMIL    HAHL 
980   Bush   St.  Tel.  Proa.   1194 


Art — Science    Vocal    Culture 

003    Kohler  <&    Chase    Rldic. 

liourK  .'.    to  0   p.  ni.         I>hane    noiiKlnNs   5432 


JOSEPH  B.  CAREY 

t  oniiMtNcr  and  ArrniiKcr  of  Music 
RcNlficucc  Studloi  37N  Goldeu  Gate   Ave., 
I'rnnklhi    70H4.       PantaccH    Theatre    Uldg., 


SiiM    Frnnclf)' 


Garflcld    45.'>. 


MISS  FRANCES  MARTIN 

CONCERT     PIANIST    AND    TEACHER 
Re..   Sludlo!   BOl    Georgia    St..   Vnllcjo,   Cal. 


MRS.  EDWARD  E.  BRUNER 

SOPRAWOt     Ai-allable     (or     Ensasementa 
Stndloi  850  43rd  Ave.  Phonei   Pac.  5230 


VICTOR   LICHTENSTEIN 

VIOLINIST— CO.VDICTOR—LIHTIRKH 
Pniilla    Accepted    In    Violin    and    Enaemble 

I'lnylnir 

Studio  701    Heine   IlldK.  Stockton   nr.  Sutter 

rhoue«;    SuHcr    3254;    Paclllc    51K:t 

LOUISE    BREHANY 

Voice  Culture 

Diploma    Royal    Academy.    Rome.    Itnlv 

000   Kohler  *   Chaae   BldK.     Phone   Kear'oy 

5454.       Rea.    Phone;    UTankllo    4080 

KTHEL  A.  JOHNSON 

SOPRANO 

Member  University  E,\tension   Faculty 
Studio:    506   Kohler  &  Chase  Bldg 
Res.:   51    Buena  Vista   Terrace 
Tel.:    Park    1291 


TEACHERS'  DIRECTORY 

PIANO 

SIGISMONDO  MARTINEZ 
661  Hyde  Street         Phone  Franklin  8J1J 


ELIZABETH  SIMPSON 
2518%  Etna  St.,  Berkeley.  Tel.  Berk.  Hie 

MISS  EDITH  CAUBU 
376  Sutter  Street  Phone  Douglas  269 

MRS.  JANET  ROWAN   HALE 
901   Powell  St.  Phone  Kearny  2930 

OLGA  BLOCK  BARRETT 
2626  Lyon  Street  Phone  West  1307 

ETHEL  DENNY 

904  Kohler  &  Chase  Bldg.  Tel.  K'rny  5454 

MISS    MARION    FRAZER 

3406  Clay  St.  Tel.  Prosp.  3208 

J.   B.  ATWOOD 

2111   Channing   Way,   Berkeley,   Cal. 


MABEL  MARBLE 
901  Kohler  &  Chase  Bldg.  Tel.  K'rny  5454 

WALTER    FRANK    WENZEL 

1916  Golden  Gate  Ave.         Fillmore  4733 


MRS.  RICHARD  REE3 
573  Scott  Street  Tel.  Park  5176 


MRS.  OLIVE   REED  CUSHMAN 

433  Elwood  Ave.,  Oakland.   Tel.  Oak.  6164 

MARY  ALVERTA   MORSE 

301  Spruce  Street  Paciflc  1670 

ANTOINE  DE  VALLY 
Studio  973  Market  Phone  Sutter  733» 

MACKENZIE  GORDON 
2832  Jackson  Street  Phone  West  467 

JOHN   WHITCOMB   NASH 

500  Kohler  &  Chase  Bldg,  Tel.  Kearny  4991 

ESTHER    MUNDELL 

376  Sutter  St. Tel.  Kearny  2637 

MME.   M.  TROMBONl 
Kohler  &  Chase  Bldg.,  Tel.  Kearny  6454 

MME.    M.    E.    VINCENT 

1224  Geary  Street      Phone  Franklin  4620 

JOHN  A.  PATTON 

900  Kohler  &  Chase  Bldg.   Tel.  Kearny  6464 

VIRGINIA    PIERCE    ROVERE 

2139    Pierce    St.,    San    Francisco 


OTTO  RAUHUT 
S.W  Arguello  Blvd.        Phone  Paciflc  3661 

HOTHER   WISMER 
3701  Clay  Street  Phone  Paciflc  4»74 

ARTHUR  CONRADI 
906  Kohler  &  Chase  Bldg.  Tel.  Kearny  6464 

MME.   DE  GRAS8I 
2336  Russel   St.,  Berk.       Tel.  Berk.  856J 

G.  JOLLAIN 
376  Sutter  Street         Phon«  KMmj  UtT 

S«»l.t>     I'lAMSTS     AND     ACCOMPANISTS 

RUTH   MUZZY  CONNISTON 

640  Post  St. Prospect  1687 

HAZEL   M.    NICHOLS 
670  Merrimac  St.,  Oak.        Lakeside  6435 


BROOKS   PARKER 
Palace  Hotel.  San  Francisco 


FOLLOWING  IS  A  LIST  OF  EXPERTS  IN 

MANUFACTURING    AND   REPAIRING   OF 

IWUSICAL  INSTRUMENTS 


BAND    AND    ORCHRSTRA 

BOLANOER    INSTRUMENT    CO. 
64   Kearny   Street 

H.    C.    HANSON    MUSIC    HOUSE 
140  O'Farrell  St.  Sutter  4457 


F.  A.  LUTZ 
45  Geary   St. Douglas   2127 

MAX   W.   SCHMIDT 

216  Pantages  Bldg.,  Oakland 


RKUD    AND   MOUTHPIECE    H.\KBR 

LOUIS   J.    PAQUET 

789  Mission  St.  Sutter  6355 

PHONOGRAPH    REPAIRING 

PHONOGRAPH   SERVICE  STATION 

539  Valencia  St.  Park  2222 


RELIABLE  PIANO  TUNERS  AND 
REPAIRERS 


OEITEMEIER   PIANO  CO. 
853  Valencia  Street  Mission  477 

MR.  H.  J.  MORGAN 
69  Haight  St. Mission  3660 

COSTUMERS 

GOLDSTEIN    &   CO. 

883  Market  St. San  Francisco 

ALCAZAR 


"The  Ouija  Board,"  the  melodramatic 
thriller  written  by  Crane  Wilbur,  former 
motion  picture  and  stage  star,  is  the 
reason  tor  the  packed  houses  at  the  Al- 
cazar this  week.  "The  Ouija  Board"  was 
recently  produced  at  The  Bijou  Theatre, 
New  York  City,  by  A,  H.  Brooks,  and 
enjoyed  a  most  successful  run.  Com- 
mencing Sunday,  February  20th,  "No 
More  Blondes"  tlie  farcical  comedy  of 
Oito  Harhach,  from  the  story  by  Edgar 
Franklin,  will  be  the  attraction.  This 
unique  comedy  was  also  produced  by  A. 
H.  Woods  at  the  Maxine  Elliott  Theatre, 
New  York  City. 

The  plot  deals  with  a  man  and  wife 
who  become  separated  during  their  hon- 
eymoon. The  man  leaves  at  the  sugges- 
tion of  a  friend  for  a  house  ready  to  oc- 
cupy and  whose  owner  is  not  expected 
back.  His  wife  goes  to  the  Martha  Wash- 
ington Hotel.  The  husband  encounters 
the  wife  of  the  owner  of  the  house  who 
arrives  unexpectedly.  The  situation  is 
made  unwholesome  by  a  blackmailing 
butler.  Many  complications  and  scenes 
that  are  hilariously  funny  enter  into  the 
piece.  The  dialogue  has  plenty  of  snap 
and  freshness.  The  cast  will  call  tor 
full  strength  of  the  Alcazar  Company. 


Mary  Garden,  who  has  already  received 
many  distinctions  from  the  French  Gov- 
ernment in  recognition  for  her  many 
services  to  France  during  the  war,  and 
al.so  for  what  she  has  done  in  tlie  way  of 
introducing  French  music  in  America,  is 
soon  to  receive  the  title  of  Chevalier  of 
the  French  Legion  of  Honor.  It  Is  an 
honor  wliicti  is  but  rarely  bestowed. 


James  Gibbons  Huneker,  author  of  many 
books  dealing  with  music  and  art  in  gen- 
eral and  a  man  who  had  no  superior  when 
it  came  to  knowing  these  subjects  thor- 
oughly, passed  away  in  New  York  City  on 
February  Oth.  Mr.  Huneker  was  for  many 
years  music  critic  of  the  New  York  Times, 
the  Philadelphia  Ledger,  and  at  the  time 
of  his  death  was  associated  with  the  New 
York  World.  Among  his  recent  books 
that  have  caused  a  great  deal  of  discus, 
sion  are  Bedouins,  Steeple  Jacks  and 
Painted  Veils.  Tliere  are  many  other 
books  and  essays,  all  eiiually  interesting, 
revealing  his  peculiar  and  unique  style. 


Subscribe   to   the    Pacific   Coast    Musical 
Review — $3.00    per    year. 


Ih 


PACIFIC  COAST  MUSICAL  RRVIF.W 


9 

WAGER    SWAYNE 

PIANIST  AND  ARTIST  TEACHER 
ol  PARIS  ond  NEW  YORK 

Now  in  San  Francisco 

2404  Broadway                      Telephone  Fillmore  1905 

Pupili  Prepared  for  Public  Playing 

k        JOHN  WHITCOMB  NASH 

^B|                                 Vocal  Studios 

B^B 

^^\                 Suite  500,  Kohler  &  Chase  Bldg. 

^^K.  \^D 

^^H    levelling  classes  in  Harmony.     Especially  adapt- 
^^H  cd  to  the  needs  of  the  singer.    Visitors'  cards  are 

'^^^V^  ^^H 

^Hv    issued  upon  request. 

^W     A  really  remarkable  little  booklet  entitled,  "The 

^F       I'lani    I'ruth    About    Voice."   is    free.      We    will 

^          gladly  mail  it. 

Califbrrvja 


49th  Grand  Concert 
Sunday,  February  20,  1921,  11  A.  M. 

PHYLLIDA  ASHLEY 

American  Pianiste 

OfCeringr 

Paderewski  Concerto 

California  Theatre  Orchestra 
HERMAN  HELLER,  Conductor 


GEORGE  EDWARDS 

Teacher  of 
Piano,  Organ  and  Composition 


Studio  501  Kohler  &  Chase  Bldg. 
Residence  1453  Willard  St. 

Phone  Park  2135 


J.  C.  LAWLOR 

HIGH  GRADE  PIANO  TUNING 
AND  REPAIRING 

Rcprududne:  Ployer-PloDos   and   Player   Planom   Re- 
paired   and    Regulated 
My   Reiiutatlon    is   your   suurontee 
372   Bnker   St.  Phoue   Fillmore   5608 


Heine  Piano  Co. 

"The  House  of  Grands" 

Pacific    CoaHt    RepreBentntlvea 
of   the   World's    Renowned 

HAZELTON 

Eatallllnhed    1848 

DECKER  &  SON 

Establlahed   1853 

Heine 
Building 
Musical 
Studio* 

for 
ArtiiU 

FRANCIS  BACON 

EBtahllalied    1780 

and  15  other  makea 

Home  of  the  (amona  WELTE 

Let 

Inquire 

Heine 

Piano  Co. 

Stockton  Street  at  Sutter.        Heine  Building 

SCHUMANN-HEINK 

Assi^ed  by  KATHARINE  HOFFMANN  at  the  Piano 

Season  1920-21 — Exclusive  Management  Haensel  &  Jones,  Aeolian  Hall,  New  York 


The  Piano  of  Supreme  Satisfaction 

Years  and  service  are  the  real  measures  of  Piano  Satisfaction 
and  Supremacy.  These  most  prominent  musicians  and  peda- 
gogues, after  an  average  period  of  TEN  YEARS  voice 
their  enthusiasm  for  their 


"After  ten  years  ot  constant  use  my  Mason  &  Hamlin  is  more  beautiful  than 
ever." — H.  J.  Stewart. 

"It  seems  incredible  that  after  nine  years  of  hardest  professional  service  Its 
tone  is  more  noble  and  sonorous  than  when  new." — Elizabeth  Westgate. 

"Nine  years  of  steady  and  trying  service  have  seemed  only  to  have  improved 
the  tone  ot  my  two  Mason  &  Hamlin  Grands." — Wallace  A.  Sabin. 

"Years  seem  only  to  add  to  the  Insipiration  which  my  Mason  &  Hamlin  Grand 
piano  brings  to  me.    It  is  a  constant  source  of  delight." — Otto  Fleissner. 


"Notwithstanding  nearly  ten  years  of  hard  and  constant  service,  my  Mason  & 
Hamlin  piano  seems  only  to  improve  as  time  goes  on." — Edith  Caubu. 

"After  a  trying  test  of  ten  years  1  am  convinced  that  no  piano  endures  hard 
and  constant  usage  and  yet  retains  its  greatest  beauties  of  tone  and  action 
as  does  the  Mason  &  Hamlin." — Frank  Gilfen. 

"To  me  the  Mason  &  Hamlin  Piano  has  proven  that  no  word  which  may  be 
said  in  its  praise  can  exaggerate  its  tonal  beauty  or  its  durability.  My  Mason 
&  Hamlin  Grand  continues  to  improve  as  the  years  pass." — Mary  Alverta 
Morse. 


We  are  now  showing  both  Grands  and   Uprights  of  these  most  noble  pianos 


Two  Entrances 
135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Tallying  Machines 


"-^ilgj^B  Allen® 


-MASON  AND  HAMUN  PIANOS- 


Oakland— 1209  Washington  Street 

San  Jose — 199  Sonth  First 

Sheet  Mnsic 
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PRICE  10  CENTS 


HORACE  BRITT  FEATURE  OF  NINTH  SYMPHONY  POP  CONCERT 


Brilliant  Solo  Cellist  of  San  Francisco  Symphony  Orchestra  Enthuses  Crowded  House  With  His  Ex- 
cellent Artistry — Louis  Persinger  Conducts  Glazounow's  Serenade  Espagnole — Intelligently 
Selected  Program  Spendidly  Conducted  by  Alfred  Hertz 


ANNA  CASE    ENTHUSIASTICALLY   RECEIVED 

Through    Her   Most   Striking    Personality   and    Physical 

Beauty    Young    Lyric   Soprano    Makes    Vivid 

Impression   Upon    Her   Audience 


By  ALFRED   METZGER 


The  ninth  popular  symphony  concert  which  took  place 
at  the  Curran  Theatre  last  Sunday  afternoon,  February 
20th,  again  attracted  a  capacity  audience  and  hundreds 
of  people  had  to  be  disappointed  on  account  of  scarcity 
of  tickets.  The  program  consisted  of  a  number  of  com- 
positions of  the  tirst  rank  suHiciently  appealing  to 
popular  taste  to  strike  the  right  chord  in  the  heart  of 
the  audience.  These  Sunday  afternoon  popular  con- 
certs, even  more  so  than  the  Friday  and  Sunday  pairs 
of  regular  concerts,  prove  how  necessary  the  symphony 
concerts  have  become  to  the  musical  public  of  San 
Francisco.  Indeed  they  actually  form  the  axis  around 
which  all  other  musical  activities  revolve.  If  you 
would  now  stop  the  symphony  concerts  you  would  give 
music  a  blow  from  which  it  would  take  a  long  time 
to  recover. 

That  this  undisputable  fact  does  not  seem  to  be  real- 
ized by  many  people  is  evidenced  by  tlie  slow  progress 
of  the  collection  of  the  guarantee  fund.  Less  than  half 
the  money  has  so  far  been  obtained.  We  even  know 
of  certain  incurable  jackasses  who  seem  to  be  glad  that 
progress  in  this  direction  is  so  slow.  Nevertheless  we 
think  that  the  amount  obtained  is  proof  of  the  great 
interest  displayed  in  these  concerts,  for  the  $50,000  al- 
ready received  represent  a  voluntary  contribution  to 
the  cause.  There  is,  however,  a  large  portion  of  people 
who  simply  will  not  do  things  voluntarily.  They  are 
too  indolent,  indifferent  or  careless  to  attend  to  things 
upon  their  own  initiative.     They   have  to   be  asked   to 

fdo  their  share.  It  is  our  belief  then  by  inducing  al- 
most .^0  per  cent  of  the  guarantee  fund  to  be  contrib- 
uted voluntarily  the  management  has  done  wonders. 
And  this  is  absolutely  proof  of  the  fact  that  the  bal- 
ance of  the  amount  can  easily  be  obtained  by  personal 
solicitation.  No  cause  of  any  kind,  be  it  ever  so  wor- 
thy, is  able  to  secure  a  large  amount  of  money  by  vol- 
untary subscription.  Were  it  not  for  personal  solicita- 
tion large  amounts  for  charitable,  patriotic  or  artistic 
purposes  could  not  be  secured.  Permaneni  grand  opera 
seasons,  popular  as  they  may  be,  if  they  are  intended 
to  represent  the  highest  artistic  form,  would  not  be 
successful  without  personal  solicitations  of  guarantee 
funds.  Therefore,  if  San  Francisco  is  able  to  contribute 
nearly  .'iO  per  cent  of  a  guarantee  fund  without  personal 
solicitation  the  rest  could  be  had  in  a  very  short  time, 
provided  some  of  the  directors  could  summon  up  suffi- 
cient energy  to  call  on  their  wealthy  friends.  Tiit. 
Pacific  Coast  Musical  Review  never  liked  the  idea  of 
begging  money  from  the  public  in  general.  Let  the 
public  make  its  contributions  by  buying  admission  and 
season  tickets,  but  let  people  who  can  afford  it,  con' 
tribute  the  guarantee  fund.  This  is  the  way  it  is  done 
all  over  the  world,  and  San  Francisco,  which  is  now  so 
anxious  to  have  us  all  boost  for  it.  ought  not  to  do 
less  than  the  rest  of  the  world. 

Tne  excellent  program  prepared  by  Alfred  Hertz  for 
this  occasion  began  with  Lassen's  bright  and  brilliant 
Festival  Overture  with  its  impressive  and  thrilling 
finale  which  Mr.  Hertz,  as  usual,  brought  to  a  splendid 
climax.  Then  followed  the  romantic  and  rhythmically 
enchanting  second  Peer  Oynt  Suite  by  Grieg  with  Its 
Arabian  Dance,  Abduction  of  the  Bride,  and  Solvejg's 
Song.  It  was  interpreted  with  that  finish  and  tone 
color  which  lends  it  such  splendid  charm.  The  delicate 
diminuendo  effect  with  which  llie  Solvejg  Song  was 
permitted  to  fade  away  was  specially  worthy  of  com- 
mendation. 

Horace  Britt,  the  distinguished  solo  cellist  of  the 
orchestra,  contributed  three  solos  to  this  excellent  pro- 
gram, namely:  Romance  (Faurel.  The  Swan  iSaint 
Saens),  and  Serenade  Espagnole  (Cijazounow).  The 
first  two  were  accompanied  by  harp  and  flute  obligato. 
delightfully  and  artistically  contributed  by  Kajetan 
Attl  and  M.  Anthony  Linden,  while  the  last  named  com- 
position had  an  orchestral  accompaniment  directed  by 
Louis  Persinger,  assistant  conductor  of  the  San  tVari- 
cisco  Symphony  Orchestra,  with  that  dignilicd  and 
craftsmanlike  manner  which  characterized  his  former 
appearance  in  the  position  of  conductor.  It  is  evident 
that  the  public  likes  to  witness  Mr.  Persinger's  occa- 
sional appearances  on  the  conductor's  stand.  Mr.  Rritt 
was  In  his  best  artistic  mood.  He  played  with  elegance 
of  style,  intense  poetic  expression,  beautifully  smooth 
tone  qualJty  and  incomparable  "celli.stic"  refinement. 
There  Is  such  an  ease  and  naturalness  about  Mr.  Britfs 
playing  which  seems  to  make  the  most  difficult  pas- 
sages appear  like  child's  play.  This  is  the  secret  of 
artistic  eminence.    Apparent  lack  of  effort  Is  poise  and 


the  latter  is  the  foundation  upon  which  true  artistry  is 
established.  No  wonUier  the  audience  gets  "wild" 
every  time  Mr.  Britt  plays. 

The  balance  of  the  program,  which  was  interpreted 
with  that  tinish,  effective  emphasis,  clean-cut  rhytlim 
and  uniform  phrasing,  under  Mr.  Hertz's  masterly  guid- 
ance, consisted  of;  Dance  of  the  Priestesses  and  Bac- 
chanale  from  Saint-Saens'  Samson  et  Dalila,  Funeral 
March  of  a  Marionette  (Gounod),  Wedding  Procession 
(Grieg),  Valse  Triste  (Sibelius),  Perpetuum  Mobile 
(Johann  Strauss),  and  Theme  with  Variations  from 
Suite  No.  3  (Tschaikowsky).  The  Valse  Triste  made 
such  an  impression  upon  the  huge  audience  that  it  con- 
tinued  applauding  for   some   time,    evidently  expecting 


M\UV    .IORD\N 
The     llrilllfiiil      Atnerl4*nii      (iintnlrii-e     Who     Will      hr     thr 
Sol»lMt     uf    the     Fiftieth     Sunflii>     .>l  urn  Ink-  (oneert     iit 
the    t'allforula    Theatre    Tomorrow    MornMiK. 

Mr.  Hertz  to  break  his  rule  regarding  no  encores,  as 
he  had  been  forced  to  do  on  several  previous  occasions. 
A  very  happy  crowd  indeed  left  the  theatre  reluctantly 
after  the  conclusion  of  this  delightful  program. 


POLACCO  TO  CONDUCT  CHICAGO  OPERA  CO. 


Giorgio  Polacco,  the  famous  Italian  grand  opera  con- 
ductor, has  Just  signed  a  two-year  contract  with  the 
Chicago  Grand  Opera  Association  of  whidi  Mary  Gar- 
den is  the  Impresaria.  This  contract  places  Mr.  Polacco 
as  the  chief  conductor  of  the  organization  and  when 
Manager  Selby  C.  Oppenheimer  brings  the  company  to 
San  Francisco  in  April  it  will  be  In  that  capacity  that 
Mr.  Polacco  will  be  greeted  by  his  many  friends  and 
admirers  here. 


By  CONSTANCE  ALEXANDRE 

The  gods  have  been  more  than  generous  to  Anna 
Case  for  she  has  had  numberless  blessings  bestowed 
upon  her.  To  be  endowed  with  such  a  rare  and 
heavenly  gift  as  a  voice  should  be  in  itself  sufficient 
to  cause  one  to  feel  only  the  deepest  sense  of  gratitude 
and  appreciation.  But  in  addition  to  this  precious  gift 
Anna  Case  has  in  her  favor  youth,  a  most  pronounced 
and  striking  personality  and  an  abundance  of  physical 
beauty  and  charm.     Could  she  ask  or  hope  for  more? 

As  she  stepped  upon  the  stage  of  the  (Jolumbia  Thea- 
tre on  Sunday  afternoon,  February  20th.  wreathed  in 
a  radiant  and  joyous  smile,  and  most  attractively 
gowned.  Miss  Case  made  an  instant  appeal  to  the  large 
audience  who  had  assembled  there  to  hear  her.  Her 
program,  while  varied,  consisted  of  the  usual  concert 
numbers,  such  as  the  classics  of  the  early  Italian  pe- 
riod, songs  of  the  modern  French  school,  one  or  two 
operatic  excerpts  and  the  usual  group  of  English  songs. 
Miss  Case  was  more  than  liberal  with  encores,  for 
graciousness  is  one  of  the  attributes  with  which  she 
succeeds  in  winning  her  auditors.  Miss  Case's  vo:ce, 
lyric  in  quality,  is  pure,  vibrant  and  flexible,  and  lends 
itself  agreeably  to  songs  calling  for  contrasting  moods, 
for  it  is  richly  tinted  with  various  lights  and  shades. 
Her  tonal  colorings  are  of  a  delicate  nature  for  vocally 
as  well  as  temperamentally  Miss  Case  is  not  imbued 
with  great  emotional  depths.  The  loveliest  portions  of 
her  voice  are  the  medium  and  lower  registers;  in  the 
extreme  high  tones  Miss  Case  seems  to  use  a  differeni 
pi  eduction,  causing  her  scale  to  appear  very  uneven. 
These  high  tones  which  seem  to  drop  back  into  her 
throat  lose  the  full,  rich,  roundness  prevalent  in  those 
of  the  medium  voice.  Instead  of  retaining  the  same 
warmth  and  velvety  timbre  they  become  tight,  pinched 
and  at  times  attain  a  steely  and  metallic  calibre.  This 
trouble  seems  to  occur  more  frequently  when  she 
sings  loud,  leading  me  to  think  that  instead  of  singing 
more  deeply  on  her  breath  she  pushes  these  notes  so 
forcefully  that  they  deviate  from  the  pitch  and  become 
unpleasant  to  the  ear. 

Miss  Case,  however,  sings  with  such  expression  and 
interpretative  skill  that  one  is  willing  to  excuse  these 
minor  vocal  defects  in  the  utter  enjoyment  of  her  mes- 
sage. She  gave  intellectual  conception  to  each  of  her 
subjects  and  special  significance  to  the  music.  It  is  in 
songs  of  the  lighter  vein  that  she  seems  to  obtain  her 
best  etTects  for  Miss  Case  is  indeed  blessed  with  a 
fine  sense  of  humor.  As  an  encore  to  the  Romeo  and 
Juliette  Waltz,  which  she  sang  with  exquisite  tone  and 
subtlety  of  phrasing,  she  added  Mjmi's  aria  from  La 
Boheme.  It  was  in  this  that  she  attained  a  combina- 
tion of  artistic  singing  and  power  of  expression.  The 
songs,  whicli  seemed  to  please  her  audience  to  such 
a  degree  that  a  repetition  was  necessary,  was  the  Rain 
by  Curran.  Nightwind  by  Farley  and  a  charming  num- 
ber from  her  own  pen,  entitled  The  Ilobin  Song. 

Claude  Gotthelf  again  proved  himself  a  masterly  ac- 
companist as  he  did  on  his  last  visit  to  this  city, 
when  he  played  for  Geraldine  Farrar  and  Arthur  Hack- 
ett.  He  gave  splendid  support  at  the  piano  and  by  his 
technical  ability  and  sincere  musicianship  contributed 
in  no  small   measure  to  the   afternoon's  success. 


ALICE   GENTLE    SCORES    IN    LOS   ANGELES 

Alice  Gentle,  the  ever  popular  prima  donna-mezzo 
soprano,  and  Frank  Moss,  San  Francisco  pianist,  were 
enthusiastically  greeted  by  a  large  audience  at  the 
Ambassador  Hotel.  Their  versatile  program  netted 
them  warm  applause,  so  that  numerous  encores  had 
to  be  given.  The  program  consisted  of:  Chromatic 
Fantasie  and  Fugue  (Bach),  Mr.  Moss;  Pace,  pace  mlo 
Dio  (La  forza  del  destino)  (Verdi).  Miss  Gentle;  Songs 
from    Ireland — (a)    The    Weaver's   Daughter    (Donegal), 

(b)  Down  by  the  Sally  Gardens  (The  Maids  of  Mourne 
Shore),  (c)  An  Island  Spinning  Song  (Innls  Murry), 
(d)  I  Know  Where  I'm  Goin'  (Antrim),  (e)  The  Next 
Market  Day  (Ulster),  Miss  Gentle;  (a)  Cello  que  Je 
prefere   (Fourdrain),   (b)    L'heure  Silencleuse   (Slraub), 

(c)  Carneval  (Fourdrain),  (d)  Floods  of  Spring  (Rach- 
maninoff), Miss  Gentle;  (a)  Humoresque  (Gardner). 
(b)  Prelude  (Gardner),  (c)  Rhapsody  (Dohnanyi),  Mr. 
Moss;  (a)  Three  Negro  Spirituals— Didn't  it  Rain?  The 
Greatest  Miracle  of  All.  Ue  ol'  Ark's  a-moverin",  (b;  Les 
silhouettes    (Carpenter),    (c)    Don't    Care    (Carpenter), 

(d)  Happiness  (Hageman),  Miss  Gentle.  Nothing  new 
can  be  added  about  the  consummate  art  of  this  singer, 
who  on  this  occasion  appealed  specially  in  the  French 
and  Irish  groups.  Her  detail  work  of  expression  la 
fascinating  and  shows  matured  artistic  laste  and  a 
cleverness  of  effects  that  reveal  vocal  lechnlc  and 
finely  ruled  sentiment.  Frank  Moss  is  a  sympathetic 
accompanist,  whose  second  solo  group  was  played  with 
sparkling  brilliance  and  a  musical  elan  that  was  com- 
pelling. 


'ACIFIC  COAST  MUSICAL  KKVIKW 


S   T   E   I   N  W  A  Y 

Used  and  Approved  by  the  Created  Piani^s 

TEACHERS  of  music  on  the  Pacific  Coast,  in  striking  majority,  use  and  approve  the  Steinway 
piano.    The  greatest  artists  on  the  concert  stage  use  and  approve  it.    The  home  of  dignity,  refine- 
ment and  distinction  unerringly  chooses  it. 

Liszt,  greatest  of  all  pianists,  pronounced  the  Steinway  greatest  of  all  pianos.  Wag- 
ner. Rubinstein,  Gounod  and  their  brilUiant  contemporaries  were  equally  quick  to  recog- 
nize and  acclaim  its  pre-eminence. 

Each  year  since  those  great  beginnings,  the  Steinway  has  strengthened  and  increased 
its  prestige  with  those  who  made  and  those  who  love  great  music. 

One  of  the  reasons  for  this  is  that  the  Steinway  has  always  been  made  under  the 
personal  direction  and  the  personal  ownership  of  the  Steinway  family. 

All  the  materials  which  go  into  a  Steinway  are  available  to  the  whole  world — but 
the  genius  which  transmutes  them  into  Steinway  Tone  begins  and  ends  with  Steinway. 

To  make  a  piano  is  one  thing — to  make  a  piano  for  the  immortals  is  another. 

Paderewski,  Hofmann,  Rachmaninoff — the  Steinway  is  their  chosen  instrument  just 
as  it  was  Liszt's. 

Is  there  any  wonder  that  the  mere  presence  of  a  Steinway  in  a  home  is  a  token  of 
musical  authority  and  distinction? 

JVc  carry  everything  in  Music — Stcinz^'ay  and  other  Pianos.  Pianola  and  Duo-Art 
Pianos,  Aeolian  Pipe  Organs,  Robert  Morton  Cathedra!  Organs,  Fictrolas  and 
Victor  Records,  Player  Rolls,  Conn  Band  Instruments.  String  and  Orchestral  In- 
struments, Sheet  Music  and  Music  Books. 


Sherman, Kay  &  Go. 

Kearny  and  Sutter  Streets,  San  Francisco 

Fourteenth  and  Clay  Streets,  Oakland 

Sacramento — Stockton — Fresno — Vallejo — San   Jose 

Portland — Seattle — Tacoma — Spokane 


Vocal  Studio;  Hotel  Richelieu 

Van  Ness  Ave.  at  Geary 

Tel.  Franklin  2381 


Arrillaga  Musical  College 

Peruando    Mlchelena,    President; 
A,  li.  AptiguCH,  Vice-PreB.j  V.  de  Arrillaga,  Director 
Uuexoelled  facilities  for  the  study  of  maalc  In  all 
ItH  brancUeM.      Large  Pipe   Organ.     Recital   Hall. 

2315  JACKSON   STREET 
Snn  Francisco,  Cal.  Phone  West  473T 


BERTHA  SLOCUM, 


Miss  Elizabeth  Westgate 

Teacher  of  Piano,  Organ,  HarmonT-.  Organist  and  Musical 
Director  of  First  Presbyterian  Church,  Alameda.  Home 
Stndiot  1117  PAKU  STREET,  ALAMEDA.  Telephone  Ala- 
meda 155.  Thursdays^  Merrlman  School,  S70  Oakland  Atc^ 
Oakland.      Telephone   Piedmont  2770. 

Manning  School  of  Music 

JOHN   C.   MANNING,  Director 

.*t242  Washington  Street,  near  Presidio  ATcnne 
Saa    FrauclHCO,    Cal. 
For    further    luformation    address    the    secretary    of    tlie 
•ehool.  or    phone   Fillmore   395. 

Manager  for 
Pacific    Coast    Artists 

Local  Concerts — Tours   Books — Teachers   Placed 

Correspondence    Solicited 

Address:   Bertha  Slocum,    1834   First   St..  San  Diego,  Calif. 

LILLIAN   BIRMINGHAM 

CONTRALTO 
Teacher  of  Singing.     Complete  Course  of  Operatic  Train- 
ing;^  

ANDRE  FERRIER 

Dramatic  Tenor  (Opera  Comique,  Paris)  (Sarah  Bernhardt  Co.) 
t:iucutlon    Course    (French) — Adults    «5.00|    Children    93.00 

a    Month.      Voice — Stage — Concerts. 
1470    Washington    Street Phone    Franklin    3323 

OAKLAND  CONSERVATORY 
OF  MUSIC 

1329    Madison    St.,   Cor.    14th,   Oakland,    Calif. 
ADOLF  GREGORY,   DIrettor 


MME.  OARRINOTON  LEWYS 
Prima  Donna  W^ltb  Strako.ch,  Mapleaon,  Bte. 

EMLYN  LEWYS 
OrBanlat    Fifth    Ctaorch    of    Chriat    Sciential.      Formerlr 
Principal    of    Vlreil    Piano    School,    London,    Bneland. 
Re..    Studio:   2041    Lyon    Street.  Phone    Fillmore    552 

MRS.  S.  P.  MARRACCl,  Vocal  Teacher 

Italian  method;  14  rears  of  stage  experience;  former  prima 
donna  n-lth  Caruso  and  TetmBslnif  coaches  pupils 
Vocally   and   In    Dramatic    Deportment.  ^^ 

Studio,    464     Columbus    Avenue.  Phone     Garfield    2276 

NOTRE  DAME  COLLEGE  OF  MUSIC 

SAN  JOSE,   CAL. 

Confera   Desreea  Awarda   Certllleatea 

For  Particniara  apply  to  Slater  Superior 

MME.  LEONORE  GORDON  FOY 

Dramatic  Soprano — Opera  and  Voice 
Studios  Clarcmont  Hotel Telephones  Berkeley  9300 

Dominican  College  School  of  Music 

SAN   RAFAEL,   CALIFORNIA 
Hnsic    Coaraea    Thoronch    and    PrOKreaalve 
Public    School    Mualc,    Accredited    Diploma 


MISSIONPLAY  Sr.°'3  ?i?.1,S"" '" 

By  JOHN   STEVEN   SIcGROARTY 

Tenth    Year 

At    Old    San    Gabriel   MlHslon 

Now  Open  W'ith 

FREDERICK  WARDE 

The    Famous    Shakesperean    Actor    and 

Cast  of  Over  100  Players 

Ticket    OUices: 

LOS  ANGELES:  Ground  Floor  Pacific  Electric 
Building,  Sixth  and  Main  streets.  Tel.  13123 — 13026. 
Box  Office,  Alhambra   198. 

Performances  Every  Afternoon — Except  Mondays — 
At  2:15.  Evenings.  Wednesday  and  Saturday,  at  8:15 
Prices,  »1.00.  $1.50,  «2.00,  «3.00 — AU  Seats  Reserved 
E.  K.  Hoak,  General  Manager,  Van  Nuys  Building. 
Los   Angeles,    California. 

Take    Pacific   Electric   Car 


LEN  BARNES 


SIGMUND  BEEL 


Concert  Blaster  of  L.  A.  Symphony  Orchestra  dnrlnc  last 
four  yeani,  will  accept  pupils  in  advanced  violin  and  en- 
semble piayinS'     Studio  1373  Post  St.     Phone  Prospect  757 

THE  PASMORE  SYSTEM  OF  VOCAL  TECHNIQUE 

H.  n.  Pasmore — Studiosi  Suite  506  Kohler  &  Chase  Bldi;« 
S.  P.J  2530  Colleee  Ave.,  Berkeley.  Residence  291  Alva- 
rado   Road,   Berkeley. 

ELSIE  COOK  HUGHES 

Licentiate   Royal   Academy  of   Music,    London,   Enip. 

TOBIAS    MATTHAR   MEDALT.IST 
San   Francisco — Wednesday  Oakland — Saturday 

Address:    340  University  Avenue.  Palo  Alto 

MISS  DOROTHEA  MANSFELDT 

Preparing   Teacher    for 

MRS.    OSCAR   MAXSFBL.DT.    Pianist 

2500   PINB   STRKBJT  Telephone   Fillmore   314 

UISCOLN  S.  BATCHELDER 

PIANIST — ACCOMPANIST — TEACHER 
Studio  1  827  Shrader  St.     Phone  Park  ICOB 

IRENE  HOWLAND  NICOLL 

Speclallv  qualifled  In  dlacnoslH,  tone  plQCioE  and  restora- 
tion of  the  voice.  Studio»:  Tel.  Berk,  nons  J;  868  Contra 
CoMta    \ve.t  Berk. — S.  F.,  Sat.  Aft.,  000  Kohler  <&  Chase  Bldj;. 


BARITO-XE — VOCAL    INSTRUCTIO.V 

Studio.    Heine   Bolldinf;.   40S    Stockton    Street 

Res.,  1632  Union  St.  San  Frauclsco.      Phoae  Franklin   132 


UDA  WALDROP 

PIANIST  ACCOMPANIST 

in.tructlon  In  Piano  and  Pipe  Orsan.    Vocal  CoaehloK. 

Orfiraul.t  and  Choir  Director  St.  Lnlce'a  Episcopal   Churrk. 

Stndio:    308  Locnat  St.  Tel.  Fillmore  1070 


WALLACE  A.  SABIN 

Organist  Temple  Kmann  El,  First  Church  of  Christ  Sci- 
entist, Director  Uorinc  Club.  S.  F..  ^'ed.,  1617  Caliromla 
St.,  Phone  Franklin  2603;  Sat.,  First  ChrUttan  Sclen«a 
Church,  Phone  Franklin  1307;  Res.  stndio,  3142  Lewlston 
Ave.,   Berkeley.     Phone   Piedmont   242S. 


Miss  Myra  Lumbard  Palache 

PIANIST   AND    ACCOMPANIST 

Available    for   Concerts,    Season    1020-1921 

20    Brookstde    (oir    Claremont    Avenue),    Berkeley 

Phone  Berkeley  4001 

SENORITA  TEODELINDA  TERAN 

Cello^Plano  taoght  by  Mattbay  Touch  Method  of  th« 
Royal  Academy  of  London.  For  appointments  Phone,  from* 
7  to  0  P.  M.,   Prospect   6544 — Gaffney   Bulidlne- 

MISS  M.  V.  UNDERHILL 

VIOLINIST    AND     BXPRRIBNCKn     TKICHKR 

Tenaya   Apartments.    Apt.   .S3.   7Mt    Pop<    S«„    Sao    Franclaca 

Phone    Franklin    3033 
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^fir  dum  Husiiml  M>ii^ 

lirTrii:  ONl>    WeXKLY  MU51CAL  JOURNAL  IHThL  OKLAT  WE5T  lU 

ALFRED  METZGER     -     Editor  and  Publisher 
B.  W.  JELICA  -  Advertising  Manager 

KxpculUe   OttW-e 

SiilCe  801,   Kohlpr  Jt    C'hiiMe    nulliliue,   20    O'Fnrrcll    RtrevI 

l>lephoue    Ketiror    543-1 

New   York   Olllce.   i:iO   ^Vent   SOth    Street 
MInm  KoMnlle   Huunman   In   Charge 


Aren't  we  the  great  people!  Haven't  we  saved 
tile  public  lots  of  money!  Didn't  we  get  rid  of 
Uie  -scalpers!      Nuw,  what  do  you  think  of  us?" 


Onklfind-Uerkeley- Alameda    Ofllve 

2310   Ward    Street.   Oerkeler.   Telephone    Berkeley   172IJ 

L.    Mackaj-Cnntell    In    Charee 


Senttle  OIHee,  1521   FlCteenlb   Ave.,  Seattle.  \Va«hlnEton 
Mra.   Abbie    ticrrlNh-Jones    In    ChnrKe 

Ijoa    A  nicelea    ORIce 

70S    rhilhnrinonic    Auflltorliim.      Tel,    Pico    2454 

lli-iiiio    David    llNsher    lu    C'harKe 

Snu   Uleso.    Cal..   Ofllce,    1S34  FlrMt   Street 
MrM.    Bertha    Slociim   In   Charge 
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TWENTIETH   YEAR 


NEW  ORPHEUM  MANAGEMENT 


The  Pacific  Coast  Musical  Review  never  con- 
sidered itself  an  adequate  publicity  medium  fur 
a  place  of  entertainment  that  admittedly  catered 
to  a  class  of  people  whose  artistic  standard  com- 
promised with  mediocrity.  From  the  time  when 
the  Orpheum  began  to  stoop  to  conquer  it  had 
alieniatel  the  aftections  of  this  publication.  This 
unfortunate  state  of  affairs  began  when  Morris 
Meyerfeld,  for  whom  we  entertain  the  highest 
respect,  and  whose  regard  and  friendship  wc 
value,  thought  it  best  to  concentrate  the  artistic 
management  of  the  Orpheum  Circuit  in  l'"astern 
hands,  where  it  began  to  assume  purely  com- 
mercial dimensions,  and  where  the  personal  pride 
and  energy  of  such  broad-minded  peo[)le  as 
Mr.  Meyerfeld  was  superseded  by  greed  and  in- 
difference to  the  public   rights  and  w-ishes. 


From  that  time  on  we  only  retained  interest 
in  the  Orpheum,  because  we  did  not  wish  to  en- 
danger our  friendly  relations  with  the  manage- 
ment and  publicity  department  where  we  had 
many  personal  friends.  However,  the  writer 
per.sonally  stopped  making  use  of  the  courtesies 
extended,  and  paid  his  way  wdienever  he  re- 
viewed a  ])erformance.  The  passes  were  given 
to  outsiders.  The  performances  growing  less 
and  less  interesting  we  naturally  visited  the  thea- 
tre in  less  frequent  jieriods  imtil  finally  we  very 
rarely  went  to  the  Orpheum  at  all. 


Therefore  vvlicn  the  final  and  thorough  change 
came  this  summer  and  when  almost  the  entire 
San  Francisco  and  Californian  personnel  of  the 
management  was  thrown  out  and  sn])erseded  by 
Eastern  people,  we  were  considerably  relieved 
to  find  that  at  last  we  were  able  to  follow  onr 
personal  inclination  without  offending  personal 
friends.  Yet.  we  considered  it  only  fair  to  give 
the  new  management  an  opportunity  to  mak^' 
eood  its  big  prf)mises.  We  i>articularly  admired 
its  stand  in  behalf  of  the  scalpers  and  we  at  once 
published  an  editorial  commending  the  now  jieo- 
ple  upon  their  courage  and  enterjjrise  as  well 
as  their  api)arent  interest  in  the  welfare  of  tlic 
public.     This  was  nwire  than  si.\  months  ago. 


But.  alas,  wc  big-hearted  Westerners  were 
mere  w^^x  in  the  hands  of  the  bright  F.asterners. 
After  telling  the  public  that  it  was  deceived  bv 
the  scalpers  and  was  asked  to  pay  exorbitant 
sums  for  its  seats  at  the  Orpheum:  after  telling 
the  gullible  ])eople  that  it  had  their  interests  at 
heart  and  that  therefore  it  advised  them  not  to 
buy  tickets  from  scalpers  at  evorbitnnt  rates,  but 
to  exclusively  patronize  the  box  olTice  and  nav 
Orpheum  prices,  the  smart  management  raised 
its  prices  gradually  to  the  scalpers'  rates  antl 
over,  threw  out  its  chest  and  said  :    "Lfiok  at  us! 


Yes,  wdiat  DO  we  think  of  them?  Certainly 
not  very  much  as  far  as  this  paper  is  concerned. 
We  are  now  glad  of  the  opportunity  to  speak  our 
nnnd  freely,  and  shall  lea\e  no  effort  unemployed 
to  hght  for  the  rights  of  the  public.  Indeed,  as 
long  as  the  public  is  not  receiving  lull  value  for 
its  money  we  have  no  use  for  any  place  of  amuse- 
ment, or  concerts  or  artists,  thus  morally  guilty 
of  breach  of  faith.  This  has  been  a  policy  of  this 
publicatjon  ever  since  its  inception.  But  this 
action  of  the  Eastern  management  of  the  Or- 
pheum to  treat  San  Francisco  people — be  they 
employes  or  the  public — with  apparent  contempt, 
and  to  curtail  its  local  expenses  as  much  as  pos- 
sible, is  fully  in  line  with  the  policy  of  part  of 
Eastern  capital  to  get  all  it  can  from  California 
and  spend  as  little  as  possible  within  the  limits 
of  the  State.  Throw  out  the  Californians  and 
give  berths  to  the  hangers-on  of  the  Eastern 
managerial  offices,  is  the  slogan  of  those  inter- 
lopers to  whom  money  is  the  ])rincipal  aim  in 
life. 


."sentiment  has  left  the  Orpheum.  Big  busi- 
ness has  finally  wound  its  greedy  fingers  around 
the  throat  of  San  Francisco's  old  landmark, 
liventually  it  will  throttle  the  life  out  of  it.  In 
ihe  meantime  it  behooves  us  all  to  look  for  new 
l)lood  in  the  vaudeville-life  of  the  country — 
liealthy,  red  blood  which  can  sympathize  with 
llie  public's  desire  for  one  hundred  per  cent  en- 
tertainment in  return  for  its  money,  and  which 
holds  itself  aloof  from  false  promises  and  fudas 
smiles. 


L.    E.    BEHYMER'S    REGULAR    S.    F.    VISIT 


I..  E.  Behynier,  whose  managerial  activities  bring  Iiim 
fr?quently  to  Ran  Francisco,  paid  tliis  city  one  of  its 
regular  visits  last  week,  during  which  he  had  an  op- 
porl unity  to  admire  the  tremendous  business  done  by 
Pavlowa  and  her  company  at  Ihe  Curran  Tliealre.  In- 
ci  entally  he  had  lots  of  news  to  t"ll  u*  about  musical 
progress  in  California  and  specially  in  Los  .Angeles, 
the  city  of  his  adoption.  He  spoke  enthusiastically 
ot  the  Philharmonic  Orchestra  of  Los  Angeles  and 
VV.  A.  Clark,  Jr.,  to  whose  enterprise  and  generosity 
the  musical  public  is  so  greatly  indebted,  and  of  the 
fine  array  of  distingu'shed  artiets  which  already  seek 
bookings  in  tlie   Pacific   West  for  next  season. 

This  reminds  us  tliat  Bee's  popularity  ssems  to  he 
cntinucusly  fxpanding.  The  other  day  we  saw  an 
advertisement  of  a  certain  kind  ot  superior  coffee 
whicli  utilizes  Bebymer's  name  in  the  form  ot  a  letter 
addressed  to  him  wherein  the  excellence  of  the  most 
recent  Philharmonic  Orchestra  and  the  coffee  in  ques- 
tion are  pointed  out.  We  always  maintained  that  there 
was  a  certain  distinguishing  flavor  about  Bebymer's 
pers  nal.ty,  but  we  useJ  to  connect  it  more  with  bou- 
(jue.  ts  than  coflee.  However,  we  are  willing  to  le.n-ii. 
.Another  distinct  honor  or  compliment  bestowed  upon 
Mr.  Behymer  recently  was  his  selection  as  honorary 
member  of  the  Los  Angeles  Flute  Club,  which  at  the 
!  ame  time  prepared  a  program  in  honor  of  ''ihe  nroin  - 
nent  Western  Impresario."  as  the  invitations  had  it. 
It  was  a  most  deserved  recognition  of  thirty-three 
years  of  distinguished  service  in  behalf  of  tlie  com- 
munity wherein  he  has  made  his  home.  The  first  hon- 
orary member  of  the  I.os  Angeles  Flute  Club  was  the 
famous  ffute  virtuoso  Barrere,  Mr.  Behymer  now  being 
a  worthy  second. 

Three  or  four  years  ago  when  the  Barrere  Ensemble 
was  in  Los  Angeles  Mr.  Behymer  was  asked  by  tlie 
Flute  Club  to  present  Mr.  Barrere  as  the  first  fion- 
orary  mrmb:'r  of  the  I.os  Angeles  club,  and  he  was 
^re^tly  interested  in  the  work,  attended  a  concert 
and  told  the  members  that  theirs  was  the  only  club 
(>*'  it^  kind  in  existence  in  America;  that  there  was  a 
llutc  club  in  Paris  before  the  war,  but  thai  many  of 
its  members  had  gone  to  the  front  and  consequently 
it  was  in  a  i»recarious  condition,  but  that  the  Los  An- 
geles Flute  Club  was  unique  as  it  then  had  been  in 
exiHlence  tor  some  ten  years,  had  a  membership  of 
thirty-tiv<\  ha  1  a  junior  membership  section  for  stu- 
dents, and  that  it  was  really  an  lionor  to  the  musical 
life  of  this  country. 

The  Los  Angeles  Flute  Club  is  in  exce'leit  cn*id'- 
llon.  It  has  regular  meetings  and  rehearsals.  The 
program  given  in  honor  of  Mr.  Behynier  was  one  of  tlie 
most  ai-tistic  ever  heard  in  Los  Angeles  or  anywhere 
else  and  one  that  would  reliect  credit  upon  any  grouii 
of  musicians.  Hairy  ('.  Knox,  a  business  man,  has 
really  been  the  life  of  tlie  organization,  carried  it  on 
to  success  after  being  responsible  for  its  organization, 
and  Jay  Plowe,  first  flutist  c>f  the  Pliiibarnionic  Or(dies- 
tra  of  Los  Angeles,  was  a  keen  aid.  and  W.  K.  Rullin- 
ger.  also  a  member  of  the  Philharmonic  Orchestra,  filled 
out  the  trio  that  has  stood  back  of  the  organization, 
lic-lpcii  it  and  eventually  brought  it  to  its  present  emi- 
nence. These  three  men  represent  a  musical  power 
in  the  Los  Angeles  community. 


IMPORTANT  ANNOUNCEMENT 


The  next  issue  of  the  Pacific  Coast  IVIuslcal 
Review  has  been  specially  reserved  for  the  Cali- 
fornia Federation  of  Musical  Clubs,  and,  therefore, 
the  greater  portion  of  the  edition  will  be  de- 
voted to  matters  appertaining  to  the  Federation 
and  its  forthcoming  Convention  to  take  place  in 
IVIay  in  Los  Angeles.  With  the  kind  cooperation 
of  IVlrs.  Bessie  Bartlett  Frankel,  President  of  the 
Federation,  we  trust  to  make  this  edition  most 
interesting.  It  will  contain  contributions  from 
the  President  and  other  officers.  The  Federation 
has  a  combined  membership  of  SEVEN  THOU. 
SAND.  Under  date  of  February  13th  Mrs.  Fran- 
kel wr.les  us:  "I  have  been  consulting  with  my 
corresponding  secretary  and  we  have  decided  to 
have  the  first  week  in  March  issue.  That  is 
what  she  told  the  clubs  and  they  are  responding 
nobly.  I  cannot  get  over  marvelling  at  their 
prompt  response.  You  see  what  they  think  of  a 
notice  in  your  paper!"  Owing  to  the  large  amount 
of  material  to  be  contributed  from  the  music 
clubs,  it  will  be  necessary  to  curtail  our  usual 
news  service,  and  we  trust  our  readers  will  under, 
stand  the  necessity  of  unavoidable  delays  in  the 
publication   of  current  events. 


LOUIS    PERSINGER    AS    CONDUCTOR 

Louis  Persinger,  who  for  several  seasons  past  has 
been  acting  as  assistant  conductor  of  the  San  Fran- 
cisco Symphony  Orchestra,  had  a  chance  to  reveal 
his  ability  in  this  side  ot  his  art  at  the  last  "Pop"  con- 
cert, on  February  6th.  In  a  way  it  was  a  double  debut, 
for  in  addition  to  making  his  lirst  public  bow  to  the 
symphony  patrons  at  the  liead  of  our  symphony  he  was 
also  assigned  the  task  of  providing  an  orchestral  accom- 
paniment for  the  soloist.  Artur  Argiewicz.  in  the  tricky 
score  of  Saint-Saens'  Rondo  capriccioso.  Persinger  has 
assisted  in  tlie  preparation  of  some  of  the  most  im- 
portant symphonic  works  presented  by  the  San  Fran- 
cisco Symphony,  such  as  Beethoven's  7th  symphony,  the 
Cesar  Franck  symphony,  the  1st  Mahler  symphony, 
Brahms'  C  minor  symphony,  etc..  etc..  and  ii  was  a 
pleasure  to  note  the  assured,  unobtrusive  way  he  con- 
ducted on  this  occasion.  Ray  C.  B.  Brown,  in  the  San 
Francisco  Chronicle,  had  the  following  to  say  of  his 
accompaniment  to  tlie  Rondo  capriccioso: 

"Louis  Persinger  made  his  hi>t  appearance  as  con- 
ductor. Alfred  Hertz  resigning  the  baton  to  him  for  this 
number.  He  directed  witli  assurance,  guiding  tlie  ca- 
piicious  score  with  a  light  but  firm  hand,  and  graduat- 
ing the  tempi  in  complete  rapport  with  tlie  soloist." 


CLOSE   OF   CHAMBER    MUSIC    SEASON 

San  Francisco  has  enjoyed,  in  the  past  season,  the 
greatest  series  of  Chamber  Music  Concerts  that  has 
ever  been  given  here.  Thanks  to  the  energy,  enter- 
prise and  support  of  Ellas  Hecht,  founder,  and  Jessica 
Colbert,  manager,  the  city  has  been  enabled  to  hear 
May  Mukle.  the  Lcndon  Strmg  Quariet  and  Leopold 
Codowsky  with  the  Chamber  Musii-  Society  in  concerts 
than  which  there  have  been  none  superior  in  the  en- 
tire country.  In  tact,  the  Chamber  Music  activities  of 
San  Franci.sco  have  attracted  a  very  widespread  at- 
tention in  the  East  and  the  work  done  on  the  Coast 
by  the  Chamber  Music  Society  of  San  Francisco  is 
being  observed  and  discussed  in  Ihe  big  centers,  it 
being  conceded  there  that  the  Chamber  Music  Society 
of  San  Francisco  ranks  today  among  the  very  best  or- 
ganizations  of  its  kind.  This  fact  alone  should  be  a 
great  source  of  pride  to  San  Francisco  and  every  effort 
should  be  made  by  ils  citizens  to  see  that  this  organ- 
ization, now  in  its  sixth  year,  be  maintained  and  made 
Iiermanent. 

Tlie  sixth  and  last  concert  of  the  1920.21  season  will 
take  place  on  Tuesday  evening,  March  1st,  at  S:l,i,  in 
the  Colonial  Ball  Room  of  the  St.  Francis  Hotel,  when 
the  following  beautifully  classical  program  will  be 
played:  Mozari — Quartet  for  strings  in  U  flat  major; 
Bach — Sonata  in  G  major,  for  flute,  violin  and  'cello; 
Beethoven — Quart' t  for  strings.  Op.  .^)9,  No.  1.  'I  his  will 
be  Ihe  last  San  Francisco  concert  this  year  by  the 
(^liamber  Music  Society,  wliich  leaves  in  the  middle  of 
March  for  a  seven  weeks'  tour  tliroughout  the  West. 
Seats  are  on  .sale  at  Sherman.  Clay  &  Co..  and  owing 
to  the  fact  that  all  previous  concerts  of  the  season 
have  been  crowded  to  capacity,  the  public  is  advised  to 
obtain  their  seals  in  advance. 


McGROARTYS     MISSION     PLAY    AT     SAN     GABRIEL 

One  cf  the  most  interesting  scenes  from  a  historical 
jifdnt  of  view,  in  The  Mission  Play,  by  John  Steven 
McCIroarty.  at  the  Old  Mission  Playhouse  at  San  Ga- 
briel, Lrs  Anj^cles.  is  that  p:irt  of  tlu»  second  act,  where 
the  Indians  from  the  various  Missions  exhibit  their 
iiandlwork. 

Musically  tlie  Mission  Play  is  not  only  interestingly 
supported,  but  it  offers  a  valuable  retrospective  view 
into  the  musical  past  of  the  former  Californian  civil- 
ization, suggesting  also  to  California  composers  poetic 
material  well  suited  to  serve  as  subjects  for  composi- 
tions. 

Xo  ether  one  thing  In  California  conveys  so  compre- 
hensively the  atmosphere  and  feeling  and  facts  of  those 
oarly  days  as  does  the  Mission  Play.  Performances  are 
given  every  afternoon  except  Monday  at  2:30,  and  every 
Wednesday  and   Saturday  nights  at  S:I.'>. 


PACinC  COAST  MUSICAL  REVIEW 


NOVEL     FEATURE     INTRODUCED     IN     SAN     DIEGO 


Dr.    H.    J.    Stewart's    Organ    Concert    Given    at    Balboa 

Park   Hoard   at   Rotary   Club   in   the   Heart 

of  the   Down  Town  Section 

The  following  extract  I'rom  llio  San  Diego  Union  will 
be  of  interest  to  music  lovers  liere: 

One  of  tlie  most  novel  and  sut-eeasful  feiitures  ever 
provided  for  a  Kotiivy  Olub  luiudieon  in  tliis  city  was 
on  the  prosnxm  arranged  for  yesterday's  meeting  by 
the  eonimiltoe  of  which  Dr.  liuniphrcy  .1.  Stewart,  olfi- 
eial  organist  at  the  great  Spreckels  organ  in  Balboa 
Tark.  was  ehairnuin.  Hy  means  of  the  electrical  device 
known  as  the  magnavox  the  tones  of  the  great  organ 
were  brought  to  the  ballroom  at  the  top  of  the  U.  S. 
Grant  Hotel,  wliere  a  large  number  of  Rotarians  and 
guests  listened  witli  pleasure  to  three  selectiona  by 
Koyal  A.  lirown.  sitting  at  the  keyboard  in  the  park. 

The  device  worked  witlioul  a  hitch,  every  note  being 
clearly  reproduced.  Especially  faithful  was  the  repro- 
duction of  the  softer  notes.  The  program  received 
rousing  applause.  The  selection  consisted  of  a  march 
in  lively  tempo,  Handel's  Largo  and  The  Star-Spangled 
Banner.  The  apparatus,  with  some  additions  to  bring 
out  the  tones  of  the  organ  music,  was  the  same  that 
was  used  here  when  President  Wilson  spoke  to  a 
throng  in  the  stadium  and,  later,  when  the  Prince  of 
Wales  spoke  to  another  throng  of  San  Diegans  at  the 
same  place.  Yesterday's  demonstration  was  regarded 
as  highly   successful  in  every   way. 

Dr.  Stewart,  acting  as  chairman,  gave  especial  praise 
to  his  assistants  in  the  big  task,  mentioning  Rotarians 
Carl  Heilbron  of  the  Southern  Electrical  Company,  Al- 
bert E.  Scott  of  the  telephone  company  and  otners  who 
had  helped  him  to  put  over  the  ambitious  program.  He 
also  contributed  a  lot  to  the  amusement  of  all  present 
with  Lung  Land,  an  Ode  to  Los  Angeles,  a  jolly  musi- 
cal number  delivered  with  great  effect  by  a  quartet  of 
singers.  Dr.  Stewart's  composition  sent  a  wave  of 
merriment  sweeping  through  the  big  room.  Another 
fun-making  feature  was  the  presence  of  a  large  num- 
ber of  balloons,  many  of  which  were  exploded  with 
marked  eifect. 

The  last  number  of  the  day  was  a  typical  Austin 
Adams  address,  delivered  by  nobody  less  than  Austin 
Adams  himself.  He  volunteered  to  do  a  lot  for  local 
Rotarians  and  told  them  just  how  in  a  way  that  brought 
him  a  storm  of  applause.  The  program  was  one  oi  a 
series  being  put  on  by  dilterent  committees  of  the 
club,  a  prize  having  been  offered  for  the  best.  It  is 
certain  that  the  one  arranged  by  Dr.  Stewart  will  be 
at  least  one  of  the  best  of  all.  Anyway,  that  was  the 
opinion  freely  voiced  by  many  of  the  Rotarians  yes- 
terday. 


HOFMANN  PLAYS  TOMORROW 


Pianists  from  all  parts  of  Northern  California  will 
gather  at  the  Columbia  Theatre  tomorrow  afternoon 
to  feast  on  the  first  of  the  two  Josef  Hofmann  recitals 
scheduled  for  that  playhouse  tomorrow  and  a  week 
from  tomorrow.  The  great  Polish  master  of  the  key- 
board is  held  in  high  esteem  by  pianists  in  these  parts, 
and  his  visits  to  San  Francisco  are  always  hailed  with 
delight  by  everyone  interested  in  piano  development. 
Hofmann  is  a  master  and  even  his  own  confreres  join 
in  declaring  his  eminence.  Extravagant  adjectives  and 
superlative  praise  have  been  heaped  upon  him  by  the 
foremost  music  writers,  critics  and  connoisseurs  the 
world  over.  The  two  concerts  that  Hofmann  will  play 
at  the  Columbia  Theatre  will  be  bis  only  appearances 
in  the  northern  part  of  the  state,  and  the  programs  he 
will  give  include  some  of  the  greatest  piano  composi- 
tions. 

The  two  principal  numbers  on  tomorrow's  program 
are  the  Chopin  sonata  in  B  flat  minor,  op.  35,  the  third 
movement  of  which  is  the  famous  funeral  march,  and 
the  Carneval  of  Robert  Schumann,  which  it  is  claimed 
nobody  interprets  more  realistically  than  Josef  Hof- 
mann. Other  works  will  include  Birds  at  Dawn  by 
Fanny  Dillon,  Etude  de  Concert  in  C  minor  by  Von 
Sternberg,  Soiree  de  Vienne  by  Schubert-Liszt,  Ganz' 
Rustic  Dance,  Scriabine's  Languid  Dance,  and  the  Liszt 
Sixth   Rhapsodic. 

The  program  for  Sunday  afternoon,  March  6th,  which 
will  be  Mr.  Hofmann's  last  appearance  here  this  sea- 
son, is  comprised  solely  of  Chopin  compositions.  As 
Mr.  Hofmann  will  not  permit  anyone  to  be  seated  on 
the  stage  during  his  concert  there  will  undoubtedly 
be  many  who  will  be  unable  to  gain  admission  tomor- 
row afternoon,  and  Manager  Selby  C.  Otpenheimer 
announces  that  the  few  remaining  seats  can  be  secured 
at  the  Sherman,  Clay  &  Co.  ticket  office  this  after- 
noon and  at  the  Columbia  Theatre  any  time  after  10 
o'clock  tomorrow  morning. 


LEVITZKI    COMING 


Unusual  interest  attaches  to  the  early  appearance 
here  of  Mischa  Levitzki,  the  sensational  young  Russian 
pianist,  who  has  electrified  audiences  throughout  the 
East  for  the  past  three  seasons.  Two  years  ago  when 
Manager  Selby  C.  Oppenheimer  was  in  New  York  he 
heard  Levitzki  play  and  then  and  there  engaged  the 
young  genius,  accepting  what  was  then  the  first  avail- 
able dates  he  could  secure  on  his  services.  Since  that 
time,  a  year  and  a  half  ago,  Oppenheimer  has  promised 
his  audiences  a  great  treat  with  the  coming  of  young 
Levitzki,  and  he  feels  sure  that  his  judgment  will  be 
vindicated  with  great  successes  by  the  young  Russian 
boy.  Levitzki  will  give  two  recitals  in  Scottish  Rite 
Hall,  one  on  March  22nd  and  one  on  Sunday  afternoon 
March  27th. 


Community  Music  in  California 


the  ultia   Miodeni  kcIiouI  1h  Huld  to  be  niout  unuHual  an 
are  moHt  of  thiH  compoHer'u  workH.     There  Ih  no  quei*- 
tlnn  but  that   Mr.  StrauHH  will  give  It  a  thoroughly  In-       (■ 
t<'lU;cluuI   and  muHlcul   interpretation. 


Los  Angeles  News 

LoH  Angeloa  is  to  have  a  Music  Week  May  SDth  to 
June  Olh,  patterned  after  the  very  auccessful  Music 
Week  held  In  New  York  City  last  February.  During 
this  week  the  attention  of  the  entire  community  will 
be  attracted  in  every  way  jjosslble  to  music.  The  nmsi- 
cal  organizations  of  the  cily,  the  social  and  civic  clubs, 
the  churches  and  every  group  in  the  community  will  be 
requested  to  devote  programs  during  the  week  to  music. 

The  purpose  Is  to  reveal  to  the  community  its  pres- 
ent musical  resources  and  to  stimulate  interest  in  good 
music  throughout  the  community. 

Tentative  plans  were  decided  upon  at  a  meeting  held 
in  the  office  of  the  Los  Angeles  Community  Service 
Wednesday  afternoon  of  this  week.  F.  W.  Blanchard, 
Chairman  of  the  Music  Committee  of  Los  Angeles  Com- 
munity Service  presided  and  there  were  present  at  the 
meeting  representatives  of  the  Chamber  of  Commerce, 
the  Rotary  Club,  the  Lions  Club,  the  Kiwanis  Club,  the 
Federation  of  Women's  Clubs,  the  Recreation  Commis- 
sion of  Los  Angeles,  the  Music  Trades  Association,  the 
100%  Club  and  the  Music  Teachers'  Association.  Sev- 
eral other  organizations  whose  representatives  were 
not  able  to  attend  the  meeting  have  also  endorsed  the 
project. 

Chairman  Blanchard  was  authorized  to  appoint  a 
special  committee  to  work  out  the  plans  for  Music 
Week,  this  Committee  to  represent  various  organiza- 
tions and  groups.  In  the  working  out  of  the  plans,  the 
local  Committee  will  have  the  assistance  of  Alexander 
Stewart,  Special  Representative  for  Community  Music 
in  California,  for  Community  Service  Incorporated,  who 
has  been  assigned  to  Los  Angeles  by  the  National  or- 
ganization to  assist  in  plans  for  the  development  of 
Community  Music  on  a  permanent  basis. 

The  Music  Committee  of  Community  Service,  F.  W. 
Blanchard,  Chairman,  is  to  make  a  survey  of  the  musi- 
cal resources  and  conditions  of  Los  Angeles. 

The  data"  to  be  gathered  will  cover  practically  every 
phase  of  music  in  the  community.  Information  will  be 
asked  regarding  music  in  industry,  in  the  churches,  in 
the  schools,  among  the  foreign  population,  the  attend- 
ance at  symphony,  choral  and  artists  concerts  and  in 
fact  concerning  the  musical  life  throughout  the  city. 

Members  of  the  Community  Music  School,  directed  by 
Alexander  Stewart,  at  the  University  of  California,  will 
have  charge  of  the  gathering  of  most  of  this  data,  under 
the  supervision  of  the  Community  Music  Committee. 

The  information  secured  will  be  used  as  the  basis 
for  future  plans  for  Community  Music  development  in 
Los  Angeles. 


Reverend  Edgar  Boyle  announces  a  traditional  Irisii 
music  concert  lo  be  given  in  the  Colonial  Bali  Room 
of  the  Hotel  St.  Francis  on  the  evening  of  March  7th. 
This  will  be  the  first  event  of  a  complete  series.  The 
other  concerts  will  be  given  in  San  Anselmo.  Redfern 
Mason,  noted  scholar  on  Irish  music,  will  lecture.  The 
artists  to  illustrate  and  interpret  the  music  will  be 
Helen  Moore  of  the  Royal  Academy  of  London.  Marie 
Hughes  Macquarrie,  well  known  San  Francisco  harpist, 
will  play  the  Irish  harp.  Father  Boyle  will  sing.  Noel 
Reginald  Sullivan  will  render  several  of  tiie  most  loveiy 
folksongs.  Patrick  D'Arcy  will  play  the  Irish  fiddle  and 
William  Healy  the  Irish  pipes.  Uda  Waldrop  will  ac- 
company the  artists.  Tickets  can  be  obtained  at  Sher- 
man, Clay  &  Co.,  O'Connor  Book  Store  and  at  the  St. 
Francis  Hotel  News  Stand. 


John  Whitcomb  Nash  makes  the  preliminary  an- 
nouncement of  a  series  of  students  recitals  to  be  given 
in  Suite  500,  Kohler  &  Chase  Bldg.,  by  his  pupils.  A 
feature  of  the  first  recital  is  the  fact  that  each  parti- 
cipant has  received  his  or  her  instruction  entirely  un- 
der Mr.  Nash.  These  events  are  very  popular  with  all 
the  students  for  the  reason  that  they  realize  the  value 
and  difficulty  of  acquiring  platform  poise;  actual  con- 
tact with  an  audience  is  really  the  only  effective  way 
of  attaining  ease  of  manner  and.  that  indefinable  quality 
which  is  sometimes  called  presence.  Included  in  the 
program  are  ensemble  numbers  and  examples  of  the 
classic  and  modern  song  literature.  The  studios  are 
limited  in  size  but  invitations  are  issued  to  the  general 
public  upon  request.  The  first  recital  will  be  given  on 
Friday,  March  11th,  at  8:15  p.  m. 


Lawrence  Strauss,  the  popular  young  tenor,  whom 
California  is  very  proud  to  claim  as  her  own,  and 
Stephanie  Shehatowitch,  the  brilliant  Russian  pianist, 
have  decided  to  give  their  greatly  anticipated  recital 
in  the  Colonial  Ball  Room  of  the  Hotel  St.  Francis  on 
the  evening  of  March  14th.  The  following  evening 
these  two  artists  will  appear  in  BerKeley  at  Wheeler 
Hall.  Among  his  very  interesting  numbers  Mr.  Strauss 
will  render  the  137th  Psalm  by  Ernest  Block.     This  of 
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MARY    JORDAN    SOLOIST    AT   CALIFORNIA 


Mary  Jordan,  famed  American  contralto,  will  be  the 
arlist  with  Herman  Heller's  orchestra  at  the  California 
Theatre's  fiftieth  Sunday  morning  concert  tomorrow. 
Few  musicians  now  before  the  public  are  In  greater 
demand  than  Mary  Jordan.  Reared  and  trained  in 
America,  she  is  constantly  pointed  to  as  an  example  of 
what  America  has  to  oiTer  In  equipping  musicians  for 
their  work.  Miss  Jordan  was  born  in  Cardiff,  Wales,  of 
English  parents,  but  came  to  America  at  an  early  age. 
Her  popularity  has  Increased  with  each  successive  sea- 
son. She  has  a  large  repertoire,  and  has  sung  with 
practically  all  of  the  great  symphonies  of  the  country. 

The  aria,  Mon  Coeur  Souvre  A  Ta  Voix,  from  Samson 
and  Delilah  (Saint-Saens),  will  be  Miss  Jordan's  num- 
ber. The  California  Theatre  orchestra  will  offer  the 
following  program:  Marche  Du  Cid  (Massenet);  En 
Reve  (Gabriel-Marie);  Rondo  Caprfccioso  (Mendels- 
sohn): Where  the  Lark  Sings  selection  (Lehar);  Eg- 
mont  overture    (Beethoven). 


BRILLIANT    PROGRAM    BY    SWAYNE    PUPILS 


A  class  musical  of  exceptional  interest  was  given  at 
Wager  Swayne's  handsome  Broadway  studio  on  Satur- 
day afternoon,  February  12th,  a  large  number  of  pupils 
participating.  The  program  was  played  with  splendid 
style  and  finish,  a  conspicuous  feature  being  the  poise 
and  assurance  of  the  various  young  artists,  as  well  as 
their  fine  bravoura  and  exhilarating  rhythm.  The  pro- 
gram was  as  follows;  Two  Preludes  (Chopin),  Prophet 
Bird  (Schumann),  Rhapsody  (Brahms),  Miss  Ethel 
Denny;  Morceau  (Schumann),  Mrs.  George  TJhl;  Scenes 
from  Childhood  (Schumann),  Le  Lucciole  (Lesche- 
tizky).  Scherzo  (Chopin),  Mr.  Elwyn  Calberg;  Sonata 
(Schubert),  Miss  Marion  Frazer;  Spring  Song  (Men- 
delssohn), Hunting  Song  (Mendelssohn),  Rigaudon 
(MacDowell),  Sur  les  Steppes  (Schytte),  Miss  Enid 
Newton;  Impromptu  (Arensky),  Romance  (Sibelius), 
Waltz  (Moszkowski),  Miss  Stella  Howell;  Polonaise 
(Chopin),  Miss  Ellen  Swayne;  Butterfly  Etude  (Cho- 
pin), Nocturne  (Chopin),  Passepied  (Delibes),  Miss 
Lillian  Frater;  Aufschwung  (Schumann),  Miss  Hazel 
Land ;  Waltz  ( Brahms) ,  Cracovienne  ( Paderewski) , 
Miss  Audrey  Beer. 


WESTERN    SINGERS    ENTER    SECOND    MONTH 


The  Western  Singers,  the  only  co-operative  opera 
company  west  of  the  Mississippi,  will  inaugurate  their 
second  month  next  Tuesday  with  a  performance  of 
Cavalleria  Rusticana  preceded  by  the  famous  quintet 
from  the  second  act  of  Carmen.  This  will  provide  the 
"popular"  bill  for  March.  The  novelty  next  month  will 
be  Donizetti's  Don  Pasquale.  For  some  unknown  rea- 
son, the  charmingly  melodious  tale  of  the  old  man  who 
took  a  young  wife  and  was  later  glad  to  be  rid  of  her 
at  any  price,  is  seldom  sung  in  the  West.  Sylvester 
Pearson  will  essay  the  role  of  Don  Pasquale.  Fred- 
erick Warford  as  Malatesta,  Giuseppe  Carcione  as 
Ernest  and  Carl  Vinther  as  the  notary,  are  also  in 
the  cast.  The  part  of  Norina  will  be  sung  by  Clare 
Harrington  and  Irene  Meussdorffer  in  alternation.  Don 
Pasquale  will  have  its  first  presentation  on  Friday 
evening,  March  4th, 

In  the  Carmen  quintet  several  new  additions  to  the 
Western  Singers  will  make  their  bow.  Althea  Burns, 
well-known  in  club  circles,  will  sing  the  measures  of 
Carmen,  Marguerite  Toel,  from  the  Gaiete  Francaise, 
is  the  Mercedes,  Frasquita  will  be  sung  by  Clare  Har- 
rington on  the  evenings  when  Irene  Meussdorffer  plays 
Santuzza,  On  the  other  occasions  these  two  versatile 
sopranos  reverse  the  roles  allotted  to  them  as  usual. 
Carl  Vinther  and  S.  Simon  are  the  Remendado  and 
the  Dancairo  respectively. 

In  Cavalleria  Giuseppe  Carcione  sings  Turiddu.  He 
is  a  Sicilian  by  birth  and  should  portray  the  role  ex- 
tremely well.  He  renders  the  famous  Siciliana  in 
the  native  dialect.  Lola  will  be  sung  by  Helen  Hume 
and  Nellie  Doty,  contralto,  will  be  the  Mamma  Lucia. 
Frederick  Warford  will  sing  Alfio.  For  the  Cavalleria 
a  number  of  Frederick  Schiller's  California  Singers 
have  volunteered  to  be  the  chorus.  They  have  pre- 
viously sung  the  music  in  concert  form.  Maestro  Se- 
rantoni  continues  to  direct  the  musical  destiny  of  these 
pioneers.  In  reply  to  numerous  requests  from  those 
interested  in  the  movement,  the  Western  Singers  an- 
nounce that  they  will  sell  undated  subscription  tickets 
in  hlocks  of  twelve  for  $5.00.  Address  checks  and 
money  orders  to  Business  Manager  Sylvester  Pearson, 
3294  Clay  street. 


The  Pacific  Coast  Musical  Review  is  the  only  paper 
that  covers  the  entire  musical  field.  Subscriptions  $3.00 
per  year  in  advence. 


THE  "TRIO   MODERNE'* 

Marie  Hughes  Macquarrie,  Harpist    -   -    Christine  Howells,  Flutist 

Grace  G.  Becker,  'Cellist 

CONCERT  ARTISTS 

Programs  of  distinctive  cliarm  in  solo  numbers  and  unique  ensemble  interpretations  of  modern  composers 

For   pnrtlciilnrH   aildrOKN:     Mnrle   HiiglieN    Macqniirrle.    llin  Taylor   St.,   San   PrnnclNCO,  Tel,  Franklin   842.% 


PACIFIC  COAST  MUSICAL  REVIEW 


Distinguished  Artists  Residing  in  California  Who  are  Available  for  Concerts  During  the  Season  1920-1921 

Editorial  Note:— The  Pacific  Coast  Musical  Review  is  in  a  position  to  guarantee  the  artistic  efficiency  of  the  artists  represented  on  this  page  They  have  established  a 
reputation  for  themselves,  partly  national,  partly  international,  through  regular  concert  tours  or  by  appearances  in  operatic  oi-ganizations  of  recognized  fame  The  purpose 
of  setting  forth  the  availability  of  these  reputed  artists  is  to  convince  the  California  musical  public  that  distinguished  artists  of  equal  merit  to  any  reside  in  this  State 
We  intend  to  prove  that  a  resident  artist  confers  honor  upon  the  community  in  which  he  resides. 


HORACE  BRITT 

-^^^ 

Belgian    Cello 
Virtuoso 

i 
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Season  1920-1921 
Now  Booking 
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KW 

Exclusive    Management 
JESSICA   COLBERT 

' 
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Hearst  Building, 

San 

Francisco,  Calif. 

OLGA 
STEEB 

"The     Genius     of 
the   Piano" 

Management 

CATHERINE  A. 
BAMMAN 

53   West  39th,    N.   Y. 

Local    Representative: 
C.  E.  HUBACH,  126  S.  Rampart  Blvd.,  Los  Angeles 
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Warren  D.      and      Esther  H. 


Organist 

Pianist 

Lecturer 


ALLEN 

Joint  Recitals 


Contralto 


AddreKii: 
Omve    of   the   OrennlMt,   Stanford    liuivernlty,  Cnllf. 
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!  Mme.  Kalova  ! 


Brilliant  Russian  Violinist 


Available   for  Concerts  on   the   Pacific   Coast 


"        I 


2035  Hearst  Ave..  Berkeley 
Tel.  Berkeley  7787  W" 


Announcing  the  Personnel  of 

"Le  Trio  Louise 

Kajetan  Attl — Bohemian  Harpist 

Otto  King — Norwegian  Cellist 

M.   Anthony  Linden — American   Flutist 

Thrre    niMllnKulMhed    ArlUtn    In    a    ITniqiie    rhnmlior 

MtiMic      ICnNenihlF      PreKpnting      VnuNanl      I'roRroniM 

ImifONMlble     (o     Hear     I'nder     Any     Other     Anttplci-M 

For    Dates    and    Trrtnn    AddrcKn 

M.  Anthony  Linden,  457  Phelan  Bldg., 

San  Francisco 

Care  of  S.  F.  Symphony  Orchestra 


Mrs. 

Cecil 
Mollis 
Stone 

fONCKRT- 

.\<I€)MI'AMST 

A.N'D    COACH 

PHONES: 

Rayvlew   1075 

Koarny   5454 

Rmldrnce    Studlot 

IWll     nnlboa    Ht. 

Hnn    Front'lnco 


IMPORTANT  NOTICE 

This  page  is  intended  to  adequately  inlroduce  art- 
ists of  distinction  residing  in  California  before  the 
musical  public  of  the  Pacific  West.  None  but 
artists  of  the  first  rank  can  secure  space  on  this 
page.  We  trust  that  all  artists  here  represented 
will  avail  themselves  of  the  Musical  Review's 
Service  Department,  which  is  intend:d  to  assist 
California  artists  to  secure  remunerative  public 
appearances. 

THE    EDITOR. 


Povi 
Bjornskjold 

The  Eminent  Danish 
Dramatic  Tenor 


ASON<3KC5TAL!ST 
OPCEHUIHE  MERIT 


1115  Glenn  Aw. 

5ertel<?yCai. 


Anna  Ruzena 
Sprotte 


NOW  IN  NEW  YORK 

\\  ill    he    fi^nlliittle    for   oon certs,    operii    and    »rnl»rl(> 

heKlnnlns:    enrly    In    April 

Por    diifpN    nnd    ternin    addrenn: 

.llhtTi    Peterweii,   (ilI5    Market    S*..    San    Frjint-lHCO 


This  distinguished  artist  has  appeared  in  numer- 
ous concerts  in  San  Francisco,  Los  Angeles  and 
other  California  cities.  Her  successes  have  been 
so  spontaneous  and  decisive  that  she  is  already 
being  booked  for  the  season  1921-1922. 

MANAGEMENT,    SELBY    OPPENHEIMER 


M.  ANTHONY 

LINDEN 

ForpmoMt    Amerlrnn 
Flute    Vlrtnono 

Principal  Solo  Flute  S.  F. 
Symphony  Orchestra. 
Formerly  Principal  Solo 
Flute  Minneapolis  Sym- 
phony Orchestra. 
Avallnhle     for     ConcertM,     Solo,     BnMPtnblp,     Obllsnto 

Will  Acrcpt  n   Limited    Niimlier  of  Ptipliii 

For    Tcrmn    nnd    DniPH    Addrpttn,    4Ti7    Fhplnn    BldK> 

Cure   S.  F.   S>Tnphony   Orcltpntrn 


Mme.  Rider-Possart  was  welcomei  home  in  Los  An- 
geles the  first  of  last  week  after  a  visit  of  eight  months 
in  Berlin,  where  she  returned  after  an  absence  of  six 
years  to  secure  for  shipment  personal  effects  and  much 
of  her  household  furnishings  which  were  stored  when  she 
came  hack  to  her  native  land.  Mme.  Possart.  inter- 
nationally known  pianist,  spent  two  months  in  the  East 
before  going  abroad.  In  Berlin  she  heard  a  number 
of  operas  and  concerts,  and  had  she  not  been  called 
home  unexpectedly  the  pianist  would  have  filled  a  num- 
ber of  concert  engagements  in  different  cities.  Mme. 
Possart  stated  that  there  Is  plenty  of  food  in  Berlin  for 
those  who  have  the  price  to  pay.  There  are  many 
Americans  in  the  hotels  and  other  foreigners  who  get 
good  returns  for  their  money  on  account  of  the  ad- 
vantages in  exchange.  Coal  shortage  is  one  of  the 
critical  conditions  In  Berlin. 


Chamber  Music  Society 


of  Sa 


r  rancitco 


(Fauodcd  br  ElUi  H«cbl) 

sixth    Conrprt 

TCFSIIAV    KVFNINtS, 

Mnrph    iHt 

1.  Mozarl    Quartet 

K      flat      major,      for 
StrluKS. 

2.  Bach    Sonata 

C,   major,    for    Flute, 
Violin    and    Cello. 

:i.  Beethoven  ....  Quartet 
F  major.  Op.  59, 
No.    1,    for    Strings. 

FIIAXi'lS    HOTIOI,    COI.OMAI,    BAM 


PprMlnepr.  FurU.  Flrp- 

Ntonp.      Orltt,      lippbl 

tiud    Ormay 


i.nooM 

Single  Ticket  Sale  at  Sherman,  Clay  &  Co. 
Jessica  Colbert,   Manager 


Solo 


FRANK  MOSS 

PIANIST 
Ensemble  Accompanist 


Sluillo;    IliioniM    1    nnd   2,   No,  408  StocktoD    St. 
(Heine    BIdK.) 

MannKemcut: 

JESSICA  COLBERT 

(tlU  lleamt  nulldiue.  San  ProncUco 


Constance  Alexandre 

MEZZO  SOPRANO 

A  California  artist  wlio  is  recognized  in 

Eastern    music   centers   where   slie   has 

received    the    commendation    of    press 

and   public 

AddrcMK:    Pnciflc    Coast    Mnslcol    Review 
HOI   Kohler  &  ChuMe  Hldsr..  Snn  FrnneUco.  CnUf. 


Lawrence  jtrauss 

TENOR 

Management  Jessica  Colbert 

Studio: 
807  Kohler  &  Cliase  Bldg. 

(Mondays  and  Tliursdays) 


Residence  Studio:  2904  Garber  St.,  Berkeley 


BRUCE 

CAMERON 

Tenor 

Voice  Culture 

Concert,    Church    Recital 


Soloist   Third   Churcli    of   Ciirist   Scientist 

3538  Twenty-Tliird   Street,  San   Francisco 

Tel.   Mission   1297 

Management    Lcail    Hopkins,   973    Market   Street 
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PHYLLIDA 
ASHLKY 

PIANIST 

NOW  BOOKING 
SEASON  1921-1922 
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HAENSEL   &.    JONES 

Management 

Aeolian  Hall 

New  York  Tlly 

Personal  Address: 

Wlldwood   Gardens.   Piedmont,   Palil 
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N.  Y.  NATIONAL  AND  PHILHARMONIC   UNITED 

Two  Big  Orchestras  Combined — J.  G.  Huneker  Mourned 

— Hofman    Packs  Carnegie    Hall — Mengelberg 

Conducts  Fourth  Mahler  Symphony 

Now  Yorlt.  Kubniary  13,  1921. — Tho  iniporlaiU  things 
most  inMiuontly  hmwil  diacuaspii  in  New  York  this  past 
week  are  tlie  niergins  of  tlu'  Nallonul  Symphony  with 
the  IMiillmvnionlf.  TIhto  lias  boen  lilorally  a  conges- 
lion  til'  urt'lu'strtil  conc'urtH,  and  owing  to  this  over- 
crowded condition  the  Hoard  ol'  Dirotitors  of  both  or- 
ganizations mot,  and  tlio  amulgamation  is  the  result. 
Mr.  Slransky,  in  appreciation  of  his  long  years  of  ser- 
vice, remains  tlie  chief  conductor,  with  Mengelberg  in 
full  partnership.  Tliey  will  divide  the  season's  tasks, 
and  Hudansky  will  have  n  few  concerts  to  conduct,  when 
his  strenuous  duties  at  the  opera  will  permit.  As  there 
is  talk  of  a  general  Wagnerian  restoration  there,  I  pre- 
dict that  he  will  be  kept  tliere  most  of  the  lime.  On 
the  new  board  are  Clarence  Mackay  and  Otto  Kahn,  as 
well  as  most  of  the  names  of  the  Philharmonic  direc- 
torate. No  further  plans  have  been  announced,  and 
tlie  change  takes  place  next  season. 


In  the  passing  of  James  Gibbon  Huneker,  this  week, 
the  musical  world  has  lost  one  of  its  most  important 
and  interesting  writers.  Mr.  Huneker  was  ill  but  four 
days,  and  his  death  was  a  grievous  shock  to  every  one. 
Though  he  had  a  caustic  tongue  and  frequently  coined 
a  biting  sarcasm,  he  was  loved  by  those  whom  he  criti- 
cized and  even  ridiculed,  as  back  of  it  all  was  a  genuine 
knowledge  of  the  best  in  all  arts.  Words  of  praise  re- 
ceived from  his  pen  were  treasured  by  the  deserving 
artist,  as  it  was  never  given  unless  well  merited.  Thous- 
ands have  enjoyed  his  daily  notes  in  the  Times  and 
more  recently  in  the  World,  and  the  Sunday  editorials 
were  delicious  bits  of  humor  or  wit,  masking  accurate 
knowledge.  Many  have  been  collected  into  book  form 
and  have  had  a  wide  circulation.  His  books  on  general 
and  musical  topics  are  well  known — there  is  Mezzo- 
Tints,  Iconoclasts,  and  more  recently  Bedouins.  His 
work  on  Chopin  is  a  classic  and  should  be  in  the  library 
of  every  pianist,  as  well  as  his  well  edited  music  vol- 
ume of  Chopin  in  the  Ditsou  edition.  We  will  all  miss 
his  daily  column  and  his  sparkling  wit.  Memorial  ser- 
vices were  held  today  in  the  new  Town  Hall  and  were 
crowded  with  those  who  knew  him  personally  or  through 
his  writing.     Farewell! 

The  important  musical  treat  of  Sunday,  February  6th, 
was  the  all-Chopin  program  played  by  Josef  Hofmann 
at  Carnegie  Hall  to  a  packed  and  most  enthusiastic  au- 
dience. The  B  minor  sonata,  the  F  minor  Ballade,  and 
the  C  sharp  minor  Scherzo  were  the  headliners  of  a 
great  program.  Of  course  there  were  other  things,  but 
in  these  he  scaled  dizzy  heights  and  carried  an  enthus- 
iastic audience  along  with  him. 


Pietro  Yon,  organist,  played  his  Gregorian  concerto 
with  Damrosch  at  the  Aeolian  Hall  Sunday  afternoon 
series,  and  the  rest  of  the  program  was  made  of  repe- 
titions. 


Mme.  Rosina  Storchio,  the  original  Butterfly,  made 
her  appearance  in  this  role  with  the  Chicago  opera  at 
the  Manhattan  on  Monday  the  seventh,  and  though  she 
gave  us  nothing  new  in  her  interpretation,  she  lent  dis- 
tinction to  the  part.  Hislop,  the  Scotch  tenor,  played 
opposite,  and  he  has  a  lovely  voice  of  pure  lyric  quality. 


On  Tuesday  afternoon,  February  Sth,  Mengelberg 
gave  us  Mahler's  Fourth  Symphony,  and  I  do  not  doubt 
that  it  was  a  labor  of  love.  However,  the  symphony 
sounded  endlessly  long  to  me,  and  though  it  has  some 
exquisite  pages,  they  are  not  frequent.  The  slow  move- 
ment was  the  most  arresting,  and  in  the  finale  there 
was  a  soprano  solo,  well  and  clearly  sung  by  Mme. 
Birgit  Engell  in  the  original  German.  The  orchestra- 
tion did  not  allow  her  lovely  voice  to  float  as  it 
naturally  does,  but  her  diction  was  remarkably,  clear 
and  understandable.  The  rest  of  the  program  was  the 
Prelude  of  Love  music  from  Tristan,  given  a  deep  and 
searching  interpretation,  and  the  Meistersinger  over- 
ture.    How  glorious  it  sounded! 


Tuesday  evening  the  Jewels  of  the  Madonna  was  re- 
peated at  the  Manhattan  Opera  House,  and  the  Phila- 
delphia orchestra  again  visited  us.  Mme.  Matzenauer 
was  the  assisting  artist. 


Galli-Curci  made  her  appearance  as  Juliet  in  Gounod's 
opera  on  Wednesday,  singing  well,  and  making  an  ap- 
pealing heroine.  Muratore  was  an  ideal  lover,  and  Pol- 
acco  conducted.  People  are  still  discussing  Madame's 
new  contract  with  the  Metropolitan,  which,  rumor  says, 
has  just  been  signed.  She  will  sing  at  both  opera 
houses  the  same  .season,  a  distinction  no  other  smger 
has  ever  enjoyed. 


In  Mr.  Damrosch's  historical  cycle  we  came  to  Russia 
for  our  latest  program  and  had  the  assistance  of  Rach- 
maninoff as  composer  and  soloist.  Glazounoffs  arrange- 
ment of  the  Volga  Boat  Song  opened  the  program,  whicli 
included  two  movements  of  the  Scheherezade  Suite  of 
Rimsky-Korsakoff,    and    Stravinsky's    Fire    Bird    Suite, 


Johanna  Kristoffy 

PRIMA    DONNA     SOPRANO 

TliorouKh  Vocnl  and  Dramntlc  Trnluing 
1880    rvanhiilfflun    St.  Plione    Franklin 


Willi  ItB  orlBlniilllkiH  of  Hearing.  Sti'aviiiBky  ImH  a  clever 
seiiBG  ol'  luimor  iiiid  ii  keen  boiibp  of  liourliiK,  luul  II.  I« 
llu'so  trails  which  lllumlnu  hlH  iii-choRlnil  nuiHlc.  Uai'li- 
niaiiliuilT  playod  hlH  Boioiiil  cimrcilo  with  clarity  of  tone 
ami  hrllllance.  11  Ih  well  known  hero,  and  literally 
brought  down  tho  liouae,  wlilcli  was  crowded. 


Friday,  the  IXth,  saw  the  re-appearance  of  thai  phe- 
nomenal girl  violinist,  ISrika  Morini.  Tho  I'hiiharnionic 
Orchestra  at  Carnegie  Hall  repeated  the  Dante  Synipliony 
of  Liszt,  and  Farrar  again  thrilled  her  hearers  witli 
her  Louise.  And  over  on  34th  street  Gaili-Clurei  made 
many  happy  with  her  Rosina  in  the  Barber,  considered 
by  many  her  best  role.  In  the  lesson  scene  she  intro- 
duced the  Shadow  song  from  Dinora,  with  which  she 
first  captured  New  York. 


There  was  an  all-American  program  at  the  MacDow- 
ell  Club  on  the  same  evening,  when  iVliss  Lotta  Mad- 
den, soprano,  and  Alexander  Gunn,  pianist,  gave  a  most 
representative  program.  IMr.  Gunn  played  the  Keltic 
Sonate  of  IMacDowell,  as  well  as  a  group  of  ills  shorter 
pieces,  and  IVliss  IWadden  sang  several  groups,  including 
in  her  offerings  songs  of  Colugh-Leighter,  Pierce,  Marion 
Bauer,  Carpenter  and  Griffes.  Miss  Madden  goes  West 
this  coming  week,  and  I  am  sure  San  Francisco  is  to 
have  the  opportunity  of  hearing  her  do  many  American 
songs,  as  1  know  she  plans  to  use  them  everywhere. 
She  included  my  God's  World  in  her  list,  and  gave  it  a 
dignified  and  dramatic  interpretation  which  it  recjulres. 
Her  voice  is  a  warm,  rich  soprano,  and  every  word  is 
clearly  understood. 


Miss  Garrison  returned  to  the  concert  platform  Sat- 
urday, the  12th,  and  Carnegie  Hall  was  crowded  with 
her  admirers,  and  she  satisfied  tliem  all.  The  things 
which  were  specially  enjoyed  were  the  Bach,  My  Spirit 
Was  in  Heaviness,  with  its  rare  oboe  obligate,  Brahms' 
songs  and  Debussy's  Pantoches,  which  was  encored. 
Throughout,  whether  in  the  Mozart  arias  or  in  the  later 
English  group,  she  sang  witli  a  purer  and  warmer  tone 
than  formerly,  and  made  a  great  artistic  as  well  as  a 
personal  succei'S. 


At  Aeolian  Hall,  the  same  afternoon,  Ernest  Hutch- 
eson  played  an  all-Chopin  program,  which,  because  of  a 
consultation  did  not  clash  with  the  one  given  the  Sun- 
day previous  by  Josef  Hofmann.  Here  the  big  moments 
were  the  Fantasie,  the  G  minor  Ballade,  and  the  six 
studies  from  Op.  25,  which  were  marvelously  done  and 
greatly  enjoyed.  Few  pianists  enter  into  the  artistic 
soul  of  the  music  they  interpret  as  beautifully  as  Hutch- 
eson,  and  the  large  audience  of  serious  musicians  were 
deeply  appreciative  of  his  work. 


Joan  Manen,  the  Spanish  violinist,  who  has  had  such 
a  real  success  over  here  on  his  first  visit,  played  his 
final  program  at  the  new  Town  Hall,  which  is  a  fitting 
place  to  hear  music.  Bruch's  Scottish  Fantasie,  some 
unaccompanied  Bach  (in  which  he  is  a  master)  and 
shorter  pieces  of  Paganini  and  Tartini  were  also  played. 
Manen  has  a  lovely  feeling  for  the  composer's  inten- 
■  tlon,  and  is  a  mature  and  sincere  artist  whom  we  will 
all  be  glad  to  welcome  soon  again. 


SIGNIFICANT  MUSIC 


By    ROSALIE    HOUSMAN 

John  R.  Heath's  name  came  to  my  knowledge  only 
with  the  songs  just  reviewed  and  published  by  the 
Enochs.  Here  1  have  a  suite,  apparently  this  is  a  favor- 
ite form  of  the  present  British  composers,  called  a 
Child's  Night,  and  it  is  NOT  music  for  the  youngster 
to  play.  There  are  five  parts,  representing  moods  of 
childhood,  in  quite  a  sophisticated  manner.  It  is  music 
for  the  recitalist — has  vivid  imagination  and  a  com- 
mand of  all  the  resources  of  the  modern  keyboard.  I 
should  call  them  pictures,  and  I  think  they  have  been 
well  named.  Moon-Magic  is  very  fascinating,  delicately 
colorful.  In  Bogies  he  is  also  successful,  and  the  five 
as  a  group  will  be  worth  hearing.  What  pianist  has 
the  necessary  courage  to  play  it  over  here? 

The  four  Humoresques  are  quite  different  in  style. 
They  are  freer  in  form  and  more  impressionistic  in 
content.  I  find  them  more  spontaneous,  especially  the 
Lament,  one  of  the  most  beautiful  pages  I  know  in 
modern  piano  literature.  I  feel  sure  that  this  at  present 
so  little  known  name  of  John  Heath  will  be  one  of 
England's  best  known,  because  he  has  an  individual 
message  to  give,  and  it  is  well  worth  hearing. 


Quite  in  contrast  to  the  songs  are  the  new  piano 
pieces  which  I  have  received  from  Enoch  and  Sons. 
Here  the  marked  influence  of  Russia  is  less  apparent, 
and  I  feel  that  here  at  least  the  British  musician  has 
gone  to  his  rich  treasure  of  folk  melody.  The  English 
are  naturally  not  as  spontaneous  as  their  Latin  brothers 
in  self  expression — they  do  not  unbend  as  readily,  and 
do  not  sing  at  their  work  as  the  Russians  or  Italians 
do.  All  this  has  a  marked  influence  on  their  musical 
expressions,  and  is  possibly  the  reason  why  we  have 
had  less  development  in  England  than  on  the  continent. 

German  music  has  always  laid  a  strong  hand  on  them 
beginning  with  Handel.  The  many  choral  societies 
have  always  sung  Brahms,  etc.,  and  there  were  no 
strong  native  voices  to  be  heard  above  them.  A  few 
older  men  like  Bantock,  Villiers,  Stanford  and  Elgar 
made  an  impression,  but  they  did  not  seem  free  of  the 
German  influence.  It  is  the  constant  complaint  of  men 
like  Cyril  Scott  and  Grainger  that  they  had  to  go  to 
Germany  or  America  to  get  their  biggest  works  pro- 
duced. 


So  It  Is  doubly  gratifying  llmt  a  llrm  of  the  high 
Btanding  of  Enoch  and  Sohh  sliould  and  doi'B  publlBh 
the  Hongs  and  piano  music  of  the  new  voices  In  Kng- 
lanil.  The  llrst  work  to  hand  is  a  Suite  by  JulluB  liar- 
rlHon,  Worcestershire  Sull(^  not  hot  Htull'  as  its  name 
may  Imply  at  first  glance,  hut  sane,  splendid  muBlc,  not 
easy  lo  play,  hut  British  to  llie  core.  Tlie  Shawley 
Round  seems  based  on  an  honesl-to-goodnesB  country 
dance,  harmonized  delightfully,  with  ItB  quaint  model 
quality  preserved.  Of  tho  other  tliree  numbers  of  the 
suite  1  personally  prefer  tlie  second,  Kedstone  Rock, 
but  I  hope  the  enlire  suite  will  he  known  and  enjoyed. 
Hinds,  Hayden  and  Eldrldge 

If  you  are  looking  for  singable  ballads  let  me  fluggest 
that  you  try  over  these  new  ones  from  the  above  firm. 
I  think  you'll  enjoy  doing  Ihem.  They  are  not  art 
songs,  though  they  are  not  the  most  obvious  tunes.  In 
their  naive  simplicity  lies  their  charm.  Let  me  men- 
tion a  few:  Strickland's  When  Your  Ship  Comes  In, 
Terry's  Southern  Lullaby,  Margot  by  Reddick,  and 
Somewhere,  Someday,  words  and  music  by  J.  F.  Fran- 
cis. Sometime  in  Dreams  is  a  waltz  song  of  C.  W.  Le- 
mont's  with  a  dancing  swing  as  well  as  a  good  tune. 
None  are  difficult  to  sing. 

Enoch   and   Sons 

One  will  find  the  real  ballad  on  the  Enoch  list,  as 
England  has  long  been  known  for  her  predilection  for 
this  sort  of  musical  entertainment,  and  is  now  only 
slowly  awakening  to  finer  things.  But  the  average 
little  Mary,  as  a  friend  of  mine  calls  the  sort  of  people 
who  buy  and  enjoy  ballads,  still  craves  her  accustomed 
musical  fare,  and  the  English  publisher  keeps  her  well 
supplied.  And  now  he  is  bringing  them  over  to  America, 
and  they  TOOK,  which  only  proves  that  the  world's 
the  same  everywhere. 


Garden  of  Happiness,  by  Daniel  Wood,  is  a  fair  sample 
of  the  better  class  ballad.  It  has  a  singable  melody,  not 
too  much  harmonized,  and  the  returning  refrain  remains 
in  one's  memory.  It  is  more  the  parlor  ballad  than  we 
have  had,  and  is  not  as  adapted  to  recital  programs. 
But  May  H.  Brahe's  songs  are.  Two  of  her  better  known 
ones  have  been  sent  me  to  review.  Down  Here,  which 
is  frequently  sung  by  England's  famous  contralto.  Clara 
Butt,  is  a  simple  ballad  with  an  Irish  lilt  and  a  restful 
melody.  It  lies  within  nine  notes,  making  it  easy  to 
sing.  It  ought  to  find  friends  over  here,  as  I  Passed 
By  Your  Window  has  done.  This  song  first  became 
known  to  American  audiences  through  Miss  Mary  Jor- 
dan who  does  it  everywhere,  and  her  hearers  always 
re-demand  it.  I  imagine  the  West  will  know  it  soon  as 
the  well  known  contralto  is  touring  there  at  present. 

John  Church  and  Co. 
The  Pirate,  an  amusing  song  of  Horace  Johnson's,  tor 
which  he  wrote  both  text  and  music,  will  make  an  at- 
tractive encore  song,  and  it  has  a  sense  of  humor.  It 
is  clever  as  well  as  funny.  Molly,  Molly,  Mine  of  Men- 
tor Crosse,  is  a  dainty  thing  which  will  be  most  effec- 
tive tor  students,  as  it  takes  good  diction  and  so  will 
be  a  good  study  for  that  side,  as  well  as  having  a 
pleasing  melody  of  small  compass.  Blanche  Raymond 
has  been  successful  with  her  setting  of  Kauffman's 
Laughter  of  Love,  an  attractive  song  for  a  light  and 
flexible  voice,  equally  charming  for  recital  or  studio. 
A  Message  of  Florence  Golson's  is  also  nice,  and  owes 
a  large  share  of  its  attractiveness  to  the  pretty  text. 
When  is  a  Rooster  is  another  funny  song  which  young 
and  old  will  like.  It  is  a  satisfaction  to  find  so  many 
things  on  the  Church  catalogue  written  by  women, 
though  none  of  these  are  serious  music.  A  darkey  bal- 
lad is  Carl  Hahn's  contribution — A  Little  Bunch  o£ 
Honeyness,  and  it  has  a  singable  refrain.  Its  melody 
seems  acquainted  with  Nevin's  Mighty  Lak'  a  Rose,  but 
this  will  make  friends  in  spite  of  the  hint. 

C.  W.  Thompson,  Boston 
Katherine  Glen  has  had  a  great  success  with  her 
singable  Twilight,  and  her  publishers  have  issued  other 
melodic  songs  from  her  pen.  They  are  all  very  simple 
in  both  vocal  and  piano  parts,  and  are  songs  which 
will  be  welcome  in  a  home.  The  Mountain  Linnet, 
Little  Moon,  and  Mr.  Robin  are  just  this  sort  of  song, 
but  others,  like  Homeward  Bound  are  more  pretentious 
and  nearer  the  quality  of  an  art  song.  This  has  a  larger 
and  freer  vocal  line.  Half  the  reason  of  the  success 
of  Mrs.  Glen's  songs  lies  in  her  well  chosen  texts,  which 
is  not  as  frequently  found  as  one  would  wish  for.  Twi- 
light, which  I  mentioned  before,  is  justly  the  most  suc- 
cessful— it  is  her  happiest  inspiration. 

Clayton  Summy,  Chicago 
I  find  a  new  name  in  Harold  Hammond,  who  sends 
several  charming  songs.  My  Thoughts  is  the  most  In- 
teresting, with  a  free  melody  and  an  effective  piano 
part.  This  is  a  good  art  song.  His  others  are  worth 
noting,  yet  I  cannot  catalogue  them  all.  Mr.  Suramy 
pioneers  in  sponsoring  songs  which  are  also  suitable 
as  readings  with  music.  As  they  stand  they  are  amusing 
material  for  encore,  and  they  are  quite  humorous.  I 
have  classed  them  with  the  ballads  simply  because 
these  are  such  simple  and  attractive  songs  and  within 
easy  reach  of  the  amateur.  Ernest  Leo  is  the  com- 
poser.    You  will  find  a  half  dozen  in  the  Summy's  list. 
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PACIFIC  COAST  MUSICAL  REVIEW 


Louis  Graveure 


Season  1921-1922 

Opening  Concert  in  the  Auditorium, 
Civic  Center,  San  Francisco,  Cal., 
Sunday,  January  8th,  1922.  On  this 
tour  Mr.  Graveure  will  visit  the 
principal  cities  of  California,  Oregon 
and  Washington. 

Local  Management 

FRANK  W.  HEALY, 

906  Kohler  &  Chase  Bldg.,  S.  F. 


How  Great  Is 

Graveure? 


This  question  is  always  sure  to  invite  warm  discussion. 
There  are  those  thoroughly  competent  to  judge  who  declare 
that  Graveure  is  the  greatest  concert  artist  in  the  entire 
world.  Certainly  no  artist  of  either  the  old  or  the  new  school 
ever  displayed  more  of  the  grand  manner  on  the  Aage  than 
Louis  Graveure,  nor  possessed  a  voice  of  more  lovely,  vel- 
vety quality  or  had  a  better  grasp  of  musical  style,  or  such 
perfect  diction  and  enunciation  in  English,  French,  Italian 
and  German  songs. 


Personal  Management: 

W.  H.  C.  BURNETT,  626  Ford  Building 

Detroit,  Michigan 


MYRTLE   CLAIRE    DONNELLY'S   CONCERT 


COMIC    OPERA    AND    DANCING    AT    PLAYERS    CLUB 


Myrtle  Claire  Donnelly,  the  young  lyric  soprano,  will 
give  a  recital  at  the  Columbia  Theatre,  tomorrow  (Sun- 
day) evening,  February  27th,  under  llie  direction  of 
Jessica  Colbert.  Miss  Donnelly  is  a  California  girl  who 
is  meeting  with  great  success  wherever  she  appears. 
She  left  San  Francisco  three  years  ago  to  study  with 
Mme.  Sembrich  in  New  York.  She  coached  with  Rich- 
ard Hageman.  the  well  known  conductor  of  the  Metro- 
politan Opera  House.  An  interesting  career  imme- 
diately followed.  After  making  a  great  success  sing- 
ing with  tlie  Cleveland  Symphony  Orchestra.  Miss  Don- 
nelly was  engaged  for  a  number  of  recitals  in  the  East. 
Last  year  she  studied  in  the  Paris  Conservatoire  and 
was  engaged  to  sing  with  the  London  Symphony  Or- 
chestra under  the  direction  of  Sir  Henry  Wood.  She 
received  such  favorable  comment  that  this  season  she 
has  been  offered  a  concert  tour  of  Australia  during 
June,  July  and  August  with  the  famous  French  bari- 
tone, Chester  Fentrese;  this  is  under  contemplation. 
In  the  meantime  Miss  Donnelly  will  leave  immediately 
alter  her  recital  here  tor  Washington. 

The  following  beautiful  program  will  be  given  here 
with  Gyula  Ormay  at  the  piano;  (a)  Per  la  gloria  (Gris- 
elda)  (Bonocini).  (b)  O!  Bocca  Bella  (Lotti),  (c)  O! 
tol  qui  prolonges  nies  .iours!  (Gluck).  (fi)  vol  che 
Sajiete  (.Mozart);  (a)  The  Rose  has  charmed  the  Night- 
ingale (Uimsky-Korsakoff),  lb)  Lullaby  (Gretchaninotf), 
(c)  The  Wounded  Birch  (Gretchaninoff),  (d)  A  la  Reine 
de  la  .\Ier  (Borodine);  (a)  Au  bord  de  I'eau,  (b)  Clair 
de  Lune  (Faure),  (c)  Chanson  Triste  (Duparc),  (d) 
Mandoline,  (e)  Green  (Debussy);  (a)  Shepherd!  thy 
demeanour  vary  (Old  English— Brownl,  (bl  Daffodils 
(Crawfordl,  (c)  I  know  where  I'm  goin'  (Old  Irish- 
County  Antrim),  (d)  When  I  was  Seventeen  (Swedish) 
(Arranged  by  Mme.  Sembrich);  Aria,  Manon  Le.scaut 
(Puccini), 


-Always  successful  with  comic  opera,  the  Players 
Theatre  will  revive  two  old  favorites  during  its  spring 
season  of  repertoire,  beginning  Friday  evening,  March 
11th.  Lecocq's  scintillating  opera,  Girofle-Girofla,  not 
heard  in  San  Francisco  since  the  days  of  the  old  Tlvoil. 
will  receive  a  splendid  revival  with  a  full  chorus,  and 
conducted  by  the  noted  local  composer,  George  Ed- 
wards, who  will  direct  the  augmented  orchestra.  Prac- 
tically the  same  cast  that  made  Ruddigore  the  most 
talked-of  comic  opera  in  San  Francisco  last  season,  will 
appear  in  Girofle-Girofla. 

.Miriam  Elkus,  the  well-known  soprano,  who  sang  so 
delightfully  in  Ruddigore,  will  sing  the  dual  role  of 
the  twin  sisters,  Girofle-Girofla.  and  Reginald  Travers 
will  sing  the  comedy  role  of  the  father.  Others  in  the 
long  cast  are:  Benjamin  Purrington,  Jane  Parent, 
Nelson  McGee  and  Kathrine  Rucker.  With  new  scen- 
ery and  modernized  dialo-ei'e.  this  tuneful  opera  shouil 
prove  a  big  attraction  for  those  who  like  worth-while 
musical  productions.  Later  in  the  season  another  old 
favorite  will  be  revived.  Yeoman  of  the  Guard,  with 
another  e.\cellent  cast.  Other  productions  now  under 
rehearsal  for  the  Players'  season  are:  The  Emperor 
Jones,  Eugene  O'Neill's  greatest  play;  Jonathan  Makes 
a  Wish,  by  Stuart  Walker,  and  Lord  Dunsany's  A  Night 
at  an  Inn,  and  The  Queen's  Enemies. 

The  Players  also  announce  the  appearance  of  Ruth 
St.  Denis  in  two  new  and  original  plays  by  local  au- 
thors. Miss  Ruth  St.  Denis'  coming  appearance  at  the 
Players  Theatre  in  a  series  of  special  Friday  afternoon 
dance  matinees  is  looked  forward  to  with  unusual  an- 
ticipation by  all  lovers  of  her  art,  for  the  famous  dancer 
will  offer  a  new  form  of  art  expression,  a  delightful 
combination  of  music,  poetry  and  the  dance.  "Those 
who  have  not  heard  the  speaking  voice  of  Miss  St. 
Denis  are  promised  an  agreeable  surprise.  The  pro- 
gram  will  run    the  gamut   of  the  oriental,  and   will  in- 


clude creations   from  the  Arabic,  Persian,  East  Indies, 
Japanese,    Chinese,    Siamese    and    Egyptian. 

Ted  Shawn,  America's  noted  male  dancer,  will  apepar 
with  Miss  St.  Denis  and  also  will  be  featured  in  his 
own  dance   creations. 


HOWARD   E.   PRATT  SUCCESS   IN   WALLA  WALLA 


At  the  recent  concert  of  the  Walla  Walla  Symphony 
Orchestra,  directed  by  Edgar  Fischer,  the  guest  soloist 
was  Howard  E.  Pratt,  formerly  of  Oakland,  and  who 
for  the  past  two  years  has  been  at  the  head  of  Whitman 
Conservatory  of  Music,  Walla  Walla,  Wash.  The  criti- 
cisms of  Mr.  Pratt's  work  were  couched  in  most  glow- 
ing terms,  from  which  the  following  is  quoted:  "The 
two  appearances  on  the  program  of  Mr.  Pratt  were 
greeted  with  enthusiastic  appreciation  by  the  audience, 
his  clear,  ringing  tenor  voice  being  heard  to  fine  ad- 
vantage, in  the  aria  from  La  Boheme.  Che  geluia 
manina,  and  in  the  group  of  modern  songs,  which  fol- 
lowed. Mr.  Pratt  sings  with  authority  and  keen  musi- 
cal understanding,  which  coupled  with  clear  diction 
and  a  fine  stage  presence,  always  makes  the  vocal  of- 
ferings of  this  resident  artist  a  delight."  Walla  Walla 
has  the  distinction  of  being  one  of  the  smallest  cities 
in  the  United  States  which  sustains  a  symphony  or- 
chestra, tliis  being  the  fourteenth  year  the  organization 
has  been  in  existence. 


THE  JENKINS  SCHOOL  o/^  MUSIC 

46  RANDWICK  AVENUE,  OAKLAND 
MISS   CORA  W.   JENKINS,   Director 

Special  courses  offered  to  serious  and  talented  students  who 
desire  to  make  music  a  profession. 

Piano  department  under  Albert  Elkus;  associate  instructors  Mrs. 
Elsie  Cook  Hughes  of  London,  Miss  Marion  Coursen  of  New  'Vork. 
Violin,  under  Samuel  Savannah  and  assistants;  'Cello,  Albert  Rosen- 
thal, Arthur  Black;  Flute,  Louis  Newbauer. 

PIEDMONT  2993  WRITE  FOR  PROSPECTUS 


Miss  Grace  Ewing,  who  brightened  the  hearis  of  many 
overseas  during  the  duration  of  the  war,  is  now  re- 
ceiving just  recognition  for  her  unusual  talents  among 
the  clubs  of  California  as  well  as  in  the  salons  of  some 
of  the  most  fashionable  homes  in  San  Krancisco.  Miss 
Ewing  appeared  for  the  Salon  Franoais  where  she  en- 
Joyed  the  distinction  of  being  the  first  American  artist 
to  appear  before  that  sociely.  They  as  a  rule  only  en- 
gage famous  French  lecturers  or  artists  of  their  own 
nationality.  Miss  Ewing  will  also  give  her  program  at 
the  Stockton  Musical  t'lub  on  the  second  of  April  and 
will  he  accompanied  there  by  Frederick  Maurer.  Jr. 
wlio  always  assists  Miss  Ewing  most  acceptably  in  her 
work.  It  is  to  be  hoiied  that  a  few  more  clubs  through- 
out the  state  will  avail  themselves  of  the  rare  treat 
to  hear  this  most  interesting  type  of  art  by  a  most  tal- 
ented and  gifted  young  artist.  From  Hilda  R.  Nuttall, 
a  member  of  the  Salon  Francais.  Miss  Ewing  received 
the  following  letter  In  appreciation  of  her  delightful 
concert:  "My  dear  Miss  Ewing: — In  the  name  of  the 
Salon  Francais  I  wish  to  thank  you  most  heartily  for 
the  very  agreeable  afternoon  you  afforded  us  yesterday 
with  your  charming  and  unique  entertainment.  To  our 
French  members  it  brought  hack  happy  memories  of 
their  youth  and  lo  the  others  it  was  a  revelation  of  the 
childlike  and  l)eauiifiil  simplicity  of  tlio  innate  French 
feeling.     Your  rendition  was  wholly  delightful." 


PACIFIC  COAST  MUSICAL  REVIEW 


The  Week's  Music  Events  in  Los  Angeles 

By  BRUNO  DAVID  USSHER 


iA)a  Angoles.  February  20,  1921. 

Altor  ail  abst'iice  of  seven  months,  Madame  Estelle 
Heiirtt-Dreyfus,  noted  oontnilto,  famous  for  her  "pur- 
liose"  programs  of  wide  national  and  artistic  range, 
and  her  husband,  I  he  well-known  linguist,  Louis  Drey- 
fus, have  again  wet  up  bouse  in  Los  Angeles.  In  their 
characteristic  manner  of  playing  hard  and  working 
hard,  they  immediately  found  themselves  in  the  midst 
of  activities.  Just  at  present  they  are  using  the  out- 
of-door  studios  of  Professor  Thilo  IJecker,  at  431  South 
Alvarado  street,  until  tlieir  own  lares  and  penates  are 
in  wont  order. 

They  are  not  only  good  travelers,  but  they  see  much, 
and  they  see  the  significance  of  things.  Hence  they 
can  tell  not  a  tale,  but  tales,  and  for  these  there  is 
here,  alas,  no  room.  They  stayed  for  a  short  while 
in  New  York  City.  There  they  heard  Marie  Tiffany 
twice  at  the  Metropolitan,  and  they  bid  Los  Angeles 
to  watch  the  rise  of  this  young  star.  "Her  voice  is 
beautiful  as  a  jewel,"  Madame  Dreyfus  said.  Mario 
Chamlee,  another  Los  Angeles  product,  is  also  taking 
New  York  by  storm. 

"This  trip  has  been  a  great  inspiration  and  artistic 
help  to  both  of  us,"  the  contralto  mused.  "Not  only 
on  account  of  the  big  people  whom  we  met,  but  on  ac- 
count of  the  man  on  the  street,  in  Australia,  in  Spain, 
in  England,  whom  we  observed  and  with  whom  we  con- 
versed. And  New  York,  it  is  a  wonderful  city,  but 
it  is  here,  in  Los  Angeles,  that  you  really  live.  And 
there  is  no  reason  "why  we  should  go  to  sleep  simply 
because  we  are  a  few  thousand  miles  away  from  Aeolian 
Hall  or  the  Metropolitan. 

"One  of  the  unforgettable  experiences  of  this  trip 
will  be  our  companionship  on  board  ship  with  John  Mc- 
Cormack,  the  great  artist,  the  man  who  reads  deep 
books  and  is  so  rich  in  fine  human  touches.  Another 
interesting  friendship  sprang  up  with  the  gifted  Span- 
ish composer,  Angel  Barrios,  who  has  his  home  in  tbe 
classic  region  of  the  Alhambra,  the  house  of  his  fath- 
ers. He  has  written  valuable  instrumental  and  operatic 
works  of  which  the  world  knows  little  yet  outside  of 
Spain.  As  to  Spain  itself,  there  is  a  spiritual  renais- 
sance rising  in  that  wonderfully  poetic  country,  which 
will  surprise  Europe  and  America  when  its  rays  strike 
us.  It  was  also  at  the  house  of  Barrios  that  we  met 
another  musical  notability  of  Spain,  Manuel  de  Falla. 
It  is  interesting  to  note  how  much  Russian  music  is  be- 
ing played  in  Spain.  Perhaps  it  is  not  surprising  if 
one  considers  that  both  countries  find  much  of  their 
musical  expression  through  rrythm. 

"For  my  own  work  I  have  gained  much  from  tMs 
trip.  Not  only  in  Spain  but  everywhere  have  I  en- 
deavored to  enter  into  the  spirit  of  tbe  race,  have 
watched  the  people  of  all  classes  and  vocations,  labor, 
laugh,  walk  and  rest,  sit,  think,  relax,  quarrel,  noted 
how  they  eat,  how  they  use  their  arms,  how  their  facial 
expressions  change.  I  know  it  has  taught  me  much  for 
my  folklore  programs.  More  than  ever  have  I  realized 
the  psychological  associations  of  folklore,  the  threads 
of  the  heart  and  soul  of  a  people  that  are  woven  into  it. 

"The  world  looks  more  than  ever  to  America,  to  our 
country,  as  one  of  the  great  countries  of  the  world. 
American  music  is  heard  everywhere.  Of  course,  you 
cannot  escape  'jazz'  wherever  you  go,  but  you  will  also 
hear  Nevin's  Rosary  as  often  in  India  as  anywhere  else. 
The  musicians  abroad  are  genuinely  interested  in  our 
folklore.  Deep  River,  which  I  sing  in  the  Burleigh  ar- 
rangement, for  I  consider  it  the  most  genuine,  is  liked 
better  perhaps  than  any  other  song. 

"We  have  been  asked  often  why  we  had  traveled 
now,  whether  this  was  a  good,  a  pleasant,  time  for 
traveling.  Perhaps  it  was  the  best  time,  for  we  have 
seen  the  world  in  transition,  the  great  forces  at  work 
that  are  re-shaping  India,  Ireland,  the  entire  world,  and 
we  have  come  liome  better  Americans,  for  we  have 
learned  to  understand  better.  We  have  touched  the 
thought  of  Australia,  of  England,  which  is  sad  and  de- 
pressed, but  great  as  ever.  We  have  caught  the  trend 
of  things  of  the  day  on  three  continents,  of  the  East 
and  the  West,  and  it  has  proved  an  inspiration  for  our 
work  and  our  daily  lives." 

Since  her  return  Mme.  Dreyfus  has  already  filled 
several  engagements.  She  is  now  preparing  for  two 
big  concerts  here  and  in  Pasadena.  In  addition  she 
has  been  enrolled  in  the  musical  University  Extension 
work.  As  a  fine  recognition  of  her  folklore  research 
and  interpretative  work  the  American  National  Federa- 
tion of  Music  Clubs  has  appointed  her  chairman  of  the 
Folksong  Department.  "I  consider  it  a  great  honor," 
Mme.  Dreyfus  said,  "and  as  a  privilege,  for  it  is  a 
wonderful  opportunity  towards  making  America  a 
more  actively  musical  country,  while  the  work  will  also 
prove  a  strong  factor  for  better  Americanization." 


Even  the  super-critical  audiences  of  Paris,  London 
or  New  York  would  have  enjoyed  yesterday  afternoon's 
performance  by  the  Philharmonic  Orchestra  under  Wal- 
ter Henry  Rothwell.  It  was  gratifying  and  significant 
to  note  that  the  standard  of  interpretation  and  rendi- 
tion by  the  conductor  and  orchestra  remained  on  tbe 
same  high  level  in  every  program  item.  There  was 
firm  elegance  and  the  restrained,  dainty  humor  of  the 
rococo  age  in  the  transparent  performance  of  the  Over- 
ture to  The  Marriage  of  Figaro  by  Mozart.  Playfulness 
and  dramatic  accents  were  blended  in  genuine  Mozart 
style.  The  horns,  violins  and  woodwind  sections  were 
specially  pleasing. 


Charpentier's  Impression  from  Italy  are  often  repro- 
duced by  conductors  in  gaudy,  banal,  boisterous  man- 
ner. Not  so,  yesterday  afternoon,  when  Mr.  Rothwell 
elevated  the  music  of  Charpentier,  which  is  not  deep 
or  great  In  itself,  to  a  noble  symplionic  level.  Tbe 
reading  of  the  panoramic  work  bad  exquisite  atmos- 
phere, musically  and  from  the  programmatic  geographi- 
cal viewpoint.  The  tonal  shadings  and  phrasing,  the 
rhythmic  effects,  now  subtle,  then  again  passionate, 
were  played  in  finished  style.  The  work  coniainej  fre- 
quent individual  soli  of  minor  length  which  revealed 
the  individual  finesse  of  the  instrumentalists,  among 
whom  Emile  Ferir,  viola,  and  Ilya  Bronson,  found  great 
admiration. 

The  Tone  Poem  after  Rabindranath  Tagore,  by  Har- 
old Morris,  a  young  American  composer,  was  a  nov- 
elty to  Los  Angeles.  It  is  noteworthy  as  it  utilizes  a 
typical  American  mode  of  musical  expression,  tbe  syn- 
copated rhythm,  commonly  known  as  "rag  time,"  in  a 
serious  work.  The  work  is  based  on  only  one  synco- 
pated theme,  which  is  neither  specially  interesting  nor 
refined.  The  composer,  obviously  in  keeping  wita  his 
programmatic  idea  (which  is  a  reflection  on  the  uni- 
versal rhythm  of  life  in  every  aspect  and  form),  pre- 
fers to  reiterate  the  theme  rather  than  to  develop  it. 
This  creates  therefore  a  decided  feeling  of  musical 
monotony  and  sterility  which  is  lessened  only  by  brief 
episodes  of  striking  beauty,  among  these  a  short  violin 
solo,  well  played  by  Concertmaster  Noack.  The  or- 
chestration is  as  the  harmonization  of  the  ditficuli 
work,  modern,  iridescent  and  clever.  The  composi- 
tion does  not  impress  one  as  of  great  musical  value, 
and  the  applause  it  drew  was  probably  more  due  to 
the    brilliant    performance    than    its    own   appeal. 

An  unusually  well-blended  performance  of  Wagner's 
Rienzi  Overture  closed  the  program.  The  brass  sec- 
tion sounded  grand  and  dignified.  Mr,  Rothwell  de- 
viated in  tempo  favorably  from  the  grand  opera  swag- 
ger a  la  Meyerbeer  in  which  this  composition  is  usually 
rattled  off  and  blared  through,  thus  emphasizing  its 
true  dramatic  and  lyric  beauty. 

The  soloist,  Miss  May  Peterson,  soprano  of  great 
technie,  was  uisappointing  vocally  and  as  to  interpre- 
tation. Her  limpid  voice  possesses  amiability,  can  be 
of  lovely  clarity  and  sweetness.  In  the  main,  how- 
ever, it  lacks  color  and  warmth.  Often  it  is  not  pure  in 
timbre  and  pitch.  The  diction  was  not  always  clear 
in  the  Mozart  (Italian)  and  in  the  Charpentier  aria. 
Miss  Peterson's  French  enunciation  in  the  latter  was 
faulty.  There  was  insufficient  contrast  within  the  Mo- 
zart number.  The  strong  emotional  appeal  of  the 
Charpentier  aria  was  lost.  It  would  seem  that  Miss 
Peterson's  voice  is  too  frail  to  silhouet  sufficiently 
against  the  orchestral  background,  though  Conductor 
Rothwell  had  pamted  it  uiscreetly. 


The  fine  musicianship  of  Mary  Jordan,  contralto,  Sam- 
uel Gardner,  violinist,  and  Stella  Barnard,  accompaniste 
par  excellence,  kept  a  large  audience  demandmg  en- 
cores by  twos  and  threes  late  after  ten  o'clock  one  nigut 
last  week  at  the  Auditorium.  This  speaks  well  for  the 
artistic  and  personal  appeal  of  the  musicians  which 
was  distinguished  by  the  absence  of  vocal  or  violin- 
istic  "fireworks."  It  was  a  quiet  though  tasteful  pro- 
gram, vocally  not  keenly  interesting. 

Miss  Jordan's  work  cannot  be  described  as  of  even 
quality.  The  intonation  frequently  was  not  clear  and 
the  change  from  one  vocal  register  to  others  was  jar- 
ring. Generally  speaking  she  revealed  impressive  vo- 
cal riches.  The  range  of  her  voice  is  immense.  She 
combines  great  tone  volume  with  good  technie.  In  the 
French  songs  her  interpretation  was  characterized  by 
fine  poetic  nuances  of  expression  though  a  certain  mo- 
notony of  tone  color,  often  beautiful,  was  tiringly  pre- 
vailing. Whether  Miss  Jordan  was  fatigued  or  indis- 
posed cannot  be  told  definitely. 

Samuel  Gardner  ranks  favorably  among  the  younger 
American  violinists.  His  bowing  is  elegant  and  pro- 
duces a  clear,  sweet  tone,  which  carries  well,  even  if 
it  is  not  large.  His  notes  are  round  and  even,  created 
by  clean  finger  technie.  One -may  be  sincerely  grate- 
ful to  him  for  rendering  the  Goldmark  Suite  in  E  ma- 
jor. Phrasing  and  warmth  of  expression  was  spon- 
taneously appealing.  He  showed  fine  sense  of  style 
and  gracefulness  in  the  Mozart,  Schubert  and  Wien- 
iawsky  selections.  In  the  latter  greater  decisiveness 
of  tone  would  have  improved  the  effect.  Rhythmically 
this  player  is  brilliant.  A  group  of  compositions  by 
Gardner  himself,  Romance,  Preludes  in  C  major  and 
G  minor,  and  From  the  Canebreaker,  was  enthusias- 
tically greeted.  In  every  one  of  the  four  pieces  the 
thematic  material  is  melodious,  of  natural  charm,  equal- 
ly well  conceived  as  developed.  They  are  light  of  char- 
acter, grateful  and  do  not  contain  effective  inappro- 
priate technical  embellishments.  All  four  compositions 
are  skillfully  written  and  will  in  due  time  be  found 
on  many  programs. 


Neither  the  strongly  pulsating  musical  life  of  the 
three  players  nor  the  interest  of  their  audience  lagged 
for  a  moment  during  the  chamber  music  recital  of  the 
Los  Angeles  Trio  last  night  at  the  Ebeil  Club  House. 
May  Macdonald  Hope,  pianiste,  Leon  Goldwasser,  vio- 
linist, and  Ilya  Bronson,  presented  a  program  of  grand 
dimensions.  The  size  of  the  audience  and  applause 
was  proportionate. 

In  the  Saint-Saens  Trio  No.  2  in  E  minor,  opus  92, 


SYLVAIN  NOACK 

ConcprtniaMler    I'hlllinrmunlc   ttrvbrmtrm    of    I,»m    Aos'Ic* 
I'JAt  South    Oaruril    Avruur 

Limited     number     of     puplU     for     violin     playing     »nd 
chamber  muttlc. 


CHARLES  E.  PEMBERTON 

violin     Musical    Theory.     Faculty    Member    College    of 

Music 

306  Blanchard   Hall,  Los  Angeles— Wed.  and  Sat 

JAY  PLOWE -Solo  Flutist 

Philharmonic    Orchestra — Trio    Intlme 

Studio:   334  Blanchard   Hall,  Los  Angeles 

Res.   Phone:     579064 

ANN  THOMPSON-Piafmee 

PIANISTE  TO   ntTH   ST.  DBMS 

RecllalM— Concert  M — Inntrucllon 

801    MaJ.    Theatre    IUdg.,    Ren.    Pliooe    Wllxh.    TSl 

EDWARD  MACDOWELL 

REMINISCENCES     AND    ROMANCE 

Author:  Mrs.  Graham  F.  Putnam,   I52S  w.  Adams  St., 

Los   Angeles.      Price   $1.00. 

JOHN  SMALLMAN 

Darlfone    Concert    BniraeementN — Condactor    Loa    Anfeles 
Oratorio    Society 

For  information  see  E.  M.  Barger,  Secretary,  330  Blanch- 
ard   Hall,   Los    Angeles,    Calif. 


HENRI  de  BUSSCHER 

Belgian  Tenor 

Snln    Ohne,  Pliilbarmonlc 
OrcheHtrn,    Lou   Angrelea 

Teacher  of 
OBOE  isf  SINGING 

Coaching    for 
Concert    and     Opera 

Stadio:  1500  S.  Figaeroa 

Tel.  23195 
Res.  Phone  Vermont  1625 


GRAUMAN'S 

MILLION  DOLLAR  THEATRE 

Broadway  at  Third 

LOS  ANGELES 

GREATER 

SYMPHONY  ORCHESTRA 

MISHA  GUTERSON,  CONDUCTOR 

Sunday  Morning  Concerts 

Every  Sunday,  Starting  at   11   A.   M. 

Soloists   From   Operatic  and   Concert  Stage 

ALL  SEATS  RESERVED 
— at — 

50  Cents 

and  War  Tax 


Which  includes  the  privilege  of  remaining  for  the 
regular  Grauman  Photoplay  program.  It  is  advisa- 
ble that  seats  be  secured  several  days  in  advance 
in  order  to  secure  choice  locations  and  avoid  wait- 
ing  in   line  on  Sunday. 


COLLEGE  OF  MUSIC 

University  of 
Southern  California 

All  Branches  of  Applied  and  Theoretical 

Music  Taught 

Strong  Faculty  Strong  Conrses 

NOW  ENROLLING— SEND  FOR  CATALOG 

3201  South  Fleneroa  Street         Telephone  Soath  S423 
I.OH  Anseles,  California 
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lOO  MUSICIANS 


12  CONCERTS 


Twelve  Friday  Afternoon  Symphony  Concerts 
Twelve  Saturday  Evening  Symphony  Concerts 
Twelve  Sunday  Afternoon  Popular  Concerts 
Six  School  Concerts  on  Tuesday  Afternoons 

SIXTEEN  WORLD-FAMOUS  SOLOISTS 

Ninth  Pair  of  Concerts 
March  4th  and  5th 

SPRING    TOUR    OF    35    CITIES    BEGINS    APRIL    18(h 

IVrite /er  Dalll  anJ  Ttrmt 

L.  E.  BEHYMER.  ManaSer,  521  Philharmonic  Auditorinm 


L.  E.  Behjmtier 

MANAGER    OF    DISTINGUISHED    ARTISTS 

Executive  Offices: 

705    Auditorium    BIdg.,    Los   Angeles 


EGAN  SCHOOL  of  MUSIC  and  DRAMA 

Egan  Little  Theatre.  BIdg.,  Lou  Angeleii.  California 

MUSIC      DRAMA      DANCING 

In    o 

1    their    branches                                        1 

Faculty  of  Teachers 
VOICE                                            VIOLIN 

Roland    Paul                            Madame    Petschnikoff 
Bertha  Vaughan                    Oscar  Selling 
PIANO                                                DRAMA 

Homer   Grunn                         Frank   Egan 
Mildred    Marsh                        Marshall    Stedman 
Winifred    Hooke                      Anton    Dvorak 
Lester    Gauweiler                  Eleanor  McKee  Dvorak 
DANCING 
Mile.   Prager                Anna  Dowdell 

Assistant    teachers 

in    all    departments.     Write    for 
catalog. 

ALFRED  KASTNER,  Harpist 

Solo  Harpist  Philharmonic  Orchestra,     Member  Trio  Inliine 

Recital — Instruction — Concerts 

Studio:     240    S.    Gramercy    Place.      r.60181 

Alexander  Saslavsky—Violinist 

Director    SnMlavNky    Chamber    illiisjc    S»»iftj- 

Concerts   in   Los   Angeles.   San   Francisco.   Han    Dii-Ku 
Stiiillo:   4T1    inniKliiird    II:ill.  |>lii>iu-    ICMis:: 

JAMISON  VOCAL  QUARTET 

ConceriN — KecitnN— Club       I'roKrnniM — >lnrKiirft        ^len«er. 

Hnxel  H.  Andrri«i»ii,  ICdun  C.  VourheeN.  DiiiK.v   V.   I'lideuux. 

.Vhbic     \or(on     jHiiilNnit,     Direi'tor-Aei-oiniiiiiiiHle,     'ZiVH     S. 

Hinder.       •z:\\v.\T, 

The  Heartt- Dreyfus  Studios 

4:;i    South   Alviiruflo   Street — .^loriiiiip:^.      \oU'e  Jiiid    >Ioderii 
l.niiKiiiiKeN.      KeMldenee,   IlryNOii   A|iiii-lniiMitM.     Phone  r.(M)«l. 


DA VOL  SANDERS 

VIOLIN    SOLOIST    and    COMPOSER 

Head  Violin   Dept.,   College   of   Manic.   U.   S.   C. — Member 

Philharmonic    Orchestra 

3201   S.  FIgueroa   St.,  Los  Angeles  Phoue   Alain  2100 


[ndlvldnal 
Method    of 


THEODORE  GORDOHN'S 

Esnentlals  and  Extracts  for  the  Violin  and  Ensemble. 
Teachers  and  Orchestra  Cinss  by  Appointment.  Member 
Philharmonic  Orchestra.  Studio:  S02  Majestic  Theatre. 
Phone   11762. 


J.  SPENSER-KELLY,  Baritone 

THE    ABSOLUTELY    CORRECT    METHOD    OF    VOICE 

PRODUCTION 

Pupils    accepted    in    every    branch    of    the    vocal    art. 

Studios:   801-02    Majestic   Theatre    Bldg.,    Los   Angeles 

Phone t   13821 


MAY  MACDONALD  HOPE 

CONCERT  PIANISTE — CHAMBER   MUSIC 

Studio:   323    Blancbard    Hall.   Phone    100H2.    Los   Angeles 


PATRICK  O'NEIL,  Tenor 

CONCERTS  VOICE    PRODUCTION  RECITALS 

Stndloa:    001-02    Majcatic    Theatre    BldK.,    Loa    Angelea 

Phone)   11705 


Brahm  van  den  Ber^ 

Concert    PlaDlat,   available   for   Concert,    and    Recltala 

Sfanaiceinenti    Francea    Goldwater,    70R    Majeafic    Theatre 

OldE.      Phone    1S480 


Rosa  St.  Ember 

Voice    Specialist — Recitals— Concerts 

Illustrated  Lectures  or  Voice  Culture 
801  MaJ.  Theatre  Bldg.  Phone 


ILYA  BRONSON 

Solo  Cellist  Phllhnrmoulc  Orchestra.     Member  Trio  Intlme 
•  nd    Los    Angeles    Trio.      Instruction*    Chamber 

Music,    Recitals 
Stadloi    6615    La    MIrada.      Phone    Hollj    S044 


HENRY    SVEDROFSKY 

Assistant    Coneertmaster   Philharmonic    Orchestra.      Mem- 

her  Noack  Quartet.     Available   for  Concerrs  and   Recitals, 

Managementi    L.   B.  Bchym*r 


ZOELLNER  QUARTET 

MnniiKcniont    H.  &   A.  CiilbertHon.  Acnllnn    Hall,   New    H  ork 

Serious    StudentM    Accepted 

I'erNtmnl    Adtlrewx:    13."0   Windsor  Blvd.,   Los   Angeles 

FLORENCE  MIDDAUH  ■-  Contralto 

Cont-iTtM — Oratorio— -KccillilN 
Tueaday    and     Friday     ^loriiiiiKN,    :{14     Miiwic     Art*.     Illdu.. 
i^ox  Anigeiew.     ^tudiu   Phone  lOOS:;.      RCNiilencc  W  ilNli.  r.7tH> 

the  three  artists  offered  the  most  finished  art  of  the 
evening.  This  speaks  well  tor  tlieir  ability  as  this 
composition  adheres  in  contrapuntal  writing  more 
to  the  strict  style  of  chamber  music  than  the  Trio  by 
Schumann  No.  1  in  D  minor,  opus  61.  Tunal  qualiiy, 
blenoing,  balance  of  the  three  parts,  phrasing  and  gen- 
eral expression  seemed  more  matured  and  better  ad- 
justed to  the  intentions  of  the  composer  than  in  the 
Schumann  work.  Miss  Hope  restrained  herself  dyna- 
mically more  so  that  subtler  shadings  were  produced. 
Mr.  Bronson's  'cello  stood  out  specially  sympathetically 
in  the  Saint-Saens  Trio,  his  tone  being  rich  in  color 
and  feeling. 

In  the  Schumann  opus  the  rhythmic  virility  of  the 
Scherzo  found  brilliant  renaissance.  The  phrasing  in 
the  serene,  widely  spun  opening  phrasing  of  the  third 
movement  (Adagio)  came  like  a  bel  canto  cantilene. 
This  section  was  imbued  with  the  "deep  feeling"  Schu- 
mann demands  from  the  players.  The  allegro  tempo 
in  this  number  were  at  times  forced,  resulting  in  un- 
evenness  of  execution.  This  was  the  case  also  in  the 
Cesar  Franck  violin  and  piano  sonata.  Here  the  play- 
ers recovered  tlieir  poise  to  special  effect  in  the  third 
movement,  when  Mr.  Goldwasser  gave  much  of  his 
best,  sweet  and  clear  notes.  Mrs.  Hope,  who  mastered 
three  taxing  piano  parts,  shouldered  the  burden  with 
impressive  artistry. 

It  was  a  big  program  in  which  the  Trio  members 
demonstrated  convincingly  their  warm-hearted  and  tech- 
nically distinguished  musicianship. 


they  played  before  the  University,  rendering  works  by 
.Mendelssohn,  Godo'd,  Glazounow,  Rimsky-Korsakow, 
Liadow  and  Lucile  t.:rows.  Three  recitals  were  given 
in  Hollywood  under  the  auspices  of  the  Woman's  Llub. 
They  met  with  large  attendance  and  good  applause  at 
every  appearance. 


Ilya  Bronson,  solo  cellist  of  the  Philharmonic  Or- 
chestra, will  be  the  soloist  at  the  coming  pair  of  con- 
certs on  March  4th  and  5th.  He  has  chosen  the  Haydn 
concerto,  op.  101.  It  is  of  interest  that  the  cadenza 
Mr.  iironson  will  play  in  the  first  movement  has  liei'ii 
written  by  himself.  He  has  constructed  it  chiefly  from 
themes  of  that  movement. 


The  Zocllner  Quartet  recital  scheduled  for  tonight 
has  been  postponed  until  March  25th.  Tlie  quartet  at 
pie.scnt  is  on  its  way  East  to  fulfill  five  weeks'  engage- 
ments. Amandus  Zoellner,  head  of  the  violin  depart- 
ment at  the  Pomona  College,  together  with  .loseph 
Zocllner,  gave  a  sonata  evening  at  the  college.  Joseph 
Zoellner  the  Second  is  not  only  a  fine  cellist  but  also 
an  admirable  ensemble  pianist.  During  tlieir  secnii  i 
Tuesday  program  in  Pasadena  the  quartet  gave  an  in- 
teresting historical  program  that  included  works  by 
Fasch,    Handel,    Haydn    and    Boccherlni.      In    Redlands 


Alfred  Wallenstein,  cellist  of  the  Philharmonic  Or- 
chestra, and  before  playing  under  Alfred  Hertz  in  San 
Francisco,  has  joined  the  Gewandhaus  Orchestra  un- 
der Arthur  iN'ikisch  in  Leipzig. 


Tlie  following  program  has  been  announced  for  the 
next  pair  of  Philharmonic  concerts,  March  4th  and  5th; 
Schubert — Rosenionde  Overture:  Schubert — Symphony 
.No.  S  in  n  minor  (Unfinished);  Haydn — Concerto  for 
Violoncello.  Op.  101,  Ilya  Bronson;  Paul  Held— Sym- 
phonic Poem,  The  Struggle  for  Existence  (mssi;  Wag- 
ner— Prelude  and  Love  Death  from  Tristan  and  Isolde. 


Harriet  MacFarlane,  from  Detroit,  together  with  her 
company  of  vocalists  and  players,  has  given  successful 
liurpose  programs,  folklore  and  sacred  recitals  at  Pasa- 
dena and  Santa  Barbara. 


The  Rotary  Club  entertained  Irvin  Cobb,  the  famous 
writer  and  lecturer.  Impresario  L.  E.  Behymer,  also 
guest  of  honor,  introduced  Cobb,  in  his  usual  witty  and 
brilliant  manner.  Cobb  in  turn  paid  him  a  fine  trib- 
ute, saying  "that  it  was  the  best  piece  of  chin  music 
he  had  ever  heard."  A  good  bon-mot  for  Cobb  and  a 
Hue  tribute  to  "Bee's"  gift  of  gab  coming  from  a  man 
so  eloquent  and  entertaining  as  Cobb. 


May  Peterson  was  guest  of  honor  at  a  dinner  given 
her  by  the  combined  Drama  Leagues  of  Los  Angeles 
and  Pasadena.  She  spoke  on  "Simplicity  of  Music" 
and  gave  one  of  the  most  charming  talks  beard  here. 


Samuel  Gardner,  the  successful  Russian-American  vio- 
linist, will  conduct  personally  his  composition,  A  Rus- 
sian Tone  Poem,  at  the  Philharmonic  Popular  Concert 
on  Sunday. 


Conductor  Rothwell  announces  that  on  the  morning  of 
March  21st  the  Philharmonic  Orchestra  will  play  manu- 
script works  by  American  composers.  Two  of  these 
"try-out"  rehearsals  were  held  last  year  and  gave  com- 
posers a  valuable  opportunity  to  hear  their  works 
played  by  a  great  orchestra.  Composers  are  advised 
to  communicate  with  the  orchestra  management  in 
making  applications  for  having  their  works  performed 
that  morning. 


Samuel  Gardner,  violinist,  and  Mary  .Jordan,  contralto, 
are  kept  busy  for  the  next  two  weeks,  appearing  in 
various  Philharmonic  courses  under  Behymer's  regime 
in  the  Southwest.  May  Peterson,  soprano,  is  leav- 
ing under  the  same  management  for  Texas  and  Arizona. 


Madame  Schumann-Heink  wired  to  "her"  manager, 
L.  E.  Behymer,  that  she  is  preparing  to  leave  for  the 
Orient.  She  will  be  heard  here  next  fall.  L.  E.  Behy- 
mer states  that  the  coming  season  will  see  a  greater 
display  of  musical  talent  in  the  West  than  ever  betore. 
Applications  for  bookings  reach  him  daily  in  growing 
numbers  from  Eastern  managers.  Manager  Behymer 
is  much  gratified  in  noting  marked  improvement  of 
musical  offerings  also  in  the  npighborlio  d  mo\ing 
picture  houses,  who  heretofore  still  adhered  here  to 
the  ominous  piano  solo.  He  ascribed  this  not  to  waning 
interest  in  pictures  or  their  artistic  decrease,  but  is  of 
the  opinion  that  the  public  demands  better  music, 
orchestral  music  even,  in  the  smaller  houses.  It  shows, 
to  his  mind,  that  the  people  take  more  interest  in  the 
musical  side  of  their  recreation,  which  means  recrea- 
tion of  a  higher  nature  and  more  demand  for  good  in- 
strumentalists. 


Olga  Steeb,  popular  pianist,  was  enthusiastically  ap- 
plauded when  playing  at  the  Smith  College  Girls'  Club 
of  this  city.  • 

Harry  W.  Bell,  advance  agent  of  the  Philharmonic 
Orchestra,  who  has  been  "on  the  road"  for  several 
weeks,  sends  in  satisfying  reports.  All  aspects  for  tlie 
orchestra's  spring  tour  are  most  promising.  The  or- 
chestra is  solidly  booked  tor  eight  concerts  every  week 
as  far  East  as  Cheyenne. 


The  fii'st  concert  of  the  Woman's  Orchestra  this  sea- 
son takes  place  March  7th  at  the  Ambassador  Hotel, 
The  eminent  Dutch  pianist,  Brahm  van  den  Berg,  will 
appear  as  solist  in  the  Grieg  concerto.  The  orchestra 
is  planning  a  drive  for  associate  members.  The  new 
.Advisory  Board  consists  of  Marko  Bellman,  Dr.  Ray- 
mond Mixsel,  Mrs.  Allan  Balch,  Mrs.  Cecil  Prankel, 
Alice  Coleman  Batchelder  and  Miss  Mary  Foy. 


At  Grauman's — The  colorful  Italian-French  program 
with  its  abundance  of  melodies  and  passionate  erno- 
tions,  pleased  the  Immense  audience  greatly  yesterday 
morning  at  Grauman's  Theatre.  Conductor  Guterson 
and  Ills  players  were  in  fine  accord,  so  that  Rossini's 
musi(-  to  the  Barber  of  Seville  and  Massenet's  plead- 
ing strains  of  Manon  had  spontaneous  appeal.  The 
lovely  arias  from  La  Tiaviata  by  Verdi  and  the  martial 
Robespierre  Overture  by  Lilolff  also  gave  the  orches- 
tra good  opportunity  to  display  warm  expression  and 
richness  of  tone. 

Hans  Hanke,  one  of  Grauman's  favorite  soloists, 
scored  at  the  piano  with  Mazurka  No.  2  by  Godard, 
The  Flatterer  by  Chamlnade.  and  a  Debussy  Prelude. 
The  vocal  solo.  The  Miserere,  from  Verdi's  II  Trova- 
tore,  rendered  by  Signor  Morita,  likewise  proved  a 
pleasing  feature  of  the  program,  which  drew  strong 
applause  after  every  number. 
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ZOELLNER  QUARTET  PLEASES  LOS  ANGELES 

Increased    Attendance    Proves   Growing    Admiration   foi* 

Distinguislied  IVIusicians — Cliaries  Wai<e- 

field    Cadman    Returns 

KnuM'son  Whlthoi'no.  (lie  young  Amei'ican  composer, 
lins  iledlcatod  Ills  Oreelt  Impression,  op.  IS,  to  llie  Zoell- 
ners,  who  gave  It  for  the  first  time  here.  The  quartet 
Is  modern  to  the  last  e.Ntrenie,  proportionately  didl- 
cull.  It  Is  oflen  wrilten  with  llltle  regard  for  limitation 
of  string  instrunu'Uts  and  tlie  language  ol'  a  quartet 
In  general.  The  work  is  oruhestraily  thought,  rather 
poly-liarnionic  than  polyphone  in  the  conservative  con- 
trapunlal  sense.  Like  so  many  modern  chamber  music 
composllions  it  precipitates  therefore  Ihe  question: 
What  is  chamber  music?  This  question  cannot  be  aired 
here,  but  chamber  music  certainly  is  no  longer  what 
it  was.  wlielher  we  think  of  Beethoven  or  Brahms.  The 
beautiful  phrasing  and  liarmonious  efforts  of  tlie  Zoell- 
ners  gave  Whilhorne's  creation  chamber  music  quality. 
The  three  movemenls  have  brief  captions:  Pastorale, 
Pan.  and  Elegy.  I3ul  for  desci'iptive  notes  by  Geo.  t;. 
Turner,  the  work  would  often  be  unintelligible,  in  tact, 
remains  often  so  from  a  purely  musical  viewpoint, 
specially   in   tlie  second   movement. 

The  first  movement  appeals  easiest,  giving  the  im- 
pression of  a  procession,  or  a  chant,  has  what  might 
be  readily  recognized  as  Greek  atmosphere.  It  is  char- 
acteristically a  classic  line,  reflecting  nature  worship. 
The  first  violin  and  cello  have  grateful  episodes.  The 
second  movement  is  an  orgy  in  extravagant  harmonies, 
largely  scored  in  pizzicati  chords,  rapid  tempo  and  sug- 
gests vividly  music  of  the  god  Pan  in  a  bacchanalian 
mood,.  Musically  it  is  incomprehensible  upon  first  hear- 
ing, but  so  much  may  be  safely  said  that  it  would  not 
necessarily  lose  its  emotional  value,  but  mignt  gam 
in  clarity  and  spontaneity  of  effect,  if  it  were  rewritten, 
or  at  least  re-scored,  for  the  brief  pizzicato-chords  have 
little  harmonic  sustenance  or  tone  value.  Tlie  last 
movement,  somewhat  lyrical,  of  quiet  beauty  (specially 
the  second  theme,  arouses  the  sympathy  of  the  public 
readily,  though  it  neither  lacks  in  harmonic  diver- 
sions in  contradistinction  to  progression).  The  the- 
matic material  is  distinct  and  effectively  entrusted  to 
the  first  and  second  violins,  at  times  with  a  clever 
pizzicato  effect  on  the  viola.  As  in  the  first  movement 
the  programmatic  idea  is  more  suitable  for  the  string 
quartet  and,  too,  bears  the  artistic  conception  of  the 
classic  Hellas. 

The  public  thanked  the  Zoellners  cordially  for  the 
rather  taxing  effort  in  presenting  this  work.  One  won- 
ders whether  our  resident  composers  realize  what  this 
quartet  is  doing  for  them,  else  one  would  meet  more 
of  them  at  the  Zoellner  concerts.  This  is  the  least  they 
could  do  in  showing  their  appreciation,  for  as  stated 
repeatedly,  the  Zoellner  Quartet  is  doing  pioneer  work 
on  behalf  of  American  composers.  And  often  that  is  a 
strenuous  task,  from  a  point  of  technic  as  well  as  box 
office  receipts. 

Edward  P.  Naprawnik,  whose  A  major  quartet  opus 
28  closed  the  program,  is  by  far  better  known  in  Cen- 
tral Europe  and  Russia  than  here.  His  music  is  tinged 
with  Bohemian  folklore,  clothed  in  strict  quartet  form. 
His  manner  of  combining  musical  folklore  with  so  seri- 
ous an  art-form  reminds  one  of  Mahler's  style.  The 
work  is  brimful  melodiously  and  sincerely  appealing  on 
account  of  its  sympathetic  moods,  its  thematic  beauty 
and  rhythmic  animation.  The'  Zoellners  gave  it  a 
sunny,   exhilarating  reading. 


FASCINATING    SERIES   OF    DANCE    RECITALS 


THE  TRIO  MODERNE  MEETS  WITH   SUCCESS 


Charles  Wakefield  Cadman  has  just  returned  from  a 
most  successful  tour  with  Tsianina,  the  Indian  soprano, 
in  the  states  of  Texas,  Arizona  and  Oklahoma.  The 
artists  met  with  large  houses  and  much  appreciation 
on  the  trip.  Mr.  Cadman  will  start  East  again  the 
middle  of  March  and  is  booked  for  a  big  concert  at  the 
Odeon  in  St.  Louis  with  Tsianina  the  last  of  March, 
when  his  Trio  in  D  major  for  strings  and  piano  will 
be  given  with  symphony  players  there,  Cadman  appear- 
ing at  the  piano.  The  artists  will  proceed  Bast  and  play 
Carnegie  Hall,  Pittsburgh,  in  Mr.  Cadman's  old  home 
town.  The  seat  sale  there  is  great  and  they  are  selling 
standing  room  only  this  far  In  advance.  Cadman  rose 
to  success  in  the  Smoky  City  and  that  town  is  always 
loyal  to  its  "local  composer"  and  each  time  greets  him 
with  a  packed  house.  He  has  not  appeared  there  for 
three  years.  His  Trio  is  to  be  given  there  also.  This 
work  is  to  be  heard  here  witli  the  Saslavsky  Chamber 
Music  Society  at  a  near  concert.  Miss  Helena  Lewyn 
doing  the  piano  part. 

The  composer  is  finishing  his  Omar  Khayyam  orches- 
tral parts  and  in  case  the  picture  is  not  finished  (there 
is  a  doubt  of  it  at  this  writing),  Cadman  will  issue  it 
In  the  form  of  a  suite  besides  arranging  the  big  pre- 
lude as  a  symphonic  rhapsody. 

His  Thunder  Bird  suite,  given  several  years  ago  in 
Los  Angeles,  has  just  been  printed  by  the  Boosey  Com- 
pany of  London  and  the  company  writes  that  it  is  to  be 
heard  by  either  the  London  Philharmonic  or  Sir  Henrt 
Wood's  orchestra,  the  latter  part  of  the  present  season. 
It  was  played  with  much  success  by  not  only  the  local 
orchestra  under  Tandler,  but  by  the  Russian  Symphony 
and  the  Kansas  City  Orchestra.  The  work  has  been 
printed  with  the  new  photographic  process  and  the 
parts  engraved  and  printed  in  the  regular  manner. 
The  final  proofs  were  returned  by  the  composer  lo 
London  this  week.  White,  Smith  Co.,  Chicago,  are  to 
publish  the  Omar  Khayyan  pieces  in  America.      B.  D.  U. 


Tlie  Trio  Moderne,  wblch  made  Its  Initial  appear- 
ance at  the  Italian  Ballroom  of  the  St.  Francis  Hotel 
not  so  very  long  ago,  is  meeting  with  Hteadlly  IncreaH- 
Ing  artistic  success.  It  is  an  ensemble!  organization  tnat 
has  made  Its  great  aiipeal  through  the  natural  beauty 
Inherent  In  the  unusual  combination  of  the  instru- 
ments that  compose  It.  The  type  of  music  Interpreted 
by  the  Trio  Is  felicitously  chosen  for  the  way  in  which 
It  lends  Itself  to  the  combination,  and  In  the  field  of 
modern  music  are  found  numberlesB  gems  that  are 
really  enhanced  by  the  new  and  unusual  setting  given 
them  by  harp,  flute  and  cello.  Added  to  this  is  the 
musicianly  ensemble  expressed  in  the  trios,  which, 
combined  with  the  warmth  of  coloring  and  delicate 
phrasing,  makes  the  result  most  acceptable  to  musical 
taste.  In  programs  presented  by  the  Trio  Moderne  the 
artists  are  also  heard  in  solo  numbers  which  contrib- 
ute greatly  to  the  charm  of  the  occasion  as  the  mem- 
bers of  the  Trio  are  concert  artists  who  have  attained 
individually  a  high  degree  of  proficiency.  Wenever 
they  are  heard  their  music  is  most  enthusiastically  re- 
ceived and  commented  upon.  The  freshness  of  youth 
is  in  what  they  do,  which  lends  a  happy  spontaneity 
to  the  deeper  musical  value  of  their  work. 

The  Trio  Moderne  is  comprised  of  the  following  per- 
sonnel: Marie  Hughes  Macquarrie,  harpist,  Christine 
Howells,  flutist,  and  Grace  G.  Becker,  cellist.  At  a 
recent  appearance  in  Eureka  the  Humboldt  Times  in 
its  issue  of  February  15th  says:  "One  of  the  finest 
musical  treats  offered  to  the  public  of  Eureka  in  many 
a  day  was  the  concert  given  last  evening  in  the  Mon- 
day Club  House  by  the  Trio  Moderne,  comprising 
Marie  Hughes  Macquarrie,  harpist,  Christine  Howells, 
flutist,  and  Grace  G.  Becker,  cellist.  These  young  ar- 
tists, who  appeared  under  the  auspices  of  the  Sequoia 
Club  of  Music,  provided  a  program  of  solo  and  ensem- 
ble numbers  that  combined  technic  with  the  tuneful- 
ness and  harmonious  blending  of  harmonies  most  ap- 
pealing to  the  great  majority.  .  .  .  The  review  of 
the  concert  would  not  be  complete  without  some  men- 
tion of  the  charming  personality  of  the  three  artists 
that  made  friends  with  all  who  heard  them." 


PACIFIC    MUSICAL   SOCIETY'S   VALENTINE    PARTY 


Ruth  St.  Denis  and  Ted  Shawn  Give  First  Two  Programs      Recently     Established     Ensemble     Organization     Finds 
of   Semi-Classical   and    Modern   Art  at  Favor  Among  California  Music  Lovers — Recent 

Ambassador  Hotel,  Los  Angeles  Appearance  in  Eureka   Praised 

Los  Angeles,  Feb.  13,  1921. — Ruth  St.  Denis  and  Ted 
Shawn,  leading  exponents  In  ihe  art  of  music  visual- 
ization, are  giving  a  fascinating  series  of  recitals  at 
the  Ambassador  Hotel.  Tlie  first  two  programs  were 
devoted  to  Persian  and  East  Indian,  Arabian,  Grecian, 
Ciiinese  and  semi-classic  as  well  as  modern  subjects. 
Tliey  proved  the  inexhaustible  versatility  these  two 
dancers  and  their  ensemble  have  attained.  It  would 
scarcely  be  just  to  call  them  merely  dancers,  as  tneir 
productions  offer  a  unique  blending  of  living  sculirture, 
living  painting,  visualized  music,  together  with  a  strong 
element  of  Eastern  philosophy  and  poetry  in  general. 

An  innovation  of  peculiar  charm  is  the  addition  of 
tlie  spoken  word  (Mr.  Craig  Ward  and  Miss  St.  Denis 
herself)  which,  liowever,  lifts  their  work  out  of  the 
realm  of  the  pantomime.  In  a  measure  it  intensifies 
the  dramatic  effect  of  their  presentation.  To  a  degree 
it  is  a  pleonasm,  amounting  almost  to  a  confession 
that  their  terpsichorean-histrionic  art  is  not  sufficiently 
eloquent  to  convey  the  lofty  symbology  of  their  various 
subjects.  In  this  sense  one  would  almost  prefer  the 
more  mute  selections,  unaided  by  declamation.  The 
recitation  in  connection  with  Miss  St.  Denis'  work 
reminds  one  of  the  spoken  prologue  with  which  Griffith 
introduced  some  of  his  great  film-plays,  admitting  also 
thereby  that  the  screen  is  not  conversant  enough  to 
convey  the  full  message  of  the  play.  However,  this 
may  be  a  transition  stage  in  the  work  of  Ruth  St.  Denis 
and  Ted  Shawn,  who  undoubtedly  have  attained  a  high 
and  unique  level  in  their  art,  have  made  this  art  again 
legUimate  as  it  was  in  Greece  and  Egypt  more  than 
two  thousand  years  ago.  The  aesthetic  and  emotional 
value  of  the  two  programs  is  of  high  character  and 
roused  the  audiences  to  warm  enthusiasm.  Various 
numbers  had  to  be  repeated. 

Comparisons  are  always  more  or  less  lame.  It  may 
be  just  as  well  stated  in  justice  to  Miss  St.  Denis  and 
Mr.  Shawn  that  from  a  viewpoint  of  artistic  seriousness 
and  lofty  mentality  of  conception  their  work  compares 
favorably  with  the  offerings  of  Madame  Pavlowa's  Rus- 
sian Ballet.  It  must  be  granted  that  both  are  in  a 
class  by  themselves,  also  that  the  presentations  by 
the  Russian  dancers  are  frequently  of  exquisite  beauty 
as  to  design  and  performance.  Undoubtedly  they  are 
more  musical  and  better  by  the  dancers  themselves, 
than  those  of  Miss  St.  Denis,  Ted  Shawn  and  their 
ensemble.  It  must  be,  however,  admitted  also  that 
the  St.  Denis-Ted  Shawn  creations  constitute  an  effort 
towards  the  co-ordination  of  arts,  i.  e.  dance-color-mus,c- 
dramatic  poetry  and  philosophy,  which  runs  parallel  to 
.some  extent  to  the  efforts  Richard  Wagner  made  along 
operatic  lines  when  he  conceived  his  music-drama  whicii 
combined  orchestra  and  voices  with  the  stage  setting 
to  a  libretto  of  literary  philosophical-ethical  distinc- 
tion. There  can  be  no  doubt  that  Anna  Pavlowa  and 
her  company  have  brought  the  conventional  ballet- 
dance  to  a  level  not  reached  heretofore  and  they  are 
not  surpassed  in  their  own  style.  On  the  other  hand 
we  may  well  stop  to  realize  for  a  minute  that  Ruth 
St.  Denis  and  Ted  Shawn  have  succeeded  in  present- 
ing a  new  dance  art  of  great  potentialities.  It  is  still 
in  the  "growing  stage,"  but  it  has  definitely  restored  to 
the  modern  dance  art  some  of  its  original  destination 
and  value,  that  of  a  ritual,  of  a  religious  art,  modern- 
ized along  symbolical  lines.  It  is  no  longer  "I'art  pour 
I'art,"  merely  a  pretty  specter,  a  pleasant  form  of  ex- 
pression with  a  somewhat  shallow  message,  as  in  the 
case  of  many  numbers  presented  by  the  Russian  ballet. 
In  the  Russian  ballet,  as  in  the  operatic  "grand  ballet" 
of  old,  the  physical  non  plus  ultra  of  muscle  control, 
lighthearted  gracefulness,  in  short  highly  finished  tech- 
nic presented  in  beautiful  settings,  is  the  preponderant 
purpose.  It  is  ballet-art  for  the  eye  only,  intensified  by 
emotionalism.  The  dance-art  of  the  St.  Denis  and 
Shawn  type  however  offers  this  element,  too,  with  an 
added  message  to  higher-beating  hearts  and  keenly 
thinking  minds  of  the  public.  The  only  Russian  ballet 
to  my  knowledge  in  which  this  has  been  attempted, 
was  written  by  Igor  Stravinsky.  It  is  his  Le  Saere  de 
Printemp.s,  based  on  an  old  Russian,  semi-barbarian 
Easter  cult  enacted  upon  the  dawn  of  spring  (given  by 
the  Russian  ballet).  ,  To  sum  up  the  comparison,  or 
rather  this  juxtaposition:  In  the  work  of  the  Russian 
ballet,  as  culminated  by  Anna  Pavlowa,  sheer  physical 
technic  is  perhaps  the  preponderant  asset  of  her  style. 
It  is  highly  musical  technic.  One  misses  musical  co- 
ordination in  the  Rutli  St.  Denis-Shawn  productions, 
where  much  of  technic  is  sacrificed,  while  laying  em- 
phasis on  the  symbolical  message  of  their  work.  It  is 
in  this  symbolical  value  that  Anna  Pavlowa's  art  and 
that  of  her  co-workers  is  lacking,  though  tliey  obvious- 
ly strive  to  replace  it  with  strong  dramatic  accents 
and  pure  beauty. 

Miss  Anna  Thompson,  the  St.  Denis  pianiste,  is  a 
successful  musical  conductor  at  the  piano  keyboard, 
where  her  complementary  and  solo  work  is  distinctly 
pleasing.  Two  possibilities  of  the  Knabe-Ampico  were 
once  more  convincingly  demonstrated.  B.  D.  U. 


It  proved  a  happy  afternoon  for  the  youngsters  when 
the  Pacific  Musical  Society  gave  them  a  Valentine 
Party,  which  took  place  at  the  Fairmont  Hotel  on  the 
afternoon  of  February  12th.  There  were  about  three 
hundred  children  present  besides  their  parents  and  a 
few  guests,  and  that  they  had  a  merry  afternoon  can 
be  appreciated  by  only  those  who  were  there  to  see 
them  nibbling  at  their  candy  hearts,  playing  with  their 
Valentine  favors  and  chattering  and  laughing  as  only 
joyous  children  can.  But  to  have  a  real  happy  time 
was  not  the  only  incentive  that  caused  these  future 
active  members  of  the  Pacific  Musical  Society  to  at- 
tend this  party  for  they  had  come  prepared  to  play  a 
program.  It  was  indeed  a  delightful  contribution  to 
the  afternoon's  pleasure  when  little  Constance  McGaw 
sat  at  the  piano  like  a  real  grown  up  and  played  with 
a  splendid  touch  and  excellent  expression  two  very 
difficult  numbers.  The  talented  child  Is  the  daughter 
of  Mrs.  John  McGaw,  who  is  guiding  her  herself  in 
her  musical  studies.  She  certainly  reflected  great 
credit  upon  her  mother's  endeavors. 

Another  praiseworthy  achievement  was  the  duets 
played  by  Sarah  Kreindler  and  Frances  Wiener.  These 
children  are  about  eight  years  old  and  are  violin  pu- 
pils of  Sigmund  Anker.  They  played  their  numbers 
completely  by  memory  besides  exhibiting  no  small 
amount  of  musical  ability.  Many  other  children  dis- 
tinguished themselves  most  creditably  and  showed  that 
our  future  generation  is  well  on  the  way  musically. 


Los  Angeles,  February  19,  1921. — A  notable  increase 
of  attendance  marked  the  last  Zoellner  Quartet  con- 
cert. The  style  of  their  Beethoven  playing  showed  due 
regard  for  the  Mozartian  and  Haydn  influences  in  this 
opus  18,  No.  2.  The  work  at  the  same  time  reflects 
the  truth  of  the  contention  that  Beethoven  is  the 
father  of  chamber  music.  The  technical  standard  of 
the   performance   was  high. 


Marguerite  Matzenauer,  who  will  presently  reveal  her 
golden  voice  to  the  musical  populace  of  San  Francisco, 
just  appeared  for  the  Wellesley  Fund.  The  concert  took 
place  in  the  spacious  and  beautiful  ball  room  of  the 
Adolph  Lewisohn  home  on  Fifth  Avenue,  New  York. 
After  her  exquisite  singing  a  private  tea  was  held  in 
her  honor  at  which  a  number  of  New  York's  elite  were 
bidden  to  meet  the  famous  contralto. 


The  Ada  Clement  Music  School  gave  a  pupils'  re- 
cital under  the  direction  of  Mrs.  Blanchard  and  Miss 
Boronio  at  the  school,  3435  Sacramento  street,  on  Sat- 
urday afternoon,  February  19th. 


Miss  Ethel  Palmer,  a  faculty  member  of  the  Ada 
Clement  Music  School,  announces  a  musical  evening 
which  she  will  give  at  the  Hotel  Rafael,  San  Rafael, 
Calif.  She  will  be  assisted  by  Mrs.  John  W.  Winkler, 
violinist.  The  recital  will  take  place  on  Tuesday  eve- 
ning, March  1st. 


The  Pacific  Coast  Musical  Review  is  the  only  paper 
on  the  Pacific  Coast  that  covers  the  entire  musical  field. 
Subscriptions  $3.00  per  year  in  advance. 


Max  Zach,  conductor  of  the  St.  Louis  Symphony  Or- 
chestra, passed  away  in  that  city  as  a  result  of  septic 
pneumonia.  Mr.  Zach  was  a  native  of  Lemberg  and 
is  survived  by  his  wife  and  three  children. 


WESTERN  SINGERS 

(Co-operative   Opera  Company) 

Sorosis  Hall.     Tickets  SO  cents 

Tuesday  and  Friday  evenings  at  8:30 
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Celebrate  Washington's  Birdthay     '»>'  Ki»i"K  "»  <>i>eru  for  >nuuK  pcnpie 
WHEN    WASHINGTON   WAS  A   BOY— Words  and    music   by   John    Mokrejs 

Price  $1.00 

A   muMlcnl   ^>lny  depU'llui;  (he  cnNfuniN  nnit  fhnrnflerM  of  oltl  onloiilnl   llinrn.      It 

In   Nplrlled   in   ocllun.   aud   him   n   widr    \nrle(>-   ul'  iioloii,   duetn   nod   choraneM,   In- 

cluUlniE  n  Cnke  \\  iilk  and   h   Marrhluf;  Souk.      For  Schooln.   Churches   aod  Cluba. 

I'lihllMbed    h.v    CLA\TO.\     F.    SrMMV     CO.,    (IIICAGO.    and    for    nnle    by 

lleury   Grobe.    1:^5   Kenriiy    St..   San    FrauelMco 


©IK 


''•'■VM'^^'iT' 


Grand  Prix,  Pari* 
Grand  PrUm.  St. 


Louia 


I  HE  richness,  evenness,  depth  and 
J  charm  of  Baldwin  tone  cannot  be 
f  duplicated.  Only  with  the  Bald- 
win Piano  can  it  be  produced  be- 
cause only  the  Baldwin  has  the 
acoustic  properties  capable  of  its  develop- 
ment. Those  who  approach  the  selection  of  a 
piano  unprejudiced  and  with  open  mind  find 
the  Baldwin  a    revelation. 

If  ran  are  inl#r*ited  1b  the  piirrlt>««  o(  k  rKall;   hlfb< 
yrkde  piano.  Irt  na  tall  jva  ftbont  the  allrMtiie  cirer 


^hefalDTOin^iano  Company 

310  Sutter  St.         San  Francisco,  Gal 


The  San  Francisco  Savings  and  Loan  Society 

SAVINGS       (THE    SAN    FRANCISCO    DANK)      COMMBRCIAL 
526  California  Street,  San  PraaclHCo,  Cat. 

itlcniber  of  the   Federal    Renerie    Syittem 
Member  of  the  Associated  Savloffs  Bank*  of  San   Francisco 

MISSION  BRANCH,  MIsaion  and  21st  Streets 

PARK-PRESIDIO  DISTRICT  BRANCH.   Clement  aod  7th    Ave. 

HAIGHT  STREET  BRANCH,  Halffht  and  Belvedere  Streeta 

DECEMBER  31bI.  1920 

Assets    960.878.147.01 

Deposits   6e.»38,147.01 

Capital   Actually  Paid    Up   1.000,000.00 

Reserve  and  Contingent  Funds  2.540,000,00 

Employees'    Pension    Fund    343.536.85 

OFFICERS — JOHN  A.  BUCK.  President;  GEO.  TOURNT.  Vice-President  and 
Manager;  A.  H.  R.  SCHMIDT.  Vice-President  and  Cashier;  E.  T.  KRUSE.  Vloe- 
President;  A.  H.  MULLER.  Secretary;  WM.  D.  NEWHOUSE.  Assistant  Secretary; 
WILLIAM  HERRMANN.  GEO.  SCHAMMEL.  G.  A.  BELCHER.  R.  A.  LAUENSTEIN, 
Assistant  Cashiers;  C.  W.  HEYER,  Manager  Mission  Branch;  W.  C.  HEYER, 
Manager  Park-Presidio  District  Branch;  O.  F.  PAULSEN.  Manager  Halght  Street 
Branch ;   GOODFELLOW,     EELLS,     MOORE     &    ORRICK.     General     Attorneys. 

BOARD  OF  DIRECTORS— JOHN  A.  BUCK.  GEO.  TOURNY.  E.  T,  KRUSE 
A.  H.  R.  SCHMIDT,  I.  N.  WALTER.  HUGH  GOODFELLOW.  A,  HAAS,  E  N 
VAN    BERGEN.    ROBERT    DOLLAR.    E.    A.    CHRISTENSON,    L.    S,    SHERMAN 


CURRAN    THEATRE 


The  Greenwich  Village  Follies,  that 
radiant  spectacle  built  about  the  radical 
fancies  of  the  fantastic  folk  of  Green- 
wich Village,  starts  on  its  second  week 
at  the  Curran  tomorrow  night.  The  Fol- 
lies is  without  doubt  the  most  artistic 
and  colorful  revue  that  has  been  seen 
here  thus  far.  None  of  its  predecessors 
have  approached  it  in  novelty  of  scenic 
investiture,  in  bizarre  costuming,  in 
beauty  of  lighting  and  staging.  Again, 
none  of  them  have  equaled  it  in  the 
strilcing  beauty  and  shapliness  of  their 
feminine  contingents.  The  twenty  ta- 
mous  artists'  models,  the  group  whicn 
illuminates  the  ensembles  in  the  Follies, 
have  a  distinctive  quality  of  pulchritude 
that  sets  them  on  a  pedestal  well  above 
and  beyond  their  contemporaries. 

The  Follies  revolves  about  no  one  star. 
It  numbers  among  its  players  at  least  a 
dozen  artists  any  one  of  whom  might  be 
elevated  to  stardom  in  an  ordinary  musi- 
cal concoction.  Highlights  of  the  Fol- 
lies are  the  inititable  caricatures  of  .James 
Watts,  the  "petticoat  parodist";  the  rip- 
pling salvos  of  jazz  produced  by  Tedd 
Lewis  and  his  four  syncopated  assistants; 
the  waggish  back-stage  gossip  of  AI  Her- 
man; the  impish  maneuvers  of  Sylvia 
Jason:  the  exotic  dances  of  Verna  Gor- 
don:  the  drolleries  of  the   Hickey  Broth- 

M.  ANTHONY  LINDEN 

FAMI»IS    FI.IJTK    VIRTL'OSO 

Now  CondtictinK  His  Artist  Ensemble  In  a 
Series   of    Entre   Acte  Concertii   at    the 

\f    l.lherty    PlayliouMe.    Oakland 


Dr.  Maxim  De  Grosz 

CONDUCTOR 

Rialto  Theatre  Concert  Orchestra 


ers:  the  singing  of  Jane  Carroll,  Irene 
Olsen,  Warner  Gault  and  Mabelle  Jau- 
nay;  the  dancing  of  Emilie  Fitzgerald. 
The  artistic  high  spots  are  the  exquisite 
"Cameo"  and  the  colorful  "Javanese" 
numbers,  the  first  a  simple  picture  in 
sheer  satiny  white,  and  the  last  a  re- 
splendent tableaux  blazing  with  vivid  fab- 
rics and  enrgeous  hues. 


LA  GAITE   FRANCAISE 


Andre  Ferrier,  director  of  La  Gaite 
Francaise,  announces  the  balance  of  the 
Febfuary  programs  of  that  charming  lit- 
tle theatre.  The  success  since  the  open- 
ing has  been  deservedly  marked  and  the 
individual  members  of  the  company 
scored  instantaneous  successes.  The  pro- 
gram for  Friday  evening,  February  25th, 
was  Gounod's  opera  Romeo  et  Juliet,  with 
Anna  Young  and  Andre  Ferrier  in  the 
title  roles.  The  musical  director  will  be 
Ch.  Hazelrigg.  This  (Saturday)  after- 
noon, February  26th,  there  will  be  a 
matinee  for  children  at  which  Ali  Baba 
or  The  Forty  Thieves  will  be  presented 
witli  Mr.  Ferrier  as  Ali  Baba.  Tomorrow 
(Sunday)  the  last  performance  of  The 
Wedding  of  Jeanette  will  be  given.  This 
comic  opera  by  Victor  Masse  enjoyed  a 
most  remarkable  success.  On  Friday 
evening,  March  4th,  L'.\mi  Fritz,  a  com- 
edy in  three  acts  by  Erkraann  Chatrian 
will  be  given.  Tickets  are  now  for  sale 
lit  La  Gaite  Francaise  and  at  Sherman, 
Clay  &  Co. 


Edward  N.  Burns,  vice-president  of  the 
Columbia  Graphophone  Co.,  and  AI. 
Hausmann,  recorder  of  master  records 
of  the  same  firm,  were  in  San  Francisco 
last  week  partly  on  business  and  partly 
on  pleasure.  They  are  on  a  tour  of  in- 
spection of  the  various  Columbia  Graph- 
ophone Co.  branches  and  incidentally 
took  some  records  in  San  Francisco  of 
Art  Hicknian'.s  Orchest,ra,  Mr.  Haus- 
mann Is  one  of  the  best  known  recorders 
in  the  business  and  has  been  with  the 
Columbia  people  for  many  years. 


Another 

Metropolitan  Star 

Endorses  SOLOELLE 


Jomelli 


1 


Formerly  leadirg  sopraro  c(  the  Metro- 
politan Opera  Company,  Covent  Garden, 
London  and  Royal  Opera  Company  of 
Paris  and  Brussels  —  an  internationally 
recognized  vocal  instructor 

Writes  of  the 


SOLOELLE 

The  Tone- Coloring  Solo  Player-Piano 


"The  Soloelle — a  most  magnificent  and  artistic  instrument 
--a  player  piano  that  really  permits  those  who  have  a  love 
of  music  in  the  heart  to  produce  music  that  is  honestly 
artistic  and  colorful — a  player  piano  that  gives  the  singer 
a  skilled  accompanist  at  home." 


The  Soloelle  enables  you  to  put  into  music  your  own  individu- 
ality— your  own  soul. 

The  music  produced  by  the  Soloelle  is  far  superior  to  any  music 
produced  by  any  other  player  piano — it  is  without  parallel — it 
is  the  only  player  piano  pronounced  a  super-instrument  by 
great  singers  and  musicians. 

Hear  and  play  the  Soloelle  before  you  buy  ANY  Player 
Piano. 

Price,  $740  to  $1650 
Conoenient  terms  Other  instruments  in  exchange 


26  O'Farrell   Street  2460  Mission  Street  535  14th  Street 

San  Francisco  San  Francisco  Oakland 

321    Sixth   Street  121  N.  1st  Street 

Richmond  San  Jose 


Exclusive  Knabe  Dealers 


Licensed  Soloelle  Dealers 
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PACIFIC  COAST  MUSICAL  REVIEW 


TWO  IMPORTANT  TRANSBAY  CONCERTS 


San  Francisco  Symphony  Orchestra  and   Paul   Althouse 

Enthuse    Two    Demonstrative    Audiences    in 

Berkeley  and  Oakland  Respectively 


By    L.    MACKAY.CANTELL 

The  work  iif  llrahnis,  In  lis  inlolU-otuality,  dignily 
nnd  coniinnndinft  I'lirco.  inlliuMuuMl  however  by  the  omo- 
tional  HuiiKiu'ian  nmtorial  of  wlikii  lie  made  use,  is 
nowhere  belter  exeniplilied  than  in  his  Symphony  No. 
1.  0  minor,  which  was  played  wilh  insight  and  the 
highest  nrtistie  merit  by  Dr.  Hertz  and  his  musicians 
of  tile  San  Francisco  Symphony  Orcliestra  in  Berke- 
ley. Tliiirsday  evening,  February  17th,  at  Harmon  Gym- 
nasium. The  second  movement  of  this  symphony — 
Andante  Sostenuto — in  the  development  of  its  very  beau- 
tiful tliemallc  material  was  especially  appreciated,  Mr. 
Louis  Persinger's  exquisite  voicing  of  tlie  solo  violin 
scored  witli  a  background  of  plucked  strings  receiving 
particular  apiilause.  which  he  was  given  the  opportu- 
nity of  acknowledging.  Tlie  contrasting  textures  pro- 
vided by  winds  and  strings  throughout  this  symphony 
were  deftly  emphasized.  A  very  novel  enjoyment  was 
provided  by  the  second  part  of  the  program — six  com- 
positions upon  the  same  heme  by  N.  Artciboucheff,  J. 
Wihtol,  A.  Liadow,  Rimsky-Korsakow,  N.  Sokolow  and 
A.  Glazounow. 

An  acquaintance  with  the  particular  genius  of  each 
of  these  would  have  anticipated  a  martial  or  pompous 
treatment  by  the  first;  a  bizarre  and  intriguing  ar- 
rangement by  the  second:  a  dainty  and  artistic  inter- 
pretation by  the  third;  an  oriental,  perfume-laden  sug- 
gestion by  the  fourth ;  a  romantically  lovely  scoring  by 
the  flftli,  and  a  barbarically  rich  sensing  by  the  sixth. 
All  of  these  anticipations  were  fulfilled  and  these  effects 
fully  accomplished  by  this  more  fhan  habile  organiza- 
tion under  Dr.  Hertz's  splendid  direction. 

With  the  third  number  of  the  program  this  banquet 
of  wonderful  music  was  consistently  and  climactically 
closed,  the  Prelude  and  Love  Death  from  Tristan,  that 
incomparable  orchestration,  typifying  with  surpassing 
Insight  and  power  the  fathomless  depths  and  boundless 
upward  groping  of  which  the  highly  sensitized  human 
organism  is  capable.  Dr.  Hertz  and  his  men  were 
alive  to  the  utmost  in  poetic  appreciation  and  realiza- 
tion of  their  opportunity,  and  told  it  superbly.  This 
series  of  four  weekly  concerts  given  by  the  San  Fran- 
cisco Symphony  Orchestra  at  Harmon  Gymnasium,  on 
the  University  Campus,  for  the  succeeding  Thursday 
evenings  of  February  24th,  March  3rd  and  March  10th, 
promise  a  generous  opportunity  to  those  who  are_  not 
able  to  follow  the  orchestra  concerts  in  San  Francisco. 
Their  popularity  was  evidenced  by  a  crowded  house 
of  enthusiastic  music  lowers. 


The  high  standard  of  the  LeFevre-Brusher  Concerts 
Series  was  fully  upheld  at  the  Oakland  Auditorium 
Theatre  Tuesday  evening,  February  15th,  by  the  excel- 
lent art  of  Paul  Althouse,  soloist.  Mr.  Althouse's  voice 
is  one  which  makes  instant  appeal  to  layman  and 
critic  alike,  since  his  art  needs  no  explanation,  his  vir- 
ility and  versatility  are  obvious  and  convincing,  his 
power  and  control  in  clear  evidence.  There  was  no  dis- 
tinction to  be  made  as  between  the  perfection  of  his 
French  and  Italian  diction,  while  his  English  songs  were 
received  with  bravas  and  cries  of  enthusiasm  and  ap- 
plause. The  audience  was  all  too  small,  but  provided, 
however,  what  amounted  to  a  distinct  ovation.  These 
distinguished  concerts  should  have  received  a  more 
appreciative  support,  and  it  is  astonishing  that  Oak- 
land can  have  been  so  indifferent  to  them.  The  fail- 
ure of  any  public  to  appreciate  and  profit  by  the  op- 
portunity to  hear  such  artists  as  Prokofleff,  Julia  Claus- 
sen  and  Paul  Althouse,  can  only  be  a  reproach  to  that 
public. 

Of  Mr.  Althouse's  first  group  of  songs;  (a)  Dimmi 
Perche  (Scontrino),  (b)  II  Mandolino  (Burgmein),  (c) 
Manoir  De  Rosamonde  (Duparc),  (d)  Le  Sais-Tu  (Mas- 
senet), (c)  Chevauchee  Cosaque  (Fourdrain),  the  Ma- 
noir De  Rosamonde  was  perhaps  the  most  dramatic 
and  striking.  His  Celeste  Aida  (Verdi)  was  received 
with  acclamation.  These  all  demonstr.'.ted,  besides  a 
superb  vocal  art,  his  very  distinguished  Italian  and 
French  diction.  Then  followed  the  first  group  of  Eng- 
lish songs;  (a)  May  Day  Carol  (Taylor),  (b)  Some  One 
Worth  While  (Ward-Stephens),  (c)  Top  0'  the  Morn- 
ing (Mana-Zucca),  (d)  Blind  Ploughman  (Clarke).  The 
Blind  Ploughman  was  of  course  the  most  eagerly  await- 
ed of  this  group,  as  it  has  made  a  tremendous  sensa- 
tion wherever  he  has  sung  it;  it  is  also  known  to  have 
been  against  his  own  original  choice  that  he  first  ac- 
cepted this  song  for  public  use.  One  might  question 
the  necessity,  and  even  the  policy,  of  so  great  a 
singer  making  use,  not  of  The  Blind  Ploughman,  but 
of  such  a  musically  cheap  composition  as  the  Vale  by 
Russell.  Mr.  Althouse's  last  encore  was  the  Vest!  la 
giubba  from  II  Pagliacci,  which  was  magnificently  ren 
dered. 

As  refreshing  as  any  detail  of  this  perfect  program 
were  the  committed  accompaniments  of  Rudolph  Gruen. 
His  three  solo  numbers:  the  Ballade  in  G  minor  (Cho- 
pin), Juba  Dance  (Dett).  and  Valse  Caprice  (Rubin- 
stein), with  two  encores,  the  first  by  Arensky,  were  all 
very  dexterously  played— a  very  polished  pianistic  per- 
formance, if  his  somewhat  exaggerated  digital  man- 
nerism be  overlooked. 


N.  Y.  CHAMBER  MUSIC  SOCIETY  IN  BERKELEY 


By   L.   Mackay-Canteil 
Berkeley,    Cal..    Feb.    14.— The    New    York    Chamber 
Music  Society,  under  the  auspices  of  the  Berkeley  Musi- 
cal Association,  was  heard  with  enthusiasm  by  a  dis- 
tinguished audience,  Thursday  evening,  February  10th, 


lit  the  Harmon  (lyniniiHlum,  Unlvorslly  of  Cnllfornla 
t'umpus.  Not  a  Hfut  was  unoccupied,  grouiia  of  Htu- 
dunta  sitting  on  tlu^  lloor  of  the  balconies,  romlndlDg 
one  of  student  days  in  Berlin. 

Uorkeley'H  non-possession  of  a  symphony  hall  l8 
excused  by  sonio  and  scored  by  others.  It  is  said  Ihat 
there  la  wealth  enough  in  Berkeley  to  finance  It,  and 
It  is  equally  said  that  there  Is  not.  Chamber  music  at 
any  rate  was  not  written  for  the  arena;  its  beauty  of 
texture  and  scoring  for  but  one  player  to  each  part, 
and  that  player  above  the  average  in  virtuosity,  muat 
be  enjoyed  adequately  in  a  suitable  and  acoustically 
perfect  auditorium,  the  art  of  each  player  demanding 
comfortable  remarking. 

However,  to  hear  music  of  the  order  of  Thursday  eve- 
ning's performance,  no  matter  how  illoglcally  plat- 
formed,  is  immeasurably  better  than  not  to  hear  it  at 
all.  The  program,  which  included  the  extremely  lovely 
trio.  Suites  in  C,  by  Goosens,  that  young  messenger  of 
beauty  whose  art  is  becoming  known  to  us  from  Eng- 
land, contained  also  a  somewhat  novel  group  fur 
winds  alone,  a  reminder  of  the  Longy  Club  programs 
to  those  acquainted  with  them.  The  Percy  Grainger 
numbers,  the  baritone  melodies  voiced  by  the  viola, 
were  rapturously  received  and  responded  to  finally  by 
the  encore,  Valse  Triste,  by  Sibelius;  the  entire  pro- 
gram affording  this  ensemble  an  occasion  tor  the  dis- 
play of  a  brilliant  technic  and  admirable  tone  balance. 
The  founder  and  director,  Caroline  Beebe,  played  with 
versatility  and  style  in  each  of  the  numbers  scored  for 
piano. 

The  program  entire  was:  Nonnett  (Spohr);  Suite  in 
C  (Eugene  Goosens);  Quintet  (Theodore  Dubois);  Au- 
bade  (Pessard);  Pastorale  (G.  Pierne) ;  Allegro  Leg- 
giero  (Lefebre),  and  the  Irish  Melodies  group  especially 
arranged  for  this  ensemble  by  Percy  Grainger. 

Conspicuous  among  the  audience  was  Alfred  Hertz, 
conductor  of  the  San  Francisco  Symphony  Orchestra, 
which  will  come  to  Berkeley  again  for  a  series  of  four 
splendid  concerts,  beginning  Thursday  evening,  Feb- 
ruary 17th. 


of  hlH  Inherent  artistic  accompllahnientB.  He  has  rea- 
son to  fool  gratllled  with  his  auccesB.  The  February 
faculty  recital  of  the  Institute  of  Munlc  look  place  on 
Thursday  evening,  February  ;i4lli. 


TWO    NEW    WORKS   AT   SUNDAY  SYMPHONY 
CONCERT 


At  Sunday  afternoon's  concert  in  the  Curran  Theatre 
by  the  San  Francisco  Symphony  Orchestra,  a  most  in- 
teresting program  will  be  presented  containing  two 
works  to  be  played  lor  the  first  time  in  America;  the 
Amsterdam  Symphony  of  Cornells  Dopper  and  Paul 
Juon's  Vaegtervise.  It  is  doubtful  it-symphony  patrons 
have  ever  heard  anything  quite  so  realistically  de- 
scriptive as  the  Dopper  symphony,  especially  the  last 
movement,  a  remarkable  demonstration  being  given  of 
the  effects  obtainable  in  the  modern  orchestra.  In  it 
the  composer  has  given  an  impression  of  a  typical 
Dutch  kermes,  something  unfamiliar  to  most  persons 
in  this  country. 

All  of  the  characteristics  of  the  holiday  are  strik- 
ingly portrayed,  the  fireworks,  the  drunken  revelry 
and  the  singing  and  dancing  being  produced  in  a  vivid 
manner  seldom  heard  in  a  concert  hall.  This  work  is 
being  played  from  manuscript  and  immediately  follow- 
ing the  production  here  the  entire  material  will  be  sent 
to  Chicago  where  the  Chicago  Symphony  Orchestra 
will  give  the  symphony  its  second  American  perform- 
ance. The  Vaegtervise,  another  remarkably  character- 
istic composition,  is  a  fantasy  on  Danish  folk-songs,  the 
principal  theme  being  based  on  the  tune  played  by 
th6  chimes  in  the  big  clock  on  the  city  hall  in  Copen- 
hagen. The  program  will  open  with  the  Faust  Over- 
ture of  Wagner. 

On  Sunday  afternoon,  March  6th,  the  last  Popular 
concert  of  the  season  will  be  given  with  a  program 
of  favorite  light  classics,  the  principal  numbers  being 
Dohnanyi's  Suite,  Opus  19,  the  Flying  Dutchman  over- 
ture of  Wagner  and  Flnlandia  of  Sibelius.  Other 
shorter  compositions  will  be  the  Dance  of  the  Happy 
Spirits  from  Gluck's  Orpheus,  Bach's  Air  for  G  String, 
the  Pizzicati  from  Sylvia  of  Delibes,  the  dainty  Loin 
du  Bal  of  Gillet  and  Chabrier's  rhapsody  Espana. 


INSTITUTE    OF    MUSIC    FACULTY    RECITAL 


The  regular  monthly  faculty  recital  of  the  Institute 
of  Music  of  San  Francisco  took  place  at  Sorosis  Club 
Hall  on  Monday  evening,  January  31st.  A  large  audi- 
ence, that  comfortably  filled  the  hall,  attended  the  event 
and  approved  of  the  program  as  well  as  the  manner  in 
which  it  was  rendered  by  repeated  tokens  of  appre- 
ciation. The  two  faculty  members  who  interpreted 
the  program  on  this  occasion  were  Mme.  Sofia  Neu- 
stadt,  mezzo-soprano,  and  Orley  See,  violinist,  both 
artists  revealing  unusual  qualifications.  Mme.  Neustadt 
did  not  only  prove  herself  possessed  of  a  resonant 
voice  of  gratifying  range  and  volume,  but  she  also  ex- 
hibited that  intelligent  grasp  of  the  emotional  require- 
ments which  stamps  the  vocal  artist.  She  sang  the  fol- 
lowing dilficult  and  varying  compositions  in  a  manner 
that  impressed  her  large  array  of  listeners;  Mystere 
(Thome),  Aria  (Charpentier),  The  White  Knight  (Cyril 
Scott),  Negro  Spiritual  (arr.  by  W.  A.  Fisher),  Soft- 
footed  Snow   (Sigurd  Lie),  La  Danza   (Rossini). 

The  other  participant  in  the  concert  was  Orley  See, 
violinist,  member  of  the  San  Francisco  Symphony  Or- 
chestra. He  played;  Concerto  D  minor  (Wieniawsky), 
Praeludium  and  Allegro  (Pugnani-Kreisler),  Ghost 
Dance  (Cecil  Burleigh).  Mr.  See  acquitted  himself 
his  technic  smooth.  He  succeeded  in  bringing  out  the 
creditably  in  every  way.  His  tone  was  pleasing  and 
intricacies  of  the  compositions  with  effective  clarity 
and  impressed  his  auditors  with  the  conviction  that  he 
had  experience  and  talent.  He  earned  prolonged  and 
repeated  salvos  of  applause  which  he  merited  because 


JENKINS    MUSIC    SCHOOL    CONCERT 


One  of  I  he  most  auccesaful  and  niuaiclanly  concerta 
ever  given  under  the  ausplcea  of  the  Jenklna  Music 
School  of  Oakland  took  place  at  the  school's  headquar- 
ters In  Oakland  on  Friday  evening,  January  28th.  It 
was  In  the  character  of  a  faculty  recital  and  was  In- 
terpreted by  Miss  Marion  (ioursen  of  New  York,  pianist, 
a  graduate  pupil  of  Henry  Hollen  Husa  and  Albert 
Rosenthal,  the  well-known  and  brilliant  young  'cellist, 
The  event  was  invitational  and  attractc  d  a  large  audi- 
ence to  the  splendid  educational  institution  of  which 
Miss  Cora  W.  Jenkins  is  the  able  head.  It  was  the  first 
of  a  series  of  events  of  a  high  class  character  ar- 
ranged for  this  season. 

Miss  Coursen,  pianist,  and  Mr.  Rosenthal,  cellist,  ap- 
peared as  soloists  as  well  as  ensemble  players.  In  the 
latter  capacity  they  played  Sonata  Op.  69  A  major 
for  piano  and  violin  (Beethoven),  and  showed  that  they 
possessed  that  musicianship  and  insight  which  enables 
them  to  play  the  classics  with  that  judgment  and  un- 
derstanding that  is  required  to  attain  artistic  results. 
In  her  solos  Miss  Coursen  proved  herself  an  artist  of 
the  first  rank.  Her  technic  is  clean  and  easy  flowing. 
Her  touch  is  pleasing  and  yet  firm  when  necessary. 
Her  phrasing  is  poetic,  romantic  or  dramatic,  as  the 
occasion  demands.  She  proved  herself  a  genuine 
pianist. 

Mr.  Rosenthal  exhibited  all  the  qualifications  of  true 
musicianship.  He  draws  a  fine,  big  tone,  plays  with 
assurance  and  skill,  and  brings  out  the  innermost  emo- 
tional possibilities  of  his  instrument  and  the  composi- 
tion. He  is  a  splendid  factor  at  the  Jenkins  School. 
Miss  Winifred  Jones  played  the  accompaniments  de- 
lightfully. The  complete  program  was  as  follows; 
Senate  Op.  69,  A  major  for  piano  and  violoncello  (Beet- 
hoven), Miss  Coursen  and  Mr.  Rosenthal;  Papillons 
(Schumann),  Miss  Coursen;  (a)  Andante  (Schumann), 
(b)  Neapolitan  Serenade  (Sgambati),  (c)  At  the  Foun- 
tain (Dvidoff),  Mr.  Rosenthal,  Miss  Winifred  Jones  at 
the  piano;  (a)  Scotch  Poem  (MacDowell),  (b)  Arabesque 
(Debussy),  (c)  Romanze,  F  sharp  major  (Schumann), 
(d)  Valse,  E  minor  (Chopin),  Miss  Coursen;  (a)  Etude 
Melodique  (Henry  Holden  Huss),  (b)  Valse,  A  major 
(Henry  Holden  Huss),  Miss  Coursen. 


STABAT    MATER 


The  eleventh  annual  observance  of  Good  Friday  will 
this  year  take  place  on  March  25th  in  the  Greek  Theatre 
of  the  University  of  California,  and  as  usual  will  in- 
clude a  rendition  of  Rossini's  immortal  oratori  Stabat 
Mater.  Director  Paul  Steindortf  has  engaged  Myma 
Sharlow,  the  famous  soprano  of  the  Chicago  Grand 
Opera  Company,  to  render  the  soprano  role  this  year, 
and  Miss  Sharlow  will  be  supported  by  a  quartet  of 
the  most  eminent  soloists  possible  to  obtain. 

In  addition  to  the  performance  of  Stabat  Mater  this 
year  Steindorff  will  begin  the  program  with  a  rendition 
of  Henry  Hadley's  newest  oratorio  work.  The  New 
Earth,  set  to  music  around  the  poem  by  Louise  Ayers 
Garnett.  The  New  Earth  was  composed  by  Hadley  in 
memory  of  the  comrades  who  fell  on  Flander's  Field, 
and  Eastern  critics  have  pronounced  it  one  of  the  most 
beautiful  bits  of  oratorio  ever  written. 

The  New  Earth  and  Stabat  Mater  will  be  interpreted 
through  the  medium  of  a  great  chorus  and  a  large  or- 
chestra in  addition  to  the  eminent  soloists. 


GARDNER   PLAYS  TUESDAY 


San  Francisco  music  lovers  have  heard  much  of  the 
playing  ability  and  compositions  of  Samuel  Gardner, 
the  young  American  violinist,  who  has  been  creating 
an  unusual  stir  in  musical  circles  for  several  seasons 
past.  Gardner  will  give  but  one  recital  in  San  Fran- 
cisco on  his  present  tour  of  California.  He  has  been 
booked  as  the  fifth  and  concluding  event  of  the  popular 
Alice  Seckels'  Matinee  Musical  Series  at  the  St.  Fran- 
cis Hotel  next  Tuesday  afternoon  at  3;  00  o'clock. 


The  Pacific  Coast  Musical  Review  is  the  only  paper 
on  the  Pacific  Coast  that  covers  the  entire  musical  field. 
Subscriptions  $3.00  per  year  in  advance. 
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MATZENAUER 

•    "The  World's  Greatest  Contralto" 
Concert  Management  ARTHUR  JUDSON,  Philadelphia 


Pacific  Coast  Tour 

Leopold  Godowsky  Max  Rosen 

Master  Pianist  Distinguished  Violinist 

In  Joint  Recitals,  Orchestral  and  Solo  Appearances 
Management  International  Concert  Direction 


Steinway  and  Knabe  Pianos 


16  West  36th  St..  New  York 


Brunswick  Records 


LEOPOLD    GODOWSKY'S    TRIAKONTAMERON 


30  Moods  and  Scenes  in  Triple  Measure 
Under  the  above  title,  G.  Scliirmer  has  recently 
issued  these  attractive  piano  selections  of  the  famous 
pianist.  They  were  written  while  he  was  in  the  West 
holding  his  Master  Classes,  and  show  him  in  all  moods. 
It  is  quite  amazing  to  see  what  he  has  done  with  the 
rhythms,  making  them  so  infinitely  varied  that  one  is 
not  at  all  conscious  of  their  all  being  in  three-four 
measure.  Of  course  they  are  native  to  the  piano,  and, 
while  most  of  them  are  exceedingly  difficult,  a  few  will 
tempt   the  serious   student. 

They  are  grouped  in  six  volumes,  with  a  charming 
Greek  cover,  in  keeping  with  their  odd  title.  And  they 
are  also  to  be  had  in  single  sheet  music  size,  but  I 
imagine  those  who  start  with  them  will  want  all.  It 
is  mighty  hard  to  pick  favorites,  yet  some  are  bound 
to  be  more  played  than  others.  Taking  them  as  they 
come  in  the  volumes,  I  suggest  Rendezvous  from  the 
first — Yesteryear  (a  concert  waltz)  from  the  second — 
All-Wien,  third,  which  will  be,  I  think,  the  most  popu- 
lar of  them  all,  and  which  will  rival  Kreisler  and  hia 
fascinating  melodies,  and  there  is  also  Whitecaps,  if 
one  wants  a  dandy  study  in  tricky  rhythms.  The  whole 
of  Volume  4  will  be  wanted,  as  An  American  Idyl,  and 
that  tricky  little  devil,  A  Tango  Rag,  are  included. 
These  show  what  a  keen  sense  of  humor  Mr.  Godowsky 
has.  as  they  are  clever  takeoffs  with  just  a  bit  of  malice 
thrown  in.  But  the  result  is  so  attractive  that  I  hope 
he  will  be  forgiven.  In  the  fifth  book,  an  Epic  is  the 
most  serious  of  them  all,  and  as  a  foil  Music-box  is  a 
Joy.  But  to  the  student  it  will  be  a  difficult  and  worthy 
problem  as  well  as  a  good  staccato  etude.  In  Poeme 
Macabre  the  spirit  is  grim — this  has  a  sardonic  color 
and  a  fatalism  not  in  the  others.  It  is  the  best  musical 
expression  in  the  series.  As  a  finale  the  Requiem  is 
pretentious  and  at  the  end,  the  Star  Spangled  Banner 
is  contrapuntally  admitted  in  this  realm  of  the  three- 
four.  One  should  hear  him  play  it  to  gain  its  full  im- 
pressiveness. 

These  pieces,  representing  the  leisure  hours  of  one 
of  the  greatest  pianists  of  today,  are  really  serious 
music,  and  worthy  of  our  deepest  respect  and  attention. 
They  are  finding  their  way  onto  the  programs  of  the 
other  broadminded  pianists,  and  I  wish  them  a  place  on 
those  of  the  West.  Fine  music  is  all  too  rare,  and  we 
should  not  pass  over  any  of  it  lightly.  Good  luck  Mr. 
Godowsky,  and  I  hope  you  will  give  them  in  the  West 
as  you  have  for  us  here. 


JESSICA   COLBERT   ATTRACTIONS 

Myrtle  Claire  Donnelly 

Home     Irmn     Eastern    and     Ediopfan    Successes 

Columbia  Theatre 
Sunday  Evening,   February  27.  8:15 

RatKleen  Parlow 

Tlie     Queen    of    Vliillnisls 

COLUMBIA  THEATRE 
Sunday  Afternoon,  March  27,  3:00 

TIrketM    for    ubove   iittrnetlonN   on    Mnlc    at   Sherninii, 
CIiij-   &   Co. 


FRANK  CARROLL  GIFFEN 

TBACHRn    OF    SINCINO 

»«.-.   Chmlnut    Strrcl,    nror    nyttr 
AppotutmcntM    hy    Phone — I'roNpect    3.120 


Mary 
Jordan 


will  feature  the  charming 
song 


*' I  Passed  by  Your 
Window'' 

By  MAY  H.  BRAHE 

at  all  the  Southern  and  Pacific  Coast  engage- 
ments of  her  forthcoming  tour. 
This  song  has  been  enthusiastically  received  by 
vocalists  in  all  parts  of  the  country. 
It  may  be  heard  on  the  Q.  R.  S.  Word  Roll  No. 
1162,  or  on  the  Aeolian  Record  No.  B  24011,  sung 
by  Colin  O'More. 

Order  the   song  through  your  local   dealer. 

ENOCH  &  SONS 

5<l    KoHt    .t41h     Street 

NEW  YORK 

Publishers  of  LANDON  RONALD  and  CHAM- 
INADE  works. 


SYMPHONY 

ORCHESTRA 

ALFREOHtRTZ CONDUCTOR. 

CURRAN  THEATRE 

Concert  Sunday 

2:45  P.  M. 

PROGRAM; 

A    I-'aust    Overture   Wagner 

Vaeglervise   Paul   Juon 

(First    time    in    America) 

Anif^terdam  Symphony Cornel i.s   Dopper 

(I'Mrsl   time    in   America) 
PrIeoN    SOe    to    Vl.OO.      Boxei*   and    Lokch    fl.5l> 
SI.VIHV,     MARCH    (1,    LAST    "POP"    CONCERT 


Madam  Mackay-Cantell 

TEACHER    OF   SINGING 
Cnreful    Voice    Building   Repertoire 

[Madam  Mackay-Cantell  Is  a  cousin  of  Percy 

Rector   Stephens,    by    whom    she    Is    endorsed] 

Kohler  &  Clinne  RldK-  Phone  Kearii}'  &45-1 

ReNlilence    Mtudloi     2:101     [luu<*r»ft    A\'8V.    Berkeley 

IMioiie    Berk.    4^:10    J 


Maurice  Lawrence 


OROHF:STn.\    CONDUCTOR 

lO.-.n    WnniiluKtoD    St.  »na    Prnneliieo 

Phone   Gurllelil   Otift 


GIACOMO  MINKOWSKI 
MME.  MINKOWSKI 

Late    of    New    York.    Berlin    and    DreadcB.     Vocal    lekool. 
Snito   SOT.   Kohler   A   Chaso   BallAlBs 


ALICE 

GENTLE 

MEZZO 
SOPRANO 


l.ii  Scnia   (Miliiiio),  Aletropnlitnu  Opera  Houne  (New 

\orkt;     llriM-fiile     Opera     Compnny     (Havana) 

lOxeluKlvc    Mniiugcnienl: 

HAENSEL  &  JONES 

.\eoliiiii    Hull.  \c»'   York 
I'licifle    CttiiNt    .^luiitiKenieiif : 

JESSICA  COLBERT 

Heai'Ht   Buildlug^,   Sou  FrnucUco 


.  * 


ARTUR 

ARGIEWICZ 

VIOLINIST 

.Assistant  Concert  Master,  S. 
F.  Symphony — Director  Vio- 
lin Dept.  Ada  Clement  Music 
School — Seven  years  on  Fac- 
ulty N.  Y.  Institute  ot  Musi- 
cal Art — Dir.  Frank  Dam- 
rosch. 
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Musical  Review. 

Address  Applications  to  the  Secretary 

CLEMENT  MUSIC  SCHOOL 
3435   Sacramento  St.  Tel.  Fillmore  898 


ROSE  LEAVES-ALLEN 

PIANIST 

SOLO— ENSEMBLE— ACCOMPANIST 

2223   Shattuck   Avenue,   Berkeley 

Telephone  Berkeley  1761 


EMERSON 
PIANOS 

Satisfying  in  Tone 
Dependable  in  Quality 
Reasonable  in    Price 

Sherman,  pay  &  Go. 

Kearny  and  Sutter  Streets,  San  Francisco 

Fourteenth    and    Clay    Strecta,    Oakland 

ffneramento      Freano      Vallejo      Stockton      Saa      Jnae 

Portland  Seattle  TacoBsa  Syekaae 


The  Pacific  Coast  Musical  Review  contains  many  In- 
teresting articles  written  by  its  representatives  through- 
out the  country  who  are  recognized  authorities  in  the 
musical  world.     Subscriptions  $3.00  per  year. 
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RAUHUT   PUPILS   GIVE    FINE   VIOLIN    RECITAL 


Excellent  Program  Presented  by  Array  of  Well  Trained 

and    Talented    Young    Violin    Students — Arthur 

Loeserman,  Josephine  Holub  and  Charles 

Foy,  Specially  Gifted 


StfiiulinK  room  only  wiis  tlio  rule  at  Sorosis  Club 
Hall  on  Monday  evening.  February  141li,  when  the  pu- 
pils of  Olio  Uauhut  Bave  a  violin  reeital.  One  i.l'  the 
I'ontures  of  the  evening  was  the  fact  that  this  vaal 
audienee  that  erowdod  every  available  space  and  stood 
up  tor  nearly  two  hours  remained  until  the  last  note 
had  been  played.  This  In  Itself  is  a  tribute  to  Mr. 
Hauhut  and  his  clever  young  violinists,  which  speaks 
In  eloquent  terms  of  the  impression  the  program  must 
have  made  upon  the  listeners. 

Among  the  numbers  specially  enjoyed  were  the  en- 
semble selections.  These  consisted  of  March  Nuptiale 
(PapIni).  the  opening  selection,  played  by  Ruth  Ar- 
nold. Lola  Hughes,  Violet  Buttner,  Iris  Miller,  Natalie 
Halliuan,  Ethel  O'Farrell,  Josephine  Holub,  Eugene 
Brandlein.  Kathleen  Horton.  Charles  Foye  and  Arthur 
Loeserman:  .-Vve  Maria  (Bach-Gounod),  interrreted  by 
Ruth  Arnold,  Josephine  Holub,  Violet  Buttner,  Kath- 
leen Horton.  Viola  Eckstein,  Lola  Hughes,  Vera  dan- 
der. Iris  Miller,  Natalie  Hallinan  and  Ethel  O'Farrell, 
and  the  concluding  number,  Valse  de  Concert  (De 
Saxy),  interpreted  by  Ruth  -Arnold,  Georgina  Lemon, 
Violet  Buttner,  Iris  Miller,  Rosemary  Belts,  Ethel  O'Far- 
rell, Viola  Eckstein,  Albert  Arnold,  Vera  Glander,  Eu- 
gene Brandlein,  Natalie  Hallinan,  Charles  Daglow,  Jo- 
sephine Holub,  Charles  Foye,  Kathleen  Horton,  Lola 
Hughes,  John  Hillenbrandt  and  Arthur  Loeserman.  The 
attacks    were   precise,    the   intonation   satisfactory   and 


veals  posltlvo  evidences  of  genius,  lie  has  a  natural 
grasp  of  artistic  and  ofl'ectlve  phrasing.  He  deals  with 
liH'hnlcal  dllllcultles  In  a  manner  that  uslound  those 
familiar  with  the  violin.  He  has  poise  and  assurance 
lo  a  degree  rarely  met  with  at  students'  recitals,  and 
he  plays  with  the  fervor  and  abandon  of  one  whose 
heart  and  soul  Is  In  his  work.  If  Arthur  Loeserman 
dues  not  eventually  become  an  artist  of  decisive  power 
then  it  is  Impossible  to  predict  a  future  from  the  skill- 
ful performance  of  an  unquestionably  gifted  young 
student  who  gives  evidences  of  embryo  artistry,  iii 
addition  to  the  qualities  already  mentioned  young 
Loeserman  plays  with  a  dash  and  brilliancy  that  is 
positively  thrilling  and  his  audience  was  not  back- 
ward in  exhibiting  its  pleasure.  At  the  conclusion  of 
his  number  Mr.  Loeserman  was  overwhelmed  with  ap- 
plause and  the  audience  insisted  so  positively  upon  an 
encore  that  he  was  actually  forced  to  give  one.  It  was 
a  well  merited  triumph  and  we  trust  that  Mr.  Loeser- 
man is  artrst  enough  to  realize  that  notwithstanding 
his  success  he  must  continue  his  studies  until  he  be- 
comes matured  in  his  art. 

Miss  Josephine  Holub  is  another  young  student 
whose  artistic  qualities  are  developed  to  an  extraordi- 
nary degree.  She  interpreted  Vieuxtemps'  Fantasie 
Appassionata  in  a  manner  that  proclaimed  her  a  young 
musician  of  unusual  gifts.  In  addition  to  possessing  a 
smooth,  pliant  tone,  even  and  pure  intonation  and  a 
lluent  and  ready  technic  Miss  Holub  plays  with  that 
deliberation  of  phrasing  and  judgment  in  accentuation 
which  only  genuinely  gifted  young  musicians  possess. 
Her  teacher  has  been  successful  in  bringing  out  the 
talent  and  Miss  Holub  gave  a  demonstration  of  violin- 
istic  skill  of  which  she  as  well  as  her  teacher  may  be 
justly  proud.  Her  audience,  too,  realized  the  extent  of 
her  ability  tor  it  rewarded  her  with  that  genuine  out- 
burst of  enthusiasm  which  differentiates  real  applause 
from  mere  courteous  approval.  The  entire  event  was 
one  of  the  most  enjoyable  of  its  kind  we  have  attended 
this  season.  A.  M. 


PHVLLIDA  ASHLEY   WINS  PIANI8TIC  VICTORY 


ARTHUR    LOESERMAN 
riie    Exceiitioiiully    Eudon-ed    Young    VloiliilHt    AVIio    Cre- 
ntetl    n    Sensation    at    the    Receut    PuiiilN*    Reeital    of 
Otio   Ruuliut   at   SoroKis   Club   Hall 

the  phrasing  uniform.  Pupils  and  teacher  are  entitled 
to  commendation  for  the  excellent  work  displayed  in 
these  ensemble  numbers. 

Owing  to  sickness  Charles  W.  Friedrichs,  who  was 
to  have  played  the  second  number  on  the  program,  was 
unable  to  appear.  Miss  Lola  Hughes  played  the  first 
movement  of  De  Beriot's  concerto  in  G  major  in  a 
manner  that  showed  truly  remarkable  improvement, 
both  as  to  tone  volume  and  assurance  in  interpreta- 
tion. Miss  Hughes  is  gifted  with  fine  musical  taste  and 
her  interpretations  are  skillful  as  well  as  intelligent. 
Eugene  Brandlein  gave  a  most  pleasing  impression  ot 
Wieniawsky's  Legende,  showing  good  training  and 
adaptability  as  well  as  talent.  Miss  Kathleen  Horton, 
skillfully  accompanied  on  the  piano  by  Miss  Elane 
Horton,  gave  quite  a  finished  performance  ot  Drdla's 
Souvenir.  Tone  quality  as  well  as  technic  were  grati- 
tyingly  blended,  giving  a  most  musical  expression  to 
this  favorite  work. 

Charles  Foye  gave  an  extraordinarily  capable  inter- 
pretation of  the  difficult  Faust  Fantasie  by  Sarasate. 
He  played  with  verve  and  spirit  and  he  negotiated  the 
almost  impossible  technical  intricacies  with  a  thorough- 
ness almost  unbelievable  in  one  so  young.  He  was 
entitled  to  the  spontaneous  and  hearty  ovation  ac- 
corded him.  Indeed,  the  audience  continued  calling  him 
out  a  number  ot  times.  The  Arion  Trio,  consisting  of 
Miss  Josephine  Holub,  violin.  Miss  Joyce  Halloway, 
piano,  and  Miss  Margaret  Avery,  cello,  played  Walzer 
Marchen  Op.  54,  No.  3  (Eduard  Schutt)  in  a  manner 
that  is  worthy  of  the  highest  commendation  The  en- 
semble work  was  excellent,  the  phrasing  judicious  and 
musicianly,  the  tone  quality  in  every  instance  smooth 
and  even  as  well  as  true  as  to  pitch,  and  the  rhythm 
excellent.  It  was  one  ot  the  best  instances  ot  ensem- 
ble playing  we  have  heard  this  season,  and  we  con- 
gratulate the  young  ladies  heartily  upon  their  skillful 
and  serious  work. 

One  of  the  most  remarkable  evidences  of  combined 
talent  and  exemplary  tuition  was  demonstrate  in  the 
performance  ot  Wieniawsky's  Scherzo  Tarantelle  by 
Arthur  Loeserman.     Here  is  a  young  student  who  re- 


MINETTI     ORCHESTRA     SCORES     REAL     TRIUMPH 


Golden  Gate  Commandery  Hall  Packed  to  Capacity  and 

Many  Turned  Away  on  Occasion  of  Recent  Concert 

Under  Direction  of  Giulio   Minetti 


Golden  Gate  Commandery  Hall  was  crowded  to  the 
doors,  and  hundreds  of  people  were  unable  to  gain  ad- 
mittance, on  the  occasion  of  the  recent  concert  given 
by  the  Minetti  Orchestra  on  Friday  evening,  February 
11th.  Throughout  the  program  the  attitude  ot  the 
audience  was  cordial  to  a  marked  degree.  Loud  and 
prolonged  applause  punctuated  the  conclusion  of  every 
number.  Giulio  Minetti  has  every  reason  to  feel  grati- 
fied and  proud  of  the  truly  wonderful  improvement 
marked  in  his  splendid  aggregation  o£  young  musi- 
cians. They  played  with  fine  ensemble  efifect,  exhibited 
a  rhythmic  spirit  ot  contageous  vitality  and  phrased 
with  excellent  artistic  results.  Mr.  Minetti,  in  taking 
the  pains  and  devoting  the  time  and  labor  necessary  to 
drill  an  orchestra  consisting  practically  of  musical 
raw  material  to  a  point  of  efficiency  where  its  work 
becomes  matured  and  pleasingly  artistic,  renders  his 
community  a  service  that  cannot  be  overestimated. 
He  is  entitled  to  the  greatest  kind  of  credit  and  en- 
couragement. The  recognition  of  his  invaluable  serv- 
ices should  come  from  the  members  of  the  orchestra  as 
well  as  the  public,  tor  tbe  former  are  fortunate  indeed 
to  have  Mr.  Minetti  as  a  director. 

Rossini's  ever  bright  and  melodious  overture  to  the 
Barber  ot  Seville  opened  the  program  in  a  happy  vein 
and  delighted  the  hearers  with  the  effervescent  strains 
of  this  favorite  work.  The  second  number  on  the  pro- 
gram consisted  of  Melodic  (Priml)  and  Pulcinello 
(Aletter),  two  works  which,  both  as  to  rhythm  and 
colorful  melody,  impressed  the  audience  most  favor- 
ably. Antoine  de  Vally  sang  Gluck's  Recitatit  et  Cava- 
tine  de  I»ylade  from  Iphigenie  in  Tauride  in  a  manner 
that  emphasized  its  classic  beauty  and  revealed  the 
artist,  whose  intelligent  expressions  are  known  to  this 
community,  in  his  most  intellectual  and  serious  mood. 
He  was  heartily  applauded  for  his  conscientious  work. 

The  feature  ot  the  program  was  the  first  movement 
from  Beethoven's  Symphony  No.  1,  which  was  played 
with  clarity  and  fine  expression.  No  doubt  Mr.  Minetti 
had  rehearsed  this  work  carefully  and  thoroughly,  for 
the  ensemble  as  well  as  intonation  were  unusually 
effective  and  pleasing.  The  beauty  of  this  work  was 
brought  out  in  various  details,  and  the  orchestra  mem- 
bers as  well  as  Mr.  Minetti  have  reason  to  feel  very 
proud  ot  the  splendid  impression  made  upon  the  audi- 
ence that  gave  vent  to  its  delight  by  breaking  forth  in 
one  spontaneous  outburst  ot  applause  at  the  conclu- 
sion of  the  number. 

Miss  Mary  Rixford  caught  the  fancy  ot  her  auditors 
by  dancing  Passepied  (Delibes)  and  Minuet  (Bee- 
thoven), that  revealed  her  grace  and  lightness  of  mo- 
tion. This  young  artist  proved  to  possess  unusual 
gifts  in  the  way  ot  terpsichorean  art  and  pleased  every- 
one by  her  personal  charms  as  well  as  the  poetry  she 
put  into  her  interpretations.  Bolzoni's  Minuet  and 
Tschaikowsky's  waltz  from  the  ballet  Dornroeschen, 
played  with  fine  coloring  and  accents,  concluded  one 
of  the  very  best  programs  ever  presented  by  the 
Minetti  Orchestra,  ot  which  Miss  Adele  Welisch  is  now 
the  concert  master. 


The  Senza  Ritma  Club  held  its  monthly  meeting  at 
the  home  ot  Mildred  Randolph.  The  following  program 
was  performed:  Piano  Solo  (Mozart),  Mildred  Ran- 
dolph; Violin  and  Piano  Sonata  (Haydn),  Alice  Davis 
Endriss  and  Mildred  Randolph;  Vocal  Solo,  Voi  che 
Sapete  (Mozart),  aria  from  Creation  (Haydn),  Merian 
Sellander;  Whistling  Solos,  Persis  Edwards. 


Well    Known    California    Pianist    Delights   Three   Thou- 
sand   Music    Lovers   While    Soloist   With 
California  Theatre  Orchestra 

The  feature  of  the  most  recent  of  the  Sunday  Morn- 
ing t'oncertfl  at  the  California  Theatre  was  the  Pad- 
erewski  Con(;erto  interpreted  b^  Phylllda  Ashley  and 
the  California  Theatre  Orchestra  under  the  direction 
of  Herman  Holler.  One  of  the  ilinicultles  to  be  over- 
come when  appearing  as  soloist  at  these  Sunday  morn- 
ing concerts  is  the  fact  that  but  one  rehearsal  can  be 
had  and  that  as  brief  as  possible.  Therefore  If  an 
artist  is  able  to  interpret  a  work  of  classic  Importance 
in  a  manner  conformant  to  the  taste  of  those  familiar 
witli  such  works  he  or  she  is  accomplishing  something 
above  the  ordinary.  And  this  is  what  Phylllda  Ashley 
did  last  Sunday  morning.  Both  musically  and  tech- 
nically she  proved  herself  competent  to  cope  with  the 
intricacies  attending  this  difficult  piano  concerto.  She 
played  with  confidence  and  accuracy  and  she  did  not 
permit  a  moment  to  elapse  without  infusing  Into  her 
interpretation  the  essence  of  tone  color,  shading  and 
accuracy  of  execution.  That  the  audience  was  fully 
awake  to  the  excellent  performance  given  on  this  oc- 
casion was  demonstrated  by  the  thunderous  applause 
that  broke  forth  at  the  conclusion  ot  the  number.  Her- 
man Heller  and  the  California  Theatre  Orchestra  gave 
excellent  support  to  this  capable  soloist. 

The  orchestral  numbers  were  unusually  enjoyable 
and  were  interpreted  with  that  sincerity  ot  execution 
and  tliat  whole  hearted  enthusiasm  always  notable  at 
these  events.  Mr.  Heller  again  was  cordially  received 
and  bad  to  bow  repeatedly  to  the  homage  of  his  audi- 
ence, which  was  also  shared  by  the  orchestra.  The 
complete  program  was  as  follows:  Nuptiale  d'Une 
PoupSe  March  (Lecocq),  Incognito  Waltz  (Ivanovicil, 
Romeo  and  Juliet  selection   (Gounod),  Tragic  Overture 


PMVI.I,ID.\    .VSHI.EV 
The  Highly  Gifted  Vuun&r  Cnllfornln 
Piano    VirtiiOHa    Who    Received    an 
Ovation   at   tlie   California   Theatre 
Last   Sunday   ^lorning. 

(Brahms).  The  latter  put  specially  severe  demands 
upon  the  orchestra  and  it  was  surprising  to  note  how 
well  the  orchestra  and  its  leader  coped  with  the  diffi- 
cult problems  that  necessitated  the  satisfactory  read- 
ing of  this  difficult  classic. 


The  Trio  Moderne,  which  consists  of  Marie  Hughes 
Macquarrie,  the  well  known  young  harpist,  Grace 
Becker,  the  popular  cellist,  and  the  very  gifted  flutist, 
Christine  Howells,  appeared  before  the  Sequoia  Llub 
in  Eureka  on  February  14th  featuring  on  their  pro- 
gram works  of  the  modern  composers.  Their  concert 
was  most  heartily  appreciated  by  the  large  attendance 
and  was  highly  commented  ui  on  by  the  prtss.  At 
the  end  of  March  the  Trio  Moderne  will  appear  in 
Sacramento  as  guest  artists  tor  the  McNeill  Club. 


Marie  Hughes  Macquarrie  and  Augusta  Hayden  gave 
a  recital  in  the  Colonial  Ball  Room  ot  the  Hotel  St. 
Francis  on  Wednesday  evening,  February  23rd.  Both 
Mrs.  Macquarrie  and  Miss  Hayden  gave  a  group  of  solos 
but  the  real  charm  ot  the  program  was  the  group  of  de- 
lightful ballads  which  Miss  Hayden  sang  to  the  harp 
accompaniment  ot  Mrs.  Macquarrie.  The  concert  was 
given  in  conjunction  with  the  Social  Workers  Confer- 
ence and  both  artists  were  the  recipients  of  spon- 
taneous and  prolonged  applause  from  the  large  gath- 
ering in  attendance.  Mrs.  Macquarrie  is  fastly  gain- 
ing recognition  tor  her  artistry  while  Miss  Hayden 
already  enjoys  great  popularity  among  the  clubs  and 
different  charitable  organizations  where  she  has  de- 
voted her  energy  and  talents  to  their  benefit.  Her 
charming  personality  as  well  as  her  exquisite  singing 
has  established  her  as  a  real  favorite. 


Edith  Mason,  in  private  lite  the  wife  of  Maestro 
Polacco,  is  enjoying  many  triumphs  at  Monie  Carlo 
where  she  is  at  present  appearing.  Madame  Mason 
will  return  to  the  American  Operatic  stage  next  season 
as  a  member  ot  the  Chicago  Opera  Company.  This 
contract  was  made  before  her  illustrious  husband  be- 
came the  chief  conductor  ot  the  orchestra.  It  is  also 
rumored  that  Alfred  Maguenot  and  Vanni  Marcoux  will 
join  this  company  which  today  has  no  equal  anywhere. 


The  Pacific  Coast  Musical  Review  is  the  only  paper 
on  the  Pacific  Coast  that  covers  the  entire  musical  field. 
Subscriptions  $3.00  per  year  in  advance. 
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Cecil  Fanning 

Baritone 

H,  B.  TURPIN,    A<c«m*>ni«( 

Addrcaai  L.  B.  Behrmcr,  AodltorlaJn  Bide, 
L.oa  Aasclea,  Cal,.  •r  Hra.  Jeaalc*  Colbert* 
401    H««rat   Bldc»  SaD   Praaclaco,  Cal. 

KAJETAN  ATTL 

MARP    VlRTltOSO 
Soloist    San    V     vdaeo    Sr^nphoDy    OrchrB- 
tra.      Available    tor    Coocert%    Recltala    aod 
laatruefloD, 

Stadlot    1(KM    Kofaler    A    Chaae    BolldluE 
Rew.    Pfconr     Bay     View    «19 

Jean  Criticos 

Scientific   GmUvlon   of  Voice 

Ilea.   Studio  t  321    MlsrhlaDd   Ave.,  Piedmont 

Tel.  Piedmont  78J 

In    Kobier  A   Cbaae   Bide 

Studio  700 — Mon..  Wed.  and  Frl. 

PAUL  STEINDORrp 

MASTER  COACH 

ORATORIO— CONCERT— OPERA 

In   All   Languages 

5302  Broadway      -       -      .      ■       Oakland 

FRANK  A.  WICKMAN 

PIANIST 
Heine  BIdg.,  8th  Floor.     Berkeley  Studio, 
2929  Forest  Ave.,  Tel.  Berkeley  4384. 

HENRIK  GJERDRUM 

PIANO 

16S6    Lfeavcn worth    Street 

Phone  ProHpcct  6482 

MISS  EMILIE  LANCEL 

MEZZO    SOPRANO 

CoDcert  and  Opera 

4X3  I8lh  Ave.  Phone  Bar  Vlen  I4«I 

ZHAY  CLARK 

SOLO  HARPIST 

CALIFORNIA    THEATRE    ORCHESTRA 


SOFIA  NEWLAND  NEUSTADT 

VOICE    CULTURE 

Diction — Repertoire — Coachlns 

^tudlot   nz   Hamilton    Place.   Oakland.      San 

Frauclaco,    W'ednejidny    and    Saturday,    SOtI 

Kohler   A    (^liaMc    HulldlnK. 

MISS  ETHEL  PALMER 

RepreMCDtntlvc 

ADA   CLEMENT   PrANO   SCHOOL 

itcNldeuce  Studio,  204  A   Street,  San  Rofnel 

Telephone   San    Rafael   842-J 

MRS.  ZAY  RECTOR  BEVITT 

PIANO   and    HARMONY 

2001  California  St.,  San  Francisco.  Tel. 
Fillmore  2539.  Institute  of  Music.  K.  & 
C.    Bldg..    Tel.    Kearny    5454. 

STUDY    PIANO    TUNING 

complete   course   in   Piano   Tuning.   Action 
Regulating     and     Repairing     and     Player- 
Piano   Work. 
T^or  further  information  apply 
Weatern    School    of    Piano    Tanlng: 
Cor.  l,aguna  and  Hayes  Sts.    Ph.  Mkt.  1753. 
Call  or  write   for  booklet. 


SUZANNE  PASMORE-BROOKS 

PIANIST 
StiiHlDHi     son    Kohler    A:    CbaHC    Bldgr.t    1717 
Vnllcjo  St.,  S.  F.t  2004  Gorber  St.,  Berkeley. 


Mrs.    William    Steinbach    ALEXANDER  GROMOFF     solo  pianists  and  accompanists 


VOICE    CULtTURB 

Studio: 

802    KOIILBR    A    CHASE    BLDG. 

San    Franclaco  Phonei    KearnT    54{M 

MISS  CHRISTINE  HOWELLS 

FLUTIST 

Available  for  Cnucerta  aa  Sololat  or  for 
Obllsato  Work.  Rea.,  Belvedere,  Marin 
roontr-       Tel.    Belvedere    11W 


ROSGOE  WARREN  LUCY 

PIANIST    AND   TEACHER 
RcNldence  and   Studio,  ei2S   Hlliecaaa  Atc 
Oakland.      Tel.   Piedmont   BOSS. 


MRS.  A.  F.  BRIDGE 

TKACHKR    OF    SINGING 
Studloi    1920  Scott  St.  Phone  Fillmore  1561 

MME.  ISABELLE  MARKS 

CONTRALTO 
Voice   Culture.      Suite  "C"   Kohler  A  Chaae 
Hulldlnic.      Telephone    Kearnr    B4!M. 

ACHILLE  L.  ARTIGUES 

ORGANIST      ST.      MARY'S      CATHEDRAL 

Piano   Department,   Hamlin   School 
Orson  and  Piano,  Arrlllasa  Mualcal  College 

ANIL  DEER  STUDIO 

79  Central   Avenue.     Phone  Park   106S 
Br    Appointment    Only 


Art — Science    Vocal    Cullur 

DOU    Kohler   <K    CbnNe    IIIiIk. 

Hourw  .t   to  U   p.  m.         Phone    noiiKliiNN   M:t2 

JOSEPH   B.  CA.REY 

CuiniJONCr  iiiitl  An-iinKcr  of  jtliiitle 
KcNidcncf  Mudloi   :i7K  Giildeii  Gntc    Ave, 
Franklin     7»s-|.        I'imiIukcm    Theatre     IIIiIk,, 

Sitn    Frnnrlm'i>.    (iiirflcid    -iri,'.. 

MISS  FRANCES  MARTIN 

CONCF,RT     PIANIST     AND    TEACHER 
Re»«.    Studio:    ftOl    GcorRln    SI.,    Vallejo,    Cal. 

MRS.  EDWARD  E.  BRUNER 

SOPRANO  1      Available      for      EnKasementB 
Studloi    8."S0  43rd    Ave.  I'houe:    Pac.   5230 

VICTOR   LICHT£NSTE1N 

vioLiMsT— roM»r<ToH— Li:<  rini:R 

PupilH    Accepted    in     A  loliii    iniil    KnNcmbIc 

l*lii>  hit; 

Studio  701    Heine    llldie.  Stockton   nr.   Sutter 

Phonew:    Sutler    :t2r.-l ;    i'uellle    r.lH:t 

LOUISE    BR£Hi<\NY 

Voice  Culture 

Diplomn    Roynl    Acndcmv.    Rome.    Itulv. 

000  Kofaler   &    ChoMc    Bide.      Phone    Kearnr 
54.14.       Rea.    Phone;    Fronklln    40S« 

ETHEL  A.  JOIIISSON 

SOPRAXO 

Member  University   Extension   Faculty 

Studio:    506    Kohler   &   Chase   BIdg. 

Res.:    51    Buena   Vista    Terrace 

TpI.:    Pfirk    T^ni 

Leonora  Thompson 

Pupil     of     Mile.     Theodore.     Paris.     Alexis 

Kosloff.    Pavley    and    OiiltrainPky. 

Glass    or    private    instruction    in    character. 

interpretive    and    ballet    dancing 

1  or.    PoHt    St. Keurtiv   220.1 


Evelyn  Sresovich  Ware         teachers-  directory 


PIANO 

Stndloi   1003   Kohler  Jt   Ckaae   Bids. 
Phone    Kearnr    C>464 

Joseph  George  Jacobson 

PIANO 

2712  Callrorula  St.  Phone  Fillmore  348 

ROSE  RELDA  CAILLEAU 

Opera   Comlque,   Paria 

Studio:    3107   WaahloEton   Street 

Phone   Fillmore    1S47 

SIR  HENRY  HEYMAN 

SOLO  VIOLINIST  MUSICAL  DIRECTOR 
Teacher  Violin,  Viola.  Enaemble  Pla^lnB; 
434    Spruce    Street.        Phone    Fillmore    1131 


RUDY  SEIGER 

General  Mualcal   Director 

D.   M.   Llnard   Hotela   Palace  and   Fairmont 

in    San   Franclaco 


Geo.  Stewart  McManus,  Pianist 

KOHLER  &  CHASE  BLDG. 

Phone,    Kearny    5454.      Rea.,   2140    Hyde   St. 

Phone    Proapect    5430 

FREDERICK  MAURER 

TcAcher  of  Piano  and  Harmony.  Enacmble, 
Coachlns,  Studloi  1720  Le  Roy  Avenue, 
Berkeley.     Phone   Berkeley  538. 

Ada  Clement  Music  School 

3435  Sacramento  St.        Phone   Fillmore  8»8 


HELENE  ALLMENDINGER        MRS.  CARROLL  NICHOLSON 

CONTRALTO 
Teacher  of  SlnslnKa    32  Loretta  Ave.,  Pied- 
mont.    Tel.  Piedmont  304.     Mou.,   Kohler  A 
Chaae  Bide.,  S.  F.     Telephone  Kearny  5454. 

Brandt's  Conservatory  of  Music 

2211    SCOTT   ST„   Bet.   Clay  A  Waahlnfftoa 
Mr.    Noah    Brandt,    Violin 
Mra.    Noah    Brandt,   Piano 

HELEN  COLBURN  HEATH 

Soprano  Sololat,  Temple  Emanu  El.  Con- 
cert and  Church  Work.  Vocal  Inatruc- 
tlon.       2539     Clay     St..     Phone     Weat     4890. 

JACK  EDWARD  HILLMAN 

BARITONB 

llOft     nn.h     Street.     San     FranclNCO 
Realdenee  Phone  Franklin  0068 

Marion  Ramon  Wilson 

CONTRALTO 

Opera  and   Concert.     European   Credential* 

1801    California    St.     Tel.    Proapect    3«1«. 

Mary  Coonan  McCrea 

TEACHFK     OF     SINGING 
Baac   of   Production   and    Pnrltr   of   Tone 
sm  Sattar  St.   (Tuea.,  Wed.  mat  Tknrn.) 


DRAMATIC    CONTRALTO 

SnlnlMt   l.t  i\  S,  Church.  Ilcrkeley 

Urea  thins — Voice    Placement — Enunciation 

ZLtS  Webaler  St.,   Oakland,   Lakealde  282 

Mrs.  Mackay-Cantell 

VOICE 

studloi     2;{0I     Bancroft    Way 
Re.ldcnce    Tcl.i     Herk.    4230    J 

PERCY  A.  R.  DOW 

TEACHER    OF    VOICE 
Studloai     802   Kohler  A   Chaae   Bids.,   S.   F. 
0622  Ocean  View   Dr.,  Oakland   (Realdenee) 

DOUILLET    CONSERVATORY 
OF  MUSIC 

ITSl   Jaekaaa    St.  San   Fr«aelaea,   CaL 


DOMENICO  BRESCIA 

VOICE    SPECIALIST — COMPOSITION 

Studio,  aOS-004  KOHLER  t   CHASE   BLDO. 

Phone   Kearnr  B4M 


MRS.    CHARLES     POULTER 

■APRAMO  St.   Aadrewa   Ckarek 

Valce  Culture.  Plaao.  588  XTth  St.,  Oak* 
land.  TeL  MT>.  K»kler  «  Chaae  Bids. 
U'edaeadare     Tel.  K_irn7   IMS4. 


SIGISMONDO   MARTINEZ 
561  Hyde  Street         Phone  Franklin  82H 

ELIZABETH  SIMPSON 
2518'/4  Etna  St.,  Berkeley.  Tel.  Berk.  1310 

MISS  EDITH  CAUBU 
376  Sutter  Street  Phone  Douglas  269 

MRS.   JANET    ROWAN    HALE 

901   Powell  St.  Phone  Kearny  2930 

OLGA   BLOCK   BARRETT 
2626  Lyon  Street  Phone  West  1307 

ETHEL   DENNY 

904  Kohler  &  Chase  Bldg,  Tel.  K'rny  5454 

MISS    MARION    FRAZER 

3406  Clay  St.  Tel.  Prosp.  3208 

J.    B.    ATWOOD 

2111    Channing    Way,   Berkeley,    Cal. 

MABEL   MARBLE 

901  Kohler  &  Chase  Bldg.  Tel.  K'rny  5454 

WALTER    FRANK    WENZEL 

1916  Golden  Gate  Ave.         Fillmore  4733 


MRS.    RICHARD    REES 

573  Scott  Street Tel.  Park  6176 

MRS.   OLIVE    REED  CUSHMAN 
433  Elwood  Ave.,  Oakland.   Tel.  Oak.  6164 

MARY  ALVERTA   MORSE 

301  Spruce  Street  Pacific  1670 

ANTOINE  DE   VALLY 
Studio  973  Market  Phone  Sutter  733» 

MACKENZIE  GORDON 
2832  Jackson  Street  Phone  West  467 

JOHN   WHITCOMB   NASH 

600  Kohler  &  Chase  Bids.  Tel.  Kearny  4991 

ESTHER    MUNDELL 
376  Sutter  St. Tel.  Kearny  2637 

MME.   M.  TROMBONI 
Kohler  &  Chase  Bldg.,  Tel.  Kearny  6454 

MME.    M.    E.    VINCENT 

1224  Geary  Street      Phone  Franklin  4620 

JOHN  A.  PATTON 

900  Kohler  &  Chase  Bldg.    Tol.  Kearny  6454 

VIRGINIA    PIERCE    ROVERE 

2139    Pierce    Si.,    San    Francisco 


OTTO  RAUHUT 
357  Arguello  Blvd.         Phoue  Pacific  366i 

HOTHER   WISMER 
3701  Clay  Street  Phone  PaclBc  4974 

ARTHUR   CONRADI 
906  Kohler  &  Chase  Bldg.  Tel.  Kearny  6464 

MME.   DE  GRASSI 
2335  Russell  St..  Herk.         TrI.  Herk.  17L'4 

G,  JOLLAIN 
376  Sutter  Street         Phone  Keuny  lltT 


RUTH   MUZZY  CONNISTON 

640  Post  St. Prospect  1687 

HAZEL   M.    NICHOLS 
570  Merrimac  St.,  Oak.        Lakeside  6436 


ORLEY  SEE 
1004  Kohler  A  CbAae  BIdc.  Tel  Douc  l(7t 

EMIL    HAHL 
980   Bush   St,  Tel.  Pros.  1194 

BROOKS    PARKER 

Palace  Hotel.  San  Francisco 


FOLLOWING  IS  A  LIST  OF  EXPERTS  IN 

MANUFACTURING    AND   REPAIRING   OF 

MUSICAL  INSTRUMENTS 


BAND  AND  ORCHESTRA 

BOLANDER  INSTRUMENT  CO. 

54   Kearny   Street 

H.    C.    HANSON    MUSIC    HOUSE 

140  O'Farrell  St.  Sutter  4457 


F.  A.   LUTZ 

45   Geary   St. Douglas   2127 

MAX   W.   SCHMIDT 
216  Pantages  Bldg..  Oakland 

REED    AND   MOUTHPIECE   MAKER 

LOUIS   J.    PAQUET 

789  Mission  St,  Sutter  6365 

PHONOGRAPH    REPAIRING 

PHONOGRAPH    SERVICE   STATION 

539  Valencia  St,  Park  2222 


RELIABLE  PIANO  TUNERS  AND 
REPAIRERS 


DEITEMEIER    PIANO   CO. 

853  Valencia  Street  Mission  477 

MR.  H.  J.   MORGAN 

69  Haight  St, Mission  3660 

COSTUMERS 

GOLDSTEIN   &   CO. 

883  Market  St, San  Francisco 

ALCAZAR 


Owing  to  close  affiliations  with  Owen 
Davis,  author  of  Sinners,  Peggy  Behave, 
At  9:45,  and  Marry  the  Poor  Girl,  the 
Alcazar  management  has  been  success- 
ful in  obtaining  the  first  Western  rights 
to  the  author's  latest  offering.  Jenny  the 
Lady.  This  comedy  crook  melodrama  of 
polite  society  and  city  and  country  life 
will  be  presented  for  the  first  lime  in  the 
West  Sunday,  February  27th,  at  the  Al- 
cazar. This  play  is  a  portrayal  of  a 
real  incident  in  Davis"  own  life.  It  deals 
with  a  society  girl  of  today  who  joins 
a  band  of  notorious  crooks  for  the  ex- 
citement in  it.  She  finally  wakes  up  to 
the  realization  that  she  too  is  a  crook, 
but  not  until  after  she  has  fallen  in  love 
with  a  society  leader.  Pathos,  suspense, 
IhriUs  and  comedy  all  enter  into  it  and 
these  four  are  all  interwoven  in  a  most 
clever  manner  by  the  author. 

No  More  Blondes,  the  current  attrac- 
tion, is  proving  to  be  a  box  office  winner. 


The  Pasmore  Trio,  consisting  of  Mary 
F*asmore,  violin;  Dorothy  Pasmore, 
'cello,  and  Marie  Sloss,  piano,  who  are 
at  present  in  Honolulu,  are  meeting  with 
unqualified  success.  During  January 
and  February  they  gave  a  series  of  three 
.Musical  Teas  at  the  Moana  Hotel  for 
which  Ihey  had  the  following  well 
known  and  diatinguished  patrons  and 
patronesses:  Gov.  and  Mrs,  McCarthy, 
Mr,  and  Mrs.  Geo,  P,  Cook,  Mr,  and  Mrs. 
W,  A,  Love,  Mr,  and  Mrs,  Gerritt  P,  Wil- 
der. Dr.  and  Mrs,  E,  I),  Kilbourne.  Mr. 
and  Mrs,  F,  C,  Atheiton,  .Mr,  and  Mrs. 
Theodore  Cooke.  Mr.  and  Mrs,  Eric  Knud- 
sen.  Mr,  and  Mrs,  Herman  Focke,  Judge 
and  Mrs,  Kobins  H,  Anderson,  Dr,  and 
Mrs.  James  Judd.  Mr.  and  Mrs.  H,  P. 
Agee.  Mr.  and  .Mrs.  Clarence  Olsen.  Mr. 
and  Mrs.  11.  C.  McLean,  Charles  Chllllng- 
worth.  Miss  Harriet  Hatch.  Mrs.  T.  Olive 
Davies,  JudKc  and  Mrs.  Edward  M.  Wat- 
son. Mr,  and  Mrs,  A.  .\.  Campbell.  MaJ. 
and  Mrs,  Geo,  Derby  Hollaml,  Captain 
and  Mrs,  Clharles  Kindleberger,  .Mrs,  Au- 
gustus  Murphy, 
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WAGER    SWAYNE 

PIANIS  1    AND  ARTIST  TKACHER 
o(  PARIS  and  NKW  YOllK 

Now  in  San  Francisco 

2401  Broadway                        Telephone  Fillmore  1905 

Viipili   Pnpitrcd  ftir  Public  Piayi/ig 

9 

JOHN  WHITCOMB  NASH 

Vocal  Studios 
Suite  SOO,  Kohler  &  Chase  Bldg. 

Evening  classes  in  Harmony.  Especially  adapt- 
ed to  Uie  needs  of  the  singer.  Visitors'  cards  are 
issued  upon  request. 

A  really  remarkable  little  booklet  entitled,  "The 
Plain  Truth  About  Voice,"  is  free.  We  will 
gladly  mail  it. 


Califorrvja 


50th  Grand  Concert 
Sunday,  February  27,  1921,  11  A.  M. 

MARY    JORDAN 

Famous  American  Contralto 

OfTel'ing 

Aria,  "Mon  Coeur  Souvre  A  Ta  Voix," 

from  "Samson  and  Delilah" 

Saint-Saens 

California  Theatre  Orchestra 
HERMAN  HELLER,  Conductor 


GEORGE  EDWARDS 

Teacher  of 
Piano,  Organ  and  Composition 


Studio  501  Kohler  &  Chase  Bldg. 
Residence  1453  Willard  St. 

Phone  Park  2135 


J.  C.  LAWLOR 

HIGH  GRADE  PIANO  TUNING 
AND  REPAIRING 

Roiiroducing  Pluyer-PianoH   mid   PInyer   PianoH   Re- 

linireil    iind    Rceulatcd 

Itly    Ri'iiutalion    in   your   KTuiirontce 

372   Diiker   St.  Pliouc   Fillmore  fiCftS 


11              T%'            r* 

Heine  riano  to. 

"The  House  of  Grands" 

Paclflc    CooHt    RepreaentatlveM 

of   the  World'H   Renowned 

Heine 

HAZELTON 

Building 
Musical 
Studios 

Entubliahed    1848 

DECKER  &  SON 

for 

Eiilabllahed    18S3 

Artists 

FRANCIS  BACON 

Let 

EntuhllBbed    1780 

Inquire 

and  15  other  makes 

Heine 

Home   of   the   fomouH   WE^LTE 

Piano  Co. 

Stockton  Street  at  Sutter.        Heine  Building 

SCHUMANN-HEINK 

Assi^ed  by  KATHARINE  HOFFMANN  at  the  Piano 

Season  1920-21 — Exclusive  Management  Haensel  &  Jones,  Aeolian  Hall,  New  York 


Piano 

"Most  costly  and  most  beauti- 
ful piano  in  the  world 


Plana 

The  choice  of  discriminating 

musicians  and  connoisseurs 

everywhere 


More  than  any  other  piano  in  the  world,  the  Mason  &  Hamlin  is  a  striking 
tangible  testimonial  to  the  superior  taste,  appreciation  and  musical  judgment 
of  those  who  purchase  it.  Both  grands  and  uprights  are  now  being  shown  at 
our  stores.  We  invite  critical  inspection  and  test. 


Two  Entrances 
135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


3j^UgrBAllen@iSi 


-MASON  AND  HAMLIN  PIANOS- 


Oakland— 1209  Washington  Street 

San  Jose — 199  Sonth  First 

Sheet  Music 


l^firCu^ 
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SAN  FRANCISCO.  SATURDAY,   MARCH  5,  1921. 


PRICE  10  CENTS 


OFFICIAL  REPORTS  OF  CALIFORNIA  MUSIC  CLUB  FEDERATION 

Thirty-five  From  a  Total  of  Fifty  Clubs  Tell  of  Their  Progress  and  Aspirations  Through  Their 

Presidents — Great  Preparations  Made  for   Third   Annual    Convention   to   Take    Place 

in  Los  Angeles  From  May  First  to   Fourth — To  be   the  Greatest   Musical 

Convention  in  California 


BOARD      OF      MANAGERS      OF      THE      CALIFORNIA 
FEDERATION    OF   MUSIC    CLUBS 


Officers 

Mrs.  Cecil  Frankel,  President. 

Mrs.  Mattison  B.  Jones,  First  Vice-President. 

Mrs.  E.  E.  Bruner,  Second  Vice-President. 

Miss  Bell  T.  Ritchie,  Vice-President-at-Large. 

Mrs.  Hazel  I.  White,  Corresponding  Secretary. 

Mrs.  Clifford  Payson,  Recording  Secretary. 

Mr.  Julius  Seyler,  Treasurer. 

Mr.  Selby  C.   Oppenheimer,   Auditor. 
Directors 

Mr.  Cbas.  Wakefield  Cadman,  Education. 

Mr.  L.  E.  Behymer,  Philanthropy. 

Mr.  Chas.  C.  Draa,  Publicity. 

Chairmen  of  Standing  Committees 

Mrs.  Emma  Bartlett,  Public  School  Music. 

Mr.  Llewellyn  B.  Cain,  Festival. 

Mrs.  Grace  Widney  Mabee,  Church  Music. 

Mrs.  Mattison  B.  Jones,  Junior  Clubs. 

Mrs.  Josephine   Crew  Aylwin,  Course  of  Study. 

Mr.  George  Edwards,  American  Music. 

Mrs.  Philip   Zobelein   Young,   Artists   Contest. 

Mrs.   Glenn  Woods,  Associate   Chairman,    Young   Ar- 
tists' Contest. 

Mr.   G.   Vargas,  Extension  Fund. 

Mrs.  Alexander   Saslavsky,    Printing   and    Publishing. 

Mrs.  Percy  Brown,  Artists  and  Club  Information. 

Mrs.  Chas.    Ayers,    Associate    Chairman,   Artists    and 
Club  Information. 

Mrs.  Alfred  L.  Bartlett,  Legislation. 

County  Directors  (Auxiliary  Board) 

Miss  Ethel  Johnson,  San  Francisco. 

Mrs.  Bertha  Slocum,  San  Diego. 

Mr.  Edward  Pease,  Sacramento. 

Mrs.  J.  L.  TuUy,  Marin. 

Mrs.  Rose  H.   Ireland,   Stanislaus. 

Mr.  Clarence  Gustlin,  Orange, 

Miss  Edith  Pell,  Tulare. 

Convention  Program  Committee 

Mrs.  Gertrude   Ross,   Chairman. 

Mrs.  David  Hirschler. 

Board  of  Managers. 


THIRD    ANNUAL    CONVENTION 


The  THIRD  ANNUAL  CONVENTION  of  the  Califor- 
nia Federation  of  Music  Clubs  will  be  held  in  Los  An- 
geles, MAY  FIRST  TO  FOURTH.  INCLUSIVE!  Already 
the  clubs  in  that  locality  are  busy  appointing  commit- 
tees and  making  extensive  plans  for  the  comfort  and 
entertainment  of  the  delegates  and  guests. 

Mrs.  Grace  Widney  Mabee,  President  of  the  Wa-Wan 
Club  of  Los  Angeles,  is  the  Chairman  of  the  Local 
Board  and  through  her  enthusiasm  and  that  of  every 
member  of  her  different  committees,  together  with  the 
iplendid  and  constructive  program  arranged  by  the 
Program  Committee,  this  should  be  the  greatest  musi- 
cal convention  in  the  history  of  our  state! 

Club  Presidents  should  see  that  not  only  the  full  al- 
lotment of  delegates  from  their  respective  organiza- 
tions are  present,  but  as  many  of  their  members  as 
possible  should  be  urged  to  attend.  It  will  be  history- 
making  in  the  music  world  of  California!  No  one  can 
afford  not  to  be  a  part  of  it. 

Mrs.  Glover  Stith.  President  of  the  St.  Cecilia  Club, 
700  South  New  Hampshire  street,  Los  Angeles,  is 
Chairman  of  Hotels  and  Information.  Mrs.  Stith  Is 
endeavoring  to  make  such  arrangements  that  all  our 
visitors  will  be  happy.  Reservations  will  be  made  in 
different  priced  hotels  and  possibly  some  may  be  lo- 
cated in  private  homes.  Communicate  with  her  as 
EARLY  as  possible,  so  that  the  committee  may  serve 
you  to  the  best  of  its  ability. 

Let  this  convention  be  a  gathering  of  the  musical 
heart  and  life  of  California!  May  we  meet  only  with 
the  true  spirit  of  SERVICE  and  UNITY  and  HAR- 
MONY in  all  our  desires  and  aims. 

MRS.   CECIL  FRANKEL,   President. 


YOUNG   ARTISTS   CONTEST 


The  time  is  drawing  near  when  California  will  hold 
the  State  Contest  for  the  Young  Professional  Musicians 
for  the  National  Federation  of  Musical  Clubs.  If  you 
have  not  enrolled  with  either  Mrs.  PhiUp  Zobelein,  State 
Chairman.  3801  South  Grand  avenue,  Los  Angeles,  or 
Mrs.  Glenn  H.  Woods.  Associate  Chairman,  9  Highland 
Apartments,  277  Park  View  Terrace,  Oakland,  DO  SO 
AT  ONCE! 


We  shall  determine  which  is  the  State  Contest  and 
which  is  the  Preliminary  by  the  number  of  contestants 
in  the  Bay  District  and  the  southern  part  of  the  state, 
though  both  will  be  ruled  and  governed  the  same.  The 
winners  in  the  four  classes  in  the  Preliminary  going 
to  take  part  in  the  State,  where  it  may  be.  Make  YOUR 
locality  the  State  Contest,  by  giving  this  department 
all  the  publicity  possible,  thereby  interesting  your  best 
teachers  to  urge  their  artist  pupils  to  become  contest- 
ants. 

These  contests  are  recognized  by  the  press,  na- 
tional and  local,  in  all  the  larger  musical  centers,  as 
one  of  the  most  effectual  and  comprehensive  plans  for 
the  promotion  of  our  young  folk. 

The  Federation  as  a  body  assembled,  consider  these 
contests  are  of  especial  value  in  their  philanthropic 
department   of   work.     At   each   convention   held   .since 


MRS.  CIOCIL  FRAMiKL 
PreNlileut  of  the  4'iilirorniii  Feclpriidoii  of  MunIc  C'IiiIin. 
AVhoNp  E^uiTKflic  and  IiHlel'iifiKiihlc  AdminlHtriiliiiii 
HaM  llcen  on  liiK|iiru(loii  to  OlllrcrK  find  IVIciiiImtm  iiinl 
WliONo  Public  Spirit  Secured  tlie  \\  liole-lleiirled  lliu-k- 
iiif?   of  the   I'neifle   Ctmnt   MuMienl    Ue\  ien 

their  inauguration,  whether  state  or  national,  the 
work  of  these  contests  has  taken  a  FOREMOST 
PLACE  upon  the  programs,  as  well  as  in  the  minds 
and  interests  of  visitors  and  delegates  from  other 
large  musical  organizations. 

They  are  100  per  cent  American,  they  begin  at  the 
very  root  of  the  growth  of  the  plant  in  our  American- 
ization. Because  in  and  through  these  contests  in  each 
of  our  states,  we  CONCENTRATE  our  effort  upon  the 
young  unknown  artist  who  cannot  make  known  his  or 
her  artistry  without  hearings  before  the  musical  pub- 
lie  which  we  as  an  organization  are  supposed  to  help 
create,  and  whose  talents  and  genius  may  not  flourish 
without  the  support  of  his  or  her  slate  and  nation. 

The  winners  in  the  four  classes,  voice  (male  and 
female),  piano  and  violin  will  be  given  a  place  upon 
the  State  Convention  program. 

Three  days  will  probably  be  devoted  to  the  contest 
as  tliere  are  so  many  enrolled.  Time — the  second  week 
in  April,  exact  days  for  each  class  to  be  announced 
later.  The  most  prominent  musicians  available  will  be 
invited  to  act  as  judges. 

CONTEST    COMMITTEE. 


ject  will  reveal  the  need  for  just  such  a  committee. 
Certain  lines  of  musical  development  are  dependent 
upon   help  derived   from  this  source. 

American  musicians  have  for  many  years  been  look- 
ing forward  to  the  establishment  of  a  National  Con- 
servatory of  Music,  and  at  last  there  seems  to  be  a 
definite  hope  of  obtaining  it.  A  bill  "To  Establish  the 
National  Conservatory  of  Music  for  the  Education*  of 
PupilH  in  Music  in  all  its  Branches,  Vocal  and  Instru- 
mental, and  for  Other  PuriHJses,"  is  now  before  the 
National  House  of  Representatives  and  the  Senate. 

It  is  unnecessary  for  me  to  urge  the  importance  of 
this  measure.  Every  musician  well  knows  what  such 
a  conservatory  will  mean  in  the  development  of  Amer- 
ican music.  My  aim  is  to  urge  upon  those  of  you  who 
read  this  article,  the  imperative  need  of  your  assist- 
ance in  bringing  it  into  existence.  No  forward  looking 
bit  of  legislation,  either  state  or  national,  has  ever 
been  J)rought  about  without  concentrated  effort  on  the 
part  of  every  interested  person.  Do  not  underestimate 
the  importance  of  your  individual  aid.  No  matter  if 
.you  are  affiliated  with  musical  organizations  wliich  are 
giving  their  help,  you  are  personally  responsible  as 
well. 

This  measure  is  expected  to  come  up  for  action  at 
Washington  shortly  after  the  new  administration  is  or- 
ganized. When  that  time  arrives,  write  to  the  Sena- 
tors and  Congressmen  from  California  and  ask  them  to 
support  the  measure.  The  Official  Bulletin  of  the  Cali- 
fornia Federation  of  Music  Clubs  will  carry  the  an- 
nouncement and  the  names  of  the  legislators — watch 
for  it. 

For  some  months  past  the  Board  of  Directors  of  the 
Federated  Music  Clubs  of  California  has  been  inves- 
tigating the  Public  School  Educational  System,  with  a 
view  to  the  establishment  of  adequate  state  supervis- 
ion and  encouragement  of  music  in  the  schools. 

Those  of  you  who  have  given  the  matter  attention  will 
know  that  at  present  we  have  a  State  Superintendent 
of  Public  Instruction,  and  under  him  three  assistant  su- 
pervisors— one  each  for  elementary,  secondary  and  vo- 
cational schools,  and  a  supervisor  for  physical  training; 
leaving  both  music  and  pure  art  entirely  without  aid 
from  the  state;  dependent  alone,  upon  what  direction 
cities  and  counties  may  give. 

By  January  of  this  year  a  plan  had  been  worked  out 
by  the  Board,  the  Chairman  of  Legislation  went  to 
Sacramento  when  the  session  convened,  with  the  de- 
termination to  arouse  action  in  this  direction.  It  de- 
veloped during  the  month  that  a  very  compreliensive 
plan  for  the  revision  of  the  State  Educational  system 
had  been  brought  to  the  Legislature  by  a  committee 
appointed  for  that  purpose  two  years  ago.  This  re- 
vision, if  carried  out  in  detail,  will  provide  a  state 
leader  for  music  in  the  Public  Schools.  Bills  have  been 
introduced  in  the  State  Legislature  to  begin  its  opera- 
tion, and  the  California  Federation  of  Music  Clubs  has 
laid  its  plan  aside  and  is  su;  ;)orting  this  movement. 

At  least  two  members  of  .iie  State  Board  of  Educa- 
tion are  particularly  interesi*'d  in  the  development  of 
the  music  detail  of  the  new  system,  and  the  Chairmen 
of  Education  in  the  Assembly  and  in  the  Senate  con- 
sider it  a  most  important  part  of  the  new  plan.  Alto- 
gether the  outlook  is  most  encouraging. 

If,  however,  the  new  system  should  fail  to  be  ini- 
tiated, or  becoming  establislied.  should  fail  to  provide 
for  music,  the  California  Federation  of  Music  Clubs  is 
prepared  to  resume  its  work,  and  to  persist  in  Its 
efforts  until  the  much-needed  leadership  in  Public 
School  Music  has  become  a  reality. 

To  tills  end  let  me  urge  everyone  who  reads  this 
article  to  acquaint  his  representatives  at  Sacramento 
with  the  fact  that  musicians  throughout  California  are 
aware  of  the  movement  in  regard  to  music,  and  ask 
tliem  to  support  the  bill  introduced  to  carry  out  the 
new  Educational  System. 

The  Bulletin  will  contain  the  name  and  numbers  of 
tliese  bills  as  they  come  up  for  action  during  the  com- 
ing session  at  Sacramento,  together  with  those  of  any 
others  of  interest  to  musicians. 

RALLAH  ADAMS  BARTLETT. 
Chairman   Legislative   Committee,   California 
Federation  of  Music  Clubs. 


WHY    FEDERATE? 


THE     IMPORTANCE    OF    LEGISLATION     TO     MUSIC 


At  first  glance  it  might  seem  that  a  Legislative  Com- 
mittee on  the  Board  of  Federated  Music  Clubs  might 
be  a  useless  adjunct,  but  a  little  attention  to  the  sub- 


An  INTENSIVE  DRIVE  is  now  on  in  the  Federation 
of  Music  Clubs  to  enroll  every  musical  organization  In 
the  state  during  the  month  of  MARCH! 

The  drive  is  lieaded  by  Mrs.  Mattison  B.  Jones,  208 
S.  Brand  Boulevard.  Glendale,  assisted  by  the  County 
Directors  who  have  recently  been  appointed.  Musical 
organizations,  however,  should  not  wait  to  be  asked 
(o  federate,  but  should  write  for  application  blanks  AT 
ONCE. 

Organizations  eligible  to  federate  are:      Music  study 

clubs,   Concert  Series   Clubs,   Choral   Societies.   Church 

Choirs.  Festival  and  Orchestral  Associations.  Volunteer 

Community  Choruses  and  Associations,  Music  Sections 

(Continued  on  Page  4,  Column  1) 


CACII-IC  COASr   MUSICAl,  klvVII^W 


DO  YOU  KNOW  THE  DUO-ART? 


A  Typical  Duo- Art  Program 


Time :    Any  time 
Place:     Your  own  home 


I'Uudc  C'Tho  ButlcTlly") Chopin 

I'liiyMl    hy    lONACK   PAUKBlfiWSKl 

Rh;i|i».nlk-    lloiiKrolse.    No.    12 1'Iszt 

Pliiyed  by  JUSI]:ii<   HOPMANN 

lOlmlo    ( l!uvi>lullonary) fhopin 

I'layed  by  HAnOLD  DAVKK 

Moment    Musical,    Op.    34,    No.    3 Schubert 

riiiyeil  by  OSSIP  GAnRILOWITSCH 

.\\e    Maria    Bach-Gounod 

Played  by  BUDOI-PH  GAN/. 


Andante   Splanato    and    I*olonalsi',    Op.    Tl Chopin 

Played  by  AI.PKKD  <()I«'l'OT 

Polonaise     In     E-maJor,     No.     2 , ]^lnzt 

Played  by  Kniutucoio  IIUSONI 

Danse Debussy 

Played  by  ARTHUR  RUllINSTKlIN 

Reverie   Improvisation    Granados 

Played  by  ICNnidlllS  CRANADO.S 

Rigaudon,   Op,    12,   No.    3 ProkollolT 

Played  by  sisRGc:  PROKOFiE:ri<' 


Shepherd's   Hev    (Knglish    Morris    Dance    Tune) Grainger 

Played   by  PERCY  GRAINGER 

Vou  are  cordially  invited  to  organize  a  group  of  friends  to  hear  the  above  wonderful  program  on  the 
Duo-Art  reproducing  piano.  We  shall  be  delighted  to  arrange  this  or  some  other  program  at  any  time 
in  our  Duo-Art  concert  room. 


Wc  carry  everything  in  Music — Siejinvay  and  other  Pianos,  Pianola  and  Duo-Art 
Pianos,  Aeolian  Pipe  Organs,  Robert  Morton  Cathedral  Organs,  Victrolas  and 
Victor  Records,  Player  Rolls,  Conn  Band  Instruments,  String  and  Orchestral  In- 
struments. Sheet  Music  and  Music  Books. 


Sherman, piay  &  Go. 

Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

SACRAMEIVTO — STOCKTON — FRESNO — VALLEJO — SAN   JOSE 
PORTLAND— SEATTLE — TACOMA — SPOKANE 


Josef  Hofniann  today  makes  reproducing 
lolls  EXCLUSIVELY  for  the  Duo-Art  piano. 
Read  his  statement: 

"These  rolls  correctly  produce  my  phrasing, 
accent,  pedaling  and,  what  is  more,  they  arc 
endowed  zvith  my  personality. 
"One  thing  is  certain:  in  the  production  of 
my  oivn  playing,  the  Duo-Art  is  so  far  su- 
perior to  any  other  instrument  of  its  kind, 
there  can  be  no  real  basis  for  comparison." 


H 


JEANNE  JOMELLI 

Of    PnrLs    and    London 
Now  in  San  Francisco 

Vocal  Studio:  Hotel  Richelieu 

Van  Ness  Ave.  at  Geary 

Tel.  Franklin  2381 


Arrillaga  Musical  College 

Fernando    Mlchelena,    President; 
A.  L.  ArtigucK,  Vice-Pres.;  V,  de  Arrillaga,  Director 
Uuexeelled  fncllltleiii  for  tlie  study  of  masic  in  all 
its   branches.     Large  Pipe   Organ.     Recital   Hall. 

2315   JACKSON    STRGGT 
San   Praucldco.  Cnl.  Phone  West  4737 


BERTHA  SLOCUM, 


Miss  Elizabeth  Westgate 

Teaeher  of  Plauo,  Organ,  Hnrmonr,  Organist  and  Musical 
Director  of  First  Prenbyterlau  Ofaurch,  Alameda.  Home 
Studlot  1117  PARU  STRIi:ij:T,  ALAiMBDA.  Telephone  Ala- 
meda mS.  Thursdays,  Merrlman  School,  S70  Oakland  Ave,, 
Oakland.      Telephone    Piedmont   2770. 

Manning  School  of  Music 

JOHN    C.    MANNING.   Director 

3242  Washington  Street,  near  Presidio  Avenue 
San    FranclKCo,    Cnl. 
Por     further     information     address     the     secretary     of     the 
Mchool,  or   phone  Fillmore   395. 

Manager   for 
Pacific    Coast    Artists 

Local  Concerts — Tours   Books — Teachers   Placed 

Correspondence    Solicited 

Address:  Bertha  Slocum.   1834  First  St.,  San  Diego,  Calif. 

LILLIAN   BIRMINGHAM 

CONTRALTO 
Teacher  of  Singing.     Complete  Course  of   Operatic  Traln- 
Ing.      27.SO   Pierce    St.      Tel.    Fillmore   4nTiS. 

ANDRE  FERRIER 

Dramatic  Tenor  (Opera  Comique.  Paris)  (Sarah  Bernhardt  Co.) 
elocution    Coarse    (French) — Adalts   95.00;   Children    93.00 

a   Month.      Voice — Stage — Concerts. 
1470  Washington    Street Phone   Franklin   3322 

OAKLAND  CONSERVATORY 
OF  MUSIC 

1329   Madison    St.,   Cor.    14th,   Oakland,    Calif. 
ADOLF  GREGORY,   Director 


MMG.   CARRINGTON    r,EWYS 

Prima  Donna  With  Strakosch,  MaplcNou,  ICtc. 
EMLYN    L.EWYS 
Organist    Fifth    Charcb    of    Christ    SclentlHt.      Formerly 
Principal    of    Virgil    Piano    School.    London,    England. 
Res.    Studio:    2041    Lyon    Street.  Phone    Fillmore    5.^2 

MRS.  S.  P.  MARRACCI,  Vocal  Teacher 

Italian  method;  14  years  of  stage  experieuce;  former  prima 
donna      n'lth      Caruso      and      Tetrazzini;     conches      pupils 
Vocally   and   In    Dramatic   Deportment, 
Studio,    464     Columbus     Avenue.  Phone     Garfield    2276 

NOTRE  DAME  COLLEGE  OF  MUSIC 

SAN    JOSK,    CAL.. 

Confers    Degrees  Awards    Certificates 

For  Particulars   apply  to   Sister   Superior 

MME.  LEONORE  GORDON  FOY 

Dramatic    Soprano — Opera   and   Voice 
Studio:   Claremont  Hotel  Telephone;   Berkeley  0300 

Dominican  College  School  of  Music 

SAN    RAFABL.    CALIFORNIA 
Music    Courses    Thorough    and    Progressive 
Public    School     Music,     Accredited    Diploma 

SIGMUND  BEEL 

Concert  Master  of  L.  A.  Symphony  Orchestra  during  last 
four  years,  n^l  accept  pupils  in  advanced  violin  and  en- 
semble playing.     Studio  1373  Post  St.     Phone  Prospect  757 

THE  PASMORE  SYSTEM  OF  VOCAL  TECHNIQUE 

H.  n.  Pasmore — Studios:  Suite  506  Kohier  •&  Chame  Bldg„ 
S.  F.;  25.^0  College  Ave.,  Berkeley.  Residence  291  Alva- 
rndo   Road,   Berkeley. 

ELSIE  COOK  HUGHES 

Licentiate   Royal   Academy   of   Music,    London,   Bng. 

TOBIAS    MATTHAR   MEDALLIST 

San   Francisco — W^edocNdny  Oakland — Saturday 

Address:    340  UniverMlty  Avenue,  Palo  Alto 

MISS  DOROTHEA  MANSFELDT 

Preparing   Teacher    for 

MRS.    OSCAR    MANSFKLDT.    Pianist 

2015  Broderlck  St..  iienr  flay  Telephoiie  Fillmore  314 

LINCOLN  S.  BATCHELDER 

PIANIST — ACCOMPANIST — TCACHBR 
fifndio:  S27   Shrnder  SI.      PhODC  P.rk   leOS 

IRENE  HOWLAND  NICOLL 

Specially  fiunllfied  In  tlingnoslH,  tone  placing  und  rcstorn- 
tlon  of  the  voice.  Stuillo»:  Tel.  Berk.  5053  J;  HUH  Contra 
CoHta   Ave.,   Berk. — S,  F.,  Sat.  Aft.,  606  liohler  &  Chase  Bldg, 


MISSION  PLAY  S™;p"ir.S-'" 

By  JOHN    STEVISN   McGROARTY 

Tenth   Year 

At    Old    San    Grabriel   Mission 

Now  Open  With 

FREDERICK  WARDE 

The    Famous    Shnkesperenu    Actor    and 

Cast  of  Over   100  Players 

Ticket   Oflices: 

LOS  ANGELES:  Ground  Floor  Pacific  Electric 
Building,  Sixth  and  Main  streets.  Tel.  13123 — 13026. 
Box  Office.  Alhambra   198. 

Performances  Every  Afternoon — Except  Mondays — 
At  2:15.  Evenings,  Wednesday  and  Saturday,  at  8:15 
Prices,  $1.00.  91.S0,  $2.00,  93.00 — AB  Seats  Reserved 
E.  K.  Hoak,  General  Manager,  Van  Nuys  Building, 
Los  Angeles,   California. 

Take    Pacific    Electric    Car 


LEN  BARNES 

BARITONE — VOCAL    INSTRUCTION 

Studio,    Heine    Building,   408    Stockton    Street 

Res.,  1632  Union  St.  San  Francisco.     Phone  Franklin  1325 


UDA  WALDROP 

PIANIST  ACCOMPANIST 

Instruction  in  Piano  aad  Pipe  Organ.    Vocal  Coaching. 

Organist  and  Choir  Director  St.   Luke's  Bplscopal   Church, 

Studio:    30S  Locust   St.  Tel.  Fillmore  1070 


WALLACE  A.  SABIN 


Organist  Temple  Emanu  Gl.  Firni  Church  of  Christ  Sei- 
entlst.  Director  Lorlng  Club.  S.  F.,  Wed^  1617  California 
St.,  Phone  Franklin  2«03t  Sat.,  First  ChrUtlan  Selene* 
Church.  Phone  Franklin  1307;  Res.  studio,  3142  Lewtstoa 
Ave.,    Berkeley.     Phone   Piedmont   242S. 


Miss  Myra  Lumbard  Palache 

PIANIST    AND    ACCOMPANIST 

Avoilsible    for   Concerts,    Season    1920-1021 

20    Brookside    (off    Claremont    Avenue),    Berkeley 

Phone   Berkeley  4091 

SENORITA  TEODELINDA  TERAN 

Cello— Piano  taught  hy  Matthay  Touch  Method  of  the 
Royal  Academy  of  London.  For  appolntmenta  Phone*  frov 
7  to  0  P.  M.,  Prospect  6544 — Gaffney  Building. 

MISS  M.  V.  UNDERHILL 

VIOLINIST     AND     BXPBRIBNCBD    TBACHBR 

Tenaya    Apartments,    Apt.   33.   7r40    Post    St.,    San   Franclae* 
Phoae  Franklin   3033 
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TWENTIETH   YEAR 

CALIFORNIA  MUSIC  CLUB  FEDERATION 


The  Pacific  Coast  Musical  Review  takes  pride 
in  publishing  this  week  the  various  reports  from 
officers  of  the  California  Federation  of  Music 
Clubs  regarding  the  prosi)ects  of  the  forthcoming 
annual  convention  which  will  take  place  in  Los 
Angeles  early  in  May.  During  the  nineteen  years 
of  its  existence  this  paper  has  always  fought  de- 
terminedly for  the  encouragement  and  recogni- 
tion of  artists,  teachers  and  students  residing  in 
California.  It  has  always  Ijeen  our  dearest  wish 
to  once  and  for  all  exterminate  the  foolish  and 
unjust  jjrejudices  that  have  been  entertained  to- 
ward resident  artists.  We  have  always  consid- 
ered anyone  who  sneered  at  "local"  artists,  and 
who  helped  to  discriminate  against  liim  or  her.  in 
the  way  of  remuneration  and  just  recognition, 
as  a  traitor  to  the  community  wherein  he  or  slie 
made  a  living. 


One  of  the  most  effective  and  most  decisive 
methods  of  fighting  this  spirit  of  antagonism 
against  resident  artists  and  teachers  is  co-opera- 
tion, and  there  is  no  better  way  to  attain  tliis 
co-operation  than  by  means  of  the  California  Fed- 
eration of  Music  Clubs  so  ably  presided  over  by 
Mrs.  Cecil  Frankel  of  Los  Angeles.  Careful  c.\- 
amination  of  the  reports  published  in  tliis  edition 
shows  that  the  Federation  lias  the  majority  of 
its  members  from  the  Southern  part  of  the  State. 
It  is,  therefore,  the  Southern  part  of  the  Sate  that 
is  at  present  appreciating  its  resident  artists  more 
than  the  Northern  part  of  the  State.  If  artists 
and  teachers  intend  to  see  young  students  obtain 
opportunities  to  establish  a  career  for  themselves 
it  is  absolutely  essential  that  tliey  see  to  it  that 
our  music  clubs  not  only  become  members  of 
the  Federation  but  take  a  livcjly  interest  in  its  |)ro- 
ceedings  and   work. 


It  is  unfair  to  leave  this  work  upon  the  slioul- 
dcrs  of  (me  or  two  of  the  officers.  During  these 
days  of  class  legislation  and  taxation  it  becomes 
absolutely  necessary  for  purposes  of  self-protec- 
tion to  pool  all  musical  interests,  to  work  shoul- 
der to  shoulder,  to  co-operate  and  to  unify  all  ele- 
ments. The  present  membershii)  of  the  Califor- 
nia Federation  of  Music  Clubs  is  seven  thousand. 
It  would  be  a  splendid  proof  of  the  determination 
of  our  musical  jjublic  to  protect  the  interests  of 
music  in  this  State  if  the  Federation  at  the  time 
of  its  Convention  in  May  could  show  a  member- 
ship of  TEN  THOUS.'XND.  Indeed,  if  muMc 
m  California  really  is  to  be  looked  after  and  to 
have  a  chance  for  genuine  progress  and  ex])an- 
havc  a  chance  for  genuine  progress  and  expan- 
Music  Clubs  is  absolutely  NECES.S.ARY,  and 
anyone  who  does  not  realize  this  self-evident  fact 
is  careless  and  indolent,  and  unmindful  of  his 
duties  in  behalf  of  musical  encouragement. 


( )ur  music  clubs  will  have  no  possible  excuse 
for  existence  unless  they  can  contribute  some- 
thing worth  while  to  the  welfare  of  the  ])rofes- 
sion  and  public.  And  they  can  not  possibly  ac- 
complish anything  worth  while  excejjt  they  com- 
bine and  by  sheer  force  of  numbers  im|)ose  their 
power  and  strength  upon  the  life  of  the  commun- 
ity. The  solution  of  adequate  recognition  of  resi- 
dent artists,  op])ortunity  for  public  appearances 
on  the  i)art  of  advanced  students,  opjinrtunities 
for  teachers  to  secure  standards  of  musical  edu- 
cation, o])i)ortunities  for  parents  to  see  returns 
for  the  sacrifices  they  made  for  their  children  in 
gi\ing  them  a  musical  education,  adecpiate  le- 
muneration  for  resident  artists  of  distinction — all 
depend  upon  the  success  of  the  California  Fed- 
eration of  Music  Clubs.  N'arious  music  clubs  in- 
dividually can  not  accomidish  anything  at  all  ex- 
ceiJt  degenerate  eventually  into  mutual  admira- 
tion societies.  But  all  music  clubs  comljined, 
with  a  membership  of  seven  thou.sand  and  up- 
war<ls.  can  attain  any  aspirations,  ambitions  and 
inii)rovenients  as  well  as  political  recognition 
for  music  which  they  deem  necessary.  Our  musi- 
cal education  in  public  schools  can  be  assisted 
wonderfully  with  a  backing  of  ten  thcnisand  peo- 
ple who  work  for  the  same  ultimate  aim.  There- 
fore it  becomes  the  duty  of  every  music  clul) 
within  reach  of  these  lines  to  join  the  California 
l-'ederation  of  Music  Clubs  and  make  the  forth- 
toniing  convention  in  Los  Angeles  the  greatest 
assemblage  of  its  kind  ever  held  in  the  Pacific 
West. 

ALFRED  .MF/rZCilvK. 


NOVELTIES    FEATURE    OF    LATEST    SYMPHONY 


Danish   Fantasy   by  Juon  and   Amsterdam   Symphony  by 

Dopper    Both    Presented    for   the    First   Time   in 

America    Politely    Received    by    Large 

Audiences 


By    ALFRED    METZGER 

It  is  very  difficult  to  give  an  analytical  review  of  the 
eleventh  pair  of  symphony  concerts,  which  took  place 
at  the  Curran  Theatre  on  Friday  and  Sunday  afternoons, 
February  25lh  and  27th.  The  opening  number— a  Faust 
Overture  by  Richard  Wagner— has  already  been  pre- 
sented on  various  occasions  and  is  therefore  so  familiar 
to  our  music  lovers  that  a  more  detailed  review  of  the 
same  becomes  superflous  at  this  time.  We  may,  how- 
ever, say  that  it  was  interpreted  with  fine  adherence 
to  shading  and  tonal  mass  effects  as  well  as  careful 
working  out  of  the  more  individual  parts  of  the  in- 
strumental sections.  It  was  played  with  the  depth  of 
sentiment  and  tliat  plastic  emphasis  of  thematic  ex- 
pression which  we  have  become  so  familiar  with  dur- 
ing Mr.  Hertz's  regime  as  symphony  conductor  in  this 
city. 

Interest  of  music  lovers  centered  upon  two  composi- 
tions that  received  their  first  interpretation  in  America 
on  this  occasion.  We  refer  to  Vaegtervise.  a  Fantasy 
on  Dutch  Folk  Songs  by  Paul  .Juon  and  Amsterdam 
Symphony  by  Cornelius  Dopper,  the  latter  being  played 
from  manuscript.  Only  because  of  the  fact  that  this 
was  the  premiere  of  these  works  in  this  country  and 
therefore  gave  us  a  chance  to  judge  Alfred  Hertz  as  a 
conductor  who  possesses  sufficient  individuality  of 
style  and  originality  of  conception  to  successfully  re- 
hearse and  conduct  a  work  new  to  him  and  to  us.  For 
while  Mr.  Hertz  may  have  heard  these  works  in  Europe, 
still  he  had  no  opportunity  to  hear  them  often  enough 
to  imitate  anyone  else.  We  are  certain  that  his  read- 
ing was  nevertheless  authoritative,  and  consequently 
we  believe  to  have  received  a  correct  musical  impres- 
sion of  these  new  works. 

lieiore  we  go  any  further  into  this  review  we  wish 
lo  state  emphatically  that  the  musical  public  has  every 
reason  to  feel  grateful  to  Alfred  Hertz  for  introducing 
ihese  new  works  that  are  making  impressions  upon 
the  musical  public  of  Europe.  If  we  occassionally  do 
not  seem  to  fathom  I  he  artistic  significance  of  these 
compositions,  we  do  not  mean  to  infer  that  they  are 
not  valuable  as  additions  to  modern  musical  literature. 
LIverytiiinK  that  Is  written  and  performed  exercises  a 
certain  inlluence  upon  musical  progress.  We  can  even 
learn  and  benefit  from  things  that  may  not  Impress  us 
favorably.  Therefore,  when  we  endeavor  to  express 
our  reasons  why  compositions  like  these  most  recent 
ones  of  .luon  and  Dopper  do  not  harmonize  with  our 
concepli  ,n  of  musical  beauty,  we  certainly  do  not  inland 
to  assume  a  condemnatory  attitude.  For  our  failure 
not  to  understand  these  writers  may  be  a  shortcoming 
on  our  side,  just  as  much  as  the  failure  of  the  com- 
poser to  please  us  may  be  a  fault  on  his  side.  We 
presume  that  people  subscribe  tor  this  paper  to  reafl 
opinions  expressed  herein,  and  we  also  presume  that 
they  wish  to  read  honest  opinions.  For  an  opinion  is 
of  no  value  if  it  is  based  upon  a  foundation  of  insin- 
cerity. 

Taking  this  point  of  view  as  a  criterion  we  wish  to 
say  that  we  cannot  see  in  either  of  the  two  works  any- 
thing sufflciently  serious  musically  to  Justify  their  in- 
clusion in  a  classic  program.  For  neither  the  Fantasy 
nor  the  "Symphony"  are  classic  in  any  sense  of  the 
term.     We  wish  even  to  go  so  far  as  to  say  that   the 


latter  is  in  no  sense  a  symphony,  for  it  is  admittedly 
descriptive  or  iiiogrammatic  music,  lacking  In  the  es- 
sentials of  impressionistic  elements  that  constitute  so 
luucli  the  marrow  of  a  symphonic  composition.  We  do 
not  belong  among  those  who  think  that  analytical  notes 
on  programs  help  to  understand  a  symphony,  for  we 
have  known  of  numerous  instances  where  the  writers 
of  analytical  notes  failed  entirely  to  grasp  the  actual 
imi.ressions  formed  by  the  composer.  And  since  it  is 
our  belief  that  symphonic  literature  should  impress 
various  minds  in  various  manners  we  naturally  also 
believe  that  symphonies  belong  among  the  impression- 
istic school  of  musical  literature.  Not  impressionistic 
Irom  the  ultra-modern  viewpoint,  but  from  the  human 
and    artistic    standpoint. 

The  Vaegtervise  is  admittedly  a  sort  of  variation  of 
themes  already  existing  among  the  people.  Mr.  Juon 
very  skilfully  employs  folk  songs  and  clothes  them  in 
orchestral  garb.  He  has  done  this  very  skilfully — 
although  a  little  noisily,  but  aside  from  the  technical 
cleverness,  the  work  does  not  pretend  to  lay  claim  to 
either  originality  or  musical  Importance.  The  line  in 
the  analytical  note  on  the  program — "After  the  hour 
has  been  struck  the  chimes  play  a  little  tune"  expresses 
the  entire  meaning  of  the  composition,  except  that  this 
"little"  tune  is  used  in  a  manner  altogether  out  of  pro- 
portion  to   its   artistic    significance. 

The  Amsterdam  Symphony,  which  is  no  symphony, 
is  a  little  more  important  from  a  musical  point  of  view. 
It  is  not  at  all  ultra  modern  either  in  style  nor  tran- 
scription. On  the  contrary  it  possesses  many  earmarks 
of  the  old  school,  and  only  in  the  way  of  certain  unique 
instrumental  combinations  and  effects  does  it  attain 
modern  dimensions.  It  is  melodious,  is  written  in  de- 
cisive and  unmistakable  rhythmic  style,  and  exhibits 
or  reveals  lixed  themes  which,  while  changing  fre- 
quently in  various  keys  and  modulations,  nevertheless 
stand  out  distinctly  and  are  recognizable.  The  themes 
are  not  unduly  interrupted  without  excuse  but  are  per- 
mitted to  begin  and  end  in  the  well  known  old  school 
fashion. 

Mr.  Dopper  becomes  modern  when  he  assumes 
graphic  realism.  Take  for  Instance  this  description  from 
the  analytical  notes:  "A  tremendous  beat  on  the  bass 
drum  is  followed  by  the  trombones  and  trumpets  in  a 
double  fugue  accompanied  by  the  Oranje  Boven  (a  patri- 
otic folk  song)   in  the  high  and  low  instruments 

A  bell  sounds;  it  is  a  street  car  squeezing  its  way 
through  the  dense  crowd  in  the  square.  A  hand-organ 
plays:  the  people  dance  and  sing.  .  .  .  Once  more 
the  street  car  gong  is  heard  above  the  noise.  The 
crowd  moves  over  to  where  the  fireworks  are  to  be 
displayed.  Soon  the  first  sky  rocket  shoots  off.  .  .  . 
A  lonesome  fellow  who  has  been  celebrating  too  much 
sings  part  of  the  Wilhelmus  (the  National  anthem  of 
the  Netherlands  doyal  house)  pretty  much  out  of  tune. 
The  noise  recommences  and  the  movement  ends  with 
the  festive  tlieme.  the  Wilhelmus,  the  Oranje  Boven 
and  the  dancing  theme  all  played  simultaneously." 

Now  the  above  quotation  is  no  joke.  It  is  an  exact 
description  of  the  symphony.  There  is  surely  plenty  of 
noise.  The  best  part  of  the  symphony  is  that  which  in 
the  annotation  is  described  as  "a  sudden  silence." 


ROSSINI'S  STABAT  MATER  ON  GOOD  FRIDAY 

The  eleventh  annual  production  of  Rossini's  Stabat 
Mater  will  be  offered  in  tlie  Greek  Theatre  of  the  Uni- 
versity of  California  on  Good  Friday,  March  2.i,  by  a 
group  of  artists  under  the  direclion  of  Paul  Steindortf, 
Clioragus  of  the  University.  Miss  Myrna  Sharlow,  prima 
donna  soprano;  Madame  Maude  King  Clark  Upham, 
contralto;  John  B.  Siefert,  tenor,  and  Henry  L.  Ferry, 
bass,  will  be  the  soloists,  and  the  chorus  will  be  com- 
prised of  members  of  tlie  Berkeley  Oratorio  Society, 
Ihe  Wednesday  Morning  Choral  Club  of  Oakland,  the 
San   Francisco  Choral  Society,  and  invited  singers. 

A  feature  of  this  year's  program  of  the  popular  Good 
Friday  event  will  be  the  offering  of  Henry  Hadley's 
"The  New  Earth"  as  a  requiem  to  our  soldier  dead  in 
lie  recent  war,  and  as  an  observance  of  the  awakening 
of  the  new  "sphere."  The  same  soloists  as  in  Stabat 
Mater,  augmented  by  George  W.  Finer,  tenor,  will 
appear. 

With  its  keynote  emphasizing  "the  blood  of  sacrifice 
shall  bring  to  us  new  birth/'  Hadley's  "The  New 
Farth"  is  cne  of  the  first  song  tributes  to  the  fallen 
heroes  of  the  Allied  Armies  in  Europe.  This  will 
mark  its  first  production  in  the  West,  it  having  been 
offered  before  in  Fhiladelphia  and  Chicago.  Hadley,  a 
wellknc  wn  composer,  has  many  admirers  in  California, 
having  been  a  for)iier  director  of  the  San  Francisco 
Symphony  Orchestra.  He  will  return  to  the  Pacific 
C<asl  wilhin  a  few  weeks,  coming  as  co-conductor  with 
Ktransky  of  the  New  'V'ork   Philharmonic  Orchestra 

Miss  Sharlow  is  one  of  the  youngest  prima  donnas, 
her  native  Stale  being  North  Dakota.  She  has  won 
wide  recogniiirn  in  the  United  Stales  and  Canada  with 
the  Boston  and  Chicago  Opera  companies  and  also  in 
a  pre-war  liurorean  tour.  She  is  not  only  Amcrican- 
linrn  but  Ami  rican-trained.  She  gave  ten  concerts 
in  Calilornia  in  March.  li)17.  The  production  will  be 
under  the  management  of  Selby  C.  Oppenheimer. 


Madame  Amelita  Galli-Curcl,  perhaps  the  most  sought 
after  coloratura  singer  of  this  age,  has  Just  announced 
her  intentions  of  singing  for  the  Metropolitan  Opera 
Company  during  the  next  season.  Madame  Galll-Curci's 
services  heretofore  have  been  confined  to  that  of  the 
Chicago  Opera  Association  and  to  the  concert  Held,  but 
during  the  season  of  11)21-1922  the  iirima  donna  will 
be  a  member  of  both  Gatti-Casazza's  and  Miss  Mary 
Garden's  compaDies, 


CALIFORNIA    MUSIC    CLUB    FEDERATION 

(l^intlmiml  fioiii  I'ngo  1,  Colunm  ;i) 

oi:   Depnrtmont  (Mulis.    I'vofosaloiinl   or   Amaleur   Musi- 

I'lmia'  t'luba,  Junior  Clulis,  Auxllliirlcs.  High  School  iind 

Sumlny  School  Musinil  Orniinlziuluns. 

Federation    Dues 

One  ilollnr  lulmlsslou  on  ull  inuslcul  organizations 

not  per  nicmbcr,  hut  per  club. 

Ulub  clues:  Ten  cents  ijer  member,  payable  annual- 
ly. Clubs  of  uOO  or  more.  JSO.OO  annually.  Clubs  of 
less  than  20  niBnibors,  $2.00  annually. 

Volunteer  Comnuinity  Associaliona,  .$,1.00  annually. 

The  aims  of  (he  Federation  should  appeal  to  every 
niusiciau  and  musical  organization  in  the  State  of 
California! 

They  are:  TO  MAKE  AMERICA  THE  MUSIC  CEN- 
TER 01'^  THE  WORLD. 

2.  TO  MAKE  MUSIC  USEFUL  IN  THE  CIVIC  LIFE 
OP  AMERICA. 

3.  TO  PROMOTE  AND  DEVELOP  AMERICAN 
MUSK^AL  ART! 

Tliere  are  many  things  to  be  done  before  these  aims 
can  be  made  effective. 

The  joining  together  of  federating  of  every  musical 
organization  is  absolutely  vital  to  the  success  of  the 
cause  in  California! 

Musicians  and  musical  organizations  should  recog- 
nize the  privilege  and  value  of  co-operation  in  this 
Nationwide  movement  and  rally  to  the  call  to  help 
place  our  beloved  country  in  the  highest  rank  of  musi- 
cal acliievement! 

One  club  alone  cannot  expect  every  other  club  to  fol- 
low out  its  leadership,  but  when  all  are  banded  or  fed- 
erated together  for  a  purpose,  then  success  will  be 
assured. 

"Thousands  of  grains  of  powder,  scattered  and  burned 
one  by  one,  would  produce  no  concussion;  but  placed 
together,  they  could  lift  a  mountain!" 

Let  us  federate,  then,  with  the  torch  of  loyalty  and 
patriotism  kindle  the  flame  that  shall  lift  the  mountain 
of  prejudice  from  our  American  musician,  and  musical 
America! 

Why  should  not  America  become  the  Music  Center 
of  the  World? 

She  can,  and  will! 

A  banner  is  to  be  presented  at  the  National  Conven- 
tion in  June  to  the  State  showing  the  greatest  number 
of  clubs  and  organizations  admitted  to  the  Federation 
in  a  given  time.  Can  California  afford  to  lose  that  ban- 
ner?   Why  not  be  the  Banner  State? 

Let  us  rally  at  once  to  the  call.  Send  in  your  clubs 
immediately! 

VOLUNTEER!  Don't  wait  until  you  have  to  be 
DRAFTED! 

MRS.  MATTISON  B.  JONES, 

Vice-President  C.  F.  M.  C. 
In  charge  of  Extension  Work. 
-^ . 

THE  CONVENTION  PROGRAMS 


PACIFIC  COAST  MUSICAL  REVIEW 

llvu  work,  whic'li  is  deserving  of  our  notice  and  support 
GERTRUDE  ROSS, 
Chairman  Program  (Jommlttoo. 

• ^ 

A   CONTEST    FOR   CALIFORNIA   COMPOSERS 

To  Its  many  melhods  for  stimulating  the  development 
of  music  In  tho  state,  the  Clalifornia  Federation  of 
Music  Clubs  this  year  adds  a  prize  to  be  given  for  a 
suitable  work  for  chamber  music  combination,  which 
shall  have  its  first  performance  at  its  Fourth  Annual 
Convention,  I!I22.  In  other  words,  the  composer  of 
the  winning  trio,  quartet,  or  quintet  is  to  receive  a 
cash  prize  of  $aoo  for  his  effort,  and  the  work  Is  to  be 
afterwards  published  and  advertised  by  the  Federation 
Suitable  judges  will  be  shortly  announced,  but  the 
compositions  must  be  In  the  hands  of  the  chairman 
of  the  American  Music  Committee  not  later  than  Jan- 
uary 1,  1922.  The  committee  reserves  the  right  to 
withhold  the  prize  entirely  in  case  the  judges  feel  that 
no  competitive  composition  is  of  sufficient  merit  to 
be   given   Federation   encouragement. 

A  few  suggestions  will  be  of  assistance  to  compos- 
ers who  shall  enter  the  contest:  In  the  formal  an- 
nouncement made  in  these  columns  in  the  issue  of 
February  19th,  it  was  stated  the  works  should  be  of 
three  or  four  movements.  This  is  not  meant  to  imply 
that  the  classical  form  for  such  compositions  must 
be  adhered  to.  On  the  contrary,  if  anyone  feels  as 
many  do,  that  the  day  of  sonata  form  is  over  he  may 
have  confidence  that  a  freer  form  will  be  given  every 
consideration  by  the  judges.  On  this  account  even  a 
smgle  movement,  provided  it  have  the  "epic"  quality 
by  which  is  meant  massiveness,  breadth  and  serious  in- 
tention will  stand  (other  things  being  equal)  every 
chance   of  success. 

The  Federation  desires  to  be  the  original  instigator 
of  such  a  work,  and  on  that  account  no  work  which 
has  had  a  previous  public  performance  should  be  sub- 
mitted. Manuscripts  may  be  submitted  from  December 
1st  to  January  1st  to  George  Edwards,  Chairman  Amer- 
ican Music  Committee,  1453  Willard  street,  San  Fran- 
cisco. The  manuscript  must  bear  some  peculiar  mark 
of  identification,  accompanied  by  a  sealed  envelope 
carrying  a  similar  mark  upon  the  outside,  and  the 
name  of  the  composer  within.  The  competition  is 
open  to  composers  who  have  resided  within  the  state 
tor  at  least  a  year  previous  to  the  final  date  of  the 
competition.  GEORuE  EDWARDS. 
— ♦- 

FEDERATED  CLUB    NEWS 


o     llle  are   the  clubs  guests,  and   the  Kuest  book  dl«- 
closes  the  namcB  of  many  of  lh„  worhrs  famous  artists 

MRS.   KATHEIUNE  11.   HHANK,   President. 
Eagle  Rock  City  Junior  Musical  Club- 

A  very  successful  contest  was  held  February  Bth  at 
the  Wonien-s  Twentieth  Century  Club  House 

The  success  of  tills  first  contest  decided  the  commlt- 
ee  to  make  It  an  annual  affair.  It  stimulated  Interest 
to  such  an  extent  that  twelve  new  members  were  added 

The   Judges   were   Charles   W.    Cadman    (Director  of 


(Each  Club  in  the  Federation  had  two  notlfieations  re- 
questing material  tor  this  column  from  the  Corresponding 
Secretary.  We  regret  that  either  inadequate  mail  servlcf 
or  the  misunderstanding  of  the  Club  President  prevent! 
those  organizations  who  did  not  respond  to  the  "Call" 
to  receive  a  notice.)  ^    " 


The  programs  for  the  coming  Convention  of  the  Cali- 
fornia Federation  of  Music  Clubs  are  unfolding  in  a 
harmonious  manner.  The  dominant  chord  being  Ameri- 
can music  and  the  encouragement  and  support  of  our 
own  composers,  all  of  the  programs  will  contain  works 
by  American  composers. 

The  opening  program  will  be  a  concert  showing  the 
historical  development  of  church  music.  The  best  ex- 
amples of  the  different  periods  from  the  first  inception 
and  adoption  of  music  in  the  churches  to  the  present 
time  will  be  chosen.  Early  chorals,  Gregorian  chants 
examples  of  polyphonic  form  from  Vittoria,  Palestrina, 
and  Bach,  Jewish  Temple  Service,  Russian  church 
music,  and  solos  with  cello  and  harp  accompaniment 
will  be  sung.  This  concert  will  be  given  by  the  Temple 
Baptist  Church  choir  consisting  of  a  chorus  of  one  hun- 
dred voices  and  a  quartette  under  the  direction  of  Mr 
Emory  A.  Foster.  This  courtesy  is  the  contribution 
of  the  Temple  Baptist  Choir  to  the  Federation  The 
quartette  consists  of  Mme.  Constance  Balfour,  soprano- 
Nell  Lockwood,  contralto;  Clifford  Biehl,  tenor-  and 
Emory  A.  Foster,  baritone.  This  opening  concert  will 
be  held  in  Philharmonic  Auditorium,  May  1,  and  is  un- 
der the  Educational  Department. 

Monday  morning  will  be  devoted  to  greetings  from 
our  President.  Mrs.  Frankel;  roU  call  of  clubs;  reports 
of  officers  and  chairmen, 

Monday  afternoon  we  shall  have  a  program  of  cham- 
ber music,  solo  recitals  and  a  program  by  the  winners 
in  the  young  artist's  contest. 

Monday  evening  a  reception  in  the  ballroom  of  Hotel 
Alexandria  will  be  held  with  an  exhibit  of  Eurytbmics 
■Tuesday  is  Educational  Day.  The  programs  of  the 
entire  day  will  be  given  to  the  Educational  Department. 
Tills  wil  consist  of  demonstrations  in  our  public  schools 
and  in  the  churches,  also  illustrations  of  the  work  car- 
ried on  by  the  Junior  Clubs.  There  will  be  High  School 
orchestras  and  choral  clubs;  a  cantata  with  orchestral 
accompaniment  from  one  of  the  High  Schools;  a  dem- 
onstration of  Harmony,  followed  by  a  round  table-  talks 
and  demonstrations  of  ear  training,  music  appreciation 
voice  and  opera.  There  will  be  many  interesting  and 
Illuminating  papers  and  exhibits. 

Wednesday  morning  a  lecture  recital  will  be  given 
followed  by  an  hour  with  the  Publicity  Department 

ridTw-';^'f''-'''r'"'°^"'^''^  ^'"  "^  an  automobile 
ride  with  tea  m  the  garden  of  one  of  our  lovely  homes 
The  Convent  on  will  close  with  a  concert  featuring 
compositions  of  California  composers.  The  Woman'! 
Symphony  Orchestra,  under  the  direction  of  m"  Henry 
Schoenfeld,  will  render  works  by  our  composers  A 
choral  Club  and  soloists,  both  vocal  and  instrumentat 
will  show  that  America  and  that  interesting  part  of  it 
the  Far  West,  has  something  to  offer  in  musical  crea 


Alameda   County   Music  Teachers   Association: 

Our  especial  labor  at  present  is  to  enlarge  our  mem- 
bership, both  Associate  and  Active,  in  pursuance  of  our 
policy  in  raising  the  necessary  funds  for  M  T  A  Con- 
vention in  Alameda  County  in  July.  For  an  attraction 
we  are  giving  our  regular  monthly  meeting  in  the  form 
of  excellent  concert  programs,  in  a  hall  where  the 
artists  may  be  heard  to  advantage.  Hard  work  is  requi- 
site, and  the  necessity  for  frequent  committee  meetings 
IS  arousing  fresh  enthusiasm  among  members 

SOFIA  N.  NEUSTABT,  President. 

Amphion  Club  of  San   Diego: 

The  Amphion  Club  has  a  membership  this  year  of 
over  fourteen  hundred,  and  is  managing  successfully 
two  artist  courses-^)ne  for  members  only  of  eight 
artists,  including  Moiseiwitsch,  Rothwell  and  Noack 
Quartet,  Amato,  Salzedo  Harp  Ensemble,  Jordan  and 
Gardner,  Alda,  Matzenauer  and  Los  Angeles  PhUhar- 
monic  Orchestra.  The  second  course  is  open  to  the 
public  and  includes  four  events:  Pavlowa,  Hofmann 
Tetrazzmi,  and  the  New  York  Philharmonic  orchestra 
GERTRUDE  GILBERT,  President. 

Club   Mendelssohn,   Point   Richmond: 

Beginning  with  the  first  program,  the  "Musical  In- 
heritance of  America,"  the  year's  work  has  been  em- 
phasizing Americanization  in  its  relation  to  music  The 
most  interesting  thing  connected  with  our  Club  is  a 
scholarship  which  we  give  to  a  talented  child  unable  to 
secure  means  for  musical  improvement. 

MRS.  L.  W.  DICELY,  President. 

Covina   Lyric   Club: 

After  several  years  of  faithful  application,  during 
which  a  series  of  annual  concerts  have  been  given  the 
club  has  undeniably  arrived  at  a  point  where  its  -^ork 
IS  attracting  attention  in  musical  circles  throughout 
Southern  California.  On  February  1st  a  concert  under 
the  able  leadership  of  Mr.  Clifford  Lott  was  presented 
for  tlie  benefit  of  the  San  Gabriel  Valley  Post  of  the 
American  Legion. 

The  club  meets  every  Tuesday  evening  tor  rehearsal 
at  the  home  of  the  President. 

MRS.  WILL  THORNE,  President. 
Downey  Choral  Club: 

With  a  membership  of  twenty-six  this  is  the  most  re- 
cent addition  to  the  Federation.  Mrs.  Lillian  B  Robin- 
son IS  the  President.  '  """'" 


Dominant  Club  of  Los  Angeles: 

The  purpose  of  this  club  is  to  promote  social  fellow- 
ship and  mutual  understanding  among  the  members  of 
the  musical  fraternity.  "lueis  oi 

Eleven  regular  meetings  are  given  each  year  on  the 
second  Saturday  of  the  month.  >     r  uu  tne 

Leaders  in  the  world's  work  along  the  various  paths 


The   Ebell  of   Los  Angeles: 

The  music  section,  under  Mrs.  William  E  Mabeo-a 
leadership  is  stressing  the  work  of  American  com 
posers.  At  a  February  meeting  Mrs.  Mattison  B.  Jones, 
rl,Z  "■""  °'  "'^  California  Federation  of  Music 

nnd  t,?ri  "  ■■f"Tl°.^  California's  resident  composers. 
f^LT      '"=^'   "^^^'^brities  as  the  following  presented 

Iwin.  M  T*""^'""?'  '""*  "P""^^  ^'  "'«  luncheon  fol- 
lowing: Mr.  Vernon  Spencer,  Miss  Frieda  Peycke  Miss 
cTh'  t,<'«"=/'^««by,  Mrs.  Gertrude  Ross,  Mrkrank 
Colby,  Miss  Priscilla  Risher,  Mr.  Charles  Ferry  Mrs 
Abbie  Norton-Jamison,  Mr.  Charles  Wakefield  Cadman; 

Robin^n         ^^^    '  "'^"'  ^'°''^  ^''^  *^'-^-  "«''°'<"' 

MRS.  CHAS.  H.  TOLL,  President. 
Fresno   Musical   Club: 

Through  the  efforts  of  the  Fresno  Musical  Club,  Mr 
Llewellyn  B    Cam    (Festival   Chairman   California  Fed: 

Mn  rp-"^*^?-'^'  °'"'''''  ^^  '^"Saged  to  direct  the 
Music  Festival  in  connection  with  Raisin  Day  last  year 
when  the  Federation  held  their  Annual  Convention  here 
The  event  was  so  successful  that  the  Raisin  Committee 
decided  to  make  the  Music  Festival  a  regular  part  of 
their  annual  festivities.  The  club  is  undoubtedly  in- 
directly responsible  for  the  acquisition  of  Mr  Cain  as 
a  permanent  resident-music-director  in  Fresno 

MISS  BELL  T.  RITCHIE,  President. 

The  Fine  Arts  Club  of  Pasadena: 

The  club  holds  monthly  meetings,  including  two  open 
meetings,  one  an  Art  Exhibit,  the  other  Composers- 
evening.  Many  well  known  artists  exhibiting  this  year 
February  21st:  Benjamin  Brown,  Jean  Mamsheim,  Orrin 
White,  Guy  Rose  and  others.  Among  the  composers 
are  Frederick  Stevenson,  Morton  F.  Mason,  Sarah  Cole- 
S:",? °'  ,  [.^?"^°°'  "^^"'^  -''"=<''>=  Bond,  H.  Edmund  Earle 
The  club  has  a  membership  of  ninety  musicians,  artists' 
literary  people  and  dramatists. 

MRS.  WALTER,  RAYMOND, 
Chairman    Program    Committee 
MRS.  E.  A.  BATCHELDER,  President 

Gamut  Club  of  Los  Angeles: 

The  Gamut  Club  is  sixteen  years  of  age  and  its  musi- 
cal and  Bohemian  life  is  sweet  in  the  memory  of  many 
famous  artists.  One  of  the  more  recent  ambitions  of 
the  club  IS  to  enlarge  its  library  from  the  present  fine 
nucleus  to  a  really  notable  accumulation  of  books,  music 
and  manuscripts.  ■""=»>. 

MR.  L.  E.  BEHYMER,  President. 
Harmonia  Club  of  Los  Angeles: 

The  greater  number  of  our  programs  this  year  have 
been  devoted  to  American  composers.  A  delightful  in- 
novation was  a  program  given  during  the  holidays  by 
th  at  ^h'L  .?,,"' i""^  members.  It  was  such  a  success 
that  the  club  plans  to  make  it  a  yeariy  event.  This 
will  encourage  and  stimulate  the  children  in  the  study 
club  "  *^'™'  '°  '^'^''  '^^"■y  <"i  "^e  ^ork  of  the 

MRS.  JOSEPH  A.  CAMPBELL,  President. 

Los  Angeles  Music  Teachers  Association - 

The  Los  Angeles  Music  Teachers  Association  has  gone 
on  record  as  doing  constructive  musical  work  One 
line  of  which  touches  vitally  the  interests  of  the  State 
Federation  of  Music  Clubs:  that  of  starting  a  fund  for 
Com ''o^serT"™   "'   ^"''^    Compositions    of    California 

This  Association  has  started  a  campaign  for  better 
publicity  in  our  daUy  papers  and  is  studying  ways  and 
means  by  which  the  work  of  the  private  music  teacher 
shall  be  satisfactorily  accredited  in  the  public  school 
curriculum.  «»-uuui 

We  are  entering  the  field  of  research,  to  ascertain  for 
welfare  work,  our  city's  present  musical  activities,  from 
the  officers  of  the  city  government  to  choral  units  for 
the  newsboys. 

EVA  FRANCES  PIKE,  President 
Los  Angeles  Oratorio  Society: 

At  their  second  concert  this  season  the  Los  Angeles 
Oratorio  Society  will  present  a  composition  by  the 
American  composer,  Henry  Hadley,  the  associate  con- 
ductor of  the  New  York  Philharmonic.  It  is  essentially 
modern  in  its  treatment  and  of  great  charm.  A  chil- 
dren s  chorus  will  be  given  by  the  boy  choir  of  St. 
Paul  s  and  St.  John's.  The  whole  concert  will  be  con- 
ducted by  John  Smallman,  the  society's  director,  to 
whom  the  credit  of  the  growth  artistically  is  due 

JOHN  WILPERTH,  President. 
Los  Angeles  Symphony  Orchestra: 
„,'^\®«'"°^.^^'^'^^  Symphony,  owing  to  difficulties  with 
the  Musicians  Union  is  not  holding  its  concerts  this 
season  1920-21,  but  the  Directors  are  very  busy  adjust- 
ing the  affairs  and  hope  by  next  season  to  have  an  or- 
chestra better  than  ever,  as  free  AMERICAN  CITIZENS 
working  under  our  Constitutional  Rights  of  "Freedom  of 
Contract.  The  trouble  came  too  late  to  assemble  our 
(Continued  on  Page  14,  Column  1) 
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Distinguished  Artists  Residing  in  California  Who  are  Available  for  Concerts  During  the  Season  1920-19^1 


HORACE  BRITT 

^^^_ 

Belgian    Cello            A 
Virtuoso               M 

■^V|| 

Season  1920-1921       H 
Now  Booking           W 

K  W 

Exclusive     Management         ^ 
JESSICA   COLBERT 

^^L^ 

Hearst  Building,  San 

Francisco,  Calif. 

OLGA 
STEEB 

"The     Genius     of 
the   Piano" 

Managennent 

CATHERINE  A. 
BAMMAN 

53   West   39th,    N.   Y. 

Local    Representative: 
C.  E.  HUBACH,  126  8.  Rampart  Blvd.,  Los  Angeles 


Warren  D.      and      Esther  H. 


Organist 

Pianist 

Lecturer 


ALLEN 

Joint  Recitals 


Contralto 


AfldreftHt 
Ofllce    of   the    Or4;uiiiHt,    Sfanford    l^iiiveriilty,   Cullf. 


iiitirirniiiiiimimiiiiiiiiimiiiiiiiiitmiiiiiiiiiiiiiiiiiiiiiiiiiiiuMiiiiiiiiiiiiiiiiiiiiiiitniijiiiii i 


Mme.  Kalova 

Brilliant  Russian  Violinist 


Available   for  Concerts  on   the    Pacific   Coast 


2035  Hearst  Ave.,  BerkeK:y 
Tel.  Berkeley  7787  W 


Announcing  the  Personnel  of 

"Le  Trio  Louise" 

Kajetan  Attl — Bohemian   Harpist 

Otto  King — Norwegian  Cellist 

M.   Anthony   Linden — American   Flutist 


Ihri-e    nfNtinciilHlieil    .\rtiNtii    In    n    irnliiiie    Chnmlter 

Mimic      KiiHcnihlc      I'rfMontliiK      I'niiMiinl      PrOKraniM 

ImiiuNNlhR.     to     Henr     Under     Any     Oilier     AuHplceM 

For    I>H(eH    nntl    'I'erniM    .\ililrcMfi 

M.   Anthony  Linden,  457   Phelan  Bldg., 

San  Francisco 

Care  of  S.  F.  Symphony  Orchestra 


Mrs. 

Cecil 
Mollis 
Stone 

<  OMKIIT- 

ArrOMIMMST 

AND    COACH 

PHONK.S: 

nayview   107.'. 

Kearny    5154 

ReHlilenee    Stuilln; 

irai     llnllion    St. 

Snn    PrnnelMeo 


IMPORTANT  NOTICE 

This  page  is  intended  to  adequately  introduce  art- 
ists of  distinction  res  ding  in  California  before  the 
n-.usical  public  of  the  Pacific  West.  None  but 
artists  of  the  first  rank  can  secure  space  en  this 
page.  We  trust  that  all  artists  here  represented 
will  avail  themselves  of  the  Musical  Revievu's 
Service  Department,  »(hlch  is  intended  lo  assist 
California  artists  to  secure  remunerative  public 
appearances. 

THE    EDITOR. 


Povl 
Bjornskjold 

The  Eminent  Danish 
Dramatic  Tenor 


NOW  IN  NEW  YORK 

rivtiiliihle    for    eoncertM,    openi    iiiiil    or 
hPKlnniii);    eiirl.v    in    April 
For   dntcH    mid    termw    addrcMH: 
■  ■(•UMNeii,    (tar.    Market    St..    S.-m    Fruni* 


ASONOREaiAIIST 


1115  Glenn  Aw. 

5«?rl<el<?yCal. 


MADAME 


Anna  Ruzena 
Sprotte 


This  distinguished  artist  has  appeared  in  numer- 
ous concerts  in  San  Francisco.  Los  Angeles  and 
otlier  California  cities.  Her  successes  have  been 
so  spontaneous  and  decisive  that  she  is  alread.v 
being  booked  for  the  season  1921-1922. 

MANAGEMENT,    SELBY    OPPENHEIMER 


M.  ANTHONY 

LINDEN 

ForenioNt    Anierlcnii 
Flute    VlrtiiONo 

Principal  Snio  Klute  S.  F. 
S  >•  ni  p  Ii  o  n  y  O  i-  c  ii  o  s  t  r  a . 
I-'ormerly  Principal  Solo 
Flute  Minneapolis  Sym- 
phony Orchestia. 
Avulliililf     for     roiifertH.     Solo,     FuNenibIc,     ObllKatu 

Will    .\rrf|»t    a    Minited    Number  of   I*u|i1In 

For    TeriiiN    niid    Dated    AddreNn.    457    Pheluii    Bide. 

Core  S.  F.  Sj-mphoDy  Orclicaira 


MARION 


VECKl 

BARITONE 

AVAILABLE    FOR 

Concert  -  Opera  -  Oratorio 

AililreMM 
CItronii-le    llhlK..    Snn    FrnnelMen         I'lione    Suller    IIIHI 


I'erMliiKer,  Koril.  Klre- 

Mlnne,       llrltl.      Ileehl- 

iinil     Oeniiiy 


Chamber  Music  Society 

of  San   Franciico 
(Fonndtd  br  Eliai  Hechl) 

SPRING    TOIK 

THROl!UII 

C'AI.IPOKNIA 

Ul  ItINK 

M  \I(CH,    AI-RII. 

A  \  1)     ^f  \  V 


ST.    FRANCIS    IIOTKI.    lOI.OMVI.    IIAI.I.ROOM 

Single  Ticket  Sale  at  Sherman,  Clay  &  Co. 
Jessica  Colbert,  Manager 


FRANK  MOSS 

PIANIST 
Solo  Ensemble  Accompanist 

SliHtlii;    IloiiniN    1    nnd   2,   No.  408   Stockton    S(. 
(Heine    Bills.) 

IVInnHKcnicnl: 

JESSICA  COLBERT 

«10  HciirNt  llulldlng,  San  Franelivco 


Constance  Alexandre 

MEZZO  SOPRANO 

A  California  artist  who  is  recognized  in 

Eastern   music   centers   where   she   has 

received    the    commendation    of    press 

and   public 

AildrenK:     Pneiflc    Count    itIiiMleal     Review 
SOI   Kohirr  &  Clumc  Illilc,  Snn  Frnnclneo,  Cnllf. 


Lawrence  jtrauss 

TENOR 

Management  Jessica  Colbert 

Studio: 
807  Kohler  &  Chase  Bldg. 

(Mondays  and  Thursdays) 


Residence  Studio:  2904  Garber  St.,  Berkeley 


BRUCE 

CAMERON 

Tenor 

Voice  Culture 

Concert,    Church    Recital 


Soloist   Third    Church    of   Christ   Scientist 

3538  Twenty. Third   Street,  San    Francisco 

Tel.  Mission  1297 

Management    Leah    Hopkins,  973    Market   Street 


PHYLLIDA 
ASHLKY 

PIANIST 

NOW  BOOKING 
SEASON  1921-1922 

HAENSEL   &   JONES 

Management 

Aeolian  Hall 

New  York  Oily 

Personal  Address: 

Wildwood   Gardens,   Piedmont,   Calif. 


PACIFIC  COAST  MUSICAL  REVIRW 


HEALY    ANNOUNCES   THREE    GREAT    CONCERTS 


JOSEF    HOFMANN'S    MASTERLY    PIANISM 


Kerekjarto,  the  Phenomenal  Hungarian  Violin  Virtuoso,      DiEtlngulshed    Virtuoso's    Individualistic    Art    Still     Re- 
the  Only  Tetrazzlnl  and  the  Great  Frances  tains  Its  Versatility  and  Somehow  Satisfies  Us 

Aida  Included  In  This  List  iVlore   Than   That   of   Any   Other   Pianist 

MnniiKtM'  l''runk  W.  Ilonly  lias  urraiisi'il  some  truly 
sroiit  I'ciiUH'vts  for  Uha  liimu'diuti!  future.  On  ThurHdiiy 
niRhl,  March  10,  nl  Sfolllali  Rile  AuilKorlum.  and  on 
Sundiiy  Hi'lernoon.  March  K!,  nt  the  Columbia  Thealre. 
Mr.  Ilealy  will  prcseni  for  the  llrsi  lime  in  Sun  Fran- 
cisco. Pud  de  Kcrekjurto.  the  phenomenal  Hungarian 
viol.n  virtuoso,  and  Desiderius  d'Antalffy,  celebrated 
Hudapest  compoapr  and  ortjan  virtuoso,  at  the  piano. 
Kcrelijnrto  liiiils  from  Hungary,  "the  land  of  violin- 
ists." Horn  al  Uutliia.  December  27,  lilOO,  he  began  his 
studies  on  a  miniature  viclin  at  the  tender  age  of  three. 
So  unusual  was  his  talent  that  lie  was  taken  as  a  mere 
child  to  the  groat  Hungarian  master,  Jeno  Hubay,  with 
whom  he  studied  at  Budapest  for  many  years.  His  con- 
cert career  began  when  he  was  only  twelve  years  of 
age.  Since  his  debut  he  has  appeared  in  public  over 
seven  hundred  times,  playing  in  practically  all  the  Euro- 
pean countries  except  Russia  and  winning  uninterrupted 
and  consistent  success.  His  American  debut  took  place 
in  recital  at  Carnegie  Hall  on  November  2,  1920. 

Duel  De  Kerekjarto,  violinist,  will  present  the  follow- 
ing attractive  programs  at  Scottish  Rite  Auditorium  on 
Thursday,  March  10,  S:15  p.  m.:  La  Folia,  Variations 
(16.53-1713),  (Corelli),  Cadenza  by  Leonard;  Concerto  in 
D  Minor  11692-17701,  (Tartini);  (a)  Canto  amoroso  (Sa- 
inartini),  lb)  Child's  Dream  (Duci  de  Kerekjarto),  (c) 
Moment  Musical  (Franz  Schubert),  (d)  The  Nightingale 
(Sarasate);  Witches'  Dance  (Paganini),  Cadenza  by 
Kerekjarto. 

Columbia  Theatre.  Sunday,  March  13,  2:30  p.  m. — 
Devil's  Trill  (Tartini),  Cadenza  by  Kerekjarto;  Varia- 
tions on  a  Hungarian  Themee,  op.  "72  (Hubay);  (a)  Noc- 
turne D  Flat  Major  (Chopin),  (b)  Romanza  Andaluza 
(Sarasate),  Jota  de  Pablo  (Sarasate),  (d)  Perpetuum 
Mobile  (Ries),  La  Ronde  des  Lulins  (Bazzini),  (Dance 
of   the   Elves). 

Second  on  Mr.  Healy's  list  is  no  other  than  Madame 
Luisa  Tetrazzini  and  her  concert  company,  the  world- 
famous  coloratura  soprano,  who  on  her  present  tour 
is  filling  the  largest  auditoriums  in  this  country  to  their 
utmost  capacity.  Just  at  present  Mme.  Tetrazzini  is 
completing  a  tour  of  Louisiana  and  Texas,  and  Manager 
W.  H.  ("Doc")  Leahy  has  telegraphed  Mr.  Healy  that 
never  in  the  glorious  career  of  Mme.  Tetrazzini  has  STie 
been  in  better  voice.  Last  Saturday  Mme.  Tetrazzini 
sang  in  New  Orleans,  and  James  Spencer,  in  the  "New 
Orleans  Item,"  on  the  next  day  wrote  as  follows: 

"Mme.  Tetrazzini's  marvelous  voice  retains  all  splen- 
dors. The  .=ame  extraordinary  vocalizing,  the  same  su- 
pernormal fluency  of  tone  and  shading,  the  same  almost 
incredible  flexibility  that  have  won  her  fame  on  every 
continent  were  all  present  at  last  night's  concert  by 
Mme.  Luisa  Tetrazzini.  And,  too,  there  was  more 
warmth  in  the  middle  voice,  more  of  substance  in  all 
the  registers  than  in  years  past.  On  the  whole,  the 
.  Tetrazzini  of  today  is  more  worth  hearing  than  ever 
before." 

Mr.  Healy  is  obliged  to  state  that  owing  to  the  great 
demand  fjr  her  services,  Mme.  Frances  Alda,  leading 
soprano  of  the  Metropolitan  Opera  House,  can  give  but 
one  recital  in  San  Francisco,  the  date  being  Sunday, 
April  3,  at  Scottish  Rite  Auditorium.  Mme.  Alda  is 
preparing  a  particularly  alluring  program  for  this  oc- 
casion. 


Tickets  for  all  concerts  are  on  sale  at  Sherman,  Clay 
&  Co. 


S.  F.  SYMPHONY  ORCHESTRA  IN  BERKELEY 


The  second  of  the  present  series  of  four  concerts  by 
the  San  Francisco  Symphony  Orchestra  was  given  at 
Harmon  Gymnasium,  University  of  California  Campus, 
February  23rd,  before  a  splendid  audience,  fully  appre- 
ciative of  the  work  of  this  able  organization,  under  the 
direction  of  Dr.  Hertz.  The  stirring  overture,  Russian 
and  Ludmilla,  by  Glinka,  was  followed  by  the  ever 
lovely  Unfinished  Symphony,  in  B  minor,  by  Schubert, 
full  justice  to  which  was  conspicuously  achieved  by  Dr. 
Hertz'  players.  The  effect  of  this  composition  is  al- 
ways that  of  a  ravishingly  lovely  textile,  with  beautiful 
line  and  color  intricacies.  Followed  the  Faust  Over- 
ture of  "Wagner,  which  is  so  absolute  as  program 
music  that  the  mind  can  with  difficulty  acknowledge 
that  the  masterpiece  of  expressive  music  known  to  the 
world  as  the  opera  Faust,  was  from  another  composer. 
Suite  for  Orchestra,  opus  19,  by  Dohnanyi,  furnished 
the  novelty  of  the  evening  to  some  undoubtedly,  and 
particularly  in  the  beautiful  third  movement  Romanza, 
ottered  the  keenest  enjoyment  both  of  the  solo  voicing 
for  oboe,  'cello  and  English  horn,  and  the  ensemble 
reading.  The  program  for  the  third  concert  next 
Thursday  evening,  March  3rd,  is  exceptionally  fine,  in- 
cluding the  Schumann  Symphony  No.  1,  B  flat  major, 
overture.  The  Russian  Easter  (Rimsky-Korsakow),  Un- 
der the  Linden  Trees,  from  Scenes  Alsatiennes  (Mas- 
senet), and  the  symphonic  poem,  Les  Preludes,  an- 
other example  of  program  music,  by  Liszt. 

L.  MACKAY-CANTELL. 
♦ 

The  Pacific  Coast  Musical  Review  is  the  only  paper 
on  the  Pacific  Coasi  that  covers  the  entire  musical  field. 
Subscriptions  ?3.00  per  year  in  advance. 


By   ALFRED   IVIETZGER 

After  all  is  said  and  done,  Josef  ilofiiiann  still  re- 
mains for  us  the  most  satisfactory  of  all  the  groat  pian- 
Wla  before  the  public  today.  It  la  of  course  Impossible 
to  definitely  decide  as  to  who  is  the  greatest  pianist 
or  singer  or  any  other  exponent  of  a  certain  phase  of 
art  in  the  worhi.  Unless  it  were  possible  to  have  all 
musical  people  vote  on  the  subject  there  is  no  possible 
way  of  finding  out  the  decision  definitely.  But  each  of 
us  individually  have  a  right  to  choose  the  artist  that 
suits  our  special  taste.  Now,  as  far  as  the  writer  is 
concerned,  he  gives  that  artist  superiority  over  others 
who  are  able  to  excel  in  most  oi  the  various  qualifica- 
tions that   combine  to  create  the  great  artist. 

Hofmann's  popularity  was  demonstrated  by  the  large 
audience  lie  attracted  to  his  concert  at  the  Columbia 
Theatre  last  Sunday  afternoon.  According  to  Selby  C. 
Oppenheinier  the  box  office  contained  twice  as  much 
material  evidence  of  his  popularity  than  on  any  pre- 
vious appearance  of  Mr.  Hofmann  in  San  Francisco. 
We  all  know  there  are  two  types  of  great  pianists — 
the  poets  (exponents  of  "lyric"  art)  and  the  "dram- 
atists" (exponents  of  virile  art).  If  any  of  the  distin- 
guished pianists  can  excel  in  both  these  phases  of 
pianism,  they  logically  are  that  much  superior  to  those 
who  merely  excel  in  one  of  these  phases.  Now,  Josef 
Hofmann  appears  to  us  to  excel  in  every  possible  angle 
of  pianistic  art  in  equal  proportion.  He  therefore  rep- 
resents to  us  the  most  satisfactory  exponent  of  pian- 
istic art  in  this  age  of  specialists. 

He  possesses  a  vigorous  attack,  succeeds  in  securing 
splendid  and  thrilling  climacteric  periods  and  at  the 
same  time  he  is  able  to  secure  dainty  effects  in  poetic 
expression.  His  Chopin  playing  contains  that  sensuous- 
ness  and  delicacy  of  atmosphere  which  we  all  admire 
so  greatly  in  this  master,  and  yet  he  succeeds  in  rob- 
bing the  works  of  any  sign  of  effeminacy.  On  the  other 
hand  his  Schumann  is  endowed  with  fine  romanticism, 
effective  ^'irility  and  healthy  manliness.  His  Liszt  in- 
terpretations breathe  the  spirit  of  technical  brilliancy 
and  effervescence  and  yet  he  does  not  mar  them  by 
mere  mechanical  adherence  to  accurate  technical  exe- 
cution, but  invests  them  witli  musicianship  and  dra- 
matic fire.  The  sixth  Rhapsodie  evoked  healthy  cheers 
from  the  entranced  audience.  We  cannot  possibly 
imagine  a  finer  and  more  impressive  interpretation  of 
the  Schumann  Carneval  than  the  one  given  by  Mr. 
Hofmann   last   Sunday. 

For  these  reasons  we  consider  Josef  Hofmann  stand- 
ing at  the  head  of  all  the  great  pianists  of  the  day. 
If  there  be  any  music  lover  who  appears  to  be  disap- 
pointed in  this  great  artist,  or  to  whom  he  does  not 
exactly  appeal,  then  such  music  lover  is  simply  not 
attuned  to  Hofmann's  greatness.  And  the  fault  is  not 
Hofmann's,  but  the  listener's.  And  so  we  do  not  hesi- 
tate to  assert  that  anyone  who  voluntarily  misses  hear- 
ing Hofmann  neglects  an  opportunity  to  add  to  his 
artistic  knowledge,  education  and  experience  in  a  man- 
ner that  reflects  most  unfavorably  upon  his  musical 
sincerity. 

Although  Josef  Hofmann  is  in  no  sense  a  specialist 
he  is  equally  fine  in  the  exposition  of  every  school  of 
composition.  Tomorrow  afternoon  at  his  second  and 
farewell  concert  he  will  interpret  exclusively  Chopin 
works.  We  do  not  know  of  any  artist  who  is  better 
qualified  to  play  such  a  program.  To  attend  this  con- 
cert means  to  gain  thorougli  enjoyment  from  the  mas- 
tery of  pianistic  possibilities  and  to  get  an  insight  into 
the  very  depths  of  Chopin's  wonderful  expression  of 
sentiments.  We  can  not  imagine  anyone  playing  the 
riano  who  would  willingly  forego  the  pleasure  to  hear 
Hofmann  play  a  Chopin  program.  Indeed  there  is 
none.  Any  piano  student  or  teacher  who  is  too  indif- 
ferent to  attend  a  Hofmann  recital  is  no  pianist  in  the 
true  sense  of  the  word. 


POVLA    FRIJSH    SOLOIST    AT    CALIFORNIA 


Johanna  Kristoffy 

PRIMA    DONNA     SOPRANO 

Thorough    Vocnl  and   Drnmntlc  TralnluK 
TSflO      rmafalnsrton    St.  Phonr    rrnnklln    1721 


Mme.  Povla  Frijsli,  Danisli  soprano,  has  consented  to 
make  one  more  appearance  before  leaving  for  lier  home 
in  the  East.  She  will  be  soloist  for  the  grand  Sunday 
morning  concert  tomorrow  at  the  California  Theatre. 
Selby  C.  Oppenheimer  prevailed  upon  the  celebrated  so- 
prano to  appear  for  liim  with  the  Heller  organization. 
According  to  schedule  Harold  Henry  was  to  have  made 
his  long  heralded  appearance,  but  the  distance  from 
Kansas  City  to  San  Francisco  prevented  his  arriving  on 
time.  He  will  be  at  the  California  on  the  morning  of 
March  13th,  to  participate  in  the  annual  concert,  for 
which  elaborate  preparations  are  being  made  to.  mark 
the  52nd  consecutive  concert  conducted  by  Mr.  Heller. 

Mme.  Frijsh,  as  soloist  for  the  Salzedo  Harp  Ensem- 
ble, has  made  a  number  of  appearances  on  this  Coast 
and  as  a  result  has  gained  a  great  number  of  admirers 
for  her  unusual  personality  and  wonderful  voice.  For 
Sunday  morning  she  has  announced  the  following: 
Duparc's  L'lnvitation  au  Voyage.  Moussorgsky's  Hopak, 
and  Alex.  Georges'  Hymne  au  Soleil.  Herman  Heller 
has  announced  for  his  program  for  that  event:  De- 
libes'  Procession  Bacchus,  Strauss'  Tales  of  Vienna 
Woods,  Donizetti's  Don  Pasquale.  Corsaire  Overture  by 
Berlioz.  Leslie  V.  Harvey,  California  organist,  will 
play   Schubert's   Ave    Maria. 


Frieda  Hempel  will  be  the  principal  coloratura  so- 
prano of  the  Chicago  Opera  Company  when  that  noted 
organization  visits  San  Francisco  within  the  next  few 
weeks.  This  announcement  should  he  read  with  the 
greatest  pleasure  by  all  interested  in  grand  opera,  for 
today  there  is  no  other  singer  of  this  particular  style 


who  cim  HurpiiHH  thiH  artlHt.  Frieda  Hi^mpcl  do<*B  not 
only  hIiik  <!X(iulHitely  wiLli  a  voict^  of  unuHual  beauty 
imd  rare  vocal  tficluih;,  but  nhe  1h  the  born  arttet  to 
her  linger  lips  and  an  aclrcKH  of  very  hl^h  attalnmentfl. 
Ad  !od  to  tlicHc  credentlalH  MIhh  Hempfl  liaH  r-liarm  of 
personality,  vivacity  and  niagnellHm  with  a  large  share 
of  pliyHlciil  beaiily  that  places  her  in  an  unrivalled 
jioKltloii  in  llio  operatic  field.  San  Francisco  muBlo 
lovers  have  Homelhlng  to  anticipate  when  the  Chicago 
Opera  Company  produces  La  Traviata,  L'EMsir 
D'Aniore,  Kigoletto  and  Marta. 


HENRY    GROBE'S   GREAT    BUSINESS    SUCCESS 

Persistent,   Energetic  and   Intelligent  Service   Results  In 

Gradual   Expansion  of   Interests  After  Twenty 

Years   of   Constructive    Progress 


The  many  friends  and  patrons  of  Henry  Grobe,  one  of 
the  leading  members  of  San  Francisco's  music  trade, 
and  known  well  and  favorably  throughout  the  Pacific 
West,  will  be  pleased  to  know  that  his  twenty  years  of 
consiructive  service  in  the  interests  of  the  musical  prj- 
fession  and  public  has  been  rewarded  with  such  ma- 
terial success  that  the  expansion  of  his  business  has 
become  inevitable.  For  many  years  Mr.  Grobe  confined 
liis  energies  exclusively  to  the  sheet  music  business,  and 
in  this  capacity  he  has  won  for  himself  an  enviable 
reputatirn  among  teachers  and  students  for  his  unfail- 
ing courtesy,  inexhaustible  patience,  wide-awake  enter- 
prise, and  intelligent  appreciation  of  the  needs  of  the 
public.  Like  artists  who  are  born  to  fit  themselves  for 
an  artistic  career,  Mr.  Grobe  is  born  to  conduct  a  music 
department.  Possessed  of  a  memory  that  retains  every 
one  of  the  current  as  well  as  old  publications,  a  dynamic 
energy  that  seems  to  make  light  of  the  mcst  difficult 
problems,  a  spirit  of  accommodation  that  ccnsiders  no 
trouble  too  great  and  a  never-failing  good  nature  and 
polite  attitude  toward  his  patrons,  Mr.  Gr^be  has  estab- 
lished for  himself  a  reputation  and  clientele  which  is 
most  assuredly  very  enviable. 

That  such  faithful  and  conscientious  attention  to  his 
busineps  should  have  reaped  this  inevitable  reward  is 
n^t  surprising,  and  that  Mr.  Grobe  has  retained  the 
seme  modesty  throughout  his  successful  career  only 
goes  to  show  that  he  is  by  nature  fitted  to  his  sur- 
rrundings.  After  years  of  progressive  success  in  the 
sheet  music  business  Mr.  Grobe  has  lately  branched 
rut  into  the  musical  instrument  branch  of  the  music 
trade.  He  has  added  a  very  comprehensive  and  variea 
small  instruments  department  to  his  large  and  exhaus- 
tive sheet  music  business.  An  entire  room  on  the 
mezzanine  floor  of  the  spacious  and  handsome  head- 
quarters of  the  Wiley  B.  Allen  Company  has  been  set 
aside  for  Mr.  Grobe's  new  venture.  Here  you  will  find 
the  lateft  and  mcst  frequently  demanded  small  instru- 
ments in  the  line  of  string,  brass,  woodwind  and  percus- 
sion  instruments. 

True  to  his  integrity  in  business  Mr.  Grobe  has  se- 
-^ured  the  very  best  and  most  representative  instru- 
ments in  the  market.  Foremost  among  these  are  the 
Couturier  continuous  conical  bore  band  instruments. 
These  famous  instruments  are  guaranteed  to  be  with- 
out defect  in  workmanship  or  material:  They  are  con- 
structed with  full  conical  bore,  possessing  a  continuous 
taper  from  mouthpiece  to  bell.  When  played  with  the 
mruthpiece  provided  with  the  instrument  they  will  pro- 
duce every  tone  and  semi-tone  throughout  its  register 
in  correct  intonation  without  favoring  by  the  player. 
The  firm  guarantees  also  that  the  full  purchase  price 
for  the  instrument  will  be  refunded  upon  return  of  the 
instrument  with  satisfactory  evidence  of  default  in  any- 
of  these  claims.  The  scale  is  perfectly  true  to  pitch 
in  all  keys  and  intervals;  so  perfect  that  it  can  be 
played  in  unison  with  the  violin.  A  clear,  round  tone 
of  rich  resonance,  pure  and  organ-like  in  texture  is  one 
of  tlieir  features.  No  "wolves"  and  positively  no  "fight- 
ing" or  "favoring"  to  get  tones,  even  in  the  difficult 
unrer  registers,  are  to  be  met  in  these  instruments. 
The  musical  and  scientific  superiority  is  reflected  in 
symmetry  of  design  and  chaste  beauty  of  finish. 

In  addition  to  these  celebrated  band  instruments  Mr. 
Grobe  carries  a  select  stock  of  Ludwig  Drums,  Saxa- 
phones,  Deagan  Bells,  Marimbas  and  Chimes,  Clarinets, 
Orpheum  and  Vega  Banjos,  and  other  instruments  com- 
prising the  family  of  the  band  and  orchestra  groups. 
Then,  too,  Mr.  Grobe  has  in  stock  a  large  assortment 
of  the  fine-^t  stringed  instruments,  including  violins, 
'cellos,  double  basses,  guitars,  ukeleles.  banjukes  and 
the  very  best  makes  of  strings.  In  short,  anyone  seek- 
ing to  purchase  the  very  best  band  and  orchestral  in- 
struments to  be  had  will  find  Mr.  Grobe  in  a  position 
t)  meet  his  wants.  Such  success  is  worthy  of  hearty 
congratulations  and  the  result  unquestionably  will  be 
increased  patronage  and  prestige. 

Arthur  Brown,  a  gentleman  of  wide  experience  in  the 
sale  of  musical  instruments,  is  in  charge  of  this  par- 
ticular   branch    of    Mr.    Grobe's    businees. 


The  Pacific  Coast  Musical  Review  is  the  only  paper 
that  covers  the  entire  musical  field.  Subscriptions  ?3.00 
per  year  in  advence. 
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PIANIST 

Advanced     Instruction    of    Piano 

for      Teachers      and      Advanced 

Students 
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Phone    Lakeside    765 
Tuesdays  for   Appointment 
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COUTURIER 

Conical  Bore  Band  Instruments 

"True  to  Pitch  as  a  Master's  Violin" 

Deagan  Bells,  Marimbas 
and  Xylophones 

YORK  BAND  INSTRUMENTS 

Ludwig  Drums  and  Traps 
Saxophones 

Orpheum  and  Vega  Banjos -Violins -Guitars -Ukuleles 
Banjukes- Accordions— Strings  for  All  Instruments 

An  Entire  Room  on  Mezzanine  Floor  Devoted  to  Musical  Instruments 

SEND  FOR  CATALOGUE 


HENRY  GROBE 

135  Kearny  Street     -     San  Francisco 


In  the  Wiley  B.  Allen  Co.  Store 
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NEW  YORK   ENJOYING  LOTS  OF  MUSICAL  EVENTS 

Frieda  Hompol  Soloist  With   Damrosch — Chicago  Opera 
Company    Continuing    Its    Success — Metropolitan 
Gives  Numerous  Works — Cleveland  Orches- 
tra  Makes   New   York   Debut 


By    ROSALIE    HOUSMAN 

New  York,  February  20. 
Fi'ieda  Hempel  was  (he  soloist  with  Damrosch  at  his 
Suiuiny  afternoon  subscriplion  series  at  Aeolian  Hall 
on  Fehniary  13th  and  charmed  all  who  heard  her  with 
Handera  Sweet  Hird,  and  an  aria  from  Ernaui.  She 
was  ill  splendid  voit-o,  and  was  in  every  way  delightful. 
The  orchestral  numbers  included  the  Peer  Gynt  music, 
some  of  Kimsky-Korsakoff's  Scheherezade,  and  Massen- 
et's Scenes  Piltoresques.  Grainger  was  the  Philhar- 
monic soloist  at  Carnegie  Hall  the  same  afternoon, 
playing  Saint-Saens'  second  concerto.  The  house  was, 
as  always,  sold  out. 


At  the  Hippodrome,  Sunday  evening,  the  Cleveland 
Orchestra,  under  Nicolai  Sokoloff,  whom  we  all  re- 
member from  his  San  Francisco  days,  played  its  first 
New  York  concert.  Tschaikowsky  was  the  composer 
most  featured,  as  the  Pathetique,  and  the  violin  con- 
certo, played  well  by  Mischel  Piastro,  were  featured. 
The  papers  spoke  well  of  the  orchestral  timbre,  and 
response  to  Mr.  Sokoloff's  baton.  Besides,  Titta  Ruffo 
was  the  assisting  artist,  singing  two  arias  to  piano  ac- 
companiment.    There  was  much  applause  for  all. 


Galli  Curci  sang  and  Lhevinne  played  for  charity  at 
the  Metropolitan  Opera  House  Sunday  afternoon,  each 
giving  several  groups,  and  giving  of  their  best.  The 
Greenwich  village  music  school  gained  about  $9000 
by  this  program.  Kubelik  was  the  guest  at  the  Metro- 
politan Opera  concert  the  same  evening,  and  New 
York,  as  always,  responded  well  to  her  many  Sunday 
concerts. 


The  Town  Hall  was  crowded  to  capacity  at  the  public 
funeral  given  in  memoriam  to  Huneker  Sunday  noon. 
The  most  famous  names  in  all  the  seven  arts,  he  so 
loved  to  write  about,  were  there  and  paid  him  fitting 
tribute.  Certainly  no  critic  was  ever  so  loved  and 
respected  by  every  one,  artist  and  layman  alike,  as 
Huneker  has  been. 


Monday's  important  event  was  the  debut  of  Paul 
Koshanski,  the  Polish  violinist,  whose  recent  Lon- 
don success  he  duplicated  here.  He  chose  one  of  the 
most  difficult  of  all  the  concerti — the  Brahms,  which 
is  a  test  for  the  mature  artist,  as  well  as  technical 
problem  of  great  difficulties.  The  first  part  of  the 
program  was  the  Tschaikowsky  Pathetique,  well  played 
by  Damrosch  and  his  men.  In  the  Brahms,  Mr.  Kos- 
hanski showed  himself  to  be  a  serious  musician,  with 
a  warm  and  personal  tone,  of  real  beauty,  and  an  in- 
stinct for  penetrating  the  composer's  intentions.  The 
music  was  very  beautifully  played  and  both  orchestra 
and  soloist  were  greatly  applauded. 


The  Chicago  Opera  Company  has  had  an  interesting 
repertoire  this  past  week,  Monday  givling  Carmen, 
with  Garden  and  Muratore;  Tuesday  reviving  Lakme, 
for  Mme.  Galli  Curci  (in  which  opera  she  charmed  her 
audience  and  scored  a  great  personal  success) ;  Wed- 
nesday Massenet's  Jongleur  for  Garden,  and  it  was  ut- 
terly delightful,  as  I  not  only  heard  the  performance 
but  had  the  opportunity  of  attending  the  rehearsal) ; 
Thursday  Otello  was  repeated  with  the  same  cast; 
Friday  Massenet's  Manon,  with  Gall  and  Muratore 
(of  him  one  cannot  say  enough,  as  he  has  a  most 
glorious  voice,  and  the  finish  and  style  only  the  French 
training  can  give.  Mme.  Gall  was  in  every  way  a 
good  second,  and  sang  the  title  role  with  freshness 
and  spontaneous  charm) ;  Galli  Curci  in  Traviata  with 
Schipa  as  Alfredo,  was  the  Saturday  matinee,  and  the 
double  bill  of  Cavalleria  and  Pagliacci  on  Saturday 
evening  starred  Raisa.  A  performance  of  Leoncavallo's 
Edipo  Re  with  Ruffo  is  the  novelty  announced  for  the 
coming  week. 


Owing  to  the  illness  of  M.  Bailly,  the  Flonzaleys  did 
not  play  at  the  Beethoven  Association  concert,  and 
Levitski  played  the  Appassionata  instead.  That  in 
itself  is  a  great  treat,  doubly  so  when  unexpected. 
With  Sascha  Jacobsen  he  played  the  Franck  sonata, 
and  the  rest  of  the  program  included  some  of  Schu- 
bert's Winter  Journey,  sung  by  Warlich,  and  the  E  flat 
Mozart  Trio,  which  Levitski,  BoUain  and  Tinlot  played 
— a  delightful  program  throughout. 


At  the  third  of  Mme.  Samaroffs  sonata  recitals  she 
played  op.  22,  the  op.  27,  No.  1,  op.  14  and  the  Moon- 
light. I  enjoyed  the  first  and  last  the  most,  though 
all  her  readings  show  a  wonderful  insight  into  the 
music  she  interprets  so  well.  In  the  senates  so  far,  I 
find  she  has  emphasized  the  lyric,  more  than  the  big- 
ger side,  and  I  am  awaiting  with  much  curiosity  what 
she  will  do  with  the  later  Beethoven.  The  recitals 
are  very  well  attended  and  appreciated. 


Thursday  afternoon  at  the  historical  concert,  Mr. 
Bamrosch  gave  France  the  place  of  honor.  Only  mod- 
ern works  were  played,  and  Cortot  was  soloist.  D'lnd/s 
Mountaineer  Symphony,  Debussy's  two  Nocturnes, 
Roger-Ducasse's  Nocturne  de  Printempts,  and  Ravel's 
second  Daphne  and  Chloe  suite  were  programmed. 
Surely  a  very  representative  list.  In  the  D'Indy,  with 
its  invigorating  themes,  M.  Cortot  played  the  piano  part, 
which  is  an  integral  section,  similar  to  Franck's 
Diinns.  which  was  recently  done  by  the  Boston  Sym- 
phony here.     A  Fantasie  of  Debussy  was  Cortot's  solo. 


and  1  understand,  from  a  friend  who  knew  DebuBBy 
well,  that  It  wa»  un  early  work,  which  ho  had  always 
refused  to  allow  to  appear.  It  was  written  wlien  he 
was  in  Rome,  and  was  Htlll  strongly  Influenced  by 
.Miis.Hcnet  and  Faure.  After  his  death,  it  was  found 
among  liis  papers  and  published,  and  this  was  the  first 
American  hearing.  It  has  a  few  of  the  treats  we  are 
accustomed  to  finding  in  Debussy,  but  at  best  they  are 
faint  and  not  characteristic.  However,  it  was  us- 
perbly  played  and  applauded. 


Mme.  Helen  Tas  was  the  soloist  with  Mengelberg 
Thursday  evening  at  Carnegie  Hall  (February  7th), 
playing  both  the  Brahms  and  Mendelssohn  concerti.  In 
llie  former  her  sincere  and  earnest  musicianship  as- 
serted itself,  though  she  did  not  play  it  as  well  as  she 
did  the  Mendelssohn,  which  seemed  more  suited  to  her 
personal  requirements.  Mengelberg's  discreet  accom- 
paniments were  a  joy,  and  the  orchestral  part  of  the 
program  were  the  Egmont  overture  and  Les  Preludes 
of  Liszt.  The  later  climax  was  stirring  and  optimistic, 
as  I  have  never  heard  it  played  before,  and  it  brought 
the  house  cheering  to  its  feet.  It  was  Mme.  Tas'  debut 
with  orchestra  here  in  America  (though  she  is  a  native 
daughter),  and  it  was  in  every  way  an  auspicious  one. 


Miss  Ethel  Palmer  has  issued  invitations  to  a  musical 
evening  at  Rafael  Hotel  in  San  Rafael,  on  Tuesday 
evening,  March  1st.  Miss  Palmer  is  an  excellent 
pianist  and  a  member  of  the  faculty  of  the  Ada  Cle- 
ment Music  School.  She  will  be  assisted  by  Mrs.  John 
W.  Winkler,  violinist,  and  the  program  will  be  as  fol- 
lows: Mozart — A  Major  Sonata.  Miss  Palmer;  Rimsky- 
Korsakoff-Franko — Hymn  to  the  Sun,  from  the  Fairy 
Opera  Le  Coq  d'Or,  Sarasate — Les  Adieux,  Mrs.  Wink- 
ler; Ravel — Jeux  d'Eau,  Chopin — Nocturne  B  Major, 
Miss  Palmer;  Mendelssohn — E  Minor  Concerto  Allegro, 
Mrs.  Winkler;  Chopin — B  Flat  Minor  Scherzo,  Miss 
Palmer. 


The  Ada  Clement  Music  School  gave  a  pupils'  re- 
cital at  their  studios,  3435  Sacramento  street,  on  the 
evening  of  February  11th,  under  the  direction  of  Mrs. 
Zoe  Peterson.  This  concert  served  to  exhibit  the 
work  being  accomplished  in  the  school  by  several  of 
the  younger  students,  whose  talents  are  being  so  admir- 
ably developed  by  Miss  Clement  and  her  associates. 
The  recital  was  greatly  enjoyed  by  a  large  gathering 
who  was  in  attendance. 


Rosalie  Housman,  the  well  known  young  California 
composer,  whose  songs  are  rapidly  finding  their  places 
upon  the  programs  of  many  of  our  prominent  singers, 
has  been  chosen  to  give  a  course  of  lectures  at  the 
Girls'  High  School  in  Brooklyn,  N.  Y.  The  first  of 
these  discourses  was  delivered  on  February  8th  and 
the  topic  under  discussion  was  America's  Music.  No 
doubt  it  was  a  most  interesting  talk  for  no  one  is 
better  qualified  to  speak  upon  this  subject  than  Miss 
Housman,  who  figures  amongst  America's  foremost 
women  composers. 


Frank  W.  Healy  is  in  receipt  of  a  letter  from  Leo 
Ornstein,  the  distinguished  piano  virtuoso,  who  was  to 
have  appeared  under  his  management  at  Scottish  Rite 
Auditorium  on  March  4th,  of  which  the  following  is  a 
copy:  "Since  I  have  arrived  here  I  have  been  feeling 
very  ill  and  have  virtually  experienced  a  mild  break- 
down. In  my  present  condition  I  cannot  undertake  the 
strain  of  playing  my  concerts,  so  I  want  you  to  cancel 
all  my  dates,  as  I  doubt  very  much  whether  I'll  be  in 
any  condition  to  appear  in  public  the  rest  of  the  sea- 
son, and  certainly  in  no  condition  to  go  to  the  Coast. 
Just  at  the  present  I  am  too  weary  to  make  any  plans. 
I  have  felt  this  condition  coming  on  all  winter,  but 
have  tried  to  hold  out  as  long  as  possible-  But  there 
is  no  use  pushing  things  to  the  limit  with  the  possi- 
bility of  affecting  my  health  permanently." 


NOTICE   TO  THE    PUBLIC 


The  Western  Singers,  San  Francisco's  co-operative 
opera  company,  notifies  the  public  that  they  sing  "Don 
Pasquale"  on  Tuesday  night.  And  on  Wednesday  (not 
the  customary  Friday)  the  Quintette  from  "Carmen" 
and  "Cavalleria  Rusticana"  will  be  repeated,  with 
Clare  Harrington  as  Santuzza.  The  tickets  are  for  sale 
at  Sorosis  Hall  or  from  the  members  of  the  company. 
The  popular  price  of  fifty  cents  continues. 


EXPOSITION   AUDITORIUM 


For  his  179th  organ  recital  at  the  Exposition  Audi- 
torium, on  Sunday  evening  at  8  o'clock,  Edwin  H.  Le- 
mare  has  the  following  program:  Elfantanz  (Bernard 
Johnson) ;  Salut  d'Amour  (Elgar) ;  Scherzo  in  G  Minor 
(Bossi);  Angel  Scene  from  Hansel  and  Gretel  (Humper- 
dinck) ;  Dream  Frolic  (Lemare) ;   Carneval  (Dvorak). 


A    TRADITIONAL    IRISH    CONCERT 


For  the  first  time  in  San  Francisco  a  real  historical 
Traditional  Irish  concert  will  be  given  in  the  Colonial 
Ball  Room  of  the  St.  Francis  Hotel  on  Monday  evening. 
March  7th.  at  8:20  p.  m.  sharp.  The  artists  who  willl 
interpret  the  music  are  the  following;  Vocalists:  Helen 
Moore,  Irene  Le  Noir,  Father  Edgar  Boyle,  and  Noel 
Sullivan.  Instrumentalists:  Uda  Waldrop,  William 
Healy.  Patrick  D'Arcy  and  the  skilful  harpist  Marie 
Hughes  Macquarrie.  Redfern  Mason  of  the  Examiper 
will  lecture.  Tickets  are  on  sale  at  Sherman,  Clay  & 
Co..  O'Connor  Book  Store,  and  the  St.  Francis  News 
Stand.  The  program  will  be  as  follows:  Harp — The 
Harp  that  once  through  Tara's  Hall;  Return  from  Fin- 
gal,  Father  Boyle;  The  Valley  Lay  Smiling,  Helen 
Moore;   Tho'  the  Last  Glimpse  of  Erin,  Irene  Le  Noir; 


The  Last  Uobc  of  Summer,  Helen  Moore;  SoIoh  for 
Harp:  —  (a)  Delldre's  Lament,  (b)  The  Little  Black 
Rose,  (c)  The  Wild  Geese,  Marie  HugheH  Macquarrie; 
Lament  for  Owen  Roe  O'Neill,  Noel  Sullivan;  John 
O'Dwyer  of  the  Glen,  Irene  Le  Noir,  Shule  Aroon,  Irene 
Le  Noir;  When  Cold  in  the  Earth,  Helen  Moore;  Irish 
Pipes  and  Violin — :  (a)  Garryowen,  (b>  St.  Patrick's 
Day  for  Eire  I'd  Not  Tell  Her  Name,  Noel  Sullivan; 
Let  Erin  Remember  the  Darp  of  Old.  Irene  Le  Noir; 
Over  Here,  Father  Boyle;  Wearing  of  the  Green,  Helen 
Moore. 


PACIFIC    MUSICAL    SOCIETY   CELEBRATES 


Well     Known     Musical    Club    Has    Eleventh    Birthday — 

Mrs.    Uda   Waldrop  and  James  F.   McKay  Were 

Among  the   Vocal   Soloists 


By  CONSTANCE  ALEXANDRE 

On  Thursday  evening,  February  24th,  in  the  Ball 
Room  of  the  Fairmont  Hotel,  the  Pacific  Musical  So- 
ciety celebrated  its  eleventh  birthday  by  giving  to  Its 
members  and  friends  a  musical  program  which  was 
followed  by  an  informal  reception  and  dance.  At  the 
opening  of  the  program,  the  president  of  the  society, 
Miss  Lulu  J.  Blumberg,  in  a  few  simple  words  ex- 
pressed her  delight  at  being  able  to  wish  everyone 
present  who  had  the  welfare  of  the  organization  at 
heart  a  bright  and  happy  birthday.  She  hoped  that  in 
the  coming  years  the  Pacific  Musical  Society  would 
progress  as  well  as  it  has  proven  to  have  done  in  the 
past.  She  spoke  of  its  growth,  its  many  trials  and 
difficulties  but  emphasized  the  fact  that  through  them 
all  it  has  always  come  forth  from  the  battles  victor- 
iously. Today  the  Pacific  Musical  Club  stands  in  a 
most  enviable  position  in  this  city. 

The  program  started  with  two  duets  which  were 
rendered  most  artistically  by  Mrs.  Uda  Waldrop  and 
her  sister,  Mrs.  Frank  Howard  Allen,  Jr.,  accompanied 
at  the  piano  by  Mr.  Waldrop.  These  numbers  served 
to  reveal  the  lovely  voices  and  beautiful  ensemble 
work  of  both  singers.  Later  in  the  program  Mrs. 
Waldrop  again  appeared,  this  time  singing  three  songs 
which  again  displayed  her  superior  artistry.  Her 
voice  has  been  heard  too  frequently  to  dwell  at  this 
particular  moment  upon  its  beauty  and  charm,  but  Mrs. 
Waldrop's  art  is  such  that  it  never  fails  to  give  delight 
and  an  abundance  of  pleasure  no  matter  how  often  she 
may  be  heard.  H.  I.  Milholland  was  heard  to  great 
advantage  in  three  English  songs,  which  was  heartily 
appreciated  by  his  audience  for  they  were  quick  to  rec- 
ognize the  splendid  quality  of  his  voice,  especially  in 
the  lower  register. 

Four  very  interesting  songs  by  Seneca  Pierce  to 
which  Ernest  Carl  Morck  gave  unusually  intelligent 
interpretations,  was  followed  by  a  group  of  Spanish 
numbers  that  were  rendered  by  Blanca  Gomez-Gallardo, 
with  Mrs.  Beatrice  Becker  Levi  at  the  piano.  These 
songs  were  given  with  a  freedom  and  abandon  that  is 
characteristic  of  music  of  that  country  and  can  only 
be  satisfactorily  revealed  by  an  artist  such  as  Madame 
Gomez-Gallardo,  who  is  of  that  nationality  and  endowed 
with  a  wealth  of  temperament.  James  F.  McKay,  Jr., 
exhibited  a  fine  robust  baritone  voice  of  splendid  qual- 
ity and  succeeded  in  making  a  vivid  Impression  upon 
his  hearers  through  the  excellent  manner  in  which  he 
handled  his  voice.  This  young  man  is  gifted  to  an 
unusual  degree  and  the  development  of  his  art  will  be 
observed  with  great  interest.  He  is  a  pupil  of  Giacomo 
Minkowsky. 

■S\Tiat  may  be  considered  as  one  of  the  real  features 
of  the  program  was  the  closing  number,  which  was  in 
the  form  of  a  quartet  of  women's  voices,  consisting  of 
four  well-known  singers,  namely,  Miss  Augusta  Hay- 
den,  Mrs.  Harold  M.  Olsen,  Mrs.  Alfred  W.  Hillback 
and  Mrs.  Ward  A.  Dwight.  They  exhibited  perfectly 
trained,  fresh,  pulsating  voices  of  lovely  qualities.  They 
sing  their  melodious  tunes  so  beautifully  with  an  ex- 
actness and  evenness  in  their  interpretation  and  per- 
formance that  it  sounds  more  like  one  large  tone  rather 
than  that  of  four  individual  voices.  There  is  a  spon- 
taneity in  their  singing,  a  precision  of  attack,  a  deli- 
cately modulated  tonal  effect  and  well  defined  phras- 
ing which  lends  an  irresistible  charm  to  their  con- 
certed work.  In  addition  to  this  they  have  a  fine  feel- 
ing for  expression  and  there  prevails  artistic  finesse  so 
that  a  real  unity  is  attained  throughout  their  numbers. 
To  Mrs.  M.  E.  Blanchard,  who  accompanied  them  so 
admirably  at  the  piano,  a  large  portion  of  their  success 
is  due,  for  these  artists  have  received  their  splendid 
vocal  and  ensemble  training  under  her  excellent  super- 
vision. In  her  own  field  Mrs.  Blanchard  is  a  musician 
of  unquestionable  superiority. 


Paderewski  returned  to  America  this  week,  and  in 
an  interview  stated  that  he  put  Poland  and  her  needs 
above  every  consideration  and  that  he  would  not  play 
in  public  again.  The  papers  mentioned  how  grey  he 
had  become,  and  that  he  was  in  good  health.  He  is 
going  to  his  Paso  Robles  ranch  for  a  well-earned  rest. 


Caruso,  after  having  suffered  a  severe  relapse,  is 
again  on  the  mend,  and  there  is  every  reason  now  to 
believe  that  he  will  get  well.  But  whether  be  will  ever 
again  be  able  to  sing  at  the  opera  is  a  question  only 
time  can  decide,  and  one  can  only  hope  for  the  best. 


WESTERN  SINGERS 

(Co-operative  Opera  Company) 

Sorosis  Hall.     Tickets   50  cents 

Tuesday  and  Friday  evenings  at  8:30 


PACIFIC  COAST  MUSICAL  REVIEW 


Celebrate  Washington's  Birthday     »•>  «•»'"«  "«  <n»trii  tor  y,>»nK  luopi.- 
WHEN    WASHINGTON   WAS  A   BOY— Words  and    music    by   John    Mokrejs 

Price  $1.00 

A    niiiMlciil   plti>'  deplrtiHK  the  piintoniN  niiil   chiiniotorN  uf  «>l(l   coloiildl    tlntPM.      It 

In    Niiirllcil   In    iic-tloii.    null    tinw    ii   «« Ide    \iirlL-l>-   ol    Holt>N,   <1uetN    nud    rhorunen.    In- 

I'iudiiiK  n  Coke  A\  aik  nnd   n   >f iin-liliiK  Soiib.      For  ScIiooIm,   CliurcUeii  nnd  OlubN. 

I'ubllNhed    hy    CI,VVTO\     K.    SIMMV    CO..    <;HIC'.\<iO.    utitl    for    iinle    by 

Henry    (irube.   1^15   Kearny   St.,   Snii    Friinelnro 


Grand  Prix,  Paria 

#  Grand  Prizm,  St.  LoaU 
HE  richness,  evenness,  depth  and 
chann  of  Baldwin  tone  cannot  be 
duplicated.  Only  with  the  Bald- 
win Pianocan  it  be  produced  be- 
cause  only  the   Baldwin  has  the 

acoustic  propertiea  capable  of  ita  develop- 
ment. Those  who  approach  the  selection  of  a 
piano  unprejudiced  and  with  open  mind  find 
the  Baldwin  a    revelation. 

I(  rod  are  lnt«r*it«d  !■  Ibe  pnrrhue  of  ■  rvsJlr  btrk> 
rradv  piano.  I*t  lu  UU  Jon  kboat  Ibe  attrMUie  *ffer  wa 

ti[hf  f  alDu)in$iano  (Company 

310  Sutter  St.         San  Francisco,  Cal. 
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The  San  Francisco  Savings  and  Loan  Society 

SAVINGS       (THE    SAN   FRANCISCO    BANK)      COMMERCIAL 
526  CalKomla   Street.  San  Francl.co,  Cal. 

Menibi^r  of   the    Federal    Reserve    Sjnteni 
Member  of  the   Asaoolated  SavloKs  Bank,  of  San   Francisco 

MISSION  BRANCH,  Mlaalon  and  21at  Streets 

PARK-PHBSIDIO   DISTRICT  BRANCH,   Clement   and  7th    Ave. 

HAIGHT  STREET  BRANCH,  Halgbt  and  Belvedere  Streeta 

DECEMBER  Slst.  1920 

Assets    f6f>,878,147.01 

Deposits    ««.3.'t8,147.01 

Capital  Actually  Paid  Up  1,000,000.00 

Reserve  and  Contingent  Funds 2,S40,00O.00 

Employees*    Pension    Fund    343,530.85 

OFFICERS — JOHN  A.  BUCK,  President;  GEO.  TOURNT,  Vice-President  and 
Manager:  A.  H.  R.  SCHMIDT,  Vice-President  and  Cashier;  E.  T.  KRUSB,  Vice- 
President:  A.  H.  JIUl.I^ER.  Secretary;  \VM.  D.  NKWHOUSE.  Assistant  Seoietary; 
■n'lU.IAM  HERRMANN,  GEO.  SCH.\MMEL,  G.  A.  BEI,CH10R.  R.  A.  LAUENSTEIN. 
Assistant  Cashiers;  C.  W.  HETER,  Manager  Mission  Branch;  W.  C.  HEYER, 
Manager  Parlc-Presidio  District  Branch;  O,  P.  PAULSEN,  Manager  Haight  Street 
Branch;  GOODPELLOW,    EELLS.    MOORE    &    ORRICK,    General    Attorneys. 

BOARD  OF  DIRECTORS — JOHN  A.  BUCK,  GEO.  TOURNY.  E.  T.  KRUSE 
A.  H.  R.  SCHMIDT,  I.  N.  WALTER.  HUGH  G00DFBL1.0W,  A.  HAAS,  E.  N. 
VAN  BERGEN,   ROBERT   DOLLAR.   E.   A.   CHRISTENSON.   L.   S.   SHERMAN. 


STANFORD     UNIVERSITY     CONCERTS 


The  organ  recitals  for  the  week  begin- 
ning Sunday,  February  27.  at  4  ip.  m., 
Warren  D.  Allen.  University  organist, 
will  be:  Sunday,  February  27— Overture, 
Euryanthe  (Von  Weber);  In  Dulci  Jubilo 
(Bachi;  Fantasia  (Jose  Maria  Beobide) ; 
An  Evening  Meditation  (Clifford  Dem- 
arest);  March  in  E  flat  (Tb.  Salome). 
Tuesday,  March  1,  above  program  re- 
peated. Thursday,  March  3 — Fugue  in  D 
major  (Bach);  Reverie  (Frank  H. 
Colby);    Sonata  cromatica   (P.  A.  Yon). 

Instead  of  the  usual  organ  recital  at 
Stanford  ITniversity  on  Sunday,  March 
6,  there  will  be  a  Lenten  musical  service 
by  the  University  Choir  and  Orchestra  in 
the  evening  at  8  o'clock.  No  recital  will 
be  given  in  the  afternoon.  This  musical 
service  will  consist  of  a  performance  of 
the  Passion  and  Eastern  music  from 
Handel's  Messiah.  The  soloists  on  this 
occasion  will  be  as  follows:  Mrs.  Sara 
BIbby  Brown,  soprano;  Mrs.  Esther  H. 
Allen,  contralto;  Mr.  Philip  H.  Richards, 
tenor;  Mr.  Marsden  .^rgall,  bass.  The 
choir  and  orchestra  will  be  augmented 
for  the  occasion  and  Mr.  Samuel  Savan- 
nah will  appear  as  concert  master  and 
violin  soloist,  playing  Handel's  Lar- 
ghetto  in  B  minor.  Miss  ,Myrtle  Shafer 
will  assist  at  the  organ,  and  the  entire 
program  will  be  under  the  direction  of 
Warren    D.    Allen,    University    organist. 

M.  ANTHONY  LINDEN 

FAMtHS    FUTI-;     VIIITI  OSO 

Now  Conducting  Hia  Artist  Ensemble  In  a 

Series   of   Entre   Acte  Concerts   at   the 

Mnr Arthur    'i'henlre.     Onklnnil 


Dr.  Maxim  De  Grosz 

CONDUCTOR 
Rialto  Theatre  Concert  Orchestra 


The  public  is  cordially  invited  to  attend. 

The  organ  recitals  for  the  week,  com- 
mencing Tuesday,  March  8th,  will  be  as 
follows:  Death  and  Resurrection  (Otto 
Mailing) ;  Passion  Chorale,  O  Sacred 
Head  Once  Wounded  (arranged  by  Max 
Reger),  Around  Thy  Tomb  (Bach)  (clos- 
ing chorus  from  the  Passion  music  ac- 
cording to  St.  Matthew). 

Thursday,  March  10th,  and  Sunday, 
March  13th — Esther  H.  Allen,  contralto 
soloist  at  the  Sunday  recital.  Chorale, 
Prelude  O  Guiltless  Lamb  of  God  (Bach) ; 
The  Crucifix  (Frank  LaForge),  Mrs.  Al- 
len; Good  Friday  Spell  from  Parsifal 
(Wagner);  At  Eventide,  Cool  Hour  of 
Rest  ( from  the  St.  Matthew  Passion) 
(Bach);  Christus  Resurrexit  (Oreste 
Ravanello). 

These  are  the  last  programs  for  the 
winter  quarter.  Recitals  will  be  resumed 
on  Sunday,  April  3rd. 


BENEFIT   CONCERT 


The  third  Palm  Sunday  concert,  for 
the  benefit  of  the  Jesuit  Fathers  of  St, 
Ignatius  Church,  will  be  given  March  20, 
at  3:00  o'clock,  in  the  Jesuit  Church, 
Fulton  street  and  Parker  avenue.  The 
very  best  operatic  and  orchestral  talent 
hais  been  obtained,  and  the  occasion 
promises  to  be  the  musical  treat  of  the 
season.  The  program,  which  is  in  the 
hands  of  Mrs.  Robert  Grubb,  the  organ- 
ist at  St.  Ignatius  Church,  and  Mrs. 
Francis  J.  Mackin,  is  of  very  high  char- 
acter. Artisis  of  the  highest  rank  will 
participate,  among  them  being  Madame 
Stella  Jelica,  prima  donna  of  song;  Mr. 
Horace  Brltt,  celebrated  'cellist,  and  Mr. 
Kajetan  Attl,  well  known  harpist. 

Rehearsals  are  lieing  held  every  Mon- 
day and  Friday  night  at  220  Post  street, 
where  a  great  chorus  is  being  drilled  in 
the  choral  work  for  the  occasion  under 
the  baton  of  Mr  Paul  Stolndorff,  the 
most  celebrated  choral  and  orchestral 
conductor  on  the  I'aciflc  Coast.  No  ad 
mission  will  be  charged,  but  a  collection 
will  be  taken  up  during  the  rendition  of 
the  program. 


Another 

Metropolitan  Star 

Endorses  SOLOELLE 


Jomelli 


Formerly  leading  soprano  of  the  Metro- 
politan Opera  Company,  Covent  Garden, 
London  and  Royal  Opera  Company  of 
Paris  and  Brussels  —  an  internationally 
recognized  vocal  instructor 

H-  rites  of  the 


SOLOELLE 

The  Tone-Coloring  Solo  Player-Piano 


"The  Soloelle^a  mott  magnificent  and  artistic  instrument 
— a  player  piano  that  really  permits  those  who  have  a  love 
of  music  in  the  heart  to  produce  music  that  is  honestly 
artistic  and  colorful — a  player  piano  that  gives  the  singer 
a  skilled  accompanist  at  home." 


The  Soloelle  enables  you  to  put  into  music  your  own  individu- 
ality— your  own  soul. 

The  music  produced  by  the  Soloelle  is  far  superior  to  any  music 
produced  by  any  other  player  piano — it  is  without  parallel — it 
is  the  only  player  piano  pronounced  a  super-instrument  by 
great  singers  and  musicians. 

Hear  and  play  the  Soloelle  before  you  buy  ANY  Player 
Piano. 

Price,  $740  to  $1650 
Conoenitnl  terms  Other  instruments  in  exchange 


26  O'Farrell   Street  2460  Mission  Street       *  535  14th  Street 

San  Francisco  San  Francisco  Oakland 

321    Sixth   Street  121   N.  1st  Street 

Richmond  San  Jesa 


Exclusive  Knabe  Dealers 


Licensed  Soloelle  Dealers 
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PACIFIC  COAST  MUSICAL  REVIEW 


The  Week's  Music  Events  in  Los  Angeles 

By  BRUNO  DAVID  USSHER 


Los  Angeles,  March  1,  1921. 

A  stiaaon  of  UkIU  opera  by  California's  own  singing 
organization,  tlio  I'allfornia  Opera  Company,  with  Wil- 
liam (!,  Stewart  as  the  artistic  tllrecting  force,  opens  at 
Philharmonic.  Auditorium  Monday  night,  March  7th. 
Mr.  Stewart,  aeerediled  tlie  country  over  as  a  producer 
without  a  peer  when  It  comes  to  staging  big  produc- 
tions, has  discovered  enough  California  talent,  both 
vocal,  orchestral  and  dramatic,  to  form  a  company  of 
upwards  of  one  hundred  artists.  This  talent  he  has 
carefully  assembled,  and,  with  the  very  able  co-opera- 
tion and  directorial  assistance  of  Hans  S.  Linn^,  has 
provided  Los  Angeles  and  California  with  an  organiza- 
tion which,  he  claims,  surpasses  both  in  numerical  and 
artistic  strength,  anything  of  the  kind  heard  on  the 
Paclflc   Coast. 

lolanthe,  the  chorally  beautiful  Gilbert  and  Sullivan 
opera,  is  the  work  selected  by  Mr.  Stewart  for  the  Los 
Angeles  premiere  of  the  California  Opera  Company. 
Notable  features  of  the  opera  will  be  a  chorus  of  some 
sixty,  an  orchestra  of  thirty  and  many  of  the  best  known 
grand  and  light  opera  stars,  including  Irene  Pavloska, 
mezzo  soprano  of  Chicago  Grand  Opera  fame;  Basil 
RuysJael,  the  distinguished  basso,  formerly  of  the  Met- 
ropolitan Opera;  Marie  H.,rgan,  well-known  singing 
comedienne;  Edwin  Stevens,  light  opera  comedian,  a 
former  favorite  in  San  Francisco;  John  Westervelt, 
tenor;  Fred  Holmes,  tenor;  Suzanne  Keith,  a  former 
prominent  soprano  with  Mr.  Stewart's  California  Thea- 
tre Ensemble;  Sybil  Stone,  Alderine  Grafke,  sopranos 
and  others. 

It  is  Mr.  Stewart's  plan  to  present  the  Gilbert  and 
Sullivan  and  other  popular  light  operas,  such  as  Fra 
Diavolo,  Merry  Wives  of  Windsor,  Serenade  and  For- 
tune Teller  (Herbert),  The  Bohemian  Girl,  Robin  Hood, 
The  Mikado,  and  others  upon  the  same  high  plane  of 
excellence  as  marked  the  performances  of  the  Com- 
monwealth Opera  Company,  which  he  founded  in  New 
York  two  years  ago,  and  whose  productions  were  con- 
sidered the  most  beautiful  and  artistic  ever  given  in 
the  metropolis. 

In  Mr.  Stewart's  plans  tor  opera  on  the  Pacific  Coast 
there  appears  a  genuine  purpose  to  provide  "native" 
talent  an  opportunity  for  hearing,  development  and  ad- 
vancement, and  he  states  that  if  success  develops  the 
fact  there  is  a  sufBcient  following  for  this  form  of  en- 
tertainment in  the  principal  cities  of  the  Coast,  he  will 
make  his  company  a  permanent  institution  which,  after 
all,  may  not  confine  its  activities  entirely  to  the  Golden 
State. 

There  will  be  eight  performances  of  the  Gilbert  and 
Sullivan  opera,  lolanthe,  at  Philharmonic  Auditorium, 
six  evenings  with  matinees  on  Wednesday  and  Friday, 
the  latter  being  made  necessary  by  reason  of  the  pre- 
vious booking  of  another  concert  at  the  Auditorium  for 
Saturday  afternoon. 


term  It  Individual.  In  a  work  entitled  New  Russia 
by  a  writer  of  Russian  birth  one  would  expect  a  more 
strikingly  Russian  idiom  of  musical  conversation.  This, 
however,  is  a  minor  objection.  A  distinct  weakness 
of  the  tone  poem  is  it  structural  looseness.  Not  only 
is  it  obviously  episodical,  but  the  chapters  of  the 
"story"  have  meager  connections,  which  leads  one  to 
remark  about  the  unevenness  of  orchestration.  Hence 
the  composition  makes  a  broken-up  impression.  It 
lacks  the  flow  and  great  surge  of  its  programmatic 
theme,  the  Russian  Revolution.  Harmonically  the 
work  is  not  interesting,  unpretentious  and  not  modern. 
This  Is  a  sympathetic  feature,  as  Mr.  Gardner  has  not 
attempted  to  pack  his  score  with  laboriously  concocted 
modulations  nor  did  he  resort  to  extraordinary  effects 
of  orchestration  in  order  to  create  an  instrumental 
bogus  halo  for  the  child  of  his  muse.  The  work  has 
aplomb  in  part,  but  in  too  many  instances,  as  there 
are  frequent  climaxes.  It  does  not  rate  on  a  par  with 
his  smaller  works  mentioned  above,  where  he  is  gen- 
uinely appealing  and  artistic  as  he  remains  within 
the  limits  of  his  creative  gilt.  Mr.  Gardner  is  more 
of  an  emphatic  conductor  than  anything  else,  but  this 
only  by  the  way.  The  applause  was  probably  more 
of  a  hold-over  from  his  violinistic  success  than  an  en- 
dorsement of  his  work. 

Concertmaster  Noack  rendered  the  solo  in  the  Vieux- 
temps  Violin  concerto  No.  4,  D  minor,  excellently.  His 
tone  seemed  even  of  greater  carrying  power  and 
sweeter  than  on  previous  solo  occasions.  There  was 
a  declamatory  freedom  in  his  appealing  phrasing 
which  added  life  to  the  work.  The  splendid  quality  of 
his  technic  became  conspicuous,  particularly  in  the 
double-stop  passages  when  he  maintained  the  purity  of 
tone.  In  the  Andante  Religioso  the  warmth  of  ex- 
pression reached  fervor,  so  that  interpretation  and 
elegance  of  performance  were  finely  matched.  Mr. 
Rothwell  and  the  orchestra  shared  in  the  thorough  suc- 
cess of  this  program  number  with  a  good  accompani- 
ment. 


Conductor  Walter  Henry  Rothwell  and  the  Philhar- 
monic Orchestra  again  demonstrated  at  yesterday's- 
popular  concert  that  it  requires  specially  fine  musician- 
ship to  create  strong  artistic  impressions  with  a  pro- 
gram consisting  chiefly  of  well-known  compositions. 
Artistic  honesty  has  always  been  one  of  the  prime 
maxims  that  guided  Mr.  Rothwell  in  the  construction 
and  performance  of  his  programs.  He  can  afford  to 
be  fearlessly  honest  in  the  choice  of  his  program  num- 
bers and  has  no  cause  to  select  unknown  mystifying 
works  in  order  to  impress  his  hearers.  His  readings 
of  selections  belonging  to  the  "iron  rations,"  to  use 
a  military  expression  for  the  idiom  "standing  reper- 
toire numbers,"  need  fear  no  criticism. 

Two  out  of  the  four  numbers  of  Grieg's  Peer  Gynt 
Suite  No.  1  had  to  be  repeated.  Last  year  only  the 
final  item,  In  the  Hall  of  the  Mountain  King,  had  to 
be  encored.  This  season  the  audience  also  wanted  to 
•^ear  Anitra's  Dance  a  second  time.  The  latter  em- 
bodies more  subtler  effects  than  the  grotesque  music- 
visualization  of  the  gnomes  scurrying  about  in  the 
subterranean  hall.  The  fact  that  the  orchestra  en- 
deared this  time  also  Anitra's  Dance  to  the  audience 
proves  that  more  than  ever  it  is  able  to  please  with 
intimate  effects.  It  also  signifies  development  of  the 
orchestra  and  of  the  public  taste. 

The  other  orchestral  numbers,  Mendelssohn's  Wed- 
ding March  from  the  Midsummernight's  Dream  Music, 
the  Strauss  waltz.  Voices  of  the  Spring,  Tschaikowsky's 
Andante  Cantabile  and  Valse  Triste  by  Sibelius,  old, 
old  friends  again  grew-  very  dear  to  the  musical  hearts 
of  the  listeners.  The  organic  quality  of  the  orchestra 
is  becoming  increasingly  evident.  At  the  same  time 
one  cannot  but  pay  one's  respects  again  to  the  first 
chairmen,  who  in  every  instance  do  such  fine  work 
during  their  smaller  incidental  soli. 

Samuel  Gardner  was  heard  here  last  week  in  a 
brilliant  violin  recital,  when  his  own  creations  for  vio- 
lin and  piano  of  smaller  form  also  made  a  winning 
impression.  (About  these  facts  I  wrote  last  week.) 
Yesterday  we  met  him  as  a  writer  for  large  orchestra 
primarily,  secondarily  as  a  conductor,  as  Mr.  Rothwell 
paid  him  the  honor  of  leading  the  orchestra  during  the 
performance  of  the  tone  poem  New  Russia,  a  novelty 
to  Los  Angeles.  New  Russia  is  at  best  talented,  but 
not  a  compelling,  nor  a  significant  work.  Mr.  Gard- 
ner's invention  is  of  the  "Kapellmeister  Musik"  type. 
In  other  words,  it  is  not  original.  Neither  is  it  bor- 
rowed  from   other   sources,   but   certainly   one   cannot 


The  Philharmonic  Orchestra  will  play  Schubert's 
Unfinished  Symphony  during  this  week's  double  con- 
cert, further  The  Swan  of  Tonela,  Prelude  and  Love 
Death  trcm  Tristan  and  Isolde,  and  Dance  of  the 
Nymphs  and  Satyrs  from  Amour  and  Psyche  by  George 
Schuman.  The  last  item  is  new  to  Los  Angeles. 
Ge'rge  is  not  a  relative  of  the  immortal  Schumann. 
Rcbert  P.  Gerhardt  is  to  render  the  English  horn 
solo  in  the  Sibelius  number.  Much  interest  is  shown 
in  Ilya  Bronson's  solo  appearance.  He  has  chosen  the 
Haydn  violoncello  concerto  opus  101.  There  will  be 
three  more  double  and  three  popular  concerts  by  the 
orchestra  this  season. 

On  the  Sunday  following  we  shall  hear  a  San  Fran- 
cisco singer,  Miss  Lotta  Madden,  soprano,  who  will 
sing  arias  from  Lohengrin  and  Tannhauser  during  an 
all-Wagner  program.  The  orchestra  will  have  a  lively 
time  and  Southern  California  benefits  by  it,  as  concerts 
in  Santa  Barbara.  Pasadena  and  Ontario  are  scheduled 
for  the  early  part  of  the  month  in  addition  to  the 
Los   Angeles   performances   and   daily   rehearsals. 


SYLVAIN  NOACK 

(roiifvrliiiHNltT    I'liilliiiriiioiile    itrehvmtra    ut    I>»m    AutfrlrM 
i'M  Huulb   Oxford  Avenue 

Mtnltod     numbor    of    pupils    for    violin     playing    and 

cljutiibor  mUHlc. 


CHARLES  E.  PEMBERTON 

violin     IVIuslcal    Theory.     Faculty    Member    College    of 

Music 

306  Blanchard   Hall,  Los  Angeles — Wed.  and  Sat. 

JAY  PLOWE— Solo  Flutist 

PhilharnnonIc   Orchestra — Trio    Intlme 

Studio:   334  Blanchard  Hall,  Los  Angeles 

Res.   Phone:    579064 

ANN  THOMPSON--P/^«w/f 

PIANISTE   TO    nUTH    ST.  DKIVIS 

Ket-ilnln — Concert  m — Innt  ruction 

HOI     Mat,    Theatre     nUls.,    ReN,    Phone     Wllnb.    751 

EDWARD  MACDOWELL 

niSMlNISCENCES     AND    ROMANCE 

Author:  Mrs.  Graham  F.  Putnam,   1S28  w.  Adams  St.. 
Los    Angeles.      Price    $1.00. 

JOHN  SMALLMAN 

Uarltoiic    Concert    ISnKngementK — Conductor    I-o»    AoB^lea 
Orutorlo    Society 

For  information  see  E.  M.  Barger,  Secretary,  330  Blanch- 
ard  Hall,   Los   Angeles,   Calif. 


A  Brahms  program  made  up  tlte  numbers  of  the 
second  concert  of  the  Saslavsky  Trio  series,  at  the 
auditorium  of  the  Ted  Shawn  Stu-iios,  Friday  evening, 
February  18th.  The  Trio  in  C  minor,  op.  101;  the' 
sonata  for  piano  and  violin,  in  D  minor,  op.  108,  and 
the  early  Trio  in  B  major,  op.  8,  were  played,  a  large 
audience  giving  liberal  approbation  of  the  performance. 
The  students  might  find  material  for  interesting  study 
in  the  contrast  between  the  two  trios,  one  of  them  the 
first  chamber  music  composition  from  the  pen  of  this 
perhaps  greatest  writer  of  chamber  music,  and  the 
other  a  relatively  late  work. 

There  was  delight  to  he  found  in  the  masterly  the- 
matic development  in  the  C  minor  Trio,  and  much  of 
charm  in  the  light-hearted  grace  of  the  second,  presto 
non  assai,  movement.  The  whole  work,  despite  a  not 
always  sympathetic  balance  indicative  of  none  too  many 
rehearsals,  was  on  the  whole  commendably  presented, 
as  too,  was  the  B  major  Trio  closing  the  program. 
Indeed,  Mr.  Saslavsky,  Mr.  Alter  ('cello),  and  Miss  Hall 
(piano),  in  this  latter  number  were  more  attuned  to  a 
satisfying  ensemble  than  in  the  earlier  numbers,  the 
adagio  being  especially  well  played. 

Mr.  Saslavsky  gave  an  especially  good  account  of  him- 
self in  the  sonata,  being  well  equipped  for  all  technical 
demands  which  were  met  with  facility  and  excellent 
tone.  His  interpretation  was  interesting,  intelligent  and 
sympathetic.  Miss  Hall's  liberal  use  of  the  pedal  and 
insufficiently  marked  rhythms  obtruded  on  otherwise 
excellent  support   from  her. 


A  large  audience  greeted  the  Woman's  Lyric  Club 
on  the  occasion  of  its  second  concert  of  the  season. 
One  must  congratulate  this  chorus  again  on  having 
two  such  able  artists  as  J.  B.  Poulin  and  Mrs.  M. 
Hennion  Robinson  as  conductor  and  accompaniste.  At 
the  same  time  one  cannot  but  ask  why  the  club  does 
not  leave  the  selection  of  the  program  in  the  hands  of 
their  musical  leaders.  It  is  regrettable  that  so  intelli- 
gent a  musical  organization  should  place  eight  arrange- 
ments of  compositions  not  originally  written  for  wom- 
an's chorus  on  a  program  of  thirteen  choral  numbers, 
The  chorus  is  making  progress.    The  singers  show  fine 


HENRI  de 

BUSSCHER 

Belgian  Tenor 

^^hijs*  ("^i^^H 

Solo    Oboe,  PhllhnrmoDlc 
OrcIicNtra,   Los   Ang;ele« 

Teacher  of 
OBOE  £2f  SINGING 

Coachiuie;    for 
Concert    und    Opera 

Studio:  1500  S.  Figneroa 
Tel.  23195 

GRAUMAN'S 

MILLION  DOLLAR  THEATRE 
Broadway  at  Third 
LOS  ANGELES 

GREATER 

SYMPHONY  ORCHESTRA 


MISHA  GUTERSON,  CONDUCTOR 


Sunday  Morning  Concerts 

Every   Sunday,   Starting   at   11    A.    M, 

Soloists   From   Operatic  and   Concert  Stage 

ALL  SEATS  RESERVED 
—at— 

50  Cents 

and  War  Tax 

Which  includes  the  privilege  of  remaining  for  the 
regular  Grauman  Photoplay  program.  It  is  advisa- 
ble that  seats  be  secured  several  days  In  advance 
in  order  to  secure  choice  locations  and  avoid  waitp 
ing   in   line  on   Sunday. 


COLLEGE  OF  MUSIC 

University  of 
Southern  California 

All  Branches  of  Applied  and  Theoretical 

Music  Taught 

Strong  Faculty  Strong  Courses 

NOW  ENROLLING— SEND  FOR  CATALOG 

8201  South  PI»;ueroa  Street         TelepliTae  Sonth  3423 
Lob  Aneeles.  California 
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L.  E.  Behymer 

MANAGER     OF     DISTINGUISHED    ARTISTS 

Executive  Offices; 

705    Auditorium    BIdg.,    Los    Angeles 


EGAN  SCHOOL  of  MUSIC  and  DRAMA 

I'.unn    l.ifdc*   'I'lit-ntre.    IIIiIk.,    I.un    Auui'Ioh.    Cnllfornlit 

MUSIC      DRAMA      DANCING 

ill    III!     tlirir    tiraiiclicN 
Faculty  of  Teachers 
VOICIC  VIOLIV 

Rdland    PquI  Miidame    Petschnikoff 

Bertha   Vaughaii  Oscar    Selling 

PIANO  DRAMA. 

Homer   Grunn  Frank   Egan 

Mildred    Marsh  Marshall    Stedman 

Winifred    Hooke  Anton    Dvorak 

Lester    Gauweiler  Eleanor    McKee    Dvorak 

DANC-INO 
Mile.   Prager  Anna   Dowdell 

Assistant    teachers    In    all    departments.     Write    for 
catalog. 


DAVOL  SANDERS 

VIULI.V    SOLOIST    nnd    COMPOSEU 

Henil    Vlullu    Dcpt.,    College    of    MumIc.    U.    S.   C. — Member 

Plilllinrniwnie    OrelieMtrn 

:t201    S.   FlKueron    SC,   L,om   AnKclea  Phone   Miilii   2100 


Alctliud    of 

BMKeullBlt  nud  l-:xtrni*lf<  for  the  Violin  und  Knneniltle. 
Tearhem  nnd  Ort-h extra  CIiinm  liy  Appointment.  Member 
Pbilhni-monie  OrehcM(i-a.  Sliidlo:  SOS  Miijentio  Then  (re. 
Pfaoue   II7(t2. 

J.  SPENSER-KELLY,  Baritone 

THE    ABSGl.tTEI.V    CORRECT    METHOD    OF    VOICE 

PRODUCTION 

PupIlN    nceepted    In    every    brnneh    of    the    vocal    art. 

Studlon:    S01-U2    Majetttie    Theatre    llldi;..    I.oh    Aneelen 

Phonet    13821 


MAY  MACDONALD  HOPE 

CONCERT   PIASISTE — CHAMBER   MUSIC 
Stutllo:   323    Ulnnchnrd    Hall,    Phoue    10082,    Los    AuKeleM 


PATRICK  O'NEIL,  Tenor 

CONCERTS  VOICE    PRODUCTION  RECITALS 

Stadloa:   tlOl-02    MnjeNtic   Theatre    Bldg.,    Lou    Aneeles 


Brahm  van  den  Ber^ 

Concert    Planlnt,   available    for   Concerts    nnd    ReeltaiN 

MnnaKement:    FrnuceH    Gold  water,    708    Majetitic    Theatre 

nide.      Pho-e    15480 


Rosa  St.  Ember 

Voice    S|>eelHliNt — Reel  tain — Concert  h 

Illustrated   Lectures  or  Voice  Culture 
801    Maj.    Theatre   Bldg.  Phone    11184 


ILYA  BRONSON 


Solo  CelllMt   Philharmonic  Ori-heiitra.      Member  Trio   Intlme 
and    Low    AugeleN    Trio.       InMtriictlon,    Chamber 

Mutiic,    RecKnIii 
SIndloi    r>Oir>    La     Mlrada.       Phone     Holly    3044 


ALFRED  KASTNER,  Harpist 

Solo  Harpliit  Philliarmonlc  Orchestra.     Member  Trio  Intime 

Recital — Instruction — Concerts 

Studio:     240    S.    Gramercy    Place.      5C0481 

Alexander  Saslavsky— Violinist 

ItiriM-lor    SjiHiii\>.k>     <  hum  her     ^Iiihic    >».<  i<(.> 

Concerts    in    Lns    Ant^el-?^,    .-^iiM    i-'ram-isci..    S;iil    1  in-y-u 
Studio:    122    Itlnni-hiird    ll:ill.  I'i e    1O0.S2 

JAMISON  VOCAL  QUARTET 
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ease  in  overcoming  difflciilties  in  modern  numbers. 
Uhytlim  and  phrasing  also  revealoti  good  work,  though 
tlie  lonal  shapings  did  not  always  show  the  subtle- 
ness which  usually  distinguishes  the  work  of  the  club. 
The  concert  was  marked  by  insistent  demand  for  fre- 
quent encores.  Among  the  most  pleasing  features  of 
the  program  were  two  groups  of  selections  by  the  Trio 
Intime,  Jay  Phiwe,  (lute,  llya  Brcnson,  'cello,  and  Al- 
fn  d  Kastner.  harp.  It  is  an  interesting  and  charming 
ensemble  which  is  growing  in  popularity  through  its 
finished  work  and  appealing  offerings. 


MARY  JORDAN  ENCHANTS  CALIFORNIA  AUDIENCE 


The  Music  Optimists'  C'lub  is  actively  on  the  map. 
A  well  rendered  program  honored  American  composers, 
among  these  the  local  artists.  Grunn,  Jones  and  Cad- 
man.  The  complete  program  follows:  I'iano  —  (a) 
\  alse  Brillante  (MannaZucca),  (b)  Flute  God  (Homer 
(;runni,  (cl  Ilain  Ceremony  (Homer  Grunn),  Ann 
Thompson:  Soprano — (a)  Winds  in  the  South  (John 
I'rindle  ScotI).  (b)  The  Nightingale  (Howard  Brock- 
way),  Gail  Mills  Dimmitt.  Mrs.  Gny  Bush,  accompanist; 
(ai  An  Etude  in  Sonata  Form  (Vincent  Jones),  (b) 
Melody  (Vincent  Jones),  (c)  Legend  of  the  Canyon 
(Charles  Wakefield  Cadman),  Florence  Georgia  Taylor, 
Mr.'^.  C.uy  Bush,  accompanist;  (a)  The  Shepherd  to  His 
hove  (Charles  De  Lacy)  (written  for  and  dedicated  to 
Gail  Dimmitt),  First  time  sung,  (b)  In  the  Yellow  Dusk 
(Edward  Horsman),  Gail  Mills  Dimmitt,,  Mrs.  Guy 
Bush,  accompanist). 

The  officers  of  the  club,  headed  by  Mrs.  Joseph 
Zuckerman.  president,  and  Mrs.  J.  Spenser  Kelly,  are 
certainly  doing  meritorious  work. 


Two  charming  quartet  songs  for  women's  voices  by 
Mrs.  Abbie  Norton  Jameson  brought  both  to  the  com- 
poser and  to  the  singers.  Mesdames  Margaret  Messer, 
Hazel  B.  Anderson,  Edna  C.  Voorhees  and  Daisy  V. 
Pri^eaux,  warm  applause.  The  Banjo  Song  is  charac- 
teristic of  its  title  and  the  Rose  in  the  Fog  appeals 
through  its  genuine  melodiousness.  The  quartet  is  well 
matched,  vocally  sympathetic  and  shows  good  routine. 


L.  E.  Behymer  has  again  been  elected  president  of 
the  Gamut  Club,  a  tribute  to  his  leadership  and  proot 
of  his  growing  popularity.  The  other  officers  are  E.  J. 
Judah,  vice-president:  Charles  E.  Pemberton,  secretary- 
iieasurer:  Ben  Field,  A.  D.  Hunter,  Hans  S.  Linne. 
Charles  Draa  and  Billie  Wolff,  directors.  This  week 
they  will  be  installed.  The  program  announces  "ladies' 
nigiit"  and  promises  a  plenlitude  of  excellent  numbers. 


Charles  R.  Baker,  whose  excellent  work  as  advance 
manager  and  publicity-director  in  the  operatic  field,  has 
received  a  most  alluring  offer  from  the  prominent 
eastern  impresario  Antonio  Saimazzi,  who  invited  him 
urgently  by  wire  to  take  charge  of  the  business-man- 
agement and  publicity  for  a  ten  weeks'  season  at  the 
Lexington  Opera  House  in  New  York  where  Saimazzi 
will  give  grand  opera  with  the  great  Italian  conductor 
Leopold  Mugnoni  as  director.  The  company  numbers 
1G5  members,  among  them  15  noted  principals,  orches- 
ira  of  sixty-five,  chorus  and  ballet  of  seventy-five  mem- 
hers.  Mr.  Baker  has  declined  in  spite  of  repeated 
offers  as  he  has  taken  charge  of  the  publicity  for  the 
California  Opera  Company,  acting  also  in  an  advisory 
capacity  to  W.  G.  Stewart,  the  producing  director-gen- 
eral. California  may  be  glad  to  have  retained  here  an 
opera-iranager  of  the  rare  qualities  Charles  R.  Baker 
possesses. 


Maurine  Dyer,  gifted  mezzo-soprano,  has  left  for  El 
Paso  tc  join  the  Lada-Pawling  Trio  ensemble  with 
whom  she  will  lour  the  West  and  Middle  West. 


At  Grauman's.  The  Russian  program  at  the  Grau- 
man  Theatre  Sunday  morning  roused  the  audience  to 
great  enthusiasm.  Conductor- Misha  Guterson  and  his 
orciiestra.  augmented  to  :evenly-five  players,  were 
heartily  acclaimed.  The  Iremendous  climaxes  of  the 
last  movement  fr>)m  Tschaikowsky's  Fourtit  Symphony 
off  erf  d  an  eloquent  prelude  to  tlie  colorful  program. 
The  harmonic  beauty  of  the  Rachmaninoff  Prelude  was 
well  brcught  out.  as  was  the  gentle  charm  of  tlie 
Nocturne  by  Karganoff.  Rubinstein's  Melody  gave  the 
string  fine  opportunity  to  excel   in   tone. 

In  the  Intrrniezzo  by  Arensky  and  Mazurka  by 
Glinka  conductor  and  players  vied  with  each  other  in 
repioducing  the  national  charm  of  these  Iwo  compo- 
sitions. During  the  difficult  Marclie  Slave  Mr.  Guter- 
son achieved  the  most  impressive  effects  of  the  pro- 
gram, giving  il  a  spirited  reading  in  which  Ihe  orches- 
tra co-operaled  successfully.  Miss  Lillian  Buchier 
Powles.  the  soprann-soloist.  won  immediate  favor  with 
the  public  in  Moszkowsky's  Springtime  of  Love,  sing- 
int;  it  witii  graceful  animation.  In  RimskyKorsakoffs 
Snug   of    India    she    was    equally    pleasing    vocally. 


LEVITSKI   COMING 


Manager  Selby  C.  Oppenheimcr  will  soon  present  in 
San  Francisco  another  of  the  world's  most  famous 
pianists  and  (me  whom  the  young  impresario  feels  sat- 
islied  will  create  unbounded  satisfaction  among  local 
music  lovers.  Mischa  Levitski  Is  a  young  Russian 
boy  still  in  his  twenties,  who  has  achieved  almost  un- 
heard of  success  In  the  few  years  in  which  he  has 
been  before  the  American  public. 

His  art  is  of  the  electrical  variety,  sensational  yet 
legitimate,  but  of  a  kind  that  sinks  under  the  skin  and 
kindles  a  spark  of  enthusiasm  among  his  hearers. 

Levitski  has  played  with  the  biggest  American  or- 
chestras on  many  occasions  and  the  .\'cw  York  critical 
corps  have  unanimously  acclaimed  him  the  most  prom- 
ising star  of  the  younger  piano  generation,  l-evltski 
will  play  in  Scottish  Rite  Hall  on  Tuesday  nighr.  March 
22nd.  and  Sunday  afternoon,   March   27.th. 


Three  Th:usand   People   Attend   Fiftieth  Grand   Surday 

Morning    Concert    at   the    California    Theatre 

and    Express   Delight   Over  Soloist. 


Mary  Jordan,  the  distinguished  American  mezzo  so- 
prano, was  the  sol  list  at  the  fiftieth  grand  Sunday  morn- 
ing concert  at  the  California  Tiieatre  last  Sunday  and' 
proved  once  more  that  the  American  artist  may  well 
pride  herself  lo  take  her  place  besides  the  world's  fore- 
most disciples  of  the  muses.  The  possessor  of  a  beauti- 
ful voice,  charming  personality,  refined  artistic  expres- 
sion an  1  effective  musicianship  Miss  Jordan  immediately 
won  the  hearts  of  her  three  thousand  listeners  who 
wrre  not  backward  in  bestowing  upon  her  the  homage 
of  their  admiration.  After  each  song  there  was  thun- 
der(!us  and  spontT neons  applause  und  as  far  as  the 
audience  was  concerned  M'ss  Jordan  could  have  sung 
all  day.  The  aria  My  Heart  at  Thy  Sweet  Voice  frf  m 
SaintSaens'  Samson  and  Delilah  gave  this  splendid 
artist  her  opportunity  to  display  her  vocal  art  at  lla 
heighth.  The  rich.  s(  norous.  Uncious  tones  rolled  f  rth 
with  velvety  smoothness  and  brought  out  the  deep  senll- 
ments  of  the  composition  with  thrill'nc  intensity.  II 
was  a  specimen  of  vocal  expression  rarely  heard  in  this 
community  and  placed  Miss  Jordan  among  the  artists 
wh  Fe  appearance  will  always  he  greeted  with  pleasure 
by    San    Francisco's   musical    public. 

One  of  the  songs  featured  by  Miss  Jordan  on  her  tour 
is  I  Pasy-ed  by  Your  Window  by  May  H.  Urahe,  pub- 
lished by  Enoch  &  Sons  in  New  York,  and  this  splendid 
singer  succeeds  in  making  this  song  express  everything 
that  its  composer  infused  in  it.  It  arouses  enthusiasm 
whenever  Miss  Jordan  sings  it.  and  justly  so,  for  it  is  a 
scng  that  comes  from  the  heart  and  goes  to  the  heart. 
Miss  J()rdan  also  sings  one  of  Miss  Rosalie  Housman's 
songs  on  her  program,  but  unfortunately  we  were  net 
able  to  ascertain  its  title  in  time  for  inclusion  in  this 
article.  However,  it  is  most  effective  and  scored 
heavily  with  the  audience. 

Herman  Heller  and  the  California  Theatre  Orchestra 
again  delighted  the  huge  audience  with  the  excellence 
ff  the  program  and  ibe  manner  in  which  it  was  in- 
t-^rpreted.  Massenet's  Marche  du  Cid  brought  out  the 
fire  and  vigor  of  the  composition.  En  Reve  by  Gabriel- 
Marie  exhaled  the  spirit  of  poetic  refinement.  Mendels- 
FOl  n's  Rondo  Capriccioso  sounded  enchanling  in  orches- 
tral dress.  Lehar's  Whei-e  Ihe  Lark  Sings  proved  a 
melodious  and  inspiring  series  of  selectinns,  and  last 
bit  not  least  Beethoven's  Egniont  Overture  brought  the 
prcgram   to   a  forceful   climax. 


THIRD  WEEK   OF   GREENWICH    FOLLIES 


The  Greenwich  Village  Fellies,  with  its  flurries  of 
jazz,  its  highly  flavored  comic  incidents,  its  dancing 
and  lyric  maneuvers,  and  its  exquisite  and  artistic 
('rcss.  starts  on  its  third  and  final  week  at  the  Curran 
Theatre  Monday  evening.  That  the  Follies  has  played 
to  such  tremendous  business  here  is  due  to  the  fact 
that  its  creators  have  given  San  Francisco  the  identical 
c^ mi  any  and  production  which  created  such  a  furore 
when  it  opened  its  run  at  the  Greenwich  Village  The- 
atre in  New  York.  The  revue  has  the  same  smart  and 
swagger  manner,  the  same  immaculate  appearance,  that 
one  is  accustomed   to  see  only   on   opening   nights. 

No  small  part  of  the  undoubted  success  of  the  "Fol- 
lies" is  due  to  the  general  excellence  of  its  players. 
Whereas  the  ordinary  revue  is  content  to  build  around 
a  single  star,  the  "Follies"  boast  of  a  lialf  dozen,  anyone 
(  f  whom  is  worthy  of  stardom.  Conspicuous  among 
Ihem  are  James  Watts,  the  happy  parodist  of  Pavlowa 
and  Farrar;  Ted  Lewis,  the  syncopated  band  master. 
and  his  laughing  trombones;  Al  Herman,  the  blackface 
fun-maker;  Sylvia  Jas(  n.  the  impi.';h  sprite  who  has  the 
role  of  the  comedienne;  Verna  Gordon,  creator  of  the 
weird  Javanese  and  Marionette  dances:  the  Hickey 
Brothers,  with  their  eccentric  dancing  and  droll  dialog; 
J:ine  Carroll,  the  beauteous  prima  donna;  Irene  Olsen, 
the  Itame  thatched  ingenue;  Emilie  Fitzgerald,  deft 
danseuse;  Warner  Gault,  the  juvenile,  and  Mabelle 
Jaunay.  who  leads  and  sings  the  "Cameo"  number,  tde 
artistic   highlight  of  the  performance. 

Long  fed  up  on  the  evolutions  of  the  conventional 
chorus,  San  Francisco  is  drinking  the  health  of  the 
twenty  famous  artists'  models,  the  distinctive  feminine 
beauty  gnmp  who  form  the  background  for  the  ensem- 
bles. If  Ihe  "Follies"  which  an.'  to  follow  (and  a  new 
edition  will  be  seen  here  each  year)  do  as  well  in  this 
last  regard  they  will  always  be  welcomed  on  the  Coast. 


RUTH   ST.  DENIS  AT  PLAYERS'  THEATRE 


The  Players'  Theatre  on  Bush  street  has  had  to  add 
extra  rows  of  seats  to  accommodate  the  large  audiences 
that  will  attend  the  special  Friday  adernoon  dance 
matinees  of  Miss  Ruth  St.  Denis.  The  noted  dance  ex- 
lonent  will  offer  a  new  trinity  of  dance,  poeiry  and 
music,  a  splendid  revival  of  an  art  thai  was  practiced 
among  the  ancients  as  their  favorite  form  of  theatrical 
diversion.  Critics  from  the  East  who  have  been  privi- 
leged to  view  the  rehearsals  of  this  revived  form  of  art. 
I'av<'  vciced  their  surprise  at  the  dramatic  possibilities 
which  the  combination  (if  the  three  arts  disclose.  There 
will  he  Persian  suites.  East  Indian  suites,  and  Japanese 
suites,  blended  with  the  same  artistic  skill  which  has 
characterized  all  of  the  celebra'ed  dancer's  past  pro- 
ductions The  husl-and  of  the  celebrated  dancer.  Ted 
Shawn,  himself  the  lead  ng  male  dancer  of  America. 
will  appear  wilh  her  in  the.'^e  special  matlnecH,  and  Ann 
Tl-ompson.  concert  pianist,  will  !)«•  the  accompanist  and 
will  play  solo  numbers. 
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MILL    VALLEY    MUSICAL    CLUB 


Tho  Fobninry  proKriim  nt.  Mill  ViiUoy 
Mualrnl  Club  proved  to  bo  very  Intoi'est- 
ins.  1*11  llnnioa  siuiK  for  the  socoiul 
time  nml  was  nKiilii  hourtlly  roceivod,  re- 
siKnuliuK  to  many  oncorea.  Cedric 
Wi'iKlit.  vioUnlat.  oiHinod  the  in-ogram 
with  the  Uiindel  SoniUii  In  A  niid  immedi- 
ately foimiiuiided  roconnltion  for  his  art. 
His  dean  ti'clinlc  and  easy  bowing  are  a 
dellglit.  Miss  Stella  Howell  proved  her- 
self worthy,  both  as  pianist  and  accom- 
panist, and  came  In  for  her  sliare  of  ap- 
proval. The  program  was  as  follows: 
Violin  Solo — Sonata  in  A  (Handel), 
Cedric  Wright,  Miss  Stella  Howell  at  the 
piano;  Songs  —  Memento  tPrindeili), 
L'Heure  Exquiae  (Hahn),  Vision  Fugi- 
tive (Massenet),  Len  Barnea,  Miss  Stelte. 
Howell  accompanist;  Piano  —  Romance 
Sibelius),  Rhapsody  No.  11  (Liszt),  Miss 
Stella  Howell;  Violin — Spanish  Serenade 
(Chaminade-Krelsler),  Song  of  India 
(Korsakow),  Rondino  (Kreisler),  Cedric 
Wright,  Miss  Howell  at  the  piano;  Songs 
— (a)  Shepherd  See  Thy  Horses'  Flowing 
Mane  (Korbay),  (b)  "Uncle  Rome  (Hom- 
er), (c)  A  Bequest  (Wolfgang),  (d)  Roll- 
ing Down  to  Rio  (German),  Mr.  Barnes, 
Miss  Howell  accompanist. 


WAGER  SWAYNE  TO   RETURN   TO 
PARIS 


Wager  Swayne,  the  eminent  pianist 
and  artist  teacher,  who  has  spent  the 
past  two  seasons  in  California,  has  re- 
cently announced  his  decision  to  return 
to  Paris  in  the  early  tall,  to  the  great 
regret  of  his  large  circle  of  pupils  and 
friends  in  San  Francisco  and  the  bay  re- 
gion. At  the  outbreak  of  the  war  Swayne 
closed  his  beautiful  Paris  studio  in 
the  exclusive  Pare  Monceau  region,  and 
followed  by  a  large  number  of  pupils, 
continued  iis  work  in  New  York  and 
Boston  until  his  visit  to  the  Coast  two 
years  ago.  Since  his  arrival  in  San  Fran- 
cisco pupils  from  all  parts  of  the  coun- 


ti'y  have  throngod  to  him,  and  liia  hand- 
some studio  has  been  an  artistic  contor 
from  wliich  has  radiated  an  Inlluenco 
which  has  made  itself  felt  throughout 
the  ontiro  moiislcai  comniunity.  The  co- 
terie of  enthusiastic  young  artists  who 
have  pursued  their  study  under  Swayne's 
direction  liave  realized  that  it  was  their 
privilege  to  work  with  one  of  the  great 
teachers  of  the  world;  and  the  hope  has 
been  often  expressed  that  he  might  be 
persuaded  to  remain  permanently  in  Cal- 
ifornia. But  the  attraction  of  Paris, 
where  he  has  attained  most  enviable  ar- 
tistic distinction.  Is  too  strong;  and  a 
large  class  of  pupils  Is  impatiently  await- 
ing his   arrival   in  November, 

In  the  meantime  Swayne  is  perhaps 
the  busiest  teacher  in  California;  for 
new  .pupils  are  flocking  to  him  who  are 
eager  to  have  the  ajdvantage  of  study 
during  the  months  which  remain  to  them, 
and  his  present  class  is  working  with 
great  enthusiasm  to  cover  as  much 
ground  as  possible  before  his  departure. 
Two  conspicuous  features  of  Swayne'a 
work  are  the  preparation  of  pianists  for 
public  iplaying,  and  the  training  of  teach- 
ers; and  his  classes  are  full,  not  only  of 
young  artists  who  are  looking  toward  a 
pianistlc  career,  but  also  of  teachers  who 
are  seeking  to  vitalize  their  work  and 
gain  new  ideas  from  his  large  experience. 

At  the  urgent  request  of  pupils  and 
teachers  from  all  parts  of  the  country, 
Swayne  will  teach  during  the  summer, 
and  up  to  the  date  of  his  departure, 
which  will  doubtless  be  about  Septem- 
ber 15th;  and  several  of  his  most  prom- 
ising artist  pupils  will  follow  him  to 
Paris  to  continue  their  studies  under  his 
direction. 


Miss  Hana  Shimozumi,  the  talented 
Japanese  songbird,  is  appearing  in  joint 
recital  with  Kaoul  Vidas,  the  noted 
French  violinist,  in  cities  of  the  East 
and  Middle  West.  Miss  Shimozumi  will 
be  remembered  as  one  of  Mrs.  A.  F. 
Bridge's   brilliant   young   artist   pupils. 


WAGER  SWATNE 

The  World-Renowned  Plujio  Pcdneogne  Who  Will  Return  to  ParlM  In  Early  Fall  After 
Concluding:  Two  Memorable   SeaHonM  in  Callforuia 


THE  CHICAGO  GRAND  OPERA  CO.  SEASON 


A  NEW  CONSERVATORY  OF  MUSIC 


Bringing  to  San  Francisco  an  assemblage  of  operatic 
stars  at  least  the  equal  of  anything  ever  presented  here 
before,  the  Chicago  Grand  Opera  Company  on  April 
llth  will  open  an  engagement  of  two  weeks  at  the  Civic 
Auditorium. 

Joseph  D.  Redding,  who  needs  no  introduction  to 
California  music  lovers,  has  just  returned  from  a  visit 
to  New  York  where  he  saw  the  Chicago  company  score 
a  remarkable  success  in  the  home  of  the  Metropolitan 
Opera  Company. 

"In  spite  of  the  hostility  of  some  critics  who  always 
oppose  anything  that  is  not  purely  a  New  York  product, 
the  Chicago  company  sang  before  audiences  that 
crowded  the  theatre  to  the  root  at  every  performance," 
says  Mr.  Redding.  "The  company  is  truly  a  wonderful 
one.  Not  only  has  Mary  Garden  a  great  collection  of 
stars,  such  as  Hempel,  Raisa,  Muratore,  Bonci  and 
Baklanoff.  but  even  the  sub-characters,  the  second 
tenors,  the  second  bassos,  etc.,  are  splendid  singers. 
The  orchestra  is  at  least  equal,  it  not  superior,  to  the 
Metropolitan's  orchestra.  Never  before  have  I  wit- 
nessed better  performances  nor  have  I  ever  heard  Miss 
Garden  herself  in  better  voice." 

Mail  orders  are  reaching  the  oifices  of  Manager  Selby 
C.  Oppenheimer,  in  the  Foxcroft  Building,  in  large 
numbers.  Mail  orders  will  be  received  until  Saturday, 
March  12.  The  public  seat  sale  opens  March  14th  at 
Sherman,  Clay  &  Co. 

Following  are  the  operas  and  singers  for  the  two 
weeks: 

FIRST    WEEK 
Monday,    April    llth 

OTELLO — Raisa,  Marshall,  Rimini,  Pascova,  Olivieri. 
Lazzari,   Civai,   Mojica. 

Tuesday,   April    12th 
CARMEN — Garden.       Muratore,       Baklanoff,       Maxwell. 
Falco,    Pascova,    Cotreuil,    Defrere,    Nicolay. 
Wednesday,   April  13th 
TRAVIATA — Hempel.   Bonci.    Galetfi,    Falco,    Civai,   Mo- 
Jioa,   Defrere,   Nicolay. 

Thursday,    April    14tli 
AMORE   DEI   TRE   RB — Garden,   Johnson,    Galeffl,  Laz- 
zari.  Olivieri.  Mojica,   Falco. 

Friday.  April  ISth 
TROVATORB— Raisa,     Van     Gordon.     Lamont,     Rimini, 
Falco,  Nicolay. 

Saturday   Mat..    April   IGth 
MARTHA — Hempel.    Bonci.    Francis.    Lazzari.    Trevisan. 

Saturday    Night.    April    Itlth 
FAUST — Garden.    Muratore.    Dufranne.    Cotreuil,    Max- 
well. 

SECOND   WEEK 
Monday.  April  IHth 
RIGOLETTO— Hempel.    Bonci.    Galeffl,    Lazzari,     Civai, 
Nicolay,  Falco. 

Tuesday,  April   10th 
CAVALLERIA — Raisa,    Lamont,   Rimini,   Olivieri. 
PAGLIACCI — Muratore.    Galeffl.    Maxwell.    Defrere. 

Wednesday,  April  20th 
THAIS — Garden.   Lamont,  Dufranne.   Cotreuil.  Maxwell. 
Falco. 

Thursday.    April    31st 
LOHENGRIN    (In   Eng-lish)— Raisa,   Van   Gordon.   John- 
son.  Baklanoff.  Cotreuil.   Defrere. 

Friday,    April    22nd 
ELISIR    D' AMORE— Hempel.    Bond.    Rimini.    Trevisan. 
Falco. 

Saturday  Mat..  April  23rd 
MONNA    VANNA — Garden.     Muratore.     Baklanoff.     Co- 
treuil.  Mojica.    Nicolay.   Defrere.   Falco. 

Saturday    Nl^ht,    April    23rd 
TOSCA — Raisa,     Johnson,     Rimini,     Nicolay,     Trevisan, 
Olivieri,  Civai. 


A  Musical  Conservatory,  giving  a  three  year's  course 
and  issuing  diplomas  of  credit  in  music,  languages  and 
fine  arts,  with  Mme.  Jeanne  Jomelli  as  director,  is  to 
be  opened  in  San  Francisco.  The  immediate  head- 
quarters of  the  new  school  will  be  at  the  Hotel  Riche- 
lieu on  Van  Ness  Ave.,  where  Mme.  Jomelli  now  has 
her  studios  and  where  additional  space  has  been  ar- 
ranged to  accommodate  the  various  branches  to  be 
taught. 

The  general  principles  of  the  school  will  be  based 
upon  those  of  the  Paris  Conservatory  with  which  Mme. 
Jomelli  was  formerly  connected.  The  courses  taught 
will  include  elementary,  intermediate  and  advanced 
classes  in  French.  Italian  and  Spanish.  Instruction 
by  the  Fletcher  Method  and  various  elementary  musi- 
cal studies  will  be  included  as  well  as  individual  in- 
struction in  singing,  piano,  violin,  cello  and  other  sub- 
jects. A  series  of  concerts  and  lectures  will  be  given 
during  each  season. 

The  faculty  of  the  Conservatory  will  include  a  num- 
ber of  nationally  prominent  instructors  who  are  being 
assembled  as  rapidly  as  possible  in  order  that  some  of 
the  classes  can  be  started  this  spring.  It  is  expected 
that  the  conservatory  will  be  in  full  operation  in  time 
for  the  summer  session.     . 


McGROARTY'S    MISSION    PLAY,    LOS    ANGELES 


"The  Mission  Play  will  ever  live  in  dramatic  litera- 
ture," according  to  Frederick  Warde,  the  noted  Shake- 
spearean actor.  "It  embodies  history,  poetry,  religion, 
exaltation  and  inspiration.  T^e  sincerity  of  the  author 
to  his  subject  is  as  great  as  was  the  sincerity  of  his 
leading  character,  Serra  in  the  great  task  he  has  set 
before  himself.  Few  characters  give  an  actor  as  much 
satisfaction  as  those  of  Shakespeare,  the  acme  of  an 
actor's  ambition,  yet  I  have  never  been  happier  than 
when  I  am  privileged  to  don  the  Franciscan  robe  to 
appear  in  the  role  of  Father  Serra  and  take  part  in 
the  story  of  this  glorious  state."  The  play  is  being 
given  daily  before  crowded  houses.  The  many  artists 
living  or  visiting  here  from  the  Bast  are  unanimous  in 
declaring  it  as  a  production  of  inspiration  and  well 
worth  seeing. 


thing  better  than  an  imitation  vaudeville  program. 
Four  appearances  with  large  orchestras  in  one  year  is 
a  remarkable  showing.  The  Stanford  Club  sang  last 
spring  with  both  symphony  orchestras  in  Los  Angeles, 
last  fall  with  Heller's  Orchestra  at  the  California  Thea- 
tre, and  just  recently  with  the  San  Francisco  Sym- 
phony Orchestra  in  one  of  their  regular  concerts  at 
the  University. 

The  program  which  will  be  used  at  the  Fairmont  is 
as  follows;  Nature's  Adoration  (Beethoven),  By  the 
Sea  (Schubert),  Land-Sighting  (Grieg),  Piano  Solos, 
(Selected).  Mr.  Richard  Malaby;  Viking  Song  (Cole- 
ridge-Taylor). City  of  Chow  (Granville  Bantock).  Call 
John  (Bradbury).  March  of  the  Men  of  Harlech  (Old 
Welsh).  Tenor  Solos  (Selected).  Mr.  Philip  H,  Rich- 
ards; Rise.  Sleep  No  More!  (H.  J.  Stewart),  The  Lamp 
in  the  West  (Horatio  Parker),  A  Song  of  Friendship 
(Simpson),  Hail!    Stanford,  Hail! 

There  will  be  other  shorter  numbers  by  American 
composers,  some  of  them  in  lighter  vein,  but  all  of 
the  finest  type  of  writing  for  men's  voices.  Mr.  Richard 
Malaby.  student  accompanist  for  the  club,  appears  as 
piano  soloist,  and  Mr.  Philip  H.  Richards,  tenor,  will 
sing  a  group  of  solos.  Following  the  regular  concert 
the  club  will  give  a  special  dance  at  whi.ch  a  popular 
six-piece  campus  orchestra  will  play.  Both  the  dance 
and  concert  will  be  given  in  Rainbow  Lane.  Tickets 
are  obtainable  at  the  desk,  Fairmont  Hotel,  Sherman. 
Clay  &  Co..  and  Alumni  secretary's  office.  Stanford 
University. 


THES    DRAMATIQUES   AT   THE    FAIRMONT 


STANFORD    GLEE   CLUB    CONCERT 


The  Stanford  Glee  Club,  for  the  first  time  in  many 
years,  is  to  give  a  concert  in  San  Francisco,  appearing 
at  Rainbow  Lane  in  the  Fairmont  Hotel  on  the  eve- 
ning of  Saturday,  March  Bth.  Although  the  affair  is 
being  pfomoted  by  the  Alumni  and  managed  by  their 
efficient  secretary,  J.  E.  McDowell,  the  program  will 
have  more  than  a  local  appeal  to  University  people,  as 
the  program  is  one  that  will  appeal  to  concert-goers 
in  general.  Under  the  direction  of  Warren  D.  Allen. 
University  organist,  the  Stanford  men  have  perfected 
their  ensemble  singing  to  a  remarkable  degree  and  are 
singing  a  program  that  compares  most  favorably  with 
those  of  professional  choral  organizations. 

Stanford  is  following  the  lead  of  Harvard  in  the 
policy  that  the  best  music  is  none  too  good  for  college 
Singers,  and  that  a  Glee  Club  can  successfully  do  some- 


Miriam  Michels,  who  is  known  by  many  of  those  who 
are  taking  an  interest  in  the  literary  and  dramatic  life 
of  the  Bay  Cities,  from  her  readings  in  conjunction  with 
Ernst  Wilhelmy,  will  give  a  series  of  ThSs  Dramatiques 
in  the  Red  Room  of  the  Fairmont  Hotel,  on  Thursday, 
March  10th,  17th,  24th,  1921,  at  2:30  p.  m.  Her  dra- 
matic talent,  of  which  she  has  given  evidence  at  the 
Players'  Club  this  winter,  and  her  pleasing  voice  that 
betrays  a  masterly,  expert  training,  give  promise  of 
worthwhile  entertainments. 

The  program  selected  is  as  various  and  international 
as  it  is  captivating  and  modern.  It  suffices  to  mention 
Rita  Wellman's  Funiculi-Funicula,  a  tense  drama  of 
New  York  artist  love;  Oscar  M.  Wolf's  Where  But  in 
America,  a  comedy  that  gives  a  novel  aspect  of  a 
"servant  question";  Gudmundur  Kamban's  Hadda  Pad- 
da.  an  Icelandic  play  that  pulsates  -with  the  strong 
forces  of  lite  as  only  antarctic  midsummer  can  awaken 
them.  There  are  further  Giuseppe  Giacosa's  Sacred 
Ground  (Diritti  dell'Anima).  an  Italian  play  that  deals 
with  the  self-sacrifice  of  a  wife,  and  Alfred  Athys' 
Grasse  Matinee  (A  morning  of  ease)  (specially  trans- 
lated), that  has  all  the  sparkling  and  brilliant  wit 
of  a  French  vaudeville. 

The  reading  will  have  the  personal,  intimate  charac- 
ter of  afternoon  teas,  Miriam  Michels  functioning  as 
the  hostess.  Her  costumes  will  be  in  the  spirit  of  the 
plays.  The  able  assistance  of  Misses  Augusta  Hayden 
and  MoUie  Pratt,  the  well  known  vocalist  and  ac- 
companist, will  add  greatly  to  the  beauty  and  orig- 
inality of  the  program. 


PACIFIC  COAST  MUSICAL  REVIEW 


a 


MATZENAUER 

"The  World's  Greatest  Contralto" 
Concert  Management  ARTHUR  JUDSON,  Philadelph 


Pacific  Coast  Tour 

Leopold  Godowsky  Max  Rosen 

Master  Pianist  Distinguished  Violinist 

In  Joint  Recitals,  Orchestral  and  Solo  Appearances 
^"""^""•""^  International  Concert  Direction 

Steinway  and  Knabe  Piano.  16  We.l  36th  St.,  New  York 


Brunswick  Recorda 


SEASON'S    LAST    SYMPHONY   "POP"    CONCERT 

The  last  popular  concert  ot  the  season  will  be  given 
Sunday  atternoon  in  the  Curran  Theatre  by  the  San 
7nZT^°  fy^Pl'ony  Orchestra  under  the  dfrection  o° 
Alfred  Hertz,  who  has  arranged  an  unusually  attractive 
program  to  fittingly  close  the  series.  Tlie  princ  nal 
works  to  be  performed  are  Dohnanyi's  SuL'^for  Or- 
chestra,  Opus  19,  and  Wagner's  overture  to  the  Flying 
Dutchman,  The  Dohnanyi  composition  is  being  pSel 
Sunday  m  response  to  numerous  requests,  it  having 
won  immediate  popularity  upon  its  first  performanci 
here  several  weeks  ago  at  one  of  the  concerts  Tnthe 
regular  symphony  series.  Other  important  numbers 
announced  are  the  tone  poem  Pinlandia  of  Sibelius  and 

Ts'^rDan''""'?'/.  "^-l?"""  ■''°™^  "-  Shorter  terns 
is    the   Dance   ot   the    Happy   Spirits   from   Cluck's    Or- 

den"whne  ,""'"  "S"*^"'"  "''"^  P'^'^^'^  "y  Anthony  Lin- 
den whle  Louis  Persmger  will  play  the  violin  obligato 
in  Bach's  Air  for  G  String.  The  balance  ot  the  pro 
gram  is  made  up  of  the  Pizzicati  from  Sylvia  by  De- 
Iibes  and  GUlet's  Loin  du  Bal  "   "y  ue 

Next  Friday  and  Sunday  afternoons  the  final  concerts 

^Lm  ''''f°°  "'"  ^^  ^"'"''  "^«  P"°<='Pal  numbers  be 
ing  Mozart's  symphony  in  G  minor  and  the  Concerto 
Grosso,  Opus  .3,  No.  1,  of  Handel,  this  being  the  first 
performance  of  the  Handel  work  at  one  of  the  reguS 
concerts  of  the  symphony.  The  latter  half  of  the  pro 
gram  w,l  be  made  up  of  Borodin's  descriptive  Sketch 
of  the  Steppes  of  Central  Asia,  and  the  tone  poem 
Death  and  Transfiguration,  by  Richard  Strauss 

*- . . 

MADAIVIE   MATZENAUER'S  TRIUMPHS 

The  successes  ot  Madame  Margaret  Matzenauer  this 
season  have  more  than  ever  brought  her  promfnent ly 
before  tlie  public  as  one   of  the   world's  greatest   con 

retiUi  ^nd'o  '"T"'  T""^"""-  ^^-'-nauer  ?n  botl. 
r!«i  f,  ,"'■''  "'"  ^'""'  ^'=°""S  one  stupendous  sue 
cess  after  the  other,  and  San  Franciscans  will  be  given 
a  real  musical  treat  at  her  only  recital  here   which  fakes 

Aprit  foth"%?°e'""?,'\^''^^"-''  °"  Sunday  aft  Vloon 
April  10th.  She  will  be  assisted  bv  Charles  Carver 
baritone  and  Frank  LaForge  at  the  piano  "^"' 


Mary 
Jordan 


will  feature  the  charming 
1  song 


''I Passed  by  Your 
Window'' 

By  MAY  H.  BRAHE 

at  all  the  Southern  and  Pacific  Coast  engage- 
ments of  her  forthcoming  tour. 
This  song  has  been  enthusiastically  received  by 
vocalists  in  all  parts  of  the  country. 
It  may  be  heard  on  the  Q.  R.  s.  Word  Roll  No 
Ubl  or  on  the  Aeolian  Record  No.  B  24011  sune 
by  Colin  O'More.  ^ 

Order  the   song  through   your  local   dealer. 

ENOCH  &  SONS 

.-.«    En»t    34<h    Street 

NEW  YORK 

Publishers  of  LANDON  RONALD  and  CHAM- 
INADE  works. 


FRANK  W.  HEALY  Presents 

KEREKJARTO 

Phenomenal    Hungarian    Violin    Virtuoso 

D'ANTALFFY 

Celebrated    Budapest   Composer   and   Organ 
Virtuoso  at  the    Piano 

Tl.„,.d„.v.    Mnrel,     10.^  s-ottlKl.    Rite    Auditorium, 
Sun.In,.    >l„rel.    1,1.   rol'.'imhinTI.entre.   S^IO    p     M 

TETRAZZINI 

And   Concert  Company 

KxpoHllinn    Audilorlum 
KnNfer    Sundoy.    >lnreli    27     2-.10    p     ;if 

ALDA 

Famous  Metropolitan  Soprano 

Su„.,„.v,^JpH,  3,  Se„,,,,h  ,„„  Au.ll,.,rl„n.,  2„-,0  P,  M. 

■  lekFIx     tor    nil    eonerrli.    on     .iile    n| 

Shermnn,    Chiy    &    f„. 


Madam  Mackay-Cantell 

TEACHER    OP    SINGINO 

lle«l.lenee    .Studio,     2.1«,    Duneroff  War,    0^^^!^ 
I'lioiie    Ilcrk.    4230    J 


Maurice  Lawrence 

OUCHESTRA    COIVnUCTOR 

■*  hnu    FmuclNco 

Phone  Garfield  0«ft 


FRANK  CARROLL  GIFFEN 

TKAtllER     OP    .SIIVGIIVG 

»«S    Che.tnnt    Street,    „,„,    „,j, 

Appolotme.it.    bj    Phone— Pr„,p„,    3^^ 


GIACOMO  MINKOWSKI 
MME.  MINKOWSKI 

I..te    of    "J"    York.    Berlli,    ,„d    Dr«id.>.     ToMil    iefc... 
Snlta   HOT.    Kohlf>r   A   Ck»*    BnlKlac  * 


ROSE  LEAVES-ALLEN 

PIANIST 

SOLO— ENSEMBLE— ACCOMPANIST 

2223   Shattuck   Avenue,   Berkeley 

Telephone  Berkeley  1761 


SYiPHoMY 

ORCHESTRA 

ALrK£DHeRTz Conductor. 

CURRAN  THEATRE 

Last  "Pop"  Concert 

SUNDAY,  2:45  P,  M. 
PROGRAM 
l'^,'-*''r,?i  L>ulchman  Overture,  Wagner:  Suite,  Opus 
liannv  SSr-H-  i;'"!"""!".  Sibelius:  Dance  ot  the 
JittV,^  d"'';^"',.,'^'''""  Orpheus,  Oluck;  Air  for  O 
d  ,  llfl  rm^;  ''l"-"-'"'  '■'■"m  Sylvia,  Dellbes;  Loin 
nil    Hal.   Gillet:   Kspana,  Chabrier. 

'■'™. .'■*'"     SVMPHOMV    CONCERTS     NEXT 
IHIDAV    AND    SUNDAY    APTERNOONS 


ALICE 

GENTLE 

MEZZO 
SOPRANO 


Lii  Seuln   (Mlliiiio).  MetropolIlBii   Opero  Houae   (New 

lorkli     Urneenle    Opera    Company     (Havana) 

E.veluKiAe    nionasenient : 

HAENSEL  &  JONES 

Aeollnn  Hnll,  New  York 
Pufiflc   Count    Moiiueemeut: 

JESSICA  COLBERT 

Hearst   UuiidlnE,   Sun   Francisco 


ARTUR 


ARGIEWICZ 

VIOLINIST 

Assistant  Concert  Master.  S. 
F.  Sympliony — Director  Vio- 
lin Dept.  Ada  Clement  Music 
School — Seven  years  on  Fac- 
ulty N.  Y.  Institute  of  Musi- 
cal Art — Dir.  Frank  Dam- 
rosch. 


Spiritual  and  distinguished. — Mason  in  Ex- 
aminer. 

Arglewicz  was  in  admirable  form. — Brown 
in  Chronicle. 

We  do  not  hesitate  to  pronounce  him  a 
virtuoso  of  the  first  rank. — Alfred  Metzger 
in  P.  c.  Musical  Review. 


Address  Applications  to  the  Secretary 

CLEMENT  MUSIC  SCHOOL 

3436   Sacramento  St.  Tel.   Fillmore  898 


EMERSON 
PIANOS 

Satisfying  in  Tone 
Dependable  in  Quality 
Reasonable  in    Price 

Shermanlflay&Go. 

Kearny  and  Sutter  Streets,  San  Francisco 

Pourteeuth    aod    Clar    Streets,    Oaklaatf 

Sacramento      Fresno      Vallejo      Stockton      Saa     Jass 

Portland  Seattle  Tacoma  Syokaaa 


The  Pacific  Coast  Musical  Review  contains  many  in- 
teresting articles  written  by  its  representatives  tbrough- 
out  the  country  who  are  recognized  authorities  in  the 
musical  world.     Subscriptions  $3.00  per  year. 
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CALIFORNIA    MUSIC    CLUB    FEDERATION 


U'oiiliiuu'il  I'riim  1'hbo  4,  Column  I) 
oii-lu'slra  llila  seiison.  Our  Conduclor,  Mr.  Adolf  Tand- 
liM-  liiis  iHH'ii  liivilcd  111  iittoiHl  llu'  •■liilornivtloiial  Musl- 
c-iil'  I'Vstlviir  In  l.inuliin.  WnKliiml.  iia  ii  CInosI,  t'onduc- 
l,.r.  'I  His  Is  im  honor  not  only  to  lilni.  but  <o  Loa  An- 
gilt's  iinil  Calilurniii  fts  well. 

MllS.    DEAN   MASON,    Proaidenl. 


MacDowell   Club  of  Allied   Arts: 

A  iVliK'Uoweil  I'ollowslui)  Fund  to  be  established  by 
our  i-hib  Is  at  the  present  moment  our  most  vitally  in- 
teresting movement.  Plans  I'or  tliia  are  being  actively 
formulated  and  eager  enthusiasm  is  already  shown  and 
should  bring  speedy  tullilment.  Organized  for  the  pro- 
mulgation of  MarUowell's  ideals,  the  club  exists  solely 
to  serve,  and  raising  this  fund  seems  just  now  a  most 
direct  means  for  serving  American  art.  Our  people  of 
genius  must  be  prized  as  rarest  treasures  and  as  care- 
fully guarded.  Not  all  obstacles,  perhaps,  should  be 
removed,  lor  'no  liglil,  no  victory,"  but  do  they  receive 
enough  consideration,  either  by  encouragement  or  sup- 
port of  deed.  They  are  giving  us  what  no  money  can 
buy  or  repay.  Must  Ihey  light  alone!  This  club  is  glad 
to  do  its  share  and  so,  g,adly  attemipts  the  provision 
of  a  retreat,  with  complete  isolation  from  all  work-a-day 
interruptions,  where  some  local  active  artist  of  recog- 
nized ability,  may  live  tor  awhile  at  least  within  him- 
self 

MRS.  GRAHAM  F.  PUTNAM,  President. 


l'AC-|l-IC  COAST  MUSICAL  KICVII'.W 

cmpliaaizes    llie   engaging   of   our   own    Calirornla    riml- 
drill   arllala  for  our  evening  coucerla. 

LULU  J.   ULUMmSllO,    President. 

Philharmonic  Orchestra  of  Los   Angeles: 

On  Monday  morning,  March  twonty-llrat,  at  the  Au- 
ditorium, llie  Phllliarmonlo  Orchestra  will  give  a  read- 
ing of  orcliostral  worka  by  local  and  American  coni- 
ixisers  from  manuscripts  presented  for  approval  this 
season.  Works  by  Charles  15,  Pemberton,  Homer 
Grunn,  Albert  Tossier,  Dr.  O.  11.  Mueller,  Richard  D. 
Saunders,  Howard  H.  Hanson,  Henry  G.  MllUer  and 
others  will  be  read. 

Thla  is  intended  to  be  an  annual  affair  and  is  in- 
tended in  the  light  of  encouragement  to  the  American 
musician.  Cards  of  admission  may  be  procured  from 
llie  composers  represented  and  from  the  oflice  of  the 
orcliestra.     There  will  be  no  admission  charge. 

Works  of  proper  importance  will  be  programmed  at 
the  regular  concerts  later. 

W.   A.   CLARK,  JR.    (Founder),   President. 


Magner   Orchestral   Club  of  San   Francisco: 

In  organizing  an  orchestra  there  are  three  things  to 
remember,  namely:  enthusiasm,  sincerity  and  patience. 
For  a  number  of  years  I  have  been  interested  in  all 
lovers  of  music  and  have  learned  by  observation  and 
conservation  tliat  we  have  many  good  musicians  in 
California  who  need  the  "Club  Spirit"  to  inspire  them 
to  do  bigger  things.  My  present  orchestra  has  thirty- 
five  members.  bJvery  member  looks  forward  to  our 
weekly  rehearsals. 

MRS.    SAUL    MAGNER,   President. 

Mill   Valley   Musical   Club: 

Our  club  has  since  its  organization  in  October,  1919, 
been  steadily  growing  and  developing  and  it  now  stands 
with  a  membership  of  one  hundred  and  ten  members. 

We  have  presented  some  of  the  very  best  musicians 
residing  in  the  Bay  regions. 

We  have  just  organized  a  Junior  Club  of  which  Mrs. 
Mary  Gardner  is  Chairman,  assisted  by  Mrs.  Leigh  Hem- 
ingway and  Mr.  H.  Mathews,  the  principal  of  the  Gram- 
mar and  Primary  Grades.  This  little  club  has  already 
stimulated  great  interest  among  the  older  club  members 
and  the  children  of  the  valley. 

Through  the  interest  of  Mr.  Mathews,  music  has  been 
much  encouraged  in  the  schools  and  credits  are  given 
tor  outside  work.  The  school  orchestras  are  so  popular 
that  violins  and  cellos  are  at  a  'premium  and  practice 
hours  are  no  longer  a  drudge! 

ETHEL  JOHNSON,  President. 


|Hiri|;i>80  of  KuliiliiK  Helf-conlldeiice  and  ijolwi  liy  play- 
ing before  one  anoliier.  Ilefore  very  long  the  iicca*- 
slonal  priigrama  of  this  Kiiiall  club  were  so  delightful 
that  iiKuiy  rci|iicsts  were  forllicoinlng  for  meniberHhlp 
and  after  due  consideration  it  waa  decided  to  widen  the 
scope  and  Increase  the  incmlierahlp.  It  now  Includos 
vocallists  and  instrumentali.^la  and  witli  the  active  and 
the  aaaoeiate  iiieinberH  consists  of  over  five  hundred. 
Recently  we  have  added  a  CompoaerB  Department  un- 
der the  direction  of  Mrs.  Josephine  Crew  Aylwln. 

MRS.  KDWARD  E.  HKIINER,  President. 


Professional    Musicians   Guild   of  San   Diego: 

At  the  last  meeting  of  our  organization  it  was  unani- 
mously voted  to  appoint  Mrs.  Bertha  Slocum,  one  of 
our  members,  as  a  "Musical  Bureau  Impresario"  to  be- 
come informed  of  musical  engagements  in  churches  or 
concert  work  in  or  around  San  Diego  and  having  ob- 
tained the  names  of  the  professional  musicians  avail- 
able for  .such  positions  to  inform  them  of  the  opportu- 
nities. The  participants  in  turn  remunerating  Mrs. 
Slocum  to  an  extent  to  be  decided  later  at  a  larger 
rei  resentative  vote  of  the  club  members. 

ALICE   WAKEFIELD  PARNHAM,  President. 


Matinee  Musical  Club  of  Los  Angeles: 

We  have  learned  by  observation  that  we  have  many 
good  musicians  in  California  who  need  the  club  spirit 
to  inspire  them  to  greater  things.  We  have  artists 
living  in  Los  Angeles  who  rank  exceedingly  high  in  the 
concert  field  who  are  members  of  the  Matinee  Musical 
Club.  The  musicians  and  the  musical  club  should  be 
of  mutual  interest  to  each  other.  It  has  been  the  policy 
of  this  club  in  former  years  to  sponsor  the  concerts  of 
Eastern  artists.  This  year  a  new  precedent  has  been 
established  in  the  endeavor  to  bring  the  local  artists 
before  the  public.  In  inaugurating  this  new  policy  the 
Hrst  of  a  series  of  concerts  was  given  on  January  27th. 
The  pronounced  success  of  this  recital  inspires  us  to 
continue  in  our  efforts  along  this  line.  We  have  also 
awarded  a  scholarship  to  a  talented  little  girl  in  the 
musical  settlement  of  Los  Angeles  and  have  taken  two 
sustaining  memberships  in  the  same,  thus  encouraging 
the  study  of  the  greatest  of  all  arts,  "Music,"  among 
the  younger  generation. 

MRS.  MARSHALL  STOOKEY  ANDERSON, 

President. 


Orpheus  Club  of  Los  Angeles: 

The  Orpheus  will  give  its  second  pair  of  concerts 
March  3rd  and  4th  at  the  Gamut  Club  Auditorium.  The 
associate  membership  of  the  club  has  grown  to  such  an 
extent  this  year  that  it  has  been  necessary  to  repeat  the 
program  a  second  evening.  This  club  is  made  up  of  the 
younger  men  of  Los  Angeles  and  has  done  excellent 
work  under  the  able  direction  of  their  director  Mr. 
Joseph  Dupuy,  for  a  number  ot  years.  They  are  sing- 
ing a  novelty  on  this  program  in  a  presentation  ot  a 
Septet  ot  Basses— "Plainsman's  Song,"  by  Paul  Bliss. 
Mme.  Anna  Ruzena  Sprotte  will  be  the  principal  soloist. 
MR.  JAMES  WARREN,  President. 


Redlands  Music  Teachers  Association: 

Our  association  is  having  a  busy  year.  Further  plans 
for  cc-operation  between  the  private  music  teachers  and 
the  public  school  teachers  have  been  formulated  and 
carried  out.  Apiireciation  concerts  are  held  every  two 
n  onths  in  each  grade  school  and  once  a  month  in  the 
high  school.  The  private  teachers  assist  with  their 
own  talent  and  that  ot  their  advanced  pupils.  Once  a 
month  a  free  organ  recital  is  given  by  one  ot  the  mem- 
bers of  the  Music  Teachers  Association  to  all  the  chil- 
dren ot  the  town.  Both  the  M.  T.  A  and  the  Spinet  are 
exi  ecting  a  visit  from  Mrs.  Cecil  Frankei,  President 
cf  the  California  Federation  of  Music  Clubs,  on  Febru- 
ary 22nd  and  23rd,  and  many  iplans  are  to  be  made  and 
discussed.  •         „       . ,      , 

ANNETTE  CARTLIDGE,  President. 


Santa  Monica  Bay  Woman's  Club  Music  Section: 

The  Choral  Section  ot  our  club  is  preparing  a  pro- 
gram of  Charles  W.  Cadman's  music  to  be  given  at  the 
annual  Spring  Flower  Show  in  April.  This  section, 
under  the  chairmanship  of  Mrs.  Percy  Browne,  has  done 
much  altruistic  work  in  the  community  singing  at  hos- 
jitils  and  other  institutions. 

The  Section  presents  two  programs  during  the  year 
before  the  club  at  the  regular  Monday  Afternoon  Meet- 

MRS.   FRANK  J.   WAGNER,   President. 


Spinet  Club  of  Redlands: 

The  Spinet  Club  has  entered  its  twenty-seventh 
season  and  Redlands  has  enjoyed  the  first  three  Artist 
Concerts,  presented  by  Vidas,  violinist;  The  Salzedo 
Harp  Ensembe,  with  Mme.  Frijsh,  the  Danish  soprano; 
and  Cecil  Fanning,  baritone.  The  two  remaining  con- 
certs will  be  Levitski,  pianist,  and  the  Bohm  Ballet  with 
the  Barrere  Little  Symphony.  This  year  we  have  had 
the  enthusiastic  sup.port  of  the  Rotary  Club,  which  has 
enabled   us  to   bring   greater   musical    interest   in    the 

community.  „      . ,     . 

ANNETTE   CARTLIDGE,  President. 


The  Ventura  Music  Club: 

Tiie  name  of  the  present  musical  organization  Is  the 
outgrowth  of  two  different  like  organizations,  the  real 
parent  being  the  "Mandolin  Club"  organized  In  1904 
with  four  memljers.  Under  C.  Vern  Horner  (deceased, 
19181  it  became  a  much  larger  and  better  equipped 
society  until  shortly  after  his  untimely  death,  it  was 
reorganized  and  atrengtliened  by  addition  of  members 
of  the  then  -quisscent  "Citizens  Orchestra,"  which  has 
been  in  existence  live  years.  The  club  today  numbers 
twenty  active  members  with  fully  as  many  more  ready 
to  be  admitted.  Only  musicians  who  can  and  will  do 
their  part  towards  making  the  orchestra  (for  such  it 
now  really  is)  are  allowed  to  join.  They  have  played 
three  successful  public  engagements  and  are  looking 
forward  to  a  better  and  more  perfect  ensemble  this 
coming  year. 

JOHN  H.   BRAKEY,   President. 


Saint  Cecilia  Club  of  Los  Angeles: 

The  Saint  Cecilia  Club  has  studied  various  composers 
during  the  past  year,  but  have  found  the  Repertoire 
Programs  especially  interesting  both  to  the  general 
club  and  the  performers.  The  club  is  divided  into  sec- 
tions, each  section  being  responsible  for  one  program 
in  the  outline  arranged  at  the  beginning  of  the  year. 
Each  division  is  privileged  to  give  one  ot  these  reper- 
toire programs,  which  is  made  up  from  their  own  choice. 
MRS.   GROVBR  STITH,  President. 


Pacific   Musical   Society  of  San   Francisco: 

The  Pacific  Musical  Society,  like  all  other  organiza- 
tions, was  affected  by  the  conditions  brought  on  by  the 
World's  War  and  has  had  to  go  through  its  period  of 
readjustment.  We  have  now  taken  on  a  new  lease  ot 
life,  the  membership  having  increased  greatly.  One  ot 
the  signs  of  the  healthy  condition  of  the  Society  is  the 
large  attendance  at  each  concert  and  the  interest 
shown.  Two  concerts  are  given  each  month.  Four 
programs  are  to  be  given  hy  the  Junior  Auxiliary,  whose 
membership  is  now  about  forty  children.  They  gave 
a  program  on  Valentine's  Day  which  was  one  of  the 
most  successful  we  have  ever  had.  There  was  an  or- 
cliestra of  twenty-four,  ages  ranging  from  six  to  twelve 
years.    The  concert  master  is  six  years  old!     Our  club 


Saslavsky   Chamber   Music  Society: 

Our  Society  joined  the  Federation,  after  organizing 
as  a  club,  to  further  establish  an  appreciation  of  cham- 
ber music  as  the  logical  foundation  {or  a  genuine  love 
of  good  music.  We  have  succeeded  in  gaining  exemp- 
tion from  War  Tax  tor  the  audiences  attending  our 
concerts,  and  this  is  a  most  gratifying  RECOGNITION 
hy  the  Federal  authorities  ot  chamber  music  as  an 
important  educational  factor  in  the  musical  life  of  Cali- 
fornia. This  exem'ption  .places  chamber  music  on  the 
same  plane  as  those  given  by  a  symphony  orchestral 
society.  ,    .   . 

Realizing  the  general  lack  of  knowledge  pertaining 
to  this  style  of  music  and  the  crying  need  of  a  chance 
■to  hear  in  order  to  engender  appreciation,  the  society 
is  able,  thanks  to  the  co-operation  of  its  patron  mem- 
bers, to  invite  the  larger  part  of  the  audiences.  The 
program  notes  are  most  instructive,  giving  short  biog- 
raphies of  the  composers  and  tending  to  familiarize  the 
listener  somewhat  with  the  spirit  and  content  ot  the 
works  presented.  . 

ALEXANDER  SASLAVSKY,  President. 


Wa-Wan  Club  of  Los  Angeles: 

The  object  of  our  club  is  for  the  p-urpose  ot  mutual 
encouragement  in  maintaining  high  standards  in  music, 
drama  and  dance,  and  tor  civic,  educational,  philan- 
thropic and  altruistic  service.  Charles  Wakefield  Cad- 
man.  Director  of  Education  for  the  C.  F.  M.  C.  and 
honorary  member  of  our  club,  selected  the  name  Wa- 
Wan  from  a  publication  by  Arthur  Parwell,  "Impres- 
sions of  the  Wa-Wan  Ceremony  of  the  Omahas."  The 
whole  future  of  American  music,  art,  and  drama  is  be- 
ginning to  shape  itself  upon  the  requirements  ot  the 
civic  and  national  ideals  of  the  community,  ot  whose 
iniStitutions  it  must  be  a  necessary  and  valuable  part, 
"■or  the  enriching  of  such  art,  the  Archaic  Indian  music 
is  a  treasure-house.  It  is  beautiful  in  poetic  imagery, 
exalted  in  thought  and  emotion.  Regular  programs  are 
given  the  second  and  fourth  Wednesday  afternoons. 
Four  evening  meetings  of  original  one^ict  plays,  offer- 
ings from  (Schools  of  dancing  and  one  program  of  Sacred 
Music  at  Easter  are  among  the  special  features  of  the 
year.    Our  student  department  this  year  num^bers  sixty- 

«ight.  „      . ,     . 

GRACE  WIDNEY  MABEE,  President. 


vyoman's  Lyric  Club  of  Los  Angeles: 

Our  club  was  organized  seventeen  years  ago  with  a 
membership  of  thirty,  eight  of  whom  are  still  promi- 
nent in  work  today.  The  object  is  to  promote  and  en- 
courage musical  culture  in  our  city  and  to  iprovide  for 
the  mutual  study  ot  music  tor  women's  voices,  and  for 
the  rendition  of  said  music.  The  regular  rehearsals 
are  held  each  Tuesday  to  prepare  for  the  three  concerts 
given  in  November,  February  and  May. 

For  the  first  time  in  its  history  the  Lyric  Club  has 
given  out  of  town  concerts,  filling  an  engagement  in 
Pomona  and  Santa  Ana.  As  a  tribute  to  our  Conductor, 
J.  B.  Poulin,  the  past  and  present  successes  are  due  to 
his  artistic  ability  and  efficient  directing. 

The  Student  Department  organized  this  year  has  an 
enrollment  of  two  hundred  and  fifty.  The  aim  ot  this 
department  is  to  make  the  concerts  available  to  all 
student  m.usic  lovers.  A  low  rate  for  the  season  is 
offered  providing  the  students  come  in  clubs  of  five 
and  through  music  teachers.  The  aim  of  the  Woman's 
Lyric  Club  is  to  continue  to  maintain  the  high  standard 
of  excellency  in  the  future. 

MISS  LOUISE  WHARTON,  President. 


Woman's  Club  of   Hollywood    (Music  Section): 

The  Music  Section  of  the  Woman's  Club  ot  Hollywood 
is  enjoying  a  most  successful  year  with  Miss  Clara 
Drais  Chairman.  At  the  regular  meetings  held  twice 
a  month  no  special  outline  has  been  followed,  but  such 
subjects  as  National  Rhythmic  Contrasts  with  illus- 
tration from  the  early,  later  and  modern  musical  lit- 
erature. Current  musical  events  with  special  emphasis 
laid  upon  all  community  and  Pacific  Coast  affairs,  talks 
and  illustrations  fro.m  the  Philharmonic  Orchestral 
Programs.  . 

Ihe  .Music  Section  has  sponsored  a  series  ot  three 
Chamber  Music  Programs  by  the  Zoellner  Quartet.  At 
the  first  Music  Luncheon  held  February  sixteenth,  Mr. 
Arthur  Farwell  was  the  guest  of  honor  and  addressed 
the  members  on  "Music;  what  ot  its  future." 

MRS.  J.  J.  CARTER,  First  Vice-President. 


San  Francisco   Musical  Club: 

The  San  Francisco  Musical  Club  was  organized  m 
1890  by  a  group  of  young  women  pianists  under  the 
name  ot  Abbey  Cheney  Amateurs.     They  met  tor  the 


Woman's  Symphony  Orchestra  of  Los  Angeles: 

Our  orchestra  was  organized  with  the  symphonic 
idea  as  its  ideal  and  never  has  deserted  that  ideal  to 
become  merely  a  string  orchestra  as  has  been  the  case 
with  many  others.  A  feature  of  its  life  has  been  the 
study  of  concertos  and  .playing  in  public  rehearsal  with 
many  well  known  artists.  One  of  the  oldest  musical 
clubs  in  the  city  and  the  oldest  orchestral  organization, 
it  has  been  the  source  of  musical  enthusiasm  and  in- 
spiration to  the  advanced  student,  the  cultured  ama- 
teur and  the  professional  musicians  alike.  This  season 
we  are  presenting  two  evening  concerts,  under  tlie 
direction  of  the  distinguished  conductor  and  composer, 
Henry  Schoenefeld,  March  seventh  with  Brahm  van  den 
Berg,  pianist,  and  April  eighteenth  with  Constance  Bal- 
four, soprano.  _  . ,  ^ 
EDNA  FOY   NBHER,   President. 


^ACIFIC  COAST  MUSICAL  REVIEW 
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Cecil  Fanning 

Baritone 

R.   B.  TURPIN,    AveompanUt 

4ddrvaai  L.  B.  Bebrmer,  ADdltnrlum  BIdK.. 
l.oa  Aoselea,  Cal..  or  Mrs.  JenKloa  Colberl. 
40I    H«ar*t    RIdv..   San    FranclMfO.    Cal. 

KAJETAN  ATTL 

IIAIIP    VIRTUOSO 
Sololal     San     V      wt-laco    Srntphoiir     y-chra- 
tra.      Available    for    Coacerta,    Rrcllala    nod 
Inatructlon. 

Studlot    10<M     Kobler     A     Chaar     BulldloK 
Rew.     Pbonf     Bar     View     QUI 

Jean  Criticos 

Scientific    Kmlaalon    of    Voice 

Rea.    Stndloi    321    Hlichland    Ave.,    Piedmont 

Tel.   Piedmout  7SJ 

In   Kohlcr  &  Chaae  Ride. 

Studio   700 — Mon..   Wed.    and    FrI. 

PAUL  STEINDORPr 

MASTER  COACH 

ORATORIO— CONCERT— OPERA 

In   All   Languages 

5302  Broadway       ....       Oakland 

FRANK  A.  WICKMAN 

PIANIST 
Heine  BIdg.,  8th  Floor.     Berkeley  Studio, 
2929  Forest  Ave.,  Tel.  Berkeley  4384. 

HENRIK  GJERDRUM 

PIAJVO 
innO    L.eaven'wortb    Street 
Phone  FroHpect   6482 

MISS  EMILIE  LANCEL 

MEZZO    SOPRANO 

Concert  and   Opera 
433   18th    Ave.  Phone   Ray    View   l-IOl 

ZHAY  CLARK 

SOLO  HARPIST 

CALIFORNIA    THEATRE    ORCHESTRA 
SOFIA  NEWLAND  NEIISTADT 

VOICE    CULTURE 

Ulotlon. — Reperfofpe — Coootilnir 

fKudlni   ri2    finniilton    I'luce.   Oakland.      San 

FraaclMCu.     \^  ednenday    and    Saturday.    8itG 

Kohlcr   A    ChaNC    ItiiihIinK. 

MISS  ETHEL  PALMER 

RepreMcntntlve 

ADA   CLEMENT   PIANO   SCHOOL 

AcMldencv^  Studio,  204  A   Street,  San  Rafael 

Telephone    Sao    Rafael    S42-J 

MRS.  ZAY  RECTOR  BEVITT 

PIANO    and    HARMONY 

2001  California  St.,  San  Francisco.  Tel. 
Fillmore  2539.  Institute  of  Music.  K.  & 
C.    Bldg..    Tel.    Kearny    5454. 

STUDV     PIANO    TUNING 

complete   course    in    Piano   Tuning,   Action 
Regulating    and     Repairing     and     Player- 
Piano   Work. 
'''or  further  information  apply 
Weatern    School    of    Piano    Tuning: 
Cor.  Laguna  and  Hayes  Sta.    Ph.  Mkt.  1753, 
Call   or   write    for   booklet. 


SUZANNE  PASMORE-BROOKS 

PIANIST 
Studiont     non    Hohler    tV    ChoKC    BIiIk.;    1717 
%'aiiejo  .St.,  S.  F.i  2tM>-l  Garber  St.,  Berkeley. 


Mrs.    William    Steinbach    ALEXANDER  GROMOFF 


VOICE    CULTURE 

Studio: 

B02    KUIIl.ER    A    CHASfC    BI.DG, 

Sao    Franciaco  Fhonc:    K earn 7    ti4ti4 

MISS  CHRISTINE  HOWELLS 

FLUTIST 
Avaltnhic     for    Cooeerta    an    Sololot    or    for 
ObliKalo     Work.       Rea.,     Belvedere,     Marin 
CountT.       Tel.    R«>lvedere    II W 


ROSCOE  WARREN  LUCY 

PIANIST    AND    TEACHER 
Rexldcncr  and    Studio.  (tl2N    HllleKaa*  Ave., 
Oakland.      Tel.    Piedmont   5005. 


MRS.  A.  F.  BRIDGE 

TE.ACHICR    OF    SINGING 
Sfndioi     1D20  Scott    St.   Phone   Fillmore   16«1 


MME.  ISABELLE  MARKS 

CONTRALTO 
Voice    Culture.      Suite   "C"    Kobler   A    Chaae 
II  u  lid  in  j;.      Telephone    Keorny    5454, 

ACHILLE  L.  ARTIGUES 

ORGANIST       ST.       MARY'S       CATHEDRAL 

Piano   Depnrtmeut,   Hamlin   School 
Orf^an  and  Piano.  ArrlllaBa  Muaicai  College 

ANIL  DEER  STUDIO 

7!)    Ceutrnl    A\enup.      Phone   Park    1043 
II r    Appointment    Only 


Art — Sflrnce    Vocal    Culture 

1103    liohlcr  A    ChnNC    Hldic. 

llouFN   ,'    to   »   p.   m.         Phone    l>ouKlaNN   5432 

JOSEPH   B.  CAREY 

Coni|>oMcr  and  Arrnuicer  of  MumIc 
RcMidciice   Studio:    37S   tioidcn    Gate    -Ave., 
l-'rankliu     70K4.        I'nntaKCM    Then  t  re     Bldjic.. 
San    l-riinclNCo.    Gnrfleld    455. 

MISS  FRANCES  MARTIN 

CONCERT     PIANIST    AND    TEACHER 
RcK.    Studio:    mu    Georelo    St.,    Vallejo*    Cal. 

MRS.  EDWARD  E.  BRUNER 

SOPRANO]      Available     for     EnKasementa 
Studloi   SSe  43rd   Ave.  Phonet   Pae,  5230 

VICTOR    LICHTENSTEIN 

VIOLINIST— CONDUCTOR — LIMTIRER 
PupllH    Accepted     In     Violin    nud     EiiMcmbic 

I'lnyiuK 

Studio  701    Heine   llldic.  Stockton    ur.   Sutter 

Phonew:     Snttcr    3254;     I'lU-IHc    5 1 H3 

LOUISE    BREHANY 

Voice  Culture 

Diploma    Royal    Academy,    Rome.    Itnlv. 

000   Kobler  &   Chaae   Bldsr.     Phone   Kearny 

.%454.       RcH.    Phone;    Franklin    408tt 

ETHEL  A.  JOHNSON 

SOPRANO 

Mt-mber  University   Extension   Faculty 

Studio;    506    Kohler   &   Chase    Bldg. 

Res.:    51    Buena   Vista    Terrace 

Tel.:    Park    12iil 

Leonora  Thompson 

rupil     or     MUp.     Theodore.     Paris.      Alexis 

Kosloff.    Pavley    and    Oukrain.'^ky. 
Clas.s   or   private    instruction    in   character 

interpretive   and   ballet   dancing 
1*15   Pout   St.  Kearny  2205 


Evelyn  Sredovich  Ware        Leonard   A.    Baxter 


PIANO 

Stodioi    lOOS    Kohler   A   Chaae    Bids. 
Phoue    Kearny    5454 

Joseph  George  Jacobson 

PIANO 
1:712  Calirorula  St,  Plioue   Fillmore  »4H 

ROSE  RELDA  CAILLEAU 

Opera    Comlque.    Parlx 

Studio:     3107    Waablnitrton    Street 

Phone  Fillmore   1.H47 

SIR  HENRY  HEYMAN 

SOLO    VIOLINIST  MUSICAL    DIRECTOR 

reacher  >'lolln,  Viola.  Knaemble  Playlni; 
134    Spruce    Street.        Phone    Fillmore    1131 

RUDY  SEIGER 

General   Mualcal   Director 

D.    M.    Llnard    Hotel*    Palace   and    Fairmont 

In    Sau   Franciaco 

Geo.  Stewart  McManus,  Pianist 

KOHLER  A   CHASE  BLDG. 

Phone,    Kearny    5454.      Rea.,   2140    Hyde    St. 

Phone     ProNpeet     5430 

FREDERICK  MAURER 

Teacher  of  Piano  and  Harmony,  Eoaemble. 
CoachinE*  Studio:  1726  Le  Roy  Avenue, 
Berkeley.     Phone   Berkeley  530. 

Ada  Clement  Music  School 

3435    Saeramento    St.         Phone    Fillmore  80H 


HELENE  ALLMENDINGER        MRS.  CARROLL  NICHOLSON 


DRAMATIC    CONTRALTO 

Snlnlat    Int  C.  S.  Church.  Berkeley 

Urea t bins: — Voice    Placement — Enunciation 

21.13   Webater    St.,   Oakland,    Lnkeaide  282 

Mrs.  Mackay-Cantell 

VOICE 

studio:     2301     Bancroft    Way 
Realdeucc    Tel.:     llerk.    4230    J 

PERCY  A.  R.  DOW 

TEACHER    OF    VOIf;E 
■tadloat      802    KobUr   A    Cha»    nIdK.,    S.    F. 
MSS  Oceaa  View   Dr.,  Oakland   (Realdence> 

DOUILLET   CONSERVATORY 
OF  MUSIC 

IfSl    Jaekaoa    St.  Saa   Frandaco,   Cal. 


DOMENICO  BRESCIA 

VOICK    SPECIALIST — COMPOSITION 

■t«dio.  «08-«(M   KOHLER  A   CHASE    BLDG. 

Phone   Kearny  &464 


MRS.    CHARLES     POUETER 


LNO  St.    Aadrewa    Ckarefc 

V*lec  Culture.  Plaao.  S8H  27th  St.,  Oak- 
laatf.  Tel.  9<»7».  Kohler  A  Chaoa  Bids. 
WoAaaadaya     TcL  K^ray  MM. 


CONTRALTO 
Teacher  of  Slnirluff.  32  Loretta  Ave.,  Pied- 
mont. Tel.  Piedmont  304.  Mon.,  Kohler  A 
Cbaae  Bids.,  S.  F.     Telephone  Kearay  6454. 


Brandt's  Conservatory  of  Music 

2211    SCOTT   ST..    Bet.   Clay   A   AVaahinKtoa 
Mr.    Noah     Brandt,    Violin 
Mm.    Noah    Brandt,    Piano 


HELEN  COLBURN  HEATH 

Soprano  SoloiNt.  Temple  Enianu  El.  Con- 
cert nod  Church  Work.  Vocal  I  nat  ruc- 
tion.       2530     Clay     St.,     Phone     Weat     4HO0. 


JACK  EDWARD  HILLMAN 

BARITONE 

1  10(1     ituMh     SI  rcct.     San     FrnnclNCO 
Reaidenee   Phone    Franklin  IHMIR 

Marion  Ramon  Wilson 

CONTRALTO 

Opera    and    Concert.      Kurnpran    Credenttaia 

IN01    California    St.     Tel.    Proapeet    3«M. 

Mary  Coonan  McCrea 

TKACIIFIt      OF     SIN<SI\G 
Raae    of    Production    and    Pnrlty    nt    Tone 
37fl   Sutter    St.    (Tnea.,   Wed.   aad   Thors.) 


DrnniHlic    Studio 

■II     iJrov*^    St..    Near    Larkin — Civic    Center 

I'rofeNNlonni    Inatructlon    in 

Aetluf!:,     StfiKe     Technliiuc,     Fenclnfc. 

Mnke-up,    Voice    nnd    ExprcHNlon 

Special    Class    for    Children    in    Dancing 
Saturday    Afternnons    and    hy    Appointment 

LARGE,    ATTRACTIVELY     FURNISHED 

Studio  For  Rent 

roiilaJMliii;    roiieert    firnnd    Pinno 

Fret*     Teleitlioiie     AccoMHltile 

104S    tnlon    SI.  Tel.   Proxpeet    44«« 

MrM.    Alvliin    Heiier    WlllMou 

TEACHERS'  DIRECTORY 


SIGISMONDO    MARTINEZ 
561  Hyde  Street         Phone  Franklin  8212 

ELIZABETH   SIMPSON 
2!i1«'/^  Etna  St.,  Berkeley.  Tel.  Berk.  Ul» 

MISS   EDITH   CAUBU 
37S  Sutter  Street  Phone  Douglas  269 

MRS.  JANET    ROWAN    HALE 
901    Powell  St.  Phone  Kearny  2930 

OLGA  BLOCK   BARRETT 
2626  Lyon  Street  Phone  West  1307 

ETHEL   DENNY 

904  Kohler  &  Chase  Bldg.  Tel.  K'rny  5454 

MISS    MARION    FRAZER 

3406  Clay  St.  Tel.  Prosp.  3208 

J.   B.  ATWOOD 

2111    Channing   Way,   Berkeley,    Cal. 

MABEL   MARBLE 

901  Kohler  &  Chase  Bldg.  Tel.  K'rny  5454 

WALTER    FRANK    WENZEL 

1916  Golden  Gate  Ave.         Fillmore  4733 


MRS.   RICHARD  REES 
673  Scott  Street Tel.  Park  61 76 

MRS.  OLIVE    REED  CUSHMAN 
433  Elwood  Ave..  Oakland.   Tel.  Oak.  6164 

MARY  ALVERTA   MORSE 
301  Spruce  Street  Pacific  1670 

ANTOINE    DE    VALLY 
Studio  973  Market  Phone  Sutter  7331 

MACKENZIE   GORDON 
2832  Jackson  Street  Phone  West  467 

JOHN   WHITCOMB   NASH 

r.on  Kohler  &  Chase  Bidg.  Tel.  Kearny  4991 

ESTHER    MUNDELL 

376  Suiter  St. Tel.  Kearny  2637 

MME.    M.   TROMBONI 
Kohler  &  Chase  Bldg.,  Tel.  Kearny  6464 

MME.    M.    E.   VINCENT 
1224  Geary  Street      Phone  Kranklin  4620 

JOHN  A.  PATTON 

900  Kohler  &  Chase  Bldg.    Tel.  Kearny  6454 


VIRGINIA   PIERCE   ROVERE 

2139    Pierce    St.,    San    Francisco 


OTTO   RAUHUT 
357  Arguello  Blvd.         Phone  Pacific  368i 

HOTHER   WI8MER 
3701  Clay  Street  Phone  PaclSc  4t74 

ARTHUR  CONRADI 
906  Kohler  &  Chase  Bldg.  Tel.  Keamj  6414 

MME.  DE  GRA38I 
2335  Russell  St.,  Berk.        T.i    Berk.  1724 

Q.  JOLLAIN 
376  Sutter  Street         Phone  Ke&my  MIT 

EMIL    HAHL 

980   Bush   St.  Tel.  Pros.  1194 

BROOKS    PARKER 

Palace  Hotel,  San  Francisco 

SOLO     PIANISTS     AND    ACCOMPANISTS 

RUTH   MUZZY  C0NNI8T0N 
640  Post  St.  Prospect  1687 

HAZEL    M.    NICHOLS 

570  Merrimac  St.,  Oak.        Lakeside  6436 


ORLEY  SEE 
1004  Kohler  *Chue  BIdK.  Te)  Done  1«TI 


FOLLOWING  IS  A  LIST  OF  EXPERTS  IN 

MANUFACTURING    AND   REPAIRING   OF 

MUSICAL  INSTRUMENTS 


B*ND    ANn    ORCHESTRA 


BOLANDER     INSTRUMENT     CO. 
54  Kearny  Street 

H.    C.    HANSON    MUSIC    HOUSE 
140  O'Farrell   St.  Sutter  4457 


F.  A.  LUTZ 

45  Geary  St. Douglas   2127 

MAX   W,   SCHMIDT 

216  Pantages  Bldg..  Oakland 

REED    AND    MOUTHPIECE   MAKER 

LOUIS   J.    PAQUET 

789  Mission  St.  Sutter  6366 

PHONOGRAPH    REPAIRINO 

PHONOGRAPH  SERVICE  STATION 

539  Valencia  St.  Park  2222 


RELIABLE  PIANO  TUNERS  AND 
REPAIRERS 


DEITEMEIER    PIANO   CO. 

853  Valencia  Street  Mission  477 

MR.   H.  J.   MORGAN 

69  Haight  St. Mission  3660 

COSTIIMERS 

GOLDSTEIN    &   CO. 
883  Market  St. San  Francisco 

ALCAZAR 


Director  General  Henry  Shumer  an- 
nounces that  the  offering  at  the  Alcazar 
Theatre,  commencing  next  Sunday,  will 
be  the  great  Shubert  comedy  success, 
llnder  the  B!ue  Bonnet,  by  George  Scar- 
borough, author  of  The  Lure,  At  Bay,  The 
Last  Resort,  and  a  number  of  other 
Broadway  successes.  In  Under  the  Blue 
Bonnet,  however,  Scarborough  has 
reached  the  peak  of  his  dramatic  writ- 
ing, having  produced  a  great  play  that 
will  live  for  years.  The  story  is  set  In 
the  Rio  Grande  country  at  the  time  the 
old  national  guard  was  on  duty  there.  It 
deals  with  a  girl,  the  effort  to  steal  her 
homestead  from  her,  the  love  of  a  sol- 
dier boy,  and  the  valiant  efforts  of  a  kid 
cowboy  to  beat  the  land  grabbers  and 
save  the  girl.  It  is  filled  witli  the  most 
spontaneous  comedy  imaginable  and 
countless  iieart-grlpping  moments  that 
huhl  and  cause  those  delightful  little 
catclies  in  one's  tliroat. 


Well  known  teacher  who  la  about  to 
leave    the    city    wlnhes    10    turn   over 

LARGE    CLASS    OF    PIANO 

STUDENTS 

Td    Ui'preMPiitnllve    Instructor 

Telephiiiie    Park    7785    or   address 

M.    K.   care  of   this    paper. 
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'     V^^^^^^^^^^WI  ^^^1 

WAGER    SWAYNE 

PIANIST  AND  ARTIST  TEACHER 

ol  PARIS  and  NEW  YORK 

Now  in  San  Francisco 

2404  Broadway                      Telephone  Fillmore  1905 

Pupils  Prepared  for  Public  Playing 

a^^u  ^^^3H 

k        JOHN  WHITCOMB  NASH 

J^jj 

1^                                   Vocal  Studios 

^^                  Suite  500,  Kohler  &  Chase  Bldg. 

^^^^L  v^^^^HH 

^1    levelling  classes  in  Harmony.     Especially  adapt- 
^H  cd  to  the  needs  of  the  singer.     Visitors'  cards  are 
Hn    issued  upon  request. 

W     A  really  remarkable  little  booklet  entitled,  "The 
W      Plain    Truth    About    Voice,"    is    free.      We    will 
gladly  mail  it. 

Cai  i  f orrvi  a 


51st  Grand  Concert 
Sunday,  March  6  ,  1921,  11  A.  M. 

MME.  POVLA  FRIJSH 

The  Famous  Danish  Soprano 

Offering 

L'Invitation   au   Voyage Duparc 

Hopak    Moussorgski 

Hymn   au   Soleil   _ Georges 

California  Theatre  Orchestra 
HERMAN  HELLER,  Conductor 


GEORGE  EDWARDS 

Teacher  of 
Piano,  Organ  and  Composition 


Studio  501  Kohler  &  Chase  Bldg. 
Residence  1453  Willard  St. 

Phone  Park  2135 


J.  C.  LAWLOR 

HIGH  GRADE  PIANO  TONING 
AND  REPAIRING 

Reiirududng:  Ployer-PlnnoH   and   Player  PianoM   Re 

paired   and    Rcgrulated 

My   Reputation    |8   your   guarantee 

372   Raker   St.  Phone  Fillmore  .54C(t8 


r— ————»........-..--  . »— — — 

TT    •          n*             r* 

Heine  riano  to. 

"The  House  of  Grands" 

Paclflc    CooMt    ReprcMenfatlven 

of    the   AVorld'ii    Renowned 

Heine 

HAZELTON 

Bntubllslied    1848 

Building 
Musical 
Studios 

DECKER  &  SON 

for 

Extabllshed   1853 

ArtisU 

FRANCIS  BACON 

Let 

KHtabllshed    1780 

Inquire 

and  15  otber  makes 
Home   of   the   fumouN   WE^LTE 

Heine 
Piano  Co. 

Stockton  Street  at  Sutter.        Heine   Building 

SCHUMANN-HEINK 

Assi^ed  by  KATHARINE  HOFFMANN  at  the  Piano 

Season  1920-21— Exclusive  Management  Haensel  &  Jones,  Aeolian  Hall,  New  York 


4i 


ixma 


Most  costly  and  most  beauti- 
ful piano  in  the  world 


Piano 

The  choice  of  discriminating 

musicians  and  connoisseurs 

everywhere 


More  than  any  other  piano  in  the  world,  the  Mason  &  Hamlin  is  a  striking 
tangible  testimonial  to  the  superior  taste,  appreciation  and  musical  judgment 
of  those  who  purchase  it.  Both  grands  and  uprights  are  now  being  shown  at 
our  stores.  We  invite  critical  inspection  and  test. 


Two  Entrances 
135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


I  PIANOS 

'I  PLAYERS  I 
I  MUSIC 


-MASON  AND  HAMLIN  RANOS 


Oakland— 1209  Washington  Street 

San  Jose — 199  South  First 

Sheet  Music 
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PRICE  10  CENTS 


CHAMBER  MUSIC  SOCIETY  CLOSES  S.  F.  SEASON  SYMPHONY  ORCHESTRA'S  FINAL  POP  CONCERT 


Most  Brilliant  Series  of  Chamber  Music  Concerts  in  the  City's  Musical 
History  Closes  With  Exemplary  Classical  Program — Organiza- 
tion Proved  Itself  Competent  to  Cope  With  the  Most 
Intricate  and  Imperative  Artistic  Problems — 
Organization  to  Tour  Interior  Cities 


House  Packed  to  the  Doors  and  Many  Turned  Away — M.  Anthony  Linden 

Enthusiastically  Applauded  for  Splendid  Flute  Obligate — President 

McKea  and  Secretary-Manager  Widenham  Continue  Appeal 

for  Guarantee  Funds — Ovation  for  Hertz  and 

Orchestra  Punctuate  Program  Niunber 


By  ALFRED  METZGER 


By  ALFRED  METZGER 


The  Chamber  Music  Society  of  San 
Francisco  closed  its  San  Francisco  sea- 
son of  1920-1921  with  its  sixth  concert 
at  the  Colonial  Ballroom  of  the  St.  Fran- 
cis Hotel  on  Tuesday  evening,  IMarch  1st, 
in  the  presence  of  a  large  and  enthusi- 
astic audience.  There  can  not  be  any 
question  regarding  the  fact  that  the  sea- 
son thus  auspiciously  closed  was  the 
most  important  and  the  most  distin- 
guished series  of  chamber  music  concerts 
ever  given  in  San  Francisco.  A  con- 
siderable degree  of  this  distinction  is 
due  to  the  engagement  of  guest  artists, 
such  as  Leopold  Godowsky,  May  Mukle 
and  the  London  String  Quartet.  But,  of 
course,  the  organization  itself  contrib- 
uted the  greatest  share  toward  making 
this  season  so  memorable. 

The  closing  event  of  the  season  re- 
vealed in  no  uncertain  terms  the  high 
artistic  character  of  the  Chamber  Music 
Society  of  San  Francisco.  The  program 
consisted  of  three  of  the  most  repre- 
sentative classic  compoisitions  familiar 
to  every  chamber  music  admirer  and 
consequently  specially  adapted  to  judge 
the  capabilities  of  the  personnel  of  the 
organization.  What  impressed  us  from 
the  very  beginning  was  a  change  in  the 
tone  quality  of  the  violins.  The  tone 
seemed  warmer  and  smoother  and  blend- 
ed better.  We  discovered  afterwards 
that  Messrs.  Persinger  and  Ford  used 
two  excellent  instruments  which  Samuel 
Gardner  was  generous  enough  to  loan 
them  for  this  occasion.  It  is  remarkable 
what  a  difference  two  fine  old  violins 
make  in  .the  interpretation  of  a  chamber 
music  classic. 

The  program  opened  with  the  Mozart 
Quartet  for  Strings  in  E  flat  major. 
Messrs.  Persinger,  Ford,  Firestone  and 
Britt  were  here  at  their  very  best.  They 
grasped  tae  poetic  significance  of  the 
work  iMhife  unanimous  e.x'iiression  of  sen- 
tlmsat,  ph'ased  with  n  precision  and 
QigtBlief^  ::i:   to   ttie  careful 

aaoiA'^^b  -Id  brot'.ght  out 

the  d."'  I  »  In  a   manner 

V  of  f.:e  compo- 

.->.  '3  genuine  Mo- 

zaiiiau  ,,iji.,    .....  '■■/  <lj«  very  best 

chamber  music  interpiotDr*  are  capable 
of  producing. 

The  Bach  Sonata  in  0  major  for  flute, 
/iolin  and  violoncello  was  presented 
with  true  musicianly  intelligence  by 
Messrs.  Hecht,  Ford  and  Britt.  This 
work  belongs  to  the  intellectual  rather 
than  emotional  type  of  composition  and 
unless  it  is  interpreted  with  technical 
accuracy  and  ease  of  interpretation  it 
loses  the  most  essential  characteristics 
of  Its  special  style.  The  able  musicians 
who  Interpreted  this  composition  suc- 
ceeded in  divesting  It  of  too  much  dry- 
ness of  expression  and  infused  into  it 
Just  sufficient  color  and  sentiment  to 
make  It  most  Interesting.  Mr.  Hecht 
gave  one  of  the  very  best  classic  inter- 
pretations of  tlie  season  and  he  was  ably 
reinforced  by  Messrs.  Britt  and  Ford.  It 
was  a  most  skillful  and  musicianly  per- 
formance of  which  every  one  of  the  exe- 
cutants may  justly  feel  proud. 

The  closing  number  of  the  program 
was  Beethoven's  immortal  Quartet  for 
Strings  in  F  major,  op  59,  No.  1.  The 
best  test  of  the  excellence  of  the  per- 
formance by  Messrs.  Persinger,  Ford, 
Firestone  and  Britt  was  in  the  fact  that 
they  succeeded  in  retaining  the  interest 
of  their  audience  throughout  the  lengthy 
and  frequently  repeated  phrases.  The 
quartet  consumes  the  greater  part  of  an 
hour  to  play  and  unless  It  is  interpreted 
with  such  artistry  as  to  secure  contrast- 
ing and  varying  forms  of  interpretation. 
It  necessarily  must  assume  a  certain  ele- 
ment of  monotony  that  exercises  a  som- 


nolent influence  upon  the  hearers. 
But  the  members  of  the  Chamber  Music 
Society  of  San  Francisco  succeeded  in 
extracting  the  very  essence  of  its  classic 
beauty  and  purity  of  form,  and  through- 
out the  four  movements  were  careful  to 
vary  the  sentiments  in  a  manner  to 
arouse  interest  and  pleasure.  It  was 
truly  delightful  to  watch  the  sincerity 
and  skill  with  which  the  various  identi- 
cal phrases  occurred  again  and  again 
with  varying  modes  of  expression  and 
discover  the  uniformity  of  artistic  ideas 
with  which  the  four  artists  negotiated 
the  phrases.  We  simply  can  not  imagine 
a  more  effective  nor  more  musical  con- 
ception of  this  work  than  the  one  given 


The  San  Francisco  Symphony  Orches- 
tra, under  the  direction  of  Alfred  Hertz, 
gave  the  final  popular  concert  of  the  sea- 
son 1920-1931  at  the  Curran  Theatre  on 
Sunday  afternoon,  March  6th,  in  the 
presence  of  an  audience  that  packed 
every  seat  in  the  big  auditorium  and 
that  necessitated  the  turning  away  of 
many  hundreds  of  people.  This  huge 
audience  took  advantage  of  the  opportu- 
nity to  repeatedly  exhibit  the  regard  it 
has  for  the  distinguished  conductor  and 
his  men  by  thunderously  applauding  at 
the  conclusion  of  each  number  and  occa- 
sionally adding  cheers  to  the  applause," 
thus  bestowing  a  well  merited  ovation. 

President  John   D.    McKee   and   Secre- 


M.     ANTHONY     LINDEN 

The    ninllnKUinhcd    AiiirrlcBn    Fliile    VirtiioHo,    Solo    FIiKIxt    Sun    Frundxro    Syniiihony 

OrcheMtrn   ami  (roiiiliictori    of  ArtiwtM  RtiMemble   Now   Apiiearlnic  n*   MneArtlinr 

Theatre,    Onklnnil.    In    Conjunction    with    .tiloe    Gentle    Ployem 


by    the   Chamber   Music    Society   of   San 
Francisco. 

In  conclusion  it  Is  but  just  to  confer 
credit  upon  Mrs.  Jessica  Colbert  for  the 
excellent  manner  in  which  she  managed 
these  events.  For  the  Chamber  Music 
Society  of  San  Francisco  does  not  only 
give  a  series  of  concerts  In  this  city,  but 
is  booked  for  a  number  of  excellent  en- 
gagements throughout  California  and 
some  even  out  of  the  state.  There  Is 
no  question  regarding  the  fact  that  the 
success  of  this  organization  has  been  in- 
stantaneous and  Is  being  duplicated 
wherever    the    society   appears. 


tary-Manager  A.  W.  Widenham  again 
reminded  the  people  of  the  necessity  of 
adding  their  shares  to  the  guarantee 
funds,  explaining  that  there  was  no  time 
to  see  everybody  personally  and  that  the 
Women's  Auxiliary  was  doing  splendid 
work  in  visiting  as  many  as  possible. 
The  fund  evidently  is  not  nearly  com- 
plete and  the  time  required  to  fill  it  is 
very  short.  Of  course  the  Pacific  Coast 
Musical  Review  realizes  how  important 
It  Is  to  have  this  guarantee  fund  com- 
pleted; but  as  long  as  human  nature  Is 
what  it  Is,  it  will  be  absolutely  Impossible 
to  secure  the  entire  funtl  through  volun- 


tary contribution.  In  the  final  analysis 
a  house  to  house  canvass  will  have  to 
be  made,  and  the  few  guarantors  un- 
willing to  add  their  share  to  the  fund 
will  have  to  be  substituted  by  new  peo- 
pfle,  more  generous,  less  narrow  and 
mean,  and  more  liberal  in  their  ideaa. 
Bigots,  envious  souls,  little  minds  and 
chronic  "grouches"  are  not  the  ones 
needed  to  back  a  big  symphony  orches- 
tra in  San  Francisco.  It  requires  broad 
minds,  generous  souls,  whole-hearted 
men  and  women,  and  people  whose  ef- 
forts in  life  are  not  centered  in  them- 
selves, but  who  are  occasionally  willing 
to  make  sacrifices  so  that  their  neigh- 
bors and  friends  may  be  able  to  enjoy 
a  little  pleasure  in  life.  The  posses- 
sion of  worldly  goods  reaches  its  max- 
imum of  usefulness  when  it  is  employed 
to  give  happiness  to  the  greatest  num- 
ber of  people.  Anyone  who  does  not 
give  in  this  spirit  better  not  give  at  all 
but  walk  through  life  lonesome  and 
without  friends,  conscious  in  the 
thought  that  he  is  doing  the  best  he 
can  for  himself  and  let  others  get  along 
as  well  as  they  may. 

The  feature  of  the  excellent  program 
interpreted  on  tliis  occasion  was  the 
enchanting  Suite,  op.  19,  by  Dohnanyi, 
which  exercised  a  most  gratifying  influ- 
ence upon  the  audience,  which  gave 
every  evidence  of  enjoying  the  work 
to  the  utmost  degree.  It  is  a  composi- 
tion well  worthy  of  admiration.  Melod- 
ious in  concept,  rhythinic  in  effect  and 
most  ingeniously  scored  it  presents  the 
impressive  characteristics  of  the  famous 
composer-pianist,  all  of  whose  works 
are  worthy  of  serious  attention.  While 
this  compo.sition  is  sufficiently  light  in 
cliaracter  to  fit  in  a  popular  program 
it  is  also  sufficiently  pure  in  form  to 
snugly  find  itself  at  home  on  a  regular 
symphony  program.  Mr.  Hertz  and  the 
orchestra  interpreted  it  in  a  manner  em- 
phasizing its  various  degrees  of  beauty. 
The  flute  obligato  played  by  M.  An- 
thony Linden  during  the  rendition  of  the 
Dance  of  the  Happy  Spirits  from  Gluck's 
Orpheus,  was  one  of  the  enjoyable  mo- 
ments of  the  concert,  specially  as  Mr. 
Linden's  rich,  mellow  and  bell-like  tone, 
coupled  with  splendid  artistic  taste  In 
execution,  lent  an  unusual  charm  to  the 
performance.  Another  memorable  Inci- 
dent of  the  program  was  Louis  Persin- 
ger's  beautiful  and  musicianly  playing 
of  the  violin  obligato  to  Bach's  air  on 
the  G  string.  We  know  of  no  concert 
master  before  the  public  today  who  suc- 
ceeds to  invest  his  solo  passages  with 
such  artistic  coloring  and  Tirtuoso-Itke 
phrasing  as  Mr.  Persinger  does.  The  ex- 
hilarating Pizzicato  from  Delibes"  Sylvia 
ballet  was  played  so  effectively  and  with 
such  irresistible  finesse  that  an  encore 
was  vociferously  demanded  and  cheer- 
fully given. 

Wagner's  Flying  Dutchman  Overture 
was  thrillingly  interpreted  under  the 
masterly  direction  of  Alfred  Hertz,  than 
whom  there  Is  no  superior  Interpreter  of 
these  great  music  dramas,  while  Sibel- 
ius' FInlandia  and  Cbabier's  Espana  gave 
the  program  an  additional  dramatic 
touch.  The  program  was  so  diversified 
and  varied  that  it  required  the  combined 
resources  of  the  orchestra  to  lend  It  that 
artistic  atmosphere  necessary  for  Its 
adequate  interpretation.  The  men  re- 
sponded nobly  to  the  director's  guidance 
and  the  audience  left  the  house  with 
great  reluctance,  knowing  that  it  will  be 
altogether  too  long  a  period  before  the 
next  popular  concert  will  be  given  during 
the  season  1921-1922,  which  we  trust  will 
be  inaugurated  notwithstanding  the  tar- 
diness of  those  easily  able  to  furnish  the 
guarantee  fund. 


PACIFIC  COAST  MUSICAL  RKVIKW 


S   T   E   I   N   W  A  Y 

Used  and  Approved  by  the  GreatesR:  Piani^s 

•^EACHERS  of  music  on  the  Pacific  Coast,  in  striking  majority,  use  and  approve  the  Steinway 
piano.    The  greatest  artists  on  the  concert  stage  use  and  approve  it.    The  home  of  dignity,  refine- 
ment and  distinction  unerringly  chooses  it. 

Liszt,  greatest  of  all  pianists,  pronounced  the  Steinway  greatest  of  all  pianos.  Wag- 
ner, Rubinstein,  Gounod  and  their  brillliant  contemporaries  were  equally  quick  to  recog- 
nize and  acclaim  its  pre-eminence. 

Each  year  since  those  great  beginnings,  the  Steinway  has  strengthened  and  increased 
its  prestige  with  those  who  made  and  those  who  love  great  music. 

One  of  the  reasons  for  this  is  that  the  Steinway  has  always  been  made  under  the 
personal  direction  and  the  personal  ownership  of  the  Steinway  family. 

All  the  materials  which  go  into  a  Steinway  are  available  to  the  whole  world — but 
the  genius  which  transmutes  them  into  Steinway  Tone  begins  and  ends  with  Steinway. 

To  make  a  piano  is  one  thing — to  make  a  piano  for  the  immortals  is  another. 

Paderewski,  Hofmann,  Rachmaninoff — the  Steinway  is  their  chosen  instrument  just 
as  it  was  Liszt's. 

Is  there  any  wonder  that  the  mere  presence  of  a  Steinway  in  a  home  is  a  token  o£ 
musical  authority  and  distinction? 

We  carry  everytliing  in  Music — Steinway  and  other  Pianos,  Pianola  and  Duo-Art 
Pianos,  Aeolian  Pipe  Organs,  Robert  Morton  Cathedral  Organs,  Victrolas  and 
Victor  Records,  Player  Rolls,  Conn  Band  Instruments,  String  and  Orchestral  In- 
struments, Sheet  Music  and  Music  Books. 


Sherman,Hay&  Go. 


Kearny  and  Sutter  Streets,  San  Francisco 

Fourteenth  and  Clay  Streets,  Oakland 

Sacramento — Stockton — Fresno — Vallejo — San  Jose 

Portland — Seattle — Tacoma — Spokane 


JEANNE  JOMELLI 

Of    Paris    nnd    London 
Now  in  San  Francisco 

Vocal  Studio:  Hotel  Richelieu 

Van  Ness  Ave.  at  Geary 

Tel.  Franklin  2381 


Arrillaga  Musical  College 

Fernando    Mlchelena,    President; 
A.  I,.  Artigues,  Vice-Pres.;  V.  de  ArrlUngn,  Director 
Unexeclled  faeilitiea  for  the  Htady  of  music  In  all 
Its  brancliCH.     Large  Pipe   Organ.     Recital   Hall. 

2315  JACKSON   STREET 
Sttu  FrauclMCO,  Cat.  Phone  West  4737 


Miss  Elizabeth  Westgate 

Teacher  o(  Plnno,  Organ,  HarmonT'.  Organlat  and  Hoalcal 
Director  of  First  Preabyterlan  Church,  Alameda.  Home 
Stodloi  1117  PARU  STREET,  ALAMEDA.  Telephone  Ala- 
meda 1S5.  Thuradaya,  Merrlman  School,  570  Oakland  Ave., 
Oakland.     Telephone   Piedmont  2770. 

Manning  School  of  Music 

JOHN    C.  MANNING.  Director 

.^242  Washington  Street,  near  Presidio  Avenue 
San   Francisco,    Cal. 
Por    further    Information    address    the    secretary    of    the 
school,  or  phone  Fillmore   395. 

LiHt   Your   A\'HutM   with    the  ' 

MUSICAL  ARTIST  TEACHERS  AGENCY 

New    York  San    Diego 

Now  is  the  time  to  place  your  applications  for  next 
season.  Many  positions  open  both  East  and  West.  Ad- 
dress Mrs.  Bertha  Slocum,  1S34  First  St.,  Western  repre- 
sentative,    San    Diego.    Calif. 

LILLIAN   BIRMINGHAM 

CONTRALTO 
Teacher  of  Slnglne*     Complete  Course  of  Operatic  Train- 
ing.    2730  Pierce   St.     Tel.   Fillmore  4553. 

ANDRE  FERRIER 

Dramatic  Tenor  (Opera  Comique,  Paris)  (Sarah  Bernhardt  Co.) 
Elocution    Coarse    (French) — Adults    95.00;    Children    $3.00 

a    Month.      Voice — Stni^e — Concerts. 
1470  Washineton    Street  Phone   Franklin   3322 

OAKLAND  CONSERVATORY 
OF  MUSIC 

1329   Madison   St.,   Cor.   14th,   Oakland,   Calif. 
ADOLF  GREGORY,  Director 


MMB.  CARRINGTOIN   LBWYS 
Prima  Oonna  WKh  Strakoach,  Mapleson,  Etc. 

BMLYN  LEWYS 
OrKanlat    Fifth    Charcb    of    Chrlat    SdentlHt.      Portnerlr 
Principal    of    Vlrell    Piano    School,    London,    England. 
Res.    Studio:    2041    Lyon    Street.  Phone   Fillmore   552 

MRS.  S.  P.  MARRACCl,  Vocal  Teacher 

Italian  method;  14  years  of  stage  experience;  former  prima 
donna      ivith      Caruso      and      Tetrassini;     cfMiches     pupils 
VocallT'    and   In    Dramatic    Deportment. 
Studio,    464    Columbus     Avenue.  Phone     Garfield     2276 

NOTRE  DAME  COLLEGE  OF  MUSIC 

SAN   JOSE,    CAL. 

Confers   DesTrces  Awards   Certificates 

For   Particulars  apply  to   Sister   Superior 

MME.  LEONORE  GORDON  FOY 

Dramatic    Soprano — Opera   nnd   Voice 
Studio:   Claremont   Hotel  Telephone;   Berkeley  9300 

Dominican  College  School  of  Music 

5AN    RAFAEL,    CALIFORNIA 
Hnsic    Courses    Thoronch     and     Proeressl%-e 
Public    School     Music,    Accredited    Diploma 

SIGMUND  BEEL 

Concert  Master  of  L.  A.  Symphony  Orchestra  during:  last 
four  years,  will  accept  pupils  In  advanced  violin  and  en- 
semble playing*     Studio  1373  Post  St.     Phone  Prospect  757 

THE  PASMORE  SYSTEM  OF   VOCAL  TECHNIQUE 

H.  n.  Posmore — Studios:  Suite  506  Kohler  &  Chase  Bld)r» 
S.  F.;  2530  College  Ave.,  Berkeley.  Residence  291  AIv»- 
rado   Road,   Berkeley. 

ELSIE  COOK  HUGHES 

Licentiate   Royal    Academy   of   Music,    London,   Eng. 

TOBIAS   MATTHAR  MEDALLIST 

San   Francisco — Wednesday  Oakland — Saturday 

AddrcNs:    340  Tnlverslty   Avenue,   Palo   Alto 


MISSION  PLAYS™;?ir,S'»'- 

By  JOHN    STEVEN   McGROARTY 

Tenth    Year 

At    Old    San    Gabriel   Mission 

Now  Open  With 

FREDERICK  WARDE 

The    Famous    Shakesperenn    Actor    and 

Cast  of  Over  100  Players 

Ticket    Offices : 

LOS  ANGELES:  Ground  Floor  Pacific  Electric 
Building,  Sixth  and  Main  streets.  Tel.  13123 — 13026 
Box  Office,  Alhambra   198. 

Performances  Every  Afternoon — Except  Mondays — ■ 
At  2:15.  Evenings,  Wednesday  and  Saturday,  at  8:15 
Prices,  Sl.OO,  $1.50,  $2.00,  $3.00 — AU  Seats  Reserved 
E.  K.  Hoak,  General  Manager,  Van  Nuys  Building:, 
Los  Angeles.    California. 

Take    Pacific    Electric    Car 


LEN  BARNES 


MISS  DOROTHEA  MANSFELDT 

Preparlne   Teacher   for 

MRS.    OSCAR   MANSFELDT.    Pianist 

2015  Broderick  St.,  near  Clay Telephone  Fillmore  314 

LINCOLN  S.  BATCHELDER 

PIANIST — ACCOMPANIST — TEACHER 
Mudio:  ft27   Shrader  St.     Phone  Park  1606 

IRENE  HOWLAND  NICOLL 

Speelally  qualified  In  dIaKnosls.  tone  plarine  and  restorn- 
tion  of  the  voice.  Studlo»:  Tel.  Berk.  .^«.j3  J;  R68  Cantrn 
Costa  Ave.,  Berk. — S,  F.,  Sat.  Aft.,  606  Kohler  &  Chase  Bide 


BARITONE — VOCAL    INSTRUCTION 

Studio,    Heine    BuUding,   408    Stockton    Street 

Res..  1632  Union. St.  San  Frauclseo.     Phone  Franklin  1325 


UDA  WALDROP 

PIANIST  ACCOMPANIST 

Instruction  in  Piano  and  Pipe  Orffan.    Vocal  CoaehlMs. 

Ors-aulat  and  Choir  Director  St.  Luke's  Episcopal  Church. 

Studio:    308  Locust  St.  Tel.  Fillmore  1*7« 


WALLACE  A.  SABIN 

Orfranlst  Temple  Emana  El,  First  Church  of  Christ  Sci- 
entist, Director  Lorlne  Club.  S.  F.,  W^ed.,  1617  Callforula 
St^  Phone  Franklin  2603;  flat.,  First  Christian  SeieBO* 
Church,  Phone  Franklin  1307;  Res.  studio,  3142  Lewlat*a 
Ave.,   Berkeley.     Phone   Piedmont   2428. 


Miss  Myra  Lumbard  Palache 

PIANIST    AND    ACCOMPANIST 

Available    for   Concerts,   Season   1920-1921 

20    Brookfllde    (off    Claremont    Avenue),    Berkeley 

Phone   Berkeley  4091 

SENORITA  TEODELINDA  TERAN 

Cello— Piano  taucrht  by  Matthay  Touch  Method  of  tht 
Royal  Academy  of  London.  For  appointments  Phone,  frov 
7  to  9  P.  M.,  Prospect  6544 — Gaffney  Building-. 

MISS  M.  V.  UNDERBILL 

VIOLINIST    AND    EXPERIENCED    TEACHER 

Tenaya   Apartments.  Apt.  33,  7S0   Post   St^   San  Frmudae* 
Phone  PrankllB  3»SS 
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one  of  those  rare  pedagogues  who  did  not  raise 
false  hopes  in  a  pupil. 
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TWENTIETH  YEAR 


PASSING  OF  FERNANDO   MICHELENA 


The  death  of  Fernando  Michelena,  which  oc- 
curred at  Mount  Zion  Hospital  late  Friday  night, 
March  4th.  closes  an  important  chapter  in  San 
Francisco's  musical  history.  During  six  years 
Mr.  Michelena  toured  America  with  Emma  Ab- 
bott, later  becoming  identified  with  the  compa- 
nies of  Emma  Nevada  and  Emma  Juch,  and 
finally  joining  the  ranks  of  the  famous  operatic 
stars  that  made  the  old  Tivoli  famous  through- 
out the  musical  world.  Michelena  was  more 
than  an  ordinary  grand  operatic  tenor.  He  rose 
far  above  those  members  of  Italian  operatic 
groups  who  so  frequently  have  thrilled  San  Fran- 
cisco audiences.  Mr.  Michelena  was  an  artist 
from  top  to  toe.  He  never  shouted.  He  gave 
evidence  of  having  studied  his  roles  with  intelli- 
gence and  scholarly  thoroughness  and  presented 
them  both  from  a  musical  and  histrionic  point  of 
view  with  a  sincerity  and  grasp  that  earned  him 
the  homage  of  the  most  serious  and  educated 
musical  auditors. 


The  extent  of  Michelena's  fame  may  be  better 
understood  when  we  state  that  during  the  en- 
gagement of  the  Ellis  Opera  Company,  which  ap- 
peared at  the  Grand  Opera  House  early  in  the 
new  century  (1900),  and  of  which  Nellie  Melba 
and  Johanna  Gadski  were  leading  factors,  the 
principal  tenor  could  not  appear  on  account  of 
delay  in  arriving.  It  became  necessary  to  choose 
a  tenor  residing  here  and  the  problem  became  a 
most  serious  one,  until  someone  thought  of 
Michelena  and  he  was  immediately  selected  to 
appear  as  Canio  in  Pagliacci.  He  gave  at  that 
time  one  of  the  very  best  performances  of  this 
role  we  ever  witnessed.  The  highly  artistic 
character  of  that  company  may  be  better  under- 
stood when  we  say  that  the  scats  were  $5,  which 
at  that  time  meant  far  more  than  it  means  today. 
The  same  company  included  such  artists  as 
Zellie  de  Lussan,  whose  Carmen  was  one  of  the 
best  in  operatic  history,  and  De  Vries,  a  baritone 
who  also  added  lustre  to  the  Tivoli.  Bouder- 
esque  was  the  basso  and  ZeppiUi  the  conductor. 


Personally  Michelena  was  one  of  the  most 
likeable  people  we  ever  met.  We  came  to  know 
him  well  enough  to  consider  him  one  of  our 
sincere  friends.  He  was  not  one  of  those  friends 
who  smiled  at  you  to  your  face,  who  shook  your 
hand  enthusiastically  every  time  he  saw  you, 
who  flattered  you  and  admired  you,  and  behind 
your  back  sneered  at  you.  There  was  no  hypoc- 
risy about  Michelena.  When  he  took  a  liking 
to  you  he  meant  it.  When  he  had  something 
against  you  he  spoke  right  out  in  meeting.  He 
despised  duplicity  and  make-belief.  He  was  the 
soul   of   sincerity   and   straightforwardness,   and 


As  great  as  San  Francisco's  loss  is  in  Miche- 
lena the  artist  she  sustained  a  far  greater  loss  in 
Michelena  the  teacher.  As  head  of  the  Arrillaga 
Musical  College  this  natural  and  highly  endowed 
master  of  vocal  art  contributed  in  his  well  known 
modest  way  more  to  the  musical  advancement  of 
this  city  than  many  will  realize.  His  deeds  of 
splendid  vocal  education  were  not  blazoned 
1  forth  with  blaring  of  trumpets  and  beating  of 
drums.  He  shunned  too  much  glare  of  publicity, 
but  appreciated  recognition  on  the  part  of  those 
who  knew.  But  Michelena  taught  according  to 
the  highest  principles  of  vocal  art.  He  did  not 
look  upon  a  vocal  student  from  the  commercial 
angle.  He  did  not  tell  a  student  that  he  had  a 
wonderful  voice  and  that  he  expected  to  make 
a  great  artist  of  him  in  a  year.  Michelena  taught 
his  pupils  singing  correctly.  He  instilled  them 
with  the  conviction  that  to  do  a  thing  correctly  is 
better  than  to  do  it  wrongly.  He  taught  singing 
like  other  educators  teach  other  sciences.  And 
by  so  doing  he  trained  a  number  of  vocal  artists 
in  a  manner  that  can  not  help  but  being  felt  in 
a  subtle  way  throughout  our  body  musical. 


Miss  Donnelly  has,  too.  In  addition  to  her  pro- 
nounced artistry  a  most  charming  and  unaffected  per- 
sonality which  immeillately  is  communicated  to  her 
audience.  Her  repose  and  assurance  is  a  most  valua* 
ble  asset  and  one  which  an  artist  many  years  her  sen* 
ior  may  envy,  for  Miss  Donnelly  is  still  In  her  early 
twenties.  With  these  glorious  gifts  which  are  hers, 
it  is  safe  for  me  to  say  tliat  Miss  Donnelly  has  a  bright 
and  happy  future  to  face  and  a  rosy  path  to  tread. 

Gyula  Ormay  was  indeed  a  masterly  accompanist 
who  never  failed  to  respond  to  the  various  moods  of 
the  singer.  His  piano  playing  is  both  vital  and  aym- 
patheltc  and  Mr.  Ormay  has  tht*  excellent  Judgment  to 
realize  that  he  is  the  accompanist  and  not  the  soloist. 
That  objectionable  dash  and  Hare  which  so  many  pian- 
ists consider  necessary  for  good  accompanying,  and 
which  in  reality  is  only  distressing  to  both  the  soloist 
and  tlie  audience,  is  lacking  in  his  work.  1  hope  to  hear 
this  splendid  musician  in  a  similar  capacity  often. 


Among  his  foremost  pupils  are  Beatriz  and 
Vera  Michelena,  the  former  having  been  identi- 
fied with  motion  picture  history  during  the  last 
few  years,  the  latter  having  gained  successes  in 
light  and  grand  opera.  Both  show  the  evidences 
of  correct  and  faithful  instruction.  Other  sing- 
ers prominent  before  the  musical  public  owe 
their  success  to  the  splendid  foundation  built  by 
Michelena.  In  addition  to  his  many  lovable  per- 
sonal traits  Michelena  had  a  confirmed  sense  of 
humor.  We  shall  never  forget  the  numerous 
chats  we  had  with  him,  and  how  graphically  he 
placed  his  finger  upon  human  weaknesses  and 
vanities,  telling  in  whimsical  fashion  of  the  con- 
ceits fashioned  by  merely  human  minds.  He  was 
in  many  respects  a  great  man  and  a  great  artist. 
He  was  never  appreciated  according  to  his  actual 
merit,  because  he  despised  self  adulation  and 
bragging.  Nevertheless  he  left  his  imprint  upon 
our  musical  life.  His  deeds  will  live  in  those 
who  were  fortunate  enough  to  benefit  from  asso- 
ciation with  him.  We  sustained  a  personal  loss 
in  him  which  it  is  impossible  to  fill.  May  his 
spirit  find  that  happiness  and  contentment  which 
should  be  the  logical  reward  for  his  useful  life. 
ALFRED  METZGER. 


MYRTLE  DONNELLY  WINS  NEW  LAURELS 


Young  San  Francisco  Singer  Ventures  Forth  From  Try- 
ing Ordeal  Attached  to  an  Appearance  in  One's 
Own  Home,  Waving  a   Banner  of  Success 


By  CONSTANCE  ALEXANDRE 

That  which  is  so  promising  in  the  bud  is  oftimes 
most  disappointing  in  its  full  bloom.  There  is  in  the 
voice  of  Myrtle  Claire  Donnelly  a  quality  which  Jus- 
tifies a  direct  comparison  to  an  existing  quality  in  that 
of  a  rose.  Her  voice  like  the  flower  was  created  by  a 
higlier  power  only  to  be  developed  and  cultivated  by 
more  earthly  means.  .\nd  it  has  been  this  slow  but 
steady  growth,  like  the  little  plant,  which  has  ripened 
Miss  Donnelly's  voice  into  the  warm,  lovely  and  appeal- 
ing organ  that  it  is.  So  in  listening  to  Miss  Donnelly  in 
her  first  recital  which  she  gave  at  the  Columbia  Thea- 
tre on  the  evening  of  February  27th,  since  her  return 
from  Europe,  I  knew  that  this  young  bud  had  now 
reached  its  maturity  and  I  am  elated  to  say  it  was  by 
no  means  disappointing. 

Miss  Donnelly's  lyric  soprano  voice  is  tinged  with  ex- 
traordinary beauty  in  the  middle  and  lower  positions 
and  has  a  crystalline  purity  in  its  heighth.  Her  voice 
contains  the  freshness  of  youth,  is  absolutely  true  and 
she  sings  without  the  slightest  effort.  Miss  Donnelly 
sings  with  her  brains  as  well  as  with  her  voice  for 
throughout  her  entire  program  one  could  easily  detect 
the  forethought  which  she  applied  to  her  tone  produc- 
tion as  well  as  her  interpretations.  Everywhere  she 
evidenced  her  lack  of  forcing  any  of  her  tones  but 
she  relied  upon  the  limpidity  and  perfection  of  her 
legato,  her  well  moulded  phrasing,  finesse  and  musi- 
cianship as  well  as  fluency  of  style  with  which  to  win 
the  hearty  approval  of  her  audience.  It  was  in  Gluck's 
exquisite  O!  toi  prolonge  a  raes  jours  that  Miss  Don- 
nelly attained  the  deepest  sympathy  and  understand- 
ing while  in  her  Mozart  aria  (still  the  greatest  test  for 
any  singer)  she  exhibited  her  sjilcndid  ability  to  iireathe 
correctly  and  to  give  it  the  delicacy,  spirit  and  grace 
that  causes  Mozartean  music  to  contain  its  poise  and 
charm.  Into  Miss  Donnelly,  Madame  Sembrich  (with 
whom  she  studied  in  the  East)  has  transmitted  and 
revived  a  style  and  knowledge  of  vocal  technic,  not  to 
mention  the  polish  so  prevalent  in  her  work,  that  sad 
to  say,  is  fast  falling  into  obscurity. 


AUDITORIUM    TO    BE   TRANSFORMED    FOR    OPERA 


Seating  Capacity  to  Be  Reduced,  Seats  to  Be  Raised  and 

Draperies   Hung  to  Cut  Off   Unnecessary 

Vacant  Space 


San  Francisco  and  northern  California  will  take  their 
rightful  place  in  the  forefront  of  American  musical 
centers  when  the  Chicago  Grand  Opera  Company  begins 
on  April  11th  its  engagement  of  two  weeks  at  the  Civic 
Auditorium.  This  is  the  longest  stay  tliat  the  Chicago 
Company  will  make  in  any  American  city  excepting 
Chicago  and  New  York.  No  other  city  was  musically 
big  enough  to  warrant  a  season  of  two  weeks.  The 
San  Francisco  engagement  was  made  possible  by  100 
public  spirited  citizens  and  business  houses  in  this  vi- 
cinity who  guaranteed  to  the  Chicago  Opera  Association 
a  return  of  $200,000  for  the  two  weeks. 

"Make  a  real  gland  opera  house  in  the  Auditorium!" 
Such  were  the  instructions  given  by  Selby  C.  Oppen- 
heimer,  manager  of  the  San  Francisco  season  of  the 
Chicago  Grand  Opera  Company,  to  0.  A.  Landsburgh, 
architect.  Twenty  thousand  dollars  will  be  spent  to 
carry  out  these  instructions.  Where  formerly  there 
have  been  large  seating  sections  along  the  sides  under 
the  balcony,  these  will  be  eliminated  for  the  Chicago 
Company's  stay,  and  heavy  drapes  will  cut  off  this 
space.  The  result  is  expected  to  be  only  added  com- 
fort and  better  vision  for  the  opera-goers,  but  also 
perfect  acoustic  effect,  beats  on  the  main  floor  from 
the  loges  back  will  be  raised.  The  ordinary  seating 
capacity  of  the  Auditorium  is  more  than  12,000.  For 
this  engagement  there  will  be  6200  seats  only. 

New  York  crowded  the  Manhattan  Opera  House 
at  every  performance  of  this  company  for  six  weeks. 
Mary  Garden,  both  as  singer  and  inipresaria,  won  the 
hearts  of  the  New  York  musical  public  as  well  as  the 
New  York  musical  critics.  Slie  will  be  heard  here  in 
her  best  operas — Carmen,  Thais.  Amor  del  Tre  Re, 
Faust  and  Monna  Vanna.  Other  stars  almost  equally 
as  well  known  who  are  coming  with  the  Chicago  Grand 
Opera  Company  are  Rosa  Raisa,  FYieda  Hempel,  Cy- 
rena  Van  Gordan,  Lucien  Muratore,  Baklanoff,  Bonci, 
Dufranne,    Rimini,    Johnson,    Lamont,    Marsliall. 

"The  greatest  artists  in  the  greatest  oiierasi"  That 
is  the  slogan  of  the  Chicago  Company,  and  Caiifomians 
will  have  a  wonderful  opportunity  to  learn  that  this 
slogan   is   correct. 


STUDIO    RECITAL   OF   WM.   J.    McCOY    PUPILS 


In  the  lovely  studio  of  'William  .1.  McCoy,  the  well 
known  composer  and  teacher,  a  recital  took  place  on 
the  afternoon  of  March  5th.  Several  of  his  artist  pupils 
rendered  a  most  difficult  and  interesting  program  of 
piano  music  which  revealed  the  excellent  instruction 
they  are  acquiring  from  their  noted  and  efficient 
teacher.  The  following  numbers  were  played:  Song 
Without  'Words,  B  flat  (Mendelssohn I,  Nocturne  in  P 
minor  (Chopin),  Serenade  (RachmaninofTI,  Perpetuum 
.Mobile  (Weber-Tschaikowsky),  Geraldine  Smaltz;  To 
Spring  ((irieg),  Nocturne  13  major.  Etude  Op.  10,  No.  11 
(Chopin).  Soirt^e  de  Vienne  (Liszt),  Marion  Swayne: 
Sonata  Fantasie,  C  minor  (Mozart).  Hallade  A  flat 
(Chopin),  Polichinelle  (Rachmaninoff),  Mildred  Turner; 
Prelude  and  Fugue,  F  major,  Gigue.  D  minor  (Bach), 
Sonata  E  flat  (Beethoven),  Caprice  Espagnol  (Mosz- 
kowsky),  Polonaise  E  major   (Liszt),  Flora  Rouleau. 


SWAYNE    MUSICAL  OF    UNUSUAL    INTEREST 


Wager  Swayne's  handsome  Broadway  studio  was  the 
setting  for  a  class  recital  of  unusual  merit  on  Satur- 
day. February  2Ctii.  A  large  number  of  artist  pupils 
participated  in  a  brilliant  program.  The  splendid 
rliythm.  clear  cut  passage  work  and  musical  intelli- 
gencc  which  are  special  features  of  Swayne's  work 
were  never  more  manifest  than  on  this  ocrasion,  and 
the  work  of  tlie  various  performers  won  entliusiastic 
praise  from  all  present.  The  program  was  as  follows: 
Datlade  (Cliopin),  Miss  Josephine  La  Coste  N'eiison; 
Etude  (Chopin),  Miss  Marlon  Prazer:  Three  Etudes 
(Clinpin).  Edwin  Callierg:  Poupee  Valsante  (Poldinl), 
Shadow  Dance  (MacDowelU,  ?lungarian  Dance  (Mac 
Dowell).  Miss  Ellen  Swayne;  Carnaval  Mignon 
(Schutt).  Miss  Enid  Newton;  Romance  (Sibelius),  Miss 
Maye  Carroll;  Sarabande  (Hach).  Glgue  (I.,oeiny). 
Hondo  a  Caprlccio  (Beethoven).  MInuetto  (Mozart), 
Scherzo  (Chopin),  Miss  Elizabeth  Simp.«on:  Childhood 
Scenes  (Schumann),  Mrs.  (ieorgo  I'hl;  Pastorale 
(Scarlatti).  Prelude  (Chopin).  Miss  Audrey  Beer; 
Waltz   (Chopin),  Miss  Hazel  Land. 


PACIFIC  COAST  MUSICAL  REVIEW 


SAN  DIEGO  ENJOYS  GREAT  MUSICAL  MENU 


End   of   January   and    Beginning   of   February   Crowded 
With  Events  of  Unusual  Artistic  Importance 


By  BERTHA  SLOCUM 


One  of  the  greatest  treats  of  the  season  was  the 
recital  given  by  Julia  Claussen  at  the  Spreckels  Thea- 
tre, on  January  31st,  Although  the  artist  seemed  to 
be  suft'ering  from  an  annoying  cold,  she  established 
herself  tlnuly  in  tlie  hearts  of  her  audience  by  her  ver- 
satility, the  quaiutness  of  her  folk  songs,  and  the  great 
dramatic  intensity  which  was  ever  at  her  command, 
and  the  graciousneas  with  which  she  responded  to  her 
many  entimsiastic  recalls.  Her  accompaniments  were 
supplied  by  Mrs.  Honnion  Robinson  of  Los  Angeles,  and 
were  not  to  be  overlooked  in  being  one  of  the  pleas- 
ures of  this  concert  program,  always  played  with  the 
fullest  sympathy  and  understanding. 


At  the  Coronado  Hotel,  Ruth  St.  Dents  and  company 
are  Klvlng  a  series  of  matinee  performances,  wliicli  are 
attracting  mucli  attention  and  good  attendance.  The 
public  evidently  likes  to  be  entertained  with  the  danco- 
divertissomenl,  and  the  interpretative  dances,  which 
is  really  no  wonder,  when  they  are  so  attractively 
staged  and  are  such  marvels  of  grace  and  beauty.  Miss 
St.  Denis  gave  an  exhibition  at  the  recent  Charity  Ball. 


The  Professional  Musicians'  Guild  of  San  Diego  had 
their  annual  meeting  and  election  ot  officers  on  the 
first  Tuesday  of  the  present  month,  at  the  home  of  the 
outgoing  president,  Mrs.  Alice  Farnham.  The  rules  ot 
the  organization  forbid  the  re-election  o£  any  officer 
except  that  the  retiring  president  shall  be  retained  on 
the  board  of  directors,  so  the  new  officers  are:  Albert 
Conant,  president;  Mrs.  C.  A.  Minty,  vice-president; 
Miss  Gertrude  Trent,  secretary;  Benjamin  Buker, 
treasurer.  Members  of  the  board  of  directors  are:  Dr. 
Humphrey  J.  Stewart,  Mrs.  Elise  Buell  and  Mrs.  Farn- 
ham. After  the  termination  of  the  business  refresh- 
ments were  served  and  an  enjoyable  social  time  en- 
Joyed  by  the  members  and  guests,  who  were  on  this  oc- 
casion Nino  MarcelU  and  Louis  Bangert. 

The  first  o£  a  really  constructive  line  ot  activity  to 
be  taken  up  by  the  club  Is  the  plan  to  establish  an 
artist  bureau  tor  the  benefit  of  the  members.  As  the 
requirement  that  every  public  performance  by  a  mem- 
ber must  be  for  a  consideration,  it  becomes  also  a 
part  ot  the  function  ot  the  club  to  provide  engagements 
in  a  really  businesslike  manner.  The  motion  was  intro- 
duced by  Miss  Nell  Cave,  and  included  the  motion  that 
Mrs.  Bertha  Slocum  be  given  charge  of  the  bureau. 
A  committee  was  appointed  with  Miss  Cave  as  chair- 
man, to  work  out  practical  plans  tor  the  work.  This 
is  the  one  thing  which  resident  musicians  have  long 
needed,  and  which  will  be  ot  great  benefit,  especially 
to  newcomers  who  are  not  yet  established. 


The  music  teachers  of  the  local  branch  of  the  M.  T. 
tx.  have  organized  a  Junior  Club  which  will  Include  the 
pupils  of  any  resident  teacher,  the  only  requirement 
being  that  the  student  be  over  sixteen.  The  purpose  ot 
the  club  is  to  be  the  development  along  the  lines  ot 
the  other  Junior  clubs  ot  the  Federation,  and  this 
Junior  Club  will  be  federated.  The  first  meeting  was 
held  at  the  studio  ot  Miss  Nell  Cave  and  was  well  at- 
tended, and  started  off  with  the  spirit  of  youthful  en- 
thusiasm which  goes  a  long  way  toward  success.  The 
program  was  furnished  by  pupils  of  the  several  teach- 
ers represented,  and  consisted  of  a  variety  of  vocal  and 
instrumental  music,  rendered  in  a  creditable  manner. 


A  movement  is  on  foot  whereby  the  choir  directors 
ot  San  Diego  and  vicinity  are  to  be  organized  for  the 
purpose  ot  standardizing  the  work  of  the  choirs,  to 
make  possible  the  exchange  ot  available  musical  litera- 
ture, to  discuss  any  line  of  activity  which  may  be 
found  to  be  ot  general  benefit,  and  to  thus  form  the 
nucleus  ot  a  permanent  oratorio  society,  by  beginning 
the  study  ot  smaller  works,  with  the  view  of  present- 
ing them  in  a  united  choir  program  under  the  direction 
of  a  chosen  conductor.  This  movement  will  be  of  spe- 
cial benefit  to  the  choirs  ot  the  smaller  outlying 
churches,  but  will  stimulate  the  interest  ot  the  choirs 
in  the  larger  churches  also,  and  will  be  ot  inestimable 
benefit  to  the  less  experienced  and  younger  directors 
through  the  association  with  those  well  schooled  in 
the  work.  The  plan  has  been  received  with  enthusiasm 
on  account  ot  its  general  helpfulness. 


Mr.  and  Mrs.  W.  H.  Porterfleld  have  gone  for  an  ex- 
tended tour,  which  will  include  the  principal  European 
countries.  Mrs.  Porterfleld  is  one  ot  San  Diego's  pop- 
ular sopranos,  and  a  pupil  ot  F.  X.  Arens,  and  gave 
several  successful  recitals  before  her  departure.  She 
sang  an  interesting  program  before  the  Woman's  Club 
at  La  Jolla,  and  another  at  the  Congregational  Church 
on  the  Thursday  following.  Her  voice  shows  evidence 
ot  the  training  which  she  has  had,  and  her  whole  musi- 
cal outlook  seems  to  have  broadened  during  her  work 
with  that  prominent  New  York  teacher. 


The  local  Amphion  event  tor  the  past  week  was  a 
recital  by  Mrs.  Nellie  Alberti,  soprano,  and  Mrs.  Made- 
line Childs,  violinist.  The  resident  artist  programs 
stand  high  in  musical  value  and  are  well  attended,  and 
received  with  genuine  appreciation  for  their  merit. 


On  Wednesday  afternoon,  February  9,  Franklin  Can- 
non, pianist,  was  presented  In  recital  at  the  Isis  Tiieatre, 
to  a  good-sized  audience,  who  evidently  appreciated  the 
selections  which  he  offered,  and  approved  ot  the  clioice 
he  had  made  for  their  pleasure.  I  could  stay  only  for 
the  first  half  of  the  program,  and  regretted  the  neces- 
sity ot  leaving,  for  it  was  a  treat  to  hear  the  lovely 
singing  tone  which  he  continually  employed.  The  Bach 
prelude  was  the  Choral,  and  the  following  numbers  ot 
the  first  group  were  Prelude  Celeste  (Harberbler), 
Fugue  on  a  theme  from  Weber's  Perpetuum  mobile, 
(Guilman  T.  Cannon),  and  Schumann's  PapiUon.  The 
latter  was  so  lightly  played  and  with  such  evident  ease 
that  a  lady  near  me  remarked:  "Now  you  see,  he  is 
giving  us  a  program  that  is  not  so  technical."  It  is 
evident' that  at  least  a  part  of  the  audience  enjoyed 
the  return  to  sane  classics.  Mr.  Cannon  also  pleased 
greatly  with  his  playing  of  Chopin,  giving  the  Nocturne, 
Impromptu  Op.  66,  and  Fantasie  Op.  49. 

'The  modern  groups  included  Clair  de  Lune  and  Re- 
flets dans  I'eau  by  Debussy,  Polka  Amabile  (Hans 
Ebell),  and  Paraphrase  sur  I'Opera  'Eugene  Onegin,' 
by  Tschaikowsky,  which  our  local  reviewers  praised 
very  highly.  I  did  not  hear  them.  Mr.  Cannon  recently 
became  the  husband  of  Ellen  Beach  Yaw. 


The  second  Amphion  Artist  Course  opened  Tuesday 
evening,  February  8th,  to  a  sold-out  house,  at  the 
Spreckels  Theatre,  for  the  Pavlowa  Company.  The 
entire  program  was  beautiful  and  effective,  full  of  at- 
mosphere and  exquisite  in  detail.  Madame  Pavlowa 
was  entertained  at  the  home  of  Miss  Gertrude  Gilbert 
during  the  afternoon  preceding  her  engagement,  where 
she  renewed  the  acquaintances  made  during  her  ap- 
pearance here  during  the  Exposition.  Miss  Gilbert 
is  president  of  the  Amphion  Club.  The  other  attrac- 
tions will  be  the  New  York  Philharmonic  Orchestra 
with  Stransky  conducting,  and  Madame  Tetrazzlnl, 
while  the  artists  who  are  to  come  in  place  of  Destinn 
are  Matzenauer  and  Alda,  the  latter  being  an  extra 
number  on  the  regular  season. 


FRIEDA    HEMPEL 

The     Celellrated    Prima     Donna     Coloratura     "Who     Will 

Come  Here  Witli  tlie  Chlcag^o  Grand  Oiiera  Company 

The  San  Diego  Tribune  is  devoting  a  page  to  the 
musical  events  ot  the  city  which  are  to  be  given  space 
in  their  Anniversary  edition,  to  be  published  Febru- 
ary 16th. 


The  Sun,  another  afternoon  paper,  has  taken  up  the 
plan  ot  featuring  their  music  page  each  week,  and  the 


morning  paper  devotes  an  entire  department  to  the 
music  of  the  entire  country  in  the  Sunday  edition,  bo 
we  are  pleased  to  take  notice  of  the  fact  that  even  the 
newspapers  are  beginning  to  think  the  muulcal  pro- 
fession are  worthy  of  notice.  I  call  attention  to  thU 
because  in  a  recent  music  magazine  some  one  was 
criticising  the  attitude  of  the  papers  in  regard  to  musi- 
cal matters.  Personally  I  find  them  very  generouH  in 
regard  to  any  matters  of  general  Interest,  wary  of  giv- 
ing any  free  advertising,  but  good  boosters  tor  every- 
thing worth  while. 


The  San  Diego  musical  calendar  has  been  so  full  tor 
the  past  few  weeks,  that  It  will  not  be  possible  to 
review  the  individual  attractions  at  any  great  length. 
These  days  one  is  lucky  to  have  time  to  attend  to 
anything  so  prosaic  as  business,  if  all  the  Interesting 
musical  afllalrs  are  to  be  attended.  It  Is  probable  that 
no  other  city  of  its  size  on  the  Coast  Is  so  generous 
in  the  patronage  of  musical  events,  and  certainly  not 
one  is  more  capable  of  appreciating  the  artistic  pro- 
grams that  have  been  and  are  yet  to  come. 


After  the  San  Carlo  Opera  season,  came  the  Salzedo 
Harp  ensemble,  with  Povla  Frijsh,  whose  singing  was  a 
delight  to  hear,  particularly  because  of  the  youthful 
freshness  and  beauty  ot  her  voice,  and  her  unaffected 
and  gracious  manner.  Her  program  ranged  from  the 
most  delicate  selections  to  those  which  required  In- 
tense dramatic  ability,  and  left  the  hearer  with  a  decided 
sense  of  satisfaction.  The  arrangement  and  costuming 
ot  the  harpists  were  artistic  and  their  playing  re- 
flected great  credit  upon  the  director.  The  general 
effect  of  the  ensemble  is  to  increase  the  volume  ot 
sound,  and  does  not  materially  affect  the  general  Im- 
pression made  by  the  playing  of  harps  in  duet  or  trio 
■  combination. 


The  Saslavsky  Chamber  Music  Trio  gave  the  first 
concert  of  their  series  on  January  21st,  at  the  Thearle 
Concert  Hall,  to  an  appreciative  audience  of  representa- 
tive musicians  and  enthusiastic  patrons.  Their  program 
was  made  up  of  numbers  from  Mozart,  Beethoven  and 
Saint-Saens,  and  was  given  with  spirit,  precision  and  ex- 
cellent musical  understanding,  having  to  respond  to  nu- 
merous enthusiastic  recalls  at  the  end  of  their  pro- 
gram. Especially  noticeable  was  the  work  of  Katie 
Winter  Hall,  the  pianist;  this  does  not  imply  that  the 
director,  Alexander  Saslavsky,  did  not  merit  great 
praise  for  his  artistic  work,  both  in  Sonata  and  Trio, 
but  he  has  a  reputation,  which  is  established,  and  it  ia 
well  known  that  his  playing  and  directing  have  always 
shown  him  to  be  an  artist  ot  undeniable  ability,  but 
Mrs.  Hall  is  new  to  the  patrons  of  chamber  music. 
When  she  plays  she  is  not  only  an  accompanist  but 
one  of  the  ensemble,  whose  work  shows  the  closest  at- 
tention to  detail,  and  the  most  cotnprehensive  under- 
standing ot  the  relative  importance  of  her  instrument, 
and  is  always  capable  of  maintaining  that  perfect  bal- 
ance. It  was  not  until  the  Saint-Saens  number,  how- 
ever, that  the  cellist  had  an  opportunity  to  do  his  best 
work.  In  the  last  number  he  had  lovely  legato  phrases 
and  much  exquisite  melody,  which  was  greatly  enjoyed. 
The  Saslavsky  Trio  gave  their  second  program  on  Feb- 
ruary 2nd,  and  at  that  time  gave  an  all-Brahms  pro- 
gram. These  concerts  are  being  given  in  duplicate  se- 
ries at  La  Jolla,  with  corresponding  success,  at  the 
Woman's  Club. 


McGROARTY'S  MISSION  PLAY,  SAN  GABRIEL 


The  Mission  Play  by  John  Steven  McGroarty,  is  in 
the  third  successful  month  ot  the  tenth  annual  season 
in  the  Old  Mission  Playhouse  at  San  Gabriel  near  Los 
Angeles  with  undiminished  attendance. 

Frederick  Warde,  who  so  masterfully  interprets  the 
role  of  Junipero  Serra,  celebrated  his  seventieth  birth- 
day a  tew  days  ago,  and  was  given  an  ovation  by  the 
players  and  audience  after  the  second  act. 

The  little  Indian  children  of  the  Play  who  are  his  spe- 
cial pets,  presented  him  with  a  hugh  basket  of  spring 
blossoms,  then  followed  a  perfect  cascade  of  bouquets 
for  the  Grand  Old  Man  of  the  Mission  Play  is  as  much 
loved  tor  himself  as  he  is  admired  for  his  art 


ETHEL  GERTRUDE  CANNON 

ARTIST-STUDENTS'  PIANO  COURSE 


HIGH  LIGHTS  IN  MRS.  CANNON'S  PRINCIPLES 
OF  INSTRUCTION 


AUTHORITATIVE  MUSICAL  IDEAS  ARE  BROUGHT  FOPTH  THROUGH 
STIMULATION  OF  ORIGINAL  LOGICAL  THOUGHT  ALONG  ART  LINES, 
THE  STUDENT  THEREBY  GAINING  CONFIDENCE,  INSTEAD  OF  LOS- 
ING IT,  AS  SO  OFTEN  OCCURS,  WHEN  SLAVISH  IMITATION  OF  THE 
TEACHER  SEEMS  THE  ONLY  ROAD  TO  ADVANCEMENT. 


(To  be  Continued  Next  Week) 


FURTHER   ANNOUNCEMENT    REGARDING   STUDIO    AND 
OPENING  DATE  WILL  APPEAR  LATER. 


PACIFIC  COAST  MUSICAL  REVIEW 


Distinguished  Artists  Residing  in  California  Who  are  Available  for  Concerts  During  the  Season  1920-1921 

Editorial  Note: — The  Pacldc  Coast  Musical  Review  is  in  a  position  to  guarantee  the  artistic  efficiency  of  the  artists  represented  on  this  page.  They  have  established  a 
reputation  for  themselves,  partly  national,  partly  international,  through  regular  concert  tours  or  by  appearances  In  operatic  organizations  of  recognized  fame.  The  purpose 
of  setting  forth  the  availability  of  these  reputed  artists  is  to  convince  the  California  musical  public  that  distinguished  artists  of  equal  merit  to  any  reside  In  this  State. 
We  Intend  to  prove  that  a  resident  artist  confers  honor  upon  the  community  in  which  he  resides. 


HORACE  BRITT 

Belgian    Cello 
Virtuoso 


Season  1920-1921 
Now  Booking 

Exclusive    Management 
JESSICA   COLBERT 


Hearst  Building,  San  Francisco,  Calif. 


OLGA 
STEEB 


"The     Genius 
the   Piano" 


of 


Management 

CATHERINE  A. 
BAMMAN 

53  West  39th,   N,  Y. 

Local    Representative: 
C,  E,  HUBACH,  126  S,  Rampart  Blvd,,  Los  Angeles 


Warren  D.      and      Esther  H. 


Organist 

Pianist 

Lecturer 


ALLEN 

Joint  Recitals 


Contralto 


AddreKHt 
Office   of   the    OreanUI,    Stanford    ITnlverslty,   Cnllf. 


:alimilllliiiiiiiiiiiiiiiiiiii>>>""i"iiiiiiiiiii"iiiiiiii><iii'iiiiii'ii""i"Niiiitt:iiiiiN 


Mme.  Kalova 


Brilliant  Russian  Violinist 


Available  for  Concerts  on  the   Pacific   Coast 


2035  Hearst  Ave.,  Berkeley 
Tel.  Berkeley  7787  VV 


Announcing  the  Personnel  of 

"Le  Trio  Louise" 

Kajetan  Attl — Bohemian  Harpist 

Otto  King — Norwegian  Cellist 

M.   Anthony  Linden — American   Flutist 

Three    l>iMtlnKuiiihcd    ArtUtn    In    n    Unique    Chamber 

MuNlc      Knnemble      Pre«cn(lne      UnuMunl      ProKmmM 

ItnpoMMlhle     to     Hear     Under     Any     Other     AnitpleeK 

For    DateM   nnd   Termn   AddreNN 

M.  Anthony  Linden,  457  Phelan  Bldg., 

San  Francisco 

Care  of  S,  F,  Symphony  Orchestra 


1 


Mrs. 

^^^^^ 

Cecil               A 

^^^^^^k 

Mollis        M 

^^^^^^^^k 

Stone   ^H 

^^^^^^^^^ 

ACCOM  I'ANIST       ^^H 
AND   COACH         ^^M 

Bk^^^^V 

PHONBS:             ^H 
Bayvlow   1075           ^H 
Kearny   Siti't               ^H 

Hf  ^w 

Renldence    Ntndloi            ^ 
I«3I      nnlhnn     St.                   ~ 

^^H^^       ^r 

San    FronelNoo 

"^ 

IMPORTANT  NOTICE 

This  page  is  intended  to  adequately  introduce  art- 
ists of  distinction  residing  In  California  before  the 
musical  public  of  the  Pacific  West.  None  but 
artists  of  the  first  rank  can  secure  space  on  this 
page.  We  trust  that  all  artists  here  represented 
will  avail  themselves  of  the  Musical  Review's 
Service  Department,  which  is  intended  to  assist 
California  artists  to  secure  remunerative  public 
appearances. 

THE    EDITOR. 


Povl 
Bjomskjold 

The  Eminent  Danish 
Dramatic  Tenor 


ASOHeSEaiALIST 
os:GgHU!HE  MERIT 


lii^GSennAw. 
5erkGleyCai. 


Anna  Ruzena 
Sprotte 


MARION 


VECKI 

BARITONE 

AVAILABLE    FOR 

Concert  -  Opera  -  Oratorio 

AddreuM 
(lironlrlp    llldic..   Son    Frnnrlfirn         Phone   Sutter    HOO 


NOW  IN  NEW  YORK 

M  ill    be   available   for   eoncertM,   oiiera    and    oratorio 

begin nintf   early   in   April 

For   datcii    nnd    tennn   addreMs; 

Albert    I'elerMen,  <I25    Market    St.,    San    FranelNOO 


This  distinguished  artist  has  appeared  in  numer- 
ous concerts  in  San  Francisco,  Los  Angeles  and 
other  California  cities.  Her  successes  have  been 
so  spontaneous  and  decisive  that  she  is  already 
being  booked  for  the  season  1921-1922. 

MANAGEMENT,    SELBY   OPPENHEIMER 


M.  ANTHONY 

LINDEN 

ForemoNt   Amerlcna 
Flute    VlrtuoMo 

Principal  Solo  Flute  S.  F. 
Symphony  Orchestra. 
Formerly  Principal  Solo 
Flute  Minneapolis  Sym- 
phony Orchestra. 
Available     fur     Ci>neertN,     Solo,     Ennemble,     Obllgnto 

Will   Aeeept   a    Mmited   Number  of  PuplU 

For    TerinN    and    Daten    AddreMN,    4R7    Phelan    Bide, 

('are   S.  F,   Sjinphony   OrcheMtra 


FRANK  MOSS 


Solo 


PIANIST 
Ensemble 


Accompanist 


Studlot    Rooma   1   and   2,   No.   408   Stockton    St. 
(Ilclne    Bide) 

Manncementt 

JESSICA  COLBERT 

010  Hearst  Building,  Sau  FrancUco 


Constance  Alexandre 

MEZZO  SOPRANO 

A  California  artist  who  is  recognized  in 

Eastern   music   centers   where  she   has 

received    the    commendation    of    press 

and  public 

AddreflHt    Pacific    Coaat    Munlcal    Review 
80]   Kohler  A  ChaMe  Dldgr..  Son  FranclHco,  Calif. 


Lawrence  jti'auss 

TENOR 

Management  Jessica  Colbert 

Studio: 
807  Kohler  &  Chase  Bldg. 

(Mondays  and  Thursdays) 


Residence  Studio:  2904  Garber  St.,  Berkeley 


BRUCE 

CAMERON 

Tenor 

Voice  Culture 

Concert,    Church    Recital 


Soloist  Third  Church   of  Christ   Scientist 

3538  Twenty-Third  Street,  San   Francisco 

Tel.  Mission  1297 

Management   Leah   Hopkins,  408  Stocl<ton  St. 


PHYLLIDA 
ASHLEY 

PIANIST 

NOW  BOOKING 
SEASON  1921-1922 

,       HAENSEL  i.  JONES 

"^J^  /  Management 

"  /  Aeolian  Hall 

New  York  City 
Personal  Address: 
Wlldwood  Gardens.   Piedmont,   Calif. 


Ernst  Wllhelmy,  the  brilliant  baritone  and  recltallBt, 
writes  the  Pacific  Coast  Musical  Review  from  Yoko- 
hama that  he  finds  Japan  most  interesting  and  Is  hav- 
ing an  excellent  time.  But  he  also  says  that  the  trip 
was  very  unpleasant  as  it  was  stormy  almost  all  the 
way.  Mr.  Wllhelmy  is  on  his  way  to  Europe  In  a 
roundabout  trip. 


Miss  Dorothea  Mansfeldt,  the  successful  young  pianist 
and  teacher,  is  now  well  established  in  her  handsome 
new  studio  at  2015  Broderick  street,  near  Clay.  She 
has  a  large  and  rapidly  progressing  class  of  students 
who  are  very  happy  under  her  able  direction.  Miss 
Mansfeldt  is  preparing  for  another  one  of  her  en]oys>- 
ble  and  Interesting  students'  recitals. 


Read  the  Pacific  Coast  Musical  Review.  (3.00  per  year. 


BLOCH'S   VIOLIN    SONATA    HEARD    IN    NEW    YORK 

P«ul    KoshanskI    Introduced    It    Before    the    Friends    of 
Music — Chicago  and    Metropolitan   Opera  Com- 
panies Continue  Successful  Season— Molsel- 
wltsch  and  Dohnanyl  Concerts 

By  ROSALIE  HOUSMAN 

New  York,  Feb,  27,  1921.— To  me,  personally,  the  out- 
standing event  ot  this   past   week  was  Ernest  Bloch's 
viollii  sonata,  given  Its  first  hearing  anywhere  on  Sun- 
day last,  by  the  Friends  of  Music,  at  their  third  con- 
cert of  this  season  at  Aeolian  Hall.    It  was  played  by 
Paul  KoshanskI,   (of  whose  successful  debut  I  recently 
wrote)   and  Arthur  Kubinstein,  pianist,  I  feel  it  to  be 
the  most  significant  and  important  addition  to  our  vio- 
lin literature  in  twenty  years;   certainly  I  know  of  no 
sonata  since  Franck's  to  put  in  a  class  with  it.     I  do 
not  think  that  my  personal  enthusiasm  for  Mr.  Bloch 
or  his  music  is  influencing  me  in  any  way,  though  per- 
haps my  knowing  him  and  his  work  might  have  made 
me  get  it  a  little  quicker.     But  I  doubt  it,  very  much, 
as    I    spoke    with    any    number    ot   understanding    mu- 
sicians,  who   were   just   as    enthusiastic   as   I   am,   and 
who    expressed    themselves    in    similar   language,    the 
form  is  simple,  the  context  clear  and  the  main  themes 
have  an  easily  remembered  profile.     There  is  a  stern 
and     dissonant     introduction,     which     to     paraphrase 
Dante,  Let  all  who  are  progressive,  enter  in.     This  was 
no  music  to  please  and  fascinate  our  outer  ears,  but  it 
is  the  real  voice  ot  a  man,  unafraid  and   sincere.     It 
has  the  strength  and  overpowering  majesty  ot  a  great 
spiritual  truth.     I  suppose  it  will  not  get  its  true  val- 
uation  from   this  generation,   but,   after  all,   that  is   a 
small  matter,  compared  to  the  eternal  ot  which  stuff 
this  work  is  made.     Not  tor  nothing  has   Mr.  Bloch's 
work  twice  within  a  week,   been  placed   on   programs 
between    the    immortal    B's,    as    on    this    one,    it    was 
played  between  the  E   major  Bach,  and  the  D  minor 
Brahms  Senates.    On  Mengelberg's  symphony  programs 
this  week,   the   Schelomo   was   played   between   Bizet's 
Arhesienne  Suite   (another  B,  as  you  will  notice)   and 
a  Brahms  piano  concerto,  also  played  by  Arthur  Rubin- 
stem.    To  quote  Mr.  Bloch,  let  me  say  that  the  senate, 
Sunday,  was  exceptionally  well  played  by  both  artists 
and  so  was  the  cello  rhapsodie,  done  by  the  solo  cellist 
ot  the  National  Symphony  orchestra,  Van  Vliet.    I  was 
privileged  to  hear  the  rehearsal,  and  I  never  have  seen 
anyone  work  as   faithfully,   and  untiringly  as   Mengel- 
berg  does  with  his  men.    No  wonder  they  are  achieving 
such  fabulous  results,  as  his  never-tailing  patience  and 
sensitive    musical     feeling     deserve.      The     Schelomo 
while  not  new  to  New  York,  (or  tor  that  matter,  to  San 
Francisco)    audiences,    was   new   to   me,   and   I  greatly 
enjoyed  its  glowing  palette  and  superb  inspiration.  The 

cello  part  was  a  mighty  voice,  introspective,  and  sad 

hopeless,  yet  not  fatalistic— it  made  me  see,  as  well  as 
feel,  the  power  ot  the  old  chanting  Hebrew  prophet. 
"The  oriental  color  in  the  music  is  of  secondary  con- 
sideration. I  am  rather  more  aware  of  the  right  back- 
ground, than  of  the  means  used  to  create  it.  In  the 
presence  of  great  music,  one  cannot  pause  too  long,  or 
too  often,  to  admire  and  sense  its  beauties. 

Mengelberg  gave  this  program  twice  at  Carnegie 
Hall,  and  Rubinstein  received  a  well  deserved  tribute 
for  his  stunning  playing.  The  Academic  Overture  of 
Brahms  was  a  fitting  climax  to  the  superb  program, 
and  at  the  end  ot  each  concert  Mengelberg,  his  solo- 
ists, and  orchestra  had  a  rousing  ovation. 

Other  Sunday  music,  in  spite  of  the  worst  snow 
storm  in  tour  years,  were  a  crowded  Philharmonic  con- 
cert at  Carnegie  Hall  (February  20),  Spalding  as  sol- 
oist at  the  evening  concert  at  the  Metropolitan;  and 
Mme.  Raisa's  concert  at  the  Hippodrome  that  same  eve- 
ning. 


PACIFIC  COAST  MUSICAL  REVIEW 

MolBclwltsoh  and  Dohnanyl  were  the  planlstlc  thrills 
01  tlie  week,  the  tormer  played  to  the  usual  crowded 
Carnegie  Hall,  on  Washington's  birthday,  and  was  In 
tine  form,  giving  an  excellent  and  poetic  reading  ot  the 
B  minor  Chopin  senate,  and  among  the  smaller  works 
some  less  familiar  Palmgren,  which  was  encored  He 
plays  so  sanely,  and  with  such  thoughtfulness  of  the 
composer's  wishes,  that  he  always  Is  a  great  delight 
and  his  many  encores  attested  his  popularity. 

Dohnanyl  is  a  superb  player,  whose  first  concert 
here  in  twenty  years,  was  not  proclaimed  from  the 
house  tops  in  advance,  but  I  predict  that  every  one  ot 
those  who  enjoyed  him  Friday  afternoon,  will  spread 
his  fame.  The  program  was  of  classic  cast,  with  the 
Mozart  Turkish  March  Sonate,  and  Beethoven's  op. 
27  in  D  minor.  In  between  we  heard  several  ot  his 
own  works,  which  are  already  familiar  to  our  programs 
To  sum  up  a  general  impression  of  his  playing  I  would 
call  it  reserved,  and  finely  molded  spiritually  refresh- 
ing, and  sincere.  Technical  feats  were  as  nothing  to 
him  and  were  always  subservient  to  the  general  scheme 
of  the  composer's  intention.  In  the  Beethoven  this 
was  specially  felt.  Ot  Ills  own  music,  I  enjoyed  his 
Rhapsodies  op.  11  best,  and  would  love  to  hear  more 
of  him  as  a  composer.  In  Europe,  he  is  equally  well 
known  as  a  composer,  and  conductor,  and  many  of  us 
have  heard  his  name  in  America,  as  the  teacher  of 
Mischa  Levitski.  Certain  it  is,  that  he  is  one  of  the 
tew  exceptional  pianists,  who  have  recently  come  to  us 
and  though  his  program  shows  him  conservative  I  feel 
sure  he  can,  and  will  give  us  the  modern  as  well 
Wouldn  t  it  be  splendid  to  hear  young  Hungary's  out- 


LORING    CLUB    CONCERT 

The  program  of  the  third  concert  of  the  forty-fourth 
concert  season  ot  the  Lorlng  Club,  on  Tuenday  eve- 
ning, March  16tl.,  at  Scottish  Rite  Auditorium,  includes 
a  number  ot  compositions  for  men's  voices  ot  much  In- 
terest, Among  the  a-capella  numbers  is  Edward  Ger- 
man's O  Peaceful  Night,  showing  that  composer  In  a 
mood  different  from  his  Rolling  Down  to  Rio,  which 
also  will  be  sung  on  this  occasion.  A  feature  ot  the 
program  is  Mr.  Sabin's  A  Spring  Madrigal,  a  composi- 
tion ot  the  director  of  the  club  which,  since  Its  publica- 
tion a  few  years  ago,  has  won  a  place  in  the  repertoire 
of  many  of  the  men's  voice  clubs. 

Dudley  Buck's  Nun  of  Nldaros,  for  men's  chorus  and 
tenor  solo  with  accompaniment  of  strings  and  piano 
Charles  Gounod's  Song  of  the  Golden  Calf,  two  folk 
songs  of  Sweden  (Vermeland  and  Dear  Land  ot  My 
Fathers),  Genee's  famous  Italian  Salad,  the  solo  In 
which  will  be  sung  by  Charles  F.  Bulotti,  a  group  of 
songs  by  Mr.  Bulotti,  Arthur  Foote's  Serenade  for 
Strings,  are  some  ot  the  other  items  on  the  program 
The  accompaniments  will  be  by  strings  with  William 
F,  Laraia  as  principal  violin,  and  Frederick  Maurer 
pianist.  The  concert  will  be  under  the  direction  of 
Wallace  A.  Sabin. 


WAY  DOWN  EAST  AT  THE  CURRAN 


Lotta  Madden 

Soprano 

"She  reminded  many  hearers  of  Florence 
Hinkle  in  respect  of  vocal  quality  and  style  " 
— Newf  York  Times. 


Pacific  Coast  Tour 
March  and  April 


Northwestern  Represeutatlve 

KATHERINE  RICE 

Sliermau  and  Clay  Bld^.,  Tacoma,  Wash. 
Soiithn-eHtern    Representative : 

ALICE  SECKELS 

C8  Post  St.,  San  Francisco,  Cal. 
Alauascnient: 

MUSIC  LEAGUE 
of  AMERICA 

1    West   34th    St.,    New    Yorlt    City 


Selma  Kurz,  who  has  sung  little  since  she  came  over 
owing  to  a  severe  cold,  has  signed  with  the  Metropoli- 
tan for  December  and  January,  1921-1922  and  will  not 
sing  here  before  that.  Galli-Curci  sings  at  the  same 
house  in  February,  1922,  so  we  should  hear  many 
coloratura  operas  next  winter. 


put?     His  playing  of  Liszt's  thirteenth  rhapsodie  was 
memorable. 


The  second  sensation  ot  the  past  week  was  the  first 
New  York  appearance  ot  Mme.  Galli-Curci  in  the  role  ot 
Mimi  in  Boheme,  which  she  sang  with  the  Chicago 
Opera  Association  on  Thursday  evening,  the  Rodolpho 
of  this  occasion  was  no  less  than  Bonci,  in  glorious 
voice,  and  in  every  way  the  ideal  lover.  Madame  cer- 
tainly surprised  her  friends,  by  singing  with  a  lovely 
and  even  tone  throughout,  and  with  a  melting  appeal 
in  her  voice  which  was  very  pathetic,   as   an  actress 

fL^f^JT^^  '1.  f"^'^  ^^S''  ^°'J  ''«'•  exquisite 
notes  floated  over  that  vast  Manhattan  Opera  House 
like  sunbeams,  warming  all  within  its  radius.  Boheme 
also  proves  to  us,  that  it  is  not  only  in  trills  and 
fioratura  that  Galli-Curci  is  supreme,  but  that  in  her 
"^■l-}-f^^  ^  '/"'^  ''°S«'"'  "*  '°«°ite  charm  and  new  pos- 
sibilities, let  us  have  more  roles  ot  this  sort  from  you 
Madame  Bonci  is  certainly  the  prince  of  tenors,  as 
he  has  been  aptly  named,  he  has  a  style  and  art  all 
his  own  and  a  love  of  the  legato  phrase,  which  is  sadly 
^\l  tt-^-„  ^f^^^  *°  America.  The  duet  and  finale 
of  the  third  act  were  truly  memorable.  Rimini  De- 
frere,  and  others  completed  a  splendid  cast, '  and 
Cimmi  conducted. 


Johanna  Kristoffy 

PRIMA    DONNA    SOPRANO 

Thoronsh  Vocal  and  Dramatic  TraloloK 

ISao    Tr..hlnBton  St.  Phone   Franklin    1721 


Kreisler  has  been  the  soloist  with  Stransky  three 
times  this  week,  playing  the  Beethoven,  and  Bruch  G 
minor  concertos.  Of  course  there  was  a  mob,  and  as 
always  his  playing  was  supremely  beautiful. 

Samaroft  at  her  fourth  Beethoven  Sonate  recital 
Thursday  afternoon,  had  the  assistance  ot  her  husband 
Mr.  Stokowski,  who  spoke  informally  on  the  middle 
creative  period.  He  touched  on  only  the  piano  contri- 
butions, and  was  most  interesting  and  pertinent  in  his 
F "^fi  ^''°^r^\  "''"  '^'"'^  comfortably  filled,  and  the 

B  flat,  op.  33,  No.  3  was  the  big  moment  ot  the  afternoon. 
That  same  evening,  Mme.  D'Alvarez,  who  is  to  sing 
m  San  Francisco  this  spring,  gave  her  last  recital  of 
^nn.nn?»™'w°''  as  always  evoked  long  and  appreciative 
applause.  Her  anas  of  the  older  period  showed  her 
command  of  a  legato  tone  ot  luscious  beauty,  and  her 
Spanish  group— well,  one  should  hear  her  do  them  to' 
know  how    interesting  and  even  unusual  Spanish  music 

The  Metropolitan  has  been  having  the  usual  repeti- 
tions, among  them  Louise,  in  which  Mme.  Farrar  is 
supreme  Ponselle's  farewell  in  Don  Carlos,  and  Alda's 
m  Hadleys  Cleopatra's  Night.  The  Chicago  Opera 
Association  at  the  Manhattan  Opera  House,  had  a  rep- 

2°^,  Gounod's  Romeo  and  Juliet  with  Galli-Curci 
and  Muratore  in  the  title  roles,  and  also  the  single  per- 
formance of  the  season  of  Edlpo  Re,  the  one  act  opera 
of  Leoncavallo,  given  for  the  first  time  in  New  York 
The  leading  role  was  sung  by  Ruffo,  who  scored  a 
personal  success,  and  Dorothy  Francis,  an  American 
girl  with  a  lovely  soprano  voice  was  the  only  woman 


Way  Down  Bast,  which  is  coming  back  to  the  Curran 
Theatre  for  a  return  engagement  beginning  tomorrow 
night,  IS  the  outstanding  hit  of  the  current  season  on 
the  American  stage.  It  is  being  seen  throughout  the 
country  simultaneously  and  playing  to  the  greatest 
crowds  that  were  ever  drawn  to  see  an  American  story 
since  the  establishment  ot  our  stage.  Over  a  quarter 
of  a  million  theatregoers  in  the  different  cities  of  the 
country  are  weekly  witnessing  its  presentations.  This 
IS  a  good  average  attendance  for  a  season  tor  an  ordi- 
nary attraction  and  speaks  plainer  than  any  words  or 
description  as  to  the  merits  and  the  appeal  ot  the 
GrifBth  masterpiece. 

The  screen  version  is  based  upon  the  simple  tale 
or  plain  people  revolving  around  the  love  of  David 
Bartlett  and  Anna  Moore  in  a  New  England  rural  com- 
munity as  originally  played  upon  the  stage  in  the  dra- 
matic tale  by  Lottie  Blair  Parker  tor  a  decade.  GrifBth 
has  embellished  it  with  those  rare  touches  that  he 
brings  to  everything  he  does  for  a  motion  picture  nar- 
rative but  upon  such  a  scale  that  he  has  literally 
evolved  a  new  art  form.  ^^aui 

Mr  Griffith  has  surrounded  Lillian  Gish  and  Richard 
Barthelmess  with  a  remarkable  cast  which  Includes 
Lowell  Sherman,  Mary  Hay,  Mrs,  Morgan  Belmont, 
Burr  Mcintosh  and  others  equally  well  known  on  the 
stage  and  screen.  The  Greenwich  Village  Follies,  which 
has  had  such  a  successful  run  at  the  Curran  Theatre 
will  close  their  local  engagement  tonight 


GOGORZA 


The  concert  a  week  from  tomorrow.  Sunday  after- 
noon. March  20th,  to  be  given  at  the  Columbia  Theatre 
by  Bmiho  de  Gogorza,  the  great  and  popular  baritone 
will  once  again  find  the  Geary  Street  playhouse  crowded 
to  the  doors  with  the  admirers  of  this  superb  vocalist 
and  artist.  Gogorza  is  one  of  the  foremost  recital  bari- 
tones in  the  world  today.  His  position  is  unchallenged 
and  his  popularity  among  all  classes  ot  music  lovers 
Js  unprecedented.  Gogorza  advises  Manager  Selbv  C 
Opnenheimer  that  he  is  once  again  sinking  in  ton  form 
and  Opnenheimer  in  turn  assures  San  Franciscans  that 
they  will  be  regaled  next  Sunday  with  one  of  the  finest 
song  recitals  ever  heard  here  and  those  who  were  pres- 
ent when  the  singer  appeared  last  January  and  recall 
the  glorious  afternoon  spent  in  his  presence  will  bear 
out  Oppenheimer's  promise. 

An  entirely  different  program  will  be  given  a  week 
from  tomorrow^  the  list  including  the  following:  Chants 
de  la  Vieille  France,  arr.  by  Julien  Tiersot— (a)  J'ai  vu 
M,?^v\^/  "^^  'C'?  '""  ^'^  "''"=''''■  '")  T^^n  Venant  de  Lyon 
A  ,,■  .^'^'''^''  Tambourin  (du  XVIII  siecle)  •  (al 
ww^  ^7^  ^S?^  fBorodineV  (b)  When  the  Kine  went 
forth  to  War  (Koeneman),  (c)  In  Silent  Night  (Rach- 
maninoff);  fa)  Phidile  (Duparc),  (b)  Void  que  le  Pr°n- 
temps  fDebussy).  (e)  Le  Rongeur  (Wider);  (a)  En 
Foirsnl^l  M,  Alvarez),  (b)  Noche  Serena  '(Meiicln 
rv^WerL?:  ["X  t'?°'"J°,'""  '«""="3os).  fd)  riavrtitos 
fM   ™J  T  '  '*'  ■1°'"'  Peel  (Old  English  Hunting  9nng), 

M„?  «'"''"   ^.^^''"  ^'^''"''   ^"^   At  the  Postern  (3ate 
(Gena  Branscombe),  (d)  Inviotus  fBruno  Huhn) 

pan  ^""^  °°^  °°  ^*'^  ^*  Sherman,  Clay  &  Com- 
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Glacomo     Puccini,    composer    of    such    well    Itoown 

'^ftl''^^.^^   ^°''=^'    Madame    Butterfly,    La    Bflieme 

seriouslt  m   „f  v\'"'"'^';  ^'''  ^^'  reported  To  "e 
seriously  111   at  his   home   in   Italy.     This   report   was 

th  f  ,S°°'i^^"'*^'^  ^"'^  ^  statement  issued  to  the  efte« 
that  Mr.  Puccini  has  never  enjoyed  better  healtli. 


PAULINE  DAHL  BEHM  \ 

PIANIST  I 

Advanced    Instruction    of    P/ano    * 
for     Teachers      and     Advanced 
Students 

1331    Castro    St.,    Oakland.    Oallf. 

Phone    Lakeside    765 
Tuesdays  for  Appointment 


PACIFIC  COAST  MUSICAL  REVIEW 


Louis  Graveure 


Season  1921-1922 

Opening  Concert  in  the  Auditorium, 
Civic  Center,  San  Francisco,  Cal., 
Sunday,  January  8th,  1922.  On  this 
tour  Mr.  Graveure  will  visit  the 
principal  cities  of  California,  Oregon 
and  Washington. 

Local  Management 

FRANK  W.  HEALY, 

906  Kohler  &  Chase  Bldg.,  S.  P. 


How  Great  Is 

Graveure? 


This  question  is  always  sure  to  invite  warm  discussion. 
There  are  those  thoroughly  competent  to  judge  who  declare 
that  Graveure  is  the  greatest  concert  artist  in  the  entire 
world.  Certainly  no  artist  of  either  the  old  or  the  new  school 
ever  displayed  more  of  the  grand  manner  on  the  Aage  than 
Louis  Graveure,  nor  possessed  a  voice  of  more  lovely,  vel- 
vety quality  or  had  a  better  grasp  of  musical  style,  or  such 
perfect  diction  and  enunciation  in  English,  French,  Italian 
md  German  songs. 


Personal  Management: 

W.  H.  C.  BURNETT,  626  Ford  Building 

Detroit,  Michigan 


A  Revelation  in  Clarity,  Brilliance  of  Technique,  Beauty  of  Tone.  An  Amazing  Performance-PAi/rp  Hale,  Boston  Herald 

E.  ROBERT  SCHMITZ 

Soloist  with  Boilon,  New  York,  Philadelphia  Symphoiiies(with  Boston  alone  7  timet)  played  this  year  already  more  than  50  dates--beiDg  practically  reengaged  everywhere 
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MIMB 

Ritz-Carlton  Crowded  for  Unusual  Series 

General  Subject — The  Spirit  of  Modern  Music  Compared  with  the  Spirit 
of  Classical  and  Romantic  Music  and  its  Relations  with  the  Other 
Fine  Arts. 

January  22nd.  Introduction.  General  Comments  on  the  elements 
which   have  co-operated  to  the  evolution  of  music. 

The  various  modes  (keys),  their  inherent  character,  their  use,  their 
structure  (considering  major  and  minor  modes,  Greek  keys,  Cambod- 
gian  scale,  Whole  tone  scales  and  combinations). 

January  29th.  The  evolution  of  the  piano  merely  as  an  instrument 
and  its  influence  on  the  piano  literature  through  the  ages.  (The  paral- 
lelism to  the  orchestra's  development.) 

February  4th.  The  nations  expressing  their  souls  through  the  me- 
dium of  dance  movement,  its  translation  into  piano  literature  (from  the 
ancient  to  the  actual  day), 

February  11th.  The  scientific  connection  between  the  Fine  .\rts. 
The  Architecture,  l^ainting.  Drawing.  The  Tradition  of  the  Masses  in 
its  erroneous  expression:  Bach  the  First  Cubist,  Debussy  the  First 
Classic. 

Illustrations  for  these  four  Lectures  included  Works  by:  Louis 
.■\ubert.  Bach,  Beethoven,  Carpenter,  Chopin,  Couperin,  Daquin,  De- 
bussy, Deodat  de  Severac,  P.  (irainger,  Liapounoff,  Moszkowski,  Mac- 
Dowell,  Prokofieff,  Ravel,  RebikofT,  Schumann,  St.  Saens  and  others. 

(June -September)  TWO  MASTER  CLASS  SESSIONS  (Chicago  and  Pacific  Coast) 

Booking  Now  Trans-Continental  Concert  Tour  October,  1920— March,  1921 

MASON  AND  HAMLIN  PIANO 

Mutic  Leagu*  of  America,  Concert  Management  ManuBcnicnl  ol  Master  CIbrk^k— 

I  Weit  34th  Street,  New  York  City  Mi.M  Lucy  D.  Bouue.  H5  Madison  Ave..  N.  Y.  C. 


PACIFIC  COAST  MUSICAL  REVIEW 


MISCHA   LEVITSKI   COMING 


Mtflchn  Lovltflkl,  the  pliononicnul  young  pianist,  whose 
comInK  appearances  In  San  Francisco  are  already 
oreatlns  oxctipllonal  Interest,  Is  one  of  the  real  prodl- 
Kles  ()(  the  musical  world,  and  ManaRer  Selby  C.  Op- 
penheliuer,  who  la  hrhiBlnR  hlni  to  San  Francisco  tor 
two  recitals  at  Scottish  Rite  Auditorium,  on  Tuesday 
night,  March  22nd,  and  Sunday  afternoon,  March  27th, 
feels  satisfied  that  San  Franciscans  will  immediately 
capitulate  to  the  sparkling  genius  of  this  justly  famous 
pianist. 

Youthful  though  he  is  (he  has  just  passed  his  21flt 
birthday)  his  Interpretative  gifts  are  so  remarkable  that 
they  recall  the  stories  told  of  the  precocity  of  Handel, 
Mozart  and  other  masters  and  the  miraculous  results 
which  they  obtained  from  the  spinets  and  harpsichords 
of  their  day.  LevitskI  thrills  his  audiences  with  the 
enthusiasm  of  youth  and  yet  one  feels  that  underneath 
it  all  there  Is  that  rare  knowledge  which  is  the  founda- 
tion of  all  music  and  which  comes  seldom  except  with 
years  and  experience. 

His  poise  and  assurance  are  extraordinary  and  even 
under  the  most  trying  circumstances  he  has  been  known 
to  show  no  sign  of  disturbance  nor  to  miss  a  single 
note.  This  was  demonstrated  in  a  concert  tour  in  the 
Middle  West  last  season,  when  he  gave  a  recital  in  a 
small  town  which  had  only  one  hall  which  had  to  be 
used  for  all  occasions.  It  had  been  arranged  that  a 
political  meeting  was  to   convene  before   the  program 


MISCHA    LEVITSKI 

The     Celebrated     Young     RuNNlan 

Pianist    Whose     Debnt     in     San 

Franeisco     at     Scottish     Rite 

Hall      on      Taesdny      Night, 

March      22      and      Snnday 

Afternoon,      March      27, 

is  Expected  to  Create 

a    Sensation 

was  half  way  done.  The  management  was  powerless 
to  keep  the  crowd  back,  and  in  the  people  streamed, 
talking,  laughing,  rushing  for  seats  and  in  all  making 
an  uproar  which  would  have  upset  many  a  more  sea- 
soned artist.  However,  Levitski  was  so  rapt  in  the 
musical  message  which  he  had  to  tell  and  showed  such 
devotion  to  those  who  had  come  to  hear  him  that  he 
played  on  as  though  the  usual  concert  hall  decorum  was 
prevailing.  He  gave  no  sign  of  what  the  ordeal  must 
really  have  been  and  he  had  his  reward  in  that  his  art 
at  last  compelled  the  silence  which  was  his  due,  and 
in  the  end  the  politicians  succumbed  to  the  spell  of  his 
playing  and  he  was  forced  to  add  encore  after  encore, 
prolonging  his  recital  long  after  the  hour  when  the 
second  meeting  had  been  scheduled  to  begin. 
Tickets  now  on  sale  at  Sherman,  Clay  &  Company. 


SPECIAL  ATTRACTIONS   FOR   BERKELEY 


Manager  Selby  C.  Oppenheimer  has  arranged  with 
Samuel  J.  Hume,  director  of  the  Greek  Theatre  in 
Berkeley,  to  present  a  series  of  unusual  special  musical 
attractions  in  the  classic  playhouse  during  the  next 
few  months. 

The  first  ol  these  will  be  the  initial  appearance  in 
this  section  of  the  much  discussed  and  famous  Ameri- 
can dancer,  Lada,  whose  unique  entertainments  have 
created  much  comment  throughout  the  world.  Lada 
will  appear  on  Saturday  night,  April  2nd,  in  a  delightful 
program  which  will  include  Strauss*  Blue  Danube 
Waltzes;  MacDowell's  Shadow  Dance;  a  series  of 
Brahms  Waltzes,  interpretations  of  works  by  Sibelius, 
Chopin  and  others.  She  will  be  assisted  by  the  Pawling 
Trio  (violin,  cello  and  piano),  and  in  addition  have  the 
assistance  of  the  splendid  mezzo-soprano,  Maurine  Dyer. 

The  second  event  of  this  series  will  be  a  great  con- 
cert by  the  Philharmonic  Orchestra  of  New  York, 
America's  pioneer  orchestral  body  of  100  musicians  un- 
der the  leadership  of  Josef  Stransky  and  Henry  Hadley. 
This  concert  will  take  place  on  Saturday  night,  April 


23rd.  The  concluding  number  of  the  series  will  be  a 
Joint  program  by  the  Adolph  Dolm  Russian  Ballet  and 
George  Barrore's  Little  Symphony  Orchestra.  The 
Greek  Theatre  management  have  announced  a  special 
series  rate  on  tickets  for  those  events  which  will  un- 
doubtedly be  numbered  among  the  most  attractive 
offerings  ever  made  In  the  beautiful  open  air  playhouse. 


MATZENAUER 


The  glorious  contralto,  Margaret  Matzenauer,  has 
been  achieving  the  greatest  successes  of  her  ultra-suc- 
cessful career  during  the  present  season.  Her  operatic 
performances  with  the  Metropolitan  Company  in  New 
York  have  brought  forth  finer  praise  for  her  art  and 
voice  than  has  ever  been  accorded  a  contralto  singer 
on  the  classic  boards  of  the  famous  opera  house. 

Her  Delilah,  Ortrud,  Amneris  and  Isolda  have  been 
outstanding  features  of  the  operatic  performances  in 
which  they  appear  and  the  critical  corps  of  New  York 
have  unanimously  placed  her  on  a  par  with  Caruso  and 
Farrar  as  an  operatic  attraction. 

San  Franciscans  well  know  Matzenauer's  peerless 
position  among  concert  recitalists,  for  she  has  already 
displayed  her  art  in  this  city  and  when  she  comes  to 
the  Columbia  Theatre  on  Sunday  afternoon,  April  10th, 
under  Selby  C.  Oppenheimer's  management,  she  will 
be  greeted  by  an  enormous  crowd  of  her  admirers 
among  local  music  lovers. 

Oppenheimer  states  positively  that  Matzenauer  will 
give  but  one  recital  in  San  Francisco  on  her  present 
tour. 


Frank  W.  Healy  present! 

KEREKJARTO 

Violin  Virtuoso 
and 

D'ANTALFFY 

Virtuoso  at  the  Piano 

TOMORROW,  MARCH  13 

Columbia  Theater,  2:30  P.  M. 
Tickets  on  Sale  at  Sherman,  Clay  &  Co. 


Madame  Rose  Relda  Callleau,  the  well  known  so- 
prano soloist  and  vocal  teacher,  presented  fourteen  of 
her  students  in  an  informal  recital  at  her  residence 
studio,  3107  Washington  street,  on  Saturday  aftemou, 
February  26th.  The  affair  proved  to  be  a  great  success 
and  the  efforts  of  the  young  vocalists  were  heartily 
conmmented  upon  by  the  appreciative  audience  present. 
The  following  program  was  rendered:  Ensemble — 
Sweetheart  sigh  no  more  (Lynes),  (a)  When  the  Dream 
came  there  (D'Hardelot) ,  (b)  Pale  Moon  (Logan),  Miss 
Myrell  Rosenthal,  (a)  Phyllis  (Old  English),  (b)  Even- 
tide (Blumenthal),  Miss  Madeleine  O'Brien;  (a)  Cradle 
Song  (MacFadyen),  (b)  A  Li'l  Bit  O'  Honey  (Bond), 
Miss  Marcelle  Lehmann;  (a)  Thou  Art  so  Like  a  Flow- 
er (Chadwick),  (b)  An  Open  Secret  (Woodman),  Miss 
Miriam  Healy;  Duet — Lakme  (Delibes),  Mrs.  B.  Wil- 
liams and  Miss  Corinne  Keefers;  (a)  Since  We  Parted 
(Allister),  (b)  The  Cuckoo  (Lehman),  Miss  Margaret 
O'Brien;  (a)  Aria-Sapho  (Gounod),  (b)  The  Wind 
Speaks  (Schaefer),  Mrs.  J,  (Jolden;  (a)  Elegie  (Mas- 
senet), (b)  Rain  (Curran),  Miss  Blanche  KoUman;  (a) 
His  Favorite  Flower  (Lowltz),  (b)  If  in  the  great  Ba- 
zaars (Finden),  Miss  Helen  Mauser;  (a)  Aria-Rlgoletto 
(Verdi),  (b)  Still  as  the  Night  (Bohm),  Richard  Hun- 
ter: (a)  Aria-Butterfly  (Puccihl),  (b)  Pirate  Dreams 
(Hueter),  Miss  Margaret  Mack;  (a)  Aria-Mignon 
(TiioTtiasl.  Ih'i  roirine:  Hnine  (Willebv).  Miss  flnrinne 
Trop*^oi--  rQ"l  .Tpnn  '■Sr>r'^«=1.  (b)  Aria-CarmPn  fBizet), 
Mr".  B.  Williams.  Mrs.  J.  Baalmann,  at  the  piano. 


H.  R.  Pasr"'^**^  win  Tirpsent  three  of  bis  artist  nunils. 
tba  ]vriRpps  AUbpq  Bums.  Rnsabelle  Scott,  and  C.  J. 
TJnwpll  s>t  tTie  nppnina'  half  bnnr  of  muslr  snrine  sea- 
Rnn  pt  thp  arepV  Theatre.  Berkeley.  ne"^t  Sunday  after- 
noon at  four  o'clock.  Several  of  Mr.  Pasmore's  sones 
wtll  he  Sling.  Suzanne  Pasmore  Brooks  will  be  the 
accomoanist. 


JACK  EDWARD 

HiUman 

will  return  about  April  1st  after  eight 
months'  study  in  New  York  with: 

CLARA  NOVELLO  DAVIES 


Teacher  of 
LOUIS  GRAVEURE 

and 

LAWRENCE   LEONARD 

Also  with 

FRANK  HEMSTREET 

Teacher  of 

WILLIAM    SIMMONS 

And 

SUE   HARVARD 


WALTER  GOLDE 

Coach  and  Accompanist  for 

ELENA   GERHARDT   and 
MARGARITE     D'ALVAREZ 


He   will    accept   a    limited    number   of   pupils 

For   Information   Apply: 

1106    Bush    St.,    or    phone    Franklin    5068 


CHICAGO  GRAND  OPERA  COMPANY 


MARY  GARDEN, 

Geaeral  Director 


Masigement 
Selby  C.  OppeBheaD 


SAN  FRANCISCO  SEASON 

CIVIC   AUDITORIUM 

Two  Week*  Beginning  Monday  Night,  April  11,  1921 

MAIL  ORDERS  NOW 

Address  Mail  Orders  to  Selby  C.  Oppenheimer,  care  Sherman,  Clay  &  Co.,  San  Francisco.   Include  checks 
or  money  order  for  full  value  of  tickets  desired  plus  war  tax  of  10%.     Send  self  addressed  and  stamped 

envelope  for  return  of  tickets. 

PUBLIC  SEAT  SALE 

Tickets   go   on   sale   at  Sherman,   Clay   &   Co's,  San  Francisco,  Next  Monday,  March  14 

Repertoire  and  Principals 


Monday.    April    11th 

OTEliLO — Rosa  Raisa,  Charles  Marshall,  Rimini,  etc. 

Tnesany,   April   12th 
CARMEN — Mary  Garden,  Muratore.  BaklanofC,  etc. 

WedneHday.  April  13th 
TRAVIATA — Frieda   Hempel,    Eonci,    Rimini,    etc. 

Thursday.    April    14th 
AMORE    DEI    TRB    RE — Garden, .  Edward    Johnson, 
Baklanoff,  Lazzari,   etc. 

Friday.    April    l.lth 
TROVATORE — Raisa,  Van  Gordan,  Lament,  Rimini, 
etc. 

Saturday   Mat.,    April   16th 
MARTHA — Hempel,    Bonci,    Lazzari,    etc. 
Saturday    XiBht.    April    Jfith 
FAUST — Garden,  Muratore,  Dufranne,  etc. 


Monday,  April  18th 

RIGOLETTO — Hempel,   Bonci.  Rimini,  etc. 

Tof^Hdny.     Anrll     lAth 

CAVALLERIA — Raisa,  Lamont,  Defrere. 
PAGLIACCI — Muratore,   Rimini,   Maxwell,   etc. 

Wednesday,    April    20tfa 
THAIS — Garden.  Martin,  Dufranne,  etc. 

ThurHflay.    April    21st 
IX)HENGRIN     (in     English) — Raisa,     Van     Gordan. 
Johnson,   Baklanoff,    etc. 

Friday,  April  22nd 
ELISIR  D'AMORE — Hempel,   Bonci.   Rimini,   etc. 

Saturday  Mat..    April    23rd 
MONNA  VANNA — Garden.  Muratore,  Baklanoff,  etc. 

Saturday    NIeht.    April    23rd 
TOSCA — Raisa,  Johnson,   Rimini,   etc. 


I 


SCALE  (  BOXES — Containing  10  seats.  $80.  LOWER  FLOOR — 20  rows.  $7.50;  next  10  rows,  $5;  last 
rfcp  J  If*  rows.  $3.00.  BALCONY — First  5  rows.  $5.00  (center  and  sidesl :  balance  of  center  sec- 
^^     -    J    tions,  $3.00;  Side  sections,  rows  6  to  11,  $3.00;  Side  sections,  rows  11  to  back,  $2,00;     GOV- 

PRICES   {   ERNMENT  WAR  TAX  10%    added  on  all  tickets. 


PACIFIC  COAST  MUSICAL  REVIEW 


Celebrate  Washington's  Birthday    by  buihk  nu  opera  for  youDs  people 
WHEN   WASHINGTON  WAS  A  BOY— Words  and  music  by  John   Mokrcjs 

Price  $1.00 

A   niunioal   pin}'  dcplctiuK  the  ouNConiH  nnd   ehnraclerM  of  old  cnlonlnl    tlnten.      It 

In   ftplrlted    In    iictlun,    nnd    hnit    ii   »ldt>    vnrlely  of   nolon.  ductn    and    ehoruMea,    la- 

cliidtnK   "  Cnkc  Wulk  anil   n   MnrchinK   Sonic.      For  SchuolM,    ChuroliVM   nod  Clubii. 

rublliihed    by    CLAYTON     F.    SUMMY    CO..    OMlCAliO,    and    for    Mnle    by 

Henry   Cirobe.   135   Kenruy    St.,   Snn    KrnuclNeo 


Isllfe: 


I  HE  riclinesa,  evenness,  depth  and 
j  charm  of  Baldwin  tone  cannot  be 
'duplicated.  Only  with  the  Bald- 
win Piano  can  it  be  prodijccd  be- 
cause only  the  Baldwin  haa  the 
acoustic  properties  capable  of  its  develop- 
ment. Those  who  approach  the  selection  of  a 
piano  unprejudiced  and  with  open  mind  find 
the  Baldwin  a    revelation. 

If  joaara  lnt«rMt«d  ■■  tba  porehMe  •!  ft  r*klly  blfh^ 
rrftda  plktto,  Ut  M  UU  ran  absnt  the  kttnt«ti*»  •tttr  «• 
kr*  BOW  m*klA(. 

^hefalDrainfianoQjonnjang 

310  Sutter  St.         San  Francisco,  Cai. 


The  San  Francisco  Savings  and  Loan  Society 

SAVINGS       (THE    SAN    FRANCISCO    BANK)       COMMBRCIAL 
D28  California   Street,  San  Frnnclaeo,   Cal. 

Member  of   the   Federal    ReaerTe    Syntem 
Member  of  tbe   Aaaoclated  Savlnsa  Banfca  of  San   Franclaco 

MISSION   BRANCH,  Mlaalon  and  21at  Streeta 

PARK-PHBSIDIO   DISTRICT   BRANCH,   Clement   and   Tth    Ave. 

HAIGHT  STREEET  BRANCH,  Halcbt  and   Belvedere  Streeta 

DECEMBER  Slat.  1920 

Assets   »6»,878,147.01 

Deposits ~ - 66.338,147.01 

Capital  Actually  Paid  Up  1,000,000.00 

Reserve  and  Contingent  Funds  2,S40,000.00 

Employees"    Pension    Fund    343,536.85 

OFFICERS — JOHN  A.  BUCK.  President;  GEO.  TOURNT.  Vice-President  and 
Manager;  A.  H.  R.  SCHMIDT,  Vice-President  and  Cashier;  E.  T.  KRUSE.  Vice- 
President;  A.  H.  MULLER.  Secretary;  \VM.  D.  NEWHOUSE.  Assistant  Secretary; 
tVILI-IAM  HERRMANN.  GEO.  SCH.\MMEL.  G.  A.  BELCHER.  R.  A.  LAUENSTEIN. 
Assistant  Cashiers;  C.  W.  HETER.  Manasrer  Mission  Branch;  W.  C.  HEYER. 
Manager  Park-Presldlo  District  Branch;  O.  F.  PAUESEN,  Manager  Halght  Street 
Branch;  GOODFELLOW.    EELLS.    MOORE    &    ORRICK.    General    Attorneys. 

BOARD  OF  DIRECTORS—JOHN  A.  BUCK.  GEO.  TOURNY.  E.  T.  KKUSK. 
A  H.  R.  SCHMIDT,  I.  N.  WALTER,  HUGH  GOODFEL.LOW.  A.  HAAS.  E.  N. 
VAN   BERGEN.   ROBERT   DOLLAR.   E.   A.  CHRISTENSON.   L.   S.   SHERMAN. 


Every  Music  Lover  should  own  this  book 

MUSIC  APPRECIATION 

By  Prof.  CLARENCE  G.  HAMILTON,  A.M. 
of  Wellesley  College 

Price,  $2.50,  Postpaid 

To  read  this  book  will  enhance  your  enjoyment  of  the  opera, 
of  every  form  of  concert,  and  of  music  at  home ;  to  study  it 
attentively  will  give  you  a  comprehensive  knowledge  of  musical 
form  and  structure  in  all  its  aspects. 


OLIVER  DITSON  COMPANY 

178-179  TREMONT  STREET  BOSTON  10 

Order  of  your  Local  Dealer 


M.  ANTHONY  LINDEN 

FAMOt'S    FLUTE    VIRTUOSO 

Now  Conducting  His  Artist  Ensemble  In  a 
Series   of    Entre   Acte  Concerts   at   the 

Mnr Arthur    Theatre.    Onklnnd 

Dr.  Maxim  De  Grosz 

CONDUCTOR 

Rialto  Theatre  Concert  Orchestra 

ADELE     ULMAN 

Pupil  of  Mme.  (Jlacomo  Minkowsky  will 
accept  a  limited  number  of  pupils  for 
voice  culture.  Studio.  178  Commonwealth 
Ave.     Tel.  Pac.  33. 


The  transcontinental  tour  of  New 
York's  great  orchestral  body,  the  Phil, 
harmonic  Orchestra,  has  already  started, 
and  the  100  musicians,  under  Josef 
Stransky  and  Henry  Hadley,  are  headed 
westward.  The  Philharmonic,  which  IB 
America's  oldest  orchestra  and  one  of 
the  most  popular  of  all  the  great  East- 
ern organizations,  will  appear  In  two 
special  programs  in  this  section  on  Sat- 
urday night.  April  23rd,  in  the  Oreek 
Theatre,  Berkeley,  and  on  Sunday  after- 
noon, April  24th,  in  tbe  Exposition  Audi- 
torium, San  Francisco. 


Lada,  famous  American  dancer,  whose 
vogue  spreads  from  East  to  West  and 
North  to  South,  throughout  the  breadth 
and  length  of  the  land,  will  appear  in 
the  Greek  Theatre  at  the  University  of 
California  on  Saturday  night,  April  2nd, 
in  a  special  program. 


Another 

Metropolitan  Star 

Endorses  SOLOELLE 


Jomelli 


1 


Formerly  leading  soprano  of  the  Metro- 
politan Opera  Company,  Covent  Garden, 
London  and  Royal  Opera  Company  of 
Paris  and  Brussels  —  an  internationally 
recognized  vocal  instructor 

W  rites  of  the 


SOLOELLE 

The  Tone-Coloring  Solo  Player-Piano 


"The  Soloelle — a  mo»t  magnificent  and  artistic  instrument 
— a  player  piano  that  really  permits  those  who  have  a  love 
of  music  in  the  heart  to  produce  music  that  is  honestly 
artistic  and  colorful— a  player  piano  that  gives  the  singer 
a  skilled  accompanist  at  home." 


The  Soloelle  enables  you  to  put  into  music  your  own  individu- 
ality— your  own  soul. 

The  music  produced  by  the  Soloelle  is  far  superior  to  any  music 
produced  by  any  other  player  piano — it  is  without  parallel — it 
is  the  only  player  piano  pronounced  a  super-instrument  by 
great  singers  and  musicians. 

Hear  and  play  the  Soloelle  before  you  buy  ANY  Player 
Piano. 

Price.  $740  to  $1650 
Convenient  terms  Other  Instruments  in  exchange 


26  O'Farrell   Street  2460  IVIIsslon  Street  536  14th  Street 

San  Francisco  San  Francisco  Oakland 

321    Sixth  Street  121  N.  1st  Street 

Richmond  San  Josa 


BxclUBlTe  Knabe  Dealers 


Licensed  Soloelle  Dealers 
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PACIFIC  COAST  MUSICAL  REVIEW 


The  Week's  Music  Events  in  Los  Angeles 

By  BRUNO  DAVID  USSHER 


i™ 


Los   Angeles,   March  8,   1921. 

The  pi-emiero  peii'drinaneu  ol'  the  California  Grand 
Opera  Company  will  be  celebrated  tonight  at  Philhar- 
monic Auditorium  witli  the  production  of  the  Gilbert  and 
Sullivan  comic  opera  "lolanthe,"  featuring  Irene  Pav- 
loska,  contralto:  Hasil  Ruysdael,  basso;  Edwin  Stevens, 
tenor,  and  Marie  liorgan,  singing  comedienne. 

W.  G.  Stcwarl,  manager;  Charles  H.  Baker,  business 
manager,  and  Hans  Linne,  conductor,  have  assembled 
what  promises  to  be  an  interesting  cast  with  a  chorus 
ot  60  voices,  a  corps  de  ballet  and  50-pJece  orchestra. 
A  detailed  account  of  the  presentation  will  be  given  in 
the  next  issue.  So  much  may  be  said  in  favor  of  Mr. 
Stewart's  work  as  pro.iucing  director-general  that  he 
has  spent  an  immense  amount  of  forethought  and  crea- 
tive effort  to  achieve  the  higli  artistic  standard  for 
which  his  operatic  creations  have  been  so  much  ad- 
mired. 


Josef  Hofmann  gave  two  unforgettable  piano  recitals. 
The  first  one  included  the  Chopin  B  flat  minor  Sonata, 
Schumann's  Carneval  and  smaller  numbers,  among  them 
Fanny  Dillon's  Birds  at  Dawn,  which  had  to  be  repeated, 
and  as  a  tribute  to  his  fellow  artist,  Rudolf  Ganz,  a 
Rustic  Dance  by  this  composer.  The  second  recital  was 
devoted  to  Chopin  exclusively.  It  would  mean  carrying 
owls  to  Athens  to  describe  1-iofmann's  technic  or  to  say 
anything  in  praise  of  his  playing.  So  much  may  be 
added  that  he  combines  technic  and  orchestral  effects 
in  masterly  fasnion  without  craving  for  such  effects. 
With  him  the  piano  is  not  the  end,  only  a  medium. 
Truly,  this  Josef  deserves  the  "colored  coat"  ot  bibli- 
cal fame  as  an  e.xceptional  artistic  distinction. 


David  Scheetz  Craig,  the  Seattle  editor-publisher  of 
"Music  and  Musicians,'''  spent  a  few  days  in  Los 
Angeles. 

L.  E.  Behymer  added  a  few  inspiring  words  about  the 
musical  pioneer  spirit  which  has  made  the  West  and 
Los  Angeles  eminent  musical  spheres.  He  heartily  en- 
dorsed Mr.  Stewart's  efforts  on  behalf  o£  the  Calitomia 
Opera  Company. 

Mr.  Carl  Bronson  was  the  closing  speaker,  asking 
for  adequate  publicity  on  behalf  of  musical  events,  call- 
ing upon  the  federated  clubs  to  support  movements  such 
as  the  California  Opera  Company  and  concertising  ar- 
tists through  widespread  and  thorough  announcements. 


The  concert  of  the  Philharmonic  Orchestra  under 
Walter  Henry  Rothwell  last  Saturday  was  character- 
ized by  beautiful  blending  of  tonal  color.  The  program 
itself  was  pleasing  in  its  composition,  a  feature  in 
which  Mr.  Rothwell  excels. 

The  reading  of  the  Schubert  Unfinished  Symphony 
was  lovely,  There  was  an  element  ol  meditativeness 
which  lent  due  depth  to  the  interpretation.  The  various 
instrumental  sections  vied  with  each  other  for  purity  o£ 
style.  The  first  violin  sang  with  a  feathery  tone,  the 
legato  of  the  celli  being  of  smooth,  subdued  strength. 
The  wood-wind  and  horn  sections  wove  tones  and  phras- 
ings  of  a  quality  which,  too,  made  the  orchestral  texture 
a  real  Schubertian  fabric. 

Ilya  Bronson,  the  soloist  of  the  apparently  so  simple 
yet  in  reality  so  difficult  concerto,  played  with  remark- 
able technic  and  great  musical  insight.  He  no  longer 
needs  any  introduction,  specially  as  the  beauty  of  his 
tone  during  many  incidental  soli  in  the  course  of  the 
past  two  seasons  have  won  him  legions  of  admirers. 
This  quality  became  specially  evident  in  the  Adagio. 
His  playing  did  not  have  the  firmness  nor  the  purity 
of  pitch  one  is  wont  to  hear  from  him.  The  cadenza 
of  the  first  movement,  written  by  Mr.  Bronson  for  the 
occasion,  compares  favorably  with  those  flowing  in  the 
later  parts.  There  was  cordial  applause  after  every 
movement. 

The  capacity  for  tonal  shading  which  our  orchestra 
possesses  was  captivatiugly  demonstrated  in  the  Fin- 
nish tone-poem  The  Swan  ot  Tuonela,  when  Paul  Ger- 
hardt  made  a  strong  impression  with  his  English  horn 
solo. 

Both  the  Haydn  and  the  Sibelius  works  had  not  been  - 
played  before  by  this  orchestra.  A  novelty  to  Los  An- 
geles was  Georg  Schumann's  Dance  ot  the  Nymphs  and 
Satyrs,  which  ranges  from  romantic  daintiness  to  jolly 
abandon.  It  is  charmingly  orchestrated  and  delight- 
fully humorous.  It  gave  the  woodwind  players  another 
opportunity  to  shine.  Mr.  Rothwell  certainly  chose 
very  happily  when  selecting  this  number,  and  he  gave 
it  also  a  happy  interpretation  which  was  much  appre- 
ciated. 

With  the  tonal  breadth  and  colorful  warmth  of  the 
Prelude  and  Love  Death  from  Wagner's  Tristan  and 
Isolde  the  program  ended  impressively. 


Alfred  Kastner,  the  successful  solo  harpist  ot  the 
Philharmonic  Orchestra,  will  add  as  special  feature  sev- 
eral soli  to  the  program  of  the  Apollo  Club  Chorus. 

•Miss  Florence  Middaugh,  noted  contralto,  gave  a 
pleasing  recital  together  with  Raymond  Harmon,  gifted 
tenor,  at  the  Garden  Court.  On  Sunday  she  was  the 
soloist  at  the  Huntington  Hotel  in  Pasadena,  which  won 
her  a  return  engagement.  Next  week  she  will  be  heard 
at  the  Maryland  Hotel. 


Helen  Kloklce,  artist  pupil  of  Roland  Paul,  well  known 
voice  teacher,  gave  a  tine  reading  of  Monna  Vanna  at 
Bgan  Little  Theatre,  Tuesday,  doing  the  seven  prin- 
cipals.    She  possessed    full  command   ot  her  material. 


The  J.  Spenser-Kelly  Music  Art  Studio,  formerly  In 
the  Majestic  Theatre  Building,  is  now  at  344'  Blancliard 
Hall.  Gertrude  L.  Carver,  pupil  of  Mr.  Spenser-Kelly, 
was  one  of  the  most  interesting  students  in  the  recent 
pupil  recitals  ot  the  Wa-Wan  Club. 


Mme.  Anna  Ruzena  Sprotte,  contralto,  was  the  most 
interesting  feature  ot  the  recent  Orpheus  Club  program 
given  at  Gamut  Theatre.  Mme.  Sprotte  is  very  much 
in  demand  for  programs  through  the  state,  in  addition 
to  her  busy  teaching  season  in  Blanchard  Hall. 


The  week  beginning  April  4th  will  bring  to  our  city 
the  season  ot  the  Chicago  Grand  Opera  Company.  This 
operatic  feast  promises  to  surpass  anything  offered 
heretofore  in  Los  Angeles.  Impresario  L.  E.  Behymer 
is  in  complete  charge  ot  the  local  season  and  together 
with  his  able  associate.  Miss  Rena  MacDonald,  that  re- 
sourceful publicity  expert,  has  already  awakened  keen 
interest  tor  the  event.  The  "run"  on  the  box  office 
which  started  the  advance  sale  this  morning  shows 
that  Miss  MacDonald's  press  campaign  already  has 
borne  good  fruit,  though  we  are  yet  four  weeks  distant 
from  the  opening  night. 

The  programmatic  outline  ot  the  local  season  is  of 
interest: 

Monday,  April  4.  Othello.  Rosa  Raisa,  Charles  Mar- 
shall, Giacomo  Rimini,  Maria  Claessens,  Lodovico  Oli- 
viero,  Jose  Mojica,  Virgilio  Lazzari. 

Tuesday,  April  5.  Carmen.  Mary  Garden,  Luclen 
Muratore,  Georges  Baklanott,  Margery  Maxwell,  Desire 
Detrere,  Conatantin  Nicolay,  Edouard  Cotreuil,  Carmen 
Pascova,  Philine  Falco  and  Ballet. 

Wednesday,  April  6.  La  Traviata.  Frieda  Hempel, 
Alessandro  Bonci,  Carlo  Galeffl,  Philine  Falco,  Jose  Mo- 
jica,  Constantin   Nicolay,  Desire  Detrere  and  Ballet. 

Thursday,  April  7.  L'Amore  Dei  Tre  Re.  Mary  Gar- 
den, Edward  Johnson,  Carlo  Galeffl,  Virgilio  Lazzari, 
Jose  Mojica,  Philine  Falco. 

Friday,  April  8.  Lohengrin.  Rosa  Raisa,  Edward 
Johnson,  Georges  Baklanoff,  Cyrena  Van  Gordon,  Desire 
Detrere,  Edouard  Cotreuil. 

Saturday  Matinee,  April  9.  Monna  Vanna.  Mary 
Garden,  Lucien  Muratore,  Georges  Baklanoff,  Edouard 
Cotreuil,  Jose  Mojica,  Constantin  Nicolay,  Desire 
Detrere. 

Saturday  Evening,  April  9.  L'Elisir  D'Amore.  Frieda 
Hempel,  Alessandro  Bonci,  Giacomo  Rimini,  Vittorio 
Trevisan,  Philine  Falco. 

Madame  "la  directoire-generale"  Mary  Garden  is  in 
supreme  command.  Her  chief  assistants  are  Giorgio 
Polacco,  much  beloved  conductor,  and  Jacques  Coini, 
General  Stage  Director.  Mr.  Polacco  will  share  con- 
ductorial  honors  with  Gino  Marinuzzi,  Alexander  Small- 
ens  and  Pietro  Cimini.  From  here  the  company  will 
journey  to  San  Francisco  where  a  two  weeks'  season 
opens  on  the  11th  of  April.  Only  Denver  will  be  visited 
on  the  return  trip  of  the  company  from  San  Francisco. 


Grauman's  Theatre 

The  Hungarian  program  at  the  orchestra  concert  yes- 
terday morning  in  the  Grauman  Theatre  again  showed 
the  musical  resourcefulness  of  Misha  Guterson,  the  con- 
ductor, who  had  picked  some  of  Liszt's  most  effective 
wcrks  tor  the  occasion. 

The  national  character  ot  Liszt's  compositions  was 
duly  brought  out  in  the  opening  and  closing  selections, 
the  first  and  second  rhapsodies,  which  more  than  other 
works  embody  the  flery  strains  of  the  chivalrous  mag- 
yars.  The  elasticity  of  rhythm  and  emotional  abandon 
of  these  rhapscdies  drew  warm  applause  from  the  big 
audience. 

One  of  the  finest  lyrical  pieces  by  Liszt,  his  Love 
Dream,  and  his  dramatic  tone  poem  Les  Preludes, 
proved  that  not  only  brilliancy  of  playing  but  warmth 
ot  expression  and  colorfulness  ot  sound  are  the  pleas- 
ing features  ot  the  Grauman  Orchestra, 

Though  a  newcomer  to  the  patrons  of  these  concerts, 
Madame  Annie  Timmner,  the  cello  soloist,  instantly 
won  the  favor  ot  her  hearers  with  the  Hungarian  Rhap- 
sody by  Popper.  Her  facile  technic  is  well  fitted  to 
display  the  sparkling  moods  of  this  virtuoso  work.  She 
gave  much  pleasure  also  with  tones  of  much  warmth 
and  expression,  rising  amply  above  the  orchestra,  both 
in  her  main  selection  and  during  the  encore. 


Rosa  Raisa,  the  well  known  dramatic  soprano  of  the 
Chicago  Opera  Association  states  in  an  interview  that 
she  is  looking  forward  eagerly  to  her  return  to  Cali- 
fornia, where  she  will  renew  the  acquaintance  with 
many  friends  made  here  during  her  last  visit  to  this 
city,  when  the  late  Campanini  first  introduced  her, 
while  on  a  tour  ot  this  country.  There  is  no  doubt  but 
what  Madame  Raisa  will  electrify  her  audiences  with 
the  opulence  of  her  voice  and  the  vitality  of  her  action. 


SYLVAIN  NOACK 

('(incvrtmaiiter   Pbllliarmonic   Orcbealrn    of    I^oii   AdscIcb 
120  Soulh   Oxford   Avenue 

Limited     number     of     puplU     for     violin     playlny     and 
chainbor  muHlc. 


CHARLES  E.  PEMBERTON 

violin     Musical    Theory.     Faculty    Member    College    of 

Music 

306  Blanchard   Hall,  Los  Angeles — Wed.  and  Sat. 

JAY  PLOWE— Solo  Flutist 

Philharmonic   Orchestra — Trio    Intlme 

Studio:  334  Blanchard  Hall,  Los  Angeles 

Res.   Phone:    579064 

ANN  THOMPSON-Pianisie 

PIANISTE   TO   RUTH    ST.  DBMS 

Reel  tnlH— Concerts — Inittructlon 

801    MaJ.    Theufre    BIdg:..    Ren.    Phone    Wllsh.    751 

EDWARD  MACDOWELL 

RISHINISCENCGS     AND    ROMANCE 

Author:  Mrs.  Graham  F.  Putnam,   1628  w.  Adams  St.. 
Los    Angeles.      Price    $1.00. 

JOHN  SMALLMAN 

Darltooe    Concert    BngagementM — Conductor    Loa    AnseleB 
Oratorio    Society 

For  information  see  E.  M.  Barger,  Secretary,  330  Blanch- 
ard  Hall,   Los   Angeles,  Calif. 


HENRI  de 

BUSSCHER 

Belgian  Tenor 

^^V'^  fH^^H 

Solo    Oboe,  Philharmonic 
OrchcNtra,   liOti   Ans;elea 

Teacher  of 
OBOE  ^  SINGING 

Concliln^    for 
Concert    and    Opera 

Stadio:  1500  S.  Fisoeroi 
Tel.  23195 

GRAUMAN'S 

MILLION  DOLLAR  THEATRE 

Broadway  at  Third 

LOS  ANGELES 

GREATER 

SYMPHONY  ORCHESTRA 

MISHA  GUTERSON,  CONDUCTOR 

Sunday  Morning  Concerts 

Every  Sunday,  Starting  at  11   A.   M. 

Soloists   From   Operatic  and  Concert  Stage 

ALL  SEATS  RESERVED 

50  Cents 

and  War  Tax 


Which  Includes  the  privilege  of  remaining  for  the 
regular  Grauman  Photoplay  program.  It  is  advisa- 
ble that  seats  be  secured  several  days  In  advance 
in  order  to  secure*  choice  locations  and  avoid  wait- 
ing in  line  on  Sunday. 


The  Pacific  Coast  Musical  Review  is  the  only  paper 
that  covers  the  entire  musical  field.  Suhscriptions  $3.00 
per  year  in  advence. 


COLLEGE  OF  MUSIC 

University  of 
Southern  California 

All  Branches  of  Applied  and  Theoretical 

Music  Taught 

Strong  Faculty  Strong  Courses 

NOW  ENROLLING— SEND  FOR  CATALOG 

3201  South  FlKoeroa  Street         Teleph^ae  Soath  3433 
Los  Anselea,  CBllfornIa 


L.  E.  Beh)nmer 

MANAGER     OF     DISTINGUISHED    ARTISTS 

Executive  Offices: 

705   Auditorium    BIdg.,    Los   Angeles 


EGAN  SCHOOL  of  MUSIC  and  DRAMA 

IOkbii   LlUle  Thrnire,   Bids..  Lou   ADeelen,   Calirornla 

MUSIC      DRAMA      DANCING 

ill    nil    their    bmocheN 
Faculty  of  Teachers 
VIOLIN 

Madame    Petschnikoff 
Oscar  Selling 
DRV  MA 

Frank    Egan 
Marshall    Stedman 
Anton    Dvorak 
Eleanor   McKee    Dvorak 
DANCING 
Mile.   Prager  Anna  Dowdell 

Assistant    teachers    In    all    departments.     Write    for 
catalog. 


VOICE 

Roland    Paul 
Bertha  Vaughan 
PI.\NO 

Homer    Grunn 
Mildred    Marsh 
Winifred    Hooke 
Lester   Gauweiler 


DAVOL  SANDERS 

VIOLIN    SOLOIST   and    COMPOSER 

Head   VIollu   Dept.,   College   of   MunIc,   U.   S.   C Member 

l'lilllinrni«u]L>    OrcbeNtrn 
3201    S.    FiKucrou    St.,   Lom    Anseles  Phoue   Main   2100 


Indlvidua. 
Method    of 


THEODORE  GORDOHN'S 

K>i.eu)lal>  and  KHrnil«  for  thi-  Violin  and  ETnaembre. 
nK?,K  ""  "I"  ""■'•"•■■n  t'"""  bJ  Ai.,>oln.men».  Membe; 
l-ho         l^'Pa        °"''"""''"-       S'uJlO!    502     MnJeKtlc     Tbcatre. 


J.  SPENSER-KELLY,  Baritone 

THE    ADSOI.IITELV    CORRECT    METHOD    OF    VOICE 

PKOIJIICTIOIV 

rupll«    ncrepted    In    every    braneh    of    the    voenl    art 

Sludhm:   NOl-02    Majeallc   Theatre    Bids.,    Lo«   Angelea 

Phone:   13S2t 


MAY  MACDONALD  HOPE 

CONCERT  PIAXISTE— CHAMBER  MUSIC 
Sludlo!   323    DInnehard    Hall,    Phone    10082,    Lo«    Aneelea 


PATRICK  O'NEIL,  Tenor 

CO-VCEHTS  VOICE    PRODUCTION  RECITALS 

SIndloi.:    001-02    illnjestle    Theatre    BIdE.,    Lo.    AnEelea 

Phone:   11785 


Brahm  van  den  Berg 

Concert    Planlat.   available   for   Concerts    and    Recltain 

MnnaKementi    Frances    Goldwater.    708    Majestic    Theatre 

Bids.       PUo"e    15480 


Rosa  St.  Ember 

Voice    Specialist — Recitals — Concerts 

Illustrated  Lectures  or.  Voice  Culture 
SOl   Maj.   Theatre  Bldg.  Phone   11184 


ILYA  BRONSON 

Solo  Cellist  Philharmonic  Orchestra.      Member  Trio  Intlme 
and    Los    Aneeles    Trio.      Instruction,    Chamber 

Music.    Recitals 
Stndioi    5615    La    Mirnda.      Phone    Holly    3044 


ALFRED  KASTNER,  Harpist 

Solo  Harpist  Philharmonic  Orcliestra,     Member  Trio  Intime 

Recital — Instruction — Concerts 

Studio:     240    S.    Gramercy    Place.      660481 


PACIFIC  COAST  MUSICAL  REVIEW 

CALIFORNIA   FEDERATION    OF    MUSIC   CLUBS 

Second  Conference  in  Los  Angeies  Results  in  Encourag- 
ing   Reports   About    Impending   Convention 


Alexantler  Saslavsky— Violinist 

Director    Saslavsky    Chamber    MiLsIc    Society 

Concerts  In  Los  Angeles,  .San  Francisco,  f?an  Diego 
Sludlo:    122    lll.in.linril    Hiill,  Phone    100S2 


JAMISON  VOCAL  QUARTET 

M»'J^r7."^"T'"""''~.!  .'""       ''"'Krams—MarEnret       Messer, 

Hajei   II.   Anderson,  Edna   C.   Voorhces.    Daisy   V.    Pridcaux, 

Ahble     .Norton     Jamisiiii,     Direclor-Accomiinnlsic,    2021     s 

lloo\er.       2.".Ii;l.-, 


The  Heartt- Dreyfus  Studios 

421    South    Al,arndo   Street— MorninKs.      Voice  nnd    Modern 
Lnngnnltes.      Rc.l.lcncc.    Mr;  son    Apartments,    i-hone  .'.IMUII. 

ZOELLNER  QUARTET 

MaanKcment    H.  &   A.  ri.lI.prfHon.  Aeolian    Hall.   New  York 
SerlouH    StnderitK    Aceepted 

I2r»«  WindNur   Illvd.,  Loo  Aneelen 


Pergonal    \ddr 


FLORENCE  MIDDAUGH-- Contralto 

f  oncerts— Oratorio — Recilnis 
lue.dny     and     Friday     MornlnBs,     .114     Music     Arts     Rldar 
l.os  Angeles.     Studio   l-honc   100S2.     Residence  Wlishl  .■i7Si' 


LORNA  USSHKR— V  ioliniste 

CONCERTS— TUITION— RECITALS 
705   Auditorium,    Pico   2454 


GREGORY  KRESHOVER 

ASSISTANT  iVIUSICAL  DIRECTOR 

MISSIO.V    THEATRE,    LOS    A.NGELES 


By   BRUNO    DAVID   USSHER 

The  second  conference  of  Presidents  of  Music  Clubs 
affiliated  witli  tlie  California  Federation  of  Music  Clubs 
took  place  Tuesday  noon,  March  1st,  at  the  City  Club 
Mrs.  Cecil  FYankel,  President  of  the  State  Federation 
acting  as  loaslmaster.  In  introducing  the  speakers 
Mrs.  Frankel  remarked  that  the  California  Federation 
of  Music  Clubs  had  widened  its  functions  as  a  clearing 
house  of  musical  affairs  of  all  kinds.  She  called  on  the 
leaders  of  the  music  clubs  to  make  this  an  "American" 
year  in  shaping  the   programs. 

"We  must  adopt  a  national  viewpoint  which  will 
naturally  also  benent  our  resident  composers  living  in 
this  state.  Of  American  compositions  we  must  choose 
but  the  best  in  our  presentations,  so  that  the  creative 
work  of  American  composers  will  compare  well  with 
that  of  foreign  sources,"  she  said  closing  her  remarks 
to  introduce  the  guests  of  honor. 

These  were  Mrs.  Russel  Barnes  from  Pittsburgh 
President  of  the  Liberty  District  of  the  National  Federa- 
tion of  Music  Clubs;  Mr.  David  Scheetz  Craig,  editor 
of  the  musical  monthly  "Music  and  Musicians"  pub- 
lished at  Seattle:  Mrs.  T.  A.  Witworth,  past  president 
of  the  South  Dakota  State  Federation  of  Music  Clubs 
and  W.  G,  Stewart,  producing  director-general  of  the 
California  Opera  Company,  which  will  have  its  premiere 
with  lolanthe  next  Monday, 

Mr.  Stewart  pointed  to  the  value  of  California  Opera 
Company  as  a  factor  in  the  Western  music  life.  He 
stated  that  the  company  is  entirely  recruited  from  resi- 
dent artists  and  Western  talents. 

"In  the  chorus  are  singers  who  have  the  tjualities 
which  would  rank  them  as  principals.  This  California 
Opera  Company  will  give  young  artists  the  necessary 
experience  to  enter  active  operatic  work.  Our  re- 
hearsals have  been  such  as  to  vouchsafe  highly  artistic 
result.s,"  Mr.  Stewart  concluded. 

Turning  to  the  purpose  of  the  president's  conference 
Mrs.  Frankel  explained  that  active  plans  had  been 
made  definitely  for  the  State  Convention  of  the  Federa- 
tion which  will  be  held  Monday,  May  1,  and  last  till 
Wednesday  the  fourth.  She  called  on  Mrs.  Gertrude 
Ross,  chairman  of  the  program  committee. 

Mrs.  Ross,  well  known  composer-pianist  of  this  city, 
gave  a  brief  outline,  according  to  which  Sunday  morn- 
ing of  May  first  will  be  devoted  to  a  historical  demon- 
stration of  Church  music  at  the  Temple  Baptist  Church 
Music  of  all  ages  and  of  the  various  sects  will  be  pre- 
sented by  the  choir  of  the  Temple  Baptist  Church. 

Monday  morning  will  be  devoted  to  business  matters 
of  the  Federation.  Chamber  music  will  occupy  the 
afternoon,  and  a  reception  is  planned  for  the  evening 
in  the  Ballroom  of  the  Alexandria  Hotel,  the  Federa- 
tion headquarters.  On  this  occasion  Miss  Norma  Gould 
and  her  students  will  offer  eurhythmic  dances  The 
entire  Tuesday  will  serve  to  give  an  exhibition  of 
••Music  in  the  Public  Schools,"  Several  of  the  High 
School  orchestras  will  play.  The  L.  A.  High  School 
orchestra  and  chorus  will  perform  a  cantata.  Addresses 
by  Miss  Katherine  Stone,  supervisor  of  music  in  the 
Los  Angeles  schools,  Arnold  Wagner  of  the  College  of 
Music,  and  Earl  Z.  Meeker  on  the  subject  of  music  in 
the  school  has  been  assured.  Work  of  the  Junior  Music 
Clubs  will  also  be  demonstrated  on  Tuesday.  In  the 
evening  a  banquet  will  be  held.  To  emphasize  the 
correlation  of  all  arts  several  one-act  plays  by  the 
Drama  League  Clubs  are  to  be  offered  as  diversion. 
Various  short  program  and  lectures  are  scheduled  for 
Wednesday  and  the  Woman's  Orchestra  is  arranging 
for  a  concert  in  the  evening.  The  program  will  feature 
larger  works  by  California  composers.  There  is  also 
a  possibility  of  Madame  Lada,  the  famous  dancer,  ap- 
pearing on  the  program, 

Mrs,  Grace  Widney  Mabee,  president  of  the  Wa-Wan 
Club,  whose  initiative  secured  this  year's  convention 
for  Los  Angeles,  and  who  has  been  named  chairman  of 
the  local  board,  reported  about  her  various  sub-com- 
mittees. She  also  presented  a  resolution  to  assembled 
residents  of  music  clubs,  which  had  been  adopted  by 
the  Wa-Wan  Club,  to  the  extent  that  the  California 
Federation  of  Music  Clubs  requests  all  orchestras  and 
musical  organizations  to  place  on  every  program  at 
least  one  American  composition  of  recognized  standard. 
The  resolution   was  unanimously  accepted. 

Mrs.  Dean  Mason,  president  of  the  Los  Angeles  Sym- 
phony Orchestra  Association,  offered  to  entertain  the 
convention  guests  at  her  home. 

Impresario  L.  E.  Behymer  spoke  briefly  on  the  work 
of  his  committee,  that  of  philanthropy.  He  advised  that 
the  interest  in  the  prize  competition  for  chamber  music 
and  the  state  song  is  very  active.  He  further  assured 
his  hearers  that  the  financial  means  would  be  found 
by  his  committee  to  send  the  prize  winner  at  the  Young 
Artists'  State  Competition  to  the  National  Contest  to 
further  defend  California's  musical  honor.  The  Young 
Artist's  Contest  promises  to  be  the  largest  one  ever 
held  so  far.     It  will  require  three  days'  hearings. 

Mrs.  Otto  Neher.  president  of  the  Womans'  Orches- 
tra, explained  the  aim  of  her  organization  which  has 
given  many  instrumentalists  and  music  teachers  the 
first  opportunity  to  acquire  orchestra  routine  of  sym- 
phonic character. 

Mrs.  Mattlson  B,  Jones,  who  is  in  charge  of  the  Ex- 
tension Department,  gave  a  gratifying  report  about  the 
growth  of  musical  club  life  and  the  development  of 
the  Federation.  Three  musical  clubs  have  been  formed 
In  Glendale,  all  of  which  have  Joined  the  State  Federa- 
tion. She  urged  for  similar  activities  in  other  centers 
so  that  California  would  win  the  honor  banner  for  the 
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largest  number  of  music  clubs  federated.  This  banner 
will  be  awarded  at  the  National  Convention  this  sum- 
mer. Mrs.  Jones  also  reported  about  the  propaganda 
carried  on  by  the  State  Federation  In  favor  of  a  Na^ 
tional  School  of  Music,  which  Includes  a  demand  for 
State  Opera  Houses.  Her  drive  for  the  enlistment  of 
music  clubs  and  choirs  for  afliliatlon  with  the  Federa- 
tion is  rapidly  progressing. 


L.  A.  ORATORIO  SOCIETY  TRIUMPH 


John     Smallman     Arouses     Enthusiasm     by     Presenting 
Henry    Hadley's   Ode   to   Music   In 
Splendid   Fashion 


By   BRUNO    DAVID   USSHER 

What  the  Philharmonic  Orchestra  has  done  for  our 
city  by  raising  our  symphonic  ideals,  the  Los  Angeles 
Oratorio  Society  accomplished  under  John  Smallman. 
with  a  most  successful  first  performance  of  Henry  Had- 
ley's Ode  to  Music.  It  was  a  red-letter  day  for  this 
organization  because  this  beautiful  work  is  extremely 
difficult.  Yet  they  did  justice  to  it.  The  concert  may 
well  be  considered  a  historical  event  in  our  music  life, 
because  it  constituted  the  performance  of  the  most 
valuable  large  American  work  in  recent  years.  No 
other  choral  society  ever  attempted  an  undertaking,  of 
this  kind.  The  concert  recorded  also  great  musical 
progress  for  the  members  of  the  chorus  as  a  singing 
body.  This  was  strikingly  demonstrated  and  conduc- 
tor John  Smallman  must  be  given  high  credit  for  it. 
Mr,  Smallman  himself  has  developed  happily  as  a  de- 
cisive and  finely  discriminating  leader  of  large  musical 
forces.  He  did  excellently  with  his  150  singers,  the 
boys'  choir  and  fifty  players  from  the  Philharmonic 
Orchestra. 

Hadley's  music  is  saturated  with  melodic  and  har- 
monic beauty.  Harmonically  it  is  very  interesting  and 
gave  the  chorus  ample  opportunity  to  display  their  as- 
tounding qualities  of  intonation.  The  oratorio  is  based 
on  that  wonderful  poem  by  Henry  van  Dyke,  Music — 
an  Ode.  It  is  poetry  of  exalted  loftiness.  Inspiring  In 
thought  and  select  choice  of  verbal  pictures.  Hadley 
surrendered  himself  to  these  values  which  most  fortu- 
nately affected  his  music.  The  poem  and  the  cantata 
are  grouped  in  ten  sections  with  various  fitting  inci- 
dental numbers  for  the  orchestra  alone.  The  choral 
numbers  are  captioned  Prelude  (one  and  two).  Play 
Song,  Sleep  Song,  Hunting  Song,  Dance  Song,  War 
Song,  Symphony  (also  choral).  Iris,  Sea  and  Shore. 
Hence  the  work  contains  many  varied  situations  and 
requires  an  aptitude  for  change  of  style  and  atmosphere 
which  was  convincingly  supplied  by  the  performers. 
The  performance  was  specially  creditable  also  because 
minute  detail  work  as  well  as  great  expressiveness  In 
climaxes  and  anti-climaxes  were  rendered  not  only  with 
carefulness  but  a  freedom  that  roused  the  audience  to 
enthusiasm  as  it  could  seldom  be  observed. 

The  soloists  too  entered  readily  into  the  spirit  of  the 
work.  Melba  French  Barr  possesses  a  pleasing  soprano, 
combining  clearness  of  tone  with  that  of  diction.  The 
composer  has  given  to  the  soprano  soli  of  ready  appeal, 
more  so  than  other  voices,  so  that  this  technically  well 
equipped  singer  pleased  much.  Miss  LiUia  Snelling 
sang  the  Sleep  Song,  her  most  important  solo,  beauti- 
fully in  tone,  and  with  a  restraint  demanded  by  the 
character  of  the  words  which  proved  her  artistic  dis- 
crimination. This  quality  was  shown  also  in  her  phras- 
ing and  general  expression,  so  characteristic  of  this 
number.  Also  in  her  other  numbers  Miss  Snelling 
proved  her  vocal  and  interpretative  finesse  to  the  de- 
light of  her  hearers.  Clifford  Lett,  one  of  our  most 
versatile  singer.s,  won  immediate  success  with  his  long 
and  diflicult  Hunting  Song,  He  is  an  artist  whose  co- 
operation spells  success  to  every  concert.  What  Mr, 
Lott  lacked  In  tonal  color  he  supplied  through  vocal 
skill  and  musicianly  emphasis  in  every  solo.  Earl  Alex- 
ander, a  tenor  of  lyric  timbre,  appealed  specially  in  his 
Iris  solo.  Somewhat  limited  in  tone  volume,  his  voice 
did  not  always  carry  sufliciently.  He,  too,  was  warmly 
applauded. 

Dr.  Ray  Hastings  gave  due  assistance  at  the  organ. 
The  members  of  the  Philharmonic  Orchestra  played 
most  creditably  for  theirs  was  a  diffltult  task. 

The  successes  of  the  Los  Angeles  Oratorio  Society 
are  in  no  small  measure  due  to  the  efficient  manner  in 
which  they  are  prepared  from  the  administrative  side. 
John  A.  Wilferth,  president;  F.  C.  Noel,  vice-presi- 
dent,  Floy  L.  Sisco,  financial  secretary;  Myrtle  L.  Bur- 
gess, corresponding  secretary;  W.  E,  Monser,  treas- 
urer, and  J.  J,  Schumacher,  business  manager,  too,  may 
therefore  claim  their  share  in  the  honor  of  the  day. 

Mere  justice  demands  it  that  the  name  of  the  official 
accompanlste  of  the  chorus.  Miss  Lorna  Gregg,  be  men- 
tioned here,  for  it  was  in  the  rehearsals  that  this  vocal 
battle  was  won  so  gloriously. 


The  Pacific  Musical  Society  will  give  two  concerts 
during  the  month  of  March,  The  first  took  place 
m  the  Ball  Room  of  the  Fairmont  Hotel  on  Thursday 
evening,  March  10th,  and  the  program  Included  the 
Arion  Trio,  consisting  of  Josephine  Holub,  viollnlste 
Margaret  Avery,  cellist n.  and  Joyce  Holloway,  pianlste! 
Zella  Vaissade,  mezzo-soprano  with  Mrs,  John  Dennis 
Arnold,  Jr,  at  the  piano  and  Luther  Marchant,  bari- 
tone with  Mrs.  Cecil  Hollls  Stone  at  the  piano  The 
second  program  for  March  will  be  rendered  on  Thurs- 
day evening,  March  24th.  In  the  Fairmont  Hotel  Ball 
Room  and  the  artists  participating  will  be  Sofle  Ham- 
mer, Norwegian  lyric  soprano  assisted  at  the  piano  by 
Henrik  Gjerdrum  and  Stephanie  Schehatowltch,  Rus- 
sian pianist. 
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M.   ANTHONY    LINDEN'S    RAPID   SUCCESS 


During   Coniiiniatively   Brief   Sojourn   In   San   Francisco 

Distinguished   Flutist  Succeeds  as  Orchestral 

Player,  Soloist  and  Conductor 

M  Antlionv  Linden,  solo  nutlat  of  tlio  San  Francisco 
Symphony  Orchestra,  and  conductor  of  his  own  ensem- 
ble artists  at  the  McArthur  (formerly  Ye  Liberty)  The- 
atre In  Oakland,  came  10  this  city  last  October  to  as- 
sume his  position  as  solo  llutist  after  having  enjoyed 
a  wide  reputation  as  solo  llullsl  of  the  Minneapolis  Or- 
chestra for  some  time.  Prom  the  moment  he  made  his 
tirst  appearance  here  with  the  San  Francisco  Sym- 
pliony  Orchestra  Mr.  Linden  enjoyed  a  genuine  success 
by  reason  of  his  unquestionable  orchestral  ability,  his 
decided  artistry  as  Ilute  soloist  in  which  capacity  he 
revealed  a  beautiful,  mellow,  big  and  ringing  tone  and 
an   accurate    intonation   and   technical   skill. 

M.  Antlitny  has  a  wide  musical  experience  In  grand 
opera,  svnipliony,  chamber  music,  concert  work,  as  well 
as  orchestral  conducting.  At  present  be  is  conducting 
his  own  orchestra  of  ensemble  artists  at  the  McArthur 
Theatre  in  Oakland  in  association  with  the  Alice  Gentle 
Players  and  is  scoring  daily  triumphs  inasmuch  as  his 
programs  and  mode  of  interpretation  struck  the  fancy 
of  Oakland's  musical  public  and  hearty  applause  as 
well  as  frequent  demands  tor  encores  are  the  rule. 
A  special  feature  of  his  program  is  the  Introduction  of 
flute  solo  numbers  at  every  performance  which  are 
invariably  received  with  spontaneous  and  prolonged  en- 
thusiasm. .  J       J  »,.■ 

Not  one  of  the  least  important  services  rendered  this 
community  in  a  musical  way  is  the  organization  of  the 
Trio  Louise  by  Mr.  Linden,  the  personnel  of  which  con- 
sists of  such  astute  musicians  as  M.  Anthony  Linden, 
flute-  Kajetan  Attl,  harp,  and  Albert  King,  'cello.  This 
unique  and  select  ensemble  organization  began,  immedi- 
ately after  its  organization,  to  rehearse  programs  of 
distinct  refinement  and  artistic  uniqueness  for  per- 
formance in  engagements  throughout  California.  The 
Trio  Louise  could  easily  have  accepted  engagements 
this  season,  had  the  artists  comprising  the  same  not 
wished  to  first  be  thoroughly  prepared  with  a  suf- 
nciently  extensive  repertoire  and  sufficiently  well  re- 
hearsed program  to  meet  the  most  severe  demands  from 
fastidious  music  lovers.  With  the  close  of  the  symphony 
season  the  Trio  Louise  will  continue  its  rehearsals  most 
assidiously  and  will  be  ready  tor  engagements  during 
the  summer  and  next  season. 

Emmy  Louise  Linden  is  a  prominent  member  of  the 
Linden  ensemble  artists  now  appearing  at  the  Mc- 
Arthur Theatre,  Oakland.  She  is  a  pianist  of  distinc- 
tion and  appears  in  solo  numbers  at  every  performance 
scoring  a  decisive  triumph  on  each  occasion.  She  pos- 
sesses a  limpid  tone,  tree  and  accurate  technic  and 
natural  musicianship  and  artistry.  In  his  conducting 
Mr.  Linden  impresses  by  dispensing  with  the  score, 
making  a  fine  appearance,  revealing  magnetism  and  dis- 
tinct personality  and  obtaining  uniform  and  instant 
response  from  his  musicians.  He  includes  in  his  pro- 
grams the  lighter  form  of  orchestral  literature  thereby 
suiting  the  taste  of  the  major  portion  ol  the  public,  and 
he  scores  a  special  success  with  his  own  orchestral 
arrangements   of  the  better  compositions. 

Since  his  advent  in  San  Francisco  Mr.  Linden  has 
appeared  belore  leading  clubs  and  fraternal  organiza- 
tions in  the  hay  cities  and  during  the  comparatively 
short  time  he  has  been  identified  with  the  McArthur 
Theatre  in  Oakland  he  has  established  for  himself  a 
large  and  loyal  following. 
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CALIFORNIA   THEATRE   ANNIVERSARY   CONCERT 

Herman   Heller  Compiles  Unusually   Fine   Program,   In- 
cluding One  of  His  Own  Compositions  for 
Fifty-second  Grand  Concert 


PACIFIC  COAST  MUSICAL  REVIEW 

the  program  should  contain  one  of  his  own  composi- 
tlons.  Solitude  will  be  played  by  Mr.  Fltzpatrlck  as  a 
violin  solo,  accompanied  by  the  orchestra. 


CALIFORNIA  OPERA  COMPANY   SCORES  TRIUMPH 


The  fifty-second  grand  Sunday  morning  concert  which 
will  emphasize  the  first  anniversary  event  at  the  Cali- 
fornia Theatre  will  take  place  tomorrow  morning  under 
the  direction  of  Herman  Heller.  During  this  year  the 
management  of  the  California  Theatre  has  contributed 
greatly  to  the  musical  progress  ot  the  community.  One 
of  the  moat  important  factors  of  these  Sunday  morning 
concerts  is  the  recognition  ot  California  artists.  Thanks 
to  the  management  of  the  theatre  resident  artists  have 
been  given  an  opportunity  to  add  to  their  financial  re- 
sources as  well  as  to  gain  prestige  and  prove  to  the 
musical  public  that  they  are  Just  as  much  entitled  to 
applause  and  recognition  as  any  ot  the  visiting  artists. 

In  consequence  ot  this  attitude  ot  the  California  The- 
atre the  cause  of  the  California  artist  has  been  greatly 
assisted.  For  the  people  did  not  only  have  an  oppor- 
tunity to  decide  regarding  the  excellence  of  resident  art- 
ists, but  by  placing  them  on  a  par  with  Eastern  artists 
and  artists  of  international  reputation  the  Calitornia 
Theatre  has  proved  by  actual  demonstration  that  we 
have  Just  as  fine  artists  residing  here  as  reside  in  other 
parts  of  the  country.  It  was  also  gratifying  to  note 
that  the  Calitornia  artists  in  many  instances  received 
greater  applause  and  attracted  larger  houses  than  the 
visiting  artists. 

As  a  recognition  of  this  attitude  toward  resident  art- 
ists the  musical  public  ot  San  Francisco  ought  to  crowd 
the  theatre  to  the  doors  tomorrow  morning.  The  soloist 
on  this  occasion  will  be  Harold  Henry,  the  noted  Amer- 
ican pianist,  who  has  been  repeatedly  announced  but 
whose  appearance  has  been  postponed  every  time  on 
account  ot  one  delay  or  another,  Mr.  Heller  has  pre- 
pared an  excellent  program  tor  this  occasion.  The 
Introductory  number  will  be  Pomp  and  Circumstance 
March  (Blgar).  This  will  be  followed  by  Solitude  which 
will  show  Mr.  Heller  as  a  composer  as  well  as  a  con- 
ductor, and  this  being  the  anniversary  concert  of  a  series 
ot  fltty-two  founded  by  Mr.  Heller  it  is  but  fitting  that 


STRAU8S-SCHEHAT0WITCH    RECITAL 


A  recital  which  Is  attracting  the  Interest  of  the 
entire  musical  populace  of  San  Francisco  is  that  which 
Lawrence  SIrau.ss  and  Stephanie  Schehatowitch  will  give 
in  the  Colonial  Ball  Room  of  the  Hotel  St.  Francis  on 
Monday  evening,  March  14th,  The  principal  reason  why 
so  much  pleasant  anticipation  Is  attached  to  the  affair 
is  mainly  because  Lawrence  Strauss  is  one  of  the  most 
distinguished  young  artists  residing  in  the  West,  where 
he  enjoys  great  popularity.  His  voice  and  his  art  have 
been  frequently  compared  to  that  ot  the  noted  French 
tenor,  Edmond  Clement,  which  in  itself  is  a  flattering 
tribute  for  there  never  existed  a  more  charming  artist 
than  Mr.  Clement.  One  of  the  songs  which  Mr,  Strauss 
win  sing  will  be  the  137th  Psalm  set  to  music  by  Ernest 
Bloch. 

Miss  Stephanie  Schehatowitch  is  a  young  Russian 
pianist  whose  brilliant  planlsm  and  artistry  has  estab- 
lished her  reputation  firmly  among  the  musicians  of 
California.  No  matter  where  this  artist  may  perform 
she  completely  captivates  her  audience  by  her  marvelous 
playing  and  the  tremendous  force  of  her  personality. 
She  possesses  a  most  astonishing  technical  equipment 
as  well  as  being  endowed  with  an  emotional  tempera- 
ment so  that  from  every  standpoint  her  work  gives  com- 
plete satisfaction  and  pleasure.  The  following  program 
will  be  rendered  by  Mr,  Strauss  and  Miss  Schehato- 
witch: (a)  Lamento  Provencale  (Paladllhe),  (b)  Extase 
(Duparc),  (c)  Lettre  a  une  Espagnole  (Laparra),  (d) 
Death's  Serenade  (Moussorgsky),  Lawrence  Strauss;  (a) 
Invention  In  E  (Bach),  (b)  Melodic  (Gluck-SgambatI), 
(c)  Rondeau  des  Songes  (Rameau),  (d)  Les  Barricades 
Mysterleuses  (Couperin)  Stephanie  Schehatowitch; 
Psalm  137  (first  time  in  San  Francisco)  (Ernest  Bloch), 
Lawrence  Strauss;  Sonata  In  B  Flat  Minor  (Chopin), 
Grave — Doppio  Movimento,  Scherzo,  Marche  Funebre, 
Presto,  Stephanie  Schehatowitch;  (a)  A  Serenade  (Cyril 
Scott),  (b)  Cargoes  (Tom  Dobson),  (c)  Do  Not  Go,  My 
Love  (Richard  Hageman),  (d)  The  Cowboy  (Cecil  Bur- 
leigh), Lawrence  Strauss;  (a)  Pavane  (Ravel),  (b) 
Danse  (Elkus),  (c)  Prelude  G  Minor  (Rachmaninoff), 
Stephanie  Schehatowitch, 


WESTERN  SINGERS  IN   NEW  REPERTOIRE 


The  Western  Singers  are  distinguishing  themselves 
by  their  perseverance  and  steady  artistic  improvement. 
Last  week  saw  the  opening  of  their  second  month  with 
a  praiseworthy  performance  of  Cavallerla  Rustlcana  in 
which  Irene  Meussdorffer  as  Santuzza,  Carcione  as 
Turlddu  and  Warford  as  Altio  won  new  honors.  Nellie 
Doty  sang  the  scanty  measures  allotted  to  Mamma  Lu- 
cia with  a  warm,  genuine  contralto  voice  that  is  a  de- 
cided asset  to  the  company.  Helen  Hume,  in  spite  of 
evident  nervousness  and  a  severe  cold,  made  a  charm- 
ing Lola  with  promise  of  better  things  to  come.  The 
chorus  was  suggested  by  a  trio  of  pretty  girls  and  the 
members  of  the  company  who  were  not  wearing  stellar 
robes  at  this  performance.  It  was  a  pity  that  singers 
could  not  be  found  who  could  till  the  gaps  In  the  choral 
support.  But  that  will  come  later,  as  Maestro  Serantonl 
intends  to  train  an  Italian  chorus  for  future  use. 

As  one  of  the  members  of  the  Carmen  quintette  was 
suddenly  called  away  Clare  Harrington  hurriedly  as- 
sembled the  Faust  cast  and  sang  Marguerite  In  the 
Garden  Scene,  once  more  winning  an  ovation  with  her 
beautiful  characterization  ot  the  Goethe  heroine.  Prank 
Mueller  sang  the  Cavatlna  again  with  great  effect.  His 
voice  is  rarely  lovely. 

On  Friday  night  the  promised  revival  of  Don  Pas- 
quale  took  place.  This  is  one  ot  the  most  difficult  comic 
operas  ever  thrust  upon  young  performers.  The  West- 
em  Singers  wrestled  successfully  with  its  problems. 
Claire  Harrington  emerged  from  the  ranks  ot  the  tragic 
queens  of  emotionalism  and  displayed  unexpected  com- 
edy powers.  She  looked  charming  and  sang  the  florid 
music  delightfully  in  the  role  of  Norina.  Sylvester  Pear- 
son as  Don  Pasquale  himself  added  another  wreath  to  his 
laurels.  He  Is  an  excellent  character  actor  and  his  voice 
is  smooth  and  true.  Frederick  Wartord  appears  in  the 
guise  ot  the  clever  Doctor  Malatesta  and  sings  the  colo- 
ratura baritone  with  unusual  clarity  and  volume.  Car- 
cione was  afflicted  with  nervousness  but  looked  pictur- 
esque as  the  unhappy  Ernest.  Carl  Vlnther  made  the 
part  ot  the  Notary  a  laughable  bit. 

The  stage  pictures  posed  by  this  unique  little  com- 
pany are  colorful  and  not  to  be  forgotten.  How  many 
of  the  audience  would  suspect  the  costumes  of  being 
home-made?  The  Western  Singers  are  deserving  of 
every  success  and  they  will  win  it.  With  Serantonl  at 
the  helm,  music's  seas  are  of  easy  passage  for  them. 


EXPOSITION  AUDITORIUM 


One  of  his  own  most  important  compositions.  Sonata 
in  F,  Opus  95,  will  be  played  by  Edwin  H,  Lemare  on 
Sunday  evening  at  his  organ  recital  in  the  Exposition 
Auditorium,  The  sonata,  which  has  five  movements, 
will  be  given  complete,  Lemare  has  prepared  new 
transcriptions  of  well  known  airs,  and  has  Included  in 
the  program  two  of  them — Tenting  Tonight  and  Annie 
Laurie,  The  other  selections  are  Bach's  Aria  for  the 
G  string  and  the  closing  scene  of  The  Rheingold,  de- 
scribing the  entry  of  the  gods  into  Walhalla.  Lemare 
will  give  also  an  improvisation,  tor  which  brief  themes 
are  requested  from  the  audience.  The  recital  begins 
at  8  o'clock. 


Premiere   of    lolanthe    Proves   Artistic    Success   and    Is 

Heartily   Received — Fine   Performance   Full   of 

Gilbert  &   Sullivan   Spirit 


By  BRUNO  DAVID  US8HER 

(By  Wire  to  the  Pacific  Coast  Musical  Review) 
Los  Angeles,  March  9,  1921. — Premiere  of  lolanthe  by 
California  Opera  Company  artistic  success  and  well  re- 
ceived. W,  G,  Stewart,  producing  director  general, 
Hans  S.  Linne,  conductor,  and  Charles  R.  Baker,  busi- 
ness manager,  gave  fine  performance,  full  of  genuine 
Gilbert  &  Sullivan  spirit.  Irene  Pavloska,  prima  donna 
soprano,  as  Phyllis,  most  charming  vocally  and  as  act- 
ress. Edwin  Stevens,  so  well  known  to  San  Francis- 
cans from  his  early  Tivoll  Opera  House  triumphs,  de- 
lightfully tunny  as  Lord  Chancellor.  Basil  Ruysdale 
as  Private  Willis  revealed  fine  characteristics.  Encores 
running  as  high  as  four.  Chorus  of  fifty  of  fine  vocal 
material,  well  drilled  and  act  effectively.  Costumes 
beautiful  and  well  chosen.  Stage  settings  of  convin- 
cing atmosphere.  Total  effects  highly  artistic  and  speak 
well  tor  Stewart's  musical  and  dramatic  alms. 


CLOSE   OF   SYMPHONY   SEASON   TOMORROW 


Sunday  afternoon's  concert  In  the  Curran  Theatre 
will  mark  the  close  of  the  1920-1921  season  ot  the  San 
Francisco  Symphony  Orchestra.  The  past  season  has 
been  the  most  successful  in  the  history  ot  the  organi- 
zation, thirty-four  concerts  having  been  given  in  the 
regular  series  besides  sixteen  extra  concerts,  of  which 
nine  were  in  Berkeley,  three  in  Palo  Alto  and  one  In 
San  Jose. 

For  this  last  concert  Alfred  Hertz  has  selected  one 
ot  the  most  inviting  programs  of  the  season,  the  prin- 
cipal feature  being  Richard  Strauss'  tone-poem.  Death 
and  Transfiguration.  This  profoundly  impressive  work, 
which  has  not  been  heard  here  for  several  seasons,  is 
universally  admitted  to  be  Strauss'  masterpiece,  in  tact, 
in  sonority  breadth  and  nobility  it  has  hardly  a  parallel 
tn  all  modern  music. 

The  symphony  to  be  given  is  the  melodious  and  ever- 
welcome  G  Minor  ot  Mozart,  while  the  balance  of  the 
program  is  made  up  of  Borodin's  Sketch  of  the  Steppes 
of  Central  Asia,  and  the  Concerto  Grosso,  Opus  3,  No,  1 
of  Handel,  The  latter  work,  which  is  being  played  tor 
the  first  time  at  one  of  the  regular  concerts,  is  unique 
through  its  use  of  the  piano  as  an  orchestral  instru- 
ment, with  Alfred  Hertz  presiding  at  the  keyboard. 
This  composition  is  typical  ot  the  concerto  of  Handel's 
time,  the  harpsichord  being  used  merely  as  an  addition 
to  the  orchestra  rather  than  an  instrument  for  the  dis- 
play ot  technical  brilliancy. 


SECOND  KEREKJARTO  CONCERT 


Duel  de  Kerekjarto,  his  mother  and  Desiderlus 
d'Antalffy,  accompanist,  arrived  in  San  Francisco  Wed- 
nesday and  registered  at  the  Hotel  Chancellor,  Kerek- 
jarto, who  is  a  celebrated  Hungarian  violinist,  is  mak- 
ing his  second  appearance  in  San  Francisco  at  the 
Columbia  Theatre,  on  Sunday  afternoon,  March  13th', 
2:30  o'clock,  under  the  local  direction  of  Frank  W. 
Healy,  The  first  concert  took  place  on  Thursday  eve- 
ning too  late  for  review  in  this  issue. 

Mr.  Kerekjarto  is  a  Bach  worshipper  and  practices 
that  master  daily.  "I  also  play  Paganini  on  my  pro- 
grams," he  declared,  "and  have  written  some  varia- 
tions on  a  number  of  Paganini  themes  and  melodies  I 
discovered  in  my  travels — ^melodies  forgotten  and  of 
unsuspected  existence,  in  some  cases."  Here  is  the 
program  tor  Sunday's  concert:  Devil's  Trill  (Tartini), 
Cadenza  by  Kerekjarto;  Variations  on  a  Hungarian 
Theme,  op,  72  (Hubay) ;  (a)  Nocturne,  D  flat  major 
(Chopin),  (b)  Romania  Andaluza  (Sarasate),  (c)  Hota 
de  Pablo  (Sarasate),  (d)  Perpetuum  Mobile  (Riese) ; 
La  Ronde  des  Lutins   (Dance  ot  the  Elves)    (Bazzlni). 


Miss  Hana  Shimozumi,  the  talented  Japanese  song 
bird,  is  appearing  In  Joint  recital  with  Raoul  "Vidas,  the 
noted  French  violinist,  in  cities  of  the  East  and  Middle 
West.  Miss  Shimozumi  will  be  remembered  from  her 
recent  success  with  the  Gallo  English  Opera  Company 
and  prior  to  that  as  one  of  Mrs.  A.  F.  Bridge's  bril- 
liant young  artist  pupils. 


Joint    Recital 


Lawrence  Strauss 


Tenop 


Stephanie  Schehatowitch 

Pianist 

Thereae    Bauer   at   the  Piano   fnr  Mr.    StrauBS 

COLONIAL  BALL  ROOM 

ST.  FRANCIS  HOTEL 

MONDAY  EVE.,  MARCH  14th 

8:15  P.   M. 


WESTERN  SINGERS 

(Co-operative  Opera  Company) 

Sorosis  Hall.     Tickets  50  cents 

Tuesday  and  Friday  evenings  at  8:30 
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MATZENAUER 

"The  World's  Greatest  Contralto" 
Concert  Management  ARTHUR  JUDSON,  Philadelphia 


Pacific  Coast  Tour 

Leopold  Godowsky  Max  Rosen 

Master  Pianist  Distinguished  Violinist 

In  Joint  Recitals,  Orchestral  and  Solo  Appearances 
Management  International  Concert  Direction 


Stcinway  and  Knabe  Pianos 


16  West  36th  St.,  New  York 


Brunswick  Records 


Management — Selby  C.  Oppenheimer 


RETURN  ENGAGEMENT 

HIS    POSITIVE 

FAREWELL 


£ 


NEW  AND  DIFFERENT  PROGRAM 
Columbia  Theatre 

Sunday  Afternoon,  March  20 

Tickets    now    on    sale   at   Sherman.    Clay    &    Co. 


LEVIT 


Sensational  Young 
Russian  Pianist 


TWO  CONCERTS 


Scottish  Rite  Hall 


Tuesday   Night,  March  22 
Sunday  Afternoon,  March  27 

"It    Is    the    same    sort    of    genius    that    burst    on    the 

music  world  when  Joi^ef  Hofmann   was  a  prodigy." 

TIckelH    92.00.   »1.50,   fl.OO — Stelnway    Piano 

Illh    Annuiil    Good    Fridny    Rcvlvnl 

STABAT  MATER 

and    First    Performance    Henry    Hadley's    Memorial 
Cantata 

THE  NEW  EARTH 

GREEK  THEATER,  U.  C.  Berkeley 

Friday  Afternoon,  March  25 

MYRNA  SHARLOW 

Prima    Uonoa    ChlroKO    Opern    Co.    and    *'S(nr"    Solo- 

InlMt    ChoroM   of    20O — Or«>heM(ra    of   00-^DIrectlon   of 

Paul    StelndorIT 

TICKETS    ."Wc,    JIl.'H).    Jll.RO 

'  I  n/^lf  ITT'C    ''*'■   above   eventM   now   on   fiale 
*  *V>.IVE/  1  i3    ,(      Shermon,      Clay      A      Co/*. 


Mary 
Jordan 


will  feature  the  charming 
song 


''I Passed  by  Your 
Window'' 

By  MAY  H.  BRAHE 

at  all  the  Southern  and  Pacific  Coast  engage- 
ments of  her  forthcoming  tour. 
This  song  has  been  enthusiastically  received  by 
vocalists  in  all  parts  of  the  country. 
It  may  be  heard  on  the  Q.  R.  S.  Word  Roll  No. 
1162,  or  on  the  Aeolian  Record  No.  B  24011,  sung 
by  Colin  O'More. 

Order  the  song  through  your  local  dealer. 

ENOCH  &  SONS 

56    Boat    34th    Street 

NEW  YORK 

Publishers  of  LANDON  RONALD  and  CHAM- 
INADE  works. 


TBACHBR   OP   SINGING 
Careful    Voice    BnlidlDS   Repertoire 

[Madam  Mackay-Cantell  is  a  cousin  of  Percy 

Rector   Stephens,   by   whom    she   Is   endorsed] 

Kohler  &  Chase  BldK.  Phone  Kearny  5454 

ReHldenee    Siiidlot     2.101    Bancroft    War,    Berkeley 

Phone    Berk.   4230   J 


Maurice  Lawrence 


ORCHESTRA    CONDUCTOR 

lono  WanhlDBton   St.  San    Franclaco 

Phone   Garfield  000 


The  Pacific  Coast  Musical  Review  is  the  only  paper 
on  the  Pacific  Coast  that  covers  the  entire  musical  field. 
Subscriptions  $3.00  per  year  in  advance. 


GIACOMO  MINKOWSKI 
MME.  MINKOWSKI 

Late   at    New   Tork,   Berlin   mn4   Draa'aa.     Taei 
9«fta  Wr.  Kakler  A  Okaaa  BvllUas 


FRANK  CARROLL  GIFFEN 

TBACHBR    OF    SINGING 

005   CheMnut    Street,    aear    Hyde 
Appolatmenta    by    Phone— Proapect    3Sao 


ROSE  LEAVES-ALLEN 

PIANIST 

SOLO— ENSEMBLE— ACCOMPANIST 

2223  Shattuck   Avenue,   Berkeley 

Telephona  Berkeley  1791 


SYmphoMY 

ORCHESTRA 

ALrKEoHcRTz Conductor. 

CURRAN  THEATRE 

Last  Concert 

SUNDAY,  2:45  P.  M. 

Concerto  Grosso  Handel 

Symphony.  G  Minor „ Mozart 

Sketch  of  the  Steppes  of  Central  Asia Borodin 

Death   and   Transfiguration Strauss 


ALICE 

GENTLE 

MEZZO 
SOPRANO 


1,11  Scain   (Mllano),  Metropolitan  Opera  HouNe   (New 

\ork>;     Briivcnle    Opera    Company     (Havana) 

E^xc-IuMlre    AlunaHrement: 

HAENSEL  &  JONES 

Aeolian  Hall,  New  York 
Pad  Ac    Connt    ^liiuaKi'inent; 

JESSICA  COLBERT 

HenrNt   lluilding,   San   Fronpliico 


Madam  Mackay-Cantell    "~ 


ARTUR 

B 

ARGIEWICZ 

VIOLINIST 

Assistant  Concert  Master,  S. 
F.    Symphony— Director    Vio- 
lin Dept.  Ada  Clement  Music 
School — Seven  years  on  Fac- 
ulty N.  Y.  Institute  of  Musi- 

cal    Art — Dir.     Frank    Dam 
rosch. 

Spiritual   and   distinguished. — Mason    in    Ex- 
aminer. 

Argiewicz    was    in    admirable    form. — Brown 
In  Chronicle. 

We    do    not    hesitate    to    pronounce    him    a 
virtuoso  of  the  first  rank. — Alfred  Metzger 
In  P.  C.  Musical  Review. 

Address  Applications  to  the  Secretary 

CLEMENT  MUSIC  SCHOOL 
3435  Sacramento  St.                      Tel.   Fillmore  898 

EMERSON 
PIANOS 

Satisfying  in  Tone 
Dependable  in  Quality 
Reasonable  in    Price 

ShermanJI'lay  &  Go. 

Kearny  and  Sutter  Streets,  San  Francisco 

Foniieenlh    and    Clar    Strccta,    Oakland 
Saeramento      Freano      Vallejo      Stoekton      9aa      Joaa 


The  Pacific  Coast  Musical  Review  contains  many  In- 
teresting articles  written  by  its  representatives  through- 
out the  country  who  are  recognized  authorities  In  tha 
musical  world.     Subscriptions  (3.00  per  year. 
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TRANSBAY      CITIES     HAVE     BIG      MUSIC     SEASON 


S.    F.     Symphony    Orcho8tr«,    Samuel    Gardner,     Mary 

Jordan   and   Anna  Case  Attract   Large  Audience* 

Numerous    Important    Events    Impending 

During    March   and   April 


By   L.   Mackay-Cantell 

Borkeloy,  Cul.,  March  6.— The  Alameda  County 
Music  Touchers'  Association  convened  tor  its  monthly 
prognim,  Moiiduy  evening,  February  28th,  at  Ebell 
Hall.  Oakluiul.  This  is  an  innovation,  previous  pro- 
grams being  given  al  the  homes  of  members.  The  tre- 
mendous success  of  Monday's  program,  with  a  large 
and  disdngulshed  audience  will  decide  the  housing  of 
future  monthly  concerts  at  Ebell  Hall.  The  three  ar- 
tists contributing  on  tills  occasion  were  Miss  Con- 
stance Meriug,  pianist,  Lawrence  Strauss,  tenor,  and 
Orley  See,  violinist. 

The  community  of  Berkeley  is  to  benefit,  beginning 
March  first,  from  the  association  ol  Mr.  Orley  See— as 
gifted  a  young  virtuoso  violinist  and  teacher  as  there  is 
in  residence  on  the  East  Bay — with  Mr.  Freeman,  in  his 
studio  at  2646  Bancroft  Way,  where  Mr.  See  wUl  teach 
on  Fridays.  As  is  generally  known,  Mr.  See  is  one  of 
the  artist  members  of  the  San  Francisco  Symphony 
Orchestra,  having  come  to  that  organization  from  the 
brilliant  Cincinnati  Symphony   Orchestra. 

A  real  spring  flowering  is  in  progress  over  here  across 
the  bay,  which  might  be  said  to  have  started  with  the 
present  series  of  San  Francisco  Symphony  Orchestra 
concerts  at  the  Harmon  Gymnasium,  University  Campus; 
followed  on  Tuesday  evening,  March  the  first,  by  the 
third  of  the  Berkeley  Musical  Association  concerts, 
presenting  Miss  Anna  Case;  March  third,  at  Harmon 
Gymnasium,  another  Sympliony  concert;  Madame  Jor- 
dan and  Samuel  Gardner  in  the  Z.  W.  Potter  Artists 
Concerts  Series,  Friday  evening,  March  fourth;  a  con- 
cert at  Ebell  Hall  by  David  Alberto,  pianist  and 
teacher,  of  Oakland.  Miss  Kathleen  Parlow,  world 
famous  violin  virtuoso,  is  presented  by  the  Le  Fevre- 
Brusher  management  as  the  fourth  of  their  important 
and  very  artistic  series,  at  the  Auditorium  Theatre, 
March  8th.  Upon  March  10th,  the  fourth  and  last  San 
Francisco  Symphony  concert  will  take  place  at  the 
Harmon  Gymnasium,  when  Dr.  Hertz  is  to  conduct  the 
Concerto  Grosso,  op.  3,  No.  1,  of  Handel,  at  the  piano; 
this  will  be  a  rare  enjoyment,  taking  the  audience  back 
to  the  pre-baton  days  of  orchestral  conducting. 


A  joint  recital  by  Lawrence  Strauss,  tenor,  and 
Stephanie  Schehatovitch,  pianiste,  will  take  place  at 
Wheeler  Hall,  University  Campus,  Tuesday  evening, 
March  15th;  and  three  Beethoven  Sonata  recitals  are 
to  be  given  in  Wheeler  Hall,  by  Sigmund  Beel,  violin- 
ist and  George  McManus,  pianist,  Tuesday  evenings, 
March  22nd,  29th  and  April  5th. 


The  Good  Friday  performance  of  the  Stabat  Mater 
under  Paul  Steindorf,  at  the  Greek  Theatre,  where 
previously  will  be  held  the  Gala  Music  Festival  on 
Saturday  afternoon  of  March  12th.  It  is  understood  that 
the  Paul  Steindorf  forces  will  also  be  heard  in  Grand 
Opera  in  the  Greek  Theatre  in  July. 


Gogorza  is  also  still  to  be  heard  at  the  Harmon  Gym- 
nasium, March  24th,  where  he  sings  under  the  auspices 
of  the  Berkeley  Musical  Association,  and  Mme.  Matzen- 
auer  at  the  Oakland  Auditorium  Theatre,  April  7th.  On 
April  23rd  the  New'  York  Philharmonic  Society  will  be 
heard,  at  the  Harmon  Gymnasium,  conducted  by  Henry 
Hadley. 


PACIFIC  COAST  MUSICAL  REVIEW 

continent   from  New   York,  preceding  MlsB  Jlarnurd  at 
each  and  every  stage  exit.     How  very  gauche! 

There  were  several  changes  of  program,  announced 
and  unannounced,  among  them  the  substitution  of  Rim- 
sky-Korsakow's  lovely  Song  of  India  for  tlie  Aria  by 
D'Ambrosia,  in  Mr.  Gardner's  tliird  group.  The  entire 
program  included  a  weli-rendored  Sonata  D  Major  of 
Handel,  Variations,  Tartini,  lour  compositiuns  of  Mr. 
Gardner's  own,  of  which  Ihe  Itomance  was  the  most 
seriously  musical,  Song  of  India,  Rimsky-Korsakow,  Bal- 
let Music  from  Rosamunde,  Schubert,  Molly  on  the 
Shore,  Grainger,  Introduction  and  Hondo  Capriccioso, 
Salnt-Saens — the  last  by  far  the  most  artistic  of  this 
third  group  of  the  Gardner  numbers. 

Miss  Jordan's  groups  included  the  Aria,  O  Don  Fa/- 
tale,  Verdi,  Beau  Soir,  Debussy,  Les  Papillons,  D'Am- 
brosio.  Impression  Basque,  Fourdrain,  with  two  other 
Fourdrain  numbers,  Deep  River  and  several  other  negro 
spirituals.  Miss  Jordan  repeated  I  passed  by  Your  Win- 
dow, after  sustained  applause,  which  her  singing  of 
this  number  fully  Justified. 


The  Symphony  concert  of  Thursday  evening,  March 
3rd,  was  enthusiastically  enjoyed  by  a  splendid  audi- 
ence. The  first  number,  Schumann's  Symphony  No.  1, 
B  Flat  Major,  in  its  exuberant  youthfulness  furnished 
with  a  note  of  contrasting  quiet  in  the  beautiful  sec- 
ond movement,  was  agreeably  followed  by  the  Rus- 
sian Easter,  Rimsky-Korsakow — a  heavily  embroidered, 
oriental  tapestry,  with  frequent  solo  motifs  for  flute, 
cello,  violin,  and  harp  obligata.  Several  bizarre  effects 
were  noticeable,  that  of  a  passage  for  violin  and  trom- 
bone, interrupted  by  the  drum,  and  an  introduction  of 
plucked  strings.  The  third  number  was  destined  to 
create  or  establish  a  precedent  for  Dr.  Hertz,  as,  after 
repeated  acknowledgements  of  applause  by  Mr.  Britt 
and  Mr.  Randall,  soloists  in  this  lovelist  of  all  Mas- 
senet's symphonic  writings — Scenes  Alsatiennes  —  the 
continued  applause  was  finally  responded  to  by  a  rep- 
etition of  the  number.  The  artistry  of  both  Mr.  Horace 
Britt  and  A.  B.  Randall  is  such  as  to  provide  the 
Coast  with  a  superlative  degree  of  just  pride,  and  great 
appreciation  was  felt  for  Dr.  Hertz's  gracious  repetition 
of  the  number.  Liszt's  Symphonic  Poem,  Les  Preludes, 
with  its  emotional  climax,  was  the  last  distingulshedly 
rendered  offering  of  the  Hertz  forces  on  this  occasion. 


A  capacity  house  was  again  noticeable  on  Friday 
evening,  March  4th,  when  Mary  Jordan,  contralto,  and 
Samuel  Gardner,  violinist,  were  the  joint  attractions 
presented  by  the  Z.  W.  Potter  management  at  the  Oak- 
land Auditorium  Theatre.  Mary  Jordan  Is  distinctively 
different  from  the  expected.  Her  art  is  somewhat  enig- 
matic, her  personality,  fugitive.  She  gained  her  audi- 
ence emphatically  not  through  her  very  tender  singing 
of  Cyril  Scott's  Lullaby,  so  much  as  through  a  single 
courtesy  to  her  accompanist  who  had  been  the  victim 
of  an  incredible  Ignorance  of  etiquette  on  the  part  of 
Mr.  Gardner.  One  wonders  If  Mr.  Gardner  has  made  the 
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Miss  Barnard's   work   at  tbe   piano  was   exceedingly 
graceful. 


Of  the  Anna  Case  program  given  on  Tuesday  evening, 
March  1st,  too  much  in  admiration  and  too  little  in  cen- 
sure cannot  he  said,  and  yet  it  is  regrettable  that  her 
art  cannot  be  accepted  without  reservations — it  is  so  de- 
lightful and  to  that  extent  its  own  justification.  The 
inferiority  however  of  her  sustained  high  notes  cannot 
be  gainsaid. 

Can  it  be  that  Miss  Case  has  lost,  or  never  had,  the 
perspective  which  keeps  an  artist  always  a  student  If 
he  Is  to  be  numbered  truly  among  the  great. 


Of  MlsB  Case's  long  program,  her  interpretation  of 
The  Song  of  India  was  perliaps  Ihe  most  nolabh;.  and 
this  she  gracefully  repeated.  Her  Hubily  nice  Interprc 
tatluns  are  conspicuous  In  the  artistry  of  this  young 
American. 

Mr.  Claude  Gotthelf,  at  the  piano,  was  the  most  Belf- 
effacing  accompanist  of  this  season,  and  some  think 
the  best  on  that  account. 


MATINEE      AUDIENCE     CHARMED      BY     GARDNER 


Young    American     Violinist    Succeeds    In    Moving     His 

Audience  Through   Vital  and   Emotional   Qualities 

of  Hia  Performance. 

By   CONSTANCE   ALEXANDRE 

It  was  an  appreciative  audience  as  well  as  one  com- 
posed of  many  of  our  most  discriminating  music  lovers 
who  heard  Samuel  Gardner,  the  young  American  violin 
virtuoso,  at  the  Hotel  St.  Francis,  last  Tuesday  after- 
noon, March  1st.  Mr.  Gardner  played  before  the  sub- 
scribers to  Miss  Alice  Seckel's  series  of  Matinee  Mu- 
sicales  which  she  has  given  during  the  winter  months 
and  which  have  proven  so  successful.  This  season  Miss 
Seckels  gave  five  concerts  and  presented  to  her  long 
list  of  subscribers  several  of  the  most  attractive  and 
most  enjoyable  artists  that  a  true  musician  and  musit 
lover  could  possibly  desire  to  hear,  namely,  Olga  Steeb 
the  well  known  pianist,  Theo.  Karle,  the  Americas 
tenor.  The  Balzedo  Harp  Ensemble  with  Madame  Povla 
Frijsh,  Miss  May  Peterson  and  Samuel  Gardner.  That 
this  series  of  recitals  met  with  the  approval  and  en- 
thusiasm of  its  patrons  can  be  readily  understood,  when 
considering  the  high  artistic  standards  under  which 
they  have  been  given.  So  deeply  interested  are  the 
subscribers  in  these  concerts  and  so  desirous  that  they 
should  continue  next  season,  that  Miss  Seckels  has  not 
only  had  to  guarantee  them  another  just  such  series, 
but  is  already  in  possession  of  numerous  new  subscrib- 
ers to  the  course.  It  is  quite  safe  to  predict  another 
musical  treat  for  the  season  of  1921-1922  with  several 
of  the  foremost  artists. 

Mr.  Gardner  who  gave  the  last  concert  of  the  series, 
although  new  to  San  Francisco  musicians,  made  an  in- 
stant appeal  to  them  principally  through  the  magnifi- 
cence of  his  tone.  It  does  not  seem  at  all  surprising 
these  days  to  hear  an  artist  whose  technical  equipment 
is  equally  miraculous  as  that  of  his  confrere,  for  it 
seems  that  all  the  young  artists  of  this  generation  are 
in  possession  of  this  qualification.  This  merely  goes 
to  prove  that  technique,  can  be  acquired.  Steady,  hard 
and  conscientious  work  will  result  in  this  technical 
ability,  but  Samuel  Gardner's  playing  is  enhanced  by 
a  gift  that  all  the  work  in  the  world  can  not  develop. 
He  has  a  soul.  Never  have  I  heard  the  Goldmark 
Suite  played  with  more  emotional  qualities  than  those 
with  which  Mr.  Gardner  invested  it.  His  tone  sang.  It 
was  round,  brilliant  and  vibrant  and  at  all  times  ac- 
curate. It  was  performed  with  masterly  taste  and 
played  with  firmness  and  authority.  Again  in  the  ex- 
quisite second  movement  of  the  Vivaldi  Concerto  this 
wealth  of  temperament  was  displayed  and  his  powers 
of  head  and  heart  were  manifested.  Mr.  Gardner  made 
a  very  lasting  impression  upon  all  who  heard  him  and 
his  re-appearance  in  San  Francisco  will  be  a  worthy 
contribution  to  our  musical  season. 


PUBLIC    LIBRARY   SYMPHONY   LECTURE 

Victor  Blondeau  was  the  lecturer  at  the  next  to  the 
last  of  the  series  of  symphony  talks  at  the  Public  Li- 
brary, February  ISth.  He  talked  In  his  usual  inter- 
esting manner,  eliciting  several  laughs,  which  are  al- 
ways welcome  to  any  audience.  The  program  under 
review  included  Dopper's  Amsterdam  symphony,  and 
as  this  is  a  complete  novelty  In  America  Mr.  Blon- 
deau's  information  on  the  subject  was  particularly 
welcome.  The  same  may  be  said  of  the  Fantasy  on 
Danish  Folksongs  by  Juon.  In  talking  on  the  Faust 
symphony,  Mr.  Blondeau  told  his  hearers  that  about 
forty  musical  settings  have  been  made  to  this  middle 
age  romance,  showing  that  it  is  as  fascinating  a  sub- 
ject to  musicians  as  to  writers.  Then  he  spoke  briefly 
on  the  succeeding  popular  program.  He  is  the  only 
lecturer  who  has  done  this,  but  judging  by  the  satis- 
faction of  the  audience,  there  should  be  a  regular  se- 
ries for  the  "Pop"  concerts  next  year.  Helmer  Palmer 
illustrated  the  lecture  at  the  piano.  The  next  (and  last) 
lecture  will  be  given  by  Donald  Clark. 


The  Western  Arts  Association's  Music  Section,  of 
which  Miss  Corinne  Goldsmith  is  the  able  chairman, 
gave  an  excellent  program  on  Saturday  evening,  Feb- 
ruary 19th.  The  participating  artists  consisted  of  an 
orchestra  under  the  direction  of  M.  P.  Goldsmith,  Dr. 
James  A.  Graham,  bass;  Miss  Margaret  V.  Underhill. 
violinist;  Mrs.  A.  G.  N.  Robertson,  soprano;  Mrs.  F.  P. 
Rivers,  violinist:  Miss  Corinne  Keefer,  contralto;  Dr. 
Roberto  Gross  and  Miss  Corinne  Goldsmith,  pianists. 
The  complete  program,  which  was  excellently  ren- 
dered, was  as  follows:  Overture.  Magic  Flute  (Mo- 
zart), Orchestra,  M.  P.  Goldsmith,  director;  Bass  Solo — 
(a)  Prologue  from  Pagliacci  (Leoncavallo),  (h)  Love 
Me.  or  Not  (Secchi),  Dr.  James  A.  Graham;  Original 
Poem,  Miss  Margaret  V.  Underhill:  Soprano  Solo — (a) 
Le  Moulin  (Pierng),  (b)  In  Blossom  Time  (Needham), 
Mrs.  A.  G.  N.  Robertson;  Violin  Solo — The  Indian  La- 
ment (Kreisler),  Mrs.  F.  P.  Rivers;  Contralto  Solo — 
(a)  My  Heart  at  Thy  Sweet  Voice,  from  Samson  and 
Delilah  (Saint-Saens),  (h)  Homing  (Del  Riego),  Miss 
Corinne  Keefer;  Suite,  A  Day  in  Venice  (Nevln),  Dawn, 
Gondoliera.  Love  Song,  Good  Night,  Orchestra.  At  the 
piano.  Dr.  Roberto   Gross,   Miss  Corinne   Goldsmith. 
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Jean  Criticos 
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Rea.   Stndloi   321   Hlcbland   Ave.,   Piedmont 

TeL   Piedmont  T8J 

In   Kohlrr  Jt  Chaae  Bids. 

Stadia  706 — Mon.,  AVed.  and   FrI. 

PAUL  STEINDORrr 
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In   All   Languages 
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PIANIST 
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Concert  and   Opera 
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CALIFORNIA    THEATRE    ORCHESTRA 
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Aedldence   Studio,  204  A   Street,  San   Rafael 
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San    Fronrlwco,    Gnrfleld    455. 

MISS  FRANCES  MARTIN 

CONCERT     PIANIST    AND    TEACHER 
Rea.   Studio:   IM)1    Georvla    St.,   Vallejo,   Cal. 

MRS.  EDWARD  E.  BRUNER 
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VICTOR   HCHTENSTEIN 
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LOUISE    BREHANY 

Voice  Culture 

Diploma    Royal    Academy,    Rome.    Itulv. 

60O  Kohler  &   Chaae   BIdB.     Phone    Kear'nT 

54S4.      Rea.    Phone  i    Franklin    4086 

ETHEL  A.  JOHNSON 

SOPRANO 

Member  University  Extension   Faculty 

Studio:    506   Kohler  &  Chase  Bldg. 

Res.:    51    Buena  Vista   Terrace 

Tel.:   Park   1291 


Leonora  Thompson 

Pupil     of     Mile.     Theodore.     Paris.     Alexis 

Kosloff.    Parley    and    Oukrainsky. 
Class   or   private   instruction    in   character. 

interpretive   and   ballet   dancing 
10.1   Poat   St.  Kenrny  2205 


Evelyn  Sresovich  Ware        Leonard  A.   Baxter 


Stndio,  lOOS   Kohler  A   Ckaae   Bids. 
Phone   Kearny   5464 

Joseph  George  Jacobson 

PIANO 
2712  Calirornla  St.  Phone  Fillmore  348 


Drnmatlc   Studio 

41    Grove    St.,    Near    Larkin— Civic    Center 

ProrcNNlonnl    Inatructlon    in 

Avtlae,     Stngre     Technique.     Fencing, 

Make-up,    Voice    and    Exprexaion 

Special   Class    for   Children    In    Dancing 
Saturday  .Afternoons  and    by   Appointment 
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Opera    Comlqoe,   Parla 

Stndloi    3107   Waahlnston   Street 

Phono  Flllanore  1S47 


SIR  HENRY  HEYMAN 

SOLO  VIOLINIST  MUSICAL  DIRECTOR 
Teacher  VIoUn.  Viola,  Enaemhle  Playtms 
434    Spraoe    Street.        Phone    rillmore   11X1 


RUDY  SEIGER 

General  Maalcal  Director 

D.   M.   Llaard   Hotela   Palaee  and   Fairmont 

la   San  Fraaelaea 


Geo.  Stewart  McManus,  Pianist 

KOHLER  &  CHASE  BLDG. 

Phone,    Kearny   6454.      Rea.,   2140   Hyde   St. 

Phone    Proapect    5430 

FREDERICK  MAURER 

Teacher  of  Piano  and  Harmony,  Enaemhle, 
Coachlnff.  Studio  t  1724  Le  Roy  Avenue, 
Berkeley.     Phone   Berkeley  530. 

Ada  Clement  Music  School 

3435  Sacramento  St.        Phone   Fillmore  8BS 


HELENE  ALLMENDINGER        ^^-  CARROLL  NICHOLSON 

CONTRALTO 
Teacher  of  Sladns.    33  Loretta  Ave.,  Pied- 
mont.    Tel.  Pledmoat  304.     Hon.,  Kohler  A 
Chaae  BIdv..  S.  F.     Telepboae  Kearny  6404. 
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2311    SCOTT   ST-   Bet.   (Tlay  A  Waahlnrtoa 
Mr.    Noah    Brandt,    Violin 
Mra.    Noah    Brandt*   Ptano 

HELEN  COLBURN  HEATH 

Soprano  Sololat,  Temple  Emanu  El.  Con- 
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tlon.       3639     Clay     St..     Phone     Weat     4890. 

JACK  EDWARD  HILLMAN 
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1100     Rnah     Street,    San     Franclaco 

Realdeaee  Phone  Franklin  S0«8 

Marion  Ramon  Wilson 

CONTRALTO 

Opera  and   Coneert.     Boropcan   Credenttala 

1841    Callforala    St.     Tel.    Proapect    Ida*. 

Mary  Coon  an  McCrea 

TEAl-HEH     OF     SINGING 
Raae   af    Production    and    Purity   of   Toa. 
*T(  Bstier  (t.   (Tnea.,  Wad.  ■■«  Tkan.) 


DRAMATIC    CONTRALTO 

Solnl.t  lat  C.  S.  Church.  Berkeley 

Breathing — Voice    Placement — Enunciation 

21!>3  Wehater  St.,   Oakland,   Lakealde  282 

Mrs.  Mackay-Cantell 

VOICE 

Studloi     2.101     Bancroft    Way 
Realdence    TrI.i     Berk.    4230    J 

PERCY  A.  R.  DOW 

TEACHER    OF    VOICE 
ftndloai      803   Kohler  A   Chaae   Bids.,   9.  F. 
MU  Oeeaa  VIei.  Dr,  Oakland   (Realdence) 

DOUILLET   CONSERVATORY 
OF  MUSIC 

Itn    Jaekaaa    St,  Saa   Fraaetaca,   C«L 


DOMENICO  BRESCIA 

VOICK    SPECIALIST — COMPOSITION 

■tadio,  ••S-aM   KOHLER  *   CHASK   BLDO. 

Pkoae  Kaarny  M«4 


MRS.    CHARI,E,S     POULTER. 

••■  KAHO  at.   Andrawa    Ckarefe 

Voice  Caltnra.  Plana.  588  a7lk  St..  Oak- 
land. TaL  MT*.  Kaklar  «  Chaaa  Bids, 
Wa^iaiaya     TaL  K^dirar  t4t*. 


ContninInK    Concert    Grand    Plnno 

Free    Telephone    AcccmnIMc 

1048    Union    St.  Tel.   Prospect    4400 

Mrw.    .llvlnn    Hciier    ^VIll«on 

TEACHERS'  DIRECTORY 


SIGISMONDO   MARTINEZ 
661  Hyde  Street         Phono  Franklin  8211 

ELIZABETH   SIMPSON 

2618^  Etna  St.,  Berkeley.  Tel.  Berk.  Ul» 

MISS   EDITH   CAUBU 
37S  Sutter  Street  Phone  Douglas  269 

MRS.  JANET   ROWAN    HALE 

901   Powell  St.  Phone  Kearny  2930 

OLGA  BLOCK  BARRETT 
2626  Lyon  Street  Phone  West  1307 

ETHEL  DENNY 

904  Kohler  &  Chase  BIdg.  Tel.  K'rny  5454 

MISS    MARION    FRAZER 
3406  Clay  St.  •  Tel.  Prosp.  3208 

J.   B.   ATWOOD 

2111    Channing   Way,   Berkeley,    Cal. 

MABEL  MARBLE 
901  Kohler  &  Chase  BIdg.  Tel.  K'rny  5454 

WALTER    FRANK   WENZEL 

1916  Golden  Gate  Ave.         Fillmore  4733 


MRS.   RICHARD  REES 

673  Scott  Street Tel.  Park  6176 

MRS.  OLIVE   REED  CUSHMAN 
433  Elwood  Ave.,  Oakland.   Tel.  Oak.  6164 

MARY  ALVERTA   MORSE 

301  Spruce  Street  Pacific  1670 

ANTOINE   DE  VALLY 
Studio  973  Market  Phone  Sutt«r  733* 

MACKENZIE  GORDON 
2832  Jackson  Street  Phone  West  467 

JOHN   WHITCOMB   NASH 
600  Kohler  &  Chase  Bldg.  Tel.  Kearny  4991 

ESTHER    MUNDELL 
376  Sutter  St. Tel.  Kearny  2637 

MME.    M.  TROMBONI 
Kohler  &  Chase  Bldg.,  Tel.  Kearny  6464 

MME.    M.    E.   VINCENT 

1770  Pacific  Ave.        Phone  Franklin  4620 

JOHN  A.  PATTON 
900  Kohler  &  Chase  Bldg.   Tel.  Kearny  6464 


VIRGINIA    PIERCE    ROVERE 
2139    Pierce    St.,    San    Francisco 


OTTO    RAUHUT 
.■i.«i7  Arguello  Blvd.         Phone  Pacific  366 1 

BOTHER   WISMER 
3701  Clay  Street  Phone  Pacific  4974 

ARTHUR   CONRADI 
906  Kohler  &  Chase  Bldg.  Tel.  Keftmy  6464 

MME.   DE  GRAS8I 

2335  Russell  St..  Berk.        Tel.  lierk.  17:;4 

G.  JOLLAIN 
376  Sutter  Street         Phone  Kaarny  MIT 

EMIL    HAHL 
HSO   Bush   St.  Tel.  Pros.   1194 

ORLEY   SEE 
1004  Kohler  A  Cha<e  Bide  T«(  Dous.  1I7( 

SOLO     PIANISTS     AND    ACCO.MPANISTS 

RUTH   MUZZY  CONNISTON 

640  Post  St.  Prospect  1687 

HAZEL    M.    NICHOLS 

570  Merrlmac  St.,  Oak.         Lakeside  6435 


BROOKS    PARKER 

Palace  Hotel.  San  Francisco 


FOLLOWING  IS  A  LIST  OF  EXPERTS  IN 

MANUFACTURING    AND   REPAIRING   OF 

MUSICAL  INSTRUMENTS 


n  WD    AND    ORCHESTR.\ 


BOLANDER     INSTRUMENT     CO. 

54  Kearny  Street 

H.    C.    HANSON    MUSIC    HOUSE 

140  O'Farrell   St.  Sutter  4457 


F.   A.    LUTZ 

45  Geary   St. Douglas   2127 

MAX    W.    SCHMIDT 

216  Pantages  Bldg..  Oakland 

REED    AND   MOl'THPIECE    M.4KER 

LOUIS   J.    PAQUET 

789  Mis.sion  St.  Sutter  6355 

PHONOGRAPH    REPAIRING 

PHONOGRAPH    SERVICE   STATION 

539  Valencia   St.  Park  2222 


RELIABLE  PIANO  TUNERS  AND 
REPAIRERS 


DEITEMEIER   PIANO  CO. 

853  Valencia  Street  Mission  477 

MR.   H.  J.   MORGAN 

69  Haight  St, Mission  3660 

roSTl  MRRS 

GOLDSTEIN    &  CO. 

883  Market  St. San  Francisco 

ALCAZAR 


Forever  After,  Owen  Davis'  comedy 
drama,  will  be  the  vehicle  Manager  Lionel 
B.  Samuel  of  the  .\lcazar  will  use  to  in- 
ti-oduce  Navy  Fair,  the  new  leading 
woman,  ne.Kt  Sunday.  Miss  Fair  needs 
no  introduction  to  San  Franci.sco  theatre- 
goers, having  appeared  here  recently  at 
the  Curran  Theatre  as  A.  H.  Wood's  star 
in  The  Girl  in  the  Limousine. 

Samuel  could  not  have  picked  a  better 
play .  for  lier  opening  date.  The  piece 
fombines  love,  laughter  and  pathos,  with 
excellent  opportunities  for  the  two  lead- 
ing characters.  Eight  special  "seu"  are 
now  in  the  course  of  jgnstruction.  The 
play  is  built  on  the  same  lines  as  those 
of  a  masterful  picture  production.  The 
first  scene  on  the  battlefield  of  France 
with  the  heavy  artillery  in  action  in  full 
view  of  the  audience,  and  then  a  "cut 
back"  to  America  with  the  nurse  and  the 
dying  soldier  boy  and  girl  sweethearts 
before  the  time  when  war  was  declared- 


Well   linr.wn   tcactiiT  wtio  Im   iilioilt  to 
Irav,'    th"    city    wtsbcs    to    turn    over 

LARGE    CLASS    OF    PIANO 

STUDENTS 

To    Representative    Instructor 

Telephone    Park    7785    or   address 

M.    K.   care  of   this    paper. 


Ifi 
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WAGER    SWAYNE 

PIANIST  AND  ARTIST  TEACHER 

of  PARIS  and  NEW  YORK 

Now  in  San  Francisco 

2404  Broadway                       Telephone  Fillmore  1905 

Pupilj  Prepared  for  Public  Playing 

JOHN  WHITCOMB  NASH 

Vocal  Studios 
Suite  500,  Kohler  &  Chase  Bldg. 

iveiiing  classes  in  Harmony.  Especially  adapt- 
ed to  the  needs  of  the  singer.  Visitors'  cards  are 
issued  upon  request. 

A  really  remarkable  little  booklet  entitled,  "The 
Plain  Truth  About  Voice."  is  free.  We  will 
gladly  mail  it. 


ROSALIE  HOUSMAN  SONGS 

Published  By 

THE    BOSTON    MUSIC    CO. 

THE    JOHN    CHURCH    CO. 

G.    SCHIRMER 

Frequently   Seen   on   Programs   of 

GRAVEURE,    MACBETH,   EASTON,   JORDAN, 

WERRENRATH 

And  Many  Other  Distinguished  American  Singers 


TAPS  (Baritone  or  Contralto) 
THE  LOOK   (Lyric  Soprano) 
TARA  BINDU   (Mezzo) 
RIM  OF  THE   MOON    (Tenor) 
TIDALS  (Baritone  or  Contralto) 


2  Keys 
2  Keys 

2  Keys 


For  Sale   at   All    Leading    Music    Houses 


GEORGE  EDWARDS 

Teacher  of 
Piano,  Organ  and  Composition 


Studio  501  Kohler  &  Chase  Bldg. 
Residence  1453  Willard  St. 

Phone  Park  2135 


High-Grade 

Piano  Tuning 

and  Repairing 

My   Repntatlon    is   yonr   graarantee 


372   Baker  St. 


J.  C.  LAWLOR 


Phone  Fillmore  5008 


II      •               T\*                   f^ 

Heine  riano  to. 

"The  House  of  Grands" 

Pacific    Coast    RepresentatlTen 

of   the  World's    Renowned 

Heine 

HAZELTON 

Building 
Musical 
Studios 

EstabllHbed   1848 

DECKER  &  SON 

for 

EstabllBhed   1853 

ArtisU 
to 
Let 

FRANCIS  BACON 

EstabUabed    1789 

Inquire 

and  15  otber  makes 

Heine 
Piano  Co. 

Home   of   the   (amouR   WELTE 

Stockton  Street  at  Sutter.        Heine  Building 

SCHUMANN-HEINK 

AssiAed  by  KATHERINE  HOFFMANN  at  the  Piano 

Season  1920-21 — Exclusive  Management  Haensel  &  Jones,  Aeolian  Hall,  New^  York 


ptana 

Most  costly  and  most  beauti- 
ful piano  in  the  world 


Ptana 

The  choice  of  discriminating 

musicians  and  connoisseurs 

everywhere 


More  than  any  other  piano  in  the  world,  the  Mason  &  Hamlin  is  a  striking 
tangible  testimonial  to  the  superior  taste,  appreciation  and  musical  judgment 
of  those  who  purchase  it.  Both  grands  and  uprights  are  now  being  shown  at 
our  stores.  We  invite  critical  inspection  and  test. 


Twx>  Entrances 
135-153  Kearny  and  217-225  Sotter  Sts. 
Victor  Talidng  Machines 


[PIANOS 

llPUPrBttl 

!  MUSIC 


[T^^flgrBAUeD® 


-MASON  AND  HAMUN  PIANOS- 


Oakland— 1209  Wathington  Street 

San  Joie— 199  SontL  First 

Sheet  Mnnc 


IJJi  THE  OHLY  WEEKLY  MU51CAL  JOURNAL  INI  THE  GEEAT  WEST 


VOL.  XXXIX.    No.  25 


SAN  FRANCISCO.  SATURDAY.   MARCH  19.  1921. 


PRICE  10  CENTS 


KEREKJARTO'S  SPECTACULAR  EXUBERANCE     HERTZ  AT  HIS  BEST  AT  FINAL  SYMPHONY 


Hungarian  Violinist  Exhibits  Large  Tone  and  Reckless  Technical  Extrav- 
agance and  Arouses  a  Sedate  Audience  to  the  Verge  of 
Frenzied  Hysteria  By  Means  of  Gypsy-Like  Display 
of  Temoeramental  Emotionalism 


By  ALFRED  METZGER 


Owing  to  the  fact  that  Kerekjarto,  the 
young  Hungarian  violin  virtuoso,  had  not 
become  sufficiently  Itnown  on  the  Pacific 
Coast,  the  audience  which  assembled  at 
his  first  and  second  concerts  at  Scottish 
Rite  Hall  and  Columbia  Theatre  on 
Thursday  evening.  March  10th,  and  Sun- 
day afternoon,  March  13th.  respectively, 
was  not  as  large  as  would  have  been  the 
case  had  this  unique  personality  and  art 
of  this  young  violinistic  genius  been  fa- 


even  equalled,  a  teehnic  of  an  exuber- 
ance and  brilliancy  indescribable  in  its 
velocity  and  speed  and  a  temperament 
that  sweeps  everything  before  it,  and  fre- 
quently sets  a  tempo  that  tlie  accompan- 
ist finds   difficult   in  maintaining. 

It  is  therefore  in  bravura  pieces  in 
which  Kerekjarto  is  at  his  best,  although 
his  big,  luscious  tone  is  splendidly  adapt- 
ed for  the  emotional  coloring  of  fine  le- 
gato works,  such  as  songs.  His  program 


Exemplary   Program  of   the   Best   Orchestral   Literature   Conducted   and 
Played  in  a  Highly  Artistic  and  Musicianly  Manner — Distin- 
guished Conductor  Receives  Enthusiastic  Ova- 
tion and  Numerous  Floral  Tributes 


By  ALFRED  METZGER 


"Last  but  not  least"  is  an  apt  expres- 
sion to  be  employed  in  describing  the 
final  pair  of  symphony  concerts  of  the 
season  which  was  given  by  the  San  Fran- 
cisco Symphony  Orchestra,  under  the  di- 
rection of  Alfred  Hertz,  at  the  Curran 
Theatre  on  Friday  and  Sunday  after- 
noons, March  11th  and  13th.  It  was  in 
every  way  a  program  worthy  of  the  at- 
mosphere that  should  prevail  at  an  event 
of   this   kind.   The   opening  number  con- 


evidence   for   the   success   the   rendition 
achieved. 

During  the  intermission  both  on  Fri- 
day and  Sunday  the  audience  had  an  op- 
portunity to  express  its  appreciation  of 
Alfred  Hertz,  and  it  did  so  in  no  uncer- 
tain terms.  For  a  prolonged  period  the 
house  trembled  beneath  the  volume  of 
applause  and  cheers,  and  the  stage  was 
littered  with  handsome  and  artistic  floral 
tributes,    many    of    which    consisted    of 


MISCHA.    LEVITZKI. 

VotiiiK  RiiMttlnii  ritinlNt.  DcNcribeil  on  the  ">I«mI  Klf-clrlool  Plnyer"  Be- 
fore the  l*iibl|e  'l'»fla>.  Mho  Mnkm  IIIn  <':illf4>riilii  Debut  frn  T%vo 
Sun  FrnnelNco  HeeitniN  Nest  TiieNilny  \lKh(  nml  Siiiiilny  Afternoon, 
Mureh   '27,  nt   SoottUh   HIte  Hall. 


:\ivn.\A  siiAiti.<»M. 

The  Noted  Anierlcun   Soprano,   Whn  Will   be   SololMf   at   the   Suutinj*   Alornlns 
Concert   of    the    Cnllfnrnia    Theatre   Tumurro>«' 


miliar  to  the  general  public.  But  what- 
ever the  audience  lacked  in  size  it  cer- 
tainly made  up  in  enthusiasm.  Owing  to 
that  undeflnable  something  that  grips  a 
mass  of  people  when  listening  to  one  who 
has  a  special  message  to  deliver  the  au- 
diences that  heard  Kerekjarto  became 
unusually  enthused  and  overwhelmed  the 
young  artist  with  cheers  and  applause, 
demanding  encores  upon  encores,  and 
keeping  the  program  going  for  at  least 
half  an  hour  after  it  had  been  officially 
concluded. 

Now,  no  matter  what  anyone  may  think 
regarding  certain  styles  or  schools  of  ar- 
tistry, a  virtuoso  who  is  able  to  bring  an 
audience  to  the  verge  of  hysteria  to  such 
an  extent  must  possess  qualities  of  un- 
usual musical  significance.  And  the  qual- 
ifications which  contribute  toward  Kerek- 
Jarto's  ability  to  thrill  hie  hearers  in- 
clude a  large  tone  of  a  volume  that  we 
have  never   heard  surpassed  and   hardly 


on  Thursday  evening  was  not  as  varied 
and  uniformly  interesting  as  his  audience 
wished  it  to  be,  the  first  part  consisting 
of  a  concerto  and  sonata  of  a  severely 
classical  nature,  while  his  smaller  group 
contained  some  brilliant  and  some  rather 
deliberate  works.  The  Sunday  program 
was  better.  It  consisted  of  Tartini's 
Devil's  Trill,  Variations  on  a  Hungarian 
Theme  by  Hubay,  a  group  of  works  by 
Chopin.  Sarasate  and  Ries  and  a  Bazzlui 
work  entitled  Dance  of  the  Elves. 

Kerekjarto  still  exhibits  the  impetu- 
osity of  youth.  Of  course,  maturity  can 
only  come  with  time.  Even  the  greatest 
virtuosi  play  better  after  ten  or  fifteen 
years  before  the  public  than  In  the  be- 
ginning. Kerekjarto  exhibits  a  youthful 
spirit,  brimful  of  artistic  energy  and  tem- 
perament and  a  tone  of  such  unusual  vol- 
ume that  it  stands  almost  alone  among 
the  great  violin  virtuosi  of  the  day.  He 
is   well   worth   hearing. 


sisted  of  Handel's  Concerto  Grosso  with 
Mr.  Hertz  presiding  at  the  piano,  and  it 
was  given  with  even  finer  musicianship 
and  greater  accuracy  than  was  the  case 
when  it  was  presented  at  the  Palace  Ho- 
tel at  the  Members'  Concert  some  time 
ago.  On  this  recent  occasion  it  was  easier 
to  hear  the  piano,  which  on  the  previous 
date  was  drowned  by  the  overtones  on 
account  of  the  sustained  volume  occa- 
sioned by  the  glass  dome  of  the  palm 
court. 

Again  Mr.  Hertz  had  an  opportunity 
to  reveal  himself  as  a  delightful  con- 
ductor of  Mozart  symphonies.  The  poetic 
spirituality  of  the  work  was  given  ade- 
quate emphasis  and  the  various  graceful, 
flowing  phrases  were  negotiated  with  fine 
taste  and  enjoyable  color  effects.  Both 
orchestra  and  conductor  have  reason  to 
feel  proud  of  the  achievement.  The  en- 
thusiastic ovation  given  by  the  audience 
at  the  conclusion  of  the  work  was  ample 


large  pieces.  One  of  these  contained  the 
inscription,  "Stay  with  us."  And  that  the 
audience  concurred  in  this  sentiment  was 
proved  by  the  spontaneous  burst  of  en- 
thusiasm that  broke  forth  as  soon  as  the 
people  could  read  the  meaning  of  the 
line.  On  Sunday  the  scenes  were  not 
only  duplicated  but  surpassed.  We  shall 
speak  at  length  of  the  season  Just  closed 
In  one  of  the  next  issues  of  the  paper. 
We  sincerely  trust  that  the  amount  still 
lacking  to  make  up  the  fund  will  be  rap- 
idly secured. 

After  the  Intermission  Borodin's  A 
Sketch  of  the  Steppes  of  Central  Asia 
was  interpreted,  and  the  work  Is  not 
sufficiently  "mealy"  or  interesting  to 
Justify  any  lengthy  commendation.  It  was 
as  well  Interpreted  as  Its  character  per- 
mitted. It  is  somewhat  enemic  in  content 
and  purpose.  The  concluding  number  was 
Strauss'  magnificent  Death  and  Trans- 
figuration. Here  Mr.  Hertz  was  at  home. 


PACIFIC  COAST  MUSICAL  REVIEW 


DO  YOU  KNOW  THE  DUO-ART? 


A  Typical  Duo- Art  Program 


Time:    Any  time 
Place:    Your  own  home 


lot  vide   ("Tlie  Butlerfly") Chopin 

I'liiyed   by  IGNACIS  PADEREVVSKI 

Uhnpsodio    Hongroise.    No.    12 Liszt 

Played  by  JOSEF  HOPMANN 

Etude    (Revolutionary)     - Chopin 

Played  by  HAROLD  BAUER 

Moment    Musical.    Op.    94,    No.    3 Schubert 

Played   by  OSSIP  GARRILOWITSCH 

Ave    Maria    Bach-Gounod 

Played  by  RUDOLPH  GANZ 


Andante   Spianato    and   Polonaise.    Op.    22 Chopin 

Played   by  ALFRED  CORTOT 

Polonaise     In     E-major.     No.     2 _ Llssit 

Played  by   FERRUCCIO   UUSOM 

Danse    _ Debussy 

Played   by   ARTHUR   RUBINSTEIN 

Reverie    Improvisation    Granados 

Played  by  ENRICtUE  GRANADOS 

Rlgaudon,   Op.   12,  No.    3 Prolcoflcfr 

Played   by    SERGE   PROKOFIEFF 


Shepherd's  Hey    (English.  Morris   Dance   Tune) Grainger 

Played  by  PERCY  GRAINGER 

You  are  cordially  Invited  to  organize  a  group  of  friends  to  hear  the  above  wonderful  program  on  the 
Duo-Art  reproducing  piano.  We  shall  be  delighted  to  arrange  this  or  some  other  program  at  any  time 
In  our  Duo-Art  concert  room. 


We  carry  everything  in  Music — Steimvay  and  other  Pianos,  Pianola  and  Duo-Art 
Pianos,  Aeolian  Pipe  Organs,  Robert  Morton  Cathedral  Organs,  Victrolas  and 
Victor  Records,  Player  Rolls,  Conn  Band  Instruments,  String  and  Orchestral  In- 
struments, Sheet  Music  and  Music  Books. 


Skennan,Bay&  Go. 

Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

SACRAMENTO — STOCKTON — FRESNO — VALLEJO — SAN  JOSE 
PORTLAND — SEATTLE — TACOMA — SPOKANE 


Josef  Hofmann  today  makes  reproducing 
rolls  EXCLUSIVELY  fov  thc  Duo-Art  piano. 
Read  his  statement: 

"These  rolls  correctly  produce  my  phrasing, 
accent,  pedaling  and,  what  is  more,  they  arc 
endoived  with  my  personality. 
"One  thing  is  certain:  in  the  production  of 
my  own  playing,  the  Duo-Art  is  so  far  su- 
perior to  any  other  instrument  of  its  kind, 
there  can  be  no  real  basis  for  comparison." 


JEANNE  JOMELLI 

Of    Paria    and    liondon 

Now  in  San  Francisco 

Vocal  Studio:  Hotel  Richelieu 

Van  Ness  Ave.  at  Geary 
Tel.  Franklin  2381 


Arrillaga  Musical  College 

Fernando    Micbelena.    President; 
A.  ti.  Artigues,  Vice-Prea.}  V.  de  ArrillHsa*  Director 
Unexcelled  fnclUtlea  for  the  study  of  muHic  In  all 
Its   brancliea.     Laree  Pipe   Organ.     Recital   Hall. 

2315  JACKSON   STREET 
San  Francisco,  Cal.  Phone  West  4737 


Miss  Elizabeth  Westgate 

Teacher  of  Plnno,  Orvan,  Harmonr.  Orcanlst  and  Hasical 
Director  of  First  Presbyterian  Church,  Alameda.  Home 
Stndlot  1117  PARV  STREET,  ALAMEDA.  Telephone  Ala- 
meda 165.  Thursdays,  Herrlman  School,  S7*  Oakland  Ave., 
Oakland.     Telephone   Piedmont  2770. 

Mannmg  School  of  Music 

JOHN   C.  MANNING.  Director 

3242  WnahlnEton  Street,  near  Presidio  Avenue 
San  Francisco,  Cal. 
For    further    Information    address    the    aecretary    of    the 
school,  or  phone  Fillmore  305. 

LiNt   Your'  WnutH   with   the  ^^ 

MUSICAL  ARTIST  TEACHERS  AGENCY 

New    York  San    Diego 

Now  Is  the  time  to  place  your  applications  for  next 
season.  Many  positions  open  both  East  and  West.  Ad- 
dress Mrs.  Bertha  Slocum.  1834  First  St.,  Western  repre- 
sentative,   San    Diego,   Calif. 

LILLIAN  BIRMINGHAM 

CONTRALTO 
TMlch.r  of  SlnKlnc*     Cmplete  Coarae  ot  Opsmtle  Trmln* 
las.      XTS«   Pl.rt!.    St.      T.L    Plllmor.  4SB3. 

ANDRE  FERRIER 

Dramatic  Tenor  (Opera  Comique,  Paris)  (Sarah  Bernhardt  Co.) 
Bloeatlon    Course    (French) — Adults   $5.00;    Children   $3.00 

a   Month.     Voice — Stnffe — Concerts. 
1470  W^ashlneton    Street  Phone   Franklin  3322 

OAKLAND  CONSERVATORY 
OF  MUSIC 

1329   Madison   St.,  Cor.   14th,  Oakland,   Calif. 
ADOLF  GREGORY,  Director 


MME.  CARRINGTON  LEWYS 

Prim.  Donna  "With  Strakovcb,  Hapleaon,  Kite. 

KML.YN  LBWYS 

OrEanUt    Fifth    Cborch    of    Christ    Sclentlat.      Formerly 

Principal    of    Vlr^ll    Piano    School,    London,    Snelnnd. 

Res.    Stndlo!    2041    Lyon    Street.  Phone   Fillmore    552 

MRS.  S.  P.  MARRACCI,  Vocal  Teacher 

Italian  method;  14  years  of  stase  experience;  former  prima 
donna      with      Caruso     and      Tetrasxlnl;     coaches     pupils 
Vocally-   and   In   Dramatic   Deportment. 
Studio,    464    Columbus    Avenae.  Phone     Garfleld    2276 

NOTRE  DAME  COLLEGE  OF  MUSIC 

SAN   JOSB,   CAL. 

Confers   DeKrees  Awards   Certificates 

For  Particulars   apply  to   Sister  Superior 

MME.  LEONORE  GORDON  FOY 

Dramatic  Soprano — Opera  and  "Voice 
Studio  t   Claremont   Hotel  Telephonet   Berkeley   9300 

Dominican  College  School  of  Music 

SAN   RAFABL,   CALIFORNIA 
Husic    Courses    Thoroneh    and    Prosresslve 
Pnhlle    School    Hnaie,    Accredited    Diploma 

SIGMUND  BEEL 

Concert  Master  of  L.  A.  Symphony  Orchestra  durlns:  last 
four  years,  will  accept  pupils  in  advanced  violin  and  en- 
semble playins.     Stndlo  1373  Post  St.     Phone  Prospect  7S7 

THE  PASMORE  SYSTEM  OF  VOCAL  TECHNIQUE 

H.  n.  Pasmore — Studlost  Suite  GOO  Kobler  &  Chase  Bld«:» 
S.  F.;  2530  College  Ave.,  Berkeley.  Residence  291  Alva- 
rndo   Road,   Berkeley. 

ELSIE  COOK  HUGHES 

Licentiate  Royal    Academy  of   Music,    London,   Bns. 

TOBIAS    MATTHAR   MEDALLIST 
San   Francisco — ^Vednesday  Oakland — Saturday 

Address:    340  University  Avenue,  Palo  Alto         


MISSION  PLAYS?';«;-7.S""° 

By  JOHN   STEVEN  McGROARTY 

Tenth   Year 

At    Old    San    Gabriel   Mission 

Now  Open  With 

FKEDERICK  WARDE 

The    Famous    Shakesperean    Actor    and 

Cast  of  Over  100  Players 

Ticket    Offices: 

LOS  ANGELES:  Ground  Floor  Pacific  Electric 
Building,  Sixth  and  Main  streets.  Tel.  13123 — '13026. 
Box  Office,  Alharabra  198. 

Performances  Every  Afternoon — Except  Mondays — 
At  2:15.  Evenings,  Wednesday  and  Saturday,  at  8:15 
Prices.  91.00.  91.50.  92.00.  93.00 — All  Seats  Reserved 
E.  K.  Hoak,  General  Manager,  Van  Nuys  Building, 
Los  Angeles,    California. 

Take    Pacific   Electric   Car 


LEN  BARNES 


BARITONF — ^VOCAL   INSTRUCTION 

Stndlo.   Heine    Bnlldins.   408    Stockton    Street 

Res..  1632  Union  St.  San  Francisco.     Phone  Franklin  1325 


UDA  WALDROP 


PIANIST  ACCOMPANIST 

Instruction  in  Piano  and  Pipe  Orean.   Vocal  CoaehlB*. 

Orcanlst  and  Choir  Director  St.  Luke's  Bplaeopal  Chnrdi. 

Studio:    308  Locust  St.  Tel.  Fillmore  1070 

WALLACE  A.  SABIN 

Ori^nlst  Temple  Bmanu  Bl,  First  Church  of  Christ  Sel- 
entlat,  Director  Lorlngr  Club.  S.  F..  'Wed.,  1017  California 
St.,  Phone  Franklin  2603;  Sat.,  First  ChrUtian  Seieuea 
Church,  Phone  Franklin  130Y;  Res.  stndlo,  3143  Lewlstoa 
Ave.,   Berkeley.     Phime  Piedmont   2428. 


MISS  DOROTHEA  MANSFELDT 

Preparing  Teacher  for 
MRS.  OSCAR  MANSFELDT.    Pianist 

201S  Brodcrlck  St.,  near  Clny  Telephone  Fillmore  314 

LINCOLN  S.  BATCHELDER 

PIANIST — ACCOMPANIST — TEACHER 
Stndioi  827  Shrader  St.     Phone  Park  1«05 

IRENE  HOWLAND  NICOLL 

Specially  qnalifled  in  dlaenoals,  tone  plndne  and  restora- 
tion ot  the  voice.  Studios:  Tel.  Berk.  ."i6t!3  J:  868  Contra 
Costa   Ave.,  Berk. — S.  F.,  Sat.  Aft.,  006  Kohler  &  Chase  Bide. 


Miss  Myra  Lumbard  Palache 

PIANIST  AND  ACCOMPANIST 

Available    for   Concerts,    Season   1020-1921 

20    Brookslde    (off    Claremont    Avenue),    Berkeley 

Phone  Berkeley  4091 

SENORITA  TEODEUNDA  TERAN 

Cello^Plano  taugrht  by  Matthay  Touch  Method  of  the 
Royal  Academy  of  London.  For  appointments  Phone,  froB 
7  to  0  P.  M„  Prospect  6544 — Gaffncy  Building. 

MISS  M.  V.  UNDERBILL 

VIOLINIST    AND    BXPBRIBNCKD    TKACHBR 

Tenaya  Apartments,  Apt.  33,  780   Post   St..   San  Framelsee 

Phone  Franklin   SUS 
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TWENTIETH   YEAR 


WAGER  SWAYNE  TO  RETURN  TO  PARIS 


In  the  Pacific  Coast  Musical  Review  of  March 
5th  we  announced  the  decision  of  Wager  Swayne 
to  return  to  Paris,  the  seat  of  his  pre-war  triumphs. 
At  that  time  piano  students  came  from  all  over 
America,  England  and  parts  of  Europe  to  study 
with  Mr.  Swayne.  Indeed  the  rush  to  study  witii 
Mr.  Swayne  was  as  great  as  the  one  to  study  with 
I.eschetitzky  in  X'ienna.  That  a  pedagogue  of  such 
unquestionahle  world  renown  could  only  add  to  the 
musical  prestige  of  San  PVancisco  by  selecting  the 
city  as  his  .American  residence  while  in  this  country 
can  not  be  questioned  by  any  reasonable  person. 
The  fact  is  so  evident  that  it  hardly  needs  any  proof 
on  our  part.  During  the  two  years  of  his  residence 
among  us  Mr.  Swayne  certainly  contributed  greatly 
toward  the  gradual  establishment  of  an  artistic  at- 
mosphere in  tliis  community. 


And  the  greatest  service  rendered  by  Mr.  Swayne 
naturally  came  through  the  numerous  students  who 
here,  like  in  Europe,  flocked  to  him  from  all  parts 
of  the  country.  Indeed,  had  it  not  been  for  this 
great  influ.x  of  pupils  Mr.  Sw-ayne  woi>ld  have  re- 
turned last  year  to  Paris,  as  the  inducements  offered 
him  were  most  tempting.  lUit  he  did  not  wish  to 
leave  his  big  class  of  pupils  in  the  lurch,  besides  he 
was  begged  lo  remain,  and  he  could  not  refuse  the 
many  requests  for  the  prolongation  of  his  stay  here. 
But  somehow  he  evidently  can  not  stay  away  any 
longer.  Strong  ties  of  friendship  and  old  associa- 
tions are  drawing  him  away  from  here,  and  no  doubt 
his  return  to  Paris  will  be  the  signal  for  another 
pilgrimage  of  European  students,  as  well  as  Amer- 
ican pianists  seeking  a  career,  to  France's  nictropo- 


That  the  departure  of  Wager  Swayne  will  be  an 
artistic  loss  to  San  Francisco  can  not  be  questioned. 
And  that  his  two  year's  stay  among  us  will  leave  a 
noticeable  effect  among  the  young  pianists  whom  he 
so  ably  trained  is  also  an  undeniable  fact.  Indeed 
his  cla.ss  recitals  were  among  the  most  pleasant  and 
most  instructive  events  of  this  nature  we  ever  at- 
tended. We  do  not  believe  we  exaggerate  when  we 
say  that  they  were  the  best  in  our  recollection. 
They  introduced  prospective  pianists  in  a  manner  to 
present  llieir  very  best  artistic  traits.  No  one  was 
given  anything  to  interpret  for  which  he  or  she  ha<l 
not  been  specially  fitted.  No  one  was  asked  to  play 
anything  beyond  his  or  her  capacity.  None  were 
taught  so  as  to  bring  out  only  technical  brilliancy. 
Every  one  was  trained  to  bring  out  the  inlelligcnt 
artistic  characteristics  of  a  composition.  All  the 
studen's  we  heard  played  with  their  heads  and  their 
hearts  and  no  one  was  permitted  to  interpret  care- 
lessly or  '■slouchily." 


Such  instruction  does  not  only  create  fine  players, 
hut  also  fine  concert  goers.  Mr.  Swayne  was  care- 
ful to  prevent  egoism  or  conceit  to  take  a  hold  of 


his  pupils.  He  never  over-praised  them.  He  merely 
told  them  when  they  played  well,  and  even  that  he 
did  in  a  matter-of-fact  manner.  To  be  told  by  Mr. 
Swayne  that  you  did  well,  meant  more  to  a  young 
student  than  to  be  told  that  he  or  she  was  a  great 
artist  by  a  teacher  of  less  pedagogical  eminence. 
And  so  Mr.  Swayne  by  insistence  upon  tliorough- 
ness  and  efficiency  established  a  precedent  that  will 
exercise  a  great  influence  upon  all  the  young  pian- 
ists who  came  under  his  influence,  and  thereby  tlic 
beneficial  results  of  his  presence  among  us  will  be 
felt  long  after  he  has  taken  up  his  residence  in 
I'-rancc. 


Mr.  Swayne  has  furthermore  benefited  this  com- 
munity by  verifying  our  contention  that  the  resi- 
dence of  a  great  pedagogue  or  artist  in  our  com- 
munity does  not  lessen  his  reputation.  Mr.  Swayne 
was  as  great  a  teacher  while  he  resided  in  San  Fran- 
cisco as  he  was  and  will  be  while  residing  in  Paris. 
He  did  not  lose  prestige  by  coming  here,  but  San 
Francisco  is  that  much  richer  because  of  his  pres- 
ence among  us.  Mr.  Swayne  furthermore  proved 
his  distinction  by  always  speaking  of  his  colleagues 
courteously  and  respectfully.  We  never  heard  liim 
say  a  word  in  criticism  or  derogation  of  another 
teacher.  He  never  bragged  to  us  about  his  own 
work.  He  went  quietly  and  unostentatiously  about 
his  duties,  accomplished  great  results  in  a  quiet  way, 
trained  his  students  to  be  good  musicians,  artists  and 
teachers  and  will  leave  an  impression  of  quiet,  unas- 
suming efficiency  that  will  not  be  easily  eradicated 
for  many  years  to  come,  and  will  prove  a  helpful 


I.IISA   TETRAZZINI 

Tbe     lucomparable     I>lvn    Who    Will     HhtK    at     the     <'l«lc 

AutUtorliini    Next    Sunday    .\l'ternnon — She 

la    Cireuter   Thau    Kver 

factor  in  the  expansion  of  musical  taste  and  art  in 
San  Francisco.  No  doubt  the  brief  space  of  time 
during  which  Mr.  Swayne  will  remain  among  us 
will  be  taken  advantage  of  by  his  many  admiring 
students  who  owe  so  much  to  him. 


TETRAZZINI  TO  APPEAR  ON  EASTER  SUNDAY 


The    FamouE    Diva,   Greater   Than    Ever,    Has    Appeared 

Before  Crowded   Houses  on  a  Triumphant  Tour 

Through  the  United  States 


Frank  W.  Healy,  under  wliose  local  direction  the  great 
Luisa  Tetraz/.ini  will  appear  in  concert  Easter  Sunday, 
March  27th,  at  the  Exposition  Auditorium,  ha.s  Just 
returned  from  Los  Angeles,  where  Mr.  Healy  visited 
with  Tetrazzini's  manager.  "Doc"  Leahy,  and  the  Tetraz- 
zini  party.  Mr.  Healy  found  the  great  Luisa  In  the  best 
of  spirits,  fairly  bubbling  over  with  good  nature,  and 
Doc  Leahy  as  well  pleased  as  the  proverbial  school  boy, 
for  Tetrazzini  is  in  the  best  voice  of  her  entire  career 
and  in  every  city  where  she  appears  the  largest  audi- 
toriums are  packed  to  their  utmost  capacity.  Here  is  a 
telegram  that  Mr.  Healy  Ju.st  received  from  his  brother 
manager,  L.  E.  Behymer,  Los  Angeles,  who  is  in  charge 
of  the  Tetrazzini  concerts  in   Southern  California: 

"Tetrazzini  sold  out  with  400  seats  on  stage,  Spreckels 
Theatre,  San  Diego,  last  night.  Tremendous  ovation. 
Splendid  supporting  artists.  She  sings  better  than  ever. 
Same  wonderful  voice.  Tonight  in  Los  Angeles  Philliar- 
monic  Auditorium  Frances  Alda  set  3000  auditors  wild 
with  enthusiasm  by  her  perfect  artistry  and  splendid 
voice.  Use  all  your  superlatives.  They  will  both  make 
good." 

With  Mmc.  Tetrazzini  will  come  Francesco  Ijongo, 
pianist;  Max  Gegna,  cellist,  and  J.  Henry  Bove,  flutist. 
Tickets  are  on  sale  at  the  box  office  of  Sherman,  Clay 
&  Co. 

Mme.  Tetrazzini  will  sing  three  of  the  greatest  oper- 
atic arias  In  the  entire  list  of  musical  literature;  name- 


ly. The  Polonaise  from  Mignon  (Thomas);  The  Rondo 
from  La  Somnambula,  with  llule  and  cello  (Bclllnl):  the 
Shadow  Song  from  Dinorah,  with  flute  obligato  (Meyer- 
beer). She  will  also  sing  .several  groups  of  songs,  and 
the  ever  enjoyable  extra  and  encore  numbers  which  are 
among  the  most  delightful  features  of  any  Tetrazzini 
concert. 

Longo,  Gegna  and  Bove  will  give  the  Serenade  by 
Titl,  and  Mr.  Gegna  will  give  the  Concerto  In  M  minor 
(first  movement),  by  Goltermann,  and  two  other  solo 
numbers.  J.  Henry  Bove  at  the  piano  will  play  Lavlg- 
nac's  Serenade  and  Valse  by  Chopin,  as  his  solo  num- 
bers. 


LEVITZKI    NEXT  WEEK 


In  presenting  Mischa  Levitzkl  to  his  patrons  in  San 
Francisco,  Manager  Selby  C.  Oppenheimer  is  fulftlllng  a 
desire  which  has  been  paramount  in  his  scheme  of  se- 
curing the  world's  greatest  for  San  Francisco  for  many 
years.  Ever  since  Levitzki  returned  to  America  three 
or  four  years  ago  Oppenheimer  has  felt  that  of  all  the 
younger  pianists  here  was  the  most  promising  and  he 
has  flna'ly  been  able  to  arrange  to  bring  him  to  Califor- 
nia. At  the  present  time  Levitzki  has  passed  tlie  stage 
of  his  career  wherein  lie  can  be  termed  a  prodigy  or 
the  greatest  of  the  younger  pianists,  for  he  is  unques- 
tionably one  of  the  world's  very  greatest  pianists  and 
stands  on  a  par  with  any  of  the  notable  confreres  who 
have  preceded  him  in  recital  to  this  city. 

Tlie  word  electrical  best  describes  the  nature  of  Le- 
vitzki's  playing.  As  a  spark  ignites  the  current  of  a 
great  force  so  does  the  playing  of  Levitzki  inspire  the 
auditors.  There  is  something  uniquely  strange  in  the 
makeup  of  this  lad,  yet  scarce  twenty-two  years  old, 
which  comTiines  the  sombre  and  barbaric  instinct  of  the 
Russian  with  the  keen  brain  of  the  American,  tor  Le- 
vitzki, although  born  in  Russia  and  retaining  many  of 
the  superb  Russian  characteristics,  has  been  educated  in 
this  country  and  taught  to  see  the  broader  viewpoint 
of  the  American  student. 

Levitzki  will  give  two  recitals  at  Scottish  Rite  Hall 
next  week,  on  Tuesday  niglit  and  on  Sunday  afternoon 
following.  March  27th.  His  programs  are  characteristic 
of  his  playing — careful  mixtures  of  sliow  works  and 
stately  classics. 

Next  Tuesday  night  he  will  be  heard  in  the  magnifi- 
cent Sonata  Appassionata  of  Beethoven;  the  massive 
Organ  Toccata  and  Fugue  of  Bach;  Brahm's  arrange- 
ment of  Gluck's  Gavotte;  two  Russian  masterpieces 
from  tlie  pens  of  Tschaikowsky  and  Moussorgsky;  the 
Liszt  concert  etude  in  D  flat;  the  tremendous  technical 
Sixth  Rhapsodie  by  Liszt.  .Added  to  these  attractive 
otferings  will  be  a  Cliopin  group  including  the  Noc- 
turne in  F  sharp.  Butterfly  Etude,  Etude  in  C  flat  (for 
black  keys),  E  fiat  waltz,  and  Sclierzo  in  C  sharp  minor. 

On  his  Sunday  afternoon  program  wil)  be  found  Schu- 
mann's Syiuiphonic  Etudes,  more  Bach,  Gluck  and  Cho- 
I  in  works  and  csj^ecially  selected  numbers  by  Tschai- 
kowsky and  Raclimaninoff,  and  tlie  Schulz-Evler  ar- 
rangement of  Strauss'  Blue  Danube  Waltzes.  Levitzki 
will  create  a  sensational  success  in  San  Francisco  and 
music  lovers  should  not  miss  a  .single  one  of  his  pro- 
grams. Tickets  are  now  on  .sale  at  Sherman,  Clay  &  Co. 


MATZENAUER   COMING 


Margaret  Matzenauer,  the  great  prima  donna  of  the 
Metropolitan  Opera  Company,  whose  phenomenal  voice 
and  marvelous  vocal  adaptability  defy  classification  and 
have  placed  her  in  a  position  unique  in  the  musical 
world,  will  soon  be  a  San  Francisco  visitor,  but  her 
many  concert  appearances  elsewhere  admit  of  only  one 
recital  in  tliis  city  and  this  will  be  given  under  Selby  ('. 
Oppenheimer's  management  at  the  Columbia  Theatre 
on  Sunday  afternoon,  April  lOtli.  San  Franciscans  are 
too  well  acquainted  with  the  Matzenauer  voice  and  art 
to  need  special  comment  liere  for  the  noted  iirima  donna 
holds  a  warm  spot  in  the  hearts  of  local  music  lovers. 

Matzenauer  is  arranging  a  magnificent  program  for 
lier  San  Francisco  recital  wliich  will  include  Schubert's 
Erlking,  Brahms'  Sappliic  Ode,  Schumann's  Spring 
iXight,  Debussy's  Mandoline,  the  great  aria  from  Sam- 
son and  Delilah  by  Saint-Saens,  and  Ah,  mons  flis  from 
Meyerbeer's  The  Prophet. 

She  will  be  assisted  by  the  noted  pianist,  Frank  La 
Forge,  and  by  Charles  Carver,  the  eminent  young  basso 
wiio  has  created  quite  a  stir  in  music  circles  everywiiere. 
Both  La  Forge  and  Carver  will  be  heard  in  solo  num- 
bers and  La  Forge  will  preside  at  the  piano  for  the  ac- 
companiment of  the  singers  and  duets  in  which  Mat- 
zenauer and  Carver  participate.  Altogether  the  Mat- 
zenauer concert  promises  to  be  a  gala  musical  event. 
Tickets  are  now  on  sale  at  Sherman,  Clay  &  Co. 


LA  GAITE   FRANCAISE 


During  March,  its  second  month  of  the  season.  La 
Gaite  Francaise,  of  which  .An<lre  Ferrier  is  the  di- 
rector, announces  a  most  interesting  and  artistic  pro- 
gram. L'.Ami  Fritz,  a  <'omedy  in  three  acts  by  Erck- 
niatin-Ciiartrian,  was  given  with  brilliant  success  on 
Friday.  .March  4th,  Tuesday,  March  SIh,  Friday,  March 
11th,  Tuesday,  March  l.'ith,  and  Friday,  March  18th. 
It  will  also  be  given  this  (Saturday)  afternoon,  March 
lltth. 

Two  matinees  for  children  are  announced  during  the 
month  at  which  .Mi  Haba  or  tlic  Forty  Thieves  will  be 
presented.  The  first  of  these  matinees  took  place  on 
Saturday.  .March  12th,  and  the  second  will  be  given 
next  Saturday  afternoon.  .March  2tJth.  There  was  also  a 
vaudeville  program  consisting  of  a  concert  part  and  a 
comedy  entitled  Qui?,  which  received  its  first  per- 
formance on  last  Sunday.  March  13tli,  and  which  will 
be  repeated  tomorrow  (Sunday)  afternoon,  March  20th, 
and  on  Monday  afternoon,  March  21st. 


PACIFIC  COAST  MUSirAL  REVIEW 


TWO    CALIFORNIA    ARTISTS 'SCORE    TRIUMPH 

Lawrence   Strauss,    Noted   Tenor,   Assisted    by   Theresa 

Bauer  and  Stephanie  Schehatowltch,   Pianist,  Stir 

Audience  to  High  Pitch  of  Enthusiasm 


OPERA    SALE    INDICATES    CROWDED    HOUSES 


By  CONSTANCE  ALEXANDRE 

That  very  much  nhuscil  (erin,  rosklent  or  local  artist, 
has  bill  one  nunuilnR  to  the  majority  of  peoiile.  To 
them  it  Infers  that  when  an  arlist  Is  making  the  city 
of  his  birth  his  lieadiiuarlers  his  art  must  have  de- 
teriorated, and  he  nuist  be  of  a  mediocre  type.  It 
would  have  done  those  who  hold  this  idea  a  world  of 
good  had  they  attended  the  recital  given  by  I^awrence 
Strauss,  the  noted  young  California  tenor,  and  Miss 
Stephanie  Schehatowltch,  a  brilliant  Russian  pianist, 
whom  San  Francisco  is  proud  to  have  adopted,  when 
they  appeared  at  tlie  St.  Francis  Hotel  ballroom  on  the 
evening  of  March  14th.  We  have  listened  to  many 
visiting  artists  whose  work  is  not  worthy  to  be  men- 
tioned in  tlie  same  breath  as  when  speaking  of  these 
two  resident  musicians.  An  artist  is  always  an  artist 
no  matter  where  he  may  reside  and  it  is  well  for  those 
adverse  to  this  opinion  to  remember  this  fact. 

Mr.  Strauss'  initial  entry  on  the  stage  was  the  signal 
for  hearty  applause  from  the  large  audience,  which 
demonstrated  how  highly  he  is  held  in  the  esteem  ot 
the  San  P>ancisco  concert-goers.  What  a  real  revela- 
tion it  was  to  hear  several  groups  of  unhackneyed 
songs!  They  were  mostly  new  to  many  ot  us,  ot  the 
highest  musical  value  and  all  unusually  interesting. 
And  how  beautifully  Mr.  Strauss  sings  with  his  lovely 
voice  produced  so  correctly  technically,  and  his  diction 
which  may  be  termed  as  being  absolute  perfection 
itself.  There  are  few  singers  who  have  the  charm, 
the  musical  intelligence  and  interpretative  imagination 
which  characterized  all  of  Mr.  Sti'auss'  work  and  which 
causes  him  to  be  an  artist  in  every  sense  of  the  word. 
When  Mr.  Strauss  announces  a  concert  one  expects  to 
hear  only  the  very  acme  of  vocal  art  and  he  has  never 
been  known  to  have  disappointed  his  audience.  Sev- 
eral ot  the  numbers  which  seemed  to  make  the  strong- 
est appeal  were  the  137tb  Psalm  set  to  music  by  Ernest 
Bloch,  Lettre  a  Une  Espanole  by  Baparra,  and  Cargoes 
by  the  late  Tom  Dobson,  and  Richard  Hageman's  ever 
beautiful  song  entitled  Do  Not  Go  My  Love.  Mr. 
Strauss'  work  took  on  an  added  lustre  by  reason  of  the 
exquisite  accompaniments  ot  Theresa  Bauer.  Her  depth 
of  tone  and  ease  of  execution  as  well  as  lovely  delicacy 
of  nuances,  when  the  occasion  demanded  them,  made 
a  beautiful  and  substantial  background  tor  the  soloist. 
Her  personal  magnetic  manner  is  by  no  means  the  least 
of  her  attractions. 

After  listening  to  Stephanie  Schehatowltch  play  sev- 
eral groups  of  piano  music  there  remains  not  the  least 
doubt  that  she  is  a  born  musician  who  has  mastered 
her  instrument.  This  young  pianist  has  the  musical 
conception  of  a  man  yet  contains  the  feminine  heart 
and  soul.  Emotional  intuition  and  her  creative  atmos- 
piieric  ability  is  what  makes  her  playing  vital  as  well 
as  Interesting.  Stephanie  Schehatowltch  is  a  distinct 
personality  and  one  which  is  keenly  felt.  The  fine 
brilliant  tone  which  she  produces  fairly  blazes  with 
fire  and  temperamental  warmth  yet  it  does  not  oblit- 
erate her  poetic  expressiveness  which  she  revealed  in 
her  first  and  last  groups  which  contained  works  by 
Couperin,  Gluck,  Sgambati,  Ravel  and  Rameau.  Her 
main  work  was  the  B  flat  minor  Sonata  by  Chopin, 
which  she  played  with  nobility  of  tone,  breadth  of  style 
and  skillful  phrasing  and  with  a  throb  and  soultulness 
that  gripped  the  heart.  An  occasional  blurring  in  the 
forte  passages  marred  what  came  near  being  a  perfect 
performance.  Without  the  slightest  effort  Miss  Schehat- 
owltch controls  her  audience  who  responded  quickly 
to  her  technical  brilliancy  and  intelligent  readings. 
Personally,  I  want  to  hear  Miss  Schehatowltch  play 
many  times  for  her  work  contains  great  beauty  as  well 
as  appeal. 


FREDRIC  FRADKIN  TO  APPEAR  AT  ORPHEUM 


Noted    Violinist    and    Former    Concert    Master    of    the 

Boston   Symphony   Orchestra    Next 

Week's  Musical  Feature 


Predric  Pradkin,  notable  violinist,  who  is  at  the 
Orpheum  during  next  week  with  the  soprano,  Jean 
Tell,  was  appointed  concert  master  ot  the  Boston  Sym- 
phony Orchestra  in  1918,  and  was  the  first  American 
to  be  honored  with  that  position. 

Fradkin's  achievements  in  the  musical  world  have 
been  remarkable.  Born  In  Troy,  New  York,  in  1892, 
he  began  study  of  the  violin  at  the  age  o£  five.  At 
the  age  ot  nine  he  was  soloist  with  the  American  Sym- 
phony  Orchestra. 

Three  years  later  Pradkin  went  to  France,  starting 
his  studies  with  G.  Remy,  later  entering  the  National 
Conservatoire  in  the  class  of  A.  Lefort.  Here  he  re- 
ceived the  first  unanimous  prize,  the  only  time  an 
American  violinist  has  been  so  distinguished. 

After  serving  as  concert  master  in  Royan,  Prance, 
with  the  Bordeaux  Opera  Co.,  and  later  with  the  fa- 
mous Louis  Ganns  Orchesera  at  Monte  Carlo,  Pradkin 
continued  his  studies  with  Ysaye.  He  later  appeared 
with  the  New  York  Philharmonic  Orchestra,  and  was 
the  last  soloist  to  play  with  the  late  Gustav  Mahler. 

After  touring  England  In  1911  and  1912,  Pradkin 
accepted  the  post  of  concert  master  at  the  Wiener 
Concert  Verein  in  Vienna.  The  outbreak  ot  the  war 
in  1914  found  him  again  visiting  England,  and  can- 
celling his  engagements  he  returned  to  New  York, 
where  during  the  season  ot  1914  and  1915  he  was  con- 
cert master  with  the  Russian  Symiphony  Orchestra. 
The  following  two  years  he  was  concert  master  with 
the  Dhiaghetf  Ballet  Russe,  until  he  was  called  by 
the  Boston  Symphony  Orchestra. 


Universal    Interest    Displayed    In    Chicago    Opera    Com- 
pany   Engagement — Amire    Del    Tre    Re    and 
L'EllsIr  d'Amore  the  Two   Favorites 


All  la  being  prepared  for  the  coming  of  the  Chicago 
Grand  Opera  Association  to  the  Civic  Auditorium  for 
two  weeks,  beginning  April  11th,  under  the  manage- 
ment ot  Selby  C.  Oppenheimer.  There  is  every  pros- 
pect that  every  performance  will  be  .sold  out  to  the 
very  doors.  Patrons  and  music  lovers  who  have  never 
been  patrons  before  are  looking  forward  to  the  event 
with  great  interest,  people  outside  of  the  city  have 
written  in  for  reservations  literally  by  the  hundreds, 
and  the  hotels  are  anticipating  an  overflowing  busi- 
ness. The  seat  sale  at  Sherman,  Clay  &  Co.'s  has  been 
most  gratifying. 

The  advent  of  such  a  company  as  the  Chicago  organ- 
ization is  quite  as  much  a  civic  as  a  musical  event. 
It  gives  the  community  a  standing  in  the  artistic 
world;  it  also  brings  in  people  from  the  outside. 
Were  it  to  be  measured  only  on  an  arbitrary  basis  of 
dollars  and  cents,  it  would  be  worth  while.  A  grand 
opera  season  is  a  stimulus,  direct  or  indirect,  to  prac- 
tically every  line  of  commercial  endeavor  in  the  city. 

But  even  more  important  is  the  question  of  civic 
pride.  To  do  something  that  another  community  is 
unable  to  accomplish  is  an  achievement.  It  shows  en- 
ergy, pride,  thought  for  the  future  and  confidence  in 
local  resources.  Interest  in  good,  clean  music  is  a 
definitely  moral  question.  A  practical  demonstration  of 
what  the  best  in  music  may  represent  is  worth  more 
than  reams  ot  sermonizing  against  the  debasing  influ- 
ences ot  jazz. 


Ol.lVK    RICH  VKDES. 

The    Accomiilinhecl    Vounf!:    Operatic    Soiirnno,    AVIio    Will 
Sing  With  the  San  Carlo  Grand  Opera  Co.  Nest  Seanon 

Judging  from  the  mail  orders  already  received,  there 
is  intense  interest  among  California  opera  lovers  in 
two  novelties  to  be  presented  by  the  Chicago  Opera 
Company. 

One  is  Amore  del  Tre  Re  and  the  other  is  L'Elisir 
d'Amore.  The  Amore  del  Tre  Re  (Love  ot  Three 
Kings)  was  one  ot  the  sensations  ot  the  Chicago  and 
New  York  seasons.  In  this  Mary  Garden  made  one 
ot  her  greatest  successes.  It, is  an  opera  full  of  beau- 
tiful melody  and  it  gives  full  sway  to  the  vocal  pow- 


ers, not  only  of  Mary  Garden,  but  of  the  groat  bari- 
tone, Dttklanoff,  the  tonor,  Edward  Johnson,  and  last 
but  not  least,  Lazzarl,  a  baBHO  whose  voice  delighted 
lOuHtern  opera  goers. 

Montomezzi's  music  has  been  the  aubjecl.  of  volumns 
of  praise  by  musical  critics,  Hcenlcally  this  Is  perhaps 
the  best  opera  In  the  repertoire.  Oeorglo  Polaoco  will 
be  the  conductor  and  in  addition  lo  the  stars  the  cast 
includes  the  best  of  Ihe  lesser  lights  in  the  company, 
Olivero,  Mojica,  Faico  and  Corenti. 

Quite  In  another  vein  is  L'KlisIr  d'Amore,  a  beau- 
tiful little  comic  opera  composed  by  Donizetti.  Here 
Frieda  Hempel  and  lionci  will  star,  and  Trevlsan, 
basso-buffo,  will  have  his  opportunity  to  present  ills 
best  role,  that  of  Dr.  Dulcamara,  the  quack  dispenser 
of  love  potions.  The  score  is  melodious  and  offers 
wonderful  opportunity  for  the  rich  voice  of  Hempel  and 
to  the  always  delightful  prince  ot  lyric  tenors,   Bonci. 


ALFRED  CORTOT  TO  APPEAR   NEXT  MONTH 


Elaborate  preparations  are  being  made  by  Sherman, 
Clay  &  Co.  for  the  invitational  recital  to  be  given  by 
Alfred  Cortot,  brilliant  French  pianist,  at  Scottish  Rite 
Auditorium  on  the  evening  of  Wednesday,  April  6.  The 
concert  is  to  be  given  for  invited  guests  only.  There 
will   be   no  -public  sale  of  tickets. 

Of  all  the  places  visited  by  Alfred  Cortot  on  hie 
American  tour  last  season,  the  West  made  the  most 
profound  impression  upon  him.  The  unparalleled 
beauty  of  the  country  itself,  the  spirit  ot  the  people, 
their  initiative,  entliusiasm,  and  wholeheartedness  made 
a  potent  appeal  to  the  great  French  artist  seeing  this 
country  for  the  first  time.  It  was  the  artist  soul  which 
reveled  in  the  opulent  beauty  of  the  country  itself, 
nature  in  her  most  extravagant  mood;  it  was  the  strong 
human  sympathy  ot  the  man  which  reached  out  to  the 
people  in  appreciation  of  their  viewpoint  and  remark- 
able enthusiasm  in  a  world  so  largely  filled  with  ennui. 

On  his  return  to  the  East  Cortot  requested  his  man- 
ager to  make  arrangements,  it  possible,  for  a  return 
visit  to  Western  America.  He  wanted  to  play  for  the 
people  again,  and  he  wanted  to  bring  his  wife  from 
France  to  see  the  country.  But  before  his  manager  had 
had  time  to  make  inquiry  concerning  the  possibilities 
of  such  a  tour,  letters  were  received  asking  that  time 
reservations  be  made  for  the  coming  season.  And  that 
is  the  reason  why  Cortot  will  spend  the  month  ot  April 
on  the  Pacific  Coast,  playing  in  a  number  of  the  Cali- 
fornia cities  and  making  a  short  tour  of  the  Northwest 
where  he  has  not  previously  been  heard. 


CHRISTINE   HOWELLS'  SUCCESS   IN   SAN   JOSE 


Christine  Howells,  the  very  talented  young  flutist 
who  is  rapidly  becoming  recognized  for  her  real  artis- 
try and  whose  services  are  greatly  in  demand,  re- 
cently appeared  in  recital  in  San  Jose.  Clarence  Urmy 
of  the  San  Jose  Mercury-Herald  published  the  following 
comments  concerning  Miss  Howells'  work:  "Miss 
Howells  was  a  most  welcome  visitor  on  our  local  con- 
cert stage.  Flute  solos  are  almost  as  rare  as  white 
blackbirds  and  it  would  be  hard  for  most  people  to 
mention  three  musicians  who  compose  entirely  for  the 
flute.  When  you  see  Chopin  you  know  it  is  for  the 
pianoforte,  when  you  see  Paganini  you  know  that  it  is 
for  the  violin,  when  you  see  Popper  you  know  it  is  for 
the  violoncello,  when  you  see  Hasselmans  you  know 
it  is  tor  the  harp,  but  what  composer's  name  tells  you 
that  it  is  fop  the  flute,  that  you  are  to  listen  to?  Last 
night  at  least  two  or  perchance  more  of  the  selec- 
tions were  transcriptions  written  for  other  instruments. 
At  any  rate  the  playing  was  extra  good  and  extra  in- 
teresting. Miss  Howells  making  a  pretty  picture  as  she 
stood  in  graceful  attitude  and  blew  magic  music  from 
her  silver  instrument.  The  composers  represented 
were  Augusta  Holmes,  Claude  Debussy  and  Jules  Mou- 
guet.  Claire  de  Lune,  a  jolly  Gigue,  En  Bateau  and 
Pan  and  the  Birds  were  particularly  pleasing.  Miss 
Howells  is  mistress  of  this  most  agile  ot  all  the  wind 
instruments.  Her  legato  staccato  trilling  and  roulade 
passages  were  all  beautifully  clear  and  ethereal.  For 
recall  Miss  Howells  gave  a  pretty  bit  in  valse  tempo, 
and  we  hope  she  comes  to  San  Jose  again  and  often." 


ETHEL  GERTRUDE  CANNON 

ARTIST-STUDENTS'  PIANO  COURSE 


HIGH  LIGHTS  IN  MRS.  CANNON'S  PRINCIPLES 

OF  INSTRUCTION 

11 

IF  FROM  THE  BEGINNING  OF  EVEN  THE  MOST  SIMPLE  FIVE,  OR 
EVEN  TWO,  FINGER  EXERCISE  MUSICAL  INTENTION  IS  PROMUL- 
GATED THROUGH  RHYTHMICAL  PRECISION  AND  PROGRESSION, 
ALSO  FEELING  FOR  THE  BEGINNING  AND  CLOSE  OF  SAID  EXER- 
CISE, THEN  FEELING,  STYLE,  AND  MUSICAL  IDEAS  ARE  TAKING 
ROOT,  AND  THE  STULTIFYING  PROCESS  OF  TECHNIC  FOR  TECH- 
NICS SAKE   IS  THEREBY  AVOIDED. 

(To  be  Continued  Next  Week.) 


FURTHER    ANNOUNCEMENT    REGARDING    STUDIO    AND 
OPENING  DATE  WILL  APPEAR  LATER. 


PACIFIC  COAST  MUSICAL  REVIEW 


Distinguished  Artists  Residing  in  California  Who  are  Available  for  Concerts  During  the  Season  1920-1921 

Editorial  Note: — The  Pacilic  Coast  Musical  Review  Is  in  a  position  to  guarantee  the  artistic  efficiency  of  the  artists  represented  on  this  page.  They  have  established  a 
reputation  tor  Ihemselves,  partly  national,  partly  international,  through  regular  concert  tours  or  by  appearances  In  operatic  organizations  of  recognized  fame.  The  purpose 
of  setting  forth  the  availability  of  these  repute^  artists  is  to  convince  the  California  musical  public  that  distinguished  artists  of  equal  merit  to  any  reside  In  this  State. 
We  Intend  to  prove  that  a  resident  artist  confers  honor  upon  the  community  in  which  he  re.'ildes. 


HORACE  BRITT 

Belgian    Cello 
Virtuoso 


Season  1920-1921 
Now  Booking 

Exclusive    Management 
JESSICA  COLBERT 


Hearst  Building,  San  Francisco,  Calif. 


OLGA 
STEEB 

"The     Genius     of 
the   Piano" 

Management 

CATHERINE  A. 
BAMMAN 

53   West  39th,   N.  Y. 

Local    Representative: 
C.  E.  HUBACH,  126  S.  Rampart  Blvd.,  Los  Angeles 
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Warren  D.      and      Esther  H. 


Organist 

Pianist 

Lecturer 


ALLEN 

Joint  Recitals 


Contralto 


AdilreMii; 
Ollloe    of   the    OrKntilitt,    Stanford    UnlvemKy,   Cullf. 


Mme.  Kalova 


Bri/liant  Russian  Violinist 


Available   for  Concerts  on   the   Pacific   Coast 


2035  Hearst  Ave.,  Berkeley 
Tel.  Berkeley  7787  W 


Announcing  the  Personnel  of 

"Le  Trio  Louise" 

Kajetan  Attl — Bohemian  Harpist 

Otto  King — Norwegian  Cellist 

M.   Anthony  Linden — American   Flutist 

I'lircr    nUtliiKuUlirtl    ArtlKlH    lu    n    VitlQue    Clinnilu-r 

MitPtlc       Kimrnilih-      I'rcMentlnK      Uniiminl       I'roKraniH 

ImiMiNNllile      tu      Ilrnr     I'lider     Any     Other      AuNpleen 

l<'ur    Dnli'M    nnd    TerniH    Addrcnn 

M.  Anthony  Linden,  457  Phelan  Bldg., 

San  Francisco 

Care  of  S.  F.  Symphony  Orchestra 


Mrs. 

Cecil 
Mollis 
Stone 

C'ON'CKRT- 

ACCOMIVWIST 

AMU    CO.tCM 

PHONES: 

Itayvlow   11)75 

Kearny    .'.4.^4 

llrMlilrnr**    Sliiillo; 

1N.1I     llnlbon    SI. 

San    FrniiclMfo 


IMPORTANT  NOTICE 

This  page  is  intended  to  adequately  introduce  art- 
ists of  distinction  residing  in  California  before  the 
musical  public  of  the  Pacific  West.  None  but 
artists  of  the  first  rank  can  secure  space  on  this 
page.  We  trust  that  all  artists  here  represented 
will  avail  themselves  of  the  Musical  Review's 
Service  Department,  which  is  intended  to  assist 
California  artists  to  secure  remunerative  public 
appearances. 

THE    EDITOR. 


Povl 
Bjornskjold 

The  Eminent  Danish 
Dramatic  Tenor 


1113  Glenn  AvG- 

5erkel<?yCai. 


MADAME 


Anna  Ruzena 
Sprotte 


This  distinguished  artist  has  appeared  in  numer- 
ous concerts  in  San  Francisco,  Los  Angeles  and 
otlier  California  cities.  Her  successes  have  been 
so  spontaneous  and  decisive  that  she  is  already 
being  booked  for  the  season  1921-1922. 

MANAGEMENT,    SELBY    OPPENHEIMER 


M. ANTHONY 

LINDEN 

ForenioMt    Ainerlcnn 
Flute    VirtuoKo 

Principal  Solo  Flute  S.  F. 
Symphony  Orchestra, 
formerly  Principal  Solo 
Flute  Minneapolis  Sym- 
phfiny  Orchestta. 
AinllnhU'     fur     Coiirertti,     Solo,     Gnnemblr,     Obllsntu 

Will   AiM'i-'iit   n   Mmltcil    Number  of   Puplla 

For    TerniH    niitl    Dntm    AddreHM,    4Tt7    Pbeinn    llldK< 

Cure   S.  F.  Symphony   OrelieHfrn 


MARION 


HVECKI 

I  BARITONE 

'  AVAILABLE    FOR 

Concert  -  Opera  -  Oratorio 


Will    he    iivnilnlile    for    eoiieerlM,    up  era    nnil    ortilorin 
li<-Kii>nliiK    onrly    in    April 

Management    Hugo    Boucek,    116   39lh   St.,   N.    Y. 
Personal  Address:   355  Octavia  St.,  San  Francisco 


AiltlreNM 
t'hroiilele    lllil|c<.   Snn    FninrlMen 


Phone   Sutler   110 


Solo 


FRANK  MOSS 

PIANIST 
Ensemble  Accompanist 


Slufllot    lluotnH    1    and   2,    No.  408   Stockton    St. 
(Heine    BId|[.) 

Monaeement  I 

JESSICA  COLBERT 

610  Hearat  notldlas:,  San  FrnncUco 


Constance  Alexandre 

MEZZO  SOPRANO 

A  California  artist  who  is  recognized  in 

Eastern    music   centers   where   she   has 

received    the    commendation    of    press 

and  public 

AildrcNH:    Pncfilc    Coast    MtiMieal     Kevlew 
801    KoIiliT  &  ChnMe  Tlldl?,,  Snn   FrnnelNco.  Cullf. 


Lawrence  S^i'^uss 

TENOR 

Management  Jessica  Colbert 

Studio: 
807  Kohler  &  Chase  Bldg. 

(Mondays  and  Thursdays) 
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Edward  F.  Schneider,  dean  of  the  Mills  ColIeKe  Con- 
servatory of  Music,  and  one  of  California's  leading  piano 
pedagogues  and  composers,  has  Just  finished  a  sym- 
phonic poem  entitled  Saragassa  for  full  orcliesira,  and 
hased  upon  a  legend  of  the  Saragassa  Sea.  Knowing 
Mr.  Schneider's  skill  and  ingenuity  in  writing  as  well 
as  scoring  the  very  best  kind  of  orchestr:il  llleriilure, 
it  is  to  be  hoped  that  this  work  will  attract  the  atten- 
tion of  Alfred  Hertz  and  that  It  will  be  Included  In 
one  of  next  season's  symphony  concerts. 


Mrs.  Suzanne  Pasmore-Brooks  presented  the  follow- 
ing pupils  at  an  Informal  nnisical  tea  In  her  sludlo  In 
the  Kohler  &  Chase  Building  on  Saturday  afternoon. 
February  lUtli:  Mrs.  K.  L.  Ditty.  Miss  Theresa  Zanetln. 
Miss  Lucy  Fay  Lawrence.  Miss  Katharine  Cahlll  and 
Mrs.  Herbert  K.  Linden. 


PACIFIC  COAST  MUSICAL  REVIEW 


MARY  GARDEN  AS  ORATOR  AND  SINGER 


Distinguished    Dlva-lmpresarltt    Enthuses    New    Yorkers 

With  Her  New  Role  of  Speech  Maker  at  the  De  Witt 

Clinton  High  School  Globe  Concert 

By  ROSALIE  HOUSMAN 

Now  York.  March  G.  i:'2I. — Now  York  indulges  in  her 
Sunday  music  oxtravaKantly.  and  this  last  (Peh.  27) 
was  no  exception.  Just  let  me  enumerate.  Kreisler  was 
the  Philharmonic  soloist  at  Carnegie  Hall,  playing  the 
Hrueh  V,  minor  concerto,  while  the  orchestral  numbers 
were  the  Dvorak  G  major  symphony,  Strauss,  Tod  und 
Verklarung,  and  the  1821  Overture  of  Tschaikowsky. 
Surely  a  wonderful  program,  well  played,  and  crowded 
in  spite  of  bad  weather. 


lUittorlly,  Uohemo  with  Borl,  Lohengrin  wllh  the  same 
Hplondld  cast  as  before,  and  Lovo  of  the  Three  Kings 
wliicli  included  Muzlo. 


JACK    EDWARD    HILLMAN    TO    RETURN    SOON 


At  the  same  place,  that  evening,  Mengelberg  gave  a 
popular  program,  of  Tschaikowsky  and  Wagner,  and  at 
the  Hippodrome  two  of  the  greatest  operatic  stars 
Joined  in  concert.  Herapel  and  Bonci,  who  are  to  sing 
soon  in  San  Francisco  with  the  Chicago  Opera  Associa- 
tion, sang  to  a  crowded  house,  and  both  were  in  fine 
voice.  One  can  say  no  more,  as  that  in  itself  implies 
perfection.  There  was  an  unexpected  treat  for  those 
who  attend  the  Globe  concerts  at  the  De  Witt  Clinton 
High  School,  on  Sunday  evening,  where  the  artists  were 
Paul  Reiniera,  tenor,  and  our  own  Chas.  Cooper.  They 
gave  a  delightful  program,  and  had  a  most  attentive 
audience.  But  the  surprise  was  the  speech,  and  later 
singing,  of  Miss  Mary  Garden,  the  evening's  guest  of 
honor,  who  charmingly  accompanied  herself.  The  en- 
thusiasm was  unbounded,  and  I  don't  imagine  any  of 
those  present  will  forget  her  in  a  hurry.  And  I  really 
must  tell  you,  that  I  don't  think,  Mr.  Cooper  has  ever 
played  better,  or  with  more  freedom  and  poetry  than 
he  did  on  this  occasion.  His  reception  rivaled  Miss 
Garden's  in  spontaneous  enthusiasm. 


Monday's  big  event  was  the  repetition  of  Monna 
Vanna  with  Miss  Garden  and  Muratore  and  in  the  well- 
balanced  cast.  Baklanoft"  came  in  for  a  well  deserved 
share  of  the  applause.  Musically,  I  do  not  think  the 
opera  is  of  great  interest,  but  as  a  vehicle  for  these 
leading  artists  of  the  Chicago  opera  it  is  priceless,  as  it 
shows  them  all  in  their  best  voice,  and  is  dramatically 
interesting.  Marunuzzi  conducted.  Tuesday  they  pre- 
sented Ruffo  in  his  favorite  part,  the  Barber,  and  Flor- 
ence Macbeth  was  a  fascinating  and  vocally  as  well  as 
dramatically,  an  exquisite  Rosina.  Schipa  as  Almaviva, 
Trevisan  as  Bartholo.  and  Lazzari  as  the  ever  amusing 
Basilio,  completed  a  splendid  cast,  and  the  whole  per- 
formance was  played  in  a  light  key,  so  appropriate  to 
the  music.  This  being  the  last  week,  the  house  was 
even  more  crowded  than  usual,  and  at  the  end  of  the 
Barber,  there  was  an  ovation  for  the  leading  artists, 
when  hundreds  literally  filled  the  orchestra  and  shouted 
for  Ruffo,  Macbeth  and  Schipa.  The  balance  of  the  week 
was  filled  with  repetitions,  Galli-Curci's  farewell  was 
Traviata,  Raisa's  Otello,  and  Garden  and  Muratore  in 
Carmen,  finished  a  brilliant  season  in  a  glorious  fashion. 
Now  the  entire  company  has  entrained  for  its  long 
Western  tour,  and  San  Francisco  can  judge  of  them 
herself. 


Wednesday's  important  event  was  the  fifth  concert  of 
the  Beethoven  Senate  series  of  Mme.  Samaroff,  with  the 
Waldstein  as  chief  glory.  She  read  it  with  breadth  and 
distinction,  and  afforded  her  audience  great  pleasure. 
Though  she  may  not  always  have  the  supreme  technic 
we  are  constantly  getting,  she  has  something  rarer, 
and  of  greater  beauty,  in  that  she  so  well  understands 
the  true  Beethoven,  and  presents  him  to  us,  simply  and 
with  understanding.  Mengelberg  repeated  his  Tuesday 
program  in  the  evening  of  Wednesday  (March  2),  which 
included  Bach's  orchestral  Suite  in  B  minor,  Godow- 
sky'c  masterly  playing  of  the  G  major  Beethoven  Con- 
certo, less  often  heard,  and  the  Brahms  first,  which  had 
a  wonderful  and  thrilling  reading. 


At  the  Thursday  Philharmonic,  the  evening's  soloist 
was  Alexander  SchmuUer,  in  the  veteran  Mendelssohn 
concerto.  This  violin  music  seems  to  be  the  season's 
piece  de  resistance,  as  everyone  has  had  a  try  at  it. 
Why  not  something  less  worn  next  time?  At  the  Friday 
matinee  the  interesting  novelty  was  the  Prelude  to 
Riders  to  the  Sea,  by  Reginald  Sweet,  an  American  com- 
poser of  whom  we  should  all  be  proud.  It  portrays 
vividly  and  with  great  skill  the  spirit  of  Synge's  tragic 
one-act  play,  and  Mr.  Stransky  gave  it  a  most  sympa- 
thetic reading.  It  is  works  like  this  that  should  appear 
frequently  on  our  programs,  as  they  are  representative 
of  our  best  music.  It  held  its  own  well  with  the  Tschai- 
kowsky 5th,  and  Rirasky-Korsakoff's  Caprice  Espagnol, 
which  is,  after  all,  better  in  its  orchestral  texture  than 
in  its  thematic  material.  Saturday  evening's  program 
was  an  all-Wagner  one.  which  brought  out  the  sold-out 
sign,  and  included  on  it  were  the  preludes  to  the  Meis- 
tersinger,  Tristan  and  Lohengrin,  as  well  as  Stransky's 
own  arrangements  of  the  Ring.  It  was  a  dandy  evening, 
and  was  applauded  to  the  echo. 


The  Metropolitan  has  had  a  week  of  repetitions,  and 
the  Polish  Jew,  as  the  last  of  this  season's  novelties,  is 
scheduled  for  the  coming  week.  I  understand  it  is  to 
be  sung  in  English,  and  is  to  be  preceded  by  the  Secret 
of  Suzanne  with  Bori  and  Scotti.  That  alone  is  worth 
going  miles  to  hear,  as  they  should  bring  out  all  the 
charm  and  daintiness  required  in  this  fascinating  score. 
Other  repetitions  were  Farrar  in  Massenet's  Manon,  and 


Johanna  Kristoffy 

PRIMA    DONNA     SOPRANO 

Thorough  Vocnl  nnd  Dramntlc  Training: 
IMO    IVaahlnsrtoD   St.  Plione    rmnhlln    1721 


LADA,  A   GREAT   DANCER 


The  most  lalked  of  and  admired  dancer  of  the  pres- 
ent generation,  or  any  other  for  that  matter,  1h  Lada, 
the  graceful,  poetic  artist  who  will  give  a  special  pro- 
gram in  the  Greek  Theatre  of  the  University  of  Cali- 
fornia on  Saturday  night,  April  2nd,  under  the  joint  aus- 
pices of  the  Greek  Theatre  management  and  Selby  C. 
Oppenhelmer.  This  will  be  the  only  appearance  of  this 
much-discussed  artist  in  this  section  this  season. 

Lada  is  an  American  by  birth  but  her  early  years  were 
passed  in  Russia  where  her  training  took  place  under 
the  far-famed  ballet  masters  of  the  Imperial  Russian 
School  and  where  her  impressionable  mind  added  the 
old  world  treasures  of  artistic  knowledge  to  the  buoy- 
ancy and  freedom  of  the  new  world  viewpoint.  She  is 
equipped  with  an  enormous  dance  repertoire  extending 
from  the  classical  works  of  the  Russian  composers,  the 
Rhapsodies  of  Liszt  and  the  Senates  of  Beethoven  to 
the  present-day  ballads  of  Gliere,  Sibelius,  etc. 

Not  the  least  interesting  in  the  completed  scheme  of 
Lada's  art  are  the  wonderful  stage  pictures  and  cos- 
tuming which  she  arranges  for  her  different  dance  in- 
terpretations. In  her  interpretation  of  Strauss'  Blue 
Danube  Waltzes  she  is  said  to  be  a  revelation  and  to 
present  a  new  vision  of  what  has  too  often  been  termed 
the  poetry  of  motion. 

At  her  Greek  Theatre  appearance  she  will  be  assisted 
by  the  Pawling  Trio,  a  splendid  organization  comprised 


Lotta  Madden 
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"A  voice  comparable  only  to  that  of  an  Eames  or 
a  Gadski  (preferably  the  latter)." — Paul  Hedrick, 
Seattle  Times. 
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of  violin,  cello  and  piano,  and  an  added  feature  of  the 
entertainment  will  he  the  appearance  of  Maurine  Dyer, 
distinguished  mezzo  soprano. 

Lada  will  make  her  first  appearance  in  the  Berkeley 
amphitheatre  in  the  Strauss'  Blue  Danube  Waltzes.  She 
will  also  present  a  series  of  Brahms'  Waltzes  and  the 
6th  Brahms'  Hungarian  Dance;  Chopin  waltzes  and 
mazurkas,  Charles  Guilbert  Spross'  Will  o'  Wisp  waltz, 
Lassie  of  Mine,  and  other  entrancing  selections. 

Tickets  for  this  event  can  be  secured  at  the  usual 
ticket   offices. 


MYRNA  SHARLOW  SOLOIST  AT  CALIFORNIA 


Myrna  Sharlow,  prima  donna  soprano  of  the  Chicago 
Grand  Opera  Association,  will  be  the  soloist  at  the  Cali- 
fornia Theatre  next  Sunday  morning,  inaugurating  the 
new  season  of  concerts.  Miss  Sharlow  will  sing  Jewel 
Aria  from  Faust  by  Gounod  and  XJn.  Ballo  in  Mascbera 
by  Verdi. 

Miss  Sharlow  is  considered  one  of  the  leading  Ameri- 
can sopranos.  Very  young  grand  opera  stars  are  rare, 
but  Myrna  Sharlow  had  an  opportunity  last  season  to 
replace  Melba  at  a  moment's  notice  and  knew  her  part 
well  enough  to  make  an  instant  success,  which  imme- 
diately proved  her  musicianship  and  resourcefulness. 
Gifted  with  a  voice  of  rich  qualities  and  purity  of  pro- 
duction, her  art  is  enhanced  by  a  simple  and  sincere 
manner  of  presentation  which,  at  the  same  time,  evi- 
dences those  qualities  of  subtle  and  dramatic  insight 
that  accom'pany  a  complete  temperament  and  bid  fair 
for  the  fuller  development  that  time  must  bring. 

Miss  Sharlow  has  just  completed  a  very  successful 
season  with  the  Chicago  Grand  Opera  Company.  Her- 
man Heller  and  the  California  Theatre  Orchestra  of 
fifty  artists  will  be  heard  in  the  following  concert  num- 
bers: March  Triomphale  by  Choudens,  Valse  Des  Blondes 
by  Ganne,  Etienne  Marcel  (selection)  by  Saint-Saens, 
and  L'Apprenti  Sorcier  by  Dukas. 


After  Successful  Studies  and  Public  Appearances  tn  the 

East   Well    Known    Baritone   and   Teacher   Will 

Return  to  Resume  His  Excellent  Work 


Jack  Edward  Hillman,  Llie  well  known  baritone  who 
enjoys  sucli  popularity  on  the  Pacific  Coast,  and  who 
has  been  In  New  York  all  winter  studying  with  Clara 
Novello  Davies,  will  return  to  this  city  to  resume  hJH 
studio  work  and  also  liis  concert  appearances.  Mme. 
Davies  is  the  teacher  of  Louis  Gravcure  and  Lawrence 
Leonard,  both  of  which  artists  have  been  heard  here 
this  season,  and  both  of  whom  enjoy  an  enviable  repu- 
tation in  the  artist's  sphere.  It  will  be  seen  from  the 
success  achieved  by  these  artists  that  Mme.  Davies 
has  been  specially  successful  in  training  concert  bari- 
tones, which  proved  of  unusual  benefit  to  Mr.  Hillman, 
whose  fine  baritone  voice  is  such  a  welcome  addition 
to  concert  programs. 

Mr.  Hillman  writes  us  that  on  one  day  when  he  went 
for  his  lesson  Mme.  Davies  had  just  finished  the  sev- 
enth lesson  given  to  baritones  on  that  morning.  Mr. 
Hillman  also  studied  with  Frank  Hemstreet,  teacher  of 
William  Simmons  and  Sue  Harvard  of  the  Metropolitan 
Opera  Company.  Mr.  Hillman  coached  with  Walter  Gold, 
one  of  the  best  known  and  most  skillful  accompanists 
and  vocal  "coaches"  in  New  York,  and  during  the  last 
month  of  his  sojourn  in  New  York  Mr.  Hillman  took 
five  lessons  a  week  from  Mr.  Gold  besides  his  training 
with  Mme.  Davies,  which  certainly  kept  him  busy  and 
thoroughly  equipped  him  for  his  resumption  of  concert 
and  studio  work  in  San  Francisco.  Mr.  Hillman  natur- 
ally feels  quite  enthusiastic  over  his  return  to  San  Fran- 
cisco where  he  will  impart  to  his  students  the  many 
new  and  valuable  ideas  he  has  imbibed  during  his  ab- 
sence. 

On  Tuesday,  February  15th,  Mr.  Hillman  gave  a  con- 
cert in  Yonkers,  together  with  Dorothy  Fine,  daughter 
of  Beatrice  Priest  Fine,  who  will  be  pleasantly  remem- 
bered here.  We  take  pleasure  in  publishing  two  reviews 
of  the  events  as  far  as  they  concern  Mr.  Hillman: 

The  Yonkers  Statesman:  Jack  Hillman,  whose  repu- 
tation as  a  baritone  is  well  established  on  the  Pacific 
Coast,  rendered  in  a  masterly  manner  and  with  broad 
and  telling  effect,  two  groups  of  songs  that  gave  him 
opportunity  to  display  his  artistry  and  his  gift  in  in- 
terpretation. He  possesses  a  powerful  voice,  full  and 
rounded,  and  of  excellent  quality.  His  style  of  singing  is 
natural  and  effective,  his  enunciation  clear  and  distinct. 
In  My  Love  Is  a  Muleteer  (Di  Nogero)  and  Loraine, 
Loraine,  Loree  (Spross),  both  sung  in  his  first  group, 
Mr.  Hillman  showed  the  dramatic  quality  of  his  voice; 
the  declamatory  portions  of  these  numbers  were  splen- 
didly given.  He  was  happy  also  in  the  lighter  numbers 
of  his  second  group,  and  especially  delightful  were 
Mammy's  Song  (Ware)  and  Waters  of  Minnetonka. 
Mr.  Hillman  completely  won  the  audience  with  his  ren- 
ditions, and  his  encores  were  little  gems. 

The  Yonkers  Herald:  The  program  opened  with  a 
piano  solo,  La  Fileuse  (Raff),  by  Miss  Dorothy  Fine, 
which  was  charmingly  rendered  by  this  talented  Yonk- 
ers young  lady.  She  was  followed  by  Mr.  Jack  Hillman, 
a  famous  California  baritone,  who  sang  a  group  of  won- 
derful songs  and  was  heard  again  later  in  the  arranged 
program.  Mr.  Hillman  is  possessed  of  a  voice  of  rare 
quality,  under  excellent  control,  as  was  displayed  in 
the  variety  of  songs  he  gave.  Particular  mention  should 
be  made  of  his  rendition  of  My  Love  Is  a  Muleteer  and 
Loraine,  Loraine,  Loree,  in  which  his  powers  of  in- 
terpretation of  the  dramatic  in  music  was  unusually 
demonstrated.  His  singing  of  Waters  of  Minnetonka  was 
a  delight  and  showed  great  contrast  to  his  other  num- 
bers. 

In  addition  to  Dorothy  Fine,  who  played  the  accom- 
paniments and  some  piano  solos,  there  participated  in 
the  program  Lucy  Van  de  Mark  with  Margaret  Hughes 
at  the  piano.  Signor  de  Grassi  played  two  obligati  for 
Mr.  Hillman,  and  his  pupil,  Harry  Fagin,  contributed 
two  groups  of  violin  compositions.  The  event  was  a 
great  success.  Prior  to  his  departure  from  New  York 
Mr.  Hillman  made  a  Victor  test  record. 


WAY   DOWN    EAST  AT  CURRAN 


Way  Down  East  will  start  on  the  second  overwhelm- 
ing week  of  its  return  engagement  at  the  Curran  Thea- 
tre, beginning  tomorrow  night,  where  it  has  been  delight- 
ing large  audiences  at  every  performance. 

From  all  reliable  sources  of  information  it  is  mani- 
fest that  Griffith  has  outdone  himself  in  Way  Down 
East.  He  has  taken  a  simple  story  of  a  phase  of  New 
England  life  that  is  all  but  too  swiftly  passing  from 
view  and  employed  its  plain  people  with  their  quaint 
characters  and  their  rugged  sense  of  the  honest  and 
the  human  and  unfolded  a  series  of  adventures  and 
restraints  which  illumine  the  ever  troubled  path  of  true 
love.  As  Mr.  Griffith  himself  likes  to  put  it.  Way  Down 
East  is  a  tale  of  love  and  lovers  in  a  frame  of  such  ex- 
quisite charm  and  pastoral  beauty  the  most  captious  of 
critics  have  said  many  of  its  scenes  are  worthy  to 
hang  in  the  best  art  galleries  of  the  world. 
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PACIFIC  COAST  MUSICAL  REVIEW 


LEVITZKI 
The  Phenomenal  Pianist 


"He  has  them  all  lashed  to  the  mast."- 
York  Times. 


-New 


"There  is  no  pianist  alive  who  can  draw  from 
the  instrument  tone  more  infinitely  caressing 
and  exquisite,  phrasing  more  polished  and  in- 
spired."— Chicago  American. 


"He  stands  i 
and  no  super 

"Levitzki  is  a 
in  the  great  p 
dimensions  tl 
ski  and  Hofn 


First  Pacific  Coast  Tour  Mai 

Coa^  Direction,  L.  E.  BEHYMER,  Auditoriun 
Exclusive  Management,  Daniel  Mayer,  Ae 
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I  California  Theatre's  Anniversary  Concert  I 


The  California  Theatre  was  crowded  to 
the  doors  last  Sunday  morning  when 
Herman  Heller  and  the  California  The- 
atre Orchestra  gave  the  fltty-second  con- 
cert of  the  grand  Sunday  morning  series, 
or  the  first  anniversary  event.  The  pop- 
ularity of  these  concerts  was  demon- 
Btrated  by  the  fact  that  hundreds  of  peo- 
ple were  standing  and  many  were  unable 
to  gain  admission.  Mr.  Heller  was  the 
recipient  of  a  specially  enthusiastic  ova- 
tion, and  he  deserved  every  particle  of 
recognition  he  received.  He  ia  the  foun- 
der of  these  concerts  and  his  judgment 
in  their  success  has  been  vindicated.  The 
management  of  Ihe  California  Theatre  is 
entitled  to  credit  for  its  willingness  to 
defray  the  expenses  associated  with  giv- 
ing these  concerts  which  are  proving  of 
inestimable  value  to  the  public  at  large, 
as  they  educate  people  to  appreciate  all 
concerts  given  in  this  city. 

The  soloist  of  this  occasion  was  Harold 
Henry,  the  distinguished  American  pian- 
ist, who  resides  in  Chicago,  and  whose 
standing  in  the  musical  world  is  unas- 
sailable. He  played  the  Liszt  concerto 
and  immediately  proved  to  those  familiar 
with  pianistic  art  that  his  reputation  is 
well  merited.  Technically  he  plays  clean 
and  easy.  His  touch  is  firm  yet  not  hard. 
His  coloring  is  pleasing  and  intelligent. 
He  plays  with  the  assurance  and  phras- 
ing of  a  musician,  and  he  plays  the  Liszt 
concerto  in  a  manner  that  establishes 
him  as  a  dignified  and  serious  pianist  who 
has  gained  by  practical  experience  as  well 
as  adaptation  a  thorough  knowledge  of 
the   significance   of  pianism. 

The  program  included  Elgar's  well 
known  March  Pomp  and  Circumstance; 
an  effective  selection  from  Gilea's  dra- 
matic opera  Adrienne  Lecouvreur  and  a 
most  impressive  interpretation  of  Wag- 
ner's Tannhauser  March.  Of  special  in- 
terest was  a  composition  by  Herman 
Heller  entitled  Solitude  which  represents 
the  third  movement  of  his  Desert  Suite 
and  which  was  played  on  the  violin  by 
Mr.  Fitzpatrlck  in  a  very  skillful  and  mu- 
slclanly  manner.  Improved  to  be  a  poetic 
bit  of  sentiment  with  plenty  of  melody 


By  ALFRED   METZGER 

and  with  fine  expression.  Mr.  Heller  very 
justly  was  the  recipient  of  hearty  ap- 
proval on  the  part  of  the  audience  in 
which   Mr.   Fitzpatrick  shared   equally. 

BACK 


ANTONIO    DE    GRASSI 


Signor  Antonio  de  Grassi,  wno  left  for 
New  York  a  few  months  ago,  arrived  here 
on  March  6th  to  resume  his  studio  work 
and  also  his  position  as  head  of  the  vio- 
lin department  at  Mills  College.  Harry 
Fagin,  Signor  de  Grassi's  able  and  gifted 
young  violinist  student,  is  being  sent  back 
by  a  wealthy  New  York  banker  who  is  so 
interested  in  him  that  he  is  paying  for 
his  education.  It  is  quite  a  credit  to 
Signor  de  Grassi  to  be  entrusted  with  the 
responsibility  of  continuing  young  Fa- 
gin's  education  by  one  who  could  easily 
have  preferred  one  of  the  better  adver- 
tised violin  pedagogues  residing  in  New 
York.  But  the  gentleman  who  heard 
young  Fagin  was  convinced  that  he  was 
in  the  best  hands,  and  was  willing  to  ask 
Signor  de  Grassi  to  continue  training  the 
brilliant  young  student.  We  shall  have 
more  to  say  regarding  Signor  de  Grassi's 
plans  in  one  of  the  next  issues. 
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CHATTING    WITH    LOTTA    MADDEN 


By  Rosalie  Housman 

In  a  recent  interview  with  Lotta  Mad- 
den, a  writer  was  so  carried  away  with 
her  spontaniety  and  energy,  that  in  try- 
ing to  find  the  fitting  word,  she  called 
her  a  self-starter.  The  article  referred 
to  music,  not  automobiles,  and  the  writ- 
er's enthusiasm  made  her  convey  a  half 
truth,  in  her  anxiety  for  self-expression. 
Miss  Madden  does  not  need  one  of  these 
practical  articles:  she  is  so  well  started 
on  the  road  of  success  that  her  own  per- 
sonal magnetism  and  glorious  voice  will 
suffice  to  carry  her  well  along. 

This  by  the  way  of  Introduction  to  the 
great  West,  as  Miss  Madden's  present 
tour  is  to  carry  her  from  the  southern 
end  to  the  north  on  the  Pacific  Coast. 
She  spoke  most  enthusiastically  of  her 
coming  trip  and  the  old  as  well  as  new 
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PACIFIC  COAST  MUSICAL  REVIEW 


HOFMANN  GIVES   MEMORABLE  CHOPIN   PROGRAM 

Columbia  Theatre  Crowded  to  the  Doors  When  Eminent 

Piano  Virtuoso  Surpasses  Himself   In  the   Art  of 

Masterly   Planistic    Expression 


By    ALFRED    METZGER 

It  was  KralifyiuK  tt)  nolo  tlu'  crowded  appearance  of 
tlu'  ('oluiul)ln  Theulre  last  Sunday  afternoon  wlien 
Josef  llofiuann  Kavo  liis  second  and  farewell  concert 
before  tlie  San  Kraneiseo  musical  public.  The  program 
consisted  exclusively  of  compositions  by  Chopin  and 
It  is  certainly  a  most  remarkable  feat  to  record  that 
Mr.  Hofmann  succeeded  in  not  only  interpreting  this 
exclusive  Cliopin  program  in  a  manner  to  retain  the  In- 
terest of  his  licarers  from  beginning  to  end,  but  to 
invest  it  with  a  versatility  of  artistic  ideas  and  a  rich- 
ness of  individual  interpretations  that  unquestionably 
places  him  foremost  among  the  Chopin  interpretors  now 
before  the  .American  public. 

With  the  exception  of  de  Pachmann,  none  ot  our  dis- 
tinguished piano  virtuosi  have  laid  claim  to  specialize 
in  Chopin  interpretations.     But  de  Pachmann's  concep- 


tion of  the  proper  manner^ftx  -.^  jst 

out  of  Chopin  rested  upon  a  pu,-...  ,  ^uation. 

He  rarely,  if  ever,  permitted  the  compositjuir^o  assume 
vigorous  or  dramatic  proportions.  Hofmann,  however, 
sees  in  Chopin  something  else  besides  a  poet.  He  oc- 
casionally permits  the  works  to  expand  into  dramatic 
dimensions  and  endows  them  with  a  virility  and  power 
that  adds  to  their  original  poetic  delicacy  a  vigorous 
and  masculine  element. 

We  are  Inclined  to  lean  toward  Hofmann's  idea  of 
Chopin.  For  we  can  not  imagine  a  truly  inspired  master 
of  composition  holding  himself  strictly  within  the  con- 
fines of  the  repressed  emotions  of  delicate  poetic 
flights.  True  inspiration  must  occasionally  tear  itself 
away  from  the  narrow  confines  of  the  tenderer  emo- 
tions and  assume  proportions  of  more  dramatic  and 
vigorous  atmosphere.  It  is  of  course  not  our  intention 
to  compare  the  two  pianists.  We  are  merely  here  Jot- 
ting down  our  personal  opinion  regarding  the  true  sig- 
nificance of  Chopin  works.  And  Mr,  Hofmann  suits  us 
exactly. 

We  are  most  gratified  over  the  success  Mr.  Hofmann 
achieved    in    San    Francisco,   for    it    demonstrates    that 


there  exists  hern  a  real  musical  public.  The  attendance 
at  the  two  llofnumn  concerts  was  about  two  thousand 
live  hundred  and  that  Is  certainly  an  oxcellcnt  per- 
centage. 


DELIGHTFUL   MUSICALE    AND    RECEPTION 


On  Friday  evening,  March  4lli,  Mrs.  Olga  Dlock  Fiar- 
rett,  the  well  known  pianlsle  and  the  latest  president  of 
the  San  Francisco  Music  Teachers'  Association,  in  con- 
junction with  Mrs.  ICniU  Hahl,  wife  of  ISmil  Hahl,  one 
ot  the  principal  viola  players  of  the  San  Francisco  Sym- 
phony Orchestra,  who  was  added  to  the  personnel  this 
season  and  strengthened  his  section  considerably,  gave 
an  Interesting  musicale  at  the  home  of  Mrs.  Barrett, 
2626  Lyon  street,  as  a  farewell  reception  to  the  many 
friends  Mr.  and  Mrs.  Hahl  have  made  during  their 
short  sojourn  in  San  Francisco. 

A  delightful  evening  was  spent  in  the  enjoyment  of 
Sengs,  piani.stic  performances  and  ensemble  works. 
Mrs.  Lillian  Birmingham  and  Mrs.  Ernest  Hueter  sang, 
Mrs.  Mary  Carr  Duclos  accompanied  Mr.  Hahl  in  her 
own  Pastorale  and  Romance.  Mrs.  Barrett  and  Mr. 
Hahl  played  the  Senate  in  F  by  Grieg  and  a  number 
of  shorter  works.  Mr.  and  Mrs.  Hahl  will  leave  shortly 
for  their  home  in  Philadelphia  and  have  planned  to  re- 
turn to  San  Francisco  early  this  summer. 


S.  F.  SYMPHONY  ORCHESTRA  IN  BERKELEY 


College    Town's    Musical     Public    Reveals     Enthusiasm 

Over   Alfred    Hertz   and    His   Musicians   by 

Crowding  Two  Concerts  in  One  Week 


By    L.    MACKAY-CANTELL 

Berkeley,  March  14.— The  Berkeley  public  has  cer- 
tainly shown  a  convincing  appreciation  of  the  San 
Francisco  Symphony  Orchestra  season  ending  this  week 
with  the  fourth  series  concert,  Thursday  evening, 
March  10th,  and  the  Gala  Pop  Concert,  Saturday 
afternoon,  March  12th,  which  was  given  in  the  Harmon 
Gymnasium  instead  of  the  Greek  Theatre  as  planned, 
owing  to  the  weather  conditions. 

The  program  Thursday  evening  was  enthusiastically 
well  received  throughout.  Dr.  Hertz  making  a  masterly 
impression  in  his  conducting  of  the  Concerto  Grosso, 
cp.  3,  No.  1  (Handel),  at  the  piano.  This  was  followed 
very  appropriately  by  the  Mozart  Symphony  in  G 
minor.  A  Sketch  of  the  Steppes  ot  Central  Asia  (Boro- 
din) was  then  succeeded  by  the  tone  poem.  Death  and 
Transfiguration,  by  Richard  Strauss;  altogether  a  strik- 
ingly unusual  program. 

The  Pep  concert  Saturday  afternoon  only  lacked  the 
tables  and  smoky  atmosphere  of  the  Boston  Symphony 
Hall  during  its  season  of  Pop  concerts,  to  carry  one 
back  there,  although  an  advantage  for  the  musician 
could  be  noted  in  Dr.  Hertz'  program,  which  remained 
far  above  the  Boston  Pop  Concert  programs  in  their 
entirely.  Particularly  well  received  were  the  soli  Ro- 
mance (FaurS)  and  The  Swan  (Saint-Saens),  played 
by  Mr.  Britt  wilh  his  well-loved  artistry,  the  second  of 
which  he  was  obliged  to  repeat  after  continued  storms 
of  applause.  The  Romance,  however,  with  its  beautiful 
flute  and  harp  obligata,  was  the  more  exquisite  music. 
Mr.  Louis  Persinger's  art  was  again  thoroughly  en- 
joyed in  the  Prelude  to  The  Deluge  (Saint-Saens).  In 
tact,  one  may  view  with  astonishment  the  successful 
concertizing  of  such  as  Mr.  Samuel  Gardner,  whose 
work  cannot  by  any  means  be  compared  to  that  of 
Mr.  Persinger. 

The  entire  program,  with  augmented  orchestra  of 
one  hundred  players,  included:  Prelude,  Lohengrin 
(Wagner);  L'Arlesienne  Suite  (Bizet);  Prelude  to  The 
Deluge  (Saint-Saens),  violin  obligate,  Louis  Persinger; 
Overture,  Tannhauser  (Wagner) ;  Love's  Dream  (Liszt) ; 
''.ello  Soli,  Horace  Britt — (a)  Romance  (Faurg)  (Flute 
Obigato,  Anthony  Linden;  Harp  Obligato,  Kajetan 
Attl;  (b)  The  Swan  (Saint-Saens);  (a)  Aubade 
(Luigini),  (b)  Love's  Joy  (Kreisler);  Overture,  Rienzi 
(Wagner). 
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NEXT   WEEK 
It  Is  an  Event! 

World  Renowned  Violinist 


FRADKIN 


and 


MISS 
JEAN  TELL 

Soprano 

Something  this  city's  most  discerning  mu- 
sicians will  appreciate. 

BOTH  ARTISTS  POSSESS 

INTERNATIONAL 

REPUTATIONS 


KATHLEEN 

PARLOW 

Greatest  Woman  Violinist 
One  Recital 

Columbia  Theatre 

Sunday  Afternoon,  March  27th,  3  P,  M, 

TIcketN:   ifli.riiU  8^2.00,  !^1..-T0.  $1,110 
Oil  kbIc  Sheiniau.  Clay  A  Co. 

Mnnneement    JESSICA    GOLUERT 


Walter  Damrosch,  conductor  of  the  New  York  Sym- 
phony Orchestra  and  also  ot  the  New  York  Oratorio 
Society  has  just  announced  that  he  will  resign  his  con- 
ductorship  of  this  latter  organization  at  the  end  of  the 
Society's    spring  festival   in   March. 


CHICAGO  GRAND   OPERA  COMPANY 


MARY  GARDEN, 
General   Director 


Management 
Selby  C.  Oppenheimer 


SAN  FRANCISCO  SEASON 

CIVIC   AUDITORIUM 

Two  Weeks  Beginning  Monday  Night,  April  11,  1921 

S EATS   NOW  ON   SALE- 

at  Sherman,  Clay  &  Co.,  San  Francisco.    Mail  orders  must  include  money  order  or  check  for  full  value  of 
tickets  plus  war  tax  of  10%.     Send  self-addressed  and  stamped  envelope 
"THE  GREATEST  ARTISTS  IN  THE  GREATEST  OPERAS" 

ORCHESTRA   OF   70— BALLET^CHORUS    OF   75 


MoDday.    April    lltli 

OTELLO — Rosa  Raisa,  Charles  Marshall,  Rimini,  etc. 

TuGHdnT.    April    12tU 
CARMEN — Mary  Garden.  Muratore,  BaklanofE,  etc. 
Corps  de  Ballet. 

AVednendny,  April  IStli 
TRAVIATA — Frieda    Hempel,    Bonci,    Rimini,    etc. 
Corpa  de  Ballet. 

Tliuraday.    April    14th 
AMORE    DEI    THE    RE — Garden,    Edward    Johnson, 
Baklanoff,  Lazzari,  etc. 

Friday.     April    irSih 
TROVATORE — Raisa.  Van  Gordan,  Lamont,  Rimini, 
ete.     Corps  de  Ballet. 

Saturday    Mat.,    April    t6th 
MARTHA — Hempel,    Bonci,    Lazzari,    etc. 
Snturdny    IVIeht.    April    inth 
FAUST — Garden.   Muratore,   Dufranne,   etc. 
Corps  de  Ballet. 

Prices:   $7.50— $5— $3— ?2. 


Monday,  April  18tli 

RIGOLETTO — Hempel.   Bonci,   Rimini,   etc. 
Corps  de  Ballet. 

TiiPRdny.     April     Iflih 
CAVAI.LERIA — Raisa,   Lamont,    Defrere. 
PAGLIACCI — Muratore,    Rimini,    Maxwell,    etc. 

AVednewday,    April    20th 

THAIS — Garden,  Martin,  Dufranne,  etc. 

ThurH'lav.     April    Slnt 
LOHENGRIN      (in     English) — Raisa,     Van     Gordan, 
Johnson,   Baklanoff,    etc. 

1^ridny«    April   S2nd 
ELISIR    D'AMORE — Hempel,    Bonci,    Rimini,    etc. 

Saturday    Mat..    April    23rd 
MONNA  VANNA — Garden,  Muratore,  Baklanoff,  etc. 

Saturday    Nlclit.     April    S3rd 
TOSCA — Raisa,  Johnson,  Rimini,   etc. 
War  Tax  ^0'/c  extra 


TACIFIC  COAST  MUSICAL  REVIEW 


DAV    I>IIKAMS;    A    ,\*»VICI.T1     In    tlic    Form 

of   n    MiiHlcfil    Hi'iulliiK 

Words   bv   Nutulif    \V.    I'il<..',      Music   b 

V    I'hylUs    KerKus 

For  SpeakiiiK  Voice  aiui   Pumn  with   Two  \i 

jllns  and  SlnKiiiK  \  oice 

I'rict.  •1^5 

Owing  to  Ilie  perfect  l)lendingr  of  thi>  Insttuments  \ 

vilh   the  SinKiiiK  and  SpeakiiiK 

Voice  Rnd  tlit-  rare  uujiIUv  ni   the  uooin.  this  Uondii 

i£  with  Music  Is  a    nmsl    lOlTec- 

tive  Number  lor  Club  ProBranis  and  Al 

li  Fnterlainnienls. 

I'ublished    by    CLAYTON    F.   SUMMV    i 

■(_)..    Chicago,    und 

for    sale    bv    IIIO.NKV    GROIIK.    lar*   K«-iirn 

V    St..  Nan    FriiiK'iNVo 

rinno  Teachers!      ^-'end    ux  your   names,    receixe  fre* 

Kumniy's   Study-Service  Sheet 

nm 


I'^^m'^^^ssssm 


Grand  Prix,  Pari* 

Grand  Prix«,  St.  Loaia 

I  HE  richness,  evenness,  depth  and 
I  charm  O  Baldwin  tone  cannot  be 
'duplicated.  Only  with  the  Bald- 
win Piano  can  it  be  produced  be- 
cause only  the  Baldwin  haa  the 
acoustic  properties  capable  of  its  develop- 
ment. Those  who  approach  the  selection  of  a 
piano  unprejudiced  and  with  open  mind  find 
the  Baldwin  a    revelation. 

II  yna  kro  liitpmtcd  !■  (h«  piirphu«  o(  n  rpally  hlrh- 
rrsdv  piano,  |pt  a%  tall  jod  ftbaut  tu«  ftltrfteU'c  offer  we 
ftre  Don  makisf. 

Glhf2|iali)tDin|tano  (Company 


310  Sutter  St. 


San  Francisco,  Gal 


The  San  Francisco  Savings  and  Loan  Society 

SAVINGS      ITIIE    SAN    FRANCISCO    BANK)      COMMERCIAL 
52G  CalltorDin   Street,  Snn  PraoeUco,   C«l. 

Member  of   the    Feilernl    Renerve   Syntem 
Member  of  the   Anaoelnted  SsvIde*  Bank*  of  Sao    Franelnco 

MISSION    BRANCH,  Hlaalon  and  Slat  Streets 

■■ARK-PltKSIDIO    DISTRICT    BRANCH,   Clement    and    7th    Ave. 

HAIGIIT  STRFET  IIRANCIi,  Halicht  and  Belvedere  Streets 

DECEMBER  31st,  1920 

Assets  $fln,sr8,i 47.01 

Deposits    fln,33R,147.0I 

Capital   Acttially  Paid   Up  1,000,000.00 

Reserve  and  Contingent  Funds  2,540,000.00 

Employees'    Pension    Fund    343,536.85 

OFFICERS— JOHN  A.  BUCK,  President:  GEO.  TOURNY,  Vice-President  and 
Manager;  A.  H.  R.  SCHMIDT,  Vice-President  and  Cashier;  E.  T.  KRUSE,  Vice- 
President;  A.  H.  .MULIjER.  Secretary;  WM.  D.  NEWHOUSI3,  Assistant  Secretary; 
WII.r.IAM  Hlt;KRMANN.  GEO.  SCHA.MMEL,  G.  A.  BELCHER,  R.  A.  LAUENSTEI.V. 
Assistant  Casiiiers;  C.  W.  HETER,  Manager  Mission  Branch;  W.  C.  HEYER, 
Manager  Paik-Presidto  District  Branch;  O.  F.  PAULSEN.  Manager  Haight  Street 
Branch;  OOODFELLOW,    EBI.LS,    MOORE    &    ORRICK.    General    Attorneys. 

BOMin  OF  DIRECTORS — JOHN  A.  BUCK.  GEO.  TOURNY,  E.  T.  KRUSE. 
A.  H.  R  SCHMIDT,  I.  N.  WALTER.  HUGH  GOODFELIjOW,  A.  HAAS.  E.  N. 
VAN    BERGEN,    ROBERT    DOLLAR,    E.    A.    CHRISTENSON.    L.    S.    SHERMAN. 


Another 

Metropolitan  Star 

Endorses  SOLOELLE 


Jomelli 


Formerly  leading  soprano  of  the  Metro- 
politan Opera  Company,  Covent  Garden, 
London  and  Royal  Opera  Company  of 
Paris  and  Brussels  —  an  internationally 
recognized  vocal  instructor 

^\  rites  of  the 


SOLOELLE 

The  Tone-Coloring  Solo  Player-Piano 


"The  Soloelle — a  most  magalficent  and  artistic  instrument 
—a  player  piano  that  really  permits  those  who  have  a  love 
of  music  in  the  heart  to  produce  music  that  is  honestly 
artistic  and  colorful~a  player  piano  that  gives  the  singer 
a  skilled  accompanist  at  home."  k_^       // 


The  Soloelle  enables  you  to  put  into  music  your  own  individu- 
ality— your  own  soul. 

The  music  produced  by  the  Soloelle  is  far  superior  to  any  music 
produced  by  aiy  other  player  piano — it  is  without  parallel — it 
is  the  only  player  piano  pronounced  a  super-instrument  by 
great  singers  and  musicians. 

Hear  and  play  the  Soloelle  before  you  buy  ANY  Player 
Piano. 

Price.  $740  to  $1650 

Conoenient  terms  Other  instruments  in  exchange 
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M.  ANTHONY  LINDEN 

lA.MOl  S     riATE     VIRTUOSO 

Now  Conducting  His  Artist  Ensemble  In  a 
Series   of    Entre   Acte   Concerts   at    the 

llne.\rfhiir    Theatre,    Onktnntl 

Dr.  Maxim  De  Grosz 

CONDUCTOR 

Riaito  Theatre  Concert  Orchestra 

ADELE     ULMAN 

Putiil  «)f  Mme.  tJldconu.  Minl<(>\i'slf y  will 
accept  a  limited  numher  of  pupils  for 
voice  culture.  Studio.  178  Cominonwealth 
Ave.      Tel.    Pac.    33. 


H.  B.  Pasmore  iiresentetl  three  of  his 
inot-:t  .successful  pupils  inclufling  Misses 
Althea  Burns,  Rosabelle  Scott,  and  Mrs, 
('.  .1.  Howell,  at  the  opening  Half  Hour 
cf  Music  of  the  Spring  Season  at  the 
(Jreek  Tiieairt?  on  Sunday  afternoon, 
.March  Htli,  Tliere  was  a  large  audience 
in  attendance  and  the  young  vocalists 
scored  a  decided  triumph,  Suzanne  Pas- 
more  Brooits  was  tlie  able  accompanist, 
and  among  the  compositions  interpreted 
were  several  excellent  songs  by  Mr,  Pas- 
more. 


The  March  concert  of  the  Ada  Clement 
Music  School  look  place  Saturday.  Marcli 
12,  Pergolesi's  Stabat  Maler  was  pre- 
sented by  Mrs,  John  Deckman  and  Mrs, 
Orrin  McMurray,  with  Seta  Stewart  at 
the  piano. 


26  O'Farrell   Street  2460  Mission  Street  535  14th  Street 

San  Francisco  San  Francisco  Oakland 

321    Sixth   Street  121  N.  1st  Street 

Richmond  San  Jose 


Exclusive  Knabe  Dealers 


Licensed  Soloelle  Dealers 
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PACIFIC  COAST  MUSICAL  REVIEW 


The  Week's  Music  Events  in  Los  Angeles 

By  BRUNO  DAVID  USSHER 


Los  Angoles,  Mnri-li  14.  1921. — "Los  Angeles  will  soon 
have  a  Municipal  Hand.  It  will  give  the  first  concert 
wltliiu  one  montli.  The  concert  will  ot  course  be  free 
to  tlie  general  public,"  said  .1.  Cronshaw,  President  ot 
the  Los  Angeles  Woodwind  Club,  at  the  close  o£  a 
members'  meeting  where  deflnite  action  to  this  extent 
was  announced  as  being  under  progress. 

"There  is  no  reason  why  Los  Angeles  should  not  own 
a  municipal  band.  The  number  of  American  cities 
where  good  municipal  bands  are  being  officially  estab- 
lished is  growing  from  month  to  month."  Mr.  Cronshaw 
continued.  "San  Francisco  now  has  two  excellent  mu- 
nicipal bands  who  prove  strong  civic  assets  to  that 
city.  Denver  and  Chicago,  who  have  talten  a  promi- 
nent lead  in  the  municipal  band  movement,  report 
similarly. 

"In  fact,  there  is  every  reason  for  our  city  possessing 
such  an  organization.  In  these  days  of  social  tension 
appealing  music  well  dispensed  in  all  parts  of  the  city, 
day  after  day.  will  be  more  than  a  recreation.  It  will 
have  the  effect  of  a  civic  tonic  on  our  people.  During 
the  war  music  was  considered  one  ot  the  four  essen- 
tial factors  in  winning  the  battle  tor  democracy.  Music 
cheered  the  boys,  music  kept  the  home  flres  burning. 
Times  are  still  critical  and  strenuous.  The  remedy  of 
relaxation  through  music  will  eliminate  much  of  the 
feeling  of  unrest. 

"Moreover,  Los  Angeles,  as  the  foremost  tourist  city 
of  the  country,  will  become  more  attractive  to  our  vis- 
itors by  means  of  a  fine  band.  Our  plans  call  for  a 
band  of  sixty  pieces,  a  number  necessary  for  good  ef- 
fects. It  will  be  modelled  after  the  French  Republican 
Guard  Band  in  Paris,  the  finest  in  the  world.  With 
such  an  organization  playing  at  public  functions  Los 
Angeles  will  be  able  to  compete  musically  with  any 
other  city. 

"Concerts  free  to  everybody  are  to  be  given  daily. 
Probably  in  no  other  city  of  the  country  is  the  climate 
so  favorable  to  such  a  plan.  The  hour  ot  these  per- 
formances will  be  scheduled  in  a  manner  that  will 
permit  women  and  children  to  attend.  The  band  will 
play  in  all  parts  of  the  town,  including  the  industrial 
quarters.  Ever  since  the  war  large  corporations  have 
favored  musical  recreation  in  their  plants. 

"A  petition  is  under  preparation  which  will  have  over 
4000  endorsements  from  prominent  people  and  clubs 
calling  for  a  municipal  band,  because  municipal  music 
makes  for  better  citizenship.  Informal  approvals  have 
been  received  from  members  ot  such  leading  organ- 
izations as  the  City  Club,  Ad  Club,  Friday  Morning, 
Ebell  and  Hollywood  Women's  Clubs.  It  has  been  real- 
ized in  these  circles  that  our  city  needs  a  band  and  a 
good  band,  on  which  the  citizens  can  call  at  any  time. 
The  reason  why  the  Los  Angeles  Woodwind  Club  spon- 
sors this  movement  is  that  this  club  combined  includes 
many  of  the  resident  flute,  clarinet,  oboe,  bassoon,  horn 
and  saxophone  players,  which  instruments  form  the 
musical  nucleus  for  a  band." 


pression  that  he  was  shortly  afterwards  featured  aa 
soloist  with  the  Paganini  concerto.  The  same  tribute 
was  paid  him  by  the  St.  Louis  Symphony  Orchestra, 
where  lie  was  asked  to  play  the  Bruch  Scotch  Fantasy 
after  his  debut  in  the  Vieuxtemps  Concerto  in  E. 

In  the  double  concert  of  April  1st  and  2nd  Margaret 
Matzenauer  is  the  soloist.  One  ot  her  soli  will  be 
most  gratityingly  unique,  the  Love  Death  of  Isolde  from 
Tristan  and  Isolde.  This  number  has  never  been  heard 
here  before  in  the  original  version  with  the  vocal  part 
added  as  in  the  music  drama. 


Olga  Steeb,  the  brilliant  pianiste,  will  give  two  piano 
recitals.  One  this  coming  Thursday,  the  other  on  Fri- 
day, April  1st.  She  is  planning  a  piano  and  violin 
sonata  evening  with  Concertmaster  Noack  late  in  the 
season. 


Requests  for  enrollments  in  the  Richard  Buhlig  Mas- 
ter Class  of  Piano  Playing  continue  to  reach  this  fine 
artist.  As  more  applications  are  already  on  file  than 
could  be  arranged  for  it  is  to  be  assumed  that  Mr. 
Buhlig  will  continue  his  activity  along  this  line  after 
his  return  from  the  Philharmonic  Orchestra  tour  late  in 
May.  He  will  be  one  of  the  soloists  accompanying  the 
organization.  Mme.  Elizabeth  Rothwell  will  also  be 
heard  on  tour  with  the  orchestra. 


SYLVAIN  NOACK 

(;»ii(M>rliiinNter   l*lillborinontc   Orche«(r«    of   Loa   ABSfllaa 
I'M  South  Oxford  Avenue 

Limited     number    of    puplla     for    violin    playlnff    and 

chunibor  muHic. 


CHARLES  E.  PEMBERTON 

violin     Musical    Theory.     Faculty    Member   College    ot 

Music 

306  Blanchard   Hall,  Los  Angeles — Wed.  and  Sat. 

JAY  PLOWE-Solo  Flutist 

Philharmonic   Orchestra — Trio   Intlme 

Studio:  334  Blanchard  Hall,  Los  Angeles 

Res.   Phone:    679064 

ANN  TnOMPSON-Ptaniste 

PIANISTE  TO  RUTH   ST.  DENIS 

Recitals—Concerto — Inatmctlon 

801    Ma].    Theatre    Bide..    Rea.    Phone    Wllah.    TSl 

EDWARD  MACDOWELL 

RBMIMSCBNCBS     AND    ROHANCK 

Author:  Mrs.  Graham  F.  Putnam,   1528  W.  Adams  St.. 

Los   Angeles.     Price   $1.00. 

JOHN  SMALLMAN 

Bnrltoae  Concert   EnenBements — Conductor   Loa   ABBelce 
Oratorio    Society 

For  information  see  E.  M.  Barger,  Secretary,  330  Blaneh- 
ard   Hall,  Los   Angeles,  Calif. 


Mrs.  W.  Francis  Gates,  wife  of  the  noted  music 
critic  here,  has  passed  away.  Mrs.  Gates,  although  an 
invalid  for  many  years,  was  one  of  those  radiant 
minds,  who  kept  up  the  brave  flght  unto  the  last. 
Those  who  had  the  pleasure  of  meeting  her  will  re- 
member the  alertness  ot  her  thoughts  and  the  fine 
humor  she  possessed.  Hers  was  a  charming  smile  and 
few  of  her  acquaintances  knew  that  it  hid  physical  suf- 
fering. She  was  a  splendid  comrade  to  her  husband, 
whose  deep  loss  is  sadly  felt  by  his  friends  and  ad- 
mirers ot  his  writings. 


Madame  Lada,  the  dancer,  together  with  Maurine 
Dyer,  soprano,  and  the  Pawling  Trio,  appears  here  on 
Thursday  and  Saturday.  They  will  also  fill  engage- 
ments in  Riverside  and  Santa  Barbara  under  the  Behy- 
mer  direction. 


Mme.  Tetrazzini's  concert  on  Friday  promises  to  be 
one  of  the  culminating  events  among  the  numerous  ex- 
cellent concerts  arranged  this  season  by  "Bee." 


Madame  Leonard  Liebling,  wife  of  the  editor  of  the 
Musical  Courier,  is  touring  the  Southland  and  passed 
through  our  city.  She  is  accompanied  by  her  young 
daughter. 


The  Philharmonic  Orchestra,  L.  E.  Behymer,  man- 
ager, announces,  that  in  response  to  a  general  request  for 
more  concerts,  14  pairs  of  symphony  concerts  and  14 
popular  concerts  will  be  given  next  season  instead  of 
12  each,  as  heretofore.  The  season  next  year  will, 
therefore,  begin  earlier,  October  21st,  and  last  till  April 
30,  1922,  ending  two  weeks  later  than  this  year.  In 
conformity  with  the  policy  of  previous  seasons,  the 
Philharmonic  Orchestra  will  engage  artists  of  the  high- 
est eminence  to  appear  as  soloists  at  the  symphony 
concerts.  Among  those  who  will  be  in  the  West  next 
season  and  whose  engagements  are  pending  are;  Pian- 
ists— Harold  Bauer,  Yolando  Mere,  Percy  Grainger,  Olga 
Samaroff,  Guimar  Novaes;  violinists — Jacques  Thibaud, 
Etrem  Zimbalist,  Sylvain  Noack,  Fritz  Kreisler;  sing- 
ers— Mabel  Garrison,  Frieda  Hempel,  Julia  Culp,  Mme. 
Schumann-Heink,  Alma  Gluck,  Reinald  Werrenrath, 
Elena  Gerhardt,  Arthur  Hackett;  violist,  Emile  Ferrir; 
oboist,  Henri  de  Busscher;  'cellist,  Ilya  Bronson;  harp- 
ist, Alfred  Kastner. 

The  management  of  the  Philharmonic  Orchestra  has 
every  reason  to  feel  gratified  with  the  success  of  the 
second  season.  The  people  ot  Los  Angeles  have  re- 
sponded wonderfully.  Most  of  the  Saturday  night  con- 
certs were  more  than  sold  out,  with  patrons  turned 
away.  The  Friday  afternoon  concerts  have  seen  but 
few  unoccupied  seats  as  a  rule  with  the  large  major- 
ity of  the  Sunday  afternoon  concerts  crowded  or  sold 
out  too.  There  will  be  three  more  Friday  and  Satur- 
day, also  three  Sunday  concerts. 

Mischa  Levitzki,  the  famous  pianist,  will  be  heard 
for  the  first  time  in  Los  Angeles  this  coming  Friday  and 
Saturday,  the  18th  and  19th.  He  has  chosen  the  Saint- 
Saens  Concerto  No.  2,  in  G  minor,  opus  22.  The  or- 
chestral numbers  are  Tschaikowski's  Symphony  Pa- 
thetique  and  his  Overture  Phantasie,  Romeo  and 
Juliet. 

An  attractive  program  has  been  arranged  for  the 
popular  concert  on  Easter  Sunday:  Grieg — Homage 
March  from  Sigurd  Jorsaltar;  H.  J.  Stewart — Three 
Dances  from  the  Ballet  Goll;  Tschaikowsky — Concerto 
tor  Violin  (First  Movement),  Jules  Lepske;  Liadow — 
(a)  Baba-Jaga,  (b)  Kikimora;  Grieg — Two  Norwegian 
Dances;    Rossini — Overture  to  William  Tell. 

Mr.  Lepske  is  an  excellent  violinist  who  has  been 
won  for  the  first  violins  of  the  orchestra  this  season. 
He  was  a  member  of  the  Detroit  Symphony  Orchestra, 
where  he  appeared  as  soloist  in  the  same  concerto  un- 
der the  baton  of  Gabrilowitsoh.     He  made  such  an  im- 


Impresario  Healy  from  San  Francisco  is  in  town.  At 
the  time  of  this  writing  he  could  not  be  reached  at 
his  hotel. 


Madame  Lotta  Madden,  dramatic  soprano,  who  will 
be  heard  in  San  Francisco  shortly,  is  vacationing  here 
for  a  week. 


Davol  Sanders,  head  ot  the  Violin  Department  ot  the 
College  of  Music,  has  started  a  new  series  ot  lectures 
on  Musical  Forms  at  the  college. 


Alexander  Stewart,  community  music  expert,  has 
returned  to  the  Bay  City  district.  The  work  for  the 
Music  Week  here,  beginning  March  29th,  has  been  or- 
ganized to  such  an  extent  that  Mr.  Stewart  could 
hand  it  over  to  local  forces  who  are  "carrying  on" 
actively.  It  is  much  to  be  hoped,  however,  that  Mr. 
FIVE— MUSICAL 

Stewart  will  be  present  to  see  the  seed  he  has  sown 
bear  fruit. 


Madame  Alda,  the  prima  donna,  who  will  sing  here 
tomorrow,  has  just  arrive'd. 


Blanche  Bbert  Seaver,  well-known  accompaniste,  has 
gone  to  Mexico  City  to  be  with  her  husband.  Attorney 
Seaver,  who  is  representing  the  Doheny  Oil  interests 
there.    They  will  return  in  about  six  weeks. 


MOTION  PICTURE  MUSIC 


Grauman  Theatre — Artistic  progress  at  the  Grauman 
Sunday  Morning  Concerts  has  become  increasingly  dis- 
tinct at  recent  performances.  Conductor  Guterson's 
mode  ot  planning  the  programs  according  to  national 
musical  types  produced  good  results.  It  met  again  with 
spontaneous  approval  from  the  public  at  yesterday's 
Scandinavian  program.  Every  seat  was  occupied  in 
spite  of  the  rain. 

The  program,  containing  several  novelties  and  inter- 
spersed with  solo  features,  began  with  a  brilliant  read- 
ing ot  the  Festival  Overture  by  Lassen.  The  specific 
charm  of  Norwegian  music  found  ready  expressioii  in 
Solvejg's  Song  for  saxophone  solo  and  in  the  colorful 
phantasie  by  Grieg,  Wedding  Day  on  Trolhaugen.  A 
feature  ot  special  interest  was  the  grouping  ot  four- 
teen violins  playing  an  excerpt  from  the  violin  sonata 
Opus  45,  accompanied  by  the  orchestra. 


HENRI  de 

BUSSCHER 

Belgian  Tenor 

Solo    Oboe,  Philharmonic 

Orchentra,  Los  Anffeica 

^B''^^il^^l 

Teacher  of 
OBOE  &  SINGING 

Coachlne    for 
Concert    and    Opera 

Studio:  1500  S.  Fifiiroa 

Tel.  23195 
Res.  Phone  Vermont  1625 

GRAUMAN'S 

MILLION  DOLLAR  THEATRE 
Broadway  at  Third 
LOS  ANGELES 

GREATER 

SYMPHONY  ORCHESTRA 

MISHA  GUTERSON,  CONDUCTOR 

Sunday  Morning  Concerts 

Every  Sunday,  Starting  at  11   A.   M. 

Soloists   From   Operatic  and  Concert  Stage 

ALL  SEATS  RESERVED 

50  Cents 

and  War  Tax 


Which  Includes  the  privilege  of  remaining  for  the 
regular  Grauman  Photoplay  program.  It  is  advisa- 
ble that  seats  be  secured  several  days  in  advance 
in  order  to  secure  choice  locations  and  avoid  wait, 
ing  in  line  on  Sunday. 


COLLEGE  OF  MUSIC 

University  of 
Southern  California 

All  Branches  ot  Applied  and  Theoretical 

Music  Taught 

Strong  Faculty  Strong  Courses 

NOW  ENROLLING— SEND  FOR  CATALOQ 

3201  South  Fi«;neroa  Street         Telephaae  Soatk  3431 
Lob  Anselea,  California 
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L.  E.  Behymer 

MANAGER    OF    DISTINGUISHED    ARTISTS 

Executive  Offices: 

705    Auditorium    BIdg.,    Los   Angeles 


EGAN  SCHOOL  of  MUSIC  and  DRAMA 

Egnn   LUtle^  Tbvalre.   nid^.,  L,os   Anseles.  California 

MUSIC      DRAMA      DANCING 


VOICE 

Roland    Paul 
Bertha  Vaughan 
PIANO 

Homer    Grunn 
Mildred   Marsh 
Winifred    Hooke 
Lester   Gauweller 


In    all    their    bmnches 

Faculty  of  Teachers 
VIOLIN 


Madame    Petschnikoff 
Oscar  Selling 
DRAMA 

Frank   Egan 
Marshall    Stedman 
Anton   Dvorak 
Eleanor  McKee   Dvorak 
DANCING 
Mile.   Prager  Anna  Dowdell 

Assistant    teachers    in    all    departments.     Write    for 
catalog. 


DAVOL  SANDERS 

VIOLIN    SOLOIST    end    COMPOSER 

Head   Violin   Dept.,   College   of   Music.   IT.   S.  C Member 

PhllbBrni«nlc    OrcbeHtrn 
3201   S.   PlKueroa   St.,  Los  Ani^eles  Phone   Main  21D0 


THEODORE  GORDOHN'S    ir^V^TV. 

Kane  nt  lain  and  Ex  tract  a  for  the  Violin  and  Elnnenible. 
'IVarhera  and  OrehcNlra  Clans  by  Appointment.  Member 
Phllhnrmonic  Orcbeatrn.  Studio:  502  Alajestlc  Theatre. 
Phone  11762. 

J.  SPENSER-KELLY,  Baritone 

THE    ABSOLUTELY   CORRECT    METHOD    OF    VOICE 
PRODUCTION 

Pupils    accepted    In    every    branch    of    the    vocal    art. 
Studio.  1144  MuNlc-ArtH  Illdg.  Pbunc   lOUS:: 


MAY  MACDONALD  HOPE 

CONCERT  PIANISTE — CHAMBER  MUSIC 

Studlot   323    Blnncbard    Hall,   Phone    10082,   Loa   Ansreles 


PATRICK  O'NEIL,  Tenor 


CONCERTS 


VOICE    PRODUCTION 


RECITALS 


Stadlos!  001-02   Maje»llc  Theatre   Blds^   Loa  Anselea 
Phonel   11765 

Brahm  van  den  Berg 

Concert    Pianist,   available   for   Concerta    and    Rccltala 

Mnnaeetnentt    Frances    Gold^vater,    708    Majestic    Theatre 

BIdg.       Phone    15480 

Rosa  St.  Ember 

Voice    Specialist — Recitals — Concerts 

Illustrated  Lectures  or.  Voice  Culture 
1029  Arlington  Ave.  Phone   lllSl 

ILYA  BRONSON 

Solo  Cellist  Philharmonic  Orchestra.     Member  Trio  Intlme 
and    I'OS    AngelcN   Trio.      Instruction,    Chamber 

Music,    Recitals 
Studloi    5015    La    MIrada.      Phone    Holly    3044 


ALFRED  KASTNER,  Harpist 

Sulo  Harpist  Philharmonic  Orche.stra,     Member  Trio  Intlme 

Recital — Instruction — Concerts 

Studio:     240    S.    Gramercy    Place.      B60481 

Alexander  Saslavsky— Violinist 

Director    Sosluvsky    Chamber    Music    Society 

Concerts   In   Los   Angeles,   San   Francisco,   San   Diego 
Studloi  -122    nianchard    Hull.  Phone   100K2 

JAMISON  VOCAL  QUARTET 

Coni-prtM — Ki>i'llnlN — i  Iiili       rroKniniK — >larKnret        Mcsscr, 

llaxrl    II.  Andcrnoii,  Edna   C.   Inorlireft,    DnlMy    V.    Prldcniiv. 

Abble     Norton     Jam  I  nun,     l>lrcctnr- Arconipiinlitlc,     2024     S. 

Hoover.       2.1il3.'* 

The  Heartt- Dreyfus  Studios 

■t'JI    South    AUnrndo   Street — MornlnK".      Voice  and    Modern 
LniiKunKi-w.      Hpwidence,   llrysou  ApnrtnientN.    Phone  TtOOOI. 

ZOELLNER  QUARTET 

Miinniccmrnt    H.  A    A.  (ulbcrtNnn,   Aeolian    Hall.   New    Vork 

SerloiiM    Students    Accepted 

IVrNonnl    AdilrrsMi    I2."i0   Windsor    lllvd.,   Los   AnKeles 

FLORENCE  MIDDAUGH  — Contralto 

roiircriN — Orntorlo — ilrcltnis 
'I'ucMiln.t      Mild     i'rldiiy     MornliiKs,     ;il  I      Mnslc     Arts     nidfc., 
Los    inKclcN.      Studio    Phone    im)S2.      Ilesldenrr  Wllnh.  5700 

LORNA  USSHER— Violiniste 

CONCERTS— TUITION— RECITALS 
705  Auditorium,   Pico  2454 

GREGORY  KRESHOVER 

ASSISTANT  MUSICAL  DIRECTOR 
MIS.SloV   THEATRK,   I.OS   A>'GE:|,ES 


It  was  particularly  In  tlie  two  great  tone  poems,  the 
Norwegian  Rliapsodie  by  Svendsen,  and  Flnlandia  by 
Sibelius,  that  conductor  and  players  made  strong  im- 
pressions. The  ensemble  work  was  effective  and  par- 
ticularly the  strings  produced  good  phrasing  and  warm 
tone. 

The  soloist.  Miss  Lillian  Hackstrand.  of  the  College 
of  Music,  attired  in  Norwegian  peasant  costume,  gave 
two  songs  with  orchestra  in  Norwegian.  Miss  Back- 
strand's  lovely  soprano  and  elegant  technic  could  be 
heard  to  striking  advantage  in  the  echo  effects  of  the 
Mountain  Carol  when  she  showed  great  skill  in  tonal 
shading.  She  had  to  give  a  third  number  in  response 
to  warm  applause. 


STANFORD     UNIVERSITY     GLEE     CLUB     CONCERT 


Gregory  Kreshover,  the  gifted  assistant  conductor  at 
the  Mission  Theatre,  won  new  laurels  with  a  well  syn- 
chronized score  to  The  Four  Horsemen  of  the  Apo- 
calypse. A  special  score  was  to  arrive  with  the  film, 
but  did  not  come  in  time.  In  the  last  hour,  to  to  speak, 
Mr.  Kreshover  was  confronted  with  a  tremendous  task, 
yet  he  succeeded  in  spite  of  the  fact  that  the  films 
run  almost  two  and  one-half  hours.  Taken  from  the 
Ibanez  novel  the  story  plays  first  in  South  America,  so 
that  the  themes  Mr.  Kreshover  took  from  Dvorak's  New 
World  Symphony  had  special  significance.  He  uses  this 
and  other  music  very  aptly  and  the  daily  press  has  ex- 
pressed much  appreciation  of  the  musical  score  as  a 
strong  asset  to  the  picture. 


Oliver  Wallace,  one  of  Grauman's  "star"  organists, 
did  a  striking  piece  of  improvisation  to  Churchill's 
film  story,  The  Inside  of  the  Cup.  Mr.  Oliver  is  not 
only  a  brilliant  technician,  but  his  improvisations  are 
musically  interesting,  aside  from  the  fact  that  they  are 
very  atmospheric  and  thrillingly  enliven  the  plot  as 
well  as  vividly  sound  the  subtitles.  Wallace  has  a 
knack  of  phrasing  his  themes  so  that  they  are  like 
sentences  from  the  dialogue  in  the  subtitles  articulated 
on  the  organ;     He  does  it  eloquently. 


MADAME  SPROTTE'S  SUCCESSFUL  CONCERTS 


Madame  Anna  Ruzena  Sprotte's  glorious  voice  and 
masterly  art  wins  her  audiences  as  well  as  favorable 
commendation  everywhere  she  appears.  Recently  she 
sang  in  Merced  after  which  the  Merced  Evening  Sun 
stated  the  following  paragraph:  "Madame  Sprotte 
(pronounced  Sprotty),  a  matronly  person,  tending  to- 
wards stoutness,  bears  sharp  anatomical  resemblance 
to  Schumann-Heink,  and  really  there  is  a  strong  vocal 
resemblance  as  well.  She  opened  her  program  with  the 
aria  from  Mignon  and  during  the  hour  and  a  half  that 
followed  produced  a  variety  of  tonal  effects  that  only 
a  versatile  artist  can  dream  of.  Her  high  notes  were 
clear  and  bell-like,  and  her  middle  register  as  pure  as 
the  mountain  air.  In  the  cooing  of  a  lullaby  she  showed 
the  ability  to  reach  the  realm  of  whispering  song  with- 
out sacrificing  enunciation  or  melody.  She  gave  a  bril- 
liant dramatic  interpretation  of  the  Call  of  the  Trail. 
The  singer  was  encored  with  insistence  that  brought 
her  back  twice  to  sing  At  Dawning  and  The  Land  ot 
the  Sky  Blue  Water. 


PROGRAM    OF  TRADITIONAL    IRISH    MUSIC 


St.    Francis    Hotel    Colonial    Ballroom    Crowded    to   the 

Doors   When    Redfern    Mason,   Assisted    by   Able 

Artists,  Gives   Interesting    Program 


By    ALFRED    METZGER 

For  the  first  time  in  the  musical  history  of  San  Fran- 
cisco a  genuine  historical  traditional  Irish  music  pro- 
gram was  rendered  in  the  Colonial  Ballroom  of  the  St. 
Francis  Hotel  on  Monday  evening,  March  7th,  in  the 
presence  of  an  audience  that  packed  the  spacious  hall 
to  overflowing.  The  artists  who  interpreted  the  music 
included  the  following:  Vocalists— Helen  Moore,  Irene 
Le  Noir,  Father  Edgar  Boyle  and  Noel  Sullivan.  Instru- 
mentalists—Uda  Waldrop,  William  Healy,  Patrick 
D'Areyard  and  Marie  Hughes  Macquarrie.  Redfern  Ma- 
son contributed  the  explanatory  remarks  in  the  form  of 
a  series  of  miniature  lectures. 

The  program  was  as  follows:  Harp — The  Harp  That 
Once  Through  Tara's  Halls.  Marie  Hughes-Macquarrie; 
Return  from  Fingal.  Father  Boyle;  The  Valley  Lay 
Smiling,  Helen  Moore;  Tho'  the  Last  Glimpse  of  Erin. 
Irene  Le  Noir;  The  Last  Rose  of  Summer,  Helen  Moore; 
solos  for  Irish  harp — (a)  Deirdre's  Lament,  (b)  The 
Little  Black  Rose,  (c)  The  Wild  Geese.  Marie  Hughes- 
Macquarrie;  Lament  for  Owen  Roe,  Noel  Sullivan;  John 
O'Dwyer  of  the  Glen.  Irene  Le  Noir;  Shule  Aroon,  Irene 
Le  Noir;  Wlien  Cold  in  the  Earth,  Helen  Moore;  Irish 
Pipes  and  Violin — (al  Ganyowen.  (b)  St.  Patrick's 
Day.  Messrs.  Healy  and  D'Areyard:  For  Eire  I'd  Not 
Tell  Her  Name.  Noel  Sullivan:  Let  Erin  Remember  the 
Days  of  Old,  Irene  Le  Noir;  Over  Here,  Father  Boyle; 
Wearing  of  the  Green,  Helen  Moore. 

The  nature  of  the  event  precludes,  of  course,  an 
analytical  criticism  of  the  musical  numbers.  Traditional 
works  are  not  subject  to  criticism,  but  the  manner  of 
their  interpretation  naturally  becomes  an  object  of 
interest.  And  we  can  only  say  that  the  ladies  as  well 
as  gentlemen  participating  in  the  event  acquitted  them- 
selves most  creditably.  The  voices  were  excellent  and 
the  instrumental  selections  proved  decidedly  skillful. 
Among  the  latter  Mrs.  Hughe.s-Macquarrie  made  an 
especially  tine  impression.  Redfern  Mason  spoke  in- 
terestingly and  instructively,  at  times  interpolating  a 
sense  of  humor  that  brought  him  the  applause  and  good 
will  of  his  audience.  Mr.  Mason  gave  evidence  of  being 
thoroughly  familiar  with  his  subject,  and  dealing  with 
It  In  a  manner  to  rivet  the  interest  of  his  audience.  He 
practically  paved  the  way  for  the  soloists  to  make  an 
Impression  because  of  the  understanding  instilled  by 
the  lecturer.  It  was  n  brilliant  event  efficiently  pre- 
sented. 


Large  Audience  Enthusiastically  Receives  Noted  College 

Organization    at  the    Fairmont    Hotel    Ballroom 

Under  Warren   D.  Allen's  Direction 


By    ALFRED    METZGER 

The  Stanford  University  Glee  Club,  under  the  direc- 
tion of  Warren  D.  Allen,  university  organist,  gave  a 
splendid  concert  at  the  Fairmont  Hotel  on  Saturday 
evening,  March  5th.  The  program  consisted  of  an  un- 
usually well  selected  list  of  ensemble  numbers.  Indeed 
it  was  quite  above  the  usual  character  of  the  events 
given  by  college  choral  organizations.  It  is  hardly  neces- 
sary to  give  a  detailed  account  of  every  number  pre- 
sented, for  the  entire  event  was  so  uniformly  excellent 
that  one  can  not  but  endorse  it  from  beginning  to  end. 

The  voices  have  all  been  well  trained,  the  young 
people  sing  in  fine  pitch  and  with  a  uniformity  of  phras- 
ing that  is  decidedly  exhilarating.  The  attacks  are  spon- 
taneous and  clean  and  the  rhythms  and  accentuations  are 
delightful.  There  exists  a  certain  spirit  and  musical  en- 
thusiasm tliroughout  the  rendition  of  these  programs 
which  adds  zest  to  every  number,  and  the  smooth,  warm 
and  youthful  voices  ring  out  with  energy  and  zeal,  thus 
creating  an  excellent  impression  and  arousing  the  hear- 
ers to  prolonged  and  frequent  outbursts  of  genuine 
approval. 

Mr.  Allen  has  done  wonders  with  this  organization. 
Usually  so-called  college  glee  clubs  sing  with  a  lack 
of  accuracy  and  musical  intelligence  that  is  exasperat- 
ing. Mr.  Allen  lias  succeeded  in  creating  an  organiza- 
tion of  distinct  musical  qualifications.  The  soloists  sing 
like  artists,  the  chorus  expresses  itself  with  musicianly 
skill.  The  enunciation  is  clear  and  distinct  and  we  do 
not  hesitate  to  say  that  the  Stanford  Glee  Club  belongs 
among  the  foremost  college  organizations  in  the  tar 
West,  if  not  in  the  country. 


KATHLEEN    PARLOW'S  CONCERT 


Kathleen  Parlow,  the  world's  greatest  woman  violin- 
ist, who  will  he  heard  here  in  concert  at  the  Columbia 
Theatre.  Sunday  afternoon,  March  27th,  under  the  man- 
agement of  Jessica  Colbert,  made  her  first  appearance 
in  San  Francisco  when  she  was  but  six  years  old.  A 
few  years  later  she  went  to  London  to  study  and  later 
became  a  pupil  of  Prof.  Leopold  Auer  in  St.  Petersburg. 
During  the  time  she  remained  under  his  tutelage  she 
played  numerous  concerts  in  Russia  and  was  selected 
as  soloist  at  the  International  Music  Festival  at  Ostend. 
Glazounow,  himself,  conducted  this  concert  which  was 
entirely  made  up  of  his  compositions.  So  great  was  her 
success  that  she  was  immediately  engaged  to  play  in 
all  of  the  principal  orchestras  of  Europe  and  her  appear- 
ances were  deemed  the  features  of  the  season. 

In  Christiania.  the  Queen  of  Norway  presented  her 
with  a  magnificent  broach  and  a  wealthy  Norwegian 
made  her  a  present  of  a  $10,000  Guaraneius.  After  sev- 
eral seasons  of  concertizing  in  America  she  returned  to 
Europe  where  she  has  been  playing  all  during  the  war. 
This  is  her  first  tour  in  this  country  for  five  years.  On 
Friday  afternoon,  January  2Sth,  when  she  stepped  on 
the  platform  of  Aeolian  Hall  she  was  given  an  idea  of 
the  place  she  held  in  her  audiences'  affection  in  a  dem- 
onstration lasting  several  minutes.  The  Times  reviewer 
stated:  "She  has  returned  with  the  same  vigor  and  en- 
ergy that  animated  her  thin,  spare  frame  and  that  sig- 
nified a  nervous  strength  and  a  fire  that  were  not  sus- 
pected; with  the  same  big  and  broad  tone,  the  same  ex- 
cellent technic  in  bowing  and  fingering  and  a  ripe  musi- 
cal feeling. 

The  following  beautiful  program  will  be  given  with 
Mr.  Fred  Melsom  Gee  at  the  piano:  Chaconne  (Vital!); 
Concerto  F  Sharp  minor  (Ernst),  Allegro  Pathetic;  (a) 
Hebrew  Melody  (Achron),  (b)  Rondo  (Mozart),  (c) 
Quasi  Ballata  (Josef  Suk),  (d)  Moto  Perpetuo  (Frank 
Bridge);  (a)  Hymn  to  the  Sun  (Rimsky-Korsakoff) 
(from  The  Golden  Cockerel),  (b)  Airs  Russes  (Wieniaw- 
ski). 


STABAT  MATER  AT  CREEK  THEATRE 


The  approaching  visit  of  Miss  Myrna  Sharlow,  prima 
donna  soprano  of  the  Chicago  Opera  Company,  to  the 
hay  district  is  being  looked  forward  to  with  interest  by 
local  lovers  of  music.  Miss  Sharlow  will  sing  the  lead- 
ing role  in  the  eleventh  annual  production  of  Rossini's 
Stabat  Mater  by  Choragus  Paul  Steindorff  in  the  Uni- 
versity of  California  Greek  Theatre  on  Good  Friday  aft- 
ernoon, March  25th. 

Born  in  North  Dakota  twenty-seven  years  ago.  Miss 
Sharlow  is  the  youngest  .\merican  diva.  She  became 
associated  with  tho  Boston  Grand  Opera  Company  in 
1912  and  at  the  close  of  the  season  undertook  a  concert 
tour  of  New  England,  winning  considerable  success.  She 
studied  for  two  seasons  before  going  abroad.  Miss  Shar- 
low has  a  voice  of  unusual  range  and  sings  with  un- 
affected simplicity. 

Henry  Hadley's  New  Birth,  a  tribute  In  song  to  tho 
fallen  heroes  of  the  recent  war,  will  be  the  feature  of 
the  Good  Friday  program.  It  will  be  Its  first  production 
in  the  West. 

Other  artists  who  will  appear  are  Madame  Maude 
King  Clark  Upham,  contralto;  John  B.  Seltert  and 
George  W.  Pinar,  tenors,  and  Henry  L.  Perry,  bass.  A 
chorus  of  two  hundred  voices  Is  being  selected  from  the 
Berkeley  Oratorio  Society,  the  San  Francisco  Choral 
Society,  and  the  Wednesday  Morning  Choral  Club  ot 
Oakland. 

• 

Selma  Kurz,  the  Viennese  coloratura  soprano,  who 
made  such  a  sensation  at  her  only  New  York  appear- 
ance this  season  when  she  gave  a  recital  at  the  Hippo- 
drome on  a  Sunday  evening,  will  be  a  member  of  the 
Metropolitan  Opera  Co.  during  next  season,  making 
her  appearance  there  before  GalUCurcl  joins  the  organ- 
ization.  Madame  Kurz  enjoys  a  world  wide  reputation. 
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PACIFIC  COAST  MUSICAL  REVIEW 


ROMEO    ET   JULIET   AT  THEATRE    FRANCAI8E 


MoGROARTY'S    MISSION    PLAY,    LOS    ANGELES 


PACIFIC     MUSICAL    SOCIETY    CONCERT 


Anna    Young    and    Andre    Ferrlep   Give    Delightfully    Ar- 
tistic   Excerpts    From   Gounod's   Famous   Operatic 
Creation   Before  Large  Audiences 

By    ALFRED    METZGER 

A  lureo  nvullent'O  that  crowded  every  snat  In  the  neat 
anil  hundsomely  appointed  Theatre  I'Yancaise  at  1740 
Washington  street,  witnessed  an  excellent  perCormanco, 
hu'ludhiK  a  numhor  of  scenes  from  tiounod's  Romeo  et 
Juliet,  on  Friday  evening.  February  2Bth.  The  little 
theatre  is  a  delightful  and  charming  miniature  temple 
of  the  muses.  The  stage  is  artistically  equipped  and 
the  lighting  effects  are  splendid.  The  comfortable  thea- 
tre chairs  are  most  welcome  and  the  neat  boxes  add 
charm  and  tinlsh  to  the  auditorium.  On  this  occasion 
the  audience  expressed  enthusiasm  and  pleasure  re- 
l)eatedly. 

Anna  Young  in  the  role  of  Juliet  exhibited  a  voice  of 
rare  beauty  and  acted  with  sincerity  and  intelligence. 
She  sang  the  various  arias  and  ensemble  numbers  with 
fine  understanding  as  to  their  technical  and  emotional 
effects  and  proved  herself  an  adept  in  leading  operatic 
roles.  She  bore  herself  with  grace  and  ease  and  really 
enacted  the  part  with  the  assurance  and  artistic  finish 
of  a  professional, 

Mr.  Ferrier  added  to  the  many  artistic  victories  to  his 
credit  in  this  community.  He  sang  the  lines  with  dis- 
tinction and  judgment,  exhibited  histrionic  qualities  of 
rare  dimensions  and  gave  evidence  of  having  grasped 
the  Gounod  music  so  thoroughly  and  effectively  that  his 
interpretation  of  the  solos  as  well  as  duets  brought  out 
the  innermost  intentions  of  the  composer.  If  you  really 
wish  to  thoroughly  enjoy  an  evening  don't  miss  attend- 
ing some  of  the  performances  at  the  Theatre  Pran- 
caise,  for  they  represent  in  every  way  genuine  refine- 
ment in  artistic  expression  and  an.  atmosphere  of 
European  thoroughness  such  as  is  rarely  witnessed 
anywhere. 


Two  of  the  most  popular  modern  California  paHtimcB 
can  he  traced  back  to  Mission  days.  In  the  second  act 
of  The  Mission  Play,  by  John  Steven  McGrojirty,  one 
of  the  nalivo  Indians  says  with  pardonable  pride,  and 
with  due  consideration  for  the  work  of  his  rivals,  "At 
Carmela  we  will  show  that  we  have  the  best  Indians 
of  them  all." 

So  it  began  as  far  back  as  that,  California'a  faith  In 
herself,  and  her  natural  expression  of  her  belief. 
"Boasting,"  some  call  it,  but  Edgar  Guest,  the  well- 
beloved  poet,  characterized  it  as  "an  intense  love  for 
the  soil  of  California,  and  everything  it  bears." 

And  again,  referring  to  The  Mission  Play,  which  is 
a  faithful  and  accurate  picture  of  those  far  away  days, 
we  hear  that  Fra  Junlpero  Serra,  then  a  frail  old  man 
of  over  seventy  years,  had  walked  the  length  of  Cali- 
fornia more  than  twenty  times.  Surely  he  was  the 
great,  great  grandfather  of  those  hundreds  of  modern 
men  and  maids  who  hike  the  trails  over  hill  and  dale 


MISS    ETHEL    PALMER'S    MUSICAL    EVENING 


Miss  Ethel  Palmer,  an  unusually  able  young  pianist 
and  teacher,  also  a  member  of  the  Ada  Clement  School 
of  Music,  gave  a  successful  musical  evening  at  the 
Rafael  Hotel  in  San  Rafael  on  Tuesday  evening,  March 
Ist,  assisted  by  Mrs.  John  W.  Winkler,  violinist.  Miss 
Palmer  had  selected  a  program  of  unusual  artistic  merit 
for  this  occasion  and  showed  herself  as  -,n  artist  of 
many  exceptional  qualifications.  A  )arge  and  represent- 
ative audience  was  in  attend%3ce,  and  she  exhibited 
gratifying  technical  brilli''ncy  as  well  as  judicious  and 
musicianly  modes  of  phrasing  and  coloring.  Her  tone  is 
appealing  without  being  effeminate  and  her  rhythm 
as  well  as  accentuation  is  discriminating. 

The  assisting  artist,  Mrs.  John  W.  Winkler,  violinist, 
added  much  to  the  interest  and  enjoyment  of  the  pro- 
gram by  interpreting  the  numbers  allotted  to  her  with 
an  adherence  to  artistic  execution  and  technical  ease 
only  noticed  among  those  artists  who  have  had  con- 
siderable practical  experience.  The  complete  program 
was  as  follows:  Mozart — A  Major  Sonata,  Miss  Pal- 
mer; Rimsky-Korsakoff-Franko — Hymn  to  the  Sun,  from 
the  Fairy  Opera  Le  Coq  d'Or,  Sarasate — Les  Adieux, 
Mrs.  WinWer;  Ravel — Jeux  d'Eau,  Chopin — Nocturne  B 
Major,  Miss  Palmer;  Mendelssohn — E  Minor  Concerto, 
Allegro,  Mrs.  Winkler;  Chopin — B  Flat  Minor  Scherzo, 
Miss  Palmer. 


THE    JENNV    I.I\D    TRIO. 

An    Excellent    Concert    Orgnulzatlon    Founded    by    Mm. 

LouImc    Brehumy,    So|>rnna 

with  a  freedom  and  love  for  the  good  old  earth  un- 
known in  the  East.  He  was  the  greatest  hiker  of 
them  all. 


Mary  Garden,  general  director  and  prima-donna  so- 
prano of  the  Chicago  Opera  Association  has  been  hear- 
ing the  voices  of  young  singers,  who  have  operatic  as- 
pirations. Miss  Garden  has  heard  two  of  these  young 
vocalists,  who  show  a  great  deal  of  promise.  One  in 
particular  impressed  Miss  Garden  so  forcibly  that  she 
is  doing  all  in  her  power  to  aid  her  in  completing  her 
musical  education,  that  she  may  he  prepared  to  sing 
small  roles  with  the  Chicago  Opera  Association  next 
season. 


Selby  C.  Oppenheimer's  Leading   Musical   Attractions 


11th    Annual    Good    Friday    Revival 

STABAT  MATER 

And  First  Performance  Henry  Hadley's 
Memorial  Cantata 

THE  NEW  EARTH 

GREEK   THEATER 

U.  C,  Berkeley 

NEXT  FRIDAY  AFTERNOON 

MYRNA  SHARLOW 

Prima   Donna,  Chicago   Opera   Co. 

And  "Star"  Soloists,  Chorus  of  200.  Orchestra  of  60. 
Direction  of  Paul  Steindorff.  Tickets,  50c,  $1.00,  $1.50, 
on  sale  at  Sherman,  Clay  &  Co.'s  in  San  Francisco 
and  Oakland  and  usual  Berkeley  offices. 


LEVITZRI 


Sensational 

Young   Russian 

Pianist 


TWO 
CONCERTS 


Scottish    Rite   Hall 

NEXT  TUESDAY  NIGHT 

and 

SUNDAY  AFTERNOON,  March  27 

"It  is  the  same  sort  of  genius  that  hurst  on  the 
music  world  when  Josef  Hofmann  was  a  prodigy." 
Tickets  $2,  $1.50,  $1,  Sherman,  Clay  &  Co.'s 
Steinway  Piano  Used 


The  Great  American  Concert  Dancer 

LADA 

"A  New  Idea  of  the  Poetry  of  Motion" 
Assisted  bv 

PAWLING   TRIO  MAURINE  DYER 


(Violin,  Piano  and  'Cello) 


Mezzo-soprano 


Only  Appearance  This  Season 

GREEK  THEATER  "'^'^Hl'JJi.g? ''^'- 

SATURDAY  NIGHT,  APRIL  2 

Wonderful   Light  Effects — Gorgeous,  Colorful  Costuming 
Tickets,  $2.50.  $2.00,  $1.50,  $1.00,  at  Sherman,  Clay  &  Co.'s,  San  Francisco  and  Oakland 


Luther  lirusie  Marchant,  harilone,  Tho  Arlon  Trio, 
conslfltlng  of  .loneplilne  Holuh,  Margaret  Avery  and 
Joyce  Holloway,  and  Zellu  Valssade  wcru  the  artlatB 
who  rendered  tho  program  at  the  laBf  niiMdlng  of  the 
Pacific  Musical  Society,  which  look  plaoe  on  Thurnday 
evening,  March  10th,  In  the  hallroom  of  the  Kalrmont 
Hotel.  Although  the  concert  was  not  up  to  the  usual 
high  standard  for  which  this  excellent  cluh  Js  noted 
for  giving  there  were  nevertheless  two  or  three  praise- 
worthy features.  Luther  Brusie  Machant  opened  the 
program  and  sang  a  goup  of  Italian  and  French  Bongs, 
Mrs.  Cecil  IloUis  Stone  at  the  piano  furnishod  her 
accustomed  expressive  and  poetical  accompaniments. 
The  Arion  Trio  then  delighted  the  audience  by  the 
rendition  of  the  Walzer-Marchen  by  Schutt,  and  later 
on  the  program  by  the  charming  way  they  Interpreted 
the  Schubert  Menuet,  Elegia  by  Arensky  and  Gla- 
zounov's  Bacchanale.  This  group  of  young  artists  is 
an  excellent  combination  of  talents.  Seldom  is  there 
found  a  stronger  and  cleaner  ensemble  than  in  this 
aggregation  of  players.  They  delivered  admirable 
readings  containing  fine  tonal  balance. 

Zelia  Vaissade,  a  young  and  charming  singer,  was 
a  complete  surprise  to  the  audience  and  she  instantly 
won  its  hearty  approval.  It  was  truly  pleasant  to  hear 
her  fresh  lovely  voice  so  easily  produced  and  her 
songs  so  artistically  interpreted.  Her  diction  is  splen- 
did in  both  French  and  English  and  one  of  the  finest 
things  she  did  during  the  evening  was  the  Solvejg's 
Song  of  Grieg's,  in  which  she  overcame  its  many  diffi- 
cuties  with  the  greatest  simplicity.  It  was  well  worth 
a  repetition.  Mrs.  John  Dennis  Arnold,  Jr.,  furnished 
efficient  accompaniments. 


Hazel  M.  Nichols,  who  for  three  years  was  an  artist 
pupil  of  Tina  Lerner,  the  famous  Russian  pianist,  will 
play  on  March  1st  for  the  To  Kalon  Club  at  the  Fair- 
mont Hotel.  She  will  play  Hark!  Hark!  the  Lark 
(Schubert-Liszt),  Nocturne  in  G  major  (Chopin),  Con- 
cert Etude  (MacDowell).  Miss  Nichols  also  played  the 
accompaniments  to  Madame  Jelica's  singing  when  that 
artist  gave  two  Scotch  programs,  one  of  which  was 
at  the  Scottish  Rite  Hall  in  San  Francisco,  the  other 
at  the  Oakland  Auditorium,  Oakland.  Miss  Nichols 
also  furnished  the  accompaniments  for  Madame  Jelica 
for  her  program  at  the  University  of  Fine  Arts  Club. 
At  the  Ada  Clement  School,  Miss  Nichols  has  been 
very  active  in  the  capacity  of  accompanist,  playing  for 
both  Lena  Frazee,  contralto,  and  Eula  Grandbury,  so- 
prano. 


ROSALIE  HOUSMAN  SONGS 

Published  By 

THE    BOSTON    MUSIC    CO. 

THE    JOHN    CHURCH    CO. 

G.    SCHIRMER 

Frequently   Seen   on   Programs   of 

GRAVEURB,  MACBETH,  EASTON,  JORDAN, 

WERRBNRATH 


And  Many  Other  Distinguished  American  Singers 

TAPS  (Baritone  or  Contralto)  2  Keys 

THE  LOOK   (Lyric  Soprano)  2  Keys 
TARA  BINDU   (Mezzo) 

RIM  OF  THE  MOON    (Tenor)  2  Keys 
TIDALS   (Baritone  or  Contralto) 

For  Sale   at   All    Leading    Music  Houses 


Now  Ready:    Two  New  Books  for  Rhythmic 
Development  in  Children 


RHYTHMIC  SONGS 

For  KlniRTsnrteit  mid  Prlmnry  GruileH 
2. 

Rhythmic  Stunts  and  Rhythmic  Games 

"WorilM    and    MiinIc 

AOBIB    GKRRISH-JOXBS 

AdnpfioiiN  and  DcNcrliitionH 

OLIVE    II.   WILSON-DORRETT 

These  games  were  compiled  to  meet  the  demand 
for  a  new  type  of  rhythmic  material,  the  result  of 
the  needs  of  the  children  in  the  Demonstration 
Play  School,  University  of  California.  Mrs.  Dor- 
rett  has  had  many  interesting  experiences  in  test- 
ing rhythmic  games  in  this  school  and  those 
offered  in  the  collection  were  tried  out  during  the 
summer  session  of  1920. 

PRICE   ?1.00   AND   POSTAGE 

WESLEY  WEBSTER,  Publisher 

San   Francisco 


WESTERN  SINGERS 

(Co-operative  Opera  Company) 

Sorosis  Hall.     Tickets  SO  cents 

Tuesday  and  Friday  evenings  at  8:30 
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MATZENAUER 

"The  World's  Greatest  Contralto" 
Concert  Management  ARTHUR  JUDSON,  Philadelphia 


Pacific  Coast  Tour 

Leopold  Godowsky  Max  Rosen 

Master  Pianist  Distinguished  Violinist 

In  Joint  Recitals,  Orchestral  and  Solo  Appearances 
Management  International  Concert  Direction 


Steinway  and  Kaabe  Pianoi 


16  West  36th  St.,  New  York 


Brunswick  Records 


biiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiniiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiHiiiiiiiiiiiiiiiiiiiiiii^ 

Frank   W.   l{ealy  will   present  J 

MME.  LUISA  I 

TETRAZZINI     | 

World-Famous  Coloratura  Soprano  and  Coneert  Company  g 

(Exclusive  management   W.   H.   Leahy)  B 

Francesco  Longo,  Pianist  S 

Max  Gegna,  'Cellist  1 

1  J.  Henry  Bove,  Flutist  § 

1     EXPOSITION  AUDITORIUM     I 

I  SUNDAY,  MARCH  27,  2:30  P.  M.  | 

I       "There  is  no  other  voice  in  the  world  today  "The    same    extraordinary    vocalizing,    the   g 

I  just  like  Luisa  Tetrazzini's.     Something  more  ^^"^  supernormal  fluency  of  tone  and  shading,  | 

m  the    same    almost    mcredible    flexibility    that  m 

I  than  the  sunshine  of  her  native  Italy  has  crept  have  won  her  fame  on  every  continent,  were  | 

I  into  it  and  given  it  both  its  dazzling  splendor  all   present   at    last   night's   concert   by   Mme.  J 

=         1    ••      1        ^T  1  .1   „     ,,,.      •  T-  Luisa  Tetrnzzini.     And,  too,  the  Tetrazzini  of   = 

=   and    Its    Ijeautiiu     warmth.  — Winmnee    Free      .    i       ■  »i   i        ■       lU  i    t       ■•   = 

m  >>iMiiip..g    1  1..C      today  is  more  worth  hearing  than  ever  before,     m 

I    Press,  Nov.  6,  1920.  —New  Orleans  Item,  Feb.  20,  1921.  | 

I  TICKETS  are  on  Sale  at  Box  Office,  Sherman,  Clay  &  Co.,  c«r.  Sntttr  aid  Kcarry  £(i.  | 

=  Prices;    Best  seats  $2.50  and  $2.00;    others  $1.50    (War  Tax   10%  extra)  I 

m  Mail  orders  with  cerlifled  check  or  Post  Olflce  Money  Order,  including  lO^/r  extra  tor  war  tax,  made  payable  M 
g  to  Frank  W.  Healy.  with  self-addressed  stamped  envelope  for  safe  return  of  tickets.  Send  10  cents  extra  It  S 
m   you  want  tickets  by  registered  mail.    All  tickets  sent  al  buyer's  risk.  S 

iiiiiiiiiiiiiiiiniiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiin^ 


ARTUR 

ARGIEWICZ 

VIOLINIST 

Assistant  Concert  Master,  S. 
F.  Symphony — Director  Vio- 
lin Dept.  Ada  Clement  Music 
School — Seven  years  on  Fac- 
ulty N.  Y.  Institute  of  Musi- 
cal Art — Dir.  Frank  Dam- 
rosch. 


Spiritual  and  distinguished. — Mason  in  Ex- 
aminer. 

Argiewicz  was  in  admirable  form. — Brown 
in  Chronicle. 

We  do  not  hesitate  to  pronounce  him  a 
virtuoso  of  the  first  rank. — Alfred  Metzger 
In  P.  C.  Musical  Review. 


Address  Applications  to  the  Secretary 

CLEMENT  MUSIC  SCHOOL 
3435  Sacramento  St.  Tel.  Fillmore  898 


PALE  MOON 

THE   GREATEST  OF  ALL  NORTH    AMERICAN 
INDIAN    SONGS 

Text  by  JESSE   G.  M.  CLICK 

Music   by  FREDERICK   KNIGHT   LOGAN 

Sung  by 

AmelUa   (!iilH-('urc>i.    Uosa    rtai..4a,    Cyiciia    Van    (ior- 
don.    Malifl    Uieg,>lniaii    and    olln-r    srt-at    arliMla 

A   (art-nt   Soils  for  ('••itt'crt  iiiiil  T(*ni*liinK 


Maurice  Lawrence 


OnCIIESTnA    CONDUCTOR 

lOSO    WalihluBfotl   St.  San    Frnnclac-o 

Phone  Garllelil  060 


OIACOMO  MINKOWSKI 
MME.  MINKOWSKI 

Late    of    New    York.    Berlin    ma4    DrooJaa.     Toeal    iehool. 
9nl<«   SOT.   Koklor   A   Okas*    BbII41bk 


FRANK  CARROLL  GIFFEN 

l-EJACHKIt    <»F    SINGl.NU 

tMt.%    CbPMtnut    Sfrcet,    ueoir    Hyde 
AppolutniFutii    br    Pbnoe — Proaprct    3320 


ROSE  LEAVES-ALLEN 

PIANIST 

SOLO— ENSEMBLE— ACCOMPANIST 

2223   Shattuck   Avenue,   Berkeley 

Telephone  Berkeley  1761 


ALICE 

GENTLE 

MEZZO 
SOPRANO 


l.ti  Scnlii   Ollhiuo).  itIelro|M>lltou  Opera  Mouae  <New 

\  <irk);     llriu-viile    Dpera     Company     (Havana) 

IOxcIiimIvc    itiiiungrcinciit: 

HAENSEL  &  JONES 

Aeolinii    Hull,   \e\v   York 
I'iM'Ifto   CofiMt    lliiiinK*^nieiif : 

JESSICA  COLBERT 

lIcnrNt   Uuilillui;:,   Siiu  FraDclMoo 


Mary 
Jordan 


will  feature  the  charming 
song 


*' I  Passed  by  Your 
Window'' 

By  MAY  H.  BRAHE 

at    all    the    Southern    and    Pacific    Coast    engage- 

nients  of  her  forthcoming  tour. 

This  song  has  been  enthusiastically  received  by 

vocalists  in  all  parts  of  the  country. 

It  may  be  heard  on  the  Q.  R.  S.  Word  Roll  No. 

1162.  or  on  the  Aeolian  Record  No.  B  24011,  sung 

by  Colin  O'More. 

Order  the   song  through   your  local   dealer. 

ENOCH  &  SONS 

.10    Knat    34th    Street 

NEW  YORK 

Publishers  of  LANDON  RONALD  and  CHAM- 
INADE  works. 


EMERSON 
PIANOS 

Satisfying  in  Tone 
Dependable  in  Quality 
Reasonable  in    Price 

Sherman.lllay  &  Go. 

Kearny  and  Sutter  Streets,  San  Francisco 

Foiirfrentb    and    CXmj    Streets.    Oakland 

5nrrameoto      Fresno      Vallejo      Sfooktoa      9an     Jo«« 

I'orlland  Seattle  Tacoma  S»*ka>ia 
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POVLA    FRIJSH    GIVES    RECITAL    INTIME 


Famous    Danish    Soprano,    Assisted    at    the    Piano    by 

George   S.    McManus,   Appreciated    by    Dlacrlm- 

Inating    Musical   Audience 

By   CONSTANCE   ALEXANDRE 

Again  that  very  wonderful  artist  was  heard  and  her 
success  was  even  more  emphatic  than  upon  her  first 
appearance  in  San  li^andsco.  Madame  Povla  Frljsh 
sang  lo  one  of  the  most  select  musical  audiences  that 
has  thus  far  turned  out- to  hear  a  vocalist  in  San  Fran- 
cisco this  season.  The  Italian  Room  of  the  Hotel  St. 
Francis  on  tlie  afternoon  of  March  4th  was  not  only 
filled  by  those  interested  in  the  art  of  singing,  but 
conspicuous  amongst  the  attendance  were  many  well 
known  instrumentalists  and  musicians  of  almost  every 
type.  And  it  was  only  right  that  these  real  music 
lovers  should  have  been  present  at  Madame  Frijsh's 
concert  tor  she  is  a  musician  herself  of  the  very  high- 
est attainments  and  her  message  Is  of  the  utmost  musi- 
cal significance. 

As  a  rule  when  one  goes  to  a  song  recital  the  very 
first  impression  one  receives  from  the  artist  is  through 
the  voice,  its  quality,  its  beauty,  and  whether  or  not 
the  singer  manipulates  it  correctly.  Strange  to  say, 
when  listening  to  Madame  Povla  Frijsh,  it  is  her  voice 
least  of  all  that  I  am  conscious  of.  It  never  dawns 
upon  me  to  thinlt  whether  she  has  produced  this  tone 
correctly  or  whether  the  timbre  of  her  voice  is  always 
epiually  lovely.  Madame  Frijsh  has  a  voice,  it  is  true, 
but  to  me  it  is  the  least  important  asset  of  her  many 
attributes.  I  consider  Madame  Frijsh  seventy-flve  per 
cent  BRAINS,  the  other  twenty-five  per  cent  may  be 
applied  to  her  personal  magnetism.  Whether  a  lover 
of  the  lieder  would  prefer  listening  to  an  exploitation 
of  vocal  technique  and  beauteous  tones  or  be  appealed 
to  through  a  super  abundance  of  intelligence,  inter- 
pretative powers  and  a  vital  personality,  such  as  Ma- 
dame Frijsh  possesses,  is  a  matter  of  individual  taste. 

Madame  Frijsh  is,  without  doubt,  one  of  the  most 
equally  balanced  artists  that  has  ever  come  eunder  my 
personal  observation.  It  is  not  surprising  that  her  con- 
ception of  the  Scandinavian  music  is  both  authentic  as 
well  as  interesting,  for  who  should  be  more  familiar 
with  its  characteristics  than  a  native  of  Denmark? 
Madame  Frijsh  sings  the  works  of  the  older  masters, 
such  as  Bach  and  Handel  and  the  more  modern  songs 
of  Chabrier,  Rameau,  Debussy,  Alexandre  George,  Du- 
parc  and  compositions  ol  the  Russian  and  American 
composers  with  equal  blending  of  musical  and  emo- 
tional sentiments,  backed  by  her  extraordinary  facial 
expression.  Her  dramatic  expressions  are  such  that 
her  audience  is  held  spellbound  until  the  very  last 
tone  of  her  song  tades  away.  It  is  then  that  her  audi- 
ence, as  if  electrified  by  the  force  of  her  power  and 
the  radiance  of  her  vital  personality,  burst  forth  with 
thunderous  applause  even  to  the  extent  of  the  shouting 
of  Bravo!  Madame  Frijsh  is  an  artist  in  every  sense 
of  the  word,  a  singer  whom  one  can  never  hear  too 
often  for  she  always  has  something  new  to  say  and 
something  more  to  give.  And  what  she  gives  and  says 
is  of  the  greatest  musical  value. 

Madame  Frijsh  again  showed  her  excellent  judgment 
when  she  chose  George  Stewart  McManus  to  play  her 
accompaniments.  Mr.  McManus  has  the  ability,  when 
performing  in  the  capacity  of  an  accompanist,  of  com- 
bining in  an  unusual  degree  the  sterling  qualities  of 
musicianship  and  sympathetic  insight  of  the  songs. 
His  unfailing  support  and  his  pianistic  assurance  is 
such  that  the  soloist  has  the  sensation  of  absolute  con- 
fidence and  freedom.  Mr.  McManus  showed  himself  on 
this  occasion,  as  he  has  upon  many  others,  an  adept  in 
the  art  of  accompanying. 


PLATFORM  PERSONALITIES 


PROGRAM  BY  JAC0B80N  PUPILS 


GOGORZA    TOMORROW 


San  Francisco  will  once  more  revel  in  the  superb 
vocal  art  of  the  peerless  baritone,  Emilio  de  Gogorza, 
It  the  Columbia  Theatre,  tomorrow  afternoon.  As  many 
as  can  find  place  in  the  commodious  playhouse  will 
enjoy  a  recital  program  by  this  wonderful  singer,  per- 
haps the  finest  and  most  pretentious  he  has  ever  pre- 
sented to  a  local  audience.  No  artist  on  the  list  of  fre- 
quent visitors  to  this  city  enjoys  a  greater  popularity 
than  de  Gogorza  and  nowhere  more  than  in  San  Fran- 
cisco is  he  held  in  higher  esteem  nor  more  unanimous 
acknowledgment  given  his  position  in  the  concert  field. 

As  an  interpreter  of  the  finest  gems  of  vocal  art 
Gogorza  stands  in  the  front  lines.  His  rare  talent  com- 
bined with  a  magnificent  voice  and  a  refined  and  fin- 
ished art  makes  a  combination  found  in  few  singers. 
With  Miss  Helen  M.  Winslow  at  the  piano  the  following 
unusual  program  will  be  rendered  tomorrow  afternoon; 
Chants  de  la  Vieille  France,  arranged  by  Julien  Tiei-- 
sot — (a)  J'ai  vu  la  Beute,  ma  Mie  (du  XV  siecle),  (b) 
En  Venant  de  Lyon  (du  XV  siecle),  (c)  Tambourin 
(du  XVIII  siecle);    (a)  Arabian  Love  Song   (Borodine), 

(b)  When  the  King  Went  Forth  to  War   (Koeneman). 

(c)  In.  Silent  Night  (Rachmaninoff) ;  (a)  Phldile  (Du- 
parc).  (b)  Voici  que  le  Printemps  (Debussy),  (c)  Le 
Plongeur  (Widor) ;  (a)  En  Calesa  (F.  M.  Alvarez),  (b) 
Noche  Serena  (Mexican  Folk  Song),  (c)  Amor  y  odio 
(Granados),  (d)  Clavelitos  (Valverde) ;  (a)  John  Peel 
(Old  English  Hunting  Song),  (b)  Old  Loves  (Cyril 
Scott),    (c)    At  the   Postern  Gate    (Gena  Branscombe), 

(d)  Invictus  (Bruno  Huhn).  Miss  Helen  M.  Winslow  at 
the  piano. 

Tickets  can  be  secured  at  Sherman,  Clay  &  Co.  this 
afternoon  or  at  the  Columbia  Theatre  box  office  to- 
morrow. 

The  Pacific  Coast  Musical  Review  contains  many  in- 
teresting articles  written  by  its  representatives  through- 
out the  country  who  are  recognized  authorities  in  the 
musical  world.     Subscriptions  $3.00  per  year. 


By  JOHN   WHITCOMB   NASH 

Among  singers  of  ripe  experience  may  be  found  those 
who  confess  a  certain  nervous  embarrassment  every 
time  they  confront  a  new  audience,  and  on  the  other 
hand  may  be  found  a  large  number  of  comparatively 
young  singers  who  regard  public  appearance  as  the 
object  of  achievement.  Studio  preparation  cannot  be 
too  complete,  but  a  peculiar  significance  attaches  to  the 
student's  early  attempts  at  interesting  an  audience. 
There  are  young  singers  who  are  perfectly  at  ease 
under  ail  conditions,  but  these  are  the  exception,  and 
the  large  mass  of  student  artists  will  do  well  to  make 
systematic  studies  of  their  particular  conditions  at  this 
period  of  their  careers.  The  difference  between  satis- 
factory performances  and  unsatisfactory  can  often  be 
traced  to  immature  conceptions  of  the  psychological 
relation  between  artist  and  audience.  There  is  proba- 
bly no  better  way  to  develop  a  striking  personality 
than  by   platform  appearances. 

All  singing  teachers  are  familiar  with  the  type  of 
student  who  is  reluctant  to  carry  the  responsibility  of 
his  own  progress,  preferring  that  the  teacher's  word 
be  regarded  as  the  key  to  success.  They  say  they  are 
naturally  retiring,  and  cannot  overcome  it,  which  is 
true  as  long  as  they  shirk  the  burden  themselves.  To 
sing  well  one  must  study  one's  self,  and  it  is  surpris- 
ing what  a  mine  of  information  each  one  is,  if  only 
the  individual  will  assume  the  prerogrative  of  investi- 
gation. Nervous  tension  which  has  never  been  sus- 
pected in  the  studio  will  crop  out  as  soon  as  one 
faces  an  audience.  If  you  would  avoid  this  condition  a 
systematic  study  of  the  principles  of  relaxation  will,  in 
most  cases,  bring  about  a  condition  of  mental  poise 
which  will  insure  the  desired  effect.  Voice  training  is 
preparation  for  soul  expression,  and  if  this  statement 
is  borne  in  mind,  relaxation  will  soon  became  known  as 
the  key  to  artistic  singing.  Many  fine  voices  are  re- 
stricted because  their  owners  do  not  understand  the 
relation  which  should  exist  between  themselves  and 
the  audience. 

Digging  away  at  vocalizes  and  arias  is  not  suflBcient 
to  insure  success;  there  is  that  element  which  is  com- 
monly known  as  personality  which  must  be  just  as  stu- 
diously developed  as  the  ability  to  sing  scales  well. 
Personality  includes  more  than  mere  personal  appear- 
ance and  deportment;  self-expression,  for  want  of  a 
better  term,  is  certainly  a  large  part  of  personality, 
and  all  great  artists  possess  this  quality  in  abundance. 
Numbers  of  pupils  shake  their  heads  and  say,  "I  can't." 
when  they  could  if  they  would:  they  simply  will  not 
dare.  Their  imagination  will  not  let  them  "dare."  To 
awaken  such  students  to  a  sense  of  their  responsibiity 
in  this  matter  is  sometimes  very  difficult;  sometimes 
never  attempted,  but  really  it  is  the  most  subtly  im- 
portant part  of  their  preparation.  There  are  many 
worthy  volumes  written  upon  the  technic  of  interpre- 
tation, but  the  satisfying  singer  must  develop  his  own 
particular,  personal  style.  Imagination  plays  such  an 
important  part  in  this  work  that  it  is  surprising  we  do 
not  hear  more  about  it.  A  good  active  imagination  can 
be  trained  to  bring  forth  any  reaction  on  the  part  of 
the  audience  the  singer  may  desire.  To  express  a  spir- 
itual elevation  without  active  imagination  is  not  to  be 
expected. 

Artists  are  only  human,  with  human  limitations,  but 
they  are  sometimes  called  upon  to  sing  under  almost 
impossible  conditions;  rarely  indeed  do  they  feel  an 
urgent  desire  to  sing  or  play  at  the  scheduled  mo- 
ment, nor  does  the  enthusiasm  for  public  appearance 
supply  the  necessary  verve  or  poise.  Possessors  of  good 
voices  are  sometimes  uninteresting  singers.  Irrespect- 
ive of  the  text,  the  quality  of  the  voice  must  register 
the  emotional  requirements  and  reflect  the  spirit  of 
the  phrase;  so  we  see  that  imagination  plays  a  large 
part,  and  should  be  considered  essential  equipment. 
Can  it  be  taught?     Hardly;  but  it  can  be  developed. 


Joseph  George  Jacobson's  pupils  gave  a  most  delight- 
ful and  artistic  program  at  Sorosis  Hall,  February  28tli, 
before  an  audience  which  filled  the  hall  completely  and 
through  their  enthusiasm  showed  the  appreciation  they 
had  for  the  players.  All  numbers  were  rendered  in  a 
manner  to  reflect  great  credit  on  the  InHtructor.  The 
performers  played  with  an  artistry  which  drew  forth 
spontaneous  and  prolonged  applause. 

The  opening  number  was  played  by  Miss  Myrtle  Har- 
riet Jacobs,  who  showed  through  her  rendition  of  Mo- 
zart's Sonata,  to  which  Mr.  Jacobson  played  Grieg's 
second  piano-part  and  a  Rhapsody  by  Koeliing,  that  she 
possesses  talent  and  temperament  and  has  the  makings 
of  a  good  pianist.  The  same  can  be  said  of  Florence 
Reid,  who  made  a  most  pleasing  impression.  The  Scene 
de  Ballet  by  Schuett  and  the  Sonatina  were  played 
gracefully  and  fluently.  Miss  Gladys  Wilson  came  next 
and  was  heartily  applauded  tor  her  skillful  interpreta- 
tions of  Schubert's  Impromptu  and  Murmuring  Zephyrs 
by  Jensen.  With  serious  study  this  young  girl  should 
make  quick  advancement,  she  shows  good  understand- 
ing of  the  compositions.  Next  came  Liszt's  beautiful  E 
flat  Concerto  played  by  Miss  Henriette  Roumiguiere. 
As  usual  this  young  lady  played  with  an  assurance, 
which  showed  that  she  had  carefully  prepared  her  task. 
She  possesses  a  fine  singing  tone,  and  qualifications 
that  should  carry  her  tar  in  music.  Her  playing  was 
delightful. 

A  most  favorable  impression  was  made  by  Miss  Elsie 
Spiller,  who  played  the  Sonata  Pathetique  by  Beethoven 
and  Chopin's  C  sharp  minor  Polonaise.  She  is  endowed 
with  an  equipment  that  goes  to  make  a  pianist.  She  has 
strength,  emotion  and  understanding  and  seeks  for  the 
beauty  in  the  composition.  Above  all  she  has  individual- 
ity. Marian  Patricia  Cavanaugh  played  the  first  move- 
ment of  Mozart's  D  minor  Concerto  with  the  Hummel 
Cadenza.  She  has  made  astounding  progress  and  ac- 
quitted herself  splendidly  receiving  great  applause  for 
her  technically  clean  and  well  phrased  playing.  For  a 
child  of  nine  years  of  age  to  play  this  Concerto  in  such 
a  manner  proves  that  there  is  evidence  of  real  talent 
and  genius  and  also  that  she  has  good  instruction.  Her 
poise  and  assurance  were  noticeable,  her  strength  re- 
markable and  all  points  to  a  successful  future.  Mr.  Ed- 
ward Summ  gave  an  exhibition  of  artistic  skill  playing 
the  Preludes  by  Rachmaninoff  and  Mendelssohn.  He  too 
possesses  qualifications  that  go  to  make  a  good  pianist. 
He  has  tone  volume  and  technic  and  gave  a  very  pleas- 
ing interpretation  of  his  numbers.  With  mature  years 
he  will  lay  deeper  feeling  into  his  art 

Mrs.  Odelle  Ruttencutter  undertook  a  huge  task  in 
playing  Tschaikowsky's  B  flat  minor  Concerto,  but  the 
young  lady  gave  an  exceptionally  clever  interpretation 
of  this  difficult  composition.  She  played  with  verve  and 
brilliancy  that  thrilled  the  audience,  which  realizing 
her  talent  rewarded  her  with  much  applause.  Her 
phrasing  is  clever,  her  musical  understanding  clear  and 
her  technic  good.  She  is  to  be  congratulated  on  hei 
achievement.  Mr.  Jacobson  played  the  second  piano- 
parts  with  a  finish  and  ability  that  showed  the  thorough 
musician  he  is.  He  has  reason  to  be  satisfied  with  the 
success  of  the  evening. 


MINKOWSKY  PUPILS  TO  BECOME  TEACHERS 


Miss  Mabel  M.  Deetjen  of  Milwaukee  has  been  study- 
ing with  Mr.  and  Mme.  Giacomo  Minkowsky  for  some 
time  and  does  not  only  possess  a  voice  of  gratitymg 
timbre  and  range,  but  is  specially  well  equipped  to  as- 
sume teaching.  She  has  been  a  very  clever  and  efficient 
student  and  as  soon  as  she  is  thoroughly  prepared,  which 
will  possibly  be  at  the  end  of  this  term,  she  will  be 
justified  to  begin  her  career  as  a  first  class  vocal  teacher. 

Miss  Ruth  Degnan  and  Miss  Adele  Ulman,  both  stu- 
dents of  Mr.  and  Mme.  Giacomo  Minkowsky,  are  also 
studying  with  the  intention  of  becoming  equipped  tor 
pedagogical  duties.  Both  possess  beautiful  voices,  and 
are  singularly  well  adapted  for  the  assumption  of  vocal 
training.  Their  diligence  and  natural  instincts,  backed 
by  the  thorough  and  efficient  training  they  received,  will 
prove  of  inestimable  value  to  them  in  their  future  voca- 
tion. 

James  McKay,  Jr.,  an  unusually  skillful  baritone  solo- 
ist, who  recently  created  such  an  excellent  impression 
before  the  Pacific  Musical  Society,  possesses  such  fine 
artistic  qualifications  and  such  an  exceedingly  beautiful 
voice  of  rare  timbre  and  range,  that  Mr.  Minkowsky 
has  taken  a  more  than  ordinary  interest  in  his  work. 
Mr.  McKay  is  earning  bis  livelihcod  at  the  Union  Iron 
Works  and  Mr.  Minkowsky  is  assisting  him  in  his  edu- 
cation. The  distinguished  vocal  pedagogue  contemplates 
taking  young  McKay  with  him  to  Europe  as  soon  as  he 
concludes  his  plans  to  leave  here.  In  the  meantime 
Mr.  McKay  will  take  advantage  of  every  opportunity  to 
add  to  his  experience  by  occasional  public  or  private 
appearances. 


MIRIAM    MICHELS'   THES   DRAMATIQUES 


On  the  afternoon  of  March  4th,  in  the  Red  Room  of 
the  Hotel  Fairmont,  Miriam  Michels  gave  the  first  of 
the  three  Thes  Dramatiques  which  she  has  announced 
for  this  month.  It  is  a  great  pity  that  this  affair  did 
not  attract  a  larger  attendance,  for  to  those  present  it 
proved  intensely  interesting  as  well  as  most  enlighten- 
ing. Let  us  hope  that  at  the  next  two  readings  there 
will  be  in  evidence  more  of  our  literary  circle  of  San 
Francisco.  Mrs.  Michels  does  more  than  merely  read 
interesting  little  modern  dramas  for  she  has  the  abil- 
ity of  creating  her  own  atmosphere.  Through  her 
beautifully  modulated  voice,  which  is  capable  of  re- 
vealing the  deepest  passions  as  well  as  expressing  the 
most  delicate  sentiments,  she  succeeded  in  bringing 
forth  the  inner  meanings  of  her  story.  Her  postures, 
too,  have  their  significance  and  her  facial  play  is  char- 
acteristic of  her  theme.  It  was,  indeed,  a  very  note- 
worthy piece  of  work  that  Mrs.  Michels  did  and  her 
efforts  were  most  heartily  appreciated. 

Mrs.  Michels  was  assisted  during  the  afternoon  by 
Miss  Augusta  Hayden,  who  rendered  several  vocal  se- 
lections. This  charming  singer  has  a  natural  voice  of 
unusual  beauty,  and  it  is  this  naturalness  and  sim- 
plicity which  immediately  wins  for  her  the  approval  of 
her  hearers.  There  is  a  joyousness  and  a  brilliancy  in 
her  voice  which  conveys  the  impression  that  she  sings 
because  she  loves  to  sing.  And  with  this  valuable 
asset  of  pure,  natural  singing,  in  addition  to  her  artistic 
attributes,  there  is  slight  wonder  that  she  communi- 
cates a  happy  message  to  all  who  listen  to  her.  Miss 
Mollie  Pratt  accompanied  Miss  Hayden  at  the  piano  and 
proved  all  that  a  good  accompanist  should  be.  Her 
playing  was  sympathetic  as  well  as  technically  efficient. 

C.  H.  A. 


Miss  Hazel  M.  Nichols,  the  well  known  and  successful 
young  pianist,  played  with  enthusiastic  response  at  the 
Fairmont  Hotel  tor  the  To  Kalon  Club  on  Tuesday, 
March  1st,  as  piano  soloist  and  accompanist  to  Jack 
Moulthrop,  violinist.  The  piano  solos  were:  Hark, 
Hark  the  Lark  (Schubert-Liszt),  Nocturne  in  B  major 
(Chopin),  Concert  Etude  (MacDowell)  and  as  encore 
she  played  Shadow  Dance  (MacDowell).  Miss  Nichols 
has  also  accepted  an  offer  to  act  as  accompanist  for  a 
quartet  consisting  of  Carl  Anderson,  tenor,  and  director. 
Lowell  Redfield,  baritone,  Mrs.  Brower,  soprano,  and 
Mrs.  Ruth  Waterman  Anderson,  contralto. 


Cecil  Fanning 

Baritone 

H.  B.  TURPIN*   Ae««in»aBUt 

AdArcaai  L.  K.  B«hrmcr,  Audltorlnm  Bids., 
Loa  AasttlttB.  C«U  or  Hra.  Jeaalc*  Colbert, 
4*1    H««ra(    BMc^   Ssd    FmidcIsco.  Cal. 

KAJETAN  ATTL 

HARP   VIRTUOSO 

SololHt  Snn  Prnnclitco  .Symphony  OrehcM- 
trm.  Available  tor  Concertst  Recitals  aod 
Imatmctlon. 

Stvdiot   1004    Kobler    A    Chaae    Dalldloc 
Rea.    Phone     Bay     View    619 

Jean  Criticos 

Selentlllc   KmUalon  of   Voice 

Rea.   Stndloi  321    Ulg;faland   Ave..   Piedmont 

Tel.  Piedmont  78J 

In   Kohler  Jk.  Chaae  Bids. 

Studio  700 — Mon..  Wed.  and   FrI. 

PAUL  STEINDORFP 

MASTER   COACH 

ORATORIO— CONCERT— OPERA 

In   All   Languages 

&302  Broadway      ....       Oakland 

FRANK  A.  WICKMAN 

PIANIST 
Heine  BIdg.,  8th  Floor.     Berkeley  Studio, 
2929  Forest  Ave.,  Tol.  Berkeley  4384. 


HENRIK  GJERDRUM 

PIANO 

1N04    I.arklii    S(. 

Phone    Franklin    8218 

MISS  EMILIE  LANCEL 

MEZZO   SOPRANO 

Concert  and  Opera 

4aS  ISth  Are.  Phone   Bay   View   1461 

ZHAY  CLARK 

SOLO  HARPIST 

CALIFORNIA    THEATRE    ORCHESTRA 
SOFIA  NEWLAND  NEDSTADT 

VOICE    CULTURE 

Diction — Repertoire — Coaching 

Stndlo:   53   Hamilton    Place,   Oakland.      San 

Vranclaeo.    Wednendnj-    and    Saturday,    800 

Kohler   A  Chaae   Building. 

MISS  ETHEL  PALMER 

RepreMentative 

ADA  CLEMENT   PIANO   SCHOOL 

Aealdence  Studio,  204  A  Street,  San  Rafael 

Telephone   San   Rafael   842-J 

MRS.  ZAY  RECTOR  BEVITT 

PIANO   and    HARMONY 

2001  California  St.,  San  Francisco.  Tel. 
Pillmore  2539.  Institute  of  Music.  K.  & 
C.   Bldg..   Tel.    Kearny   6464. 

STUDY    PIANO    TUNING 

complete   course   in   Piano- Tuning,   Action 
Regulating    and     Repairing     and     Player- 
Piano   Work. 
For  further  information  apply 
Weatern    School    of    Piano    Toning 
Cor.  L,aguna  and  Hayes  Sts.    Ph.  Mkt    1763 
Call  or  write  for  booklet 


SUZANNE  PASMORE-BROOKS 

PIANIST 
Stadloai     SOtI    Kohler    &    Chane    BIdir.;    1717 
Vailejo  S«.,  S.  F.;  21KM  Garber  St.,  Berkeley. 
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Mrs.    William    Steinbach    ALEXANDER  GROMOFF 


VOICE    CVLTVRB 

Studio: 

802    KOHLER    A    CHASE    BLDO. 

San    FrancUeo  Phonei    Kearny   5464 

MISS  CHRISTINE  HOWELLS 

FLUTIST 
Available    for    Concerts    aa    Sololat    or    for 
ObllKa*o    Work.       Rea.,     Belvedere,     Harlo 
Coanty.      Tel.    Belvedere    IIW 

ROSCOE  WARREN  LUCY 

PI.4NIST   AND   TKACHBR 
ReKldence  and   Stndio,  6128  Hillega.a  At*., 
Oakland.     Tel.   Piedmont  500S. 

MRS.  A.  F.  BRIDGE 

TEACHER    OF    SINGING 
Studloi    1820  Scott   St.  Phone  Pillmore  lIMl 

MME.  ISABELLE  MARKS 

CONTRALTO 
Voice   Culture.      Suite  "C"   Kohler  A  Chase 
Bnlldlns.      Telephone    Kearny    5454. 

ACHILLE  L.  ARTIGUES 

ORGANIST       ST.       MARY'S       CATHEDRAL 

Plnno   Department.   Hnmlla   School 
Orean  and  Piano,  Arrlllaffa  Mualcal  Collese 

ANIL  DEER  STUDIO 

79  Centml  Avenue.     Phone  Park  10113 
By   Appointment   Only 

Evelyn  Sresovich  Ware 

PIANO 
Stndlot   1003   Kohler   A   Chaae   Bldff. 
Phone    Kearny    5454 


Art — Science    Vocal    Culture 

903   Kohler  &   Chaae   BIdg. 

lluuFH  5  to  0  p.  ni.        Phone   Doufclnaa  5432 


JOSEPH   B.  CAREY 

ConipoNer  and  .^rraiiKer  of  Mualc 
HcNldeuoe   Studio:    378   Goldt'u    Gale    Ave., 
Franklin     7ftK4.        I'autQKeH    Theatre     Bldic.. 
Sag    Frnnciwco.    Garfield    455. 

MISS  FRANCES  MARTIN 

CONCERT     PIANIST    AND    TEACHER 
Re«.   Stndio:   001    GeorKln    St.,   Vnllejo,   Cal. 


MRS.  EDWARD  E.  BRUNER 

SOPRANOi     Available     for     EngaKementa 
Stodloi  8IW  43rd  Ave.  Phonei   Pac.  5330 


VICTOR   LICHTENSTEIN 

VIOLINIST— CONDUCTOR— l.ECTlIKEIt 
Puplla    Accepted    in    Violin    nud    Eoncnibie 

Playing 

Studio  701    Heine  BidB,  Stockton   nr.   Sutter 

I'huncM:   Sutter  :t2.",4;   Kciirny  07(1 

LOUISE    BREHANY 

Voice  Culture 

Diploma    Royal    Academy,    Rome.    Itnlr. 

000  Kohler  &  Cbaiie  Bldg.     Phone  Kear'nT 

5454.       Re».    Phonei    Franklin    4086 

ETHEL  A.  JOHNSON 

SOPRANO 

Member  University   Extension  Faculty 

Studio:   506   Kohler  &  Chase   Bldg 

Res.:   61    Buena  Vista   Terrace 

Tel.:   Park   1291 


Miss  Lena  Frazee 

HHZ7.0    SOPRANO 
'    Walnut    SI.  Phone    Killmorc    101i:t 


Leonora  Thompson 


Pupil     or     Mile.     Theodore,     Paris      Alexis 
Kosloft.    Pavley    and    Oulirainsky 

Llass   or   private   instruction    in   character 
jnterpretive   and    ballet   dancing 
"     *   "■*  Kearny  2205 


lO.-^   Post    St, 


Joseph  George  Jacobson      ''^°"^':**  ..^;  ,K«^»e«- 

•  "^  Dramatic   Stnilfn 


PIANO 

2712  California  St.  Phone  Fillmore  348 

ROSE  RELDA  CAILLEAU 

Opera    Comtque.   Parla 

Studio:    3107  Waahlncton    Street 

Phone  Fillmore  1847 

SIR  HENRY  HEYMAN 

SOLO  VIOLINIST  MUSICAL  DIRECTOR 
Teacher  Violin.  Viola,  Enacmble  Playing 
434    Spmee    Street,        Phone    Fillmore    1131 

RUDY  SEIGER 

General  Hoalcal   Director 

D.   M.   LInard   Uotela   Palace  and   Fairmont 

In   San  Fraaclac* 

Geo.  Stewart  McManus,  Pianist 

KOHLER  &  CHASE  BLDG. 
Phone.    Kearny   5454.      Rea.,   2140   Hyde   St. 
Phone    Proapect    5430 

FREDERICK  MAURER 

Teacher  of  Piano  and  Harmony,  Bnaemble, 
CoachluK.  Stndlot  1720  Le  Roy  Avenue, 
Berkeley.     Phone  Berkeley  639. 

Ada  Clement  Music  School 

3436    Sacramento    St.         Phone    Fillmore  I 


Drnmatic   Studio 

41    Grove    St.,    Near    Larkin — Civic    Center 

ProfeRKlonul    Instruction    In 

Acting,     Stage     Teehnli|ue.     Fencing, 

Make-up.    Voice    aud    ExprcHslon 

Special    Class    for    Children    in    Dancing 
Saturday    Afternoons    and    by   Appointment 

LARGE.    ATTRACTIVELY    FURNISHED 

Studio  For  Rent 

Contalnlne    Concert    Grand    Plnno 
Free    Telephone    .4cceaalble 
1048    Union    St.  Tel.   Prospect    44«« 
Mrs.    Alvlna    Heiier   VVlllaon 


TEACHERS'  DIRECTORY 


HELENE  ALLMENDINGER        MRS.  CARROLL  NICHOLSON 

DRAMATIC    CONTRALTO 

Sololat   l.t  C.  S.  Church,  Berkeley 

•r?.'M.'!*:~^'°'"    »''"<'«>»«nt— Enunciation 

2133  Web.ter  St.,   Oakland,  Lake.lde  282 


Mrs.  Mackay-Cantell 

VOICE 

Stodlot     2301    Bancroft    Way 
Realdence    Tel.i     Berk.    4230    J 

PERCY  A.  R.  DOW 

TEACHER   OF   VOICE 
■tadloai     801   Kohler  A   Chaae   Bide.,   S.  F. 
MM  Oeeaa  View  Dr,  Oakland   (Realdence) 

DOUILLET   CONSERVATORY 
OF  MUSIC 

»»•'   Jaeka.a    It.  ■■■   Praaelaeo,   CaL 

DOMENICO  BRESCIA 

TOICW    SPECIALIST COMPOSITION 

■tadla,  M«.*M  KOHLER  «  CHASE   BLDG. 
Phone  Kearay  B4IM 


SIGISMONOO   MARTINEZ 
661  Hyde  Street        Phone  Franklin  8211 

ELIZABETH   SIMPSON 
2518^4  Etna  St.,  Berkeley.  Tel.  Berk.  Hit 

MISS   EDITH   CAUBU 

37t  Sutter  Street  Phone  Douglas  2«> 

MRS.  JANET  ROWAN   HALE 

901   Powell  St. Phone  Kearny  2930 

OLGA  BLOCK  BARRETT 
2626  Lyon  Street  Phone  West  1307 

ETHEL  DENNY 

904  Kohler  &  Chase  Bldg.  Tel.  K'rny  6454 

MISS    MARION    FRAZER 
3406  Clay  St.  Tel.  Prosp.  3208 

J.   B.  ATWOOD 
2111   Channing   Way,   Berkeley,   Cal. 

MABEL   MARBLE 

901  Kohler  &  Chase  Bldg.  Tel.  K'rny  5454 

WALTER    FRANK    WENZEL 

1916  Golden  Gate  Ave.         Fillmore  4733 


MRS.    CHARLES     POULTER. 

•*•**"•  »t.    Aadrewa    Charch 

Veiee  Caltmre.  Plaaa.  581)  3Tth  9t_  l>ak- 
Ua«,  TeL  MT*.  Kakler  «  Chaae  Bids. 
Wi««»ai«ya     TaL  K^irar  HB*. 


CONTRALTO 
Teacher  of  SlnsInK,    32  Loretia  Are,  Pied- 
mont.    Tel.  Piedmont  304.     Mon.,  Kohler  A 
Chaae  Bids.,  S.  F.     Telephone  Kearny  S4K4. 

Brandt's  Conservatory  of  Music 

2211    SCOTT   ST„   Bet.   CUy   A   Waahlnatoa 
Mr.    Noah    Brandt,    Violin 
Mra,    Noah    Brandt,   Piano 

HELEN  COLBURN  HEATH 

Soprano  Sololnt,  Temple  Emanu  EI.  Con- 
cert and  Church  Work.  Vocal  Inat  ruc- 
tion.      2539     Clay     St.,     Phone     Weal     4890. 

JACK  EDWARD  HILLMAN 

BARITONE 

llOH     nuNh     street.    Snn     FrancUeo 
Realdence  Phone  Fraaklla  B0«8 

Mnrinn   Rltmnn   ^Vi'I.^n  MACKENZIE  GORDON 

IViariOn  I\.ainon    Wilson  J832  Jackaon  street  Phone  West  467 

CONTRALTO  . . 

Opera   and   Concert.     Enropean   CredenlUla  ESTHER    MUNDELL 

isoi   California   »t.    Tel.  Proapeet  f».        376  Sutter  St. Tel.  Kearny  2637 

MME.   M.  TROMBONI 
Kohler  &  Chase  Bldg,,  Tel.  Kearny  5464 

MME.    M.    E.   VINCENT 

Phone  Franklin  4620 


MRS.   RICHARD  REES 

673  Scott  Street Tel.  Park  6176 

MRS.  OLIVE   REED  CUSHMAN 
433  Elwood  Ave.,  Oakland.   Tel.  Oak.  6164 

MARY  ALVERTA   MORSE 

301  Spruce  Street  Pacidc  1670 

ANTOINE   DE  VALLY 
Studio  973  Market  Phone  Sutter  733* 


Mary  Coonan  McCrea 
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JOHN  A.  PATTON 
900  Kohler  &  Chase  Bldg.   Tel.  Kearny  6464 

VIRGINIA   PIERCE   ROVERE 

2139    Pierce    St.,    San    Francisco 


OTTO  RAUHUT 
357  Arguello  Blvd.        Phone  PaclOc  3661 


HOTHER   WISMER 
3701  Clay  Street  Phone  Pacific  4IT4 

ARTHUR  CONRADI 
906  Kohler  &  Chase  Bide.  Tel.  Keftmy  E4M 

MME.   DE  GRAS8I 

2335  Russell  St.,  Berk,        Tel,  Berk,  1724 

G,  JOLLAIN 
376  Sutter  Street         Phone  Keemr  IMT 

ORLEY  tEE 
1004  Kohler  *  Chase  Bide  Tel  Done  KTt 

SOLO    PIANISTS     AND    ACCOMPANISTS 

HAZEL   M.    NICHOLS 

570  Merrimac  St..  Oak.        Lakeside  6436 


BROOKS   PARKER 

Palace  Hotel,  San  Francisco 


FOLLOWING  IS  A  LIST  OF  EXPERTS  IN 

MANUFACTURING   AND   REPAIRING   OF 

MUSICAL  INSTRUMENTS 


BAND    AND    ORCHESTRA 


BOLANDER     INSTRUMENT    CO. 

54  Kearny  Street 

H.    C.    HANSON    MUSIC    HOUSE 
140  O'Farrell  St.  Sutter  4467 


F.  A.   LUTZ 

45  Geary  St. Douglas  2127 

MAX   W.   SCHMIDT 

216  Pantages  Bldg,,  Oakland 

REED   AND   MOUTHPIECE    MAKER 

LOUIS   J.    PAQUET 

789  Mission  St.  Sutter  6365 

PHONOGRAPH    REPAIRING 

PHONOGRAPH  SERVICE  STATION 
539  Valencia  St.  Park  2222 


RELIABLE  PIANO  TUNERS  AND 
REPAIRERS 


DEITEMEIER   PIANO  CO. 

853  Valencia  Street  Mission  477 

MR.  H.  J.  MORGAN 

69  Haight  St. Mission  3660 

J.   C.    LAWLOR 

,^72    nakcr   St. Phone    Fillmore  ."HISS 

COSTUMERS 

GOLDSTEIN   &  CO. 

883  Market  St. San  Francisco 

Harriet  Pasmore,  as  already  announced 
in  these  columns,  was  appointed  con- 
tralto soloist  at  the  Holy  Trinity  Church 
in  Paris  within  a  week  after  her  arrival. 
Now  comes  the  news  that  she  has  been 
received  with  acclaim  as  an  artist  by  the 
very  highest  artistic  circles  in  Paris,  not 
only  by  musicians  but  by  painters,  litera- 
teurs  and  other  distinguished  people. 
Whenever  she  sings  she  creates  a  sensa- 
tion, for  she  has  something  new  to  offer 
—a  personality  that  has  not  been  de- 
stroyed by  artificial,  faulty  or  obvious 
technic.  We  may  expect  to  hear  of  her 
successful  debut  before  the  great  public 
of  Paris  very  shortly. 


Father  Boyle  announces  a  concert  of 
French  music  to  be  given  on  Sunday  aft- 
ernoon, April  3rd,  at  Saint  Anselm's  audi- 
torium, San  Anselmo.  .Mice  Barrett 
Greenwood  will  be  the  lecturer  and  the 
artists  will  include:  Marguerite  Raas 
Waldrop.  Joel  Raas  Allen.  I-awrcnce 
SIrau.ss.  Noel  Sullivan  and  I'da  Waldrop. 


TEACHER     OF     SINOINO 
Eaae   of   Production   and    Purity   of  Tone 

3Te   Sutter   St.    (Tnea.,   Wed.   an«   Thnra.)    '770   Paclilc   Ave, 


\V<-1I   known   teaclwr  who  Is  about  to 
leave    tile   city    wishes    to    turn   over 

LARGE   CLASS   OF    PIANO 

STUDENTS 

To    Representative    Instructor 

Telephone    Park    7785    or   address 

M,    K.   care  of   this    paper. 


10 


■ACll'IC  COAST  MUSICAL  REVIEW 


WAGER    SWAYNE 

PIANIST  AND  ARTIST  TEACHER 
or  PARIS  and  NEW  YORK 

Now  in  San  Francisco 

2404  Broadway                        Telephone  Fillmore  1905 

Pupib  Prepared  for  Public  Playing 

s 

JOHN  WHITCOMB  NASH 

Vocal  Studios 
Suite  500,  Kohler  &  Chase  Bldg. 

I'lvcniiig  classes  in  Harmony.  Especially  adapt- 
rj  to  Uie  needs  of  the  singer.  Visitors'  cards  are 
isbucd  upon  request. 

A  really  remarkable  little  booklet  entitled,  "The 
Plain  Truth  About  Voice,"  is  free.  We  will 
gladly  mail  it. 


Cal  i  f orru  a 


S3d  Grand  Concert 
Sunday,  March  20,  1921,  11  A.  M. 

MYRNA  SHARLOW, 

Prima  Donna  Soprano 
Chicago  Opera  Co. 

olTering 

Jewel  Aria  from  Faust (Gounod) 

Aria  from  Un  Ballo  in  Maschera (Verdi) 

California  Theatre  Orchestra 
I       HERMAN  HELLER,  Conductor 


GEORGE  EDWARDS 

Teacher  of 
Piano,  Organ  and  Composition 


Studio  501  Kohler  &  Chase  Bldg. 
Residence  1453  Willard  St. 

Phone  Park  2135 


Madam  Mackay-Cantell 

TEIACHER   OP    SINGING 
Careful   Voice    Bulldlne  Repertoire 

[Madam  Mackay-Cantell  Is  a  cousin  of  Percy 

Rector  Stephens,   by   whom   she   is   endorsed] 

Kohler  &  CbaHe  Bldg-.  Phone  Kearny  5454 

ReNidenec    Studio:    330t    Bancroft    IVay,   Berkeley 

Phone    Berk.   4230   J 


Heine  Piano  Co. 

"The  House  of  Grands" 

Pacific    CooHt    Repreaentntlveii 
of  tbe  World's   Reno^TDed 

HAZELTON 

Eatabllshed    1848 

DECKER  &  SON 

Eatabllsbed    1853 

Heine 
Building 
Musical 
Studios 

for 

Artists 

to 

Let 

FRANCIS  BACON 

EatKlilUhed    178» 

Inquire 

nnd  15  other  makes 

Heine 
Piano  Co. 

Home  of  the  famouH   WELTE 

Stockton  Street  at  Sutter.        Heine  Building 

SCHUMANN-HEINK 

Assi^ed  by  KATHERINE  HOFFMANN  at  the  Piano 

Season  1920-21 — Exclusive  Management  Haensel  &  Jones,  Aeolian  Hall,  New  York 


Ptttno 

Most  costly  and  most  beauti- 
ful piano  in  the  world 


The  choice  of  discriminating 

musicians  and  connoisseurs 

everywhere 


More  than  any  other  piano  in  the  world,  the  Mason  &  Hamlin  is  a  striking 
tangible  testimonial  to  the  superior  taste,  appreciation  and  musical  judgment 
of  those  who  purchase  it.  Both  grands  and  uprights  are  now  being  shown  at 
our  stores.  We  invite  critical  inspection  and  test. 


Two  Entrances 
135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


fPIANOS 

IIplayers, 

MUSIC 


U^ilg>^B  Allen  @ 

MASON  AND  HAMUN  PIANOS 


Oakland— 1209  Washington  Street 

San  Jose — 199  Sonth  First 

Sheet  Music 
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PRICE  10  CENTS 


MUSIC  DEALERS  ORGANIZE  TO  PROMOTE  ART 


Music  Trades  Association  of  Northern  California  Elects  George  R.  Hughes 

President  and  Begins  Campaign  to  Enlist  All  Music  Dealers  in 

this  Part  of  the  State  to  Co-operate  in  the  Promotion 

of  Mutual  Interests  and  Music  in  General 


An  event  of  the  utmost  importance  to 
musical  progress,  embodying  music  trade 
circles  and  music  in  general,  took  place 
at  the  Commercial  Club  on  Tuesday  eve- 
ning, March  l.^th.  when  the  Music  Trades 
.Association  of  Nortliern  California  held 
its  organization  meeting  in  the  form  of  a 
dinner  attended  by  nearly  two  hundred 
music  dealers  and  employes  from  all 
parts  of  the  state.  George  R.  Hughes  of 
the  Wiley  B.  Allen  Co.  was  the  chairman 
who  called  the  meeting  to  order,  and 
Shirley  Walker,  of  Sherman,  Clay  &  Co., 
acted  as  secretary.  At  the  speaker's  ta- 
ble were,  besides  Messrs.  Hughes  and 
Walker,  Byron  Mauzy.  E.  P.  Andrew  of 
Detroit,  Mark  P.  Campbell,  president  of 
the  Brambach  Piano  Co.  of  New  York; 
Robert  W.  Martland,  secretary  of  the  Cal- 
ifornia Automobile  Association.  M. 
Thompson.  Pacific  Coast  Manager  of  the 
Baldwin  Piano  Co.;  R.  H.  Wise,  of  Clark. 
Wise  &  Co.:  A.  G.  Farquliarson.  secretary 
of  the  Music  Trades  Association  of 
Southern  California;  F.  A.  Levy,  presi- 
dent of  the  San  Francisco  Talking  Ma- 
chine Dealers'  Association:  M.  N.  Kim- 
ball, of  tlie  Upson  Co.  of  Sacramento,  and 
W".  B.  Wood,  of  Price  &  Teeple. 

.\fter  the  repast  Harold  Pracht,  of  tlie 
Wiley  B.  Allen  C^.,  sang  a  few  vocal  se- 
lections in  a  manner  to  arouse  the  assem- 
blage to  hearty  enthusiasm,  after  which 
Chairman  Hughes  called  the  meeting  to 
order.  In  doing  so  Mr.  Hughes  outlined 
the  purposes  of  the  proposed  associa- 
tion and  gave  a  history  of  the  steps  taken 
to  organize,  beginning  last  fall.  He  read 
telegrams  of  good  wishes  from  the  Na- 
tional Association  of  Music  Merchants  of 
New  'Vork  and  from  the  Southern  Cali- 
fornia Music  Trades  Association  of  Los 
Angeles. 

A.  G.  Parqubarson,  the  secretary  of  the 
Music  Trades  .\ssociation  of  Southern 
California,  then  spoke  of  the  work  of 
their  organization  and  the  big  things  ac- 
complished. He  gave  numerous  instances 
of  tlie  mutual  confidence  and  co-opera- 
tion whicli  existed  in  their  association. 
Robert  W.  Martland,  secretary  of  tlie 
California  Automobile  Trades  Associar 
tion,  gave  a  splendid  talk  on  Co-operation 
in  Business,  outlining  the  history  of  tlieir 
organization,  giving  instances  of  the  good 
accomplished  and  pointing  out  the  won- 
derful opportunities  of  the  new  Music 
Trades  Association.  Shirley  Walker,  the 
acting  secretary,  then  read  tlie  proposed 
Constitution  and  By-Laws  as  worked  out 
by  the  Organization  Committee.  The 
same  were  unanimously  adopted  by  the 
meeting. 

The  chairman  then  called  for  nomina- 
tions for  president.  Byron  Mauzy  nomi- 
nated Geo.  R.  Hughes  of  the  Wiley  B. 
Allen  Co.,  who  was  elected  by  acclama- 
tion. The  new  president  then  appointed 
a  Nominating  Committee  of  nine  wltli 
Walter  R.  Gannon  as  chairman,  who  re- 
tired to  suggest  nominations  for  the  re- 
maining officers  and  the  board  of  direc- 
tors. While  the  Nominating  Committee 
was  deliberating  Mark  Campbell,  presi- 
dent of  the  Brambach  Piano  Company, 
New  York,  was  called  upon.  He  outlined 
the  fine  work  of  the  national  association, 
the  Music  Industries  Chamber  of  (Com- 
merce. R.  L.  Andrew  of  Detroit  was  also 
called  upon  and  told  of  the  good  work  of 
their  association  in  Detroit.  F.  A.  Levy, 
president  of  the  Talking  Machine  Deal- 
ers' Association  (which  was  merging  into 
the  new  Music  Trades  Association),  told 
of  the  work  they  had  accomplished  and 
showed  how  the  greater  association  could 
accomplish  even  bigger  results. 

The  Nominating  Committee  then  made 
Its  report,  the  following  being  unani- 
mously elected:  First  vice-president, 
Byron  Mauzy,  president  Byron  .Mauzyi 
Inc.;  second  vice-president.  Shirley 
Walker,  of  Sherman,  Clay  &  Co.;  direc- 
tors—Geo.  Q.  Chase,  president  Kohler  & 


Chase;  R.  A.  Wise,  of  Clark,  Wise  &  Co.; 
F.  A.  Levy,  of  California  Phonograph 
Co.;  Irving  C.  Franklin,  of  Brunswick- 
Balke-Collender  Co.;  H.  C.  Johnston,  of 
Leo  Feist,  Inc.;  B.  Goldsmith,  of  Oak- 
land Plionograph  Co. 

President  Huglies  then  called  attention 
to  the  membersliip  blanks  for  firms,  as 
follows;  "A" — $30  per  month:  "B" — $10 
per  month;  "C"— $5  per  month;  "D" — 
$2.ri0  per  month.  Also  the  "associate 
membership"  blanks  at  $1  per  month  for 
salesmen.      The      blanks      were      passed 


order  to  take  in  every  dealer.  Jobber  and 
manufacturer  and  to  make  the  financial 
support  doubly  sure.  The  meeting  ad- 
journed at  11  o'clock. 

Those  present  at  the  dinner  meeting 
were:  G.  A.  Einselen,  Jr.,  Einselen  Mu- 
sic Stores,  San  Francisco;  F.  A.  Norton, 
Sherman,  Clay  &  Co.,  San  Francisco;  ('. 
Wilbur  Fritz,  Republic  Finance  Co.,  San 
Francisco;  D.  A.  Hennes.sy,  Kohler  & 
Chase,  San  Francisco;  Knox  Sims,  Knox 
Sims  Music  Co.,  San  Francisco;  Charles 
Dean,  Wiley  B.  Allen  Co.,  San  Francisco; 
Walter  S.  Pierce,  689  14th  St.,  San  Fran- 
cisco; Henry  Grobe.  135  Kearny  St.,  San 
Francisco;  H.  C.  Hanson,  140  O'Farrell 
St.,  San  Francisco;  G.  F.  Morton.  White 
House.  San  Francisco;  U.  R.  Lawrence, 
Wiley  B.  Allen,  San  Francisco;  Neill  C. 
Wilson,  Sherman,  Clay  &  Co.,  San  Fran- 
cisco; R.  C.  Coltare,  Einselen  Music  Co., 
San  Francisco;  O.  N.  Rothlin,  Sherman. 
Clay  &  Co..  San  Francisco;   R.  E.  Kane, 


The     Witrltl     Iteiiunncil     I'rlinu 
Snn   KrnnrlMco  nnil   Whn  Will 


I.IISV    THTI«A/,/.IM 
lloiinn    <-iilonitiira,    W'Iiomp     llrlillnnt     Cnrcrr     lleicnn     I 
Apiirnr  nl    Ihf  t'lvic  .Viidllarlum   Tiininrrntv    Afternoon 


around  and  nearly  all  returned  to  the 
secretary  filled  out,  and  in  many  cases 
witli  cash  or  check  attached.  The  three 
largest  houses  in  San  Francisco— Sher- 
man, Clay  &  Co.,  Wiley  B.  Allen  &  Co.  and 
Kohler  &  Chase— took  Class  "A"  or  $30 
per  month  membership.  In  the  other 
grades  over  fifty  took  membership.  Near- 
ly forty  took  associate  memberships.  In 
the  preliminary  signing  up,  the  associa- 
tion is  financially  assured  of  its  ability 
to  maintain  a  permanent  secretary  and 
offlce. 

It  was  announced  that  the  Board  of 
Directors  would  meet  toward  the  end  of 
the  week  to  elect  its  treasurer  and  per- 
manent secretary,  and  to  prepare  at  once 
for  systematic  canvas  of  the  trade  In  the 
territory   covered   by  the  aBBoclatlon,  In 


Sherman,  Clay  &  Co.,  San  Francisco; 
A.  A.  Reed.  Sherman,  Clay  &  Co..  San 
Francisco:  O.  W.  Bates.  Sherman,  Clay  & 
Co.,  San  Francisco;  Ben  R.  Scott.  Sher- 
man. Clay  &  Co..  San  Francisco;  L.  S. 
LIndsey,  Wiley  1!.  Allen  Co..  San  Fran- 
cisco; E.  S.  Florentine,  Florentine  Music 
Co.,  San  Francisco;  Clark  Wise,  Clark 
Wise  &  Co..  San  Francisco;  Sam  Barbee, 
161  Taylor  St.,  San  Francl.sco;  C.  A.  Mil- 
ler, 235  Columbus  Ave..  San  Francisco; 
A.  L.  Quinn,  The  Q.  R.  S.  Music  Co.,  San 
Francisco;  Geo.  B.  L.  Braun,  Heine  Piano 
Co..  San  Francisco;  Werner  OlchewskI, 
Heine  Piano  Co.,  San  Francisco;  W.  F. 
Lee,  Republic  Finance  Co.,  San  Fran- 
cisco; G.  McConnell,  Fraser  &  McCon- 
nell.  San  Francisco;  N.  J.  Wilcox.  Colum- 
bia Graphophone  Co.,  San  Francisco;   P, 


S.   Kantner,  Columbia  Graphophone  Co., 
San   Francisco;    F.  J.   Christophe.  Chris- 
toplies,  San  Francisco;  A.  C.  West,  Chris- 
tophe's,  San  Francisco;   N.  J.  Hithering- 
ton,  Christophe's,  San  Francisco;  W.  W. 
Elkins,  2323  Mission  St.,  San  Francisco; 
Walter    S.    Gannon,    Kohler    Industries, 
Inc..  San  Francisco;   J.  Raymond  Smith, 
J.   Raymond    Smith   Co.,   San   Francisco; 
W.  D.  Wood,  Price  &  Teeple,  San  Fran- 
cisco;   Morley  Thompson,  Baldwin   Piano 
Co.,    San    Francisco;    J.    A.    G.    Schiller, 
Sherman,    Clay    &    Co.,    San    Francisco; 
James  L.  Loder,  Sonora  Phono.  Co.,  San 
Francisco;    C.    T.    Compton,   Phonograph 
Shop,  San   Francisco:    F.  A.  Levy,  Calif. 
Phono.  Co..  San  Francisco;   Paul  J.  Levy, 
Calif.   Phono.  Co.,  San   Francisco;    M.  J. 
Samuels,    Am.    Photo    Player    Co.,    San 
Francisco;    H.    J.    Werner,    Am.    Photo. 
Player  Co.,  San  Francisco;  H.  P.  Knoess, 
Hawks  Music  House,  San  Francisco;  J.J. 
Voss,    Hawks    Music    House,    San    Fran- 
cisco;    F.    H.    Newton,    Western    Music 
Trades  Journal,   San   Francisco;    Ray  D. 
Penny,    Western    Music    Trades    Journal, 
San    Francisco;    L.    F.    Goehzlin,    Pacific 
Music  Co.,    San   Francisco;    Wm.   Ocken- 
den,  J.  H.  Remick  &  Co.,  San  Francisco; 
Jas.  I.  Buffa.  Calif.  Phono.  Co.,  San  Fran- 
cisco;   Louis    Merki,    150    Post    St.,    San 
I'rancisco;      Shirley     Walker,     Sherman, 
Clay    &    Co.,    San    Francisco;    Irving    C. 
Franklin,  Brunswick-BalkeColIender  Co., 
San  Francisco;  Geo.  R.  Hughes,  Wiley  B. 
Allen  Co.,  San  Francisco;  W.  F.  Morton, 
Sherman,    Clay    &    Co.,    San    Francisco; 
Willis    S.    Storms,    City    of    Paris,    San 
Francisco;   A.  Reece,  Adrian  Reece  Inc., 
San    Francisco;    L.    W.    Lang,    Sherman, 
Clay   &    Co.,   San   Francisco;    T.   G.   Hal- 
berg,  Wiley  B.  Allen  Co.,  San  Francisco; 
H.   R.   Zenker,  Walter   S.  Gray  Co.,   San 
Francisco;    R.    G.   Gray,    Walter  S.  Gray 
Co.,  San  Francisco;  Louis  G.  Fleischman, 
Kohler  &   Chase,   San  Francisco;    H.   H. 
Hicks.  Sherman,  Clay  &  Co.,  San  Fran- 
cisco;   W.    F.   Tatroe,   Sherman,   Clay   & 
Co.,   San   Francisco;    E.   P.   Little,   Sher- 
man. Clay  &  Co.,  San  Francisco;   Byron 
Mauzy.    Byron    Mauzy,    San    Francisco; 
L.   F.   Galliani,  Byron   Mauzy,   San  Fran- 
cisco;   R.   C.   F.   Ahlf,   Sherman,   Clay   & 
Co.,  San  Francisco;  Harold  Pracht,  Wiley 
B.    .\llen    Co.,    San    Francisco;    jas.    J. 
Black,    Wiley    B.    Allen    Co.,    San    Fran- 
cisco;   Geo.    T.    Hively,   Hale   Bros.,    San 
Francisco;     Mrs.    Nan    Heffernan,    Hale 
Bros.,    San    Francisco:    G.    W.    Kingston, 
The    Emporium,    San    Francisco;     R.    I. 
Lam  hers,  The  Emporium.  San  Francisco; 
H.    T.    Lisher,    Lisher   Furn.    Co.,    Napa; 
Chas.  T.  Kaffenberger,  New  York;    Win. 
Cross.  Jackson   Furniture   Co.,   Oakland: 
Miss    Grace    Rublola,   Jackson    Furniture 
Co.,  Oakland;  C.  F.  .Mockler,  San  Rafael; 
Geo.    S.    Eardley,    Sherman,   Clay   &   Co., 
San  Jose;  T.  L.  Sibley.  Sibley  Music  Co., 
Visalia:    E.   E.   Smith,  Mclnerney's,  Mer- 
ced:  O.  L.  May.  Victor  Talking  Machine 
Co.,  Camden,  N.  J.;   A.  G.   Prouty,  Prou- 
ty's.  Napa;  L.  K.  Wilson.  Wiley  B.  Allen 
Co.,  Oakland:   Robert  S.  Martland,  secre- 
tary Calif.  Auto.  Trades  Assn.,  Oakland; 
Mark  P.  Campbell,  Brambach  Piano  Co., 
New  York;   Ed.  P.  Andrew,  J.  L.  Hudson 
Co.,    Detroit;    J.    M.    Howell,    W'iley    B. 
Allen   Co.,   San   Jose;    R.   D.    Logan,    Lo- 
gan's  Music  Store,  Salinas;    T.  E.  Reed, 
Tupper  &  Reed.  Berkeley;   A.  W.  White. 
While  Music  Co..  Berkeley;  Edgar  I.  Jes- 
sen,    Talking    Machine    Shop.    Oakland; 
A.   B.    Wilson,   Martinez;    M.    Frank,   Jr., 
M.  Frank  &  Son,  Alameda:   A.  G.  Farqu- 
liarson,    Music     Trades     Association     of 
Southern    California:     R.    A.    Benjamin, 
Benjamin's,     Berkeley:      A.     Laurilliard, 
Wiley  B.  Allen  Co.,  Oakland:  W.  E.  Aus- 
tin,   Wiley    B.    Allen    Co.,    San   Jose;    B, 
Goldsmith.  Oakland  Phono.  Co.,  Oakland; 
R.  R.  Bent,  Oakland  Phono.  Co.,  Oakland: 
E.  E.  Trower,  Wiley  B.  Allen  Co..  Sacra- 
mento;   R.    P.    Rnygurt,   Wiley    B.    Allen 
Co.,   Sacramento;    T.   R.   Moreland,   Kim- 
ball-Upson  Co.,  Sacramento;  H.  S.  Kamp, 
Wiley    I).    Allen   Co.,    Pleasanton:    G.   L. 
Taylor.  Sherman.  Clay  &  Co..  Stockton; 
E.  G.  Balchelor,  Levy  Bros.,  San  Mateo; 
Fred    W.    Suter,    Suters,   Gilroy;    R.   T. 
Eaton,    Steinhauser    &    Eaton.    Watson- 
ville:  F.  A.  Briggs,  Sherman.  Clay  &  Co.. 
Oakland;   E.   B.  Aldersley,  A.  O.  Prouty. 
Napa;  M.  N.  Kimball,  Kimball-Upson  Co., 
Sacramento. 


PACIFIC  COAST  MUSICAL  REVIKW 


S   T   E   I   N  W  A  Y 

Used  and  Approved  by  the  Created  Piani^s 

TEACHERS  of  music  on  the  Pacific  Coast,  in  striking  majority,  use  and  approve  the  Steinway 
piano.    The  greatest  artists  on  the  concert  stage  use  and  approve  it.    The  home  of  dignity,  refine- 
ment and  distinction  unerringly  chooses  it. 

Liszt,  greatest  of  all  pianists,  pronounced  the  Steinway- greatest  of  all  pianos.  Wag- 
ner, Rubinstein,  Gounod  and  their  brillliant  contemporaries  were  equally  quick  to  recog- 
nize and  acclaim  its  pre-eminence. 

Bach  year  since  those  great  beginnings,  the  Steinway  has  strengthened  and  increased 
its  prestige  with  those  who  made  and  those  who  love  great  music. 

One  of  the  reasons  for  this  is  that  the  Steinway  has  always  been  made  under  the 
personal  direction  and  the  personal  ownership  of  the  Steinway  family. 

All  the  materials  which  go  into  a  Steinway  are  available  to  the  whole  world — but 
the  genius  which  transmutes  them  into  Steinway  Tone  begins  and  ends  with  Steinway. 

To  make  a  piano  is  one  thing — to  make  a  piano  for  the  immortals  is  another. 

Paderewski,  Hofmann,  Rachmaninoff — the  Steinway  is  their  chosen  instrument  just 
as  it  was  Liszt's. 

Is  there  any  wonder  that  the  mere  presence  of  a  Steinway  in  a  home  is  a  token  of 
musical  authority  and  distinction? 

We  carry  everything  in  Music — Steinway  and  other  Pianos,  Pianola  and  Duo-Art 
Pianos,  Aeolian  Pipe  Organs,  Robert  Morton  Cathedral  Organs,  Victrolas  and 
Victor  Records,  Player  Rolls,  Conn  Band  Instruments,  String  and  Orchestral  In- 
struments, Sheet  Music  and  Music  Books. 


Sherman,ipay  &  Go. 


Kearny  and  Sutter  Streets,  San  Francisco 

Fourteenth  and  Clay  Streets,  Oakland 

Sacramento — Stockton — Fresno — Vallejo — San  Jose 

Portland — Seattle — Tacoma — Spokane 


JEANNE  JOMELLI 

Of    parts    and     Liondon 

Now  in  San  Francisco 

Vocal  Studio:  Hotel  Richelieu 

Van  Ness  Ave.  at  Geary 

Tel.  Franklin  2381 


Arrillaga  Musical  College 

Feruaudo    MIchelena,    President; 
A.  li.  ArtieuCM,  Vice-Pres.;  V.  de  Arrlllagra,  Director 
Uuexcelied  facilitiCH  for  tUe  study  oJf  masic  in  all 
lt8  branchCH.     Large  Pipe   Orean.     Recital   Hall. 

2315  JACKSON   STREET 
San   FrancUco.  Cal.  Phone  West  4737 


Miss  Elizabeth  Westgate 

Teacher  of  Piano.  Orgaa,  Harmonr.  OrKanlat  and  Hiuical 
Director  of  Flrat  Presbrterlan  Church,  Alameda.  Home 
Studiot  1117  PARU  STREET,  ALAMEDA.  Telephone  Ala- 
meda 165.  TharadayB,  Merrlxnan  School,  670  Oakland  Ave., 
Oakland.      Telephone    Piedmont   2770. 

Manning  School  of  Music 

JOHN   C.  MANNING,  Director 

3242  WaahlnEton  Street,  near  Prealdio  Avenue 
San   Francisco,  Cal. 
For    further    Information    address    the    secretarr    of    the 
■chool,  or  phone  Fillmore  395. 

I^iHt   Your   WnutK   with   the 

MUSICAL  ARTIST  TEACHERS  AGENCY 

New    York  San    Diego 

Now  is  the  time  to  place  your  applications  for  next 
season.  Many  positions  open  both  East  and  West.  Ad- 
dress Mrs.  Bertha  Slocum.  1834  First  St.,  Western  repre- 
■'<entative.    San    Diego.    Calif. __^ 

LILLIAN   BIRMINGHAM 

CONTRALTO 
Teacher  of  Slngrlnc-     Complete  Course  of  Operatic  Traln- 
IBK.      2730   Pierce    St.      Tel.    Fillmore   4553. 

ANDRE  FERRIER 

Drsinatic  Tenor  (Opera  Comique.  Paris)  (Sarah  Bernhardt  Co.) 
Elocution    Course    (French) — Adults   V5.00;    Children   93.00 

a   Month.      Voice — Stose — Concerts. 
1470  Washington    Street  Phone  Franklin   3322 

OAKLAND  CONSERVATORY 
OF  MUSIC 

1329   Madison   St.,   Cor.   14th,   Oakland,   Calif. 
ADOLF  GREGORY,  Director 


MME.  CARRINGTON  LBWYS 
Prima  Donna  TVltb  Strakoach,  Hapleaon,  Ktc. 

KMLYN  LEWYS 
Oreanlat    Fifth    Church    of    Chriat    Sclentlat.      Formerly 
Principal    of    VIrell    Piano    School,    London,    England. 
Rea.    Stndln:    2041    Lyon    Street.  Phone   Fillmore    552 

MRS.  S.  P.  MARRACCI,  Vocal  Teacher 

Italian  method;  14  years  of  atase  experience;  former  prizn a 
donna      with      Caruso      and      TetrnEzIni;     coaches     pupils 
Vocally   and   In   Dramatic    Deportment. 
Studio,    464    Columbus    Avenue.  Phone     Garfield    2276 

NOTRE  DAME  COLLEGE  OF  MUSIC 

SAN   JOSK,    CAL. 

Confers   Decrees  Awards   Certificates 

For  Particuiara  apply  to   Sister  Superior 

MME.  LEONORE  GORDON  FOY 

Dramatic   Soprano^Opera   and   Voice 
Studio:   Clarcmont   Hotel  Telephone;   Berkeley  &300 

Dominican  College  School  of  Music 

SAN    RAFABL.    CALIFORNIA 
Bfusic    Courses    Thoroueh    and    ProsTessive 
Public    School    Music,    Accredited    Diploma 

SIGMUND  BEEL 

Concert  Master  of  L.  A.  Symphony  Orchestra  daring  last 
four  years,  will  accept  pupils  In  advanced  tIoUu  and  en- 
semble playine*     Studio  1373  Post  St.     Phone  Prospect  767 

THE  PASMORE   SYSTEM   OF   VOCAL  TECHNIQUE 

H.  n.  Pasmore — Studios;  Suite  506  Kohler  &  Chase  Bldcr.. 
S.  F.;  2530  College  Ave.,  Berkeley.  Residence  291  Alva- 
rado   Road,   Berkeley. 

ELSIE  COOK  HUGHES 

Licentiate   Royal    Academy  of  Music,   London,   Eng, 

TOBIAS    MATTHAR  MEDALLIST 
San    Francisco — Wednesday             Oakland— Saturday 
Address;    340  UnlTcrslty  Avenue,  Palo  Alto 


MISSION  PLAY  S™;p"iSS-" 

By  JOHN   STEVEN  McGROARTY 

Tenth  Year 

At    Old    San    Gabriel   Mission 

Now  Open  With 

FREDERICK  WARDE 

The    Famonfn    Shakesperean    Actor    and 

Cast  of  Over  100  Players 

Ticket   Offices: 

LOS  ANGELES:  Ground  Floor  Pacific  Electric 
Building,  Sixth  and  Main  streets.  Tel.  13123 — 13026. 
Box  Office,  Alharabra  198. 

Performances  Every  Afternoon — Except  Mondays — 
At  2:15.  Evenings,  Wednesday  and  Saturday,  at  8:15 
Prices,  S1.00,  91*50,  92.00,  93.00 — All  Seats  Reserved 
E.  K.  Hoak,  General  Manager,  Van  Nuys  Building, 
Los   Angeles,   California, 

Take    Pacific   Electric   Car 


LEN  BARNES 


BARITONE — ^VOCAL   INSTRUCTION 
Studio,    Heine    Building-,   408    Stockton_Street 
Res.,  1632  Union  St.  San  Francisco. 


Phone  Franklin  1325 


UDA  WALDROP 

PIANIST  ACCOMPANIST 

Instruction  In  Piano  and  Pipe  OrBTnn.    Vocal  Goaehlac 

Organist  and  Choir  Director  St.  Luke's  Episcopal  Churek* 


Studio:    308  Locust  St. 


Tel.  Fillmore  1070 


MISS  DOROTHEA  MANSFELDT 

Preparlnf  Teacher  for 

MRS.    OSCAR   MANSFKLDT.    PUnist 

201a  Broderlck  St.,  near  Clay  Telephone  Fillmore  314 


WALLACE  A.  SABIN 

Oriptnlst  Temple  Emanu  BI.  First  Church  of  Christ  Sci- 
entist, Director  Lorinc  Club.  S.  F.,  W^ed.,  1617  Califorala 
St.,  Phone  Franklin  2603;  Sat.,  First  Christian  9eieM«« 
Church.  Phone  Franklin  1307;  Res.  studio,  3142  Lewlstva 
Ave-   Berkeley.     Phooe  Piedmont   2428. 


Miss  Myra  Lumbard  Palache 

PIANIST  AND  ACCOMPANIST 

Available   for   Concerts,   Season   1920-1921 

20    Brookslde    <off    Claremont    Avenue),    Berkeley 

Phone  Berkeley  4001 


LINCOLN  S.  BATCHELDER 

PIANIST — ACCOMPANIST — TEACHER 
Studio:  827   Shrader  St.     Phone  Park  I«OS 


IRENE  HOWLAND  NICOLL 

Specially  qnallSed  In  dlBEnonls,  tone  pincine  and  re»torn- 
tlon  of  the  voice.  Studio.:  Tel.  Berk.  .-iOOS  J;  868  Contra 
Co.ta   Ave.,  Berk. — S.  F.,  Sot.  Aft.,  606  Kohler  &  Cha.e  Bide. 


SENORITA  TEODELINDA  TERAN 

Cello Piano    taueht    by    Matthay    Touch    Method    of    the 

Royal  Academy  of  London.    For  appointments  Phone,  froM 
7  to  fl  P.  M.,  Prospect  6544 — Gaffney  Building. 

MISS  M.  V.  UNDERHILL 

VIOLINIST    AND    EXPBUUENCBD    TKACHBR 

Tenaya  Apartment.,  Apt.  S3,  T80  Po.f  St,  Saa  nmmdme* 

Phone  Franklin  SMS 
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TWENTIETH  YEAR 


THE  MUSIC  TRADES  ASSOCIATION 


Upon  the  front  page  of  this  issue  will  be  found 
a  record  of  the  organization  meeting  of  the  Music- 
Trades  Association  of  Northern  California,  which 
took  place  at  the  Commercial  Club  on  Tuesday 
evening,  March  ISth.  This  event  is  of  the  utmost 
importance  to  the  music  trade  as  well  as  to  the 
musical  profession.  The  meeting  was  intended  to 
combine  the  various  interests  of  the  music  trade 
in  the  promotion  of  mutual  understanding,  the 
prevention  of  unjust  and  discriminatory  laws, 
the  co-operation  among  trade  members  and  last 
but  not  least  the  encouragement  of  any  musical 
project  beneficial  to  music  at  large.  George  R. 
Hughes  of  the  Wiley  B.  .-Mien  Co.  was  elected 
president  by  acclamation,  and  we  do  not  hesi- 
tate to  state  that  no  Iiettcr  choice  could  have  been 
made,  for  Mr.  Hughes  has  not  only  been  active 
in  creating  a  better  understanding  among  mem- 
bers of  the  music  trade  in  recent  years,  but  he 
has  taken  a  personal  interest  in  musical  matters, 
having  become  acquainted  with  nearly  all  pro- 
fessional musicians  who  are  active  in  the  concert 
field  of  the  State.  He  is  therefore  the  logical  medi- 
ator between  the  trade  and  the  profession  and 
therefore  between  the  trade  and  the  public. 


The  Pacific  Coast  Musical  Review  is  delighted 
that  steps  should  be  undertaken  to  bring  the 
trade  and  the  public  closer  together,  and  by  en- 
couraging projects  of  general  interest  the  Music 
Trades  Association  of  Northern  California  will 
be  able  to  assist  in  the  musical  progress  of  the 
community  in  no  uncertain  way.  In  these  times 
of  organization  it  is  absolutely  necessary  to  co- 
operate, and  if  music  and  those  responsible  for 
its  success  are  to  receive  recognition  and  a  .square 
deal  an  understanding  between  the  music  trade 
and  those  practising  music  as  well  as  those  enjoy- 
ing music  becomes  a  matter  of  inestimable  value. 
This  paper,  for  instance,  has  never  been  able  to 
find  any  reason  why  most  musical  activities 
should  be  suspended  here  in  May  and  should  not 
be  resumed  until  October.  Here  we  had  four 
months  of  the  year  deliberately  wasted  because 
of  a  wrong  assumption  that  the  public  did  not 
ft-ish  to  listen  to  music  in  summer.  Furthermore. 
during  these  four  months  of  partial  stagnatii)n, 
the  earning  power  of  the  music  trade  and  the 
profession  was  considerably  curtailed.  There  is 
nn  city  in  the  world  better  suited  for  summer 
musical  activities  than  San  Francisco  and  with 
it  the  entire  Bay  region. 


The  University  Summer  Session  attracts  four 
thousand  music  students  to  Berkeley.  Teachers 
and  students  from  interior  towns  come  to  .San 
Francisco   for   study.    Many   tourists   come   here 


during  the  summer,  and  yet  nothing  consistent 
and  elaborate  is  ever  done  to  give  these  visitors 
opportunities  to  hear  good  music.  For  instance. 
we  do  not  see  any  reason  why  there  should  be 
no  summer  symphony  concerts.  If  Boston  can 
give  such  concerts  profitably  with  the  accompany- 
ing hot  weather,  surely  San  Francisco  could  do 
so  with  an  ideal  weather  condition,  mostly  cool 
and  frequently  cold  during  the  summer.  Many 
artists  who  are  idle  during  these  summer  months 
could  give  concerts  here.  California  artists  should 
be  given  an  opportunity  to  appear.  There  is  no 
reason  wliy  California,  like  Eastern  states,  should 
not  have  its  annual  music  festivals.  Energetic 
musical  activities  in  the  way  of  public  events 
would  attract  numerous  visitors  who  otherwise 
do  not  feel  inclined  to  spend  the  summer  here. 


THE  LORING  CLUB'S  EXCELLENT  CONCERT 


Students  and  teachers  have  also  helped  this 
stagnation  by  partly  stopping  their  lessons  dur- 
ing the  summer  and  partly  leaving  here  for  the 
East  or  Europe  and  making  such  decisions  known 
to  everybody,  as  if  San  Francisco  should  be 
closed  up  during  the  summer.  This  paper  will  do 
everything  in  its  power  from  now  on  to  create  a 
sentiment  against  this  closed  shop  in  music.  It 
is  necessary  that  musical  activities  in  the  studio 
and  on  the  concert  stage  should  never  end  in  this 
city.  And  soon  it  will  be  found  that  other  cities 
on  the  Pacific  Coast  will  take  advantage  of  this 
new  situation.  Why  should  the  public  not  be  just 
as  willing  to  enjoy  musical  events  in  summer  as 
it  is  in  winter?  We  know  of  no  reason.  And  yet 
when  you  tell  some  people  of  the  advisability  to 
continue  these  activities  throughout  the  year  they 
will  answer  that  the  people  do  not  want  to  hear 
music  during  the  summer.  We  could  not  cite  any 
better  example  to  prove  the  fallacy  of  this  judg- 
ment than  to  call  attention  to  the  crowded  con- 
dition of  the  California  Theatre  at  the  Sunday 
morning  concerts  in  summer  as  well  as  in  winter. 
Three  thousand  people  attend  these  concerts 
every  week,  and  if  we  are  not  mistaken  the  at- 
tendance is  not  only  as  big  during  the  summer, 
but  more  people  are  unable  to  gain  admittance 
during  summer  than  during  the  winter  season. 


We  believe  that  any  manager  who  would  in- 
augurate a  summer  course  of  concerts  in  San 
Francisco,  or  anyone  who  would  estaldish  sum- 
mer symphony  concerts  at  popular  prices,  will 
find  that  such  an  enterprise  will  pay.  .A.nd  if  some 
one  does  find  sufficient  courage  and  aggressive- 
ness to  inaugurate  such  a  series  of  events,  we 
hope  with  every  ounce  of  charitable  sentiment 
at  our  disposal  that  he  or  she  will  not  use  Sun- 
days for  these  events.  In  the  first  place,  even 
critics  want  to  have  a  little  rest  one  day  in  the 
week,  and  secondly  people  like  to  go  out  of  town 
during  summer,  especially  on  Sundays.  But  these 
events  could  be  given  on  some  week  day  evening 
or  even  Wednesday  or  Saturday  matinee,  and  it 
will  be  found  that  the  attendance  will  be  far  be- 
yond expectations.  This  paper  will  seek  the  as- 
sistance of  organizations  like  the  Music  Clul)s, 
the  Music  Teachers'  Association,  the  various 
choral  and  orchestral  societies,  the  Music  Trades 
Association  and  the  music  teachers  and  students 
to  bring  this  plan  to  a  successful  termination.  Let 
us  continue  our  musical  activities,  public  and  pri- 
vate, throughout  the  year!  Let  us  abandon  the 
foolish  idea  that  we  close  our  season  in  May  and 
do  not  begin  it  until  October!  Let  us  put  our 
shoulder  to  the  wheel  and  keep  the  musical  life 
at  fever  heat  throughout  the  year.  If  some  people 
like  to  take  a  vacation  they  are  welcome  to  do  so. 
But  let  us  imitate  the  example  of  the  business 
houses  who  permit  employes  to  take  their  vaca- 
tion at  certain  times,  but  continue  keeping  their 
business  going  summer  as  well  as  winter.  Only 
in  this  manner  can  those  dependent  upon  music 
as  a  profession  and  art  secure  the  uttermost  ma- 
terial benefit  from  their  vacation,  while  the  prac- 
tice that  has  been  in  force  hitherto  cannot  help 
but  cripple  the  resources  and  curtail  the  income 
of  those  whose  livelihood  depends  upon  a  pms- 
])erous  music  season  throughout  the  year. 


CLEMENT    MUSIC    SCHOOL 

The  March  concert  of  the  Ada  Clement  Music  School 
took  place  Saturda.v.  March  12th.  Pergolesl's  Stahat 
Mater  was  presented  by  Mrs.  John  Beckman  and  Mrs. 
Orrin  McMurray,  with  Seta  Stewart  at  the  piano. 


It  every  musical  attraction  advertised  in  Sau  Fiaii- 
Cisco  were  to  arouse  the  interest  and  enthusiasm  such 
as  a  concert  given  by  the  Loring  Club  does,  the  man- 
agers and  artists  would  have  little  or  no  cause  to  com- 
|)lain  as  to  the  patronage  of  their  affairs.  On  Tuesday 
evening,  March  16th,  at  the  Scottish  Rite  .•Auditorium 
there  was  not  a  vacant  seat  to  be  had  or  an  available 
space  where  extra  seats  could  have  been  placed  in  order 
to  accommodate  those  who  desired  admission.  One  can 
scarcely  blame  those  who  went  early  enough  in  order 
to  secure  seats  for  tliey  realized  what  they  were  about 
to  hear.  Those  who  were  unable  to  gain  entrance  ccr. 
tainly  missed  one  of  the  finest  recitals  of  lu  type  ever 
heard  in  this  city.  The  Loring  Club  is  noted  for  the 
excellence  of  their  performances  so  that  this  last  con- 
cert proved  to  be  no  exception  to  the  rule. 

The  program  rendered  was  In  every  respect  of  the 
highest  musical  standard,  and  worthy  of  the  sincere  and 
careful  preparation  it  had  received.  It  would  be  rather 
diflicult  to  say  whether  Wallace  Sabin's  delightful  .\ 
Spring  Madrigal  or  Edward  Cermans  Rolling  Down  to 
Kio  made  the  stronge.st  impression  upon  the  audience 
tor  both  were  heartily  applauded.  Mr.  Sabin,  the  direc- 
tor of  the  Loring  Club,  lias  trained  this  aggregation  of 
splendid  male  voices  until  a  tine  and  exceptional  unity 
is  attained  in  every  respect.  U  was  beautiful  singing 
with  carefully  rounded  out  phrases  and  charming  effects 
of  lights  and  sbades.  From  the  strongest  forte  to  the 
most  delicate  pianissimo  tones  the  purity  and  excellent 
carrying  quality  of  these  voices  reached  and  penetrated 
to  the  most  remote  corner  of  the  auditorium.  It  was  an 
evening  of  gorgeous  singing,  the  like  of  which  is  seldom 
heard. 

Charles  Bulotti  was  the  soloist  of  the  evening  and 
again  won  the  enthusiastic  approval  of  his  audience  by 
the  sweetness  of  his  voice  and  the  sincerity  of  his  de- 
livery. His  expression  is  good  and  his  diction  clear  and 
understandable  so  that  from  every  standpoint  Mr.  Bu- 
lotti deserved  the  ovation  which  he  received.  Frederick 
Maurer,  Jr.,  played  the  accompaniments  for  Mr.  Bulotti 
as  well  as  the  piano  part  in  the  scores  and  in  each  in- 
stance exhibited  his  clean  technlc,  his  sense  of  propor- 
tion and  variety  in  tonal  effects. 


CHICAGO   CO.   CONQUERS   NEW   YORK   CRITICS 


Slowly,  but  none  the  less  certainly,  the  New  York 
critics  yielded  to  the  superb  quality  of  entertainment 
furnished  by  the  Chicago  Opera  Association  at  the  Man- 
hattan Opera  House.  There  was  no  question  that  at 
first  New  York — the  critics,  not  the  public — viewed  the 
invasion  by  the  Chicago  organization  with  considerable 
alarm.  The  public  crowded  into  all  performances  with 
the  keenest  delight,  but  the  critics  quite  evidently 
found  it  desirable  to  rally  around  the  Metropolitan. 

As  ralliers  they  were  great  successes,  but  soon  the 
quality  of  the  Chicago  entertainments  began  to  tell. 
Among  General  Director  Mary  Garden's  first  official 
acts  after  taking  the  leading  position  in  the  company 
were  the  engagements  of  Giorgio  Polacco  as  leading 
conductor  and  Jacques  Coini  as  general  stage  director. 
The  effect  of  the  presence  of  these  two  great  artists 
were  manifest  at  once,  and  it  began  to  reflect  in  the 
columns  of  the  newspapers.  Then  began  to  come  the 
comment  that  Lucien  Muratore  was  a  knightly  figure. 
ardent  and  passionate. 

Finally  Miss  Garden  appeared  as  Flora  in  The  Love 
of  the  Three  Kings,  and  swept  all  before  her.  Henry 
T.  Finck,  of  the  Evening  Post,  burst  into  such  raptures 
over  her  performance  as  had  never  been  extended  to 
the  Chicago  company,  .\fter  quoting  Verdi  to  the  elTect 
that  the  Italians  would  rather  hear  many  singers  in 
one  role  than  one  singer  in  many  roles,  and  referring 
to  the  tact  that  Miss  Garden  had  had  two  predecessors 
in  this  role  at  the  Metropolitan,  he  continues: 

"The  third  Flora  to  be  heard  this  season  was  Mary 
Garden,  who  appeared  in  the  part  last  night  at  the 
.Manhattan.  It  was  one  of  the  chief  triumphs  of  her 
career;  to  miss  it  would  have  been  to  miss  one  of  the 
great  operatic  treats  of  the  season.  So.  evidently, 
thought  the  audience,  which  gave  her  a  tremendous 
ovation  after  the  second  act;  an  ovation  in  which  her 
associates  shared,  and  deservedly,  for  they  were  good. 

"As  Avito.  Edward  Johnson  sang  better  and  acted 
more  naturally  than  ever  before  (he  had  a  good  coach). 
Virgilio  Lazzari  acted  and  sang  the  part  of  the  infur- 
iated king  as  it  has  not  been  sung  and  acted  here  be- 
fore; groping  about  like  a  real  blind  man  and  exhibit- 
ing a  savagery  that  gave  the  audience  cold  chills. 

"To  be  sure  he.  too,  got  bis  cues  from  the  great 
Mary,  a  histrionic  genius  of  the  first  rank.  Few  things 
so  great  have  been  seen  on  the  operatic  stage  as  her 
impersonation  of  Flora;  of  the  unwilling  performance 
of  a  hypocritical  duty;  of  the  gradual  yielding  to  the 
primitive  passion  of  her  youth;  of  the  bliss  of  the  long 
kiss  that  rivals  Kundry's  in  Parsifal  or  Siegfried's 
awakening  of  Brunhilde;  and  finally  the  terrible  death 
struggle.  Stage  art  can  go  no  further. 

"Add  to  this  that  Miss  Garden  sang  as  she  has  never 
before  sung  here,  with  a  rich,  sonorous  voice,  laden 
with  emotion,  and  you  will  understand  the  enthusiasm 
of  last  nights  audience.  And  yet  she  has  greater  parts 
still — among  them  the  one  she  will  do  next  Friday 
(Monna  Vanna).  To  miss  that  would  be  to  commit  a 
crime  against  yourself." 


Pvol  Bjornskjold,  the  noted  Danish  tenor,  returned 
from  New  York  last  week,  after  being  included  among 
the  artists  to  be  managed  by  Hugo  Boucek's  concert 
bureau.  Mr.  Bjornskjold  will  spend  the  summer  in  San 
FYancisco,  but  will  enter  the  Eastern  concert  and  pos- 
sibly operatic  field  next  fall.  During  his  residence  here 
clubs  and  managers  ought  to  take  advantage  of  hia 
services,  as  he  Is  bound  to  be  among  the  foremost  ar- 
tists before  the  American  public  next  ."reason. 


PACIFIC  COAST  MUSKAL  RF.VIEW 


NEW  YORK  ENJOYS  NUMEROUS  CONCERTS 


Mengelborg    Continues    His    Triumphs — Levltzkl    Plays 
Farewell  Program — Flonzaleys  Close  Their  Sea- 
son— Kochansky  Continues  Successes — 
Philadelphia  Orchestra  Gets  Ovation 


By  ROSALIE  HOUSMAN 
March  13,  1Si:!l— Tlu<  big  thrill  of  Ihe  day.  Sunday, 
tho  7th,  WHS  MenKelberg'a  evening  concert  al  Carnegie 
Hall.  It  was  gratifying  to  see  the  large  crowd,  and  tlie 
sponlaneoua  applause  wa.s  thrilling.  The  program  opened 
with  Tschalkowsky's  Romeo  and  .luUet  overture,  and  in 
It  Mr.  Mcngelberg  read  the  immortal  love  story,  with  all 
its  evergreen  joys  and  sorrows.  Then  Ei-no  Dohnanyi, 
the  Hungarian  pianist,  who  has  returned  this  season,  to 
be  one  of  its  gi'ent  sensations,  appeared  In  Ihe  dual  ca- 
pacity of  soloist  and  composer,  playing  his  own  varia- 
tions on  a  Nursery  Air.  Frankly,  I  do  not  rate  him  as 
high  as  composer  as  I  do  as  soloist,  as  he  is  not  really 
original,  nor  do  his  ideas  seem  to  have  the  needed  urge. 
He  thoroughly  understands  the  modern  orchestra,  and 
uses  his  medium  well.  Of  course,  he  had  a  great  per- 
sonal success:  but  I  found  the  work  endlessly  long. 
Brahm's  First  Symphony  was  the  final  number,  and  the 
reading  given  it  was  too  beautiful  and  noble  in  line  to 
require  more  than  mention — it  was  beyond  criticism. 


Monday  evening  was  Levitzki's  farewell  to  New  York 
for  two  years,  as  he  plays  on  the  Coast,  then  Australia, 
and  afterwards,  as  he  told  me,  he  will  find  a  quiet  place 
in  Europe  and  study  for  a  year.  His  audience  greeted 
him  with  cheers,  and  he  never,  in  spite  of  his  difiiculty 
with  the  sore  thumb,  played  better.  He  included  two 
short  pieces  of  his  own,  which  show  a  deep  and  unsus- 
pected talent.  His  audience  was  loath  to  let  him  leave, 
and  his  personal  as  well  as  musical  triumph  was  com- 
plete. I  know  you  out  West  will  be  thrilled,  too,  when 
he  plays  for  you. 


Tuesday  presented  two  major  events,  one  the  final 
concert  of  the  ever  popular  Flonzaleys,  and  the  other, 
the  Philadelphia  orchestra,  under  Stokowski.  presenting 
the  German  Requiem  of  Brahms,  dedicated  to  the  mem- 
ory of  his  mother.  The  Quartet  completed  their  eigh- 
teenth American  season,  and  at  this  affair  had  the  able 
assistance  of  Guiomar  Novaes,  in  the  Brahms  P  minor 
quintet.  They  opened  with  Haydn's  in  D,  op.  64,  No.  5, 
and  it  was  spontaneous  and  a  real  delight  to  hear.  Their 
perfect  accord  is  seen  clearly  in  a  work  of  this  char- 
acter, done  with  a  fine  appreciation  of  its  infinite  va- 
riety. The  great  one  of  Beethoven  in  C  sharp  minor,  op. 
130.  was  beyond  my  meager  pen  to  express,  and  it  was 
cheered,  can  one  say  more?  The  quintet  closed  the  eve- 
ning, and  the  sold-out  house  paid  long  and  loud  tribute, 
to  this  well  loved  organization  and  TVliss  Novaes. 

I  did  not  hear  the"  Requiem,  as  it  was  at  the  same 
hour  as  the  Flonzaleys,  so  I  am  just  telling  you  what 
A'drich  of  the  Times  says  of  it.  It  was  done  in  English, 
and  the  soloists  were  Mme.  Hinkle  and  Reinald  Werren- 
rath.  The  chorus  was  the  one  so  ably  trained  by  Stephen 
Townsend  of  Boston,  and  was  sung  with  the  orchestra 
in  New  York  before.  Aldrich  particularly  stressed  the 
opening  chorus,  with  its  haunting  march  in  triple  time, 
and  said  that  at  all  times  the  music  was  deeply  moving, 
and  frequently  reached  a  high  pinnacle  of  exaltation. 
Music  of  such  lofty  inspiration,  which  speaks  from  the 
depths  of  a  great  heart,  is  BIG,  and  the  Requiem  be- 
longs to  the  elect  in  choral  literature.  Let  me  also  say 
the  soloists  did  superbly,  and  specially  the  baritone  part, 
which  was  more  demanding.  I  have  had  occasion  before 
to  comment  on  Werrenrath's  nobility  of  style,  his  perfect 
diction,  and  his  deep  appreciation  of  the  best  in  music. 


Wednesday,  the  ninth,  brought  Paul  Kochanski  as 
coneertist  to  Aeolian  Hall  and  in  his  first  solo  recital, 
and  he  was  greeted  by  a  full  house,  who  have  already 
gotten  to  know  and  enjoy  his  work  as  soloist  with  Dam- 
rosch  and  the  Friends  of  Music.  He  gave  a  noble  per- 
formance of  the  Vivaldi  a  Minor  concerto,  with  organ 
and  piano,  and  later  the  Bach  Chaconne.  The  program 
novelty  was  a  Nocturne  by  Karol  Szymanowski,  a  Polish 
composer,  whose  piano  senate  I  heard  and  liked  last 
season.  This  is  an  atmospheric  work  of  no  great  preten- 
sions and  much  beauty  of  line.  It  was  enthusiastically 
received.  There  were  countless  encores,  and  shorter 
pieces  of  the  usual  repertoire,  but  one  does  not  need  to 
hear  him  do  these  to  know  that  he  is  one  of  the  very 
great  artists  who  has  played  here.  His  nobility  of 
phrasing,  the  warm,  pure  tone  and  his  penetrating  con- 
ception of  the  work  played  mark  him  so,  and  hi-s  per- 
sonal charm  and  modesty  are  equally  rare. 

Thursday  brought  Damrosch's  all-American  program 
as  the  last  but  one  of  the  historical  cycle.  It  was,  all 
things  considered,  a  very  representative  one,  beginning 
with  Chadwick's  Sinfonietta  in  D,  which  work  of  four 
short  movements,  shows  skill,  freshness  of  invention, 
and  real  melodic  charm.  Two  movements  of  MacDowell's 
Indian  Suite  followed,  then  three  from  Carpenter's  fasci- 
nating Perambulator  suite  (showing  the  saving  grace  of 
humor,  so  rare  in  any  music),  Loeffler's  Villanelle  du 
Diable  followed,  and  I  did  not  care  much  for  it,  hut  the 
audience,  as  well  as  I,  did  appreciate  Griffes'  own  orches- 
tral version  of  his  beautiful  White  Peacock.  It  was  the 
finest  music  of  the  afternoon.  Some  of  Damrosch's  own 
Electra  music  came  next,  which  we  heard  him  do  at  tlie 
Greek  Theatre.  It  had  a  success  d'estime.  John  Powell, 
playing  the  piano  part  in  his  Negro  Rhapsodie,  brought 
the  program  to  a  brilliant  and  fascinating  close. 


Pavlowa  began  her  series  of  farewell  perfomances 
Thursday  evening  at  the  Manhattan  Opera  House  and  on 
the  Philharmonic  Program;  also  at  Carnegie  Hall  that 
evening  Rubin  Goldmark's  Samson  was  heard  and  en- 
Joyed. 


Two  novollics  worn  piimentod  ut  the  Metropolitan  this 
past  wook.  'Iho  dnluyod  porfornianco  of  Andro  Chenlcr, 
of  Giordano,  and  the  Kngllsh  version  of  Welsa'  Polish 
.li'w.  Owing  to  conllicting  dates,  1  was  unable  to  liear 
either,  hut  everyone  la  agreed  that  Chenior  was  a  real 
success,  for  Glgll  and  Muzio  as  well  as  tor  tho  opera 
house.  Musically,  1  understand  it  Is  quite  worth  while, 
and  will  probably  remain  in  Ihe  repertoire.  Of  the  other, 
I  cannot  report  as  favorably,  as  from  what  I  have  been 
able  to  gather  from  dllferent  sources,  it  is  musically  a 
bore,  and  was  miscaal.  They  gave  the  Secret  of  Susanne 
after,  wltii  Scotti  and  llorl  which,  I  understand,  redeemed 
the  evening,  as  this  delightful  opera  was  charmingly 
done.  The  rest  of  the  week  were  repetitions. 


My  final  thrill  of  the  week  was  Harold  Bauer's  recital 
at  Aeolian  Hall.  It  was  a  wonderful  program  superbly 
played,  and  included  Ihe  Beethoven  op.  110,  a  lovely 
group  of  Brahms,  Chopin's  B  Minor  sonate,  and  the  en- 
tire series  of  Schumann's  Scenes  from  Childhood.  Tlie 
audience  overflowed  onto  tlie  stage. 


RUTH  ST.  DENIS  PERSONIFICATION  OF  GRACE 


Ruth  St.  Denis  and  Ted  Shawn  gave  the  first  perform- 
ance of  their  season  at  the  Players'  Theatre  on  Friday 
afternoon,  March  18th.  The  hundreds  of  pairs  of  eyes 
that  were  riveted  upon  the  stage  were  greeted  by  an 
abundance  of  scenic,  colorful  and  atmospheric  pictorial 
effects  that  were  most  entrancing.  Ruth  St.  Denis  is  with- 
out doubt  one  of  the  most  versatile  dancers  before  the 
public  at  the  present  time,  for  she  is  the  combination  of 
both  the  poetic  and  dramatic  interpreter  in  dance  form. 
Her  charm,  her  magnetic  personality  is  just  as  vital  as 
ever.  The  art  of  Ruth  St.  Denis  is  a  great  deal  more 


GIORGIO  POLL.ICO 

The  FamoiiH   Conductor  of   tlie   Chicago   Granil   Opera    Co., 

AVIiORe   TrlumphN    in    Sau   FrnnclHco   Preceded 

HiH    International   Fame 

than  mere  postures  of  graceful  posings.  seductive  ges- 
tures and  flowing  veils  of  exquisite  tints.  It  is  a  reveal- 
ing of  emotions,  art  of  all  types,  spirit  and  people  through 
her  research  of  their  customs  and  their  traditions,  dem- 
onstrated in  the  rhythms  of  the  dance.  The  lithe  and 
beautifully  molded  form  of  Ruth  St.  Denis  more  like  that 
of  a  delicate  piece  of  sculpturing  than  of  a  human  being 
and  as  light  and  fairy-like  as  a  butterfly  is  most  alluring 
yet  with  no  trace  of  suggestiveness.  Her  dancing  radiates 
with  motion  and  rich  colorings.  One  of  the  most  fasci- 
nating bits  of  art  that  Miss  St.  Denis  displayed  on  this 


occasion  waa  her  Legend  of  thi!  Peacock  In  which  every 
muscle  of  her  body  as  well  as  her  facial  cxpresslonH 
were  called  InIo  play.  It  met  with  Inatantaneous  approval 
by  her  audience  who  would  have  rejoiced  over  a  repeti- 
tion of  this  highly  arllatlc  bit  of  work. 

One  of  Ihe  most  astounding  and  brilliant  elemenlK  of 
the  afternoon's  performance  was  the  dancing  of  Twl 
Shawn.  He  proved  to  he  a  tower  of  strength  as  well  as 
unusually  histrionically  gifted.  Whether  he  porlrays 
characters  of  the  classic  age  or  Ihe  modern  he  show.s 
an  exactness  in  style  and  an  assurance  of  technlc.  Ills 
Sjiear  Dance  and  Invocation  to  the  Thunderbird  were 
built  on  the  educational  and  artistic  principles.  Miss 
Ann  Thompson  shared  honors  with  Miss  St.  Uenis  and 
Mr,  Shawn  by  the  excellence  of  her  piano  playing.  Two 
pieces  by  a  young  Los  Angeles  composer.  Homer  Grunn, 
typically  modern  in  their  structures  were  admirably  per- 
formed, revealing  her  brilliant  execution  and  poetical 
touch.  The  rhythms  and  accents  were  keenly  felt  so  that 
the  piano  supplanted  the  necessity  of  an  orchestra.  These 
scintillating  effects  Miss  Thompson  produced  on  the 
piano  without  the  slightest  effort. 

On  Friday  afternoon,  March  25th,  Miss  St.  Denis  and 
Mr.  Shawn  with  their  associates  will  give  the  second 
performance  of  their  series. 

CONSTANCE  ALEXANDRE. 


GOGORZA    EXEIVIPLIFIES    VOCAL    PERFECTION 


By  CONSTANCE  ALEXANDRE 

On  Sunday  afternoon,  March  20th,  at  the  Columbia 
Theatre  Emillo  de  Gogorza  gave  his  second  concert  of 
the  season  before  a  capacity  audience.  For  the  privi- 
lege of  again  hearing  this  great  artist  the  audience  owes 
a  debt  of  gratitude  to  Selby  C.  Oppenheimer,  who  brought 
about  his  re-appearance  in  this  city,  thus  enabling  the 
many  who  did  not  hear  him  several  weeks  ago  to  he 
charmed  by  his  masterly  art.  De  Gogorza  has  a  person- 
ality which  is  worth  a  fortune  for  he  has  the  ability  of 
making  his  listeners  feel  that  he  is  singing  his  song  to 
each  individual  directly  which  establishes  a  bond  of 
intimacy  between  the  audience  and  artist.  This  is  a  gift 
which  every  true  concert  singer  should  possess  but 
unfortunately   few  can   boast  of. 

Even  though  de  Gogorza  apologized  to  his  hearers 
for  not  being  able  to  give  as  many  extra  numbers  as  he 
would  like  to,  due  to  the  effects  ot  ill  health  from  a 
recent  operation,  there  was  not  the  slightest  trace  of 
this  unfortunate  occurrence  apparent  in  his  work.  If  it 
were  possible  I  thought  de  Gogorza  even  in  better  vocal 
form  than  he  was  at  his  last  recital.  But  no  matter  in 
what  condition  de  Gogorza  may  be  vocally,  he  remains, 
nevertheless,  the  absolute  stylist  and  interpreter.  His 
voice  still  retains  its  usual  caressing  quality,  as  velvety 
and  lusciously  warm  as  the  rarest  red  wine  (even  more 
rare  these  days).  The  replete  ease  with  which  he  pro- 
duces his  tones,  his  repose  and  technical  surety  along 
with  his  knack  of  coloring  selected  from  a  palette  con- 
taining the  daintiest  pastelle  shades  to  hues  of  the 
deepest  scarlets  and  purples  is  unexcelled.  Absolute 
musical  taste  and  refined  artistry  is  what  characterizes 
all  ot  de  Gogorza's  singing  whether  it  is  in  songs  of  the 
modern  French  composers,  excerpts  of  the  Spanish 
repertoire  or  a  classic  by  one  of  the  very  early  writers, 
such  as  the  aria  by  Gluck.  And,  thank  Heaven!  de 
Gogorza  still  retains  liis  artistic  ideals  not  only  in  his 
vocalization  but  in  his  program  building.  He  has  not  yet 
attained  the  point  where  he  will  sacrifice  his  better 
judgment  for  the  purpose  of  appealing  to  his  audiences 
through  songs  of  a  cheap  calibre  which  results  in  tre- 
mendous applause.  The  ovation  which  de  Gogorza  re- 
ceived at  this  concert  bordered  upon  the  sensational, 
but  it  "was  due  to  his  peerless  art  and  leading  position 
on  the  concert  stage  today. 


George  S.  McManus  and  Sigmund  Beel  will  repeat  their 
series  of  concerts  which  consist  of  all  of  Beethoven's 
Sonatas  for  piano  and  violin,  at  Wheeler  Hall,  Berkeley, 
on  the  evenings  of  March  22nd,  March  29th  and  April 
5th.  The  programs  proved  so  interesting  and  successful 
at  the  beginning  of  the  season  that  in  order  to  meet 
the  demand  of  those  who  wish  to  hear  them  again  as 
well  as  to  satisfy  those  who  missed  hearing  them  at 
their  last  performances  Mr.  McManus  and  Mr.  Beel  have 
agreed  to  give  another  presentation. 


ETHEL  GERTRUDE  CANNON 


ARTIST-STUDENTS'  PIANO  COURSE 


HIGH  LIGHTS  IN  MRS.  CANNON'S 
PRINCIPLES  OF  INSTRUCTION 

III. 

THE  ANALOGY  OF  THE  STUDY  OF  CLASSIC  DANCING  AND 
DRAMATIC  ART,  PAINTING,  DRAWING,  SCULPTURING, 
ETC.,  VERSUS  MUSICAL  STUDY  SHQULD  BE  SELF-EVI- 
DENT.— THE  SOMETHING  TO  EXPRESS  PRECEDES  THE 
TECHNIQUE   OF    EXPRESSION. 

(To  be  Continued  Next  Week.) 


FURTHER    ANNOUNCEMENT    REGARDING   STUDIO    AND 
OPENING  DATE  WILL  APPEAR  LATER. 


< 


PACIFIC  COAST  MUSICAL  REVIEW 


Distinguished  Artists  Residing  in  California  Who  are  Available  for  Concerts  During  the  Season  1920-1921 

Editorial  Note: — The  Pacitic  (Juast  Musical  Keview  is  in  a  position  to  guarantee  the  artistic  etticiency  of  the  artists  represented  on  this  page.  They  have  established  a 
reputation  for  themselves,  partly  national,  partly  international,  through  regular  concert  tours  or  by  appearances  in  operatic  organizations  of  recognized  fame.  The  purpose 
of  setting  forth  the  availability  of  these  reputed  artists  is  to  convince  the  California  musical  public  that  distinguished  artists  of  equal  merit  to  any  reside  In  this  State. 
We  intend  to  prove  that  a  resident  artist  confers  honor  upon  the  community  in  which  he  resides. 


HORACE  BRITT 

Belgian    Cello 
Virtuoso 


Season  1920-1921 
Now  Booking 

Exclusive    Management 
JESSICA  COLBERT 


Hearst  Building,  San  Francisco,  Calif. 


OLGA 
STEEB 

"The     Genius     of 
the  Piano" 

Management 

CATHERINE  A. 
BAMMAN 

53    West    39th,    N.    Y. 

Local    Representative: 
C.  E.  HUBACH,  126  S.  Rampart  Blvd.,  Los  Angeles 
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Warren  D.      and      Esther  H. 


Organist 

Pianist 

Lecturer 


ALLEN 

Joint  Recitals 


Contralto 


Addrenac  ^ 

onice    of   the   OrKauUt,   Stanford    Uulveralt}',   Cullf.       | 
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Mme.  Kalova  I 

Brilliant  Russian  Violinist 


Available   tor  Concerts  on   the    Pacific   Coast 


2035  Hearst  Ave.,  Berkeley 
Tel.  Berkeley  7787  W 


Announcing  the  Personnel  of 

"Le  Trio  Louise" 

Kajetan   Attl — Bohemian   Harpist 

Otto  King — Norwegian  Cellist 

M.   Anthony   Linden — American   Flutist 

Tlir4>p  nintlnKiilHlicd  ArtlMtn  In  n  Vnlqiip  Chamber 
MiinIc  KnMemble  I'reMeiilltiK  I'mmunl  ProKrnniN 
I  InipuNNllile  to  llenr  Undrr  Any  Otiior  AiiitplrcM 
1  For    Dntm   onti    Termn    .IddrcHit 

I       M.  Anthony  Linden,  457  Phelan  Bldg., 

j  San  Francisco 

I  Care  of  S.  F.  Symphony  Orchestra 


CONCERT- 
ACCOMPANIST 
AND  COACH 

PHONES: 

Payvlow   1075 

Kearny   5454 

npnidenre    Sttidlot 

1H.ti     linlbon    St. 

Snn    Franclni'o 


IMPORTANT  NOTICE 

This  page  is  intended  to  adequately  introduce  art- 
ists of  distinction  residing  in  California  before  the 
musical  public  of  the  Pacific  West.  None  but 
artists  of  the  first  rank  can  secure  space  on  this 
page.  We  trust  that  all  artists  here  represented 
will  avail  themselves  of  the  Musical  Review's 
Service  Department,  which  is  intended  to  assist 
California  artists  to  secure  remunerative  public 
appearances. 

THE    EDITOR. 


Povl 
Bjornskjold 

The  Eminent  Danish 
Dramatic  Tenor 


ASO«g£CSTAlSST 
os^GEHUmEHERiT 


1115  Glenn  Aw. 

5erkffl<?yCai. 


MADAME 


Anna  Ruzena 
Sprotte 


1         MARION 

HvECKI 

j  BARITONE 


AVAILABLE    FOR 


Concert  -  Opera  -  Oratorio 


^\  III    lie    II v« liable    for    i'oiti'ertN,    oiktd    mid    oriitorlo 
li ee  1 II n i  11 K   en r I >'   In    April 

Management   Hugo    Boucek,   116  39th   St.,   N.    Y. 
Personal  Address:   355  Octavia  St.,  San  Francisco 


This  distinguished  artist  has  appeared  in  numer- 
ous concerts  in  San  Francisco,  Los  Angeles  and 
other  California  cities.  Her  successes  have  been 
so  spontaneous  and  decisive  that  she  is  already 
being  booked  for  the  season  1921-1922. 

MANAGEMENT,    SELBY   OPPENHEIMER 
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.\  California  artist  who  is  recognized  in 
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Management  Jessica  Colbert 

Studio: 
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BRUCE 

CAMERON 
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Voice  Culture 
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Soloist   Third   Churcii   of  Ciirist  Scientist 

3538  Twenty-Third  Street,  San   Francisco 
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PHYLLIDA 
ASHLEl' 

PIANIST 

NOW  BOOKING 
SEASON  1921-1922 

HAENSEL  &  JONES 

Management 

Aeolian  Hall 

New  York  City 

Personal  Address: 

Wildwood   Gardens.   Piodmont,   Calif. 


Miss  Harriet  and  Miss  Florence  Leach,  two  cliaruiing 
young  singers,  impils  ni  Mme.  Jomelll.  liave  Just  fln- 
isliod  their  second  weclt  at  the  Imperial  Theatre  where 
tliey  have  been  appearing  in  duets  with  great  success. 
Now  thai  the  better  class  of  moving  picture  theatres  are 
presenting  such  excellent  orchestras  It  is  still  further 
gratifying  to  note  that  some  of  them  at  least  are  using 
discrimination  in  the  selection  of  their  soloists. 


Mrs.  J.  H.  Graham,  who  is  prominent  in  the  East  Bay 
music  circles,  was  the  soloist  at  the  annual  G.  A.  R. 
Encampment  held  In  the  Civic  .\udltorlum.  San  Fran- 
cisco, last  Tuesday  evening.  Mrs.  Graham  has  a  splen- 
did soprano  voice  and  was  called  upon  to  respond  to 
several  encores.  She  has  also  been  engaged  as  the 
soloist  at  the  general  G  A.  R.  Encampment  to  be  held 
In  Stockton  next  May.  Mrs.  Graham  Is  a  pupil  of  Mme. 
Jomelll. 


LUI8A  TETRAZZINI   HOME   AGAIN   ON   EASTER 


PACIFIC  COAST  MUSICAL  REVIEW 
THE    FAMOUS    LADA  TO    DANCE 


Critical    Opinion    Unanimous    That    Diva    Sings    Better 

Than   Ever — Sunday  Concert  at  Civic  Auditorium 

to   Be   Festive   Occasion 


Tetnizzliil,  Sun  Pnmciseo's  own  Lui»ii,  declareii  by 
lunny  thiirouiilily  comiietent  to  Judge  to  be  the  world's 
greatOHt  rciloratura  soprano,  will,  with  her  concert  com- 
pany ciiuslstlng  of  Francesco  Longo,  pianist,  Max  Geg- 
no,  cellist,  and  J.  Henri  Uove,  flutist,  be  heard  In  a 
wondcrl'ul  program  at  the  Exposition  Auditorium  to- 
morrow  (Eastor  Sunday)   at  2:30  p.  m. 

The  present  tour  of  Madame  Tetrazzlnl,  which  is  un- 
der the  exclusive  management  of  her  "discoverer," 
W.  H.  ("Doc")  Leahy,  is  a  series  of  triumphs.  Every- 
where that  Tetrazzlni  appears  it  is  to  crowded  and 
deliglited  houses.  The  magic  name  of  "Tetrazzlni"  on 
Friday  of  last  week  drew  an  audience  to  the  Philhar- 
monic Audiloriuni  in  Los  Angeles  that  not  only  over- 
flowed the  auditorium  but  the  stage  and  orchestra  pit 
as  well.  There  were  also  as  many  "standees"  as  the 
ordinances  of  the  City  of  Los  Angeles  would  permit. 
.  Bertha  McCord  Knisely  in  her  report  of  the  concert 
in  the  Los  Angeles  Record,  wrote: 

"Seldom  has  there  been  such  an  attentive  audience 
in  Los  Angeles.  They  sat  in  pleasurable  receptive  mood 
through  every  number,  forcing  encores  from  the  sup- 
porting trio  in  their  ensemble  and  solo  numbers  with- 
out end  from  the  great  queen  of  song.  The  tremendous 
magnetism  of  this  great  woman — the  warmth  of  her — 
pervaded  the  place;  she  could  have  held  them  without 
singing  a  note.  But  she  did  sing,  and  it  was  such  sing- 
ing as  this  city  only  hears  from  the  great  Tetrazzlni. 
Purity  of  tone,  absolute  control  and  perfect  pitch  were 
always  there.  Also,  the  dazzling  vocal  feats  that  long 
ago  established  her  as  the  greatest  of  the  world's  col- 
oraturas. 

"Tetrazzlni  showed  a  naive  pleasure  of  a  child  at 
her  reception  by  this  audience  and  in  the  magnificent 
floral  gifts  that  went  to  the  stage,  and  the  audience 
was  just  as  happy  in  watching  every  whimsicality  of 
this  big-hearted  creature,  who  humored  them  with  all 
sorts  of  expressive  little  quirks  during  the  evening. 

"Tetrazzlni!  Los  Angeles  thanks  you,  and  wishes  you 
good  morrow!" 

The  foregoing,  from  the  Los  Angeles  Record,  selected 
at  random  from  the  many  wonderful  reports  in  the  Los 
Angeles  papers,  is  reprinted  in  order  that  those  who 
feared  that  the  great  Tetrazzlni  would  not  be  in  the 
same  splendid  vocal  condition  as  of  yore,  will  be  re- 
assured. 

Pitt  Sanborn,  writing  of  a  recent  Tetrazzlni  concert 
in  New  York  City,  referred  to  her  in  the  New  York 
Globe  as  "that  goddess  of  song  who  has  been  a  caste 
apart  since  the  days  when  Faustina  and  Cuzoni  made 
life  miserable  for  the  great  Handel  in  London.  "The 
divas  are  fewer  than  they  used  to  be,"  declared  Mr.  San- 
born, "the  art  of  song  has  fallen  on  evil  days,  but  one  we 
have  now,  and  we  doubt  whether  any  of  the  glorious 
line  of  other  days  ever  excelled  Tetrazzlni  in  perfect 
attack,  wonderful  control  of  breath,  clean  execution  of 
ornaments,  exquisite  portamento,  proficiency  in  sus- 
tained singing,  especially  in  ability  to  phrase  with  the 
roundness  and  incomparable  grace  of  the  pure  old 
Italian  style." 

It  is  hoped  that  the  Exposition  Auditorium  will  be 
crowded  to  the  doors  Sunday  afternoon  in  order  that 
Mme.  Tetrazzlni  will  be  given  a  reception  in  keeping 
with  her  excellence  as  a  singer,  for  this  "skylark  of 
higli  heaven"  as  an  Eastern  writer  termed  Tetrazzlni, 
has  done  much  for  the  City  of  San  Francisco.  Here  is 
the  program:  Serenade  tTltl),  Messrs.  Longo,  Gegna 
and  Bove;  Polonaise,  Mignon  (Thomas),  Tetrazzlni; 
Concerto  (First  Movement,  A  minor)  (Goltermann), 
Max  Gegna;  Rondo,  La  Somnambula  (with  flute  and 
cello),  (Bellini)  Tetrazzlni;  (a)  Serenade  (Lavignac), 
(b)  Valse  (Chopin),  J.  Henri  Bove;  (a)  Russian  Folk 
Songs  (arranged  by  Max  Gegna),  (b)  Elfantanz  (Pop- 
per), Max  Gegna;  Shadow  Song,  Dinorah  (with  flute 
obligato)    (Meyerbeer),  Tetrazzini. 


Another  celebrated  dancer  of  Intornatlonal  tamo  Is 
about  to  make  her  initial  appearance  in  the  classic 
Greek  Theatre  of  tho  llnlvcrBity  of  California.  She  is 
Lada,  the  newest  exponent  of  the  art  choreonraphlc,  a 
distinctive  concert  dancer  and  advanced  student  of  the 
poetry  of  motion.  Siio  will  ap|]ear  on  Saturday  night, 
April  2nd,  according  to  an  announcement  of  the  Greek 
Theatre  management,  in  conjunction  with  Selby  C.  Op- 
penheinier,  supported  by  the  Pawling  Trio  (violin,  piano 
and  cello),  and  Maurlne  Dyer,  mezzo  soprano.  Lada  Is 
one  of  the  four  American  dancers  to  achieve  world  fame 
for  her  art.  Great  as  has  been  the  Interest  In  interpre- 
tative dancing  yet  not  more  than  nine  dancers  of  all 
nationalities  have  achieved  International  reputation. 
The  tour  from  America  are  Isadora  Duncan,  Maude 
Allen,  Ruth  St.  Denis  and  Lada. 

Surrounded  by  the  Pawling  Trio,  a  unique  chamber 
music  organization  headed  by  George  Perlman,  chief 
professor  of  the  Chicago  College  of  Music,  and  consist- 
ing of  violin,  piano  and  cello,  and  by  Maurlne  Dyer, 
whose  beautiful  mezzo  soprano  is  well  known  here,  the 
following  program  will  be  rendered:  The  Beautiful  Blue 
Danube  (Strauss),  Lada;  Canzonetta  (d'Ambrosio),  Ma- 
zurka (Mylnarski),  George  Perlman;  Waltzes,  op.  39, 
Nos.  2,  10,  16  (Brahms),  Lada;  Romance  (Sibelius), 
The  Pawling  Trio;  Hungarian  Dance  No.  6  (Brahms), 
Lada;  Mon  Coeur  Souvre  a  ta  voix,  from  Samson  et 
Dalila  (Saint-Saens),  Miss  Dyer;  Waltz,  op.  70,  No.  3 
(Chopin),  Mazurka,  op.  6,  No.  2  (Chopin).  Lada;  Valse 
Triste  (Sibelius),  Lada;  (a)  Ah,  Love  But  a  Day  (Gil- 
berte),  (b)  Brookside  (Pox),  (c)  Within  the  Garden  of 
My  Heart  (Hood),  (d)  Spring  Song  (Eden),  Miss  Dyer; 


"PALE  MOON" 


An  Indian  Love  Song 


MiiMiti   liy 


Frederick  Knight  Logan 

Lyric  by 
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Will  0'  the  Wisp  (Spross),  Lada;  At  the  Brook  (Boisse- 
fere).  The  Pawling  Trio;  Lassie  o'  Mine  (Walt),  Lada. 
The  Lada  performance  in  the  Greek  Theatre  will  in- 
augurate a  special  series  of  three  events  arranged 
through  the  office  of  Selby  C.  Oppenheimer.  The  second 
event  will  be  a  concert  by  the  Philharmonic  Orchestra 
of  New  York,  Josef  Stransky  and  Henry  Hadley,  con- 
ductors, on  April  23rd;  and  the  last  event  will  be  a  joint 
appearance  of  the  Bolm  Russian  Ballet  and  Little  Sym- 
phony, George  Barrere,  conductor,  on  Saturday,  April 
30th.  Individual  tickets  for  the  Lada  concert  and  series 
tickets  for  the  three  events  can  be  secured  at  Sher- 
man, Clay  &  Co. 


MATZENAUER    WILL    SING 


REGINALD    TRAVERS 

Stase  Director  of  the  Players'  Theatre, 

To    AVhose    Energr    and    Artistry 

fH    Due    the    SncceNN    of 

the    EnterpriHe 


The  supreme  contralto  of  the  opera  today  is  undoubt- 
edly Margaret  Matzenauer,  whose  superb  art  and  glori- 
ous vocal  equipment  has  long  since  made  her  one  of  the 
great  popular  San  Francisco  favorites,  and  the  announce- 
ment coming  from  Manager  Selby  C.  Oppenheimer's 
office  that  she  is  to  give  a  recital  at  the  Columbia  Thea- 
tre on  Sunday  afternoon,  April  10th,  will  be  met  by 
local  music  lovers  with  a  quick  response,  and  when  it 
is  further  announced  that  this  recital  will  be  the  only 
appearance  of  Matzenauer  in  San  Francisco  on  her  pres- 
ent tour,  it  can  be  assured  that  the  capacity  of  the 
Columbia  Theatre  will  be  inadequate  to  hold  all  who 
will  want  to  hear  this  remarkably  splendid  prima  donna. 

This  year  has  proved  the  most  successful  in  the  entire 
career  of  this  great  singer.  Never  in  the  history  of  the 
Metropolitan  Opera  House  has  an  artist  received  such 
unanimous  praise  from  every  critic  in  the  metropolis  as 
has  been  bestowed  on  Matzenauer.  The  greatest  writers 
of  the  great  New  York  dailies  have  joined  in  loudly 
acclaiming  that  hers  was  the  outstanding  success  of  the 
current  Metropolitan  season,  and  whether  in  the  roles 
of  Isolde,  Kundry,  Amneris,  Auzezera,  or  any  of  the  big 
contralto  parts   which   she  has   essayed,  the   same  un- 


JACK    EDWARD    HILLMAN 

The    Brilliant    Vouur    California    JIurltonc    AVho    Re- 
turns  to   Resume   HiH   Studio   and   Concert   Worit 
After  Several  Months  Soiouru  In  New  York 

failing  praise  has  been  found  for  her  voice  and  artistry. 
Matzenauer  is  one  of  the  few  great  operatic  prima 
donnas  who  finds  in  concert  work  an  equally  successful 
avenue  for  the  exploitation  of  her  art,  for  as  a  singer  of 
lieder  and  interpreter  of  the  finer  ballads  Matzenauer 
is  as  much  at  home  as  in  the  rendition  of  the  great 
operatic  arias.  At  her  San  Francisco  recital  Matzenauer 
will  include  compositions  by  Gluck,  Schumann,  Brahms, 
Schubert,  arias  from  Samson  and  Delilah  and  Le 
Prophet,  works  by  Debussy,  Frank  LaForge,  etc.,  and 
duets  with  Charles  Carver,  the  eminent  basso,  who 
comes  as  assisting  artist.  Frank  LaForge,  well-known 
pianist  and  composer,  will  preside  at  the  piano  for  the 
singers  and  will  also  be  heard  in  solo  numbers.  Tickets 
for  the  Matzenauer  concert  are  now  on  sale. 


LEVIT2KI   PLAYS  TOMORROW 


Mischa  Levitzki  will  positively  appear  at  Scottish 
Rite  Auditorium  tomorrow  afternoon  and  it  is  expected 
that  he  will  be  greeted  by  a  goodly  throng  of  pian6 
enthusiasts  for  the  fame  of  Levitzki  has  long  since 
preceded  him,  and  he  has  been  awaited  with  keen  an- 
ticipation by  the  army  of  students  who  so  carefully 
watch  the  careers  of  the  great  and  near-great.  Levitz- 
ki's  thumb  has  entirely  healed  and  all  traces  of  the 
wound  which  compelled  the  cancellation  of  his  concert 
last  Tuesday  night,  have  disappeared,  and  the  young 
genius  will  be  found  at  the  top  of  his  superb  form 
in  his  concert  tomorrow. 

The  career  of  Levitzki  has  been  a  sensational  one  and 
entitles  him  to  be  considered  among  the  really  great 
pianists  in  the  world  today.  Manager  Selby  C.  Oppen- 
heimer, who  is  presenting  Levitzki  in  San  Francisco, 
has  long  felt  that  this  artist  above  all  others  would 
create  a  profound  impression  among  his  clients,  and  has 
long  sought  to  include  Levitzki  in  his  list  of  offerings, 
the  recital  tomorrow  being  the  culmination  of  these 
plans. 

Levitzki  by  special  request  will  render  on  tomorrow 
afternoon  the  program  originally  scheduled  for  his 
debut  last  Tuesday  night,  which  is  one  of  the  finest 
arrangements  of  piano  program  building  ever  pre- 
sented in  this  city,  and  which  runs  the  full  gamut  of 
pianistic  compositions.  It  will  include  Bach's  Organ 
Toccata  and  Fugue  D  minor,  the  Brahms'  arrangement 
of  Gluck's  Gavotte,  Beethoven's  Sonata  Appassionata 
op.  57;  a  Chopin  group  including  Nocturne  F  sharp, 
Etude  Butterfly;  Etude  G  flat  (black  keys):  Waltz  A 
flat,  op.  64,  No.  3;  Scherzo  C  sharp  minor;  Tschaikow- 
sky's  Troika  en  trainneaux,  and  works  by  Liszt  and 
Moszkowski. 


OLIVE    RICHARDES   TO    GIVE    CONCERT 


Miss  Olive  Richardes,  an  excellent  young  soprano  solo- 
ist and, pupil  of  Mme.  S.  P.  Marracci,  will  give  a  concert 
at  the  Crescent  Theatre  of  this  city  on  Sunday  evening, 
April  3rd.  This  young  vocalist  does  not  only  possess  a 
voice  of  fine  quality,  range  and  timbre,  but  she  is  en- 
dowed with  natural  temperament  and  possesses  a  most 
attractive  personality.  Much  interest  is  being  shown  in 
this  event  and  no  doubt  those  of  Miss  Richardes'  friends 
who  have  already  heard  her  will  be  glad  to  assist  in 
crowding  the  house  for  this  occasion. 


Johanna  Kristoffy 

PRIMA    DONNA    SOPRANO 

Thorouffh  Vocal  and  Dramatic  Trainins 
1S6*   WaahlnsTton   St.  Phone    Pranklln    1721 


PACIFIC  COAST  MUSICAL  REVIEW 


LuLis  gkamoiul:  o.\  his  favorite  hoksic 

Season  1921-1922 

Opening  Concert  in  the  Auditorium,   Civic  Center,   San   Francisco,   Cal., 

Sunday,  January  8,  1922.  On  this  tour  Mr.  Graveure  will  visit  the  principal 

cities  of  California,  Oregon  and  Washington 

LOCAL    MANAGEMENT 

FRANK  W.  HEALY,  906  Kohler  &  Chase  Bldg.,  San  Francisco 


Louis 

GRAVEURE 


The  Greatest  Concert 
Artist  of  the  age  will 
spend  June  to  Septem- 
ber in  Europe,  returning 
to  America  in  the  early 
fall  to  begin  a  coast  to 
coast  tour. 


For  Dates  and  Terms 

W.  H.   C.  Burnett,  626  Ford  Building 
Detroit,  Michigan 


LEVITZKI 
The  Phenomenal  Pianist 


"He  has  them  all  lashed  to  the  mast." — New 
York  Times. 

"There  is  no  pianist  alive  who  can  draw  from 
the  instrument  tone  more  infinitely  caressing 
and  exquisite,  phrasing  more  polished  and  in- 
spired."— Chicago  American. 


"He  stands  in  the  first  rank,  with  few  equals 
and  no  superiors." — Philadelphia  Enquirer. 

"Levitzki  is  a  genius  of  the  first  water,  his  splash 
in  the  great  pianistic  puddle  makes  circles  of  the 
dimensions  that  used  to  be  caused  by  Paderew- 
ski  and  Hofmann." — Cleveland  News. 


First  Pacific  Coast  Tour  March -April,  1921 

COAST  DIRECTION: 

L.  E.  BEHYMER,  Auditorium  Building,  Los  Angeles,  California 

SELBY  C.  OPPENHEIMER,  68  Post  St.,  San  Francisco,  Cal. 

Exclusive  Management,  Daniel  Mayer,  Aeolian  Hall,  New  York 

Steinway  Piano  Ampico  Records 


PACIFIC  COAST  MUSICAL  REVIEW 


BRILLIANT    RECITAL    AT    SWAYNE    STUDIO 


PLAYERS  THEATRE'S  FINE  SPRING  SEASON 


Wagor  Swayiiti'H  beivuiiful  Broadway  Btiullo  was  the 
si:(mo  of  n  tlioroiiglily  onjoyuble  class  inuslcal  on  Snt- 
iirday,  Man-h  1-Mli.  A  largo  minibor  of  puplla  in'osonted 
a  dlgnllli'd  and  Impressive  program  with  splendid  style 
and  llnlsh;  (lielr  iilaylng  being  characterized  by  line 
musicianship  as  well  as  unusual  breadth  and  virtuosity. 
The  iiunibera  were  as  follows:  Valse  Trislo  (Sibelius), 
Miss  Josephine  La  t'oste  Nellson;  Aufschwung  (Schu- 
mann). Miss  Hazel  Land;  Rhapsody  (Brahms),  Landler 
(agambati).  En  Automne  (MoskowskI),  Elwyn  Calberg; 
Ballade  (Chopin),  Polichinelle  (Rachmaninoff),  Miss 
Lillian  Frater;  Fanlasie  Impromptu  (Chopin),  Miss  El- 
len Swayne;  Rhapsody  (Brahms),  Campanella  (Liszt), 
Miss  Ethel  Denny;  Claire  de  Lune  (Debussy),  Concert 
Etude  (MacDowell),  Miss  Marian  Prazer;  Carnaval 
Mignon  (Schutt),  Miss  Enid  Newton;  Au  CouvenI  (Bor- 
odin). Miss  Esther  Hjelte;  Prelude  and  Valse  (Chopin), 
Miss  Ruth  Davis;  Cracovlenne  Pantastique  (Paderew- 
ski),  Fantasle  (Bach),  Mazurka  (Chopin),  Miss  Audrey 
Beer, 


LOTTA    MADDEN'S    LOS    ANGELES    TRIUMPH 


Lotta  Madden,  the  charming  soprano,  who  will  shortly 
delight  San  Francisco  music  lovers,  has  been  dupli- 
cating her  success  on  the  Pacific  Coast  that  she  has 
already  been  enjoying  in  the  East.  Recently  Miss  Mad- 
den appeared  on  an  all-Wagner  program  with  the  Los 
Angeles  Philharmonic  Orchestra  conducted  by  Walter 
Henry  Rothwell,  and  was  most  enthusiastically  appre- 
ciated by  both  audience  and  press. 


LOTTA    m.VDDBiV 

The    Noted    .\incrlcaii    Druniatlc    Soprano    Wlio    Will    Be 

SololHt    nt    Tomorroiv    (Suuday)    Momlnf^^M 

California  Tlieatre  Concept 

The  following  is  quoted  from  the  Los  Angeles  Times: 
"Lotta  Madden,  soprano  from  New  York,  was  the  soloist 
singing  two  of  the  best  liked  of  the  arias,  Elsa's  Dream 
and  Oh,  Hall  of  Song.  Miss  Madden  was  very  well  liked 
and  repeatedly  applauded.  She  has  a  large  voice,  well 
in  hand,  and  her  singing  attests  to  her  studious  and 
sincere  musicianship.  She  has  not  a  dramatic  manner 
of  presentation  and  Wagner  is  not  entirely  her  meter; 
but  she  has  a  voice  fully  equal  to  the  great  demands 
of  the  works,  vibrant  and  of  wide  range,  and  her  technic 
is  excellent.  She  refused  the  demands  for  an  encore." 

Los  Angeles  Herald:  A  singer  new  to  us  and  of 
charming  personality  was  Lotta  Madden,  the  guest 
soloist  of  the  hour,  and  sire  made  an  impression  that 
will  be  lasting.  This  was  an  impression  of  soulful 
beauty  of  vocal  expression,  splendid  rhythm  and  ex- 
haustless  resource.  Long  and  sincere  was  her  encore 
and  many  the  wish  that  she  be  heard  soon  again.  This 
is  the  result  of  a  happy  exchange  with  San  Francisco 
artists.  She  was  equally  successful  in  the  dreamy 
Lohengrin  aria  as  in  the  joyous  spirit  of  the  Tann- 
hauser  song. 


Mrs.  E.  E.  Bruner,  president  of  the  San  Francisco 
Musical  Club  and  well  known  around  the  bay  regions 
for  her  charming  vocal  artistry,  will  sing  the  soprano 
solo  part  in  the  Stabat  Mater  by  the  Bohemian  com- 
poser, Dvorak,  on  Good  Friday  afternoon  at  St.  Patrick's 
Cathedral.  On  Easter  Sunday  morning  Mrs.  Bruner 
will  be  heard  at  the  First  Unitarian  Church,  where  she 
has  been  engaged  to  sing  the  solo.  Mrs.  Bruner  has 
not  only  made  a  special  study  of  oratorio  singing,  but 
is  well  versed  in  the  different  styles  of  song  singing. 


The  Players  Theatre,  on  Bush  stroot,  pronounced  by 
many  as  being  the  most  Interesting  theatre  In  the 
West,  opened  Its  spring  season  of  repertoire  wllh  two 
splendid  productions,  Tho  Emperor  Jones,  Eugene 
O'Neill's  greatest  pluy,  and  a  charming  revival  of 
l>ecocq's  old  favorite  opera  boulTe,  GIrolle-Glrolln.  These 
splendid  presentations  are  being  well  received,  the 
opera  being  especially  well  sung  by  Miriam  Elkus  In 
the  title  role,  supported  by  Reginald  Travers,  Nelson 
McGee,  Jane  Parenl,  Virginia  Rucker  and  Benjamin 
Purrington. 

This  is  the  ninth  season  of  the  Players  Theatre,  which 
has  steadily  grown  from  a  tiny  theatre  far  out  of  town 
to  its  present  prestige  and  location  on  Bush  street. 
The  secret  of  the  organization's  success  has  been  due 
to  Reginald's  selection  of  plays  and  operas,  and  his  ar- 
tistic staging  and  lighting,  which  has  always  been  up  to 
a  high  standard.  The  musical  offerings  have  been  with- 
out exception  very  well  received  and  such  operatic 
classics  as  The  Mikado,  Pinafore,  The  Chimes  of  Nor- 
mandy, and  Ruddigore  have  been  produced. 

On  Monday,  March  28th,  a  new  bill  will  be  added 
to  the  season's  repertoire,  presenting  three  one-act 
plays.  The  Hidden  Pool,  by  the  local  playwright, 
Charles  Caldwell  Dobie,  with  incidental  music  espe- 
cially written  by  George  Edwards;  Lord  Dunsany's  A 
Night  at  an  Inn,  and  the  charming  comedy.  Suppressed 
Desires,  by  Susan  GlaspelL  These  distinguished  plays 
will  have  careful  production  at  the  hands  of.  Director 
Travers. 


LOTTA    MADDEN    SOLOIST    AT    CALIFORNIA 


The  California  Theatre  tomorrow  will  present  Miss 
Lotta  Madden,  American  dramatic  soprano,  with  Its 
orchestra.  Miss  Madden  will  offer  Forza  del  destino  by 
Verdi.  Miss  Madden  was  born  in  Chicago,  Illinois,  her 
mother  being  a  French  actress.  She  received  her  earlier 
musical  education  in  America,  before  going  to  Europe, 
where  she  applied  the  finishing  touches  to  her  natural 
ability. 

Miss  Madden  made  her  debut  in  New  York  in  March, 
1919,  at  Aeolian  Hall.  Since  then  she  has  appeared  as  a 
soloist  with  many  of  the  leading  orchestras  in  America, 
having  toured  the  continent  from  coast  to  coast — and 
among  her  engagements  liave  been  appearances  with 
the  Philharmonic  Orchestra  of  New  York  under  Josef 
Stransky  and  with  the  National  Symphony  under  Walter 
H.  Rothwell.  Her  exceptionally  fine  work  has  claimed 
the  attention  of  the  entire  music-loving  public,  and  to 
such  an  extent  that  she  has  been  hailed  as  a  distinct 
and  important  addition  to  the  American  field  of  music. 

Herman  Heller  plays  the  following  numbers;  Inaug- 
uration March  (organ  solo)  by  Moszkowski,  Les  Patin- 
eurs  (waltz)  by  Waldteufel,  The  Voice  of  Chimes  by 
Luigini,  Largo  (from  New  World's  Symphony)  by 
Dvorak,  and  Sakuntala  (Overture)  by  Goldmark.  Leslie 
Harvey's  organ  solo  number  will  be  Holy  City  by 
Adams. 


The  Ada  Clement  Music  School  gave  a  most  enjoya- 
ble pupils'  recital  at  3435  Sacramento  street  on  the  eve- 
ning of  March  12th.  The  concert  was  under  the  direc- 
tion of  Miss  Hazel  Nichols  and  proved  to  be  a  great 
success  and  was  most  enthusiastically  appreciated  by 
the  large  gathering  in  attendance.  Excellent  work  is 
always  demonstrated  on  the  part  of  the  young  stu- 
dents which  again  accentuates  the  fact  that  they  are 
receiving  splendid  tuition  at  the  hands  of  Miss  Clement 
and  her  associates.  The  program  was  as  follows:  Dream 
Waltz  (Gurlitt),  Cella  Bishop;  Duet  (Hannah  Smith), 
Florence  and  Charles  MacCormick;  Traveler's  Song 
(Oesten),  Elizabeth  Davis;  The  Return  (Gurlitt),  Flor- 
ence MacCormick;  Prelude  in  A  Major  (Chopin),  Fran- 
cis Thompson;  Hunting  Song  (Schumann),  Brilliant 
Camp  (Reinhold),  Helen  Cox;  To  a  Wild  Rose  (Mac- 
Dowell), Elizabeth  Rolph;  Allegro  (Haydn),  Sonatina 
in  F  Major,  1st  Movement  (Beethoven),  Helen  Ahron- 
heim;  Barcarolle  in  A  flat  (BurgmuUer),  Folk  Song 
(Schumann),  Gordon  Grahaip;  Consolation  (Mendels- 
sohn), One  Morning  in  May  (Cora  Jenkins),  Agnes  Nel- 
son; Little  Rogue  (H.  Hofmann),  Curious  Story  (Hel- 
ler), Janice  Roche;  Duetto  in  A  flat  (Mendelssohn), 
Evelyn  King;  Song  Without  Words  (Saint-Saens), 
Hunting  Song  (Mendelssohn),  Rutli  Whalin. 


CHICAGO  GRAND 
OPEUA  COMPANY 

MARY  GARDEN,  General   Director 
SAN  FRANCISCO  SEASON 

^InoHKenieiit — NIOI.ln     C.    OiM*IOMIi<:iMI-:K 

CIVIC  AUDITORIUM 

Two    Weeks    Beginning 
Monday   Night,  April   11,   1921 

Seats  Now  on  Sale 

jit     SliLTinan,    Clay     &.    Co.,     Kan     FranclHco. 

Mail    orders    must    Include    money    order    or 

check    Cor   full    value    tlcketti   plus   war   lax 

ol'    10'/.    Send    HC'If-addroHsed    and    .stamped 

Giivelopii. 

"THE    GREATEST    ARTISTS 

IN   THE  GREATEST  OPERAS" 

OrehcMtra    of  70 — Dnilet — ClioruH   of   75 

Moniliiy,    April    IKIi 

OTELLO — Rosa    Raisa,    Charles    Marshall,    Rimini. 

Tiiemluy.  April  I^tli 
CARMEN — Mary    Garden.    Muratore.    Baklanoff. 

WediieMtiuy,  Aprii  13th 
TRAVIATA — Frieda    Hempel,    Bonci,    Rimini. 

TliurNdiiy,   April  14tli 
AMORE    DEI    TRE    RE— Garden,    Edward    .John.son, 
Baklanolf,    Lanzari. 

Friday,   April  IStli 
TROVATORE— Raisa,  Van  Gordan,  Lamont,  Rimini. 

Saturday  Motliiee,  April  lUtti 
MARTHA — Hempel,    Bonci.    Lazzari. 

Saturday  XlKlitl  April    Itttk 
EAUST — Garden,   Muratore,    Dufranne. 

Monday,    AprU   18th 
RIGOLETTO — Hempel.   Bonci,  Rimini. 

TucKday,  April  Iftth 
CAVALLERIA — Raisa,   Lamont,    Defrere. 
PAGLIACCI — Muratore,    Rimini.   Maxwell. 

WediieNdoy,  April  20th 
THAIS — Garden.    Martin,    Dufranne. 

Thurndny.   April  Slst 
LOHENGRIN      (in     English )— Raisa,     Van     Gordaii. 
Johnson,  Baklanoff. 

Frlduj't    April    22nd 
ELISIR  D'AMORE — Hempel,  Bonci,   Rimini. 

Saturday   Matiuec,   April   2:trd 
MONNA  VANNA — Garden,  Muratore,   Baklanoff. 

Saturday  IVieht,  April  2Srd 
TOSCA — Raisa,   Johnson,   Rimini. 

Prices  $7.50,   $5,   $3   $2,   War  Tax   10%    Extra 


P 


LAYE 

THEATRE 

BUSH  STREET  NEAR  OCTAVIA 


IVlonday,  Wednesday  and   Friday  Nights 

HILl,    OF   THREE    OXE    ACT    PLAYS 

A    Night    at    the    Inn    —Lord    Dunsany 
Suppressed    Desires — Susan    Graspell 
The    Hidden    Pool — Chas.    C.    Dobie 

TUESDAY    EVENING— SATURDAY    MATIXEE 

Wondrous   Revival  of  Lecocq's    Opera 


66 


»f 


GIROFLE  -  GIROFLA 

Cast    including:    Miriam    Elkus.    Reginald    Travers. 

Nelson    McGee,    Jane    Parent.    Virginia    Rucker,    and 

Benjamin  Purrington 

THURSDAY    AND    SATURDAY    EVENINGS 

Eugene  O'Neill's  Greatest  Play 


66< 


99 


The  Emperor  Jones' 

Ruth  St.  Denis        Ted  Sha^^n 

Friday  Aft.,  :{  ii.  m.  Dnncc — Muhic — Poetrv 

AU  TIclcetM  at    Sherman,   Clay  &   Co. 


Mrs.  King-Clark  Upham 

VOCAL  STUDIOS 

Heine  Building                                                           Telephone 
408  Stockton  St.                                                   Kearny  6y6 

GREAT 
AMERICAN 
CONCERT 
DANCER 


LADA 

"A      neiv      idea      of      the 
poetry  of  motion" 

Assisted   by 

PAWLING   TRIO 

(violin,    cello,    piano) 

MAURINE    DYER 

(mezzo-s>3prano) 

GREEK  THEATRE 

U.    C    Berkeley 

SAT.  NIGHT 
APRIL  2 

POSITIVELY 

ONLY 

APPEARANCE 

Tickets  »S..1»,  »2,  »1.50.  »1  (tax  10%  ex- 
tra). On  sale  at  Sherman.  Clay  &  Co.. 
S.  F.  and  Oakland,  and  Tupper  &  Heed's 
and  Varsity  Candy  Shop,  Berkeley. 


Selby  C.  Oppenheimer's  Leading  Musical  AttractloDS 

One  Recital  Only — Mme.  Margaret 

MATZENAUER 

CONTRALTO 

"The  Greatest  Voice  at  the 
Metropolitan" 

COLUMBIA  THEATRE 

Sun.  Aft.,  April  10 

Tickets  now  on  sale  at  Sberman.  Clay  &  Co.  Mail  orders  to 
Selby  C.  Oppenheimer.  Prices,  $2.50,  %2,  $1.50,  $1  (tax  extra). 

Steinway  piano  used 


PACIFIC  COAST  MUSICAL  REVIEW 


DAY    DUKAMKi    A    NOVBLTY    In   the   Form   of   n    Mualcnl   Rcndluv 

Words   by    Natalie    W.   Price.      Music    l»y    Phyllis    I-'erKUS 

For  Speaking  Voice  and  Piano  with  Two  Violins  and  SinginB  Voice 

I'rice.  *1.2n 

OwJng  to  the  perfect  blending  of  the  Instruments  with  the  Singing  and  Speaking 

Voice  and  the  rare  oujiHtv  nl    the  noeni.  this  Heading  wiih  Muslo  Is  a  most  KfYec- 

tive  Number  for  Club  Programs  and  AIJ,  lOntertalnments. 

Published    by    CLAYTON    !•'.    SCMMV    CO..    Chicago,    and 

for  saU*    by    HION'HY    UKOIIK.    ]:t5   Ketiniy    St.,  Suii    Fruuelwro 

Piano  Teachers!      Send   us  yuur   names,    rcct-ivL-  fret*  Sumniy's   Study-Service  Sheet 


SIfc 


;'i!'A\f^'5Sal 


LoaU 

i  HE  richness,  evenness,  depth  and 
J  charm  cf  Baldwin  tone  cannot  be 
'  duplicated.  Only  with  the  Bald- 
win Piano  can  it  be  produced  be- 
cause only  the  Baldwin  has  the 
acoustic  properties  cat>able  of  its  d::vcIop- 
meiit.  Those  who  approach  the  selection  of  a 
piano  unprejudiced  and  with  open  mind  find 
the  Baldwin  a    revelation. 

If  Toa  •'«  lnUr**t4>d  \m    (be  parrbM*   ot  A    rpally    hl(b- 
rradf>  pimnn,  Irt  aa  Ull  jou  mbont  tbe  ftllrMti*o  •(Trr  ti« 

2[hp^alilroin$iano  (IfonipaniJ 


310  Sutter  St. 


San  Francisco,  Cal 


The  San  Francisco  Savings  and  Loan  Society 

SAVINGS    (The:  san  francisco  bank)    coihmbrcial 

S2«  Cnlltomla  Street.  San  Frandaco,  Cal. 

Member  of   tbe   Federal    ReMerve   Syntem 

Member  of  the  Associated  Savlnca  Banks  of  San  Francisco 

MISSION  BRANCH,  Mission  and  2Ist  Streets 

PARK-PRESIDIO    DISTRICT  BRANCH,  Clement  nnd   7th    Ave. 

HAIGHT  STREET  BRANCH,  Halcbt  and  Belvedere  Streeta 

DECEMBER  31sl,  1020 

Assets    960.87^,147.01 

Deposits    6G,;t3S, 147.01 

Capital  Actually  Paid  Up  I.UOO.OOO.OO 

Reserve  and  Contingent  Funds  2,540.000.00 

Kmployees'    Pension    Fund    343.536,85 

OFFICERS — JOHN  A.  BUCK.  President;  GEO.  TOURNT.  Vice-President  and 
Manager;  A,  H.  R.  SCHMIDT.  Vice-President  and  Cashier;  E.  T.  KRUSE.  Vloe- 
Prrsidenl;  A.  H.  MULLER,  Secretary;  WM.  D.  NEWHOUSE,  Assistant  .Secretary; 
WILLIAM  HERRMANN,  GEO.  SCHAMMEL,  G.  A,  BELCHER,  R.  A.  LAUENSTEIN. 
Assistant  Casliiers;  C.  W.  HEYER.  Manager  Mission  Brancii;  W.  C.  HEYER, 
Manager  Parlc-Presidio  District  Brancli;  O.  F.  PAULSEN.  Manager  Haight  Street 
Branch;  GOODFELLOW,    EELLS,    MOORE    &    ORRICK,    Generai    Attorneys. 

BOARD  OF  DIRECTORS — JOHN  A.  BUCK.  GEO.  TOURNY.  E.  T.  KRUSE 
A  H.  R.  SCHMIDT.  I.  N.  WALTER.  HUGH  GOODFELLOW.  A.  HAAS.  E,  N. 
VAN    BERGEN.    ROBERT   DOLLAR.    E.    A.    CHRISTENSON.    L.    S.    SHERMAN 


EXPOSITION  AUDITORIUM 


Edwin  H.  Lemare's  Easter  organ  recital 
l^roEram  at  the  Exposition  Auditorium. 
Sunday  evening  at  8  o'clock,  is  as  follows: 

I  Know  That  My  Redeemer  Livetli, 
from  The  Messiah  (Handel;  Easter  Morn, 
(new.  first  lime)  Lemare);  Quis  Est 
Homo,  from  Stabat  Mater  (Rossini) :  O 
Star  of  Ev«'  from  Tannhauser  (Wagner); 
Ride  of  the  Valkyries,  from  Die  Walkure 
(Wagner);  Improvisation  on  Easter 
Theme;  Hallelujah  Chorus,  from  The 
Messiah   (Handel). 


among  the  players  are  such  well-known 
people  as  Lillian  Gish.  Richard  Barthel- 
mess.  Mary  Hay.  Lowell  Sherman,  Mrs. 
Morgan  Belmont,  Creighton  Hale,  Vivia 
Ogden,  Burr  Mcintosh,  Edgar  Nelson. 
George  Neville  and  many  other  well- 
known  players.  There  will  be  matinees  on 
Wednesday  and  Saturday  only. 

Marjorie  Rambeau  in  The  Sign  on  the 
Door  will  be  the  next  attraction  at  the 
Curran,  beginning  Sunday  night,  April  3rd. 


ALCAZAR 


WAY   DOWN    EAST  AT   CURRAN 


Tomorrow  night  will  see  the  beginning 
of  the  third  and  positively  last  week  ot 
D.  W.  Griffith's  latest  and  greatest  mas- 
terpiece of  the  cinema,  Way  Down  East, 
at  the  Curran  Theatre.  Way  Down  East 
played  here  several  months  ago  and  with 
the  termination  of  the  present  engage- 
ment at  the  Curran  It  will  have  played 
116  performances  in  San  Francisco,  a  rec- 
ord that  any  kind  of  an  attraction  would 
be  proud  to  have. 

Mr.  Griffith  took  great  pains  in  select- 
ing   the    cast    for    Way    Dow-n    East,    and 

M.  ANTHONY  LINDEN 

FAMOUS  fia;tk   virtuoso 

Now  Conductin^r  His  Artist  Bnsemble  In  a 
Series   of   Entre   Acie   Concerts   at    the 

^iRcArfhtir    Thratr^.    Onklnnd 


Dr.  Maxim  De  Grosz 

Musical  Director 
1108  Fulton  St.        Ph.  Fillmore  2869 

ADCLE     ULMAN 

Pupii  of  i\iine,  fJiaconio  Minkowsky  wilt 
acceiit  a  limited  nurnbiT  of  ptlplls  for 
voice  culture.  Studio,  i7ii  Commonwealth 
Ave.      Tel.    Pac.    33. 


The  Gilded  Cage,  the  Oliver  Morosco 
success,  depicting  the  inside  life  of  the 
late  Gaby  Deslys,  is  now  in  rehearsals  on 
Broadway  and  also  at  the  Alcazar  Thea- 
tre in  San  Francisco. 

After  much  persuasion  on  the  part  of 
Manager  Lionel  B.  Samuel  of  the  Alca- 
zar, Morosco  was  induced  to  release  the 
San  Francisco  rights  to  the  Alcazar  for 
next  week's  production.  The  private  lives 
of  stage  celebrities  have  supplied  many 
a  writer  food  for  thought  for  his  or  her 
pen.  The  story  of  The  Gilded  Cage  gives 
its  author  an  opportunity  to  go  into  the 
life  of  one  of  the  most  talked  of  women, 
at  the  same  time  one  of  the  most  wronged 
women  of  the  stage,  the  late  (Jaby  Des- 
lys. the  famous  French  music  hall  star. 
Her  first  prominence  was  brought  out 
when  she  was  the  party  of  the  second 
part  in  several  escapades  with  King  Man- 
uel of  Portugal.  The  affair  was  not  a 
happy  one  for  her  and  not  entirely  her 
fault,  as  has  been  proven  since.  In  The 
Gilded  Cage  San  Franciscans  will  have 
an  opportunity  of  hearing  her  side  of  the 
story.  The  piece  Is  full  ot  many  tense 
and  stirring  situations.  Interwoven  with 
some  excellent  comedy.  There  will  be  the 
usual  Thursday  and  Satui-day  matinees 
this  week  of  Come  Out  of  the  Kitchen. 

Thomas  Chatlcrton,  well-known  picture 
star  and  San  Francisco  favorite,  returns 
to  the  Alcazar  for  a  limited  engagement 
April  10th  In  Three  Faces  East.  Chat- 
terton  was  a  member  of  the  Alcazar 
company  for  several  seasons. 


Another 

Metropolitan  Star 

Endorses  SOLOELLE 


Jomelli 


Formerly  leading  soprano  of  the  Metro- 
politan Opera  Company,  Covent  Garden, 
London  and  Royal  Opera  Company  of 
Paris  and  Brussels  —  an  internationally 
recognized  vocal  instructor 

W  rites  of  the 


SOLOELLE 

The  Tone-Coloring  Solo  Player-Piano 


"The  Soloelle  — a  most  magnificent  and  artistic  instrument 
—a  player  piano  that  really  permits  those  who  have  a  love 
of  music  in  the  heart  to  produce  music  that  is  honestly 
artistic  and  colorful— a  player  piano  that  gives  the  singer 
a  skilled  accompanist  at  home." 


The  Soloelle  enables  you  to  put  into  music  your  own  individu- 
ality— your  own  soul. 

The  music  produced  by  the  Soloelle  is  far  superior  to  any  music 
produced  by  any  other  player  piano— it  is  without  parallel— it 
is  the  only  player  piano  pronounced  a  super-instrument  by 
great  singers  and  musicians. 

Hear  and  play  the  Soloelle  before  you  buy  ANY  Player 
Piano. 

Price,  $740  to  $1650 
Conilenient  terms  Other  Iratruments  in  exchange 


26  O'Farrell   Street  2460  Mission  Street  E35  14th  Street 

San  Francisco  San  Francisco  Oakland 

321    Sixth  Street  121  N.  let  Street 

Richmond  San  Jote 


Exclusive  Knabe  Dealers 


Licensed  Soloelle  Dealers 
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PACIFIC  COAST  MUSICAL  REVIEW 


The  Week's  Music  Events  in  Los  Angeles 

By  BRUNO  DAVID  USSHER 


Los  Augoles,  Marcli  2U,  1921. — Tho  recent  work  of 
tliB  I'hilhnrmonlc  Orihestiu  may  be  summed  up  briefly, 
great  as  it  was,  as  the  noble  qualities  of  this  organ- 
izatiou  have  been  araplifled  at  length  here  before.  In 
the  Wagner  program  of  last  Sunday  Conductor  Roth- 
well  and  the  orchestra  did  magnificent  work  during 
every  number.  Admirable  to  a  special  decree  was  Mr. 
Rolhwell's  conception  of  the  introduction  to  the  third 
act  of  Tristan  and  Isolde  and  of  the  Grail  and  Trans- 
formation Scene  Music  from  Parsifal.  The  Tannhauser 
March,  Lohengrin's  Preludes,  Mastersinger  Prelude  and 
the  Love  Death  from  Tristan  and  Isolde  roused  the  au- 
dience to  tremendous  enthusiasm.  In  spite  of  heavy 
rainfall  the  house  was  packed. 

The  regular  pair  of  concerts  this  week,  devoted  to 
Tschaikowsky's  Symphony  Pathetique  and  Romeo  and 
Juliet  phantasie-overture,  proved  the  contention  of  a 
leading  Eastern  music  critic  that  Mr.  Rothwell  is  one 
of  the  greatest  exponents  of  this  music.  The  technical 
accomplishments  of  the  orchestra  during  both  con- 
certs, the  Wagner  and  the  Tschaikowsky,  deserves  but 
the  highest  praise. 

Miss  Lotta  Madden,  the  soloist  in  the  Wagner  pro- 
gram, sang  Elsa  Dream  and  O  Hall  of  Song  with  ex- 
cellent effect.  Her  understanding  ol  these  numbers  is 
compelling.  Her  tones  are  clear  and  carry  well.  The 
diction  is  most  distinct,  so  that  her  work  is  most  en- 
joyable, as  it  shows  true  musicianship. 

Mischa  Levitski  is  nothing  less  than  a  marvelous 
pianist.  He  rendered  the  Saint-Saens  G  minor  concerto 
between  the  Tschaikowsky  numbers.  Technical  difficul- 
ties are  no  obstacles  to  him.  His  touch  produces  a  lum- 
inous, warm,  large  tone,  which  possesses  these  quali- 
ties also  in  light  staccato  passages.  His  phrasing  and 
rhythmic  sense  are  a  source  of  rare  delight.  Those  who 
heard  him  on  Friday  consider  themselves  fortunate 
when  they  learned  about  his  illness  on  Saturday,  a 
justified  feeling,  which  in  no  way  reflects  on  Miss 
Steeb's  extraordinary  feat. 


The  last  concert  of  the  Los  Angeles  Trio,  May  Mac- 
donald  Hope,  pianist,  Leon  Goldwasser,  violinist,  and 
Ilya  Bronson,  cellist,  was  one  of  the  delightful  events 
of  the  season.  The  program  consisted  of  Dvorak's 
Dumka  Trio,  the  Brahms  Quartet,  opus  25,  in  G  minor, 
and  the  Beethoven  Cello  and  Piano  Sonata,  which  gave 
Mr.  Bronson  opportunity  for  great  beauty  of  tone  and 
appropriate  phrasing.  There  is  a  great  sincerity  in  his 
art.  Tliis  may  also  be  said  ol  Miss  Hope's  and  Mr. 
Goldwasser's  playing,  which  gave  proof  of  excellency  as 
to  technic  and  musicianly  feeling. 


Brahm  van  den  Berg,  the  well-known  pianist,  was 
highly  successful  in  his  solo  appearance  with  the 
Woman's  Orchestra,  playing  the  Grieg  piano  concerto 
in  his  usual  brilliant  style. 


The  Woman's  Orchestra  was  heard  in  a  program  of 
Gluck,  Beethoven,  Dvorak,  Helmendahl  and  an  Air  for 
the  G  string  by  the  conductor,  Mr.  Schoenfeld.  The  en- 
tire personnel  of  the  orchestra  now  consists  of  woman 
players,  including  the  brass,  and  numbers  flfty-three 
players,  who  show  good  skill,  so  that  commendable 
work  was  produced. 


Impresario  Behymer  is  taking  an  enforced  rest  for  a 
few  days  in  the  Clara  Barton  Hospital.  "Busy"  Bee, 
as  he  might  just  as  well  be  called,  for  he  is  usually 
on  deck  every  day  from  16  to  20  hours,  has  been  work- 
ing a  little  too  hard.  He  is,  however.  Improving,  much 
to  the  gratification  of  his  countless  friends,  from  whom 
letters  and  flowers  are  pouring  into  his  convalescing 
retreat  wishing  him  a  complete  and  speedy  return  to 
full  health. 

Incidentally,  the  members  ot  the  Rotary  Club  here 
pride  themselves  to  have  him  rounded  up  as  one  of 
their  latest  recruits.  Which  is  quite  in  order  for 
"Bee"  can't  help  being  a  Rotarian — he  has  been  it  all 
his  life,  and  that's  why  his  concert  field  and  his  friends 
are  increasing  steadily. 


That  the  music  of  the  male  chorus  always  holds  a 
decided  interest  for  the  public  has  lately  been  proven 
again  in  the  success  o£  the  Apollo  Club,  a  compara-_ 
tively  new  organization,  which  gave  the  fourth  con-' 
cert  o£  its  season  at  the  Hollywood  Woman's  club- 
house. The  members  sang  a  program  that  was  notable 
both  for  its  dramatic  and  its  lyric  selections.  Such  a 
number  as  the  Viking  Song  by  Coleridge  Taylor  holds 
a  stirring  interest,  especially  when  presented  with  the 
spontaneous  feeling  the  members  of  the  Apollo  Club 
evince.  So,  too,  they  imbued  with  a  soft  charm  such 
numbers  as  Hermann  Lohr's  The  Little  Irish  Girl,  and 
a  light  bit  by  Adam  Geibel. 

Fine  concerted  sentiment  was  shown  in  The  Sea  Hath 
Its  Pearls  by  Pinsuti.  Hugo  Kirchhoffer  is  to  be  cred- 
ited for  his  able  training  of  the  members  of  his  chorus, 
and  his  interesting  interpretations.  Credit  may  be 
given  here  to  Mr.  Kirchhoffer  at  this  time  also  for  the 
excellent  work  he  has  done  with  the  Hollywood  Com- 
munity Chorus.  His  magnetic  personality  always  draws 
a  tremendous  number  of  persons,  often  as  many  as 
one  thousand.  He  also  launched  the  Hollywood  Com- 
munity Orchestra  most  successfully,  which  of  late  he 
lias  handed  over  to  Mr.  Jay  Plowe,  the  well-known 
first  flutist  of  the  Philharmonic  Orchestra. 

Soloists  were  Marion  Woodley,  contralto,  and  Alfred 
Kastner,  harpist.  Miss  Woodley  manifested  good  feel- 


ing in  her  singing  of  the  Rachmaninoff,  Coleridge-Tay- 
lor, Neidlinger  and  Sibelia  numbers  which  she  included. 
Her  voice  has  a  rather  ricli  tonal  quality.  Mr.  Kastner, 
the  noted  harpist  of  the  Philharmonic,  played  several 
charming  and  airy  harp  numbers,  particularly  delight- 
ful being  the  Jardin  Meuille. 


The  Mason  Opera  House  will  be  given  over  to  three 
weeks  of  light  opera  beginning  Monday,  April  11th, 
when  the  California  Opera  Company,  recently  at  Phil- 
harmonic Auditorium,  will  be  heard  at  the  Broadway 
theatre  in  Rudolph  Friml's  Firefly,  Gilbert  &  Sullivan's 
Gondoliers  and  lolanthe.  Will  Wyatt,  manager  of  the 
Mason,  yesterday  completed  arrangements  with  Wil- 
liam G.  Stewart  and  Charles  R.  Baker,  managing  director 
and  business  manager  respectively,  of  the  California 
Opera  Company.  The  Firefly,  it  is  recalled,  was  made 
famous  a  few  years  back  by  Emma  Trentini,  and  then 
again  last  season  by  Irene  Pavloska,  who  sang  the 
delightful  role  with  marked  success  with  the  Municipal 
Opera  of  St.  Louis.  Gondoliers  has  not  been  heard  here 
in  years.  Mr.  Stewart  produced  Gondoliers  at  the  Brook- 
lyn Academy  of  Music  two  years  ago  with  remarkable 
success. 


The  new  quartet  number.  La  Festiva,  of  Charles 
Pike,  is  being  exceptionally  well  received  at  the  Mission 
Play,  San  Gabriel,  as  sung  by  Jessie  Lucille  Gibbs, 
Nuncie  Bittman,  Harold  Ostrom  and  A.  Willy.  Miss 
Gibbs  also  is  singing  the  ever  popular  Spanish  numbers 
La  Golondrina  and  La  Paloma. 


Miss  Myrtle  Carver,  one  of  J.  Spenser-Kelly's  most 
talented  pupils,  was  one  ot  the  best  sopranos  in  the 
recent  engagement  of  the  California  Opera  Company. 
Miss  Carver  recently  appeared  at  the  Wa-Wan  Club 
on  a  special  student  program  and  won  high  praise  for 
technic  and  vocal  quality.  Miss  Carver  will  sing  March 
31st  for  the  Matinee  Musical  Club.  Several  promising 
pupils  are  being  presented  from  Mr.  Spenser-Kelly's 
music  art  studios.  344  Blanchard  Hall.  Aurelia  F.  Bristol 
sang  recently  for  the  Woman's  Club  of  Long  Beach,  and 
Edna  May  Jones  and  Margaret  Benton  will  be  heard 
publicly  soon.  Mr.  Spenser-Kelly  will  sing  next  Tues- 
day evening  at  the  Kanst  Art  Gallery  at  the  reception 
for  Artist  Brown,  and  on  Saturday  for  the  boys  at  the 
Y.  M.  C.  A.  They  are  planning  for  a  pupil  recital  later 
in  the  season. 


Alfred  Wallenstein,  Loa  Angeles  cellist,  writes  he  ex- 
pects to  make  a  tour  through  Germany  next  month. 
He  is  now  giving  concerts  in  Copenhagen.  He  says  all 
theatres,  cafes,  and  concerts  are  filled  to  capacity. 


Interest  and  enthusiasm  are  increasing  from  day  to 
day  in  the  big  community  event  of  the  year,  the  Easter 
Day  sunrise  service  in  the  Hollywood  Community  Park 
where,  it  is  expected,  a  crowd  larger  than  that  which 
assembled  last  year  at  the  religious  service,  will  par- 
ticipate in  the  event.  The  sunrise  is  at  5:15  o'clock.  The 
outstanding  feature  will  be  the  Philharmonic  Orchestra 
under  the  noted  conductor,  Walter  Henry  Rothwell. 
The  orchestra  was  given  free  last  year  to  Hollywood 
for  the  Easter  sunrise  service  by  W.  A.  Clark,  Jr.,  who 
again  this  year  demonstrates  his  philanthropy  in  the 
same  manner.  Mme.  Elizabeth  Rothwell,  dramatic  so- 
prano, the  wife  of  the  conductor,  is  the  soloist.  Mme. 
Rothwell  is  known  in  musical  circles  in  Europe  as  well 
as  America,  and  she  has  done  a  great  deal  of  concert 
work,  besides  appearing  with  the  Philharmonic  Orches- 
tra as  soloist  on  different  occasions.  Another  musical 
feature  of  the  program  will  be  the  quartet  of  brasses 
from  the  orchestra.  These  musicians  will  play  from  one 
of  the  high  points  on  the  rim  of  the  "bowl."  Opposite 
the  brasses  the  Woman's  Club  Chorus,  now  numbering 
ninety  voices,  will  be  stationed  and  sing  Dudley  Buck's 
"Invocation  to  the  Dawn."  From  the  pit  will  rise  and 
spread  to  every  nook  and  cranny  of  the  natural  am- 
phitheatre, with  its  unsurpassed  acoustics,  the  music 
of  the  orchestra.  Ensemble  singing  will  be  led  by  Hugo 
Kirchhofer. 

Featuring  the  Mary  Picklord  picture.  The  Love  Light, 
at  Miller's*  Theatre,  is  the  playing  of  Gypsy  Airs  (Sara- 
sate),  by  the  talented  violiniste.  Miss  Anne  Ebert.  The 
Sarasate  selection  is  one  of  melodious  beauty,  while 
making  unusual  technical  demands  upon  the  player. 
Miss  Ebert  is  a  native  of  St.  Paul,  Minn.,  and  has 
-  toured  the  country  extensively  as  a  soloist.  She  has 
been  'permanently  engaged  as  first  violinist  of  the  Mil- 
ler Theatre  Orchestra.  This  is  only  one  feature  of  the 
musical  Charles  R.  Baker,  the  noted  operatic  manager, 
who  is  supervising  the  affairs  of  this  house  for  Director- 
General  Fred  Miller  is  planning.  Another  is  the  installa- 
tion of  a  large  new  organ,  now  under  progress. 


A  fine  musical  program  was  presented  at  the  opening 
of  the  Union  League  Club  with  the  always  popular 
Jamison  Quartet,  consisting  of  Margaret  Messer,  Hazel 
B.  Anderson,  Edna  C.  Voorhees  and  Daisy  V.  Prideaux, 
in  charming  numbers.  Leon  Rice,  tenor,  and  Mrs.  Norma 
Hassler,  pianist,  likewise  contributed  to  the  success 
of  the  event.  

The  Saslavsky  Chamber  Mnsic  Society  again  had  a 
crowded  house  at  their  last  concert.  The  artistic  merits 
of  this  organization  have  won  this  trio  a  strong  follow- 
ing in  San  Diego,  La  Jolla  and  Glendale,  where  they 
are  giving  a  regular  course  of  recitals  with  eminent 
success. 


SYLVAIN  NOACK 

Concertmaa t«r   I'bllhannonlo   Orchestra    of    l,oa   Aas'l'B 
120  South  Oxford   Avenue 

Limited     number     of     puplla     for     violin     playing;     and 

chamber  muBlc. 


CHARLES  E.  PEMBERTON 

Violin     Mualcal    Theory.     Faculty    Member    College    of 

Music 

306  Blanchard  Hall,  Los  Angelea — Wed.  and  Sat. 

JAY  PLOWE --Solo  Flutist 

Philharmonic   Orchestra — Trio    Intlme 

Studio:   334  Blanchard  Hall,  Los  Angeles 

Res.   Phone:    S79064 

ANN  THOMPSON -P/««/.f/^ 

PIANISTE   TO    RUTH    ST.  DENIS 

Rec-KnlN — Concert  m — InMt  ruction 

801    MnJ.    Theatre    Dlde^    Res.    Phone    Wllah.    751 

DAVOL  SANDERS 

VIOLIN    SOLOIST    and    COMPOSER 

Head   Violin  Dept.,   College   of  Munic,   IT.   S.  C. — Member 

Philharmonic    OrcbeNtrn 

3201   S.  FleaeroB   St.,  Loh   Ansreleii  Phone  Main  2100 


JOHN  SM ALLMAN 

Baritone    Concert    EngaeementR — Conductor    Loa    Angrelea 
Oratorio   Society 

For  information  see  E,  M.  Barger,  Secretary,  330  Blanch- 
ard  Hall,  Los   Angeles.  Calif. 


HENRI  de  BUSSCHER 

Belgian  Tenor 


Solo   Oboe,  Pbllhannonlc 
OrcbcHtra,   Los   Ansdea 

Teacher  of 
OBOE  '^SINGING 

Coaching    for 
Concert    and    Opera 

Stodio:  1500  S.  Fisaeroa 

Tel.  23195 
Res.  Phone  Vermont  U2S 


GRAUMAN'S 

MILLION  DOLLAR  THEATRE 

Broadway  at  Third 

LOS  ANGELES 


GREATER 


SYMPHONY  ORCHESTRA 

MISHA  GUTERSON,  CONDUCTOR 

Sunday  Morning  Concerts 

Every  Sunday,  Starting  at  11   A.   M. 

Soloists   From   Operatic  and  Concert  Stage 

ALL  SEATS  RESERVED 

50  Cents 

and  War  Tax 


Which  includes  the  privilege  of  remaining  for  the 
regular  Grauman  Photoplay  program.  It  is  advisa- 
ble that  seats  be  secured  several  days  in  advance 
in  order  to  secure  choice  locations  and  avoid  wait- 
ing in  line  on  Sunday. 


EGAN  SCHOOL  of  MUSIC  and  DRAMA 

Ksan  Little  Theatre,  Bldg^.,  Lob  Anselea.  Callfomla 

MUSIC      DRAMA     DANCING 

In    all    tbelr    branches 
faculty  of  Teachers 


VOICE 

Roland   Paul 
Bertha  Vaughan 
PLANO 

Homer   Grunn 
Mildred   Marsh 
Winifred  Hooke 
Lester   Gauweiler 


VIOLIN 

Madame   PetscbnikoS 
Oscar  Selling 
DRAMA 

Frank  Egan 
Marshall   Stedman 
Anton   Dvorak 
Eleanor  McKee  Dvorak 


DAXCING 

Mile.   Prager  Anna  Dowdell 

Assistant   teachers   in   all   departments.    Write   for 

catalog. 
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L.  E.  Behymer 

MANAGER    OF    DISTINGUISHED    ARTISTS 

Executive  Offices: 

705   Auditorium    Bldg.,    Los   Angeles 


Tlie  Trio  Intlme,  Jay  Plowe,  flute,  Ilya  Bronson,  cello, 
and  Alfred  Kastner,  harp,  filled  return  engagements 
in  Monrovia  and  Hollywood. 


COLLEGE  OF  MUSIC 

ITniversity  of   Southern  California 

Distinguished  Faculty — Strong  Courses 

StMKi    for    t'filnlos 

:ti:i)l     ^ioiith     FiKiieroa    Street 

l.oH    AiiKeli'H,    Cnllforniu 


THEODORE  GORDOHN'S    l^,V^TVt 

KHneiidnlM  niitl  ICxtrnetM  (or  the  Violin  and  EiiMcmble. 
Tenrhprn  nnil  Orclientra  CliiNa  by  Appointment.  Member 
I'bllliamionlc  OrchoMtrii.  Studio:  502  Majestic  Theatre. 
Phone   117(12. 

J.  SPENSER-KELLY,  Baritone 

THE    ABSOI.UTELV    CORRECT    METHOD    OF    VOICE 
PRODUCTION 

Puplln    nccepted    In    every    branch    of    the    vocnl    art. 
Studio.  .'t-l-I  .>lnNti-- ArtK  IIUIk.  Phone  1<H>S2 

PATRICK  O'NEIL,  Tenor 

CONCERTS  VOICE    PRODrCTION  RECITALS 

StadloM!    <I01-0S    MnjeHtlc    Theatre    BldgT.,    Los   Aufelea 

Phonei    11705 

Brahm  van  den  Ber^ 

Concert    Pianist,   available   for   Concerts   and    Recitals 

>liiunKenientt    Frances    Gold  water.    70S    Majestic    Theatre 

nider*     Pho"e  1&480 

Rosa  St.  Ember 

Voice    Speclollst — Recitals— Concerts 

Illustrated  Lectures  on  Voice  Culture 
1029  Arlington   Ave.  Phone   11184 

ILYA  BRONSON 

Solo  Cellist  Philharmonic  Orchestra.     Member  Trio  Intlme 
and    Los    Anseles   Trio.      Instruction,    Chamber 

Music,    Recitals 
Studio:    5015    La    Mlrada.       Phone    Holly    S044 

ALFRED  KASTNER,  Harpist 

Solo  Harpist  Philharmonic  Orchestra.     Member  Trio  Intlme 

Recital — Instruction — Concerts 

Studio:     240   S.    Gramercy   Plaee.      560481 

Alexander  Saslavsky— Violinist 

|>ir<-t'tor    .SiiNlit>  Nky    Clinniher    Music    Society 

Conceits   in   Los   Angeles.   San  Fiancisco.   San   Diego 

Studio:   422   Rlancbard  Hull.  Pboue   10082 

JAMISON  VOCAL  QUARTET 

('oncer  IM — R  cei  I  nN — Club       Proernnin — >lnrg;«rct       Mesiter, 

Unr.cl    11.   AndiTNon,  Kdna   C,  VoorhecM,   DaiMy   V,   Prldcnux. 

Abble     Norton     JnmiMon,     Director- Acc<»mpanlNtc.     2024     S. 

Hoover.       2.10.^5 

The  Heartt- Dreyfus  Studios 

421  South  Alvnrudo  Street — MurninKM.  Voice  nnd  >lodern 
I,aaiz.m»K*'n.      ItcMldencc,   Ilrynon    Apartments.    Plioue   500G1. 

ZOELLNER  QUARTET 

.tlnniiKcnicnt    11.  iV    A.  f^'ulberlMon,   Aeolinn   Hnll,   Xeiv  York 

SerlouM    SfudentH    Accepted 

PerMonnt    AddrcNs:    1250  ^\'lndNor   Blvd.,  Los  Aneelea 

FLORENCE  MIDDAUGH  — Contralto 

CoiiriTtN — Oriilorin — Recitals 
I'ucMdn.t      nnd     I'rldnj      itlornliiKN,     ,t]4     Music     Arts     BIdK,. 
LoH   AnKcleM.      Stuillii    Phone   100S2.      ReHldence  Wllsh.  5700 

LORNA  USSHER—Violiniste 

CONCERTS— TUITION— RECITALS 
705   Auditorium,   Pico   2454 

GREGORY  KRESHOVER 

ASSISTANT   MUSICAL   DIRECTOR 
>II«iSIO\    'I'lin  VTRK,    I, OS     XNGEI.FS 

JOHN    C.    MANNING    HONORS    HAROLD    HENRY 


MOTION  PICTURE  MUSIC 


A  musical  simile  to  the  League  of  Nations  was  suc- 
cessfully presented  at  the  Grauraan  Tlieatre  yesterday 
morning.  Tlie  International  Program  attracted  an  audi- 
ence by  far  larger  than  could  be  accommodated  In  the 
large  house.  Conductor  Misha  Guterson's  choice  of  nine 
compositions  representative  of  as  many  races  was  clev- 
erly contrasted  as  well  as  balanced.  The  entire  program 
was  a  warm  appeal  to  the  hearts  and  minds  of  the  au- 
dience. In  presenting  the  Stanford  University  Glee  Club 
of  fifty-nine  voices  Sid  Grauman  provided  a  novel  and 
most  pleasing  feature.  It  added  a  festive  note  to  the 
colorful  program. 

Verdi's  La  Forza  del  Destino  was  a  typical  example 
of  the  melodic  gifts  of  this  Italian  composer  and  gave 
the  woodwind  section  good  occasion  for  success.  In 
Tschaikowsky's  Chanson  Triste.  Elgar's  Salut  d'Amour 
and  the  Intermezzo  from  Naida  by  Delibes,  character- 
istic Russian,  English  and  French  music  was  heard. 
Here  the  strings  did  fine  work,  both  as  to  tone  and 
phrasing. 

Moszkowski's  piquant  Serenade  was  given  with  the  ro- 
mantic warmth  of  Poland.  In  the  pathetique  strains  of 
Bruch's  Kol  Nidrei  the  celli,  Michael  Eisoff  leading, 
appealingly  sang  the  tragic  lament  of  the  Hebrew  peo- 
ple. American  airs  thrilled  the  hearers  in  the  final  num- 
ber in  Herbert's  American  Fantasie,  bringing  them  to 
their  feet  during  the  National  Anthem  as  a  patriotic 
climax. 

At  special  request  the  Stanford  University  Glee  Club 
sang  Faure's  Palms,  and  the  Viking  Song  by  the  Negro 
composer.  Coleridge  Taylor,  adding  a  humorous  number, 
John,  as  encore.  This  chorus  consists  of  picked  voices 
and  shows  excellent  training. 


OLGA   STEEB   TAKES   PLACE   OF    LEVITZKI 


Distinguished    Piano   Virtuoso   Being    Unexpectedly    Pre- 
vented  From   Fulfilling   His   Engagement  With   Phil- 
harmonic  Orchestra    Olga    Steeb    Fills    His 
Place  at  the  Last  Moment  and  Triumphs 


By    BRUNO    DAVID    USSHER 

Los  Angeles,  March  20,  1921. — A  stupendous  musical 
record  was  established  by  Olga  Steeb.  Los  Angeles  girl 
and  pianist  of  international  reputation,  who  at  scant 
two  hours'  notice,  played  the  difficult  Saint-Saens  piano 
concerto  with  the  Philharmonic  Orchestra  on  Saturday 
night  when  the  original  soloist,  Mischa  Levitzki,  was 
suddenly  taken   ill. 

It  was  an  extraordinary  feat,  showing  highest  pian- 
istic  perfection  and  musicianship  of  the  foremost  rank, 
when  Olga  Steeb  filled  the  gap  with  complete  artistic 
success. 

Olga  Steeb  showed  wonderful  technical  and  interpre- 
tative command  of  the  work  to  which  she  had  not  given 
any  thought  for  a  long  time.  Her  poise  was  admirable 
in  spite  of  the  taxing  situation,  yet  she  showed  also  a 
gracefulness  and  interpretative  freedom  that  reflected 
well  on  the  superiority  of  her  technical  equipment  and 
lightning-like  faculty  to  adapt  herself  to  the  spirit  of 
a  work  great  as  this  at  short  notice. 

The  audience  was  thrilled  and  accorded  her  an  ova- 
tion as  few  artists  ever  have  received.  The  applause 
lasted  ten  minutes,  and  did  not  die  down  even  when 
the  piano  was  moved  back-stage. 

It  was  about  6:30  Saturday  evening  when  Mischa  Le- 
vitzki telephoned  to  Manager  Behymer  from  the  Hotel 
Alexandria  that  he  would  be  unable  to  play  as  a  vicious 
felon  in  his  right  thumb  caused  him  excruciating  pain. 


He  also  asked  that  the  best  surgeon  in  town  be  sum- 
moned. 

At  7  o'clock  word  was  sent  to  Miss  Steeb.  who  unhesi- 
tatingly afhrmed  her  willingness  to  substitute  without 
any  orchestra  rehearsal  or  previous  artistic  conference 
with  Conductor  Rolhwell. 

Much  credit  also  must  be  given  to  Conductor  Hothwell 
and  the  orchestra,  who  on  their  part  were  confronted 
with  the  difficulty  of  supporting  a  soloist  "off  the  bat." 

The  incident  shows  that  Los  Angeles  possesses  musi- 
cal material  of  the  foremost  rank,  able  to  meet  success- 
fully exigencies  that  would  have  embarrassed  fatally 
many  other  musical  organizations  In  Eastern  cities. 

Incidentally  Miss  Steeb  played  the  concerto  one  year 
less  ten  days  ago  with  the  same  orchestra.  Then  al- 
ready she  scored  a  great  triumph.  From  the  review  of 
her  concert,  following  below,  it  will  be  seen  that  Miss 
Steeb  was  not  a  person  of  leisure  who  could  respond 
10  such  an  emergency  call  out  of  an  abundance  of  dolce 
far  uiente.  Besides  she  is  working  at  an  all-Chopin 
program  she  will  give  here  on  April  Ist  and  a  great  re- 
cital in   Santa  Barbara  on  April  29th. 

Hats  off  to  Mis.s  Steeb! 

When  Olga  Steeb  opened  her  piano  recital  on  Thurs- 
day at  the  Ebell  Club  House  with  the  Bach  Prelude  and 
Fugue  in  A  minor  one  felt  reminded  of  a  little  word  play 
of  Beethoven's  on  the  name  of  Bach,  which  in  English 
means  "brook."  Commenting  on  the  musical  breadth 
and  sweep  of  Bach's  music  Beethoven  said,  "His  name 
should  not  be  'Brook,'  it  should  he  'Stream'."  The  com- 
pelling force  of  the  musical  stream  that  pours  forth 
through  this  Prelude  and  Fugue,  now  in  one  mighty 
current  or  again  in  magnificent  branching  of  contra- 
puntal rivulets  was  given  strong  musical  impetus  by 
Miss  Steeb.  Her  Bach  playing  also  is  colorful. 

Phrasing  and  dynamic  differentiation  in  the  Beet- 
hoven Sonata  Opus  57  showed  Miss  Steeb's  deep  mus- 
ical insight  in  this  work.  She  has  grown  happily  as  a 
Beethoven  player,  as  her  strong  interpretation  revealed. 
Her  reading  was  enhanced  by  warmth  of  tone  and  an 
element  of  human  appeal  which  made  this  number  spe- 
cially enjoyable.  A  group  of  five  Chopin  numbers 
brought  insistent  demand  for  encores,  in  fact  four, 
which  bespeaks  the  eloquence  of  her  Chopin  style.  Here 
her  beautiful   singing   tone   was   most   appealing. 

In  the  Rachmaninoff  Prelude  in  G  minor  one  could 
specially  admire  a  fine  unity  of  phrasing,  rhythm  and 
tonal  shading.  Here,  too.  Miss  Steeb  revealed  an  amount 
of  heartfelt  sentiment  that  touched  her  hearers  strong- 
ly. Technically  the  Prelude  was  given  with  thrilling  bril- 
liance. Forest  Murmurs  and  the  Midsummer  Night's 
Dream  transcription  by  Liszt  again  gave  Miss  Steeb  op- 
portunity to  display  her  eminent  technical  accomplish- 
ments. Miss  Steeb  seemed  to  enjoy  playing  last  night 
greatly,  for  there  was  a  certain  amount  of  abandon  in 
her  presentations  which  increased  the  fine  calm  of  her 
artistic  attitude. 


Lena  Frazee,  the  well  known  Mezzo-soprano,  wiU 
on  April  12th  appear  at  the  Ellis  Club  and  sing 
the  Brahms  Rhapsody.  Miss  FYazee  has  made  an  ex- 
cellent reputation  for  herself  as  an  oratorio  singer  and 
for  eight  years  she  was  the  soloist  at  the  First  Church 
of  Christ  Scientist  in  Sacramento  and  was  the  soloist  for 
three  years  in  the  First  Church  of  Christ  Scientist  in  San 
Francisco.  After  one  of  Miss  Frazee's  San  Francisco 
appearances  the  Examiner  made  the  following  remarks: 
"Miss  Frazee  is  the  possessor  of  a  beautifully  poised 
contralto  voice  which  she  uses  with  rare  feeling  and 
exquisite  musicianship."  The  San  Francisco  Chronicle 
states:  "The  proportions  of  Miss  Frazee's  mezzo-con- 
tralto voice  are  well  balanced  and  it  has  the  grateful 
quality  of  softness.  Her  reading  of  the  Tschaikowsky 
aria  was  emotionally  tense  and  effective — without  over- 
stress  of  accents.  The  smoothness  of  her  phrasing  and 
the  quietude  of  her  manner  imparted  an  individual 
charm  to  the  Grieg  numbers." 


John  C.  Manning.  Director  of  the  Manning  School  of 
Music,  gave  a  delightful  private  dinner  at  the  Hotel 
Stewart  in  honor  of  Harold  Henry,  the  distinguished 
American  pianist,  on  Saturday  evening.  March  12th. 
Mr.  Henry  and  Mr.  Manning  have  been  friends  for  a 
number  of  years  and  they  were  both  eager  to  renew  this 
friendship  which  began  during  the  early  days  of  their 
studies  in  Boston.  Both  Mr.  Henry  and  Mr.  Manning 
have  proved  successes  in  their  various  vocations,  the 
former  as  concert  pianist  and  the  latter  as  pedagogue. 
and  it  was  pleasant  to  exchange  reminiscences. 

The  affair  was  a  very  private  one.  there  being  only 
eight  guests  present.  There  were:  Harold  Henry.  Doni- 
enico  Brescia,  Sir  Henry  Heynian.  Selby  C.  Oppcn- 
heimer,  Pierre  Douillet,  Frank  Carroll  Giffen  and.  of 
course,  John  C.  Manning.  The  event  was  an  informal 
one  and  besides  the  excellent  repast  the  invited  guests 
enjoyed  interesting  chats  and  exchanges  of  experiences 
in  their  various  lines  of  endeavor.  Mr,  Manning  had  the 
satisfaction  of  having  arranged  one  of  the  most  pleas- 
ant affairs  any  one  of  those  present  had  ever  attended 


Dinner    nnd    Orfcanlsatlon    Meellnfc    ot    the    Music    TradcN 
Place    nt    tbe   Commercial    Clnb   on    Tursdn: 


tsnoclntlon     of     Northern     Cnlirorula.    \\  hich     Took 
RvenloK.    ^Inrch    I^fh.    (Sec    Phrc    I) 
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PACIFIC  COAST  MUSICAL  REVIEW 


ALFRED    HERTZ    WARMLY    RECEIVED    IN    SOUTH 

Did  Not  Know  That  Front  of  Philharmonic  Auditorium 

Is   Consecrated   Ground   and   Therefore   Paid   for 

His   Experience — Tells   About  Progress 

of  Guarantee   Fund   Drive 


TWO   FINE    EVENTS   ACROSS   THE    BAY 


Mr.  and  Mrs.  AUred  Hertz,  chaperoned  by  A.  W. 
Wldenlinni,  sei'rotnry-maiinKPr  ot  the  San  Francisco 
Symphony  Orcheslra,  niotorod  lo  I^oa  Angeles  last  week 
to  attend  the  final  concert  ot  the  season  by  the  Phil- 
liarmonic  Orchestra  of  Los  Angeles  under  the  direction 
of  Walter  Henry  Ilothwell.  Having  become  used  to  the 
ordinary  position  occupied  In  San  Francisco  by  the 
Curran  Theatre,  Mr.  Hertz  was  not  aware  of  the  tact 
that  in  front  ot  the  I'hilharmontc  Auditorium  in  Los 
Angeles  was  consecrated  ground,  the  violation  of  wliich 
by  means  ot  permitting  an  automobile  to  park  there,  is 
punished  by  either  tine  or  imprisonment,  or  botii.  This 
failure  to  keep  himself  thoroughly  informed  ot  condi- 
tions in  the  Angel  City  caused  Mr.  Hertz  to  be  offl- 
clally  received  and  welcomed  by  the  Ix)s  Angeles  Police 
Department,  the  expenses  of  tlie  reception  being  de- 
frayed by  himself.  But  let  us  reprint  an  article  from 
the  Los  Angeles  Express  written  by  Bruno  David 
Ussher,  the  Los  Angeles  representative  of  the  Pacific 
Coast  Musical  Review,  wlto  is  also  assistant  musical 
editor  of  the  Los  Angeles  Express.  In  addition  to  giving 
accurate  information  regarding  Mr.  Hertz'  ignorance 
of  Los  Angeles  traffic  laws,  Mr.  Ussher  evidently  suc- 
ceeded in  getting  our  famous  conductor  to  chat  about 
symphony  matters.  Here  is  the  article: 

Caesar's  ghost  grew  a  shade  paler  wlien  he  heard  the 
story  of  Alfred  Hertz,  the  famous  maestro  of  the  San 
Francisco  Symphony  Orchestra,  now  sojourning  with 
his  wife  and  Orchestra  Manager  A.  W.  Widenham  at 
the  Ambassador. 

The  great  conductor  "came,  parked  and  got  pinched," 
in  less  time  tlian  the  historic  Roman  dictator  ever 
pulled  off  any  of  his  proverbial  stunts.  The  autocrat  of 
the  haton  will  leave  some  of  his  hard  earned  money  in 
Los  Angeles'  Police  Court,  because  he  left  his  auto  in 
front  of  the  Auditorium  after  his  arrival  from  the 
northern  city. 

"I  am  very  fond  of  driving,"  said  Mr.  Hertz,  occupy- 
ing a  considerable  part  of  ,a  spacious  couch  and  puffing 
a  long  cigar.  "In  San  Francisco  they  all  know  me."  Mr. 
Hertz  did  not  make  it  clear  whether  this  was  meant 
as  a  compliment  to  the  Vigilantes  Squad  ot  our  Traffic 
Cops. 

"We  have  just  finished  our  symphony  season  and  we 
have  run  down  here  to  get  a  change  of  atmosphere, 
but  yours  here  is  warm  enough.  No,  we  have  not  made 
any  plans  yet  for  the  coming  season.  In  about  two 
weeks  I  and  Mrs.  Hertz  will  leave  for  New  York  and 
prohably  take  passage  for  Europe  if  the  international 
complications  clear  up  by  that  time.  Our  trip  will  take 
us  to  the  principal  musical  centers  of  Europe  where  I 
shall  huy  novelties  for  the  next  season.  August  or  Sep- 
tember will  see  us  back  in  San  Francisco." 

Both  Conductor  Hertz  and  Orchestra-Manager  Widen- 
ham are  greatly  pleased  with  the  results  of  a  drive 
launched  in  their  city  recently  to  raise  $100,000  in  sup- 
port of  the  orchestra. 

"Over  six  hundred  people,  without  being  directly  ap- 
proached, have  voluntarily  subscribed  over  J60,000. 
This  is  a  wonderful  endorsement  of  the  work  done  by 
the  orchestra,"  Mr.  Widenham  commented.  "We  are 
confident  to  reach  the  full  quota  in  a  few  weeks.  When 
we  return  to  San  Francisco  on  Monday  we  shall  proh- 
ably find  ourselves  much  nearer  the  goal.  Altogether  we 
spend  from  $175,000  to  $200,000  a  season,  but  anything 
above  the  $100,000  subscribed  will  be  provided  through 
the  box  ofRce  receipts. 

"Mr.  Hertz  is  looking  forward  to  the  completion  of 
the  War  Memorial  Building  in  San  Francisco  in  about 
two  years.  This  building  will  provide  us,  that  is,  the 
orchestra,  with  a  permanent  home.  We  shall  have  first 
choice  of  the  dates  and  then  may  institute  an  all-year- 
round  season.  Our  climate  is  just  as  favorable  tor  giv- 
ing concerts  in  summer  as  during  the  winter,  almost 
better." 

Mr.  Hertz  is  a  strong  believer  in  giving  study  credits 
to  school  pupils  for  home  music  study. 

"This  is  being  done  in  San  Francisco  and  even  more 
so  across  the  bay  in  Oakland,  where  the  school  authori- 
ties lay  great  stress  on  musical  education.  The  manner 
in  which  the  various  European  governments,  even  that 
of  strife-torn  Russia,  encourage  the  musical  life  ot 
their  people  in  every  respect,  ought  to  teach  us  a  les- 
son here  in  our  country.  Music  has  proven  of  the  most 
wonderful  remedies  in  Europe  to  lessen  the  terrific 
strain  under  which  the  people  there  suffer  yet.  Music 
is  used  over  there  to  appeal  to  the  better,  finer,  kinder 
and  more  beautiful  emotions  of  the  adult  population. 
If  we  apply  this  principle  well  In  our  educational  sys- 
tem here,  it  will  be  of  great  help  in  the  character  de- 
velopment of  our  younger  generation,  which  undoubt- 
edly can  be  moulded  and  guided  easier  through  music 
in  their  early  life  than  later  on.  Then  when  they  ma- 
ture they  will  have  acquired  a  love  tor  the  beautiful 
and  more  refined  which  would  have  a  marvelous  bear- 
ing on  our  civilization." 


Madame  Rose  Relda  Cailleau,  one  of  San  Francisco's 
foremost  artists  and  teachers,  delighted  the  members 
of  the  Philomath  Club  recently  when  she  appeared  be- 
fore them,  rendering  a  group  of  solos  in  the  usual  style 
that  Madame  Cailleau  is  noted  tor.  The  San  Francisco 
Examiner  had  the  following  article  after  this  charm- 
ing affair:  "Madame  Armand  Cailleau  sang  a  group  of 
songs  which  brought  delight  to  music  lovers  of  the  club 
and  their  friends.  Madame  Cailleau  is  an  artist.  She 
sings  with  heart  and  voice  made  more  musical  still  by 
a  flawless  technio.  It  is  rare  to  find  so  fine  a  voice, 
travel  as  one  may,  for  this  noted  western  singer  is  in- 
deed blessed  with  that  indefinable  'personality'  which 
adds  to  voice  and  presentation." 


Any  thrcatenod  tie-up  ot  transportation  on  tho  rail- 
roads need  not  worry  tho  San  Francisco  or  lOiisl  Hay 
musical  public,  so  long  as  there  are  such  musicians  liere 
as  Horace  Britt,  Louis  Peralnger,  Lawrence  Strauss,  Or- 
ley  See,  Miss  Constance  Alexandre,  Stephanie  Schehato- 
witch,  wliose  playing  is  only  comparable  to  tlmt  of  her 
compatriot  Prokofieff — and  yet  others. 

The  opportunity  of  hearing  Miss  Schehatowltch  and 
Mr.  Lawrence  Strauss  was  enjoyed  by  a  distinguished 
audience  at  Wheeler  Hall,  the  University  Campus,  the 
evening  of  Marcli  fifteenth.  Mr.  Strauss'  niceness  of  dra- 
matic .sense,  the  perfection  of  his  French,  and  the  beauty 
of  his  English  diction  left  nothing  to  be  desired,  while 
his  ever-pleasing  voice  was  always  adequate  to  his  at- 
tractive choice  of  songs.  Unlike  some  of  the  vocal  stars 
who  have  been  heard  here  this  year,  Mr.  Strauss  did  not 
find  it  necessary  or  expedient  to  descend  to  the  musi- 
cally cheap  English  ballad  for  bis  concluding  numbers. 

The  program  in  its  entirety  was  a  repetition  of  the 
St.  Francis  program  in  San  Francisco,  of  the  previous 
week;  as  especially  fine,  however,  must  be  mentioned 
the  Moussorgsky  Death's  Serenade,  Cargoes  by  Dobson, 
and  the  Ernest  I31och  Psalm  1.37. 

The  playing  of  Miss  Schehatowltch  was  uniformly  cap- 
tivating, very  Imaginative,  marvelously  rhythmic  without 
being  mechanical;  her  counterpoint  and  punctuating 
were  most  effective.  Her  first  group — Invention  in  E 
tBach),  Melodie  (Gluck-Sgambati),  Rondeas  des  Songes 


MARGARET  MATZENAtlER 

The   Eminent   Coutrnlto  AVhoNC  Wonderful  Voice  and  Art 

AVill  Be  Heard  at  tlie  Columbia  Tlieatre  on 

Sunday  Afternoon,  April   11 

tRambeau),  Les  Barricades  Mysterieuses  (Couperin) — 
all  rather  more  rhythmically  than  dramatically  interest- 
ing— gave  Miss  Schehatowltch  an  excellent  opportunity 
ior  her  peculiar  natural  gift. 

Her  playing  ot  the  Chopin  Sonata  in  B  flat  minor  was 
artistic,  masterly  and  finished. 

Mrs.  Theresa  Bauer's  were  a  distinguished  feature 
of  this  stellar  recital. 


A  sixth  yearly  performance  of  the  Brahms  Requiem 
Mass  was  given  Sunday  afternoon  at  the  First  Congre- 
gational Church  ot  Oakland,  by  a  chorus  of  eighty  voices 
imder  the  direction  ot  Eugene  Blanchard,  Mrs.  Alma  B. 
Winchester,  soprano;  Lowell  Redfleld,  baritone;  Miss 
De  Fremery,  organist.  This  work  it  is  always  a  privi- 
lege to  hear  and  enough  appreciation  could  not  be  felt 
for  the  excellent  work  ot  the  chorus  under  the  initiative 
and  inspiration  of  Mr.  Blanchard  and  soloists.  Mrs.  Win- 
chester's voice  could  not  fail  to  be  well  liked;  that  of 
Mr.  Redfleld  extremely  well  suited  the  demands  of  the 
work   in    its   sympathetic    quality   and   power. 

Some  loss  is  bound  to  be  felt  when  these  works,  writ- 
ten for  conveyance  in  another  language,  are  sung  in 
English.  For  this  reason  a  pleasant  anticipation  may  be 
felt  for  the  Eastern  evening  music,  a  mass,  which  will 
be  given  by  Mr.  Blanchard's  forces  in  the  original  Latin. 
This  promises  to  be  a  distinct  artistic  occasion,  if  it 
may  be  judged  in  advance  by  the  exceptional  merit  of 
the  Requiem  rendition. 

L.  MACKAY-CANTBLL. 

Berkeley,  March  21st. 


TWO  AMERICANS  WRITE  EFFECTIVE  SONGS 


The  audience  that  listened  enraptured  to  Van  Gordon, 
Rosa  Raisa,  Hempel,  and  our  own  Stella  Jelica  singing 
Pale  Moon,  an  Indian  love  song,  little  knew  that  the 
composer,  Frederick  Knight  Logan,  is  the  same  as 
from  whom  we  received  that  folk  tune,  Missouri  Waltz; 
nor  that  the  writer  of  the  lyrics  is  a  resident  of  San 
Francisco.  Both  are  young  men. 

Logan  spent  several  seasons  leading  orchestras  and 
writing  incidental  music  for  Maud  Adams  and  Mrs. 
Leslie  Carter.  He  traveled  widely,  the  while  his  mother 
gained  laurels  with  Theodore  Thomas  and  the  Metro- 
politan Opera,  as  a  prima  donna.  Both  tiring  of  the 
strenuous  lite  and  actively  earned  publicity,  settled 
down  together  in  the  charming  town  of  Oskaloosa, 
which  has  in  itself  a  lilting  suggestion.  Here  mother 
and  son  live  quietly,  teaching  and  composing.  The  son 


wrlllng  muBic  which  finds  Us  way  to  the  muHlcianu  of 
a  wide  world  and  the  mother  acting  au  poetess  to 
many  of  his  songs,  critic  and  Incentive. 

Palo  Moon  has  been  acclaimed  by  ho  many  of  tlin 
world's  groiLt  singers  as  a  classic  due  for  Imniortullty 
and  is  so  popular  In  Europe  that  for  the  lime  being 
many  really  fine  Logan  numbers  have  been  eclipsed. 
Bylvlu,  from  the  Song  Cycle  Songs  of  Cupid,  for  In- 
stance, which  Galll-Curci  has  incorporated  In  her  reixjr- 
tolre.  Literary  folk  will  notice  the  unusual  quality  of 
the  verses  to  Pale  Moon,  whicli  are  not  the  usual 
rhythmic  assembling  ot  words  merely  strung  together 
to  tie  a  tune  to.  They  may  be  interested  in  knowing 
that  the  poet,  Jesse  M.  Glick,  is  the  son  of  an  Ohio 
minister,  that  he  has  written  hundreds  of  lyrics,  and 
considers  this  Indian  efl'usion  his  best. 

What  will  appeal  to  all  readers  who  have  striven, 
and  are  striving,  and  by  their  efforts  are  making  Amer- 
ica more  and  more  a  musical  nation,  is  that  botli  are 
Americans  and  by  their  youth  assure  that  promise  ot 
greater  things  to  come  which  makes  for  the  artistic  ] 
hope  ot  the  nation. 


MABEL  RIEGELMAN  A  NATIONAL  FAVORITE 


Miss  Riegelman,  who  is  an  artist  of  distinct  individ- 
uality, has  added  to  her  popularity  with  every  appear- 
ance this  season.  Press  comments  are  unanimous  in 
according  to  Miss  Riegelman  supremacy  in  the  singing 
and  portraying  of  the  widely  divergent  roles  of  Mar- 
guerite in  Faust,  and  Gretel  in  Hansel  and  Gretel.  A 
few   follow : 

Mabel  Riegelman,  the  Musetta,  threatened  to  steal 
the  honors  away  from  the  rest  of  the  cast,  when  she 
had  her  big  moment  in  the  waltz  song. — Brooklyn 
Standard   Union. 

Most  engaging  was  the  Gretel  of  Mabel  Riegelman  in 
the  Wednesday  matinee  performance  of  Hansel  and 
Gretel.  The  beautiful  song  of  Gretel  as  she  binds  the 
flowers  into  a  wreath  and  the  children's  invocation  for 
protection  were  given  with  rare  charm. — Philadelphia 
Press. 

Miss  Riegelman  rose  splendidly  to  the  demands  of 
her  part  in  the  final  trio  and  won  enthusiastic  applause. 
Her  voice  has  very  lovely  tones  in  it,  and  she  made  a 
charming  Marguerite  in  appearance. — Toledo  Daily. 

Mabel  Riegelman,  as  Musetta,  with  the  opportunity 
for  comedie  coloratura  in  the  scene  outside  the  Cafe 
Momus,  fully  carried  this  intention  of  the  composer,  and 
both  in  song  and  action  contributed  most  effectively  to 
the  motive  and  meaning  of  that  delightful  ensemble. — 
New  York  Telegraph. 

It  was  in  this  city,  as  a  member  of  that  company 
(Chicago  Grand  Opera  Company)  that  Miss  Riegelman 
first  essayed  the  role  of  Gretel  and  made  good  in  it. 
Her  refinement  of  manner,  genuine  girlishness  and  sin- 
cerity make  for  success  in  this  role,  as  does  her  Ameri- 
can sense  of  fun.  Slie  has  become  well  "set"  in  the 
part  by  this  time,  musically  and  as  to  "business,"  and 
all  that  relates  to  accentuating  the  action,  and  she 
gave  a  most  delightful  performance  on  yesterday  after- 
noon. Her  voice  seems  bigger  and  richer  than  ever 
and,  of  course,  she  has  attained  to  a  better  technic  for 
she  is  an  intelligent  young  woman,  who  is  ambitious 
and  always  working. — Philadelphia  Star. 

This  dainty  masterpiece  gave  Cleveland  opera  lovers 
another  name  to  remember,  Mabel  Riegelman,  whose 
acting  of  the  Gretel  part  classed  her  with  the  audience 
as  one  of  the  best,  if  not  the  best,  actress  of  the  com- 
pany. Miss  Riegelman  won  the  instant  favor  of  the  au- 
dience.— Cleveland   Plain  Dealer. 

Mabel  Riegelman,  too,  was  well  liked  by  the  audience, 
and  her  pert  acting  as  Musetta  as  well  as  her  brilliant 
singing  of  the  waltz  song  in  the  second  act,  brought 
her  much  individual  recognition. — New  York  Musical 
Courier.  ' 


I 


Suzanne  Pasmore  Brooks,  pianist,  Ethel  Johnson,  so- 
prano, and  Carl  Anderson,  tenor,  gave  a  concert  at 
Upper  Lake,  Lake  County,  March  18th  under  the  di- 
rection of  the  University  of  California  Extension  Course, 
in  the  new  and  delightful  high  school  building,  which 
includes  an  excellent  auditorium,  seating  over  500  peo- 
ple and  contains  a  splendid  stage.  The  program  included 
many  standard  works  and  operatic  airs,  and  concluded 
with  two  duets  for  soprano  and  tenor.  Oh!  That  we  two 
were  Maying  (Nevin),  and  the  wonderful  duet  between 
Santuzza  and  Turridu  from  Cavalleria,  which  were  spe- 
cially well  received.  This  was  the  fourth  concert  for  | 
the  Upper  Lake  Course  for  the  season  1920-1921. 


ROSALIE  HOUSMAN  SONGS 

Published  By 

THE    BOSTON    MUSIC    CO. 

THE    JOHN    CHURCH    CO. 

G.    SCHIRMER 

Frequently  Seen  on  Programs  ot 

GRAVEURE,    MACBETH,    EASTON,    JORDAN, 

WERRBNRATH 

And  Many  Other  Distinguished  American  Singers 

TAPS  (Baritone  or  Contralto)  2  Keys 

THE   LOOK   (Lyric  Soprano) 

TARA  BINDU   (Mezzo) 

RIM  OF  THE  MOON   (Tenor) 

TIDALS  (Baritone  or  Contralto) 


2  Keys 


For  Sale   at   All    Leading    Music    Houses 
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MATZENAUER 

"The  World's  Greatest  Contralto" 
Concert  Management  ARTHUR  JUDSON,  Philadelphia 


Pacific  Coast  Tour 

Leopold  Godowsky  Max  Rosen 

Master  Pianist  Distinguished  Violinist 

In  Joint  Recitals,  Orchestral  and  Solo  Appearances 
Management  International  Concert  Direction 


Steinway  and  Knabe  Pianoi 


16  West  36th  St.,  New  York 


Brunswick  Records 


H-:j 


Frank  W.  Healy  Presents 


The  World  Famous  LUISA 

Tetrazzini 

(Exclusive  Management: 
W.  H.  Leahy) 

Assisting   Artists: 

Francesco    Longo,    Pianist;     IVIax 

Gegna,    'Cellist;    J.    Henri    Bove, 

Flutist 


Easter  Sunday,  2:30  p.  m. 

EXPOSITION      AUDITORIUM 


ALDA 

Famous  Metropolitan  Soprano 

Sunday,  April  3rd 

Scottish  Rite  Auditorium 


KEREKJARTO 

Phenomenal  Hungarian  Violinist 

Tuesday,  April  Sth 

Scottish  Rite   Auditorium 


Tickets  for  all   Concerts  at  Sherman   Clay   &.  Co. 


ARTUR 

ARGIEWICZ 

VIOLINIST 

Assistant  Concert  Master,  S. 
F.    Symphony — Director    Vio- 
lin Dept.  Ada  Clement  Music 
School — Seven  years  on  Fac- 
ulty N.  Y.  Institute  of  Musi 

cal     Art— Dir.     Frank     Dam 
roach. 

Spiritual   and   distinguished. — Maton    In    Ex- 
aminer. 

Argiewicz   was    in    admirable   form. — Brown 
In  Chronicle. 

We    do    not    hesitate    to    pronounce    him    a 
virtuoso  of  the  first  ranl<. — Alfred  Metzger 
in  P.  C.  Musical  Review. 

Address  Applications  to  the  Secretary 

CLEMENT  MUSIC  SCHOOL 
3436  Sacramento  St.                      Tel.  Fillmore  898 

Mme.  Matzenauer 

Metropolitan  Prima  Donna  Contralto 

Assisted  by 

FRANK  LA  FORGE 

Composer  Pianist 

Oakland    Auditorium    Opera    House 

Oakland,   Cal. 

Friday  Eve,  April  Sth,  8:30  P.  M. 

Tickets  $1.00,  $1.50,  $2.00  (Tax  Extra).  Xow  selling 

at  Sherman,  Clay  &  Co.,  Oakland. 

Management  Z.  W.  Potter 

7:20  P.  M.  Key  Route  Ferry  direct  to  .Auditorium 


Now  Ready:    Two  New  Books  for  Rhythmic 
Development  in  Children 

RHYTHMIC  SONGS 

For   KlniltTKurtou   nutl   Primary   r;rn<K-N 

2.  ~ 

Rhythmic  Stunts  and  Rhythmic  Games 

Wordi*    aud    itIuNio 

.VIIIIIB    URRRISH-JONBS 

AdalitionM  and   DeHorlptionfi 

OI.IVE    n.    WII.SO.X-DORRETT 

These  games  were  compiled  to  meet  the  demand 
for  a  new  type  of  rhythmic  material,  the  result  of 
the  needs  of  the  children  in  the  Demonstration 
Play  School,  University  of  California.  Mrs.  Dor- 
rett  has  liad  many  interesting  experiences  in  test- 
ing rhythmic  games  in  this  school  and  those 
offered  in  the  collection  were  tried  out  during  the 
summer  session  of  1920. 

price:  »i.oo  and  postage 

WESLEY  WEBSTER,  Publisher 

San   Francisco 


ELSIE   COOK  (M»  Elsie  Hughes) 

ENGLISH  PIANIST 

rviedalist  Tobias  Matthay  Pianoforte  School, 
London,  Eng. 

SUMMER  COURSE  FOR 
TEACHERS 

In  San  Francisco,  June  27th  to  August  6th 

Including  TcaohlnK    Principles  and    Interpretation 

rcrNoiiiil     AcIdrpNM:    .1-I0    I'lilverMlly    .\vr.,    Tnlo     .\I(o, 
C'nilfnriiln 


Maurice  Lawrence 


ORCHESTRA    CONDUCTOR 

lOM    WoahlUKton    St.  §an    Fraaclara 

Phone   Gnrlleld  060 


GIACOMO  MINKOWSKI 
MME.  MINKOWSKI 

l.ate    of    new    York.    Berlin    and    Oreoioo.     To««l    lehool, 
Snito   HOT.   Kokior   «    Okooo    *all<lM 


FRANK  CARROLL  GIFFEN 

TKACUKH     OF    SINGING 

tMir>    ClicNdnit    Street,    D««r    Hyde 
Apiioliifiiieiitit    by    Phnnc — Pruapect    3320 


ROSE  LEAVES-ALLEN 

PIANIST 

SOLO— ENSEMBLE— ACCOMPANIST 

2223   Shattuck    Avenue,    Berkeley 

Telephone  Berkeley  1761 


AUCE 

GENTLE 

MEZZO 
SOPRANO 


l.n   Si-nin    OHInuo),  lletroiMillInn  Opera  Ilonse   (New 

)orkl;     llriirfiili-     Opc-rn     C'oinpniiy     (Hnvnnn) 

ICxcliiNit  1'     AliiiiiiKciueiit : 

HAENSEL  &  JONES 

Aeolliiii  Hull,  Nc^v  A'ork 
I'tifillc  <'oiiNt    itlniinKeiiieut: 

JESSICA  COLBERT 

lleiirMt    IlnllilliiK,   Snu   FrunrlMco 


Mary 
Jordan 


win  feature  the  charming 
song 


it 


IPassedby  Your 
Window'' 


By  MAY  H.  BRAHE 

at  all  the  Southern  and  Pacific  Coast  engage- 
ments of  her  forthcoming  tour. 
This  song  has  heen  enthusiastically  received  by 
vocalists  in  all  parts  of  the  country. 
It  may  be  heard  on  the  Q.  R.  S.  Word  Roll  No. 
1162.  or  on  tlie  Aeolian  Record  No.  B  24011,  sung 
by  Colin  O'More. 

Order  the  song  through  your  local   dealer. 

ENOCH  &  SONS 

M     Knot    34lh     Street 

NEW  YORK 

Publishers  of  LANDON  RONALD  and  CHAM- 
INADE  works. 


EMERSON 
PIANOS 

Satisfying  in  Tone 
Dependable  in  Quality 
Reasonable  in    Price 

Sherman.wiay  &  Go. 


Kearny  and  Sutter  Streets,  San  Francisco 

Fourteenth    and    Clar    Streets,    Oaklaa< 

Snerameato      Freano      Vallejo      Stocktoa      Saa      Jaaa 

rorllnnd  Seattle  Tbcomb  9»akaaa 
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BEEL-MoMANUS    SONATA    RECITALS    REPEATED 


SECOND  ZECH   ORCHESTRA   CONCERT 


JACK  HILLMAN  DUE  HERE  THIS  WEEK 


The  notiiWo  iiorriirimiiioiis  of  llio  noolhovon  piano  and 
violin  lociliila  wlilcli  wmii  proacntod  I'ar  tlio  flrat  time 
In  this  I'ounlry  liy  Anu'vk'an  ni'tlals  hist  .year  at  the  Uni- 
versity ol'  Calll'ornlii  in  Ik'rUnloy  hy  Slgniund  Deel  and 
George  Stewart  Mi'Miuiua,  two  of  tlie  West's  most  dis- 
tinguished arllsia,  created  such  a  favorable  Impression 
that  they  are  now  hoing  given  again  upon  special  re- 
i]uest  of  iniinerons  music  lovers. 

The  llrst  of  the  programs  was  presented  at  Wheeler 
Hall  of  the  University  of  California  last  Tuesday  even- 
ing. March  22nd,  and  the  presence  of  an  audience  of  the 
most  iiromlnent  musicians  and  music  lovers  among  the 
trans-bay  people  and  the  hearty  and  genuine  pleasure 
derived  by  those  In  attendance  spoke  in  eloquent  terms 
of  the  success  of  the  affair. 

It  Is  gratifying  to  know  that  two  such  ambitious,  en- 
terprising and  gifted  musicians  reside  among  us  who 
find  gratification  in  presenting  such  rare  and  dltflcult 
programs  as  these  including  all  the  Beethoven  piano  and 
violin  sonatas.  It  is  not  creditable  to  San  Francisco  that 
no  means  have  as  yet  been  found  to  give  these  events  in 
this  city.  Let  us  hope  that  someone  will  find  it  expedient 
to  make  arrangements  for  a  series  of  concerts  before 
the  season  is  over,  or  possibly  during  the  summer,  since 
there  is  no  reason  why  concerts  should  not  continue 
during  the  summer. 

The  second  of  these  events  will  take  place  at  Wheeler 
Hall,  of  the  University  of  California,  next  Tuesday  even- 
ing, March  29th. 


ELSIE   COOK-HUGHES  TO   GIVE    SUMMER   COURSE 


Elsie  Cook  (IMrs.  Elsie  Hughes),  the  distinguished 
English  pianist,  medalist  Tobias  Matthay  Pianoforte 
School  of  London,  England,  will  give  a  six  weeks'  sum- 


R.4LPH  LANE 

A  Talented  Young  Violinist,  Pnpii  of  Hotlier  Wismer,  "WTio 

AVill   Aplicar  in  Concert   at   SorosiN   Hall  on 

Tiinrmlay  Evening,  Mnrcli  31 

mer  school.course  in  San  Francisco  from  June  27th  to 
August  6th.  The  course  will  include  an.  explanation  in 
detail  of  the  teaching  principles  upheld  by  the  Tobias 
Matthay  School  and  study  of  Mr.  Matthay's  books — The 
Art  ol  Touch,  First  Principles  of  Piano  Playing  and 
Musical  Interpretation.  Mr.  Matthay  says  of  Mrs.  Elsie 
Cook  Hughes:  "Elsie  Cook  was  a  brilliant  student  of  my 
school  for  some  years.  Her  playing  delighted  me  and  I 
have  every  confidence  in  recommending  her  as  ^ 
teacher.  She  won  the  annual  silver  medal  while  with 
us — a  high  distinction,  as  there  are  always  many  bril- 
liant players  at  these  annual  competitions." 


RALPH    LANE'S   VIOLIN    RECITAL 


Ralph  Lane,  an  artist  pupil  ol  Hother  Wismer,  who 
has  studied  with  Mr.  Wismer  for  over  five  years,  will 
give  an  interesting  violin  recital  on  Thursday  evening, 
March  31st,  at  Sorosis  Hall.  Mrs.  Cecil  Hollis  Stone  will 
be  his  accompaniste,  and  Mr.  Wismer  will  assist.  Mr. 
Lane  will  play  the  Bruch  G  Minor  Concerto,  two  groups 
of  modern  and  classic  works  including:  Call  ol  tlie 
Plains  (Rubin  Goldmark),  Snake  Dance  (Cecil  Bur- 
leigh), Chanson  Meditation  (Gottenet),  Ave  Maria 
(Schubert-Wilhelmj),  Chopin  Nocturne  in  E  Minor 
(Chopin-Auer),  Spanish  Dance  (Granados-Kreisler),  On 
Wings  of  Song  (Mendelssohn) ;  Violin  Duets — ^Andante 
in  E  flat  Op  39  (Spohr),  Andante  in  E  flat  Op  18  (Wien- 
iawski),  Hother  Wismer  and  Ralph  Lane. 


Hother  Wismer  and  Frank  Moss  gave  a  splendid  re- 
cital at  the  Girls'  Club  Settlement  last  Wednesday 
evening  before  a  large  and  discriminitive  audience. 
They  rendered  the  Grieg  Sonata  Op  36  in  A  Minor,  Frank 
Moss  played  a  group  ol  compositions  by  Gardner,  and 
Mr.  Wismer  played  the  Tartini-Kreisler  A  Major  Fugue, 
La  Capricieuse  Elgar  and  Slavonic  Dana  in  G,  by 
Dvorak. 


The  second  concert  of  the  season  1920-1921  of  the  Zecn 
Orchestra,  of  which  William  F.  Zech  Is  the  able  director, 
and  Miss  Uuth  Sterner,  concertmaeter,  will  bo  given  at 
California  Hall,  Polk  and  Turk  Streets,  on  Tuesday  even- 
ing, April  nth.  The  soloist  will  be  Miss  Olive  Hyde,  a 
pupil  of  Mr.  Zech's,  and  an  artist  of  splendid  accomplish- 
ments. The  complete  program  to  be  presented  on  this 
occasion  will  be  as  follows:  Part  I — Overture  Herod 
(Henry  Hadley),  (First  time  in  San  Francisco);  Con- 
certo for  violin  G  minor  (Max  Bruch),  (with  orchestral 
accompaniment),  Vorspiel,  Adagio  and  Finale,  Miss  Olive 
Hyde,  Violinlste.  Part  II — Orchestral  Suite:  Peer  Gynt 
No.  1  (Edward  Grieg),  Morning  Mood,  Ases  Death,  Ani- 
Ira's  Dance,  In  the  Hall  of  the  Mountain  King;  Marche 
Slave  (P.  Tschaikowsky). 


FRENCH  MUSIC  CONCERT  AT  ST.  ANSELMi'S 


A  brilliant  concert  and  lecture  ol  French  music  will 
be  given  in  Saint  Anselm's  Auditorium,  San  Anselmo,  on 
Sunday  afternoon,  April  3rd,  at  3  o'clock.  A  large  num- 
ber of  San  Francisco  people  are  to  come  to  San  Anselmo 
for  this  most  interesting  concert.  Those  coming  from 
San  Francisco  should  take  the  1:45  p.  m.  boat,  Sausalito 


JACK  EDWARD 

Hillman 

will  return  about  April  1st  after  eight 
months'  study  in  New  York  with: 

CLARA  NOVELLO  DAVIES 


Teacher  of 
LOUIS  GRAVEURE 

and 

LAWRENCE   LEONARD 

Also  with 

FRANK  HEMSTREET 

Teacher  ol 

WILLIAM    SIMMONS 

And 

SUE   HARVARD 


WALTER  GOLDE 

Coach  and  Accompanist  lor 

ELENA  GERHARDT  and 
MARGARITE    D'ALVAREZ 


He   will    accept   a    limited    number   of   pupils 

For   Information   Apply: 

1106    Bush    St.,   or   phone    Franklin    5068 


Ferry,  and  get  oft  the  Manor  train  at  Bolinas  avenue 
station.  Olive  Barrett  Greenwood  will  lecture.  The  lol- 
lowing  artists  are  to  take  pa.rt:  Marguerite  Raas  Wal- 
drop,  Joelle  Raas  Allen,  Laurence  Strauss,  Noel  Sulli- 
van, Uda  Waldrop.  Tickets  are  one  dollar.  Address 
Father  Boyle,  Saint  Anselm's,  San  Anselmo. 


LINCOLN    BATCHELDER'S    PUPIL    RECITAL 


The  monthly  studio  recital  ol  pupils  ol  Lincoln  S. 
Batchelder  was  held  on  Friday  evening,  March  10th,  at 
his  studio  on  Shrader  street.  Twelve  ol  Mr.  Batchelder's 
young  pupils  presented  a  very  interesting  and  varied 
program,  showing  different  stages  ol  musical  develop- 
ment and  progress.  All  ol  the  perlormers  played  with 
technical  assurance  and  understanding  and  showed  evi- 
dence ol  the  carelul  and  conscientious  work  ol  their 
teacher.  Two  pupils  especially  showed  unusual  technical 
equipment  and  musical  insight,  Mildred  Kohler  and 
Frances  Stanlord  aged  ten  years  and  twelve  years  re- 
spectively. The  concert  waltz  ol  Wieniawski,  played  by 
Frances  Stanlord,  was  done  in  an  unusually  effective 
manner.  At  the  end  ol  the  program  Mr.  Batchelder 
played  several  numbers  by  Leschetitzky  and  Chopin  in 
his  usual  brilliant  manner.  The  program  in  lull  is  as 
follows:  Minuet  (Mozart),  Constance  Rippon;  Melodie 
and  Waltz  (Rogers),  George  Easton;  Papillons  Rose 
(Thomes),  Ned  Crawlord;  Valse  lor  Left  Hand  (Krog- 
mann).  Etude  (Wollenhaupt),  Alice  Easton;  Valse  in  G 
Flat  (Chopin),  Mildred  Harris;  Will  O'  Wisp  (Jung- 
mann),  Marjorie  Barney;  Rondino  (Streabog),  Grace 
Morton;  Minuet  Waltz  (Chopin),  Isobele  Santord;  Chase 
ol  the  Butterflies  (Dennee),  Earl  Kreutzer;  Scarl  Dance 
(Chaminade);  Pierrette  (Chaminade),  Poupee  Valsante 
(Poldini),  Mildred  Kohler;  Liebestraum  (Liszt),  Valse  de 
Concert    (Wieniawski),  Frances   Stanlord. 


Although  Mr.  Illllman  had  nuinerous  opportunitlcH  to 
remain  In  New  York  and  fill  a  number  of  concert  en- 
gagements ho  had  already  made  up  his  mind  to  return 
for  several  months  to  his  native  city.  Prior  to  his  de- 
parture on  March  9tli  Mr.  Illllman  was  the  recipient 
of  many  courtesies  In  the  form  of  receptions  and  lunch- 
eons given  In  his  honor.  Among  his  hosts  were  .lane  Os- 
born  Hannah,  Mrs.  Wallace  Briggs,  former  president  of 
the  San  Francisco  Musical  Club,  and  others.  The  latter 
affair  was  specially  enjoyable  inasmuch  as  a  musical 
program  formed  part  of  the  evening's  proceedings. 

Naturally,  Mr.  Hillman  participated  in  the  program 
and  sang  O  Golden  Sun  (Freeberg),  Lorraine,  Lorraine, 
Loree  (Spross),  My  Love  is  a  Muleteer  (De  Nogero), 
and  Eri  In  from  Masked  Ball  (Verdi).  Easton  Kent  also 
sang  two  songs  and  Mrs.  Gerda  Wismer  Hofmann  con- 
tributed three  recitations.  Benlot  Dale,  a  very  accom- 
plished soprano,  sang  several  songs,  and  Mabelle  Craw-'i 
ford  Welton  from  Omaha  delighted  her  hearers  wltbl 
several  songs. 

Other  well  known  artists  from  California  were:  Lucyl 
Van   de  Mark,   Joseph   Lampkin   and   mother,   Beatrice! 
Priest  Fine,  Dorothy  Fine,  Edgar  Thorpe,  Mrs.  Charles] 
W.  Camm,  Virginia  Goodsell,  Imogen  Paey,  Russell  DIIlX 
Margaret  Hughes,  Mr.  and  Mrs.  Ernest  Ash,  Mr.   andi 
Mrs.  Robert  Craycroft,  Miss  Verna  Sieberst,  Miss  Davis. 
Ernest  Mann,  Mrs.  Dr.  Short,  Miss  Edith  Husted  and 
mother,   Elmer  Furuseth,   Mr.   and   Mrs.   William   Fine, 
and  the  Misses  Whitehead. 

Marie  Partridge  Price,  Benjamin  Moore,  and  Ashley 
Pettis  were  also  to  have  been  there  but  were  unable  to 
come,  so  it  will  be  seen  the  affair  was  quite  a  Calilomia 
reunion.  Mr.  Hillman  lelt  New  York  on  March  11th  and 
will  stop  en  route  in  Chicago,  Denver  and  Los  Angelea. 


RUSSIAN  TENOR  LOCATES  HERE 


Alexander  Gromofl,  who  recently  located  in  San  Fran- 
cisco, is  a  graduate  ol  the  Petrograd  Conservatory  of 


ALEXANDER  GROMOFF 

RuHMian  Tenor  and   Pednsogrne  M^lio  Recently  Located   in 

San    Francisco  and  Opened   n    Studio   in   tbe 

Koliler  &  Ciiane  Bids, 

Music,  better  known  to  now  famous  musicians  under  the 
title  of  St.  Petersburg  Conservatory  ol  Music.  For  sev- 
eral years  he  was  leading  dramatic  tenor  at  the  operas 
in  Petrograd,  Moscow,  Kiev  and  Odessa  and  other  cities. 
By  imperial  order  he  was  prohibited  to  appear  on  any 
Russian  opera  stage  during  his  lile  and  was  sent  abroad 
lor  lour  years.  While  away  from  his  country  he  investi- 
gated the  causes  for  voice  lailures  and  consulted  with 
medical  authorities,  anatomists,  physiologists  and  psy- 
chologists regarding  these  causes  and  also  the  laws  of 
voice   evolution. 

Mr.  Gromoff  came  to  the  conclusion  that  one  ol  the 
principal  causes  for  voice  lailures  was  lack  Xti  unified 
scientific  knowledge  concerning  vocal  science.  When  he 
was  finally  permitted  to  return  to  Russia  he  took  up 
voice  culture  along  newly  lormulated  principles  which 
he  called  his  science-art  method.  He  had  in  mind  the 
well  known  contention  that  "science  teaches  us  to  know 
and  art  to  do."  His  success  was  so  pronounced  that  he 
was  put  in  charge  ol  the  Moscow  Cathedral  Choir,  train- 
ing boys'  and  men's  voices.  The  results  were  highly 
gratifying. 

Mr.  Gromoff  contends  that  the  average  voice  is  satis- 
factory in  quality  and  capable  of  artistic  expression  when 
properly  trained.  Voice  fatigue,  it  not  organic,  is  due  to  i 
incorrect  use  of  the  voice.  Vocal  training,  apart  Iroml 
the  artistic  sphere,  has  also  enormous  value  as  a  physi-j 
cal  health  builder.  Mr.  Gromoff  also  contends  that  th8 
voice    is    a    means    for    individual    sell-expression    audi 
therelore  training  should  be  conducted  along  the  linesj 
ol  individual  physio-psychology. 


Jan  Kubelik,  most  popular  ol  the  world's  famous  via 
linists,  will  give  one  stupendous  recital  in  the  Exposl^J 
tion  Auditorium  on  Thursday  night,  April  28th.  In 
season  fraught  with  the  debuts  ol  countless  violinistio| 
prodigies  the  return  ol  Kubelik  stood  out  as  the  mostl 
important  feature  ol  the  New  York  musical  year,  anM 
the  lamous  Bohemian  has  been  received  by  cheering 
thousands  at  his  every  appearance. 

The  Pacific  Coast  Musical  Reviewi  contains  many  In-' 
teresting  articles  written  by  its  representatives  through- 
out the  country  who  are  recognized  authorities  In  the  J 
musical  world.    Subscriptions  $3.00  per  year. 


PACIFIC  COAST  MUSICAL  REVIEW 


IS 


Cecil  Fanning 

Baritone 

B.   B.  TURPIN,    Accempsnlst 

4ddrc«at  L.  B.  Behrmcr.  Andltorlnm  Bide.. 
Loa  Aaselea,  Cal..  or  lira.  Jeaatc*  Colbert, 
401    Hearat    Bide.   9«d    Fr«DClaco,   Cal. 

KAJETAN  ATTL 

HARP   VIRTUOSO 
Sololat    Snn    FranelNfO    S^rniphony    OrchoM- 
trm.      Available    for    Concerta,    Revltala    aod 
laatmctlon. 

Studlot   10O4    Kohler    A    Chaae    Balldloc 
Rga.    Fhoag     Bay    View    619 

Jean  Criticos 

Scientific    Etnlaaloa    of   Voice 

Rea.   Stndloi  321    Ulchland   Ave.,  Piedmont 

TeL   Pledmoot  78J 

In    Koblrr  <£   Chase   Bide. 

Studio   706 — Men.,  \Ved.  and   FrI, 

PAUL  STEINDORFP 

MASTER  COACH 

ORATORIO— CONCERT— OPERA 

In   All   Languages 

5302  Broadway      ....       Oakland 


Mrs.    William    Steinbach    ALEXANDER  GROMOFF 


HENRIK 

GJERDRUM 

PIANO 

1884 

Lorkin    S(. 

Phone 

Frnnklln    821S 

Unfurnished  Studio  for  Rent 

LlKht — Down      Tunn      Locntlou — Telephone 
— \ew     HulldinK — Dny    nnd     Nlgrht    Eleva- 
tor   Service 

Inquire  408  Stockton  St.,  Room  803 

or     Telephone     Berkeley     4384 

MISS  EMILIE  LANCEL 

MEZZO   SOPRANO 

Concert  nnd  Opera 

4SS  IStb  Ave.  Phone  Bay  VIen  IWl 

ZHAY  CLARK 

•SOLO  HARPIST 

CALIFORNIA    THEATRE    ORCHESTRA 


SOFIA  NEWLAND  NEUSTADT 

VOICE    CULTURE 

Diction — Repertoire — Conchlne 

Stvdloi   R3   Hamilton   Place,   Oakland.      San 

Franclaco,    Weilncftday    and    Saturday,    800 

Kohler   &   CbnNe    Uulldlnff. 

MISS  ETHEL  PALMER 

ItepreNentntlve 

ADA  CLEMENT  PIANO   SCHOOL 

Aenldence  Studio.  2<M  A  Street,  San  Rafael 

Telephone   Snn    Rafael    S42-J 

MRS.  ZAY  RECTOR  BEVITT 

PIANO   and    HARMONY 

2001  California  St..  San  Francisco.  Tel. 
Fillmore  2539.  Institute  of  Music.  K.  & 
C.   Bldif..   Tel.    Kearny   5454. 

STUDY    PIANO    TUNING 

complete   course   in   Piano   Tuning,   Action 
Regulating    and     Repairing     and     Player- 
Piano   Work. 
For  further  Information  apply 
Weiitcrn    School    of    Piano    Tuning: 
Cor.  Laguna  and  Hayes  Sts.    Ph.  Mkt.  1753. 
Call  or  write   for  booklet. 


SUZANNE  PASMORE-BRGOKS 

PIANIST 
Studloat     tSOfl    Kohler    &    ChnHe    Bldv.t    171T 
Vallejo  St.,  S.  F.i  2D04  Gnrber  SI.,  Berkeley. 

PERCY  A.  R.  DOW 

TEACHER   OF   VOICE 
Stadloai     soa  Kokler  Jt  Chaae  Bids.,  S.  P. 
MS2  Oceaa  View  Dr.,  Oakland   (Realdence) 

DOUILLET    CONSERVATORY 
OF  MUSIC 

XfSl   Jackaoa    St.  !■■   FraueUe*.   Cat. 


DOMENICO  BRESCIA 

VOICK    SPECIALIST — COMPOSITION 

Stndlo,  <«S-«M  KOHLER  «  CHASE   BLDO. 

Phone  Kaarny  6454 


MRS.    CHARLES    POULTER 

■•'**"<>  «!.  Aadrewa  Ok.rek 
Valec  Cnltare.  Piano.  B88  27lh  St.,  Oak- 
land. TeL  lOTt.  K.hlrr  «  Chaae  BIda. 
W«<»««day.     T«L  K_«ray   Ma4. 

FOR  RENT 
Theatrical  Studio 

FORMERLY  OCCUPIED  BY 

ALBERTA   LIVERNASH   HYDE 

Inquire  818  <3rovr   St.,  TeL  Park   lOiiO 


VOICE    CULTURE 

Stndlo: 

902    KOHLER    A    CHASE    BLDO. 

Saa    Fmnclaee  Phonet    Kearay   541M 

MISS  CHRISTINE  HOWELLS 

FLUTIST 

Available  for  Conccrta  aa  Soloist  or  for 
Obllffalo  Work.  Res.,  Belvedere,  Marin 
County.       Tel.    Belvedere    im' 

ROSGOE  WARREN  LUCY 

PIANIST    AND   TEACHER 
Renldence  and   Studio,  6128  HIUeBBaa  Avc„ 
Oakland.      Tel.   Piedmont  S09S. 


MRS.  A.  F.  BRIDGE 

TBACHBR    OF    SINGING 

Stndlot    1820  Scott  St.  Phone  Fillmore  IMl 

MME.  ISABELLE  MARKS 

CONTRALTO 
Voice   Culture.      Suite  "C"   Kohler  &  Chaae 
Bnlldloc      Telephone   Kearny   MM. 

ACHILLE  L.  ARTIGUES 

ORGANIST       ST.       MARY'S       CATHEDRAL 

Piano   Department,   Hnmlln   School 
Organ  nnd  Piano,  Arrlllaga  Mualcnl  College 

ANIL  DEER  STUDIO 

79   Central   Avenue.      Phone  Park  1093 

Br  Appointment  Oolr 

Evelyn  Sresovich  Ware 

PIANO 
Stndloi  lOOS   Kokler  dt   Ckaae  Bids. 
Phone   Kearny   54R4 

Joseph  George  Jacobson 

PIANO 
2712  California  St.  Phone  Fillmore  348 

ROSE  RELDA  CAILLEAU 

Opera    Comlque,   Paria 

Stndloi    3107   Waahlnston   Street 

Pkona  Fillmore  1847 


SIR  HENRY  HEYMAN 

SOLO  VIOLI?riST  MUSICAL  DIRECTOR 
Teacher  VloUo.  Viola.  Eoacmble  PUjIbs 
434    Spnicc    Street.        Phone    Fillmore    llSl 


RUDY  SEIGER 

General  Moalcal   Director 

M.   LInnrd   Hotel.   Palace  and   Fain 

In   San  Fmaclac. 


Geo.  Stewart  McManus,  Pianist 

KOHLER  &  CHASE  BLDG. 

Phone,    Kearny    S454.      Rea.,   2140   Hyde   St. 

Phone    Proapect    5430 

FREDERICK  MAURER 

TeAcher  of  PInno  and  Harmonr,  Ensemble, 
Coaching.  Stndlot  1726  Le  Roy  Avenue, 
Berkeley.     Phone   Berkeley  SS9. 

Ada  Clement  Music  School 

3435  Sacramento   St.        Phone   Fillmore  808 

MRS.  CARROLL  NICHOLSON 

CONTRALTO 
Teacher  of  SlnainK.    32  Loretta  Aye.,  Pied- 
mont.    Tel.  Piedmont  304.     Mon.,  Kohler  A 
Chaae  Bids.,  S.  F.     Telephone  Kearny  5454. 

Brandt's  Conservatory  of  Music 

2211   SCOTT   ST.   Bet.   CIny   A   Waahlncton 
Mr.    Noah    Brandt,    Violin 
Hra.    Noah    Brandf,   Piano 

HELEN  COLBURN  HEATH 

Soprano  Soloist,  Temple  Emanu  El.  Con- 
cert and  Church  Work.  Vocal  Instruc- 
tion.      2530     Clay     St.,     Pbone     West     4890. 


JACK  EDWARD  HILLMAN 

BARITONE 

1 10(1     lluith     Street,     Snn     Francisco 
R*sldenec  Phone  Franklla  BO«8 

Marion  Ramon  Wilson 

CONTRALTO 

Opera  and   Coneert,     European   Credentials 

1801    Callforata    St.     TeL    Proapeet    SCM. 

Mary  Coonan  McCrea 

TEACHER     OF     SINGING 
Ease  of   Production   and    Purity   of   Tcne 
376   flatter   It.    (ISiea.,   W««.   an*   Thara.) 


Art — Science    Vocnl    Culture 
003   Kohler  ..^    Chnsc    IIUIk. 
Hours  S   tu   1)   p.   ni.         IMiuiie    UuuKlns 


&i:t2 


JOSE.PH   B.  CAREY 

Cuniposer  nnd  AminKcr  uf  Music 
Residence  Studloi   37S  Golden   Gnte   Ave., 
Frnnklln    7084.       PunluKcs    Theatre    nidg-i 
San    Friinctwc».    <;»rn>-1d    45.%. 

MISS  FRANCES  MARTIN 

CONCERT    PIANIST    AND    TEACIIF.R 
Res.   Studio:   001   Georgln    St.,   Vnlicjo,    Col. 

MRS.  EDWARD  E.  BRUNER 

SOPRANOi     Available     for     EnsaKCmenta 
Stndloi  S59  43rd  Ave.  Phone;   Pac.  5230 

VICTOR   LICHTENSTEIN 

VIOLINI.ST — COXDIICTOH — LKCTliHKB 

Puplla    Accepted    In    Violin    nnd    l!:nNemhle 

I'ln)  lu)£ 

Studio  701    Hcluc    IlldK.  S(„rkl ir.   Sutter 

I'liom-w:    Siillor   :;:;.''.l:    K,-;irii>    Ii7« 

LOUISE    BREHANY 

Voice  Culture 

Diploma    Roynl    Academy,    Rome,    Italy, 

600  Kohler  &  Chaae  Bide.     Phone  Kearny 

5454.      Rea.    Phonei    Franklin    4088 

ETHEL  A.  JOHNSON 

SOPR.\NO 

Member  University  Extension  Facultv 
Studio:   606   Koliler  &  Chase  Bide. 
Res.:   51   Buena  Vi.sta   Terrace 
Tel.:   Park    1291 

Miss  Lena  Frazee 

MFZ7,0    SOPRANO 
3I«    AVnhnit    St.  Phone    I'HImore     lOlKl 

Leonora  Thompson 

Pupil     of     Mile.     Theodore.     Paris.     Alexis 

Kosloff,    Pavley    and    Oukrainsky. 
Class   or   private   instruction    in   character. 

interpretive    and    ballet    dancing 
105  Post   St. Kearny  2265 

Leonard   A.    Baxter 

Drnmntic   Studio 

41    Grove    St..    Near    Larkin — Civic    Center 

Profession nl    Instruction    in 

Acting,     Stage     Technique,     FenclnEi 

Make-up.    Voice    nnd    ExpresNlon 

Special    Class    for   Children    in    Dancing 
Saturday   Afternoons  and    by  Appointment 

LARGE,    ATTRACTIVELY    FURXISHED 

Studio  For  Rent 

Containlnir    Concert    Grand    Plnno 

Free    Telephone    .\ccct4Mll*le 

1048   Union    St.  Tel.   ProNpcct    4400 

Mra.    Alvlun    Heiier    WIIImou 


TEACHERS'  DIRECTORY 


SIGISMONDO  MARTINEZ 
661  Hyde  Street        Phone  Franklin  8212 

ELIZABETH  SIMPSON 
251gH  Etna  St.,  Berkeley.  Tel.  Berk.  1216 

MISS  EDITH  CAUBU 
376  Sutter  Street  Phone  Douglas  269 

MRS.  JANET   ROWAN    HALE 
901    Powell  St.  Phone  Kearny  2930 

OLGA  BLOCK  BARRETT 
2626  Lyon  Street  Phone  West  1307 

ETHEL  DENNY 

904  Kohler  &  Chase  Bldg.  Tel.  K'rny  5454 

MISS    MARION    FRAZER 
3406  Clay  St.  Tel.  Prosp.  3208 

J.   B.  ATWOOD 
2111   Channing   Way,   Berkeley,   Cal. 

MABEL  MARBLE 

901  Kohler  &  Chase  Bldg.  Tel.  K'rny  5454 

WALTER    FRANK    WENZEL 

1916  Golden  Gate  Ave.         Fillmore  4733 


MRS.  RICHARD  REES 
573  Scott  Street Tel.  Park  6176 

MRS.  OLIVE   REED  CUSHMAN 

433  Elwood  Ave.,  Oakland.   Tel.  Oak.  5164 

MARY  ALVERTA   MORSE 

301  Spruce  Street  Pacific  1670 

ANTOINE  DE  VALLY 
Studio  973  Market  Phone  Sutter  7331 

MACKENZIE  GORDON 
2832  Jackson  Street  Phone  West  467 

ESTHER    MUNDELL 
376  Sutter  St. Tel.  Kearny  2637 

MME.   M.  TROMBONl 
Kohler  &  Chase  Bldg.,  Tel.  Kearny  6464 

JOHN  A.  PATTON 
900  Kohler  &  Chase  Bldg.  Tel.  Kearny  6464 


VIRGINIA  PIERCE  ROVERE 
2139    Pierce    St.,    San    Francisco 


OTTO   RAUHUT 

3,57  Arguello  Blvd.         Phone  Pacific  3661 

HOTHER  WISMER 
3701  Clay  Street  Pbone  Pacific  4*74 

ARTHUR   CONRADI 
906  Kohler  &  Chase  Bldg.  Tel.  Ke&my  E4I4 

MME.  DE  GRASSI 
2335  Russell  St..  Berk.        Tel.  Uerk.  1724 

G.  JOLLAIN 
376  Sutter  Street        Phone  Kaamy  MIT 

ORLEY  aCE 
1004  Kohler  ft  Chu*  Bldg.  T*i  Doug.  1(T> 

SOLO    PIANISTS    AND    ACCOMPANISTS 

HAZEL   M.    NICHOLS 

570  Merrimac  St.,  Oak.        Lakeside  6435 


BROOKS    PARKER 

Palace  Hotel,  San  Francisco 

IL.VRINKT 

H.   B.   RANDALL 

1770  Grove  St.  West  8054 


FOLLOWING  IS  A  LIST  OF  EXPERTS  IN 

MANUFACTURING    AND   REPAIRING   OF 

MUSICAL  INSTRUMENTS 


B.tND    AND    ORCHESTRA 


BOLANDER     INSTRUMENT    CO. 

.">4  Kearny  Street Douglas  3340 

H.    C.    HANSON    MUSIC    HOUSE 
140  O'Farrell  St.  Sutter  4457 


F.  A.  LUTZ 
45  Geary  St. Douglas  2127 

MAX   W.   SCHMIDT 

216  Pantages  Bldg.,  Oakland 

RBED    AND   MOUTHPIECE    M.4KER 

LOUIS   J.    PAQUET 

789  Mission  St.  Sutter  6356 

PHONOGR.VPH    REP.\IRINa 

PHONOGRAPH  SERVICE  STATION 
539  Valencia  St.  Park  2222 


RELIABLE  PIANO  TUNERS  AND 
REPAIRERS 


DEITEMEIER  PIANO  CO. 

863  Valencia  Street  Mission  477 

MR.   H.  J.   MORGAN 

69  Haight  St.  Mission  3660 

J.  C.   LAWLOR 

:t73    linker   St.                       IMioiic    l-'lllmore   rillOS 
COSTIIMKRS 

GOLDSTEIN    &   CO. 

883  Market  St. San  Francisco 

KEREKJARTO  IN  ANOTHER  CONCERT 


Seldom  has  any  artist  created  such  a 
favorable  impression  as  has  Duel  lie 
Kerekjarto.  the  young  Hungarian  violin- 
ist whom  Frank  W.  Healy  presented  In 
recital  at  the  Scottish  Rile  Auditorium 
and  tlie  Columbia  Theatre.  So  many  and 
so  insistent  have  been  the  requests  for 
an  extra  concert  that  Manager  Ilealy  has 
arranged  for  Mr.  Kerekjarto.  with  Desid- 
erius  d'Antalfty  at  the  piano,  to  give  a 
tliird  and  final  recital  at  the  Scottish  Rite 
Auditorium  on  Tuesday  evening,  April 
5th. 

This  is  the  program  that  Mr.  Kerekjarto 
arranged  for  his  final  concert :  Larghetto 
(Handel);  Chaconne  (for  violin  alone) 
lllach):  Symphony  Espagnole  '(Lalo); 
(a)  Nocturne,  E  Flat  Major  (Chopin-Sara- 
sate),  (b)  Minuet  (Kerekjarto).  He)  The 
Bee  (Schubert),  (d)  lle^  Kati  (Hun- 
Kiirian  Csarrtas  Xo.  4)   (HCh?y)- 

Mme.  Frances  Alda,  now  at  the  height 
of  her  vocal  career,  and  with  a  program 
tlial  cannot  help  but  appeal  lo  all  lovers 
of  good  song,  will  be  presented  by  Frank 
W.  Healy  at  Scottish  Rile  Auditorium  on 
Sunday  afternoon.  April  3rd,  at  2:30 
o'clock.  Theodore  Flint  will  be  at  the 
piano. 


If> 


PACII'IC  COAST  MUSICAL  RKVIKW 


WAGER    SWAYNE 

PIANIST  AND  ARTIST  TEACHER 
of  PARIS  and  NEW  YORK 

Now  in  San  Francisco 

2404  Broadway                        Telephone  Fillmore  1905 

Pupili  Pripartd  'or  Public  Playing 

JOHN  WHITCOMB  NASH 

Vocal  Studios 
Suite  500,  Kohler  &  Chase  Bldg. 

livening  classes  in  Harmony.  Especially  adapt- 
ed to  the  needs  of  the  singer.  Visitors'  cards  are 
issued  upon  request. 

A  really  remarkable  little  booklet  entitled,  "The 
I'lain  Truth  About  Voice,"  is  free.  We  will 
gladly  mail  it. 


Cal  i  -foTTu  a 


Second  Grand  Concert 

SEASON  1921-22 

Sunday,  March  27,  1921,  11  A.  M. 

Lotta  Madden 

American  Dramatic  Soprano 

offering 

"Forza  del   Destino" Verdi 

California' Theatre  Orchestra 
I       HERMAN  HELLER,  Conductor 


GEORGE  EDWARDS 

Teacher  of 
Piano,  Organ  and  Composition 


Studio  501  Kohler  &  Chase  Bldg. 
Residence  1453  Willard  St. 

Phone  Park  2135 


Madam  Mackay-Cantell 

TEACHER   OF   SINGING 
Careful   Voice    Building   Repertoire 

[Madam  Mackay-Cantell  is  a  cousin  of  Percy 

Rector   Stephens,   by   whom   she   Is  endorsed] 

Kohler  &  Chase  Bldg:.  Phone  Kearny  5454 

ReHldencc    Sfudlo:     2:t01    Bancroft    \Vay,    Berkeley 

Phone    Berk.   4230   J 


Heine  Piano  Co 

"The  House  of  Grands" 

t 
1 

! 

•1 

1 

! 

Paclflc    Coast    RepreaentatlTCi* 
of   the  World's   RenOTrned 

HAZELTON 

Eatabllnhed   1848 

DECKER  &  SON 

EntablUhed   1853 

FRANCIS  BACON 

Eatabllabed    178D 

and  IS  other  makes 

Home   of   the   famous   WELTE 

Heine 
Building 
IVIuslcal 
Studios 

for 

Artists 

to 

Let 

Inquire 

Heine 

Piano  Co. 

i 

t 

! 
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iMIGXOX     reprodaeine     plaaos 

Stockton  Street  at  Sutter. 

Heine  Building 

SCHUMANN-HEINK 

Assi^ed  by  KATHERINE  HOFFMANN  at  the  Piano 

Season  1920-21 — Exclusive  Management  Haensel  &  Jones,  Aeolian  HaU,  New  York 


Piano 

Most  costly  and  most  beauti- 
ful piano  in  the  world 


Im 


Piano 

The  choice  of  discriminating 

musicians  and  connoisseurs 

everywhere 


More  than  any  other  piano  in  the  w^orld,  the  Mason  &  Hamlin  is  a  striking 
tangible  testimonial  to  the  superior  taste,  appreciation  and  musical  judgment 
of  those  w^ho  purchase  it.  Both  grands  and  uprights  are  now  being  shown  at 
our  stores.  We  invite  critical  inspection  and  test. 


y 


Two  Entrances 
135-153  Kearny  and  217-225  Sntter  Sts. 
Victor  Talking  Machinet 


7^^Ugy^BAUeD@gg 


-MASON  AND  HAMLIN  PIANOS- 


Oakland— 1209  Washington  Street 

San  Jose— 199  Sonth  First 

Sheet  Mniic 
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